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MOTIOM PICTURE

A CONSOLIDATION OF EXHIBITORS HERALD-WORLD AND MOTION PICTURE NEWS

ADVERTISING
advertising and sales

are important for a good
product even when times

are easy^ but infinitely

more so when times are
tough...

from a le+fer by CARL LAEMMLE
to Printers' Ink, a journal

for advertisers.

LEADERSHIP
"Business is much more
likely to follow where it is

led than it is to he

attracted by those who
act as though they are

about to desert it^^

says HAROLD FRANKLIN, guest

editor of this week's

Managers' Round Table Club

section, in the first of a

series from leading showmen

\/ I til k. I Entered as second-class matter. January 12. 1931, the Post Office, at New York, N.Y., vnder the act of March 3. 1879 /'«/.
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APRIL 7th you'll get

just what you've been

THIRSTING
for.. .from WARNER BROS.

With
Gene Raymond, Monroe
Owsley, Frank McHugh.
Directed by Robert Florey
VITAGRAPH, INC., DISTRIBUTORS

BETTE DAVIS • EX-LADY
She wanted to wear a wedding ring— on certain nights! "^^^^^



We frankly admit we are

for your protection

!

FAMOUS QUOTATIONS

"Warners are doing a bet-

ter job than anyone else

in the business."— Kann
in M. P. Daily. Mar. 23

VAULI
AT 321WEST 44th STREET

GUARDS THE FUTURE
OF YOUR THEATRE!



MAY 6-JAMES CAGNEY
in "PICTURE SNATCHER"*

It contains enough completed pictures
— and big enough pictures — to Iteep

you operating at a profit for weeks to

come ! ...With more consecutive big star

names than even Warner Bros, have
given you all season! . . . Ready now
for immediate week-after-week release

!

*A Warner Bros. Picfure tA First National Picture Vitagraph, /nc, Distributors

No wonder you can't see any-

thing else on Broadway but

RADIO CITY, MAR. 30 . The Keyhole'

PARAMOUNT, APR. 7 "TheMind Reader'

RIALTO, MAR. 31 "Girl Missing'

STRAND, NOW '"42nd Street'

STRAND, APR. 6 . . . "Central Airport'

I'll be seeing you
|

in "Gold Diggers
of 1933"

i



^blasted
the

^
American

aties

^ ^ ^^^^

eUed
extended

t«ne at

* '"""^ '
tov^rv

after
tovm

into Its J

* vCk at ^-6^ •

BOX O&ce Chanvp^^"^

f::d-sUoW
ttade

^lo-

on the roaa

of *e

on the roaa—

^ mWVionr men anw
savind to see n ^'^onien hav«

^?Pular priciT



m ^1 '^^^

MOTK
©CIB 188137 ^

DN PICTURE HERALD
Vol. Ill, No. 1 IqpHII April 1, 1933

CULLMANATION

THE Broadway scene of the motion pFcture, which in con-
sequence makes it a national industry matter, is being
considerably and conspicuously littered by the application

of a fire-sale technique of dilettante showmanship at the old,

the original Roxy theatre.

A great deal has been said and more could be said about
the follies erected upon that site, some in brick and steel and
some in what might loosely be called policy.

It has been observed that the best thing that could have
happened to the industry would have been the closing of the

theatre. An even better thing would have been a decision

to let it sleep in the dreams of the builders. It is made
Increasingly clear every day that none of the many expedients

of showmanship has been applied. Perhaps none of them
could have succeeded. That, however, is scarcely to be
accepted as justification for resort to policies and practises

subversive of the interests of the motion picture, the institu-

tion by and with which the project must live, if it lives.

The old Roxy has been of late conspicuous. A considerable

part of its advertising and publicity has been calculated to

challenge attention by addressing itself to the new Roxy over

at Radio City, instead of to the box office customers.

The most important result of this has been the frequent

publication of the name of Mr. Howard S. Cullman, the

receiver. In the daily press. That to be sure Is an attainment

In Itself, although to some observers the immediate value to

box office or investors in the theatre is not violently obvious.

There has been much talking to Albany and Washington

about picture concerns which have declined to lease product

to be subjected to what they consider a process of swift

depreciation by the policy of the old Roxy. It may be

observed that perhaps not deep-dyed conspiracy but plain

commonsense might Impel a majority of all producers and

distributors to such a decision. The fame of attendance built

on cut prices and tooth paste cartons travels far. Now it

happens that a picture is to be evaluated by the consuming

public's state of mind about It. The creation and support ot

that state of mind Is the business of the picture distributor

and its existence Is his property, the essence of his property.

The rest of it is just so many pounds of film in a can. The

picture which plays the old Roxy has about it a large potential

area of performance. The Roxy stands In the heart of the

Broadway zone, which is the heart of the greatest single film

territory in the United States. The picture branded with

either fame or failure, or price or rating of any order, here

is branded for the world.

The problems of the old Roxy are real enough, but they

are not motion picture problems. Rather they are the sequels

to a promotion, an operation in real estate and securities based

upon it. This Is not peculiar to the Roxy and Broadway, for

a very larger proportion of the ills of the day are from
burdens growing out of promotions and real estate. The pic-

ture industry cannot do anything about that. Its business Is

pictures for the consuming public.

The fortunes of the screen are not to be sacrificed to fire sale

exhibition policies for the transient relief of the victims of
yesterdays promotions. AAA
IN ASSES' MILK

POPPAEA, the empress of Rome, had her beauty baths In

a daily pool of asses' milk. That kept her sweet and pretty

for Nero and Rome. It cost a great deal of labor, men
and money, to say nothing about asses, but it was worth it.

Mr. Cecil B. DeMille recently reminded us of this with his

"The Sign of the Cross."

Out in Hollywood, in order to conduce to the efficiency

of some of the sweet and pretty princesses of the screen,

and some of the not so pretty princes, which is to say stars,

master-producers, et al., there are on various lots various

bungalows, lapis coloured swimming pools and the like. They
cost a bit, but of course they are worth it, because they con-
tribute to the intangible values of merry morale among the
creative artists. Their moods are translated into screen moods.
Now here in New York and variously about the nation are

a number of persons known as advertising and publicity men,
and salesmen, all concerned with the business of creating a
state of mind in the trade and with the public concerning
these same wares. These persons and their morale are quite
important, too. When the world looks glum to them, they
do not precisely radiate optimism, nor write and think in

terms of lure and .glamour for sale at the box office. Right
now with the stringent revisions of payroll in effect for the
"eight week holiday" they think In terms of ham and eggs.
One of the week's choicest indiscretions has been in per-

mitting the percolation of a story that an executive leader
lost $2,200 in a poker game the other night. One of the
hired hands, with a salary cut to a whisper, whose wife Is

expecting a baby next week, made some very ungentlemanly
remarks, which we will not quote.

AAA
WRITING on the first day of the Spring of '33, what

with the sleet and rain over Central Park, the news
from Germany, the jittery market, the jittery state

of certain western areas, the fussing about 3.2 and this

and that. It is our grim pleasure to remind you that
Mr. George Bowles, formerly of Broadway and movieland,
has a cottage on the beach in Tahiti and goes over to the
Blue Lagoon hotel for vermouth cassis every afternoon. Down
there fifty dollars a month is a fortune and the girls wear
hibiscus flowers over the left ear.
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RESENTED IN THE HERALD SERIES OF UNUSUAL STILLS

as the camera shutter snapped

preserving a swift moment of beautiful peril

Taunted, the great beast leaped, and Mr.

Beatty, as lithe, whipped his chair in front of

him. For an instant beast, chair and man

were composed in that flow and pattern of

line and curve which identify all graphic art

—

and in this creation, name the dramatic in-

struments of the motion picture. The subject

represents an episode in "The Big Cage,"

produced by Universal from a story by

Edward Anthony, with direction by Kurt

Neumann. Cinematography is by George

Robinson. Cast: Clyde Beatty, Andy Devine,

Vince Barnett, Wallace Ford, Anita Page.

Still photography by BERT SIX
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WESTERNS ON WAY OUT
AS PUBLIC TASTE CHANGES

Production Being Reduced 50

to 75 Per Cent; Several Conn-

panies Dropping "Horse Op-
eras" Altogether Next Year

The "horse-opera"—last shadowgraphic
frontier of the Old West—is about to ride

over the proverbial cliff into oblivion. A
rapidly declining market for westerns is

cutting down production of this type of fea-

ture 50 to 75 per cent in Hollywood, threat-

ening to eliminate them completely from the

releasing schedules of motion picture dis-

tributors.

Large and small distributors on both

coasts currently agree that the market for

westerns is narrowing daily. Several com-
panies will abandon such production com-
pletely, while others plan curtailment.

Numerous reasons are given, among them,
the movement against showing double fea-

tures
;

stringent money conditions which
affected "poverty row," from which many
series of westerns emanated

;
change in pub-

lic taste ; artificial stimulation of the western
market ; restricted action in pictures as a

result of sound.

Recent experiences of some of Holly-

wood's leading "two-gun" men, for one
thing, leads to the belief that film cowboys
are about to doff their chaps and spurs.

Three years hence they may take them out

of the trunk again, but it is obvious that

the market has been greatly curtailed, and
independent and other producers of westerns
are reducing the number accordingly.

Turning to Melodramas

From the production point of view, the

last eight months have seen the most se-

vere decline in the market of westerns that

has been observed in years. As a result, in-

dependent producers on the wholesale are

turning almost exclusively to other types

of pictures, chiefly melodramas.
Such famous screen swashbucklers as

Tom Mix, Tom Keene, Ken Maynard, Tim
McCoy, Buck Jones, and others of the two-

gun clan, are making efforts to adapt them-
selves to the new condition. Mix has gone
back to circus life, declaring that he began
his career with the circus, and would wind
it up under the big tops. Tim McCoy will

make a series of probably 16 for Columbia,
but it may be his last series for that com-
pany. Irving Briskin, in charge of Colum-
bia's western production in Hollywood, said

no agreement had been reached with Buck
Jones on financial phases of a new contract.

He has completed his present contract.

From Columbia's headquarters in New
York, Vice-president Jack Cohn attributed

the decline to over-production of westerns.

"There are far too many made,'' he said.

Columbia is handling 16 in the current

season and the same number probably will

prevail during 1933-34.

Harry Thomas, of First Division Pic-

tures, largest physical distributor of inde-

pendent pictures, said the falling off of west-

erns is entirely due to a change in public

taste. He said it is still too early to deter-

mine definitely how many westerns would
be released by his company during the com-
ing season. Sixteen were marketed this

year.

Mayfair Pictures Jias not released any
westerns, nor does- the company contem-
plate making any.

An executive of Universal, which had
been one of the most important factors in

the western field, said that there was a cer-

tain amount of artificial stimulation of the

western market about two years ago and
that many had the mistaken thought that

by making westerns the era of socalled "so-

phistication," which was spreading to

youngsters from 12 to 16 years of age,

could be combatted effectivejy. Universal
will release six westerns in 1933-34, the

same as this year.

Radio-Keith-Orpheum will abandon west-

erns completely, according to Merian C.

Cooper, production executive. He said this

decision was attributable to the general mar-
ket decline of western features. RKO cur-

rently is releasing a series of six.

Warners, too, probably will end their

western activities with the current series

of six. First National does not produce
westerns, nor does United Artists or Metro-
Goldwyn-Mayer. MGM has not released

any westerns in two years. The last, star-

ring Tim McCoy, was released in 1929-30.

No Fox Plans for New Year

Fox will release only four westerns this

season, while no plans have been set for the

new year. George O'Brien is starred in the

current group, three of which already have

been marketed.

Three of six starring Tom Tyler have

been made available by Freuler Film As-
sociates, which has not completed any plans

for next season's releases.

Paramount is a participant in the western

field through a group of socalled "modern-
ized" Zane Grey westerns, two of which
were released this season, with at least two
more scheduled.

Educational-World Wide's entire series

of eight western features, starring Ken
Maynard, will be released this season. No
plans have been made for next season.

For the first time in his long cowboy career.

Columbia's Buck Jones appears currently in a

role far removed from the corral and wide
open spaces, in a setting of skyscrapers and

night clubs, in "Child of Manhattan." In this,

he plays an adventurer on Broadway, and later,

in a Mexican border resort.

Because of unsettled conditions in production

and the subsequent tightening of money, inde-

pendent companies making westerns have not

as yet formulated their programs for next

season, but several leading producers indicate

they will make few westerns, or none at all.

Trem Carr, Monogram's production execu-

tive declares there has been a "terrific de-

crease" in the market for westerns, which is

affecting in a large way Monogram's plans

for next season. The curtailed market, he said,

will bring about a reduction in the production

of westerns amounting to 50 or 75 per cent.

Unless there is a revival in the market, which

is not expected, his company will make no

Reasons Cited Include Move
Against Double Features,
Money Limitations, Restric-

tion of Action in Sound Filnns

westerns next season. Monogram this season
completed 10 westerns on a schedule calling

for 16.

"Of course, this decline may be only
seasonal, with a return in three years or so,"

he said.

Mr. Carr said the decline in popularity of

westerns and serials was particularly noticeable

in the South. In other days, Mr. Carr said, a
producer of westerns could take from the South,
alone, two-thirds or more of his production
cost. If a picture cost $5,000, the producer was
assured of getting $3,000 of it from that one
territory. But the South has been most seri-

ously hit by the depression, which also may
be a big factor, Mr. Carr thinks.

The foreign market for westerns, Mr. Carr
said, has dwindled to nothing. In England they
are not wanted at all now.

Modernizing Westerns

A most interesting aspect, affecting not only
westerns but other types of pictures, is given
by Pell Mitchell, production manager of Larry
Darmour studios. Mr. Mitchell believes the

public taste has changed, and that the socalled

"hicks," in the true sense of the word, have
disappeared.

"For one thing, westerns must have a more
romantic atmosphere," Tvlr. Mitchell pointed
out. "The people are satiated with the old-

time, stereotyped, rubber-stamped 'horse-

operas.'
"

Mr. Mitchell also attributes the decline of

the western to the advent of sound. He de-
clared sound has the tendency to slow ujp action,

and pictures "lack the old-time zip and dash."

The Darmour studios are planning no west-
erns on their forthcoming program. The last

one was "Vanishing Frontier,'.' with Johnny
Mack Brown, which was released by Para-
mount.

For Children's Matinees

Charles Hutchinson, long a producer of west-
erns and serials, is of the same opinion as Carr
and Mitchell. He declared the market was so

far off that his company had turned to the
production of melodramas, and was making
some -inexpensive three-reel westerns for chil-

dren's matinees on Saturday afternoons.

Kelly-Bischoff-Saal produced eight pictures

starring Ken Maynard prior to Maynard's re-

cent signing with Universal. KBS plans to

make pictures as a unit with some other dis-

tribution outlet than Educational-World Wide,
but no Westerns are contemplated.

Allied Productions recently wound up a series

of eight westerns starring Hoot Gibson. Be-
cause of the weak market, Allied has decided
to make no more westerns for a while, and
consequently has failed to renew its contract
with Gibson.
Mascot Pictures has struck upon a unique

solution. They are injecting into their west-
ern features and serials a bit of modern life

and action, using airplanes instead of horses,
in a chase of villains, and other such phases,
in which they have met some success.

J. L. Wickland, production manager for Mas-
cot, believes there will always be a demand for

some westerns. "Perhaps some of the pro-
ducers are suffering from over-production of

westerns," he said. "We are modernizing them."
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THIS WEEK
SING SING PROFITS

Toward "the boys inside" the thought

of able, liberal penologist Lewis E. Lawes,

famed warden of New York's Sing Sing,

ever is directed. When Warner filmed

the Lawes' book, "Twenty Thousand Years

in Sing Sing," the warden stipulated,

Warner acquiesced, that a portion of

profit accruing go not to the author, but

to the financing of a Sing Sing gymnasium,

drill hall. To Sing Sing's publicized foot-

ball team will be added a basketball

aggregation when the gym is ready next

fall. For the moment to his former pro-

fession will turn an architect-prisoner to

design the building. . . .

THE HITLER THUMB
Under the heavy thumb terminating the

long arm of Germany's belligerent, Chap-

lin-mustached Nazi leader. Chancellor

Hitler, has fallen Victor Trivas, director of

the internationally-flavored "Hell on Earth,"

shortly to have Broadway exhibit under the

sponsorship of newly formed Aeolian Pic-

tures Corporation. With Herr Trivas on

the Hitlerian proscribed list has gone also

his picture. Two reasons, claims Aeolian:

a Jew is importantly part of the picture,

the film pleads against racial bigotry, mili-

tarism, narrow nationalism. . . .

PENNED LEGISLATOR
Many and many a day will E. D. Jordan

have at his disposal in the near future to

ruminate on the wisdom of utter scrupu-

lousness in legislative practice, while with

numbered alias, he frets two years in

Alabama's state penitentiary. Off the

beaten path trod onetime state senator

Jordan when he solicited a bribe ($250)

from Lee Castleberry, Gadsden, Ala.,

theatre manager, for passage of a bill

permitting Gadsden Sabbath amusements.

Convicted, Jordan's hope for a new trial

went glimmering when the county circuit

court at Montgomery said no. . . .

SWIMMING POOL
Unprecedented will be the purpose of

the benefit program to occupy the stage

of the Capitol theatre in New York on

April 1 , for which screen, stage, radio

stars have voluntered talents. The purpose:

a swimming pool for the White House, its

occupant and the best interests of his

physical wellbeing. . . .

UNFINISHED WORK
Forever unfinished must remain a prac-

tical work on the merchandising of motion

pictures recently begun by Ira Glucksman,

no veteran in years, yet splendidly well-

schooled in exploitation problems. For

several years young Mr. Glucksman au-

thored special exploitation articles for

Paramount's onetime house organ Publix

Opinion. For the past several months a

contributor to the Round Table Section

of MOTION PICTURE HERALD, Mr..

Glucksman's suggestions were welcomed
by showmen over the country. Stricken

suddenly last Thursday with appendicitis,

Mr. Glucksman dropped his pen, hurried

to Park East Hospital, shortly thereafter

was dead. . . .

KAPLAN CONTEMPT
Net yet over are the legal woes which

suddenly swooped down upon the bullet

head of Sam Kaplan, coercion-convicted

ex-president of New York Projectionists'

Local 306. This week Justice John F.

Carew of Supreme Court, lenient, gave
Kaplan 10 days in which to purge himself

of contempt of court for failure to obey
a court order to return all property of the

union now in his possession. Union counsel

appears determined to thoroughly com-
plete the Kaplan chastisement. . . .

RIVIERA PRODUCTION
To the sunny confines of Nice, on the

French Riviera, has gone United Artists

for additional foreign production. There,

in association with French producer Ber-

nard Deschamps, six French features will

be made, the first to reach this country

for release June 15, the others to follow

expeditiously. Internationally United Ar-

tists will release the half-dozen, taking its

place with the company's London, Holly-

wood offerings. . . .
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FROTH AND RECEIPTS
Sad, disconsolate these days are ex-

hibitors of arid Arkansas, Oklahoma, Kan-
sas, while in equal measure is frothy jubi-

lance pervading the spirits of exhibitors

of legally damp Missouri's border cities.

In the mind's eye of the first group flows

a stream of potential patrons, bound from
their theatres to those in Kansas City,

Joplin, St. Joseph, St. Louis, where will

flow streams of 3.2 happiness. Salt on the

wound is the plan of the Frisco railroad

to run a "beer special" from Oklahoma to

Missouri. Mounting is the green of envy
in the eyes of sere showmen when they
envision bursting breweries, employing
salaried thousands across a mythical state

line. . . .

ELIMINATED PILLARS
Theatre patrons who, purchasing orches-

tra seats, no longer fear for strained necks,

strained tempers if their seats are behind
posts, have Henry Beaumont Herts to

thank. This week Mr. Herts, 62, famed
theatre architect, gave up his five-year

fight with illness, died. It was in 1902 that

Mr. Herts proved, in the New Amsterdam
theatre in New York, the workability of his

invention, the cantilever type of theatre

balcony, obviating the necessity of the

long-annoying supporting pillars in the or-

chestra. Numerous other theatres, the

once famed Columbus Memorial Arch are

among his monuments. . . .

UNION RETALIATION
Surprised, springing into disciplined ac-

tion, Officer J. W. Creecy of the Ports-

mouth, Va., police force and R. C. Journee
of the Portsmouth Detective Agency
leaped from their seats in the Colony
theatre one Saturday night recently to

collar a man who had dropped a vial in

the aisle beside his seat, then rising to

leave, trod deliberately upon it, releasing

something very like tear gas. Sentenced
in police court to six months in jail, a fine

of $200, was Orville I. Fleming, president

of the Norfolk Central Labor Union, the

vial smasher. Sometime ago the theatre

went non-union. Three times has such an

incident harried the Colony manager, N.

Le Vine. Fleming's attorneys plan appeal.

INFRINGEMENT ATONED
Deep down into his pocket this week

dug Columbia Picture's Harry Cohn, there

to find the $25,000 with which to pay
Cinema Patents Corporation, following

loss by Columbia of an infringement case

appeal. Again has Columbia infringed,

contends Cinema Patents, referring there-

by to another infringement case now pend-

ing before Federal Judge Cosgrave. . . .
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EXHIBITORS WEIGH IDEA OF BEER

SERVICE AS A BUSINESS BOOSTER
Several Independents Plan to

Establish Open-Air Theatres

with Beer; Larger Circuits

Doubt Advisability of Sale

With the legalization of beer on April 7,

many independent exhibitors in and around
the New York area have been considering
the advisability of serving the 3.2 beverage

in their theatres. Coming on the heels of

many disturbing influences in the field of

exhibition, including drastic reductions in

admission scales, union labor difficulties and
the undesirability, in many sections, of

double-featuring as an aid to the box-office,

the possibility that the added attraction of

beer in theatres might help attendance and
receipts is being considered. Some inde-

pendent exhibitors feel there is a definite

possibility that beer served in lounges will

stimulate business where it is suffering from
competition with the large circuits, Several

are contemplating open-air theatres, with
beer, music and dancing, besides the regular

feature picture. Among the larger circuits,

however, the preponderance of expressed

opinion is that the service of beer would
be impracticable.

Bureau Awaits Requests

The Bureau of Industrial Alcohol at

Washington is watching with interest for

the possibility that theatres may apply for

licenses to sell beer. Action to be taken by
the various states and municipalities will

vary according to local opinion. Bureau
officials say, but it is believed that in many
places, with some modification, motion pic-

ture and legitimate theatres will be per-

mitted licenses.

Some New York exhibitors, independent

and circuit alike, are opposed to the idea of

turning their houses into beer gardens or

music halls. Beer and talking pictures do
not go together, they say.

Late last week. Dr. Henry Moskowitz,
executive director of the League of New
York Theatres, obtained a ruling from Gov-
ernor Lehman that beer would be permitted

in theatres having facilities for cooking
rood. This applies only to legitimate thea-

tres. In making his request to the Gov-
ernor, Dr. Moskowitz said:

"I welcome the opportunity to add to

our theatres the social tone which serves to

make the European and English houses such

pleasant places, and I expect, incidentally,

that this will provide much needed revenue
for the theatres."

Two New York motion picture exhibitors

are planning extensive open-air theatre op-

eration before the hot weather isets in.

Jack Springer, of the Springer-Cocalis cir-

cuit, announced this week that he would
open at least five of these houses on or

before Decoration Day. The houses will

feature pictures, vaudeville, music, and beer,

if permissible under law. Each house will

seat not less than 1,200. Vaudeville will

start at 7 p. m. and continue until dark, at

which time there will be a double feature

screen program.
"I have served near-beer in my theatre

lounges for some time," said Mr. Springer,

BROUN SEES BOOM
FOR AMUSEMENTS
Making a stab at prophecy for the

future, despite his own remark that

"the wiser ones have all replied,

'How do I know?' " to the query,

"What's going to happen now?" Hey-
wood Broun, in the New York World
Telegram recently stabbed:

"I think a boom is coming, and 1

believe it will be a sharp one. It is

my guess, specifically, that the the-

atre, which seems in such a disturbed

sittiatian at the moment, will have
the liveliest spring and summer season

which it has known in several years."

"and have found it very successful. My
patrons like the Continental atmosphere and
it brings in extra revenue. In my opinion,

there is no reason why this practice should
not be universally successful in those locali-

ties where the sale of beer is legal."

Lee Ochs, another New York independ-
ent exhibitor with houses in the metro-
politan area, likewise is planning to open
four open-air theatres, with beer. Unlike
the Springer venture, he will not feature

vaudeville.

Fred Pabst, internationally-known Mil-
waukee brewer, approached on the feasibil-

ity of turning closed theatres into beer gar-

dens, said that, generally speaking, theatres

were not well adapted for such a purpose,

though it would be impossible to judge the

situation "en masse."
"Each proposition would require individ-

ual consideration," Mr. Pabst said, "and
the same thing would apply to the estab-

lishment of bars in theatres."

"Why all this fuss?" asked Leo Brecher,

owner of the Little Carnegie, an intimate

foreign film theatre, with an atmosphere
approaching the Continental. "Beer was
never a particularly aristocratic drink be-

fore prohibition and I cannot see that the

attitude toward it is going to be changed
now. I would just as soon serve butter-

milk. I most certainly do not wish to run
the risk of turning my houses into saloons

in the eyes of my patrons."

Howard S. Cullman, operating receiver

for the Seventh Avenue Roxy theatre, said

he felt beer in theatres might create consid-

erable cause for dissatisfaction, both from
those patrons who did not drink and from
those who did.

The views of Harry Arthur, operator of

the Poli-New England circuit, accorded

with Mr. Cullman's.

"After the first few weeks the novelty of

the thing will wear off and then where will

the exhibitor be? The whole thing is best

let alone."

Song writers and minnesingers are wait-

ing anxiously for the legal sale of beer.

Irving Berlin, dean of Tin Pan Alley, said

last week that he could see the return of

the sentimental ballads of pre-prohibition

days.

HollywoodaMyth^

And Costly^ Says

George M. Cohan
George M. Cohan is through with Holly-

wood producers but not with talking pic-

tures as such, the stage producer told Grace
Davidson, feature writer of the Boston Post,

last week.
Mr. Cohan, who was in Boston with his

stage play, "Pigeons and People," declared
that with $100,000 he could make in New
York a good picture which in Hollywood
would mean an outlay of half a million.

Indeed, America's "Yankee Doodle Boy"
—and he's still that despite his 55th birth-

day last week—went on to predict that New
York eventually will supplant Hollywood
as the center of film production, with a

number of small production units. As for

Hollywood, he thinks all the companies to-

gether should make about 80 pictures a year
instead of 800.

Calls Hollywood a Myth

Warming up to his subject, as he has a
habit of doing, Mr. Cohan went in for
straight talk about Hollywood.
"There was never a bigger myth than

that built around Hollywood," he said.

"There is no reason for Hollywood. The
people who know anything about the busi-

ness are unhappy out there, because they
are subject to those who know nothing
about it. I don't for a minute say that the

talking pictures are the same as the theatre.

"Talking pictures are largely a matter of

photography. They require the knowledge
of technicians, and that they have. But
the rest I know.

"I can hire a studio in New York for

five cents, any number of them. Yes, I

said for five cents. And, I can hire the

most expert camera men, sound men, tech-

nicians. And, they will do their job and
I'll do mine, and the result will be a good
picture. But out in Hollywood this is im-
possible, because they give only the tech-

nicians a chance, because with them they
can't interfere. The director is really super-

ficial out there. It is a matter of story,

acting and technicians.

Films "Not the Theatre"

"It is perfectly true that people fresh

from the theatre have to unlearn a lot they
know, begin anew in a new method of

projection. For, after all, one must never
forget that motion pictures are photography.
It is not the theatre. But the technicians

take care of that part of it. Practically,

all the pictures made today are indoor shots.

And they can be made right in the East
and they will be made in the East soon.

"We must return to the theatre. We
have gotten away from the theatre. The
reason that 'Cavalcade' was a good play and
is a good picture, so I am told, is because
it is real theatre, a return to the theatre.''
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KENT FIGHTS EQUITY RECEIVERSHIP

PETITION FILED AGAINST FOX FILM
Move Not Justified, Declares

President; Plea Also Names
Chase Securities Corporation

and Four Fox Directors

BULLETIN
Representative Sirovich (Dem.,

New York) late Wednesday pre-

sented a resolution in the House
calling for a Congressional in-

vestigation of motion picture re-

ceiverships by a committee of

seven. The resolution asked for

"an inquiry into motion picture

receiverships on behalf of stock-

holders who are not informed as

to what has been done with their

money."
The Sirovich measure would

effect an exhaustive inquiry into

all branches and activities of the

industry.

Opposition by the management of Fox
Film Corporation was voiced Tuesday to a

petition for the appointment of a receiver

in equity, filed in U. S. district court, New
York, by Benjamin Schellenberg of Brook-

line, Mass., owner of 200 shares of Class

"A" common. Also named in the petition

were Chase Securities Corp., and Matthew
C. Brush, David K. E. Bruce, Otto E.

Koegel and Murray W. Dodge, all direc-

tors of Fox Film.

The petition was filed by Martin C. An-
sorge, attorney for Mr. Schellenberg, and
Federal Judge Albert C. Coxe ordered the

corporation to show cause Friday morning,

March 31, why a receiver in equity should

not be appointed.

Unjustified, Says Kent

On Tuesday night, Sidney R. Kent, presi-

dent of Fox, issued a statement in which he

deplored the action, questioned its 'good

faith, and declared his intention of fight-

ing it.

"There is no justification whatsoever for

an application at this time and any effect

that it can have on the situation can only

be destructive," Mr. Kent said. "I was
very sorry to learn that a stockholder had
commenced an action against the corpora-

tion for a receiver without having first com-
municated with me as president or with any
other officer or director, so that such stock-

holder could have been advised of the real

situation and of the efforts being made to

preserve the equity of stockholders."

The petition states funded debt of the de-

fendant corporation and its subsidiaries

amounts to $54,465,444, consisting of $30,-

000,000 five-year 6 per cent convertible gold

debentures due April 1, 1936; two-year 6

per cent gold notes due April 1, 1933, of

Fox Wesco Corp., amounting to $15,000,000,

and $9,465,444 funded debt of subsidiaries

which mature after 1932.

The petition alleges Fox will be unable

to pay semi-annual interest of $900,000 due,

April 1, on its gold debentures, and that

Wesco will be unable to pay or refund the

gold notes together with interest due and
payable the same date.

The petition describes as "reckless and
unwarranted" 1930 dividend payments of

$10,102,240, and 1931 payments of $4,104,-

035. It also alleges the directors knew or

should have known that $55,000,000 in obli-

gations was due on or about April 15, 1931,

which the company could not meet.

Zukor Not To Be Trustee

Adolph Zukor has informed creditors of

Paramount Publix that he will not be a can-

didate for trustee in bankruptcy for the com-
pany, David Podell, his personal attorney,

advised Federal Judge William Bondy
Wednesday at a hearing of motions to va-

cate the equity receivership entered into

last January.

Mr. Podell declared Mr. Zukor had reached

this decision because he wanted to give all his

time to duties as an official of the company
rather than to be subjected to interruptions as

a representative of the federal court. He will

resume his official title of president of Para-

mount Publix.
Mr. Podell said Mr. Zukor was petitioned

to be a candidate for trustee by "99 per cent

of the creditors." The election of trustees is

scheduled Monday in the office of Referee

Henry K. Davis.
Answering charges Wednesday that Mr.

Zukor was not qualified as a receiver and that

his appointment was the result of "collusion,"

Mr. Podell said Mr. Zukor's sole interest in

being named a receiver has been to protect

the interests of the company and that he would
have been willing to relinquish the post earlier

had he not felt such action would have "lent

color" to the charges.

Judge Bondy indicated he would deny mo-
tions to vacate the equity receivership, to dis-

place Mr. Zukor and Charles D. Hilles as co-

receivers, and that he would deny a motion to

cite attorneys for Paramount Publix and the

co-receivers for contempt of court for allegedly

obtaining the equity receivership improperly.

Judge Bondy said his "present opinion" was
that Mr. Zukor and Mr. Hilles should be re-

tained until such time as they were in a position

to turn over to a trustee in bankruptcy all

assets of Paramount Publix.

As counsel in the action filed by Levy and
Harris against the equity receivership, Samuel
Zirn said his clients would contest the election

of whatever trustee is named, contending that

the post will be filled by "a handpicked bank-
ers' representative, already decided on."

Ohio Receivership Lifted

In Columbus, Ohio, receivership of Para-
mount Distributing Corp. in Ohio, involv-

ing exchanges in Cincinnati and Columbus,
and five Publix houses, was set aside at a

hearing before Judge Benson W. Hough.
A motion was filed in U. S. district court

at Cincinnati Saturday asking that service

be stopped in the ancillary receivership ac-

tion brought by Jack Silverman of New
York, an RKO bondholder, against RKO
Distributing Corp., RKO Pathe, KAO, B.

F. Keith Corp., and Cinto Theatre Co. No
decision was reached Monday, and the case

was postponed until Tuesday, when the

case was dismissed. The dismissal means
that such proceedings are at an end against

these companies and that all Ohio properties

affected by the proceeding may now be

operated in a normal manner.

Sirovich Asks Sweeping Inquiry

Into All Activities of Industry,

Including Receiverships; Says

He Would Aid Stockholders

Under the Sirovich film inquiry proposal, a
congressional committee, which would report
next January, would be empowered to investi-

gate all matters relating to production, dis-

tribution and exhibition ; the financing, cor-

porate setup, commercial operations, and bank-
ing of companies

;
receiverships, bankruptcies,

theatre leases, agreements for recording, and
"dissipation of assets" through "exorbitant
and unearned salaries."

"Many motion and sonant picture corpora-
tions are asking for or are being placed in the

hands of receivers or going into bankruptcy or
being involved in equity proceedings due to

existing conditions within the industry itself

and to the financial operations of outside ele-

ments seeking control of the industry," Siro-

vich declared.

"Assets of corporations within the industry

are being dissipated, dividends are being
passed, stock values are being lowered and
nothing is being done to protect the rights of

the stockholders," he said.

"Not only are dividends and interest being
passed or paid at futile rates, but extravagance
continues in expenditures in the industry

through exorbitant compensation paid to offi-

cials, players, directors and other employees of

motion and sonant picture corporations. I am
asking for an investigation in behalf of the

stockholders."

Mr. Sirovich is chairman of the House tax
committee and as such was last session in

charge of copyright legislation, which was the

cause of much controversy in both the com-
mittee and the House and in the industry.

Exchange to Drop

Paramount Common
The New York Stock Exchange an-

nounced late Wednesday that removal of

Paramount Publix common stock will be

recommended. There are 3,240,515 shares

listed. The exchange's committee on listings

will vote on the recommendation.

Distributors To Fight Tax
Sales managers of large distributors met

at the offices of the Motion Picture Pro-

ducers and Distributors this week to discuss

ways and means of fighting a proposed Ca-

nadian sales tax of 12j^ per cent. The legis-

lation would apply to every dollar sent out

of the Dominion by American companies,

it is understood.

Regent's First Ready
"Wives Beware !" starring Adolphe Men-

jou, first release of the new Regent Pic-

tures, will be ready next week. Various

territories are now being signed from the

new offices at 1 1 West 42d street. New York.

"Crooked Circle" Televised
A television broadcast of World Wide's

mystery comedy, "The Crooked Circle,"

in full, was made Thursday night and Fri-

day morning by the Don Lee Broadcasting

System in Los Angeles.
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THE CAMERA CEPCCTS
FROM THE CROW'S NEST. (Below) Getting a head-on

view of Patricia Ellis aboard the ship on which is laid much
of the action of Warner Brothers' "The Narrow Corner," in

which she has the feminine lead opposite Douglas Fair-

banks, Jr.

PRODUCER HONORED. As Merian C. Cooper, executive producer

for RKO Radio, was presented a certificate of honor by the Women's
Chamber of Commerce of New York in tribute to the technical achieve-

ment represented in "King' Kong." With Mr. Cooper are Mrs. Queen
W. Boardman, Mrs. Luellen T. Bussenius, Mrs. Estelle H. Brinsmade.

CITED. (Below) Marking

further recognition of the

ingenuity that has created

Mickey Mouse. Henry
Weiner, manager of

United Artists in Cuba, is

shown holding a diploma

awarded Walt Disney by
the National Academy of

Arts and Letters In Ha-
vana. With him are of-

ficers of the academy,
and representatives of

the Cuban organization,

plus U. A. employees.

WON CONTRACT. Theo
dore Newton, whom War
ner signed after work

"The Adopted Father."

m

IN BASEBALL YARN. Pres-

ton Foster, cast in support

of Joe E. Brown in War-
ners' "Elmer the Great."

CONTRACT RENEWED. Betty Furness in

the role of hostess to New York newspaper

folk, at an informal tea at her home in the

metropolis following the renewal of her

RKO Radio contract.
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THEATRE BUILT INTO NEW OCEAN LINER. Forward view of the motion pic-

ture auditorium in the Queen of Bermuda, new Furness vessel plying between
New York and Bermuda. The theatre was especially provided for in the plans,

with wiring for Western Electric equipment done during construction.

NEW BEACH AHIRE. A hint as to what the

coming summer will offer in bathing apparel

—

suits made entirely of rubber. This model is dis-

played by Iris Lancaster, Educational player.

SERIOUS. Making this new
study of Joan Blonde!!, Warner
star, quite unique. Her next

—

"Gold Diggers of 1933."

HUGE STUDIO RESTAURANT COMPLETED. Scores of players, executives and
technicians of the Fox production plant attending to the inner man (aye, and
woman!) in the Cafe de Paris, so-called because decorated and operated in the

Parisian spirit. Many well known screen personalities are shown.

NOW FOR A BIT OF FUN. The Brents of

Hollywood, readily recognizable as Ruth Chat-

terton and husband George, aboard the
Europa, Warners' "Lilly Turner" completed.
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HAYS OFFERS FIVE-PLANK PROGRAM
TO SOLVE READJUSTMENT PROBLEMS

Urges Theatre Decentralizing for

Greater Economy and Bet-

ter Operation, Cooperative
Distribution to Reduce Costs

Will H. Hays presented to the industry

last Monday afternoon a five-plank program
for organized solution on a cooperative

scale of many of the problems of readjust-

ment. A summarization follows

:

1. Readjustment of much of the indus-

try's theatre structure in order that decen-

tralization of ownership and management
might result in greater economy, more effi-

cient operation and greater flexibility of

entertainment program.

2. Large reduction in distribution costs,

which may be effected by cooperative

action through the integration of present

distribution facilities.

3. Economies in the production of mo-

tion picture entertainment made possible

by reduced cost of business administration

and an increased flow of trained talent to

the studios, which would bring the standard

•of salaries paid to the artistic personnel

within the means of the industry to support.

4. Adjustment of the patent structure of

the industry relating to the many process

patents now necessary in the making of

motion pictures.

5. Assuring the stability of motion pic-

ture entertainment as a major art by the

enlargement of and greater emphasis upon
the industry's program of self-regulation,

in order that the screen may reflect the

highest possible social standards.

Assembled in annual meeting at headquar-
ters of the Motion Picture Producers and
Distributors of America, on the tw^enty-first

floor at 28 West 44th street, executive rep-

resentatives of all the large motion picture

companies, who comprise the directorate of

the MPPDA, voted approval of the pro-

gram, which was offered as "suggestions"

by Mr. H^ys, president. Mr. Hays told

members what he believes should be done

for industry rehabilitation.

Already, much of the industry's theatre

structure has been decentralized, while "co-

operative action through integration of pres-

ent distribution facilities'' was started some
weeks ago when Fox took over physical

distribution of Educational-World Wide.
Since then similar deals have been variously

reported under consideration.

In submitting his eleventh annual report,

Mr. Hays presented a detailed review of the

present status of motion picture entertain-

ment. Later, he read to the directorate the

solutions required for industry readjustment,

which, it was said, are necessary "after the

period of widespread deflation and unem-
ployment in the United States."

The program will require a continuous

process of organization and readjustment

for three or four years, according to an offi-

cial statement issued from MPPDA head-

quarters.

Plank three of Mr. Hays' program con-

cerning a new salary scale for players has

an important relation to the eight-week 25

and 50 per cent salary reduction order now
in effect for all workers, including stars.

HAYS REELECTED AT
ANNUAL MPPDA MEET

The directorate of the Motion pic-

ture Producers and Distrihutors of

America reelected Will H. Hays pres-

ident at the annual meeting Monday.
Carl E. Milliken and Frederick L.

Herron were renamed secretary and
treasurer, respectively.

Directors reelected were: Merlin

Hall Aylesworfh, RKO; Robert H.
Cochrane, Universal; Charles H.
Christie, Christie Brothers Produc-

tions; E. W. Hammons, Educational-

World Wide; Sidney R. Kent, Fox;

B. B. Kahane, Radio Pictures; David

Sarnoff, RKO; Joseph M. Schenck,

United Artists; Nicholas M. Schenck,

MOM; Harry M. and Albert Warner,

Warner-First National; Adolph Ztt-

kor. Paramount; Sol Lesser; F. L.

Herron, and Mr. Hays, chairman.

The board elected to membership

Jesse L. Lasky Productions, Cecil B.

DeMille Productions, Paramount Pro-

ductions and Paramount Pictures

Distributing Corp., and elected to

the directorate Jack Cohn, Colum-
bia; Cecil B. DeMille and Jesse L.

Lasky.

D. W. Griffith and J. J. Murdock
were retired.

Mr. Hays told the members that "an in-

creased flow of trained talent to the studios

would bring the standard of salaries paid to

the artistic personnel within the means of

the industry."

Too Much of Everything: Hays

"The motion picture industry, like all other

industries," Mr. Hays said, "was built upon a

plane of prosperity, not upon a plane of depres-

sion. This enterprise has given the country the

greatest entertainment structure in the world.

There is a' modern movie theatre at every cross-

roads in the land. That's the public gain.

"The question as to whether too many the-

atres have been built for the entertainment

demands of the nation cannot be answered with

an unequivocal 'yes' or 'no.' Much too many,

no doubt, for the black plague of depression in

1932, and too few of the right type, very pos-

sibly, for the next four or five years of recov-

ery.

"If the requirements of 1932 are to be the

measure of American enterprise, let's admit it

—

there are too many theatres, too many factories,

too many schools to keep up by hard-hit munici-

palities, too many men out of work, too much
capital unemployed, in fact, too much of every-

thing. But such a standard is unthinkable.

"Considering the fact that motion picture

entertainment is the chief public recreation in

this country, only time can tell the ultimate

seating requirements for 125,000,000 movie lov-

ers with money to spend for the necessary

service of entertainment."

The decentralization of theatres now under

way is already having a salutary effect, Mr.

Hays declared, in the matter of economy, op-

Asks Greater Flow of Trained

Talent to Studios to Balance

Salaries; Patent Adjustment,

Self-Regulation Also Urged

eration and flexibility of entertainment pro-

gram.

In the production of film entertainment the

screen cannot effect the necessary economies

by the mere technological processes of the fac-

tory, Mr. Hays said. "Film entertainment is

made by men and women, not by machines,"
he explained. "The industry cannot afford to

reduce the quality of pictures in order to meet
lowering admission prices.

"The motion picture has become the great-

est popular entertainment medium because the

screen has presented the best possible values

in entertainment at a cost which the majority
of our people could afford to pay. Long term
contracts with high-salaried personnel, tem-
porary declines in theatre attendance, and the

fact that no picture, however good, can hope
to gross the income of normal years, have
thrown some of the elements put of adjustment
and called for reorganization in the industry.

"The fact is that the solutions to the problem
of producing better pictures at lower cost al-

ready are becoming evident in the plans being

made by existing factors in the industry.

"First is the improved business management
which already has resulted in definite econo-
mies in picture production ; and second is the

splendid cooperative spirit shown by most of

the creative, technical and business staffs of

our studios.

'"But above and beyond this is a third con-
sideration. Fundamentally the level of salaries

for the creative workers in the industry must
be determined by the amount of talent available

for the service of the screen. The best thought
of the industry is now engaged in developing
means and methods to insure the largest pos-

sible freedom of opportunity for talent in order
that the number of skillful directors, technicians,

artists and writers may be increased. Such a

program will require the recognition of the

leading educational institutions of the country
of the fact that the screen has become an inde-

pendent medium of expression, and that with
essential talent to begin with, men and women
can be trained for its service by our great
colleges and universities, just as they are being
trained today for science, for drama, for litera-

ture, for journalism."

Charged with Public Service

Only the maintenance of the highest possible

social standards in the production of film en-
tertainment can stabilize the industry, Mr. Hays
emphasized.

"The stability of the motion picture as an
entertainment art does not rest upon bricks
or mortar or upon money or men," he said.

"It is dependent upon public appeal and public
confidence. The most elaborate structure of
theatres, the best technical facilities for produc-
tion, the largest capital reserve would not save
the industry if it ever departed from its com-
mitment to the public continuously to raise the
social standards of the screen.

"The program of adjustment and rehabilitatioji

now underway will adjust the capital risks

undertaken in the industry in the matter of
theatre operation. Economies can and are being
effected in the production of pictures and the
only limits to further progress in this respect
are the limits of business management and effi-

ciency. Salaries can and are being adjusted
(.Continued on pape 20)
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BOYCOTT OF GERMAN N.M.Saks Law's

PICTURES IS DEPLORED Legality studied

Exhibitors and Other Leaders

Denounce Sporadic Cases of

Cancellations in Protest on

Hitlerism as Foolish Move
Exhibitors and other motion picture lead-

ers are generally opposed to any boycott of

German film product in this country, despite

the retaliatory measures against Jews in

Germany, announced by the Hitler govern-

ment on Monday, as its answer to "atrocity

propaganda" being circulated in foreign

countries.

Booking of German films in this country

has come to practically a standstill, accord-

ing to Tobis Forenfilms, Inc., with a result-

ant sudden demand for French product in

the socalled art theatres.

An official of the Motion Picture Producers
and Distributors of America indicated this

week that no complaints regarding German
films had been received and none was expected.

Yet, notwithstanding Secretary of State Hull's

message on Monday that racial bickerings had
ceased in Germany, there has been boycotting

of German pictures by some exhibitors, through
pressure brought by their patrons.

Reports of Hitlerite activities against Jews
resulted in boycott in many places of "Maed-
chen in Uniform," brought to this country by
John Krimsky and Gifford Cochran. Both de-

clared such action indefensible and pointed out

that the picture shows the failure of institu-

tions and governments founded on the militaris-

tic regime which Chancellor Hitler is said to

be trying to restore.

Theatre Announces Boycott

At Brighton Beach, N. Y., a German picture,

"Zwei Menschen," booked for the Tuxedo The-
atre, was cancelled "in protest to Hitler's anti-

semitic outrages." Red-letter corrections in

the printed program for the week stated : "All
German films will be boycotted at this theatre

until Hitlerites cease their brutalities against

the Jews."
In many instances scenes depicting Hitler

operations have been cut out of newsreels. Thus
far Universal is the only company which has
eliminated Nazi scenes. It was understood that

Paramount, Pathe, Fox Movietone and Hearst
Metrotone were considering similar action, but
none had received any complaints.
Loew's theatres in the metropolitan area have

eliminated all scenes pertaining to Hitler ac-

tivities in order to avoid possible demonstra-
tions, according to David M. Loew, vice presi-

dent. Bookings for German films in these

houses are not likely for the time being, he said.

Herschel Stuart of RKO said he had ob-
served little excitement over German newsreel
clips in the circuit's houses, but that instances

of hissing of shots of Hitlerites have been re-

ported.

David E. Weshner of Warners said this week
that the demonstrations had not been a serious

problem of that circuit to date and that no
eliminations had been ordered.

Major Fred L. Herron, M.P.P.D.A. foreign

representative, reported that film activities in

Germany appeared normal, but said concern
was felt over terms of the new German quota
law to be made public in June.

In Great Britain, extensive boycotts already
have begun against German motion pictures.

In both the United States and Britain, German
film product expected to be the greatest sufferer

will be that of Ufa. Dr. Alfred Hugenberg,
Ufa director, is a leading member of the Hitler
cabinet.

Leo Brecher, distributor for all Ufa product

INDUSTRY READY FOR
SALARY ARBITRATION

Preliminary conferences between

industry representatives and lATSE
officials, preparatory to arbitrating the

unions' salary dispute with studios,

are to be held Thursday in New York.

The Federated Studio Crafts refused

to accept the 2 5-50 per cent wage
reduction and the matter was referred

to arbitration. Pat Casey will par-

ticipate on behalf of the studios, and
William C. Elliott and Joseph N.
Weber will represent the lATSE and
American Federation of Musicians,

Mass appeals of exhibitors for con-

certed rental reductions faded as dis-

tributors continued to ignore all but

individual requests for relief.

Price, Waterhouse and the Acad-
emy's committee of workers outlined

plans for auditing producers' books to

determine whether any studios will be

in a position to return cuts before the

specified eight-week period, as agreed.

Twenty-five per cent pay cut for

vaudeville players of Publix, RKO,
Warner and Fox became effective this

week, involving about 500 acts, and

to terminate September 1. Action of

the performers may aid in returning

vaudeville.

The battle continued between ex-

hibitors and unions in the field, over

demands of theatre owners that wages

be reduced as a result of depressing

effects of the recent banking holiday.

Cleveland houses are still dark. Nego-
tiations are on in numerous cities,

others are deadlocked, while some
locals accepted reductions.

The large circuits, demanding lower

pay for operators and stagehands,

threatened wholesale closings as an al-

ternative.

in the United States, declared Monday that any
form of boycott against any type of German
product, whether it be merchandise or film,

would be disastrous to the exhibitor or the
merchant.

"This talk of boycott is ridiculous." said Mr.
Brecher. "The public does not want it. It will

harm Jews and Christians alike, whether they
are German or not. Since the trouble in Ger-

Blllion Feet of Film Needed
Annually by Soviet Films

As a result of the recent reorganization of

the Soviet film industry and the consequent
extensive production plans, raw film require-
ments of the Soviet Union are estimated, under
the second five-year plan, to be 1,240,000,000
feet of raw stock annually for the coming five

years, according to the motion picture division
of the Department of Commerce, Washington.
Production capacity of existing raw film fac-

tories does not exceed 75,000,000 meters annu-
ally, it was stated.

Distributors' attorneys have been sent

from New York home office to Santa Fe,

New Mexico, to make a detailed study of

the constitutionality of the new law in that

state which requires that distributors ofifer

pictures simultaneously to independents and
circuits and barring deals made outside the

state. Details of the measure follow

:

Section 3 specifies that all acts are illegal that
interfere \yith a competitive exhibitor obtaining a
share of pictures made by any producer. Penalties:
$1,000 to $20,000 fine and imprisonment at hard labor
not more than a year.
Section 4. Unlawful for anyone to buy more pic-

tures than can and will be used in one year. Same
provision to apply to seller. All pictures contracted
for must be shown within six months of availability.
All contracts must be filed with state corporation
commission. Fine: $1,000 to $10,000.

Section 5. Producers or distributors must divide
product between competitors, permitting each com-
petitive exhibitor to select alternately from the
product. It provides for waivers if competitor does
not desire share of product. Penalty: $10,000 to
$20,000 fine and year at hard labor.
Section 6. Announcements of pictures must be

filed with corporation commission, pictures to be
specified by name, title, star, star series or number,
and classified by letters A, B, C, D, in relation to
box-office value. Any changes must also be filed.

After one exhibitor has bought his share of the pic-
tures of any producer, it will be unlawful for the
producer to sell the remainder to the competitor
on a different playing arrangement or a lower price,
for six months. Penalty: $1,000 to $20,000 fine.

Section 7. Contracts can be revoked by exhibitors
before acceptance by producer, or within 20 days
from date of contract.
Section 8. Secret refunds and selling methods

prohibited. Penalty: $1,000 to $20,000 fine, and one
year.
Section 9. Future contracts limited to one year,

with provision for existing contracts of longer period
to remain in force. All contracts and franchises
now in force must be filed with affidavit they have
not been changed since law becomes effective. Pen-
alty: $1,000 to $10,000 fine.

Section 10. Exhibitors having pictures under con-
tract barred from further buying until competitors
have arranged for similar number.
Section 11. Producers or distributors showing own

pictures barred from further buying until competitor
has equal number under contract. Unlawful for any
producer or distributor to refuse to sell competitive
exhibitors at reasonable terms to place all competitors
on equal basis. Penalty: $1,000 to $20,000.

Section 12. Refusal of producers or distributors
to allow competitors to make alternative selections
in the presence of each other to be accepted as
prima facie evidence of intent to violate law. Penalty:
$10,000 to $20,000 fine or one year.
Section 13. Selection of pictures by competitors

must be made in the town where such competition
exists. Contracts must be made in New Mexico
unless all competitors agree otherwise in writing.

Section 14. Violators civilly liable for actual and
punitive damages to person damaged, together with
costs and attorney's fees.

Section 15. Anyone misrepresenting merit or box-
office value of picture, if adjustment is not rnade,

shall be liable for damages, both actual and punitive,
including costs and attorney's fees.

Section 16. Adjustments and changes of contracts
provided for, but must be openly arrived at and _all

competitors must be accorded same treatment. Not
to apply to franchises in effect at time law was
passea.
Section 17. Contracts covering competitive situa-

tions must be filed, and when new competitive situa-
tions are made, existing contracts must be filed and
law applies from then on.

Section 18. All producers and distributors must
appoint chairman of the corporation commission their
true and lawful attorney upon whom may be served
all lawful process in any action or legal process
against it, in favor of a resident of New Mexico,
and must agree that any such lawful process so
served shall be of the same force as if ser^'ed on
the company.
Section 19. Requirement of Section 18 made pre-

requisite to the right of anyone to sell, lease or
distribute motion pictures within the state. A fine

of $1,000 is provided, and further, all pictures made
or distributed by such person or company shall be
barred from exhibiting within the state, until the
provisions of Section 18 are complied with.

Section 20. Provides for trying of cases. \yill

wait until law is violated within state before starting
action.

Section 21. All contracts, adjustments, etc., in

com.petitive situations must be filed within 10 days
after becoming operative or approved. Fee of $2,

with copies provided for $2.

Section 22. Corporation commission to decide
whether house is first or second run if any dispute.

Section 23. Provides that if any section or part
of section be declared unconstitutional such decision
will not affect remainder.

Section 24. Emergency clause, declaring action
necessary for preservation of public peace, health
and safety, and becomes a law immediately.
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AMERICAN WRITERS ANSWER BRITONS'
CRITICISMS OF HOLLYWOOD PRODUCT
Blame G. A. Atkinson's Com-
ment in London Era That
"America Is a Country of Bar-

barians'" to False Patriotism

by FRED AYER
Growing censure of American motion

pictures by British critics, pointed by the

recent remark of G. A. Atkinson in The
Era, London amusement trade magazine,
that "America is a country of barbarians,'"

is due to a muhiplicity of facts, in the

opinion of leaders of the screen writing
fraternity of the daily press in the United
States.

Several of the reasons given have no
direct connection with the industry and are

at variance with the preference that both

the British exhibitor and public feel for

American productions, despite the acknowl-
edged improvement in the product of Els-

tree. Cited for example, is the Briton's

reaction to the swing of the money mar-
ket from London to New York, that com-
mercial jealousy expressing itself in criti-

cism of American pictures.

Another explanation given is that the

British critic hopes to help improve the

value of the native product in the eyes of

his countrymen and abroad by pointing to

real or fancied flaws in the American mo-
tion picture. Still another lies in the "'Buy

British" movement.

Critics and Critics

Mr. Atkinson is not alone in his deroga-
tion of American films, although for the

most part other critics are not so con-

sistently disparaging. Among those most
closely approximating his severity of criti-

cism are James Agate, theatrical critic who
reviews films once a month in the Tatler;

Cedric Belfrage, screen critic for the Lon-
don Sunday Express and Paul Holt, who
reviews pictures for the Daily Sketch.

These three and Campbell Dixon of the.

London Daily Telegraph, rank among the

highest in their profession in the British

Isles.

When Mr. Atkinson said, "I do not be-

lieve America is capable of sustaining a

civilization" and added that "the Negro
may yet save America" he aroused con-

siderable protest from American critics, as

expressed to this writer. Nor does his com-
ment fit in with that of Mr. Dixon.

Berating the British industry for its lack

of initiative, Mr. Dixon recently said edi-

torially in the London Telegraph :

"Our own producers, with one or two
exceptions, are unimaginative and timorous.

Perhaps they feel that they lack the requisite

judgment and flair : anvway, they try to

play safe. They engage players from the

stage, many of whom are quite unsuited

to the screen, just as they try to make films

for modern people based on dated plays

and forgotten novels, or formula stuff writ-

ten in the studio on the principle that

'when all else fails, there is always Vienna
!'

"How many times has a British producer
used a great industry as a background, or

Mr. Fred Ayer, of the New York
staff of Motion Picture Herald,
writes this article on British critics

of American motion pictures from the

background of three-directioned ex-

perience as stage and screen actor, and
journalist, in England as luell as in

these States. Among the most widely
known plays in which he appeared on
the London stage are "Five Star Final,"

"Desire Under the Elms" and "Sa-
lome." His screen performances in-

cluded "Carnival" and "Innocents of
Chicago," both British International

productions. To these activities he
found time to add the writing of
special articles for the American daily

press. THE EDITOR.

a topical subject, or a national theme? The
truth is that while the Americans are seiz-

ing on new ideas and subjects with an
international appeal, such as a bank crash,
or an Atlantic flight, or a war in China,
our own film makers are playing about
with ideas long since discarded even by
a not very enterprising theatre.

"The British industry is no longer an
orphan; on the contrary, it is one of the
most prosperous in the world, and the
public is beginning to judge its products
by world standards. How many of them
will stand the test?"

Richard Watts, Jr., writing in the New
York Herald-Tribune, says of Mr. Dixon's
comments that they are interesting not only
because of their candor, but also because
of their source.

Patriots First, Says Watts

"English screen critics are patriots first

and critics next," Mr. Watts says. "With
their fine worship of their national cinema
there goes a scornful, patronizing con-
tempt' for the low tastes and morals in-

dulged in by 'those awful' American pic-

tures. To admit, as Mr. Dixon does, that

perhaps his countrymen can learn some-
thing from barbarous Americans is almost
revolutionary, and I am sure that his criti-

cal colleagues disapprove of him heartily."

Regina Crewe, motion picture critic for

the Neiv York American, says that with-

out doubt the attitude of British critics has

hurt the industry.

"British producers should be willing to

stand or fall on the merit of their product

rather than use bludgeons to intimidate or

bribe their critics," Miss Crewe said.

"Whether the answer be 'yes' or 'no' to

Mr. Atkinson's query, 'Is America civil-

ized ?'. there can be no. doubt regarding the

superioritv of American motion pictures to

British."
'

"British critics will remain wholly un-

important so long as they are 'yes men'
for any reason whatsoever," Miss Crewe
said. "This includes adherence to the stu-

pid 'muddling through' policy which seems

to distinguish British patriotism. Here, love

of country scarcely enters into film criti-

But Campbell Dixon of London
Telegraph Urges Greater
Imagination and Initiative on
Part of Producers at Elstree

cism, and foreign pictures, including the
British, receive criticism as just and honest
as do our own films. Maybe all of the
faults of British producers and product re-

solve themselves into one—lack of imagina-
tion, but there is also the handicap of pre-

cedent worship. Sometimes there seems to

be a link between Britain and China with
its ancestor fetish."

False Patriotism: Boehnel

William Boehnel, motion picture critic of

the IVorld-Teiegi am in New York, says he
feels that Mr. Atkinson's tirade is the re-

sult of a slight overdose of false patriotism.

"Certainly the attitude of the British public

toward American pictures is not in keeping
with Atkinson's remarks. I have seen many
of our own films in London run for five and
six weeks and it is not uncommon for a

picture like 'Shanghai Express' to run for

eight or ten. The British public demand oui

pictures, and it is my opinion that if their

critics are trying to wipe out the American
product through destructive criticism they
will have a pretty hard time doing it. At-
kinson is the worst offender ; there are

others, but he does a pretty consistent job

of tearing into the American-made motion
picture. All of this is petty jealousy. The
English critics who indulge in the pastime
of such destructive criticism are making
fools of themselves."

Kate Cameron, film critic of the New
York Daily News, feels that the chief rea-

son for the British critics' crusade against

the American film is their inherent preju-

dice against everything foreign.

"They are supremely jealous of anyone
who can go one better than they can," says

Miss Cameron, "but I do not think that

their rabid criticisms can possibly do us

any harm. Our films are making money at

the box-offices of Great Britain, and until

they begin to fall off, I do not think there

is much cause for worry as to what the

critics think of us or our product. Mr.
Atkinson's remarks are either extremely
malicious or he just doesn't know anything."

Sees "Note of Scorn"

Rose Pelswick, critic for the New York
Journal, said, "I read Mr. Atkinson's criti-

cisms regularly and there always seems to

be the same note of scorn for American
pictures. Just what Mr. Atkinson is trying
to accomplish, I cannot imagine. American
pictures are certainly far more acceptable to

the British public than the product turn-

out at Elstree, but this gentleman is ap-
parently under orders to attack every Ameri-
can picture from all possible angles. The
whole thing boils itself down to jealousy,

but after all, that is perfectly natural and
if we were in the same position as Great
Britain is today, our critics might adopt the

same attitude."
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COOPER GIVING FREE

HAND TO HIS STAFF
New Chief Executive of RKO

Production Says He'll Dele-

gate Full Authority to Asso-

ciates; 52 Features Set

Fifty-two feature pictures will be released

by Radio-Keith-Orpheum in 1933-34. Ex-
cept for the discontinuance of a series of

six westerns, there will be no curtailment of

the company's production activities next

season. Radio Pictures, the production sub-

sidiary, is ready to proceed with the new
program.

B. B. Kahane, president of Radio Pic-

tures, and Merian C. Cooper, recently ap-

pointed vice-president in charge of produc-

tion, came east from Hollywood to describe

the new feature properties to the executive

board at a meeting last week at the home
office.

Mr. Cooper returned Saturday morning
with the management's approval to proceed

with a new working plan which includes

carte blanche for associate producers and
directors.

Mr. Kahane said the entire program will

cost between $9,000,000 and $11,000,000, or

a picture average of $173,000 to $212,000.

The company is prepared to produce the en-

tire group, if necessary, but it will consider

releasing outside product "on suitable deals."

Francis Lederer already has been set in

one, Lionel Barrymore in one or two,

Katharine Hepburn in four, John Barry-
more in two or three, while others will star

Leslie Howard, Richard Dix, and Wheeler
and Woolsey. New contracts have not yet

been signed with Ann Harding and Con-
stance Bennett, but Mr. Kahane said he
"hopes" agreements will be reached. Miss
Bennett's contract calls for two more pic-

tures.

In addition, negotiations are being con-
ducted with KBS—Kelley-Bischof¥-Saal

—

for a feature group. This unit has been
releasing through Educational-World Wide.
"Ann Vickers," Sinclair Lewis' best

seller, and another Cooper-Schoedsack
"special" will highlight the new season's

releases. A number of other properties have
been obtained. The declining market in

westerns prompted their discontinuance.
Fifty-six of the 62 features scheduled for

the current season will be delivered.

"I believe there will not be very many
independently made pictures on our new
program," said Mr. Kahane. "The bulk
will be produced in our studio under the

supervision of Mr. Cooper and his staff of

associate producers. We may arrange deals

with outside producers, if they have the

proper stories, personalities, and so on. We
might arrange to release pictures as would
be financed by outside producers, or we
might even aid in the financing. But we
have no definite intention of going out for

independent productions."

Mr. Cooper said he will delegate com-
plete authority and uninterrupted control of

filming to the associate producers. "I don't

intend to tell them how to make pictures,"

he said. "They know just as well as L"
Mr. Cooper will exercise general and finan-

cial supervision.

"There are certain stars and players

whose salaries should be cut," said Mr.
Kahane. "A declining income from pic-

tures justifies a decrease in salary. A num-
ber of stars were receiving $10,000 weekly
a year ago, and are still getting the same,

yet their pictures which formerly grossed

$1,000,000, now gross only $600,000." He
added that the studio policy is now in that

direction in deals with stars and directors.

In some cases a minimum is guaranteed.

Mr. Cooper's contract, for one year, was
ratified by the directors of Radio Pictures

at last week's meeting.
Greatest saving in Radio's studio has

been made in pre-production, according to

Mr. Kahane, who said that as a result of

more careful planning, starting with the

script, RKO is not shooting more than 400
feet beyond actual release length.

Advertising More

Vital: Laemmle
With a declaration that he considers ad-

vertising and selling during the prevailing

economic emergency as his "most impor-

tant" personal task, Carl Laemmle, Uni-
versal president, in a communication to

Printers' Ink, national publication, heartily

endorsed the paper's advocacy of personal

participation in advertising and selling pro-

grams by corporation presidents.

Mr. Laemmle said in part: "I consider

advertising and selling so much more vital

than ever today that I am devoting all of

my time to them instead of just a part of

it. . . . Advertising and sales are important

for a good product even when times are

easy, but infinitely more so when times are

tough."

"Almost any one can advertise and sell

successfully when the going is good,'' Mr.
Laemmle said in the symposium, "but it

takes super-thoughts and the infinite detail

of driving salesmanship to do the job when
times are tough and the people resist sell-

ing.

"... I am calling on every drop of re-

sourcefulness from my stafY and myself to

figure ways and means to advertise and to

sell—and to make the sales stick
!"

Thurston, British Author, Dies
E. Temple Thurston, English novelist and

playwright, died in London recently at the

age of 53. He was stricken three weeks ago
while preparing a scenario of Eugene Sue's

"The Wandering Jew.'' Among his most
popular works was "Over the Hill," a screen

success years ago.

Roach to Do English Film
Hal Roach sails this week for London,

where he will produce "International Revue"
for MGM. He will be gone about three

months. The Roach studio on the Coast,

having completed its 1932-33 schedule, closes

this week. MGM will release approximately
40 short subjects during 1933-34.

Cullman Carries

Product Plea to

Attorney General
Charging that major and independent dis-

tributors insisted that the management of

the old Roxy theatre increase its admission
prices if it were to receive product, Howard
S. Cullman, operating receiver for the

house, conferred at Washington this week
with Attorney General Homer S. Cummings.
Attorney General John J. Bennett, Jr., of

New York, also is conducting an investi-

gation.

Several distributors are reported to have
held up certain product from showing at

the Roxy because Mr. Cullman refused to

raise the present top admission of 35 cents

to 50 cents minimum. Many subsequent
run houses charge higher admission thai
the first-run Roxy. Distributors are said

to have objected also to Mr. Cullman's
policy of admitting persons for bringing
toothpaste cartons plus a 10 cent tax. They
say that independent and circuit houses
with prices higher than the old Roxy will

not play pictures after a first-run there.

After his return from Washington Tues-
day, Mr. Cullman said that any informa-
tion pertaining to the conference would have
to come from the attorney general himself.

Last week Mr. Cullman issued a state-

ment in which he said that he did not be-
lieve in taking orders from distributors

and circuits and stating that "if they want
a fight, I'll give them one."

"It is not and will not be our policy to

enter into any conspiracy to fix prices, which
is entirely contrary to the Constitution.

Furthermore," Mr. Cullman said, "the

theory of the flag-waving 'Buy America'
crowd, with one hand showing a spirit

of patriotism, and with the other hand at-

tempting to inflict a higher scale of prices

on the suffering public than the public will

bear, does not coincide with my ideas or

those of my associates in any sense."

The New York attorney general's office

views the case of the old Roxy as an in-

volved matter calling for considerable

analysis. A question to be determined is

whether the complaints made by Mr. Cull-

man will, by law, fall under the jurisdiction

of the Donnelly Act which deals with state-

wide monopoly.
Mr. Cullman said Saturday that unless

the alleged boycott is lifted before the end
of April, his theatre will be entirely with-

out film.

"Fortunately we have enough of a choice

of first run pictures for the next four

weeks," he said, "but all attempts to get

productions beyond the end of April have
met with a virtual boycott. We are doing
more business in actual dollars now than

under the old system. We can run our

business at a profit and will continue the

present scale."

Stevenson Lecturing

Edward Stevenson, president of Visu-

^raphic Pictures. Inc., has completed a course

of five lectures on "Motion Pictures in Ad-
vertising" at New York University and is

beginning a series of three lectures at the

Graduate School at Princeton.
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ANNOUNCEMENT!
FOR IMMEDIATE
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prints for simultaneous
nationwide showing!

ROOSEVELT
THE MAN OF THE HOUR"
Accompanying Dialogue by Charles Francis Goe. Produced by INTERNATIONAL

The magic name ROOSEVELT sweeps the

country . . . hearts are thrilled from Coast to

Coast! To that vast public M - G - M brings a

picture destined to find its place on every screen

of the nation, certain to quicken pulses, sure

to be cheered! Remember M - G - M's lightning-

quick release of "40,000 Miles With Lindbergh"?

Again today M - G - M gives you the picture of

the hour, answering the nationwide patriotic

fervor for "Roosevelt, The Man of the Hour."

Colorful Accessorjes Ready/ One-sheet, Three-sheet,

complete campaign book.

The Nation Will Cheer It! It Will Cheer The Nation!

METRO - GOLDWYN - MAYER
Showmenl
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WARNS OF ^DIRT ROAD'
(Continued from page 15)

to meet the standards of the times. There is

no likehhood that creative efifort will fail in

the production of better ajid better entertain-

ment.
"But the failure to maintain the clear prom-

ises that the industry has made to the public

for the protection of American family stand-

ards in motion picture theatres would jeop-

ardize any permanent investment in the motion
picture industry.

"The motion picture screen is charged with
public service. Its commercial success primarily

is based upon its appeal to the general public

—

to men, women and children. The industry

must accept the social responsibility that goes
with a service of universal entertainment. In

its own as well as in the public interest it has
an educational task to perform through self-

regulation, first to protect the screen from de-

structive trends in entertainment, and second
to help raise the standard of public appreciation

for pictures of the better kind.

Protests Suggestive Production

"Whatever claims there may be for the pro-

duction of suggestive, sordid or vulgar pictures

because of their allegedly sure-fire box-office

appeal, the fact is that the general public today

demands higher, not lower, social standards
from the screen. The industry as a whole can-

not and should not tolerate the individual prac-

tices of any producer which threaten to destroy

public support for the whole industry.

"The results of public resentment cannot be

weighed merely by the fact that political cen-

sorship in nation, state and community would
place irresponsible and responsible producers
alike under the thumb of incompetent dictator-

ship, and burden the industry with the expense
and waste of bureaucratic control. It would
make the screen a minor entertainment art.

"Producers, authors, writers and directors

would be faced with a barrage of 'verbotens' in

their creative efiforts. The pictures that would
be produced would have their dramatic and
entertainment elements devitalized by the un-

certainty and fear as to what is and is not

perrnissible on the screen. Large portions of

the public would desert motion picture enter-

tainment and the industry would be stunted by
lack of public support.

"The dirt road is the easiest road of enter-

tainment adventure. But entertainment enter-

prise has benefited only to the extent that it

has departed from it.

"It is clear that in the rehabilitation of the

industry there must be no break in the dyke
of self-regulation which would permit adven-
turous elements to set a lower rather than a

higher tendency in motion picture entertain-

ment, and that the continuous processes of edu-

cation undertaken by the organized motion pic-

ture industry should be sharpened at every
point as a factor in the program that is now
developing."

Progress of the Screen in 1932

The artistic progress made by the motion
picture screen in 1932, Mr. Hays declared in

his report, is a marked tribute to the vitality

of film entertainment. The achievement was
all the greater, he pointed out, reviewed against

the background of great industrial depression.

"It is a tribute to the creative power of the

industry," Mr. Hays said, "that a greater num-
ber of outstanding pictures were released dur-

ing the past year than during 1931, or in fact

during some of the preceding and more fortu-

nate years."

Mr. Hays referred specifically to such pic-

tures as "Cavalcade," "Grand Hotel," "King
Kong," "Strange Interlude," "A Bill of

Divorcement," "Smilin' Through," "Silver Dol-

lar," "I Am a Fugitive From a Chain Gang,"
"Farewell to Arms," "Secrets," "Forty-second
Street," "The Animal Kingdom," "If I Had a
Million," "Rasputin and the Empress," "Sign
of the Cross," "Ba,ck Street" and many others.

"When the story of the present period comes
to be written," he said, "there will be a glitter-

ing page for the record made by the massed
forces of information, culture and entertain-

ment. They have kept the faith during this,

the greatest deflationary period in our history.

The press of the nation has grown more, not
less, important to the political and cultural life

of the country. Huge networks of radio broad-
casting send forth a service of music and
speech, which has now become part of the

daily convenience of the American home. Mo-
tion picture entertainment with its vast appeal

to the millions was stepped up. to the require-

ments of better entertainment."

Improved Social Content

Pictures improved during 19'32 from the
standpoint of social value as well as from dra-
matic and entertainment standpoints, Mr. Hays
told the industry. He continued

:

"Twelve national organizations interested in

the social and entertainment merit of motion
pictures have been reviewing photoplays "during
1932. Seven of the organizations have endeav-
ored to preview all releases." The following
table is based on the endorsements of one or
more of these committees, according to the

Hays report:

Number of feature pictures pre-
viewed by seven committees.... 476

Total number of pictures variously

endorsed for family, adult or
child entertainment (86.7%) 413

Total number of pictures not en-

dorsed (13.3%) 63
Number of pictures produced by
members of the Association on
which no review reports were
received 27

"Nevertheless this does not call for self-com-
placency," he warned.
"The resentment created by one bad picture

is ten times as great as the articulate approval
accorded ten good pictures. Public opinion

is in a highly critical mood. It is looking with
appraising eyes on government, on finance, on
industry. It resents coarseness or vulgarity on
the screen.

"We need to stimulate the constructive ap-

preciation of good pictures, without forgetting

the inevitably bad effects of poor pictures. The
public is not interested in the details of Code
regulation. Its final judgment must be based
on whether the picture as a whole is wholesome
or unwholesome in atmosphere. In no instance

can observers of the letter of the Code excuse
non-observance of the spirit of the Productive
Code."

Sunday Shows Win in N. Y.

at Johnstown, Gloversville

Exhibitors are vyinners in their fights for

Sunday shows in two cities of New York
state, Johnstown and Gloversville, after

campaigns that brought lively happenings
in both centers. Church representatives led

the opposition.

At Johnstown the adopted ordinance calls

for permission to operate theatres between
2 p. m. and 11 p. m. on Sundays. The
Gloversville victory assures showings on

Sunday nights. The campaign was initiated

by the Central New York Theatres Corpora-
tion and the Schine interests.

Decision Sets

Title Precedent
Superior' Judge Thomas P. White in New

York has issued a ruling which Felix M.
Cunningham and Daniel T. O'Shea, of the
RKO legal department, have declared of the

utmost importance to picture producers, the

decision seen as setting a precedent.

Judge White, sitting in the case of Earl
Wayland Bowman, author, who was suing
Radio for $113,00() for the use of the same
title he had used in a magazine story years
ago, took the decision out of the hands of

a jury and ruled that no evidence had been
presented to show that Mr. Bowman had
sufYered damages as a result of such use of

the title.

The title, "High Stakes," was used first

'by Mr. Bowman in a short story in the

American Magazine for September, 1920.

Nine years later, Radio released a picture

based on Willard Mack's play of the same
name. Judge White, in dismissing the case,

declared it was apparent to him there was
no "secondary meaning" in Radio's use of

the title, which would lead the public to re-

call Mr. Bowman's story. During the

course of the trial, it was brought out that

titles cannot be copyrighted, the registering

of titles being merely an inter-industry

proposition. Mr. Bowman indicated he
would appeal the case.

Schenck issues Denial That

Thalberg Plans Resignation
Nicholas M. Schenck, president of MOM,

has issued a statement in New York em-
phatically denying that Irving Thalberg is

resigning from his executive post in charge
of production. The statement follows

:

"Several publications have within the last

few days carried a story to the effect that

Mr. Irving Thalberg has resigned his posi-

tion with the Metro-Goldwyn-Mayer Cor-
poration. This is untrue. Mr. Thalberg has
not resigned nor has he any intention or

desire to resign. His contract still has a

number of years to run. He is now in

Europe, convalescing from his recent ill-

ness. On his trip to Europe he is accom-
panied by Mr. Charles MacArthur, the well-

known playwright, with whom he is prepar-

ing a number of scenarios to be used for

pictures immediately upon his return from
his vacation. These rumors of his resigna-

tion have reached Mr. Thalberg's ears and
he has requested that I add his emphatic

denial to that of my own."

Grainger Drops Suit;

Fox Pays Him in Full

With settlement in full by Fox Film Cor-

poration, James R. Grainger's suit against

the company for $1,250 as half of his salary

for the week ended March 11, has been

dropped by his attorney, Saul Rogers.

Maryland's Censors

Get Taste of Cut
Maryland's censors are trying to attune

themselves to the prospect of an $8,237 re-

duction of the board's budget, to a total of

$22,974, as recommended by Governor Al-

bert C. Ritchie.
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SHOWMEN^S REVIEWS
This depar+menf deals with new product

from the point of view of the exhibitor
IIIIWll'.!l

who is to purvey it to his own public

Picture Snatcher
(Warner Bros.)

Comedy

"Picture Snatcher" marks up another sure-

fire audience pleaser for Warner Bros. With
Cagney at his best, this exciting comedy moves
along with the speed of greased lightning.

Against the motivating premise—sensational

pictorial journalism— its romance, drama,
thrills, have been endowed with a catchy nov-
elty that gripped the interest of the preview
audience. Typical of Cagney pictures, it is

full of slambang action, seethes with slangy
dialogue and rings in a host of surprising

developments. In a couple of spots—where
the sob-sister Allison and the gangster's moll

arduously go on the make for Danny—it gets

pretty hot. But even their elimination would
have little effect on the underlying punch.
Danny, just out of stir, quits his gangster

cronies and talks himself into a job on a lurid

scandal sheet. In dramatic comic fashion he
grabs a photo that every reporter in town has

been after. Set with the managing editor and
armed with a candid camera, Danny is on top

of the world when Cupid takes a sock at him
through Patricia, journalism school student,

whose father, Casey, a cop, is the sworn foe

of all gangsters, reformed or otherwise.

Double-crossing Casey by getting a photo of

a death house electrocution, Danny and McLean
are in the doghouse for publishing it and the

romance explodes as Pat's dad is demoted to

the rajiks.

A gangster's killing gives Danny his oppor-
tunity to stage a sensational comeback. He
learns Jerry's hideaway and photographs a

thrilling battle as the gangster is killed by a

horde of cops. Danny gives credit to Casey
for the tip-off and with the old man restored

to his captaincy, Jimmy gets Patricia and a

$100 a week job on the best paper in town.
Selling "Picture Snatcher" to more than

satisfactory box office business shouldn't be

such a difficult job. With three such glamor-
ous angles as gangsters, newspaper reporters,

and romance, putting a comedy touch to all

advertising and exploitation should be the

medium. The cast, with Cagney at the top,

gives you plenty of names to work with and
the title possesses an interest-creating ring.

Lines in the dialogue provide splendid advertis-
ing copy. There is so much sensationalism in the

show that every effort should be made to

transmit that sensationalism to the campaign.
Adults of both sexes should get a real thrill

out of "Picture Snatcher." Except for two
sexy scenes mentioned it's also suitable for all

but the youngest children.

—

McCarthy, Holly-
wood.

Produced and distributed by Warner Bros. Based
on a story by Danny Ahearn. Adaptation by Allen
Rivkin and P. J. Wolfson. Dialogue bv Ben Mark-
son. Photography by Sol Polito. Art Director, Rob-
ert Haas. Film Editor. Bill Holmes. Directed by
Lloyd Bacon. Dialogue director, Wm. Keighley.
Gowns by Orry-Kelly. Release date, May 6. 1933.

Running time, 75 minutes.

CAST
Danny James Cagtiey
McLean Ralph Bellamy
Patricia Patricia Kllis
Allison Alice White
Jerry Rnlf Harolde
Casey Robert Emmet O'Contior
Grover Robert Barrat
The Fireman George Pat Collins
Head Keeper Arthur Vinton
Leo Tom Wilson

THE concept of this department
Is that the exhibitor is con-

cerned not v/ith any critic's idea

of "how good?" or "how poor?"
but rather with the question of pre-

cisely what the product is and what
is to be done with It when and as

It is played. The exhibitor, In gen-

eral, Is concerned with the special

aspects of strength and of weakness

in the product, Its appeals and short-

comings, that he may adequately
deal with It when he becomes its

sponsor to his public. These "review"

pages aim to aid the exhibitor as

the retailer of the merchandise con-

cerned. —THE EDITOR

Pleasure Cruise
(Fox)
Light Comedy
Audiences will find much to remind them

of "The Guardsman." Light comedy in vein,

the story which makes Andrew a fanatic vic-

tim of his jealousy is a yarn of misunderstood
marital affections. The characters are English.

Most of the action takes place aboard an ocean
liner. Dialogue and situations provoke plenty

of laughs. Yet the show is draggy in spots,

this because the outcome was obvious at the

beginning.

After establishing Andrew as a busted aris-

tocrat, kitchen-canary husband of Shirley,

eternally jealous of what she is doing in the

city while he is at home, the show moves
onto the boat. Shirley is on a pleasure cruise.

Andrew has signed up as assistant to the ship's

barber. Quickly exploding Murchison's am-
bitions with a fanciful story, he gets rid of

one menace. Then, because of mistaken 'iden-

tity, he himself becomes the object of the

emotional Mrs. Signus' affections. Orloff

meanwhile has developed an undeniable yen
for Shirley.

Orloff makes a date with Shirley to meet
her in her cabin. Hearing, Andrew locks

Orloff in his stateroom and spends the night

with his own wife. She thinks OrlofF was her
companion, but after he finally convinces her

that he was not, the show takes on an un-
dignified atmosphere as Shirley goes about the

boat trying to discover just whom she did en-

tertain.

Shirley leaves the boat ; Andrew gives Or-
loff her London address and a general meeting
of the three follows in the Poole home, where,
after a lot of fol-de-rol, Orloff bows out.

Probably the outstanding showmanship fac-

tor is the title. "Pleasure Cruise." It has a

novel and timely sound that should engineer
some appealing advertising and exploitation.

Hitching a comedy twist to it ; accentuating
the glamour, romance and thrill of life and
love of carefree freedom from domestic ties

on the bounding main should find a receptive

response from the stay-at-home.
Best approach would seem to be "to accen-

tuate the comedy angle. Go after the femi-

nine contingent strongly. If you had any suc-
cess with "The Guardsman" a hint that "Pleas-
ure Cruise" is a deep sea version of the same
romantic jealous husband angle may stimulate
their curiosity.

The show is almost exclusively adult fare.

Go after that class with plenty of energy. By
circusing the idea of "Pleasure Cruise," stress-
ing gayety, glamour and romance, using the
cast names for all they are worth, and binding
everything in a way that suggests comedy of a
different sort, you may be able to catch the
interest of many who otherwise would not be
interested.

—

McCarthy, Hollywood.
Produced and distributed by Fox. Directed by

Frank Tuttle. From the play by Austen Allen.
Screen play by Guy Bolton. Photography, Ernest
Palmer. Sound recorder, Alfred Bruzlin. Art direc-
tor, Gordon Wiles. Wardrobe, William Lambert.
Musical director, Louis de Francesco. Release date,
March 24, 1933. Running time, 72 minutes.

CAST
Shirley Poole Genevieve Tobin
Andrew Poole Roland Young
Richard Orloff Ralph Forbes
Mrs. Signus Una O'Connor
Henry Herbert Mundin
Judy Minna Gombell
Murchison Theodor Von Eltz
Alf Frank Atkinson
Crum Robert Greig
Rollins Arthur Hoyt

Central Airport
(First National)
Romantic Drama
Centering about three persons—Jim, Jill and

Neil—this dramatic romance of flying men and
a flying woman, who live and love hazardously,
more than satisfied its preview audience. It

tells its story with bold, vivid strokes. Its

romance is colorful and sometimes daring. Its

drama is tense and emotion stirring. Moving
with direct action, it utilizes just enough illu-

sion to permit audiences to exercise their

im.aginations. It is climaxed by a spectacular

ocean rescue scene and a sensational fog-

shrouded landing that won spontaneous ap-
plause. While it is thrilling in its straight air

sequences, the story surrounding the human
factors is even more important from an enter-

tainment point of view.
Convincing in realism, the story opens with

Jim and his transport plane passengers lost in

the mountains following a blizzard. The world
awaits news of the plane and its human cargo.

It sympathizes with Jim, who loses his job
as a result of the unpreventable accident. Back
home, he sees his brother Neil leave to take
up a flying career. Rescuing the par'ar'inte

jumping Jill from a tree, he joins her baiTi-

storming circus when her partner is killed while
stunting.

Partners by day and night all over the coun-
try, they arrive in Los Angeles, where Neil '-^

sees and falls in love with Jill. She wants mar-
riage. Neil moves on with Jill. They fall in

love, and when Jim finds them in what he
thinks is a compromising position, Neil is

socked and Jill berated before anyone learns

the pair are married.

Jim turns aerial soldier of fortune. Neil gets

a job as transport flyer.

Jim arrives in Havana. In the next hotel

room to Jill, he hears her humming an old

love song. He whistles the refrain. They
meet a.gain, are gloriously happy for a few
minutes, then comes news that Neil has been
forced down in the ocean by a tropical storm.



SIX HITS IN A ROW
!

BARRYMORE

"TOPAZE", "OUR BETTERS"

"CHRISTOPHER

STRONG'V'KING KONG''

. . and now

Master character creator in the
tidal drama of the rise and fall

of a famous American family. .

.

From the novel by LESTER COHEN
with ALAN DINEHART, GLORIA
STUART, Eric Linden, William

Gargan, Gregory Ratoff . .

.

Directed by John Cromwell

as Mre promised months ago
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PICTURE OF THE YEAR'

RKO

DAVID O. SELZNICK
Executive Producer

COOPER-SCHOEDSACK PRODUCTION
BALTIMORE, Hippodrome, holds over
second week first time in history , .

.
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DETROIT, Greatest attendance since

Labor Day!

WASHINGTON, two and one lialf times
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HEW yORK, After three weeks at Radio
City opens on Broadway at Palace to
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record run . . . every spectator a
human twenty-four sheet."

Boston ... Buffalo . . . Newark ... Trenton
Utica . . . New Haven and other key spots
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Jim takes off. The rescue is sensational. He
runs into fog. His compass tells him the

direction to Havana. The airplane offices

broadcast a request for all autos to go to the

airport and turn on full headlights, Jim brings

his passengers down safely. W> - is restored

to Jill. Jim takes up his scwSier-of-fortuning

again.

"Central Airport" is both a showmans' and
patrons' picture. Laughs have been held down
to necessary contrasting comedy. Yet it is so

constructed that there is distinct novelty.

Women should find much that is appealing in

its love story. The men and boys should

get a hefty sock out of its drama, adventure,

excitement and spectacle.

For such an exciting picture, the title hardly

seems to convey all the color of the story.

Thus an interest stimulating campaign should

be in order. Play up the elements mentioned.

Stress the emotional interest. Ballyhoo of the

most exciting nature should be an important
part of every campaign. No one should over-

look the importance of capitalizing on the box
office draw of the three leads, Barthelmess,

Sally Eilers and Tom Brown.

—

McCarthy,
Hollywood.
Produced and distributed by Warner- First Na-

tional. Based on the story "Hawk's Mate" by Jack
Moffitt. Screen play by Rian James and James Sey-
mour. Directed by William A. Wellman. Art di-

rector. Jack Okey. Photography by Sid Hicko.x.

Technical effects by Frank Jackman. Film editor,

James Morley. Gowns by Orry- Kelly. Release datt.

April 15, 1933. Running time, 75 minutes.

CAST
Jim Richard Barthelmess
Jill Sally Filers

Neil Tom Brown
Girl in Wreck Glenda Farrell

Swarthy Man Harold Huber
Mr. Blaine Grant Mitchell

Eddie James Murray
Mrs. Blaine Claire McDowell
Havana Manager Willard Robertson
Araarillo Manager Arthur Vinton
Man in Wreck Charles Sellon

Elmer, the Great
(First National)
Comedy
With the baseball season dawning, "Elmer,

the Great," comedy yarn of a swaggering, dumb,
67 home-run-hitting rookie phenom with the

Chicago Cubs, looks like a happy spring tonic

for anybody's box office. Not as spontaneous

in its mirthmaking as Joe E. Brown's other

baseball burlesque, "Fireman, Save My Child,"

it nevertheless generates plenty of laughs.

Oddly, for a comedy, it contains a lot of hu-

man interest which should make it appealing

to both men and women. As for the young-

sters, it's right down their alley. Clean, full

of action, wildly exciting at times, it rings in a

nice little romance.
Starting a little slowly, Elmer is presented

as a sterling athlete who would rather eat and
sleep than enjoy Babe Ruth's fame. Once in

the Cubs' training camp, the way he clouts star

pitchers' offerings wins him the regular second

baseman's spot. Great copy for sport writers

;

source of never ending laughs for the rest of

the team, he proceeds to bat the Cubs into a

pennant with 67 homeruns. He broadcasts over

a phony radio "mike," talks familiarly to Presi-

dent Roosevelt and the First Lady. He is

drawn into a mix-up with gamblers, gets into

jail for fighting and prefers to stay there where

he can eat and sleep in peace. After much
pleading by an aroused populace, he arrives

at Wrigley Field just In time to gum up the

last game of the "serious" by stealing second

with the bases full and then winning it in the

ninth inning with a homerun that drives three

mates in before him.

Glamourous comedy showmanship, supporting

the baseball appeal, is the natural angle to fol-

low, down-to-earth stuff that takes advantage

of all the yarns sports writers concoct about

the big league whizzes. Sell the whole show.

Sell Brown. Sell the fact that it's based on a

play written by Ring Lardner and George M.
Cohan. Larder's baseball epics, particularly the

old "You Know Me, Al," line, should have a

place in every campaign. The men and boys

will go for the baseball stuff. Intrigue the

women with hints of Elmer's romance with

Nellie and his love for his mother. Promise
a world's "serious" of fun. Go after the sports

writers, tieup with local ball clubs, professional

and school. It should be a world's series box
office feature.

—

McCarthy, Hallywood.
Produced and distributed by Warner-First National.

Based on a play by Ring Lardner and George M.
Cohan. Screen play by Tom Ger'aghty. Directed by
Mervyn LeRoy. Assistant director, Al Alborn. Pho-
tography by Arthur Todd. Art director, Robert Haas.
Film editor, Thomas Pratt. Gowns by Orry-Kelly.
Release date, April 29, 1933. Running time 70 minutes.

CAST
Elmer Joe E. Brown
Nellie Patricia Ellis

Healy High-Hips Frank McHugh
Evelyn Claire Dodd
Walker Preston S. Foster
Whitey Russell Hopton
Nick Sterling Halloway
Mrs. Kane Emma Dunn
BuU McWade Charles Wilson
Sarah Crosby Jessie Ralph
Still Man Douglas Dumbrille
Abbott Charles Delaney
Col. Moffitt Berton Churchill
Jerry J. Carroll Naish
Noonan Gene Morgan

Robbers' Roost
(Fox)
Western

Where patrons derive an hour's entertainment
from the enaction of lively stories of the days
of yore when hard riding cowboys and quick
shooting thieves made for melodrama and ro-

mance, this picture will do its share. Where
in particular, George O'Brien, one of the fore-

most of the western stars, has his cinematic
following, this picture will do better than its

share. It is important in selling the picture to

emphasize its authorship, the film having been
adapted from a Zane Grey novel.

It is, in effect, mine-run western material,

with its full quota of riding, shooting, stealing

and splendidly picturesque western mountain
scenery for background. Opposite O'Brien,
and attractively capable, is Maureen O'Sulli-

van, who rides a horse admirably, is familiar

with the procedure of a western heroine and
serves well in the romantic termination with

the hero which is the conclusion of all good
western motion pictures.

Cut to the wholesome and time-honored pat-

tern of the western feature, this picture has an
Englishman as the ranch owner who is being

robbed of his cattle by a gang headed by his

foreman. His sister, who comes out from Eng-
land to the Wooly West to annoy, aggravate
and finally fall in love with O'Brien, is Miss
O'Sullivan, who achieves for the occasion a

fairly creditable English accent. O'Brien hits

town, knocks the center out of an ace of hearts

tossed to a saloon ceiling, and is enticed into

the gang and its depredations.

Through the unconscious effort of Miss
O'Sullivan, he reneges on his thieving pals,

and after much excitement through the hills,

succeeds practically single-handed in rooting

the robbers from their roost, saving the cattle,

and, incidentally, the girl. Injected for moments
of excitement are two fast bits of action. One
takes place when, at the taunting request of the

girl, O'Brien leaps his horse over a deep moun-
tain cleft to sweep up a white flower she de-

sires ; the other when he rides a bucking
broncho at her order.

Make full use of the O'Brien name where
that is of unusual value, appealing to the

younger element of the population in all cases,

and to the adults who hitherto have displayed a

willingness to watch the cowboys.

—

Aaronson,
New York.
Produced and distributed by Fox. Directed by

Louis King. From the story by Zane Grey. Screen
play by Dudley Nichols. Photographed by George
Schneiderman. Sound recorder, Bernard Fredericks.

Release date, January 1, 1933. Running time, 64

minutes.
CAST

Tim Wall George O'Brien
Helen Maureen O'Sullivan

Brad Walter McGrail
Aunt Ellen Maude Eburne
Herrick Reginald Owen
Hays William Pawlev
Prossie Doris Lloyd
Happy Jack Clifford Stanley

Briggs Gilbert Holmes
Daniels Frank Rice
Tulliver Robert Greig

State Trooper
(Columbia)
Drama
"State Trooper" combines a fairly competent

casting with an active story in such a manner
as to make for fair entertainment, rather
more suitable for exhibition in the smaller the-

atres of the neighborhood or the small com-
munity.
The title is one with which to entice the

youngsters, boys especially. Lose no opportunity
in going after that patronage, since the story
is one which should stand them on their seats.

There is ample room for exploitation of an
attention-getting type, contacting the local

forces of law and order and particularly the
nearest arm of the state trooper organization.

The method employed by a Broadway theatre
showing the picture currently is to be recom-
mended, since large numbers of passersby
stopped, looked and perhaps paid. A squad of
young men, dressed as colorful state troopers,

mounted on motorcycles, rushed about the
streets, or stood about the lobby exercising the
motors of their "bikes" with a great deal of

noise.

For the marquee there are no particularly
startling names to offer ; the cast is headed by
Regis Toomey, personable and two-fisted, and
Evalyn Knapp, attractive and fairly capable.
Raymond Hatton, Mathew Betz and Edwin
Maxwell do well in support. There is a large
percentage of action, ranging from a runaway
truck loaded with gasoline to the attempted
bombing of an oil refinery at night from an
airplane.

It all happens in highly expected fashion.

There are no surprises, but it moves at a
reasonably rapid pace. The sequences of the
refinery's fire-fighting forces in action, dressed
in asbestos suits, wielding chemical concoctions
to combat oil fires, lends another bit of ex-
citement. The picture makes its best appeal
to boys and men, with comparatively little at
hand with which to engage feminine attention.
Action melodrama with an occasional kick, it

may be made to draw fairly well at the lesser

house.

—

Aaronson, New York.
Produced and distributed by Columbia. Directed by

D. Ross Lederman. Story by Lambert Hillyer.
Screen play by Stuart Anthony. Cameraman,
Benjamin Kline. Sound engineer. George Coopei'.
Release date, February 10, 1933. Running time, 68
minutes.

CAST
Michael Rolph Regis Toomey
Jane Brady E'valyn Knapp
Estelle Barbara Weeks
Carter Haymond Hatton
Jarvis Mathew Betz
W. J. Brady Edwin Maxwell
Burman Walter McGrail
Graber Lew Kelley
Jimmy Don Chapman
Morgan Eddie Chandler

Baby Face
(Warner Bros.)
Sophisticated
This is a vivid and revealing picture. De-

cidedly sexy in atmosphere, it resorts to no
subterfuges in driving home its intent of dem-
onstrating how a clever country girl made the

most profitable use of her bodilv charms in

gaining worldly success.

Neither drama nor romance, it bases its ap-
peal for appreciation on the popular interpre-

tation of a circumstance in modern life which
many whisper about but nobody likes to ac-

knowledge. Thus while "Baby Face" is any-
thing but a family type picture, it presents that
ring of realism that probably will win it more
than ordinary favor with the folk who like

to have their entertainment tinged with a little

scandal. Likewise, it will have another ele-

ment criticizing it. Undoubtedly it will create
controversy.

Basically the story is direct to its point, well
directed, and with Barbara Stanwyck appear-
ing to better advantage than in her more recent
pictures, it is well acted.

Quitting her home town, being nice to a
brakeman in a box car gets Lily a free train

ride to New York. In a big bank, she takes
her bosses up the line. In turn she's mistress of
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the boss of the fihng department; then a junior

vice president and rinally the president. Mur-
der, suicide and terrible scandal ensue as the

V. p. realizes the chief has taken Lily away
from him.

bent to Paris, Lily captivates the new bank
president, Trenholm. A hard-hearted marriage
of convenience ensues. Back in America, the

bank crashes. Trenholm is indicted. Polly is

going to skip out with her half million dol-

lars, but experiences a change of heart and
decides to use her loot to help her husband
fight his case.

Presenting a picture of such a type to the

fa,vorable box oltice reactions of your patrons

calls for expert showmanship. Undoubtedly in

many spots, its exhibition will create bitter

controversy. This fact alone indicates that it

is a purely adult show. Thus a good straight

from the shoulder advance campaign directed

at them would seem to be the most logical pro-

cedure. Drive right home the fact that it tells

the story of a girl who used men to climb the

ladder, of a girl who had no remorse, but

finally did awaken to a little sense of loyalty.

As the picture is bold, don't succumb to the

temptation of white washing it. Handled in the

right way—with proper respect for the likes

and dislikes of all your steady patrons
—"Baby

Face" will more than likely show pleasing re-

turns. If you can get by without kicking up
a controversy as to the entertainment merits

of the film story, by all means do so. Remem-
ber you're dealing with a woman who takes

the initiative in every case. How the women
ajnong your patrons will accept that condition

remains to be seen. Thus your main job will

be selling "Baby Face" to them. Once the

men get wind of what the yarn is all about,

their instinctive curiosity will bring them.

—

McCarthy, Hollywood.
Produced and distributed by Warner Bros. Based

on a story by Mark Canfield. Screen play by Gene
Markey and Kathryn Scola. Directed by Alfred E.
Green. Photography by James Van Trees. Art direc-

tor Anton Grot. Film editor, Howard Bretherton.
Gowns by Orry-Kelly. Release date, April 22, 1933.

Running time, 74 minutes.

CAST
Lily Barbara Stanwyck
Trenholm George Brent
Stevens Donald Cook
Ann Carter Margaret Lindsay
Sipple Arthur Hohl
Jimmy McCoy John Wayne
Carter Henry KoUcer
The Brakeman James Murray
Nick Powers Robert Barrat
Brody Douglas Dumbrille
Chico Theresa Harris
The Girl Renee Whitney
Stolvich Nat Pendleton
Cragg Alphonse Etheir
Doorman Harry Gribbon
Lutza Arthur De Kuh

The New Deal
(MGM)
Drama

Chief appeal of this picture will be among
your patrons who like their entertainment fla-

vored with inspiration. The locale is London,

the characters all English, but played by a

Hollywood cast. Moving slowly at the start,

with much dialogue and heavily British ac-

cented, the picture gave the preview audience

a task in catching the immediate story drift.

That concerns the depression on the centuries

old Service store, and about it are built the

reactions of Service and Benton and their fami-

lies. Not until the last reel does much occur

to stir audience enthusiasm. Then the film

assumes an inspired, "what-have-we-to-worry-
about" atmosphere that won a burst of ap-

plause even from the gallery gang._

As times get tough. Service is compelled

to discharge his forty-year employee-friend,

Benton. Then Benton disappears from the film

for a long time. In the Service family the

grown children, Michael and Caroline, finally

come around to see things their father's way;
while the wife, Isabel, elopes with another man.

The gigantic store is about to pass into the

hands of a price cutting group. Service meets
Benton in a little downtown cemetery and is

startled to find that the Benton family is

making a profitable go of a little pastry busi-

ness. They return to Service's office and as
Michael returns from Germany with some new
ideas and Caroline attests her eternal faith,

Service turns down the sale proposition. The
rain stops. A rainbow appears. Enthusiasm
surged. A new day for Service, Inc., based on
faith, is dawning.
Ordinary means of creating patron interest

are out. Introductory exploitation should focus
upon the human interest element. Get over the
idea that Lionel Barrymore, as a simple, mid-
dle-aged clerk, didn't quit when he lost his job.

He picked up a new line and made himself and
his family happy. Play up the peculiar woman
angle. Isabel Service ran out when she was
deprived of her luxuries. Mrs. Benton put her
shoulder to the wheel. Straight type ads, per-
sonally written, look to be the most effective

medium of accomplishing this thought. Stress
the romance of faith in town or city, state and
country. Drive home the idea that he is a
timely, modern, inspirational lesson. Seldom has
there been a picture that afi^ords you a better

opportunity for psychological contacts with
newspapers and business houses. Create the
impression among your patrons that it is their

patriotic, civic and family duty to absorb the
inspiring lesson that this picture teaches.

—

Mc-
Carthy, Hollywood.
Produced and distributed by Metro- Goldwyn-Mayer.

Announced as "Service." Previewed as "Yesterday's
Rich." Probable final title "The New Deal." Di-
rected by Clarence Brown. From the play, "Service,"
by C. L. Anthony. .Screen play by Bess Mcredyth.
Added dialogue by H. M. Harwood, Photographed by
Oliver T, Marsh. Release date. May 12, 1933. Run-
ning time, 80 minutes.

CAST
Benton Lionel Barrymore
Service, Sr Lewis Stone
Michael Phillips Holmes
Caroline Elizabeth Allan
Isabel Benita Hume
Geoffrey Colin Clive
Mrs. Benton Doris Lloyd
Willie Douglas Walton
Elsie Viva Tattersal
Bendicot Lawrence Grant
Warton Hallqwell Hobbs
Gertie Marion Clayton
Birkinshaw Alec B. Francis
Mrs. Kentish Rita Carlyle
Mrs. Munsey Eily Maylon
Tressitt George K. Arthur
Burton Charles Irwin
Barker Billy Bevan

Private Jones
(Universal)

Comedy-Drama
The indefatigable Lee Tracy, he of the crack-

ling dialogue, forces through another sparkling

performance, characterized once again by much
dialogue which in any other hands would tend

to slow the pace of the picture, but, as ren-

dered by Tracy, serves to impart a lively, swing-
ing vitality to the yarn.

The picture has the elements of good box
office, the major ingredient being, of course,

Tracy himself, and the reputation which he

has developed for himself from the time he

left the New York stage to move Hollywood-
way. Lee Tracy, as Private Jones of the

United States Expeditionary Forces, a soldier

by draft and compulsion rather than from
choice, a lad who cares little for regulation

and less for fighting, unless it be fist-fighting

resulting from unending quarreling with any-

one available, who gives every impression of a

"yellow streak," but comes through at the

crucial moment.
Woven into the story is something of a

philosophy of pacifism, Tracy at every oppor-

tunity questioning the why of fighting "to make
the world safe for democracy," against men
who "never did him any harm." But that

philosophizing never becomes so dominant as

to damage the story's pace, and in the ability

of Tracy to handle it becomes an asset to the

picture as a whole. The picture has moments
of almost tragic seriousness, but

_
it never be-

comes too serious, too wrapped in its drama,

the comedy of Tracy always coming to the fore

with a rush, the laughs never very far away.

Ably aiding and abetting Tracy are Frank
McHugh, always good for a moment's amuse-

ment as the camp cook; Walter Catlett as the

meek and mild entertainment officer in the

cajiteen in France. Good narnes in support are

those of Donald Cook, Gloria Stuart, Emma
Dunn, Berton Churchill. When Tracy's
mother dies suddenly, Tracy drops his efforts

to evade the draft, and permits himself to be
drawn. In France, lonely and disgusted, he is

continuously in hot water through the disci-

plinary efforts of his superior, Cook. He spends
most of his time under arrest peeling McHugh's
potatoes as K. P. At the front, he continues
his belligerant recalcitrance, but finally saves

the life of Cook at the risk of his own.
Sell Tracy first in putting this picture over.

It may be well not to emphasize too drastically

the war as a part of it. Indicate rather that

the war is merely a background for the comedy,
the general hea,dlong activity of Tracy. Indi-

cate real entertainment of a lively nature, and
it may be well to mention the names of other
previous Tracy roles as a reminder. Tracy in

a different setting this time, as a hard-to-please
two-fisted soldier who does not want to fight

wars but enjoys fighting personal battles. There
is no reason why the youngsters should stay

at home, and they probably will enjoy them-
selves.-

—

Aaronson, New York.
Produced and distributed by Universal. Directed by

Russell Mack. Story by Richard Schayer. Screen
play by Prescott Chaplin and William N. Robson.
Photographed by Charles Stumar. Release date, Feb-
ruary 16, 1933. Running time, 89 minutes.

CAST
Bill Jones Lee Tracy
Lieut. Gregg Donald Cook
Mary Gloria Stuart
Helen Shirley Grey
Williams Russell Gleason
Mrs. Jones Emma Dunn
Spivey Walter Catlett
Howard Al Hill

Winthrop Berton Churchill
Cook Frank McHugh
Von Bergen Hans Von Twardowski
Von Stach William Von Brinker
Mrs. Winthrop Ethel Clayton
Pete Smith Richard Cramer

From Bethlehem to Jerusalem
(Vitaphone)
Travel Interest

One of the interesting and well executed E.

M. Newman "World Adventure" series, this

subject carries the audience over the desert

country of the Near East from Bethlehem to

Jerusalem, indicating with fidelity and interest-

ing accompanying explanation those spots much
concerned with the Bible's historical recordings

and the founding of Christianity. The current

activity of the inhabitants of the Holy Land be-

comes interesting by reason of the inevitable

association with life of a distant past which
went on in streets much today as they were in

that earlier day.—Running time, 10 minutes.

Babes in the Wood
(United Artists)
Splendid

This subject must inevitably rank as one of

the finest of the unquestionably splendid "Silly

Symphonies" subjects in Technicolor, produced
by Walt Disney of Mickey Mouse fame. Re-
counting the fairy tale of Hansel and Gretel,

the witch on the broomstick and the fatally

enticing candy house, the subject, done with
unusual color effectiveness, appeals alike to

adults and children. For the youngsters, of

course, it is a treat, while the adults enjoy it

fully for its cleverness of execution. When an
audience in a neighborhood house applauds vo-
ciferously at the conclusion of a short subject,

that subject is an achievement.—Running time,

8 minutes.

Abe Lyman and Band
(Vitaphone)
Popular Music
The unquestioned radio popularity of Abe

Lyman, energetic band leader, serves to make
this number a definitely salable short subject,

perhaps worthy of special billing. The aggre-
gation renders numerous popular numbers in a
rather effective style, with background scenic

effects and detail aiding materially in rounding
out the subject.—Running time, 10 minutes.
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EAST
APRIL

2;—Film Forum, Inc: Regular meeting, at 66

West 12th Street, New York. President,

Sidney Howard; Secretary, Margaret Larkin.

3—Associated Assistant Directors: Executive

board meeting, at Room 506, 251 West
42nd Street, New York. President, Joseph
Nadel; Secretary, Saul hHarrison.

4—^Allied Theatres of Michigan: Directors meet-

ing, at 607 Fox Building, Detroit. President,

Glenn A. Cross; Secretary, John E. Niebes.

5—MPTO of Wisconsin and Upper Michigan:
Bi-monthly directors' meeting, at 536 West
Wisconsin Avenue, Milwaukee. President,

Fred S. Meyer; Secretary, W. L. Ainsworth.

Allied Theatres of Illinois: Board of directors

meeting, at Room 411, Standard Oil Build-

ing, Chicago. President, Aaron Saper-

stein; Secretary, Harry Lasker.

6—Allied Theatres of Illinois: Regular meeting,

at Hotel Congress, Chicago. President,

Aaron Saperstein; Secretary, Harry Lasker.

7—MPTO of Western Pennsylvania: Directors

meeting, at 425 Van Braam Street, Pitts-

burgh. President, William R. Wheat, Jr.;

Secretary, Fred J. Herrington.
12—Allied Theatres of Illinois: Board of directors

meeting, at Room 411, Standard Oil Build-

ing, Chicago. President, Aaron Saperstein;

Secretary, Harry Lasker.

13—Allied Theatre Owners of New Jersey: Semi-

monthly meeting, at 303 West 42nd Street,

New York. President: Sidney Samuelson.

16mm Film Board of Trade: Semi-monthly
meeting and luncheon, at Hotel Victoria,

Seventh Avenue and 51st Street, New York.

President, G. P. Foute; Secretary, A. D. V.

Storey.

17—Associated Assistant Directors: Regular and
board meetings, at Room 506, 251 West
42nd Street. New York. President, Joseph

Nadel; Secretary, Saul Harrison.
18—^Allied Theatres of Michigan: Semi-monthly

directors' meeting, at 607 Fox Building,

Detroit. President, Glenn A. Cross Secre-

tary, John E. Niebes.
19—Allied Theatres of Illinois: Board of directors

meeting, at Room 411, Standard OH Build-

ing, Chicago. President, Aaron Saperstein;

Secretary, Harry Lasker.

20—Lambs Club: Council meeting, at 130 West
44th Street, New York. Shepherd: Frank

Crumit.
23—Film Forum, Inc.: Regular meeting, at 66

West 12th Street, New York. President,

Sidney Howard; Secretary, Margaret Larkin.

24-28—Society of Motion Picture Engineers: An-
nual spring convention, at Pennsylvania

Hotel, New York. President, Dr. Alfred N.

Goldsmith; Convention Chairman: W. C.

Kunzman; Chairman of Arrangements:
Herbert Griffin.

26—Allied Theatres of Illinois: Board of directors

meeting, at Room 411, Standard Oil Build-

ing, Chicago. President, Aaron Saperstein;

Secretary, Harry Lasker.

WEST
APRIL

3—International Alliance of Theatre Stage Em-
ployees: Monthly meeting, at 6472 Santa

Monica Boulevard, Hollywood. Lew C. G.
Blix, business representative.

Motion Picture Make-up Artists Association:

Weekly meeting of membership, at 1666

North Highland Avenue, Hollywood.

Assistant Directors and Script Clerks Associa-

tion: Semi-monthly meeting of membership,

MOTION .PICTU RE HERALD

at 1605 North Cahuenga Boulevard, Holly-

wood. Richard L'Estrange, executive.

A—Federated Motion Picture Studio Crafts:

Weekly meeting, at 2560 North Beachwood
Drive, Hollywood. President, Charles E.

Lessing; Secretary, Richard L'Estrange.

The Wampas: Weekly meeting, at 6700 Sunset
Boulevard, Hollywood. President, George
Landy; Secretary, Sam W. B. Cohen.

Troupers, Inc.: Semi-monthly meeting, at 1642

El Centro Avenue, Hollywood. President,

Joseph DeGrasse; Secretary, Adabelle
Drive.

Assistance League: Monthly meeting of ex-

ecutive committee, at 5604 DeLongpre
Avenue, Hollywood. Managing director,

Mrs. Lee Wray Turner.

International Brotherhood of Electrical Work-
ers: Weekly meeting, at 5402 Hollywood
Boulevard, Hollywood. President, H. D.

Martin; Secretary, A. P. Speede.
Motion Picture Relief Fund: Monthly meet-

ing, at 5481 Santa Monica Boulevard,

Hollywood. Managing director, Mrs.

Abraham Lehr.

5—Breakfast Club: Weekly meeting, at 3213
Riverside Drive, Los Angeles, President,

Carl Laemmle; Manager, Harold B. Link.

,233 Club: Semi-monthly meeting, at 6735
Yucca Street, Hollywood. President, Otto
K. Oleson; Secretary, Henry Otto.

Brotherhood of Studio Carpenters: Weekly
meeting, at 6474 Santa Monica Boulevard,

Hollywood. Business Representative, J. F.

Kearns; Secretary, W. E. Sparks.

6—Independent Motion Picture Producers Asso-
ciation: Monthly meeting, at 6001 Santa
Monica Boulevard, Hollywood. President,

M. H. Hoffman; Secretary, Nat Levlne.

10—Motion Picture Make-up Artists Association:

Weekly meeting, at 1666 North Highland
Avenue, Hollywood. President, Perc West-
more; Secretary, Jack Llyod.

Masquers' Club: Semi-monthly meeting, at

1765 North Sycamore Avenue, Hollywood.
Harlequin, Antonio Moreno.

I I—Federated Motion Picture Studio Crafts:

Weekly meeting, at 2560 North Beachwood
Drive, Hollywood. President, Charles E.

Lessing; Secretary, Richard L'Estrange.

The Wampas: Weekly meeting, at 6700 Sun-
set Boulevard, Hollywood. President,

George Landy; Sam W. B. Cohen.
Allied Theatre Owners of Southern California:

Semi-monthly meeting, at 1584 West Wash-
ington Boulevard, Los Angeles. President,

G. A. Metzger.
Assistanco League: Board of directors' meet-

ing, a' 5604 DeLongpre Avenue, Holly-

wood. Managing director, Mrs. Lee Wray
Turner.

I I—International Brotherhood of Electrical Work-
ers: Weekly meeting, at 5402 Hollywood
Boulevard, Hollywood. President, H. D.

Martin; Secretary, A. P. Speede.
12—Breakfast Club: Weekly meeting, at 3213

Riverside Drive, Los Angeles. President,

Carl Laemmle; Manager, Harold B. Link.

Brotherhood of Studio Carpenters, Local 946:
Weekly meeting, at 6474 Santa Monica
Boulevard, Hollywood. Business Repre-
sentative, J. F. Kearns; Secretary, W. E.

Sparks.
16—Troupers, Inc.: Semi-monthly meeting, at 1642

El Centro Avenue, Hollywood. President,

Joseph DeGrasse; Secretary, Adabelle
Driver.

17—Motion Picture Makeup Artists Association:
Weekly meeting, at 1666 North Highland
Avenue, Hollywood. President, Perc West-
more; Secretary, Jack Lloyd.

17—Assistant Directors and Script Clerks' Asso-
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ciation: Semi-monthly meeting, at 1605

North Cahuenga Boulevard, Hollywood.
Richard L'Estrange, executive.

18—Federated Motion Picture Studio Crafts:

Weekly meeting, at 2560 North Beachwood
Drive, Hollywood. President, Charles E.

Lessing; Secretary, Richard L'Estrange.

The Wampas: Weekly meeting, at 6700 Sun-
set Boulevard, Hollywood. President.

George Landy; Secretary, Sam W. B.

Cohen.
Assistance League: Board of directors meet-

ing, at 5604 DeLongpre Avenue, Hollywood.
Managing director, Mrs. Lee Wray Turner.

International Brotherhood of Electrical Work-
ers: Weekly meeting, at 5402 Hollywood
Boulevard, Hollywood. President, H. D.

Martin; Secretary, A. P. Speede.
19—Breakfast Club: Weekly meeting, at 3213

Riverside Drive, Los Angeles. President,

Carl Laemmle; Manager, Harold B. Link.

19—233 Club: Semi-monthly meeting, at 6735
Yucca Street, Hollywood. President, H.
D. Martin; Secretary, A. P. Speede.

Brotherhood of Studio Carpenters, Local 946:

Weekly meeting, at 6474 Santa Monica
Boulevard, Hollywood. Business Repre-
sentative, J. F. Kearns; Secretary, W. E.

Sparks,

20—United Scenic Artists of America, Local 235:
Monthly meeting, at 2560 North Beachwood
Drive, Hollywood. President, Charles E.

Lessing; Vice-president, William B. Cullen.

21—International Alliance of Theatre Stage Em-
ployees: Meeting of board of directors, at

6472 Santa Monica Boulevard, Hollywood.
Business Representative, Lew C. G. Blix.

24—Motion Picture Make-up Artists Association:

Weekly meeting, at 1666 North HIghlancf

Avenue, Hollywood. President, Perc West-
more; Secretary, Jack Lloyd.

25—Federated Motion Picture Studio Crafts:

Weekly meeting, at 2560 North Beachwood
Drive, Hollywood. President, Charles E.

Lessing; Secretary, Richard L'Estrange.

The Wampas: Weekly meeting, at 6700 Sun-
set Boulevard, Hollywood. President,

George Landy, Secretary, Sam W. B.

Cohen.
Allied Theatre Owners of Southern California:

Semi-monthly meeting, at 1584 West Wash-
ington Boulevard, Los Angeles. President.

G. A. Metzger.
Assistance League: Board of directors meet-

ing, at 5604 DeLongpre Avenue, Holly-

wood. Managing director, Mrs. Lee Wray
Turner.

International Brotherhood of Electrical Work-
ers: Weekly meeting, at 5402 Hollywood
Boulevard, Hollywood. President, H. D.

Martin; Secretary, A. P. Speede.
26—Breakfast Club: Weekly meeting, at 1332

Riverside Drive, Los Angeles. President,

Carl Laemmle; Manager, Harold B. Link.

Brother of Studio Carpenters: Weekly meet-
ing, at 6474 Santa Monica Boulevard,

Hollywood. Business Representative, J. F.

Kearns; Secretary, W. E. Sparks.

Christie Files Schedule
Christie Film, in Los Angeles, has filed

a schedule of assets and liabilities, follow-

ing its recent bankruptcy petition. Assets,
mostly in real estate, are listed at $972,985,
while liabilities are $879,786.

Named Publix Manager
Fred J. Starr, formerly with Warner in

Philadelphia, has been named city manager
for Publix ^'n Pittsfield, Mass.

MEETINGS
A calendar of events and meeting dates of exhibitor and production

associations and other non-commercial organizations in the industry.
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The Timeliest Picture

of All Time!
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The BLUEBOOK School
By F. H. RICHARDSON

1

BLUEBOOK SCHOOL (pUESTION NO. 166.—(A) Tell us just what, If any, effect the projection of film In

poor mechanical condition or smeared with oil and dirt will have on box office receipts. Don't exaggerate.

Just reason the matter out. (B) Tell us just what mechanical faults. If any, Including oil smear, you have found In

films received from an exchange recently. Don't add anything. Just set It forth as nearly as possible "as Is."

In some cases it may be quite bad enough without exaggeration. (C) Tell us the Importance of having

the two reels on the rewlnder In perfect alignment.

Answer to Question No. 159
Bluebook School Question No. 159 was:

{A) Give lis your idea of the damage Likely

to be inflicted upon film if its rewinding
and repairing be entrusted to an usher or

other well meaning but incompetent man.
(B) Name all those various things whicli

may inflict damage upon film during the

process of projection. (C) Name the vari-

ous possibilities for damage to film in the

process of rewinding.
The following made creditable answers

(though the answer selected for publication

will convince you that deeper digging might
have returned worth-while results) : C. Rau
and S. Evans, Lester Borst, Dale Daniel-

son, G. E. Doe, Kenneth Dowling, P. W.
Edwards, J. Wentworth, T. Van Vaulken-
burg, Wilbur Ostrum, J. E. Raynor, H.
Edwards, E. E. Parkinson, M. L. Tomlin-
son, D. L. Prindley and E. O. Olliver,

G. C. Hendrie and B. T. Sampson, D. Hol-
ler and B. Eliers, T. McGruder, N. Mc-
Guire, L. Peterson, K. L. Knight and L.

V. Smolley, S. Kay, P. L. Davis and T.

Buckstone, D. N. Peters, D. Johnson and
F. L. Lindsey, H. Anderson, M. S. O'Brien,
D. L. Gaitsley, P. L. Algey and R. Dinmat,
F. B. Gamble, J. M. McKinzie, T. R. Mac-
Allen and D. E. Ellis, L. C. Deniels and
T. Lewis and F. T. Welter, M. H. Sanders
and T. L. Shelton, P. Lambert and S. G.
Goss, D. U. Shelton and B. R. Thompson,

J. Ahrenson, W. D. Lalley, S. Chestney
and T. Lavery, G. M. Marxley, R. Titsey

and L. G. Binn and F. Pulter, D. U.
Tomms and P. L. Mangan, J. S. Bischoff

and L. S. Marksley. L. U. Jumel and D. R.

Jumel, J. D. Schneider and C. Cummings,
A. inks and B. R. Rouen. J. L. Richards
and T. B. Cudmore, D. L. Solomon and
P. Hadley, L. M. and R. Wright, A. Alt-

mand and D. T. Holmes and P. Tapsley,

C. L. Daniels, B. Diglah and O. Garling,

H. D. Schofield, D. R. Donaldson and B.
Sponn, L. Simmons and W. D. Adomson,
D. L. Stanhope, A. Lomberg, B. M. May,
H. Steele and T. Potter, H. D. Davis, H.
D. Cylor, T. L. Banks and W. T. Smith,
L. Peterson and D. Donahue, H. B. Jen-
kins, L. Evans and H. M. Evans, B. E.
Danning, L. N. Daliels and M. R. Wining,
L. G. Thompson and D. Lilley, T. Torr
and L. Davis, B. R. Compton and T. Gaits-

ley, W. A. Andres, L. T. Chotes and B. L.

Buckley, W. S. Andrus, L. Cranio and G.

Deckson, F. D. Prindley, D. Golding, T. H.
Heins and G. Framann, G. Lombard and
G. Breston, D. L. Stanhope, H. M. Evans,
T. G. Sawyer, H. M. Evans, and F. D.
Samuels.

I have selected the answer of T. Van-
Vaulkenburg to Section A for publication

for the reason that it is perhaps the most
complete of any, though several others did

very well indeed. Van A^aulkenburg says,

"In general it may be said that film inspec-

tion and repairs in the theatre should only

be entrusted to a competent projectionist

for the reasons that (a) he has a direct

personal interest in having the work well

done, which no one else except the manager
himself has, (b) he is presumabily capable

of doing the work well, if not perfectly, (c)

if trouble results he must blame himself.

"If film be inspected and repaired by an
usher or other incompetent person we surely

might expect to find weak, poorly made
splices ; film eliminations not replaced by
proper length of blank, with resultant break
in sound when using disc reproduction

;

edges of splices improperly scraped, with
resultant occasional flashes of white light

on the screen ; cracked sprocket holes either

given no attention at all or improperly
'notched'

;
changeover marks not eliminated :

film cement not properly protected from
moisture and evaporation, with result that

splices pull apart in use ; too much or too

little film cement used, with resultant weak
splice ; mismatched sprocket holes ; film re-

wound too loosely and then 'pulled down,'

with resultant scratches in emulsion ; film

injured by handling with dirty or oily

fingers ; sound track not properly blocked

at splices ;
injuries inflicted by rewinding

too fast; injuries inflicted by improperly

adjusted rewinder head and tail pieces ; film

injured by unnecessarily rough handling;

film left unnecessarily exposed, which adds

to fire hazard
;
possible mis-frames not cut

out."

(B) I believe Rau and Evans did best

on this one. They say, "The various things

which may inflict damage on film during

the process of projection are (1) worn,
hooked or under-cut sprocket-teeth, (2)

too much tension at aperture, (3) idlers

set too close to film causing idler to ride

film, (4) idlers set too far away from film

causing film to jump sprocket and become
marked and torn, (5) hardened emulsion
deposit on film tracks thus scratching film,

(6) sprockets out of line causing film to

jump sprockets and thus become marked
and torn, (7) upper or lower magazine out
of line causing film edges to scrape against

fire trap, (8) worn magazine valve rollers

thus scratching film, (9) too tight takeup
tension causing strain on film sprocket-

holes, (10) too loose takeup tension causing
lower reel to jerk film, (11) too tight feed

reel tension causing strain on film sprocket-

holes, (12) too loose feed reel tension
causing film to be jerked downwards
and broken, (13) poor reels causing damage
to edges of film or allowing varying tension
on film thus causing it to snap back and
break, (14) poor film or poor splices, (15)
too much oil used on projector so that film

is covered with oil, (16) too intense heat
on film thus shortening its life, (17) too
high starting speed of projector motor,
causing great strain of film sprocket-holes,

( 18) improper threading of film in projec-
tor so that too large loops cause film to

scrape against mechanism, or film not set

properly on sprockets so that idlers or
sprocket-teeth damage film."

(C) We will let A. Altman, D. T.
Holmes and P. Tapsley talk to us about this

one. They say, "(1) Crooked reels, (2)
parts of rewinder so mounted that reels

on same are out of line with each other,

(3) rewinding too fast, which is progres-
sively harmful as faults 1 and 2 are in-

creased; (4) too little tension on tail reel,

with result that film is rewound too loosely

and likely to be, or even must be pulled

down; (5) too much braking tension on
tail reel, which means unnecessary strain

on film and possibly some minor injury;

also wasted electric power, (6) permitting
rewind motor to run after rewinding is

completed, with result that tail piece slaps

around, with probable resultant injury; (7)
splice pulling apart in course of rewinding,

with possibility of considerable film being
run ofT looselv and perhaps injured ; (8)

pure carelessness in handling the reels."
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COLUMBIA MAKES FILM HISTORY WITH HIT AFTER HIT-
BIG B.O. PICTURES ON WAY KEEP UP TERRIFIC PACE!

'Africa' Proves

Smash Hit
Everywhere

!

"So This Is Africa!" the Wheeler-

Woolsey mirth provoker, is piling up

huge grosses wherever it's shown.

Records that were hung up before

the depression have fallen before the

box office mastery of this laughter

opus. Theatres needed the stimulation

of business which the picture is giving,

but even more the great public needed

to laugh

!

In Atlanta the Rialto Theatre

couldn't hold all the people who
wanted to see it the first week, and it

was held over. That first week

topped all grosses in many months

—

in spite of the terrific handicap im-

posed by the bank holiday.

At the Orpheum, Des Moines, the

picture was originally set for four

days, but business was so big it was

held for a week. At the Orpheum,
Salt Lake City, the run had to be ex-

tended four days to meet the demand.

Big business is also reported from the

Palace in Chicago, Keith's in Port-

land, Me., and E. M. Loew's in Hart-

ford, Conn.
At Keith's Theatre in Washington

the attendance figures were tremend-

ously impressive, as was the case also

at the New Theatre in Baltimore.

Reports from completed engage-

ments are definite to the effect that

"So This Is Africa!" is one of the

biggest box office sensations of the

past three years.

Woman I Stole" A Hit
The Columbia Studios have pro-

duced another box-office winner in

"The Woman I Stole" according to

enthusiastic Hollywood reports. The
film is a picturization of Joseph

Hergesheimer's famous novel, "Tam-
pico." This is a powerful dramatic

story with situations that spell box
office.

Jack Holt, in the top spot, has an-

other opportunity for one of his virile

characterizations. Fay Wray plays

opposite him with Raquel Torres,

Donald Cook, Noah Beery, Edwin
Maxwell, Charles Browne, Ferdinand

Muiner and Lee Phelps in important

secondary roles. Irving Cummings
directed.

ifNight of Terror" Big
Columbia has arrayed a cast for the

production of "Night of Terror" that

is no less imposing than its star and

author. Bela Lugosi, famous star of

"Dracula," has another great role and

is supported bv a cast that includes

Sally Blane, Tully Marshall, Wallace
Ford, Mary Frey and George Meek-
er. The screen play was authored bv
Willard Mack, famous playwright,

who is also directing the dialogue.

Ben StolofT is the director of this

latest thriller.

Adv.

Crowds at RKO Palace Theatre, N. Y., that caused Variety to report,
"For the first time in weeks the Palace is in the money."

"Below the Sea'* Thriller
A hair-raising sub-sea, hand-to-

hand combat between a diver and a

monstrous octopus provides the thrill-

ing climax to Columbia's "Below the

Sea," from a screen play by Jo
Swerling. Director Al Rogell is being

widely praised for the drama and

thrills he packed into the climatic

sequence, which was filmed under seas

in Technicolor. Ralph Bellamy and

Fay Wray head the cast which in-

cludes Frederick Vogeding, Paul Page,

Trevor Bland and Esther Howard.

"Trooper" Broadway Hit
"State Trooper," backed by an

exceptional exploitation campaign,

was Broadway's surprise hit this week,

running the Mayfair gross up to the

excellent. The theatre box-office has

known no let-up since the opening

Saturday morning.
Adv.

Menjou Murder Mystery
"The Circus Queen Murder," Co-

lumbia's latest contribution in the

Anthony Abbott murder mystery cycle,

has been completed and ^et for early

release. Adolphe Menjou, following
his great success in "Night Club
Lady," again portrays the suave and
polished Thatcher Colt. Greta Nis-
sen has the leading feminine role

with Donald Cook, Ruthelma Stevens,
Dwight Frye and Harry Holman in

featured parts. Roy William Neill

directed. This exciting story was one
of the most popular that has appeared
in Libertv magazine.

Ann Carver's Profession
Columbia announces that "Ann Car-

ver's Profession," a modern, timely
and highly dramatic story, has gone
into production with Fay Wray and
Gene Raymond in the leads, and
Eddie Buzzell directing. The story is

by Robert Riskin. This up-to-the-

minute picture is expected to start

a new cycle, for it invades a hitherto

untouched dramatic field.

Adv.

Wheeler-Woolsey laugh hit, "So This Is Africa," rushes good times along

to hundreds of theatres right when they need it most.

^^MussoUni''

Bookings
Pour In

Hailed by the press as an exception-
ally effective and fascinating achieve-
ment, and proven by the extraordinary
attendance records hung up to be the
foremost box-office hit of the year,
"Mussolini Speaks !" was held over
for a second week at the Palace Thea-
tre, New York. During the two
weeks of this, its world premiere, it

is estimated 175,000 persons saw the
picture.

No picture in many months has any-
where near equalled this i'mpressive
display of box-office strength at the
Palace.

On the strength of its showing Co-
lumbia reports that bookings have
been pouring in from all over the
country. Fourteen openmgs m impor-
tant cities were set this week. They
include a two-a-day engagement at
the Tremont Theatre in Boston, begin-
ning March 31st, and a popular price
run at the Mosque Theatre in New-
ark, N. J., beginning March 30th.
Others are Bijou Theatre, Spring-
field, Mass.

;
Capitol Theatre or Mid-

dlesex, Middletown, Conn. ; Carroll
Theatre, Waterbury, Conn. ; Traco
Theatre, Tom's River, N. J. ; Palace-
Strand Theatre, Stamford, Conn.

;

Harry Arthur Theatre, Meriden,
Conn.

; College Theatre, New Haven,
Conn. ; Colonial Theatre, Farrell, Pa.

;

Crescent Theatr'fe, Mahoningtown, Pa.

;

Roxian Theatre, McKee's Rocks, Pa.

;

Lyric Theatre, Endicott, N. Y. ; and
Grand Theatre, Bellingham, Wash.

Newspaper critics in New York
hailed the picture as outstanding,
timely and certain to draw large audi-
ences. Brief excerpts follow

:

"A great picture. Audience cheered
time and again."

—

Brooklyn Daily
Eagle.

"Swell. Rounds of applause and
handclaps. Mussolini a born cam-
era subject."—A'', y. Sunday News.

"A fine show. Holds the screen and
the audience. Fascinating—skillful

—

ever interesting."

—

N. Y. Aimrican.

"Should be interesting to persons of
all nationalities. See it

!"

—

N. Y.
DaAly News.

"A fine picture. Exciting pictorial

record of accomplishment with the
Premier a first rate actor."—A''. Y.
IV0rld-Telcgram.

"Makes a profound impression on
all."

—

N. Y. Morning Telegraph.

"A fascinating document of a tre-
mendously fascinating personality.
Enthusiastically applauded."—A'^. Y.
Evening Journal.

"Stop, Look and Listen !"—TV. Y.
Sun.

"Interesting and instructive. . .can-
not resist a surge of patriotic feel-
ing."—A'^. Y. Times.

Adv.
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THEATRE RECEIPTS
Theatre receipts for the calendar week ended March 25, 1933, showed a nnarked

improvement over the previous week, ended March 18. The total for the more recent

period was $1,1 17,502 from 107 theatres in 19 cities, which, compared with a total

of $1,067,515 previously, indicates an Increase of $49,987. The increase is the more
significant since Cleveland is omitted in the current compilation, a strike there having

closed all houses. No new "highs" and I I new "lows" were recorded during the more
recent week.

(Copyright, 1933: Reproduction of material from this department without credit to Motion Picture Herald expressly forbidden)

Theatres
Boston

1,800 30c -50c

Keith's 3,500 30c-SOc

Keith-Boston 2,900 25c-SOc

Loew's Orpheum 2,200 25c-50c

Loew's State . .

.

>,700 25c -50c

Metropolitan . .

.

4,350 35c-65c

Paramount 1,800 30c-50c

uffalo

Buffalo 3,500 30c-55c

3,000 25c

Great Lakes . .

.

3,000 25c -'Wc

Hippodrome 2,100 25c

300 25c

3.300 25c

Ch icago
4,000 3Sc-68c

McVickers 2,284 25c-SOc

3,940 35c-68c

2,509 35c-75c

1,591 25c -50c

Denver
Aladdin 1,500

Denham 1,700

Denver 2,500

Orpheum 2,600

Paramount 2,000

Detroit

25c -40c

15c-25c

25c-50c

25c-40c

2Sc-40c

Current Week
Picture Gross

"Mystery of the Wax Museum".. 9,500
(W. B.) and "Sailor's Luck" (Fox)

"Parole Girl" (Col.) 18,500

"Sailor Be Good" (Radio) 15,000

"Rasputin and the Empress" 16,000
(MGM)

"Rasputin and the Empress" 17,500
(MGM)

"State Fair" (Fox) 33,000

"Mvstery of the Wax Museum".. 11,000
(W. B.) and "Sailor's Luck" (Fox)

'Our Betters'' (Radio) 9,800

4,700'"Hello. Everybody" (Para.) and
'Parachute Jumper" (W. B.)

•42nd Street (W. B.)
(2nd week)

'Ladies They Talk About" (W.B.)

11,800

7,500

"Jungle Killer" (Century) 1,100

"As the Devil Commands" (Col.) 8.600
and "State Trooper" (Col.)

'The Keyhole" (W. B.)

"Crime of the Century" (Para.)

"The Big Cage" (U.)

"The Great Jasper" (Radio)

'Girl Missing" (W. B.)

42,000

9,500

12.000

19,503

8.1-300

•Ladies They Talk About" (W.B.) 3.500

•The Ferguson Case" (F.N.) 5,200

'Clear All Wires" (MGM) 6,000

(6 days)
'Child of Manhattan" (Col.) 8,000

(F. N.) 1,400•Grand Slam'
(4 days)

'Whistling in the Dark" (MGM)
(3 days)

1,600

Previous Week
Picttire Gross

"From Hell to Heaven" (Para.).. 8,500

and "Parachute Jumper" (W. B.)

"Our Betters" (Radio) 13,000

"Strange People" (Chesterfield).. 12,500

"Fast Workers" (MGM) 11,000

"Fast Workers" (MGM) 13,500

"42nd Street" (W. B.) 30,000

"From Hell to Heaven" (Para.) .. 9,000

and "Parachute Jumper" (W. B.)

"King of the Jungle" (Para.).... 14,700

"Crime of the Century" (Para.) .. 5,800

and "Private Jones" (U.)

"42nd Street" (W. B.) 16,300

(1st week)
"What! No Beer?" (MGM) and.. 7,000

"The Old Dark House" (U.)
"Eucharistic Congress" (Standard) 80O
and "Hearts of Humanity" (Standard)

"Child of Manhattan" (Col.) and.. 6,400

"Midnight Warning" (Mayfair)

"Men Must Fight" (MGM) 25,200

'King of the Jungle" (Para.) 6,200

(2nd week)
'State Fair" (Fox) 8,000

(3rd week)

"Our Betters" (Radio) 20,000

"Dangerously Yours" (Fox) 7,000

"No More Orchids" (Col.) 3,200

"Trailing the Killer" (World Wide) 2,400

"She Done Him Wrong" (Para.).. 9,500

"Private Jones" (U.) 12,500

"The Woman Accused" (Para.).. 4,500

2,750 25c-40c 5,500 5,200

Fisher 2,700 15c-40c "The King's Vacation" (W. B.).. 4.200 "Secret of Madame Blanche" 3,100

5,100 15c-40c
(MGM)

6,500 ."Broadway Bad" (Fox) 7,400

4,000 25c- 50c ••What! No Beer?" (MGM),, ,. 10,400 "From Hell to Heaven" (Para.).. 12,600

United Artists.. 2,000 25c-50c "Sign of the Cross" (Para.) 4,100 "Hallelujah. I'm a Bum" (U.A.).. 3,900

Hollywood
W. B. Hollywood 3,000 25c-S0c •42nd Street" (W. B.).

($2.00 premiere)

(2nd week)

26,000 "Blondie Johnson" (F. N.).
(2nd week-6 days)

High and Low Gross
(Tabulation covers period from January, 1931

to date)

High 12-5 "Frankenstein"
Low 3-9-33 "When Strangers Marry".
High 4-9-32 "Steady Company"
Low 3-9-33 "Topaze"
High 1-24 "HeU's Angels"
Low 3-9-33 "Men Must Fight"
High 6-18-32—

"Hell Divers," "Possessed" and )

"Sin of Madelon Claudet" j

Low 3-9-33 "Men Must Fight"
High 1-31 "No Limit"
Low 3-9-33 "King of the Jungle"

27,000

12,000

26,000
11,000

32,500
9,500

26,000

11,000

44,500
26,500

High 3-28 "My Past" 39,500

Low 3-24-33 "Our Betters" 9,800

High 2-14 "Cimarron" 25,oUO

Low 3-24-33 "Hello, Everybody" and I

''Parachute Jumper" J 4,700

High 8-8 "Pontics" 35,100
Low 2-10-33 "Hot Pepper".. 5,800

High 2-14 "Free Love" 26,300
Low 7-16-32 "New Morals for Old" 4,200

High 4-11 "Ten Cents a Dance" 24,100
Low 2-10-33 "Hypnotized" and | r inn

"Trailing the Killer" J

High 1-23-32 "Two Kinds of Women".. 67,000

Low 12-22-32 "The Match King" 20,000

High 2-7 "Doorway to Hell" 38,170

Low 2-10-33 "Hello, Everybody" 5,500

High 3-7 "My Past" 46,750
Low 3-24-33 "The Big Cage" 12,000

High 4-2-32 "Cheaters at Play" 33,000
Low 12-15-32 "False Faces" 14,000

High 4-11 "Dishonored" 30,350
Low 3-3-33 "Luxury Liner" 6,200

High
Low

8-8 "Politics"
3-23-33 "Clear All Wires"

... 25,000
6,000

High 1-10 "Hell's Angels" 22,000
Low 3-23-33 "Grand Slam" and I 3 qqq

"Whistling in the Dark" j

5,500 High 2-7 "Little Caesar" 30,000

Low 11-7 "Honor of the Family" 7,000

Indianapolis

Apollo 1,100 25c-40c

Circle 2,800 25c-40c

Indiana 3,300 25c-40c

Palace 2,800 25c-40c

•Our Betters" (Radio) 3,000

"The Woman Accused" (Radio)... 5,000

'Parachute Jumper" (W. B.).... 15,000

(40c)
"Fast Workers" (MGM) 4,500

{2nd week)

"Private Jones" (U.) 2,750

"42nd Street" (W. B.) 5,000
(2nd week)

"She Done Him Wrong" (Para.).. 8,000
(9 days)

"Fast Workers" fMGM) 4,000
(1st week)

High 6-13 "Daddy Long Legs" 10,000
Low 3-10-33 "Topaze" 2,500
High 2-14 "Cimarron" 13,000
Low 3-3-33 "Sign of the Cross" 2,500

(Second run)
High 1-17 "Her Man" 25,000
Low 3-3-33 "20,000 Years in Sing Sing" 5,000
High 5-2 "Trader Horn" 22,000
Low 3-3-33 "Qear All Wires" 3,500
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Theatres

Kansas City
Mainstreet 3,049 2Sc-40c

Midland 4,000 25c

Newman 2,000 2Sc-50c

Uptown 2,000 25c -40c

Current Week
Picture

So This Is Africa" (Col.) 5,500

"Red Dust" (MGM) 6700
(7 days and Sat. midnite show)

"The Woman Accused" (Pai'a.).. 5.200

(8 days and Sat. midnite show)

"Sailor's Luck" (Fox) 3,000

Previous Week
Gross Picture Gross

"Our Betters" (Radio) 4,800

"Fast Workers" (MGM) 6,500

(7 days and Sat. midnite show)
"King of the Jungle" (Para.; 5,000

(7 days and Sat. midnite show)

"The Match King" (F. N.)._ 2,500

(7 days and Sat. midnite show)

High and Low Gross

(Tabulation covers period from January, 1931

to date)

High 1-9-32 "Peach o' Reno" 25,500

Low 3-7-33 "TTie Great Jasper" 4,000

(Second week of straight film policy.)
High 1-5-33 "Strange Interlude" 30,000
Low 12-8-32 "Man Against Woman"... 6,000
High 2-27-32 "Shanghai Express" 25,000
Low 3-14-33 "King of the Jungle".... 5,000

High l-m "Girl of the Golden West".. 8,000
Low 5-21-32 "Lena Rivers" 2,000

Los Angeles
Loew's State ... 2,416 25c-40c 15,000

Paramount 3,596 25c-40c "A Lady's Profession" (Para.)... 11,500

RKO 2,700 25c-55c "Goona Goona" (First Div.) and.. 9,000

'Past of Mary Holmes" (Radio)
W. B. Downtown 2,400 25c-50c "42nd Street" (W. B.) 19.000

W. B. Western .

.

2,400 25c-45c "Parachute Jumper" (W. B.) 5,300

"What! No Beer?" (MGM) and 9,000

"Broadway Bad" (Fox)
"King of the Jungle" (Para.) 10,000

'The Great Jasper" (Radio) 2,000

"Blondie Johnson" (F. N.) 7,100

(2nd week)
"Blondie Johnson" (F. N.) 3,100

High 10-25 "Susan Lenox" 39,0CO
Low 3-5-32 "The Silent Witness" 6,963
High 10-31 "Beloved Bachelor" 41,000
Low 2-6-32 "Tomorrow and Tomorrow" 7,500

High 2-7 "Little Caesar" 27,000
Low 4-23-32 "Destry Rides Again" 6,200

Minneapolis
Century 1,640 25c-40c

Lyric 1,238 25c-40c

RKOOrpheum.. 2,900 25c-50c

State 2,300 25c-55c

'Men Must Fight" (MGM) 4,000

"Mystery of the Wax Museum".. 2,500

(W. B.)
'Hallelujah, I'm a Bum" (U.A.) 7^000

'Employees' Entrance" (F.N.).... 6,500

"State Fair" (Fox) 4,500
(return engagement)

"Broadway Bad" (Fox) 2,000

"So This Is Africa" (Col.) 6,500

"She Done Him Wrong" (Para.).. 7,000

High 5-30 "Kiki" 4,000
Low 1-24 "Men on Call" 1,200

High 1-2-32 "Sooky" 10,000
Low 3-10-33 "King of the Jungle" 3,500

Mon-lreal

Capitol 2,547 25c -60c

Imperial 1,914 15c-50c

Loew's 3,115 25c-75c

Palace 2,600 25c-75c

Princess 2,272 25c-60c

"What! No Beer?" (MGM) and..
"The Woman Accusea" (Para.)

"L'Ane de Buridan" (French)

"Crime of the Century" (Para.)..

9,500

1,800

11.000

10.500"Secret of Madame Blanche'^...

(MGM)
"Perfect Understanding" (U.A.) ana 7,500

"Nagana" (U.)

"Frisco Jenny" (F. N.) and 9,500
"Employees' Entrance" (F. N.)

"Don Juan de la Montagne" (French) 2,200

"Dangerously Yours" (Fox) 11,500

"She Done Him Wrong" (iPara.).. 12,000

"Uptown New York" (World.... 7,500
Wide) and "Hypnotized" (World Wide)

High 1-10 "Just Imagine" 18,000
Low 12-23 "The Guardsman" and !

_ g qqq
"The Tip Ofif" )

"' '

High 1-17 "Ofifice Wife" 10,008
Low 24-33 "L'Ane de Buridan" 1,800

High 4-2-32 "Fireman, Save My Child" 16,500
Low 7-18 "Stepping Out" 9,000
High 4-2-32 "One Hour With You".... 19,500
Low 12-23-32 "Life Begins" 8,500
High 4-1 "City Lights" 22,500
Low 12-23-32 "The Crusader" and 1 5000

"Hearts of Humanity" J

New York
Astor 1,120 55c-$2.20

Cameo 549 25c -75c

Capitol 4,700 35c-$1.65

Gaiety 807 55c-$1.65

Mayfair 2,300 35c-85c

Palace 2,500 25c-7Sc

Paramount ..... 3,700 35c-99c

Rialto 2,200 40c-8Sc

Rivoli 2,103 40c-85c

RKO Music Hall 5,945 35c-$1.6S

RKO Roxy .... 3,700 35c-$1.65

Roxy 6,200 25c-35c

Strand 3,000 25c-85c

Oklahoma City

Capitol 1,200 10c-40c

Criterion 1,700 10c-55c

Liberty 1,500 10c-35c

Mid-West 1,500 10c-55c

"The White Sister" (MGM) 14,559

"Shame" (Amkino) 3,250

(2nd week)
"Fast Workers" (MGM) 25,641

"Cavalcade" (Fox) 8,900

. (11th week)
"Love in Morocco'' 7,800

(Gaumont- British)

"Mussolini Speaks" (Col.) 7,250

(2nd week)
"Strictly Personal" (Para.) 43,600

"From Hell to Heaven" (Para.).. 11,000

"Secrets" (U. A.) 27,440

"Sailor's Luck" (Fox) 54,385

"King Kong" (Radio) 27,956

(3rd week)
"After the Ball" (Fox) 15,300

"42nd Street" (W. B.) 35,321

(2nd week)

"Our Betters" (Radio) 3,200

"The King's Vacation" (W. B,).. 4,000

(6 days)
"Broadway Bad" (Fox) 1.203

(4 days)
"When Strangers Marry" (Col.).. 1,100

(3 days)
"Sailor's Luck" (Fox) 2,000

"Rasputin and the Empress"
(MGM) (12th week-6 days)

"Shame" (Amkino)
(1st week)

"Men Must Fight" (MGM)

"Cavalcade" (Fox)
(10th week)

"Crime of the Century" (Para.)

"Mussolini Speaks" (Col.)

{1st week)
"The Woman Accused" (Para.)..

"She Done Him Wrong" (Para.)..
(Second run)

"Perfect Understanding" (U. A.)
(3rd week)

"Christopher Strong" (Radio)

"King Kong" (Radio)
(2nd week)

"Heritage of the Desert" (Para.)

"42nd Street" (W. B.)
(1st week)

"Woman Accused" (Para.)

"King of the Jungle" (Para.)

"The Death Kiss" (World Wide)..
(4 days)

"The Fourth Horseman" (U.)
(3 days)

"Child of Manhattan" (Col.)

5,800 High 1-2-32 "Hell Divers" 24,216
Low 3-26-33 "The White Sister" 14,559

4,750

27,900 High 1-9-32 "Mata Hari" 110,466
Low 2-2-33 "Whistling in the Dark".. 23,600

8,900

8,200 High 12-12 "Frankenstein" 53,800
Low 3-10-33 "Racetrack" 7,100

12.600

27,100 High 2-7 "Finn and Hattie".... 85,900
Low 2-2-33 "Hello, Everybody" 15,600

12,000 High 2-27-32 "Shanghai Express" 64,600
Low 6-27 "Dracula" and ) 4 jqq

"Hell's Angels" f
8,200 High 1-9-32 "Dr. Jekyll and Mr. Hyde" 67,100

Low 7-29-32 "Igloo" 8,000
64,257

32,330

15,500 High 1-1-32 "Delicious" 133,000
Low 1-26-33 "Air Hostess" 9,100

41,778 High 1-17 "Little Caesar" 74,821
Low 4-2-32 "The Missing Rembrandt".. 8,012

1,800 High 2-7 "Illicit" n,000
Low 3-11-33 "From Hell to Heaven" L350

2,000 High 2-21 "Cimarron" 15 500
Low 3-11-33 "Clear All Wires" 1,800

600 High 1-24 "Under Suspicion" 7,200
Low 6-20 "Big Fight" and 1 oqo

500 "Drums of Jeopardy" J

1,900 High 9-19 "Young As You Feel" 11,000
Low 3-11-33 "Employees' Entrance" 1,400

/
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Theatres Current Week Previous Week
Pletm Cross

Omaha
Orpheum 3,000 25c-40c

Paramount 2,900 25c-S0c

State 1,200 lSc-25c

World 2,500 2Sc-40c

Philadelphia

Arcadia ........ 600 2Sc-50c

Boyd 2,400 -tOc-SSc

Earle 2,000 40c-6Sc

Fox 3,000 35c-7Sc

Karlton l^QOO 30c-50c

Keith's 2,000 lSc-3Sc

Locust 1,400 S5c-$1.10

Stanley 3,700 40c-65c

Stanton 1,700 30c-55c

Portland, Ore.
Broadway 1,912 25c-40c

Liberty 1,800 15c-25c

Oriental 2,040 25c-3Sc

RKO Orpheum.. 1,700 2Sc-S5c

United Artists.. 945 2Sc-40c

"Cohen and Kellys in Trouble"..
(U.) and. "Parole Girl" (Col.)

"42nd Street" (W. B.).

"42nd Street" (W. B.)

(3 days) (25c-50c)

"From Heaven to Hell" (Para.)

(5 days)
"Lawyer Man" (W. B.) and
"Face in the Sky" (Fox)

7,000

9,500

3,000

900

6,500

"Madame Butterfly" (Para.) 2,200

(6 days)
"She Done Him Wrong" (Para.) 15,000

(6 days)
"The Great Jasper" (Radio) 13,000

(6 days)
"After the Ball" (Fox) 16,500

(6 days)
"Air Hostess" (Col.) 2,500

(5 days)
"Jungle Bride" (Monogram) 6,000.

(6 days)
"Cavalcade" (Fox) 7.000

(7th week -6 days)
"42nd Street" (W. B.) 21,500

(3rd week-6 days)
"Cohens and Kellys in Trouble" (U.) 5,500

(6 days)

"Clear All Wires" (MGM) 7.000

"Robbers' Roost" (Fox) 2,000

"Nagana" (U.) 2,400

"Our Betters" (Radio) 4,500

"Blondie Johnson" (F. N.) 5,000

Picture

"Sailor Be Good" (Radio)
(3 days) (25c-50c)

"Our Betters" (Radio)
(4 days)

"She Done Him Wrong" (Para.).

"Employees' Entrance" (F. N.)..
(4 days)

"Girl Missing" (W. B.)
(3 days)

"Crime of the Century" (Para.),
and "Fast Life" (MGM)

Gross

(U.).

(U.)

"Tonight Is Ours" (Para.)
(6 days)

"King of the Jungle" (Para.)...

(6 days)
"Private Jones"

(6 days)
"Rome Express"

(6 days)
"Grand Slam" (F. N.) ....

(6 days)
"State Trooper" (Col.) .

(6 days)
"Cavalcade" (Fox)

(6th week-6 days)
"42nd Street" (W. B.)...

(2nd week-6 days)
"Luxury Liner" (Para.).

(6 days)

"King of the Jungle" (Para.)...

"She Done Him Wrong" (Para.).
(4th week)

"Goona Goona" (First Div.)

"Great Jasper" (Radio)

"Perfect Understanding" (U. A.).

4,500

4,000

9,500

750

500

6,250

2,000

10,000

17,000

16,500

3,500

6,500

7,500

19,000

7,500

6,500

3,300

2,800

4,000

4,600

High and Low Gross
(Tabulation covers period from Janucuy, 1931

to date)

High 2-14 "Cimarron" 25,550
Low 3-24-33 "Cohens and Kellys in ) ^^

Trouble" and "Parole Girl" 5

13,750

4,000

High 4-23-32 "Tarzan, the Ape Man"..
Low 5-21-32 "Wet Parade" and )

"It's Tough to Be Famous" )

High 3-14 "Trader Horn" 10,000
Low 2-10-33 "The Devil_Is _Driving^|

|
i oqo

and "The Intruder"

High 4-11 "Men Call It Love" 16,000
Low 11-28 "The Cisco Kid" 4,500

High 12-17 "The Guardsman" .

Low 10-1-32 "Make Me a Star"
6,500
1,500

High 1-5-33 "Breach of Promise".
Low 7-23-32 "Miss Pinkerton"
High 2-7 "Man Who Came Back".
Low 6-18-32 "Mystery Ranch"
High 5-2 "City Lights"

3-23-33 "Air Hostess"
1-30-32 "Arrowsmith"
3-23-33 "Jungle Bride"

Low
High
Low

29,000
12,500

40,000
15,0GO

8,000

2,500

27,000
6,000

High 12-19 "Frankenstein"
Low 7-25 "Rebound"
High 3-21 "Last Parade"
Low 3-23-33 "Cohens and Kellys

Trouble" ,

High 1-10 "Min and Bill"
Low 10-1-32 "The Crash"

31,000
8,000

16,500

5,500

21,000
2.800

High 2-14 "Cimarron"
Low 3-17-33 "Great Jasper"
High 1-10 "Hell's Angels"
Low 3-10-33 "Madame Butterfly''

20,000
4,000

12,500

1,600

San Francisco

Columbia 1,550 50c-$1.50

Embassy 1,380 25c-50c

Filmarte 1,400 25c-50c

Golden Gate .... 2,800 25c-6Sc

Paramount 2,670 25c-7Sc

St. Francis .... 1,435 25c-50c

United Artists.. 1,200 25c-50c

Warfield 2,700 35c -90c

"Rasputin and the Empress" 9,000

(MGM) (3rd week)
"As the Devil Commands" (Col.) 4,000

"Russia at Work" (Foreign) 1,750

"Our Betters" (Radio) 13,500

"Strange Interlude" (MGM) 18,000

"What! No Beer?" (MGM) and 13,500

"Broadway Bad" (Fox)
"Maedchen in Uniform" 5,000

(Krimsky & Cochran)
"Sailor's Luck" (Fox) 15,000

"Rasputin and the Empress" 9,200
(MGM) (2nd week)

"Hound of the Baskervilles" (Ind.) 2,000

"Rome Express" (U.) 2,000
(2nd week)

"Great Jasper" (Radio) 12,800

"42nd Street" (W. B.) 13,000
(2nd week)

"Tonight Is Ours" (Para.) and.. 8,500
"Fast Life" (MGM)
"Afraid to Talk" (U.) 5,500

"King of the Jungle" (Para.).... 13,000

High 2-9-39 "The Mummy" 25,500
Low 6-11-32 "Lena Rivers" 7,000
High 1-9-32 "The Champ" 35,600
Low 8-12-32 "Devil and the Deep" 9,500

High 3-14 "Parlor, Bedroom and Bath" 28,000
Low 3-9-33 "Woman Accused" 12,000

Seattle

Blue Mouse ... 950

Fifth Avenue... 2,750

Liberty 2,000

Music Box .... 950

Paramount 3,050

Rex 1,500

Washington
Columbia 1,232

Earle 2,323

Fox 3,434

Loew's Palace.. 2,363

Metropolitan . . . 1,600

Rialto 1,900

RKO Keith's... 1,832

25c-50c "Maedchen in Uniform" 3,000

(Krimsky & Cochran)
25c-55c "Face in the Sky" (Fox) and.... 5,500

"The Woman Accused" (Para.)

10c-25c "No More Orchids" (Col.) 3,750

25c-50c "Private Jones" (U.) 4,250

25c-55c "She Done Him Wrong" (Para.) 6,500

(return engagement)
15c-25c "Sailor Be Good" (Radio) 4,000

2Sc-40c "The Jungle Killer" (Century).. 2,750

25c-66c "King of the Jungle" (Para.).... 18,000

25c-66c "Broadway Bad" (Fox) 23,250

35c-55c "Rasputin and the Empress" 15,500

(MGM)
25c-55c "42nd Street" (W. B.) 5,200

(2nd week)
25c-55c "The Big Cage" (U.) 3,000

(2nd week)
25c-55c "Our Betters" (Radio) 8,750

"Goona Goona" (First Div.) 3,000

"From Hell to Heaven" (Para.) and 5,000
"Secret of Madame Blanche" (MGM)

"Hypnotized" (World Wide) 3,250

"Topaze" (Radio) 3,750

"King of the Jungle" (Para.).... 5,000

"Luxury Liner" (Para.) 3,200

"From Hell to Heaven" (Para.).. 23,000

"Crime of the Century" (Para.).. 33,000

"Fast Workers" (MGM) 9.500

"42nd Street" (W. B.) 7,500
(1st week)

"The Big Cage" (U.) 4,800
(1st week)

"So This Is Africa" (Col.) 10,500

(8 days)

High 7-30-32 "Million Dollar Legs".... 18.500
Low 3-18-33 "From Hell to Heaven" )

and "Secret of Madame Blanche" j 5,000

High 1-10 "The Lash" 11,500

Low 11-11-32 "Amazon Head Hunters" 3,006
High 2-28 "City Lights" 14,000

Low 11-25-32 "The Crooked Circle".... 3,000
High 1-10 "Paid" 18,000
Low 3-18-33 "King of the Jungle" 5,000
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Decentralization

Termed Sales Aid
Independent theatre owners who have

been away from the industry are returning
due to decentrahzation, bankruptcies and
receiverships, according to A. W. Smith,

Jr., Warner distribution executive. Mr.
Smith pointed out that these are among
the men who created the industry and
brought it to its peak years. "They have
a real intimate knowledge of their situations

and their audiences," Mr. Smith said, "and
they live with their theatres.

"From all present indications, the buying
of pictures for the new season will be done
in the field by the men who actually operate

the theatres," Mr. Smith added. "This
should have a tendency to speed up the buy-
ing and the selling of the 1933-34 product
of all companies."
Mr. Smith declared that his company has

been building up a department for servic-

ing specially selected accounts with full and
complete campaigns for Warner features.

Already, about 400 theatre owners, all of

whom have been picked as being "show-
men" of above the average, are receiving

this service. "A special exploitation crew
contacts theatres in strategically located

cities and attempts to show these exhibitors

the exploitation possibilities of the impor-
tant pictures," he said. There is no charge
for this service, he added.

"Elasticity of our feature release sched-

ule, due, principally, to a policy of timeli-

ness of subjects, will enable us to release

the full complement of 60 features this sea-

son, and more if necessary." Six westerns
are in addition, but the company probably
will not produce westerns next season, in

line with the trend.
' Mr. Smith predicted that all theatres

shortly will benefit from quality releases

from all companies to be available in the

next few months.

Majestic Holds

Sales Convention
First annual convention of Majestic's

franchise holders and branch managers was
held at the Hotel Warwick in New York
this week. Plans for the 1933-34 sea-

son were discussed; production costs deter-

mined and decision made to release at least

15 features in 1933-34. During the present

season Majestic is releasing 15 features, six

westerns produced by Jack Hoxie and five

Equitable pictures.

Franchise holders who attended the conven-

tion included Herman Gluckman, president,

New York; William D. Shapiro, executive

vice-president, Boston and New Haven ; A.

Luchesse, Philadelphia and Washington ; Jack
Berkowitz, Albany, Buffalo and Detroit ; B. N.
Judell, Chicago, Indianapolis, Milwaukee and
St. Louis ; Morris Segal, Cincinnati and Cleve-

land
; Joseph Simmonds, Los Angeles and San

Francisco ; J. Silverman and B. Clemmons,
Dallas and Oklahoma; Nat Levine, Seattle and
Portland, Ore. ; T. A. Branon, Atlanta, Char-
lotte and New Orleans ; C. C. McDermond,
Salt Lake City, Denver and Kansas City; M.
Wintroub, Omaha and Minneapolis ; Oscar
Hanson, Canada, and Phil Goldstone, pro-

ducer.

Neligh, Nebraska

DEAR HERALD:
Far be it from us to fish for compliments.

Our fishing has been mostly for trout and bass,

but when we receive a compliment from a lady
we never heard of before, that is something.
Miss Bess Whitehead Scott devoted her en-

tire column in the Houston Post to this itinerant
scribe, and wondered if we were as nice as our
writing would indicate. Modesty forbids us
from answering that question, but we might
assure Miss Bess that writing is about the
poorest thing we do.

We will bet our airdale pup, which is half

bull and half skyoodle, that the next time we
visit Texas we will put Houston on our visit-

ing list in general and the Houston Post in

particular, and we will invite Miss Bess to have
dinner with us. If she has a husband we will

want him included, for listen, Oscar, we never
take Texas married ladies to dinner without
their husbands. Oh, no, not us, their grave-
yards are growing fast enough as it is. We
know those Longhorns. Miss Scott's article

just goes to prove what we have always con-
tended, that those Texas folks are the salt of

the earth, and we are very fond of salt.

V •

Either Walter Winchell was mistaken in his

broadcast remarks the other night or we have
not been keeping up with the trend of events.

We understood him to predict that the Holly-
wood studios would be closed within six months
and the entire movie colony moved to New
York. As Walt Mason used to say, "That's
important if true." Being of a rationalistic

turn of mind, we are giving it as our private

opinion that there isn't a darn thing to it.

The Hollywood producers have made some
very serious business blunders that have cost

the industry untold millions, but we are giving

them credit of having more business sense than
to wreck all those studios and move down
to New York and take the entire colony with
them.

Prophecies don't amount to much unless they
are based on reason and common sense, and if

there would be any reason and common sense

in the producers doing that, then we will sub-

scribe to Einstein's theory of "Relativity" and
swallow every word of the Mother Hubbard
stories. Yes, sir, b'gosh, we would. We may
have misunderstood Walter. He talks so fast

that it makes everything rattle around in our
gourd, and he is generally through before our

think tank goes into action.

If the producers want to try a new location

why not try Neligh, Nebraslca. The Elkhorn
river is handy where the stars could take a

bath if they cared to ; we have one mail each

way a day ; there are bootleggers enough to

supply all the demands of the trade, and Greta
Garbo could talk Swedish with Pete Johnson
a.nd Joe Krohn. This location has New York
beat a mile, for down there they talk mostly

St. Patrick's Day and Yiddish.

V
We can't disabuse our mind of the convic-

tion that Hollywood Herald is growing in

importance to all branches of the industry with

every issue. There is one thing, however, we'd

like to call Wid Gunning's attention to. To-
wit : He sometimes uses words and phrases

that would have given Webster a headache, to-

wit again. He said, "The Theodores will pro-

vide the 'terpsichorean' entertainment." Now
this may be clearly understood by well informed

people, but to us folks who make up the

common herd, he might have meant a clam bake,

a dog fight or a weeny roast. If he had said

that they would furnish the "shindig" we would
have known what he was talking about. Tone
'er down a little Wid, tone 'er down. "Terp-

sichorean" for gosh sake, where'd that come
from ? The next thing we know he will be
trying to run that "Technocracy" stuff in on
us, and then we zwll fight.

V
Columbia's press agent, in writing a story

for their picture "Beneath the Seas," says they
captured an octopus that measures sixteen feet

from tip to tip and are holding it in a bathing
tank and feeding it mussels and crabs. He
also says they have a turtle that weighs 600
pounds.

It has always been our belief that Elmer
Gailey of Wayne, Nebraska, and H. J. Long-
acre of Glenwood, Minnesota, held the belts

for fish stories. Now this Hollywood guy
shows up. The next thing we hear from out
there they will have captured a whale and
found Jonah inside of him.

V
We're told about a onetime Broadway star

being in destitute circumstances. Isn't there

something about it that is a little out of plumb
when a stage or screen star who has been draw-
ing a princely salary for years should be in

dire want ?

If they will give us the salary that some of

them draw for six months, they can have all

the rest of the money in the world. Boy,
wouldn't we go fishing then?

V
We are just in receipt of a somewhat lengthy

letter from Mr. G. R. Miller of the Legion
theatre at Wynyard, Sask., in which he takes
occasion to pan us for some remarks we made
in this colyum recently with reference to the
cancellation of the foreign debts. He says

:

"When you tackle international finance it is

quite evident that you have not covered the
subject like an April shower." We plead guilty

to the indictment.

He also says when we confine ourself to
theatres and theatre business we are 99 per cent

correct. We most sincerely thank Mr. Miller
for this compliment, but we believe he has our
rating rather too high, for what we don't know
about the theatre business would make a fair

sized library.

This makes the third compliment we have
received since we have been writing this col-

yum. One came from Miss Scottj as noted,
and one from C. J. Hartman of Carnegie,
Oklahoma. This gives the United States 50
per cent the best of it.

We would like to go to Wynyard sometime
and meet Mr. Miller, for we will bet our last

nickel that he's a mighty swell chap, just like

all the other Canadian boys we have met.

V
We tuned in on the radio the other night

and heard a jazz orchestra playing "Those
Henhouse Blues" and we have felt sorry for
the hens ever since. If we were a rooster we'd
take up a collection for 'em.

V
First, for several weeks, our stomach went

haywire with a high blood pressure, and after
Doc got that tuned down to pretty nearly nor-
mal, North Dakota went on a rampage and
sent us down a blizzard. Then came the bank
holiday when the cashier wouldn't give us a
pleasant look. But now the sun has ^ome out,

the robins are here, the ducks have started
north, and April Shower is ra'rin' to go, so
northern Iowa, northern Illinois, Wisconsin and
Minnesota, look out for us, we'll be in to see
you, and here's hopin'.

J. C. JENKINS
The herald's Vagabond Colyumnist
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WHAT THE PICTLCE
DID rCD ME

Columbia
AMERICAN MADNESS: Walter Huston, Pat

O'Brien—A fine picture. Played it during the bank
holiday period, and a rather appropriate subject. Story
of a bank run caused by dame rumor. In spite of

the timeliness of the subject we only did average
business. Played Mar. 15.—L. F. Bon,aventura,
Brown's Grand Theatre, Nashwauk, Minn. Small
town patronage.

AS THE DEVIL COMMANDS: .\eil Hamilton, Mae
Clark—A mercy murder, a large legacy, a girl, and a
trial. All ends well and the audience went home
happy. Business—the best we have had since the
"holiday." Played Mar. 13.—L. F. Bonaventura,
Brown's Grand Theatre, Nashwauk, Minn. Small
town patronage.

FORBIDDEN TRAIL: Buck Jones—An extra good
western piqture.—Bert Silver, Silver Family Theatre,
Greenville, Mich. Town and country patronage.

STATE TROOPER: Regis Toomey, Evalyn Knapp
—A fair program picture. Played it on family night
and pleased all. Played Mar. 6.—L. F. Bonaventura,
Brown's Grand Theatre, Nashwauk, Minn. Small town
patronage.

WASHINGTON MERRY GO ROUND: Lee Tracy—
The best all-round entertainment in a long time. If

you can get them in it will please as near 100

per cent as any show produced this season. Wonder-
ful story, wonderful acting and everything you could
expect in a show. It's simply great. Played Mar. 9.

—

H. J. Eagan, American Theatre, Wautoma, Wis. Rural
patronage.

First Division
THE BIG DRIVE: Got them in and they liked it.

What more?—Walt Bradley, Moon Theatre, Neligh,
Neb. General patronage.

First National
CABIN IN THE COTTON: Richard Barthelmess—

In my opinion one of the best First National has
produced. It comes as near pleasing everyone as it is

possible. It drew 50% above average business and
built up second night. It's a pleasure to run good
clean high class pictures of this kind. Here's hoping
First National will continue making this class of

Product.—S. H. Rich. Rich Theatre, Montpelier, Idaho.
Small city patronage.

CENTRAL PARK: Joan Blondell—A good action
picture. Very exciting, also entertaining. Pleased
them all.—Bert Silver, Silver Family Theatre, Green-
ville, Mich. Town and country patronage.

CENTRAL PARK: Joan Blondell—A real picture
for any audience. Started off on Sunday to a fair

crowd and increased next two days. Played Feb. 26.

Running time, 55 minutes.—B. A. McConnell, Emer-
son Theatre, Hartford, Ark. Small town patronage.

EMPLOYEES ENTRANCE: Warren William, Lor-
etta Young—Great entertainment. A little raw but
I guess that is what they want because everyone
liked it.^Walt Bradley, Moon Theatre, Neligh, Neb.
General patronage.

FRISCO JENNY: Ruth Chatterton—Swell show.
Who said not for Sunday ? Good any day. Another
Warner hit, with all capital letters. Chatterton won-
derful. Running time, 69 minutes.—Walt Bradley,
Moon Theatre, Neligh, Neb. General patronage.

GRAND SLAM: Paul Lukas, Loretta Young—A great
little comedy. The more Warners I run the better they
get. Boy, what they will be in August? ? ? ? Even Dad
Jenkins says this is a great show.—Walt Bradley,
Moon Theatre, Neligh, Neb. General patronage.

GRAND SLAM: Loretta Young, Paul Lukas—An en-
tertaining picture and a treat for bridge fans. Story and
dialogue neatly blended. Young and Lukas share honors
for a fine bit of acting. Plenty of laughs contributed
by Frank McHugh and Glenda Farrell keeps the pic-
ture on an entertaining basis. Winsome Helen Vin-
son holds her own with a fine bit of acting. First
National hits the_ spot as

_
usual. Pleased all who

saw it. Fair business against heavy odds. Played
Mar. 20-21. Runnings time. 65 minutes.—William Dabb,
Lyric Theatre, Shenandoah, Pa. Small town patron-
age.

SILVER DOLLAR: Edward G. Robinson—"Silver
Dollar" IS a natural and should make money in any
situation. Step on this one and you won't go wrong.
Played Feb. 28. Running time, 78 minutes.—B. A,
McConnell, Emerson Theatre, Hartford, Ark. Small
town patronage.

THREE ON A MATCH: Joan Blondell—Good pic-
ture to a fair business. Not big. but will satisfy yotir
patrons, and after all that is what you want. It looks
like Warner-First National are right -up to the top

N this, the exhibitor's own de-

partment, the theatremen of the

nation serve one another with in-

formation on the box office per-

formance of product for their mu-
tual benefit. It is a service of the

exhibitor for the exhibitor. Address
all communications to

—

^hat the picture Did for Me
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this year.—S. H. Rich, Rich Theatre, Montpelier,
Idaho. Small city patronage.

TIGER SHARK: Edward G. Robinson—A mighty
good picture. This star makes them all good.—Bert
Silver, Silver Family Theatre, Greenville, Mich.
Town and country patronage.

YOU SAID A MOUTHFUL: Joe E. Brown-^Good
crowds each day. Joe E.. Brown goes over big in this

town. First National and Warner has certainly de-
livered a nice bunch of pictures this year. Running
time, 72 minutes.—B. A. McConnell, Emerson Theatre,
Hartford, Ark. Small town patronage.

Majestic

Fox
AFTER THE BALL: Esther Ralston—This picture

was too new to do me any good. I think I was about
the first in the state to show it. It is fairly good
for its kind, but did not draw largely because Louis-
iana banks are still closed. It is a foreign made pic-
ture and will not please in small towns. Played Mar.
15-16.—Edith M. Fordyce, Princess Theatre, Selma,
La. General patronage.

BROADWAY BAD: Joan Blondell, Ricardo Cortez,
Ginger Rogers—A program picture that seetned to
please our patrons. Miss Blondell is exceptionally
good. In fact think this is her best work. Played her
Mar. 16-17.—D. E. Fitton, .Lyric Theatre, Harrison,
Ark. Small town patronage.

HOT PEPPER: I call it a lemon. If you enjoy
listening to two marines fighting and quarreling,
robbing and cheating each other for an hour and a
half, then play it. In my opinion the poorest picture
from Fox this year. I am no lily myself, but I can't

go for the rough stufif in this picture. It has no place
in a decent house. Had I seen it first, I would not
have run it. This thing resembles "What Price
Glory" like a hot dog looks like an Eskimo pie. See
it before you run it.—S. H. Rich Theatre, Montpelier,
Idaho. Small city patronage.

ME AND MY GAL: Joan Bennett, Spencer Tracy-
Fair comedy drama, that neither pleased nor dis-
pleased. No extra business. The stars both do clever
work. Would say a bit too much "wise" wise-crack-
ing added to their parts. Played Mar. 17-18.—P. G.
Estee, S. T. Theatre, Parker, S. D. Small town
patronage.

ROBBERS' ROOST: George O'Brien, Maureen
O'Sidlivan—One of the best westerns it has ever been
our pleasure to show. Miles and miles above average
westerns. Tell your customers it's plenty good and
you don't have to hide while they're going out.—J. A.
Meredith, Garden Theatre, Sigourney, Iowa. General
patronage.

STATE FAIR: Janet Gaynor, Will Rogers—Broke
all box office records with this. Don't see how any
town or theatre regardless of size can miss this one.
Had four people in that had never been inside a the-
atre before. Especially adaptable to rural communi-
ties. Don't fail to play it if at all possible. Played
Feb. 26-27.—H. R. Hisey, State Theatre, Nashville, 111.

General patronage.

TESS OF THE STORM COUNTRY: Janet Gaynor,
Charles Farrell—Tliese stars always draw a certain
class of patronage and while the show is quite slow
moving it pleases quite generally. Played Mar. l._—

H. J. Eagan, American Theatre, Wautoma, Wis.
Rural patronage.

TESS OF THE STORM COUNTRY: Janet Gaynor,
Charles Farrell—E.ntertaining, well acted drama.
Pleased. Drew just a shade better business, but played
during "Holiday," so test not a fair one. Played
Mar. 12-13. Running time. 75 minutes.—P. G. Estee,
S. T. Theatre, Parker. S. D. Small town patronage.

THE CRUSADER: Evelyn Brent, H. B. Warner—
The title of this is misleading. It should be "A Wife's

Secret" or "A Woman With a Past" or some such
title. A well made independent picture, nicely cast,

photographed and good recording. Drawing power
average.—J. E. Stocker, Myrtle Theatre, Detroit,

Mich. General patronage.

Mayfair
HEART PUNCH: Lloyd Hughes, Marion Shilling—

A good story of prize ring. Shilling and Hughes do
fine work together. Producers must be practicing

economy. Poor quality sound. Played Mar. 15-16.

—

Running time, 63 minutes.—William Dabb, Lyric The-
atre, Shenandoah, Pa. Small town patronage.

HELL'S HEADQUARTERS: Jack Mulhall—They
had a fair cast and good idea here, but it didn't get
anywhere. Played Mar 14-15.—Roy W. Adams, Mason
Theatre, Mason, Mich. Small town patronage.

MGM
FAST LIFE: William Haines, Madge Evans, CUft

Edwards—Excellent comedy. Haines does not draw
here, but since picture peased 100% we had a better

crowd at night than at the matmee, which is very
unusual with us. Qiff Edwards gets more laughs
in my theatre than any other comedian and he is

especially good in this one. In fact he steals the

show. Played Mar. 19-20.—Edith M. Fordyce, Princess
Theatre, Selma. La. General patronage.

GRAND HOTEL: All-star—A wonderful picture,

but it went over the heads of the few we got in to

see it. Oiify pleased one patron and that was a pass.

Just not for small towns. Played Mar. 12. Running
time, 120 minutes.—B. A. McConnell, Emerson Theatre,
Hartford, Ark. Small town patronage.

THE OUTSIDER: Harold Huth, Joan Barry—Aw
nerts. Played Mar. 14-15. Running time, too much.

—

Joe Hewitt, Lincoln Theatre, Robinson, III. Mixed
patronage.

PACK UP YOUR TROUBLES: Laurel and Hardy.
Did good business on this one. Played Feb. 23. Run-
ning time, 68 minutes.—B. A. McConnell, Emerson
Theatre, Hartford, Ark. Small town patronage.

SECRET OF MADAME BLANCHE: Irene Dunne
—MightV fine production for heavy fan fare. Irene
Dunne doss remarkable work in this. Story a little

heavy for these depressive times, but much good
comment. Business? Why bring that up? Played
Mar. 14-15. Running time, 82 minutes.—Joe Hewitt,
Lincoln '''Heatre, Robinson, 111. Mixed patronage.

STRANGE INTERLUDE: Norma Shearer, Clark
Gable—I can't say what the drawing power of this

is, as we played it during the bank holiday. Didn't
make much on it because of high film rental.^ It

pleased about half the people who s.aw it. While it is

a very artistic production, it is not a good small
town picture. Those who liked "Grand Hotel" will

like this. Played Mar. 12-13.—Edith M. Fordyce,
Princess Theatre, Selma, La. General patronage.

WHAT! No Beer: Buster Keaton, Jimmy Durante

—

Business on this fine. Title a big sales point. Sev-
eral customers did not like it, said it was very un-
funny. However, it got moiiey, so what? Ideal_ for

German community and those made up of beer drink-
ers. Played Mar. 11.—H. R. Hisey, State Theatre,
Nashville, III. General patronage.

Monogrann
SELF-DEFENSE: Pauline Frederick—A mighty

fine, entertaining picture. Star fine and cast very
good. Will average up with any of these program
pictures in giving satisfaction.—Bert Silver, Silver
Family Theatre, Greenville, Mich. Town and country
patronage.

STRANGE ADVENTURE. Regis Toomey, June
Clyde—We ran this Friday and Saturday. Splendid
picture and the best sound Monogram ever sent us.
If they would put good sound on all their pictures, we
could use more of them.—Amuzu TTieatre, Inc., Inman,
S. C. Small town patronage.

Parannount
THE CRIME OF THE CENTURY: Stuart Erwin,

Wynne Gibson—The best murder mystery picture we
Have ever seen. However, it's in the program class.

Played Mar. 14-15.—D. E. Fitton, Lyric Theatre,
Harrison. Ark. Small town patronage.

A FAREWELL TO ARMS: Helen Hayes, Gary
Cooper—My personal opinion is that this is a great
picture, a great story and a great cast. This puts
Gary Cooper right at the very top of film stars. My
patrons were divided as to the entertainment value of

the picture. Most of them kicked on the sad ending.



April I , 19 3 3 MOTION PICTURE HERALD 35

With a different ending this picture would do 50%
more business in the small towns. We have had a
lot of pictures lately in which a sad death occurs
at the end of the picture, and completely spoils an
evening's entertainment. People want to relax. They
want to see their hero or heroine live, not die some
horrible death. Just think what fine pictures the

following would have been with pleasant endings:
"I Am a Fugitive From a Chain Gang," "Madam
Butterfly," "Life Begins," "The Sign of the Cross"
and "One Way Passage," just to mention a few. Why
not make two endings and give an exhibitor his

choice. Played Feb. 26-28.—S. H. Rich, Rich The-
atre, Montpelier, Idaho. Small city patronage.

HELLO EVERYBODY: Kate Smith, Sally Blane,

Randolph Scott—Made for the small town. Kate
Smith is the whole show. Our patrons liked it, but
did not rave about it. Miss Smith sings several songs
that fit in with the story. Clean and wholesome.
Played Mar. 12-13.—D. E. Fitton, Lyric Theatre, Har-
rison, Ark. Small town patronage,

MADAME BUTTERFLY: Sylvia Sidney, Gary
Grant—Splendid presentation of the old stage opera,

with Sylvia Sidney doing the best work of her
career. Cary Grant O. K. and Ruggles added his

clever comedy bits. Played Mar. 19-20. Running time,

88 minutes.—P. G. Estee, S. T. Theatre, Parker, S. D.
Small town patronage.

THE MYSTERIOUS RIDER: Kent Taylor—A good
Zane Grey western. But where, oh where are the

old western fans? No business on good western pic-

tures any more. The farmers are all broke and they
were the backbone of this class of picture.—S. H.
Rich, Rich Theatre, Montpelier, Idaho. Small town
patronage.

NIGHT AFTER NfCHT: George Raft—This pic-

ture compares favorably with tfie season's best. Plenty
of action for the action fans and enough high class

society element for the romantically inclined. Para-
mount gave Raft his chance and it is too bad that he
should walk out at this stage of his career before he
has had a chance to become really box oflfice. Draw-
ing power of this above average.—J. E. Stocker,

Myrtle Theatre, Detroit, Mich. General patronage.

NO MAN OF HER OWN: Clark Gable, Carole
Lombard—Here is good entertainment. Gable's best.

Miss Lombard is a peach and Grant Mitchell adds the
chuckles. It's program class. Not special. Played
Mar. 9-10. D. E. Fitton, Lyric Theatre, Harrison,
Ark. Small town patronage.

SHE DONE HIM WRONG: Mae West—I am oyer
40 and thoroughly enjoyed every minute of this pic-

ture. I think all adults got a great kick out of it

and it did a very good business both nights. It has
everything for an evening's entertainment. Kids may
not like it. Played March 8-9.—S. H. Rich, Rich
Theatre, Montpelier, Idaho. Small city patronage.

SHE DONE HIM WRONG: Mae West—Rather
spicy but a darn fine show that pleased 100%. Had
no kicks and did a nice business for midweek. Kept
the kids out, thereby using an old gag that will pro-

duce extra business if not used too often. Played Mar.
1-2.—H. R. Hisey, State Theatre, Nashville, 111. Gen-
eral patronage.

SIGN OF THE CROSS: Fredric March, Elissa

Landi, Claudette Colbert—Just what you would expect
from DeMille. It's the biggest (not the greatest)

picture produced in 1932. You can see the master
hand in directing this spectacle. The cast is excellent,

and a mint of money was spent in producing it.

I would say that every adult in every community
should see it, but unfortunately Pararnount or DeMille
had to put on another sad ending which completely
kills the picture in the small town. I'll say it's a

great picture, a great story, a great cast, and a great

flop at the box office. I am no producer, and never
made a dollar in the show business yet, but I'll bet

every dime I can borrow, that if Paramount will

change the ending on this picture it will do 50%
more business in every situation, large or small.

—

S. H. Rich, Rich Theatre, Montpelier, Idaho. Smal
city patronage.

TROUBLE IN PARADISE: Miriam Hopkins, Her-
bert Marshall, Kay Francis—Pleasing, suitable modern
sophisticated entertainment. A story of clever crooks
who get away with it. Not very uplifting, from a

moral viewpoint, but done in a foreign locale in such

a humorous vein that few will take exception to the

nature of the story. Cleverly done and very amusing,
especially to the more intelligent classes. Drawing
power average.—J. E. Stocker, Myrtle Theatre, De-
troit, Mich. General patronage.

RKO
THE CONQUERORS: Richard Dix—The only show

RKO has made in a long time that is really enter-

taining. This is real good and had many good com-
ments, although it drew no extra business. Played
Mar. 8.—H. J Eagan, American Theatre, Wautoma,
Wis. Rural patronage.

LUCKY DEVILS: Bill Boyd, Dorothy Wilson—If
you run western or action pictures on Saturday, it

will make you a fairly good show. Just a few good
stunts with a light story. Played Mar. 11.—D. E.
Fitton, Lyric Theatre, Harrison, Ark. Small town
patronage.

THE MOST DANGEROUS GAME: Joel McCrea,
Fay Wray—Very well made picture of its kind. Aver-
age business. Played Mar. 11-12.—Roy W. Adams,
Mason Theatre, Mason, Mich. Small town patronage.

ROCKABYE: Constance Bennett—Not so hot in

spite of a high priced star. It pleased about 50% and

drew about 85% average business. Just a picture.
Played March 10-11.—S. H. Rich, Rich Theatre, Mont-
pelier, Idaho. Small city patronage.

SECRETS OF THE FRENCH POLICE: Gwili An-
dre, Frank Morgan—Oever detective story that pleased
Friday and Saturday crowds. Played Mar. 10-11.

Running time, 58 minutes.—P. G. Estee, S. T. Theatre,
Parker, S. D. Small town patronage.

SPORT PARADE: Joel McCrea—No stars and the
title did not help so it didn't draw film rental. It is

a fair program picture. Played Feb. 28.—H. J. Eagan,
American Theatre, Wautoma, Wis. Rural patronage.

THIRTEEN WOMEN: All star cast—A very good
program picture. Played Mar. 7-8.—Bert Silver, Silver
l-"amily Theatre, Greenville, Mich. Town and country
patronage.

Tower
E^XPOSURE: Lila Lee and all star cast—A splendid

entertaining picture. This star always good. Rest of

cast fine. Story better than average program pic-
tures.—Bert Silver, Silver Family Theatre, Greenville,
Mich. Town and country patronage.

Universal
PRIVATE JONES: Lee Tracy—Not so good as

some of Tracy's previous pictures. However, will

please and get additional business. Played Feb. 22-

23'.-H. R. Hisey, State Theatre, Nashville, 111. Gen-
eral patronage.

PRIVATE JONES: Lee Tracy—Another good pic-

tue for Lee Tracy. He takes full advantage of the
part ot a drafted soldier who did not want any part
of the war, and who peeled potatoes most of the time
he was in it. It is a good story, has plenty of com-
edy, and will please all who come to see it. Give
it extra advertising. It deserves it. Played Mar. 12-

13. Running time, 85 minutes.—Steve Farrar, Or-
pheum Theatre, Harrisburg, IlL Small city patronage.

PRIVATE JONES: Lee Tracy, Gloria Stuart
This is great entertainment for any theatre. The
star as good as any of these. He has a style all his

own and has a following. Balance of cast fine. Story
good. Played Mar. 12-13'.—Bert Silver, Silver Family
Theatre, Greenville, Mich. Town and country patron-
age.

STRANGERS OF THE EVENING: Zasu Pitts,

Lucien Littlefield—Good Saturday night mystery-
comedy. Did not draw any extra business, but pleased
the ones who came. Played Mar. 17-18.—Edith M.
Fordyce, Princess Theatre, Selma, La. General patron-
age.

Warner
THE BIG STAMPEDE: John Wayne—One of the

best westerns that we have ever fun. John \Vayne
is a real he-man as a cowboy and he keeps the inter-

est up all the way through. Should be good in any
spot. Played Mar. 9. Running time, 55 minutes.—B.

.\. McConnell, Emerson Theatre, Hartford, Ark. Small
town patronage.

BLESSED EVENT: Lee Tracy—What a picture!

Every man, woman and child will be pleased with this

one. Quite a number came back the second night to

see it ^ver again. This boy Tracy fits the part to a

T. Step on it and date it an extra day or two and
it will hold up. No business here, because there is

no business, but boy, what a picture.—S. H. Rich,

Rich Theatre, Montpelier, Idaho. Small city patronage.

FORTY-SECOND STREET: Ruby Keeler, Warner
Baxter, Bebe Daniels—Well we are back in the show
business. At last we have a picture to offer the public

that gives them real entertainment, and how they

go for it. No musical made so far compares with

this one. What a performance Baxter gives. Daniels

also makes good, and Keeler wins the hearts of every-

one. Here is a picture that proves that it does not
take money to make a box office picture. This one

did not cost Warner Brothers a great deal to make,
but it is going to make up at the box office for a
lot of the pictures that have failed to make good for

us on the Warner program this year. Give this all the

playing time it will stand in your town. Get behind
it with all you have. It's the best show we have
had in many, many months. Here is hoping that we
don't have fifty of the same pattern in the next six

months. Played Mar. 17-18-19. Running time, SO min-
utes.—Steve Farrar, Orpheum Theatre, Harrisburg,

111. Small city patronage.

I AM A FUGITIVE FROM A CHAIN GANG: Paul
Muni—Certainly a great picture. Wonderful acting and
gave 100% satisfaction to those that like this type of

pictures. Played Mar. 19-20.—Bert Silver, Silver

FOR LEASE ON PERCENTAGE
Gayety Theatre, St. Loub, Mo.

SEATS 1.600 SOUND EQUIPMENT
$40,000 IMPROVEMENTS
L. M. CRAWFORD, Owner

321 E. William St. Wichita, Kansas

Family Theatre, Greenville, Mich. Town and country
patronage.

MYSTERY OF THE WAX MUSEUM: Lionel
Atwill, Fay Wray—If you have a community that goes
for thrill pictures this is a daisy. Color fine and sev-
eral scenes that will make your hair curl. Personally,
this type of subject is poison to me. Well directed and
acted. Played Mar. 8-9.—H. R. Hisey, State Theatre,
Nashville, 111. General patronage.

ONE WAY PASSAGE: William Powell, Kay Fran-
cis, Aline MacMahon—A fine little picture with a
"Grand Hotel" idea. All the action taking place on
a boat. I enjoyed it more than I did the socalled
special "Grand Hotel." The patrons also seemed to
enjoy this one. Plenty of fine comments, but business
was pretty bad owing to conditions. Give this one a
little extra advertising. It has Aline MacMahon in it

and as usual she gives a real performance. What a
fine actress this girl is. Played Mar. 15-16. Running
time, 67 minutes.—Steve Farrar, Orpheum Theatre,
Harrisburg, 111. Small city patronage.

A SUCCESSFUL CALAMITY: George Arliss—An
excellent picture with a good story and cast. Just the
right kind of a picture for times like these. Nothing
could we more appreciate. I call it the best (not the
greatest) picture Arliss ever made. Play it on family
night or Sunday. It's clean, and that's saying a great
deal nowadays. Played Mar. 1-2.—S. H. Rich. Rich
Theatre, Montpelier, Idaho. Small city patronage.

World Wide
BETWEEN FIGHTING MEN: Ken Maynard—

A

good western with many laughs. Not enough action
to suit the fans. Maynard does not get a chance to
show his riding ability as he did in previous releases
but will please all who go for this type of show. Played
Mar. 17-18. Running time, 55 minutes.—William Dabb,
Lyric Theatre, Shenandoah, Pa. Small town patron-
age.

THE CROOKED CIRCLE: Zasu Pitts, Ben Lyon—
A very funny comedy picture. The cast all good, but
Pitts and Jimmy Gleason made the picture. Played
Mar. 16-17.—Bert Silver, Silver Family Theatre, Green-
ville, Mich. Town and country patronage.

DYNAMITE RANCH: Ken Maynard—A very good
westerti picture.—Bert Silver, Silver Family Theatre,
Greenville, Mich. Town and country patronage.

FALSE FACES: Lowell Sherman, Lila Lee—As nice
a little program picture as anyone would want to run.
The big producers do not make them better than this
one. The story is clever and the acting good. Pleased
and drew average business. Played Mar. 17. Running
time, 80 minutes.—Steve Farrar, Orpheum Theatre,
Harrisburg, 111. Small town patronage.

FALSE FACES: Lowell Sherman—Another of World
Wide's big hits. A dig into our jeans although they
attempted to expose the beauty racket, with Sherman
as the fake plastic surgeon. It seemed to me as though
he was in need of a major operation more than some
of his patients. Nevertheless a few wisecracks here
and there saved the picture. Average business. Played
Mar. 11-12.—L. F. Bonaventure, Brown's Grand
Theatre, Nashwauk, Minn. Small town patronage.

HYPNOTIZED: Moran and Mack, Charlie Murray
—We bought the Two Black Crows, and we certainly
got them. Although Mack in the first reel went out
to give the elephant a drink of water and never re-
turned, we were satisfied that we got the Two Black
Crows—namely, Mr. Moran and "Hypnotized." It was
sold to us as a super and did we ever get "soup."
Murray saved the picture to the utmost, as there was
plenty of slapstick. Played Feb. 19-20.—L. F. Bona-
ventura. Brown's Grand Theatre, Nashwauk, Minn.
Small town patronage.

UPTO>yN NEW YORK: Jack Oakie—A take-ofl on
one of Vina Delmar's stories. The story of a young
fellow who lets his ego get the best of him, and of
course the girl comes to the rescue. A fair program
picture which pleased the few that came out. Busi-
ness average. Played Feb. 4.—L. F. Bonaventura,
Brown's Grand Theatre, Nashwauk, Minn. Small town
patronage.

Short Features

Fox
HERE COMES THE CIRCUS: Magic Carpet—The

best one of those we have run.—D. E. Fitton, Lyric
Theatre, Harrison, Ark. Small town patronage.

ZANZIBAR: Magic Carpet—Our patrons do not
care for this series.—D. E. Fitton, Lyric Theatre,
Harrison, Ark. Small town patronage.

MGM
COLORFUL JAIPUR: Traveltalk—The best travel-

talk we have ever run. These are excellent. Two
reels.—Edith M. Fordjyce, Princess Theatre, Selma,
La. General patronage.

DESERT REGATTA: Sport Champion—Very good
short showing boat racing.—Robert K. Yancey, Para-
dise Theatre, Cotter, Ark. Railroad and general pat-
ronage.

FISH HOOKY: Our Gang—very funny comedy.
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—Bert Silver, Silver Family Theatre, Greenville,
Mich. Town and country patronage.

FOOTBALL FOOTWORK: Sport Champion—This
came out of season, therefore not much interest
shown.—Robert K. Yancey, Paradise Theatre, Cotter,
Ark. Railroad and general patronage.

GIRL GRIEF: Charles Chase—The best comedy
Chase has ever made. Even people who don't care
for him will enjoy this one. It is full of pretty girls,

and there are about two dozen cats which
_
follow

Charley everywhere he goes. Two reels.—Edith M.
Fordyce, Princess Theatre. Selma, La. General pat-
ronage.

GIRL GRIEF: Charley Chase—A good slap stick

comedy.—D. E. Fitton, Lyric Theatre, Harrison,
Ark. Small town patronage.

HOLLYWOOD PREMIER: Colortone Revu^Lots
of pretty girls, singing and dancing. Well received
here and in fact we need more of these.—D. E. Fit-
ton, Lyric Theatre, Harrison, Ark. Small town pat-
ronage.

HOOK AND LADDER: Our Gang—Very poor
comedy. The "Gang" is washed up as far as our
patrons are concerned. Running time, 18 minutes.

—

M. R. Harrington, State Theatre, Portland, Ore.
General patronage.

MUSIC LESSONS: Flip the Frog cartoon—Not
good. Not bad. If you need footage it's OK.—D. E.
Fitton, Lyric Theatre, Harrison, Ark. Small town
patronage.

MOSCOW: Traveltalk—A good filler.—D. E. Fitton.
Lyric Theatre, Harrison. Ark. Small town patron-
age.

STRANGE INNERTUBE: Taxi Boys—This new
series seem to be very good so far.—Robert K. Yan-
cey, Paradise Theatre, Cotter, Ark. Railroad and
general patronage.

THEIR FIRST MISTAKE: Laurel and Hardy—

A

good comedy. Kids and grown-ups both liked it. Two
reels.—Alpha Lee Murphy. Ritz Theatre, Olney, Tex.
Small town patronage.

TOWED IN A HOLE: Laurel and Hardy—A very
funny comedy. Their comedies all are good and
funny. Two reels.—Bert Silver, Silver Family Thea-
tre, Greenville, Mich, Town and country patronage.

Paramount
DOWN AMONG THE SUGAR CANE: Screen

Song No. 2.—Here's a good musical and cartoon
featuring Lillian Roth that is an addition to any pro-
gram.—D. E. Fitton, Lyric Theatre, Harrison, Ark.
Small town patronage.

STOPPING THE SHOW: Betty Boop—Fairly in-

teresting.—D: E. Fitton, Lyric TTieatre, Harrison,
Ark. Small town patronage.

RKO
BRING 'EM BACK HALF SHOT: Aesop's Fable

—Good take off on wild animal hunting pictures.

—

Roy W. Adams, Mason Theatre, Mason, Mich. Small
town patronage.

IRON MINNIE: Masquers—Very good. These
Masquer comedies don't go with our patrons. They
don't grasp what it's all about. Two reels.—D. W.
Fitton, Lyric Theatre, Harrison, Ark. Small town
patronage.

MICKEY'S APE MAN: Mickey McGuire—Good
comedy, well received by the audience.—Roy W.

Adams, Mason Theatre, Mason, Mich. Small town
patronage.

United Artists

BUILDING A HOUSE and SPRING AND BIRDS:
Cartoons—Great.—Bert Silver, Silver Family Theatre,
Greenville, Mich. Town and country patronage.

Universal

MORTON DOWNEY No. 1: Morton Downey, Ray
and Henderson—Good novelty. The first I have run.
It seemed to please.—Edith M. Fordyce, Princess
Theatre, Selma, La. General patronage.

Warner Vltaphone
BABE O'MINE: A great novelty short. Swell, I'd

say.—Walt Bradley, Moon Theatre, Neligh, Neb. Gen-
eral patronage.

HEY POP: Fatty Arbuckle—One of the best two-
reel comedies we have played since Fatty quit mak-
mg them. He is a funny tat man.—Bert Silver, Silver
Family Theatre, Greenville, Mich. Town and country
patronage.

LEASE BREAKER: Melody Master—A splendid
one reel subject. In fact, we find all of the Vitaphone
shorts finished and real entertaining.—Bert Silver, Sil-

ver Family Theatre, Greenville, Mich. Town and
country patronage.

PICKING A WINNER: All star—Two reel brevity.
A splendid two reel subject. Bert Silver, Silver Family
Theatre, Greenville, Mich. Town and country patron-
age.

TRAVELERS • «

•

Arthur W. Kelly, vice president of United
Artists, returned from European and Asiatic
survey.

Gloria Swanson, United Artists star, and
Michael Farmer, her husband, returned
to Hollywood from New York and London.

Aline MacMahO'N, First National player, is

due in New York from Burbank studios.

Harry Kalmine, Warner circuit executive, re-

turned to Pittsburgh, from New York.
E. M. Newman sails for Europe Saturday for

"World Adventures" material.
Archie Mayo, director, arrived in New York
from Coast.

Ruth Chatterton and George Brent, her hus-
band, sailed for Europe for three-months'
vacation.

Joe E. Brown arrived on Coast from Kansas
City and New York.

Maurice Chevalier, Paramount player, ar-

rived in New York from Coast, en route to

Paris.

Adrienne Ames, Paramount player, in New
York from Hollywood.

Ramon Novarro, Metro star, sailed for Europe.

W. S. Van Dyke, director, and MGM's
"Eskimo" company returned to Los Angeles
from Arctic.

Mary Boland, Paramount player, arrived in

Hollywood, from New York.
Ernest Truex, Fox player, in New York from
Movietone City, returning to stage.

Miriam Jordan, Fox player, returned to Holly-
wood, from New York.

Samuel Goldwyn sailed for London.
Ronald Colman, Goldwyn player, is due in

New York from Coast.
Bert Feldman, Warner-Witmark foreign rep-

resentative, arrived in New York from Lon-
don.

Bette Davis and her husband, Harmon Nel-
son, were scheduled to return to Coast, from
New York.

Phil Goldstone, Majestic production chief,
was scheduled to return to Coast, from New
York.

George Raft, Paramount player, arrived in

Hollywood, from New York.
Arthur Loew and Dave Blum sailed for
Europe.

Merian C. Cooper, RKO production executive,
returned to Coast, from New York.

Pat Casey arrived in New York from Coast
for distributor conferences with union execu-
tives.

Hal Roach in New York en route to Europe
to make features for Metro.

Harry Cohn, Columbia president, in New
York from Hollywood.

Raynor With First Division

W. E. Raynor, formerly with Educational,
is taking over the First Division office at

Albany, N. Y., in association with Harry
H. Thomas, president of First Division Ex-
changes, Inc.

Freuler in Radio City Office

Freuler Film Associates, Inc., producing
Monarch pictures, has taken larger quarters
in the RKO Building at Radio City in New
York.

Harvey Agency Moves
The Harvey Agency, specializing in mo-

tion picture advertising, has moved its New
York office to 723 Seventh avenue.

Named Fox Casting Head
James Ryan has been named casting di-

rector at the Fox Western Avenue studio.

Nr \/ "T"
I Q Q i I C containing The Equipment Index and Theatre Supply Dealers

! /\ I I ^ ^ I— —the industry's theatre equipment directories issued twice

Better Theatres

-the industry's theatre equipment directories issued twice

yearly . . , among the other features of this number will

be discussions of the relationship of production methods to

motion picture exhibition, systematic and economical main-

O I K I IN tenance, the law involved in the leasing of sound equipment,

BUYERS NU AA B E R theatre architecture in this country and abroad, economical

I

modernization of reproduction equipment, a complete pic-

vJ torial history of a remodeling project, in addition to F. H.

Richardson's Comments and other departmental material.

BETTER THEATRES IS THE THEATRE MANAGER'S PUBLICATION ON DESIGN, MAINTENANCE AND OPERATION



ROUND TA
international association of showmen meeting weekly

in MOTION PICTURE HERALD for mutual aid and progress

By Showmen for Showmen
Beginning with this issue, the Managers' Round Table Club is delivered under the guest editorship

of leader showmen from its world 'round membership. From week to week outstandingly practical per-

forming showmen of the screen will occupy this page with discussions important to exhibition.

The real community of interest and cooperative spirit of motion picture showmen has made the

Managers' Round Table Club one of the most important services of motion picture journalism in

the service of exhibition. The pages of the club section belong most especially to its readers, and the

Round Tablers shall find here a continuing welcome to ideas and enthusiasm for the spirit on which
the club has been built and maintained.

Communications will continue to be handled by Gertrude Merriam, secretary of the Round Table,

and Ed. G. Johnston continues in his post of associate editor dealing with contributions. Both have been

with the Club from its founding. \

The standing invitation to expression on this and all pages of the club section is here conveyed

again. Among those who have this week joined the array of showmen to function as guest editors are:

Harry Arthur, New hiaven

Frank Boucher, Hagerstown

Bunny Bryan, Chicago
Wallace Caldwell, Toledo

Charlie Carroll, New York

John W. Creanner, Kansas City

Ed Fay, Providence

Harold B. Franklin, New York

John J. Friedl, Minneapolis

William Goldman, Philadelphia

Fred G. Hinds, Whitewater
Earle Holden, Atlanta

Lou Metzger, San Diego

Fred S. Meyer, Milwaukee

F. D. Nance, Dallas

W. C. Quimby, Ft. Wayne
Thomas D. Soriero, Tucson

E. J. Sparks, Jacksonville

Howard Waugh, Memphis
R. B. Wilby, Atlanta

Charles Winchell, Minneapolis

THE SHOWMAN'S TURN
by HAROLD B. FRANKLIN

For several years the industry has been in the control of

big business, with many executives who have no real love

of the theatre and no understanding of its requirements.

They stubbornly refused to follow

the advice of Showmen, hoping to

build a great Industrial business

through financial strength that could

be conducted by formula. This has

resulted In the building of top-heavy,

complicated structures, having only

a remote contact with the creative

end of the business . . . the only

branch which really mattered.

It is pretty well conceded that

good pictures can solve almost any

problem In the industry. Only Show-

men can create good pictures ... .It cannot be accom-

plished by formula or by wholesale factory methods. Cre-

ative individual effort by those who have a real love of

the theatre will show the way.

During these difficult times the Industry Is likely to free

Itself from destructive, costly production policies. Recent

experiences Indicate that bad pictures are a greater

menace to the industry than is the depression itself.

The depression has accomplished what corporate manage-

ment could not. It has very nearly succeeded in taking the

industry away from promoters, and in all likelihood will give

it back to Showmen, who should control it.

There are two distinct branches In the motion picture

industry . . . one is Executive, which should concern itself

with the financial and physical end of the business . . .

the other is Showmanship, which must guide the creative

end of the Industry. Not until this distinction is fully recog-

nized will the motion picture move forward.

Few industries have as ready a market for good product

as the motion picture . . . the box office will support good

pictures as readily today as during the "Prosperity" era.

It is up to the industry to arrange its affairs so that cre-

(Continued on page 39, column 1)
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DICK KIRSCHBAUM'S LOBBY LAFFS!

Something will have

to be done about
this! It's a sad state

oi affairs when a

couple of resDect-

able muzzlers have

to stoop to such a

deed as portrayed

by our own Dick

Kirschbaum. 'Course,

the exhibs and
'changes will fight

it out if it takes all

summer. Let's hope
they get together

right now!

EXTENSIVE CAMPAIGN
WAGED BY TODDY AND
MURRAY IN ATLANTA
The redoubtable Ted Toddy, hustling

Columbia exploiter who plys his trade in

the Southland, with the able cooperation of

Manager Murray, of the Rialto Theatre, At-
lanta, Ga., certainly pulled plenty of strings

when exploiting "Bitter Tea of General

Yen." A strong newspaper campaign, ad-

vance lobby display, Chinese exhibit, win-

Costumed telephone girls in store window, part

of the Atlanta campaign.

dow stunts, parade, distribution of novel-

ties, classified tie-up, and many other stunts,

all contributing effectively to the general

scheme.
Aside from plugging the Southern Pre-

miere angle in the newspapers three weeks
before opening date and use of a special,

locally made trailer on the screen, a press

party was given all Atlanta newspaper mo-
tion picture critics, newspaper editors and
reviewers. Thirty-two were invited and all

attended the preview at the theatre and fol-

lowing banquet at a local hotel. The guests

were given little gifts and souvenirs of "Bit-

ter Tea."
One week in advance of playdate the en-

tire lobby was decorated in Chinese style,

with lanterns, scrolls and vases. Incense

was used and special art frames placed

throughout.

The leasing of a store on one of Atlanta's

main streets for housing a Chinese exhibit

turned out to be an excellent publicity gag.

Exhibits were secured from various families,

societies and other local organizations. Two
Chinese girls (see photo) and one Chinese
boy were employed to serve tea and explain

the articles on display. Chinese "lucky"
coins were given out as souvenirs. Chinese
girls also stood in a window and pulled a

telephone stunt, consisting of calling people

on the phones all day long and advising
them of picture and playdate.

Without a doubt Toddy and Murray came
through with flying colors with the cam-
paign outlined above and we're sure there

are many excellent suggestions advanced for

the benefit of other Club members. The pic-

ture appears to offer many possibilities for

exploitation and just as soon as we hear
further from other points on the map, we'll

shoot the information along.

Bridge Going Strong!

About one year ago this department
called attention to publicity Director Floyd
Bell's stunt of turning the Grand Lounge
of the Metropolitan Theatre, Boston, into

an emporium devoted to the playing of

contract bridge. We are pleased to report

that the idea won popular favor and that

at this writing IS to 30 tables of bridge are

being played daily from 1 to 6 o'clock each
afternoon except Sunday, bringing into the

Metropolitan many an extra dollar.

April I
, 1933

JOSEPH GREENE BUSY
WITH TWO THEATRES
OUT IN MACOMB. ILL

Since leaving the Rialto Theatre in Bush-
nell to take over general management of

the Illinois and Royal Theatres in Macomb,
111., Joseph J. Greene has been well occu-
pied with the business of selling shows.

At the present time the running of al-

most a full page ad in the local newspaper is

bringing in excellent results. It carried the
head, "Coming Attractions at the Illinois and
Royal Theatres" and large exchange mats
are much in evidence. The greater space
in the top portion was devoted to ads and
reviews of next week's pictures at both
theatres and the lower part plugged at-

tractions for the following week. A small
coupon in the upper left hand corner offered
a 15 cent admission instead of a 30 cent
rate when same is clipped out and pre-

sented at the box office.

We're certainly glad to get a line on
Greene again and glad to hear that he is

doing so nicely on the new job. His big
ad splurge each week is producing results

for him and he wants to pass the suggestion
along. We believe we can take it for

granted that space is not too expensive out
his way

;
otherwise, the cost would be pro-

hibitive in certain sections. Let's hear
more from you, Joe, now that you're on
tlie active list again.

"The

Showman's

Calendar"

APRIL

1st to 8th National Baseball Week

8lh Battle of Appomattox—1865

Louisiana Admitted to Union
— 1812

Mary Pickford's Birthday

Ponce de Leon Landed in

Florida— 1513

9th Surrender of General Leo—
1865

Palm Sunday

1 0th George Arliss' Birthday

William Booth's Birthday

(Founder of Salvation Army)

llth Charles Evans Hughes, Chief

Justice of the United States

Supreme Court, Born— 1862

First Day of Passover (Jewish

Holiday)

12th Henry Clay Born— 1777

Baseball Season Open Today

13th Thomas Jefferson {3rd Pres.)

Born— 1743

Maundy (Holy) Thursday

14th Good Friday

Assassination of Lincoln— 1865

Lee Tracy's Birthday

Webster's First Dictionary Pub-

lished— 1828
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THE JIG-SAW PUZZLE CRAZE!
No question about this being the present rage and most certainly a natural for theatres in many

different ways. When purchased in large quantities at a low enough price, they can be distributed
free to all patrons. Note that we say "all" patrons, because the grown-ups are nuttier over them
than the kids.

Imprinted boxes or envelopes can carry your institutional plug or ad for special coming
attractions.

Some companies are making them up in quantities with the pictures of the theatre as the
puzzle. Ditto for photographs of any kind.

Paul Glase of Reading pasted a flock of one-sheets on to compo-board and cut them up into

jig-saw puzzles; then, he put them in empty store windows with two kids on each puzzle and let

them battle it out for free passes to the team completing their puzzle in the shortest space of

time. The crowds that watched the teams working numbered many thousands.

A list of manufacturers of these puzzles is carried at Club headquarters. Drop us a line and
tell us what your requirements are and we will see that you are taken care of.

THE SHOWMAN GETS
HIS TURN NOW. SAYS
HAROLD B. FRANKLIN

(.Continued from page 37)

ative talent can be given its fullest oppor-

tunity to express itself . . . when this is

done, every problem that faces the industry

will gradually disappear.

We cannot vi^ait for patronage to come to

Dur box office and be served. Some small

percentage of box office weakness may be
traced to a willingness to blame the depres-
sion. It is too easy to fall in line with a
policy of least resistance.

Emulating Mohammed, who went to the

mountain when he saw that the mountain
wasn't coming his way, the Gimbel Brothers
Department Stores recently inaugurated a

go-getting business campaign, conceived by
Kenneth Collins, one of America's aggres-
sive advertising experts, and the result was
breath-taking—suddenly the Gimbel Depart-
ment Store became a beehive of activity.

Business is much more likely to follow
where it is led than it is to be attracted by
those who act as though they are about to

desert it. Now is the time new methods
must be tried, when new gates must be
opened.

We must begin to plan now for the return
of normality that will gradually begin with
the Fall of 1933. We must go after business
with initiative and resourcefulness. Such a
policy encourages confidence and must have
a stimulating effect on the box office.

At the Radio City Music Hall this week
we will wind up the week somewhere be-

tween eighty-five and ninety thousand. Such
a gross would not be possible unless man-
agement goes after business.

RESEMBLANCE STUNT
TURNED OUT NICELY
FOR FRANK BOUCHER

Prior to going back to his old post at

the Maryland Theatre, Hagerstown, Md.,
Frank Boucher, then at the Capitol Theatre,
Winchester, Va., ran a Resemblance gag in

connection with a merchant-newspaper tie-

up that materially helped put over "If I

Had a Million."

Each ad in the cooperative section in the

newspaper carried a cut of one of the sev-

eral stars featured in the picture. The head
on the section read

:

"Do You Resemble Any of These Stars?
Free Tickets to See 'If I Had a Million.'

"

It was stated both in co-op and readers that

anyone bearing resemblance to any of the
stars might take their photo to the store

featuring that particular star in ad and
secure guest tickets.

It's almost needless to state that the

above ad and accompanying publicity didn't

cost Boucher a penny, which is entirely

characteristic of his show-selling methods.
By this time he's on the job at the Mary-
land in Hagerstown, from whence we'll

give his fellow Round Tablers the next piece
of news of what's doing in show-business at

that point.

Auto or Picture?

Give-away of an automobile during the
run of "Sign of a Cross" at the Broadway
Theatre, Portland, Ore., had local film men
somewhat up a tree to determine which was
the greater attraction, auto or picture. A
consensus appears to favor the auto.

PETE EGAN ROUNDED
UP PLENTY OF SPACE
ON "PANTHER WOMAN"

Right on the job with merchandising pos-

sibilities of "Panther Woman" when that

picture was set for his house, Pete Egan,

manager of the Palace Theatre, Calgary,

Canada, rounded up a full page of public-

ity and advertising through tie-ups effected

with a local newspaper and a number of

merchants.
The top of the page carried a streamer

head reading: "Calgary's Panther Woman
Displays Exhibits." In the top center was a

photo of Calgary's selection for the Pan-
ther Woman Contest and the caption stated

that she would have charge of the merchant
exhibits displayed at the Palace in connec-

tion with the showing of "Island of Lost

Souls." In addition to several readers and
a review, each ad plugged the picture.

ATTRACTIVE—!

This unusually effective display was turned

out by the never-failing studio of Duke
Wellington for the New York Paramount
Theatre. We are sure that no one will

deny the beauty of this piece of work,

especially if one can visualize the finished

job in colors.

Thanks to Lew Nathan, we were able to

secure this photo for reproduction. Other

art men should watch these Paramount dis-

plays carefully; they contain some swell

ideas for real showmanship in paint, brush

and originality.

SWANK NOW IN FULL
CHARGE OF THEATRE;
BUSY SELLING SHOWS
The last time we heard from M. M.

Swank, of the Nova Theatre, Stockton,
Kan., it was under the firm name of Swank
and Dryden, Proprietors, but now it's 100
per cent Swank, he having purchased his

partner's interest and struck out on his own.
No, we'll hedge a bit on that, for it seems
that Mrs. Swank also knows her way around
a theatre and lends a most helping hand.
Going back a few weeks into his cam-

paign on "Life Begins," we note that he
followed suggestions set forth in the Motion
Picture Herald some time ago and con-
fined his advertising to simple, dignified

newspaper ads and window cards. Reports
from outside sources indicated that he would
have a tough break on this film, but, on the

contrary, his opening night doubled aver-
age and patrons were well pleased with the

show.

Just to prove that page co-ops can be
promoted in a town of approximately 1,500
population, when "Prosperity" came along
he made a call on the editor of the local

newspaper and sold him the co-op plan out-
lined in the M-G-M press sheet, of which
most readers are familiar with by this time.

The only flaw lay in the fact that the news-
papers didn't run seven columns and an-
other mat had to be revamped to suit the

occasion. Swank made the layout himself
and the editor went out and sold the ads.

Guest tickets were furnished by the the-
atre and articles of merchandise by the sev-
eral storekeepers for awards to those who
properly assembled the scattered letters spell-

ing the word "Prosperity" and submitted a
short, snappy slogan to help restore good
times.

The next time we hear from Proprietor
Swank we'll no doubt be able to set down
an account of his campaign on "Silver
Dollar." Until then we'll sign off and wish
this Round Tabler and Mrs. Swank lots of
good luck in their new venture.

Twists on "Oliver Twist"

Six national advertising tie-ups have been
arranged for exploitation of "Oliver Twist",
a recent film release of Monogram Pictures.
The advertisers include Hecker's (H. O.)
Oatmeal ; the Kaynee Company (makers of
Oliver Twist Suits) ; the Viking Company
(jig-saw puzzles) ; Grossett & Dunlap (spe-
cial edition of Dickens book) ; the Amer-
ican Book Cover Co. (dust jacket for book)
and the Dickens Fellowship Societies, whose
branches in 24 cities will launch special
ceremonial exercises in connection with lo-
cal showings of the picture.
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FLOWERS FOR EASTER

A lavish floral display should certainly be arranged for every theatre in cooperation v^ith

local florists for the week of Easter.

In addition to fresh flov/ers and plants, a gen-

erous supply of greens and ferns can be spotted

around the lobby and foyers. Fresh cut flov^ers,

especially those that are fragrant, should be placed

in vases and bowls in the ladies lounge rooms dur-

ing the week.

Generally the only cost involved on the part of

the theatre is the making of a credit card or two

to be placed with the plants. Otherwise you have

nothing else to pay for, yet it gives your theatre a

fine break at this particular time of the year.

WHY LOOK FOR NEW
STUNT IF OLD WILL
DO? SAYS ED RIVERS
Why look around for something new

when you've got a dyed-in-the-wool gag in

your files that works, queries Eddie Rivers,

manager of the Granada Theatre, Lewis-

ton, Idaho; if it hasn't been worked to

death, put it over again. And so he used the

same catchline for one of two co-ops pro-

moted on "They Just Had to Get Married"

that he used last year on another picture.

GENTLEMEN-Your
Worries Are Over!

"Technocracv"
Won't Save America—
Neither Will Ught
Wines and Beer!

What This Country
Needs Is a Darn
Good Laugh!

. , . and here il is!

To Americans Rescue-In
Her Hour of Darkest Need!

"Slim" and "Zasu"—in the laugh

sensation of the century!
Easier.' more hilarious thar

"The Uncipecled Father"—Moren and Dressier

in "PolilicH"—Joe E Broirn "The Tenderfoot"

Wheeler and Woolaey'e "Girl Crnzy"—

Funnies! Thing on Ktels!

STARTS I

SUNDAY

f

WITH *

5 ACTS FAHCHON & MARCO
Vaudeville Courtesy Fox Wcsc Co.ost Tlic.i t nv';

We're showing a reproduction of the sec-

ond ad and the copy tells the story just as

well as it could be set down in print. Inci-

dentally, Eddie had his first standing line

in quite some time as the result of his move.

The other full page featured his New
Baby Contest and contained a dozen or

more ads from local merchants, with the

announcement that articles mentioned in the

different ads would be donated to the first

baby, boy or girl, born during or following

the engagement of "They Just Had to Get

Married." It was stipulated that the child

must be born of parents residing within the

limits of Lewiston or Clarkston and that

the exact hour of birth must be certified by

the attending physician as later than 12 :30

P. M., the starting time of the picture. De-

cision of judges was final. AH sorts of

presents for baby and mother were listed

among the ads. A good sized center portion

of the page advertised the attraction.

Another stunt pulled by Rivers around

Xmas season to combat the slump at that

time of the year was a tie-up with the U. S.

Government employment office for the sale

of tickets and scrip books to aid the un-
employed. The tickets were made good
over a three-weeks period and sale of them
yielded 50 per cent to the salesmen or sales-

women. This may sound like a heavy per-

centage to some, but the sales increased

business to an extent during a period ordi-

narily at the very lowest ebb, that the deal

turned out entirely satisfactory. In addi-

tion to the sale of several thousands of

tickets, the move netted a tremendous
amount of good will and considerable free

newspaper space.

It certainly appears that Eddie hit a

couple more home runs for the Granada and
Rex. As he states, his year-old gag for

"They Just Had to Get Married" fitted the

picture like an old glove. The pre-Xmas
slump gag was another good one and should

be applicable for others to use at any time.

Thanks to this energetic member of our

Club for shooting in this information. We'll

be on the lookout for more. If he can go
out and get business in a section practically

dependent upon the price of wheat (and all

of you know what that is) we know darn
well that other Round Tablers, more for-

tunately situated, can do the same.

Fred Perry and Mickey Mouse
Over 4,000 children and about 500 adults

turned out for a special matinee held for

members of Fred Perry's Mickey Mouse
Club at the Capitol Theatre, Binghamton,
N. Y. One of the features of the matinee
was a tie-up arranged with the local dis-

tributor of the Mickey Mouse slip-over

shirt and the deal was a most satisfactory

one to all concerned. Special stories and
pictures made up the matinee program.

A FEW NOTES ABOUT
RODNEY COLLIER AND
HIS RIALTO THEATRE
Through the courtesy of Joe Weil, of the

home office of Universal, we are able to re-

port a few of the activities of Rodney Col-
lier, manager of the Rialto Theatre, Wash-
ington, D. C.

When "Nagana" was shown the Ameri-
can Automobile Association in Washing-
ton selected the film as the honor picture

for a party of 1,500 members of the School-

boy Patrol. The youngsters marched in

a body to the theatre and carried banners
announcing that they were on their way to

the Rialto to see the picture. Collier also

created a flash front that featured both

women and wild animal angles.

He used the much publicized accessories

of married bliss—the ball and chain, roll-

ing pins, etc., to wring laughs from patrons

before they went in to see "They Just Had
to Get Married." Unusually smart, flashy

art and copy also contributed a good share

toward getting people in the proper frame
of mind.

Using the poster copy as a guide to the

art work, Collier designed a most attrac-

tive front to play up the dramatic qualities

of "Afraid to Talk." Displays at either

side played up the head: "Stranger Than
Fiction." One poster depicted four charac-

ters with handkerchiefs bound across their

mouths ; the other carried enlargements of

Eric Linden and Sidney Fox. A title ban-
ner joined the two across entrance.

We're glad to get a line on Collier's

work and hope he'll keep the Club posted

on future box office activities, for we know
his methods of selling shows will be just

as interesting to others in this organiza-

tion as it is to us. What say, Rodney?

CHAMBERLAIN SENT
OUT NEAT BOOKLET
TO AROUSE PATRONS
To stimulate a mailing list, Milton Cham-

berlain, manager of the Plaza Theatre, a
New York City neighborhood house cater-

ing to select patronage, sent out a neat folder

of good paper stock entitled, "An Intimate

Chat. . . On an Intimate Playhouse. .
."

The copy was essentially institutional and
relieved here and there with small cuts and
sketches of interior portions of the house.
The last paragraph requested patrons to fill

out the enclosed post-card in order to re-

ceive notice of weekly changes of attrac-

tions.

BIRTHDAY GREETINGS TO THESE MEMBERS!
Sam Abrams William E. Keating N. H. Salyer

A. Birk Binnard R. T. Kemper E. Samphyra
Austin C. Bray Phil Kielpinski Dave Schiller

Charlie Brennan Raymond A. Kinery J. P. Schnitier

Fahnley Bridges Theodore K. Kraft 1. J. Segal!

Johnnie Burrell George W. Lake C. H. Simpson
Pierre Boulogne Julius Lamm Henry Spiegal

Larry J. Carkey Orville E. Lockrein J. E. Stribling, Jr.

H. Cavanagh J. Howell Luter E. W. Thomas
Joseph Dondis John W. McGee E. R. Toerpe

Glen Downing George A. Miller Walter Tooley

Stanley Foreman E. P. Nelson N. L. Tower

George Foster Roy Patience Emory Warner
Emanuel Friedman Fred Perry S. D. Weinberg
George A. Gookin Burton L. Prince Sam J. Wheeler

Bert Henson C. Clifford Reed Leonard Workman
C. A. Hussong Carl J. Rindcen Jack Wright

Charles L. Hyde Harry A. Salisbury Al Zimbalist
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ARTIE BLOCK'S OLD-
TIME BAR MADE BIG
HIT WITH THE FANS
Now that the return of the old time bar

appears a strong possibiUty, it's certainly

not amiss to show you all a photo of an
advance lobby display Artie Block, manager
of the Boyd Theatre, Philadelphia, Pa., ar-

ranged to exploit "Frisco Jenny."
As you can well observe, Artie con-

structed a replica of an old time thirst-

quenching station, with an assortment of

liquor bottles, a price list of pre-Volstead

whiskey rates, a tin-horn phonograph and a

blow-up of a full length picture of Ruth
Chatterton. A black back-drop carried the

name of the star and title in large white

lettering. He also set up in the lobby a

22x24 still of Chatterton, mounted in an

attractive frome, with copy reading : "I Am
Frisco Jenny, Queen of the Barbary Coast

!"

Since the display occasioned a great deal

of comment from patrons as to the coming
attraction Block accomplished his aim

;

hence, we are passing the stunt along with

the thought that other Club members might
wish to try out a similar idea.

HISEY TIED UP WITH
LOCAL AUTO AGENCY
AS PLUG FOR JOLSON
Taking advantage of Al Jolson's Chevro-

let radio hour, H. F. Hisey, manager of the

State Theatre, made a tie-up with the local

auto dealer that materially helped sell "Hal-
lelujah I'm A Bum".
He started his campaign by placing one-

sheets, stills and banners in the auto show-
room and timed his Friday show to open at

9 P. M., the same time as the Jolson radio

program. The auto dealer arranged to have
one of the new Chevvies parked in front of

theatre entrance, equipped with radio and
banners announcing that Jolson would open
his new picture the following Sunday.
On Saturday a big parade of 35 passen-

ger cars and trucks was staged, all carry-

ing banners announcing opening of picture.

Local and surrounding territory was well

covered. Total cost to theatre for this tie-

up amounted to only $2 for exchange adver-
tising used in the auto dealer's window.
A nice little deal on the part of Hisey and

at negligible expense to theatre.

AVERILL QUALIFIED
AS DIPLOMAT WHEN
FILM WAS CENSORED

Objections on the part of a couple of so-

called reformers may have been responsible

for starting a movement which caused can-

cellation of the presentation of a "Birth

Mystery" picture by Ray Averill, manager
of the Fox-Grand Theatre, Douglas, Ariz.,

but he reaped such a lot of good will as the

result of the way he handled the matter that

to our way of thinking he must have come
out in black when all was said and done.

To boil down a full length two column
story carried by a local newspaper on the

controversy, a pastor and an associate ob-

jected to advance advertising on the picture

and took up the matter with the city attor-

ney, who, in due course of time, formed a

committee to witness a special showing and
report on whether or not the subject was fit

for showing to the town's adult population.

The committee saw and passed on the pic-

ture and gave Averill full permission to

show it. The pastor then countered with a
threat to appeal to the County Attorney and
rather than have the matter pass through
further litigation Averill decided to cancel

the show. He drove to Tucson on the final

day and obtained other attractions.

Throughout the newspaper story Averill
was lauded by members of the committee for
his prompt and fair disposition of the matter,

at the same time stating that not one of the
members saw anything in the film unfit for

public showing. To our way of thinking
he used excellent judgment and the kind
that will pay him many times over in the

long run. What say. Round Tablers?

With Schine Up-State!

Newspaper tie-ups and give-aways have
been producing excellent results in the
many overseated towns in Divisional Chief
Howard G. Carroll's territory around Roch-
ester, N. Y., according to recent reports.

In Rochester Carroll efYected a tie-up

with a newspaper which featured pictures
of Schine houses for identification by read-
ers, for which guest tickets were awarded.
The stunt is given credit as both a trade
booster and publicizer of Schine properties

in all neighborhoods.
In Geneva City, Clinton Young, manager

of the New Geneva, put over an auto give-

away but failed to jam the 5,000 patrons
into his house on the night of the award.
Schine's Regent had to take the overflow.

Nearly half the population of the town
turned out for the occasion.

Intermountaln Elects!

Newly elected officers of the Intermoun-
taln Theatres Association, composed of ex-
hibitors of Utah and Idaho, are C. F. Huish,
Eureka, Utah, president

; John J. Gillette,

Tooele, Utah, vice-president, and Beverly
S. Clendenin, of Salt Lake City, attorney
and secretary.

The organization has been very active for

the past year and is doing a lot of good
work. Huish, the new president, is inter-

ested in showbusiness in four Utah cities.

New directors include Harry David, Pub-
lix, Salt Lake ; I. H. Harris, Harris-Voeller,

Burley, Colo. ; Walter Mendenliall, Pinney
Theatre, Boise, Idaho, and Paul De Mor-
daunt, De Mordaunt-Brennan Theatres, of

Blackfoot and Rigby, Idaho. John Rugar of

Park City is the new treasurer.

KEN TAYLOR'S IDEAS
CONTINUE TO CLICK
DOWN IN UVALDE, TEX.

Several weeks ago when recounting re-

cent show-selling activities of Kenneth
Taylor, in charge of the Strand and Ritz

Theatres, Uvalde, Texas, we predicted that

this new member of our organization would
become an active contributor to this de-

partment and some additional evidence at

hand practically bears out our contention

that Ken is a live-wire showman.
One of the accompanying photos, though

quite shallow for reproduction and there-

fore not very enlightening, shows the result

of an idea that came to him when exploit-

ing "Conquerors." What he attempted to

do was to carry out the idea that the theme
of the picture covered a period between the

year 1800 and the present day. To depict

this he arranged for a street bally of an old

covered wagon, one of the earlier model
autos and a brand new, spick and span '33

car which had just made its appearance on
the market. Ken did the ballyhooing him-
self and onlookers paid tribute to his lung

power by declaring that he could be heard

four or five blocks away.
The other photo shows a truck bally he

used on "Hold 'Em Jail," a football pic-

ture. If readers question the live pig held

in the arms of the fellow dressed in football

toggery, let us explain that footballs are

made from pig-skin and sometimes called

by that name ; hence, the pig ! The togs

were borrowed from the local school squad.

SALESMEN WANTED
Immediate connection for right parties. Terri-

tories being established in al! key centres on
exclusive territorial basis. Proposition every

exhibitor, large or small, is vitally interested in

TODAY.
Interested only in salesmen of good standing

—

men with exhibitor following who know their

field and can make good with responsible

house offering profitable connection with a

future. Give full details, past connections,

experience and territory desired in first letter

addressed to

BOX 286. MOTION PICTURE HERALD,

1790 BROADWAY, NEW YORK, N. Y.

Immediate replies essential to closing territories
at once. All communications strictly

confidential.
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WE WANT YOUR IDEAS, TOO; SIGN UP!

FRED WEIMAR
is the manager of the Bijou Theatre, Huron, S. D.,

and he's another recent addition to the Round
Table Club. Weimar has been following Club
activities for some time and his application for

membership in this organization means that he

will try to do his best to help keep this depart-

ment filled with tips that will assist his fellow

showmen. Along with the recent affiliation of

many members of the Publix-Northwest Division,

the Club is now well represented in that section

of the country and we will anticipate many worth-

while suggestions from the Dakotas and other

points N. W. Let's hear what you are doing to

boost trade, Fred.

V
N. RAY CARMICHAEL
operates the Colisseum Theatre out in Lamoni,

Iowa, and we're also glad to record that he, too,

has joined our organization. We take it that Ray
is another independent owner-manager and will

look forward to hearing from him again in the

near future. Take a little time off at the first op-
portunity, Carmichael, and jot down an account
of what you have been doing to sell shows out

your way. Then shoot it into Club headquarters
so we can pass the word along to your brother

members. In the meantime, good luck.

V
BYRON McELLIGOTT
also belongs to the Publlx-Northwest gang and has

charge of the Huron Theatre, Huron, S. D., where
he keeps other fellows stepping in an effort to

match his campaigns. We are mighty glad to

list him among this week's batch of newly elected

Round Tablers and feel sure he will also put a

strong shoulder to the wheel. Mack is another

one of those space-grabbing fellows, so don't be
surprised when we come through with a yarn

dealing with that subject. Welcome to the gang,

Byron, and let's hear from you soon.

V
KENNETH SIMONS
manages the Palace Theatre down in Asheville,

N. C, and is a member of the Publix-Bamford

organization. At this writing he also becomes a

member of the Club and we want him to know he

is a welcome addition to these ever-increasing

ranks. Simons has been with his outfit for the past

18 months and prior to entering showbusiness was
a student at Duke University. He's one of the

answers to this industry's prayers for young and
new blood and we'll be glad to pass along any
ideas he has for furthering the merry clink-clink-

clink at the box office window.
V

MURRAY BRACKER
is located down in the most sea-going section of

Brooklyn, N. Y., where he manages the Sheepshead
Bay Theatre, so if we happen to sometime advise

his fellow showmen that Murray is indulging in

give-aways of fish or fishing tackle, don't be sur-

prised. Anything can happen down in Sheepshead.
At any rate, we want you all to know he has

joined this great army of showmen and that

we're mighty glad to list him among the newly
elected members. Furthermore, we know he'll come
through with a flock of good show-selling sugges-
tions for his brother Round Tablers.

V
KRIEGHBAUM BROTHERS
Charles F. and H. Lisle, are owner-managers of

the Char-Bell Theatre, Rochester, Minn., and their

names will be familiar to many who have followed

the story of showbusiness during the past several

years. They formed part of the independent
brigade of theatre owners a decade ago and we
note on their application for membership that

they're still that way. We welcome the Brothers

Krieghbaum to this organization and know that

they'll do their very best to help keep Club pages
filled with interesting show-selling information.

W. T. BRIGGS
hails from out in Adair, Iowa, where he owns and
operates the Adair Theatre. He is another new
member of our Club and we want all the rest of

the gang to give him the glad hand. Okay, Briggs,

and now that you're one of us, do your best to

keep headquarters regularly posted on what you
are doing these days to keep the wolf away from
the theatre door. We're sure you have some ideas

up your sleeves for the betterment of trade con-
ditions and the other fellows will want to know
your views on this very important subject.

V
L. G. HERTL
manages the St. Clair Theatre out in St. Paul,

Minn., and he's another one of the Publix-North-

west Division to join the ranks of the Round
Table army. We also extend a cordial welcome
to this new member and hope his name, too, will

be numbered among the many enthusiastic con-
tributors to this department. Like his brother man-
agers on the circuit, he's one of a fast-stepping
aggregation of showmen and we'll be checking
up on his correspondence.

V
RAY L. NILES
is one of the Publix Northwest Division gang and
he holds forth at the Lawler Theatre, City of
Rochester, Minn.—home of the Mayos. He is an-

other new member of this organization and, like

every other man in his division, is turning out a
lot of work which we know the other fellows in

this Club will want to hear about. Just as soon
as he gets an opportunity we feel sure he'll come
through with a batch of useful tips we can pass
along the line.

V
J. E. COURIER
hails from out in Gallatin, Md., where he operates
and manages the Courter Theatre, an independ-
ent house. Courter is one of this week's crop of

new Round Tablers and we want him to know
that we're mighty glad to have him with us. He
has plenty to do rounding up trade in and around
his town and we feel sure he'll have some interest-

ing show-selling information to pass along for

the benefit of his fellow Club members.

APPLICATION FOR
MEMBERSHIP

MANAGERS' ROUND
TABLE CLUB

Please enroll me in the Club and send

me my framed certificate.

NAME

POSITION

THEATRE

ADDRESS

CITY STATE

DATE OF BIRTH

(Mail to Managers' Round Table Club,

1790 Broadway, New York)

WILLIAM CLAYBROOK
manages the Astor Theatre out in Duluth, Minn.,

and it's our pleasure to record that he is another
one of the fellows in the Publix-Northwest Division

to enroll in this organization. Pull your chair up
to the Table, Bill, and tell the rest of the gang
what you have been doing to boost box office

trade. We know you've four changes a week to

look after and that elaborate campaigns don't

come under that sort of policy, but you must have
a couple of good stunts up your sleeves for other

Club members. Shoot them along.

V
EUGENE FISHER
is another assistant manager to enroll among the

many runners-up already listed in the Club and
he has the job of helping Norbert Stepke operate
the Rialto Theatre out in Cawker City, Kan. Al-

though Eugene has been hanging around theatres

in various capacities for the past nine years, he

is only 19 years of age and his present post came
about through a recent promotion following the

departure of former Manager Paul E. Ryman.
Between taking care of booking, advertising and
projection. Fisher manages to keep pretty busy.

We predict it won't be long before he'll be get-

ting another promotion or managing a house of

his own.

V
G. W. YEATON
hails from over in Exeter, N. H., where he operates
the loka Theatre, and he's another one of this

week's crop of newly elected Club members.
Since Yeaton operates independently and omitted
classifying himself as manager on his application

for membership, we'll assume that he both owns
and manages his theatre. At any rate, we're glad

to record his name among the long list of show-
men already enrolled and trust he will do his full

share to keep the ball rolling along. We'll tell

you more about his activities in future issues.

V
ROY PATIENCE
is the manager of the V. I. A. Theatre in Crescent
City, Fla., and we're taking this opportunity to

acknowledge his application for membership in

the Round Table Club. It's not the best of taste,

we fully realize, to make any play on a man's

name, but what a name—Patience—for a fellow

in showbusiness—-a field where one sure requires

that quality. Okay for that Roy, and now we'll

exercise some of the same sort of stuff until

until we get a line on what you're doing to sell

shows down in your sunny clime. Shoot some dope
along for the benefit of your brother Round
Tablers.

V
E. P. NELSON
also belongs to the Publix-Northwest division and
we're listing him among this week's crop of new
members as manager of the State theatre,

Waseca, Minn. Welcome to the Club, Nelson,

and now let's see what you can do to help along

the good work. What was that last gag you used

to increase box office receipts? Send along the

dope on it so we can pass the word along to your
fellow members of the Round Table Club. And
maybe you've got some plans up your sleeve to

combat the Lenten slump? Let's hear about that,

too.

V
DON MONROE
is located out In Lincoln, Neb., where he manages
the State Theatre, an independently operated
house. Don didn't state in his application for

membership whether he was manager or owner-

manager, so we'll credit him with both titles until

we hear differently. He has been following Club
pages for some time and now that he's one of

the gang we'll be on watch to see that he con-

tributes his share of the work necessary to keep
this department up to mark. So that's the way it

shapes up, Don; do your duty as a full-fledged

Round Tabler and come through.
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THE I^ELEA§E CHART
Productions are listed according to the names of distributors in order that the exhibitor may have a short-cut towards such

information as he may need, as well as information on pictures that are coming. Features which are finished or are in work, but to

which release dates have not been assigned, are listed in "Coming Attractions." Running times are those supplied by the

distributors. Where they vary, the change is probably due to local censorship deletions. Dates are 1932, unless otherwise specified.

ALLIED PICTURES
Features

I, Running Time
Titig Star R«l. Date Minutes Reviewed

Cowboy Counsellor Hoot Gibson-Sheila Manners Oct. 15 63....Oct 8
Eleventh Commandment Marian Marsh-Theo. Von Eitz...Mar. I5.'33 64. . Mar. 1

8, '33

Intruder, The Monte Blue-Llla Lee Dec. 26 69. Jan. I4,'33

Iren Master, The Lila Lee-Reginald Denny Nov. I 69 Dee. 10

Officer 13 Monte Blue-Llla Lee Nov. 26 67 Dec. 3
Parisian Romance, A Lew Cody-Marian Shilling Oct. i 77 S»ft 17

Coming Feature Attractions
Anna Karenina
Beyond the Law
Boots of Destiny Hoot Gibson
Cheaters
Davy Jones' Loclter

Dude Bandit, The Hoot Gibson-Gloria Shea
Midnight Alarm
Nestert. The Monte Blue
Pullman Car
Red Kisses
Shriek in the Night, A Ginger Rogers-Lyle Talbot 70. . Mar. 25, '33

Silk Trimmed
Slightly Used
Sphinx, The
Three Castles
Valley of Adventure, The Monte Blue
Without Children

COLUMBIA
Features

Title Star
Air Hostess Evalyn Knapp-James Murray- Rel.

Thelma Todd Jan.

As the Devil Commands Alan Dinehart-Nell Hamilton-
Mae Clarke Dec.

Bitter Tea of General Yen B. Stanwyck-Nlls Asther Jan.

California Trail, The Buck Jones-Helen Mack Mar.
Child of Manhattan John Boles-Nancy Carroll Feb.
Deception Lee Carrillo- Barbara Weeks-

Nat Pendleton Nov.

End of the Trail, The Tim McCoy-Luana Walter* Dec.
Fighting for Justice Tim McCoy-Joyce Compton Pec.
Forbidden Trail Buck Jones-Barbara Weeks Nov.
Last Man, The Chas. Bickford-C. Cummlngt. . . . Aug.
Man Against Woman Jack Holt-Lliilan Miles Nov.

Man of Action Tiro McCoy-Caryl Lincoln Jan.

Mussolini Speaks
Night Club Lady, Tha Adolpho Menlou-Mayo Methot-

Skeets Gallagher Aug.
No More Orchids Carole Lombard-Lyie Talbot Nov.

Obey tha Law Leo Carrillo-Lols Wilson-Dickie
Moore Jan.

Parole Girl Mae Clarke-Ralph Bellamy Mar.
Silent Men Tim McCoy- Florence Britten Mar.

So This Is Africa Bert Wheeler- Robt Woolsey-
Raquel Torres Feb.

Soldiers of the Storm Regis Toomey-Anita Page Apr.

Speed Demon Wm. Collier, Jr.-Joan Marsh .... Nov.
Sporting Age. This Jack Holt-Evalyn Knapp Sept.

State Trooper Regis Toomey- Evalyn Knapp Feb.
Sundown Rider, The Buck Jones-Barbara Weeks Dee.

That's My Boy R. Cromwell-Dorothy Jordan-
Mae Marsh Oct.

Treason Buck Jones-Shirley Grey Feb.
Vanity Street C. Blj;kford- Helen Chandler Oct.

Virtue Carole Lombard-Pat O'Brien Oct.

Washington Merry-Go-Round .Lee Traey-C. Cummlngs Oct
Western Code, The Tim McCoy-Nora Lane ^Sept
When Strangers Marry Jack Holt-Lilian Bond Mar.
White Eagle Buck Jones-Barbara Waeki Oct.

Coming Feature Attractions
Below the Sea Raloh Bellamy-Fay Wray
Circus Queen Murder, The Adolphe Menjou-Greta Nissen-

Donald Cook
Cougar's Trail, The Buck Jones-Dorothy Revler
Grass Valley Buck Jones-Diane Sinclair

He Lived to Kill Bela Lugosl-Sally Blane
King of the Wild Horses Wm. Janney- Dorothy Appleby
Rules for Wives Fay Wray-Gene Raymond
Rusty Rides Alone Tim McCoy-Diane Sinclair
Thrill Hunter, The Buck Jones-Dorothy Revler
Unknown Valley Buck Jones-Cecelia Parker
Whirlwind. The Tim McCov-Allce Dahl
Woman I Stole. The Jaek Holt-Raquel Torres-Fay

Wray

Running Time
Date Minutes Reviewed
I5.'S3 67. Jan. 28,'33

24
6.'33 89....Nav. 26

24,'33
4,'33 71. Jan. 2I,'33

4 67. Jan. I4.'83
19 591/2

28 60 1/2

18 71
31 71.... Sept 24
15 68.... Dec. 10
20,'33 67
I0.'33 76. .Mar. 18, '33

27 68 Sept 3
25 74.... Nov. 19

I8,'3320,'3S 69.. Mar.
4.'33 67
3,'33

24,'33 70 Jan. 28,'33
4.'33

S 65.... Nov. 26
15 67....Oct 15
I0,'33 68
30 69

6 71. ...Dae. S
lO.'SS 61'/2

15 67 Oct 29
25 69....Nav. S
15 78.... Oct I

16
20,'33

7 67.... Oct I

EQUITABLE PICTURES
[Distributed through Majestic]

Features

Title Star Rel. Date
Cheating Blondes Apr.
Gold Diggers of Paris Madge Bellamy-Gilbert Roland.. . Mar.
What Price Decency? Dorothy Burgess-Alan Hale-

Walter Byron Mar.

Running Time
Minutes Reviewed

1.'33

15, '33

,'33. .60.. Mar. 1
1, '33

FIRST DIVISION
Features

StarTitle
Big Drive, The
Condemned to Death Arthur Wontner Oct.

Goona Goona , Nov.

Monte Carlo Madness Sari Maritza July
Ringer, The Franklyn Dyall Oct.

Running Time
Rel. Date Minutes Reviewed
Jan. 19,'33 91 . . Jan. 28, '33

10 7Ri/2..July 23
28 66... Aug. 27

I 67 June II

30 60 June II

FIRST NATIONAL
Features

Title
Blondia Johnten

Star
. Joan Blondetl-Chester Morris.

Running Time
Rel. Date Minutes Reviewed

.Feb. 25,'33 69. Feb. 4,'33

Title Star Rel.

Cabin la the Cotton Richard Barthelmass Oct.
Central Park . ^. Joan Blondell Dec.
Crash, The Ruth Chatterton Oct.
Employees Entrance W. Witliam-Loretta Young Feb.
Frisco Jenny Ruth Chatterton Jan.
Grand Slam Paul Lukas-Loretta Young Mar.
Lite Begins Loretta Young-Eric Linden Oct
Match King, The Warren Wllliam-LIII Damita. . . Dec.
Mind Reader, The Warren William Apr.
Silver Dollar Edward G. RoDinson Dec.
They Call It Sin Loretta Youn9-Geo. Brent Nov.
Three on a Match Blondell-Wllliara-Dvorak-Davls.. Oct
Tiger Shark Edward G. Robinson Sept
20,000 Years in Sing Sing Bette Davis-Spencer Tracy Feb.
You Said a Mouthful Joe E. Brown Nov.

Date
15.

10.
8.

II.'

14.
18,'

I.

3

24.
i

2V
24
I,

26

Running Time
Minutes Reviewed

76 Sept. 10

55 Nov. 19
88 Sept. 17

33 75 Dec. 24
33 ,76 Dec. I?
'33 65.. Jan. I4,'33

72 Aug. 13

,'33.

33..

.79... Dot. 17

.68. .Feb. 25,'33
.Nov. i
.Sept. 3
Oct. I

.Aug. 27

.Nov. 5

.Nov. ID

. .78.

..74..

. .64 .

..80..

..81 .

..72..

Coming Feature Attractions
Breadline Richard Barthelmess- Loretta

Young
Captured Leslie Howard-Doug. Fairbanks,

Jr. -Paul Lukas
CoDtrai Airport Richard Barthelmess Apr. 15, '33

Elmer the Great Joe E. Brown April 29.'33 70
Gold Diggers of 1933 W. William-Joan Blondell-Aline

MacMahon-Dick Powell
Lilly Turner Ruth Chatterton-Geo. Brent ..May 13, '33
Little Giant, The Edward G. Robinson May 27, '33
She Had to Say Yes Loretta Young-Lyle Talbot

FOX FILMS
Features

30.
25.
25.

22,
3,

10,"

4.
24,'

23.

'33.

•33.

Title Star Rel. Date
After the Ball Esther Ralston-Basil Rathbone.. . Mar. 17.'

Bondage Dorothy Jordan-Alex. Kirkland.. .Mar. 31,
Broadway Bad Joan Blondeil-Ginger Rogers-

Ricardo Cortez Feb. 24,'

Call Her Savage Bow-Owsley-Todd- Roland Nov. 27.
Cavalcade Clive Brook-Diana Wynyard Apr. 15,'

Chandu, Tha Magician Edmund Lowe - Bela LugosI -

Irene Ware Sept. 18.

Dangerously Youra Miriam Jordan- Warner Baxter.. . Feb.
Down to Earth Will Rogers-Irene Rich Sept
Face in the Sky Spencer Tracy-Marian Nixon-

Stuart Erwin Jan.
Golden West, The Geo. O'Brien-Janet Chandler-

Marion Burns , Oct.
Handle with Care Jas. Dunn-Boots Maliory Dec.
Hat Check Girl Sally Eilers-Ben Lyon Sept.
Hot Pepper Victor McLaglen-Edmund Lowe-

Lupe Velez-EI Brendel Jan.
Humanity Boots Mallory-A. Kirkland Mar.
Infernal Machine Genevieve Tobin-Chester Morris-

Alexander Kirkland Feb.
Me and My Gal Joan Bennett-Spencer Tracy Dec.
Pleasure Cruise Genevieve Tobin- Roland Young... Mar.
Rackety Rax Victor McLaglen-Greta NIsten-'' '

Nell O'Day Oct
Robbers Roost George O'Brien-Maureen

O'Sulllvan Jan. 1,

Sailor's Luck James Dunn-Sally Ellers Mar. 10
Second Hand Wife Sally Ellers-Ralph Bellamy Jan. I,

Sherlock Holmes Cllve Brook-MIrlam Jordan Nov. 6
Six Hours to Live Warner Baxter-John Boies-Mir-

iam Jordan Oct 16.
Smoke Lightning George O'Brien-Nell O'Day Feb. 17,
State Fair Janet Gaynor-Wlll Rogers-Law

Ayres - Sally Eilers - Norman
Foster-Frank Craven Feb. I0,'33..

Tess of the Storm CauBtry Janet Gaynor-Chas. Farrell Nov. 20
Too Busy to Work WIN Rogers-Marian NIxen Nov. 13
Wild Girl Joan Bennett - Charles Farrell -

Ralph Bellamy Oct. •

Coming Feature Attractions
Adorable Janet Gaynor-Henry Garat May I2,'33.
Five Cents a Glass Marian NIxon-"Buddy" Rogers ..May I9,'33.
Giant Swing, Tha Ricardo Cortez-Norman Foster
Hello. Sister James Dunn-Boots Maliory Apr. I4,'33.
Hold Me Tight James Dunn-Sally Eilers
I Loved You Wednesday Warner Baxter-Elissa Landi May 26,'33.
Man-Eater Marion Burns-Kane Richmond
My Lips Betray Lilian Harvey-John Boles
Pilgrimage Marian Nixon-Norman Foster
Power and the Glory, Tha Colleen Moore-Soencer Tracy
Trick tor Trick Ralph Morgan-Victor Jory Apr. 21, '33.
Warrior's Husband, The Elissa Landi-Ernest Truex-

Davld Manners May 5,'33.
Zoo In Budapest Gene Raymond -Loretta Young Apr. 28,'33..

Running Time
Minutes Reviewed

'33 69 . Mar. 25, '33
'33

'33 59.
88.

'33 no.

74.
•33 73.

73.

Mar. If33
. . . Dec. 3
Jan. 14,'33

...Sapt 17
Feb. 4.'33
...July 23

22,'33

77.

Feb. 4, '33

...74.

. ..75.

...64.

...76.
...70

...Oct 15

. . . Dee. 24

...Sept 24

Jan. 28.'33

78.
72

75

...Dec. 17

...Oct. 29

'33..
'33.
•33.

.78

.64

'33.

Mar. 25, '33
Jan. 21. '3j

... Nov. 26

..80 Oct 29

..100. Feb. 4.'33

...75 Nov. 26

...70 Nov. 12

...74. ...Oct »

FREULER FILM ASSOCIATES
Features

Title
Fighting Gentleman

Star
The Wm. Collier, Jr.-Josephlne

Dunn-N. Moorhead Oct.
Forty-NInerj, The Tom Tyler Oct
Gambling Sex Ruth Hall-Grant Withers Nov.
Penal Code, Tha Regis Toomey-Helen Cohan Dee.
Savage Girl, The Rochelle Hudson-Walter Byron... Dee.
When a Man Rides Alone Tom Tyler Jan.

Coming Feature Attractions
Black Cat, The
Bulldog Edition
Deadweod Pass Tom Tyler
East of Sudan
Easy Millions Skeets Gallagher- Dorothy Bur-

gess-Merna Kennedy
Green Paradise
Kiss of Araby Maria Alba-Walter Byron
Mv Wandering Boy
Red Man's Country
Silent Array, The
Sisters of the Folllai

Running Time
Rel. Date Minutes Reviewed

7....
28....
21....
23....
5....

I5.'S3.

.65...

.59...

.65...

Oct 15
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(THE RELEASE CHACT—CONT'D
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MAJESTIC
Features

Running Tim*
Title Star Rel. Date Minutes Revlewta

Crusador, Tho Evelyn Brent-H. B. Warner Oet. 1 72 Oct. S
Gold Jack Hoxie-Alice Day Sept. IS J>i
Hearts et Humaaily iean HershoU-Jackie Searl Sept. I 7U Sept. 24
Law and Lawless Jack Hoxle-Hllda Moreno tin. SO 62
Outlaw Justice Jack Hexle-Dorothy Gulliver Oct. I lil

Phantom Express, The Sally Blane-Wm. Celller, jr Sept. IS 70 Sept. /4
Public Be Damned. The Pat O'Brien- Evelyn Brent Apr. I, '33.

Unwritten Law. Th« Greta NIssen-Skeets GallagMr. . . Nn.
Vampire Bat, The Lionel AtwIII-Fay Wray Jan.

Via Pony Express Jack Hexle-Marcellne Day Feb.

Coming Feature Attractions
Curtain at Eight IVlay I, '33.

Free Love June I, '33..

Gun Law Jack Hoxie-Betty Boyd Apr. I5,'33..

Sing, Sinner, Sing Paul Lukas-Leila Hyams Apr. IS.'33..

Trouble Buster Jack Hoxie-Lane Chandler May 15, '33..

Woman in the Chair. The ^ May 15. '33..

MAYFAIR PICTURES
Features

I J 70.. Jan. 4,'33
21, 'SS 67.. Jan. 28, 'S3
»,'S3 62

Running Time
Rel. Date Minutes Reviewed

Wayei)ff...Apr. I, '33
1 67

IS 64. ...Oet. 29
1 67.... Oet. 29

Title Star

Alimony Madness Helen Chandler-Leon

Behind Jury Doors Helen Chandler-Wm. Collier, Jr. .. Dee.

Heart Punch IMarion Shiliing-L. Hughes Oct
Her IWad Night Irene Rich-Conway Tearle Oct.

Justice Takes a Holiday Patricia O'Brien-Lloyd Whlt-
lock ,...F«b. '33.

Malay Nights John Mack Brown-D. Burgess-
Ralph Ince Nov. I....

Midnight Warning William Boyd-Claudia Dell Nov. IS....

N* Living Witness Barbara Kent-Gilbert Roland Sept. IS.,..

Revenge at Monte Carlo June Collyer-Jose Crespo-Lloyd
Whitlock Feb, '33.

Sister to Judas Claire Windsor-John Harron Jan. I,'33.

Tangled Destinies Lleyd Whitlock- Doris Hill.. Sept. I

Coming Feature Attractions
Her Resale Value June Clyde-George Lewis Apr. I5,'33.

. ..6S....8««L 17

.75.. Fab. I8,'33

METRO-GOLDWYN-MAYER
Title Star

Clear All Wires Lee Tracy-Benita Hume Fab,
Faithless ..T. Bankhead-R. Montgomery Oet.

Fast Life William Hains-Madge Evans. ... Dee.
Fast Workers Joiin Gilbert- Mae Clarke Mar.
Flesh .....Wallace Beery- Karen Morley-

Ricardo Cortez Dee.
aabrUI Over tha Whitt Hiusa. Walter Huston-Karen Morley Mar.
Grand Hotel Garbo-John Barrymore Sept.

Konge Walter Huston -Lupe Velez Oct.

Mask of Fu Manchu. The Boris Karlofl Nov.
Men Must Fight Phillips Holmes-Diana Wynyird . . Feb.
Outsider, The Harold Huth-Joan Barry Jan.
Pack Up Your Troubles Laurel & Hardy Sept.
Payment Deferred M. O'Sullivan-C. Laughton Oct.
Prosperity Dressier- Moran Nov.
Rasputin and the Empress Ethel, John and Lionel Barry-

more Mar.
Secret of Madam* Blanche, The.lrene Dunne-Phillips Holmes.. .. Feb.
Smilin' Through Norma Shearer- Fredrie March-

Leslie Howard Sept. 24...
Son Daughter Helen Hayes-Ramon Nevarrs. . . . Dee. 23
Strange Interlude Norma Shearer-Clarke Gable. . ..Dee. 30
WhatI Ne Beert Buster Keaton-JImmy Durante. .. Feb. I0,'33,

Whistling In tha Dark Ernest Truex-Una Merkel Jan. 2I.'S3

Coming Feature Attractions
Barbarian, The Ramon Novarro-Myrna Loy
Bombshell Jean Harlew
Chaser, The Lee Tracy-Madge Evans
Dancing Ladv. The Joan Crawford

,

Dinner at Eight Marie Dressier-Wallace Beery-
Lionel Barrymore - Jean Har-
low- Madge Evans- Karen Mor-
ley- Franchot Tone- Lee Tracy-
Jean Hersholt

Eskimo

Running Time
Rel. Date Minutes Reviewed

24. '33 Feb. 18,33
15 74.... Oet. 15
16 75.... Dee. 10
I0,'33 66. Mar. 25,'33

...Dee. 17

.'iApr'.'ia

..Nov. 26

..Dec. to
.Mar. I8,'33

9 75..
31. '33 88
II 115..
1 86..
5 67..

I7,'33 72.
28,'33 90.. May 2.'3I
17 64. ...July 9
8 76....SepL 24
18 76.... Nov. 12

24,'33.. . .127 Dee. SI
3,'33 78.. Jan. 2I.'SS

...100.... Oct. 22

....79.. Jan. 7,'33

...1 12.... Sept. 3

....78.. Feb. 1 1, '33
,...78. .Feb. 4,'83

Hell Below Rebt. Montgomery-Jimmy Du-
rante- Robt. Young-Walter
Huston-Madge Evans May 5, '33...

Made en Broadway .....R. Montgomery-Sally Ellers May I9.'33 .
' " '

New Deal. The Lewis Stone-Benlta Hume-
Lionel Barrymore Apr. 7,'33

Peg 0' My Heart Marion Davies-Onslow Stevens. May 26, '33
Reunion in Vienna John Barrymore-Diana Wyn-

yard-Otto Kruger Apr. 28,'33
Soviet Clark Gable-Wallace Beery
Tarzan and His Mate J. Welssmuller-M. O'Sulllvan
Today We Live Joan Crawford-Gary Coepsr Apr. 21, '33
When Ladies Meet Ann IHarding-Alice Brady-Robt.

Montgomery
White Sister, The ....Helen Hayes-Clark Gable Apr. I4,'33... 101. Mar. 25, '33

MONOGRAM PICTURES CORPORATION

Klrkland-Esther Ralston. .Apr.
Steele Mar.
Bell Dee.
Bell Dee.
Steele Dee.
Bell Sept.
D'Orsay ..Sept.
Cempson-Tom Dooglai. . . .Nov,

Features

Title Star Rel.
Black Beauty Alex,
Breed ef the Border Bob
Crashin' Broadway Rex
Diamond Trail. The Rex
Fighting Champ. The Bob
From Broadway to Cheyenne. .. Rex
Girl from Calgary Fifl

Guilty or Not Guilty Betty
Hidden Valley Bob Steele Oet.
Jungle Bride Anita Page-Charles Starrett Feb.
Lucky Larrlgan Rex Bell-Helen Foster Dee.
Man from Arizona, The Rex Bell Oet.
Oliver Twist Dickie Moore-Irving PIchel-

Jackie Searle Feb.
Phantom Broadcast Ralph Forbes-Vlvlenne Osborne.. Mar.
Self- Defense Pauline Frederick Dee.
Strange Adventure Regis Toomey-June Clyde Nov.
Thirteenth Guest Ginger Rogers Sept.
West of Singapore Betty Compson Jan.
Young Blood Bjob Steele Nov.
Cnminq Feature Attractions
Casey Jones 411 Star Apr. 30.'33.
Fighting Texans, Tho Rex Bell Apr. 30,'33.

PARAMOUNT PUBLIX
Features

Running Time
Date Minutes Reviewed

1,'33

I,'53
30
SO
15
10
24
IS 7 reel*
10 6 reels
I5,'3S 63.. Feb. 25,'33

I

1 6 reels

28.'SS 80.. Mar. 4,'33

i5....'.'.'!!68!!!!Deo'."i6
20 7 reels
S 68 Aug. IS

Sl,'33
5

Title
Big Broadcast, The.

Star
.Stuart ErwIn-BIng Crosby-Kate

Smith • Leila Hyams • Mills
Bros. • Boswell Sisters • Cab

Running Time
Rel. Date Minutes Reviewed

Title Star Rel.
Calloway • Vincent Lopez -

Arthur Tracy - Sharon Lynn... Oct.
Bllllen Dollar Scandal Carole LomDara- Rout. Armtirong . .Jan.
Blonde Venus Marlene Dietrich Sept.
Crime ot the Century Stuart Erwin-Wynne Gibson Feb.
Devil Is Driving, The Eumund Lowe-Wynne (]iDson. . . . Dec.
tvenings (or Sale Herb Marshall-Sari Manila Nov.
Farewell to Arms, A Helen Hayes-tiary Cuuper Jan.
From Hell to Heaven Carole Lombard-Jack Uakie Feb.
He Learned About Women Stuart Erwin-A. Sklpworth Nov.
Hello, Everybody Kate Smith Feb.
Heritage ot the Desert Randolph Scott-Sally Blane Sept.
Hot Saturday Nancy Carroll-Cary Grant Oct.
If I Had a Million Gary Cooper - Wynne Gibson -

Goo. Ratt - Richard Bennect-
May Robson Nov.

Island of Lost Souls Chas. Laughton-Richard Arien-
Irvlng Plchel-Leila Hyams Dec.

Kijjg of the Jungle Frances Dee-Buster Crabbe Mar.
Lady's Profession. A Alison Skipworth-Rotand Young. .Mar.
Luxury Liner Geo. Brent-Zita Johann-Frank

Morgan Fob.
Madame Butterfly Sylvia Sldney-Cary Grant Dee.
Madison Square Garden Jack Oakie-Marian Nixon Oct.
Movie Crazy Harold Lloyd-C. Cummings Sept.
Murders In the Zoo Charlie Ruggles-Llonei Atwlll. . . Mar.
Mysterious Rider, The Kent Taylor-Lena Andr£ Jan.
Night Alter Night Geo. Raft-C. Cummings Oct
Niaht of June 13 Clive Brook-Frances Dee-Gene

Raymond Sept.
No Man of Her Own Clark Gable-Carole Lombard Dee.
Phantom President, The Geo. M. Cohan-Claudette Col-

bert-Jimmy Durante Oct,
Pick Up Sylvia Sidney-George Raft Mar.
70,000 Witnesses ...Phil Holmes-Dorothy Jordan Sept.
She Dane Him Wrong Mae West-Owen Moore Jan.
Sign of th* CrM* Fredrie March-Ellssa Landl-

Claudette Colbert Feb.
Strictly Personal Marlorie Rambeau- Eddie Quil-

lan-D. Jordan Mar.
Tonight Is Ours C. Colbert-Fredrle March-Paul

Cavanagh Jan.
Trouble In Paradise Miriam Hopkins-H. Marshall-

Kay Francis Oct.
Under Cover Man Geo. Raft-Nancy Carroll Dee.
Under the Tonto Rim Stuart Erwin-Verna Hillle Apr.
Wild Horse Mesa Randolph Scott-Sally Blane Nov.
Woman Accused, The Gary Grant-Nancy Carroll-John

Halliday-Lona Andre Feb.

Coming Feature Attractions
A Bedtime Story Maurice Chevalier-Helen Twelve-

trees Apr.
Cracked Ice . Four Marx Bros
Dead on Arrival James Ounn-Gloria Stuart
Disgraced Claudette Colbert-Wm. H'lrrigan '.

.

.

Eagle and the Hawk, Tb«....F. March-C. Grant-J. Oakle
I Love That Man Nancy Cai ru,i- LUmunu 4-uwe....May
international House Peggy Hopkins Joyce
Song of Songs Marlene Dietrich-Brian Aherne
Song of the Eagle Chas. Bickford - Mary Brian -

Richard Arlen Apr.
Story of Temple Drake, The... Miriam Hopkins-Jack LaRue Apr.
Sunset Pass Randolph Scott-Kent Taylor Apr.
Supernatural C. Lombard- Randolph Scott-
_ V. Osborne
Terror Aboard Neil Hamilton-Chas. Buggies-

Verree Teasdale Apr.

Running Tim*
Date Minutes Reviewed

33..

is!!

33..

. ..8U Oct. •

...78 Dec. SI

...85 sept. 10

...75. .Mar. 4,'33

. ..7U Dee. 19

...65 N*v. •

...78 Dec. IB
33 70.. Feb. 18, '33

33 ! ! ! ! !76 ! ! j'aii.' ' I4,'3S
59.. Mar. I8,'33
73. ...Oct. 22

I0,'33.
3,'33.

3,'33.
30....
7....

23....
3I,'33.
2D,'33.
14

23....

7
24,'3S.
2

27, '33.

I0,'33.

I7.'S3.

I3.'33.,

21....
2
7,'33.

25....

..95 Nov. 12

..70.... Dec. 10

..74.. Mar. 4,'33
,..72.. Feb. 25.'SS

..70.. Jan. 28.'33

..88 Dee. 31

..74 Oct. •

..96.. . Sept. 24
..55.. Mar. II, '33

!'.76!!'.!oet!"'i

. ..72.... Sept 17

. ..76.... Dee, 24

..78.... Sept 24

..75. Mar. 25,'33

..72.... Aug. 20

..66.. Feb. 18/33

.123.... Dee. it

..70.. Mar. 4,'S3

..76.. Jan. 7,'3S

..73. ...Oet 29

..74.... Dee. 10

I7,'33.

2 1,'33.

.73.. Feb. 4,'St

'33.

28, '33.
28,33.
28,'33.

POWERS PICTURES
Features

14,'33.

, Running Time
. . T'"° .. Star Rel. Date Minutes Reviewed
Limping Man. The Franklin Dyali Aug. 1 55 Aug. 17
Lucky Girl Gene Gerrard-Molly Lament Sept 1 69
Man Who Won, The Henry Kendall-Heather Angel.. Sept IS 70. .Mar. 4,'33
Woman Decides, The Adrlanne Allen-Owen Nares Aug. IS 68

RKO RADIO PICTURES
Features

Title
Animal Kingdom
Bill of Divorcement
Cheyenne Kid
Christopher Strong .

Come on Danger
Conquerors, The
Goldle Gets Along
Great Jasper, The
Half- Naked Truth, Th*.
Hell's Highway
Hold Em Jail

King Kong
,

Little Orphan Annie
Lucky Devils

Man Hunt

(Reviewed under the title
Men Are Such Fooli
Men of America
Monkey's Paw, The
Most Dangerous Game, Th*
No Other Woman
Our Betters
Past of Mary Holmes, Th*
Penguin Pool Murder
Phantom of Crestwood
Renegades of the West
Roekabye
Sailor Be Good
Scarlet River
Secrets of the French P*llc«.
Son of the Border
Snort Parade, The
Strange Justice
Theft of the Mona Lisa, The

Running Time
Star Rel. Date Minutes Reviewed

Leslie Howard-Ann Harding. .. .Dee. 23 78 Dee. 10
Barrymore-Burke-Hepburn Sept SO 76.... Sept 10
Tom Keene Jan. 20.'3S 541/2
K. Hepburn-Colin Cllve-Blllle
Burke Mar. Si. '33 72. .Mar. I8.'33

Tom Keene Sept. 23 54
Ann Harding- Richard DIx Nov. 18 80... N«v 19
till Damlta-Chas. Morton Jan. 27.'33 68
Richard DIx Mar. S.'SS 76. .Feb. 1 1,'33
Lee Tracy-Lupe Velez Dee. 16 — -

Richard DIx Sept 23
Edna May Oliver - Wheeler -

Woolsey-Roscoe Ates Sept
Fay Wray-Bruce Cabot Apr.
MItzl Green-Buster Phelps Nov,
Bill Boyd-Bruce Cabot-WIIIiam
Gargan-D. Wilson Feb.

Junior Durkin-Mrs. Wallace
Reld Mar. 24.'S3
"A Successful Blunder")

Leo Carrlllo-V. Osborne Nov.
Bill Boyd Dee.
Ivan Simpson-Louise Carter Jan.
Leslie Banks-Joel McCrea Sept
Irene Dunne-Chas. Bickford. .. .Jan.
Constance Bennett Mar.
Helen MacKellar-ErIc Linden.
Edna May Oiiver-Jas. Gleason
Ricardo Cortez- Karen Morlay Oct
Tom Keene Nov,

2
7,'33.

.

4

S,'3S..

.77.. Jan. 7,'3S

.80 Aug. 20

. .74... June 25

.100.. Feb. 25,'33

...70.... Oet 29

...60 Dee. 31

...68.. Feb. 4.'33

. Jan. 20,'S3

. Dec. SO

Constance Bennett- Joel McCrae..Nov. 25

18 66
9 75.. ..Nov. 12

I3,'S3 52.... Oet i

9 78.... July SO
6,'33 58.. Jan. 2I,'33

I7,'33 72.. Mar. 4,'3S
62
75.... Nov. 12

14 77.... Oct 22
25 55

Thirteen Women
Tonaze

Jack Oakle- Vivlenne Osborne Feb.
Tom Keene-D. Wilson Mar.
Gwlll Andre-Frank Morgan ....Dee.
Tom Keene-Julie Hayden
Joel McCrae-Marlan Marsh Nov. II...
Marian Marsh- R. Denny Oct 7...
Willy Forst-Trude von Molo Oct 21...
(Reviewed— German Version)

Irene Dunne-Myrna Loy Sept. IB...
John Barrymore-Myrna Loy Feb. 24,'33

.75. ...Nov. 2«
I0,'S3 68.. Mar. 4,'33
I0,'3S 57.. Jan. 2i,'33
2 ..58 Dee. 17

..55

..65 Dee. 24

..74 Aug. 27

..82 Apr. 9

.73... Sept e
..78.. Feb. il,'33

Coming Feature Attractions
Black Ace. The Chester Morris-Vivienne Osborne
Cross Fire Tom Keene-Betty Furness
In the Red Bert Wheeler- Robt Woolsey
Maiden Cruise Phil Harris-Helen Mack .."
Power Man Bill Boyd
Sliver Cord, The Irene Dunne-Joel MeCrea !!!'!!!!!!!!!'!!'
Sweepings Lionel Barrymore Apr. I4,'33 80. .Mar. 18, '33

STATE RIGHTS
Features

Title star
Armored Cruiser Potemkin

Dist'r
. Klnematrade

Running Time
Rel. Date MIns. Reviewed
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Running Time
TItIa Star DIst'r Rel. Date IVIinutes Reviewed

Baeheler (Mother Evalyn Knapp-Jamei
Murray Goldsmitli Jan. 'S,'33 71. .Jan. it'33

Bal, Le Andre Lelaur Protex 80 Oct. a

Blame tlie Woman Adolphe Menjou-Ben-
ita Hume Principal Oct. 15 74 Ne«. s

Charlotte Lowensliold Birgit Sergei lus- Eric
Barclay Scandinavian

Contraband Don Alvarado-Dorotns
Seba>tlaa Hoflbera Apr. I, '33

Star

Daring Daughters Marian Marsh - Joan
Marsh Capital Feb. '33 GO

Devil's Playground. The Pnncijial ....Jan. I"33....54

Eternal Jew. The M. B. Samuylow ...Jewish Talking
Pictures

Face on the Barroom Floor,
. . -u, n . «o

The B. Fletcher Invincible 66 Oct. 22

Forgotten '!!!! June Clyde-Wm. Col-
lier, Jr Invincible . . . ,

Forgotten Men Jewel Produc-
tions Feb. '33

Fourteenth of July, The. . .Annabella - Georges _..„.,, . „ „ ,„
Rigaud Tobis-Rene Clair 85. .Jan. 28,33

Hotel Variety Hal Skelly-Olive
Borden Screencraft 68

House of Death N. P. Chmelloff . . . . Amkino Aug. 12 76.. ..Aug. 27

In the Days of the Crusaders.Alberto Pasquali . . . .Monopole ......Oct. I 75. ...Oct 15

Italy Spoakj |nr'»? Cutall ............ ......Feb. 25, 33

Jungle Gigolo Principal ......Feb. 15, 33. ...55

Jungle Killer Carveth Wells Century Produc-
tions Dee

Lady of the Night Francesca Bertini ..Portale Plot. ...Mar. 9,'33

Love and Passion ITugoslavian Pics

Manhattan Tower
"»„Tch-?a'in^^-'H"a1l. . Remington ....Dec. 1. 67.. .Nov 19

Men and Jobs . ... ...Amkino Jan. 1,'33.. .70..Jan. I4,'33

Moon Over Morocco
""Zr^^'^

'
""protex Jan. 2I.'33. . .80 .Feb. 25.-33

Out of Singapore Noah Beery Goldsmith Pics 61.... Sept. 24

Piri Knows All Margit Dayka. . . . • • • Arkay Film • • • • • • • • • ...

Pride of the Legion Sally Blane-B Kent.Mascot Oet. 10 Z" - -g;*- "
Red Haired Alibi Merna Kennedy ....Capital Oct. 21 75. ...Oct. 29

Reform Girl Doroniy Petcrson-Herorm uiri
^^^^y^ Gallagher .. Capital Mar. '33. ..70

.64Secrets of Wu Sin, The... Grant Withers-Lois
Wilson Invincible

Shadow Laughs, The Hal Skelly-Rose Ho-
bart Invincible 67

Shame Vladimir Gardin ...Amkino Mar. 10, '33 . .75. Mar. 25,33

Slightly Married
E'g'/,"„„'^'''--*'";r^Chesterfleld ....Oct. 15 65.... Dec. 3

»' •^•'•;;;;;.v;;;;;;;.v;;.v;.-.-.v.v.-.V.-.-.v.». v.v"^^
Soviets on PaVad'e" Kinematrado

Speed Madness Richard Talmadge-
, ,

Nancy Drexel Mercury .-
S;---i"'.*,

Thrill of Youth June Clyde Chesterfield ••••Au«. 15 63.... Sept. 0

Virgins of Ball Principal Doc. 8 46. ...Dec. 17

With Williamson Beneath „, , , u« . so n«f i
the Sea Principal Nov. 24

SJ -

,|
Woman in Chains Owen Nares Injuicible ,; j;: ' oJiH.Vr

(Reviewed under title "The Impassive Footman"— Assoc. Radio Britisn)

UNITED ARTISTS
Features

Titli Star Rol.

Cynara Ronald Colman-Kay Francis Dec.

Hallelujah, I'm a Bum Al Jolson Feb.

Kid from Spain, The Eddie Cantor Nov.

Sagle Night Jack Buchanan Nov.

r. Robinson Crusoe Douglas Fairbanks Aug.

Rain Joan Crawford Oct.

Perfect Understanding Gloria Swanson Mar.

White Zombie Bela LugosI Aug.

Coming Feature Attractions
I Cover the Waterfront Claudette Colbert - Ben Lyon -

Ernest Torrenco

Joe Palooka Jimmy Durante

Masouerader, The Ronald Colman-Ellssa Landl. ....

SewtT!:. ..... Mary Pickford-Leslie H award,... Apr.

YeSj Mr. Brown Jack Buchanan

Running Time
Date Minutes Reviewed
24 80 Nov. S

S,'33... .82.. Feb. I8.'33

17 90. ...Nov. 5

5 76 Nov. 12

19 72 Oct. I

22 85 Sept. 17

11,33 84. .Mar. 4,'33

4 70 Aug. (

75.. Feb. 25,'33

I6,'33... .90.. Feb. IS.'S't

Mar. 18.'33

UNIVERSAL
Features

Title Star _ f!«l-

Afraid io Talk Eric Llnden-Sldney Fox Nov.

(Reviewed under title "Merry Go Round")
Air Mali Pat O'Brien-Ralph Bellamy Nov.

All Amerlein! The Richard Arlen-Glorla Stuart Oct.

B«k Street Irene Dunne-John Boles.... Sept.

Be Mine Tonight Jan Klenura-Magda Schneider. . .Mar.

Big Cage, The Anita Page-Clyde Beatty Mar.

Cohens and Kollys In Trouble .. Chas. Murray. Geo. Sidney Mar.

Destination Unknown Pat. O'Brlen-Raloh Bellamy. .... Mar.

Flaming Guns Tom Mix-Ruth Hall Deo.

Fourth Herseman, The Tim Mix Sept.

Hidden Gold T'"' v;; • V • V.V • U iL^'
Uughter In Hell Pat O'Brlen-QlorIa Stuart Jan.

Lucky Dog Charles "Chic" Sale Apr.

Mummy, The Boris KarlofT-Zlta Johann Dee.

Nagana Tala Blrell-Melvyn Douglas Jan.

Okay America Lew Ayres-Mauroon O'Sulll-

van 8»Jt-
Old Dark House, The Boris Karloff-L. Bond Oct.

Once In a Lifetime Jack Oakle-Sldney Fox Sept.

Private Jones Lee Tracy-Glorla Stuart. ....... .Feb.

Rome Express Esther Ralston-Conrad Veldt.. ..Feb.

Rustler's Roundup Tom MIx-Dlane Sinclair m«r.

Terror Trail, The Tom Mix f«h-
They Just Had to Got Married. Summervllle-Pltts J»n.

Coming Feature Attractions
Black Pearl Tala Blrell

Kiss Before the Mirror Nancy Carroll-Paul Lukas Apr.

Out All Night Summerville-Pltts Apr.

Rebel, The Vllma Banky-Luls Trenker

Road Back, The
8. 0. S. Iceberg
When the Time Comes Spencer Tracy

WARNER BROS.
Features

Title
Big City Blues
Big Stampede, The
Blessed Event
Forty-Second Street

Girl Missing

Running Time
Date Minutes Reviewed

17 76....Sopt M
3....
13....
1....

23,'33.
3,'33.

23,'33.
I6,'33.
22....
29
3....

I2,'33.
6.'33.

22...
26,'33.

8....
20....
22....
I«.'33.
I6,'33.
ie,'33.
2,'33.
5,'33.

.83.... Oet 8

.78 Sept 24
.84 July 23
.78.. Feb. 18,'33

.75.. Mar. 4,'33

.69

.67.. Jan. 28,'33

.57

.57

.56

.68.. Jan. 7,'S3

!78!!!.bee! S
.74. Jan. 7,'S3

.78. ...Aug. n

.74.... July 18

.75 Aug. 27

.85

.87.. Jan. 2 1,'33

!57!!Feb.'l8,'33
.75.. Feb. Il.'33

20,'33 67. Mar. 1 1,'33

I3,'33 72. Mar. Il,'33

Hard te Handle
Haunted Gelii

I Am A Fugitive from a Chain
Bang

Keyhole, The
King's Vacation. The
Ladles They Talk About..
Lawyer Man
One Way Passage

Star R«l.

Joan Blondell Sent
Jjhn Wayne Oct.

Lee tTaey-Mary Brian Sept
Warner Baxter - Bebe Daniels -

Geo. Brent Mar.
Ben Lyon - Mary Brian - Peggy
Shannon Mar.

James Cagney Jan.

John Wayne Dec.

Paul Muni • Nov.

Kay Francis-George Brent Mar.

George Arllss Feb.
Barbara Stanwyck Fob.
Wm. Powell-Joan Blondell Jan.

Wm. Powell-Kay Francis Oct

Running Time
Date Minutes Reviewed

18 68 June 18

8 54.. Feb. II.'S3

10 84 Sept 10

||,'33 89.. Mar. I8,'33

4,'33 69
28,'33 7S..Jan. 7,'33

17 58

19 90 Oct 12
25.'33 69
25,'SS 60.. Jan. 28, '33
4, '33

64..

Jan. 7,'33

7.'33 72 Dee. 5

22 69.... July 30

Running Time
Rel. Date Minutes Reviewed

28,'33 72 Dec. 31
Title

Parachute Jumper Douglas Fairbanks, Jr Jan.

Scarlet Dawn D. Fairbanks, Jr. - Nancy
Carroll Nov.

Successful Calamity, A George Arliss Sept.
Telegraph Trail, The John Wayne Mar.
Two Against the Vtorld Constance Bennett Sept.
Wax Museum. Mystery of the. Lionel Atwill-Fay Wray Feb.

Coming Feature Attractions
Adopted Father, The George Arliss-Bette Davis May 20,'33

Baby Face Barbara Stanwyck Apr.
Ex-Lady Bette Davis Apr,
Life of Jimmy Dolan, The D. Fairbanks, Jr.-Loretta Young 70
Man from IMontecv. The.... John Wayne-Ruth Hall
Mary Stevens, M.D Kay Francis-George Brent
Mayor ui Hell. Tiie J.iines Cagney
Narrow Corner, The Douglas Fairbanks, Jr
Picture bnatcher James Cagney May 6, '33 75
Private Detective 62 William Powell
Silk Express Neil Hamilton-Sheila Terry
Somewiifre in Sonora John Wayne
Untamed Africa Apr. 8,'33
Voltaire George Arliss- Dorothy Kenyon

12 58 Nov. 12

17 72 Oct. I

I8,'33 55
3 71 July 30
18,'33 72.. Jan. 7,'33

22,'33 74
8,'33... .62.. Feb. I8,'33

WORLD WIDE
[DIsfributecJ through Fox Films]

Features

Title Star
Running Time

Rel. Date Minutes Reviewed
Between Fighting Men Ken Maynard Oct. 16 62..
Breach of Promise Chester Morris-Mao Clarke Oct 23 67
Come On, Tarzan Ken Maynard Sept. II 61
Constant Woman, The Conrad Nagol-Leila Hyams Mar. 18,'33 75. .Mar. 3,'33

(Reviewed under the title "Auction in Souls")
brooked Circle, The Ben Lyon-lrene Purcell Sept. 25 70 Aug. 20
Death Kiss, The Adrlenne Ames-David Manners-

John Wray Jan.
Drum Taps Ken Maynard Jan.
False Faces Lowell Sherman- Li la Lee Oct.
Fargo Express Ken Maynard Nov.
Hypnotized Moran and Mack Dec. 25.

8,'33 75 Dec. 24
29,33 61
13 83 Dec. 3
20 62

5.'33.
70.

.62
. Dee. 24

Phantom Thunderbolt Ken Maynard Mar.
Racetrack Leo Carrillo ...Feb. 25.'33 78. .Mar. II, '33
Tombstone Canyon Ken Maynard Dec. 25 62
Trailing the Killer (Special) Dec. 4 68 Oct. IS
Uptown New York Jack Oakle-Shirloy Grey Nov. 20 80 Nov. 19

Coming Feature Attractions
Lone Avenger, The Ken Maynard Apr. 9.'33
Study in Scarlet, A Reginald Owen-June Clyde Apr. I5,'33
Tarnished Youth Jetta Goudal-Gilbert Roland

GERMAN
Features

Title
A Door Opens

DIst'r
Runn

Rel. Date M

A Night In Paradise...

Barberlna, The King's
Dancer

Beautiful Maneuver Time..
Captain of Koopenick, The
Comradeship
Cruiser Emden

.Feb. 4,'33...70

David Colder
Don't Tell Me Who You
Are

Enchanted Escapade
Fire in the Opera

Flower Lady of Llndenau.
Friederike
Gitta Discovers Her Heart.
Gloria
Hertha's Awakening
Herzblut
His Majesty, King Ballyhoo

Louise, Queen of Prussia..
Love Is Love
Maedchen in Uniform....

Man Without a Name. The
1914
Party Does Not Answer, The
Ronny

Schubert's Dream of Spring
Song of Life

Spell of Tatra, The
Two Hearts That Beat i

One
Victoria and Her Hussar.
Yorck ,

Star
.Lily Rodlen-Curt

Lucas Pretex
.Anny Ondra- Herman

Thimig Klnematrade

Lll Dagover Capital Oct 25
Ida Wuest World's Trade
Max Adalbert Kinematrado Jan. I6.'33.

Assoc. Cinemas. ... Nov. 8....
World's Trade

Exchange Sept. 8...,
Harry Baur Pretax
Llano Hald-Gustave

Froelich Interworld F«b. I5,'33.
Kaethe von Nagy. . .Protex Dec. 7
G. Froehlich - J.

Nowatna Capital July 12
Renate Mueller Protex July 7
Mady Christians ...Kinematrado Feb. 25,'33.
Grtta Alpar Capital
Gustav Froehlich ...Tobis Oct. 27
Toni Van Eyck Protex Mar. 10, '33.
Renate Mueller Cines-Plttaluga Sept. 30
Hans Moser - Heinz
Ruehmann Capital Nov. 15

Henny Porten Assoc. Cinemas Oct. 4
Kaethe von Nagy...Uta
Hertha Thiele Jonn Krimsky •

Giflord Cochran
.Werner Krauss Protex Nov. S

Capital Sept 3....
Dorothy Wieck Capital Nov. 29
Willy Fritsch-Kaethe

von Nagy Protex
Alfred Laeutner ... Capital
Albert Mog - Margot

Ferra Tobis Mar. 24, '33.
Protex Feb. I7,'33.

ng Time
Inutes Reviewed

.87.... Nf*. It

.S3.. Feb. I8,'S3
.78. ...Dec. 10

.85.... Oct I

.80.... Oct 29

..9 1.. Feb. 25,'S3

..83.. Jan. 28,'33

..92 Aug. 6

..70.... Aug. «

..80.. Mar. I8,'33

..9! Oct 15

..87.. .Nov. 12

..82. Mar. 25.'33

..77 Oct 15

..86.. Feb. ll,'S3

..92.... Oct IS
June II

110. ...Oet. I

..90 Dec. 17

..73.... Sept 24

..76 Dee. 31

.75. .July

.Lilian Harvey Ufa-Protex Sept 8.
Klnematrade „.

.Werner Krauss Protex Nov. 23.

..66

..65.. Feb. 25,'SS

..80 Sept 24

..99..!!oee!"i6

OTHER PRODUCT
Features

_, . Running Time
Title

, u = P.'i*!'"
R«l. Date Minutes Reviewed

Fires of Fate Lester Matthews ...British Int'l 72... Oet 16
Flag Lieutenant, The Henry Edwards-AnnaBritish and Do-

Neagle minions 85... Dee. 31
Flying Squad, The Harold Huth British Lion 79 Aug 6
Ghost Train, The Jack Hulbert Gaumont-Brltlsh 68. . Feb. 2S,'33
Green Spot Mystery, The.. Jack Lloyd Mutual, London 66 Sent 3
Here's George George Clarke P.D.C.-British 64...! Nov' 6
Jack's the Boy Jack Hulbert Gaumont-Galns-

borough Aug. IS 61 Sept 24
Josser on the River Ernest Lotlnga British Int'l 71 sept 17
Leap Year Tom Walls • Anne British and Do-

Grey minions 89.... Dee 17
Lodger, The Ivor Novello Twickenham 84 ...Oet IS
Looking on the Bright Side. . Grade Fields Assoc. Radio-

British 82 Oet IS
Love Contract, The Owen Nares British and Do-

minions 82 Aug. 27
Love in Morocco Rex Ingram Gaumont- British.. . Mar. 18,'33...67 Oct 15

(Reviewed under the title "Baroud")
Love on Wheels Jack Hulbert Gaumont-Galns-

borough 87. ...Aug. IS
Maid of the Mountains, The. Harry Welchman -

Nancy Brown British Int'l 80.. . .

Man They Couldn't Arrest. Hugh Wakefleld-
The Renee Clama Gaumont-Britlsh. . . Mar. II,'33...70 Mar. 25. '33

Marry Me Renate Mueller-Geo.
Robey Gaumont-Britlsh 85

Mayor's Nest Sydney Howard British and Do-
minions 75 Jufv 16

Private Wives Claude Allister-Betty
"

Astell British Lion
Sally Bishop Harold Huth-Joan

Barry British Lion 82 Dee. 10
Thark Tom Walls • Ralph British and Do-

Lynn minions 77 Aug 27
There Goes the Bride Jessie Matthews-

Owen Nares Gaumont-Britlsh 79.. Mar. II,'33
Wedding Rehearsal Roland Young London Film
White Face John H. Roberts Gainsborongh-

Brltlsh 71 June II
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SliCRT EILMS
[All dates are 1932 unless otherwise

stated]

Running Tim*
Rel. Date Minutes Reviewed

COLUMBIA
Running Time

Rel. Date Minutes Reviewed

7 I reel

15 i reel
7, '33... i reel

.Dee. 17

Title

CURIOSITIES
C 236 July 26 i reel

C 237 Sept. I iO Sent. 24

KRAZY KAT KART00N8
Crystal Gazabo Nev.
Lighthouse Keeping Aug.
Medicine Show Feb.
Minstrel Show. The Nov. 21 I reel

Prosperity Blues Oct. 8
Seeing Stan Sept 12 S
Snow Time Nov. 30
Wedding Belli Jan. i0,'33
Wooden Shoes Feb. 25,'33... I real

LAMBS GAMBOLS
Hear 'Em and Weep
Ladies Not Allowed Sept. 8 2 reals

Lambs All-Star Gambol Dec. 20 21 1/2

Mutual Man. The
Poor Fish, The (Tent.)
Shave It with Music Sept. 30 19

MEDBURY SERIES
Laughing with Medbury

in Wiidwest Aug. 11 I real

Laughing with Medbury
in India I reel

Laughing with Medbury
In Philippines Nov. li i reel

Laughing with Medbury
Among the Wide Open
Faces Oct. 11 I reel

Laughing with Medbury
Among Dancing Nations. . .Dec.

Laughing with Medbury
In Wonders of the World.. Dec.

23. I reel

13. reel

MICKEY MOUSE
Mickey In Arabia July 20...
Musical Farmer July II...

.Dec. 10

SCRAPPY CARTOONS
Bad Genius, The Dec.
Camping Out Aug.
Fair Play July
Flop House Nov.
Great Bird Mystery Oct.
Sassy Cats Jan.
Scrappy's Party Feb.
WoK at the Door, The Dec.

SILLY SYMPHONIES
China Plato 7.

1....
10....
2....
9....

20....
25.'33.
i3,'33.
29....

.Dec.

SUNRISE COMEDIES
Campus Codes Jan.
College Gigolos Jan.
His Vacation .. Sent.
I'm a Fugitive from a
Chain Store Feb.

Mind Doesn't Matter Nov.
Partners Two Jan.
The Curse of a Broken

Heart Feb.
The Strange Case of Poison

Ivy

19. '33.. 21 ..

3.'33...i8</2
8

II.'SS
21 tm.
i9,'33...22 ..

4,'33...I8 ..

WORLD OF SPORT
Horse Sense Aug. 5
Rough Sport Dac. 29
Throwing the Bull Jan. I4.'33...ll

EDUCATIONAL
[Distributed through Fox Films]

Running Time
Rel. Data Minutes Reviewed

27 22
29,'33...20
25 21
26.'33...2I
24 19 Nov. 12
25 2i>/2 June 4
28 21 July 23
9'33
30 22

.Deo. 31

Title
ANDY CLYDE COMEDIES
A Fool About Women Nov.
Artist's Muddles Jan.
Boy. Oh Boyi Dec.
Feeling Rosy Feb.
For the Love of Ludwig July
Giddy Age, The Sept.
His Roval Shyness Aug.
Loose Relations ; Apr.
Sunkissed Sweeties Oct.

What a Life

BABY BURLESKS
Glad Bags to Riches Feb. S.'33...ll..
Kid' In' Hollywood II..

Kid's Last Fight. The Mar. 26.'33...ii Dec. 3
Pie-Covered Wagon Oct. 30 10 Dee. SI
Polly Tlx in Washington
War Babies Sept. 18 10 Aug. 6

BATTLE FOR LIFE
Battle of the Centuries Oct.
Desert Demons Nov.
Killers Oct.
The Sea Dae.

BRAY'S NATURGRAPHS
An Oregon Camera Hunt Sept.
Giants of the North Mar.
Our Bird Citizens Oct.
Our Noble Ancestors Dec.
Pirates of the Daap Fab.
Stable Manners Nev.
Wild Company Jan.
Woodland Pals Jan.

BROADWAY GOSSIP
Sept. 25.

2..
27..
30..
25..

ri. ..

26, '33..
9
4

26, 'S3.

.

8
I,'33..

29.'33.

.

. 9

. 9....

.10....

9.

8.
9

'7'.'.'.'.'.

10
I real

..Dae. 10

No.
No.
No.
No.
No.

2 Dee. 11

3 Feb. 5,*33..
4 Mar. 5.'83..
5 Apr. 30, '33..

CAMERA ADVENTURES
Taming the Wildcat Jan. IS.'SS..
The Fargottan Island Sept 4
The Iceless Arctic Nov. 6
Two Hundred Fathoms Deep. . Mar. 19, '33.

...Dee. 31

. 8.

.10.

.11.

. 8

. , lU.

.

. Jan. I4.'33

... 8

.18

.14

.16 Sept 17

.14

10
.10
.10
. 9 July 30
. 9

9... Mar. il.'33
9 Fab. 2S,'33

. 19.

ia'

Title

00 YOU REMEMBER
Gasllt Nineties. The Nov. 27 ...8.. .Jan.

Highlights of the Past Apr. 9,'33

Old Nuw York Sept. II.

Puffs and Bustles Mar. I2,'33
When Dad Was a Boy Jan. 22.'33

GLEASON'S SPORT
FEATURETTES
A Hockey Hick Dac. II 19..
Always KIckIn' Oct 9 20..
Off His Base Sept 18 20..

GREAT HOKUM MYSTERY
Burned at the Steak Oct. 16....
Evil Eye Conquers. The Jan. 8,'33.

Hypnotizing for Love Aug. 21....
In the Clutches of Death Nov. 13
On the Brink of Disaster Feb. I9.'33

HODGE-PODGE
Across America In Ten

Minutes Jan. I,'33...ll
Animal Fair. The Jan. I5,'33
Bubble Blowers Sept II

Down on the Farm Dec. 18
Fury of the Storm July 3...
Little Thrills Oct 23...
Out of the Ordinary Mar. I2,'33.
Skipping About the Uni-

verse Feb. I2.'33...I0
Traffic Nov. 6 10.
Women of Many Lands Apr. 9,'33.
Women's Work Sept 25
Wonder City, The Nov. 20

MACK SENNETT
COMEDIES
Alaska Love July 17 20.
Andy Clyde

Neighbor Trouble Aug. 14 19.
Stone-Granger

Yobng Onions Sept. 18 19.
Harvey-Granger

MEI'MAID COMEDIES
big Flash, The Nov. 6 22.

Harry Langdon
Hitch Hiker, The Feb. i2.'33...2l.
Harry Langdon

Knight Duty Mar. 26.'33...22
Harry Langdon

Tired Feet Jan. I, '33... 22.
Harry Langdon

Vest with a Tale. The Dec. 4 22.
Tom Howard

MORAN AND MACK
COMEDIES
A Pair of Socks
As the Crows Fly Feb. 5. '33..
Hot Hoofs Apr. I6,'33..
Two Black Crows In Africa. .Mar. 5.'33..

OPERALOGUES
Brahmin's Daughter, A Jan.
Canteen Girl, The
Idol of Seville Aug. 28 21..,
Walpurgis Night Oct 30 20..

SPIRIT OF THE CAMPUS
(Reinald Werrenrath)

California Mar. S,'S3...I0 .

Cornell Dec. 18 9..
Georgia Tech Apr. 2, '33
Michigan Dec. 4 8..
Yale ..Oct 9 10..

TERRY-TOONS
Burlesque Sept. 4 6..
Cocky Cock Roach July 10 6...
College Spirit Oct 16 6..
Down an the Lavaa Mar. 5, '33... 6 .

Farmer Al Falfa's Ape
_Girl Aug.
Farmer Al Falfa's Birthday
„ Party Oct.
Forty Thieves, The Nov.
Hansel Und Gretel Feb.
Hollywood Diet Dec.
Hook and Ladder No. I Oct
Ireland or Bust Dac.
Jealous Lover ..Jan.
Oh! Susanna Apr.
Pirate Ship Apr.
Robin Hood Jan.
Romeo and Juliet Apr.
Sherman Was Right Aug.
Southern Rhythm Sept.
Spring Is Here July
Tale of a Shirt, The Feb.
Toyland Nov.
Who Killed Cock Robin?. ... Mar.

THREE-REEL SPECIAL
Krakatoa Apr.

TOM HOWARD COMEDIES
A Drug on the Market Jan.
The Acid Test Nov.
The Mouse Trapper Sept.

TORCHY COMEDIES
(Ray Cooke)

Torchy's Busy Day Oct.
Torchy's KIttv Coup Jan.
Torchy's Loud Spooker Apr.
Torchy Rolls His Own Nov.
Torchy Turns Jurtle Mar.

VANITY COMEDIES
Hollywood Run-Around Deo.
Monty Collins

Honeymoon Beach Oct.
Billy Bevan-Glenn Tryon

Keyhole Katie Jan.
Gale Seabrook-John T.
Murray

Ship A-Hoeey Aug. 7 22.
Glenn Tryon

Techno-crazy Mar. I2,'33...I9
Monty Collins-Billy Bevan

Title
Running Time

Rel. Date Minutes Reviewed

7, '33

Sept. ID

....Oct 15

8.'33...22....

...July 30

...Dec. 17

.July 16

7, . . 6
.

2 . 6.. Dac. 3
13 .. 6..
5,'33.,.. 6..
II . 6..
30 .. 7.. .'.'.'.Nov!

"5
25 .. 6..
8. '33 .. 6. .

ao.'A3
22,'33.. . 6..

21 ,. 6..
18 ,. 6..
24 .6.. .'.'.".'Aii'g'."i3

I9,'33.. . 6..
27 .. 6.. .'.'..'De'e;"i7
I9.'33.. . 6 .

2.'33.. .26

22.'S3 .11.-
27 11
II 13

2... ..20..
22.'33. ..21..

20 ..21..
I9.'33. .21

18 ,20.. .Mar. 25, '33

23..,.

IS.'33..

FOX FILMS

Title

MAGIC CARPET SERIES
1 Alpine Echoes Aug. 14.
2 incredible India Aug. 21.
3 Big Game of the Sea Aug. 28
4 The Tom-Tom Trail Sept. 4
5 By -Ways of France Sept. II,
6 Manhattan Medley Sept. 18

Running Time
Rel. Date Minutes Reviewed

. 9

. 8

. 9

. 9.
.10

7 Rhineland Memories Sept. 25.

16 8... Jan. 7,'33
23 10 Dec. 10
30 10 Nov. 12
6 9
3 8

4. .

.

II...
18...
25. . .

I, '33
8,'33

15, '33

5,'33
12, '33
I9,'33

Nov. 19

8 Fisherman's Fortune Oct,

9 Zanzibar Oct.

10 Belles of Bali Oct.

11 Sailing a Square- Rigger.. .Oct
12 Venetian Holiday Oct.

13 Havana Ho! Nov.
14 Paths in Palestine Nov.
15 Ricksha Rhythm Nov. 20
16 Pirate Isles Nov. 27 9

17 From Kashmir to the
Khyber ..Dec.

18 Silver Springs • .Dec.

19 Desert Tripoli Dec.

20 In the Guianas ..Dec.
21 Mediterranean Memories. .- -Jan.

22 The Lure of the Orient. ... -Jan.

23 Here Comes the Circus. .. Jan.

24 Sicilian Sunshine ..Jan.

25 Gorges of the Giants ..Jan.

26 When in Rome • Feb.

27 Berlin Medley • • Feb.

28 Rhapsody of the Ralls. ... Feb.

29 Taking the Cure ..Feb.

30 Down From Vesuvius .

31 Paris on Parade Mar. I2,'33

32 Broadway by Day ..Mar. I9,'33

33 The Iceberg Patrol
34 Mississippi Showboats
35 Sampans and Shadows
36 Boardwalks of New York.
37 A Gondola Journey
38 Isles of the East Indies
39 Pagodas of Peiping

... 9

...10..

... 9..
.Mar. 25,'33
....Dee. 31

... 9.. ....Nov. 26

METRO-GOLDWYN-MAYER
Running Time

Rel. Date Minutes Reviewed

..Oct 22

7,'33...I8
18.

4,'33...I8
.Feb. 25.'33

.June

29.
26
16
13

. .Apr.

..Oct.

Title

CHARLEY CHASE
Fallen Arches Fob. 4,'33.. 19 .

Girl Grief Oct 8.... 20 .

Mr. Bride Dec. 24 19 .

Now We'll Tell One Nov. 19 19..

Tarzan in the Wrong 20 .

Young ironsides Sept. 3 20

COLORTONE MUSICAL
REVUES

Hollywood Premiere Jan.

Over the Counter
Wild People Feb.

FITZPATRICK
TRAVELTALKS

Barbados and Trinidad Sept. 24 9

Come Back to Erin _ .......... 9

Cuba, Land of the Rhumba..Feb. 25, 33..................

Iceland Jan. 14,'33. . . 10. . . Feb. 11, 33

Leningrad Dec. 17. . . . . . 9. . . Mar. 11.33

Norway Feb. 4,'33. .
. 9

Over the Seas to Borneo 9
Rio the Magnificent J
Romantic Argentina Aug. 27 9

World Dances. The 9

FLIP, THE FROG
Circus Aug. 27.--.

Cuckoo the Magician Jan. 2I.'33

Funny Face Dec. 24 8
Music Lesson. The Oct
Nursemaid, The Nov.
Office Boy. The ..July
Room Runners Aug.

LAUREL & HARDY
County Hospital June 25 20.

Scram Sept 10 21.

Their First Mistake 21

Towed In a Hole Dec. 31 21

Twice Two Feb. 25,'33...2I

ODDITIES
Chill and Chills Sept.

Duck Hunter's Paradise Dee.
Microscopic Mysteries Oct.
Sea Spiders Aug.
Toy Parade, The Dae.
Whispering Bill Dec.

OUR GANG
A Lad An' A Lamp Dee.
Birthday Blues Nov.
Fish Hooky Jan.
Forgotten Babies Mar. 1 1, '33.

Free Wheeling Oct I

Hook and Ladder Aug. 27 IS

Kid from Borneo, The Apr. I5,'33...I9

Mush and Milk May 27.'33

Pooch Juno 4 21

PITTS-TODD
Alum and Eve Sept
Asleep in the Feat Jan.
Old Bull June
Show Business Aug.
Sneak Easily Dec.
Sellers, The Oct

SPORT CHAMPIONS
Allez OOP Mar.
Auto Racing Apr.
Blocks and Tackles Nov.
Bone Crushers Feb.
Chalk Up Dec.
Desert Regatta Sept.
Football Footwork
Motorcycle Mania Jan.
Old Spanish Custom Oct.
Pigskin Oct
Snow Birds Aug.
Swing High Dec.

TAXI BOYS
Bring 'Em Back « Wife Jan.
Call Her Sausage
Farewell to Legs
Hot Spot Oct.
Strange Innertube Sept.
Taxi Barons
Taxi For Two Doc.
Thundering Taxis June
What Price Taxi Aug.
Wreckety Wrecks Feb.

10..
31..
18..
13..
3..

31..

. 9

. 10..

.10 .

. 9..

. 7..

.10 .

...Dee. 31

...Oct 2*

...Dee. 17

17 17

12 20
28.'33...I9

17
.20

. May 2S

24 18 Aug. II
2I,'33...I9
4 20 May 7

20 20
10 17

29 19

ll,'33......
I.'33
5 12... Mar. 1

1. '33
8,'33... 8
10 10... Jan. 7.'33
17 10

12
28,'33... 9
15 10. ..Mar. II, '33
22 12 Dec. 10
20 10
II) 10 Dec. 17

I4.'33.. 20

22...
22. .

.

.18 Oct.

3
24,'33.
13
l8.'33...l9...Mar. 25,'33

18

. 16

.Dec. 17

PARAMOUNT PUBLIX
Running Time

Title Rel. Date Minutes Reviewed

HOLLYWOOD ON PARARE
No. I Aug. 26 10 Aug. IS
No. 2 Sept. 23 I reel
No. 3 Oct 21 I reel
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(THE RELEASE CHART—C€NT'D>
Title

No. 4

Running Time
Rel. Date Minutes Reviewed

Nov.

No. 5 Dee.
No. 6 Jan.

No. 7 Feb. I0,'33..

No. 8 Mar.

16
I3,'33..

I reel
I reel
I reel
I reel

No. S Apr.
10, '33... I reel

7.'33... I reel

23.

22.

25.

ONE REEL ACTS
Bo Like Me Feb.

Ethel Merman
Breaking Even Sept. 30
Tom Howard

HawilltR Fantuy ian.

VIneent Lopez
Hollywood Beauty Hints J u y
Irene Jul*

Ethel Merman
Lot's Daneo "or-

Burns and Allen
Musical Doctor Oct

Rudy Vallee
Patents Ponding Aug.

Burns and Allen
Pro and Con iuly

Tom Howard-Alan Brooks
Rhapsody In Black & Blue.. Sept.

Louis Armstrong
Rookie. The Doc.

Tom Howard
, .

Ten Dollars or Ten Days July

Eddie Younger and His
Mountaineers

Your Hat Nov.

Burns & Alien

PARAMOUNT PICTORIAL-
NEW SERIES

No. I—Mists of tho Morn-
ing—Temple Bells of In-

do-Chlna—Famous Radio
Personalities

No. 2—Just Mentioning the

Unmentionable — New
England Sunsets—Famous
Radio Personalities

No. 3—Making Friends In

the Desert—The Fall of

the Year — Radio Star-

Maker
No. 4— Distinctive Hair for

Distinctive Heads— The
Blooming Desert — The
Camels Are Coming

No. 5—John Mongol Comes
to Town—Have a Little

Ski-Meet Your Favorite
Radio Personalities

No. 6—Land of Sun and
Shine — La Rumba do
Cuba—Big Shots of U.S.
Navy

No. 7—This Is Dueky —
Music From tho Ancients
—Bringing You the News.

No. 8—Glass Making at the

Corning Glass Works —
"Going Back Home" —
Costuming tho Earl Car-
roll Vanities

No. 9—A .Drama .of .the

Northland — Paramount
Pictorial Presents Amelia
Earhart

No. 10—

I8.'33... I reel

20,'33... I reel

15.
I.

I7,'33.

.

28

I reel

10 Oct. t

reel

Aug. 12.

Sept. 9.

Oct. 7.

Nov. 4.

Dec. 4.

.Dec. 30

.Jan. 27,'33..

I reel

I reel

I reel

I reel

I reel

I reel

I reel

.Feb. 24,'33... I reel

Mar. 17. '33.

Apr. 2 1,'33.

I reel

I reel

3,'33..

17.'33..

13,'33..

28.

SCREEN SONGS
Ain't She Sweet Feb.

Lillian Roth
Aloha Oo Mar.

Royal Samoans
Dinah Jan.

Mills Bros.
Down Among tho Sugar Cane . . Aug.

Lillian Roth
Just a Gigolo Sept.

Irene Bordoni
Peanut Vendor, Tho Apr.
Armida

Popular Melodies Apr.

Arthur Jarrott
Reaching for the Moon Feb.

Romantic Melodies Oct.

The Street Singer
Rudy Vallee Melodies Aug.
Rudy Vallee « . .«

School Days Sept. SO

Gus Edwards
Sing a Song '

James Melton _
Time on My Hands Dee.

Ethel Merman
When it's Sleepy Time
Down South "<"'

Bosweli Sisters
, ,

You Try Somebody Else July

Ethel Merman

SCREEN SOUVENIRS — NEW SERIES

I reel

I reel

28.'33

7,'33... I reel

I reel
I reel

5 I reel

24,'33.
21....

23..

li.

29.

7... Jan. 7,'33

I reel

10. .Juno 25

Aug. 5..
Sept. 2
Sept. 30....
Oct. 28....
Nov. 25
Dec. 23
Jan. 20.'33.

Feb. I7,'33.
Mar. I7,'33.

No. 10 Apr. I4,'33.

PARAMOUNT SOUND NEWS
Two Editions Weekly

SPORTS EYE VIEW
Aggravatln' Boar, The

No.
No.
No.
No.
No.
No.
No.
No.
No.

^ ,„.„.... ,
.Apr.

BuUdTnT Winners Aug.

Canine Thrills Fen.

Catch 'Em Young Dec.

Fighting Fins Oct.

Hot and Cold Thrills M«r.

Over the Jumps Jan.

Stuff on the Ball Nov
Water Jamboree Sept.

Wonder Girl, The Mar.

Babe Didrlckson

28,'33..
19....
3,'33.
9....
14....

3I,'33.,
6.'33.

II

16....
3,'33.

I reel

. I reel

.10

. I reel

. I reel

. I reel

. I reel

. I reel

, I reel

. I reel

I reel

. I reel

. I reel

. I reel

.10
I reel

. I reel

. I reel

. I reel

. I reel

Oct. IS

Oct. 15

TALKARTOONS
Betty Boon's Bamboo Isle... Sent 23...

Betty Boon's Birthday Party.. Apr. 21,33

Betty Boon's BIzzy Bee Aug.

Bet^ Boon's Crazy I nventlons . . Jan.

Betty Boon for President. . .Nov.

Betty Boon's Ker-Choo Jan.

Betty Boon Limited Julv

19..
27,'33.
4
8.'33.
I

I reel

I reel

I reel

7 Oct
7 Dee.
I reel

I

10

Title

Betty Boop, M.D
Bet^ Boop's Museum D
Bet^ Boop's Ups &. Downs. .Oct.
BotW Boop's Penthouse Mar.
is My Palm Read Feb.
Kidnapping July
Minding the Baby Sept. 26

Running Time
Rel. Date Minutes Reviewed

Sept. 2 7 Deo. 10
18 I reel

14 I reel

i0.'33... 6.... Feb. 25,'33
17, '33... I reel

I.

Snow- White Mar.
Stopping the Show Aug.

TWO REEL COMEDIES
Blue of the Night Jan.

Bing Crosby
Bring 'Em Back Sober Nov.

Sennett Star
Caliente Love Mar.

Sennett Star
Cook's Day Off, The

Sennett Star
Courting Trouble Oct.
Charles Murray

Dentist. The Dec.
Sennett Star

3I,'33..
12

I reel

I reel
I reel

6/33... 20 Sept. 10

18 2 reels

I0,'33... 2 reels

28.

9.

... I9......D00. 17

...20 D«0. •

Don't Play Bridge With
Wife .Jan.Your

Sennett Star
Druggist, The Apr.

Sennett Star
Doubling In tho Quickies. ... Dec.

Sennett Star
Easy On the Eyes Feb.
Sennett Star

False Impressions Nov.
Sennett Star

Fatal Glass of Beer Mar.
W. C. Fields

Harem, Scarem June
Al St. John

Hawkins and Watklns, Inc. . ..July
His Perfect Day
Sennett Star

Hollywood Double, A Nov
Sennett Star

Honeymoon Bridge
Sennett Star

Hubby's Vacation
Sennett Star

Human Fish ogg
Sennett Star

in the Bag
Sennett Star

Lion and the House, Tho. Dee
Sennett Star

Ma's Pride and Joy Oct.
Donald Novis

Morning After, The
Sennett Star

Prosperity Pays Nov.
Tom Howard

Singing Boxer, Tho Jan.
Singing Plumber Sept,

Donald Novis
Sweet Cookie Apr.

Sennett Star
Temporary Butler

Sennett Star
Too Many Highballs Feb.

Sennett Star
Up Popped tho Ghoot July
Wrestlers, The Jan.

Sennett Star

I3,'33... 2 reels

2I,'33

18 2 reels

i7.'33... 2 reels

4 2 reels

3,'33.. . 2 reels

10 2 reels

8 22 Sept 3

25 2 reels

30 2 reels

23 18

14 18 Aug. 27

27,'33.
23....

I4,'33... 2 reels

I0,'33... 2 reels

22....
20,'33.

POWERS PICTURES
Running Time

Rel. Date Minutes Reviewed

... 9

...12

Title

Dream Flower* 8«pt 15..

Dual Control Sept I..

(Capt James A. Molli-
son-Amy Johnson)

it All Depends on You Nov. i 8
Land of My Fathers. 9 k'- 'i
Land of tho Shamrock* 10 Apr. 2

Light of Love Oct 15 9
Me and tho Boy Friend Oct i 8 i

'- 'i
Mystery of Marriage, Tho 18 Apr. 2

Special Messenger* 9 Mar. 20

RKO-RADIO PICTURES

3,'33...l0
12 20 Aug. 13

30 20i/z Aug. 20
21 21

18 Do*. 31

28 18. . .Jan.
I0,'33...20i/s

..20 ,

..17
..181/2 ...

I2.'33...2I

. 17 .

.21 .

3I,'33... l8'/2

18 1

9

7,'33 201/2'

20,'33... 171/2

9 20 ..

1
4, '33

Running Time
Title Rel. Date Minutes Reviewed

CHARLIE CHAPLIN SERIES (Re-Issues)

The Cure Aug. 19 20

Easy Street Sept 30 l9/2....Doe. 17

The Floorwalker Dec. 23. ....20"2

The Pawnshop Mar. 17,33.....
Tho Rink Nov. li. ....20
The Vagabond Fob. 3.'33...2I

CLARK AND McCULLOUGH SERIES
Druggist's Dilemma, The.... May 5,'33...I7

Hocus Focus Mar.
ice Man's Bail Aug.
Jitters. The Butler Dec.
Millionaire Cat. Tho Oct.

The Gay Nighties June 23.

HARRY SWEET COMEDIES
FIrehouse Honeymoon Oct.

Heave Two Mar,
Just a Pain in a Parlor Aug. 26
Loops. My Dfiar Jan. 6.'33
Shakespeare With Tin Ear*..June 30...
Thrown Out of Joint May

HEADLINER SERIES
No. I—Shampoo, the Magi-

cian Nov. 25....
Roscee Ates-Hugh Herbert

No. 2—Private Wives Jan. 27,'33.

Skeets Gallagher
W. Catlett

No. 3—Hip, Zip, Hooray Mar.
Nat Carr

MASQUERS COMEDIES
Abroad in Old Kentucky
Bride's Bereavement. The... Nov.

Lost in the Limehouse Apr.
Through Thin and Thicket. . .Jan.

Two Lips and Juilps Sept

MICKEY McGUIRE SERIES
Mickey's Ape Man Feb.
Mickey's Big Broadcast
Mickey's Busy Day Sept
Mickey's Charity Dec.
MIckev's Dlsoulse • -•

Mickey's Race Apr. i4,'33...l8

i0,'S3...l8

2...
2...

...18 Aug.

...18

Running Time
Title Rel. Date Minutes Reviewed

MR. AVERAGE MAN COMEDIES
(EDGAR KENNEDY)
Art In the Raw Feb. 24,'33.. 19

Fish Feathers Dec. 16 18

Golf Chump. Tho Aug. 5 20 Aug. 13

Inferior Decorations
Merchant of Menace, The ..Apr. 2I,'33. . . l9'/2

Parlor, Bedroom and Wrath.. Oct. 14 20'/2

PATHE NEWS
Released twice a week

PATHE REVIEW
Released once a month

SPECIALS
So This Is Harris 28... Mar. 1

1. '33

TOM AND JERRY SERIES
Barnyard Bunk Sept.
Happy Hoboes IViar.

Jolly Fish Aug.
Magic Mummy Feb.
Panicky Pup Feb.
Pencil Mania Dec.
Piano Teeners Nov.
Redskin Blues July
Spanish Twist A ..Oct.
Tight Rope Tricks Jan.

16 ...

3I,'33...
19
7,'33...

24,'33...
9
II

23
14

6.'33...

6 .

7 .

7
7
7'/2

J .

fi .

7

STATE RIGHTS
Running Time

Rel. Date Minutes ReviewedTitle

ATLANTIC FILM
Playgrounds in the Sky 10 Nov. B
Sportsmen's Paradise 10 July 30

CAESAR FILMS
Veneziana I reel

CAPITAL
Isle of Isolation iO. .July 30

CENTRAL FILM
A Pilgrimage Through Palestine 10 Dee. S
Boston Common—and Proper 10... Jan. 7,33
Hula 3 reels

in Old New Orlean* May 28
Syria May 21

F. M. S. CORP.
Newslaughs 7... Jan. 28,'33

FEATURETTES, INC.

A Night In the Jungle
Holy Men of India

. 10.

. 10.

.Apr. SO

.May 7

IDEAL
Evolution 28. .Sept

MARY WARNER
Berlin: Its Sports and Recreation 8
Berlin: Rhythm of a Metropolis 8
Glimpses of Germany 8
Green Heart of Germany, The 20
Springtime on the Rhino 7
Tho Mosel 8 Oct 15
Trier, Oldest City in Germany 6
Vintagers' Festival In the Palatinate 10. ..Mar. ii,*33
Winter in the Bavarian Alps I reel
Young Germany Goes Skl-ing I reel

MASCOT
Technocracy 10... Jan. 7,"83

MASTER ART PRODUCTS
Melody Makers Series:
Sammy Fain 10 Dee. 24
Benny Davis 9
Clitf Friend ' 9
Night of Romance 7 '.11]..'

PRINCIPAL
Cock-Eyed Animal World 35 . July 23
Get That Lion 29.. ..Aua 27

Isle of Peril '.'.'.".'.'. ",'. 32
Isles of Love ''' I'rMl*
Killing the Killer 1

Mexico 43
Now Western Front .'.'.'.'.'.'.'.'.'.'

25
Primitive 1 ;;,'i'

July 16

July SO
June ii

31

UFA
Cod Liver Oil Preferred »» juna IILast Pelicans in Europe 10 uS! i

". lo'.'.'.'.'.'.Mw 21
WARD PRODUCTIONS

39
Your Technocracy and Mine O'/j.Feb. li.'

UNITED ARTISTS

Title

MICKEY MOUSE
1. Mickey's Nightmare ....Aug. 8
2. Trader Mickey Aug. 28..'.'.'.'

3. The Whoopee Party Sept. 16'

!

4. Touchdown Mickey Oct. 7.
5. The Wayward Canary. .. .Oct. 28..'.'.

"

6. The Klondike Kid Nov. 18
7. Mickey's Good Deed Deo. 9
8. Building a Building Doe. 20
9. The Mad Doctor Jan. 20,'33
10. Mickey's Pal Pluto Feb. 10, '33'
11. The Meilerdraminer Mar. 3,'33...

SILLY SYMPHONIES
1. Bears and Bees July 15... .

2. Just Dogs Aug. 12
3. Flowers and Trees Sept. S
4. Bugs In Love Sept 21
5. King Neptune Oct 7...,
8. Babes in the Wood ....Deo. 2...
7. Santa's Workshop Deo. 30
8. Birds in the Spring

Running Time
Rel. Date Minutes Reviewed

..Oct7'/2.

7
7 Nov.
61/2

7<Ji

12

6'/a
7 ..

8...
7...
7...

..Oct 15

.'.Oct. "29

.'.'D'ee."'24
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(THE RELEASE CHART—CONT'D)
UNIVERSAL

29. . .

.

26....
5

24. . .

.

I3.'33.
2,'33.

24,'33.
I3,'33.
7....

.Oct.

.Nov.

.Nov.

Dee.

Dee.

31.

14.

28.

12.

26.

Jan. ie,'33...2l

.Jan.

.Feb.

Mar.

30.'33.

I4,'33.

6.'33..

TitI* Ral.

OSWALD CARTOONS
Beau Best May
Busy Barber Sept.
Carnival Capers Oct.
Day Nurse Aug.
Going to Blazes Apr.
Jungle Jumble, A July
Oswald, the Plumber Jan.
Shriek, The Feb.
Teacher's Pest Dec.
Wild and Wooly Nov.

POOCH OARTOONS
Athlete, The Aug.
Butcher Boy, The Sept.
Cat and Dogs Dee.
Crowd Snores. The Oct.
Lumber Champ, The Mar,
Merry Dog, The Jan.
S. 0. S. Icicle Apr.
Terrible Troubador, The. Feb.
Underdog. The Nov.

RADIO STAR REELS
Morton Downey—No. 1

With Vincent Lopez
The Street Singer

Nick Kenny—No. I

Morton Downey—No. 2.. .

With Brown and Hender-
son

Art Jarrett
Nick Kenny—No. 2

Down Memory Lane
Louis Sobol—No. I

With Texas Gulnan
Married or Single

Nick Kenny—No. 3
With Little Jack Little

I Know Everybody and
Everybody's Racket .

Walter Winchell—No. I

With Paul Whiteman
Morton Downey—No. 3
The Holdup
With Joe Young

Radio Murder Mystery
Louis Sobol-No. 2

SPECIAL
The Voice of the Vatican Mar. I3.'33.

STRANGE AS IT SEEMS SERIES
No. 20—Novelty July

No. 21—Novelty ....Aug.

No. 22—Novelty Sept.

No. 23—Novelty Oct.

No. 24—Novelty Nov.

No. 25—Novelty Dec.

No. 26—Novelty Jan.

No. 27—Novelty Mar.

No. 28—Novelty Apr.

UNIVERSAL BREVITIES
Boo 1 Oee.

Dr. Jekyll's Hide Sept.

Good Old Days, The Nov.

Greeks Had No Words for

Them. The Oct.

Lizzie Strata Jan.

UNIVERSAL COMEDIES
(1931-32 SEASON)

Around the Equator •> .
,

Roller Skates J u V
Hollywood Kids July

Hollywood Handicap, A Aug.

(1932-33 SEASON)
Alias the Professor Mar.
James Gieason

Boys Will Be Boys Nov.
Frank Albertsen

Family Troubles Jan.

Henry Armetta
Finishing Touch Oct.

Skeets Gallagher
June Clyde

Hesitating Love Nov.
L. Fazenda-M. Provost

Hunting Trouble Feb.
Louise Fazenda

Kid Glove Kisses Sept.
Slim Summervllle

Lights Out Dec.
James Gieason

My Operation Dec.
VInce Barnett-Juno Clyde

Officer, Save My Child. Nov.
Slim Sumervllle

Pick Me Up .....Apr.
Marie Provost

Rockabye Cowboy Jan.

James Gieason
Room Mates . Apr.
Frank Albertson

Should Crooners Marry? Feb.
Frank Albertson

Trial of Vince Barnatt Mar.
VInce Barnett

Union Wages Aug.
Louise Fazenda

Who, Me Sept.
Frank Albertsen

Yoo Hool Oct.
James iGleason

Running Time
Data Minutes Reviewed

8,'33
12 I reel

10 I reel
I I reel

I0,'33. . . I reel

4 I real

30 *33 7
27!'33! '. '.7. .'. Mar! ' 25,'33
19 7
21 I reel

8 Sept. 10
7 Sept. 17
I reel
I reel

I reel
I reel

I reel
I reel

2 reels .

.

2 reels .

.

2 reels .

.

2 reels

I reel

.21... Feb. Il.'33

. 2 reels

2 reels

,10. ..Mar. Il,'33

18
22....
19....
17....
14....
12....
23.'33.
20,'33.

I7,'33.

I reel

I reel

I reel
I reel

I reel

I reel

1 reel

I reel
) reel

26....
26....
21....

24
23,'33.

I reel

9
1 reel

I reel

.Oct.

28
13....
10

8,'33.

30....

II,'33.

19....

. 2 reels

. 2 reels

. 2 reels

. 2 reels

. 2 reels

.21

. 2 reels

16....

8,'33.

21....

24

28....

2....

5,'33.

25,'33.

I9,'33.

22,'33.

22,'33.

30....

7

5....

. 2 reels .

.20... Mar.

. 2 reels .

. 2 reels .

. 2 reels .

. 2 reels .

. 2 reels ..

. 2 reels .

. 2 reels .

. 2 reels .

1
1, '33

.20 Sept. 17

. 2 reels

.21 Sept. 3

VITAPHONE SHORTS
Running Time

Title Rel. Date Minutes Reviewed

ADVENTURES IN AFRICA 2 reels

BELIEVE IT OR NOT— I reel

ROBERT L. RIPLEY

BIG V COMEDIES
No. I—Sherlock's Heme

Jack Haley
No. 2—Here, Prince

Joe Penner
No. 3—You Call It Madness
RIehy Craig, Jr.

No. 4—Hoy, Pop
Rescoe (Fatty) Arbuekle

No. 5—Then Came the Yawn
Jack Haley

N*. 6—The Run Areund
William Demarest

Running Time
Title Rel. Date Minutes Reviewed

No. 7—Trouble Indemnity
Codee and Orth

No. 8—The Build-Up
Jack Haley

No. 9—Buzzln' Around
Rescoe (Fatty) Arbuekle

No. 10—Wrongorilla
Jack Haley

BOOTH TARKINGTON SERIES
No. 7—Hot Dog I reel
No. 8—Penrod's Bull Pen I reel

Billy Hayes-Dave Gorcey

BROADWAY BREVITIES
(NEW SERIES)

No. I—Cost Paris
Technicolor Musical

No. 2—Passing the Buck..
Alexander Gray

No. 3—Tee for Two
Technicolor Musical

No. 4—Tip-Tap-Toe
Hal Laroy-Mitzl-Ma»falr

No. S—A Modern Cinde-
rella

Ruth Etting
No. 6—Picking a Winner..

Technicolor Musical
No. 7—The Red Shadow

Al. Gray-Bernice Claire
No. 8—Sky Symphony

Stoopnagle & Budd
No. 9—Poor Little Rich
Boy
Phil Baker

No. 10—Hey, Hey, West-
erner
Technicolor Musical

No. II—That Goes Double.. <

Russ Columbo
No. 12—Bygones

Ruth Etting
No. 13—Pleasure Island ...

Technicolor Musical
No. 14—Yours Sincerely....'

Lanny Ross
No. 15—Speaking of Oper-
ations •

Pick & Pat
No. 16—Northern Exposure..

Technicolor Musical
No. 17—Nothing Ever Hap-

pens •

Musical
No. 18—World's Champ

Jack Dempsey
No. 19—The Way of All
Freshmen
Hal Leroy-Mltzi Mayfair

No. 20—Along Came Ruth...
Ruth Etting

No. 21— Fifi

V. Segal-Chas. Judels

Running Time
tlel. Date Minutes Ravlewt*

Sept.

Sept.

Oct.

Oct.

Nov.

Nov.

Dec.

June

Dec.

Jan.

Feb. 25.'33.

,'33.

8.... ,.17... ...Nov. 12

19 .16... ...Nov. 19

3 .18...

31 .17... ...Oet If

Mar.

Jan. 28,'33...I8.

Apr. 8,'33...I6

Mar. 25.'33.

July ll,'33.

Apr.

May

22,'33.

6,'33.

May 20,'33.

HOW TO BREAK 90

BOBBY JONES
No. 1—Hand and Grip Apr. I7,'33

No. 2—Position and Back
Swing

No. 3—Hip Action
No. 4—Down Swing
No. 5—Impact -.

No. 6—Fine Points

LOONEY TUNES SERIES
Ne. 9—Bosko and Bruno 7 Dec. 10

No. 10—Bosko's Dos Race 8 July «

No. II—Bosko at the Beach 7 Nov. 5

No. 12—Bosko's Store '

No. 13—Bosko the Lumberjack

LOONEY TUNES
(NEW SERIES)

No. I—Ride Him, Bosko
No. 2—Bosko the Drawback
No. 3—Bosko's Dizzy Date
No. 4—Bosko's Woodland Daze
No. 5—Bosko in Dutch
No, 6—Bosko in Person
No. 7—Bosko the Speed King
No. 8—Bosko's Knight Mare

MELODY MASTERS
(NEW SERIES)

No. I—Music to My Ears
Jack Denny and Band

No. 2—Municipal Band Wagon
No. 3—Smash Your Baggage
Small's Paradise Band

No. 4—The Lease Breakers 9 Dec. 3
Aunt Jemima

No. 5—The Yacht Party
Roger Wolfe Kahn's Band

No. 6—Hot Competition
The Continentals-Barrls-
Whlteman-Ted Husing

No. 7—Abe Lyman and Band
No. 8—"How's Tricks?"

Jean Sargent-George Owen and Gang
No. 9—That's the Spirit
Neble Sissle and Band..

No. 10—The Alma Martyr
Fred Waring and His Pennsylvanians

MERRY MELODIES (New Series)

No. I—You're Too Careless with Your Kisses 8 Dec. 17

No. 2—1 Wish I Had WInis
No. 3—A Great Big Bunch of You
No. 4—Three's a Crowd
No. S—Shanty Where Santa Claus Lives
No. 6—One Step Ahead of My Shadow
No. 7—Young and Healthy
No. 8—The Organ Grinder
No. 9—Wake Up the Gypsy in Me

THE NAGGERS SERIES
MR. AND MRS. JACK NORWORTH
The Naggers' Anniversary 1 reel

The Naggers at the Opera I reel

The Naggers Go Ritzy 18 June 4
Movie Dumb I reel

Four Wheels—No Brakes 18 July 30

NOVELTIES
Bigger They Are, The 2 reels
Prime Camera

Gypsy Caravan I reel
Marti nelll

Handy Guy, The 2 reels
Earl Sande

Rhythms of a Big City I reel
Season's Greetings, The 5

Christmas Special
Trio to Tibet, A I reel

Title

ONE-REEL COMEDIES
Washington, The Man and

the Capital 18
Clarence WhIUhlll

Baby Face
Victor Moore

Military Post, The
Robert Guzman

No-Account, The
Hardie-Hutchison

No Questions Asked
Little Billy

Strong Arm, The
Harrington-O'Neill

ORGAN SONG-NATAS
For You I reel
Organ-Vocal

Say a Little Prayer for Me I ra«l
Organ- Vocal

When Your Lover Hai Gone 1 reel
Organ-Vocal

JOE PENNER COMEDIES
Moving In 2 reels

Rough Sailing 16
Stutterless Romance, A I reel

Where Men Are Men 2 reels

PEPPER POT
(NEW SERIES)

No. I—Rambling Round Radit Row N«. I

No. 2—Nickelette
No. 3—Contact
No. 4—If I'm Elected
No, 5—King Salmon
No. 6—Rambling Round Radio Row No. 2
No. 7—Babe 0' Mine
No. 8—Dangerous Occupations
No. 9—Out of the Past
No. 10—Love Thy Neighbor
No. II—Rambling Round Radio Row No. 3
No. 12—A Whale of a Yarn
No. 13—Africa Speaks—English
No. 14—Rambling Round Radio Row No. 4
No. 15—Sea Devils
No. 16—Parades of Yesterday
No. 17—Breakwater
No. 18— Little White Lies
No. 19—Rambling Round Radio Row Nt. 5
No. 20—You're Killing Me
No. 21— Inklings
No. 22—Rambling Round Radio Row No. 6 •

No. 23—Around the World In 8 MInutei.... 8 AU9. 29
No. 24—Fishermen's Holiday
No. 25—Stuck, Stuck, Stucco
No. 26—Seeing Samoa

SPORT THRILLS SERIES
TED HUSING
No.
No.
No.
No. 4—Old Time Sport Thrills.
No. 5
No. 6—

S. S. VAN DINE MYSTERY SERIES
(Donald Meek-John Hamilton)

No. 8—Murder in the Pullman 20 Junt 4
No. 9—The Side Show Mystery 20 June II

No. 10—Campus Mystery, The
No. II—Crane Poison Case, The
No. 12—Transatlantic Mystery, The 22 Sept. 19

TWO-REEL COMEDIES
Dandy and the Belle, The

Frank McGlynn, Jr.-Mary
Murray

Freshman Love
Ruth Etting

Old Lace
Ruth Etting

WORLD TRAVEL TALKS—
E. M. NEWMAN
No. I—Little Journeys to

Great Masters I reel

No. 2—Southern India 9
No. 3— Road to Mandalay I reel
No. 4—Mediterranean By-
ways 9

No. 5—Javanese Journeys 9
No. G—Northern India I reel
No. 7—Oberammergau I reel
No. 8—South American
Journeys , 9 Jgn* 26

No. 9—Soviet Russia I reel
No. 10—Paris Glimpses 9 July 30
No. II— Dear Old London I reel ^
No. 12—When In Rome 9 June 18
No. 13— Berlin Today 9 Oct. 29

WORLD ADVENTURES
E. M. NEWMAN (New Series)

No.
No.

1—Dancing Around the World I reel
2—Transportations of the World I reel

No. 3—An Oriental Cocktail 10. .Oct.
No, 4—Curious Customs of the World I reel
No. 5— From Bethlehem to Jerusalem I reel
No. 6— High Spots of the Far East 10 Sept 10
No. 7—Main Streets I reel
No, 8—Beauty Spots of the World I reel
No. 9—Workers of the World I reel
No. 10—Wonder Spots of the World I reel
No. II—Costumes of the World I reel
No. 12—Peculiar Ceremonies I reel
No. 13—Top of the World I reel

SERIALS
UNIVERSAL
(EACH SERIAL 12 EPISODES OF TWO REELS)

Running Time
Title Rel. Data Minutes Reviewed

Clancy of the Mounted Feb. 27,'S3. . .20. . . Fab. 4,'33
Tom Tyler-Jacqueline Wells (each)

Lost Special Dee. 5
Frank Albertson

Jungle Mystery Sept 12 20
Tom Tyler (each)

Phantom of the Air May 22,'S3



April I , 19 3 3 MOTION PICTURE HERALD 49

Motion Picture Herald

1790 Broadway, New York
Gentlemen:

Herewith please find my check covering subscription to the

Herald. Some weeks ago I permitted my subscription to lapse, and
thought I would not miss receiving same. However, I have been

lost without it, so am anxiously awaiting my first issue, which I trust

will be forthcoming next week.

Best wishes.

{Signed) George S. Otte
Court Theatre, Wheeling, W. Ya.

NEWS PICTURES ON BROADWAY
FOX MOVIETONE NEWS—No. 53—Uncle Sam
makes new money—Secretary Wallace defends bill

to relieve agriculture—Preview of spring styles

held in New York—Lloyd George leads fete at

Carnarvon Castle—Tornado spreads death and ruin
in Tennessee—New York's Irish hail Saint Patrick-

—

British fliers perform for Fuad and children.

FOX MOVIETONE NEWS—No. 54—Roosevelt signs
beer bill—Rising Ohio River floods Cincinnati streets

—Germans prepare auto thrill for Chicago World
Fair—Hindenburg and Hitler honor war dead-
Mrs. Roosevelt goes horseback riding—English air-

men set new non-stop mark—Viennese girls wel-
come spring—Greeks down dictator.

HEARST METROTONE NEWS—No. 252^Brook-
lands holds first auto race—Mrs. Roosevelt takes
to horseback riding—Bavarian children get skiing

lessons—Dictator ousted in Greek election—Gay
Paree gets dance feast—German Republic ends

—

Ohio River overflows—German "death car" coming
to Chicago World Fair—President signs beer bill.

HEARST METROTONE NEWS -No. 253—Japan
again hit by earthquake—Babe Ruth signs for $52,-

COO—Viennese dancers visit Africa—MacDonald fights

to avert European break—Kids entertain John D.

at Ormond Beach, Fla.—Red Cross aids flood vic-

tims at Louisville, Ky.—George Bernard Shaw wel-

comed to United States.

PARAMOUNT NEWS—No. 67—Crack motorcyclists
perform at Hants, Eng.—Mrs. Roosevelt takes to

saddle—France sends new envoy to America—Mrs.
Moody opens Spring tennis campaign in Pasadena-
Beer bill signed by Roosevelt—Flood hits Kentucky^
Indiana and Ohio—Irene Bordoni gives Bert Lahr
swimming lessons in Miami.

PARAMOUNT NEWS—No. 68—Japan shaken anew
by earthquake—Andrew W. Mellon returns to

America—Hoover arrives at Palo Alto, Cal.—Yosuke
Matsuoka arrives in New York—Government moves
to establish "war" camps for unemployed—Ruth
signs contract—Relief agencies aid marooned resi-

dents at Louisville, Ky.

PATHE NEWS—No. 68—President launches bill to

relieve farmers and signs beer bill—Irish parade
stirs Fifth Avenue in New York—Easter styles

shown in New York—World's fate depends on Mus-
solini, MacDonald, Hitler, Stalin, and Roosevelt-
Flood submerges towns in Cincinnati—Hurricane

sweeps Tennessee—News flashes.

PATHE NEWS—No. 69—Hindenburg links Reich and
Empire—Trojans in football training at Los ^Vngeles

—New York holds annual flower show—First Lady
takes to bridle path—Roosevelt signs bill legaUziiig

3.2 beer and wine—Helen Wills Moody limbers up m
Pasadena—Ohio River flood covers streets of Cin-

cinnati—News flashes.

UNIVERSAL NEWSPAPER NEWSREEL-No. 130-

President signs bill legalizing beer—New \ork
Jewish war "vets" protest Nazi persecutions—Ice-

storm hits Chicago—Hoover returns to Palo Alto,

Cal.—Ohio River on rampage—Mrs. Roosevelt goes

horseback riding—Youngsters in baseball practice

at Mamaroneck, N. Y.—Lion in Los Angeles zoo

gets bath—Quake hits Kamaishi, Japan.

UNIVERSAL NEWSPAPER NEWSREEl^No. 131-

Mass meeting in New York denounces Nazis in-

tolerance—U. S. S. San Francisco launched at Mare
Island, Cal.—Workmen dynamite 140-foot chirnney

in Chicago—Galhc fair held at Lyon, France—Con-
gress committee hears U. S. labor camp plan-

Japan's envoy arrives in New York.

Schwartz Opens Twentieth

A. H. Schwartz has opened the Baldwin,

in Baldwin, Long Island, as the twentieth

unit of his Century circuit. George

Mathews is manager of the Baldwin. An-

other theatre is planned by Mr. Schwartz

at Franklin Square, Long Island.

Week of March 25

MAYFAIR
Holy Men of India Capital

Par+y-ing Around Universal

The Shriek. . . ^ Universal

PARAMOUNT
Caliente Love Paramount

RIALTO
Canine Thrills Paramount
Hawaiian Fantasy Paramount
Snow White Paramount
The Dentist Paramount

^

RIVOLI
Benny Davis Master Art

Products

Mickey's Mellerdrammer United Artists

New England Sunset Paramount

RKO MUSIC HALL
The Last Mail RKO Radio

Shakespeare With Tin Ears. RKO Radio

RKO ROXY
Terrible Troubadour Universal

Too Many Lies Universal

Voice of the Vatican Universal

ROXY
Playful Pan Columbia

The Silent Enemy Industrial

STRAND
Sea Devils Vitaphone

Young and Healthy Vitaphone

Monarch Resumes Sales Talks

Monarch's regional sales meetings, re-

cently suspended because of banking con-

ditions, were resumed last week in New
York and elsewhere. After the New York
meetings, John R. Freuler, president, will

leave for Hollywood to supervise production.

S. M. Berger & Co. has concluded arrange-

ments with Mr. Freuler to distribute 12

Monarch features in the Philippines.

Mannix, Selznick MGM Officers
Edward J. Mannix and David O. Selz-

nick have been elected vice presidents of the

Metro-Goldwyn-Mayer Corporation by the

board of directors.

Edward Schnitzer to Columbia
Edward Schnitzer is now manager of

Columbia's New York exchange. He was
formerly with Fox and then with Educa-

tional-World Wide.

WABASH AVENUE
CHICAGO

Well, the big noise along the Row last week
was the shooting at union headquarters where
Fred Oser, "rebel" operator, was killed by
Ralph O'Hara of the local operators' union.

O'Hara claimed he shot in self defense after be-

ing fired upon by Oser. O'Hara has been booked
on a formal charge of first degree murder and
Tom Maloy is under bond as a material witness.

V
Balaban & Katz reopened the United Artists

theatre last Friday after an extensive news-
paper campaign on the feature picture, "Gabriel

Over the White House."
V

Simon Simansky of Saminsky & Miller cir-

cuit, is back at his desk following a three

weeks' rest at Hot Springs.

V
Irving Mack is another Film Row familiar

who has been away for the past ten days, but

Irving has been out in the bushes beating up
trailer business.

V
Phil Dunas has taken over his new duties

as manager of the Columbia exchange. Dunas
succeeded William Brumberg.

V
Maurice Rubin of Michigan City, Ind., has

purchased the Lake theatre from the receivers.

V
Florence Paley has installed RCA High

Fidelity equipment at the Haymarket theatre.

V
Ben Fish of the United Artists home office

was a visitor in Chicago last week conferring

with Eddie Grossman.
V

Irving Lipnick, manager of Warner Bros.'

Jeifry theatre, has been transferred to the

Orpheum. Gene Hobson has been named man-
ager of the Jeffry.

V
John Immerman, father of Walter Immer-

man, vice-president and general manager of

Balaban & Katz, died Monday morning follow-

ing a two weeks' illness.

V
Charles Stern has taken over the Cinema

Art theatre on Chicago Avenue, which he will

operate with American films. Stern will drop
the "Art" in the name of the novel playhouse.

He owns the Williard and Auston theatres.

HOLQUIST

Trans Lux Reorganization

And Merger Plan Reported
Plans have been completed for a reor-

ganization of Trans Lux Daylight Picture

Screen Corporation and for a merger with
the News Projection Corporation, which
will terminate litigation between the two
over respective rights to operate stock ticker

projection machines, according to the Wall
Street Journal.

Under the plan, a new company will be
formed to acquire the stock ticker pro-

jection business of the companies. The
new company will have 1,600,000 shares

of common stock, of which 1,000,000 will

be issued to Trans Lux and 600,000 to

News Projection.

Fagan Making Bridge Shorts
Willard Karn, Oswald Jacoby and George

Reith, contract bridge experts, have been
signed by Myron C. Fagan to make a series

of 12 shorts on bridge, titled "The Big 3

of Contract." The subjects, in Photocolor,
will be produced at the Photocolor Studios,

Irvington-on-the-Hudson, New York. Mr.
Fagan will direct.

1
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I^EI^AII^ SERVICE

SPECIAL INDUCEMENT OFFER ON SIMPLEX
repairs and parts. Also replacement parts for RCA
sound equipment. Write for details and prices.

THEATRE SUPPLY & SERVICE CO., 555 Eleventh
Avenue, New York City.

USED ECUIPAiENT

BARGAINS RECONDITIONED ARCTIC-NU-AIR
blowers, noiseless drives. Write for prices. SOUTH-
ERN FAN CO., Box 440, Atlanta, Ga.

UNUSUAL BARGAINS IN USED OPERA
Chairs, Sound Equipment, Moving Picture Machines,

Screens, Spotlights, Stereopticons, etc. Projection

Machines Repaired. Send for catalogue H. MOVIE
SUPPLY COMPANY, 844 So. Wabash Ave., Chicago.

NEW DEAL HAS STARTED-HERE'S HOW:
National Carbons, AC type. 60% discount. Specials

other sizes. S. O. S. CORP., 1600 Broadway, New
York.

SELLING OUT COMPLETE THEATRE: FIRST
come, first served—everything goes. BOX 274, MO-
TION PICTURE HERALD.

ONE PAIR WEBER DE LUXE SIMPLEX SOUND
heads—complete with G. E. motors. One pair Weber
Motiograph de luxe sound heads, complete attachments
and G. E. motors. Slightly used—Address E. E. S.,

INC., Buffalo, N. Y.

TI^AILEI^ SERVICE

DISTINCTIVE SOUND TRAILERS, HAND
lettered; 6c ft. and SOc card; 24-hour service. KAN-
SAS CITY FILM LABORATORIES, 2449 Charlotte,
Kansas City, Mo.

SOUND TRAILERS—OUR PRICE OF 8c FT. IS
a saving over 6c ft. SOc card. MISSOURI FILM
LABORATORIES, 1704 Baltimore, Kansas City, Mo.

PRINTINC SERVICE

1.000 3x8 COLORED THEATRE PROGRAMS, 7Sc.

SUGAR RIVER PRINTING COMPANY, Albany, Wis.

250 LETTERHEADS AND 250 ENVELOPES, $1.49.
WEBSTER'S PRESS, Farmland, Indiana.

1,000 BUSINESS CARDS SOc, postpaid.
PRESS, 328 N. Queen. York. Pa.

KROY

TRAININC SCUCCLS
LEARN MODERN THEATRE MANAGEMENT.

Approved home-study training in Theatre Manage-
ment, Advertising and Technics. Send for catalog.
THEATRE MANAGERS INSTITUTE. 315 Washing-
ton St.. Elmira, New York.

THEATRES
FOR SALE OR LEASE, SEVERAL WORTH-

while propositions all over the country. If interested
let us know your wants. BOX 128A, MOTION PIC-
TURE HERALD.

RRCJECTICNISTS
UNICNS

THE NEW NATIONAL PROJECTIONISTS'
Union—Independent Motion Picture Operators' Union,
National Executive Offices, 3546 Vincent North,
Minneapolis, Minn.

ElEMS
FOR SALE OR RENTAL, SILENT PICTURES

of every description; perfect prints; low prices; also

silent negatives for sale of Westerns, Melodramas,
Comedies, etc. GOLDWITT FILM SALES CO.,
729—7th Ave., New York City.

THEATRICAL DRCrER
LICENSED SPECIALIST IN AMUSEMENT AND

theatrical transactions of all kinds. Will represent
theatre sales and purchases. RUDOLPH EISEN-
BERG, 551 5th Avenue, New York City.

HELR WANTED
BRANCH MANAGERS WANTED IN EVERY

State. Knowledge of projection helpful but not neces-
sary. Business consists of theatre supplies. BOX
280. MOTION PICTURE HERALD.

CENERAE ECDIRMENT
EQUIPMENT AT CROWN'S BARGAIN COUNTER

to meet your pocketbook: Simplex mechanism, $135;
Powers, $40; Simplex machine complete, $175; Powers
machine complete, $85; Reflectors resilvered, $5.00, work
guaranteed; new reflectors at bargain prices. Pyrene
charges. 75c; extinguisher charges, 35c. R. C. A. tubes
40% off hst. CROWN MOTION PICTURE SUP-
PLIES, 311 West 44th St., New York City.

E-X-C-I-T-E-R L-A-M-P-S MATCHED WITH
your sound track. Increase your sound quality, de-
crease operating cost. Western Electric, 75c; R. C. A.,
85c: Pacent. 85c. Bulbs not giving entire satisfaction
shall be replaced. Send in trial order. CROWN
MOTION PICTURE SUPPLIES CORPORATION,
311 West 44th St., New York City.

RCSITICNS WANTED
LIVE WIRE MANAGER—WIDE EXPERIENCE.

Expert publicist. Community builder. Best references.
Salary or percentage. HARRY L. MOLLER, Belle-
fontaine, Ohio.

BACKED BY 12 YEARS' EXPERIENCE AS
manager and theatre operator. Will accept any offer
anywhere. Can furnish references. BOX 129A,
MOTION PICTURE HERALD.

AT LIBERTY—IS YEARS' EXPERIENCE—
sound operator—start $15.00 a week. H. SWATEK,
18 W. 9th St., La Salle, 111.

THEATRE POSTER ARTIST, SIGN PAINTER,
young, experienced; some equipment. Salary $20.
BOB SNYDER, Lock Haven, Pa.

THEATRES WANTED
WILL RENT, LEASE OR BUY WORTHWHILE

theatre properties all over the country. State seating
capacity, value and population. Also state condition
of theatre, how equipped and what competition. BOX
122A, MOTION PICTURE HERALD.

TECHNICAL DCCrS

"RICHARDSON'S HAND BOOKS OF PROJEC-
tion" in three volumes. Universally accredited as the
best and most practical. Aaron Nadell's "Projection
.Sound Pictures." Complete information on sound
equipment. Both text books complete for $12.80.
QUIGLEY BOOKSHOP, 1790 Broadway, New York.

WANTED TC DDT
THREE HUNDRED SECOND-HAND THEATRE

chairs wanted. Must be in good condition and
comfortable style. Price must be very low. Will
pay cash if suitable, BOX 131A, MOTION PICTURE
HERALD.

ECLIIRMENT
EXCHANCE

IF YOU WANT TO REPLACE ANY TYPE OF
equipment with brand new material we will be glad to
make an allowance on your old equipment and a
better price on new equipment. Let us know what
you need and what you want to exchange and we
will send complete details on our proposition. EQUIP-
MENT EXCHANGE, c/o MOTION PICTURE
HERALD, 1790 Broadway, New York City.

ATTRACTICNS
FIRST CLASS STAGE AND RADIO TALENT

booked direct on easy terms. Will increase your busi-
ness. Name your proposition. Interested in small
guarantee or percentage. BOX 123A, MOTION PIC-
TURE HERALD.



Confirmed
BY TIME

T may have been fate that prompted

the perfecting of the first Eastman

motion picture film just when Edison's

first projector demanded it.

But it was time's judgment of its

merit that again and again confirmed

Eastman film as a leader in the indus-

try it helped to father.

Today it's Eastman Super-sensitive

Panchromatic Negative that points

the way to new heights of accom-

plishment, in a new era of cinema-

tography. Eastman Kodak Company

(J. E. Brulatour, Inc., Distributors).

EASTMAN FILM



CANCEL THE
DEER-HUNTING
PRIVILEGES
IN YOUR BAL-
CONIES

• • •You'll Need
EVEKY §EAT
In Your Theatre
When You Play...

PICK UP
WITH

SYLVIA SIDNEY GEORGE RAFT

THE ilORYoF
TEMPLE DRAKE //

MAURICE CHEVALIER
IN

"A Bedtime Story"

THE EACLEandthe HAWK"
WITH

FREDRIC MARCH CARY GRANT
CAROLE LOMBARD • JACK OAKIE

INTERNATIONAL HOU»"
WITH

PEGGY HOPKINS JOYCE • W. C. FIELDS

BURNS & ALLEN • RUDY VALLEE • COL.
STOOPNAGLE & BUDD • STUART ERWIN
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OP
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In Two Sections— Section One

V«I 111 XT O Entered as second-class matter. January 12. 1931, at the Post Office at Ne-^ York. N Y., under the act of March 3, 1879. Pub- Aoril 8 1933Vol. Ill- Nn. 2 r//„i.i.. u,. P,.hi;.i,;«« l«r n.t 179(1 Rroadwav. New ): ork. Subscription. $3.00 a year. Single coDies. 25 cents. .rtUlil O, yvoo



Hiay Bain with these
heavy sluggers

A<5i

^
6

6

for consistent

home run en-

tertainment that

packs the stands

c

sot

th

CO

A
.tit"

,cii^°

c^

DO

DISTRIBUTED IN U. S. A. BY FOX FILM CORPORATION



^^^^
^l- ""' '.^

'4

0>V

'Of

^9ec A^* ^e.

PI ^4

^7

3V

-

o



THESE DAYS

OTHER COMPANIES

ARE SURPRISED

WHEN THEY

DELIVER A HIT...

WARNER BROS.

ARE SURPRISED

WHEN THEY DON'T

P. S.

—

We haven't been surprised in months^
thanks to—

"42nd STREET"— Held over in 95% of its

engagements.

"HARD TO HANDLE"— Rated box-office
champion in national exhibitor poll.

"KING'S VACATION"—Also named box-
office champion by exhibitor vote.

"THE KEYHOLE"—''Drawing 'em big at

Radio City, beating last week."

—

Variety

"GRAND SLAM"— "Making everybody
happy at Keith's, Cincy."

—

Variety

"GIRL MISSING"— ''Nice net at Earle,

Washington.'*

—

Variety

FAMOUS OUOTAYIONS
"Just a few lines of appre-
ciation far the best pictures
of the year — produced by
Warner Bros."— Mrs. I.

Brotman, Avaloe Thea.,
Chicago, III.



APR. 15- BARTHELMESS
in "CENTRAL AIRPORT''^

lAY 6-RUTH CHAHERTON
In "LILLY TURNER"^

We told you America's
pocketbook was "open
for business." We kept
the faith— and gave you
the pictures. So now give

credit where credit is

due ....
THANKS A LOT TO
WARNER BROS. FOR
THESE HEADLINES —

^^^^^

MAY 13-GEORGE ARLISS
in "THE WORKING MAN"*

MAY 20-ED. G. ROBINSON
in "THE LITTLE GIANT"!

Wait for Baby,^
in "GOLD ^

DIGGERS OF
1933"

MAY 27-DOUG. FAIRBANKS, Jr.

in "THE LIFE OF JIMMY DOIAN"*



CREAM
OF EASTER WEEK TRADE!

Let others scramble

for the skim milk

PICTURE
of the

GENERATION

Play the greatest picture show

business has ever known on the

fattest profit week in the calendar. But

you'd better hurry and date it in . . . other

exhibitors have the same smart idea!

FOX
ACHIEVEMENT
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G^ ' ^ ^ABRIEL OVER THE WHITE HOUSE," so enthusias-

tically rated by reviewers. Is going to have a very

good press. A merry time will be had by the com-

mentators, most likely to the profit of the box office.

The first large calibre detonation came this week from

Mr. Walter Lippmann, no less, the pungent intellectual daily

philosopher of the New York Herald Tribune, who writes from

Santa Monica, after seeing the picture, and who, not so much

to our surprise, positively is not amused.

The acutely Intelligent Mr. Lippmann In fact devotes a

column to complaint that "the body politic is one kind of body

that Hollywood has not learned about." He holds that "as

a sample of what the movies can do for the political educa-

tion of mankind, 'Gabriel' is not so promising. . . . The world

of 'Gabriel' is the infantile world of irresistible wishes. More
specifically, it is a dramatization of Mr. Hearst's editorials."

After summarizing the plot action of the picture, Mr. Lipp-

mann epilogues: "So I say, long live the great lovers of the

screen, the cute ones and the dark purple ones, the wistful

ones and the man-eaters. They fill the vacant hours and they

have no ax to grind except at the box office."

• This is all a lot of fun, even If Mr. Lippmann does not find

"Gabriel" quite satisfactory as a tract of political education.

One might inquire If anyone expected It to be. Up to this

time it had been our impression that "Gabriel" was just a

motion picture.

One might suspect that the Tribune's profound editorial

writer and political scholar is just a bit upset at finding his

locale taken over for the moment as a movie location. He
need be no more disturbed about that than by the editorial

utterances of Mr. Hearst and his papers, in a competitive

sense. Their audiences are far from identical. There is further

the devastating possibility that Mr. Lippmann, who is so

engaged in making sense out of politics, may be In fact

considerably more in error than Mr. Hearst who makes verbal

printed drama and movies out of the same raw, raw mate-

rials. In our opinion the average voter does not perceptibly

outrate the average motion picture consumer.

Mr. Lippmann has clearly missed the point and purpose

and nature of both the motion picture and Mr. William Ran-

dolph Hearst. Apparently none of Mr. Lippmann's newspaper
experience has been in close contact with the Hearst editorial

machinery or he would not be surprised about "irresistible

wishes" or deal with them so lightly. He does not remember,
for instance, that when Mr. Richard Harding Davis cabled for

permission to come home from Cuba because "nothing was
going to happen," he received from Mr. Hearst a cable: "You
write stories, I will supply war."

If "Gabriel" is good motion picture entertainment, which

It seems to be, politics may safely be left to the politicians,

and Mr. Lippmann. The picture was not made for him anyway.

THE RASPBERRY MARKET

IN
the days of '98 and the Alaskan gold rush raspberries

brought twenty-five cents apiece, paid in "dust," at Nome.
They were worth it. If one had both the appetite for

raspberries and the "dust." Or in any event It did not mat-

ter very much because the gross could stand it. There came
a time, however, when there was no longer such a market

for raspberries at Nome. If this were an allegory, Instead

of a bit of history, we could do a handsome job of pointing

to some contemporary raspberries that a certain great in-

dustry continues to buy despite the shortage of "dust." One
handsome basket of such raspberries is a continued expendi-

ture of large sums to tell one per cent of the population, in

alleged national media, about part of the screen's product.

AAA
AGRICULTURAL NOTE

s
OME current newspaper editorials have discussed a de-

mand for motion pictures "firmly grounded in American

Let us hasten to make emphatic to certain pro-soil.

ducers that "soil" is not always synonymous with "dirt.'

AAA
OVERWORKING THE AIR

T is not entirely unreasonable for the Motion Picture Theatre

Owners of St. Louis, eastern Missouri and southern Illinois

to ask that screen stars stay off the air between 7 and
9 o'clock in the evening. That's only fair to the consumers

who might get confused. Also there's a thought In the shrewd

radio philosophy of Mr. Floyd Gibbons, who has occasionally

remarked that there is no commercial sense In being so con-

tinually before the public that It can get fed up. It might

be said that no one can amuse all the people all the time.AAA
ADVICE TO MOTHERS

A RADICAL new notion is offered to club women by
Mrs. Walter Ferguson, writing in the New York
World Telegram, when she suggests that "to adjust

the movie to suit the child instead of teaching the child to

discriminate between good and bad pictures Is to begin at

the wrong end of the problem." Mrs. Ferguson does not in-

cline to the notion of making this a perfect world for children

by "trying to take everything and everybody In hand." She
thinks mothers should raise their own.

A A A
The Connecticut trout season opens April i 5. Persons desir-

ing to see the editor on that date may wait, at their own risk,

at the falls of the Silvermine River in Fairfield County.
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THIS WEEK
AIR COMPETITION

in part to "save the motion picture in-

dustry from destruction from within its

own ranks," the MPTO of St. Louis, Eastern

Missouri and Southern Illinois last week
offered an "earnest prayer" via resolution

that film stars cease broadcasting during

evening hours of heaviest theatre attend-

ance, hlonored should be goggle-eyed

Eddie Cantor, coffee comedian, by specific

mention. From the other side of the fence

comes this of National Broadcasting: its

ablest air-fillers are proving the film the-

atre's best stage attractions. . . .

NAZI HAMMER
From the scenarist's typewriter to the be-

nighted office of Hitler's Minister of Pro-

paganda and Popular Enlightenment, Dr.

Paul Joseph Goebbels, must go all scripts

of German films, last week reported Eng-

lish producer Victor Saville, returned to

London from Berlin. Held are all screen

yarns not militaristic, not pro-Nazi in im-

plication at least. Seemingly a strange ex-

ception to this Nazi hammer is the product

of Ufa. Obvious, however, becomes the

reason when it is understood Ufa's head

is Dr. Alfred Hugenberg, Nationalist

leader, Hitler ally. . . .

BENEFIT RACKETEERS
Disgusted have become New York

legitimate performers with unending de-

mands on their time to partake of benefits

for this, that, the other thing. Meetings

"to do something" have resulted in the

Actors' Benefit Association, to Investigate

benefit requests. Elected president was

Broadwaylte Eddie Dowling. If the Asso-

ciation approves a benefit, one-quarter of

the receipts must go to theatrical charity.

Thus it is hoped to terminate what has

nearly become a new racket. . . .

FASCIST JUSTICE

Swiftly to jail last week marched three

of five directors of Italy's Luce Institute,

government agency which controls Italian

production, distribution, charged with em-
bezzlement of millions of lire and there to

languish for five years. Anxious are Musso-

lini's officials to question Baron Alessandro

Sardi, the Institute's president, when he

returns to Rome from Chicago. . . .

LISTENERS

About a radio receiving set late last

Saturday night, and Into the early hours

of Sunday a family grouped Itself. Its

head was Franklin Roosevelt, its residence

the White House. At New York's Capitol

theatre, commencing at midnight, some
150 "names" of screen, stage, radio fame,

gathered in a huge benefit performance.

its object a White House swimming pool

and exercise for the President. Already
approved by Congress, the pool will

shortly be a reality rather than a dream
of recent Hollywood-baiter George M.
Cohan. . . .

PIONEERS REMEMBERED
Many and many a year ago the Freres

(Brothers), Lumiere, from their Paris work-

shop, evolved mechanism then momentous,
still Important to the far-flung motion pic-

ture industry. Recently in Rotterdam, Hol-

land, was opened the Theater Lumiere,

specifically honoring the pioneering broth-

ers of early cinematography. To S. den

Hartogh, the theatre's manager, goes

credit for thus memorializing a name well

filling a page In the screen's history. . . .

FRESHMEN SELECT

Momentous Is the result of a statistical

compilation emanating from "The Dink,"

Princeton publication, which recently can-

vassed tiny-capped freshmen anent their

screen preferences. Among men the win-

ner was Walt Disney's famed Mickey

Mouse, followed by Lionel Barrymore,

Fredric March, George Arllss. Not Minny
Mouse, but Norma Shearer led the pre-

ferred women. After her: Joan Crawford,

Constance Cummings, Helen Hayes. . . .

In This Issue
Restoration of full salaries begins, with

Columbia first to act; theatre receipts

show decided upturn; industry leaders

to confer in Hollywood
Fox financial reorganization plan is

launched as receivership move is

dropped
Benjamin De Casseres comments on

screen possibilities of Broadway stage

plays

British exhibitors teach a lesson to

American theatre owners on effective

organization
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POLA'S MODESTY
Claiming the Folies Bergere no alma

mater of hers, Pola Negri, In Paris filming

Alexander Dumas' "The Queen's Neck-
lace," balked, refused when was reached
the scene requiring that she bare her

breast to the test of red hot irons. Im-

modest, she contended, and the producers

withheld royalties due her and her Ameri-
can agent, Edwin Miles Fadman. To the

Paris court of appeals rushed the actress,

seeking redress, records a U. P. dispatch.

Strangely ironical is the situation of a

Paris court deciding what is, what is not

immodesty. . . .

NOVELISTS' SIDE LINE

Dear to the heart, helpful to the pocket
of the American novelist has long been
the "side lines" of his profession. On
that theory last week famed novelist Will

Irwin, speaking to the National Writers

Club, threw a wet blanket, declared

novelists will In future have to depend on
their book sales for a living. The motion
picture industry, most prolific "side line,"

is increasingly preparing its own material,

said Writer Irwin. Equally, serial rights,

magazine pay are declining. . . .

SCREEN DRAMATURGY
All-important to the production of com-

petent motion pictures is a precise knowl-

edge of screen dramaturgy, as a most vital

adjunct to the scientific and technical su-

periority which, "unfortunately, does not

guarantee the product." On this premise
has Boris V. Morkovin, University of

Southern California Ph. D. and Department
of Cinematography head, instituted a

course in "a precise scientific method in

the production of motion pictures." To
the course Professor Morkovin hopes to

entice studio employees. Most important
and difficult aspect of screen dramaturgy,
declares he, is the building-up of the

mounting line of emotional excitement, a

term echoing much of the schoolroom,

little of the studio. . . .

FRENCH TROUBLES
Not alone in breasting tides of business

adversity are American producers, dis-

tributors, exhibitors, last week indicated

Henri Diamant-Berger, French director, in

New York from Paris. A combination of

causes, notably 60 per cent loss in grosses,

expensive product from America, unem-
ployment, taxes have forced a negative

cost revision by French producers. While
that revision becomes actuality, French

production is at a standstill. Closed Is

Paramount's Jolnvllle studio, among others.

For the independent In France M. Diamant-
Berger sees a current opportunity. . . .
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RESTORING PAY BEGINS;
THEATRE RECEIPTS RISING

Columbia First To Lift Indus-

try-wide Salary Reduction;
Theatre Grosses Increase

40 Per Cent in a Week
Abandonment of the industry's emer-

gency salary reduction order got under way
this week and grosses at motion picture

theatres continued improving, as leaders

shifted to Hollywood the scene of their

inter-company discussions on the many
problems of readjustment.

Columbia abrogated the 25 and 50 per

cent reduction in salaries, effective imme-
diately, and it is believed that this action

will precipitate similar moves by other large

corporations before the expiration on April
30 of the prescribed eight weeks period.

Mentioned as likely prospects for early re-

turn to the old wage scale are MGM, War-
ner, United Artists and RKO. Officials of

these corporations, however, would not dis-

cuss the situation, although it was defi-

nitely indicated that the cut would not con-
tinue beyond the eight weeks.

In Hollywood, the Academy's emergency
committee of workers met with producers
throughout Tuesday night and out of the

conference came the announcement that

every company able to restore salaries to

full 100 per cent, would do so, acting indi-

vidually, before the eight-week date. Sat-

urday noon was set as the deadline when
the studios are to submit to the Academy
workers all data on earnings, which will be

the yardstick for proving ability or in-

ability to pay.

May Act on Salary Situation

Some action on the salary situation may
be taken when the industry leaders meet in

Hollywood next week, although late Wed-
nesday producers officially and vigorously
denied reports in Hollywood that the ex-
ecutives were traveling westward to effect

permanent salary reductions, possibly of

25 per cent.

Much of the speculation and worriment
over conditions created by the recent bank-
ing situation appears to have vanished, and
plans were well organized for effecting a
solution of many problems on a cooperative

scale.

Following a directors' meeting Tuesday
at the offices of the Motion Picture Pro-
ducers and Distributors of America, it was
announced that chief executives of most of

the large companies and Will H. Hays,
president of the MPPDA, would attend the

conferences on the Coast next week.
Thereby another precedent was established,

with business and financial leaders of New
York and the production executives of

Hollywood discussing intra-industry prob-
lems in one group.

"There is not a thing about the motion
picture business that will not be discussed,"

according to an MPPDA executive. "The
company heads will acquaint themselves

with each other's problems—and there are

plenty of them."
Besides salaries, it was indicated that

negative costs, quantity of feature produc-
tion, and further inter-changins" of players

are subjects which probably will come up.

Financial matters are one of the most im-
portant subjects on the program, likewise

the five-point program suggested last week
by Mr. Hays, including decentralization,

physical distribution integration, reduced

administrative cost and an increased flow of

talent to the studios, adjustment of the pat-

ent structure, and enlargement of the work
of self-regulation of the industry.

Complete Representation

Among those to make the trip westward
are M. H. Aylesworth, RKO president;

R. H. Cochrane, vice-president of Univer-
sal

;
Harry Cohn, Columbia president

;

Nicholas M. Schenck, president of Loew's

;

Harry M. Warner, president of Warner
Bros.

;
Adolph Zukor, president of Para-

mount Publix; and Emanuel Cohen, studio

head of Paramount, now in New York.
With B. B. Kahane and Merian C. Coop-

er on hand in Hollywood for RKO Radio

;

the Carl Laemmles for Universal ; Louis B.

Mayer, for MGM; Jack L. Warner and
Darryl Zanuck, for Warners ; Joseph M.
Schenck, president of United Artists, Win-
field Sheehan for Fox, and Sidney R. Kent
due there this week, the representation be-

comes complete.

The controversy between studio unions

who are refusing to accept the 25 per cent

salary cut and the producers, is in statu

quo pending conferences in New York
April 17 between officials of the lATSE,
the American Federation of Musicians, and

Pat Casey, chairman of the producers' com-
mittee. The unions have been paid at their

regular scale. Conferences have been post-

poned several times the last fortnight.

Receipts Rapidly Increase

With the alleviation of the general busi-

ness situation, the motion picture industry

the last three weeks has begun to show
definite signs of improvement. Key cities

throughout the country are definitely stag-

ing a comeback at the box office, and in

five of these cities grosses are higher than

before the bank holiday. These five are

Minneapolis, St. Paul, Denver, Portland,

Ore., and Washington, while in Montreal,

Philadelphia and Buffalo receipts are rising.

Grosses had shown a steady decline from

January 14 until February 11, falling off

approximately 16 per cent. From February
11 to the 18th, receipts rallied about 7 per

cent and maintained a fairly even level for

one week, after which a slight decrease was
noted until March 4, when the nationwide

bank holiday was instituted. During the

following week grosses dropped 25 per cent.

Between March 11 and March 18 there was
little improvement, but on March 18 receipts

jumped rapidly, increasing 40 per cent. The
cities used for the eleven weeks' survey are

Boston, Chicago, Hollywood, Kansas City,

Los Angeles, Minneapolis, New York,

Oklahoma City, Omaha, Portland and San
Francisco. [Chart on page 16]

While theatres in various territories are

Executives of Distributors Go-
ing to Coast for Conferences

With Producers Represent-
ing All the Large Companies

making progress with the unions in making
wage reductions, Philadelphia officials of

the Motion Picture Theatre Owners unit

agreed this week that wholesale closing of

theatres had been averted through the co-

operation of exchanges to cooperate in ren-

tal adjustments. Such adjustments, however,
are granted only in individual cases.

Akron Unions Accept Cut

Late last week stagehands in Akron ac-

cepted a 25 per cent cut in salaries and
operators took a 27 per cent slash. In Cin-

cinnati, independent exhibitors asked opera-

tors to accept cuts ranging from 10 to 40
per cent. The request is now under con-

sideration. Eighty theatres in Cleveland

reopened Friday as a result of an agreement
reached Tuesday whereby operators and
stagehands accept 25 per cent cuts until

August 1. As musicians refused to accept
the cut Loew's State and the RKO Palace
will reopen with pictures only. Credit for

ending the three-week moratorium goes to

Mayor Ray Miller. In Memphis, all circuit

houses and M. A. Lightman's group will be
closed next week unless unions accept the

25 per cent cut. In anticipation of a settle-

ment, closing of four Loew and RKO houses
in Columbus has been postponed a week.
On Saturday independent exhibitors in Hud-
son county. New Jersey, advised Operators'

Local 386 that unless they get a 33 1-3 per
cent cut, unaffiliated houses will go dark.

-Sixteen theatres would be affected.

Projectionists in Joplin, Mo., took a 23
per cent cut this week following threatened
closure. Stagehands accepted a 10 per cent

reduction. Theatres in the Kansas City ter-

ritory are making progress with the unions
in negotiating cuts, according to latest re-

ports. Topeka, Wichita, Joplin and Spring-
field are among the cities where unions have
agreed to demands for one-man-in-a-booth.
Union leaders from Illinois and New York
are in Kansas City seeking a solution for the
labor difficulties there. A city-wide shut-
down of theatres in Mansfield, Ohio, was
averted last week when operators accepted a

20 per cent cut, effective until September
1. Voluntary wage reductions of from 12
to 15 per cent for a 12-week period were
granted the Orpheum theatre in New Or-
leans this week.

After two weeks of controversy, union
operators in Oklahoma City agreed to a 25
per cent cut, for 12 weeks.

As a result of President Roosevelt's re-

quest to Congress for a $2,000,000,000 bond
issue to curtail farm debts, exhibitors in the
farming areas are reported to have an opti-

mistic outlook. Everywhere the tension has
lessened and the industry is expected to-

benefit accordingly.
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'A COLD Ml

DESIGN
FOR LIVING
The title of Noel Coward's new play,

starring himself, Alfred Lunt and Lynn Fon-
tanne, is in reality a design for keeping the

three of them alive for the rest of their life-

times. It is a whirlwind hit. It bites, siz-

zles, cuts, chortles, plays loose-and-loose with
the good old sex triangle, and finally goes
out in a whirlwind of haw-haws ! in which
the woman, on a couch with her two lovers

in their pajamas (her husband's) and bare

feet, gives her heavy-headed husband the

air.

Morality, conventions, your Aunt Hattie

and Mrs. Grundy ? Coward blows the whole
thing over the mill-roof. It is a sex fable

of the unimportance of love—as fine a piece

of sophisticated and brash humbug as ever

came out of a post-war brain.

First act is in Paris. Gilda (Miss Fon-
tanne) is living with Otto (Lunt). While
Otto is away she takes on Leo (Coward).
Now, Otto and Leo are "dear friends." Leo
and Gilda tell Otto what happened while he
was away trying to sell a picture (this is all

bohemian-arty stuff ) . Otto quits in a riot-

ously dramatic and comic scene.

Second act : London. Here the situation

is reversed. Gilda is living with Leo. Otto
comes in on them. Another row. This is a

corking act. An uproariously funny drink-

ing scene between Lunt and Coward.
Third act : New York. Gilda is now mar-

ried to a rich art dealer. She has given

both Otto and Leo the air at the end of the

second act.

Otto and Leo have become closer friends

than ever. The bond is their common love

for Gilda. They get into Gilda's house.

Gilda's heart opens to them both as of yore
—and in a terrific curtain in which the hus-

band storms and rants at the shamelessness

and immorality of their lives they all three

give him the boot of ridicule.

There are at least a dozen amusing an-

gles in this play. Smartness is squeezed to

its last curlicue. Coward, Lunt and Fon-
tanne are superb. If they can do this pic-

ture, it will be a gold mine for the producer.

It is all pure Lubitsch.

Picture value (ivitli the stage stars). 100

per cent.

WE THE PEOPLE
The films are getting ready to go beer

and wine. That'll be fun. But will they ever
go Communist or radical propagandist? I

hope not. When pictures lose their primal
quality, which is to amuse, to provide an
escape, a howling, nonsensical, dramatic es-

cape from the wear-and-tear of looking for

rent and food money, then it will be time
to junk the industry.

All of which is preliminary to saying that

Elmer Rice has gone Communist haywire.
He has, therefore (it's cause and effect),

produced the play that gave me the most

NE FOR THE
But Coward, Lunt and Fontanne
Should Play in It, Says De
Casseres of '''Design for Living"

by BENJAMIN DE CASSERES

poignant pain not in the neck from which
I have suffered this season.

"We the people," in 20 scenes, is slovenly,

commonplace, bromidic, photographic, tab-

loid, and has nothing but dummy characters
out of the old clothes-closet.

There is only one gleam of creational

vitality in the play—the scene in which the

Presidency of the United States is offered to

a stuffed-shirt college President by a bunch
of millionaires around bottles of "1812

cognac."

The rest is about strikes, poverty, park-
bench necking, a court-room, soap-boxes and
almost everything you don't want to think

of centering around the declining fortunes

of the Davis family.

I hope Hollywood has nothing to do
\\ith this mess. Isn't there enough gloom
in the business already?

Picture I'aliie, viiiius zero.

GOOD WOMAN,
POOR THING
This play by Dillard Long lacks pace.

There is some good dialogue here and there,

but the situations are somewhat moth-eaten.
Bill Smith is a bachelor. He lives in a

large country house. Bill remains a bache-
lor because his boyhood tootsy, Lelia, mar-
ried a swell Englishman because her dad
was broke. After dad went to Congress
things picked up—for dad.

So Lelia chucks the Englishman in a

Paris law court and looks in on her Youth-
ful Romance, Bill. She says Let's ! And so

they get married.
Now the snap in it Looms. Bill has had

a Christine on his route. Lelia gives her
twenty thousand to take the air. But Chris-
tine is a double-crossing plat, blonde. Makes
date with Bill. Lelia discovers there is a
hotel suite reserved.

So Lelia picks up a fellow just called John
at Lake Placid. Lelia won't let him in the

hotel room at night—she is just a good
woman, poor thing

!

And, anyhow-, Christine lets go of Bill

and remarries a former husband. Bill sasses
it out with Lelia. Kiss-out.

Irene Purcell was Lelia. She was good
in a play that might be regilded for the
everyday country trade.

Picture z'aliie. 20 per cent.

BIG NIGHT
The Group Theatre's second production

of the season was "Big Night," by Dawn
Powell. It's a sort of lecherous, drunken
"The Doll's House" ; but it is done in an
up-to-date manner, which means crudely
and butcheringly.

The touching theme of the play is : Should
a wife submit to some fellow who can throw
her husband a big advertising account if the

husband doesn't much care so long as he
gets the account? I've been told this is one
of the clauses in our post-war morality code.

PRODUCER'

Knowing what I know myself, 1 think Nero
was just a Boy Scout.

Ed Bonney throws a party in his apart-

ment for Bert Schwartz, of Chicago, who
has a lot of chain-store advertising to give
out. Ed's wife Myra loathes this fellow

Schwartz, who takes wives as bonuses for

his advertising-account favors.

\^'ell, there's a terrible souse party, a
regular DeMille film orgy. Ed, the husband,
says it s all right if Schwartz kisses her and
embraces her—it means jack. Dirty Bert
Schwartz doesn't remember anything after

the kiss. Neither does Dirty Ed. Bonney,
the husband.
Comes the morning. Ed. questions his

wife. She lies ; makes him believe that she

and Schwartz were uh-uh. Then Schwartz
gives Ed. his account. That satisfies Ed.
But Myra, like Ibsen's Nora, clears out of

the joint—for a Higher Life.

The play as a plaj^ is odoriferous and
punky-junky.

Picture value, 25 per cent.

LATE
ONE EVENING
Harry C. Bannister put on "Late One

Evening," a play in 10 scenes, by A. and W.
Carten, that probably made some Holly-
wood script-writer's desk before the first

curtain went up on the thing. It gave 31

actors work, which is the best thing I can
say about this stage play.

For the conventional type of picture that

you can guess at while you snooze, "Late
One Evening" contains all the usual things

that made the Biograph famous.
He runs her down in a motor car. He is

a rich, drunken, would-be novelist. She was
about to marry a Duke or something. Love.
Both give up their simoleons (cock-a-doo-

dle-do!) and face life down thar where a

man is a bum and a woman goes dowdy.
He writes his best-seller ( and you know
what they are).

Then come enough scenes to fill out 12

reels of virgin film : infidelity, the Riviera,

fluffs, fluffs, fluffs, cafes, prison, and every-

thing except a picture of Marse Hitler

speaking.

It's good "program stuff," as we used to

say, for the lO-cent trade.

Picture value, 60 per cent.

Eastman Earnings

$6,058,748 Last Year
Eastman Kodak's earnings for the year

ended Dec. 31, 1932, totaled $6,058,748 after

taxes and depreciation. This compares with

$13,408,785 in the year ended Dec. 26, 1931.

The 1932 profit equaled $2.52 a share on
common against $5.78 in the preceding year.

Four quarterly dividends of Ij^ per cent

were declared in 1932 on preferred, two
quarterly dividends of $1.25 and two of 75
cents on common.
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STRENGTHENING OF FOX AWAITED
FROM FINANCIAL REORGANIZATION

Receivership Petition With-
drawn; Kent Goes West To
Arrange for More Product;
WescoTheatres Being Revised

The Fox financial machinery is being

repaired. Plans for a complete overhauling

of the corporation's finances soon will be

announced by the management and its bank
affiliates. Meanwhile, arrangements have
been made for taking care of interest due

on debentures
;
Sidney R. Kent, president,

has gone to the Coast to arrange for more
product for theatres

;
reorganization of the

company's largest theatre subsidiary is un-

der way, and "discontented" minority stock-

holders indicated confidence when they

withdrew a receivership petition.

Martin C. Ansorge, attorney for Ben-
jamin Shellenberg, stockholder of Brook-

line, Mass., called off the petition for a re-

ceiver when he appeared before Judge John
C. Knox last Monday in federal court in

New York. Admitting that the appoint-

ment of a receiver would interfere with and
possibly disrupt plans for financial reor-

ganization, Mr. Ansorge indicated that at

a hastily called meeting last Thursday, Fox
officials made "earnest representations that

practical and constructive plans are now
being developed for the continuation of the

company upon a profitable basis." Present

at the conference, which was held in Fox's

headquarters on Tenth avenue, were Mr.
Kent and Mr. Ansorge ; a representative of

General Theatres Equipment, Inc., holder

of the majority stock of Fox Film, and the

corporation's counsel, Richard E. Dwight,

of Hughes, Schurman and Dwight.

Accounting Still Sought

The minority action for an accounting

was continued, however. It named all offi-

cers, Chase Securities Corp., and the fol-

lowing Fox directors : Matthew C. Brush,

David K. E. Bruce, Otto Koegel and Mur-
ray Dodge. The defendants have until

April 17 to file an answer. Fox denied all

allegations and informed Attorney Ansorge
that negotiations are also in progress for

reorganizing Wesco Corporation, largest

theatre subsidiary, to preserve a substantial

interest in Wesco or its subsidiaries for

Fox Film Corporation. Stockholder Shel-

lenberg's action stated that Wesco could not

pay the principal of its gold notes, amount-

ing to $15,000,000 and due last Saturday

along with $900,000 in semi-annual interest

on $30,000,000 of Fox Film gold deben-

tures.

Interest payments on the debentures were

made Saturday to minority holders, but the

large holders are understood to have waived

payment to conserve the company's cash

resources. The banking interests are said to

hold about 95 per cent of the 6 per cent

notes. They are cooperating in efforts to re-

organize the company.
According to the complaint. Chase Secur-

ities by successive steps has acquired con-

trol of the Fox company and the action

names Chase for this reason.

The company already had passed through

one readjustment early in' 1930 as a result

of the rapid expansion of the exhibiting
division which led to an overextended finan-
cial condition. At that time control was
acquired by General Theatres Equipment.
With General going into receivership m
March, 1932, control of Fox Film virtually

passed into the hands of Chase banking in-

terests which recently relinquished their

operating control.

Interviewed as the Chief stopped over at

Kansas City en route to California, Mr.
Kent refused to discuss the corporation's
reorganization plans, the existence of which
have been variously reported along Broad-
way and in Wall Street. Nor could he
estimate how long their completion would
require. He expects to stay in Hollywood
until April 15, and probably will bring back
to New York at least a tentative outline of

next season's product.

"No Receivership": Kent

The corporation's present position, ac-

cording to Mr. Kent, does not permit of

restoration of the 25-50 per cent salary cut

before the conclusion of the eight-week pe-

riod which all companies agreed to. How-
ever, the week's developments and a state-

ment by Mr. Kent indicated that the cor-

poration would not go through receivership.

"Take it from me," he said, "there will be

no receivership for Fox. Those who
counted us out have made the wrong guess."

In the company's answer to the Shellen-

berg suit Friday it was declared that none
of the present directorate of Fox Film Cor-
poration was an officer, "agent or employee
of Chase Securities Corporation," and that

no member of the board was in any way
affiliated with, or under the domination of,

that corporation.

With the announcement Monday that Rob-
ert T. Kane, European director of Para-

mount operations, had resigned to take up a

position with Fox Film, it was reported that

Ike BlumentHal already had been selected

to assume Mr. Kane's duties in Paris. Mr.
Kane is expected in this country soon for

conferences, after which he will return to

Europe to take charge of production units

he has been organizing the last six weeks.

Estimated savings to Educational by the phy-

sical distribution merger with Fox are sup-

posed to be $20,000 weekly. The sales depart-

ment of Educational is said to have turned over

$4,000,000 in contracts to be serviced by Fox,

which has lessened Fox's cost of distribution.

Attorneys for creditors of Fox West Coast,

meeting in Los Angeles Tuesday night, elected

the following trustees in bankruptcy under

$50,000 bonds each: Charles Skouras, brother

of Spyros and George Skouras ; W. H. Moore,

Jr., Los Angeles attorney, and Charles C. Ir-

win, western manager of S. W. Straus Co.

Wesco, parent corporation, is the largest

creditor of West Cctest Theatres, claiming

$19,000,000. National Theatre Supply Company
claims $300,000; Universal, $93,000; and Elec-

trical Research Products, Inc., $105,000. Other

creditors will be listed April 13.

Minority creditors of Fox Midwesco are

fighting in Milwaukee for operation of 20 the-

atres. Subsidiaries specifically mentioned were
Wisconsin Amusement Enterprises and State-

wide Theatres. The minority group claims that

j. J. Goetz, trustee in bankruptcy, should oper-

ate the 20 theatres solely for the benefit of

creditors. Equipment out of some Midwesco
houses is being sold "under the hammer."

IVehh Syndicate

Gets Full Control

of Pathe Exchange
By a deal consummated this week a syn-

dicate formed by Stuart W. Webb, presi-

dent of Pathe Exchange, Inc., acquired the

stock holdings in the corporation of Joseph
P. Kennedy, Elisha Walker and Jeremiah
Millbank and related groups. This gives the

Webb administration complete control of the

corporation. The transaction concerned was
in the 8 per cent preferred stock, the prefer-

ence A and the corporation's bonds.

"This may be taken to indicate," observed
Mr. Webb, "that Pathe Exchange, Inc., is

not necessarily, contrary to some opinion,

in the process of liquidation."

In January of 1931 Pathe Exchange, Inc.,

sold to RKO various assets including the

studios at Culver City, star contracts, fea-

ture negatives and Pathe News and Review.
Among the important assets retained by

the corporation were the Pathe interest,

some 49 per cent, in the Dupont Film Manu-
facturing Company, makers of Dupont raw
stock, and the Pathe laboratories at Bound
Brook, New Jersey, together with a consid-

erable library of film negatives of assorted

vintages.

Mr. Webb came into the Pathe organiza-

tion in sequel to the participation of the late

Guy C. Currier, Boston attorney and capi-

talist, in the operations of Joseph P. Ken-
nedy in the affairs of FBO, the concern
which was sold to the Radio Corporation of

America and related interests as their ticket

of entry into the motion picture industry as

producers and distributors.

Pat Garyn Leaves

National Screen
W. p. ("Pat") Garyn, one of the most

widely known men in the industry, resigned

this week as general manager of National

Screen Service. Pat Garyn came into dis-

tribution and sales from the B. F. Keith
Circuit. In 1918 he joined Fox as manager
of the contract department and later was for

three years assistant to Winfield Sheehan,
then vice-president and general manager.

Mr. Garyn made his debut as advance
man with a repertory company in the Mid-
dlewest. When J. J. Murdock placed him
in theatre operation, Pat Garyn was selling

tickets with a circus. In 1923 he joined
Goldwyn Pictures as assistant to J. R.

Grainger, general sales manager. When
Goldwyn merged with Metro, Garyn moved
over to MGM as central district sales man-
ager. In 1925 he resigned to reenter ex-
hibition. After disposing of a large circuit

in northern New Jersey he joined National
Screen Service. He has opened temporary
offices at 342 Madison avenue, New York.
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PARAMOUNT RECEIVER

RULING IS AWAITED
Appeals Judges Take Under Ad-

visement Show Cause Order

Against Company and Zukor

and Hilles; The RKO Situation

The United States court of appeals in

New York will determine the status of the

Paramount Publix receivership probably be-

fore the end of this week. The naming of

a trustee has been postponed pending the

court's decision.

Judges Martin T. Manton, Harrie B. Chase

and Learned Hand, sitting in the court of ap-

peals, in New York, took under advisement

Monday an order obtained last week by six

bondholders calling on Paramount and Re-

ceivers Adolph Zukor and Charles D. Hilles to

show cause why they should not be restrained

from any further action in the receivership.

The court informed Godfrey Goldmark, at-

torney for the corporation, and Greenville W.
Clark, of receivers' counsel, that they should

postpone for a week the April 3 creditors' meet-

ing for electing a trustee.

The petitioning bondholders also asked the

circuit court to restrain Judge Bondy from
taking any further steps in the Paramount re-

ceivership, and to provide the petitioners, rep-

resented by House, Holthusen and McCloskey,
attorneys, with a transcript of testimony taken

in Judge Bondy's chambers.

Victor House, for the bondholders, charged

that Film Productions Corp., holding company
created last year, secured titles to 23 negatives

in connection with a $13,000,000 loan made to

Paramount by 12 large banks, and that under

the present voluntary bankruptcy the banks

have preferential claims. Attorney Clark, of

Root, Clark and Buckner, counsel for the re-

ceivers, told the court that the Film Produc-
tions transaction might be construed to be

preferential to the bankers and that it might
be set aside. Mr. Clark, arguing against delay,

said "business chaos" in Paramount's 350 sub-

sidiaries might result. He said it was "ur-

gently necessary to put someone in power im-

mediately to conduct this vast business."

Late Wednesday an appeal of the recent de-

cision of Federal Judge John G. Patterson con-

firming the jurisdiction of Federal Judge Will-

iam Bondy in proceeding with the Paramount
equity receivership was filed by Saul E. Rogers,
attorney for the minority stockholders.

Mrs. Maurice Goodman and Max Nathan
are the principal complaining bondholders. Saul

Rogers, former Fox Film attorney, represents

another group, including Sumal Operating Co.,

Adele S. Goodman, Relmar Holding Co., and
Milton and Irving L. Ernst as executors of the

estate of Augusta Ernst.

Seek An Investigation

The bondholder-petitioners asked the circuit

court to order a complete investigation of the

Paramount Publix receivership situation, charg-
ing that the district court in New York acted

without authority and without considering the

validity of objections originally voiced to the

receivership, allegedly created through collu-

sive action of Paramount and the Broadway
Twentieth Corp., which requested the receiver-

ship. Samuel Zirn, counsel for a number of mi-
nority bondholders, originally objected:
"At the time the petition was instituted there

was an involuntary petition before the court
and there also was a proceeding pending before

Justice Lydon in supreme court. Yet a friendly

proceeding for the benefit of bankers and not
of the bondholders was begun and receivers
were appointed."

On March 14, Judge Bondy permitted Ralph
Kohn, as Paramount treasurer, to file a peti-

tion in bankruptcy. As a result, the current

bondholding-demand that action be stayed in

both the equity and voluntary bankruptcy cases.

A motion filed by another group of Para-
mount minority stockholders seeking dismissal

of the voluntary petition in bankruptcy filed by
the company was denied Wednesday by Judge
Bondy. Louis Boehm, attorney, acted for the

minority group.
Among those mentioned for the Paramount

trusteeship are Charles D. Hilles, present co-

receiver with Mr. Zukor ; Joseph P. Kennedy,
who has been in motion picture, but not po-
litical, retirement since he disposed of Pathe
to the Radio interests, in 1930; and Frank C.

Walker, treasurer of the national Democratic
committee, and an affiliate of the Comerford
theatre interests.

Both Mr. Zukor and Irving Trust officials

have said that they would not be trustee can-

didates. Mr. Zukor was to leave Thursday for

the Coast to survey Paramount production.

Emanuel Cohen, in charge of production, was
to return with Mr. Zukor.

Irving Trust executives believe that trustee-

ship of Paramount might interfere with their

activities as trustee of the Publix circuit sub-
sidiary, and, therefore, Irving Trust has asked
the federal court to relieve Referee Davis in

New York of the customary procedure of re-

questing creditors to vote for Irving Trust.
David Podell, Mr. Zukor's personal attorney,

told the circuit court Monday that "the trus-

tees in bankruptcy will not be the same as the
receivers."

The trustee in bankruptcy supersedes the
equity receivers as the federal court's repre-

sentatives in the administration of the bankrupt
and conservation of assets.

Stock Unlisted; New Transfer Agent
Common stock of Paramount Publix was

stricken from the New York Stock Exchange
on the morning of March 31.

Coincidentally, Empire Trust Company,
transfer agent for Paramount Publix common
stock, notified the Exchange that transfers

would be made without charge up to March 31,

but thereafter, Empire would continue to per-

form such services for such stockholders as

may desire, only for a fee of $1.00 for each
transfer. The Chemical Bank hereafter will

charge 30 cents for each registration. Both fees

are to be paid by the stockholder when certifi-

cates are presented to the transfer agent. This
arrangement follows notification sent both to

Empire Trust and Chemical, by the Paramount
receivers, that they no longer can be responsible

for charges of their services in transferring and
registering stock certificates.

Following the sudden resignation 10 days
ago of Leo Spitz, executive without title at

the home office, duties formerly handled by Mr.
Spitz were delegated to Sam Dembow and
other New York officials. Differences over
policy were said to have caused the split. Mr.
Spitz returned immediately to his law practice

in Chicago, where for years he was counsel

for Balaban and Katz.

Gillham Heads Advertising Council

Formation of a new home office advertising

and publicity council was announced Monday
by George Schaefer, vice-president of Para-
mount Pictures Distributing, with Robert Gill-

ham in charge. Among the council members is

John C. Flinn as special exploitation director.

Supreme Court Justice Louis A. Valente, in

New York last week, denied judgments ag-
gregating $91,800, asked of Publix by MiUon
Feld and David Chatkin, former executives,

who sued alleging breach of contract. Evans
and Wood, counsel for the theatre men, said an
appeal would be filed.

Judge Caffey will hold a hearing Friday to

determine what costs will be awarded Para-

mount for defending the recent conspiracy suit

brought and lost by the Quittner theatre inter-

ests of New York State.
James Roosevelt, son of the President, this week

was elected to the directorial board of Metropolitan
Buildings, Inc., Boston, at a reorganization meeting,
which followed resignation of the entire board chosen
by Paramount Publix interests. Herman Mintz, man-
aging director since 1925, was elected president, and
Charles W. Hubbard, treasurer. The new board
will operate the Metropolitan and Wilbur theatres
and buildings.
In Indianapolis, five theatres formerly operated

by Publix-FitzPatrick-McElroy, Inc., were sold this
week to the newly formed Theatrical Managers Corp.,
including V. U. Young, Gary, Ind. ; C. J. Wolf,
Wheeling, W. Va. ; Pierre Goodrich and Leslie Col-
vin, both of Indianapolis.
Leases on the Paramount theatre at Hamilton,

Ohio, and on the Paramount at Middletown, were
terminated last week by Albert E. Reubens, trustee
in bankruptcy for Publix Ohio Theatres. Both houses
will revert to the Taft estate at Cincinnati, operating
through Midland Construction Co.

The Situation at RKO
Conclusion of referee's hearings on Orpheum

Circuit's bankruptcy and an application filed

with Judge Bondy for formation of a new the-

atre corporation to acquire certain Orpheum
obligations, were the principal developments in

the RKO. receivership.

Harold B. Franklin, who operates RKO's
theatres, is conferring with M. H. Aylesworth,
president, regarding his contract, which ex-
pires this week.

Hearings on the Orpheum bankruptcy were
held in New York before Referee Oscar W.
Ehrhorn, who adjourned the session without
examining officers of the corporation, or of its

affiliates.

Stadium Theatres Corp. will be launched

—

if Judge Bondy grants permission—as a hold-
ing company for certain obligations of Orpheum,
which are said to be owed to RKO, and not
to Keith-Albee-Orpheum. About $2,400,000 is

involved.

Albert H. Jewell, trust officer for the U. S. Na-
tional Bank m Denver, was appointed receiver Mon-
day for the Denver Orpheum. This dissolved the
pool between RKO and the Huffman interests, tem-
porarily operating five houses. Huffman may operate
the Orpheum for the receiver.
Karl Hoblitzelle took over operation of his (Texas)

Interstate Amusement circuit from RKO. Interstate
Circuit, Inc., of New Orleans, a new company, will
operate.
RKO's Hippodrome in Cleveland, a 3,800 seater,

filed a voluntary petition in bankruptcy Tuesday,
listing liabilities at_ $406,575, and assets of $221,000.
The lease runs until 1947, but, according to Ulmer,
Berne and Gordon, the management does not con-
template reopening immediately.
In St. Louis, Circuit Judge Henry Hamilton is ex-

pected to decide at an early date whether the re-
ceivership of St. Louis Amusement Co., operating
about 20 neighborhood and suburban theatres, shall
be terminated. Roy F. Britton and Henri Chouteau
were named temporary receivers in November, 1931.
Counsel for Warners and Skouras Brothers Enter-
prises, Inc., which control about 92 per cent of the
outstanding stock of St. Louis Amusement, have con-
tended the receivership is unnecessary.

Powers Pictures in Receivership
Federal Judge William Bondy in New

York Monday appointed Irving Trust Com-
pany receiver in bankruptcy of Powers Pic-

tures, Inc.

U. S. Studies Cullman Charges
Department of Justice investigators con-

ferred this week with executives of large

corporations in New York in connection
with the petition of Howard S. Cullman, re-

ceiver operator of the Seventh Avenue Roxy
theatre, which accuses distributors of dis-

crimination on product. Fox's "Infernal
Machine," a new picture, will open at the

theatre on Friday.

Sinnmons on the Air

Buddy Cantor, broadcaster on film topics

over WRNY, New York, will interview
Michael L. Simmons of Monogram Satur-
day at 10 :45 p. m. over the air on the selec-

tion and preparation of story material for

the screen.
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BOUND DOWN. Paul Page tenders Fay Wray
an invitation for an unusual ride, beneath the

sea, in the Colunabia picture of the sanne title,

as Paul Kelly and Trevor Bland look on. Walk-

ing home should be difficult.

THE G.B.S. The gentleman at the left being

none other than George Bernard Shaw, visiting

the MGM studio and there lunching at the invi-

tation of Marian Davies. Louis B. Mayer Is be-

side her, Clark Gable behind the mustache.

A PROFILE. Belonging to Dor-

othea Wieck, brilliant German
star of "Maedchen in Uniform,"

arrived to exercise her acknowl-

edged talents for Paramount.

SURPRISED. The little fellow on the pedestal

cannot believe his eyes (or maybe he Is just

embarrassed) to see usually ingenuous Gloria

Stuart as a Viennese sophisticate in Universal's

"The Kiss Before the Mirror."

CHARMING. Is Margaret
Lindsay, English actress, late of

"Cavalcade," who has earned

a long term Warner contract

and a part with George Arliss.

JUST PALS. And there is no buzz of Hollywood

scandal as Joan Crawford strolls the MGM
studio sidewalk with young Jackie Cooper,

whom she calls her favorite leading man. What
a "date" for a small boy!
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LITTLE GIANT. (Above) Which Is doubt-

less Edward G. Robinson's conception of

newly arrived "Edward Junior" and inci-

dentally the title of his next Warner film.

"Mother" was Gladys Lloyd of the stage.

NO WARNING. (Below) A moment after

the shutter snapped, the horse reared

sharply, throwing Marlene Dietrich heavily,

causing a slight concussion, during filming

of Paramount's "Song of Songs."

CAUGHT. In a distinctly undignified position was War-
ner director William Wellman when the still cameraman
"snuk" up on him for this silhouette effect. He is either

much amazed or tensely gripped by a scene of his own
devising In Richard Barthelmess' latest, "Breadline."

CALM BEAUTY. Distin-

guishes the features of the

veteran Betty BIythe, here

seen In a modern coiffure,

as in Fox's "Pilgrimage."

CHEATING. Efficient but highly unethical is the method of handling those blankety-

blank jig-saw puzzles devised by Mark Sandrich, Radio director, and June Brew-

ster, comedy player In "Maiden Cruise." It appears that pretty Miss June remem-

bered to put on all her jewelry, but somehow she forgot to remember her dress.
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BRITISH EXHIBITORS GIVE LESSON
IN ORGANIZING TO GET TAX RELIEF

Trailers Shown in 3,600 Thea-

tres; Tax Paynnents of La^st

Year Also Placed Before
Chancellor of the Exchequer

by BERNARD CHARMAN
London Correspondent

More than $23,000 has been spent by the

Cinematograph Exhibitors Association, ac-

cording to an official, in organizing its tight

for entertainment tax relief in the budget

to be introduced in Parliament this spring

by Chancellor Neville of the Exchequer.
Under the association's trailer plan, now

in operation, audiences are being regaled by
a fresh effort each week, eacli trailer con-

sisting of 300 to 400 feet of entertainment,

to which is attached the appeal that to press

for tax relief is in tiie interests of the public.

As there are 3,600 theatres in member-
ship with the CEA, representing within a

fraction of 100 per cent of the halls opera-

tive in Great Britain, there is no fear that

any section of the cinema public will be

overlooked. Even infrequent patrons should

see at least one of the six films which com-
prise the group. Millions of blanks liave

been circulated to the theatres, on which
managers are obtaining signatures.

Tax Statements Used

But beyond this campaign, each member
of the CEA is being pressed for a return of

his tax pa3'ments in the past j^ear, in order

that a true indication of the extent of the

burden may be placed before the chancellor.

When a similar appeal was made to ex-

hibitors last year, only about 1,200—one-

third of the meimbership—replied. The
chancellor tlien made the obvious retort that

it was only reasonable to assume that the

other two-thirds were not feeling any hard-

ship. The true explanation, of course, was
that the exhibitor feared the figures would
become public and the renter would have a

watertight indication of the strength of his

theatre.

W. R. Fuller, general secretary of the

CEA, and George Archibald, until lately

editor of the Cineiuatograpli Times (organ

of the association), got through a colossal

amount of work in order to get the campaign
going.

Not only did they prepare twenty rough
scenarios for the Gaumont-British studio to

work on, but they fixed the purchase of

raw stock, the printing- of the positives

(more than 1,100,000 feet of film was
printed) and a host of other tasks.

To the indefatigable workers at the CEA
headquarters the members owe a great debt,

whether the campaign is successful or un-

successful. They also owe thanks to the

Gaumont-British studios who produced the

trailers free of cost, the renting firms dis-

tributing them, the motor transport com-
panies carrying them free of cost, and the

Kodak company who supplied raw stock at

a special rate.

A declaration of a new British color

process in London brought unanimous agree-

ment of technical experts that better results

were shown than had ever before been seen.

The process, known as the Spicer-Dufay
system, is the result of many years of re-

search, and is considered to yield not only

more natural tones, but a greater range.
V

Film Percentage Rises

Figures issued by the Board of Trade
reveal the important part played in England
by British production today. The figures

show the percentage of British film included

in the full quantity available for distribu-

tion during the last five j^ears. The percent-

ages are

:

1928 13.6

1929 11.5

1930 14.7

1931 16.7

1932 22.0

With greater facilities for production than

ever, British studios probably will easily top

the 1932 figure this year. Not only has

Gaumont-British added considerably to its

total floor area, but at least one new inde-

pendent studio has been put into operation,

wliile others have been restored to activity.

Croydon Vote Significant

Of wide significance are the results of a

popular poll in the town of Croydon as to

whether the local council should appeal to

Parliament for powers to license Sunday
opening within its jurisdiction with a de-

cisive affirmative verdict, 34,617 to 24,386.

Croydon's decision will hasten the cause

in all parts of England, and help toward the

ultimate state of sanity when every man's

actions will be governed by liis ov^'n healthy

desires and not by the puritanical restric-

tions of the "thou-shalt-nots."

In seven short weeks an organization,

christened the "Sunday Films Association,"

was built up with 60,000 enrolled, the sym-
pathies of the Bishop of Croydon, leader

of ecclesiastical thought in tlie neighbor-

hood, were enlisted on the ethical side of

the case, meetings were held, talkie trailers

prepared and plugged in all the local the-

atres, and all the other usual legitimate elec-

tioneering tactics were employed to the full.

Croydon's privilege has not been granted

unconditionally. Under the guidance of the

Bishop, a plan has been propounded whereby
films to be played on Sunday shall first be

A'iewed and approved by a committee, con-

sisting of two representatives of the

churches, two local exhibitors and four local

councilmen. In addition, substantial sums
must be paid to charity. Hours of opening,

too, will be restricted. Anyway, it's the prin-

ple that counts.
V

Record Tax Move
As if cankers Sunday opening and enter-

tainments tax were not sufficient, a new bo-

gey is confronting the exhibitor.

The phonograph interests have decided

that the performance of records in public

places such as picture theatres is an infringe-

ment of their rights, and threaten to put all

the non-synchronous devices out of action.

Exhibitors reply that they have already paid

for performing rights, by reason of their

fees to the Performing Rights Society.

Sam Katz Starts

New Corporation

For Production
Active production plans for the new Sam

Katz enterprise. Producing Artists Pic-
tures, Inc., got underway this week with
the signing, as anticipated, of the Four
Marx brothers on a contract which provides
for one picture a year over a period of

years on a partnership basis.

Associated with Mr. Katz are Sam Har-
ris and Max Gordon, New York stage pro-

ducers, and Marcus Heiman, former presi-

dent of the Orpheum Circuit.

The corporation will own no studios, but
will lease space as required. In line with
the plans of the organization, which will

work at first on a cooperative basis, with
writers, actors, directors and executives on
a royalty basis exclusively, the corporation

also plans to release its product through one
of the large distributing organizations.

The first Marx comedy will go into pro-
duction early this summer and will be ready
for fall release. Producing Artists Pictures

has established New York offices at 730
Fifth Ave., with headquarters on the Coast.

JVilson Mizner^

Scenarist^ Dies
Wilson Mizner, playwright, Hollywood

wit, scenarist, died in Los Angeles Monday
after a career that ranged from mining for

gold in Alaska to promoting real estate in

Florida.

He started traveling early. Born in

Benicia. Cal., May 19, 1876, he was taken

to Guatemala at 13, studying there for

three years. Santa Clara College in Cali-

fornia occupied him from 1892 to 1894.

Then began far-flung roving which included

barking for museums, writing plays, man-
aging the great Stanley Ketchel, innumer-
able voyaging across the Atlantic just for

the ride, and the operating of a New York
hotel.

Among the plays which Mr. Mizner
wrote, alone or in collaboration, following

his divorce from the wealthy widow of

millionaire Charles T. Yerkes, were "The
Only Law," with G. Bronson Howard;
"The Deep Purple," and "The Greyhound,"
with Paul Armstrong.

Williams in Hollywood

On Distribution Plan

J. D. Williams is in Hollywood discussing

with directors, writers and players his dis-

tribution plan by which the theatre owners
would underwrite the costs of a number of

productions, paying a part of the cost in

advance, in proportion to the ratio of rental

their theatres should pay.
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The sharp rise in theatre receipts in the week ending March 25, the first full

week following the national bank holiday, is shown in the chart, based on

Motion Picture Herald's listing of box office grosses and comparing the relative

business done in eleven cities during the eleven-week period from January 14,

1933, to March 25, 1933. The total average weekly gross in the eleven cities

for the eleven weeks is taken as 100 per cent. The cities are Boston, Chicago,
Hollywood, Kansas City, Los Angeles, Minneapolis, New York, Oklahoma City,

Omaha, Portland, and San Francisco.

SAIPE to Discuss

Industry Economy
Economy in motion picture production and

exhibition will be the keynote of the semi-

annual spring meeting of the Society of Mo-
tion Picture Engineers, to be held at the

Pennsylvania Hotel, April 24 to April 28,

1933, according to O. M. Glunt, chairman
of the papers committee. "The industry has
undergone so many changes that we have
attempted to broaden the program and to

present papers of broad and popular inter-

est, in addition to the strictly engineering
papers," said Mr. Glunt.

The first day's program includes a lunch-
eon for members and friends. Speeches by
industry leaders will be featured. The
Tuesday morning session will be devoted
to economy trends in sound production.

The semi-annual banquet will be held

Wednesday evening, 7:00 P. M., at the

Hotel Pennsylvania. There will be no
speeches

;
precedent will be broken in that

dancing and entertainment will be featured.

Papers that have been promised for the

meeting include

:

"National Standardization in America," Dr.
P. G. Agnew

;
"High Power, High Efficiency

Incandescent Lamps," E. W. Beggs and M. W.
Palmer

;
"Personality and the Voice," Mrs.

I. L. Bradley; "Application of Motion Picture
Developments to Other Fields," O. H. Cald-
well

;
"Recording Equipment," Don Canady

;

"Volume Rajige in Eilm Recording," H. C.
Silent ; "The Morgana Color Process," J. A.
Dubray; "Carbon Arc Projection," A. C.
Downes

;
"History of S.M.P.E. Standardiza-

tion," L. A. Jones ;
"Photoplay Appreciation in

the Nation's Schools," William Lewin ; "Cine
Kodak Special," Tuttle, Wittel and Stoider

;

"16 Mm High-Speed Non-Intermittent Cam-
era." F. E. Tuttle.

"Wave Eorm Analysis of Variable Width
Records," Sajidvik, Hall and Streiffert ; a paper
by Terry Ramsaye; "Eye Strain Avoidance,"
F. H. Richardson • "Eye Fatigue," Peter Snell

;

"Projection Screens Committee. Report," S. K.
Wolf; "The Diffraction Effect of Microphone
Mountings," W. C. Jones ; a paper by M. C.
Batsel ; "Sound Recording and Reproducing
Using 16 Mm Film," J. O. Baker ; "Use of
Test Film for Projection Equipment," J. O.

Baker ; "Some Factors in Photographic Sen-
sitivity," S. E. Sheppard ; "Recent Develop-
ments in Electrolytic Silver Recovery," K. C.
D. Hickman

;
"Audiphone and 'Out of the

Silence,' " Chas. W. Barrell
;
"Military Train-

ing and Historical Films," F. A. Hoorn, U.
S. Signal Corps; a paper by W. W. Wood.
Others will be: "The Sound Film Program

of the U. S. Department of Agriculture," R.
Evans

;
"Parallax-Panaramagram (With Dem-

onstration)," Dr. H. E. Ives; "Hill and Dale
Recording (With Demonstration)," H. A.
Frederick ; "Methods of Measuring Flutter in

Film Propulsion (With Demonstration," T. E.

Shea and W. A. MacNair ; "Direction Eft'ect in

Processing," J. Crabtree ; a paper by W. S.

Short ; "Method of Measuring Photographic
Aberration," W. Herriott ; "Variable Width
Recording," D. D. Foster; "New Automatic
Printer," J. A. Dubray; "New AC Projec-
tion Lamp," Mr. Ashcraft ; "Prismatic Method
of Compressing Pictures," Dr. Newcomer

;

"History of Cartooning," Earl Theisen ; "RCA-
Victor High Fidelity Film Recording Equip-
ment," Sidney Read, Jr.

Shaw Reel Delayed As New
Shots of Liner Are Taken
The shipment of newsreel negatives of

Fox Movietone News, Pathe News and
Paramount Sound News was peculiarly de-

layed last week from San Francisco follow-

ing the arrival of George Bernard Shaw
aboard the Empress of Britain. Special

arrangements had been made for rushing
the shots east by the Railway Express
Agency's air division, using a United Air
Lines express plane.

First the liner lost an anchor in the bay.

Heaving to under full illumination, the

ship presented a spectacle which called for

new shots. Shortly thereafter the old frigate

"Constitution" passed the liner and the op-
portunity for a pictorial contrast of the two
ships caused more delay as new shots were
taken. The film finally took off, on another

plane, and arrived on schedule time in New
York.

Foremco Pictures Formed
Walter Reade, Joseph Plunkett and others

have formed Foremco Pictures Corporation
to handle American distribution of "M," Ger-
man talking picture, which opened Friday night
at the Mayfair, New York.

Rally of Faiths at

Radio MusicHall

MarksHolyHour
New York went to church last Sunday

morning in Radio Corporation's Music Hall
amid the towers of Radio City. Catholics,

Jews and Protestants of various beliefs gath-
ered as one for "The Holy Year Inaugural
Holy Hour," in celebration of the Holy
Year decreed by Pope Pius XI, which began
the previous day at the Basilica of St.

Peter's in Rome.
In a setting of solemn simplicity, Patrick

Cardinal Hayes spoke the keynote—the

words of Pope Pius : "We shall cease not to

raise our voice for truth, justice and human-
ity,' and of President Roosevelt's Biblical

quotation :
"Where there is no vision the

people perish."

More than 6,500 persons crowded Radio's
big motion picture theatre on Sixth avenue
at 50th street, and additional thousands
heard the messages of Cardinal Hayes, Rev.
Dr. S. Parkes Cadman, Alfred Emanuel
Smith and Rabbi Alexander Lyons, over an
international radio hookup, and from loud-
speakers erected in side streets adjacent to

Radio City.

The complete program

:

Organ Prelude Pietro Yon
Honorary Organist of the Vatican

"Praise Ye the Father," Papal March Gounod
Paulist Choristers, the Choir of Temple Emanu-El,
Radio City Music Hall Chorus, the Mediaevalists,
Radio City Music Hall Orch.—Conductor, Father Finn
Presiding Grover A. Whalen
Invocation ... His Eminence Patrick Cardinal Hayes
The Opening of Holy Year in Rome. . .John Young

Radio Description

Solo: "Panis Angelicus," Franck. .John McCormack
Cello Obbligato, Alfred Wallenstein, First Cellist,

Philharmonic Orch.—Edwin Schneider at the Piano
Address Dr. Alexander Lyons

Eighth Avenue Temple, Brooklyn
Grand Chorus: "Gallia" Gounod
Paulist Choristers, the Choir of Temple Emanu-EI,
Radio City Music Hall Chorus, the Mediaevalists, So-
loists ; Anne Wolcott, Soprano

; John Finnegan, Tenor
Address Dr. S. Parkes Cadman

Former President, Federal Council of Churches
Solo: "Agnus Dei," Bizet Giovanni Martinelli

Orchestra with Cello Obbligato

"Largo: New World Symphony," Dvorak

Radio City Music Hall Orchestra
Conductor, Erno Rapee

Address Alfred E. Smith

The Star-Spangled Banner

Choirs, Orchestra, Organs and Audience

Leaders in church and state and persons
prominent in the professions and in business

and in the motion picture industry, shared the

theatre's huge stage with the speakers. Presi-

dent Roosevelt sent Postmaster General James A.
Farley. Others who occupied seats of honor
were: Major Edward Bowes, vice-president of
Loew's

;
Mayor John P. O'Brien, Aldermanic

President Joseph V. McKee, Bishop John J.

Dunn, Monsignor Michael L. Lavelle, Dr.
Nicholas Murray Butler, John F. Curry, John
H. McCooey, Mrs. William Randolph Hearst,

James Gerard, Henry Morgenthau, Louis
Wiley.
A committee of 125 participated in the ar-

rangements. Among them were Frank C.

Walker, national Democratic treasurer and an

executive of the Comerford Circuit; Harold B.

Frajiklin, president of RKO Theatres; Merlin
Hall Aylesworth, president of RKO and
NBC; William S. Paley, president of Col-

umbia Broadcasting; J. J. McCarthy, motion
picture roadshow director, who had charge of

press relations for the Holy Hour; Major
Edward Bowes, of Loew's and MGM, and
William A. Brady, Daniel Frohman, Arthur
Hopkins, and others well known in screen and
stage affairs.
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ASIDES SL INTEI^LLDES
By JAMES CUNNINGHAM

It is rather late for an earthquake anec-
dote, but not too late for this one. While
the recent disturbance was at its height in

southern California, John Barrymore re-

called an experience in the San Francisco
quake of 1906. An idler then, according to

News-Week, he was forced out of his hotel
early in the morning and was promptly col-

lared by General Funston, who had taken
charge of the situation. Wiring his sister

Ethel in New York, he asked for funds to
get out of town. Ethel turned to her uncle,

John Drew, who advised: "Leave him where
he is. It took a convulsion of nature to get
him out of bed before noon, and the United
States Armv to put him to work."

V
Jesse L. Lasky, producing features for Fox,

is looking for "the worst woman in the world."

If she's pretty enough and photographs like a

million, she'll have a chance to have her sins

forgotten in "The Worst Woman in Paris"—
thanks to Mr. Lasky. "She should be admirable

in her wickedness, noble in her shame and heave

the poise of a crouching tigress," says Lasky.

"But alas, there are no such women in Holly-
wood"—says Fox publicity.

V
Sign of the Times: A large chocolate cake

in the lobby of Loew's Midland in Kansas City

reminded patrons of the fifth anniversary of

the talking motion picture business. The feature

attraction was "Hallelujah, I'm a Bum."
V

Philosopher Herschel Stuart, executive of

Mr. Franklin's RKO theatre circuit, remarks
that many of us are back 1o the wages of

1922, and, as a result, we are learning that

the coffee in cafeterias is really better than

in hotels. Some of us learned that fifteen

years ago.
V

Some few weeks ago, Krimsky and Cochrane

screened the German all-feminine "Maedchen
in Uniform." Paramount saw it and cabled its

Berlin representative to send over the featured

player, young Dorothea Wieck. While waiting,

the company promised the trade great things

from the delicate and subtly beautiful fraulein.

Ordinarily the build-up begins amid a_ lot of

fanfare and trumpeteering with the arrival on

the pier.

Miss Wieck arrived at the docks of New
York harbor bright and early last Friday morn-
ing, but not a single representative of Para-

mount was on hand to greet her. New York's

hard-boiled ship reporters called it a "boner,"

and the Telegram's Marguerite Young quoted

Paramount executive George Putnam as say-

ing "somebody ought to be boiled in oil" for

the oversight.

Miss Wieck is reported to have actually

blushed when the news cameramen asked her

to pose for the usual ship-railing-show-your-

legs shot. "Ach, Gentlemen!" she is said to

have replied, "How could I do that. When the

time comes that I have got to show my limbs

to be an actress—I'M THROUGH !" The ship

reporters were flabbergasted.

Later, Miss Wieck was settled comfortably

at the .A.lgonquin, surrounded by flowers which
Mr. Putnam assured her came from "the very

head boss"—probably the receiver.

PHILANTHROPIC-LIKE
B. B. Kahane, president of Radio

Pictures, was discussing story possi-

bilities for the 1933-34 feature line-

up. "We did take a peek at 'Dinner

At Eight'," he said, "but they wanted

$110,000 for it. . . . So we let Metro

have it."

QUICK, A BROMO
The readiness of theatre managers

in New Orleans to accept checks dis-

turbed a press agent. Discussing the

idea with a box office treasurer, the

press agent said, "All right, suppose

we do give out tickets for checks . . .

and suppose the checks bounce . . .

THEN where are we?" "Banks are

closed," said the triumphant treasurer,

"so how CAN the checks bounce?"

PUBLISHER Joe Brandt is offering $500
' to anyone who can answer the Question:
"What Is Wrong With This Industry?"
Remedies are sought for 33 problems, ranging

from "immoral fllms" to "poster bootlegging,"
and including film mutilation, what to do about
it; bicycling, lack of exploitation by exhibitors,
and exclusive runs—which are practically

washed up anyway.
Some "outstanding thinker of constructive

genius" who solves these 33 weighty problems
will be paid $15.01^ per remedy. All of
which is splendid, but we axe quite certain
that there are at least a dozen gentlemen hold-
ing forth in the canyons of Wall Street and
in the towers of Broadway, who will pay con-
siderably more for a solution to only one prob-
lem : How to Bolster Box Office Receipts.

V
Headline in Maurice Kann's newsy Motion

Picture Daily: "7?0XF TAKING BATHS."
Apparently he's not washed tip I

V
The management of a Broadway first run

in Longacre Square seeks the services of an
alert and aggressive press agent, who will

work tirelessly from nine in the morning till

midnight. Only a real go-getter is eligible,

one capable of staging high-powered stunts,
tieups, contests and whatnot. These must
be effected at no cost to the theatre, for he
will have no budget to work wdth. The re-
muneration is $15 a week—Evidently look-
ing for the original Horatio Alger and an
authentic combination of the late Harry
Reichenbach, Nat Rothstein and Mr. Rocke-
feller's Ivy Lee.

V
Not to be outdone by competitor Harry

Thomas' "Love Potion," which went out with
sexy "Goona Goona," Bennie Zeidman will give
exhibitors booking his new "Samarang" small
packages of "Fu Fu Dust"—which Zeidman
calls "the powder of passion of the tropics."

"Samarang" was filmed in the wilds of some
place or other, and reveals the usual native

nudity. Bennie's campaign, however, will be
conducted along lines more modest than Harry's
"Goona Goona" exploitation, for Mr. Zeidman
is arranging for the manufacture of "Samarang"
brassieres, which Mr. Thomas evidently over-

looked.

"Fu Fu Dust" may be all right for passion

in the tropics, but it is a poor imitation for

gold dust, which is considerably more important
to exhibitors in these times.

V
Samuel Goldwyn's Soviet find of a year

ago. Miss Anna Sten, now speaks English
perfectly—thanks to Mr. Goldwyn.

V
Fox Movietone people are trying to fathom

the deep, dark mystery of why a home office

sleuth suddenly popped into Movietone head-
quarters the other day and ordered executives

and workers to sign their names on blank paper,

under which all were told to again record their

signatures in printed form. Chandu stuff.

The success of every expedition into the
frozen north depends upon the preparation
which precedes it. Universal's "SOS Ice-

berg" company, led by Dr. Arnold Fanck,
is returning after six months in Greenland.
"Uncle" Carl Laemmle sponsored the expe-
dition, which carried 432 bottles of old Black
and White Scotch Whiskey; 588 bottles of
Jamaica Rum; 98 bottles of Cognac, and 12

bottles of Sandelman Port Wine.
"The success of the expedition," says Uni-

versal, "is due to the painstaking way in

which every danger was anticipated and pro-
vided for."

V
Blame Hal Home for many of those puns

and gags pulled by funnymen Jack Osterman,
Milton Berle and Jack Benny. Hal's official

business between 9 and 5 :30 is writing adver-
tising copy for United Artists, but during his

weak moments he jots down material to be
passed on to the public.

V
As we go to press, teams of big brewery

bosses are racing down Broadway to the Bond
Building, where burly German truckmen will

roll full kegs and halves into the New York
Motion Picture Club. The town's film folk will

gather there Thursday evening to celebrate the

return of foamy, frothy, golden brew—one-half

as strong as they're used to. Manager George
Morris says they'll assemble at nine, although
the beer will positively not be tapped until the
legal hour of midnight—but that's what George
says.

V
"Salvation will not be found by continu-

ous conferences"—Benito Mussolini.
V

"Poverty row" used to embrace only a small
part of Hollywood. It's bigger now.

V
Shades were raised on yesteryear when a

quartet of gambling gentry set up last week
a three-card monty game, played with the
usual stooges who are seen "winning" heav-
ily as a come-on for the gullible public. It

seems that the Times Square district still is

a comparatively fertile field for "sucker"
games, but there are only a few spots left

where such tricks might be staged safely
away from Police Commissioner Thomas
Patrick Mulrooney's ordinarily alert sleuths.
Evidently one such haven is the sidewalk in
front of Paramount's New York exchange,
only a stone's throw from Times Square,
on 44th Street, where the sharpsters did their
stuff unmolested. They did not stay long,
however. The condition of some people in
the picture business probably discouraged
them.

V
Seven hundred and fifty applications for beer

permits filed in Los Angeles does not necessar-
ily indicate the extent of the town's thirst, but
it does give a slight idea.

And in New York, it seems that saloons are
not supposed to com£ back, but other dispen-
saries will be in operation. A rose by another
name.

V
Advertising catchline lused by Fox's Plaza

in Kansas City: "Goodbye Depression! Hello
Boom!" What optimism, — — or did they mean
Boom Boom?

TIMES HAVE CHANGED
A favorite topic among the serious

minds of business used to be, "What
does the banker think of advertising?"

Now, according to Advertising Age,
advertising men are able to tell ex-

actly what they think of bankers.
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IV2cke Dies; Gave

Coney Island Its

FirstFilm House
Death of Herman Wacke, at 74, this

week, removed the man who brought the

first motion picture theatre to Coney Island's

boardwalk. The Trocadero opened in con-

junction with a beer garden in the Hotel

Trocadero, at Oceanic Walk and Bowery,
in 1898. Among the patrons were Mary
Pickford, Marie Dressier, Norma Talmadge
and Flora Finch, there to see their own mo-
tion pictures and to make personal appear-

ances. So, too, Mr. Wacke introduced the

silver-coated screen to Coney.
Charlie Chaplin starred in a vaudeville

bit one summer at the Trocadero. Irving

Berlin played and sang there for board and
keep.

When Mr. Wacke purchased the projector

and screen he could get only foreign pic-

tures, but that changed when Biograph and
Vitagraph heard of his venture. Indeed,

Miss Dressler's comedy hit of the day,

"Tilly's Tomato Surprise,' was made at

Coney Island at his invitation. In those

times such was the status of development

of the new entertainment device that show-

ings could be started only at night, and that

meant as late as 9 :30 p. m. sometimes dur-

ing the summer.
Mr. Wacke's next step was acquisition

of the Olympic theatre in Brooklyn, where
he initiated weekly changes of picture and
vaudeville programs. When the enterprise

did not succeed he turned to the liquor

business and hotel investments.

Exhibitors Form
New Association

In North Dakota
An exhibitors' association of North Da-

kota was formed recently at a meeting of

approximately 40 exhibitors at the Filler

theatre in Valley City, N. D., operated by

John Filler. It was decided that on May 5

everjr member theatre will contribute its en-

tire night's receipts to the association. The
organization is to be known as the North
Dakota Theatre Owners Association.

Officers were elected as follows : John
Filler, president; R. C. Harper, vice presi-

dent ; Anton Gillis, second vice president

;

Guy Troyer, secretary ; Gus Wingreene,

treasurer ; William Boom, auditor. The
board of directors includes Frank Wetz-
stein, Claude Hanson, John Kennelly, F. G.

Aamoth, H. J. Feterson, Al Cooper. The
next meeting of the association will be held

June 4, at Mandan, N. D.

Gaumont Incorporates in U. S.

Gaumont-British Corp., Ltd., has incor-

porated in the United States with offices

at 226 West 42nd St., New York. Maurice
Ostrer is president and Arthur Lee, resi-

dent manager of the corporation, has been

named executive vice-president.

TRAVELERS...

Norman Moray, Vitaphone sales executive, ar-

rived in New Orleans this week on a tour of

Warner branches.
Hal Roach sailed from New York for London,
where he will produce a feature for MGM
release.

Monroe Owsley, Warner pla.ver, is in New
York for a vacation.

Bert Wheeler and Robert Woolsey left Los
Angeles on the S. S. Mariposa for a trip

around the world.
Edward Sutherland, Paramount director, ar-

rived in New York from Hollywood to shoot
scenes for "International House."

Jack Cohn returned to New York from a va-
cation at White Sulphur Springs.

Anna May Wong will sail for Europe
April 16.

Al Lewin, associate MGM producer, returned
to Hollywood after a ten-week vacation in

Europe.
Sidney R. Kent, Fox president, is in Holly-
wood.

B. B. Kahane, RKO Radio Pictures president,

arrived in Hollywood from New York.
Dick Powell, Warner player, left Hollywood

to fill master-of-ceremonies engagements in

St. Louis, Pittsburgh and at the RKO Roxy
in New York.

Robert AtAcGowAN left Hollywood for New
York, en route for London, where he will

meet Hal Roach.
Ruth Ch.atterton and George Brent arrived

in Paris on a three months' vacation.

George Dillon, of Filmchoice, is on a trip

through New England to complete negotia-

tions for distribution of "Maedchen in Uni-
form."

Dudley Murphy arrived in New York from the

coast to start direction on "Emperor Jones,"

Krimsky-Cochran production. He also plans

to produce three pictures independently.

Jack Alicoate, publisher and editor of Film
Daily, is in Florida again for a vacation

with his family.

Henri Diamant-Berger, French director, ar-

rived in New York from Paris.

George Brown sails Saturday on a cruise.

Ben Kalmenson. Warner branch manager in

Pittsburgh, was in New York for confer-

ences with A. W. Smith.

Pa+he Debentures

Reduced by $479,500
Cost of sales and rentals of Pathe Ex-

chauge. Inc., plus general, legal and admin-

istrative expenses, exceeded income from
the operated properties by $114,651.81 in

the year endecl Dec. 31, 1932, according- to

the annual report. Most of the loss resulted

from the cost of conducting litigation, and
the operation of the Bound Brook laboratory

on a decreasing volume of business, Stuart

W. Webb, president, told the stockholders.

The principal amount of the 7 per cent

debentures due May 1, 1937, wzs reduced bv

$479,500, leaving $2,249,500 outstanding

from the original issue of $6,000,000, sold

in 1927. A further reduction in bonds out-

standing reduced the net amount of deben-

tures outstanding to $2,192,000. The com-
pany owns $1,696,549.81 in notes of Radio-

Keith-Orpheum. Earnings of Dupont Film

Manufacturing Company, in which Pathe

holds 4,900 shares of capital stock (49 per

cent of the total outstanding), continued to

be in excess of dividends paid in 1932.

The balance sheet showed a contingent

reserve of $500,000 for possible loss on

leases. Cash in banks and on hand was listed

at $429,287.35.

Paramount Gives

Gillham and Flinn

Ad Council Posts
An advertising and publicity council was

formed this week at Paramount with Rob-
ert Gillham as its executive. Mr. Gillham,
who formerly had charge of the Paramount
account for the Lord and Thomas Advertis-
ing Agency, succeeds Arthur Mayer, who
resigned Saturday to take over the opera-
tion of the Rialto theatre. New York.

John C. Flinn, formerly of Pathe, joins
the Paramount organization and the adver-
tising council as special exploitation direc-

tor ; James A. Clark is advertising sales

manager ; Bill Danziger, in charge of fan
and trade paper advertising

;
Rodney Bush,

press books, and Al Wilkie, publicity direc-

tor. Al Deane, foreign publicity. Mr. Flinn
went to the Coast Wednesday to start work
on the next season announcement book.
The council will map out all advertising,

exploitation and publicity under Mr. Gillham.

Luescher in Charge

Of NBC Stars
Mark Luescher, formerly with RKO, and

later in charge of publicity and exploitation

at the old Roxy, joined National Broadcast-
ing Company this week in charge of special

exploitation of radio acts. Mr. Luescher,
who specialized in national exploitation for

the late E. F. Albee, will have complete
charge of publicity, for those artists of the

company whose acts are booked for personal
appearances, concert work or screen.

"Heretofore there has been no adequate
build-up for radio artists who are booked
into motion picture houses," Mr. Luescher
said. "We are going to give theatre men
something with which to sell radio acts."

This exploitation will take the form of press

books and other publicity angles, he added.
Among those artists whose outside activi-

ties Mr. Luescher will supervise are Paul
Whiteman, Rudy Vallee, Walter Damrosch,
Nathaniel Shilkret, Erno Rapee, Donald
Novis, Russ Columbo and Jessica Drag-
onette.

Wurtzel Picks Staff for

Fox Western Avenue Studio
Personnel of the staff of Sol M. Wurtzel

at the Fox Western Avenue studio in

Hollywood, reopened for production of 20
English and Spanish pictures, follows

:

John Stone, associate producer, also in charge
of foreign productions

; Jesse Lasky, Jr., and
R. L. Hough, assistants to Wurtzel ; Robert
M. Yost, business manager of the story depart-
ment

;
Eugene Ford, supervisor of foreign pro-

ductions ; Max Golden, business manager

;

Sam Wurtzel, business manager of foreign
productions

;
Barney Wolf, manager of the film

editing department ; Louis Moore, research and
technical advisor.

The story department writers include Dudley
Nichols, Harold Lipsitz, Arthur Kober, Char-
lotte Miller, Marguerite Roberts, Irene Lee,

Hugh Cummings and Stuart Anthony. The
Spanish scripts are being written by Gregorio
Martinez Sierra, Jose Lopez Rubio and Paul
Perez.
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Beer makes you happy
and it brings back

prosperity BUT—

Flow on to next page, please!



HERE'S ANOTHER
WAY OF GETTING
THE SAME EFFECT I

That merry glow...that

million dollar feeling...

that new joy in life...

. you'll get itNOWwhen
^ you see what M-G-M is

^ -
.

' serving you

!
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HERE'S HOW!
Joan CRAWFORD
Gary COOPER

in "Today We Live"
What a pair of names! What a romance! All the good things you've
heard about this one are just the half of it I

Helen HAYES
Clark GABLE
in "The White Sister"

First engagements terrific! Advertise it ^'playing simultaneously with its

S.R.O. Broadway $2 engagement at the Astor, N.Y."

BARRYMORES
in '^Rasputin andThe Empress''

Just like "Strange Interlude" this $2 Road-show hit is cleaning up at

popular prices wherever it plays, big city or small town !

(stagger on, please)



''HOW I LOVE A
GLASS OF BEER!'

M'G'M's "ERA OF GOOD FEELING" continues

:

JOHN BARRYMORE
'^Reunion in Vienna''

in

with DIANA WYNYARD
The biggest romantic stage hit of years becomes another M-G-M
screen delight. You'll be glad we won the battle for picture rights

!

MARION DAVIES in

''Peg C My Heart9f

Not since "Smilin' Through" so many heart-throbs! Not in years has Marion
Davies had a role so just right for the mass audience!

CLARENCE BROWN'S production

LOOKING FORWARD
with LIONEL BARRYMORE—LEWIS STONE

Just previewed in New York ! It confirms all the Coast critical raves ! Lionel

Barrymore's masterpiece! Soul-stabbing entertainment!

THE DEVILS BROTHER
mth LAUREL& HARDY and dennis king
A Big, Spectacular, Feature-length Hal Roach-M-G-M hit! Different from
anything Laurel-Hardy have ever appeared in. And their FUNNIEST!

RAMON NOVARRO in

'The Barbarian''
Just as "The Pagan" swept the country with its songs and romance, so will

"The Barbarian." It's got everything and more than "Pagan."

Happy Days! The flow of good things from

M-G-M continues! "Gabriel Over TheWhite

House" thrills the nation! The industry

watches with eager expectancy the coming of

"Hell Below." M-G-M's arctic expedition has

returned with the amazing production of

"Eskimo!' "Night Flight"goes into production,

a giant attraction. Just a hint of the great show-

manship thingsbrewing at M-G-M. Yearin and

year out it's-the same! Happydays, gentlemen!

FOAMING
OVER WITH

GOOD
THINGS!

METRO-GOLDWYN-MAYER
That Happy Feeling!
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SHOWMEN^S REVIEWS
This department deals with new product

from the point of view of the exhibitor

who is to purvey it to his own public

The Devil's Brother
(MGM)
Comedy with Music

Laughter and music are the entertainment ele-

ments upon which this lengthy screen operetta
depends for popularity. The locale is the Ital-

ian countryside. Characters appear in costumes
of the early 19th century. The story alter-

nates in being exciting and dull. Practically all

the action is confined to a little inn and its

courtyard. A vivacious romance between the
Fra-Marquis and Lady Pamela is the chief

supporting feature to the comedy and music.
The Laurel and Hardy comedy kept the pre-
view audience in hearty laughter. Dennis King's
singing also pleased them, but the story seemed
too intricate and choppy for them to catch its

real drift.

Stanilo and Olivero turn bandits after they
have been held up, and choose for their first

victim no one by Fra Diavolo himself. Instead
of hanging them as Stanilo gums up the execu-
tion of Olivero, Fra makes them his personal
servants.

Fra has seen Lady Pamela and all her jewels.
They will be a sweet haul for him. With his

two servants, dressing himself in handsome cos-
tume and calling himself a Marquis, he pro-
ceeds to the inn where the Lord and Lady are
staying. In five or six farcically funny ways
the loutish pair play hob with his plans to grab
the Lady's gems.

After much wandering, the story finally has
the Marquis stealing the jewels, but missing
the money hidden in the Lady's petticoat. He
makes torrid love to get it. Fra is in a spot
because of the bungling of his two aids, but he
manages to slip a pendant into the lieutenant's

pocket, and that gives him a chance to concen-
trate on the 500,000 francs.

He gets it, but Stanilo and Olivero, seeking
the reward for the bandit's capture, bungle as
usual. The lieutenant surrounds the inn with
his

_
soldiers, and there is lots of comedy and

excitement.

Selling the howlingly funny Laurel and
Hardy comedy and the Dennis King singing
appears to be the best method of arousing en-
thusiasm. Go lightly as possible on the fact
that it is a costume picture and that the time is

over a hundred years ago. Use names rather
than story. Laurel and Hardy, Dennis King
and Thelma Todd should top everything else.

For catchlines, ideas based on something that

suggests that the fun-making pair turned ban-
dits with uproarious results to themselves, the
bandit prince and everyone they came in con-
tact with, should prove stimulating.

—

McCar-
thy, Hollywood.

Distributed by Metro-Goldwyn-Mayer. Produced
and directed by Hal Roach. Cliarles Rogers Co-
directory. Adaptation by Jeannie MacPherson. Pho-
tographed by Art Lloyd and Hap Depew. Ilelease
date, to be determined. Running time, 90 minutes.

Fra Diavolo
| Dennis King

Marquis De San Marco (
*

Lady Pamela Thelma Todd
Lord Rocburg James Finlayson
Zerlina Lucille Brown
Lorenzo Arthur Pierson
Matteo Henry Armetta
Francesco Matt McHugh
Lieutenant Lane Chandler
Rita Nina Quatero
AUesandro Wilfred Lucas
Woodchopper James C. Morton
Stanilo Stan Laurel
Olivero Oliver Hardy

The Keyhole
(Warner)
Drama
The marital and extra-marital complication

once more has its fling, in this instance char-
acterized by a smartness and sophistication gen-
erally common to and expected of a leading
performance by the svelte and lovely Kay Fran-
cis. Miss Francis again renders a performance
of the type expected of her. She is a smooth,
finished actress, definitely requiring settings of
elegance and richness, with which she is sur-
rounded in "The Keyhole."

There are comedic moments, for which chief

credit must go to the slangy, belligerent and
completely enjoyable Allen Jenkins, who, aided
and abetted—and fleeced—by Glenda Farrell,

brings many a laugh. Opposite Miss Francis
plays George Brent, personable and no doubt
attractive to the feminine contingent of the mo-
tion picture public, as the private detective who
falls in love with the woman he is paid to

shadow and then rescues her from a rather try-

ing situation.

The fact that the picture was adapted from
an Alice Duer Miller story, "The Ad-
turess," may have some positive effect on the
attendance. It may be mentioned that in one
particular the producers somewhat overdid the
sumptuousness of the settings in which they en-

veloped Miss Francis. The home which she en-
ters early in the picture is of such palace-like

spaciousness, of such extraordinary vastness,

that it evoked several unmistakable snickers
from a New York audience. By and large,

however, the picture should have a definite

appeal, especially for the women, by reason of

the presence of Brent and Miss Francis, both
of whom should be given unlimited marquee
space.

The story has Miss Francis married to

wealthy Henry Kolker, but also still married,
though she is unaware of it, to a rather un-
scrupulous former dancing partner, played with
suiificient heaviness by Monroe Owsley. The
suspicious husband hires Brent and his assist-

ant, Jenkins, to shadow Miss Francis to Ha-
vana, where she has gone to rid herself of the
blackmailing Owsley. Brent falls for his vic-

tim and succeeds at the concluding moment in

freeing her of both former and present hus-
bands.

There is sufficient in the title to intrigue the

interest, and much may well be made of it in

advertising. Throwaways of some sort which
utilize the keyhole idea in their construction
should prove good selling material, while the

glamorous Miss Francis and the handsome
Brent will stand much exploitation. Naturally,

this is adult entertainment, but it is, of its kind,

good entertainment.

—

Aaronson, New York.

Produced and distributed by Warner. Directed by
Michael Curtiz. Based on the story "The Adven-
turess" by Alice Du^r Miller. Screen play by Rob-
ert Presnell. Photographed by Barney McGill. Film
director, Ray Curtis. Dialogue director, Arthur
Greville Collins. Release date, March 25, 1933. Run-
ning time, 69 minutes.

CAST
Anne Brooks Kay Francis
Neil Davis George Brent
Dot Glenda Farrell

Hank Wales Allen Jenkins
Maurice LeBrun Monroe Owsley
Portia Brooks Helen Ware
Schuyler Brooks Henry Kolker

Made on Broadway
(MGM)
Comedy
A breezy, laugh-provoking light comedy,

modern and semi-realistic in theme, the show
captured the interest of the preview audience.

Considered better than average program enter-

tainment, the show has the stuff that should
go over with the rank and file of theatre goers.
It moves at a rapid pace, and while in spots the

plot became a trifle involved, no one should
have any difficulty in understanding what it's all

about.
Jeff is a big-shot, free-lance publicity agent.

He has all sorts of accounts on his list, from
politicians down to his ex-wife. He rescues
her from suicide and figures he can use her in

some of his grand schemes, but the tables are
turned on him when, after careful coaching as
to how the rescue jvas made, Mona pulls a fast

one by claiming she really saved Jeff from
drowning.
The story moves on with much comedy to a

point where Mona is a reigning queen of

Broadway's night life, made so by Jeff's

imagination-stirring publicity. He's sort of
falling in love with her, but Mona has other
ideas for herself. Here things become a little

complicated but anyway Mona kills Ramon
after he has made several passes at her. When
Mona is acquitted, she is the talk of the town,
due to JefFs ballyhoo but now she doesn't need
him any more. Off on an ocean voyage to for-

get his debacle, he figures that his ex-wife is

his best pal after all.

The picture offers plenty of ideas for busi-
ness building. The title is timely and catchy.
The cast offers two good box office names in

Montgomery and Sally Filers. The theme of
the story—its big-shot press agent, the glamor-
ous character of Mona, who outshot a sharp-
shooter, and the fun and excitement that is

characteristic of the whole thing should be the
media for intriguing patrons. Try to get over
a line that suggests that the girl he saved sank
him.

—

McCarthy, Hollywood.
Produced and distributed by Metro-Goldwyn-Mayer.

Directed by Hari-y Beaumont. Screen play by Courte-
nay Terrett, based on his original story, "Public Re-
lations." Recording director, Douglas Shearer. Art
director, Cedric Gibbons. Gowns by Adrian. Photo-
faphed by Norbert Brodine. Film editor, William

Gray. Release date, May 19, 1933. Running time,
68 minutes.

CAST
Jeff Robert Montgomery
Mona Sally Filers
Claire Madge Evans
Terwilhger Eugene Pallette
Mayor Starling C. Henry Gordon
Adele Jean Parker
Ramon Ivan Lebedeff
Mayor's Secretary David Newell
Mr. Lepedis Vince Barnett
Schultz Joseph Cawthom,

Cross Fire

(Radio)
Comedy Drama
This picture looks like a throwback to the

early days when moving pictures, first and last,

had to move, when producers tossed in every
colorful idea they could think of, whether it

fitted into the script or not, as long as it made
for excitement. They've got everything there
but the Indians and the United States Cavalry.
Against the typical theatrical western story
background they've rung in a bit of the World



TO BRING BACI^

LOVE
inspired their courage

in a world gone mad!

FOX

DIANA WYNYARD
CUVE BROOK

HERBERT MUNDIN
tost of 2500~3I leading ro(«s

OUTSTANDING
ACHIEVEMENT!

You must see it, say the critics I

"The hnest pbotopby that "Gr«8tef efen t&an *Birth of

has yet bc«n made."— (Vcw a Nation'."

—

Ltii Angtlei Ex^

Yari Herald Trihunti. amliinr (Louella Parmni).

"One of the icretn woaders of die age,"— CA/cf)?!? Tribfttts.

Now— at popular prices— sae for yourself why

thousands the country over hail "Cavalcade" as

the greatest pic^ure ever mode!

Gasp at its dramatic, eye-filling spectacle! Thrill

as you arc carried on the wings of romance— in

"Cavalcade's" thne romances.

One tender, loya!, enduring. Another destined

for but a few sw'ft moments of glorious ecstasy.

The third . . . born amidst the maddest years

this world has ever known.

You will gain new faith in love . . . win new

courage . . . and cherish memories that will linger

in your heart forever.

• By all means see "Cavalcade".

• BEGINNING TOMORROW-POPULAR PRICES •

Each ad. 4 cols, x '\4V2 in.

TO THE

Arrd courage itV-'iH give you} You'il be eotertained grandly, of

course. But more thaa that, you'H leave the theatre with yCHjir

head high, your spine tiagling, Feeliag that AiX'S EiGHT

Wnn A WORID THAT CAN PRODUCE AND ADV£R.

TISE A PICTURE SUCH AS "CAVALCADE"!

Hailed by critics from coast to coast!

"The finest photoplay that has

yet been made."—.^eu? YorkHer-

aid Tribune.

"Greater even than 'Birth of a

Natian*."~iltfJ AngiUs Sxamtner

{Louella Pars&as).

Thrill to ths beauty lof their Igveti

Romancu thai yrew dvcpfir wifh tempta-

noo . . . scrongftr -wilb suBerios OiaX

stood uQConquei:<*iio»crmnblingwoffdI FOX OUTSTANDING
ACHIEVEMENT!

BEGINNING TOMORROW-POPULAR PRICES



MILLIONS
MOVIES
FOX blankets the country with

these smash newspaper adsI

Again FOX shatters precedent. A nationwide

newspaper campaign. Timed to coincide with

local showings. Told in big space ... in terms of ring-

ing showmanship. Heralding the picture that broke the

road-show-price jinx in 53 towns . . . the picture millions

await at popular prices. The greatest advance send-ofF

any picture ever had. You'll welcome back all your old

customers . . . and get acquainted with a host of new ones!

by Noel Coward

PICTURE of the

GENERATION

A FOX
ACHIEVEMENT
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War, a dash of hectic Parisian atmosphere, a

burlesque prize fight, gangster menace. This
plus the expected dirty work at the cross

roads, strong man-brave woman romance, mur-
ders, double crossing and downright knavery
had the preview audience both laughing at and
with the picture.

There's about two cents worth of real story.

That hops from one thing to another with
startling rapidity and apparently little regard as

to what has gone before or what is to come.
They leave their situations up in the air, ex-
pecting the audience to figure out for itself

just how it came about. But the preview crowd
seemed to enjoy it. They laughed and clapped,

hissed and booed and in other ways gave ample
evidence that they were having a good time.

Tom is a mine superintendent who has to go
to war. That explains everything from the

camouflaged transports to Pershing's triumphant
parade. While he's gone, Bert, his assistant

and supposed ^o be chum, turns double crosser

and puts the works on Tom's four old-timer

friends. A trumped up murder charge drives

the old boys to the hills, where they make
merry looting the ore-laden mine trucks. Tom
comes back, cleans up the mess and marries
the girl.

The comedy sequences provided by Edgar
Kennedy are the legitimate entertainment high-

lights. His prize fight scene, where he almost
kayoes his foe with the first punch and then

has to carry him for 10 rounds, is one con-

tinued laugh. So is his stunt of chasing the

gangsters over the bad lands in a decrepit taxi-

cab.

Played up as laugh-provoking burlesque on
the heroics of the exciting westerns, it may be

productive of box offices better than if labeled

as a straight western. Whether it was intended
or not, "Cross Fire" is a comedy. As such it

should surely amuse the adults, for there is

plenty, intended and unintended, to laugh at.

The children should have a grand time, which
suggests that its best spot on your bookings is

Saturday afternoon.—McCarthy, Hollywood.
Produced and distributed by RKO' Radio. Associate

producer, David Lewis. Director, Otto Brower. Oripri-

nal story and continuity by Harold Shumate. Addi-
tional dialogue by Tom McNamara. Photographer,
Nick Musuraca. Art director, Carrol Clark. Re-
cordist. Hugh McDowell. Editor, Frederic Knudtsen.
Release date, June 30, 1933. Running time, 55 minutes.

CAST
Tom Allen Tom Keene
Patricia Plummer Betty Furness
Ed Wimpy Edgar Kennedy
Bert King Eddie Phillips

(Th' or Timers)
Dan'I Plummer Lafe McKee
.Jonathan Wheeler Charles French
Doc. Stiles Nick Cogley
Judge Wilson ' Jules Cowles
Charles Rudolph Tom Brower
Sheriff Wells Murdock McQuarrie
Kreuger Stanley Blystone

Girl Missing
(Warner)
Drama

Injection of good touches of humor from
time to time has much to do with imparting
some degree of entertainment to this rather

ordinary yarn of blackmail, extortion plots, and
two stranded chorus girls turned detective for

what might be in it. For the one there de-
velops a rich financial reward; for the other

a fortune by marriage.
Chief credit for the pace maintained, for the

comic moments, must go to Glenda Farrell, as

the very hard-boiled member of the stranded
pair. In addition to Miss Farrell, the most
acceptable cast names are those of Ben Lyon,
Mary Brian, Peggy Shannon, Lyle Talbot and
Guy Kibbee. Kibbee, incidentally, plays only a

minor role.

Miss Farrell and Miss Brian, left with a

Palm Beach hotel bill and little hope by the

disappointed Kibbee, are astounded to learn of

the marriage of Miss Shannon, an ex-chorus
pal, to Lyon, wealthy and handsome. When
Miss Shannon snubs them. Miss Farrell's de-

sire for revenge waxes strong. A chance meet-
ing with Talbot, whom they remembered as once
friendly with Miss Shannon, takes on new sig-

nificance, when on the honeymoon of the couple

in a lonely hotel. Miss Shannon is "kidna-pped"

and a racketter is found murdered.
Attempting to collect the large reward of-

fered by Lyon, the two girls, following the dic-
tates of the ready wits of Miss Farrell, try to
tip off Lyon to their suspicions, but instead
become involved with the law. Eventually
they prove their case, and receive their rewards.
The angle of the chorus girls turned detec-

tives, solving a murder, a supposed kidnapping
and an extortion plot, offers opportunity for
bright selling lines. Indicate that the picture
is amusing, entertaining and fairly lively, use
the better cast names for what they are worth
to the individual exhibitor, and do not be afraid
to attack the selling of the picture to a certain
extent from the laugh angle. Many of the lines

in the dialogue would be beyond juvenile ap-
preciation, and in any case there is little in the
picture for them to enjoy.

—

Aaronson, New
York.
Produced and distributed by Warner. Directed by

Robert Florey. Story a;id adaptation by Carl Erick-
srm and Don Mullaly. Photographed by Arthur Todd.
Film editor; Ralph Dawson. Release date, March 4,

1933. Runnmg time, 69 minutes.
CAST

Henry Gibson Ben Lyon
Kay Curtis , Glenda Farrell
June Dale Mary Brian
Daisy Peggy Shannon
Raymond Fox Lyle Talbot
Kenneth Van Dusen Guy Kibbee
Jim Hendricks Harold Huber
Inspector Edward Ellis
Alvin Bradford Ferdinand Gottschalk
Mrs. Bradford Helen Ware
Crawford ...George Pat Collins
lulie Louise Beavers

Gabriel Over the

White House
(MGM)
Drama

Challenging and timely is MGM'S motion
picture from the anonymous novel of the same
title, which recently stirred some little con-
troversy in the highways and byways as well
as on Washington's Capitol Hill.

The producers have taken full advantage of

the opportunity to present a telling picture of

a conception of governmental activity, of execu-
tive authority, at a time when the theme itself

still is a matter of high interest, and therefore
a self-evident campaign indicator. There has
been fashioned a production of dynamic power
and rushing pace with unmistakable entertain-
ment value, while the controversial character is

no less definite. These controversial features

may in themselves be made a definite part of

the selling motif, fostering press comment as

well as the intra-community discussions which
make for attendance.
The story treats of long-hallowed material,

the government of the United States, its poli-

tics, and, most particularly, the office of the
presidency. To the president's chair is elected
Walter Huston, politician in every sense of the
word, whose cabinet is like himself, to whom
anything is "Okay" if it is "all right with the
boys." He emerges from a motor crash an
apostle of action. In swift succession he fires

his cabinet, demands dictatorial authority nulli-

fying Congress, meets the ominous throng of
unemployed and offers it a civilian army of
conservation employment opportunity, wars on
a gang'ster leader who bombs the White House,
causes his last stronghold to be blown up by
armored tanks and the gang to be mowed down
by a firing squad in the shadow of the Statue
of Liberty. As a last grand gesture he calls

together representatives of all the powers, over-
awes them with a tremendous display of naval
air strength and thus forces them to sign a
worldwide peace insurance treaty. As his sig-

nature, the last, is scrawled upon the document,
he dies of heart disease.

Besides the livesome theme, the exhibitor has
for sale several marquee names. There is Hus-
ton, and patrons will find his convincing por-
trayal ranking among his best. And there are
Karen Morley, Franchot Tone, C. Henry Gor-
don, David Landau, and Dickie Moore, all con-
tributing well. As in casting, so, too, in plot

and construction there is no false step, although
the sad ending raises a problem for each ex-
hibitor to handle according to his community.

Selling the picture demands the same sharp,

incisive treatment as is reflected in the produc-
tion itself. Whatever parallels are drawn be-
tween the central character and the incumbent
of the White House should widen drawing pow-
er, though it would be well to remember the
danger of too many liberties in that direction.

The picture is definitely of sensational caliber
and must be sold as that.

—

Aaron son. New
York.

Produced and distributed by Metro-Goldwyn-Mayer.
Directed by Gregory LaCava. Based on the anonym-
ous novel "Gabriel Over the White House." Screen
play by Carey Wilson. Additional dialogue by Bert-
ram Bloch. Photographer, Bert Glennon. Film editor,
Basil Wrangell. Release date, March 31, 1933. Rtm-
ning time, 87 minutes.

CAST
Hon. Judson Hammond Walter Huston
Pendola MoUoy Karen Morley
Hartley Beekman Franchot Tone
Jasper Brooks Arthur Byron
Jimmy Vetter Diclcie Moore
Nick Diamond C. Henry Gordon
John Bronson David Landau
Dr. liastman Samuel Hinds
Borell William Pawley
Alice Bronson Jean Parker
Nurse Claire Dubrey

The Adopted Father
(Warner Bros.) ^

Comedy

It's grand entertainment, vibrant, emotion-
stirring, with Arliss at his sparkling best, and
a real and inspiring story, splendidly acted, ex-
pertly directed, well put together, with tempo
increasing as the plot develops. And it's clean,

wholesome, smart, novel yet familiar in theme.
It received the most spontaneous and enthusias-

tic applause this writer ever heard in a motion
picture theatre. That audience reaction should
be your tip-off.

Tired of the egotistical bombasts of his con-
ceited nephew. Reeves, a great shoe manufac-
turer, takes himself off on a fishing trip. In
a quiet Maine harbor, he gets mixed up with
a yacht load of young wastrels. Two of them,
Jenny and Tommy, turn out to be the lively

children of Lawton, his late business rival.

Without learning his identity the youngsters
take a liking to this simple old man. He loves

them because they are the children of his old
sweetheart, whom Lawton married. Back in

New York, he has himself appointed the chil-

dren's guardian. They think they are respon-
sible for the trustees' action. Life for them
will be great with only this old codger to con-
sider.

Then the worm turns. There's great glee

for the audience as the old man turns into an
ironhanded autocrat. Jenny and Tommy real-

ize they had better toe the scratch as their

adopted father explains the condition of the
Lawton business to them. Tommy goes to work
in the Lawton factory. Jenny gets a job in

the Reeves plant. Pettison, the manager, is

fired, and with the old man at his elbow, Tom-
my takes the driver's seat. Business zooms. It

collapses for Benjamin and the Reeves product.

Great satisfaction for Arliss. Benny is learn-

ing a lesson, too. Jenny and Benny fall in love.

But the Lawton outfit are so effectively devel-

oping the Reeves' business principles that Ben-
ny thinks there's a spy in his organization.

When the fired Pettison shows up in the Reeves
plant looking for a job, he sees Jenny. Of
course, he reveals her identity to Benny, but
she has gone. Benny goes to the Lawton plant
looking for Jenny. He meets Tommy and to-

gether they go to the Lawton home, where all

is revealed. Reeves has done his work for the
three youngsters. There is nothing left but a
merger of the two firms and marriage for

Jenny and Benny.
It is ideal entertainment for every type of

patron and for every theatre. It will still have
the power to do turn-'em-away business even
down to the third and fourth run theatres.

Audiences should be ready made because of
Arliss. Talk about it as great entertainment.
The trite-sounding title will make it necessary
to sell the show. Talk about Arliss, Bette Da-
vis, Hardie Albright (he's great) in the most
enthusiastic manner you can conceive. Get ex-
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cited about it yourself.

—

McCarthy, Holly-
wood.
Produced and distributed by Warner Bros. Based

on a story by Edgar Franklin. Screen play by
Charles Kenyon and Maude T. Howell. Directed by
John Adolfi. Photography by Sol Polito. Film editor,

Owen Marks. Art director. Jack Okey. Gowns by
Orry-Kelly. Release date. May 20, 1933. Running
time, 73 minutes.

CAST
Reeves George Arliss

Jenny Bette Davis
Benjamin Burnett Hardie Albright
Tommy...." Theodore Newton
Pettison Gordon Westcott
Henry Davidson J. Farrell MacDonald
Haslitt Charles Evans
Judge Larson Frederick Burton
The Secretary Pat Wing
Briggs Edward Van Sloan
The Stenographer Claire McDowell
Tommy's bridge partner Harold Minjir
Mrs. Price Ruthelma Stevens
The Maid Gertrude Sutton
The Butler Edward Cooper
Hammersmith Douglas Dumbrille

Phantom Broadcast
(Monogram)
Melodrama
This is an intensely interesting melodrama.

Novel and modern in conception, convincingly
acted and directed so that it takes full advan-
tage of all its emotion-stirring power, it is con-
tinuously full of human interest, and uses the

personality of a nationally famous radio star as

background.
The picture moves along with guarded tempo,

pausing to permit its developments to register,

with understandable action instead of over-di-

alogue, with logical plot unfoldment in simple,

powerful fashion. Yet there is an element of
unfathomable suspense.

Murdock, to all intents and purposes in the
preliminary build-up, is the handsome crooner
about whom the feminine world is all a-flutter.

Wilder is his hunchbacked manager. Maestro's
gangsters set out to chisel in on the lucrative

Wilder-Murdock contract. Elsa, the feminine
lure, fails to trick Murdock. Rather she falls

in love with him. An attempt is made to ma-
chine-gun Wilder. Sandy's ruse saves him.
With Murdock becoming more and more con-

ceited, it develops that he only goes through
the motions, that Wilder really is the singer.

Wilder discovers Laura. Murdock wants her,

and assaults Wilder when he objects. Elsa
kills Murdock. Wilder, bent on the same mis-
sion, notes Laura's vanity case in the dead man's
hand. He takes it, calls the police and con-

fesses the killing, to shield Laura. She enters,

convinces Wilder that she did not kill the man,
and both flee.

The scene shifts to the broadcasting studio,

where Wilder is sitting at his piano and starts

to sing on schedule time. The listening world
does not know what to make of this strange
situation—a dead man singing. Maestro thinks
Elsa has double crossed him. She and Lefty
rush to the studio. So do Laura and Brooks,
her sweetheart. They arrive as Wilder sings
his last notes and dies.

"Phantom Broadcast" is a show that any
theatre, big or little, can proudly offer its pat-

rons. There is so much vivid, appealing, new
and different entertainment in it that creating

a patron-drawing campaign should be easy. It's

both a man's and woman's picture.

Get behind this picture with all the convinc-
ing showmanship at your command to have a
big opening day audience and the news should
spread.

—

McCarthy, Hollywood.
Produced and distributed by Monogram. Supervised

by Trem Carr. Produced by W. T. Lackey. Directed
by Phil Rosen. Screen play, adaptation and con-
tinuity by Tristram Tupper. Photographed by Gill
Warrington. Recorded by John A. Stransky, Jr. Re-
lease date, March 15, 1933. Running time, 68 minutes.

CAST
Norman Wilder Ralph Forbes
Elsa Evans Vivienne Osborne
Grant Murdock Arnold Gray
Laura Hamilton Gail Patrick
Sandy Higgins Big Boy Williams
Dr. Robt. Brooks Paul Page
Nancy Pauline Garon
Broadcast Mgr Harland Tucker
Joe Maestro Rockliffe Fellowes
Artist George Nash
Beth Mary McLaren,
Lefty Carl Miller
Model Althea Henley
Police Lieut George Hayes

Kadetten
The Cadet
(Film Exchange, Inc.)

Comedy-Drama
A charm aJmost indefinable yet probably due

to the freshness of youth in cast and locale,

and the "something about a uniform" that is

glamorous, supported by the engaging music
traditional in German productions, make likable

this picture of cadet school life despite halting

action and over-dialogue. The conversations

have been made universally understood by
superimposed translations, though there appears

again the shortcoming of too literal Angliciz-

ing. Nevertheless the train of events is easily

followed as a result.

Franz prefers composing music to studying

"squads east," but his colonel-father insists that

he become an army man. At a military ball

gossip concerning his young and beloved step-

mother and the equitation instructor is fed

to him by the captain's valet and inadvertently

by another student. In the middle of the night

he goes a.w.o.l. to the captain's home to settle

the matter. The captain is killed. Franz is

accused of murder. Then the trial. Franz re-

fuses to answer questions, keeps his step-

mother's secret. The valet, by the judge advo-
cate's questioning, finally is cornered and con-

fesses. And the stepmother explains that the

relations with the captain were merely a flir-

tation which the captain tried to continue after

her marriage. The trial scene took on strength

through the handling of the questionings.

While the names will have no significance

except to the patrons quite familiar with Ger-
man productions, the picture on its own through
its story development and background should
have its appeal.

—

Rovelstad, New York.
Produced by Heros Film, Germany. U. S. dis-

tributors. The Film Exchange, Inc. American own-
ers, Manheimer and Hertzig. Directed by George
Jacoby. Music arrangements by Peter Kreuder,
Cameraman, Edward Hoesch. From the book by
Peter Murr. Release date to be determined. Running
time, 80 minutes.

CAST
The Cadet Frans Fiedler
His Father Albert Basserman
His Stepmother Trude von Molo

M
(Foremco Pictures)

urama

Highly unusual, brilliantly executed, "M"
strikes a new high note in German production.

It is doubly unfortunate, therefore, that there

are several inherent factors which may be han-
dicaps for the American exhibitor.

There is initially, of course, the fact that the

picture is German, employing German dialogue

throughout. It is true that the sequence of the

story is understandable, by reason of the ex-

pertness of its dramatic action, and that super-

imposed subtitles translate certain important
bits of dialogue. Yet, from the standpoint of

the American patron having no working
knowledge of the German language, at least 50

per cent more such subtitles would be desirable.

Furthermore, the picture deals with a sordid

theme, a pathological case of extreme distaste-

fulness which is not in any measure disguised.

It will be, for that reason, in a sense difficult

to sell, because it will be necessary to indicate

something of the theme, while at the same time
pointing to the fact that the picture is most
definitely worth attention. Women, especially

mothers, axe apt to be somewhat horrified by the

subject. Again, it is rather to be expected
that the picture is of the type more readily ap-

preciated by the class, rather than the mass
audience, since it contains little of that element
of humor, even by contrast, or occasional light-

ness, which often seems necessary to entertain

the larger body of patronage.
The story concerns the activity of a young

man afflicted with an uncontrollable tendency
toward murdering small girls. Brilliantly, by
suggestion and the use of that technique which
suggests mass psychology, in which the Ger-
man producers have long indicated proficiency,

is implied the terror of a city, the ceaseless,

burning activity of the entire police force. With
sharp intensity has effective use been made of

his habit of whistling the opening bars of a
"Peer Gynt" air while engaged in his terrify-

ing criminal activity. Finally the underworld
rallies to uncover the man who is making their
haunts too hot to hold them. Through the

eyes of the city's beggars, they track him, cor-
ner him in an office building, drag him into a
kangaroo court, there try him. The police

break in, the law takes its course, and a
mother's cry concludes the picture: "But that

will not bring back our children . . .
."

Interest never lags, a consistently rapid pace
being characteristic, but it is stark, tragic stuff,

and must be handled accordingly. Surely Peter
Lorre, in the role of the murderer, will be re-

membered for the brilliance of his performance,
the realistic portrayal of a man beset by a ter-

rible affliction. That performance must be-

come a strong selling point. The cast is uni-
formly good, Gerhard Bienert, as the under-
world chief, being especially fine. The names
are unknown, of course, but the concentration
belongs on the theme, the production as a whole.
The fact that the picture enjoyed a long Euro-
pean success is a point worth attention. By no
means should this be shown to children.

—

Aaronson. New York.
Produced by Nero Film. Distributed by Foremco

Pictures Corporation. Directed by Fritz Lang. Story
by Thea von Harbou. English titles by Wolfe Kauf-
mann. New York release date, March 31, 1933. Run-
ning time, 96 minutes.

CAST
The Murderer Peter Lorre
The Mother Ellen Widmann
The Child Inge Landgut
The Safe- Breaker Gustaf Grundgens
The Burglar Fritz Gnass
The Card Sharper Fritz Odemar
The Pickpocket..... Paul Kemp
The Confidence Trickster Theo Lincoln
The President of Police Ernst Stahl-Nachbaur
The Minister Franz Stein
Supt. Lohman Otto Wernicke
Supt. Groeber Theodor Loos
The Blind Beggar Georg John
Counsel for the Defense Rudolf Blumner
The Watchman Karl Platen
The Criminal Chief Gerhard Bienert
The Landlady Rosa Valetti
A Lady of the Town Hertha von Walther

Pooch the Lumber Champ
(Universal)
Good Cartoon
Pooch the Pup, as a lumberjack, fells trees

with the buzz of his snores until the wolf fore-

man, snapping his big whip, chases him out
of sight. Mr. Wolf captures Pup's sweetheart,
and with the aid of the trees of the forest, he
rescues her. Dancing trees, in caricatures of

noted players, add to the amusement, especially

for the youngsters.—Running time, 7 minutes.

Berlin

:

The Rhythm of a Metropolis
(Mary Warner)
Interesting

Smartly kaleidoscopic in technique, achieve-
ing a rapid pace, this German-made subject
presents an interesting impressionistic impres-
sion of the modern Berlin, a teeming, hurrying
metropolis. Superimposed subtitles in English
replace the customary accompanying dialogue
explanation, and thereby the subject loses in

effectiveness. The musical background, how-
ever, in keeping with the tempo, compensates
to a certain extent. The current interest in the
political activity of Germany, centering in Ber-
lin, should enhance interest.—Running time, 8
minutes.

Microscopic Mysteries
(MGM)
Interesting

Interesting and somewhat unusual is the
picturization, in this number of the "Oddities"
series, of the activities and battles of insect
life, caught under the penetrating eye of the
magnifying lens. The subject should have a
definite interest for anyone.—Running time, 10
minutes.
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THEATRE RECEIPTS h
'11

A continued gain in theatre receipts was recorded for the calendar week ended
April I, 1933, when 107 houses in 19 key cities aggregated a gross of $ 1 , 1 64,355, an

increase of $46,853 over the previous calendar week, ended March 25, when 107

theatres in 19 cities reported a total of $1,1 17,502. No new high individual theatre

records were established during the more recent period, while three new "lows" were

noted.

(.Copyright, 1933: Reproduction of mmterial from this department without credit to Motion Pictuke Herald expressly forbidden)

Theatres
Boston

1,S00 30c-S0c

Keith's 3,500 30c-SOc

Keith-Boston .. 2,900 25c-S0c

Loew's Orpheum 2.200 2Sc-S0c

Loew's State . .

.

3,700 2Sc-S0c

Metropolitan . .

.

4,3S0 35c-65c

Paramount .... 1,800 30c-50c

Buffalo

3,500 30c-5Sc

3,000 2Sc

Great Lakes ... 3,000 2Sc-40c

Hippodrome .... 2,100 2Sc

300 2Sc

3,300 25c

Chicago

Palace

Denver
Aladdin 1,500

Broadway 1,800

Denham 1,700

Denver 2,500

Orpheum 2,600

Paramount 2,000

Detroit

Hollywood

Current Week
Picture Gross

"A Lady's Profession" (Para.).. 9,500
and "Humanity" (Fox)

"King Kong^' (Radio) 19,500

"The Constant Woman" 15,500
(World Wide)

"Rasputin and the Empress" 14,500
(MGM) (2nd week)

"The White Sister" (MGM) 17,000

"Pick Up" (Para.)

Previous Week
Picturs

"A Lady's Profession" (Par.),
and "Humanity" (Fox)

30,000

10,000

"Pick Up" (Para.) 12,200

"Hard to Handle" (W. B.) and.. 7,600
"Afraid to Talk" (U.)

"King Kong" (Radio) 14,100

7,000"From Hell to Heaven" (Para.).,
and "No Other Woman" (Radio)

"Jungle Killer" (Century) 800
(2nd week -9 days)

"When Strangers Marry" (Col.).. 7,200
and "Smoke Lightning" (Fox)

"Mystery of the Wax Museum".. 9,500

(W. B.) and "Sailor's Luck" (Fox)

"Parole Girl" (Col.) 18,500

"Sailor Be Good" (Radio) 15,000

"Rasputin and the Empress" 16,000

(MGM) (1st week)

"Rasputin and the Elmpress" 17,500

(MGM)

"State Fair" (Fox) 33,000

"Mvstery of the Wax Museum".. 11,000

(W. B.) and "Sailor's Luck" (Fox)

"Our Betters" (Radio) 9,800

"Hello, Everybody" (Para.) and 4,700

"Parachute Jumper" (W. B.)

"42nd Street (W. B.) 11,800
(2nd week)

"Ladies They Talk About" (W.B.) 7,500

"Jungle Killer" (Century) 1,100

(1st week)

"As the Devil (Commands" (Col.)
and "State Trooper" (Col.)

8,600

. 4,000 3Sc-68c "Pick Up" (Para.) "The Keyhole" (W. B.) 42,000

. 2,284 25c-50c "Clear All Wires" (MGM) 9,000 "Crime of the Century" (Para.) 9,500

. 3,940 35c-68c "The White Sister" (MGM) 22,750 "The Big Cage" (U.) 12,000

. 2,509 35c-75c "Rome Express" (U.) 20,000 19,500

, 1,591 25c-50c "Blondie Johnson" (F. N.) 8,850 "Girl Missing" (W. B.) 8,000

25c -40c

25c-50c

15c-25c

25c-S0c

25c-40c

25c-40o

2,750 25c-40c

2,700 15c-40c

Fox 5,100 15c-40c

4,000 25c-50c

United Artists.. 2,000 25c-50c

"State Fair" (Fox) 4,500

"The Big Cage" (U.) 3,500

"They Just Had to Get Married" 4,250
(U.)

"Rasputin and the Eimpress" 14,000
(MGM) (8 days)

"Sailor's Luck" (Fox) 6,500

"The Kid from Spain" (U.A.).... 7,000

'King Kong" (Radio) 8,500

'A Lady's Profession" (Para.).... 5,400

"Sailor's Luck" (Fox) 6,300

"Pick Up" (Para.) 15,400

"Sign of the Cross" (Para.) 3,800
(2nd week)

'Ladies They Talk About" (W.B.) 3,500

"The Ferguson Case" (F.N.)... 3,200

Grauman's
Chinese 2,500 55c-$1.10

W. B. Hollywood 3,000 25c-50c

Indianapolis

Apollo 1,100 25c-40c

Circle 2,800 25c-40c

Indiana 3,300 25c-40c

Palace 2,800 25c-40c

"King Kong" (Radio)
(6 days) ($3.30 premiere)

"42nd Street" (W. B.)
(2nd week)

'The Great Jasper" (Radio)

"A Lady's Profession" (Para.).

"So This Is Africa" (Col.)..,

"Rasputin and the Empress"
(MGM)

14,600

17,000

3,000

5,000

8,000

6,500

"Clear All Wires" (MGM) 6,000

(6 days)
"Child of Manhattan" (Col.) 8,000

"Grand Slam" (F. N.) 1,400

(4 days)
"Whistling in the Dark" (MGM) 1,600

(3 days)

"Our Betters" (Radio) 5,500

"The King's Vacation" (W. B.).. 4,200

"Rome Express" (U.) 6,500

"What! No Beer?" (MGM) 10,400

"Sign of the Cross" (Para.) 4,100
(1st week)

"42nd Street" (W. B.) 26,000
(1st week) ($2.00 premiere)

"Our Betters" (Radio) 3,000

"The Woman Accused" (Para.)... 5,000

"Parachute Jumper" (W. B.).... 15,000
(40c) (5 days)

"Fast Workers" (MGM) 4,500
(2nd week)

High and Low Gross
(Tabulation covers period from January, 1931

to date)

High 12-S "Frankenstein" 27,000

Low 3-9-33 "When Strangers Marry".. 12,000

High 4-9-32 "Steady Company" 26,000

Low 3-9-33 "Topaze" 11,000

High 1-24 "Hell's Angels" 32,500

Low 3-9-33 "Men Must Fight" 9,500
High 6-18-32—

"Hell Divers," "Possessed" and \ of, noO
"Sin of Madelon Claudet" J

'

Low 3-9-33 "Men Must Fight" 11,000

High 1-31 "No Limit" 44,500

Low 3-9-33 "King of the Jungle" 26,500

High 3-28 "My Past" 39,500

Low 3-24-33 "Our Betters" 9,800
High 2-14 "Cimarron" 25.600

Low 3-24-33 "Hello, Everybody" and \
''Parachute Jumper" J 4,706

High 8-8 "Politics" 35,100
Low 2-10-33 "Hot Pepper" 5,800
High 2-14 "Free Love^' 26,300
Low 7-16-32 "New Morals for Old" 4,200

High 4-11 "Ten Cents a Dance" 24,100

Low 2-10-33 "Hypnotized" and 7 e ino
"TraUing the Killer" \

''^

High 1-23-32 "Two Kinds of Women".. 67,000

Low 12-22-32 "The Match King" 20,000

High 2-7 "Doorway to Hell" 38.170

Low 2-10-33 "Hello, Everybody" 5,500

High 3-7 "My Past" 46,750

Low 3-24-33 "The Big Cage" 12,000

High 4-2-32 "Cheaters at Play" 33,000
Low 12-15-32 "False Faces" 14,000
High 4-11 "Dishonored" 30,350
Low 3-3-33 "Luxury Liner" 6,200

High 8-8 "PoUtics" 25,000
Low 3-23-33 "Qear All Wires" 6,000

High 1-10 "Hell's Angels" 22,000
Low 3-23-33 "Grand Slam" and } ? nnn

"Whistling in the Dark" ]

High 7-31 "Trader Horn" 36,000
Low 10-31 "Yellow Ticket" 9,000
High 2-7 "Little Caesar" 30,000
Low 11-7 "Honor of the Family" 7,000

High 6-13 "Daddy Long Legs" 10,000
Low 3-10-33 "Topaze" 2,500
High 2-14 "Cimarron" 13,000

Low 3-3-33 "Sign of the Cross" 2.S0O
(Second run)

High 1-17 "Her Man" 25,000
Low 3-3-33 "20,000 'Vears in Sing Sing" 5,000
High 5-2 "Trader Horn" 22,000
Low 3-3-33 "Qear All Wires" 3,500



"LAUGHTER INTENSE
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SLIM

Here they are again . . .the gay love birds . . .Slim

and Zasu, trying to find a little peace on their

honeymoon . . . and mother-in-law tagging

along to see that everything goes all right!

ZASU

SUMMERVILLE-PITTS
With Laura Hope Ciews, Shirley Grey, Alexander Carr, Mae Busch.

Story by Tim Whelan. Screenplay by William Anthony McGuire. Produced

by Carl Laemmle, Jr. Directed by Sam Taylor. Presented by Carl Laemmle.

OUT ALL
NIGHT
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CTHEATCE CECEIPTS—CCNT'Dl
Theatres

Kansas City
Mainstreet 3,049 25c-40c

Midland 4.000 2Sc

Newman 2,000 25c-50c

Uptown 2,000 25c-40c

Current Week
Picture

"The Big Cage" (U.). 5,000

"Hallelujah, I'm a Bum" (U.A.) 8,000

(7 days and Sat. niidnite show)
"Hard to Handle" (W.B.) 6,000

(8 days and Sat. midnite show)

'The King's Vacation" (W.B.). 4,000

Previous Week
Gross Picture

High and Low Gross

Gross (Tetbulatiom covers period from January, 1931
to date)

"So This Is Africa" (Col.).

"Red Dust" (MGM) 6,700

(7 days and Sat. midnite show)
"The Woman Accused" (Para.).. 5,200

(8 days and Sat. midnite show)

5,500 High 1-9-32 "Peach o' Reno" 25,500
Low 3-7-33 "The Great Jasper" 4,008

(Second week of straight film policy.)
High 1-5-33 "Strange Interlude" 30,000
Low 12-8-32 "Man Against Woman"... 6,000
High 2-27-32 "Shanghai Express" 25,000
Low 3-14-33 "King of the Jungle".... 5,008

'Sailor's Luck" (Fox). 3,000 High 1-lQ "Girl of the Golden West".. 8,000
Low 5-21-32 "Lena Rivers" 3,000

Los Angeles
Loew's State ... 2,416 2Sc-40c

Paramount 3,596 25c-40c

RKO 2.700 25c-55c

W. B. Downtown 2,400 2Sc-50c

W.B. Western.. 2,400 25c-4Sc

fi/linneapolis

Century 1,640 25c-40c

Lyric 1,238 25c-40c

RKO Orpheum.. 2,900 2Sc-50c

State 2,300 25c-5Sc

Montreal
Capitol 2,547 25c-60c

Imperial 1,914 15c-50c

Loew's 3,115 25c-75c

Palace 2,600 2Sc-75c

Princess 2,272 25c-60c

"The B,ig Drive" (First Div.).... 11,800

"From Hell to Heaven" (Para.) 13,000

"Goona Goona" (First Div.) and 5,6(X)

"Past of Mary Holmes" (Radio)
(2nd week)

"42nd Street" (W. B.) 15,750
(2nd week)

"Girl Missing" (W. B.) 6,300

"Sailor's Luck" (Fox) 4,000

"20,000 Years in Sing Sing" (F.N.) 3,000

"Our Betters" (Radio) 6,000

"42nd Street" (W. B.) 7,000

and "Lucky.. 11,000

'Violette Imperiales" (French) 1,800

"Topaze" (Radio)
Devils" (Radio)

"Hot Pepper"

"42nd Street"

(Fox) 13,000

(W. B.) 12,500

8,000"Flag Lieutenant" (British) and
"It's a King" (British)

"Sailor's Luck" (Fox) 15,000 High 10-25 "Susan Lenox" Sf.tM
Low 3-5-32 "The Silent Witness" 6,963

"A Lady's Profession" (Para.)... 11,500 Higih 10-31 "Beloved Bachelor" 41,000
Low 2-6-32 "Tomorrow and Tomorrow" 7,SflO

"Goona Goona" (First Div.) and... 9,000
"Past of Mary Holmes" (Radio)

(1st week)
"42nd Street" (W. B.) 19,000 High 2-7 "Little Caesar" 27,000

(1st week) Low 4-23-32 "Destry Rides Again" 6^00
"Parachute Jumper" (W. B.).... 5,300

"Men Must Fight" (MGM) 4,000

"Mystery of the Wax Museum".. 2,500 High 5-30 "Kiki" 4,000

(W. B.) Low 1-24 "Men on Call" 1^
"Hallelujah, I'm a Bum" (U.A.) 7^000

"Employees' Entrance" (F.N.).... 6,500 High 1-2-32 "Sooky" 10,009
Low 3-10-33 "King of the Jungle" 3,509

"What! No Beer?" (MGM) and.. 9,500 High 1-10 "Just Imagine" 18,000
"The Woman Accused" (Para.) Low 12-23 "The Guardsman" and 1 tttn

"The Tip OflF" I
•••

"L'Ane de Buridan" (French).... 1,800 High 1-17 "Office Wife" 10.009
Low 3-31-33 "Violette Imperiales" .... 1,800

"Crime of the Century" (Para.).. 11,000 High 4-2-32 "Fireman, Save My CWld" 1S,S00
Low 7-18 "Stepping! Out" 9,009

"Secret of Madame Blanche".... 10,500 High 4-2-32 "One Hour With You".... 19,509
(MGM) Low 12-23-32 "Life Begins" 8,509

"Perfect Understanding" (U.A.) and 7,500 High 4-1 "City Lights" 22,509
"Nagana" (U.) Low 12-23-32 "The Crusader" and ) ^gm

"Hearts of Humanity" }
'

New York
Astor 1,120 55c-$2.20

Cameo 549 25c-75c

Capitol 4,700 35c-$1.65

Gaiety ......... 807 55c-$1.6S

Mayfair 2,300 35c-8Sc

Palace 2,500 25c-75c

Paramount 3,700 35c-99c

Rialto 2,200 40c-6Sc

Rivoli 2,103 40c-85c

RKO Music Hall 5,945 35c-$1.65

RKO Roxy .... 3,700 35c-$1.65

Roxy 6,200 25c -55c

Strand 3,000 25c-85c

Oklahoma City
Capitol 1,200 10c-40c

Criterion 1,700 10c-55c

Liberty 1,500 10c-35c

Mid-West 1,500 10c-55c

"The White Sister" (MGM) 14,257

(2nd week)
"Voodoo" (Principal) and 2,300

"Song of Life" (Tobis)
"Rasputin and the Empress" 41,301

(M.GM)
"Cavalcade" (Fox) 13,500

(12th weeks-11 days)
"State Trooper" (Col.) 8,800

"King Kong" (Radio) 13,500

^'Pick Up" (Para.) 34,600

"A Lady's Profession" (Para.).... 13,500

"Secrets" (U. A.) 21,200

(2nd week)
"Sweepings" (Radio) 88,811

"Private Jones" (U.) 27,697

"Daring Daughters" (Tower) 16,200

"42nd Street" (W. B.) 24,589

(3rd week)

"The Great Jasper" (Radio) 3,100

"Rasputin and the Empress" 5,600

(MGM)
"Grand Slam" (F. N.) 1,000

(3 days)
"Infernal Machine" (Fox) 1,000

(4 days)
"Private Jones" (U.) 3,200

"The White Sister" (MGM) 14,559

(1st week)
"Shame" (Amkino) 3,250

(2nd week)
"Fast Workers" (MGM) 25,641

"Cavalcade" (Fox) 8,900
(nth week)

"Love in Morocco" 7,800
(Gaumont- British^

"Mussolini Speaks" (Col.) 7,250
(2nd week)

"Strictly Personal" (Para.) 43,600

"From Hell to Heaven" (Para.).. 11,000

"Secrets" (U. A.) 27,440
(1st week)

"Sailor's Luck" (Fox) 54,385

"King Kong" (Radio) 27,956
(3rd week)

"After the BaU" (Fox) 15,300

"42nd Street" (W. B.) 35,321
(2nd week)

"Our Betters" (Radio) 3,200

"The King's Vacation" (W. B.).. 4,000
(6 days)

"Broadway Bad" (Fox) 1,200
(4 days)

"When Strangers Marry" (Col.).. 1,100
(3 days)

"Sailor's Luck" (Fox) 2,000

High 1-2-32 "Hell Divers" 34,ai«
Low 3-26-33 "The White Sister" 14,559

High 1-9-32 "Mata Hari" 110,466
Low 2-2-33 "Whistling in the Dark".. 23,609

High 12-12 "Frankenstein" 53,800
Low 3-10-33 "Racetrack" 7,100

High 2-7 "Finn and Hattie" 85,900
Low 2-2-33 "Hello, Everybody" 15,600
High 2-27-32 "Shanghai Express" 64,609
Low 6-27 "Dracula" and J 4 503

"Hell's Angels" J
'

High 1-9-32 "Dr. Jekyll and Mr. Hyde" 67,109
Low 7-29-32 "Igloo" 8,009

High 1-1-32 "Delicious" 133,009
Low 1-26-33 "Air Hostess" 9,100
High 1-17 "Little Caesar" 74,«a
Low 4-2-32 "The Missing Rembrandt".. 8,912

High 2-7 "lUicit" 11.009
Low 3-11-33 "From Hell to Heaven".... 1,350
High 2-21 "Cimarron" 15,500
Low 3-11-33 "Clear AU Wires" 1,800
High 1-24 "Under Suspicion" 7,200
Low 6-20 "Big Fight" and 7 om

"Drums of Jeopardy" {
^

High 9-19 "Young As You Feel" 11,000
Low 3-11-33 "Employees' Entrance" 1,400
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CTHEATCE CCCEIPTS—CCNT'DJ

Theatres Current Week Previous Week
Picture GroM Picture GroM

Omaha
Orpheum 3,000 25c-40c

Paramount 2,900 2Sc-50c

State 1,200 15c-2Sc

World 2,500 2Sc-40c

Philadelphia

Arcadia 600 2Sc-50c

Boyd 2,400 40c-55c

Earle 2,000 40c-65c

Fox 3,000 3Sc-7Sc

Karlton 1.000 30c-S0c

Keith's 2.000 15c-3Sc

Stanley 3,700 40c-S3c

Stanton 1,700 30c-5Sc

"Cohens and Kellvs in Trouble".. 7,000

(U.) and "Parole Girl" (Col.)
"The Big Cage" (U.) and 7,250

"Past of Mary Holmes" (Radio)
(20c-40c)

"The Woman Accused" (Para.).. 7,000 "42nd Street" (W. B.) 9,500

"Secret of Madame Blanche"
CMGM) (3 days)

"Blondie Johnson" (F. N.)
(3 days)

"Hello, Everybody" (Para.) and..
"Hard to Handle" (W. B.)

500

600

5,500

"Son -Daughter" (MOM) 2,100

(6 days)
"The Keyhole" (W. B.) 11,500

(6 days)
"What! No Beer!" (MOM) 15,000

(6 days)
"Sailor's Luck" (Fox) 17,000

(6 days)
"Qear All Wires" (MGM) 4,200

(6 days)
"Manhattan Tower" (Remington) 7,500

(6 days)
"42nd Street" (W. B.) 14,000

(4th week-6 days)
"Men Must Fight" (MGM) 6,000

(6 days)

"42nd Street" (W. B.) 3,000

(3 days) (25c- SOc)
"From Heaven to Hell" (Para.) 900

(5 days)
"Lawyer Man" (W. B.) and.... 6,500
"Face in the Sky" (Fox)

"Madame Butterfly" (Para.) 2,200

(6 days)
"She Done Him Wrong" (Para.) 15,000

(6 days)
"The Great Jasper" (Radio) 13,000

(6 days)
"After the Ball" (Fox) 16,500

(6 days)
"Air Hostess" (Col.) 2,500

(5 days)
"Jungle Bride" (Monogram) 6,000

(6 days)
"42nd Street" (W. B.) 21,500

(3rd week-6 days)
"Cohens and Kellys in Trouble" (U.) 5,500

(6 days)

High and Low Gross
(Tabulation covers period from January, IfSl

to date)

High 2-14 "Cimarron" 25,550
Low 3-24-33 "Cohens and Kellys in I _^

Trouble" and "Parole Girl" i

High 4-23-32 "Tarzan, the Ape Man"..
Low 5-21-32 "Wet Parade" and 1

"It's Tough to Be Famous" j

High 3-14 "Trader Horn"
Low 2-10-33 "The Devil Is Driving" ]

and "The Intruder" )

High 4-11 "Men Call It Love" 16,000
Low 11-28 "The Cisco Kid" 4,500

13,750

4,000

10,000

1,000

High 12-17 "The Guardsman" 6,500
Low 10-1-32 "Make Me a Star" 1,500

High 1-5-33 "Breach of Promise"...
Low 7-23-32 "Miss Pinkerton"
High 2-7 "Man Who Came Back"...
Low 6-18-32 "Mystery Ranch"
High 5-2 "City Lights"
Low 3-23-33 "Air Hostess"
High 1-30-32 "Arrowsmith"
Low 3-23-33 "Jungle Bride"
High 12-19 "Frankenstein"
Low 7-25 "Rebound"
High 3-21 "Last Parade"
Low 3-23-33 "Cohens and Kellys

Trouble" ,

29,000

12,500

40,000
15,000
8,008
2,500

27,000
6,000

31,000
8,000

16,500

5,500

Portland, Ore.
Broadway 1,912

Liberty 1.800

Oriental 2,040

RKO Orpheum.. 1,700

United Artists.. 945

San Francisco

Embassy 1,380

Filmarte 1,400

Golden Gate .... 2,800

Paramount 2,670

St. Francis .... 1,435

United Artists.. 1,200

Warfield 2,700

Seattle

Blue Mouse

Fifth Avenue

Liberty ....

Music Box

Paramount

Rex

950

2,750

2,000

950

3,050

1,500

Washington
Columbia ....... 1,232

Earle 2,323

Fox 3,434

Loew's Palace.. 2,363

Metropolitan ... 1,600

Rialto 1,900

RKO Keith's... 1,832

2Sc-40c

15c-2Sc

25c-3Sc

25c-SSc

25c-40c

25c-50c

25c-50c

2Sc-65c

25c-7Sc

25c-50c

25c-50c

35c-90c

25c-S0c

25c-55c

10c-25c

25c-50c

25c-5Sc

15c-2Sc

25c-40c

2Sc-66c

25c-66c

3Sc-55c

25c-55c

2Sc-55c

25c-55c

"The Woman Accused" (Para.)... 6,700

"Luxury Liner" (Para.) 2,000

"The Big Drive" (First Div.).... 2,500

"Cohens and Kellys in Trouble".. 4,600

(U.)
"Rasputin and the Empress" 7,500

(MGM)

"Nagana" (U.) 3,500

(9 days)
"Man Without a Name" (Foreign) 1,600

"So This Is Africa" (Col.) 14,500

"The King's Vacation" (W.B.)... 9,500

"Hello, Everybody" (Para.) and.. 6,000

"Humanity" (Fox)
"Secrets" (U.A.) 10.500

"Clear All Wires" (MGM) 14,000

"The Big Drive" (First Div.).... 5,000

"Men Must Fight" (MGM) and.. 6,000

"A Lady's Profession" (Para.)

"Deception" (Col.) and 3,750

"The Intruder" (Allied)

"Perfect Understanding" (U.A.).. 3,250

(6 days)
"Grand Slam" (F. N.) 5,000

"Lucky Devils" (Radio) 2,750

"Smoke Lightning" (Fox)
,

3,200

"The Keyhole" (W. B.) 18,500

"A Lady's Profession" (Para.).... 22,000

"Pick Up" (Para.) 12,500

"Sign of the Cross" (Para.) 8,000

"Cohens and Kellys in Trouble" 5,200

(U.) (8 days)
"King Kong" (Radio) 16,500

"Clear All Wires" (MGM) 7,00l

"Robbers' Roost" (Fox) 2,000

"Nagana" (U.) 2,400

"Our Betters" (Radio) 4,500

"Blondie Johnson" (F. N.) 5,000

"As the Devil Commands" (Col.) 4,000

"Russia at Work" (Foreign) 1,750

"Our Betters" (Radio) 13,500

"Strange Interlude" (MGM) 18,000

"What! No Beer?" (MGM) and 13,500

"Broadway Bad" (Fox)
"Maedchen in Uniform" 5,000

(Krimsky & Cochran)
"Sailor's Luck" (Fox) 15,000

"Maedchen in Uniform" 3,(X)0

(Krimsky & Cochran)
"Face in the Sky" (Fox) and.... 5,500

"The Woman Accused" (Para.)

"No More Orchids" (Col.) 3,750

"Private Jones" (U.) 4,250

"She Done Him Wrong" (Para.) 6,500

(return engagement)
"Sailor Be Good" (Radio) 4,000

"The Jungle Killer" (Century).. 2,750

"King of the Jungle" (Para.).... 18,000

"Broadway Bad" (Fox) 23,250

"Rasputin and the Empress" 15,500

(MGM)
"42nd Street" (W. B.) 5,200

(2nd week)
"The Big Cage" (U.) 3,000

(2nd week)
"Our Betters" (Radio) .. 8,750

High 1-10 "Min and Bill" 21,000
Low 10-1-32 "The Crash" 2.800

High 2-14 "Cimarron" 20.000
Low 3-17-33 "Great Jasper" 4,000
High 1-10 "Hell's Angels" 12,500
Low 3-10-33 "Madame Butterfly" 1,600

High 2-9-33 "The Mummy" 25,500
Low 6-11-32 "Lena Rivers" 7,000
High 1-9-32 "The Champ" 35,600
Low 3-31-33 "The King's Vacation" 9,50

High 3-14 "Parlor, Bedroom and Bath" 28,000
Low 3-9-33 "Woman Accused" 12,000

Higih 7-30-32 "Million Dollar Legs".... 18,500
Low 3-18-33 "From Hell to Heaven" )

and "Secret of Madame Blanche" ) 5,000
High 1-10 "The Lash" 11.500
Low 11-11-32 "Amazon Head Hunters" 3.000
High 2-28 "City Lights" ^. 14,000
Low 11-25-32 "The CrotJced Circle".... 3,000
High 1-10 "Paid" 18,000
Low 4-1-33 "Grand Slam" 5,000



The CRITICS SAY:-

IT'S A MONEY MAKER
HAS EVERYTHING
FIRST-RATE
EXCELLENT
A WINNER

"A SHRIEK in the NICHr
Featuring

GINGER ROGERS-LYLE TALBOT
WITH

ARTHUR HOYT. PURNELL PRATT. HARVEY CLARK. LILLIAN

HARMER. MAURICE BLACK. LOUISE BEAVER.

CLARENCE WILSON

]\L P. HERA-LD' P®'"sonal endorsement on it—guaranteeing that anyone who is

not satisfied with what you say about it will have his money cheerfully

refunded. Worthy of a spot in the bookings of any Exhibitor. Has

everything the fans want.

VARLETY' ' "Shriek" can stand on its own feet as first-rate mystery with plenty of

comedy. Will stack up with major studio product.

HOLLYWOOD HERALD: Here is an excellent mystery melodrama. The whole thing clicks as enter-

tainment. The M. H. Hoffman organization can take a bow on "A Shriek

in the Night."

HOLLYWOOD Excellent program picture. Interesting murder mystery. Lots of good

SCREEN WORLD: comedy, a money maker!

THE LOWDOTVN' ^'l n^^rder mystery. Good comedy and suspense that holds to the end

of the picture.

HOLLYWOOD it holds you all the way. M. H. Hoffman produced another winner.

r^TT Ti/rr\r^T> a nzr Cast' is far above average. Can play any theatre and send cash cus-

ElLMOLrRAFH: ^^^^^3 ^^^^3 satisfied.

NOW BOOKING THRU

ALLIED EXCHANGES
EVERYWHERE
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Neligh, Neb.

DEAR HERALD:
It's a common fault of ours that when we

throw a bouquet it quite frequently has a

brick in it. That's why we are not given to

this exercise. Recently we throw a bouquet that

we supposed were American Beauty roses only

to have the lady write and ask us where we
got the dog-fennel.

Right now we are in the mood to throw
another bouquet. We have just read Mr. Terry
Ramsaye's editorial in the March 18 issue of

the Herald under the caption, "Little Old
Hometown Becomes Biggest Place in America,"
and if this bouquet turn out to be a bunch of

Russian thistles it will be because our botanical

and floral education was acquired in Bill

Smith's sheep pasture.

Mr. Ramsaye's editorial should be thoroughly

digested by everyone in the motion picture busi-

ness, from the boys at the mahogany desks

down in New York clear down the line to in-

clude the gatekeepers and powder monkeys in

the studios in Hollywood.
All during the campaign we heard a lot of

windjamming about the "Forgotten Man," and
Mr. Ramsaye's editorial brings this guy to the

fore in such a way that he can't very well be

forgotten miich longer if this . . . business is

to succeed as it is entitled to.

If the producers would care to know the

real reason for the growing indifference of the

public for picture entertainment, let them go
out of the larger cities and into the smaller

communities and get the public's reaction to

such pictures as "Tonight Is Ours" and they

will get a slant on this business that they can
get in no other way.
Maybe we are radical. So was Patrick

Henry. Maybe we are a quack doctor. We have
known of a lot of others. Maybe we don't

know a queen full from a bobtail flush, and
maybe our eight years' experience traveling in

thousands of communities and meeting thou-

sands of exhibitors hasn't taught us anything
about this business, maybe it hasn't ; if not,

then there is something wrong with our head
and we should have a guardian. At least we
have our opinions.

V
How would you like to get out and buck 33

inches of snow that has covered eastern Ne-
braska and western Iowa for the past week?
We wouldn't like it, that's the reason why we
haven't done it. It has been the worst blockade
of snow we have known in years, and we've
seen alotta snow. If this keeps up much longer
we are going to put wings on April Shower.

V
Now comes a statement that the Marwari

Association has asked the chief secretary of

the government of Bengal, India, to have all

pictures examined before showing, for fear of

the bad effect their display of lawlessness, pas-
sion and criminal cunning might have on their

youth. Gee whiz, those Indians over there
ought to stand for 'em if we do.

V
While we have been snowed in we got out

our trout rod and put it together and whipped
it around to see if it was still pliable, and it

worked so nicely that we broke forth

:

Wait till the sun shines, baby,
And the clouds go drifting by,

Then we'll go down to the trout stream, maybe,
You and I.

We'll try a Royal Coachman
On those trout so shy,

Wait till the sun shines, baby,
By and by.

V
And just then the weather man broadcast

more snow for tonight. OHMYGOSH.
V

Speaking of New York. We have never
seen New York, for two very good reasons.

One reason is because of the lack of sufficient

finances and the other reason doesn't matter.

We have before us pictures of several of New
York's buildings. The Woolworth Building.

The Chrysler Building. The Empire State

Building. The Waldorf-Astoria, not to men-
tion Radio City, and we understand that a

large proportion of the office windows in these

buildings are decorated with the sign, "For
Rent."
Hollywood has had a number of Neros in

her orchestra and they have been pretty good
fiddlers, too. They have this fact to console

'em, that when the debris is cleared away
there will be erected a better structure on a

surer foundation, because Experience teaches

a lesson that even a mullethead could under-
stand and some wise people couldn't get out of

books.
Producers have been shooting at the moon

ever since sound came in and their ammunition
is about exhausted. Hollywood has a lot of

very excellent people producing pictures, but

a few rotten apples will in time rot the whole
barrel. It's better to sort them out. The
broadcasting of scandal and divorce cases is not

whetting the public appetite for picture enter-

tainment a particle. Let's have less of it.

We realize that this is pretty plain talk, but
we are not a "yes man" and we never stutter

adambit, and when we see a black cat we know
it isn't a white bulldog. To get at what we have
been trying to tell you, go back and read Mr.
Ramsaye's editorial on commonsense in the
business and it will do you good. It was built

for that purpose.

P. S.—The weatherman was right. It has
been snowing all day and our wife won't let

us use some of our choice expressions in the
house, so what's the use? No runs. No hits,

but plenty of errors.

(COLONEL) J. C. JENKINS
The HERALD's Vagabond Colyumnist

MGMlVritHalts
New Mexico haw
MGM has won a temporary injunction in

U. S. district court at Santa Fe restraining

the state of New Mexico from proceeding
under its newly enacted law making com-
pulsory simultaneous offering of pictures to

all competetive exhibitors. Judge Neblett
signed the temporary injunction, which
MGM will seek to have made permanent.

Zeldman to Make Italian

Picture Featuring Mussolini
Rights to "The March of Two Worlds"

have been purchased by B. F. Zeidman for

picturization, and, it is said, will feature

Benito Mussolini as a dramatic character.

"The March of Two Worlds" will por-
tray historical events for the sake of their

bearing on the history of the country itself

rather than on the life of Mussolini, it is

announced. The story was written by
Amelio Colantoni, Italian author and news-
paper man, and Edward Patterson, former-
ly with West Coast Theatres. The authors
will leave shortly for Italy to complete the

details and make arrangements for the
company to follow. Fox may release it.

Ryan Is Fox Casting Director
James Ryan has been named casting direc-

tor for Fox. Duncan Kramer is art director.

Columbia
Hal Skelly signed for series of pictures. . . .

Frank Capra to direct "Madame La Guimp."
. . . Sally Blane, TuUy Marshall, and Wallace
Ford added to "He Lived to Kill," Ben Stoloff

to direct. . . . Ferdinand Munier, Lee Phelps
and Edwin Maxwell join "Tampico." . . . Mary
Carr and Viola Dana sign for "The Strange
Case of Poison Ivy." . . . Barbara Weeks,
Dorothy Burgess and Rockliffe Fellows as-

signed to "Rusty Rides Alone." . . . Arthur
Wanzer, Henry Wadsworth and Dewey Rob-
inson engaged for "Soldiers of the Storm." . . .

Erick Hecking signed for "The Octopus." . . .

George Rosner in "The Circus Queen Mur-
der." . . . Gene Raymond and Fay Wray as-

signed to "Rules for Wives." . . . Lambert
Hillyer to direct "Grass Valley." ...

V
Fox
Emile Chautard, Paul McAllister and Sarah

Padden join "Pilgrimage." . . . Raoul Roulien
to star in English pictures. . . . Sally Filers

renews contract. . . . "Husbands Cost Money"
title changed to "Hold Me Tight." . . . Rita
Kaufman made head of costume department.
. . . Sterling Holloway added to "Adorable."

V
MGM
Johnny Weissmuller and Muriel Evans given

new contracts. . . . Lee Tracy in "The Chasers,"
Jack Conway to direct. . . . Clark Gable and
Jean Harlow to co-star in "Nora," Sam Wood
to direct. . . .

V
Paramount
Willard Robertson signed for "Supernatural."

. . . Baby Rose and James Wang added to "In-
ternational House." . . . Kenneth Howell, Crau-
ford Kent and Paul Cremonesi join "The Eagle
and the Hawk." . . . Buster Crabbe given new
contract. . . . James Dunn succeeds Ricardo
Cortez in "Dead on Arrival." . . . Ralph Rain-
ger and Rolfe Sedan engaged for "The Song
of Songs." . . . George Raft in "The Trumpet
Blows." . . .

V
RKO Radio
Russell Birdwell to direct "Flying Circus."

. . . Bill Boyd in "Emergency Call." . . . Helen
Mack, Greta Nissen and Phil Harris assigned
to "Maiden Cruise." . . . Archie Marshek ap-
pointed technical assistant and Shirley Burden
appointed story assistant to Merian C. Cooper.
. . . Lowell Sherman to direct "Morning
Glory. . . . Anita Louise added to "Double
Heart Finesse." . . . Francis Lederer assigned to

"Troubadour." . . . Richard Dix in "Birds of

Prey" and "Ad Man." . . . Helen Mack signed
for "Jamboree." . . . Norman Foster engaged
for "Careless." . . .

V
Universal

Ken Maynard in "King of the Arena." . . .

Robert Wyler signed to direct "The Forgotten
Boy" and "Bagdad on the Hudson." . . . Slim
Summerville and Zasu Pitts assigned to "Alaska
Bound." . . . June Knight in "Women, Inc."

V
Warner-First National
Margaret Lindsay and Philip Faversham

added to "Fellow Prisoners." . . . Bette Davis
in "Easy to Love." . . . Glenda Farrell, Lyle
Talbot and Kay Francis join "Mary Stevens,

M. D.". . .

Goe+z on Consolidated Board
Addition of Harry M. Goetz as a director

of Consolidated Film Industries, Inc., com-
pleted the personnel of the board last week,
with the re-election of R. C. Dearstyne, J.

D. Eagan, M. Taylor and M. H. Laven-
stein. Herbert J. Yates, president, reported

the company's earnings as "running at a

satisfactory rate."
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NEWS PICTURES

FOX MOVIETONE NEWS—No. SS—Ramsay Mac-
Donald speaks at Geneva—Manchuria celebrates
separation from China—Shaw visits United States

—

Hoover returns to California—Pictures of conven-
tion of beauty culturists—Japan coast swept by
quake and tidal wave—John D. enjoys children's fair

at Ormond Beach, Fla.

FOX MOVIETONE NEWS—No. 56—MacDonald and
Mussolini meet in Rome—Germany army hails lead-
ers—Roosevelt names farm loan boss—Liner cap-
sizes at pier at Seattle

—"Dorigen" wins British
classic—Circus elephants practice at Peru, Ind.—Ice-
breakers open navigation on St. Lawrence River-
Girl, 25, admitted to high court.

HEARST METROTONE NEWS—No. 254-Coast
Guard patrol clears ice in North Atlantic—Musso-
lini greets MacDoaald in Rome—Circus giants in
a rehearsal at Peru, Ind.—German playmates hail
Roosevelt—25,000 chicks hatched daily at Peoria.

HEARST METROTONE NEWS—No. 255—New York
woman's entry wins British Grand National—1933
for northern points—Roosevelt made member of
summer girl takes to lace—Circus leaves Florida
National Press Club—Pictures of strange pets.

PARAMOUNT NEWS—No. 69—Veterans gather in

Geneva for an end to war—New Yorker wins $102,-

000 in Grand National sweepstakes—MacDonald and
Mussolini meet in Rome for peace conference.

PARAMOUNT NEWS-No. 70—Children hold fashion
parade in Florida—President accepts National Press
Club membership—75-year-old men play ball at St.
Petersburg, Fla.—Six die in plane crash.

PATHE NEWS—No. 70—Beer plants rush work—Girl
at Reading, Pa., is champion pretzel bender—Labor
secretary pleads for labor army—Shaw arrives in
San Francisco—Liner capsizes at Seattle—Babe Ruth
signs contract at St. Petersburg, Fla.

PATHE NEWS—No. 71—MacDonald and Mussolini
work for world peace at Rome—Coast Guard patrol
breaks giant icebergs in At'antic—Chicago World
Fair nears opening—Darkies stage free-for-all at
Miami—Hitler becomes dictator of Germany—News
flashes.

UNIVERSAL NEWSPAPER NEWSREEL-No. 132
—Mussolini launches peace plan with MacDonald in

Rome—Japanese tots seen as animated dolls in
pageant at Wilmington, Cal.—Chicago World Fair
nears completion—Blind man builds two-story home.

UNIVERSAL NEWSPAPER NEWSREEL—No. 133
—Tornado rages at Little Rock, Ark.—Cincinnati
opens new Union Terminal Station—New water
sport at Long Beach, Cal.—Train wreck at
Wyoming, Del., kills two—Trojans Start football.

Warner, RCA in London Deal
Warner Brothers First National Produc-

tions, Ltd., has concluded a recording con-
tract with RCA Photophone, Ltd., London,
giving to the Warner subsidiary use of a
complete RCA Photophone sound truck for

mobile sound recording work.

ON BROADWAY
Week of April 1

MAYFAIR
Scrappy's Party Columbia

PARAMOUNT
Betty Boop's Birthday Party. Paramount
The Plumber and the Lady.. Paramount

RIALTO
Aloha Oe Paramount
Easy on the Eyes Paramount
Screen Souvenirs Paramount

RIVOLI

Benny Davis Master Art
Products

Mickey's Mellerdrammer. .. United Artists

New England Sunset Paramount

RKO MUSIC HALL
Hot and Cold Thrills Paramount

RKO ROXY
Hip, Zip, Hoorayl RKO Radio
The Beer Parade Columbia

ROXY
Matto Gross© Principal

Mickey Steps Out Columbia

WABASH AVENUE
CHICAGO

Al Staffes will join the local ranks of ex-
hibitors around Easter time if negotiations

which he has started are completed. The former
Allied president is dickering for the Playhouse
theatre on Michigan avenue which, according
to current reports, he will open under the name
of the World theatre. The dope has it that

Al plans to show foreign pictures exclusively.

V
Joe Goldberg, wellknown in Chicago and

for many years in charge of projection for

Publix, has opened his own theatre supply store

and projector and sound equipment repairing

service at 823 South Wabash.
V

Si Greiver has acquired distribution in this

territory for "Sucker Money."
V

Local playhouses, like other institutions, are
starting to brush up for World's Fair visitors.

Charles Stern has redecorated and made a

number of improvements at the Cinema and
Austin theatres while Aaron Courshon has
made the Drake resplendent with new carpets

and draperies from Decorative Arts Company.
V

J. J. Qarke has opened offices at 1018 South
Wabash avenue, from where he is handling
"The Big Drive" for Illinois and Indiana.

V
Henry Bambara will open the Lil theatre

Easter Day in Forest Park. RCA High Fidel-

ity sound equipment has been installed.

V
Steve Montgomery is a new addition to the

sales staff at United Artists.
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WHAT THE PICTURE
DID ECR ME

Columbia
HELLO TROUBLE: Buck Jones—A good western.
—Charles iMiles, Niles Theatre, Anamos.a, Iowa. Gen-
eral patronage.

THAT'S MY BOY: Richard Cromwell—Very good
football picture. Everyone liked it 100 per cent. Drew
fair. Running time. 71 minutes.—Alyce Cornell, Gale-
wood Theatre, Grand Rapids, Mich. Neighborhood
patronage.

WASHINGTON MERRY GO ROUND: Lee Tracy
—This is one of the finest pictures we have run in a
long time. With a plot centering about Washington,
it seems almost prophetic in present day politics. It

is timely, has an absorbing romance, rises to histori-

cal greatness in spots. Excellent shots of the Capi-
tol, the first I ever saw of the actual setting of the
Declaration of Independence. Tracy and Constance
Cummings and also the supporting cast do excellent
work. Advertise this one widely, as it will please
everyone, and it is a real special in every sense.

—

G. C. Moore, American Theatre, Harlowton, Mont.
Small town patronage.

First National

CABIN IN THE COTTON: Richard Barthelmess—
A good, clean picture packed with entertainment.
Played Nov. 26-27.—Gladys E. McArdle, Owl Theatre,
Lebanon, Kan. Small town patronage.

CABIN IN THE COTTON: Richard Barthelmess—
Certainly a fine picture. If this fails to please just as
well fill the show shop up with hay and quit.—Ned
Pedigo, DeLuxe Theatre, Garber, Okla. General pat-
ronage.

EMPLOYEES ENTRANCE: Warren William. Lor-
etta Young—A very nice little program picture. Will
please the younger people very much and there will

be no kicks from the older ones. Drew average busi-
ness for us. Played Mar. 22-23. Running time, 75

minutes.—Steve Farrar, Orpheum Tlieatre, Harris-
burg, 111. Small city patronage.

FRISCO JENNY: Ruth Chatterton—The picture is

O. K. of the kind. Acting was good. My folks do
not care for Ruth.—W. H. Hardman, Royal Theatre,
Frankfort, Kan. Small town patronage.

FRISCO JENNY: Ruth Chatterton—At last we have
Chatterton in a picture that gives her a chance to
do something, and she turns in a finished perform-
ance, hut it came too late for us. Chatterton is dead
here as far as the patrons are concerned. I think
"The Crash" finished this fine star. This one drew
very poor for us on our two best days of the week.
Put a little extra advertising behind the picture and
you may get them in. Played Mar. 19-20. Running
time, 76 minutes.—Steve Farrar, Orpheum Theatre,
Harrisburg, 111. Small city patronage.

LIFE BEGINS: Loretta Young, Eric Linden—

A

picture that got them out, which is a miracle in these
times. Came in for a lot of criticism but was gen-
erally liked. Young and Linden fine, but Glenda
Farrell almost steals the show. Played Dec. 17-18.

—

Gladys E. McArdle, Owl Theatre, Lebanon, Kan.
Small town patronage.

THE MATCH KING: Warren William, Lili Da-
mita—Good picture but did not mean a thing to our
patrons. Very poor business.—W. H. Hardman, Roy-
al Theatre, Frankfort, Kan. Small town patronage.

SCARLET DAWN: Douglas Fairbanks, Jr.-Fine
Russian revolt picture. Fairbanks, Jr., is well liked
by our patrons. Good business. Played Feb. 19-20.

Running time, 58 minutes.—^Alyce Cornell, Galewood
Theatre. Grand Rapids, Mich. Neighborhood patron-
age.

SILVER DOLLAR: Edward G. Robinson—This pic-
ture did not draw for me but most of the patrons
liked it. The ladies did not care so much for it.

—

W. H. Hardman, Royal Theatre, Frankfort, Kan.
Small town patronage.

SIT TIGHT: Joe E. Brown—Went big. Pleased all.

Good sound. Played Sunday to a good business.
Can't go wrong on this one.—William Thatcher, Royal
Theatre, Salina, Kan. General patmnage.

THREE ON A MATCH: Joan Blondell, Ann Dvor-
ak—Excellent. Dvorak fine. I consider it one of the
best shows of the year. Played Jan. 7-8.—Gladys E.
McArdle, Owl TTieatre, Lebanon, Kan. Small town
patronage.

Fox

CONGORILLA: Taken by Mr. and Mrs. Martn
Johnson—The best of the Johnson pictures. Great
entertainment for the kiddies and enjoyed by adult

IN
this, the exhibitor's own de-

partment, the theatremen of the

nation serve one another with in-

formation on the box office per-

formance of product for their mu-
tual benefit. It is a service of the

exhibitor for the exhibitor. Address
all communications to

—

What the Picture Did for Ue

MOTION PICTURE HERALD
1790 Broadway. New York

patronage as well. Particularly interesting here, as
the Johnsons were here in person soon after his re-
turn from the cruise on the Snark.—Gladys E. Mc-
Ardle, Owl Theatre, Lebanon, Kan. Small town pat-
ronage.

DOWN TO EARTH: Will Rogers—Rogers a favor-
ite here and many thought this his best picture. The
kind of show you do not have to apologize for.

—

Gladys E. McArdle, Owl Theatre, Lebanon. Kan.
Small town patronage.

DOWN TO EARTH: Will Rogers—This picture is

certainly in keeping with the times. A very fine pic-
ture, but it didn't draw them in. Running time, 7,5

minutes.—Alyce Cornell, Galewood Theatre, Grand
Rapids, Mich. Neighborhood patronage.

THE FIRST YEAR: Janet Gaynor, Charles Farrell
—Fox chose a poor play for these popular players.
They do good work with nothing to work on. When
Fox has all California in its background, why use
stage settings instead of real ones? Have noticed th's

in several Fox pictures lately, and it gives an aspect
of cheapness and inferiority to thair product. The
picture drew the first day, but it is not up to stand-
ard Gaynor pictures; not the special a Gaynor usu-
ally is.—G. C. Moore, American Theatre, Harlowton,
Mont. Small town patronage.

THE GOLDEN WEST: George O'Brien, Janet
Chandler—This picture is good and it went over great.

—W. H. Hardman, Royal Theatre, Frankfort, Kan.
Small town patronage.

THE GOLDEN WEST: George O'Brien—A truly
wonderful picture that should please anywhere. Really
much better than the "Covered Wagon." Historical,

comedy drama and action. A picture for the masses.
Fine direction and produced on a big scale. A picture
for the children as well as the adults. Tell them you
have a real show and watch them smile when they
come out.—Guy W. Johnson, Johnson Theatre, Bow-
man, N. D. General patronage.

THE GOLDEN WEST: George O'Brien—A Zane
Grey story, almost epic in form, of the early West,
excellent and above ordinary westerns. Worth ad-
vertising more than a western, as it contains those
excellent shots of buffalo herds and wagon trains and
the building of the first railroad. The Indian dance
is authentic. It drew well, as Zane Greys always
do.—G. C. Moore, American Theatre, Harlowton,
Mont. Small town patronage.

HANDLE WITH CARE: James Dunn, Boots Mal-
lory—Here is the ideal Saturday picture. Made to

order for family trade, and the kids eat it up. Wish
they would make more like this one so we could mix
them up with westerns for Saturday programs. Go
after business on this picture. It's clean and it's

good. Played Mar. 11. Running time, 77 minutes.

—

Steve Farrar, Orpheum Theatre, Harrisburg, III. Small
city patronage.

HOT PEPPER: Lupe Velez, Victor McLaglen. Ed-
mund Lowe—Made a little money. Nothing big but
will please.—Charles Niles, Niles Theatre, Anamosa,
Iowa, General patronage.

ME AND MY GAL: Spencer Tracy, Joan Bennett—
A good Saturday show. Pleased.—Charles Niles, Niles

Theatre, Anamosa, Iowa. General patronage.

REBECCA OF SUNNYBROOK FARM: Marion
Nixon, Ralph Bellamy—We set this one in for a bene-
fit sponsored by the Business and Professional Wom-
en's Club. This boosted the crowd a bit and the

picture was praised right and left. Played Mar. 14-

15.—Elaine S. Furlong, Star Theatre. Heppner. Ore-
gon. Small town patronage.

ROBBERS' ROOST: George O'Brien. Maureen
O'Sullivan—The best western we have had in a long

time and more generally liked. Played Mar. 17-18.

—Elaine S. Furlong, Star Theatre, Heppner, Oregon.
Small town patronage.

SAILOR'S LUCK: James Dunn, Sally Eilers—Plen-
ty of action in "Sailor's Luck" and everyone seemed
to get a great kick out of it. A little off color in

spots, but seemed to go by unnoticed. Sally is cute.
Played Mar. 15-16. Running time, 81 minutes.—R. W.
Hickman. Lyric Theatre. Greenville, 111. General pat-
ronage.

SECOND HAND WIFE: Sally Eilers, Ralph Bel-
lamy—Had very small crowd. The women liked the
picture very well. Stressed the Kathleen Norris
authorship but somehow it didn't quite click.—Elaine
S. Furlong, Star Theatre, Heppner, Oregon. Played
Mar. 12-13, Small town patronage.

STATE FAIR: Will Rogers, Janet Gaynor—A great
picture for the small towns. Bad roads made me lose

money but the picture is O. K.—W. H. Hardman,
Royal Theatre, Frankfort, Kan. Small town patron-
age.

STATE FAIR: Janet Gaynor. Will Rogers—A great
picture from any angle. It has everything that makes
for entertainment but so far this year with just one
or two exceptions Fox is not maintaining the stand-
ard of box office pictures. Contrary to what has
been said that pictures were to be much better this

season, we have not found it so. Too many of

mediocre quality and too few that are outstanding.

—

A. E. Hancock, Columbia Theatre, Columbia City,

Ind. General patronage.

TESS OF THE STORM COUNTRY: Janet Gaynor,
Charles Farrell—Gaynor always gets the money and
this is an excellent picture. Get behind it.—Charles
Niles, Niles Theatre, Anamosa, Iowa. General pat-
ronage,

TESS OF THE STORM COUNTRY: Janet Gay-
nor, Charles Farrell—This picture pleased. The i»hole

family liked it. The monkey stole the show,—W. H.
Hardman, Royal Theatre, Frankfort, Kan. Small
town patronage.

TOO BUSY TO WORK: Will Rogers—An excellent

Rogers picture. Especially pleased his following.

—

Charles Niles, Niles Theatre, Anamosa, Iowa. Gen-
eral patronage.

Freuler

GAMBLING SEX: Ruth Hall, Grant Withers—This
is the type of production that makes it hard to sell

independents. Stay clear of this one. Played Mar.
5. Running time, 65 minutes,—T, Johnson, Van der

Vaart Theatre, Sheboygan, Wis. General patronage.

Mayfair

BEHIND JURY DOORS: William Collier, Jr., Hel-
en Chandler—Poor picture. No drawing power. Use
it on double bill. Played Feb. 21-23. Running time,

67 minutes.—Alyce Cornell, Galewood Theatre, Grand
Rapids, Mich. Neighborhood patronage.

HER MAD NIGHT: Irene Rich, Conway Tearle—
A good crime and trial. No draw at box office.

Pleased the ladies. Can play it up with the ladies.

Sound good. Running time, 70 minutes.—Wilhara
Thatcher, Royal 'Theatre, Salina, Kan. General pat-

TRAPPED IN TIA JUANA: Edwina Booth—Very
clean little picture. Pleased all. Not bad for Sun-
day show. Put a good two reel comedy with it and
news and you'll have a very good show. Tlie record-

ing on this no so good. Running time, 60 minutes.

—

William Thatcher, Royal Theatre. Salina, Kan. Gen-
eral patronage.

MGM
FAST LIFE: William Haines—Although this is a

Haines picture. Cliff Edwards steals the picture, and
it's a wow. Just the kind people want—a good laugh
and plenty of thrills. Give us pictures like this

and we won't havo to lock our theatrps for lack of

patronage.—J. J. Hoffman, Plainview Theatre, Plain-

view, Neb. General patronage.

FAST LIFE: William Haines, Madge Evans—

A

dandy, fast action picture. The young folks liked

it fine. Did a fair business.—W. H. Hardman, Royal
Theatre, Frankfort, Kan. Small town patronage.

FLESH: Wallace Beery, Karen Morley—Picture
well acted. An awful flop at the box office.—W. H.
Hardman, Royal Theatre, Frankfort, Kan. Small
town patronage.

FLESH: Wallace Beery—One of Beery's best per-

formances, which I played duringi a two day snow and
wind storm and did not make film rental and ex-
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press. Those who came liked it.—Gladys K Mc-
Ardle, Owl Theatre, Lebanon, Kan. Small town pat-
ronage.

GRAND HOTEL: Greta Garbo, John Barrymore—
Wonderful actinpr but did not pro over. Very few
liked it and the second night not many came. It is

not a small town picture. Played Feb. 4-5.—Gladys
E. McArdle, Owl Theatre, Lebanon, Kan. Small
town patronage.

PAYMENT DEFERRED: Charles Laughton, Mau-
reen O'SuUivan—Gross receipts were $5.75 in one
night. That was too much for that picture. Pat-
rons did not all stay to see the finish.—W. H. Hard-
man, Royal Theatre, Frankfort, Kan. Small town
patronage.

RED DUST: Clark Gable, Jean Harlow—Just a
fair picture. Photography very poor, too much fog
and dark scenes. This boy Gable talks entirely too
fast. Needs someone to slow him down. I never
would have guessed it to be a special. And they will
try to make you feel you are not even in picture
show business unless you play it. So go on and play
it and have it over with.—Ned Pedigo, DeLuxe Thea-
tre, Garber, Okla. General patronage.

THE SECRET OF MADAME BLANCHE: Irene
Dunne—Ejccellent if you like sob stuff. Miss Dunne
is a wonderful actress and lives up to her reputation
in this. The picture has class and Miss Dunne sings
several songs. She has a splendid voice. Played
Mar. 23-24.—D. E. Fitton, Lyric Theatre, Harrison,
Ark. Small town patronage.

THE SECRET OF MADAME BLANCHE: Irene
Dunne—A mother-love type story and very good.
Irene Dunne gives a wonderful performance. Good
for Sunday. Played Mar. 5-6.—J J. Hoffman, Plain-
view Theatre. Plainview, Neb. General patronage.

SMILIN' THROUGH: Norma Shearer, Fredric
March, Leslie Howard—Here is a wonderful picture,
superbly acted by a brilliant cast. Everyone was
enthusiastic in his praise. Played Feb. 12, 1933. Run-
ning time, 100 minutes.—T. Johnson, Van der Vaart
Theatre, Sheboygan, Wis. General patronage.

SMILIN'_ THROUGH: Norma Shearer, Leslie How-
ard, Fredric March—The ninth wonder of the world.
A picture that no one took the trouble to hunt me
up and tell me they did not like it. Think it one of

the best features I ever exhibited. A number came
twice. Norma Shearer in her best performance.
March and Howard good. Flayed Jan. 28-29.—Gladys
E. McArdle, Owl Theatre, Lebanon, Kan. Small town
patronage.

Monogram
THE DLA.MOND TRAIL: Rex Bell—Terrible. The

acting was so artificial it was a pity even to show to
children. No drawing power. Running time, 62 min-
utes.—Alyce Cornell, Galewood Theatre, Grand Rapids,
Mich. Neighborhood patronage.

FROM BROADWAY TO CHEYENNE: Rex Bell-
The best Rex Bell to date. He has many fans in our
town.—George W. Luce, Riviera Theatre, Gering,
Neb. General patronage.

KLOiNDIKE: Thelma Todd—This picture went over
very well on Friday and Saturday.—W. H. Hardman,
Royal Theatre, Frankfort, Kan. Small town patron-
age.

LUCKY LARRIGAN: Rex Bell—Very good west-
em. Seemed to please. Not very much action. Put
a good comedy and news with it and you will have a
good show. Played Mar. 11-12. Running time. 60
minutes.—William Thatcher, Royal Theatre, Salina,
Kan. General patronage.

OLIVER TWIST: Dickie Moore, Irving Pichel,
William Boyd—This is a very excellent picture in
every way. It follows the story very closely, and it

is verv well acted bv Dickie Moore. Irving Pichel
and William Boyd. You simply can't go wrong on
this immortal Dickens classic. Played Mar. 19. Run-
ning time, 80 minutes.—George W. Luce, Riviera The-
atre, Gering, Neb. General patronage.

Paramount

THE BIG BROADCAST: All star—The best pic-
ture for a long time. It pleased all and they still talk
about it. Any radio fan will certainly enjoy this pic-

ture. Only objection was the song by Kate Smith
should have been the Moon song. Stuart Erwin
plays his part_ fine and his attempt to take Bing
Crosby's place in the last song made a good ending,
which sent them out laughing. A 100 per cent picture.
I would say. Played Mar. 11-12. Running time, 90
minutes.—W. T. Bigges, Adair Theatre, Adair, Iowa.
General patronage.

BILLION DOLLAR SCANDAL: Carole Lombard,
Robert Armstrong—An excellent Saturday show.
Plenty of action and well done.—Charles Niles, Niles
Theatre, Anamosa, la. General patronage.

BLONDE VENUS: Marlene Dietrich—Much better
picture than we exnected. Peoole liked it. Business
iust fair.—W. H. Hardman, Royal Theatre, Frank-
fort, Kan. Small town patronage.

CRIME OF THE CENTURY: Stuart Erwin—Made
a big mistake by only playing this picture one night.
Best mystery picture for a long time, and held inter-

est all the way. Played Mar. 8.—R. W. Hickman,
Lyric Theatre, Greenville, 111. General patronage.

THE DEVIL IS DRIVING: Edmund Lowe—An un-
usual picture based on hot cars. Pleased Saturday
night crowd.—Charles Niles, Niles Theatre, Anamosa,
Iowa. General patronage.

THE DEVIL IS DRIVING: Edmund Lowe, Wynne
Gibson—This picture has plenty of action and is based
on a new racket of hot cars." A good Friday-Satur-
ray picture if your fans like action, and most of them
do.—^A. E. Hancock, Columbia Theatre, Columbia City,
Ind. General patronage.

FROM HELL TO HEAVEN: Carole Lombard, Da-
vid Manners, Jack Oakie—A very good program pic-
ture. Entertaining. Some comedy. Miss Lombard
has very little to do. Title means nothing. Played
Mar. 18.—D. E. Fitton. Lyric Theatre, Harrison, Ark.
Small town patronage.

HELLO EVERYBODY: Kate Smith—A nice pic-
ture that did not get any money. We do not know
why. Just did not click. Those that saw it enjoyed
it.—Charles Niles, iNiles Theatre, Anamosa, Iowa.
General patronage.

HELLO EVERYBODY: Kate Smith—Here's one
that was made to order for the reformers, only they
went to a neighboring town see "She Done Him
Wrong" when we were showing this, and as a result
it was the biggest box office flop we've had, but the
picture is good, and the recording and photography ex-
cellent.—J. J. Hoffman, Plainview Theatre, Plainview,
Neb. General patronage.

HOT SATURDAY: Nancy Carroll—Have read many
adverse comments on this, but don't be fooled; it's

plenty good, and Nancy Carroll had lost all her pres-
tige here, but they liked her in this.—J. J. Hoff-
man, Plainview Theatre, Plainview. Neb. General
patronage.

HOT SATURDAY: Nancy Carroll, Gary Grant-
Should " pay them for their time. A mighty weak
sister. Oh, why do they do it? Seven thousand
feet of good film wasted. If you don't have to play
it, don't do it. It would only encourage more worth-
less things like it. I'll bet they won't pass another
"Hot Saturday" soon. This is the kind that makes
the patrons want their coin back and they should
get it.—Jiied Pedigo, DeLuxe Theatre, Garber, Okla.
General patronage.

HUCKLEBERRY FINN: Mitzi Green, Junior Dur-
kin—A very good picture for children worth repeat-
ing on. Did good business on it. Played Feb. 21-

22. Running time, 80 minutes.—Alyce Cornell, Gale-
wood Theatre, Grand Rapids, Mich. Neighborhood
patronage.

NIGHT AFTER NIGHT: George Raft, Mae West,
AUsou Skipworth—Mae West, with her small bit,

saved this from being a very mediocre picture, "rhe
title did not mean a thing, and it is a hard picture
to advertise and get it to the public. No business at
all on it. Make no mistake, this Mae West is going
places in the cinema. She has a definite "It" that is

not seen on the screen with any other actress.—A. E.
Hancock, Columbia Theatre, Columbia City, Ind.
General patronage.

NIGHT OF JUNE 13: Qive Brook, Frances Dee-
Good picture. Was liked by most everyone. Played
Feb. 10-11.—W. H. Hardman, Royal Theatre, Frank-
fort, Kan. Small town patronage.

THE PHANTOM PRESIDENT: George M. Cohan,
Claudette Colbert, Jimmy Durante—To those exhibi-
tors who are late in showing this one, desire to say
you need not be afraid of the entertainment value
because the election is over, as this is by far one of

the best pictures made for the screen, and to Mr.
Geo. M. Cohan, for goodness sake make more. What
about "45 Minutes From Broadway," old—not mod-
ernized. Just make it as the original. What about
Fay Templeton? Hope she is amongst the living.

George, you sure put it over.—'W. H. Brenner, Cozy
Theatre, Winchester, Ind. General patronage.

THE PHANTOM PRESIDENT: Jimmy Durante,
George M. Cohan, Claudette Colbert—A different type
comedy which is good, but should have shown it last
fall. Played Mar. 26-27. Running time, 75 minutes.
—W. T. Bigges, Adair Theatre, Adair, Iowa. General
patronage.

70,000 WITNESSES: Phillips Holmes—A good enter-
tainment. It did extra business.—W. H. Hardman,
Royal Theatre, Frankfort, Kan. Small town patron-
age.

SIGN OF THE CROSS: Fredric March, Elissa
Landi, Claudette Colbert—An excellent production that
every one should see. Your church people should
patronize this. We could not get them.—Charles
Niles, Niles Theatre, Anamosa, Iowa. General pat-
ronage.

SIGN OF THE CROSS: Fredric March, Elissa
Landi—A very remarkable picture from the stand-
point of direction, acting, and spectacular scenes, but
patrons, especially the church going, said it was too
gruesome, and none of the ministers came to see it.

Expected it would draw extra business but only the
regulars came. Played _Mar. 12-13-14.—J. J. Hoffman.
Plainview Theatre, Plainview, Neb. General patron-
age.

SIGN OF THE CROSS: Fredric March, Elissa
Landi, Claudette Colbert—From a production view-
point this is the biggest picture released for several
years. My opinion is, it will not do the business, nor
please as well as former DeMille productions. How-
ever, I would advise all exhibitors to run it simply

because it will show that some producers are still

spending some extra money on production. Played
Mar. 17-18. Runningi time, 135 minutes.—R. W. Hick-
man, Lyric Theatre, Greenville, 111. General patron-
age.

THE WOMAN ACCUSED): Nancy Carroll, Gary
Grant—Paramount is coming along with one good
picture after another. Would class this one as excep-
tionally good. Good acting. Good story, but very
little business. Since the banks all died, nothing
will pull them in. Mar. 20-21. Running time, 72 min-
utes.—R. W. Hickman, Lyric Theatre, Greenville, 111.

General patronage.

RKO
ANIMAL KINGDOM: Ann Harding, Leslie How-

ard—Excellent high class picture. Pleased.—Charles
Niles, Niles Theatre, Anamosa, Iowa. General pat-
ronage.

ANIMAL KINGDOM: Ann Harding, Leslie How-
ard—A sophisticated picture that is all dialogue and
one that is cleverly put together, but one that has
been done in the same theme in eight or ten pictures
that we have run this year. Just a change in cast,

and that is all. The same old cycle. Ann Harding
does nice work in it, but it is the type that does not
hit, outside of just a number of people in the small
towns. The promised big improvement in pictures has
not materialized with us so far this year. There have
been very few that were outstanding pictuies in the
contracts that we have. Played Mar. 19-20.—A. E.
Hancock, Columbia Theatre, Columbia City, Ind. Gen-
eral patronage.

ANIMAL KINGDOM: Leslie Howard, Ann Hard-
ing—The fellow that gave this a star of merit must
have been dreaming. I haven't seen a one who saw
the picture that can figure it out yet. Just a lot of

conversation about a fellow who lived with one girl

and married another and then went back to the one
he first lived with. If you call this entertainment,
then I am nuts. Lay off this lemon.—Guy W. John-
son, Johnson Theatre, Marmarth, N. D. General
patronage.

THE CONQUERORS: Richard Dix, Ann Harding—
A wonderful production. Only one drawback: there
was no call for showing them have a baby. The pro-

ducer could have gotten around this nicely without
going into detail. They want to remember they are
making pictures for children as well as adults.—Guy
W. Johnson, Johnson Theatre, Marmarth, N. D. Gen-
eral patronage.

HELL'S HIGHWAY: Richard Dix—It didn't get
over. Dix should watch his step and refuse to monkey
his time away in little two-by-twice vehicles like this.

Not in a class with "I Am a Fugitive." Nay, nay,
Pauline, it hasn't the kick to it.—Ned Pedigo, De
Luxe Theatre. Garber, Okla. General patronage.

HOLD 'EM JAIL: Wheeler and Woolsey—A mighty
fine comedy: I believe the best these two boys ever
appeared in, but for some unknown reason t failed

to take in film rental.—Ned Pedigo, DeLuxe Theatre,
Garber, Okla. General patronage.

LITTLE ORPHAN ANNIE: Mitzi Green, Buster
Phelps—People liked it here. Brought out a gob of

kids. Didn't know there were so many. Did better

than average business. Mitzi Green has plenty of

talent. Some day watch out.—Ned Pedigo, DeLuxe
Theatre, Garber, Okla. General patronage.

LUCKY DEVILS: Bill Boyd— Very thrilling of

Hollywood's stunt men, but why must they repeat-
edly talk about having babies? We still have a few
parents who do not like to have their small children
hear this.—J. J. Hoffman, Plainview Theatre, Plain-
view, Neb. General patronage.

OUR BETTERS: Constance Bennett—Our glamo-
rous Connie in a swell cigarette advertising picture
although they forget to mention the brand. Nebraska
now has a bill preventing pictures to be shown where
women smoke, and if we have to look at many like

this, only hope it passes. What's the matter with
some of our best actresses, don't they know what to
do with their hands? Why not knit, and be differ-

ent. And such a story! Anyway, Connie is_ through
here and she probably will be wherever this is shown.
—J. J. Hoffman, Plainview Theatre, Plainview, Neb.
General patronage.

PENGUIN POOL MURDER: Edna May OUver—
A comedy murder picture with Edna May Oliver and
James Gleason a riot.—Charles Niles, Niles Theatre,
Anamosa, Iowa. General patronage.

PENGUIN POOL MURDER: Edna May Oliver,
James Gleason—Just fair, some comedy. It will get
by but they won't rave about it. The regular run
of the mill and it takes more than that to get them
out these days.—A. E. Hancock, Columbia "Theatre,
Columbia City, Ind. General patronage.

ROCKABYE: Constance Bennett—A very pleasing
show for midweek.—Charles Niles, Niles Theatre,
Anamosa, Iowa. General patronage.

ROCKABYE: Constance Bennett—Another lemon
from RKO. When they quit making pictures for
Hollywood and cater to the general public and give
us entertainment, then we will all prosper. They may
like this smut in Hollywood, but not here and I have
been in business 19 years. Not fit for children or
clear-minded adults. Boys, lay off this one. This
is what leaves a bad taste and they stay home in
future and listen to the radio. We need good comedy,
musical shows and action pictures. Leave out the
smut and sex stuff.—Guy W. Johnson, Johnson
Theatre, Marmarth, N. D. General patronage.
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ROCKABYE: Constance Bennett—This picture

proved very popular and drew an above the average
crowd. Several people remarked that they had never
liked Constance Bennett until this picture came along.

Played Mar. 19-20.—Elaine S. Furlong, Star Theatre,
Heppner, Ore. Small town patronage.

SECRETS OF THE FRENCH POLICE: Gwili
Andre, Frank Morgan—Well made. No drawing
power. May get by.—Charles Niles, Niles Theatre,
Anamosa, Iowa. General patronage.

THE SPORT PARADE: Joel McCrea, Marion
Marsh—A rough Saturday night picture.—Charles
Niles, Niles Theatre, Anamosa, Iowa. General patron-
age.

A WOMAN COMMANDS: Pola Negri—My audi-

ence didn't like this one and I didn't blame them.
They don't want this foreign stuff.—William Thatcher,
Royal Theatre, Salina, Kan. General patronage.

Tiffany

HOTEL CONTINENTAL: Peggy Shannon, Theo-
dore Von Eltz—This pleased all. Some said it was as
good as the "Grand Hotel." Running time, 70

minutes.—William Thatcher, Royal Theatre, Salina,

Kan. General patronage.

STRANGERS OF THE EVENING: Zasu Pitts,

Eugene Pallette—This is a very good little picture.

Pleased about 100%. But oh, why do they do this,

featured Zasu Pitts as headliner on all of the adver-
tisements, and she don't show up in the picture tiU
the fourth reel. She's not much in the picture. Why
do they do this? The sound is fine.—William
Thatcher, Royal Theatre, Salina, Kan. General
patronage.

Tower
EXPOSURE: Walter Byron, Lila Lee—This inde-

pendent production compares favorably with most of

the big ones. Good business on Sunday. Pleased the
ladies especially. Played Mar. 19. Running time, 70

minutes.—T. Johnson, Van der Vaart Theatre, She-
boygan, Wis. General patronage.

RED HAIRED ALIBI: Merna Kennedy—We did
good business with this one on Sunday. Pleased
everybody. Played Feb. 26. Running time, 68

minutes.—T. Johnson, Van der Vaart Theatre, She-
boygan, Wis. General patronage.

United Artists

THE KID FROM SPAIN: Eddie Cantor—A knock-
out. Pleased everyone and if you can not get them
with this, better lock up. Just double your advertis-
ing and go after it.—Charles Niles, Niles Theatre,
Anamosa, Iowa. General patronage.

MR. ROBINSON CRUSOE: Douglas Fairbanks-
Did fair business. Not much of a story to it. Chil-
dren liked the action in it. Running time, 72 minutes.
—Alyce Cornell, Galewood Theatre, Grand Rapids,
Mich. Neighborhood patronage.

Universal
BE MINE TONIGHT: Jan Klepura, Magda

Schneider—Screened this after our regular show. If

you can figure some way of selling this to your pub-
lic, buy it. Beautiful scenery in Switzerland moun-
tains, wonderful orchestra, musical background,
masterful direction, and this fellow has the most
wonderful voice I have ever heard. Light story. Some
comedy. You will be doing a good deed by showing
even though you make nothing. Universal, I'm sure,
will meet you half way on the price. I bought it

after screening and intend working through the
various clubs to put it over. Clean as a hound's tooth
and different from anything we have ever had. It's

a marvelous production. Played Mar. 22.—D. E. Fit-
ton, Lyric Theatre, Harrison, Ark. Small town
patronage.

IGLOO: Native cast—Here is a picture that has to
be advertised through the schools. It is completely
educational in appeal as it shows the struggle of the
life of the far-northern natives to live. A slight
romantic interest is interwoven through the customs
and scenic wonders; hunting walrus, polar bears
especially, appeals to children. Establish contact with
school superintendent, send press books directly to
teachers to pass around,

^
give passes to teachers for

the show. It got every school child and many adults
in a town where there is little money. Without the
school help, this picture would flop; with it, it goes
over.—G. C. Moore, American 'Theatre, Harlowton,
Mont. Small town patronage.

THE MUMMY: Boris Karloff, Zita Johann—The
worst box office flop for some time. It is well pro-
duced but these pictures will not do any business for
us.—W. H. Hardman, Royal Theatre, Frankfort, Kan.
Small town patronage.

OKAY AMERICA: Lew Ayres—Here is an excel-
lent picture, a credit to the industry. While there is
a gangster angle to it, it so nearly parallels our own
history that it sends patrons out interested and talk-
ing about it for days, and gives them something to
think about besides. There is a patriotic appeal to
the picture that is remarkable. Scenes with the
president well and artistically directed. We were
proud of the picture. Ayres does splendid work. If
given good roles, this actor can do them, but he has
suffered from having poor plays. He is popular here.
This picture is worth extra advertising.—G. C. Moore,
American Theatre, Harlowton, Mont. Small town
patronage.

ONCE IN A LIFETIME: Jack Oakie—The name
is appropriate, for never again will these stars ever
make another picture with as small an amount of

entertainment in it. Pity Carl Laemmle allows his
company to sell such.—J. M. Ensor, Crescent
Theatre, Little Rock, Ark. General patronage.

PRIVATE JONES: Lee Tracy, Gloria Stuart—

A

mighty fine offering for week-end showing in small
towns. It is good entertainment and there is no
doubt of it, Lee Tracy is out in front.—W. H. Bren-
ner, Cozy 'Theatre, Winchester, Ind. General patron-
age.

ROME EXPRESS: Esther Ralston, Conrad Veidt—
Poor recording with foreign accents made this my
worst picture in six months. Ralston was good and
well liked—too bad she cannot get a break in Ameri-
can-made pictures. Twenty per cent of my patrons
walked out so I gave them passes to my next attrac-
tion. Played Mar. 26-27.—D. B. White, Ritz Theatre,
Fernandina, Fla. Small town patronage.

THEY JUST HAD TO GET MARRIED: Zasu
Pitts, Slim Summerville—I hope that Universal keeps
this team of Pitts and Summerville together and
gives us a few more as good as this one. These two
get together like ducks and water. This is as fine
a feature length comedy as you have ever run. Step
on it and get some business. It's sure to please if

you can get them to turn out. Played Mar. 24-25-26.
Running time, 75 minutes.—Steve Farrar, Orpheum
Theatre, Harrisburg, 111. Small city patronage.

Warner
BLESSED EVENT: Lee Tracy—Step on the adver-

tising, for this is one that will make them forget the
depression. A laugh a minute for 84 minutes. Some
came twice.—Gladys E. McArdle, Owl Theatre,
Lebanon, Kan. Small town patronage.

GIRL MISSING: Ben Lyon, Mary Brian—One of
the best program pictures I have shown this season.
Will stand for a two-a-day showing nicely. Well
acted and well directed. Will hold interest through-
out. Played Mar. 11. Running time, 68 minutes.

—

R. W. Hickman, Lyric Theatre, Greenville, 111. Gen-
eral patronage.

HARD TO HANDLE: James Cagney—Jimmy
seemed miscast in this. His chatter too fast to
record good. Not a bad picture. Pleased.—Ned
Pedigo, DeLiUxe Theatre, Garber, Okla. General
patronage.

I AM A FUGITIVE FROM A CHAIN GANG:
Paul Muni—A good performance and it went over
nicely for me.—W. H. Hardman, Royal llieatre,
Frankfort, Kan. Small town patronage.

I AM A FUGITIVE FROM A CHAIN GANG:
Paul Muni—Play this one on account of the pub-
licity this case received. Muni is great. Personally
I did not hke the picture, but it is a good picture.
More popular with men than with women. Some said
it was as good as a sermon. Played Mar. 25-26.

—

Gladys E. McArdle, Owl Theatre, Lebanon, Kaii.
Small town patronage.

THE KING'S VACATION: George Arliss—George
Arliss runs true to form by giving us the cleanest
picture you ever looked at. Ask all your "belly

-

achers" to come out and see this one and maybe
they will be satisfied for once in their lives. Good
for any audience. Played Mar. 9-10. Running time,
72 minutes.—R. W. Hickman, Lyric Theatre, Green-
ville, 111. General patronage.

LADIES THEY TALK ABOUT: Barbara Stan-
wyck—Title means nothing. Is a good penitentiary
story, holds interest, and if they don't watch out
Lillian Roth will steal the picture sometime.—D. E.
Ditton, Lyric Theatre, Harrison, Ark. Small town
patronage.

LAWYER MAN: William Powell, Joan Blondell—
Picture is good but did not draw at all. Powell not
liked here.—W. H. Hardman, Royal Theatre, Frank-
fort, Kan. Small town patronage.

ONE WAY PASSAGE: William Powell, Kay
Francis—This was a very pleasing picture. Nothing
big but it kept the natives guessing. Comedy relief
good. Better than just another picture thing.—Ned
Pedigo, DeLuxe Theatre, Garber, Okla. General
patronage.

PARACHUTE JUMPER: Douglas Fairbanks, Jr.—
Plenty of action. Makes a great Saturday show. No
kicks. Much comment.—Ned Pedigo, DeLuxe 'Theatre,
Garber, Okla. General patronage.

SCARLET DAWN: Douglas Fairbanks, Jr., Nancy
Carroll—This is a dud. Not one person said they
liked it, but oh, the number who told me they did
not Acting good but it takes more than acting to
get them out in these times.—Gladys E. McArdle, Owl
Theatre, Lebanon, Kan. Small town patronage.

Worldwide
THE DEATH KISS: Adrienne Ames, David Man-

ners—Another fine little program picture from World
Wide. We ran it on our cheap admission night and
it drew average business and pleased better than
some of the big producers' pictures that we have
been running on this night at same admission.
Played Mar. 21. Running time, 75 minutes.—Steve
Farrar, Orpheum ITieatre, Harrisburg, 111. Small city

patronage.

THE LAST MILE: Preston Foster—You can play

this one strong. Wonderful picture. Great acting.
This one gets under the skin. We did a very good
business. Don't be afraid to boost this picture. Nufi
sed. Played Mar. 7-8. Running time, 69 minutes.

—

William Thatcher, Royal Theatre, Salina, Kan^
General patronage.

Short Features

Columbia
CAMPING OUT: Scrappy—Can't get enough of

these to suit the patrons. Very good. Running time,
6 minutes.—Alyce Cornell, Galewood Theatre, Grand"
Rapids, Mich. Neighborhood patronage.

Educational

MATA HARI: Hairy Gribbon—This not so-

good. Why do they make such comedies. Just a
waste of film. My audience did not fall for this one.
Running time, 20 minutes.—William Thatcher, Royal
Theatre, Salina, Kan. General patronage.

HOLLYWOOD RUN-ROUND: An excellent slap-
stick comedy.—Charles Niles, Niles Theatre, Ana-
mosa, Iowa. General patronage.

MGM
ALUM AND EVE: Zasu Pitts, Thelma Todd—Just

fair.—W. H. Hardman, Royal Theatre, Frankfort,
Kan. Small town patronage.

HOOK AND LADDER: Our Gang—Two reels of

wasted film, not a laugh, not even a snicker. And
the worst recording and worst photography.—Ned
Pedigo, DeLuxe llieatre, Garber, Okla. General
patronage.

TOY PARADE: Oddity—not much.—D. E. Fitton,
Lyric Theatre, Harrison, Ark. Small town patronage.

YOUNG IRONSIDES: Charley Chase — Good
comedy.—J. J. Hoffman, Plainview Theatre, Plain-
view, Neb. General patronage.

Paramount
BETTY BOOP BIZZY BEE: Not much. Poorest

one we have run.—D'. E. Fitton, Lyric Theatre, Har-
rison, Ark. Small town patronage.

CATCH 'EM YOUNG: A sport reel that will pleas&
anywhere.—Charles Niles, Niles Theatre, Anamosa,
Iowa. General patronage.

STOPPING THE SHOW: Betty Boop—Extra good.
One reel.—J. J. Hoffman, Plainview Theatre, Plain-
view, Neb. General patronage.

RKO
ART IN THE RAW: Edgar Kennedy—Not mudu

Might have been all right if they had left Kennedy
out of it.—D. E. Fitton, Lyric Theatre, Harrison, Ark.
Small town patronage.

FARMERETTE: Fables—Snappy and some peppy
songs, and great music in it. Better liked than the
feature we had with it. Running time, 6 minutes.

—

Alyce Cornell, Galewood Theatre, Grand Rapids, Mich.
Neighborhood patronage.

Universal

RADIO THRILL SERIES: Morton Downey, Vin-
cent Lopez—This was the third we have played and
was better than the others, but not as good as we
expected. Recording nothing to yell about.—J. J.
Hoffman, Plainview Theatre, Plainview,. Neb. Gen-
eral patronage.

Warner Vitaphone

BIG HOUSE PARTY: Melody Masters—Very
good. This type of short goes well. Running time,
8 minutes.—Alyce Cornell, Galewood Theatre, Grand
Rapids, Mich. Neighborhood patronage.

QUEEN IN THE PARLOR: Merrie Melodies-
Very entertaining. Running time, 6 minutes.—^Alyce
Cornell, Galewood Theatre, Grand Rapids, Mich.
Neighborhood patronage.

SMASH YOUR BAGGAGE: An excellent band act
with Small's Paradise Band. Give it billing.—Charles
Niles, Niles Theatre, Anamosa, Iowa. General patron-
age.

TEA FOR TWO: An excellent colored musical with
plenty of comedy, girls and plenty of good music.
Charles Niles, Niles Tlieatre, Anamosa, Iowa. General
patronage.

TIP TAP TOE: Broadway Brevities, Hal Leroy
and Mitzi Mayfair—Good short. Lots of entertain-
ment. One very clever dancer. About the best ever.
Running time, 19 minutes.—Ned Pedigo, DeLuxe
Theatre, Garber, Okla. General patronage.

Serials

Midwest
LAST OF THE MOHICANS: An excellent serial.

Boosted by the women's clubs. Has plenty of action

and is a drawing card.—Charles Niles, Niles Theatre,
Anamosa, Iowa. General patronage.
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PROTECTING A PROFESSION
By EDWIN SEDGWICK CHITTENDEN COPPOCK
Managing Director, Staten Island 'Paramount

If the 20,000 or more theatre executives in this country

could meet together and discuss their future, their ideas

and the devices for the furtherance of this business, I be-

lieve that any lay-man fortunate

enough to see these men in action

would acknowledge that the op-

eration and management of a

motion picture theatre today is

not a job but a profession. Like

any honorable profession, this one
carries with it the right to dig-

nified cognizance by the business

world. The great portion of the

glamour and illusion of the theatre

comes from the general lack of

understanding of the complexities

of its operations, which I will try herewith to explain.

It has occurred to me that possibly some of us belittled

ourselves during the period when we were so dominated
by the home offices of the theatre chains. Almost every

move that we made in the operation of a theatre had been
set down for us in some book of rules. Whenever policy

decisions were to be made it was necessary to refer to a

superior, who, of course, passed it on to his superior, with

the result that a decision sometimes was given too late.

If the thouands of men operating theatres under the

supervision of chain executives did not allow themselves

to function as automatons but profited by the mistakes and
likewise by the intelligent moves of their superiors, they are

ready now in this period of greatest opportunity to exercise

judicious initiative.

True enough, it is difficult to keep up a constant high-

pressure supervision of your business when your salary has

been cut to the bone as is true of practically every execu-

tive within the motion picture industry today. If you react

to that cut and to the emergency situations that confront us

today in an unthinking manner, berating those in authority,

you are doing the very thing that takes from you any
vestige of pride in our own ability or past performances,

and you reduce your part in an honorable profession to an

insignificant job, shabbily done.
Now as never before have you the opportunity to prove

that you are a member of a thinking profession and not

merely a job slave.

Protect your profession and your daily bread and butter

by dismissing from your mind the idea that you are licked,

that the business is "on the rocks," and that there is no

future. You and I know that amusement has become a

necessity and that to provide organized amusement for 20

(Continued on following page)

SHOWMEN WELCOME GUEST EDITORS
Wide response to last week's announcement that the editorial page of this department henceforth

will be conducted under a policy of guest editorship fully reflects the enthusiastic reception of the idea

by Club members. Last issue we listed more than twenty showmen who will contribute forthcom-

ing editorials. The standing invitation to expression on this and all other pages of the Club section is

hereby conveyed again. A dozen additional guest editors this week include:

H. M. Addison, Cleveland

E. C. Beatty, Detroit

Floyd Bell, Boston

Bert Henson, Troy

Fred Hinds, Whitewater, Wis.

H. E. Jameyson, Wichita

Sidney Larschan, Brooklyn

Lester Martin, Nevada, la.

George Skouras, New York City

Morris Rosenthal, Wilmington
Jack Hobby, Forest Hills, L. I.

Joseph M. Seider, New York City
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KEEPING UP WITH THE TIMES!
By GUY JONES

THAT'S THE PICTURE FOR NEXT
WEEK- IF THERE'S NO BUSINESS
ON IT^ A COUPLE 0' GUVS /

KNOW AREGOIN'ON A VACATION-
AM' I'n NOT ONE 0FTM/6ETIT?

An Appropriate Title, We Should Say!

PLATH HAS CORKING
DEAL WITH PRINTER
TO PUBLISH PAPER
Another instance of how the motion pic-

ture theatre may be used as a backbone for

a publication and attendant revenue through
selling- of ads is evidenced in a recent issue

of "Moviette", an eight-page tab-sized

weekly promoted by Hugo Plath, manager
of the Ritz-Weslaco, Capitol and Mercedes
Theatres, Weslaco, Texas.

With the exception of a column headed
"From Shop To Shop With Dot", a well

known and accepted form of publicizing ad-
vertiser's shops and means of sopping up
new ads, the remainder of the newsette is

devoted to motion picture news and local

advertisements. Plath made the deal with
a local printing establishment and all it's

cost him is time to gather up copy enough
to fill the pages and expenses attached to

distribution. And if any of you don't think

he's getting SOME publicity for his thea-

tres and attractions, you just ought to get

an eyeful of the issue we have at hand,
which is Number 38 of Volume 1.

Looks like a great gag, fellows, if you're

so situated to make headway with a propo-
sition of this sort. People are interested in

news of the theatre, as has been demon-
strated by similar publications many times
before. And think over the possibilities at-

tached to such a medium for expression of

theatre policies, good will and publicity . . .

it's practically without bounds, providing
good judgment is used in make-up. At any
rate, Club congratulations to Plath for a
good job done.

WE SHOULD PROTECT
OUR PROFESSION,
SAYS E. S. COPPOCK

{Continued from preceding page)

million people requires executive manpower.
If in the years past you have lamented the

fact that your own ideas were never recog-

nized and put into practice, now is your
opportunity to prove your ability to meet
emergencies in this profession.

Today when not even two-thirds of the

theatres in America are in operation, there

are hundreds of capable showmen out of

work. If you are so fortunate as to be oper-

ating a theatre that is open and you are not

putting your whole heart and soul and all

your brain power in its operation, you are

not only filling a place that should be occu-

pied by one of those thousands out of work,

but you are also preventing yourself from
making progress in this profession, and in

the eyes of the community you are losing

"face" along with the profession that you
represent.

No longer can this industry be tolerant

of a man who indulges whims and fancies.

No longer does the best spender occupy the

best job.

Today we are faced with the opposition of

radio, by the fact that people are not spend-
ing a great deal of money, and by the fact

that we no longer have the "novelty" of the

talking screen to offer. It is about time we
took off our tuxedos and started to do some
cool, calculating thinking. We have a pro-

fession, and this is when your professional

skill is called upon. There is a tremendous
investment in real estate and equipment that

must be amortized. Not only must this in-

vestment in property be protected, but your

own investment and the welfare of you and
your family.

A few years ago a district manager told

me that if the average theatre manager spent

as much time protecting his profession and
building toward a successful theatre, as he

did in worrying about personalities, in-

creases in salary and grudges, this industry

could survive almost any business disaster

and would provide higher salaries and more
respected positions for us all. If we all could

follow the course suggested by that man, it

would mean the elimination of a lot of

worthless manpower with consequently bet-

ter jobs for conscientious, thinking execu-
tives who realized that they were members
of a profession that could last and return

their investment in time and effort only

through the genuineness of their efforts.

LEWELLEN REVAMPED
EASTER EGG GAG TO
PARK TREASURE HUNT

Instead of waiting until Easter to hold
the traditional Egg Hunt, W. C. Lewellen,
manager of the Fox-Egyptian Theatre, re-

vamped the idea into a Treasure Hunt and
used the gag in connection with his cam-
paign on "Central Park."

Instead of using the usual eggs he sacked-
up a lot of candy, toy watches, balloons,
noise-makers (left over from last New
Year's celebration), passes, discount tickets,

rings and, as Lewellen states, practically
everything except his good-looking cashier.

Did the kiddies go out and dig for them ?

You should ask

!

The

Showman's

Calendar''

APRIL
I4th Good Friday

Assassination of Lincoln— 1865
Lee Tracy's Birthday

Webster's First Dictionary Pub-
lished— 1828

23rd to 30th National Better Homes Week
—Sponsored by Better Homes
in America, 1653 Pennsylvania

Avenue, Washington, D. C.

First Nev^spaper Issued in

America— 1 704
U.S.-Mexican War— 1846

War with Spain— 1898

Confederate Memorial Day
Slavery Abolished in U. S.

—

1865

First Shot Fired in War Be-

tween U.S. and Germany

—

1917

Ulysses S. Grant (18th rres.l

Born— 1822

Samuel F. Morse (Inventor of

Morse Code Telegraph) Born,

Charlestown, Mass.— 1791

James Monroe (5th Pres.) Born
—1758

National Boys' Week

Daylight Saving Time Begins

24th

25th

26th

27th

28th

30th to 1

May 6th ^
30th
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NO COST STYLE SHOW WILL PEP

UP SPRING CROSS; HERE'S HOW!
Act Now If You Plan To Hold

a Fashion Show; We Believe

the Following Has Everything

for a Successful Campaign

SPRING is a favorable time to put on a

style show at almost any theatre.

If it is to pay dividends at the box-

office, two important points must be re-

membered :

1. It should cost the theatre little, if any-

thing in cash outlay.

2. It should be planned well in advance

and thoroughly executed.

This manual summarizes the most work-
able methods used by exhibitors to make
their style shows pay handsomely. Because
these methods have done the trick for

others, there is no reason why the spring

style show can't pep your grosses during

some week in early April before Easter.

Setting the Date

It is of utmost importance to select the

most advantageous dates for your style

show. This depends upon

:

1. The week when merchants in your
particular town plan to make their intro-

ductory splurge on new spring styles. It

will be easiest to get them to participate

during that week.
2. The theatre's bookings. It is a waste

of effort and money to stage a style show
during the run of your biggest box-office

hits, or percentage pictures, which would
draw crowds without the special attraction.

Likewise, the booking must be considered

as to type. A style show hardly goes with

a western, murder mystery, horror film or

gangster picture. The best kind of picture

to run is good program film directed at the

female trade and containing sequences

showing well dressed women.
Incidentally, this offers co-operating mer-

chants a chance to display and advertise

feminine attire similar to that worn by

players in the picture and also presents good
opportunities to use stills, mats and catch-

lines from the picture in their co-op ads.

One Merchant or Several

Style shows can be tied in successfully

with one merchant or a group of them.
When one merchant is sponsor, he is gen-

erally the owner of the town's biggest es-

tablishment, such as the department store or

large dress shop.

Where a group of merchants are tied-in,

it is usually best, but not necessary, that

they be in non-competing lines. Such a

group might include a gown shop, milliner,

shoe store, jeweler, florist, etc.

The advantage of working with a group
is that the show can be made more varied

and the publicity greater.

Merchants to Approach

Where you wish to tie-in a group of mer-
chants, at least the following types should

be approached. The list names the more
common possibilities and what they can
contribute

:

1. Department Store : Anything connected
with styles.

2. Gown Shop: Various types of dresses.

In Springtime human fancy also turns to

thoughts other than those rendered immortal

by Tennyson . . . new clothing, for instance,

new hats, shoes and a lot of other gadgets
intensely interesting to women. The pocket-

book, if any, has a decided tendency to

loosen its clasp (and there's still quite a

bit of coin around these United States)

and people scan the ads and do a lot of

window shopping. What better place than

the theatre to present the latest fashions?

gowns and other feminine apparel.

3. Jeweler: Appropriate jewels to wear
with different types of latest fashions.

4. Hairdresser : Latest styles of make-up
and hairdressing to go with different types

of latest fashions.

5. Florist: Stage decorations and flowers

appropriate for various occasions.

6. Shoe Store: Shoes to be worn on dif-

ferent occasions.

7. Novelty Shop: Handbags, gloves, van-

ity cases, etc., for different occasions.

8. Sports Shop : Tennis rackets, golf clubs,

bathing novelties, sleds, ice-skates, etc.

9. Luggage Shop : Different types of bags
and luggage.

10. Furniture Store : Newest types of fur-

niture for stage settings.

11. Dancing schools, Music Teachers,

Dramatic Clubs : Amateur talent.

12. Newspaper Co-operative ads, public-

ity stories, etc.

13. Photographer: Pictures of partici-

pants.

14. Kiddie Shop: Kid Styles.

Selling Arguments

Before approaching merchants to ask them
to participate, be prepared with arguments
to convince them that they will benefit by
the tie-up. Here are some good ones

:

1. The theatre is supplying the audi-

torium and putting on the show in a pro-

fessional manner, besides giving lobby and
trailer mention.

2. The greater part of the audience is

composed of women, whom the merchants
are anxious to reach.

3. The women see the merchandise amid
attractive surroundings : comfortable seats,

lighting effects, showmanly background,
glamour of the theatre.

4. The women are in a receptive mood
when sales resistance is at its lowest. They
are in a mood to be entertained and pay
strict attention to what is happening on the

stage.

5. Present in the theatre will be many
women who have come to see only the pic-

ture and who would not visit the merchants'

stores. They will see the merchandise under
the most favorable conditions and will be

attracted by it.

What Theatre Should Get

In return for putting on the style show,

the theatre should get at no cost:

Co-operative newspaper ads, heralds, win-
dow displays, mailing pieces, art work and
a trailer not only announcing the style

show but plugging the theatre's current pic-

ture attractions.

At first glance this might seem one-sided.

It Would Be Well To Contact

Your Local Merchants Now
on Their Plans To Splurge on

New Styles in Women's Wear

but actually it is fair. The theatre is giving

use of its stage, the manager is building a
special show and the merchants are cashing

in on the attention-value and glamour of

anything connected with the movies.

Newspaper as Co-Sponsor

It is a good idea to bring in the local

newspaper as co-sponsor. Because the mer-
chants' co-op ads mean extra linage for it,

the paper will be glad to help make the

fashion show a success.

A good slant to use for publicity stories,

especially this year, is that the style show
is helping to boom spring business in town.

That slant, however, should not be the

only one. Other stories and photos can be

made newsy around the glamour of the show,
oddities in the fashions to be shown, local

people participating on the stage, and other

similar angles that will present themselves

as plans develop.

If the paper has no photographer of its

own, then tie-in the local commercial pho-
tographer. He will be glad to supply pic-

tures without charge provided he is allowed
lobby or trailer credit, and he can most
likely sell prints to participants. Feed the

paper all the pictures the traffic will bear.

Responsibility for Merchandise

Before signing any contract with mer-
chants for a fashion show tie-up, make cer-

tain that neither you nor the theatre is

responsible for the wearing apparel, jewelry
or other merchandise brought to the theatre.

Assure each merchant that you will un-
dertake to give his merchandise the best of

care and will provide the best possible place

for its safekeeping, but that you cannot be
responsible for anything lost, destroyed or

stolen.

Responsible parties should be the mer-
chants or their representatives. This is very
important. Otherwise the theatre may have
to pay for lost or damaged merchandise or

become involved in expensive lawsuits over
it.

Recruiting Models

In most instances the participating stores

will be unable to supply professional models.
Amateurs will have to be substituted. They
can be recruited from among college co-eds,

local debs, high school girls or women's
clubs.

The advantage in getting professional

models is that they have better stage pres-
ence. However, the amateurs will attract

extra business because their parents, rela-

tives and friends will turn out to see them
perform.

It is not necessary to pay the amateurs.
They will be glad to participate for the fun
of wearing latest styles and appearing on
the stage.

Staging the Show
Experience of showmen with the fashion

(Continued on following page)
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A NEVER-FAILING BOX OFFICE BET!

(Continued from preceding page)

show reveals several good rules to follow

in staging it.

1. The show should be dignified. Horse-
play of any kind will spoil the impression

of beauty and grandeur which should be put

across to the audience. This does not mean
that humor is necessarily undesirable. It is

the horseplay type of humor that should be

barred.

2. Stage effects should be in season with

styles displayed. The manager who once

ran a spring style show on a set showing
a snowstorm was almost laughed out of

town. No girl wears a tennis frock in a

blizzard.

3. Music is always helpful to get adequate

atmosphere. If the theatre has no orchestra,

then it should be promoted ,or supplied by
the participating merchants. Look out for

union regulations in this.

4. Merchandise should be shown in some
logical order. For example, it would be

inadvisable to start the show with evening

gowns and conclude it with kitchen aprons.

5. Mere display of clothing by the models

becomes boring and monotonous to the

audience. The appearance of the mannikins

should be interspersed with entertainment,

or better still, woven into a little revue or

playlet. Entertainment can be obtained with-

out cost by tying up with a local dancing
or dramatics school, which will be anxious

to have its pupils appear on the stage in

exchange for the publicity.

A good example of how a fashion show
can be turned from a mere display of goods
into excellent entertainment is furnished by
a description of an "Easter Dream," kid

Easter Fashion Show staged last year by
Manager George Daransoll at the Feeley,

Hazleton, Pa. Although this was a kid

show, the principles are essentially the same.

The description, reproduced from "Pub-
lix Opinion," former Publix house organ,

follows

:

Introduction—Oleo Drop. Full organ
with "Who's Your Little Whoosis," fading

out as Darajisoll appears attired in new
spring topcoat, hat and cane and takes his

position center, immediately followed by two
models similarly attired and bearing placards

with names of the two participating stores.

They come from right and left, stopping

on either side of Daransoll, bowing arid

helping him off with topcoat, etc., bow again,

and leave him to sell the show.
After DaransoU's greeting, etc., he turns

the show over to acting master of cere-

monies, the stage is cleared and the curtain

rises showing a little girl in a boudoir set-

ting (blue lights and lavender spot) yawn-
ing and preparing to retire. She undresses
behind a screen, emerges in pajamas, and
kneels alongside her bed to pray. At con-
clusion of her prayers she says : "God bless

all the rest and please bring me some new
Easter Clothes." Then she crawls into bed,
presumablv going into a dream as the title

implies.

Models emerge alternately from right and
left, making a complete turn center and exit

slowly to opposite side. Spotlight colors

vary with each color combination of dress.

Outstanding outfits axe explained as to type,

*The middle-western manager who put on a men's
fashion show had his audience in stitches. But he was
careful that this burlesque ran a week after his digni-
fied style revue, and not at the same time.

SOUTTAR'S FEATURE!
When F. C. Sout+ar, manager of the Fox-

Lincoln Theatre, Belleville, III., held his style

show he created additional interest by fea-

turing hairdressing styles on Tuesday night.

Fifty attractive girls who acted as models
in the regular show on this occasion dis-

played the latest styles in coiffure. Inci-

dentally, this stunt was good for the pro-

motion of a double truck of newspaper ads
from beauty shops, hairdressers and drug
stores.

materials and usages by the master of cere-

monies who is stationed next to the prosce-
nium arch. Organist supplies incidental

music during promenading.
Scene 1 ends with the last model making

her exit, lights slowly up fading from blue

to amber, the little girl slowly rising from
bed, stretching and humming a song while
dressing. She makes a graceful exit, ex-
plaining she is going to attend her girl

friend's lawn party.

An intermission follows, during which a
sister team does a song and dance number
followed by aji encore.

Part 2 opens with slowly rising curtain

disclosing a lawn party (grass mats, wicker
furniture, exterior scene drops, bridge tables

and chairs, potted palms, etc.) with models
entering singly displaying sports suits,

frocks, beach pajamas, etc., and carrying
sport accessories such as tennis racquets,

golf clubs, etc. Every third model does
either a song or dance to break up monot-
ony. Modelling is also interspersed with
specialty numbers, chorus steps, etc.

When all models find seats informally, the

little hostess steps forward and goes into

a special arrangement of "Toodle Oo, So
Long, Good-Bye" backed up by the entire

ensemble, both hands extended over their

heads, smiling and waving good-bye. Then
curtain and chorus by entire ensemble.

Kid Angle

Some theatres, as shown by DaransoU's
revue, have been successful in running kid

fashion shows. Others have worked in a
kid number. It is a good idea to work the

kid number into the revue, if possible, be-

cause the youngsters look cute and will

attract parents, relatives and friends. The
drawback to the kid slant is that the young-
sters cannot be kept up very late, especially

during school periods.

Give-aways

Give-aways are not recommended in con-
junction with fashion shows. However,
there are exceptions to every rule. Some
local condition may make them desirable.

If you find that a give-away would prove
an important extra attraction, be sure it is

handled with dignity.

A good way is to of¥er the awards to

persons in the audience who write the best

style letter on what they saw among the

fashions. These would be valuable to the

participating merchants because such let-

ters would give them a good line on the

wares proving most attractive. At the same
time, the letters might make an interesting

fashion story for the newspaper.

Variation ,

L In some towns, theatres have run their

style show somewhat differently by making

it a cross between a fashion revue and a
popularity contest.

A group of stores participate, each having
one of the models as a representative. The
models are called by the name of the store,

for example, "Miss Jones Brothers," "Miss
Parkview Gown Shop," "Miss Rollins

Beauty Parlor," etc. The audience is asked
to vote for its favorite model, the one get-
ting the most votes being given an award.
Sometimes merchants give out coupons good
for a specified number of votes, according
to the size of customers' purchases.

For several days before the show, every
participating merchant runs ads in the local

paper. These ads all plug the style show
and the theatre's attraction as well as the

store's products.

There have been instances where this

stunt put the theatre in ads on every inside

page of the paper. This is tremendous pub-
licity. No one looking at the paper, even
casually, could fail to have impressed upon
him the name of the theatre and current
film.

It is obvious, however, that this idea is

not nearly as dignified or interesting to the
audience as the regular style show.

2. A few big city theatres have offered

style shows not as stage attractions but as

special entertainment in their spacious
lounges. The Metropolitan in Boston has
been especially active along this line.

The tie-up in this instance will often ex-
tend over a period of weeks. On one after-

noon of the week, say on Friday at three

o'clock, the mannikins parade in the lounge.

No attempt is made to plan this in the usual
manner of weaving the fashion parade into

a tableau, musical revue or playlet. The
merchant, of course, gives the theatre co-op
advertising in the metropolitan press.

The object of this arrangement is to draw
afternoon women shoppers to the matinee
and to get the no cost ads.

Underwear Revues

Some theatres have staged style shows of

women's underthings. As a general policy,

these are not recommended. While your
average American sees no harm in a woman
appearing in public clad only in a scanty
bathing suit, he or she just naturally feels

that a lady wearing unmentionables outside

her boudoir isn't conducting herself with
appropriate modesty and propriety at all,

even if considered good box office bait. But
use your own judgment

!

Seasonal Revues

Style shows need not be limited to spring.

Styles for women change emphatically at

least four times a year with the seasons:

fall, winter, spring and summer. This gives

the theatre an opportunity for four fashion
shows there.

In addition, it is possible to build fashion
shows around some particular aspect of

fashion, notably a sports wear revue for late

spring, a bathing beauty revue for early sum-
mer, a fur revue for late spring and a winter
sports revue for early winter.

The principles of running these other
style revues are essentially the same.

It is well to keep in mind the good will

angle. Many a manager has entrenched him-
self more strongly in his community by tying
in his show with some urgent charity move.
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CLIFF BOYD
recen+ly in charge of the RKO Albee Theatre,

Cincinnati, is again under the I. Libson flag and
at the helm of the Bijou, local subsequent run

house.

V
JOSEPH STICKLER
manager of Keith's Theatre, in Cincinnati, until

that house was closed for remodeling, was re-

cently appointed manager of Gift's, another Lib-

son house in the downtown section of the city.

V
JOHN MANUEL
Jn charge of Warner's Majestic Theatre, Mans-
field, Ohio, until that house recently closed, has

been appointed manager of Warner's State, Lima.

V
MRS. CATHERINE LAWLER
who is said to have her own ideas on theatre

operation, is in line to give a demonstration of

same as the result of taking over the Regent
Theatre in the residential district of San Francisco.

V
RICHARD V. KIRSH
former manager of the Astor Theatre, Reading,

Pa., is now in charge of the Circle Theatre in

Philadelphia, according to information from Al-

bert Sindlinger, present manager of the Astor.

V
HARRY P. FRANKLIN
formerly in charge of Warner's Theatre, San Fran-

cisco, is now assistant at the California, same
city. Joe Enos continues as skipper.

V
MRS. MORTON TURNER
has leased and completely redecorated the Rex

Theatre, Terre Haute, Ind., a house formerly op-

erated by Harry Bennett and closed several months
ago after a series of labor troubles.

V
THOMAS Dl LORENZO
formerly manager of the Cove Theatre, Glen Cove,

L. !., N. Y., and recently in charge of the Skouras

house in Forest Hills, N. Y., has taken a half in-

terest with Jack Fink in the Glen Theatre, Glen
Cove.

V
WILLIAM WAGNER
has succeeded L. M. Garman as manager of the

Plaza Theatre, Kansas Theatre, Kansas City.

V
JOHN CREAMER
formerly in charge of the Fox Theatre at Salina,

Kas., has been appointed to C. Wilson's post at

the Waldo Theatre, Kansas City.

V
PHILLIP HILL
is the new manager of the Fox Theatre at Fre-

donia, Kansas, succeeding Arthur La Salle.

V
HORT ULRICH
has been transferred from the Fox-Midwest force

in Kansas City to the Fox Theatre at Salina, Kas.

V
C. WILSON
has been assigned managership of the Fox Thea-

tre, Springfield, Mo.
V

FLOYD FIT7SIMMONS
former member of the Publix advertising depart-

ment and recently engaged in special exploitation

work, has been appointed manager of the Levoy

Theatre in Millville, N. J.

V
LOUIS SOLOMON
is pinch-hitting for Sigurd Wexo at the RKO
Dyker Theatre, Brooklyn, while the latter Is ill.

V
MAURICE BAUM
has assumed management of the Clifton Theatre,

Huntington, Pa. Baum formerly owned the Cath-
aum and Nittany theatres at State College, Pa.

R. H. OUELEHE
has been appointed manager of the Dixie Thea-
tre, Brookville, Miss., operating it for A. H. Haw-
kins, owner.

V
R. D. PAGE
is skippering the new Paramount Theatre at Mt.
Pleasant, Tenn., and owns the Franklin Theatre at

Franklin, Tenn.

V
HENRY J. STALLINGS
has succeeded Scott Ferebee as manager of the

Carolina Theatre at Waynesville, N. C.

V
FRANK X. MERKLEY
has installed new equipment in his Rialto Theatre,

Campbellsville, Ky.

V
JOHNNY MALOY AND G. H. MALOY
are the new skippers of the Arlington Theatre,

Arlington, Ga.
V

EVERETT DILLEY
has again taken over the management of the

Grand, Northfield, Minn.

V
W. K. McNATT
has assumed management of the Burntex Theatre,

Burnet, Tex.

V
J. S. FONNER
has reopened the Crystal Theatre at Wilmerding, Pa.

V
LOUIS CHARNINSKY
has succeeded Art Wareham as manager of the

Wareham Theatre at Manhattan, Kan.

V
EDWARD AUGER
assistant sales manager of RCA, Camden, N. J.,

was a recent visitor in Kansas City, conferring with

Don Davis, local district sales manager.

V
J. O. ALLEN
has leased his Plaza Theatre, lola, Kan., to the
Dickinson theatre circuit. Dickinson has now six-

teen theatres in his circuit.

V
WILLIAM LEWIS
is back again at the helm of the Aztec Theatre,

San Antonio, trading jobs with Roy Slentz, Old
Mill, Dallas.

V
BERT HENSON
formerly publicity man for RKO in Cleveland, has

succeeded Harry Block as manager of Proctor's

Theatre, Troy, N. Y.

V
ADNA M. AVERY
recently associated with Publix in Omaha and
Nebraska, has leased and reopened the Rivoli

Theatre, Blackwell, Okla.

WANTED
BRANCH MANAQERS

In every state to represent a re-

liable theatre supply house. A
knowledge of projection matters will

be helpful but is not necessary.

Must be free to give proposition

exclusive time and if your qualities

meet cur demands, terms will be

made satisfactorily. State everything

in first letter and if interested only

in drawing account or straight salary

do not answer.

Box 287
MOTION PICTURE HERALD

1790 BROADWAY NEW YORK

ED BURGAN
Kansas City, Kan., has leased the Gene Gauntier
Theatre from Dick Liggett, owner of the theatre.

Burgan has installed sound.

V
WILLIAM HIGHLEY
has taken over the management of the Wonder-
land Theatre with a policy of pictures and stage

show.

V
ROBERT SMITH
in charge of the Pantages Theatre, L. A., until

that house was closed a few weeks ago, has been
assigned to Carl Narath's post at the Criterion,

Santa Monica.

V
TERRY McDANIEL
has been appointed manager of the Fox-Colorado
Theatre in Pasadena, Calif., succeeding Walter
Kofeldt, who recently tendered his resignation.

V
HAROLD MARTZ
is the new assistant manager and treasurer of the

RKO Royal Theatre, New York City, replacing

Ben Schenker, resigned. Martz was formerly with

the RKO Palace.

V
MARVIN PARK
formerly at the RKO Orpheum Theatre, Minneapo-
lis, has been named manager of the RKO Albee,
Brooklyn, N. Y.

V
JACK GROSS
until recently city manager for RKO at Fort

Wayne, Ind., has taken Marvin Park's old post at

the Orphfeum, Minneapolis.

V
LARRY SHEAD
is the new manager of the Garden Theatre, War-
ner house in Paterson, N. J., with Harry Ellis

assisting.

V
EDWARD L. REED
continues as manager of the Paramount Theatre,

Providence, following reversion of the house from
Publix to National Realty.

V
AL GILLIS
is in charge of John Hamrick's Rex Theatre, Seattle,

which recently went over to five act vaude-film
policy at 15 and 25 cents.

V
LEO JONES
has taken a 15-year lease on the Strand Theatre,
Defiance, Ohio. The house was formerly oper-
ated by Frank Miller and E. F. Stanley.

V
DONALD W. ROSS
manager of Loew's Regent Theatre, Harrisburg,

Pa., recently suffered a fracture of the skull in a

fall. He is getting along all right, according
to reports.

V
JOHN R. STEVENS
formerly in charge of the Court Street Theatre,

Buffalo, has been made manager of the Riviera,

Tonawanda, N. Y. Stanley Weber, who held the

assistant's post at the Riviera, is working in a

similar capacity at the Century, Buffalo.

V
JACK COVICH
formerly of Chicago, Los Angeles and other points

west, is the new manager of the Capitol Theatre,

Oklahoma City.

V
LEO LAU
has taken over operation of the New Lemay
Theatre, Luxemburg, Mo.

V
MEYER YELK
is in charge of the reopened Newberry Theatre,
Chicago.
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MacLEVY CASHING IN

ON "BUY AMERICAN"
MOVEMENT IN QUEENS

Further proof that Monty MacLevy has

in a short space of time become an import-

ant factor in civic activities of various com-
munities served by the theatre circuit he

manages from his headquarters at St. Al-

bans, Long Island, N. Y., is evidenced in

newspaper publicity following "Buy Ameri-
can" and "Shop at Home" movement.

At the start of his campaign one of the

leading newspapers on the Island supported

the move with a lead editorial headed "A
Timely Project," which gave Monty credit

for instituting an outlined merchandising

scheme and urged citizens in the community
to lend their support. This same paper and
another one followed up with front page

stories a few days later.

Briefly, the campaign is based upon a

method of cooperative merchandising be-

tween theatre and merchants which should

be familiar to all Club members by this

time. Customers of the cooperating mer-
chants receive tickets as a basis for selec-

tion of promoted articles representing a

value of about $200, designated for give-

away at the theatre every Wednesday night.

The "Buy American" movement is being

sponsored by one of the largest newspaper
organizations in this country and MacLevy
was quick to take full advantage of the pos-

sibilities it offered to ram home the same
slogan in his community. Aside from the

theory that consistent drumming of the

slogan into people's heads will help sell

local merchandise, there is provided the

additional incentive of the psychology of get-

ting something for nothing. O.K. Monty.

Special Exploitation

A. R. Boyd, manager of the Fox and
Locust Theatres, Philadelphia, recently en-

gaged the services of Ella F. Waters, prom-
inent lecturer on theatrical subjects, in

connection with his exploitation campaign
on "Cavalcade." Mrs. Waters is widely

known in the city and in contact with all

the important women's organizations in

Philly.

Clothing Matinee
Harry Sefton, manager of the Fox-Or-

pheum Theatre, Wichita, Kas., recently

added to good will enjoyed by his theatre

by tying up with the local Federation of

Women's Clubs for a clothing matinee.

Articles of clothing were donated in lieu

of regular admission.

SPRING 1$ HERE!
1—Cleaning and relamping of marquee and up-

right signs.

2—Brighten up the backings of your frames and

displays with cool colored cards, etc.

3—Summer uniforms for the staff should be

looked over, cleaned and made ready for

the change.

A—Wash down, or mop up with plenty of clean,

fresh water the cement floors of your audi-

torium. Much dust and dirt accumulates dur-

ing the winter which won't bo cleaned through

the usual hair brush sweeping.
5—Wipe ofF with a damp cloth all the bulbs

under the marquee.

6—Clean up your changeable attraction letters.

Dirt cuts down the visibility of these letters.

7—Inspect your lobby and front with a view of

brightening it up for the summer months.

8—Arrange for greens of all kinds from your

local florist for the lobby and foyers, as well

as the mezzanine and lounge rooms. It leaves

a decidedly cooling effect when the patrons

come in contact with them.
9—Winter sometimes plays havoc with the out-

side frames and display boards. A little

touching up or a coat of shellac will not only

preserve, but will also freshen them up con-

siderably.

10—Check up on your chairs and see that they

are tightened and repaired where necessary.

I I—Inspect your carpets carefully, and sew the

spots or seams that are beginning to open up.

12—Give the frames of your outside billboards a

coat of paint. A dirty, sloppy frame won't

help attract attention to your one or three

sheets.

13—Inspect the roofs. Kids make a practice of

throwing bottles and other rubbish to the

roofs to prove their prowess. Get such stuff

off now or it will sink into the tar and roofing

material when the weather turns warm.

Egan Goes Jig-Saw, Too!
Pete Egan, manager of the Palace The-

atre, Calgary, Canada, has also succumbed
to the lure of the jig-saw puzzle according to

a tear sheet we have at hand featuring a full

page co-op on "Hello Everybody." Scat-

tered among the several ads were pieces of
a head mat of a player. Readers were in-

vited to assemble same and present the

completed puzzle to listed merchants for

passes to the show.

O'Neill's Timely Herald
When A. J. O'Neill, manager of the Roth-

Lyons Theatre, Madison, N. J., recently

prepared issues of a program-herald he
had no intention of reprinting the recom-
mendation made Congress by the Chief

Executive for immediate modification of the

Volstead Act. However, "What No Beer"
was due and the message so timely that the

message went out on the back cover to the-

atre patrons in the community.

VARIETY OF STUNTS
USED BY SOLOMON IN

A RECENT CAMPAIGN
Special newspaper tie-ups, a stage wed-

ding and various other exploitation featured

the campaign made on "Strange Interlude"

by S. S. Solomon, city manager for Publix
in Youngstown, Ohio, when the picture

played the Paramount Theatre in that city.

The importance of the film as an outstand-

ing attraction was emphasized in all phases
of the campaign.

Columns of free space, cuts, etc., were
obtained by a newspaper tie-up based on
what comic strip published in the paper was
most popular. Hundreds of answers were
received by the editor assigned to the task

and awards of money and guest tickets to

the picture were given to best 200-word
replies. Another tie-up made with the same
newspaper called "Secret Thoughts," in

which readers told what their thoughts
would be in situations illustrated by stills

from the picture, also netted the Paramount
many inches of free space.

A number of local merchants clubbed to-

gether and made possible the donation of

many useful gifts to the couple taking part

in the stage wedding, which was handled
in the usual fashion. Both bride and groom
were local residents and the mayor and a
justice of the peace officiated at the cere-

mony. To top it all off, the well known res-

taurant supplied a wedding supper for the

bridal party. The newspaper supported the

event with a number of good-sized stories.

Other activities included regular screen
trailer and talking record, used respectively

two weeks and one week in advance; use of

shadow box in foyer ; two 40 by 60's in art

;

four one-sheets; eight road-show litho

cards ; nine burgees ; a six by four display

in lobby, with two oil paintings, stills, etc.;

two banner frames and still board, and four

other oil paintings.

New Set-Up in Miami
Changes among the E. J. Sparks houses

in Miami are as follows : Ernest Morrison
is district manager with headquarters in

Miami; Vernon D. Hunter is Miami city

manager and also in charge of the Para-
mount ; Al Weiss, who migrated northward
several months ago again heads the corps

at the Olympia, his old stamping ground;
Bob Swanson is skipper of the Rex, which
used to be known as the Hippodrome; Gus
Grist is manager of the Sparks house at

the Beach and also handles newspaper ad
work for all houses ; Walter Early is in

charge of the Roxy; Manager Boon has
been given the assignment at Coral Gables,

and Manager Luter is at the helm of the

Rosetta.

Club Index for Month of MARCH
Herewith we list the many items of exploitation, etc., which appeared on the Club pages during the month
of March. By keeping this issue close at hand you can refer to it whenever necessary as a means of
locating some particular form of show-selling. We hope our members and readers are finding this service

useful. The Club would welcome suggestions to improve it.

Item Issue PEtge

Atmospheric Fronts ...18th 46
Buy American Stunts. 4th 66

18tb 46
Displays llth 40

nth 43
llth 44
18th 48

Exchange Mats 4th 68
llth 42

Item
Feature Campaigns

Issue Page
. 4th 66
4th 70
llth 44
llth 45
18th 50
2Sth 46

Fronts 18th SO
House Organs 18th 47

Jig Saw Puzzles 18th 47

Item Issue Page
Merchant Tie-Up ....llth 43

llth 45

Novelty Gags 18th 46
18th 47
25th 42

Poster Work 18th SO
Premieres llth 46

18th 48
Revues 25th 44

Item Issue Pcige

Special Stories
Managers' File 4th 71
Easter Egg Hunt... 25th 43

Street Ballys 4th 70
llth 40
2Sth 42
25th 46

Window Displays 4th 67
18th 47
25th 46
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I II I. THE I^ELEASE CHART
Productions are listed according to the names of distributors in order that the exhibitor may have a short-cut towards such

information as he may need, as well as information on pictures that are coming. Features which are finished or are in work, but to

which release dates have not been assigned, are listed in "Coming Attractions." Running times are those supplied by the

distributors. Where they vary, the change is probably due to local censorship deletions. Dates are 1932, unless otherwise specified.

ALLIED PICTURES
Features

TItIa Star
Cowboy CuiBstlltr ....Hoot GIbian-Shella Manntn Oct.

Elaventh Coniniandment ..Marian Marsh-Theo. Von Eltz...Mar.
Intrador, The Monte Blue-Llla Leo Doc.
Iron Master, The Llla Lee-Reginald Oonny Nov.
Officer 13 Monte Biue-Lila Lee Nov.
Parisian Romance, A Lew Cody-Marian Shilling Oct.

Coming Feature Attractions
Anna Karenina
Beyond the Law
Beets of Destiny Hoot Gibson

Rgnnlng Time
Rol. Date Minutes Reviewed

15 63.... Oct 8
I5,'33 64.. Mar. I8.'33
26 69. Jan. I4,'33

1 69. ...Dee. 10
26 67.... Dec. 3

t 77....8«»t t7

Cheaters
Davy Jones' Locker -i- -i-.i Ai-Vi;.
Dude Bandit, The Hoot Sibton-Glorla Shea
Midnight Alarm
Nesters. The Monte Blue
Pullman Car
Red Kisses •

6hrlei( in the Night, A Ginger Rogers-Lyie Talbot 70. . Mar. 25,'33

Slll( Trimmed
Slightly Used
Sphinx, The
Three Castles
Valley of Adventure, The Monte Blue
Without Children

COLUMBIA
Features

Title Star

Air Hostess Evalyn Knapp-James Murray- Rel.
Thelma Todd Jan.

At the Devil Commands Alan Dinehart-Neli Hamilton-
Mae Clarke Deo.

Bitter Tea of General Yen B. Stanwyck-Nlls Aether Jan.

eallfornia Trail, The Buck Jones-Helen Maek Mar.
Child of Manhattan John Boles-Nancy Cairell Feb.
Deception Leo Carrilio-Barbara Weekt-

Nat Pendleton Nov.

End of the Trail, The Tim McCoy-Luana Walters Dec.

Fighting for Justice Tim McCoy-Joyce Compton fi(e.

Forbidden Trail Buck Jones- Barbara Weeks Nov.
Last Man, The Ctaas. BIckford-C. Cummlngt. . . . Aug.
Man Against Woman Jack Holt-Lllllan Miles Nov.
Man of Action Tin McCoy-Caryl LIncela..., Jan.

Mussolini Speaks —
Night Club LtdYt Th* Adolphe Menjou-Mayo Methot-

Skeeb Gallagher Aug.
No Mora Orchids Carole Lombard-Lyle Talbot Nov.

Obey the Law Leo Carrllio-Lois Wlison-Dlekle
Moore Jan.

Parole Girl Mae Clarke-Ralph Bellamy Mar.
Silent Men Tim McCoy- Florence Britton Mar.

So This Is Africa Bert Wheeier-Robt. Wooisey-
Raauel Torres Feb.

Soldiers of the Storm Regis Toomey-Anlta Page Apr.
Speed Demon Wm. Collier, Jr.-Joan Marsh. .. .Nov.

State Trooper Regis Toomay- Evalyn Knapp Feb.
Sundown Rider. The Buck Jones-Barbara Weeks Dee.
That's My Boy R. Cromwell-Dorothy Jordan-

Mae Marsh Oct.

Treason Buck Jooes-Shlrley Grey Feb.
Vanity Street C. Bi^kford-Helen Chandler Oct.

Virtue Carole Lombard-Pat O'Brien. .. .Oct.

Washington Merry-Ge-Reund .Lee Tracy-C. Cummlngs Oct
When Strangers Marry Jack Holt-Llllan Bond Mar.
White Eagle Buck Jones-Barbara Week* Oet.

Running Tims
Date Minutes Reviewed
I5.'SS 67. Jan. 2S,'33

24
6,'3$ 89....N«V. 26

24, '33
4.'33 71. Jan. 2I,'S3

4 e7.J«l. 14,'tS
19 59'A
28 60'/a
18 71
31 71.... Sept. 24
16 68.... Dee. 10
20.'S3 57
I0,'33 76.. Mar. I8,'33

27...
25...

...68 SopL 3

...74.... Nov. IS

20.'33 69.. Mar. I8,'33
4,'33 67
3.'33

24,'33

70

Jan. 28,'S3
4 '33

•...!;;.".'85.'.'.'.'no»;"»
lO.'SS 68. Apr. I,'33

30 69

6 71. ...Dee. •
10,'SS 6l>/2

15 67 Oct. 29
29 69....Nm. •
15 78.. ..Oet I

20,'33

J 67.... Oet. I

Coming Feature Attractions
Ann Carver's Profession Fay Wray-Gene Raymond
Below the Sea Ralph Bellamy-Fay Wray
Ch-cus Queen Murder, The.... Adolphe Menjou-Greta NIssen-

Donald Cook
Cocktail Hour Bebe Daniels-Sidney Blackmer
Cougar's Trail, The Buck Jones-Dorothy Revier
Grass Valley Buck Jones-Diana Sinclair

He Lived to Kill Bela Lugosl-Sally Blana
King of the Wild Horses Wm. Janney- Dorothy Appleby
Rusty Rides Alone Tim McCoy-Diane Sinclair.

Thrill Hunter. The Buck Jones-Dorothy Revier
Uaknown Valley Buck Jones-Cecelia Parker May 5.'33.

Whirlwind, The Tim MeCoy-AIIce Dahl Apr. I4,'33.

Woman I Stole, The Jack Holt-Raquel Torres-Fay
Wray

CHESTERFIELD
Features

Title Star Rel. Date
Forgotten June Clyde-Lee Kohimar Feb. 15.

King Murder, The Conway Tearle Sept. 15

Love Is Like That Rochelle Hudson-John Warhur-
ton Mar.

Secrets of Wu Sin Lois Wilson-Grant Withers Dec.
Slightly Married Evalyn Knapp-Walter Byron Oct.

Strange People Hale Hamilton-Gloria Shea-
John Darrow Jan.

Thrill of Youth June Clyde-Allan Vinfent Aug.
Women Won't Tell Sarah Padden-Gloria Shea Nov.

Running Time
Minutes Reviewed

33.

I5,'33.
15....
15....

.65

.64

.65

.65

.65.. . Dec.

15, '33 65
15 63..
15 67

.Sept. 10

EQUITABLE PICTURES
[Distributed through Majestic]

Features
Running Time

Title Star Rel. Date Minutes Reviewed
Cheating Blondes Thelma Todd-Rolfe Harolde Apr. I, '33

Gold Diggers of Paris Madge Bellamy-Gilbert Roland.. . Mar. I5.'33

What Price Decency? Dorothy Burgess-Alan Halo- _
Walter Byron Mar. I, '33 60.. Mar. 1 1, '33

FIRST DIVISION
Features

Title Star
Running Time

Rel. Date Minutes Reviewed
Big Drive, The Jan. I9,'33 91.. Jan. 2S,'33
Condemned to Death Arthur Wontner Oct 10 78'/2..Juiy 23
Goona Goona ^ Nov. 28 66 Aug, 27
Monte Carl.9 Madness Sari Maritza July 1 67 June II

Ringer, The Franktyn Dyall Oct. 30 60 June II

FIRST NATIONAL
Features

Title Star Rel. Date
25,

15
10.
II,'
14,';

18.'

si'
I,

24.
5.

29.
I,

26

Blondle Johnsoa Joan Blondell-Chester Morris Feb
Cabin la the Cotton Richard Barthelmes* Oet.
Central Park Joan Blondell Dee.
Employees Entrance W. William -Leretta Young Fab.
Frisco Jenny Ruth Chatterton Jan.
Grand Slam Paul Lukas-Loretta Young Mar.
Life Begins Loretta Young-Eric Linden Oct.
Match King, The Warren Wllllam-Llli Damita. . ...Dee.
Mind Reader, The Warren William Apr.
Sliver Dollar Edward G. Robinson Dec.
They Call It Sin Loretta Young-Geo. Brent Nov.
Three on a Match Blondoll-Willlam-Dvorak-Davls.. .Oct.
20,000 Years in Sing Sing Betto Davls-Speneor Tracy Feb.
You Said a Mouthful Jo* E. Brown Nov.

Coming Feature Attractions
Breadline Richard Bartheimess-Loretta

Young
Captured Leslie Howard-Doug. Fairbanks,

Jr.-Paul Lukas
CoDtrai Airport Richard Barthelmess Apr. 15,'

Elmer the Great Joa E. Brawn. April 29,'

Gold Diggers of 1933 W. Wllliam-Jean Blondell-Allne
MacMahon-Ruby Keeler-Dick
Powell

Goodbye Again W. William-Joan Blondell
Lilly Turner Ruth Chatterton-Geo. Brent ..May 13,

Little Giant. The Edward G. Robinson May 27,

She Had to Say Yes Loretta Young-Lyle Talbot

Running Time
Minutes Reviewed

33 69. Feb. 4, '33
76 Sept. 10
55. ...Nov. 19

S3 75 Dee. 24
.,76.... Doe. 17
..65.. Jan. I4,'33
..72.... Aug. 13
..79 Doe. 17

33 68.. Feb. 25,'33
..78....Nev. 5
..74.... Sept. 3
..e4....0eL I

..SI.... Nov. 5

..72. ...Nov. 19

33

33 75. Apr. I,'33
'33 70. Apr. I,'33

30..
25..

23.

FOX FILMS
Features

Title Star Rel.
After the Ball Esther Ralston-Basil Rathbone...Mar.
Bondage Dorothy Jordan-Alex. Kirkland...Mar.
Broadway Bad Joan Blondell-Glnger Rogers-

Ricardo Cortez Feb.
Call Her Savago Bow-Owsley-Todd-Roland Nov.
Cavalcade Clive Brook-Diana Wynyard Apr.
Dangerously Yours Miriam Jordan-Warner Baxter.. . Feb.
Face in the Sky Spencer Tracy-Marian Nlxon-

Stuart Erwin Jan.
Golden West, The Geo. O'Brien-Janet Chandler-

Marlon Burns , Oct.
Handle with Care Jas. Dunn-Boots Maliory Dee.
Hot Pepper Victor McLaglen-Edmund Lowe-

Lupe Velez-EI Brondel Jan.
Hjimanity Boots Mallory-A. KIrkland Mar.
Infernal Machine Genevieve Tobln-Chester Morris-

Alexander KIrkland Feb.
Me and My Gal Joan Bennett-Spencer Tracy Dee.
Pleasure Cruise Qenovlovo Tobin- Roland Young... Mar.
Rackety Rax VIetor MeLaglen-Grota Nlssen-

Nell O Day Oet.
Robbers Rooit George O'Brien-Maureen

O'Sulllvan Jan.
Sailor's Luck James Dunn-Sally Ellert Mar.
Second Hand Wife Sally Ellers-Ralph Bellamy Jan.
Sherlock Holmes Clive Brook-Mirlara Jordan Nov.
Six Hours to Live Warner Baxter-John Boles-Mlr-

lam Jordan Oet.
Smoke Lightning George O'Brien-Nell O'Day Feb.
State Fair Janet Gaynor-WIII Rogers-Lew

Ayros - Sally Ellers - Norman
'-r'^r-i- in - r Foster-Frank Craven Feb.
Tess of the Storm Ctuatry.... Janet Gaynor-Chas. Farrell. Nov.
tso Busy ta Work Will Rogers-Marian Nixon Nov.
Wild Girl Joan Bennett - Charles Farrell •

Ralph Bellamy Oet.

Coming Feature Attractions
Adorable Janet Gaynor-Henry Garat May
Five Cents a Glass Marian Nlxon-"Buddy" Roger* ..May
Giant Swing. The RIcardo Certoz-Norman Foster
Hold Me Tight James Dunn-Sally Ellers June
Hello. Sister James Dunn-Boots Mallory Apr.
I Loved You Wednesday Warner Baxter- Ellssa Landl May
It's Great to Be Alive Edna May Oliver-Herbert Mun-

din
Man-Eater Marl*n Bums-Kane Richmond
My Lips Betray Lilian Harvey-John Boles
Pilgrimage Marian NIxon-Norman Foster
Power and the Glory, The Colleen Moore-Spencer Tracy
Trick for Trick Ralph Morgan-Victor Jory Apr. 2I,'33
Warrior's Husband, The Ellssa Landl-Ernest Truex-

David Manners May
Zoo In Budapest Gene Raymond -Loretta Young Apr.

FREULER FILM ASSOCIATES
Features

Running Time
Date Minutes Reviewed
I7,'33 69. Mar. 25,'33
3I,'33

24,'33 59. Mar. Il.'33
27 88 Dee. 3
I5,'33 1 10. Jan. I4,'33
S,'33 73. Feb. 4, '33

22,'33

77.

Feb. 4,'33

..74.... Oct 15

..75.... Dee. 24

22,'33 76. Jan. 28.'33
3,'33 70

I0,'3S
4 78.... Dee. 17

24,'33 72. Apr. I,'33

...75.... Oet. 29

l,'33 64. Apr. I,'33
10, '33 78. Mar. 25,'33
l,'33 64. Jan. 2I,'33
e 69 Nov. 26

IS 80.
I7,'83

.Oct 29

I0,'33 100. Feb. 4.'33
20 75.... Nov. 26
13 70.. ..Nov. 12

....74. .Oct. 8

I2,'33.
IS,'33.

2,'33,
I4.'33.
26,'33.

5.'33.
28,'33.

Title Star Rel.
Fighting Gentleman, The Wm. Collier, Jr.-Josephlne

Dunn-N. Moorhead Oct.
Forty-Nlnen, The Tom Tyler Oct.
Gambling Sex Ruth Hall-Grant Withers Nov.
Penal Code, The Regis Toomey-Helen Cohan Dee.
Savage Girl, The Bochelle Hudson-Walter Byron.. .Dee.
When a Man Rides Alone Tom Tyler Jan.

Coming Feature Attractions
Black Cat. The
Bulldog Editlen

Running Time
Date Minutes Revioweo

7....
28....
21....
23....
5...

I5.'33.

.65.,

.59.

.65.

..Oet. 15
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(THE RELEASE CHACT—CONT'D)
Title Star

Deadwood Pass Tom Tyler
East of Sudan
Easy MlllloDs Skoets Gallagher-Dorothy Bur-

gess- Merna Kennedy
Green Paradise
Kiss of Araby Maria Alba-Walter Byron
My Wandering Boy
Red Man's Country
Silent Army, The
Sisters of the Folllei

Running Time
Rel. Date Minutes Reviewed PARAMOUNT PUBLIX

MAJESTIC
Features

Running Tine
Title Star Rel. Date Minutes Reviewed

Crusader, The Evelyn Brent-H. B. Warner Oct. 1 72 Oct. I

Gold Jack Hoxle-Aliee Day Sept. 15 ^53
Hearts of Humanity Jean Hersholt-Jackie Searl Sent. 1 70 Sept. 24
Law and Lawless Jack Hoxie-Hilda Moreno Nov. SO 82
Outlaw Justice Jack Hoxie-Dorothy Gulliver Oet. 1 61

Phantom Express, The Sally Blane-Wm. Collier, Jr Sept. It 70.... Sept. 24
Public Be Damned, The Pat O'Brien-Evelyn Brent Apr. I.'SS

Unwritten Law, The Greta NIssea-Sksets GallaglMr. . . Nev. It 70..JaB. 4,'SS

Vampire Bat, The Lionel Atwili-Fay Wray Jaa. 21,'» S7..JaD. 28, '»3

Via Pony Express Jack Hoxie-Marcelln* Day Fab. t,'*! 62

Coming Feature Attractions
Curtain at Eight May l,'33

Free Love J""* '' 33

Gun Law ."! Jack Hoxie-Betty Boyd Apr. I5,'33

Sing, Sinner, Sln9 Paul Lukas-Lella Hyams Apr. I5,'33

Trouble Buster Jack Hoxie-Lane Chandler May I5,'33

Woman In the Chair, The ^ May I5,'33

MAYFAIR PICTURES

Star
Running Time

Rel. Date Minutes Reviewed
I,'33.
1....

15....
I....

•S3.

..67

..64.... Oet. 2*

..67 Oet. 29

.65.... Sept. 17

Running Time
Date M Inutes Reviewed
24, '33 Feb. I8,'33
15 74.... Oof. It
16 75.... Dee. 10
I0,'33 66. Mar. 25,'33

9 75.... Die. 17
31, '33 87

1 86 Nov. 26

7,'33. D.Apr. I.'33

Features

Alimony* Madness Heleii~Chandler-Lood Waycoff .. .Apr

BehTnTju"y Doors Helen Chandler-Wm. Collier, Jr. .. Dee.

Heart Punch Marion Shilling-L. Hughes Oct.

H« Mad Nlaiit Irene Rich-Conway Tearle Oct.

JuTtlcrTakes . Holiday Patrlela O'Brien-Lloyd Whit-
lock rep.

Malay Nights -John Mack Brown-D. Buroasa-Bh. r>Ti JsT i

Ralph Ince .....Nov. I.

Midnloht Warning William Boyd-Claudia Dell Nev. IS.

No Living WItnMS. Barbara Kent-Gilbert Roland. .. .SapL 15.

Revenge at Monte Carlo June Collyer-Jose Crospo-Lloyd
Whitlock ....reo. 39

Sister to Judas Claire Windsor-John Harron Jan. I, '33 75. .Feb. I8,'33

Tangled Destinies Llayd Whitlock- Doris Hill SopL 1

Coming Feature Attractions
Her Resale Value June Clyde-George LewU Apr. I5,'33

METRO-GOLDWYN-MAYER
Title Star Rel.

Clear All Wire* Lee Tracy-Benlta Hua* Feb
Faithless ,....T. Bankhead-R. Montgomery Oet.

Fast Lite William Hains-Madge Evans Dee.

Fast Workers John GIlbert-Mae Clarke Mar.

Flash Wallace Beery- Karen MKley-
' RIcardo Cortez Dee.

Gabriel Over the White House. Walter Huston-Karen Morley....Mar.

Kongo Walter Huston-Lupe Velez Ott.

Looking Forward Lewis Stone-Benita Hume-Lio-
nel Barrymore Apr.

(Reviewed under the title "The New Deal"

Mask of Fu Manehu, The Boris Karloft .... i--Nov.
Men Must Fight Phillips Holmes-Diana Wynyard. . Feb.

Outsider, The Harold Huth-Joan Barnf Jan.

Payment Deterred M. O'Sulllvan-C. UughtM Oct.

Prosperity Dressier- Moran Nov.

Rasputin and the Empreu Ethel, John and Lionel Barry-
more m^J-

Secret of Madam* Blanche, The. Irene Dunne-Phllllps Holmes Feb.

Son Daughter Helen Hayes-Ramon Novarr*.. ..Dee.

Strange Interlndt Norma Shearer-Clarke Gable Dec.

Whatl N* BeorT Buster Keaton-JImmy Durante. . .Feb.

Whistling In the Dark Ernest Truex-Una Merkel Jan.

Coming Feature Attractions
Accidents Wanted Lee Tracy-Madge Evans

Barbarian, The Ramon Novarro-Myrna Loy

Bombshell Jean Harlow

Devil's Brother, The Laurel and Hardy-Dennis Klng-
Thelma Todd ^

Dinner at Eight Marie Dressier-Wallace Beery-
Lionel Barrymore - Joan Har-
low-Madge Evans-Karen Mor-
ley-Franchot Tone-Lee Tracy-
Jean Hersholt

Eskimo •• •_•

Hell Below Robt. Montgomery-JIramy Du-
rante- RobL Young-Walter
Huston-Madge Evans May

Made on Broadway R. Montgomery-Sally Ellers May
Peg 0' My Heart Marion Davles-Onslow Steven*. May
Reunion In Vienna John Barrymore- Diana Wyn-

yard-Otto Kruger Apr.

Tarzan and His Mate J. Welssmuller-M. O'SuIllvan.. . .

Today We Live Joan Crawford-Gary Cooper Apr.

When Ladles Meet Ann Harding-Alice Brady-Robt.
Montgomery

White Sister, The Helen Hayes-Clark Gable Apr.

i 67.... Dm. I*
17,'38 72.. Mar. I8,'33

28.'S3 90.. May 2,'SI

• 76.... Sept 24
IS 76.... Nov. 12

24,'S3 127.... D*«. SI
3,'S3 78..JaK. 2l.'lt
25 79. .Jan. 7,'33

30 ll2....S«pt. 3
10,'33 78.. Fob. Il.'33

2i,'3S 78..F*b. 4,'S3

.90

5, '33
I9.'33... .6
26,'33

28,'33.

2i,''33'.

I4,'33... 101. Mar. 25,'33

MONOGRAM PICTURES CORPORATION
Features

Title Star
Black Beauty Alex. Klrkland- Esther
Breed of the Border Bob Steele Mar.
Crashln' Broadway Rex Bell Dec.
Diamond Trail, The Rex Bell Dee.
Fighting Champ Bob Steele Dec.

Guilty or Not Guilty Betty Compson-Tom Douglas Nov.
Hidden Valley Bob Steele ............. ^ Oct.

Jungle Bride Anita Page-Charles Starrott Fob.

Lucky Larrlgan Rex Bell-Helen Foster Deo.
Man from Arizona, The Rex Bell Oet.

Oliver Twist Dickie Moore-lrvlng Plchel-
Jackla Searia Feb.

Phantom Broadcast Ralph Forbes-Vlvlenne Osborn*..Mar.
Self-Defens* Pauline Frederick Dee.
Strange Adventure Regis Toomey-June Clyde Nov.
West of Singapore Betty Compson Jan.

Young Blood Bgb Steele Nov.

Coming Feature Attractions
Casey Jones All Star Apr.
Fighting Texans, The Rex Bell Apr.

Running Time
Rel. Date Minutes Reviewed

Ralston. .Apr. I,'33

I.'SS
30
30
15

IS 7 reel*
10 6 reels

|5,'3S 63.. Feb. 25,'33

I

1 6 reals

28.'S8 80.. Mar. 4.'S3
I5.'33 68
IS 68 Dee. 10
20 7 reels

SI,'S3 68
S

Features

Title
Big Broadcast,

Rel.

..Oct.
.Jan.

Star
The Stuart Erwln-Blng Crosby-Kate

Smith - Leila Hyams - Mills
Bros. - Boswell Sisters - Cab
Calloway - Vincent Ltpez -

Arthur Tracy - Sharon Lynn.
Billion Dollar Scandal Carole Lombard- Robt. Armstrenf
Crim* of the Gontury Stuart Erwln-Wynne Gibson Feb.
Devil Is Driving, The Edmund Lowe-Wynne Gibson Dec.
Evaalngs far Sale Herb Marshall-Sarl Marltza Nov.
Farewell to Arms, A Helen Hayes-Gary Cooper Jan.
From Hell to Haaven Carole Lombard-Jack Oakle Feb.
Ho Learned About Women Stuart Erwin-A. Sklpworth Nov.
Hello, Everybody Kate Smith Feb.
Hot Saturday Nancy Carroll-Cary Grant Oet,
If I Had a Million Gary Cooper - Wynne Gibson -

Geo. Raft - Richard Bennett-
May Robson Nov.

Island of Lost Soul* Chas. Laughton- Richard Arlen-
Irvlng PIchel-Lella Hyams Dec.

Kliig of the Jungle Frances Dee-Buster Crabbe Mar.
Lady's Profession, A Alison Skipwortb-Roland Young. .Mar.
Luxury Liner Geo. Brent-Zita Johann-Frank

Morgan Feb.
Madame Butterfly Sylvia SIdney-Cary Grant Dee.
Madison Square Garden Jack Oakie-Marian Nixon Oct.
Murders In the Zoo Charlie Ruggles-Llonel AtwIII. . .Mar.
Mysterious Rider, The Kent Tayior-Lona Andri Jan.
Night After Night Geo. Raft-C. Cummings Oct
No Man of Her Own Clark Gable-Carole Lombard Dee.
Phantom President, Tba Geo. M. Cohan-Claudett* Col-

bert-Jimmy Durante Oct
Pick Up Sylvia Sidney-George Raft Mar.
She Done Him Wrong Mae West-Owen Moora Ian.
Sign of tk* Ctmi mm. Fredrlo March-Ellssa Landl-

Claudette Colbert Feb.
Strictly Personal Marlorle Rambeau-EddU Qull-

lan-D. Jordan Mar.
Tonight Is Ours C. Colbsrt-Fredrle March-Paul

Cavanagh Jan.
Trouble In Paradise Miriam Hopklns-H. Marshall-

Kay Francis Oct.
Under Cover Man Geo. Raft-Nancy Carroll Dee.
Under the Tonto Rim Stuart Erwin-Verna Hllll* Apr.
Wild Horse Mesa.. Randolph Scott-Sally Blane Nov.
Woman Accused, Th* Gary Grant-Nancy Carroll-John

Halllday-Lona Andr* Feb.

Coming Feature Attractions
A Bedtime Story Maurice Chevalier-Helen Twalva-

trees Apr.
College Humor Bing Crosby-Jack Oakle
Cracked lee Four Marx Bros
Dead on Arrival James Dunn-Gloria Stuart
Disgraced Ciaudette Colbert-Wm. Harrigan
Eagle and the Hawk, The F. March-C. Grant-J. Oakle
I Love That Man Nancy Carroll- Edmund Lowe May
International House Peggy Hopkins Joyce
Jennie Gerhardt Sylvia Sidney-Donald Cook
Song of Songs Marlene Oletrlch-Brlan Aherne
Song of the Eagle Chas. Bickford - Mary Brian -

Richard Arlen Apr.
Story of Temple Drake. The... Miriam Hopkins-Jack LaRue Apr.
Sunset Pass Randolph Scott-Tom Keene
Supernatural C. Lombard- Randolph Scott-

V. Osborne
Suspended Sentence Wynne Gibson-Edmund Lowe
Terror Aboard Neil Hamilton-Chas. Ruggles

Verree Teasdale Apr.

Running Tim*
Data Minutes Reviewed

28
e,'33..

24,'33..
9

II
6, '33..

24,'S3..
4

I7.'33..
28

I0,'33..

S.'33..

3,'33..
30
7

3I,'33..
20,'S3..
14

..80.... Oet •

..78....D**. 81
.75.. Mar. 4.'33

..70.... Dee. I*

..65 Nov. t

..78.... Dee. It
.70.. Fab. ia.'S3

.'.'76.*.'j*n."l4,'si

..7S....0(t 22

..95.... Nov. 12

..70.... Dee. 10

..74.. Mar. 4,'3S

..72.. Feb. 28,'SS

..70.. Jan. 28,'33

..88....Dae. 31

..74 Oct 8

..55. .Mar. ll,'33

..70.... Oct t

..76.... Dec. 24

7
24, '33.
27,'33.

10, '3S.

.

l7r'SS.

I3,'33..

21
2
7, 'S3.
25

..78.... Sept 24

..75. Mar. 25,'33

..66. .Feb. I8,'33

.123.... Dee. It

..70.. Mar. 4,'SS

..7S..Jan. 7,'S3

..73.... Oet

..74.... Da*.
29
It

I7.'S3.

2 1.'33.

.73.. Feb. 4,'8S

'33.

28,'33.
28,'33..

I4,'33.

POWERS PICTURES
Features

Runninf Time
Date Minutes R*vl*w*d
23 78.... D**. It
20,'3S 54</a

Sl,'33 72.. Mar. I8,'33
18 80....N«v. It
27,'S3 68

, S,'33

76.

.Feb. 11,'SS
16 77.. Jan. 7,'SS
7,'S3....IOO..Feb. 25,'33
4 70.... Oet 29

Running Time
. .

Title Star Rel. Date Minutes Reviewed
Limping Man. Th* Franklin Dyall Aug. 1 55 Ami. V
Lucky Girl Gene Gerrard-Molly Lament Sept 1 69
Man Who Won, Th* Henry Kendall-Heather Ansel. .Sept 15 70. .Mar. 4,'S3
Woman Decides, Tb* Adrlanna Allen-Owen Nare* Aug. 15 68

RKO RADIO PICTURES
Features

Title star Rel.
Animal Kingdom Leslie Howard-Ann Harding.. ..Dee.
Cheyenne Kid Tom Keene Jan.
Chrlattphar Strong K. Hepburn-Colin Cllve-Blllle

Burke Mar.
Conquerors, The Ann Harding-Richard Dlx Nov.
Goldle Get* Along LIII Damlta-Cha*. Morton Jan.
Great Jasper, The Richard Dlx Mar.
Half-Naked Truth, Th* Lee Tracy-Lupe Velez Dee.
King Kong ', Fay Wray-Bruce Cabot Apr.
Little Orphan Anal* Mitzl Green-Buster Phelps Nov.
Lucky Devils Bill Boyd-Bruee Cabot-Wllllam

Gargan-D. Wilson Feb.
Man Hunt Junior Durkln-Mrs. Wallace

Reld Mar.
(Reviewed under th* title "A Successful Blunder")

Men Are Such Fool* Leo Carrlllo-V. Osborne Nov.
Men of America Bill Boyd Dee.
Monkey's Paw, The Ivan Simpson-Louise Carter Jan.
No Other Woman Irene Dunne-Chas. Bickford.. . .Jan.
Our Betters Constance Bennett Mar.
Past of Mary Holmes, The Helen MacKellar-Erl* Linden. . . .Jan.
Penguin Pool Murder Edna May Ollver-Jas. Gleason. . . Dec.
Phantom of Crestwood RIcardo Cortez-Karen Morley. . . .Oct.
Renegades of the West Tom Keene Nov.
Rockabye Constance Bennett- Joel MeCrae..Nov.
Sailor Be Good Jack Oakle- Vlvlenne Osborne Feb.
Scarlet River Tom Keene-D. Wilson Mar.
Secrets of the French Police. . Gwlll Andre-Frank Morgan ....Deo.
Son of the Border Tom Keene-Julie Hayden
Sport Parade, The Joel MeCrae-Marlan Marsh Nov.
Strange Justice Marian Marsh-R. Denny Oct.
Theft of the Mona Lisa, The. Willy Forst-Trude von Molo Oct

(Reviewed—German Version)
Topaze John Barrymore- Myrna Loy Feb.

S,'33.

24,'S3.

,

18....
9

I3,'33.,
8,'33.

I7,'33.

20,'SS.
SO
14....
25....
25
I0,'33.
I0,'33.
2

II

7....
21....

24,'33.

..60 Dee. SI

..68.. Feb. 4,'3S

.66
. .75. . . . Nov. 12
.52.... Oct I

..58.. Jan. 2I,'33
.72.. Mar. 4,'33
..62
..75.... Nov. 12
..77.... Oet 22
, .55
!".75..!!noV."28
.68.. Mar. 4,'33
.57.. Jan. 2I,'33
..58.... Dae. 17
55

!!65...".'D'ee!"24
..74 Aug. 27
.82.... Apr. 9

.78.. Feb. I I.'SS

30,'S3.
30,'M.

Coming Feature Attractions
Black Ace. The Chester Morris- Vlvlenne Osborne
Cross Fire Tom Keene-Betty Furness June 30,'33 55
In the Red Bert Wheeler-Robt. Woolsey
Maiden Cruise Phil Harris-Helen Mack
Power Man Bill Boyd
Rafter Romance Joel McCrea-Dorothy Jordan
Silver Cord, The Irene Dunne-Joel MeCrea
Sweepings Lionel Barrymore Apr. I4,'S3 80.. Mar. IS,'33

STATE RIGHTS
Features

Title Star
Armored Cruiser Potemkin

DIsfp
. KInematrade

Running Tim*
R*l. Dat* MIn*. R*vt*«*d
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Dist'r
Running Time

Rel. Date Minutes ReviewedTitle Star
Bachelor Mttber Evalyn Knapp-Jamei

„, ,
^1""'^. Goldsmith Jan. •5,'33....7I..Jan. 2I,'33

Bal, La Andre Lefaur Protex 80 Oct, S
Blame the Woman Adolphe Menjou-Ben-

Ita Hume Principal Oct. 15 74 , Nov A
Charlotte Lowenskald BIrgIt Sergellus-Eric

Barclay Scandlnavlai
Contraband Don Alvarado-DorotH)

Sebastian HolTberg Apr. I, '33
Daring Daughters IMarian Marsh - Joan

lUarsh Capital Feb. '33 60
Devil's Playground, The Principal Jan. I"33....54
Eternal Jew, The U. B. Saniuylow ... Jewish Talldng

Pictures
Face en the Barroom Floor,
The B. Fletcher Invincible 66 Oct 22

Forgotten Man Jewel Produe-
tioos Feb. '33

Fourteenth of July, The. . .Annabella - Georges
Rigaud Tebis-Rene Clair 85.. Jan. 28,'33

Hotel Variety Hal Skelly-Ollve
Borden Screencraft 68

House of Death N. P. Chmelloff Amkino Aug, 12 76 Aug. 27
In the Days of the Crusaders. Alberto Pasquali Monopole Oct. 1 75 Oct. 15
Italy Speaks Enrico Cutall Feb. 25,'33
Jungle Gigolo Principal Fob. I5,'33 55
Jungle Killer Carveth Wells Century Produc-

tions Dee i

Lady of the Night Francesca Bertini .. Portale Pics.... Mar. 9,'33
Love and Passion l^ugoslavian Pics
Manhattan Tower Mary Brian-Irene

Rich-James Hall.. Remington ....Dec. 1 67 Nov. 19
Men and Jobs Amkino ... Jan. I, '33.. .70. .Jan. I4,'33
Moon Over Morocco Rene Lefebvre-Roslne

Derean Protex Jan. 2I.'33. . .80 .Feb. 25,'33
Out of Singapore Noah Beery Goldsmith Pics 61 Sept. 24
PIrl Knows Ail .'...Margit Dayka Arkay Film
Pride of the Legion Sally Blane-B. Kent. Mascot Oct 10 70 Oct. 29
Red Haired Alibi Merna Kennedy Capital Oct. 21 75 Oct. 29
Reform Girl Dorothy Peterson-

Skeets Gallagher.. Capital Mar. '33... 70
Shadow Laughs, The Hal Skelly-Rose Ho-

bart invincible 67
Shame Vladimir Gardin ... Amkino Oct. 15 65 Dec. 3
Sniper, The Amkino Aug. 25

68

SepL 3
Soeke Hoffberg 30
Soviets on Parade Kinematrade
Virgins of Ball Principal Dee. 8 46 Dec. 17
With Williamson Beneath

the Sea Principal Nov. 24

59

Dec. 3
Woman In Chains Owen Nares Invincible 69 Aug. 13

(Reviewed under title "The Impassive Footman"— Assoc. Radio British)

UNITED ARTISTS
Features

Running Time
Rel. Date Minutes Reviewed

.80.... Nov. 5
.82.. Feb. I8,'33
..90. ...Nov. 6
..76.... Nov. 12
..85 Sept. 17
..84.. Mar. 4,'3S

TItIt Star
Cynara Ronald Colman-Kay Franels Dec. 24...
Hallelujah, I'm a Bun Al Jolson Feb. 3,'33..
Kid from Spain, The Eddie Canter Nov. 17
Hagle Night Jack Buchanan Nov. 5
Rain Joan Crawford Oct. 22
Perfect Understanding Gloria Swanson Mar. 11,33..

Coming Feature Attractions
I Cover the Waterfront Claudette Colbert - Ben Lyon

-

Ernest Terrence
Jo* Palooka Jimmy Durante
Masguerader, The Ronald Colman-Ellssa Landl 75 . . Feb. 2S,'3S
Seerett ^ Mary Pickford-Leslle Howard^. . .Apr. I6,'33. . . .90. . Feb. I8,'33
Yes. Mr. Brown Jack Buchanan Mar. I8,'33

UNIVERSAL
Features

Title Star Rel.
Afraid to Talk Eric Llnden-Sldney Fox Nov.

(Reviewed under title "Merry Go Round")
Air Mall Pat O'Brien-Ralph Bellamy Nov. 3
All American, The R[chard Arlen-Gloria Stuart Oct. 13
Be Mine Tonight Jan Klepura-Magda Schneider. .. Mar. 23,'33...
Big Cage, The Anita Page-Clyde Beatty Mar. 3,'33...
Cohens and Kellys In Trauble. . Chas. Murray-Geo. Sidney Mar. 23,'33...
Destination Unknown Pat. O'Brien-Ralph Bellamy Mar. I6,'33...
Flaming Guns Tom Mix-Ruth Hall Dee. 22
Hidden Gold Tim Mix Nov. 3
Laughter in Hell Pat O'Brien-Gloria Stuart Jan. I2,'33...
Mummy, The Boris Karloff-Zlta Johann Dee. 22
Nagana Tala Birell-Melvyn Douglas Jan. 26,'33...
Old Dark House, Th* Boris Karlofl-L. Bond Oct. 20
Private Jones Leo Tracy-Gloria Stuart Feb. I6.'33...
Rome Express Esther Ralston-Conrad Veldt Feb. lO.'SS...
Rustler's Roundup Tom MIx-Dlane Sinclair Mar. ie,'33...
Terror Trail, The Tom Mix Feb. 2,'33...
They Just Had to Get Married. Summervllle-Pltts Jan. 5,'33...

Running Time
Date Minutes Reviewed

17 76.... Sept. 24

.83.... Oct. 8

.78 Sept. 24

.78.. Feb. I8,'33
.75.. Mar. 4,'33

.69

.67.. Jan. 28,'33
.57
.56
.68.. Jan. 7,'33

.78 Dee. 3

.74. Jan. 7,'SS

.74.... July IS

.89. Apr. I, '33

.87.. /an. 2 1,'33

.57.. Feb. I8,'33

.75.. Feb. Il,'33

Coming Feature Attractions
Black Pearl Tala BIrell
Kino of the Arena Ken Maynard
Kiss Before the Mirror Nancy Carroll-Paul Lukas Apr. 20,'33 67. Mar. II,'S3
Lucky Dog Charles "Chic" Sale
Out All Night Summerville-Pltts Apr. I3,'33 72. Mar. Il,'33
Rebel, The Vilma Banky-Luls Trenker
Road Back, The
8. 0. S. Iceberg
Vhen the Time Comes Spencer Tracy

WARNER BROS.
Features

Title Star Rel.
Big Stampede, The John Wayne Oct.
Ex-Lady Bette Davis Apr.
Forty-Second Street Warner Baxter - Bebe Daniels •

Geo. Brent Mar.
Girl Missing Ben Lyon - Mary Brian - Peggy

Shannon Mar.
Hard t* Handle James Cagney Jan.
Haontad Gold John Wayne Dee.
I An A Fugitive from a Chain
Sang Paul MunI Nov.

Keyhole, The Kay Francis-George Brent Mar,
King's Vacation. The George Arliss Feb.
Ladles They Talk About Barbara Stanwyck Feb.
Lawyer Man Wm. Powell-Joan Blendell Jan.
One Way Passage Wm. Powdll-Kay Franels Oct.
Parachute Jumper Douplas Fairbanks, Jr Jan.
Scarlet Dawn D. Fairbanks, Jr. - Nancy
_ . Carroll Nov.
Telegraph Trail, The John Wayne Mar.
Untamed Africa .Apr.
Two Against the World Constance Bennett Sent
Wax Museum, Mystery of the. Lionel Atwill-Fay Wray Feb.

Running Time
Date Minutes Reviewed

8 54.. Feb. ll,'S3
8,'33 62.. Feb. I8,'3S

ll,'33

89.

.Mar. I8,'33

4.'3S 69
2S,'33 76. .Jan.
17 68

7, '33

19 90
25.'33 69
2S.'33.
4, '33.

7,'S3.
22....
28,'33.

...Oct. 22

.' Jan.' 28.'S3

.Jan. 7,'33

...Dee. 3

...Julv SO
.72.... Dee. 31

12

..64.

..72

. .69

12 58.... Nov.
I8.'33 55
8**33
3*.... 7 1 .'.v. July "so
I8,'33 72.. Jan. 7,'33

Running Time
_ Title star Rel. Date Minutes Reviewed
Coming Feature Attractions
Adopted Father. The George Arliss-Bette Davis May 20,'33 73
Baby Face ... . ... Barbara Stanwyck Apr. 22,'33 74. Apr. I,'33
Life of Jimmy Dolan, The D. Fairbanks, Jr.-Loretta Young 70Man from IMonterev. The John Wayne-Ruth Hall
Mary Stevens, M.D Kay Francis- George Brent
Mayor of Hell, The James Cagney
Narrow Corner, The Douglas Fairbanks, Jr
Picture Snatcher James Cagney May 6,''33.

'. !
.'.'75 Anr i 'kk

Private Detective 62 William Powell .

"
Silk Express Neil Hamilton-Sheila Terry
Somewliere in Sonera John Wayne
Voltaire George Arliss-Dorothy Kenyon

WORLD WIDE
[Distributed through Fox Films]

Features

Title star
Between Fighting Men Ken Maynard Oct
Breach of Promise Chester Morris-Mae Clarke Oct
Constant Woman, The Conrad Nagel-Lella Hyams Mar.

(Reviewed under the title "Auction In Souls")
Death Kiss, The Adrienne Ames-David Manners-

John Wray Jan.
Drum Taps Ken Maynard Jan
False Faces Lowell Sherman-Liia Lee Oct.'
Fargo Express Ken Maynard Nov
Hypnotized Moran and Mack Dec
Lone Avenger, The Ken Maynard Aor
Phantom Thunderbolt Ken Maynard Mar'
Racetrack Leo Carriilo '.'""Feb'
Study in Scarlet. A Reginald Owen-June Clyde Apr'
Tombstone Canyon Ken Maynard Dec'
Trailing the Killer (Special) Dec'
Uptown New York Jack Oakle-Shlrley Grey '.'.Nov.

Coming Feature Attractions
Tarnished Youth Jetta Goudal-Glibert Roland

Running Time
Rel. Date Minutes Reviewed

18 62
23 67
I8,'33 75.. Mar. 3,'33

8,'33 75.... Dec. 24
29,'33 61
13 83 Dec. 3

...62

...70 Dec. 24
20..
25
9.'33...
5.'33..

.

25. '33...
2, '33...
25 62
4 68 Oct.

20 80 Nov.

.62

.78.. Mar. I ,'33

IS
19

GERMAN
Features

Title Star
A Door Opens Lily Rodlen-Curt

Lucas
A Night In Paradise Anny Ondra-Herman

Thimig
Barberlna, The King's
Dancer Lll Dagover

Beautiful Maneuver Time.. Ida Wuest
Captain of Koepenick, The. Max Adalbert
Comradeship
Cruiser Emden

Dist'r

Protex Feb.

Kinematrade

Running Time
Rel. Date Minutes Reviewed

4,'33...70

Capital Oct. 25....
World's Trade
Kinematrade Jan. I6.'33.
Assoc. Cinemas. ... Nov. 8....
World's Trade

Exchange Sept. 8
Protex

.87.... Nm. II

.93.. Feb. I8.'33
.78 Dec. 10

.85 Oct. I

.80.... Oct 29

Interworld Feb. 15,'33
Protex Dec. 7
Kinematrade Feb. 25,'33
Capital
Tobis Oct. 27...!
Protex Mar. I0,'33.
Cines-Pittaluga Sept. 30....

Capital Nov. 15....
Assoc. Cinemas Oct. 4....
Uta
Foremco Mar. 31, '33."

Jonn Krimsky -

GIflord Cochran
Protex Nov. 5
Capital Sept. 3
Capital Nov. 29

Protex
Capital

.9 1.. Feb. 25,'33

.83.. Jan. 28.'33

.80.. Mar. I8.'33

.91 Oct. 15

.87. Nov. 12

.82. Mar. 25,'33

.77.... Oct. 15

.86.. Feb. 1 1, 'S3

.92. ...Oct. 16
Juno II

..96

110. ...Oct. I

.90 Dee. 17

.73.... Sept. 24

.76 Dec. 31

.July

David Golder Harry Baur .

Don't Tell Me Who You Liana Hald-Gustave
^Are 1- Froellch
Enchanted Escapade Kaethe von Nagy..
Friederike Mady Christians ...
Gitta Discovers Her Heart. Gitta Aipar
9.'"^? .i.-; ; ^ FroM ic'li ". '.

'.

Hertha's Awakening Ton! Van Eyck ...
Herzblut Renate Mueller
His Majesty, King Ballyhoo. Hans Moser - Heinz

Ruobmann
Louise, Queen of Prussia. .. Henny Porten
Love Is Love Kaethe von Nagy...
M Peter Lorre . . .

Maedchen in Uniform Hertha Thiele ".

Mao Without a Name. The.Werner Krauss
1914
Party Does Not Answer, The. Dorothy Wieck '!!!!
Ronny Willy Fritsch-Kaethf

von Nagy
Schubert's Dream of Spring. Alfred Laeutner ....
Song of Life Albert Mog - Margot

Ferra
Spell of Tatra, The ,
Two Hearts That Beat as
One Lilian Harvi-v

Upright Sinner, The Max Pallenberg-
Dolly Haas

Victoria and Her Hussar
Yorck Werner Krauss

OTHER PRODUCT
Features

Ti.i. c«,. n. ^> _. Running Time

CounleTs opinion Hen^ Kendall Lo^dTn^FIlm ..".'!'.'""• "'"7",*"

Fires of Fate Lester Matthews ...British Int'l ... 72 "n'ri""ii
Flag Lieutenant, The Henry Edwards-AnnaBritish and Do-

'^•.3?'?. minions 85 Dee II
British Lion 79 "auo B
Gaumont-Brltlsh ' "68"

" Feb Is <<?
Green Spot Mystery, The.. Jack Lloyd Mutual, London "sfi

"

Snn't «
Here's George Oaeroe Clark* P.D.C.-Brltlsh "m" 'Nov BJack's the Boy Jack Hulbert Gaumont-Galns- '

Josser on the River Ernest Lotlnga .... BrUUh^ynt'l !!.".'.*.".'.' " 7!""t«Sl' ?i
Leap Year Tom Walls - Anne British and Do-

/i ....sepi. 17

, J „ .
Grey minions 00 n«i> it

Lodger, The Ivor Novello Twickenham 84 ""Oet
Looking on the Bright Side.. Grade Fields Assoc. Radio-

o^....uci. is

British 82 n.t •
Love Contract, The Owen Nares British and Do-

minions auo 27
Gaumont-Brltlsh. ..Mar. I8,'33.. .67." .'

. ioct. 15

Tobis Mar. 24,'33.
Protex Fob. I7,'33.

Ufa-Protox Sent. 8....

European Films. Mar. 28,'33.
Kinematrade
Protex Nov. 23

..66

..65.. Feb. 25,'S3

..80.... Sept. 24

..78

..'99.'
.'.'.' Doe".

""10

Flying Squad, The Harold Huth
Ghost Train, The Jack Hulbert

Love In Morocco Rex Ingram
(Reviewed under the title "Baroud")

Love on Wheels Jack Hulbert Gaumont-Galns
borough . . .

.

Maid of the Mountains, The. Harry Welchraan -

Nancy Brown British Int'l..
Man They Couldn't Arrest. Hugh Wakefleld-
The Renee Clama ...

Marry Me Renate Mueller-Gso
Robey

,

Mayor's Nest Sydney Howard

.Aug. IS

Gaumont-Brltlsh. .Mar. 1 1,'33. . .70. Mar. 25,'33

. Gaumont-'Brltlsh 85

.British and Do-

Private Wives Claude Alllster-Betty
75.... July 18

Astoll British Lion ...
Sally Bishop Harold Huth-Joan

,.
Barry British Lion 82 Dee 10

Thark Tom Walls • Ralph British and Do-
t-oi -.-ueo. iv

„ . . Lynn minions 77 aun 27
Thero Goes the Bride Jessie Matthews-

//....«ug. Z7

^ ... „. , „ 9**P .5'*''«» Gaumont-Brltlsh 79..Mar. Il,'33Wedding Rehearsal Roland Young London Film .
' = .

.
m<u-. 1 1, »

White Faeo John H. Roberts Gainsborough-
British 71.... June II
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SHORT EILMS
[All dates are 1932 unless otherwise

stated]

COLUMBIA
TItIt

CURIOSITIES
C 236

Runnlni Time
R«l. Date Minute* Reviewed

.July 28 I reel

1 10 Sept. 24

7 I real

15 I reel
7,'33... I reel

21 I reel

8.

C 237 Sept.

KRAZY KAT KART00N8
Crystal Gazabo Nev.
Lighthouse Keeping Aug.
Medicine Show Feb.
Minstrel Show. The Nov.
Prosperity Blues Oct. _
Seeing Stars Sept 12 8 Dec. 17

Snow Time Nov. 30
Wedding Bells Jan. I0,'33

Wooden Shoes Feb. 25,'33... I reel

LAMBS GAMBOLS
Hear 'Em and Weep
Ladles Net Allowed Sept. 8 2 reels

Lambs All-Star Gambel Dee. 20 2t>/2

Mutual Man, The
Peer Fish, The (Tent)
Shave It with Musk Sept 30 19

MEDBURY SERIES
Laughing with Medbury

In Wlldwest Aug. II I reel

Laughlna with Medbuiy
In India 1 reel

Laughing with Medbury
IR Philippines Nov. II I reel

Laughing with Medbury
Amont the Wide Open
Faces Oct II I reel

Laughing with Medbury
Arooag Dancing Nations. . .Dec. 23 I reel

Laughing with Medbury
in Wonders ef the World.. Dot. 13 I reel

MICKEY MOUSE
Mickey In Arabia July 20 7....
Musical Farmer July II

SCRAPPY CARTOONS
Bad Genius, The Dee.
Beer Parade, The.....
Camping Out Aug.
Fair Play July
Flop House Nev.
Great Bird Mystery Oct
Sassy Cats Jan.
Serappy's Party Feb.
Wolf at the Door, The Dee.

.Dee.

I.

10
2
9

20
25.'33
13, '33
29

SILLY SYMPHONIES
China Plate 7 Dee.

SUNRISE COMEDIES
Campus Codes Jan. i9,'33...2l
College Gliole* Jan. 3,'33...l8</>
His Vacation Sept 8
I'm a Fugitive from a
Chain Store Feb. Il,'33

Mind Doesn't Matter Nov. 21 lOVi
Partners Two Jan. I9,'33...22
The Curse ef a Broken

Heart Feb. 4,'33...I8
The Strange Case of Poison

Ivy

WORLD OF SPORT
Horse Sense Aug.
Reuah Sport Dee.
Threwlng the Bull Jan.

5....
29....
i4,'33.

EDUCATIONAL
[Distributed through Fox Films]

.Nov. 12
25 ZI'/2....June 4
28 21 July 23
9'33

Running Time
Title Rel. Date Minutes Reviewed

ANDY CLYDE COMEDIES
A Fool About Women Nov. 27 22
Artist's Muddle* Jan. 29.'33...t0
Boy, Oh Boyl Dec. 25 21
Feeling Rosy Feb. 26,'33...2I
For the Love of Ludwig July 24 19..
Giddy Age, The Sept
His Royal Shyness Aug.
Loose Relations Apr.
She Dunked Him Wrong ^
Sunkissed Sweeties Oct. 30 22
What a Life

BABY BURLESKS
Glad Bags to Riches Feb. 5,'33...ll Dee. SI
Kid' ! Hollyweed II

Kid's Last Fight The Mar. 26,'33...ll Dee. 3
Pie-Covered Wagon Oct 30 10 Dee. Si
Polly Tlx in Washington
War Babies Sept 18.

BATTLE FOR LIFE
Battle ef the Centurle* Oct. 2.
Desert Demons Nev. 27.
Killers Oct 30.
The Sea Dee. 25.

BRAY'S NATURORAPHS
An Oregon Camera Hunt.... Sept II.

...10.

. >.

. 9.

. 10.

. •

.Aug.

Giants of the North.... ..Mar. 26,'33.
Our Bird Citizens Oct. 9.
Our Noble Ancestors Dec, 4....
Pirates ef the Deep Feb. 28, 'S3.
Stable Manners Nev. 6
Wild Company Jan. I,'S3.
Woodland Pals Jan. 29,'33.

...Dee. 10

, 7.
.10.

reel

BROADWAY GOSSIP
N*. I Sept 25 II

Dee.
Feb.
Mar.
Apr.

CAMERA ADVENTURES
Taming the Wildcat Jan.
The Forgotten Island Sept
The Iceiess Arctic Nev.
Two Hundred Fathoms Deep.. Mar.

Ne. 2
No. 3
No. 4
No. S

II 9.
5.'33...ll
S,'S3...II

3Q,'33

..Dee. 31

IS.'SS... 8.
4 10.

6 II.
I9,'33. .. 8

Title

00 YOU REMEMBER
Gasllt Nineties, The Nov.
Highlights of the Past Apr.
Old New York Sept
Puffs and Bustles Mar.
When Dad Was a Boy Jan.

GLEASON'S SPORT
FEATURETTES
A Hockey Hick Dee.
Always Kickin' Oct
Off His Base Sept

GREAT HOKUM MYSTERY
Burned at the Steak Oct
Evil Eye Conquers. Tha....Jan.
Hypnotizing for Love Aug.
In the Clutches of Death Nev.
On the Brink of Disaster Feb.

HODGE-PODGE
Across America In Ten

Minutes Jan.
Animal Fair, The Jan,
Bubble Blowers Sept
Down on the Farm Dec.
Fury of the Storm July
Little Thrills Oct
Skipping About the Uni-

verse Feb.
Traffic Nov.
Women ef Many Lands Apr.
Women's Work Sept
Wonder City, The Nov.

MACK SENNETT
COMEDIES
Alaska Love July
Andy Clyde

Neighbor Trouble Aug.
Stone- Granger

Young Onions Sept.
Harvey-Granger

MERMAID COMEDIES
Ail Aboard

Harry Langdon
Big Flash, The Nov.

Harry Langdon
Hitch Hiker, The Feb.
Harry Langdon

Knight Duly Mar.
Harry Langdon

Tired Feet Jan.
Harry Langdon

Vest with a Tale, The Dee.
Tom Howard

MORAN AND MACK
COMEDIES
A Pair of Socks
As the Crows Fly Feb.
Hot Hoofs Apr.
Two Black Crows In Africa.. Mar.

OPERALOGUES
Brahmin's Daughter, A Jan.
Canteen Girl, The
Idol of Seville Aug.
Walpurgis Night Oct

SPIRIT OF THE CAMPUS
(Relnald Werrenrath)

California Mar.
Cornell Dee.
Georgia Tech Apr.
Michigan Deo.
Yale Oct

TERRY-TOONS
Burlesque Sept.
Cocky Cock Roach July
College Spirit Oct.
Down en the Levee Mar.
Farmer Al Faifa's Ape
_ Girl Aug.
Farmer Al Faifa's Birthday
„ Party Oct
Forty Thieves, The Nov.
Hansel Und Gretel Feb.
Hollywood Diet Dee.
Hook and Ladder No. I Oct
Ireland or Bust Dee.
Jealous Lover Jan.
Oh I Susanna Apr.
Pirate Ship Apr.
Robin Hood Jan.
Romeo and Juliet Apr.
Sherman Was Right Aug.
Southern Rhythm Sept.
Spring Is Here July
Tale of a Shirt, The Feb.
Toyland Nov.
Who Killed Cock Robin?. .. .Mar.

THREE-REEL SPECIAL
Krakatoa Apr.

TOM HOWARD COMEDIES
A Drug on the Market Jan.
The Add Test Nev.
The Mouse Trapper Sept.

TORCHY COMEDIES
(Ray Cooke)

Torchy's Big Lead (Tent.)
Torehy's Busy Day Oct
Torchy's Kit^ Coup Jan.
Torehy's Loud Spooker.. Apr.
Torehy Rolls His Own Nov.
Torchy Turns Turtle Mar.

VANITY COMEDIES
Hollywood Run-Around Dec.

Monty Collins
Honeymoon Beach Oct.

Billy Bovan-Glenn Tryon
Keyhole Katie Jan.
Gale Seabraok-Jehn T.

Murray
Ship A-Ho*ey Aug.

Glenn Tryon
Techno-crazy Mar.

Monty Colllns-Bllly Bevan

Runnlni Tim*
Rel. Date Minutes Reviewed

27 8... Jan. 7,'33
9 '33 .

h'... 10 ...Jan.
'

I'i.'Sa

I2,'33... 7
22,'33... 8

II...
9...
18...

..19...

..20...

..20...

16 18.
8,'33... 14.

21 16.
13 14.

I9.'33

.Sept 17

I,'33...ll
I5,'33...I0.
II 10.
18 10.
3 8.
23 9.

. .July 30

I2,'33...ie
6 10
9,'33
25 9... Mar. II,'S3
20 S Fab. 25,'33

.20.

.19.

18... .Sept 10

6....

I2,'33.

26,'33.

I,'33.

4....

.22.

.21.

.22

.22.

.22.

.Oct

5,'33.

I6,'33.
5.'33.

. 19..

8,'33...22.

28.
30.

.21..

.20.,
.July 30

6,'3S..
18
2,'33.
4
9....

10

. 9.
. 9
, 8.
. 10.

.Dee. 17

4....
10....
16....
5,'33.

6.
, 6.
6.
6

.July 16

2....
13....
5,'33.
II....
30....
25....
8,'33.
2,'33.

SD,'33.
22,'33.
I6,'33.
21
18....
24
1 9. '33.
27....
I9,'33.

. Dee. 3

. Nov. 5

6.
6.
6.
6.
6.
6

.Aug. 13

.'DVe!"'i7

2,'33...26

22,'S3.
27....
II....

.11.

'. 12!

2...
22,'S3.
23,'33.
20....
I9,'33.

18....

23....

I5,'3S.

.20..

.21..

.21.

.21

.20... Mar. 25,'33

.21

.20

7....

I2,'33.

.22.

.19

FOX FILMS

Title

MAGIC CARPET SERIES
1 Alpine Echoes Aug. 14..
2 Incredible India Aug. 21.
3 Big Game of the Sea Aug. 28.
4 The Tom-Tora Trail Sept. 4.

Running Time
Rel. Date Minutes Reviewed

Title Rel

5 By-Ways of France Sept
6 Manhattan Medley Sept
7 Rhineland Memories Sept.
8 Fisherman's Fortune Oct.

9 Zanzibar Oct.

10 Belies of Bali Oct
11 Sailing a Square-Rigger.. -Oct
12 Venetian Holiday Oct
13 Havana Hoi Nov.
14 Paths In Palestine Nov.

15 Ricksha Rhythm Nov.

16 Pirate Isles Nov.

17 From Kashmir to the
Khyber Dec.

IB Silver Springs ..Dec.
19 Desert Tripoli Dec.

20 In the Guianas ..Dec.

21 Mediterranean Memories. .• .Jan.

22 The Lure of the Orleat...- -Jan.

23 Here Comes the Circus. .. -Jan.

24 Sicilian Sunshine ..Jan.

25 Gorges of the Giants ..Jan.

26 When in Rome ..Feb.

27 Berlin Medley ..Feb.
28 Rhapsody of the Ralls. .... Feb.

29 Taking th« Cure f."''-
30 Down From Vesuvius • Jl"'-
31 Paris on Parade •••r,
32 Broadway by Day ..Mar.
33 The iceberg Patrol
34 Mississippi Showboats
35 Sampans and Shadows
36 Boardwalks of New York.
37 A Gondola Journey
38 Isles of the East Indies
39 Pagodas of Pelplng

Running Time
Date Minutes Reviewed

, ll.,..„. 9 Dee. 17

18 10
25 8
2 9
• 9
16 8... Jan. 7,'33

23 10 Dec. 10
30 10 Nov. 12
6 9
13 8
20
27 9

4 9 Nov. 19
II

18
25 9
I,'33
8,'33... 9
I5,'33
22.'33...IO...Mar. 25,'33
29,'33... 9 Dee. SI
5,'33
i2,'33.,. 9 Nov. 28
I9,'33
26,'33

.I. '^3

I2.'S3
I9,'33

METRO-GOLDWYN-MAYER
Running Time

Rel. Date Minutes Reviewed

4,'S3...I9 ,

8 20 .

24 19 .

19 19..
20 .

3 20 ,

7,'33...i8

4,'33.

24. 9

Title

CHARLEY CHASE
Fallen Arches Feb.
Girl Grief Oct
Mr. Bride Dec.
Now We'll Tell One Nov.
Tarzan in the Wrong
Young Ironsides Sept.

COLORTONE MUSICAL
REVUES

Hollywood Premiere Jan.
Over the Counter
Wild People Feb.

FITZPATRICK
TRAVELTALKS

Barbados and Trinidad Sept
Come Back to Erin
Cuba, Land of the Rhumba..Feb. 25,'33

Iceland Jan. I4,'33

Leningrad Dec. 17.... ,
Norway Feb. 4,'33... 9
Over the Seas to Borneo 9
Rio the Magnificent 9
Romantic Argentina Aug. 27 9
World Dances, The 9

FLIP, THE FROG
Circus Aug.
Cuckoo the Magician Jan.
Funny Face Dec.
Music Lesson, The Oct.
Nursemaid, The Nov.
Office Boy, The July
Room Runners Aug.

LAUREL & HARDY
County Hospital June
Scram Sept.
Their First Mistake 21

Towed In a Hole Dec. 31 21

Twice Two Feb. 25,'33...2I

ODDITIES
Chill and Chills Sept
Duck Hunter's Paradise Dec.
Microscopic Mysteries Oct
Sea Spiders Aug.
Toy Parade, The Dee,
Whispering Bill Dec.

OUR GANG
A Lad An' A Lamp Dee.
Birthday Blues Nov.
Fish Hooky Jan.
Forgotten Babies Mar.
Free Wheeling Oct
Hook and Ladder Aug.
Kid from Borneo, The Apr.
Mush and Milk May
Pooch June

PITTS-TODD
Alum and Eve Sept
Asleep In the Feet Jan.
Old Bull June
Show Business Aug.
Sneak Easily Dec.
Sellers, The Oct.

SPORT CHAMPIONS
Allez Oop Mar.
Auto Racing Apr.
Blocks and Tackles Nov.
Bone Crushers Feb.
Chalk Up Dec.
Desert Regatta Sept

.Oct

.18.... Feb. 25,'33

.18

.June

.10. ..Feb. II.'SS
9. ..Mar. Ii,'33

27
2I,'33.
24....
29....
26
16....
13....

25....
10..

ID..
31..
18..
13..
3..

31..

.20..
..21..

.Apr.

.Dot.
23
15

9
10.
10
9 Oct
7 Dee.

10

Deo. SI

2*
17

17 17

12 20
28,'33...I9
Ii.'33...l7

1 20
27 18
I5,'33...i9
27, '33.
4.... 21.

24 18.

2I,'33...I9
4 20.

20 20
10 17
29 19

..May U

..Aug. 18

.May

11,'33..
I,'S3..
5
8,'33..
10
17.

.Mar. 1 1,'33

.Jan. 7,'SS

Football Footwork 12
28,'33.
15.
22...
20...
10...

9
.10... Mar. II.'SS

..Dee. 10

..'6ec.'"'l7

...12.

...10 .

..10..

I4,'3S...20

.18 Oct

Motorcycle Mania Jan.
Old Spanish Custom Oct.
Pigskin Oct
Snow Birds Aug,
Swing High Dec.

TAXI BOYS
Bring 'Em Back a Wife Jan.
Call Her Sausage
Farewell to Legs
Hot Spot Oct 22
Strange Innertube Sept. 22
Taxi Barons
Taxi For Two Dec. 3 18
Thundering Taxis June 24,'33...I6
What Price Taxi Aug. 13
Wreckety Wreck* Feb. l8,'33...l9...Mar. 25,'33

PARAMOUNT PUBLIX
Running Time

Title Rel. Date Minutes Reviewed

HOLLYWOOD ON PARADE
Ne. I Aug. 28 10 Aug. 13
No. 2 Sept 23 I reel
No. 3 Oct 21 I reel
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(THE CHART—CONT'D

)

TItIs

Nt. 4
No. 5
N*. S
Nl. 7
Nt. 8
N*. 9
No. 10

Ret

N«v.
Dee.
Jan.
Feb.
M«r.
Apr.
May

Running Time
Date Minutes Reviewed

18 I reel
IS I reel
I3.'33... I reel
I0,'33... I reel
10, '33... I reel
7.'33... I reel

5,'33... I reel

20,'33... I reel

15
I

I7.'33... I reel

I4,'33. . . I reel

28 10 Get. I

reel

I reel

12 . I reel

9 I reel

7 I reel

4 I reel

reel

SO I reel

27,'33... I reel

24.'33... I reel

ONE REEL ACTS
Be Like Me Feb. I8,'33... I reel

Ethel Merman
Breaking Even Sept. 30
Ten Howard

Hawaiian FantMy Jan.

VIneent Lopez
Hollywood Beauty HinU July

Irene July

Ethel Merman
Lot'e Daneo Mar.

Burnt and Allen
Moonlight Fantasy Apr.

Vincent Lopez
Musical Doctor Oct.

Rudy Vallee
Patents Pending Aug. 6

Burns and Allen
Pro and Con .....July 8....

Tom Howard-Alan Brooks
Rhapsody In Black & Blue.. Sept. 2

Louis Armstrong
Roeklo, Tho Dee. 23....

Tom Howard
Ton Dollars or Ten Days July 22

Eddie Younger and Hit
Mountaineers

Walking the Baby May 12, '33.

Burns & Allen
Your Hat Nov. 25....

Burns & Alien

PARAMOUNT PICTORIAL-
NEW SERIES

No. I—Mists of the Morn-
ing—Temple Bells of In-

do-Chlna—Famous Radio
Personalities Aug.

No. 2—Just Mentioning the
Unmentionable — New
England Sunsets—Famous
Radio Personalities Sept.

No. 3—Making Friends in

tho Desert—The Fall of

the Year — Radio Star-
Maker .Oct.

No. 4—Distinctive Hair tor

Distinctive Heads — The
Blooming Desert — The
Camels Are Coming Nov.

No. 5—John Mongol Comes
to Town—Have a Little

Ski—Meet Your Favorite „
Radio Personalities Dec.

No. 6—Land of Sun and
Shine — La Rumba do
Cuba—Bio Shots of U.S. „
Navy >•••

No. 7—This It Ducky —
Music From the Ancients
—Bringing You the News. .Jan.

No. 8—Glass Making at the
Corning Glass Works —
"Going Back Home" —
Costuming the Earl Car-
roll Vanities Feb.

No. 9—A Drama of the
Northland — Paramount
Pictorial Presents Amelia

. _
Earhart Mar. i7.'33

No. 10—Birth of the Year— Laboratory Sleuth —
Three X Sisters Apr. 2I,'33

SCREEN SONGS
Ain't She Sweet Feb. 3,'33

Lillian Roth
Aloha 00 Mar. I7.'33

Royal Samoans
Dinah J«n. i3,'33

Mills Bros.
Down Among the Sugar Cane.. Aug. 28...

Lillian Roth . „
Just a Gigolo Sept. 9...

Irene BordonI
Peanut Vendor, The Apr. 28,'33

Armida _ ,„
Popular Melodies Apr. 7,'33

Arthur Jarretl

Reaching for tho Moon Feb. 24, 33

Romantic Melodies Oct. 21

Tho Street Singer
Rudy Vallee Melodies Aug. 5...

Rudy Vallee „ . ,„
School Days Sept. 30...

Gus Edwards
Sing a Song Deo. i

—

James Melton _ „
Time on My Hands Dee. 23...

Ethel Merman
When it's Sleepy Time
Down South Nov. II..

Boswell Sisters
, ,

You Try Somebody Else July 29...

Ethel Merman
SCREEN SOUVENIRS — NEW SERIES

No. I
Aug. 5..

Ni. 2 Sept. 2...

No 3 Sept. 30...

jJi. 4 Oct. 28...

Ni 5 Nov. 25...

Na. 6 23...

JJ, 7 . Jan. 20,'33
B; 8 Feb- '7.'33

No 9 M«r. I7,'33

No. 10 Apr. I4,'33

No. II May I2,'33

PARAMOUNT SOUND NEWS
Two Editions Weekly

SPORTS EYE VIEW
Aggravatin' Bear, Tho Apr. 28,'33.

Building Winners Aug. 19...

Canine Thrills Fob. 3,'33

Catch "Em Young Doc. 9...

Fighting Fins Oct. 14...

Hrt "rid Cold Thrill. Mar. Sl,;33

Jabs and Jolts ...May 26,'33

Over tho Jumps Jan. 6,'33

Stuff on tho Ball Nov. I...

Water Jamboree Sept. 16...

Wonder Girl. Tho Mar. 3,'33

Babe Didrickton

TALKARTOONS
Botty Beep's Bamboo Isle... Sept 23 ...

Bttly Boop't Birthday Party. .Apr. 2I,'3S.

.

Botty Beep's BIzzy Boo Aug. 19

1 reel

I reel

I reel

1 reel

Title Rel.

Betty Boop's Crazy Inventloni. . Jan.
Betty Boop for Pretldent. . . Nov.
Betty Boop't Ker-Choo Jan.
Betty Beep Limited July
Betty Boop, M.D Sept.
Bet^ Beep's May Party May
Betty Boop't Museum Dee.
Betty Boop's Ups & Downs.. Oct
Bettor Boop's Penthouse Mar.
Is My Palm Read Feb.
Kidnapping July
Minding the Baby Sept.
Snow-White Mar.
Stopping the Show Aug.

TWO REEL COMEDIES
Blue of the Night Jan.

Bing Crosby
Bring 'Em Back Sober Nov.

Sennett Star
Cailente Love Mar.

Sennett Star
Cook's Day OIT, Tho

Sennett Star
Courting Trouble Oct.
Charles Murray

Dentist. The Dec.
Sennett Star

Don't Play Bridge With
Your Wife Jan.
Sennett Star

Druggist, The Apr.
Sennett Star

Doubling In the Quickies Dee.
Sennett Star

Easy On the Eyes Feb.
Sennett Star

Faite Impressions Nov.
Sennett Star

Fatal Glass of Beer Mar.
W. C. Fields

Harem, Scarem june
Al St. John

Hawkins and Watkint, Ine. . July
His Perfect Day "
Sennett Star

Hollywood Double, A Nov
Sennett Star

Honeymoon Bridge
Sennett Star

Hubby's Vacation
Sennett Star

Human Fish q„
Sennett Star

In the Bag
Sennett Star

Lion and the House, Tho. Dee
Sennett Star

Ma's Pride and Joy Oet
Donald Novis

Morning After, The
Sennett Star

Pharmacist, The Apr
Sennett Star

Plumber and the Lady, The Mar
Sennett Star

Prosperity Pays Nov.
Tom Howard

Sing. Bing. Sijtg Mar.
Bing Crosby

Singing Boxer. Tho Jan.
Singing Plumber Sept.

Donald Novis
Sweet Cookie Apr.

Sennett Star
Temporary Butler

Sennett Star
Too Many Highballs Feb.

Sennett Star
Uncle Joke May
Sennett Star

Up Popped the Ghost July
Wrestlers. The Jan.

Sennett Star

Running Time
Date Minutes Reviewed

27,'33... 1 reel
4 7 Oet I

8,'33... 7 Dot. •
1 I reel

2 7 Deo. It
i2,'33... I reel

18 I reel

14 I reel

I0.'33... 6.
17, '33... I reel

I

28
3I,'33...
12

. Feb. 25,'33

reel

reel
reel

6,'33...2a Sept. 18

18 2 reels

i0,'3?,...''. reels

28 19 Doo. 17

> 20 Doo. •

IS,'33... 2 reelt

2 1,'33

IS 2 reelt

I7,'33... 2 reelt

4 2 reelt

3,'33... 2 reelt

10 2 reelt

8 22 Sept 5

25 2 reelt

30. 2 reelt

23 18

14 18 Aug. 27

2i,'33. . . 2 reels

3I,'33. . . 2 reels

4

24,'33. . . 2 reels

27,'33.
23....

14, '33... 2 reels

I0,'33... 2 reels

S,'33... 2 reels

22....
20,'33.

POWERS PICTURES
Running Time

Rel. Date Minutes Reviewed

. 9

.12

I reel

I reel
I reel

1 reel

Title

Dream Flowers Sept 15.

Dual Control Sept I.

(Capt James A. Molll-
son-Amy Johnson)

It All Depends on Yob Nov. 1 8

Land of My Fathort 9
Land of the Shamrocks 10 Apr
Light of Love Oct 16 9
Me and the Boy Friend Oet 1 8 ...

Mystery of Marriage, Tho 18 Apr.

Special Messengers 9 . . Mar. 20

7... Jan. 7.'33

I reel

RKO-RADIO PICTURES

10. .June 25

I reel

I reel

10
I reel

i reel

1 reel

I reel

I reel

I reel

I reel

Oct 15

_. 3,*33...I0
..Aug. 12 20 Aug. iS

Dec. 30 201/2 Aug. 20
..21
..18. ...Dot. 31

I reel

1 reel

1 reel

I reel
10....
I reel

I reel
1 reel

I reel

I reel
I reel

I real

I reel

..Oet IS

Running Time
Title Rel. Date Minutes Reviewed

CHARLIE CHAPLIN SERIES (Re-ltsuet)

The Cure Aug. 19 20

EaJy Street Sept 30 19/,.... Dee. 17

The Floorwalker Dee. 23 ....20i'2

The Pawnshop Mar. I7,'33.....

The BInk Nov. IJ..- --?''

Tho Vagabond Feb. 3.'33...2I

CLARK AND MeCULLOUGH SERIES
Druggist's Dilemma, The May 5,'33...J7
Hoeus Focus Mar
lee Man's Ball
Jitters, The Butler
Millionaire Cat Tho Oct 21..

The Gay Nightie* June 23..

HARRY SWEET COMEDIES
FIrehouse HoneymooR Oct. 28..
Heave Two Mar. lO.'iS . . .2OV2 ....

Just a Pain In a Parlor Aug. 26 20
Loops. My Dear Jan. 6.'33...I7
Shakespeare With TIa Em.. June 30 IS'/z ...

Thrown Out of Joint May I2,'33...2I

HEADLINER SERIES
No. 1—Shampoo, the Magi-
cian Nov. 25 17

Roscoe Ates-Hugh Herbert
No. 2—Private Wives Jan. 27, '33... 21

Skeets Gallagher
W. Catlett

No. 3—Hip, Zip, Hooray.... Mar. 31,'33. . . iS'/a ...

Nat Carr

MASQUERS COMEDIES
Abroad In Old Kontutky ••

Bride's Bereavement Th*...No». i?,/
Lost in the Limehouso. . . . . . Apr. 7,'33. . . 20'/2 ...

...18... Jan. i4,'33

Running Time
Titi* Rel. Date Minutes Reviewed

Through Thin and Thicket.. .Jan. 20,'33. . . 17/2
Two Lips and Julips Sept 9 20

MICKEY McGUIRE SERIES
Mickey's Ape Man Feb. I0,'3S...IS
Mickey't Big Broadcast
Mickey's Busy Day Sept 2 18 Aa(. •
Mickey's Charity Dec. 2 18

Mickey's Disguise
I4,'33... 18

24,'33...I9
16 IB
5 20.

21, '33..
14

Mickey's Race Apr.

MR. AVERAGE MAN COMEDIES
(EDGAR KENNEDY)
Art In tho Raw Feb.
Fish Feathers Dec.
Golf Chump, Tho Aug.
Inferior Decorations
Merchant of Menace, The... Apr.
Parlor, Bedroom and Wrath.. Oct.

PATHE NEWS
Released twice a week

PATHE REVIEW
Released once a month

SPECIALS
80 This Is Harris 28

TOM AND JERRY SERIES
Barnyard Bunk Sept
Happy Hoboes Mar.
Jolly Fish Aug.
Magic Mummy Feb.
Panicky Pup Feb.
Poaell Mania Dec.
Piano Tooners Nov.
Redskin Blues July
Spanish Twiit. A Oet
Tight Rope Tricks Jan.

.Aug. IS

l9'/2
20 '/2

.Mar. Il,'33

16

3I,'33...
19
7,'33...

24,'33...
9
II

23
14
6,'33...

6 ..

7 .

7 .

7 .

7'/2

7 ..

6 ..

7 .

STATE RIGHTS
Running Time

Rel. Date Minutes ReviewedTitle

ATLANTIC FILM
Playgrounds In the Sky 10 Nov. »
Sportsmen's Paradise 10 July 30

CAESAR FILMS
Veneziana I reel

CAPITAL
isle of isolation 10 July 30

CENTRAL FILM
A Pilgrimage Through Palestine 10 Dee. S
Boston Common—and Proper 10... Jan. 7. SS
Hula 3 reels

In Old New Orleans May 28
Syria May 21

F. M. S. CORP.
Newsiaughs 7... Jan. 28.'3S

FEATURETTES, INC.

A Night in the Junglo 10 Apr. St
Holy Men of India 10 May 7

IDEAL
Evolution 28 Sept 3

INDUSTRIAL
The Silent Enemy ^ 30

MARY WARNER
Berlin: its Sports and Recreation 8
Berlin: Rhythm of a Metropolis 8
Glimpses of Germany 8
Green Heart of Germany, Tho 20
Springtime on the Rhine 7
The Mosel 8 Oet. 15
Trier. Oldest City In Germany 6
Vintagers' Festival In the Palatinate 10... Mar. 11/33
Winter in the Bavarian Alps I reel
Young Germany Goes Ski-ing 1 reel

MASCOT
Technocracy 10. ..Jan.

MASTER ART PRODUCTS
Melody Makers Series:
Sammy Fain 10 Dot.
Benny Davis g
Cliff Friend 9
Nioht of Romance 7

PRINCIPAL

7,'t3

24

35 July
29 Au|.

. .... 3 reelt
32 July

I reel
It

.Deo. 31

Cock- Eyed Animal World
Get That Lion
Isle of Desire
isle of Peril
Isles of Love
Killing the Killer 11 juiv so
Matto Grosso ..V...y/.V..'.24']y/..7......
Mdxico .... •

"
•

" • • • •

New Western Front 25

'

Primitive ;;,'|

Tixer Hunt Tho .[ 20
Voodoo 36

"'

Cod Liver Oil Preferred 22.... .j„no 11Last Pelicans In Europe lOiilii.MlS? 7
10 May 21WARD PRODUCTIONS

Your Technocracy and Mine 9'/2.Feb. II.'SS

UNITED ARTISTS
THi. » . „ Running Time

Rol. Date Minutes Reviewed
MICKEY MOUSE

1. Mickey's Nightmare Aug. 8. 7>/, Oet
2. Trader Mickey Aug. 28.

'/»••••"•«• •

3. The Whoopee Par^ Sept. 18 7 il'&t "it
4. Touchdown Mickey Oct. 7.... S'/j'"
5. The Wayward Canary Oct. 28 7!4
6. The Klondike Kid .'....Nov. 18..";.
7. Mickey's Good Deed Dee. 9.... 8
8. Building a Building Doe. 20 7
9. The Mad Doctor Jan. 20,'33... 6 ....
10. Mickey's Pal PJuto Feb. iO.'SS... 7 '.

11. The Mellerdrammer Mar. a.'33 ',

SILLY SYMPHONIES
1. Bears and Boot July IS 6V1
2. Jutt Dogs Aug. 12 7
3. Flowers and Trees Sept. 9 8 OtL It
4. Bugs in Love Sept 21 7
5. King Neptune Oet 7 7 Got. 2t
6. Babes In the Wood ....Dot. 2 8. ..Apr. j.'SS
7. Santa's Workthop Doe. SO 7 Do*. 24
8. BIrdt In the Spring
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(THE RELEASE CHART—CONT'D)
UNIVERSAL Running Tima

Date Minutes Reviewed

Rel.
Running Time

Date Minutes Reviewed

8,'33... I reel ..

12 I reel .

10 I reel ..

I I reel .

I0,'33... I reel .

4 I reel .

30,'33... 7
27,'33... 7... Mar.
19 7
21 I reel .

25,'33

29 8 Sept. 10
26 7 Sept. 17
5 I reel

24 I reel
I3,'33... 7
2,'33... I reel

24,'33
I3,'33... I reel
7 I reel

31 2 reels

14 2 reels

28 2 reels

12 2 reels

26 I reel

1 6, '33.

30,'33...2I...Feb. 1
1, '33

I4,'33... 2 reels

6.'33... 2 reels

I3,'33... IO...Mar. Il,*33

IB I reel
22 I reel

19 I reel

17 I reel

14 I reel

12 I reel

23, '33... I reel
20,'33... I reel

I7,'33... I reel

26 I reel

26 9 Oct.
21 I reel

24 I reel
23,'33...I0

Title

OSWALD CARTOONS
Beau Best May
Busy Barber Sept.
Carnival Capers Oct.
Day Nurse Aug.
Going to Blazes Apr.
Jungle Jumble, A July
Oswald, the Plumber Jan.
Shriek, The Feb.
Teacher's Pest Dec.
Wild and Wooly Nev.

POOCH CARTOONS
Athlete, The Aug.
Butcher Boy, The Sept.
Cat and Dogs Dec.
Crowd Snores, The Oct.
Lumber Champ, The Mar.
Merry Dog, The Jan.
S. 0. S. Icicle Apr.
Terrible Troubador. The Feb.
Underdog, The Nov.

RADIO STAR REELS
Morton Downey—No. I Oct.
With Vincent Lopez

The Street Singer Nov.
Nick Kenny—No. I

Morton Downey—No. 2.. ..Nov.
With Brown and Hender-
son

Art Jarrett Dee,
Nick Kenny—No. 2

Down Memory Lane Dec.
Louis Sobol—No. I

With Texas Quinan
Married or Single Jan.

Nick Kenny—No. 3
With Little Jack Little

I Know Everybody and
Everybody's Racket .... . . Jan.
Walter Winchell—No. I

With Paul Whiteman
Morton Downey—No. 3 Feb.
The Holdup
With Joe Young

Radio Murder Mystery Mar.
Louis Sobol—No. 2

SPECIAL
The Voice of the Vatican. ... Mar.

STRANGE AS IT SEEIVIS SERIES
No. 20—Novelty July
No. 21—Novelty Aug.
No. 22—Novelty Sept.
No. 23—Novelty Oct.
No. 24—Novelty Nov.
No. 25—Novelty Dec.
No. 26—Novelty Jan.
No. 27—Novelty Mar.
No. 28—Novelty Apr.

UNIVERSAL BREVITIES
Boo I Dec.
Dr. Jekyil's Hide Sept.
Good Old Days, The .Nov.
Greeks Had No Words for

Them, The Oct.
Lizzie Strata .: Jan.

UNIVERSAL COMEDIES
(1931-32 SEASON)

Around the Equator on
Roller Skates July

Hollywood Kids July
Hollywood Handicap, A Aug.

(1932-33 SEASON)
A Quient Night

Bert Roach
Alias the Professor Mar.
James Gieason

Boys Will Be Boys Nov.
Frank Albertson

Family Troubles Jan.
Henry Armetta

Finishing Touch Oct.
Skeets Gallagher
June Clyde

Hesitating Love Nov.
L. Fazenda-M. Prevost

Hunting Trouble Feb.
Louise Fazenda

Kid Glove Kisses Sept.
Slim Summerville

Lights Out Dec.
lames Gieason

Mister Mugg May
James Gieason

My Operation Dec.
VInce Barnett-June Clyde

Officer, Save My Child Nov.
Slim Sumerville

Pick Me Up ..Apr.
Marie Prevost

Rockabye Cowboy Jan.
James Gieason

Room Mates Aor.
Frank Albertson

Should Crooners Marry? Feb.
Frank Albertson

Trial of VInce Barnett Mar.
VInce Barnett

Union Wajes Aug.
Louise Fazenda

Who, Me Sept.
Frank Albertson

Yoo Hool Oct.
James Gieason

VITAPHONE SHORTS
Running Time

Title Rel. Date Minutes Reviewed
ADVENTURES IN AFRICA 2 reels
BELIEVE IT OR NOT— I reel

ROBERT L. RIPLEY
BIG V COMEDIES
No. I—Sherlock's Homo

Jack Haley
No. 2—Hero, Prince

Joe Penner
Ne. 3—You Call It Madness
RIchy Craig, Jr.

No. 4—Hey, Pop
Rescoe (Fatty) Arbuekle

No. 5—Then Came the Yawn
Jack Haley

No. 6—The Run Around.
William Demarest

28 2 reels

13 2 reels

10 2 reels

8,'33. . . 2 reels

30 2 reels

II, '33. .21

19 2 reels

16 2 reels

8,'33.. 20...Mar. II, '33

21 2 reels

24 2 reels

I0,'33...2I

28 2 reels

2 2 reels

5.'33...I9

25.'33. . 2 reels

I9,'33...20

22. '33. . . 2 reels

22. '33

30 20 Sept. 17

7 2 reels

5 21 Sept. 3

. 17.

18.

.17 Nov. 12

.16.

.18.

Title Rel.
No. 7—Trouble Indemnity
Codec and Orth

No. 8—The Build-Up
Jack Haley

No. 9—Buzzin' Around
Roscoe (Fatty) Arbuekle

No. 10—Wrongorllla
Jack Haley

BOOTH TARKINGTON SERIES
No. 7—Hot Dog I reel
No. 8—Penrod's Bull Pen I reel

Billy Hayes-Dave Goreey

BROADWAY BREVITIES
(NEW SERIES)

No. I—Cost Paris Sept. S..
Technicolor Musical

No. 2—Passing the Buck. ..Sept. 24..
Alexander Gray

No. 3—Tee for Two Oct. 8..
TechnicoC(:(>r Musical

No. 4—Tip-Tap-Toa Oct. 22 19.

Hal Leroy-Mltzl-Mayfalr
No. &—A Modern Cinde-

rella Nov. 5 18.

Ruth Etting
No. 6—Picking a Winner.. .Nov. 19.

Technicolor Musical
No. 7—The Red Shadow. -Dec. 3.

Al. Gray-Bernice Claire
No. 8—Sky Symphony June 3.'33

Stoopnagle &. Budd
No. 9—Poor Little Rich
Boy Dec. 24 18..

Phil Baker
No. 10—Hey, Hey, West-
erner Dec. 31 17..

Technicolor Musical
No. II—That Gees Double.. .June I7.'33

Russ Columbo
No. 12—Bygones Jan. I4,'33. . . 18.

.

Ruth Etting
No. 13—Pleasure Island ... Feb. 25.'33. . . IS.

.

Technicolor Musical
No. 14—Yours Sincerely. .... Mar. 1 1,'33. . . 19.

.

Lanny Ross
No. 15—Speaking of Oper-
ations ..Jan. 28,'33...I8.,

Pick & Pat
No. 16—Northern Exposure... Apr. 8,'33...I6..

Technicolor Musical
No. 17—Nothing Ever Hap-
pens ..Mar. 25,'33

Musical
No. 18—World s Champ. ... July 1

1. '33

Jack Dempsey
No. 19—The Way of All
Freshmen Apr. 22,'33
Hal Leroy-Mltzl Mayfair

No. 20—Along Came Ruth. ..May 6,'33

Ruth Etting
No. 21— Fifi May 20,'33

V. Segal-Chas. Judels

HOW TO BREAK 90
BOBBY JONES

No. I—Hands and Grip May 27,'33
No. 2—Position and Back
Swing

No. 3—Hip Action
No. 4—Down Swing
No. 5—Impact
No. 6— Fine Points

Running Time
Rel. Date Minutes Revlewaa

.Nev. IS

.Oat IS

LOONEY TUNES SERIES
Ne. 9—Bosko and Bruno ^ P»»- 'J
No. 10—Bosko's Dog Race 8 July

|
No. II—Bosko at the Beach ^ Nov. 5

No. 12—Bosko's Store '

No. 13—Bosko the Lumberjack

LOONEY TUNES
(NEW SERIES)

No. I—Ride Him, Bosko
No. 2—Bosko the Drawback
No. 3—Bosko's Dizzy Date
No. 4—Bosko's Woodland Daze
No. 5—Bosko in Dutch
No, 6—Bosko in Person
No. 7—Bosko the Speed King
No. 8—Bosko's Knight Mare

MELODY MASTERS
(NEW SERIES)

No. I—Musio to My Ears
Jack Denny and Band

No. 2—Municipal Band Wagon
No. 3—Smash Your Baggage

Small's Paradise Band
No. 4—The Lease Breakers 9 Dec. 3
Aunt Jemima

No. 5—The Yacht Party
Roger Wolfe Kahn's Band

No. 6— Hot Competition
The Continentals-Barris-
Whiteman-Ted Husing

No. 7—Abe Lyman and Band 10... Apr. I, '33
No. 8—"How's Tricks?"

Jean Sargent-George Owen and Gang
No. 9—That's the Spirit
Neble Sissle and Band..

No. 10—The Alma Martyr
Fred Waring and His Pennsylvanlans

MERRY MELODIES (New Series)

No. I—You're Too Careless with Your Kisses 8 Doc. 17
No. 2—1 Wish 1 Had Wings
No. 3—A Great Big Bunch of You
No. 4—Three's a Crowd
No. 5—Shanty Where Santa Claus Lives
No. 6—One Step Ahead of My Shadow
No. 7—Young and Healthy
No. 8—The Organ Grinder
No. 9—Wake Up the Gypsy in Me

THE NAGGERS SERIES t

MR. AND MRS. JACK NORWORTH
The Naggers' Anniversary I reel
The Naggers at the Opera I reel
The Naggers Go RItzy 18 June 4
Movie Dumb I reel
Four Wheels—No Brakes 18 July 30

NOVELTIES
Bigger They Are, The 2 reels
Primo Camera

Gypsy Caravan I reel
Marti nelli

Handy Guy, The 2 reels
Earl Sande

Rhythms of a Big City I reel
Season's Greetings, The 5

Christmas Special
Trip to Tibet, A | reel

Title

ONE-REEL COMEDIES
Washington. The Man and

the Capital 18
Clarence Whitehlll

Baby Face
Victor Moore

Military Post. The
Robert Guzman

No-Account, The
Hardie-Hutchison

No Questions Asked
Little Billy

Strong Arm, The
Harrington-O'Neill

ORGAN SONG-NATAS
For You I reel
Organ-Vocal

Say a Little Prayer for Me I reel
Organ-Vocal

When Your Lover Has Gone I reel
Organ- Vocal

JOE PENNER COMEDIES
Moving In 2 reela
Rough Sailing 16
Stutterless Romance, A I reel
Where Men Are Men 2 reels

PEPPER POT
(NEW SERIES)

No. I—Rambling Round Radio Row No. I

No. 2— Nickelette
No. 3—Contact
No. 4— If 1 m Elected
No. 5— King Salmon
No. 6—Rambling Round Radio Row No. 2
No. 7—Babe 0' Mine
No. 8—Dangerous Occupations
No. 9—Out of the Past
No. 10—Love Thy Neighbor
No. I i—Rambling Round Radio Row No. S
No. 12—A Whale of a Yarn
No. 13—Africa Speaks—English
Ne. 14—Rambling Round Radio Row No. 4
Ne. 15—Sea Devils ,

No. 16—Parades of Yesterday
No. 17—Breakwater
No. 18—Little White Lies
No. 19—Rambling Round Radio Row No. 5
No. 20—You're Killing Me
No. 21— Inklings
No. 22—Rambling Round Radio Row No. 6
No. 23—Around the World in 8 Minutes 8.
No. 24— Fishermen's Holiday
No. 25—Stuck, Stuck, Stucco
No. 26—Seeing Samoa

..Aug. 20

SPORT THRILLS SERIES
TED HUSING
No. I

2
3
4—Old Time Sport Thrills.
5

No.
No.
No.
No.
No.

S. S. VAN DINE MYSTERY SERIES
(Donald Meek-John Hamilton)

No. 8—Murder in the Pullman 20 June 4
No. 9—The Side Show Mystery 20 JuM II
No. 10—Campus Mystery, The
No. 1

1—Crane Poison Case, The
No. 12—Transatlantic Mystery, The 22 Sept. 19

TWO-REEL COMEDIES
Dandy and the Belie, The

Frank McGlynn, Jr.-Mary
Murray

Freshman Love
Ruth Etting

Old Lace
Ruth Etting

WORLD TRAVEL TALKS—
E. M. NEWMAN
No. I—Little Journeys to

Great Masters i reel
No. 2—Southern India 9
No. 3— Road to Mandalay | reel
No. 4—Mediterranean By-

ways 9
No. 5—Javanese Journeys 9
No. 6—Northern India I reel

'.

No. 7—Oberammergau j reel
No. 8—South American
Journeys 8 June 25

No. 9—Soviet Russia
| reel

No. 10—Paris Glimpses 9.. j"iilv"so
No. II—Dear Old London

i reel

'5 J*"""" 9 Jurii"ij
No. 13—Berlin Today 9 oet. 2>

WORLD ADVENTURES
E. M. NEWMAN (New Series)

No. I—Dancing Around the World 1 reel
No. 2—Transportations of the World 1 reel
No. 3—An Oriental Cocktail |0 Oct 8
No. 4—Curious Customs of the World I reel
No. 5— From Bethlehem to Jerusalem 10 Anr I 'V>,
No. 6— High Spots of the Far East lo

"
Sent lu

No. 7—Main Streets
j reel'

No. 8—Beauty Spots of the World 1 reel
No. 9—Workers of the World 1 reel
No. 10—Wonder Spots of the World 1 reel
No. II—Costumes of the World | reel
No. 12—Peculiar Ceremonies 1 rani
No. 13—Top of the World ]; 1 reel i"!".'!

SERIALS
UNIVERSAL
(EACH SERIAL 12 EPISODES OF TWO REELS)

n . » Ruonino Time
Title Rel. Date Minutes Reviewed

Clancy of the Mounted Feb. 27,'33.
Tom Tyler-Jacqueline Wells

Lost Special Dee. 5
Frank Albertson

Jungle Mystery Sopt 12.
Tom Tyler

Phantom of the Al' May 22*33
Tom Tyler-Gloria Shea

.20... Feb.
(each)

.20
(each)

4,'33
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TECHNCrCGICAL

The BLUEBOOK School
By F. H. RICHARDSON

BLUEBOOK SCHOOL QUESTION NO. 167.—(A] Explain, in full detail, just what constitutes proper rewinding

of film. Watch your step! (B) What amount of tension should be applied to the reel upon which the film is

being rewound, I don't mean tension in ounces or pounds, but what the effect should be. (C) Explain, in full

detail, how the rewinder elements should be mounted.

Answer to Question No. 160
Bluebook School Question No. 160, which

was: (A) Set forth your mews as to in

what condition the projectionist has the

right to expect to receive films from an ex-

change. (B) Name those various things

which may happen in case the film sprocket

holes be improperly matched in the process

of film splicing. (C) By what faulty adjust-

ment will deposit of emulsion on the tension

shoes be increased? (D) Tell us just what
test you have made of your aperture film

tension, and what you have done or would
do if it be found too heavy.

The following made acceptable answers

:

S. Evans and C. Rau, G. E. Doe, T. Van
Vaulkenburg, Dale Danielson, Kenneth
Dowling, J. Wentworth, W. Ostrum, E. E.

Parkinson, W. Broadbent, H. Edwards,
W. R. Lemke, L. N. Trazler, Nic Granby,
H. D. Schofield, H. D. and L. B. Palmer,

J. Williams and O. Allbright, M. D. Oleson

and J. B. Nalley, P. R. Fox, G. H. Spencer,

D. L. Monehan and L. B. Bryant, A. L.

Dodson, K. Griener, M. H. Lonberger, D.
R. Peters and D. Holler, M. U. Sampson,
K. L. Knight and M. Henderson, B. 01ms-
by and C. L. Cyrus, H. Grant, A. Wythe
and W. T. Granger, D. U. Granger, T.

Turk, H. D. Tyler, F. Ferguson and D.
Lalley, L. M. Richards, D. Singleton and

J. B. Buckley, T. McGruder, B. L. Ban-
ning and L. Jones, F. Harlor and G. Har-
rison, J. H. Rathburn and D. Little, D.

Kurts and D. Howard, H. Pilson and D.
L. Danielson, F. L. Granby, T. M. Vinson,
L. G. Gregeson and J. Hendershot, M. R.
Rathburn, H. Rogers, D. Emmerson, R.

Schuler and M. R. Davidson, B. L. Blin-

kendorfer, J. Lansing and R. D. Oberleigh,

D. D. Davis and L. Thomas, L. D. Rubin
and M. Gregg, G. Patterson, H. R. Bald-

win, R. Wheeler, R. Simms and O. L.

Davis, D. and H. B. Coates, G. Tinlin,

A. R. Roseley, R. L. Mitchel, R. O. Tanner,
D. D. Davis and L. Thomas, D. Breaston
and D. Haber, L. Hutch and D. Goldberg,

D. K. Ormie and B. Jones, L. D. Simmons,
E. L. Richardson, M. Henderson, F. F.

Franks, M. Spencer and D. T. Arlen, F.

L. Granby, D. L. Sinklow, N. McGuire,
F. B. Klar and T. H. Morton, U. L. Tip-

ton, A. Wells and R. Wells, L. Grant and
R. Geddings, K. L. Hess, J. L., F. Hanson.
We will listen to two answers to this

one. First, G. E. Doe says: "With the re-

mark that what the projectionist has the

right to expect and what he may receive are

two very different propositions, he has the

right to expect film free from oil and as

clean as is possible considering the class of

service—meaning the age of the film. Price

of service has nothing to do with it.

"Strained sprocket holes cannot be rem-

edied, but broken ones may be notched or

removed. Poor splices can be remade. In

disc sound films the cut-outs may be re-

placed with blank or replacement scene, the

latter by preference, of course. In short,

the projectionist has the right to expect to

receive films well packed, with proper pro-

tecting band and in as good physical con-

dition as it is possible for the exchange to

put it by careful inspection, repair and
cleaning."

H. Edwards says: "It seems to me this

question may be answered very simply. The
projectionist certainly has the right to ex-

pect film entirely free from any fault or

weakness which will increase fire hazard

in any degree. He has the right to expect

film on substantial reels which are in good
condition, the film tightly wound and pro-

tected by a proper, well secured protecting

band, with suitable markings. He has the

right to expect film, regardless of class of

service, to be free from oil, and at least

reasonably free from dirt. If the service is

first-run he has the right to expect the film

emulsion to be sufficiently hard or well

treated (not waxed) to pass through his

projectors without deposit on the tension

shoes if his tensions be not excessive in

amount. He certainly has the right to ex-

pect the sound track to be in approximate-

ly perfect condition and clean, since if it

be either dirty or otherwise faulty it will

be impossible to have perfect sound repro-

duction and projection."

(B) We will listen to T. VanVaulkenburg
on this one. He says: "Mismatched sprocket

holes set up one very serious situation imme-
diately, the dimensions of the holes being

diminished. Both holes may be affected equal-

ly, or one considerably and the other not much.

Naturally this may cause (a) the hole or holes

to grip the sprocket tooth or teeth. If both

teeth, then the film may be carried around

and wrap up on the sprocket, losing the loop

and probably tearing the film in two. If only

one hole grips, it may be that the film will be

pulled sidewise, "climb" the sprocket and have
sprocket tooth indentations imprinted in the

picture area for a considerable distance. Under
the condition named, a tendency to wrap around
the sprocket is greater if the sprocket teeth

be rather badly hooked or undercut, (b) Mis-
matched sprocket holes will, if the mismatch-
ing be unequal, tend to pull the film out of its

natural straight line, whereupon when such a
splice goes past the aperture there will be side

movement of the picture upon the screen.

Mismatched sprocket holes may, due to one

of the aforenamed causes, be the underlying

cause of a fire."

(C) Evans and Rau, Danielson, Van Vaul-
kenburg, Doe, Wentworth, Dowling, Ostrum,
Edwards and many others replied correctly as

follows: Tendency toward such deposit will

be increased by excessive pressure on the ten-

sion shoes at the projector aperture.

(D) Many also answered this one correctly.

Dowling says : "As my motors are of constant

speed I was unable to make the gate-tension test

described on page 637, Vol. 2, of the Bluebook.
I loosened the gate tension (tension screw, as

I am using Powers Projectors) until the pic-

ture started jumping. I then tightened the

screw until the jumping stopped, plus a half-

turn to eliminate unsteadiness that would be

probably invisible from the booth. Incidentally

field glasses were used during the adjustment.

However, I have been unable to find or devise

a test for sound-gate tension, but as emulsion
forms on the picture gate before the sound gate

on my projectors, and the sound is OK, the

tension must be all right."

Dale Danielson answers thusly : "Gate ten-

sion should be kept as loose as possible and
still prevent film overshooting at 10 feet oyer
projection speed, i.e. with projectors running
at 100 feet per minute the image should just be-

gin to crawl upon the screen. If a speed in excess

of 100 feet per minute is needed to produce this

effect, then tension is too tight and should be
loosened accordingly. In an old booklet issued

by Eastman Kodak Co. (1924) it is stated that

gate tension should not exceed 16 oz., 8 oz., on
each half of the film. That is, with a scale

attached to a section of the film and held in

place at the aperture, the film should, when
pulling on the scales, just start to move when
your scale reads 16 oz. I believe, however,
slightly heavier tension might be necessary for

a modern high speed projector. In my case I

am using Simplex heads with W.E. sound. By-

adjusting my motor controls carefully and with
the aid of a watch with a second hand (if you
have no speed indicator), set projectors to a
speed of 100 feet per minute. Tension not
being correct, it is necessary to painstakingly

bend tension shoe springs, trying as best one
can to hold tension the same on both sides."
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I^EPAII^ SEI^VICE

PROJECTORS, TICKET MACHINES AND OTHER
theatre and sound equipment requiring parts and
repairs can now be given prompt attention at reason-
able cost. BOX 121A, MOTION PICTURE HERALD.

USED ECUIE^MENT

BARGAINS RECONDITIONED ARCTIC-NU-AIR
Mowers, noiseless drives. Write for prices. SOUTH-
ERN FAN CO., Box 440, Atlanta, Ga.

UNUSUAL BARGAINS IN USED OPERA
Chairs, Sound Equipment, Moving Picture Machines,
Screens, Spotlights, Stereopticons, etc. Projection
Machines Repaired. Send for catalogue H. MOVIE
SUPPLY COMPANY, 844 So. Wabash Ave., Chicago.

HIGH GRADE LENSES, ALL SIZES; SELL OR
trade. Cheap. BOX 288. MOTION PICTURE HER-
ALD, 407 So. Dearborn St., Chicago, 111.

SACRIFICING COMPLETE RECORDING STUDIO
—Mitchell, Bell Howell Cameras; Amplifiers; Mikes;
Recording Heads; Glowlamps, etc. BOX 289, MOTION
PICTURE HERALD.

WILL TRADE HOLCOMBE AND HOKE POP-
com peanut machine for good pair Motiograph sound
heads. WENDELL WERNER, Tell City, Ind.

TI^AILEI^ SEI^VICE

SPECIAL SOUND TRAILERS MADE TO MEET
your present budget. Send us copy and we will

quote prices. BOX 130A, MOTION PICTURE
HERALD.

PI^INTINe SEI^VICE

250 LETTERHEADS AND 2S0 ENVELOPES. $1.49.

WEBSTER'S PRESS, Farmland, Indiana.

NEW ECUIi^MENT

VENTILATING, AIR WASHING, REFRIGERAT-
ing Systems now within reach. Fit present blowers.
Details ready. S. O. S. CORP., 1600 Broadway, New
York.

THEATRES

FOR SALE OR LEASE, SEVERAL WORTH-
while propositions all over the country. If interested
let us know your wants. BOX 128A, MOTION PIC-
TURE HERALD.

BEST THEATRE OPPORTUNITY IN AMERICA,
Georgia City. Population 8,000. Drawing population,
50,000. No competition. Long lease. Alone worth
sale price of $25,000. Half cash. Offer bonded cash.
Guarantee 25 to 40 per cent on investment for first

year's capable showman attention. BOX 290, MOTION
PICTURE HERALD.

Dl^eJE€T IeN ISTS
UNICNS

THE NEW NATIONAL PROJECTIONISTS'
Union—Independent Motion Picture Operators' Union,
National Executive Offices, 3546 Vincent North,
Minneapolis, Minn.

EILMS

FEATURES—SHORTS. SEND FOR LIST. WRITE
GAROFALO, 3922—104th St., Corona. N. Y.

THEATRICAL CRCrER

LICENSED SPECIALIST IN AMUSEMENT AND
theatrical transactions of all kinds. Will represent
theatre sales and purchases. RUDOLPH EISEJST-
BERG, 551 5th Avenue, New York City.

GENERAL ECLIiPyHENT

E-X-C-I-T-E-R L-A-M-P-S MATCHED WITH
your sound track. Increase your sound quality, de-
crease operating cost. Western Electric, 75c; R. C. A.,
85c; Pacent, 85c. Bulbs not giving entire satisfaction
shall be replaced. Send in trial order. CROWN
MOTION PICTURE SUPPLIES CORPORATION,
311 West 44th St., New York City.

ENTERTAINERS
MATERIAL

MONOLOGUES, DIALOGUES,
written. Dollar each. TIZZARD,
Ave., Brooklyn, N. Y.

SPECIALLY
801-A WiUoughby

RCSITICNS WANTED
BACKED BY 12 YEARS' EXPERIENCE AS

manager and theatre operator. Will accept any offer
anywhere. Can furnish references. BOX 129A,
MOTION PICTURE HERALD.

MARRIED MAN, EXPERIENCED SOUND PRO-
jectionist and capable of servicing equipment. Will go
anywhere and accept any reasonable offer. Best refer-
ences furnished. BOX 132A. MOTION PICTURE
HERALD.

THEATRES WANTED
WILL RENT, LEASE OR BUY WORTHWHILE

theatre properties all over the country. State seating
capacity, value and population. Also state condition
of theatre, how equipped and what competition. BOX
122A, MOTION PICTURE HERALD.

TECHNICAL DCCrS

"RICHARDSON'S HAND BOOKS OF PROJEC-
tion" in three volumes. Universally accredited as the
best and most practical. Aaron Nadell's "Projection
Sound Pictures." Complete information on sound
equipment. Both text books complete for $12.80.
QUIGLEY BOOKSHOP, 1790 Broadway, New York.

"EFFECTIVE THEATRE ADVERTISING"—
Fourteen booklets on how to increase box-office re-
ceipts—cover every phase of theatre advertising. Now
$6.00, postpaid. THEATRE MANAGERS INSTI-
TUTE, Elmira, N. Y.

WANTED TC DUr
THREE HUNDRED SECOND-HAND THEATRE

chairs wanted. Must be in good condition and
comfortable style. Price must be very low. Will
pay cash if suitable. BOX 131A, MOTION PICTURE
HERALD.

ECHIRyHENT
EXCHANGE

IF YOU WANT TO REPLACE ANY TYPE OF
equipment with brand new material we will be glad to
make an allowance on your old equipment and a
better price on new equipment. Let us know what
you need and what you want to exchange and we
will send complete details on our proposition. EQUIP-
MENT EXCHANGE, c/o MOTION PICTURE
HERALD, 1790 Broadway, New York City.

ATTRACTICNS
FIRST CLASS STAGE AND RADIO TALENT

booked direct on easy terms. Will increase your busi-
ness. Name your proposition. Interested in small
guarantee or percentage. BOX 123A, MOTION PIC-
TURE HERALD.



Confirmed
BY TIME

T may have been fate that prompted

the perfecting of the first Eastman

motion picture film justwhen Edison's

first projector demanded it.

But it was time's judgment of its

merit that again and again confirmed

Eastman film as a leader in the indus-

try it helped to father.

Today it's Eastman Super-sensitive

Panchromatic Negative that points

the way to new heights of accom-

plishment, in a new era of cinema-

tography. Eastman Kodak Company

(J. E. Brulatour, Inc., Distributors).

EASTMAN FILM



AN EXHIBITOR TELLS

A BEDTIME STORY TO HK^ON
THE TIME: WINTER-m9

Well, son, the Spring of 1933

found things pretty bad for

your old pop

And then— PARAMOUNT mode a

picture starring Chevalier and a

little boy just like you ....

And doggone! Mons. Chevalier and Mons. Le Baby

in "A Bedtime Story" herded gobs and gobs of fresh

money into 10,000 box-offices . . . and

v^e all lived happily ever after!

MAURI
HEVALIEK
withHELEN TWELVETREES

ADRiENNE AMES * EDWARD EVERETT NORTON * baby leroy

Qaramount Qicture Directed by NORMAN TAUROG
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BRIGHT LIGHTS AREN'T ENOUGH THESE DAYS

Be/ow: CRESTWOOD, No. 1807, one of fhe most

popular Alexander Smith Carpet patterns for

iheaire use.

Left: The Empire, Charleston, W. Va., is one of

thousands of theatres equipped with Alexander

Smith Carpet.

It takes more than bright lights outside

to get paying audiences inside these

days. The most for the money— not

merely good programs but comfortable,

attractive surroundings— is what the pub-

lic is demanding and they are going

where they know they get it. That's

why, week in and week out, the most

attractive theatres are getting the

most business.

Alexander Smith long-wearing carpets

— richly colored, luxurious looking, soft-

under-foot, will go a long way towards

adding to the attractiveness of your

house. And, at present prices, the chances

are they will cost you a good deal less

than you are figuring on.

Why not have our representative call

and show you just how little Alexander

Smith Carpets do cost? Among his samples

you will find patterns for every type of

theatre and grades for every budget.

Write W. & J. Sloane, 577 Fifth Avenue,

New York, wholesale selling agents.

ALEXANDER SMITH CARPET
Used by the Majority of the Country's Outstanding Theatres

I.
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DON'T WORK WITH

SHACKLED HANDS

Own and operate

your theatre with a free hand

Break loose and go places with

RCA Victor Photophone
What's your choice? Will you try

to pack them in with sound as out

of date as a nickel thriller—and fail ?

And from time to time lay out good

American money on an old horse

—trick it out with gadgets and call

it modern ?

Or—will you join the big parade

to RCA Victor Photophone High
Fidelity ? Will you take the cue

from exhibitors from Broadway to

Main Street and equip your house

with the finest, the most accurate

sound reproduction ever achieved?

Use the new RCA Victor idea-

own your own equipment outright

—add to your capital assets and

your mventory— increase your

borrowmg power.

With the RCA Victor outright

sale policy your money does a job

that sticks.

Where can you match the

RCA Victor Photophone set-up?

Brand new equipment . . . best

performance in the world. Outright

sale, no strings. And easy to buy,

with initial payment, terms and

trade-in taken care of as you like.

Will you mark time, and take it

... on the chin ? Or will you break

loose and march forward with RCA
Victor Photophone and take it . . .

in the pocket ? Get full details from

RCA Victor Photophone today by

mailingconvenientcoupon. There's

nothing to lose—everythingto gain.

PHOTOPHONE DIVISION

RCA Victor Company, Inc.
(A Radio Corporation of America Subsidiary)

CAMDEN, N. J.

RCA VICTOR COMPANY, INC.,
Photophone Division,

Camden, N. J., U. S. A.

Please send us the complete story of

RCA Victor Photophone High Fidelity

Sound Equipment.

Company

Attention of..

Address

City . State..
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A NATIONAL
ASSET

.... Confidence of the American

Business Man in Home Products

of Established Merit

THE confidence of the American theatre

owner in National Projector Carbons has

been earned by the quahty of the product and

the cooperation of the manufacturer to guar-

antee satisfactory performance.

Continuous recognition and support of

American scientific research and industrial de-

velopment will maintain established home

industries and assure future developments and

progress.

Sold exclusively through distributors and dealers. National

Carbon Company will gladly cooperate with the producer,

exhibitor, machine manufacturer or projectionist on any

problem involving light.

NATIONAL

PROJECTOR CARBONS
NATIONAL CARBON COMPANY, INC.

Carbon Sales Division, Cleveland, Ohio

Unit of Union Carbide [Iji^ij and Carbon Corporation

Branch Sales Offices:

New York Pittsburgh Chicago Son Francisco
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An Organization, A Plan,

A Reason and A Story
of Success

ORGANIZATION: In Chicago in 1931 a group of wideawake independent
theatre supply dealers met and formed the INDEPENDENT THEATRE
SUPPLY DEALERS ASSOCIATION.

PLAN: Group co-operation to guarantee distribution through the members of

our association of high-standard equipment and supplies.

REASON: To help manufacturers of leading equipment get a nation-wide out-
let for their products, through independent supply houses of recognized
reputation and to supply the demand that the best products procurable be
available through independent stores.

SUCCESS: Two years of operation by the Association, prove conclusively the
value of this new deal. It gave the association big-scale buying power,
recognition by the leading manufacturers and country-wide approval of the
Association, its members and its principles.

BUY from one of our members listed below and get

HIGH QUALITY — TRUSTWORTHY SERVICE — PERSONAL INTEREST

Enterprising Theatre Supply Houses "Allied" for Buying,

But Independently Operated

INDEPENDENT THEATRE
SUPPLY DEALERS ASSOCIATION
J. E. ROBIN, L. G. DOLLIVER,

President Vice-President

BALTIMORE, MD.
J. F. Dusman, 213 N. Calvert Street

BOSTON, MASS.
Capitol Theatre Supply Co., 28-30 Piedmont Street

BUFFALO, N. Y.
United Projector & Film Corp., 228 Franklin Street

CHICAGO, ILL.
Guercio & Barthel T. Equipt., 1018 S. Wabash Avenue

CLEVELAND, OHIO
Oliver Moving Pic. Supply Co., 2209 Payne Avenue

DENVER, COLO.
Graham Bros. Theatre Equipt., 546 Lincoln Street

DES MOINES, lA.
Des Moines Tlieatre Supply Co., 1121 High Street

DETROIT, MICH.
McArthur Theatre Equipt. Co., 2501 Cass Avenue

LOS ANGELES, CALIF.
Breck Photoplay Supply Co., 1909 S. Vermont Avenue

H. C. DUSMAN,
Secretary-Treasurer

UNDEPENDENTI

MILWAUKEE, WIS.
The Ray Smith Company, 635 N. 7th Street

NEW YORK, N. Y.
Amusement Supply Company, 345 W. 44th Street
Capitol Motion Picture Supply Corp., 630 Ninth Avenue
Crown Motion Pic. Supply Co., 311 W. 44th Street

OMAHA, NEBR.
Quality Theatre Supply Co., 1518 Davenport Avenue

PHILADELPHIA, PA.
Clem Rizzo Theatre Supplies, 255 N. 13th Street

PITTSBURGH, PA.
Superior Motion Picture S. Co., 86 Van Braam Street

SAN FRANCISCO, CALIF.
Walter G. Preddey T. Supplies, 187 Golden Gate Ave.
Western Theatrical Equipt. Co., 146 Leavenworth Street

SEATTLE. WASH.
B. F. Shearer Company, 2318 Second Avenue

ST. LOUIS. MO.
Exhibitors Supply Co., 3238 Olive Street

Communicate with the Association

Through the Secretary

HENRY C. DUSMAN
213 No. Calvert Street

Baltimore, Md.

MANUFACTURERS! NON-MEMBER DEALERS I

You Are Invited to Our

THIRD NATIONAL CONVENTION
Stevens Hotel, Chicago

July 28 to 31

Manufacturers' Exhibit Spaces Available

WATCH FOR OUR ADVERTISING SECTION IN "BETTER THEATRES" SOON
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Observations

5 During the past half -year the

whole field of sound reproduction

equipment has undergone consid-

erable readjustment to new condi-

tions. Technically there have been

radical improvements, while changes

as important have taken place in

the market for equipment and

parts. In addition to these physical

changes, there have been revalua-

tions in maintenance methods, which

include the time-honored question

of the service charge. Mr. Aaron

Nadell, writing for this issue the

second of his three articles on these

developments, has included, ines-

capably, this matter of the service

charge in his discussion.

Too much emphasis cannot be

placed on his observation that, re-

gardless of the method, some ade-

quate form of maintenance must

be adopted, and to this extent

some sort of "service charge" can-

not be eliminated. Sound repro-

duction, with its allied acoustical

problems, is too delicate techni-

cally, and too fundamental com-
mercially to have anything less than

the most expert supervision. If such

supervision and the maintenance of

the equipment in perfect condition

can be purchased at no less than

a high price, that price must be
paid.

What has brought readjustments

in these charges is not only the re-

duction in receipts due to economic
conditions. They are as well, if not

more, the result of the refinement

of sound reproduction machinery

and the extension of necessary tech-

nical knowledge among projection-

ists. The new conditions are thus not

those of a passing economic emer-

gency. They are permanent devel-

opments of our growing experience

with sound, to be met and taken ad-

vantage of wherever readjustment

to them means a better, more con-

structive way of doing things in the

motion picture theatre business.

But readjustment cannot mean
the elimination of whatever charge

is necessary to keep the equipment

capable of doing all that the fully

effective exhibition of modern mo-

tion picture entertainment demands.

5 Because the demands of present

economic conditions are likely to

assert themselves more impressively,

it is natural for the theatre opera-

tor, in studying his receipts, to be

open-eared to plans which seem to

offer a chance to reduce his pro-

jection costs. Reports from the

front-line have convincingly indi-

cated that all too often such plans

have been adopted without close,

informed analysis, and that the show

has seriously suffered as a result.

This is the sort of thing that must

be avoided if the motion picture is

not to lose appeal and prestige.

When absolutely necessary, over-

head cuts must be made—there is

no alternative. But the last place to

make them is the projection room,

and in that department there is

always that inflexible minimum be-

yond which it is not wise to go.

The selection of methods in ac-

cordance with new necessities and

new advantages should be care-

fully, advisedly made. It may be

found that money saved in the cost

of maintenance is more than lost

by money spent in excessive prices

for supplies purchased without the

advice of one who knows the equip-

ment and the market. The cost of

new equipment, or that of modern-

izing older equipment, might prove

less in the long run than that of

keeping the old. It might be pos-

sible to form a group of local the-

atres, pro-rating the cost of em-

ploying a service engineer. We
know of many differing situations

involving adjustments in the cost of

equipment maintenance, and each

one has required a different treat-

ment. The shrewd theatre operator

will study his own situation with a

full knowledge of the possibilities

that are open to him before adopt-

ing a new maintenance method.

5 On this page in the March I Ith

issue we digressed a little from the

matters that usually occupy our at-

tention and offered a few sugges-

tions concerning the building of

programs suited to children. In re-

sponse we have received a com-

munication from the Lenox Little

Theatre in New York City, kindly

letting us know that the manage-

ment gives careful attention to the

youngsters' entertainment interests.

A recent program was included,

and in this we noted the listing of

"sponsors for the children's mati-

nees." A smart idea, we should say.

And of course we could not help

being impressed by the inclusion in

the list of the name of Mrs. Frank-

lin D. Roosevelt.— G. S.

[7]
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PRODUCTION METHODS AND THE THEATRE

By BEN SCHLANGER

An original study

by an architect of

studio technique

and its relationship

to fundannental prob-

lems of the theatre

ENORMOUS SUMS of

money were expended in making drastic

changes in production studios as well as in

theatres to make the motion picture audible.

Not even the expenditure of such large

sums of money could prevent the introduc-

tion of such a vital change. If the intro-

duction of still another vital change would

have a tonic effect on the art of the motion

picture, would such seeming barriers as

poorly adapted theatres and necessary

changes in equipment stand in the way?
Sound was costly to everyone concerned in

the industry, but its arrival was inevitable.

Its effect was easily discernible by the pub-

lic—the public is quick to grasp and sup-

port that which is obviously better. Now
the screen, the medium of motion picture

presentation is sorely in need of a revalua-

tion, and a more effective presentation and
delivery of the action portrayed on it.

To effectively change the shape of the

screen and to enlarge it to a size befitting

the auditorium in which it is exhibited is

undoubtedly an inevitable and necessary

step. But this step would be quite a costly

one, and perhaps its realization will be de-

ferred by present economic conditions.

There is an in-between step, which if prop-

erly adopted, can in itself probably revo-

lutionize motion picture presentation. The
differently shaped and enlarged screen

would more logically and more effectively

succeed this in-between step. In other

words, a sort of house-cleaning is firstly in

order. Probably the revaluation about to

be discussed here should have come about

even before the advent of sound, because, in

essence it deals with the photographic prob-

lem—the basic problem of the motion pic-

ture.

The motion picture screen is being in-

effectively used. It is not portraying the

full force of which the motion picture is

capable. The reason for this is two-fold,

and traceable to both the production and re-

production phases of the art. Firstly, an

appreciable area of the screen is being in-

effectively used and even wasted by present

practices of placing the main focal action or

interest only within a limited portion of the

Figure I.—Descriptive diagram of most utilized screen areas. See text.

screen. Secondly, theatre auditoriums are

unsuitably built to accommodate proper

vision of a more advantageously used
screen. To be able to utilize the entire area

of the screen in an unlimited manner can
add almost as much, if not as much, to the

motion picture as did sound. Such effec-

tive use of the screen is not entirely un-

known or unappreciated ; nor is it entirely

without precedence, as is shown in a few
recent good films made both in Europe and
in this country. Unfortunately, however,

this screen technique is not sufficiently wide
spread. This consideration of the screen is

certainly deserving of more immediate at-

tention, since such a vital improvement is

inevitable for the motion picture. It re-

quires immediate attention in as much as

the screen is the combined problem of the

production and exhibition phases of the

motion picture, and because theatre audi-

toriums of today must be built, not only to

house today's inadequate screen, but also

in anticipation of the screen of the very

near future.

Although it may be assumed to be more
likely that the methods of production would
affect the methods of reproduction rather

than vice versa, it is of no consequence to

find out which element will set the pace.

"

Rather, it is important that both th? prob-

lems of production and reproduction be con-

sidered at one time as they might affect one

another. The rate of progress made in the

motion picture art is definitely slackened

by the peculiar and definite division of the

industry into those who produce and those

who exhibit motion pictures. Occasionally

a superior story and excellent acting may
produce a good picture ; and less occasion-

ally a theatre suitable for properly viewing

a motion picture may be found. Assuming
two motion pictures of unequal merit,—in

both of which the story and acting are

equally good, the difference in merit of one

from the other is traceable to the relative

effectiveness of their methods of presenta-

tion both in production and in exhibition.

The story and the acting in any one picture

are purely problems of production. But,

on the other hand, presentation is equally

an exhibition as well as a production prob-

lem. The screen, as the final medium of

presentation, definitely enters into the scope

of both production and exhibition, and it is

the screen which should be the joint prob-

lem of producer and exhibitor. For exam-

ple, the design of motion picture auditor-

iums should permit unlimited and comfort-

able vision of any or all portions of the

screen that the producer may find most ad-

vantageous for heightening the eflFect of a

particular scene. And, on the other hand,

the producer should insist on comfortable

and unlimited vision of the entire screen in



April 8, 1933 Motion Picture Herald 9

Figure 2.—Reproduction of scene with focal

action area outlined and separated from back-

ground area.—AUTHOR.

motion picture auditoriums. Unfortunately,

however, motion picture presentation as yet

has not been benefited any by any such

mutual study.

IN THE CASE of produc-

tion, there is much that can be done to im-

prove presentation by revaluing the areas

of the screen usable for photographic com-

position, as M^ill be later show^n in detail.

In the case of exhibition, even more im-

provement is needed, since proper vision re-

quirements are lacking in theatres even

now, under present conditions.. And
should a greater use of the complete screen

area be introduced and become more wide
spread, vision would then be impaired to

an annoying degree. If the relationship be-

tween the problems of exhibition and pro-

duction is not adjusted now or in the very

near future, it is quite evident that such

neglect will be one of the greatest

stumbling blocks in slackening the develop-

ment of the motion picture into the great

art it could be. The combination alone

of a very good story and very good acting

in a motion picture has little advantage

over the legitimate performance, with the

exception, of course, of close-up shots and
the fact that it can be seen in many places

at the same time. It is the particular

screen technique, especially as applied to

backgrounds in the motion picture, that dis-

tinguishes it as an art apart from the art

of the legitimate theatre. It is the conten-

tion of this writer that the present pre-

dominant use of a very limited area of the

entire screen for depicting main focal

action (see Fig. 1), to a great extent stifles

the possibility of obtaining more effective

screen technique and backgrounds and, un-

til this is changed, the motion picture is

truly merely in a sense imitating the legiti-

mate performance. The advantage of the

motion picture over the legitimate theatre

lies in the addition of this screen back-

ground and technique to the previously

assumed good acting and good story con-

tent.

FIGURE 1 represents the

screen shape now in standard use. On
this representative screen has been plotted

and superimposed the various limited areas

within which occurs the chief action or

chief point of interest of some 120 scenes.

These scenes were picked at random from
about 20 current films, an average of 6

scenes per film, representing in all six of the

major American producing companies. In
the case of European productions, it may
be, and later studies will perhaps show, that

a slightly different result might be obtained.

However, it may be that the findings in

this particular study represent closely

enough the conditions of this problem in

most all motion picture productions to date.

The use of some 20 additional films other

than those actually used in the diagram
might show a slight variation in the final

result, but the variation would be too slight

to in any way change the conclusions

formed from these studies.

Quite generally it has been commonly
assumed by those concerned in the motion
picture industry that most of the action or

story depicted in motion pictures takes

place at a point which is about dead cen-

Figure 3.—Reproductions of two scenes, in

each of which the area of focal interest is

located within the limited portion of the screen

coming within a comfortable range of vision in

present theatre structures (see text).

—

AUTHOR.

ter of the screen. This assumption proves

true in the diagram only in respect to

the width of the screen; but as to the

height, it can be seen by referring to

Fig. 1, that a greater part of the action

takes place above the lower half of the

screen. This reveals, amongst other things,

that the frequent allocation of the chief

action at such a high point on the screen

is a great detriment in obtaining comfort-

able vision of such portions of the screen

from the front half of the orchestra level of

most present-day theatres. Theatres should

be corrected to permit vision of this and all

other portions of the screen. This diagram

was developed partly to ascertain just how
centrally the main action happened to be

placed on the screen, and also for the pur-

pose of ascertaining how much and what
parts of the total screen area were infre-

quently used. Figure 1 discloses that ap-

proximately only 58% of the total area of

the screen was devoted to portrayal of im-
portant action. The remaining area, con-
stituting 42% of the total screen area, in

almost all of the scenes used, was devoted
to meaningless and ineffectively presented

backgrounds. These backgrounds so used
are rendered ineffective, split in half as

they are, by the central position of the main
action on the screen, while the full force

and intent of the scene is diminished. In
this way, is disregarded the essential char-

acteristic which distinguishes the movie
from the legitimate performance.
A detailed description of the methods

used in making this diagram is necessary to

appreciate the value of the findings. Each
scene that was used was analyzed as to the
portion of the screen used for main focal

interest and as to the portion used for back-
ground. (See Figure 2, showing the area
analysis of a typical scene.) The portion
of the screen used to depict the main focal

interest of a scene was transposed on to the
diagram representing the screen, in the

same relative position as on the original

scene. This area of focal interest was then
shaded in with a very light tone of ink.

Using this process uniformly throughout,
the main focal areas of 120 different scenes

were each superimposed on the diagram.
Thus the portion of the screen which was
used most frequently in these 120 scenes
was found by selecting and outlining the
darkest area (area A) (See Figure 1)
By the same process the portions of the
screen used in various lesser degrees were
also determined. Figure 1 shows areas

J, Bj C, D as definitely separated from
one another, but actually the lines of de-

marcation were not quite so sharp.

The diagram discloses that there is a

definite portion at the bottom of the screen

which is used very little. It also discloses

that an appreciable portion at the extreme
sides is also not used very frequently. As
a result, the corners of the screen are prac-

tically not used at all. These unused por-

tions of the screen, it so happens, are not

within the range of even fairly comfortable

or unobstructed vision in present day thea-

tre structures. Vision of the bottom por-

tion of the screen is obstructed in a theatre

by preceding heads due to poorly arranged
floor slopes. Images appearing on the sides

of the screen appear distorted to those

Figure 4.—PRODUCTION: A scene wherein
the action is placed centrally as to screen
width, causing a split and ineffective back-
ground. REPRODUCTION: Man's head !$ out
of comfortable range of vision in present thea*
tres (see text).—AUTHOR.
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spectators sitting in the opposite extreme

side seats too commonly found in most

present theatres. Considerable complaint

would very likely be forthcoming from the

motion picture patron, if the main action

on the screen were more generally located

in the areas at present unused. It so hap-

pens that Area A and the lower halves of

Areas B and C in Figure 1 are the only

areas that actually are comfortably visible

to the patron in most present theatres. The
upper halves of Areas B and C, holding

important action as shown on Figure 1, on

the other hand, can only be seen with con-

siderable visual and physical discomfort

from orchestra seats in present theatres.

There seems to be a relationship between

the findings of Figure 1 and the visual con-

ditions of the average present theatre, since

the nature of the film as an art is about,

for the present, on a par with the ability

of theatre structures to properly exhibit

the film.

It might be expected that such disposi-

tion of the areas of the screen used in de-

picting main action as disclosed in Figure

1, would rather be found in analyzing a like

number of paintings or still photographs

of an age that is already past. To find the

screen so used at this time in such an im-

portant and recent art as the motion pic-

ture is a great disappointment at least to

this writer. In a later development of these

studies, diagrams similar to Figure 1 shall

be developed, based on cinema productions

of five and ten years ago, and also on re-

cent European productions. These addi-

tional studies will assist in ascertaining

whether there have been any changes due

to the element of time or other influence.

Areas A and B in Figure 1 are located

in the same relative position with respect

to the entire screen, as is the prescribed

focal point usually found in a good still-

picture composition, a principle which is

applied in picture composition to obtain a

static rather than a directional or mobile

effect. To apply this principle to motion

picture photography is contradictory to the

very purpose and nature of the motion pic-

ture. Motion pictures should not be a

succession of still pictures of static compo-
sition, obtained by the constantly changing

position of the camera, to keep the action

Figure 5.—REPRODUCTION: Two scenes in

which the area of focal action is out of com-
fortable range of vision in present theatres.

The heads at the extreme sides appear dis-

torted to spectators sitting in poor side seats

(see text). PRODUCTION: Corners where
the heads appear are highly valuable action

areas. This is not a common photographic
composition in motion pictures.—AUTHOR.

in the focal areas concentrated in the center

of the screen. Motion pictures would be

far more effective if the action moved and
revealed the background instead of cover-

ing and dividing it as it commonly does

now. (See Figure 6, showing some scenes

where the background is featured to ad-

vantage. Such scenes are too infrequently

found, however, in most of the productions

presented today.

Figure 3 shows two scenes, having the

focal action in a position located around
the dead center of the screen. An occa-

sional scene of this type may be effectively

used, but the predominating use of such a

composition throughout a film is not to be

desired. The scenes shown in Figure 6,

illustrate a more varied and more forceful

use of the total screen area. Figures 4 and
5 illustrate scenes where the focal action is

concentrated on the extreme high portions

of the screen. Figure 5 illustrates the

utilization of even the two top corners of

the screen. Theatres should be designed

to enable spectators to more comfortably

see these top portions of the screen, portions

that may be used most effectively in motion
picture composition. Figure 1 discloses that

a greater part of the lowest areas of the

screen are scantily utilized. The use of

these portions also add to the effectiveness

of the composition.

IF THE SCREEN were util-

ized to most successfully express the motion
picture, a diagram developed in the same
manner as was Figure 1, would result in

practically an even tone and intensity, in

contrast to the dark center and graded tones

of Figure 1. Every bit of the screen sur-

face would be employed to a more or less

similar degree, even up to the extreme edges

and corners. Obstructed and distorted

vision of the screen would become an even

greater annoyance to the spectator in the

poorly planned theatre, than poor acoustics

is now. The addition of sound to the pic-

ture rendered many theatre structures ob-

solete in various degrees. Advancement of

such an art as the motion picture should not

be deferred to protect real estate invest-

ments. And so the obsolescence of theatre

structures due to new screen requirements

must be judged in the same light.

A constant mutual study should be given

to the problems of production and repro-

duction, not only to avoid obsolescence of

structures and equipment, but also to co-

operate to the extent of bettering the art

more efficiently and without so much waste
of divided efforts.

Better motion pictures containing more
than merely a good story and good acting

will create better theatres; and, on the

other hand, an appreciation shown by the

exhibitor of the total problems of motion
picture presentation which may be vari-

ously voiced to the producer will encour-

age better pictures.

The problem of vision in exhibition is

{Continued on page 61)

Figure 6.—PRODUCTION: Group of scenes showing effective placing of action in all parts of the Image (screen) area. REPRODUCTION: Present

theatre structures afford only uncomfortable distorted and obstructed vision of many of these areas.—AUTHOR.



REMODELING A THEATRE: A Pictorial History

The complete modernization of one of the famous

old theatres of the South Is represented in the re-

modeling of the Grand Theatre in Atlanta, Ga.
The house was first opened in 1893 and operated

for years as that city's dramatic center. Although

later taken over by the Loew circuit for the presen-

tation of vaudeville and motion pictures, it has

been operated for many years without substantial

physical change. Last summer Loew's undertook

to remake the structure from marquee to dressing

rooms, and pictured on this and the following two
pages, with few omissions, is a pictorial account of

what the project meant and what it achieved.

The theatre is housed In an office building—one

of Atlanta's landmarks—but for the new theatre,

little was left but the original walls. New founda-

tions were made, a new proscenium wall was built,

and the stage was reduced. The seating capacity

of the new house, 2,400, Is approximately that of

the former theatre. For the theatre portion alone,

including equipment, the project represents an in-

vestment of $500,000.

The outer lobby, so called, which also forms en-

trance to the office building by elevators and stairs,

has been remodeled to Include walls of Golden
Vein St. Genevieve marble enriched in various In-

tricate motifs of decoration in aluminum. All doors

and work surrounding are of aluminum panelled

with bevelled edge French plate glass. In this

lobby, as In the vestibule, Is a floor of rubber mat-

ting. Entry from this outer lobby Is through an

Inner lobby of large dimensions. Its walls, lined in

Circassian walnut, display motifs of walnut, satin

wood and ebony. (Continued on following page)

THOMAS W. LAMB
Architect

Photos by courtesy of

Loew's, Inc.

The original auditorium (below), looking toward the rear. This two
balcony scheme employed wood construction with supporting pilldrs of

cast iron. Seating took little consideration of sight lines or comfort.

Another view of the auditorium (below), showing the "kitchen chairs" in

section of the balcony and in boxes. Ornamental features consisted in

pressed metal, laid on and painted. Construction elements of wood.

Original main foyer (below), typical of the Southern Colonial style of

the theatre. The door treatment was of cast iron, while the floor was of

marble tiles, which, however, became so worn that it later was carpeted.

The entrance lobby (below), an arcade necessitated by the form of the

entire building, part of which was (and is) used for offices. Since no
modern code was followed, this deep approach represented a fire hazard.



After the work of demolition had got well under way (above). This

looks through the auditorium from the first balcony level, showing the

circular beams and iron pillars which supported the upper floors.

Another view of the auditorium (above), during demolition and after

reconstruction had started. This view looks toward the rear, showing the

suspension of steel skeleton for the construction of a single balcony.

Reconstruction at the balcony (above). The walls proved strong enough,

to support cantilever construction, thereby eliminating all posts. The

wooden structure is scaffolding erected to increase workmen's speed.

Reconstruction of the auditorium at the balcony level (above). This

picture was taken after the side walls had been treated in decorative
plaster and during the course of reseating. Compare with others. k

Looking down the entrance lobby (arcade) during reconstruction (above).

This view is similar to that of the fourth picture on previous page. With
modern metal forms and lighting, the former dimness was eliminated.

(Continued from preceding page) Gold mirrors,

gold ceiling interspersed with mirrors of Mediter-

ranean blue, lighting fixtures of bronze are other

features. The .floor is carpeted solid in soft

Bundhar Wilton carpet, in exotic design of gold

with ruby and emerald colorings bound by a border

of black. The main foyer has two staircases of

Breche Rose marble enhanced by wrought iron

railings of intricate design. Walls are lined In

Circassian walnut, trimmed in ebony, teakwood and

amarinth. Upper walls are lined In silk damask of

Mediterranean blue, gold and silver, surrounding

mirrors of blue and gold. Gazing balls form

terminals for columns of Circassian walnut, teak-

wood and ebony. Lighting fixtures are of bronze

with chrome inserts and enclosed within rose tubing

and carved plate glass panels.

In the auditorium the walls of the orchestra are

lined in Circassian walnut and ebony. Plaster treat-

ment is used at the side walls of the balcony and

on the celling. The draperies are of cinnamon

crushed plush, with coverings on the seats to match.

Retiring rooms have been provided on the first

and second mezzanine promenades. The walls of

the principal mezzanine floor are lined In emerald

green velvet striped with silk Ivory cords treated

The theatre begins to take on its new dress (left). This is the main

foyer in the course of the hanging of new modern lighting fixtures, and

the affixing of metal ornamentation. Compare with first picture shown.



The new audi-forium (right), looking foward the rear with house lights on.

Comparison with the second picture shown indicates the transformation

made by means of modern architectural implements and practices.

In a manner of the Empire era of France. The
cosmetic room adjoining is treated In Modern,
with furniture characteristic of the style.

Equipment Is new throughout and Includes air con-

ditioning facilities not possessed by the original

house. Air conditioning Is of the plenum, water

chamber, down diffusion type, and supplies the

foyers and lounges as well as the auditorium. Re-

frigeration equipment Is by Wittenmeier. The new
seating is by American Seating Company. Simplex

projectors and Western Electric sound apparatus

have been newly Installed, while the projection

room Is further equipped with a new set of

Brenkert spots.

The ventilation and air conditioning Installation fol-

lows the most modern practices for the largest

theatres In spite of the nature of this oroject.

The toilet rooms and projection room are pro-

vided with individual exhaust fans so that there is

no return air from these sources. The projection

room Is also provided with an exhaust fan which

quickly gets rid of any smoke or gases due to a

film fire and prevents it from returning to the air

washer. The air washer is capable of handling

75,000 cubic feet of air per minute at a velocity

of 500 feet per minute.

The completed entrance lobby (below), viewed from the vestibule, now
forming an integral part of the entire theatre portion of the building.

The materials are wood panels, decorative plaster, metal and carpet.

The remodeled auditorium at the proscenium arch (below), a view invit-

ing comparison with the third picture shown. Between wood panels are

fabric patterns, while the boxes have given way to organ chambers.

The mezzanine promenade (below), a modern addition to the lounge

and traffic facilities of the theatre which the original house did not have.

This level was built into area beneath the rear of the single balcony.

The main foyer as completed (below). The double staircases lead to a

mezzanine level. They are of marble with wrought iron railings. The walls

are lined with walnut trimmed with ebony, tealcwood and amarinth.

The new projection room (below), with Simplex projectors. Western Elec-

tric sound apparatus, Brenkert spots, modern electrical boards and safety

devices. However, the angle of projection remains about 23 degrees.
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SOUND EQUIPMENT LEASES

By LEO T. PARKER

1— Licenses and Patent Factors

A legal analysis of

the contracts by

which the majority

of motion picture

theatres have been

equipped for sound

CONSIDERABLE discussion

has arisen with respect to the rights and

liabilities of theatre owners under the usual

ten-year period lease contracts licensing the

right, with many provisions, to utilize

sound reproducing equipment.

It is well established law that any rea-

sonable provision in a license contract of

this nature is enforceable.

However, there are many complications

and apparently ambiguous clauses which

require extensive analysis in order to in-

terpret these contracts.

I

Obligafions Under Licenses

Care of Product

For instance, in the early days of the

industry it was essential to use motor-gen-

erators and batteries because practically all

of the equipment was operated with direct

current and with disc turntables and other

assembly parts, many of which are at pres-

ent obsolete. Moreover, a complete revolu-

tion has occurred in the construction,

since many changes have been made from
the early battery operation to the present

electric current operation. Therefore, the

question often is presented whether the

theatre owner is liable for loss or damage
to equipment which presently is in his care

but which is not being utilized or has been

replaced with more modern equipment.

A theatre owner never is liable as an

insurer of goods left in his care unless he

makes himself so by the terms of a contract

with the owner. Nor is a theatre owner
ordinarily liable for loss of or injury to the

goods due to an act of God or of the pub-

lic enemy, nor for losses due to inherent

defects in the goods, or other causes not due

to negligence on his part.

However, he is required to exercise or-

dinary care in the custody of the equip-

ment, by which is meant that degree of

care which ordinarily prudent owners of

similar businesses are accustomed to exer-

cise in regard to equipment under like cir-

cumstances. Where such equipment is lost,

stolen or damaged, the theatre owner may
be liable unless he can prove that the dam-
ages were due to no negligence on his part.

Moreover, a theatre owner may automa-

tically convert his usual liability under the

"ordinary care" rule to that of an insurer,

if he disobeys positive instructions given in

the contract by the owner or licensor as to

where and how equipment shall be kept.

A review of the higher court cases in

which theatre owners have been held not

liable for loss or injury to equipment dis-

closes that the courts consider a theatre

owner ordinarily careful who ( 1 ) employs

competent workmen, (2) maintains the

theatre clean and free from rubbish or

other waste materials, (3) abides by the

state and municipal laws, (4) equips the

theatre with modern fire preventive water
sprinkler systems and burglar alarms, (5)

keeps the passageways clear, and (6) pro-

vides for efficient ventilation and heating.

In view of this fact it is advisable for

theatre owners to demand the licensor to

take possession of obsolete or other equip-

ment which the latter has replaced by mod-
ern devices.

Obligation to Pay Service

ANOTHER important point

is where the equipment has been paid for

in full and the only remaining obligation

on the part of the theatre owner is to re-

turn the equipment at the end of the lease

period and to pay for the service, which in

many instances is $25 per month for a

single call of the service expert. In other

words, many theatre owners are uncertain

regarding the obligation of an exhibitor in

the event he refuses to accept and pay the

agreed service rates.

The answer to this question simply is

this: If the contract between the licensor

and the theatre owner is valid, the theatre

owner is liable for failure to fulfill the

obligations. Therefore, if the terms of the

license contract do not violate interstate,

state or city laws and regulations, and the

licensor has fully performed his obligations

assumed under the contract, refusal on the

part of the theatre owner to accept and pay

monthly service may subject him to suit

for the full amount of the service charges

specified under the terms of the contract.

Moreover, if the refusal of the theatre

owner to accept the service results in dam-
age to the licensor, the theatre owner may
be liable for such damages. In a situation

of this nature it is doubtful that the licen-

sor may legally refuse to permit the theatre

owner to utilize the equipment, although
such would be the case if the contract clear-

ly specified this remedy.

Generally speaking, an action of replevin

lies only to obtain possession by the owner
of goods unlawfully in the hands of an-

other. For this reason, although consider-

able discussion has arisen with respect to

the right of a licensor to replevin equip-

ment for failure of a theatre owner to ac-

cept and pay service charges, it is believed

that the only legal remedy is suit by the

licensor against the theatre owner for

breach of contract. However, the fact that

a theatre owner breaches the contract gives

the licensor the right to withdraw all its

benefits arising from operation and fulfill-

ment of the contract.

For example, almost all contracts of this

nature contain a clause, as follows:

"Upon termination or expiration of this

contract or license by lapse of time or other-

wise, the Exhibitor shall surrender the

Equipment to Company in good order and
condition, reasonable wear and tear due to

proper use thereof in the manner and place

and for the purposes set forth in this agree-

ment only excepted. The Company may
repossess the Equipment and may, for the

purpose of reducing the same to posses-

sion, enter the Theatre or any other prem-
ises where said Equipment may be and
without any legal proceedings whatever
possess and remove said Equipment, and
the Exhibitor agrees to co-operate in such

removal. If this license shall be terminated

by default, or if the Exhibitor permits any
default hereunder to occur, whether or not

Company shall exercise the option to ter-

minate this agreement. Company shall

thereupon have the right without notice

and without any legal proceedings what-
ever to take immediate possession of said

Equipment, or any part thereof, and for

that purpose may pursue the same wherever
it or any part thereof may be found.

"In the event the Exhibitor defaults in

payments or otherwise breaches the provi-

sions of this agreement, the Company shall

also have the right to enter said premises

and to render the Equipment inoperative

by whatever means may, in the opinion of

the Company, be necessary or expedient.

The Exhibitor expressly agrees that in any
of such events no claim will be made for
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damage on account of such action or other-

wise, and the Exhibitor further agrees that

it will hold and save harmless Company
and its agents from and against any and all

claims for damages by any parties whomso-
ever on account of such action."

A clause of this nature in the contract

simply means that in event of breach by the

exhibitor, the company may enter the thea-

tre premises and take away the equipment

—or in any manner, as by removing the

optical systems, render the equipment in-

capable of being operated. Moreover, the

exhibitor is bound to co-operate with the

company's agents, otherwise he may be

liable.

Another clause commonly inserted in the

contract is, as follows:

"In the event of failure of the Exhibitor

to make any of the payments, naturally it

would be difficult to prove the exact dam-

age to Company resulting from such de-

fault. Therefore, in case this agreement

shall be terminated by Company by reason

of any such default, the Exhibitor shall

pay to Company, not as a penalty but as

agreed or liquidated damages, all sums ac-

crued to Company hereunder to and in-

cluding the date when Company removes

the Equipment or renders it inoperative,

and in addition thereto twenty (20%)
percent, of all sums which the Exhibitor

agreed to pay but failed to do so."

The validity of this clause is doubtful in

some instances, because the courts invari-

ably hold a contract clause void which re-

quires a person who breaches a contract to

pay to the other party a penalty. Obvious-

ly, if the company may prove that breach

of the contract by the exhibitor resulted in

the company's suffering damages to the ex-

tent of the mentioned 20%, it would ren-

der the clause valid.

The distinction between "penalty" and

"liquidated damages" is that the former

invalidates the contract clause for the rea-

son that the courts have consistently held

that no person may be penalized for breach

of a contract. This is true because the

other party to the contract has adequate

remedy against a person who breaches it,

as by suit for damages. The amount of

damages recoverable may equal the actual

loss sustained by the party willing but un-

able to fulfill the terms of the contract.

For the reason that the courts are in

accord with the principle of having liti-

gants compromise any difficulties outside

the court rooms, the law is established that

contracting parties may estimate or liquid-

ate the amount of damages payable by a

person who breaches the contract. This is

called liquidated damages and a clause re-

quiring payment of a reasonable amount of

liquidated damages does not invalidate the

contract, providing the complaining party

may show with reasonable certainty that

the amount specified as liquidated damages

actually equals the pecuniary loss resulting

from the breach.

Validity of License Contract

THERE ARE many condi-

tions which result in a license agreement

being invalid thereby relieving the theatre

owner from further obligation.

The law is well settled that any seller

who enters another state for the express

purpose of transacting interstate business

therein is subject to the taxation and other

laws of that particular state. Failure to

conform with such laws results in the con-

tracts being void. The latest higher court

case involving this point of the law is Men-
nen Company v. Stanley (153 Atl. 590).

Also, it is important to know that vari-

ous states have enacted laws by which cor-

porations and firms from other states that

transact intrastate business are prohibited

from filing suit against citizens of the state

unless certain requirements are fulfilled,

such as obtaining a permit to transact busi-

ness, and file certain papers with the Secre-

tary of State. However, this rule is not
applicable to firms which transact inter-

state business.

For illustration, in a recent case—Gen-
eral Talking Pictures Corporation v. Shea

(49 S. W. [2d] 359)—it was alleged that

on the fourth day of February, 1929, the

General Talking Pictures Corporation

leased and delivered to a theatre owner
property consisting of two Phonofilm sound

reproduction boxes, two preliminary ampli-

fiers and fader control, one "B" amplifier

and power supply unit, one set of loud

speakers, and tubes necessary to installation

in the theatre. The theatre is located in

the state of Arkansas, and the General
Talking Pictures Corporation is located in

New York.

In other words, the lease of the talking

picture machine . in question was entered

into between the parties in the State of

New York on a rental basis covering a

term of ten years with an agreement on the

part of the General Talking Pictures Cor-

poration to ship and install the same in the

theatre in the State of Arkansas and, after

{Continued on page 59)

WHOM MAY YOU LEGALLY EJECT?
By M. MARVIN BERGER
Member New York Bar

"CAN I REFUSE admission to anyone 1 please?

Once having admi+fed a man, can I ask him to leave the theatre even though he

has created no disturbance?"

These questions are contained In a letter received from the manager of an

upstate New York theatre, who was faced with these problems last Summer.
A number of women patrons had been complaining about men sitting in the

theatre in their shirt sleeves, with the result that this manager had Instructed his

staff not to admit any man in shirt sleeves and to request any man removing his

coat in the theatre to put it on again.

A man who had been asked to put on his coat, refused to do so and when
requested to leave, demanded to see the manager. Upon his admission being

returned to him and upon being given a choice of leaving quietly or being made
to leave, the patron left, threatening to bring suit for being expelled. Suit was
never brought, but the manager requests an explanation of his rights In the matter.

In New York and generally throughout the other States, It Is held by the courts

that the fact that a theatre Is licensed by the city authorities and is planned for

the entertainment of the public, does not make it a public institution.

The owner of a theatre is still a private individual conducting a private business

and Is In complete control of house and audience. He may exclude or admit whom-
ever he chooses, excluding one because he Is objectionable to the patrons of his

theatre, or denying admission to another because his dress or personal appearance
may distract the attention of the audience, or refusing another because of his

obiectionable conduct on a previous occasion.

The only exception to this rule Is that by statute In many States he may not

exclude an Individual upon the sole ground of race, creed or color.

An Individual who has been permitted to purchase a ticket Is considered In the

eyes of the law to have made a contract with you. By the terms of the contract,

In return for the price of admission you give him permission to enter the theatre

and watch the performance. If you decide to revoke your permission, the ticket

holder can be made to leave, and in that case he Is entitled to a return of the

money he paid for the ticket.

If upon request, the patron refuses to leave, he may be removed by the use of

a reasonable amount of force. By returning the price of the admission, you free

yourself from all liability and only in a case where unnecessary or unreasonable

force is used In the ejectment of a patron, or where he Is Insulted, may liability

arise.

In getting an individual to leave the theatre with a minimum amount of unpleas-

antness, tact and good common sense are essential. The manager, or in any event

someone with more than ordinary authority, should handle the matter.

As a preliminary it Is always advisable to request the patron to step Into the

manager's office, thus avoiding a possible disturbance In the audience.

Bodily' removal should be resorted to only when all other means fall, and If it

becomes necessary, It should be employed, as Is the practice In a number of

circuits, not by an employee of the theatre but by an outside police officer.
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CONSTANTS IN MODERN THEATRE DESIGN

By ARMAND D. CARROLL

Summarizing those

basic elements which

distinguish the new

motion picture theatre

architecture and make

its patterns alive

NOVELTY and the spectac-

ular seem to have a greater influence in

theatre design today than ever before. The
architect in planning a theatre today should

achieve the most flexible scheme possible, to

permit any type of entertainment.

The sight lines and acoustics are of ex-

treme importance and the architect should

bear in mind certain engineering facts—for

instance, that an oval-shaped roof is the

most perfect for acoustics. This has been

definitely determined by acoustical experts.

An acoustical expert should also be con-

sulted in regard to certain architectural fea-

tures, even though the ideal form and shape

of the room have been decided upon. Many
auditoriums of proper proportion and shape

have been ruined acoustically by small, un-

important architectural features that

formed deadly "sound spots." A short con-

sultation in regard to these features or as

to the proper treatment would have eli-

minated this complaint and saved later

trouble and expense.

Probably one of the most important fea-

tures that a theatre architect should strive

for today is to create the effect of in-

timacy in the auditorium. The "new"
theatre which in its design embodies a large

proscenium "moulding" or frame, imme-
diately defeats the idea of intimacy in de-

sign between the stage or screen and the

audience. It seems to form a definite wall

or barrier, separating the stage from the

auditorium.

One of the most successful examples of

creating this intimate effect has been ob-

tained in the Rockefeller Center Music
Hall. The side wall balconies or ramps
leading from the stage to the first row in

the lower balcony form a secondary "stage,"

• At left—the motion picture and all its world, pictorially In a nut-shell!

One is not sure whether the nut is Mr. George Schutz, editor of Better

Theatres, who thought of it, or Mr. Irving Browning, photographer extraordinary

and master of montage, who committed it. Mr. Schutz thinks like that, and Mr.

Browning sees like that. But in its studied symbolism it does tell things factual

about this business of ours—a something that cannot be played on a piccolo or

written into words.

There are, of course, stories that pictures only can tell, and one of them is

the concept of what it Is all about, if anything, or perhaps everything.

We are reminded in this pictorial pattern pf what this motion picture industry

really is—an expression through and by mechanism, by and for the masses. We
are told here again in discreet pictorial tones that this business is rather more a

service to the wishes of the millions than it Is an enterprise of stocks and bonds and

tangibles of real estate and such. What this montage-ensemble on the opposite

page says and Infers about those master-minds who thought that the motion pic-

ture was evolved for the service of super-corporations, super-circuits and supermen

would be really profane if it were spelled out in words!

In this set of inferences drawn by the camera's recording of light and shade

we have a map of where the motion picture is going, and how it gets there and

whom it gets there for.

The poets sing for the reviewers of the literary supplements. The novelists

write for the circulating library and the minority who have enough imagination to

make their own pictures out of words. The costly, expensive and wasteful stage

serves the metropolitan few, and the Opera Is but a withered flower of a medieval

art that died.

But the motion picture, encompassing all of the powers of all the older arts,

brings to the millions Invitation to excursions Into the land of heart's desire

—

it Is the prayer wheel of the wish.—TERRY RAMSAYE.

or dancing strip, for the chorus or principal

performers. The reason for the effective-

ness of this arrangement is obvious. It

brings the performers closer to the audience,

adds another feature for effective lighting

schemes, offers producers more opportunity

to present large spectacles and, in the wide
house, makes the side wall seats more de-

sirable.

Any schemes or tricks that the designer

can evolve to bring the audience closer to

the stage, in more intimate contact with the

performers, should be fully developed into

sound architectural and decorative motifs.

With the great wealth of building and
decorative materials at his command, such

as concrete, steel, structural glass, metal
alloys and modern wall covering materials,

the present day theatre designer has been

able to originate a distinctive style of archi-

tecture. With these modern materials to

work with, the architecture should be

spirited, live and direct, the color restrained

and metallic, with detail reduced to a mini-

mum, but graceful and exquisite, and the

result a building united in a symphony of

form, rhythm and color.

With such materials, why should a

modern theatre building be a copy of one of

antiquity ? This would be appropriate only

when similar conditions are to be satisfied

and only in rare cases would a Greek tem-
ple, for instance, meet modern require-

ments. On the other hand, a radical and
conscious departure from tradition would
not lead to the goal sought.

An attempt to produce illusion is con-

trary to the spirit of architectural design

in its serious aspect. This refers in par-

ticular to the so-called Spanish and Italian

"outdoor effects," which are not in accord-

ance with accepted standards. The New
Theatre should also be devoid of applied

ornamentation and costly trimmings. The
one focal point should be the stage or

screen.

The designer will depend entirely upon
form, color and lighting for his effects.

With these as a medium, emotions and
color effects can be expressed momentarily.
The designer will know the visible effects

of color combinations and also their effect

on varied color surfaces.

Other points to be desired may be
summed up generally as follows:

1. Continuity of line (such as we find

in the stream line of an automobile, the

modern steam ship or in the long, unbroken
lines in apparel fashions).

2. Contrast in colors or materials and
contrast in light and shade created through
definite angular mouldings and broken
planes.

These features should be frank and
honest interpretations, avoiding any imita-

tion in materials.

story-teller of a new world
Photomontage by Irving Browning



18 Better Theatres Section April 8, 1933

A THEATRE ARCHITECT VISITS EUROPE

By S. CHARLES LEE

And now off to

Vienna and Berlin

— a report with
which we reluct-
anfly conclude this

sparkling series

VARIOUS GERMAN dialcCtS

are spoken throughout Austria. Not that

this makes any difference to me, because

I can recite the one German poem that

I know in my own dialect and they can

either understand it or not without adding

the least to my discomfort. The important

thing is that German is the basic language,

and the written German constitutes their

newspapers and advertisements.

The first thing the traveler wants to do

in Austria, if he comes by way of Italy,

is eat. After guzzling spaghetti in all its

various forms for a few weeks in Italy,

some good old-fashioned cooking without

olive oil is the order of the day. It is need-

less to mention coffee—good coifee on the

Continent is harder to get than good liquor

in America. It seems that everyone has his

own way of spoiling coffee. It's a league,

and they must compare recipes, because

no one could make coffee that badly with-

out help. The Austrians, having been iso-

lated during the war, must have revolted

and now they alone make coffee that is

drinkable.

To capitalize on this, Austria has many
coffee houses built in a very reserved style

with spacious, heavily upholstered side

booths. It is customary to enter a coffee

house about noon and select the booth best

fitted to your purpose. The waiter, instead

of bringing you a menu, brings all kinds of

newspapers and magazines, and you can get

periodicals printed in any language. The
waiter then moves away and never bothers

you for an order. You call him when you
feel like eating and order what you like,

usually without a menu. The waiter brings

the food and does not leave a check or col-

lect for anything except the pastry, which
you pay for as you take it. When you are

through reading and eating, which usually

is about 3 o'clock, you call the waiter

and he asks you what you ate, then charges

accordingly. Never does the waiter ap-

proach without being called, and you can sit

all day and night if you care to, play cards,

in general, make yourself at home. These
coffee houses get all of the matinee business.

Opera is very popular in Austria, and the

motion picture is probably next. As Mau-
rice Chevalier's "Love Me Tonight" was
advertised extensively, I decided to see the

performance. Approaching the theatre I

was greeted by a marquee carrying no ad-

vertising except the name of the theatre. I

walked into a large center foyer, which was
about 60 feet wide and 100 feet long. In
the center of this lobby were two branch
lobbies, each about 60 feet wide, extending

either side. In the centre of this Maltese
cross plan was the box office. I was shown
a plan of the theatre made in different

colors. Each color represented a different-

priced seat, and the price varied directly as

to sightline. Side seats were less expensive

than center seats, and the price changed on
a grading scale. Likewise the price was
lower near the screen. I selected the seats

I wanted for the second show, to start at

9 o'clock.

I waited by the box office until nine.

Nine-ten came around and no people came
out. I waited until 9:15 and continually

peered into the dark foyers that seemed to

lead from either side of the entrance foyer.

At 9 :20 I began to investigate the back part

of this foyer and found a pair of doors.

Going through them I found myself out on
another street and there was the theatre on
the other side of this street! They should

have had a green line so that a New Yorker
could find his way around. I crossed the

street and entered the lobby, where I was
obliged to check my hat and coat at 5c per

item. I then entered the auditorium and
found myself looking into 4,000 eyes. The
reason for this is that you enter the audi-

torium alongside the screen and find your-

self facing seats.

I was directed to my seat without a tip.

It was just as well that I was 20 minutes
late, because the advertisements were still

being shown on the screen. There was a

{Continued on page 60)

To fhe lef'l' is 'fhe author In his more
usual role of architect, designer of many
an extraordinary theatre, once more re-

turned to his Los Angeles headquarters

from the travels which this publication

has been permitted to turn into instruc-

tive entertainment for an industry.
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MODERN PROJECTION
PROJECTION • SOUND REPRODUCTION • ACOUSTICS

SOUND EQUIPMENT TODAY-
AND ITS MARKET

By AARON NADELL

The second of three

articles on techni-

cal and commercial

developments of re-

cent months in the

field of sound

IN THE CONFUSED and
tangled picture of sound, among the new
opportunities, new possibilities, (yes, and
new chances for mistakes) which have in-

terested exhibitors during recent months,

the question of the "service charge" seems

to stand out. Mention of it arouses inter-

est immediately. Possibility of reducing
service charges, or of eliminating them
altogether, seems to appeal to exhibitors

more strongly than any other change now
open to them.

It is an attitude, as will be seen, not
altogether justified by the facts.

Service charges do not exist in a vacuum.
They do not exist without reason. They
can be called by some other name, but

cannot be abolished. A fixed service charge

can often be eliminated. Total service

costs can, very often, be reduced. Some
form of service charge must always re-

main.

All equipment needs maintenance and
attention. Someone must perform that

labor, therefore someone must be paid for

it. It may be the projectionist. It may
be a sound technician hired for the pur-

pose. It may be the service engineer of

the manufacturer of the equipment. It

may be a company of consulting engineers

organized to render just that service. But
the work must be done—and done com-
petently—or the show will break down.
The real opportunity offered by present

conditions is the opportunity (in those

locations where it seems advisable) to re-

duce the total amount paid for mainte-

nance labor through the method of calling

the service charge by some other name.
The actual problem of the exhibitor is

merely how he can arrange to have this

work—by whatever name it is called

—

done most satisfactorily and at the least

possible cost.

Service and Equipment

Although there is no direct or necessary

connection, commercial practices of the

past and present link maintenance labor

charges very closely with the cost of

maintenance parts and repairs. The rea-

son for this seems to be that both have

almost always been taken care of by the

same personnel. But since practice relates

the two problems in this way, it follows

that the cost of one will be influenced by

the steps taken with regard to the other,

and obviously both will have to be taken

into account whenever either is considered.

If, for example, the necessary service

work is to be performed by the projection-

ist, he will be the logical man in most

cases to select the type and make of parts

and replacements to be used in such work.

If the maintenance work is entrusted to

a representative of the manufacturer of

the sound system, then that manufacturer

will most often sell or recommend the

necessary supplies. If sound service is in

the care of a salaried technician, that man
will also be the logical person to perform

the functions of sound purchasing agent.

IT IS, OF COURSE, in no

way essential that the two functions of

sound service and sound purchasing be

performed by the same man. In many
theatres today the projectionist takes care

of the necessary maintenance work, and the

manager does the buying. But in such

cases the manager is nevertheless influenced

in his purchasing decisions by the advice

of his projectionist. It is possible in many
communities to have the servicing done bv

a firm of engineering consultants and still

leave the purchasing in the hands of the

manager or the projectionist. But under

this arrangement also the recommendation
of the men who actually do the service

work carries the heaviest weight. It is

obvious that the method of obtaining parts

will always have an important bearing up-

on whatever arrangements are made to

secure performance of the necessary service

work. These are not two separate problems,

but related and interlocked problems.

Economies are possible in connection

with service work. Economies are also

possible in connection with the purchase

of parts. The practical question to be de-

cided is which arrangement, covering both

of these factors, will result in the greatest

net saving, consistent with a good stand-

ard of quality and a high margin of safety

for the show.

Service Methods and New EquiPxMent

Installation of modern equipment, or

modernizing of old, may or may not be

desirable, according to circumstances. That
is a question to be considered more fully

later in this discussion. At the present mo-
ment, interest in the question of modern
or modernized equipment may be confined

to the fact that that consideration also,

as well as the matter of purchase of rou-

tine supplies, has an important bearing up-

on whatever decision may be made on the

subject of service methods.

It is, for example, logical to suppose that

the latest and simplest types of apparatus

may require less servicing than the earlier,

and in some ways more cumbersome mod-
els. Practically all the newer equipment
operates directly from a power line and
requires neither batteries nor motor-gen-

erators. In many cases, the projector drive

mechanism has been greatly simplified.

Amplifiers are more compact, with fewer
switching arrangements and less intricate

wiring between panels. For any given

power the equipment in general is smaller

as well as simpler. And the benefits, not

only of the latest improvements of the

laboratory, but also of some years of ex-

perience with sound equipment in practical
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SUPERIOR
PROJECTOR

NEW MODEL 'U'
—AT 1933 PRICES—
The OUTSTANDING PRO-

JECTOR for Durability, Low
Cost of Maintenance, Operating

Performance, Screen and Sound
Results.

Universally adapted to all

types of Sound Reproducer
equipment, and without special

adapters.

Rear Shutter, Double Bearing
Movement, Improved Framing
Device, and other refinements.

The Most Practical, Economical
and Efficient Projector on the

market today.
We invite correspondence from
Reliable Dealers who are
interested in a Proposition.

SPECIALISTS IN PROJECTION
EQUIPMENT FOR OVER 12 YEARS

COXSACKIE HOLDING CORP.
Coxsackie ^;»^./;'' New York

IF your sound system is NOT equipped with

PROJEX SOUND LENSES
find out WHY

You are entitled to receive the quality made

possible by this new formula

SLIT IMAGE PERFECTLY CORRECTED
—no distortion

DUST AND FOOLPROOF CASING
—permanence insured

NARROW SLIT

—reproduces high frequencies

Projection Optics Co., Inc., Rochester, N. Y.

theatre operation have been bui'lt into it.

It is naturally to be expected that such

apparatus will require a minimum of atten-

tion and repairs.

Regardless, however, of improvement in

design, replacing present equipment with

a newer type carries with it the same re-

sult, so far as service is concerned, as trad-

ing in an old car. The sound system that

has been in use for some years will in many
cases be approaching the point where ex-

tensive repairs to the wearable parts be-

come unavoidable. Many theatres have

already made such repairs. Some of the

first to be installed are now coming close

to a time when a second cycle of expensive

replacement will be in order. Seen from
the point of view of the service question,

the installation of new equipment has the

advantage of postponing the possible ne-

cessity for extensive overhauling to a period

several years in the future. Moveover
much of the new, highly simplified equip-

ment should never need the very thorough-

going overhauling required periodically by

some of the earliest models.

FROM THE POINT of view

of service, then, the newer equipment is

likely to need less attention than the earlier

types (only experience can confirm what is

now no more than a probability), while

installing it defers, at least, if it does not

altogether avoid, the call for expensive re-

pair work made necessary by years of wear.

There is, however, the other side of the

picture. It is likely enough that the later

models will need less servicing than the

earlier models even later on. But for the

immediate future, the apparatus is new.

Whatever flaws it may have—of the kind

that .can only be revealed by the strain of

long-continued operation under practical

projection room conditions—remain to be

discovered. The proper methods of dealing

with them remain to be discovered. For

the time being, servicing the newer equip-

ment may call for greater initiative and

broader training than servicing the old.

The use of the manufacturer's own service

staff, enjoying the support of the labora-

tory in which the apparatus was designed,

or the use of a sound technician of a high

degree of competence may, for some while

to come, be of much greater importance in

the case of new equipment than of that

with which everyone concerned has had

ample time to become thoroughly familiar.

Those recent developments which offer

new opportunities to the exhibitor with re-

spect to service work are then to be con-

sidered in the light of three interrelated

questions

:

1. Necessary maintenance work must

be done. What is the most satisfactory and
economical method of providing it?

2. Maintenance and replacement sup-

plies must be bought. What is the most

economical and satisfactory method of pur-

chasing them?
3. New or modernized equipment may

be desirable. How does that possibility

react with the two previous considerations?

The practical courses open to the ex-

hibitor are (a) service by the manufac-
turer of the equipment, (b) service by a

salaried technician, (c) service by the pro-

jectionist, (d) service by consultants.

These possibilities, as will be seen, are

not mutually exclusive. The manufacturer
of the equipment may, and in many cases

will, offer more than one kind of service,

sometimes at a very considerable variation

in rate. Most often it is the projectionist

who takes over that portion of the work
which the manufacturer abandons. Or
again, service by the projectionist by no

means excludes use of engineering consult-

ants for special problems. Some of the

many interlocking possibilities may become
clearer when each method is described in

greater detail below.

Service by the manufacturer has been a

very common practice in the past, and

often under a fixed contractual arrange-

ment. According to the most common form
of such contracts, all service responsibility

rests with the manufacturer of the equip-

ment who also furnishes (and bills the

theatre for) whatever supplies may be

needed, and whose shops do the necessary

repair work. Other theatres, serviced by

the manufacturer of the equipment under

very similar conditions, interpret their con-

tract to harmonize with the purchase of

some of their supplies from other sources.

Still other theatres operate under an

arrangement that permits them to call

upon the manufacturer's service depart-

ment whenever they wish, based on an

established service charge for each service

visit, but without any fixed number of

service calls and without any obligatory

periodical service fee.

A more recent arrangement is a modifi-

cation of the first method described, under

which both the periodical service and all

necessary parts and repairs are furnished

by the manufacturer at a single fee, very

little larger than the service charge alone.

Projectionist as Service Man

No matter what service arrangements

are made the projectionist always has a

large share in the responsibility. In many

cases it will be advantageous to let him

have all of it. No additional service fee

is required. The projectionist in many
theatres does a large part of the actual

work of making repairs. In all theatres

he will do the greater part of the work of

routine inspection. His opinion as to how
well apparatus and supplies have performed

in actual service must under any arrange-

ment be an important factor in guiding the

activities of the actual purchasing agent.

No one else can do these things as well as

the projectionist. He is the man who lives

with the equipment, who sees it and hears

it every minute it is in operation.

In many theatres today the projectionist

adds to these responsibilities full power of

decision, or at least a veto power, in the

purchase of supplies. In many he under-

takes full responsibility for detailed inspec-

tion and routine repairs and in addition,

recommends steps of modernization or

other modifications of the equipment. He
does these things whether the theatre uses

a manufacturer's service or not, whether

it retains a sound engineer or not. The
present trend seems to be to allot larger
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and larger portions of service responsibility

to the projectionist, as fast as he seems

willing and able to absorb them.

Projectionist responsibility for service af-

fords the maximum concentration of all

responsibility for operation and operating

economy. When the man who operates a

machine also keeps it in good order, buys

the supplies it needs and recommends
what changes should be made in it from
time to time, there can be no possible ques-

tion of where credit belongs when things

go well or where the blame belongs when
things go badly.

If, however, the projectionist, as is

sometimes the case, is unwilling or perhaps

unable to take full responsibility, it is still

possible to combine the benefits of service

by the projectionist with the benefits of a

partial use of some other means of service.

A fairly large group of theatres can leave

routine service problems in the projection-

ist's hands and retain a very small staff of

engineers to deal with unusual cases. In

many theatres the projectionist is respon-

sible for the normal routine of service

work, but the manufacturer's service en-

gineer is called in to help in matters of

exceptional difficulty. Where the projec-

tionist has an important voice in the choice

of supplies, it is still a common practice

to limit his responsibility to that of naming
acceptable makes and types of apparatus

—out of the list furnished by him as suit-

able for use the manager or his representa-

tive then selects that make or type which

can be obtained at the lowest price. The
tendency seems to be to confine mainte-

nance responsibility to the projectionist,

sometimes entirely, but most often upon

terms that will give him special engineer-

ing help in special problems, and that will

cause him to share with the manager the

responsibility for economical purchasing.

\In his concluding article in this series,

to appear in the May 6th issue, Mr. Nadel!

will discuss methods available today for

modernization of the projection-sound fa-

cilities, and the factors determining cost.'\

OF THE
RED

Safe recently developed by the York Safe and

Lock Company, designed primarily as a pro-

tection against the daylight holdup. It is fitted

with a revolving type depository unit and re-

ceiving compartment. By rotating this revolv-

ing drum about 180°, the bag falls into the

compartment below. There is no direct open-

ing from outside to inside of compartment.

GET OUT AND STAY OUT
Sound-wise exhibitors are pulling themselves out of the red by eliminating excessive

weekly payments and service charges by the installation of Le ROY sound equipment.

Yes, Mr. Exhibitor, Le
ROY engineers long ago
visualized the present

exacting requirements for

reproduction of high
fidelity and wide range

recordings. Consequently,

it has never been neces-

sary to revise the design

to keep pace with the

improvements in sound

recordings. L6 ROY Is

always several jumps
ahead. The simplicity and

ruggedness of Le ROY
equipment makes replace-

ment of parts practically

unnecessary.

The money saved by the

use of our equipment

will soon liquidate the investment. Absolute satisfaction guaranteed.

Le ROY MASTER MODEL SOUND HEADS for Simplex, Powers. Kaplan, and Superior

Projectors. Also complete sound equipment for Holmes Portable.

THERE IS A DISTRIBUTOR OF OUR EQUIPMENT IN YOUR TERRITORY.

LeRoy Sound Equipment Corp.
421 LYELL AVENUE, ROCHESTER, NEW YORK
p. S.—Mr. Sound-wise Exhibitor, may we ask that you write us for a reproduction of an ad that one of

our distributors ran in THE REEL JOURNAL? . . .It's entertaining and enlightening.

"Use NORIS
Carbons for

better

Performance"

A sample of
this new
Carbon

will be sent

on request

A NEW CARBON
for the ''Ne<u; DeaV

NORIS has perfected a specially built

NEGATIVE for their

HI-LO and Hi-INTENSITY
PROJECTION CARBONS

—featuring

—

• UNSURPASSED LIGHT •
• LONGER BURNING HOURS •
• LESS AMPERAGE REQUIRED •
• AND LOWER COST •

NORIS CARBON COMPANY, inc.

160 FIFTH AVENUE
Mohawk Building New York, N. Y.

The SILENT SUPER PARVO
CAMERA Has Arrived

^CAMERAS PRINTERS • DEVELOPING
MACHINES • LABORATORY EQUIPMENT
PORTABLE SOUND PROJECTORS • •

I EDITING MACHINES

AXI»R£ DeBRIE inc.

115 WEST45ti' STREET - NEW YORK
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F. H. RICHARDSON'S COMMENT
. AND ANSWERS TO INQUIRIES

THE PROBLEM OF
SCREEN ILLUMINATION

A SOUTHERN Illinois ex-

hibitor (who requests that his name and

location not be published, writes, "I have

for years found your writings interesting

and highly valuable, and from your advice

I have been able to check up on many
things and not only improve my shows (1

own three of them), but also reduce ex-

penses quite a lot. I have always had the

feeling that you were one upon whose

advice we might depend in the sense that

the advice is always honestly given. You
have made mistakes, but always you have

admitted them and not tried to side-step.

Also, we fellows out in the sticks feel

that your advice is never tinctured with

commercialism, as is the case with so very

many.
"And now may I ask your advice: We

exhibitors in this section have for many
years met at a little dinner oncie each three

months. There is no organization. We
just meet, eat and talk over our various

problems. The last dinner was yesterday,

and there was considerable talk of screen

illumination. Some believed a certain de-

gree of illumination was best. Others had

other views. It was finally suggested by

one that w^e ask your opinion as to just

what screen brightness is best, and I was
delegated to write you on the subject. Will

you therefore advise me?"
First of all, may I be permitted to thank

this good friend most sincerely for his

words of appreciation. And now to the

question

:

It is indeed a big—^perhaps the most diffi-

cult single question that could be asked,

and a very important one too The matter

is right now in process of investigation by

the Projection Practice Committee of the

Society of Motion Picture Engineers. I

head a committee charged with the task

of making measurements of screen illumina-

tion in theatres of various classes, and ob-

servations as to what seems to give best

general results. It is a big job and will

take time. What the final outcome will

be remains to be determined. Meanwhile
we may discuss some of the many problems

involved, which discussion may be of some

help to our Illinois friends, as well as to

other exhibitors, managers and projection-

ists.

In the first place let it be clearly under-

stood that any standard of screen illumi-

nation which might be set up cannot pos-

sibly be made to apply to all parts of audi-

toriums, especially wide ones, so long as

metallic-surfaced or other narrow-angle
screens be used. All such screens have
fade-away in more or less pronounced form,

and a screen brightness which would pro-

vide comfortable viewing in the center of

the house would be progressively too low
at varying distances on either side of the

center. Incidentally it would seem time

that the industry come to an understanding

of the fact that, save in very narrow, deep

auditoriums, only a screen surface of high

powers of diffusion can give best results to

the entire audience.

The best screen illumination is that

which provides the clearest vision with
greatest eye comfort for the greatest num-
ber of theatre patrons. There can be little

question but that the greatest eye comfort

will be provided by a screen of high dif-

fusion powers. Illuminated to a value

which will make all photographic detail

contained in the film photograph visible to

the eyes of audiences, viewed as a whole,

and no more.

Viewed as a whoUj however, contains a

catch, because of the fact that there is a

very decided difference in keenness of vision

in different individuals, which fact seldom
is taken into account by theatre patrons.

Patrons entering a motion picture theatre

usually come into a dimly lighted auditori-

um out of a much greater degree of illumi-

nation. They face a bright screen, or a

screen on which are bright points. The
result of that combination is that they are

temporarily rendered almost totally blind

to everything except the screen. They grope

around and seat themselves in the first

seats available. Even with ushers avail-

able, the average person seldom selects

seats to the best advantage. The net result

is that very often those of keen vision are

found down front, while those able to see

less well are farther back, perhaps in the

rear rows of seats.

This condition, which is one the ex-

hibitor is and probably always will be pow-

erless to control, makes it impossible to

lay down any hard and fast rule for screen

illumination which will be universally

satisfactory, even were there no other com-

plications. Unfortunately, however, there
are others aplenty, to most of which I

have time after time directed the attention
of exhibitors, managers and projectionists,

as well as the Society of Motion Picture
Engineers.

First of all, there is nothing even faintly

approaching uniformity of printing density
in the productions released, which condi-
tion forces projectionists either to be con-
tinually altering light values (not a prac-

tical thing to do), or having the screen

intermittently either flooded with light or

too dimly lighted.

Naturally, in order to successfully lay

down any standard of screen illumination

it is first necessary that producers adopt and
maintain some universally applied standard
of printing density. That is a fact too obvi-

ous to admit of argument. The Projection
Practice Committee of the S. M. P. E.
is now endeavoring to secure action by pro-

ducers along this line.

Secondly, there is the auditorium illumi-

nation factor to consider. Given a print

of standard density the screen illumination

which would be best in one theatre might
be too high or too low in another, by
reason of differences in auditorium illumi-

nation.

In considering this it must be remem-
bered that the whole screen image is made
up of contrasting shades of light. With that

fact in mind it is not difficult to under-
stand that any light reaching the screen

other than that coming from the projection

lens and falling upon areas thereof will in

the very nature of things decrease the con-

trast values of the light shades contained

upon those areas. Such extraneous light

will not appreciably increase the illumi-

nation of bright spaces in the screen image,

but will certainly tend to turn the darker

shades into lighter ones, and thus reduce

the contrast. This is so obvious that no

supporting argument seems necess. We
also surely must realize that with contrast

reduced, the beauty of the picture also is

reduced, and its smaller photographic detail

made less visible.
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And now I will spring what is, so far

as I know, a new one (I am not certain

I am right in this and would like to hear

from the optical gentlemen) : In the eye

an image is formed of the screen image.

If light other than the light from the screen

enters the eye it of course will be spread

over the screen image and all parts thereof.

The question is, would or would not this

light reduce contrasts the same as would
extraneous light flooding the screen image
on the screen. It seems to me it must be

so, yet apparently it is not so. Just what
is the answer?

Returning for a moment to the main
question under consideration : Were we to

illuminate a screen with 15-foot-candle

(screen center, of course—with our present

projection optical systems there is no such

thing as even illumination all over a screen,

nor can there be except at the expense of

huge light loss), it still would be quite

possible to illuminate the auditorium to a

point where the screen image would only

appear as a faintly defined object having

little or no photographic detail. It then

is very evident that screen and auditorium

illumination are interdependent, and before

any standard of screen illumination can

possibly be set up which will be right for

any individual theatre, all details of audi-

torium illumination must be known—in-

cluding the exact value of extraneous light

reaching the screen surface. Some prob-

lem, what? Any standard of screen illumi-

nation fixed with intent to be applied in

all theatres, would, and in the very nature

of things, could be nothing more than a

compromise.

But we have not yet set forth all the

difficulties to be encountered in such an

attempt. There is the item of viewing dis-

stance. As viewing distance is increased,

screen brightness must also be increased

(picture size remaining constant) if visibil-

ity is to remain unaltered. This too pre-

sents another problem by reason of the

fact that viewed with relation to viewing

distance, increase in picture size acts much
the ^same as does increase in illumination,

though exactly how far this holds true is

not, so far as I know, yet exactly deter-

mined.

Still another item of importance is glare

spots. Largely by reason of 20 years of

my preaching, their number now is materi-

ally decreased, but we still have managers
and exhibitors who apparently have no con-

ception of the highly injurious effect of such

spots of light, or of the fact that they work
steadily but effectively against the box office

by inducing more or less heavy eye strain,

as well as by reducing the beauty of the

screen image.

To answer your question completely, Il-

linois, would require at least a year of

hard work and entail a cost of many thou-

sands of dollars. Even then it is extremely

doubtful if an answer could be given which
would enable exhibitors, managers and pro-

jectionists to determine the exact screen

illumination best for their theatre. This
is for several reasons, one of which is the

varying reflection powers of individual

screens, including powers of diffusion. It is

not the light incident upon the screen which

counts, Illinois, but the amount of light

the surface will reflect, and that is no
constant factor by reason of the fact that

the reflection power of a screen today may
be very, very much higher than it will be
after an extended period of use, plus per-

haps a cleaning or two. Coming down to

brass tacks, leaving out everything except

such information as it is possible to set

forth at this time with confidence, we of

the Projection Practice Committee are just

now starting a work which we hope will

supply a foundation from which a real

start on this problem may be made. It is

going to take a lot of time, however.

Broadly, about all that may noAv be said

is, avoid glare spots of light as you would
avoid a rattlesnake. See to it that no point

of white light is visible from any point in

your seating space Avhen looking at the

screen. If you detect such a spot, big or

little, cover that point the very first thing

you do. Don't imagine that because it does

not seem to affect your own eyes, it will

not affect the eyes of others. Eyes differ

widely in this respect. A white frosted

globe of indirect lighting fixture is such

a spot, if it be visible to the audience as

it looks at the screen. It may be a very

bad one.

Secondly, see to it that as little light as

possible from any point other than the pro-

jection lens reaches the screen surface, or

any point close to it. Thirdly, keep the

auditorium illumination as low as prac-

ticable near the screen. You may use con-

siderable illumination further back, always

provided no direct rays from the light be

permitted to reach the screen.

Having done this, proceed as follows

:

From some production select a reel having

as nearly as possible average density

throughout its length. By this is meant
that the reel should have no very light or

very dense scenes, and that its printing

should be, as nearly as you can judge, of

average density. Project this reel, having

invited as many people as you think proper

to be present at the experiment, using the

maximum screen illumination possible with

your equipment. Then, having first made
all adjustments necessary to secure normal
results (this may possibly involve change

of carbon diameters), project it again with

somewhat reduced amperage. Repeat this

process until the picture looks dull, or until

some of the photographic detail is lost,

making careful notes of amperage and re-

sults each time.

It then is up to you, in collaboration with

your guests (if you think it best to invite

guests), to decide which light value seems

to be best in your theatre—remembering,

however, that each week your screen will

have slightly lower reflection values, Avhich

means that to maintain what you have

established in screen illumination, your

amperage must be occasionally increased a

trifle.

It has been suggested by competent pro-

jectionists that it would be better to use a

newsreel for making the foregoing test.

Personally I doubt that, but the idea is

presented for your consideration. In such

a reel you would probably have all manner
of bright and dark scenes and very likely

a wide diversity of density of printing.

There, Illinois, that is the best I am
able to offer at this time. It is far from
perfect, but we hope some more effective

way of handling such things will be evolved

later.

A VERY CLEVER
PROJECTION STUNT

THROUGH THE courtesy

of the management, I was permitted to

view a performance of the musical comedy
entitled "Flying Colors," in the course of

W'hich a very clever projection stunt is

pulled off. Having been told of this and
assured that the projection room was so

small that the projectionist had to stand

outside, I very naturally rubbered around,

but I was unable to locate anything except

the usual way-back-up-yonder projection

cubbyhole found in legitimate theatres

—

and still occasionally in motion picture

theatres. Investigation disclosed that this

whatchamuhcallit contained nothing but an
assortment of spots.

The show started, and for considerable

time nothing out of the ordinary happened.
By and by, however, motion appeared on
a screen, and a glance back disclosed a lens.

At intermission we proceeded to investi-

gate.

Just back of the rear row of main floor

seats, beside the center aisle, we discovered

a "projection room" approximately 2 feet,

6 inches wide; perhaps 5 feet long, and
maybe 5 feet, 6 inches high. Inside this

was one of the Simplex-Acme projectors,

threaded with a small footage of non-flam

film. The upper section of the operating

side of the "room" was arranged to slide

down and the projectionist. Brother
O'Keeff, stood upon the outside. He had
to! The whole thing was able to get past

the authorities because of the very small

footage of non-flam film used. I don't

know how much, but it could not be in

excess of 300 feet.

It seems the producer was stuck! He
wanted to realize a certain effect that could

only be achieved with approximately level

projection. Finally the projection depart-

ment of Loew's was appealed to for aid,

whereupon Lester Isaacs, director of pro-

jection for the Loew circuit, got busy.

At one point in the stage proceedings the

whole company came on, danced, sang, etc.,

and then piled on a farm wagon parked in

the stage center. They were going for a

hay-ride. Now the wagon itself could not
be shown, since it is customary—in fact,

quite fashionable—to have the wheels
rotating, and these Avheels were of the non-
rotatable variety. So Mr. Isaacs made a

projector aperture mask which blocked out
the body of the wagon, leaving the faces of

the riders visible when the motion picture

of a road (taken from the front of a mov-
ing auto) was projected on a screen in

front of the wagon. By golly, the illusion

was great ! The party seemed to be actually
riding along a road.

Both the management and Lester Isaacs
are entitled to plenty of credit for pulling
Avhat was, under those conditions, a new
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and most eifective projection stunt. We
thank the management for bringing it to

our attention, and for the privilege of see-

ing it in operation.

A WELL PLEASED
PROJECTIONIST

B. RABO, projectionist of

the La Vista theatre in Mollis, Okla.,

hands us the following bouquet:

"Dear Dad of Projection : I certainly do

keep up with the Better Theatres and

oh, boy, am I for it ! I see where a number
of projectionists are gasping for projection

breath by reason of the fact that friend

boss will not supply needed repair and re-

placement parts, which is (deleted) tough.

I was once situated like that, but my
troubles are now over, for I have a boss

who will get anything needed to keep pro- -

jection right up to the top top-notch, with-

out a bit of argument over it. Isn't that

nice?

"We are now on the fifth month without

a stop other than when the power went
flooey on us. Friend Boss, Mr. Watt Long,

is tickled a brilliant pink to have things run

so smoothly. 'Tight' managers might, with

profit to their box offices, reform to the

extent of permitting the projection equip-

ment to be kept in first class condition. It

means a much better show, and a better

show means more money rolling across the

box office window shelf into the cash

drawer. Give the projectionist a chance

and the money thus thrown into the pro-

jection equipment replacement pool will

return very soon, leading other dollars by

the hand."

Correct, Brother Rabo. Your manager
has acted wisely and what you say is

entirely correct.

VIBRATION
ABSORPTION

IF YOU HAVE a motor-

generator or other equipment which com-
municates vibration to the floor, where it

may appear in the form of sound, you may
absorb it by setting the machine on (a)

thick cork, (b) thick, soft rubber, (c) per-

fex, (d) coil springs.

The first three may be obtained through

your supply dealer. If you wish springs,

which I myself hold to be best since they

do the trick well and thoroughly and last

indefinitely, I will be glad to supply you

with an address where they may be had

from a manufacturer who has had consider-

able experience in making springs for ex-

actly that purpose.

Four coil springs 6 inches long, 3 inches

outside diameter, made of 5/16-inch round

steel, will absorb all the vibration of an

800-pound machine and be capable of car-

rying a much heavier one. These springs

are ground flat on each end.

REAR PROJECTION
AND SOUND

merle burdett of the

Lyric Theatre in Casey, 111., asks, "A situa-

tion has arisen which has me puzzled. Am

passing it along to you in the hope that you

will set me straight. The question is: Is it

possible to put on rear projection, using

sound-on-film ? If so, how is it done?"

Yes, Friend Burdett, it can and is being

done, but only by means of special sound

equipment. You see, the film must itself

be reversed in the projector, therefore the

sound gate aperture must be on the opposite

side from that used in standard equipment.

DUE CREDIT TO
A GOOD MAN

it seems to me only right

and just that men who have worked hard

and accomplished much should have the

"spot" occasionally turned in their general

direction. They should publicly be given

due credit for their work. I therefore take

much very real pleasure in grabbing the

spotlight with both hands and swinging it

around until its beam rests full upon P. A.

McGuire of the International Projector

Corporation.

Mac, as we who enjoy his friendship af-

fectionately address him, has been, is and

we hope for many years yet will be, a very

live-wire. He is one of those high tension

guys who has done most excellent work for

the International, and in doing that he also

has managed to work much benefit to pro-

jection, and therefore to the men engaged

in that work. How so, do you ask? Well,

Mac has, as you doubtless all have noted,

very often used the advertising space pur-

chased by his company to spread the gospel

of better projection, by which act both his

company and the men using its equipment

were benefited. And don't let them tell

you different!

Mac has always been very active. He
has worked very hard. One thing he did

which had large value was evolving the

"Better Projection Pays" slogan. He dug

that up all by his lonesome. It still has

much value.

For a long while McGuire was head,

front and most of the body of an organiza-

tion known as the Projection Advisory

Council, from active work in which he

now tells me he is about to retire. It is

now to be used, I am told, for an entirely

different purpose than that for which it was

originally intended.

HOW TO
READ METERS

graton l. king of the

Strand theatre in Windsor, Vt., wants to

know how to read electric meters and thus

be able to check up on the electric guy who
does it and see that he gets all that is com-

ing to him—maybe a brickbat!

Look on the meter face. There you

should find printed the kind of units regis-

tered, which may be kilowatt hours or some

other electrical unit.

There will be several dials. They read

from left to right, thus: If there be four

dials and the hand of the left one stands

at 7, or between 7 and 8, then the indica-

tion would be that 70,000 of whatever units

the meter registers have been used, plus

whatever the other dials read. If the next

hand stands at 7, the next at 5 and the

last at 8, it would mean that 70,000, plub

7,000 plus 500, plus 8 or a total of 77,508
of whatever units the register records have
been used.

Remember, though, no count is made
until a hand has reached a number. For
example, if any hand stands between 5 and
6, the count is 5 until the hand is squarely

on 6, which may be determined by con-

sulting the hand of the next lower dial.

In this I am assuming what is usually

the case; namely, that the right-hand dial

registers units up to ten, the next left hun-
dreds, the next thousands, the next tens of

thousands, etc. On some meters the dials

are marked with the sums they represent, as

above. On some meters they are not. That
is the trouble, Friend King. There are so

darned many different meters!

TRIBUTE DESERVED
BY A GREAT WORK

YOU, I AND all of us well

know of the really splendid work the

Bausch & Lomb Optical Company has done
in years past and gone in developing Amer-
ican lens making. Recently at a dinner in

Washington, Dr. Arthur Louis Day, di-

rector of the Geophysical Laboratory, Car-
negie Institution, talked at some length

upon the achievements of the Bausch &
Lomb Company, in the course of which a

number of rather startling facts were set

forth.

For example, during the late World
War, when the whole stock of optical glass,

most of which we had previously been ob-

taining from abroad, was shut off, and the

stock on hand almost entirely gone, we,
ourselves, jumped into the war and im-
mediately required an immense number of

lenses for the use of the army. No one in

this country either knew how to make the

many varieties of glass required, or where
to get the necessary ingredients. It was a

terrible situation, but Bausch & Lomb per-

formed almost a miracle, for they learned

how to produce something like 16 varieties

of the glass required and saved us from
what looked pretty much like a very bad
situation.

In the course of his remarks the doctor

said, "Optical glass manufacture is inher-

ently a secret industry, regarding which at

the time of the war almost no authentic

information had been printed. In France
it was a government monopoly. In Eng-
land practically so. In Germany the in-

dustry was virtually concentrated in a

single firm whose secrets were its own.
Optical glass formula was never permitted

to be known even in the plant in which
it was made."

Yet in the face of these discouraging

facts optical glass was produced to the ex-

tent of about 650,000 pounds, and it com-
pared favorably with the best European
product. All that is, of course, now his-

toric, but unquestionably the work accom-

plished in perfecting optical glasses did very

much to enable the production of improved
lenses for the motion picture industry.

Bausch & Lomb has always been a leader

in optical instrument production in the
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Western Hemisphere. Their plant in Ro-

chester is enormous in size. In that plant

I have seen enormous masses of molten

glass handled like so much putty—masses

weighing many tons. I have seen rows upon
rows of machines grinding lenses automati-

cally and with almost inconceivable ac-

curacy. The motion picture industry owes
much to the firm of Bausch & Lomb.

HOW MANY HOLES
IN A SCREEN?

EVERY LITTLE while somc
department fan asks what proportion of

the reflection surface is eliminated in the

process of perforating screens, how many
perforations there are per square inch, and
what the diameter of each perforation is.

There are so many different makes of

screens in use, and each screen manufacturer

varies different types of his product so wide-

ly, that it would be a task of considerable

magnitude to give a detailed, complete

answer to the various questions. And even

were I to do all the work incident to the

compilation of a complete answer, it very

soon would be neither complete nor correct,

for the reason that not only do new screen

makers come in and others drop out, but

also the manufacturers alter their product,

or introduce different types occasionally.

For example, right now there is almost

ready for introduction to the market by one

of our oldest, most reliable screen manufac-

turers, a new type screen which the maker
claims will present a solid reflection sur-

face, and at the same time have as much
as 80% of open space for the passage of

sound. This screen is described, in detail,

elsewhere in this department.

And now as to the questions: The
amount of reflection surface removed by

perforation (average of all screens), is very

close to 9%—probably a trifle higher if

anything, but certainly not in excess of

10%. The number of perforations per

square inch varies from 24 to 48 in dif-

ferent makes and types of screen, averaging

perhaps 30 per square inch. Perforation

diameters vary somewhat, but .05- to .06-

inch will be approximately correct.

PROJECTION INTEREST
IN THE FAR EAST

M. RANGASWAMY, whose
letterhead sets forth the fact that he is chief

projectionist of Globe Theatres, Ltd., Ran- -

goon, India, writes, "I am very much in-

terested in studying all I can about pro-

jection. Shall be obliged if you will let

me know the titles of the various books

you have written, where they may be ob-

tained and the prices. I now have the third

and fourth volumes of your books and now
am especially desirous of studying sound."

I have invited Friend Rangaswamy to

give us data concerning projection, theatres,

projection working conditions and equip-

ment now in use in India. We shall doubt-

less hear from him in due time.

As to sound books, there are only two
of those which I have examined that I can

recommend ;
namely, Aaron Nadell's book,

and Volume 3 of my own Bluebook. Mr.

Nadell's book is excellent and low in price.

It is an honest work written by a man who
not only knows what he writes about, but

also (exceedingly important) knows how
to set his knowledge forth in form under-

standable to the projectionist.

Projectionists will do well to look be-

fore they leap in the matter of purchasing

sound books, so-called "trouble-shooting"

manuals, etc. Some books are excellent

—

that is to say, excellent for engineers, but

of very little value to projectionists for the

reason that they are only partially under-
standable to any other than specially train-

ed engineers.

AN OPINION
FROM NEW ZEALAND

FROM THAT grand little

country far away across wide seas comes
a letter from one E. K. Brown, who frank-

ly declares himself to be an engineer, which
statement I accept as fact. Mr. Brown
writes in to say that the "Bluebook School,"

the Bluebooks and my department are all

flapdoodle, baloney and hocus-pocus.

After perusing Friend Brown's letter I

am properly squelched and wonder how
in the world I've managed to fool you all

these years, including, by the way, a num-
ber of New Zealand men. Mr. Brown
believes the Herald should print not to

exceed three pages of technical matter each

week, which same should be written by

engineers (presumably dropping poor me
into the well deserved ash can!).

Oh, well, every man has an inalienable

right to his own opinion, but for Mr.
Brown's information let it be said that

every trade paper yet published in this

country (and there have been many) has

•^"ied that stunt and found it did not work.
All such have died from lack of readers,

for the very simple reason that save for a

very few exceptions, neither projectionists,

nor theatre managers nor exhibitors are

technical men. Aside from an occasional

article they don't want and won't read

abstruse technical articles. To them eso-

teric formulae mean just exactly nothing at

all, nor will the great mass of them take

the trouble to look up the meaning. In-

stead they want readable information, sug-

gestions, etc., and they want it in plain,

understandable form.

Mr. Brown raises strenuous objection

because I approved an answer in the Her-
ald's "Bluebook School" in which the

statement was made that in producing

power from electricity nothing but pressure

(voltage) is used. Mr. Brown declares this

to be an outrageous mis-statem.ent of fact.

He says "work is done and power is ex-

panded, but nothing is consumed." He
then proceeds to set forth certain figures

in proof, and declares that power is con-

verted into heat. He proves nothing is

really consumed.
Mr. Brown is correct, of course. Admit-

ted nothing is actually consumed, he is

himself in error because of the fact that

he has not grasped the true meaning of

the question. The question was meant to

bring out the fact that power production

by electricity was merely a matter of ap-

plying or using pressure, that volume was
merely the medium through which pressure

(voltage) acts. If I had gone through a

long rigamarole of words and made things

very plain in accordance with Mr. Brown's
views, many of the men would have looked

at the question and wondered what I was
talking about. As the question reads, I

think they all understood exactly what was
meant. I repeat: in the production of pow-
er through electric current only pressure

(voltage) is consumed, with the notation

that whether it is actually consumed or not

is immaterial. It is converted into power,

less some loss due to friction. Nothing else

is "converted," hence within the meaning
of the question the statement that voltage

alone is "consumed" is quite correct, though

scientifically minded engineers might object,

as Friend Brown has done.

A NEW TYPE
SOUND SCREEN

A. L. RAVEN, or as I now
know him, "Raven, the Screen Man," is

always up to some mischief. He has been

in the screen business for a matter of 15

years, and to give him due credit, he has

devoted a large portion of that time to very

real study of the subject of motion picture

screens and reflection surfaces. The "mis-

chief" he is now up to, takes the form of

something entirely new in a screen body.

I have just examined the new product

and must say it looks very good indeed.

It takes the form of sheet metal. Duralu-

min, by name, a non-corrosive, non-reson-

ant metal. After preparation it may be

stretched into a perfectly flat sheet of any

desired dimensions. The metal is very light.

Without the coating its weight is approxi-

mately 11 ounces to 4 square feet.

The new product is not perforated, but

is, by means of steel dies, pressed into rather

flat corrugations, which is, in one form,

vertical and in another form horizontal.

The amount of sound opening is determined

by the surface character of the die, and
Raven advises me a sufHcient number of

dies have been prepared to enable the com-

pany to provide any amount of opening, up

to 80% of the total, desired by exhibitors.

The surface of the screen will be coated

with a suitable light reflecting compound.

But here is the thing that interests me:
When the screen becomes soiled through

accumulations of dust, etc., it may either

be washed by the theatre staff, or better

yet, it may be recoated with a thin white

paint or alabastine, which recoating may be

done a great many times before there wilj

be any appreciable effect in the reduction

of sound opening areas.

EXAMINATIONS
AND THE UNION

ED WARENTJEN of St.

Louis, Mo., asks publication of the follow-

ing: "Regarding your statement in the

January 4th issue, favoring examinations

for projectionists, and your talk to men
seeking to learn the profession, I would
like to say that I have been a projectionist

and moving picture machine operator for
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a total of 20 years. Quite an old-timer,

Mr. Richardson, yes? I have cranked many
an Edison, Lubin, Powers, et al, here and
in surrounding towns.

"Now that things have changed so much
and everything is new, I agree that it may
be well to license projectionists, examina-

tions to be on Western Electric, RCA and
independent apparatus. The cranking days

are over and the projectionist must know
his business.

"But, F. H., what good are examina-

tions when the union has the labor market
tied up tight and solid and no one but a

blood relation of some member thereof can

possibly get in? I understand you are a

member of the I. A. I ask you, is such a

condition American and right?"

Mr. Warentjen writes more, but his

last query is the gist of it all, and I shall

attempt to answer him, as he feels no doubt

exactly as do many others outside the union

and wishing to get in.

In the first place, I do not believe any

union restricts acceptance of new members
to "blood relations," though it is only hu-

man and natural for men in the business

to wish to give "their own" a chance to

follow in their footsteps if they wish to.

Right or wrong, that is how you will find

it in just about every walk of life. No use

quarreling with it any more than with the

rain, I guess.

LENS RESURFACING

• A service consisting in the resurfacing

of projection lenses and reflectors has

been established by G. O. Hansen & Broth-

ers Optical Company of Chicago. The
concern announces that it is prepared to

give 24-hour service.

FILM CEMENT
An effort to produce a film cement which

would meet varying climatic conditions has

resulted in a cement recently put on the

market by Rosco Laboratories of Brook-

lyn, N. Y. The company manufactures a

number of projection room accessories in

addition to this newer product, among
them being lamp cleaner, film lacquer for

sound track, lacquer thinner and fire ex-

tinguisher liquid.

• BALLAST RHEOSTATS

• Ballast rheostats designed to sell at a

reduced price for such equipment, have

been marketed by the Metropolitan Elec-

tric Manufacturing Company of Long

Island City, N. Y. The frame is con-

structed of pressed metal, arc welded

throughout. The resistance elements are

And now let us examine this whole mat-
ter of unions restricting the labor market
to the needs of each case. Let us look at

it in the cold light and reason and common
sense. To do so let us take a case entirely

removed from projection and the theatre.

Let us also remember that this is written

just as much for the employer as for the

one who wants to enter the projection field.

It most emphatically is not intended as a

defense of union proceedure, but only as a

reasoning out of the matter.

In the first place, it may be conceded

that flooding the labor market in any field

requiring knowledge, skill and energy

means lowering of wages, and finally, a

lowering of everything connected with that

which is required to produce maximum re-

sults in the labor to be performed. That is

a proposition too self-evident to be disputed,

except by those who know little or nothing

of such things. It is a one-plus-one-equals-

two problem. Granting its truth we also

automatically grant the proposition that for

best results in work the labor supply must
be restricted to actual needs, plus some
emergency surplus. And that is the situa-

tion every wisely governed union seeks to

maintain within its field. It must have suf-

ficient man-power, but nothing appreciably

more, if a healthy condition is to be main-

tained both for employer and employee.

Now let us consider a case in point:

fastened between horizontal support braces

of ebony asbestos. The resistance elements

are made of a special alloy round wire,

spirally wound.
The control unit of the rheostats consists

of an ebony asbestos panel. Upon this

panel are mounted the studs for fastening

the incoming and outgoing cables, these

studs being equipped with large sized wing

nuts for easy hand operation. Below these

studs are mounted the requisite number of

step knife switches.

PHOTOCELL FOR METERS

• A photoelectric cell which requires no

battery or other source of voltage has

been developed by the G-M Laboratories

of Chicago (Visitron). This cell, the

latest of a full line of photocells, is designed

for use with current indicating meters, for

making light intensity measurements, and

with sensitive electro-magnetic relays with-

out vacuum tube amplification.

The disc in the cell is mounted in a

metal case 2% inches in diameter and

7/16-inch thick. This case is hermetically

sealed. Terminal studs for electrical con

nections and mechanical mounting project

John Jones, a young man, wishes to take

up railroading as his work. He waits his

chance, finally securing a job as engine
wiper—about as disagreeable, lowly a posi-

tion as it would be possible to find. At this

he works until he becomes a fireman.

Firing an engine is very hard work, and
he must fill that position anywhere from
five to seven years before promotion to

engineer finally comes. John Jones then
has served a total apprenticeship of perhaps
ten years, all of it very hard. He has, we
will assume, meanwhile married, establish-

ed a home and perhaps raised a family.

Should he lose his job he will be compelled
to tear up his home, sever the associations

and friendships of all his life and go to

some distant point to secure a job at his

chosen work, which is, in fact, all the kind

of work he is trained for. Do you then
believe the company for which he has work-
ed so long, and let us assume faithfully,

should have the right to discharge him ex-

cept for very good reasons—very good ones

indeed? Do you believe the union (Broth-
erhood) should admit a great surplus of

men, each one of which is very naturally

seeking the job of John Jones or some other

member? Do you believe that?

Well, if you do. Friend Warentjen, I

do most emphatically not.

[Further comments by F. H. Richardson on
page 61.]

ART

from the rear to facilitate use in assemblies,

instruments or experimental work.

BY WAY OF NEWS
• J. R. McDonough has been elected

executive vice president of the Radio
Corporation of America. He was pre-

viously assistant to the president, David
Sarnoff. In a move looking toward the

consolidation of RCA Victor and the RCA
Radiotron Company, Elmer T. Cunning-
ham, president of Radiotron, has been elect-

ed president of RCA Victor.

The Scott-Ballantyne Company of Oma-
ha, manufacturers of air conditioning sys-

tems, has established headquarters and a

showroom on the mezzanine floor of the

Redick Tower Building in that city.

The General Seating Company of Chi-

cago, has removed to the Manchester Build-

ing, 2035-49 Charleston Street, taking the

entire third floor. The company manufac-

tures theatre chairs and liquid cement.

Joe Goldberg, former projection execu-

tive with Paramount Publix, has opened

a theatre supply store and repair shop for

projection equipment at 823 South Wabash
Avenue, Chicago.

PROJECTION
Equipment News and Comment
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THE EQUIPMENT INDE\
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Accounting Systems

BOOKKEEPING Systems tak-

ing into consideration specific requirements

of the theatre have been developed to

care for the operation of motion picture

houses. These may be had either in

loose leaf form or in solid book form
covering an entire year's operation. These
systems are designed to cover fully re-

ceipts and disbursements, film used, tickets

sold, etc., and enable the exhibitor to

check with promptness and accuracy his

daily, weekly business or the business for

the year. Prices range from $1.50 to

$7.50.

Easy Method Ledger System. Seymour, Indiana.
The National Theatre Supply Company, 92-96 Gold

Street. New York. N. Y.
Chauncey B. Wolf, 345 St. Paul Place, Balitmore, Md.

A

Acoustical Products and Engineering

PROPER acoustics is today

a subject of outstanding importance in mo-
tion picture theatres. The introduction of

sound films has necessitated the establish-

ment of a more exact standard of acoustics

than was necessary when motion picture

theatres simply had the acoustical prob-

lem involved in orchestral and incidental

music, because speech demands a more ex-

act acoustical condition than music. In

addition, the use of sound films made pos-

sible a range of volume never before pos-

sible, and made it necessary as well to re-

produce carefully every shade and inflection

of the human voice.

An auditorium that is faulty in acous-

tical properties is incapable of being used

with any degree of satisfaction for sound

films. Due also to the limitations of the

recording and reproducing apparatus it is

essential that the acoustical properties of

the theatre in which sound films are repro-

duced shall aid in the quality of the repro-

duction rather than introduce added dis-

tortion and confusion. The problem of

acoustics in auditoriums has been reduced

to a science, and proper acoustics may be

provided in new theatres or in existing

theatres. Extensive research has produced

types of interior finish which combine the

desirable acoustical characteristics with ex-

cellent decorative possibilities.

The problem of acoustics in theatres has

resulted in special consideration of them
by certain manufacturers who have estab-

lished special departments, headed by ex-

perts, to cooperate with theatre owners and

architects in the acoustical treatment of

theatre buildings.

The Celotex Company, 919 N. Michigan Avenue, Chi-

cago, 111.

General Insulating & Manufacturing Company,
Alexandria, Ind.

The Housing Company, 40 Central Street, Boston.
Mass.

The Itfsulite Company, 1212 Builders Exchange, Min-
neapolis, Minn.

Johns-Manville Corporation, 292 Madison Avenue,
New York City.

Macoustic Engineering Company, Ninth and Euclid
Avenues, Cleveland, O.

National Rug Mills, Inc., 2494 S. Fifth Street, Mil-
waukee, Wis.

Union Fibre Sales, Inc., Winona, Minn.
United States Gypsum Compaity, 300 W. Adam*

Street, Chicago, Dl.
Universal Gypsum & Lime Company, 105 W. Wash-

ington Street, Chicago, 111.

Western Felt Works, 4029-4133 Ogden Avenue, Chi-
cago, 111.

Weyerhaeuser Forest Products, Merchants National
Bank Building, St. Paul, Minn.

The Wood Coifversion Company, 360 N. Michigan
Avenue, Chicago, III.

Adapters, Mazda

THE Mazda lamp adapter
is a device for converting a projector using
the carbon arc to the use of Mazda pro-

jection lamps. It can be installed in any
carbon arc housing by fastening it to the

lower carbon jaw. If will operate for both
pictures and stereoptican slides. The de-

vice consists of a bracket, an adjustable arm
and reflector located behind the lamp.
Prices range from $10 up.

Best Devices Company, Film Building, Oeveland, O.
Monarch Theatre Supply Company, 154 E. Calhoun
Avenue, Memphis, Teifn.

Addressing and Duplicating Machines

IN machines of this type

for the automatic addressing of house or-

gans, programs, special promotional let-

ters and other literature, as well as sales

letters, there are two methods employed in

making stencils. One is known as the

typewriteable address card system which
may be prepared on a typewriter, and the

other is the embossing of names and ad-

dresses on metal plates. Exhibitors will

find that addressing machines may be pur-

chased on time, and will be given demon-
strations without cost or obligation.

The Addressograph Company, E. 40th Street and
Kelley Avenue, Cleveland, O.

Elliott Addressing Machine Company, 117 Leonard
Street, New York City.

Rapid Addressing Machine Company, 117 Leonard St.,
Kew York City.

Admission Signs

Refer to SIGNS, DIRECTIONAL
A

Advertising Novelties

THE thing to be accomp-
lished through the use of advertising novel-

ties, of one type or another is the chief con-

sideration in their selection. Among the

popular novelties, however, which have

been used by theatres for stimulating

matinee business, building up juvenile per-

formances or bolstering business on week
nights are balloons, thermometers on which
are imprinted pictures of stars, buttons,

badges, pennants, confections, toys, etc. A
popular children's matinee stunt can be ob-

tained by giving away a variety of novelty

toys. These can be had in boxes contain-

ing 100 toys ranging in value from 5c to

15c at a cost of $3.00.

American Book Cover Company, 225 West 34th Street,
New York City.

Belle Art Mfg. Company, 30 West 32nd Street,
New York City.

Brazel Novelty Manufacturing Company, 4005 Apple
Street, Cincmnati, O.

Colgate-Palmolive-Peet Company. Theatre Premium
Coupon Department, 105 Hudson Street, Jersey City,
New Tersey.

Economy Novelty & Printing Company, 340 W. 39th
Street, New York City.

Gemsco, 692 Broadway, New York City.
Henkel Edgelite Corporation, 900 No. Franklin Street,
Chicago, Illinois.

The Hoo-Ray Game Company, 710 Cooper Bldg.,
Denver, Colorado.

Kamen-BIair, 729 Seventh Avenue, New York City.
Edward I. Plottle Company, Scranton, Penna.
Pyroloid Sales Company, Athol, Mass.
Slack Manufacturing Company, 124-26 West I.ake

Street, Chicago, III.

Streimer Ad-Service, 352 W. 44th Street, New York
City.

Theatre Merchandising Service, 506 South Wabash
Avenue, Chicago, 111.

The Vitaprint Company, 729 S. Wabash Avenue.
Chicago, 111.

A
Advertising Projectors

Refer to PROJECTORS,
ADVERTISING

A

Advertising, Theatre

Refer to THEATRE PROMOTION
A

Air Conditioning and Cooling Equipment

AIR CONDITIONING in the
theatre has already arrived at a degree of

importance making it one of the necessary
adjuncts of the modern motion picture

theatre. Because in the theatre people are
closely associated physically in great num-
bers, and for the purpose of realizing en-

joyment, the atmospheric conditions of the

auditorium especially must not be depend
ent upon the weather or on any other
chance factor. Enjoyment of the enter-

tainment is closely connected with com-
fort, and the popularity of the theatre is

of course influenced by its effect upon
health.

Air conditioning does not only mean
facilities for cooling a theatre during the
hot months, but involves distribution of
fresh, clean air at proper temperatures and
pressures, and without drafts in the breath-
ing zone. This may mean that the system
should be capable of functioning in con-
nection with the heating apparatus as well
as with the cooling facilities.

Local conditions influence to some ex-
tent the kind of an air conditioning sys-

tem required in any specific theatre. Some
could achieve some measure of good air

conditions with equipment costing as low
as a few thousand dollars. Others re-

quire more elaborate apparatus.

The cooling method in the more elabo-
rate apparatus requires a refrigeration
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chamber, in which the air is drawn through

water vapor, the water having been cooled

by means of a gas compressor, the re-

frigeration agent being carbon dioxide or

other chemical of similar action.

Adams Engineering Company, 119 W. 21st Street,
New York City.

Auditorium Conditioning Corporation, 17 E. 42nd
Street, New York City.

Carrier Engineering Corporation, Chrysler Building,
New York City.

Clarage Fan Company, North and Porter Streets,
Kalamazoo, Mich.

General Air Conditioning Company, Inc., 155 ]5ast
44th St., New York City.

B. F. Reynolds & Company, 609 N. LaSalle Street,
Chicago, III.

Scott-Baliantyne Company, 916-18 Redick Tower,
Otnaha, Nebraska.

Tiltz Engineering Company, 480 Lexington Avenue,
New York City.

The Typhoon Air Conditioning Co., 235 W. 42nd Street,
New York City.

United States Air Conditioning Corp., Northwest
Terminal, Minneapolis, Minn.

Wtttennmeier Machinery Company, 850 N. Spaulding
Avenue, Chicago, 111.

York Ice Machinery Company, York, Pa.

A
Aisle Lights

AISLE lights should be in-

stalled on every sixth chair standard in zig-

zag fashion along aisle. Lights are placed

at sufficient height from floor to properly

illuminate same without disturbing reflec-

tion to screen or audience. 10-watt lamps

are generally used. Practically all the-

atres today are installing aisle lights as a

protection and convenience to patrons. In

recent months a number of instances have

been noted where aisle lights have been cast

as part of the chair standard itself, the

practice being carried out in the more
elaborate theatres when the chairs are built

to certain decorative specifications.

Belson Manufacturing Company, 800 Sibley Street,

Chicago, 111.

Brenkert Light Projection Company, 7348 St. Aubin
Avenue, Detroit, Mich.

iOiegl Brothers, 321 W. 50th Street, New Yoric City.
Major Equipment Company, 4603 FuUerton Avenue,
Chicago, 111.

Nartional Theatre Supply Company, 92-96 Gold Street,
New York. N. Y.

Aisle Rope

A HEAVY rope that is

covered with velour usually, in green or

red is used in theatre lobbies, the rope be-

ing connected to stationary or portable

brass posts for guiding and handling

crowds.

Mandel Brothers, Inc., State and Madison Streets,

Chicago, 111.

Newman Manufacturing Company, Norwood Station,

Cincinnati, O.
Zero Valve & Brass Corporation, 634 Fourth Street,
Buffalo, N. Y.

Amplifiers

AMPLIFIERS are electric-

al devices for increasing the loudness of

sound. Technically, they are instruments

which increase the electrical energy pro-

duced in the pickups. They are used in

all motion picture sound systems, public

address systems, with non-synchronous de-

vices, etc.

Amplifier Engineering Co., 47 Church St., Boston,
Mass.

Bud Speaker Company, 1156 Dorr Street, Toledo, Ohio.
Canady Sound Appliance Co., 1776 Broadway, New
York City.

Coast to Coast Radio Corporation, 125 W. 17th Street,

New York City.
Herman A. DeVry Company, 1111 Center Street,

Chicago, Illinois.

Federated Purchaser, Inc., 23-25 Park Place, New
York City.

Full Range Laboratories, P. O. Box 112, Rochester,
N. Y.

Gates Radio & Supply Co., Quincy, 111.

LeRoy Sound Equipment Corp., 421 Lyell Avenue,
Rochester, N. Y.

Mellaphone Corporation, Rochester Theatre Building,
Rochester, N. Y.

Operadio Mfg. Company, St. Charles, HI.
The Radiart Corporation, 13229 Shaw Avenue, Qeve-

land, Ohio.
RCA Victor Company, Inc., Photophone Division,
Camden, N. J.

Samson Electric Company, Canton, Mass.
S. O. S. Corporation, 1600 Broadway, New York City.
The Webster Company, 850 Blackhawk Street, Chi-
cago, 111.

Weber Machine Corporation, 59 Rutter Street, Roches-
ter, N. Y.

Wireless Egert Eng^ineering Company, 179 Varick
Street, New York City.

Anchors for Chairs

THESE ARE KNOWN as ex-

pansion bolts, theatre seating style. The
new improved anchor consists of an es-

pecially long tapered fin head bolt, conical

cup, lead sleeve, washer and hexagon nut.

For best results these should be placed

into a hole 3^-inch in diameter. It is sug-

gested that one use a 17/32-inch diameter

drill to allow for wear. The bolt is set

head downward into the hole. A setting

tool, which is a hollow piece of rod, is

slipped over the bolt against the washer,

and when driven with a few blows of a

hammer, expands the conical cup which
spreads out, increasing the diameter of the

head of the bolt to the absolute diameter of

the hole and thereby allowing no lead to be

driven past the head of the bolt, and at

the same time expands the lead sleeve into

every crevice in the concrete. This feature

makes this new bolt hold more, even though

the hold in the concrete has been drilled

oversize to make up for drill wear.

These bolts come packed 100 to the

box, and are completely assembled with

the exception of the nuts which are placed

in a separate envelope inside the box. As-

sembling the bolts in this fashion, without

the nuts, saves considerable time in instal-

lation by eliminating the necessity of re-

moving the nut from each bolt. After the

bolt is securely set in the concrete, the hole

in the chair leg, is placed over the bolt and

the nuts screwed down tight.

These bolts are made in y^-'mc\i diam-

eter, in 1^-inch or longer lengths. These
expansion bolts will hold chairs tight to

the floor up to the breaking strength of

the bolt, which is in excess of 2,000 pounds

direct pull.

Ackerman-Johnson Company, 625 Jackson Boulevard,
Chicago, 111.

American Expansion Bolt Company, 108-28 N. Jef-

ferson Avenue, Chicago, 111.

Preliminary

Acoustic Analysis

Send me a plan or sketch of

your auditorium and with-

out cost to you I will exam-
ine same and advise you
whether your house can be
economically corrected.

S. SUGAR
A coustician

5 East 57th St., New York, N. Y.

Chicago Expansion Bolt Company, 126 S. Clinton
Street, Chicago, 111.

The National Theatre Supply Company, 92-% Gold
Street, New York, N. Y.

The Paine Company, 2949 Carroll Avenue, Chicago,
ni

Star Expansion Bolt Company, 147-149 Cedar Street,
New York City.

U. S. Expansion Bolt Company, 75 Varick Street,
New York City.

A

Arc Regulators

AS THE NAME implies the

arc regulator regulates the voltage at the

arc through automatic feeding as the car-

bon is consumed and the gap between the

carbons increases. The result of this auto-

matic action is a steady light on the screen

pronounced superior to that which it is

possible to produce by hand. The arc con-
trol, as it is frequently called, feeds the

carbons in an even manner. This equip-

ment sells for about $125.

Chicago Cinema Equipment Company, 1736-1754 N.
Springfield Avenue, Chicago, III.

The J. E. McAuley Manufacturing Company, 554 W.
Adams Street, Chicago, III.

S. O. S. Corporation, 1600 Broadway, New York City.

A

Arc Lamps, Reflecting

Refer to LAMPS, REFLECTOR ARC
A

Arc Lamps, High Intensity

Refer to LAMPS, REFLECTOR ARC
A

Artificial Flowers and Plants

MANY PLACES in the the-

latre may profitably be made beautiful

through the use of art plants and flowers.

The lobby, foyer, auditorium walls and
organ grill ofiFer excellent places for such

use. Many theatres are capitalizing the

seasonal rejuvenation it is possible to

achieve in the house through the use of

plants and flowers. Much progress has

been made recently in the manufacture of

beautiful art flowers, plants and trees of all

kinds. Not only do art plants and flowers

provide a natural beauty in the theatre but

they may advantageously be used in bright-

ening dark corners and barren spaces.

Felipelli General Flower & Decorating Company, Inc.,

311 W. 50th Street, New York City.
Oscar Leistner, Inc., 323 W. Randolph Street, Chi-
cago, 111.

Joseph G. Neidinger Company, 57 Barclay Street,
New York City.

A. L. Randall Company, 729 S. Wabash Avenue,
Chicago, 111.

Slack Manufacturing Company, 124-26 West Lake
Street, Chicago, 111.

A

Automatic Change-Overs

Refer to CHANGE-OVERS

Automatic Curtain Control

Refer to CURTAIN CONTROL
MACHINES.

A

Automatic Sprinklers

SPRINKLING SYSTEM lo-

cated in ceiling which goes into operation

in case of fire through melting of fusible

sprinkler link by heat.

Automatic Sprinkler Corporation of America, 114 E.
32nd Street, New York City.

Globe Automatic Sprinkler Company, 250 Park Ave-
nue, New York City.

Grinnell Company, Providence, R. I.
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Balloons, Advertising

Refer to ADVERTISING NOVELTIES

A

Banners and Posters (Hand-Painted)

DUE TO IMPROVED Work-

manship and quality of product theatre ad-

vertising by means of hand painted banners

has gained renewed vogue in the past few

years. Banners in many colors are now
available on heavy poster paper, on muslin

and in the form that is known as regular

paper banners. The usual sizes of these

banners are 32 or 36 inches wide by 10

feet. Muslin banners are made in the same

width running any length the cost being

around 25 cents per foot. The paper and

heavy poster banners about 3x10 feet cost

about 50 cents each. The banners are

painted in oil color and are waterproof. A
variety of colors may be included. All ban-

ners may be artistically air-brushed at no

additional cost.

In addition to the straight lettered ban-

ners, illustrated banners are sometimes de-

sired for big attractions. Banners range in

cost from 25 cents per foot up.

Chicago Show Printing Company, 1335-45 W. Lake
Street, Chicago, III.

Gemsco, 692 Broadway, New York City.

H. Dryfhout Company, 746 S. Wabash Avenue, Chi-

cago, 111. _
Henry Jackson, 141 Fulton Street, New York City.

Morris Lieberman, 729 Broadway, New York, N. Y.

Theatrical Poster Company, 823 S. Wabash Avenue,
Chicago, 111.

Buke Wellington, 525 W. 43rd Street, New York City.

Batteries

BATTERIES FORM impoi-

tant units of sound reproducers and are

generally furnished by the manufacturer

with the sound apparatus. Non-synchro-

nous devices do not use them, but synchro-

nous methods must have them in order to

€liminate the hum of the alternating cur-

rent. Any standard make of batteries can

be used, but it is always best to use the

make furnished or recommended by the

manufacturer of the sound apparatus.^

Another important use of batteries in

motion picture theatres is in emergency

lighting systems which augment the regu-

lar source of light power as a safeguard

against breakdown of the local
_
system.

They are installed for instant service upon

5uch a breakdown, being placed in opera-

tion automatically. Besides giving the

necessary power for lighting, they are capa-

ble also of affording the projector motors

power for some time. Prices depend on

the nature of the installation.

Burgess Battery Company, 111 W. Monroe Street,

Chicago, 111. „ ™ 1 J , I.- i>„
Electric Storage Battery Company, Phnadelphia, Fa.

Philadelphia Storage Battery Company, Ontario and

C Streets, Philadelphia, Pa.
,11 ,.

Willard Storage Battery Company, 246 E. 131st btreet,

Cleveland, O.

A

Bell and Buzzer Signal Systems

PERFECT CONTINUITY of

the performance depends upon bell, buz-

zers and signal systems. The projection

room and the stage and the managers of-

fice keep in constant touch with each other

by various systems of signaling, and only

;by these means can coordination exist.

The ushers have means of signaling the

doorman or director as to which part of

the house to send patrons, and the ushers

are informed by a seat indicating device

where and how many seats are empty or

filled.

The Holtzer-Cabot Electric Company, 125 Amory,
Roxbury, Mass.

A
Blocks, Pulleys, Stage Rigging

Refer to HARDWARE. STAGE.
A

Blowers, Organ

Refer to ORGAN BLOWERS
A

Bolts, Panic

A HORIZONTAL lock

placed on the inside of exit doors which
automatically releases on slightest pressure.

Vonnegut Hardware Company, Indianapolis, Ind.

A
Bookkeeping Systems, Theatre

Refer to ACCOUNTING SYSTEMS
Booth Equipment, Projection

Refer to PROJECTION BOOTHS and
EQUIPMENT

A

Booths, Ticket

Refer to TICKET BOOTHS
A

Brass Grilles

Refer to GRILLES
A

Brass Rails

USED IN THEATRES in

front of ticket office, for dividing lobby,

boxes and for orchestra pit, and for many
other uses. Plush covering is frequently

used over these rails. Brass rails can be

furnished in electro-plated finishes such as

statuary bronze, verde antique, oxidized

brass, oxidized copper, nickel plated,

brus'ned brass, etc.

American Brass Company, Waterbury, Connecticut.
Daniel Ornamental Iron Works, 4435 W. Division

Street, Chicago, 111.

Newman Manufacturing Company, Norwood Station,
Cincinnati, O.

F. P. Smith Wire & Iron Works, 2346 Clybourne
Avenue, Chicago, III.

Zero Valve & Brass Corporation, 634 Fourth Avenue,
Buffalo, N. Y.

A

Bronze and Iron Work, Ornamental

THE THEATRE today Can-

not be shoddy in appearance. Everything
visible to the eye of the patron must be

colorful and artistic—the organ grilles, all

metal work on doors, railings, wickets,

metal accoutrements in men's smoking
rooms and women's rest rooms, etc. This
bronze and iron work may be artistic in

its plainness, or in the elaborateness of its

design and mould, or again in the severity

of the modernistic tone. Grilles can be

made in any design or size, and one can

also obtain bronze ticket booths and lobby

frames.

American Brass Company, Waterbury, Connecticut.
Daniel Ornamental Iron Works, 4435 W. Division

Street, Chicago, 111.

General Bronze Company, Long Island City, N. Y.
Newman Manufacturing Company, Norwood Station,
Cincinnati, O.

F. P. Smith Wire & Iron Works, 2346 Clybourne
Avenue, Chicago, 111.

Zero Valve & Brass Corporation, 634 Fourth Street,
Buffalo, N. Y.

A

Brushes, Screen

Refer to SCREEN BRUSHES
A

Bulletin Boards, Changeable

CHANGEABLE BULLETIN
boards, which come under this heading in-

volve the use of a grooved board on which
are placed white enameled brass letters,

white enameled die cast aluminum letters

or white or red celluloid letters of various

sizes as may be desired to work out an at-

tractive announcement. The background
of the board is usually covered with a dark

broadcloth surrounded by a frame in ma-
hogany or extruded cast bronze. The let-

PRICE APPEAL—AND WHAT ELSE?
The old adage—"You get what you pay for"—still applies. A

good theatre amplifier is NOT what is termed a "Production Job."
It can not be thrown together. It must be built like any other high
quality electrical apparatus is built, by skilled help and have nu-
merous tests and inspections throughout. Only by this means can
a high quality amplifier that will stand up and maintain its quality

be made.

Radiart insists on holding its high standard of quality in these

days of commercial and financial chaos. In fact, today RADIART
AMPLIFIERS are finer than ever before. However, due to

lower labor and material costs they are lower in price than ever
before, BUT they are not thrown together to undersell everything

on the market.

DON'T LET PRICE ALONE FOOL YOU. YOU
RIGHTLY EXPECT TO USE YOUR NEW AMPLIFIER A
LONG TIME. BE A SATISFIED USER — USE RADIART.

THE RADIART CORPORATION
13229 SHAW AVENUE CLEVELAND, OHIO
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ters are hung in the horizontal grooves of

the board and the announcement accomp-

lished through placing of the letters in their

most advantageous manner. These change-

able bulletin boards are made in various

sizes ranging from 10 inches by 6 inches

to large boards.

The Artkraft SAgn Company, Lima, O.
Joseph S. Arvid Company, Inc., 22 W. 32nd Street,
New York City.

Crystalite Products Corporation, 1708 Standard Ave-
nue, Glendale, Cal.

Tablet & Ticket Company, 1021 W. Adams Street,

Chicago, 111.

A

Cabinets, Film

Refer to FILM CABINETS
Cable, Motion Picture

MOTION PICTURE Cable

and other asbestos insulated vi^ires occupy

an important place in theatres, being ex-

tensively used in the projection room for

the projectors, for spot and flood lights,

switchboards, motor and grid resistance

leads and the like. The tvi^o important fea-

tures of motion picture cable are flexibility

and immunity to flame and heat. Owing
to the intense heat and possible danger

from fire in projection booths the conductor

must have the finest kind of insulation.

Because of the necessity for constant

changes of position for floods and arcs the

cable must be very flexible and tough

enough to endure wear.

International Projector Corporation, 90 Gold Street,

New York City.
Kliegel Brothers, 321 W. 50th Street, New York City.

Rockbestos Products Corporation, New Haven, Conn.

A

Cameras

A NUMBER of Cameras

such as may be used by theatre owners in

making pictures of events of local interest

are available. A majority of these use the

16 mm. film while others may be ob-

tained using standard motion picture film

which can be used in the regular theatre

projectors.

Akeley Camera, Inc., 175 Varick Street, New York
City.

Bass Camera Company, 179 W. Madison Street, Chi-
cago, 111.

Bell
_
& Howell Company, 1801 Larchmont Avenue,

Chicago, III.

Andre Debrie, Inc., 115 W. 45th Street, New York
City.

Herman A. DeVry Company, 1111 Center Street,

Chicago, Illinois.

The Eastman Kodak Company, Rochester, N. Y.
International Projector Corp., 88-96 Gold Street,

New York City.

A

Candy Machines

Refer to VENDING MACHINES
and SCALES

A

Canopies, Theatre

USE OF ARTISTIC canopies

by motion picture theatres is general. Cano-
pies serve a number of practical pur-

poses. They offer theatres an excellent

advertising medium while giving to the

house an attractive and inviting entrance.

During inclement weather they offer pro-

tection to waiting patrons.

Canopies are usually constructed of sheet

metal and may be obtained in a variety of

designs. They are furnished with glass

roof or with steel ceiling and metal roof.

Numerous interesting standard designs

have been developed by marquee manu-
facturers especially for theatre use. These
are easily installed and are shipped to the-

atres in convenient sections. Suggestions

for attractive designs are available. In-

quiries should be accompanied by ap-

proximate measurements of the front of

the building where the canopy is to be

used.

The Artkraft Sign Company, Lima, O.
Covington Metal Products Corporation, 17 W. 8t«i

Street, Covington, Ky.
Edwards Manufacturing Company, 5th, Culvert and
Butler Streets, Cincinnati, O.

Metal Products, Inc., 1434 N. 4th Street, Milwaukee,
Wis.

Newman Manufacturing Company, Norwood Station,
Cincinnati, O.

W. F. Overly & Sons, Greenburg, Pa.

A

Carbons

MOTION PICTURE projec-

tion carbons might possibly be considered

one of the most staple products in the op-

eration of the moving picture theatre.

There is no factor, indeed, which can

claim any more attention in the successful

operation of the theatre than the light

which is used for projection, and quite a

little depends on both the quantity and
quality of projector carbons kept on hand
in the projection booth.

Modern projection demands the best in

quality in projection carbons today, and
this demand is being met by the carbon

manufacturers through their scientific and
research departments with products that

have kept pace with modern progress.

Arco Electric Company, 112 W. 42nd Street, New
York City.

HYDRO-COOLING
BREEZE-COOLING

5 Complete air condi-

tioning for theatres. A
system suitable for the

smallest job or for the

big deluxe house.

TYPHOON AIR

CONDITIONING CO., INC.

233 W. 42nd St. New York City

Bond Electric Corporation, Lancaster, Ohio.
Carbon Products, Inc., 324 W. 42nd Street, New York
City.

Kliegel Brothers, 321 W. 50th Street, New York City.
National Carbon Company, Inc., Madison Avenue and
W. 117th Street, Cleveland, O.

Noris Carbon Company, Inc., Mohawk Bldg.. 160
Fifth Avenue, New York City.

A

Carpets

BECAUSE of the hard
wear to which theatre carpets are subjected

it has been found that there is no saving in

the selection of cheap carpets. Generally,

floor coverings and carpets should give an
impression of stability and foundation upon
which one may walk with security. A
carpet that is fuzzy, light in color and over-

decorated has a tendency to give the im-

pression that it is not resting—but rather

floating. Obviously this is an unfavorable

impression. Carpet padding used under
the carpet not only provides a softer and
more comfortable feeling to the foot but

reduces friction and adds many years to

the life of the carpet by keeping it away
from direct contact with the hard floor.

Carpets also should be selected with a

view to the acoustics of the theatre.

Bigelow-Sanford Carpet Company, Inc., 385 Madison
Avenue, New York City.

Charles P. Cochrane Company, Kensington Avenue
& Butler, Philadelphia, Pa.

Collins & Aikman Corporation, 25 Madison Avenue,
New York, N. Y.

Congoleum-Nairn, Inc., 195 Belgrove Drive, Kearny,
N. J.

Decorative Arts Co., 300 W. Austin Ave., Chicago,
111.

Hardwick & Magee Company, Lehigh Avenue and
Seventh Street, Philadelphia, Pa.

Mohawk Carpet Mills, Inc., Amsterdam, N. Y.
Roxbury Carpet Company, Central Street, Saxonville,
I^ass

W. & T. Sloane, S77 Fifth Avenue, New York City.
Alexander Smith & Sons Carpet Company, 285 Fifth
Avenue, New York City.

M. J. Whittal Associates, Brussels Street, Worcester,
Mass.

A

Carpet Cushioning

IN THEATRES^ where con-

tinuous coming and going of patrons sub-

jects the carpets in aisles, stairs and foyers

to unusual wear a cushioning under the

carpets has been found to add many years

to their life. In addition to this practical

advantage carpet cushioning gives a de-

lightful sensation of richness and luxury

which is important in creating a desirable

atmosphere in the theatre. Carpet cush-

ioning is a product made of finely combed,

tufted vegetable fibre interlaced through a

burlap backing or of animal hair felted

under pressure. It is made in thicknesses

varying from to ^ oi an inch. Carpet

cushioning also has a bearing upon
acoustics.

The Celotex Company, 919 N. Michigan Avenue,
Chicago, 111.

Clinton Carpet Company, Merchandise Mart, Chicago,
III.

John Crone, 103 Park Avenue, New York, N. Y.
National Rug Mills, Inc., 2494 South Fifth Street,
Milwaukee, Wis.

E. W. Sutton Carpet Lining Corp., 53 Sedgwick
Street, Brookljrn, N. Y.

Union Carpet Lming Co., 18 Broad Street, New Lon-
don, Conn.

Western Felt Works, 4115 Ogden Avenue, Chicago,
111.

A
Cement, Film

Refer to FILM CEMENT
A

Chairs, Theatre

TO EQUIP a theatre prop-

erly, the first requirement is a thorough
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understanding of the uses to which the

building is to be put. Having determined

that, a seating diagram or layout should

be made to insure the maximum seating

capacity consistent with comfort, safety,

facility of entrance and exit, compliance

with local or state building requirements,

proper sight lines, elevations and other

mechanical adaptations and adjustments

The arrangement and width of aisles

and passageways should be such that

transient patrons may move about with a

minimum of disturbance to those who are

seated. For this reason, the number of

seats in each row between aisles should be

kept as low as is possible and consistent

with the desired seating capacity. It is

well to have not more than ten or twelve

seats in a row between each aisle, although

this number may, if necessary, be increased

slightly. Many theatres, however, have

established a maximum of fourteen seats.

The distance between rows varies be-

tween 30 and 36 inches. Experience has

demonstrated that this distance is neces-

sary to accommodate all sizes of patrons,

and to facilitate entering and leaving the

center seats of a row while others are

seated.

In planning the seats for a theatre, it

is a safe policy to plan for the accommoda-

tion of persons who are above the average

in size, since seating that is too large does

not produce discomfort. In the larger the-

atres, therefore the majority of the seats

are 20 inches wide with an occasional 19-

inch chair to fill in. An exception to this

ruling is the seating for loges, which fre-

quently is as much as 24 inches wide.

The placing of chairs in rows and the

arrangement of the aisles, to make ingress

and egress as easy, speedy and safe as pos-

sible and to conform in every way with

the building and fire ordinance of each

community, is another important point re-

quiring careful thought and planning.

Talking pictures have injected another

element into the problem of seating for

higher efficiency, i. e., acoustics. The
acoustical properties of the theatre chair

are now very important, and for sound-

equipped houses upholstered seats have be-

come a necessity due to their sound-ab-

sorbent quality. Veneer backs and seats

are likely to induce sound reverberation of

obnoxious character and may easily mar an

otherwise perfect acoustical condition.

Therefore, in the selection of seating facili-

ties, the subject of acoustics must now be

given most serious consideration.

American Seating Company, Grand Rapids, Mich.

The A. H. Andrews Company, 107 S. Wabash Avenue,

Chicago, HI.

Arlington Seating Company, Arlington Heights, 111.

Decorative Arts Co., 300 W. Austin Ave., Chicago,

General Seating Company, 2035-49 Charleston St.j

Chicago, 111. „ . , ^
Heywood-Wakefield Company, 174 Portland Street,

Boston, Mass.
Ideal Seating Company, Grand Rapids, MicK
lUinois Theatre Seat Exchange, 1014 S. Michigan
Avenue, Chicago, III.

. .

The Irwin Seating Company, Grand Rapids, Michigan.

Standard Manufacturing Company, Cambridge City,

Indiana.
Union City Body Company, Union City, Ind.

Wisconsin Chair Company, Port Washingrton, Wis.

Chair Severs

IN ADDITION to giving a

pleasing and inviting appearance to the

auditorium, chair covers serve the practical

purpose of coolness and sanitation. An in-

terior otherwise drab may be transformed

into a cool, clean, cheerful looking place

through their use.

There are several things that should

be borne in mind in connection with the

use of chair covers. It should be re-

membered that auditorium and balcony

chairs as a rule require two distinct and
different styles of covers. The auditorium

chair should be equipped with a cover

which covers the entire chair back while

the balcony chair need only have a quarter

back. This is because of the slope on

which balcony chairs are placed.

Working from blue prints provides the

most satisfactory way of assuring a per-

fect fit of the cover for each chair.

Chair pads for veneer seats are also ob-

tainable, and there are also special chair

materials which are intended to be used as

aids to acoustics.

Allied Cloth Specialties Company, Greenville, O.
S. M. Hexter & Company, 2400 Superior Avenue,
Qeveland, O.

The Hodes-Zink Mfg. Company, Fremont, O.
Windowcraft Valance & Drapery Company, 328 Su-
perior Avenue, N. W., Cleveland, O.

Chair Fastening Cement

CEMENT of this kind is

for firmly attaching into the floor the metal

pieces to which the theatre chair is bolted.

Into a hole made in the floor, the metal

piece itself, or bolt for its attachment, is

inserted, then around it is poured the

melted cement. In about ten minutes this

cement hardens and holds the metal piece

or bolt firmly in place.

When used in reseating, the old metal

piece or bolt is removed, a new one in-

serted and the cement poured around it.

Such cement can b? procured for around

$7.50 per 12-pound can.

General Seating Company, 2035-49 Charleston St.,

Chicago, 111.

Illinois Theatre Seat Exchange, 1024 So. Wabash
Avenue, Chicago, 111.

Chairs, Folding

THE FOLDING CHAIR,
solidly constructed, plays an important role

in the theatre today. With presentation

and the stagehand, and the need for com-
pactness behind the scenes, the folding chair

serves manifold purposes. The durability

of this type of chair as made today add-

to its value as a stage requisite. Many
very small theatres likewise find the fold-

ing chair suitable owing to the frequent

necessity of clearing the auditorium floor

for other forms of entertainment. The
folding chair combines neatness, durability

and practicability.

Peter Clark, Inc., 544 W. 30th Street, New York City.
Clarin Manufacturing Company, 4640 West Harrison
Street, Chicago, 111.

Lyon Metal Products, Inc., Aurora, 111.

4

Change Makers

SPEED AND ACCURACY
are obtained at the box office through the

use of coin changing machines which in

addition to their time saving facilities ofJer

a valuable protection against annoying mis-

takes in making change to patrons. With
the coin changing machines a light touch

at the keyboard is all that is necessary to

deliver the correct number of coins to the

patron who easily scoops them up from
a cup at the side of the change maker.

Coins may be delivered either from the

right or left side and these automatic

cashiers as developed for theatres have been

improved in recent months until now they

are available in sizes which occupy only

about 81 square inches of space in the

box office.

In the handling of crowds the coin

changer plays a particularly important part

in reducing to a minimum delay at the

ticket window, and some are equipped with
safety locks to prevent short changing

when a channel is empty. Fumbling of

coins and the dropping of them is also

eliminated.

SUN-ARC CARBONS
FOR

PERFECT PROJECTION
"Best by Test"

BIG SAVI NG— COMPLETE SATISFACTION
BETTER LIGHT— SLOWER BURNING

CARBON SAVERS (patent pending) free of charge (2 Savers for each Theatre)

Burn Hiiow and High Intensity down to 2 inches and less.

CARBONS FURNISHED READY FOR USE WITH THE SAVER. No inconvenience whatsoever

for the operator.

HIGH INTENSITY CARBONS 13.6 are furnished 22 inches long.

They burn 8 minutes to one inch as compared with 4% and S'/t minutes

respectively, of other brands.

Hilow Carbons (for 60-85 amps] are precratered.

They deliver 56 Lumens per Ampere, as compared with 51 and 49 Lumens
respectively, of other brands

SAMPLES ON REQUEST.

CARBON PRODUCTS INC.
324 WEST 42nd STREET NEW YORK CITY
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Joseph F. Arvid Company, 22 W. 32nd Street, New
York City.

Brandt Automatic Cashier Company, Watertown, Wis.
Hedman Manufacturing Company, 1158 Center Street,
Chicago, III.

Hoefer Change-Maker Company, 3700 E. 12th Street,
Kansas City, Mo.

Changeable Sign Letters

CHANGEABLE SIGN LETTERS
are widely used by theatres in the marquee
and have proved especially popular, because

of the flexible manner in which they per-

mit billing of a current or coming attrac-

tion. Changeable sign letters are generally

made of cast aluminum with the letter

part cut out. When used on the marquee
these letters can be moved to make an
attractive announcement. They are ob-

tainable in large and small sizes and, in

addition, numerals of the same character

are also available.

Crystallite Products Corporation, 1708 Standard Ave-
nue, Glendale, Calif.

Friedley-Voshardt Company, Inc., 761 Mather Street,
Chicago, 111.

Metal Products, Inc., Milwaukee, Wis.

Change-Overs

A DEVICE for changing

from one projection machine to another or

from projector to stereopticon which is ac-

complished by pressing a button.

Apasco System, 3510 Greensward Rd., Los Angeles,
Calif.

Basson & Stern, 749 E. 32nd Street, Brooklyn, N. Y.
Dowser Manufacturing Company, 225 Broadway, New
York City.

Essannay Electric Manufacturing Company, 1049 N.
Hermitage Avenue, Chicago, III.

GoldE Manufacturing Company, 2013 Le Moyne Street,
Chicago, III.

Guerico & Barthel, 1018 S. Wabash Avenue, Chicago,
111.

E. W. Hulett Manufacturing Company, 1772 Wilson
Avenue, Chicago, Illinois.

International Projector Corp., 88-96 Gold Street,
New York City.

A

Chimes, Organ

Refer to ORGAN CHIMES
A

Choppers, Ticket

Refer to TICKET CHOPPERS
A

Cleaners, Film

Refer to FILM CLEANING
MACHINES

A

Cleaning Compounds

THEATRE REMODELING and
rejuvenation go hand in hand with a gen-

eral clean-up, to which houses are periodi-

cally subjected. In this connection clean-

ing compounds are available for use, not

only for the exterior of the house, but for

cleaning painted surfaces, marble, tile,

terrazzo and mosaic. These latter mate-

rials, much in use in theatre buildings,

may be brought back to a pleasing state

of newness through the use of proper

detergents.

J. B. Ford Company, Wyandotte, Mich.
Skour-Nu, Inc., 158 West 22nd Street, New York City.

A
Clocks, Advertising

Refer to PUBLICITY CLOCKS
A

Color Hoods

ARTISTIC COLOR effects on

electric signs are possible by the use of

color hoods which are available in six

colors: ruby, blue, green, amber, opal and
canary. The color hoods are made of fade-

less glass and are made to fit any standard
size lamp where they are held in place by
spring fasteners, and are readily taken off

and replaced for cleaning.

In connection with sign flashers color

hoods are an important feature in achieving
life and color to make an attention com-
pelling display.

Curtis Lighting Company, 1119 W. Jackson Boulevard,
Chicago, 111.

Kliegl Brothers, 321 W. 50th Street, New York City.
Reynolds Electric Company, 2651 W. Congress Street,
Chicago, 111.

Rosco Laboratories, 367 Hudson Avenue, Brooklyn,
N. Y.

A
Color Wheels

WHEELS to accommodate
colored gelatine sheets for producing vari-

ous lighting effects with spot lights or pro-

jectors, are color wheels. They are equip-
ped for either hand or automatic control.

Prices range from $2.50 to $60.

Belson Manufacturing Company, 800 Sibley Street,
Chicago, 111.

Kliegl Brothers, 321 W. 50th Street, New York City.
Rosco Laboratories, 367 Hudson Avenue, Brooklyn,
N. Y.

A
Coloring, Lamp

Refer to LAMP COLORING
A

Composition Flooring

MANY PARTS of a theatre

especially call for a floor covering other
than woven materials, and often composi-
tion flooring may adequately take the place

of expensive tiles, terrazzo, etc. Indeed,
in some of the most elegant theatres, the

new types of composition flooring, which
is now made in raised sections and patterns

suggestive of tile and other kinds of

mineral flooring, have been effectively

adopted.

Composition flooring is made by a num-
ber of companies specializing in this prod-
uct, and all have their own processes. It

may be said, however, that the basic ma-
terials are cork or rubber, and natural

gums. For the coloring is added color pig-

ments according to the design. The re-

sulting mass is attached to burlap back-

ing. Composition flooring comes in vary-

ing thicknesses, depending on the use to

which it is to be put, and it may be es-

pecially designed.

Armstrong Cork and [nsulation Co., Lancaster, Pa.
Bonded Floors Company, Inc., Kearny, N. J.
Imperial Floor Company, 59 Halstead, Rochester, N. Y.
St. Clair Rubber Company, 440 Jefferson Avenue,
East Detroit, Mich.

No More Loose Chairs

-^^^^^^^^^^^^^
Permanently anchors loose chairs to
concrete floors. Simple to use. Write us.

DRASTIC PRICE REDUCTION MARCH 1st
SAME QUALITY - SAME QUANTITY

Was $7.50

NOW $5.00
Per Carton F.O.B. Chicago

GENERAL SEATING COMPANY
2035-49 Charleston Street, Chicago, 111.

Stedman Products Company, South Braintree, Mass.
U. S. Rubber Company, 1790 Broadway, New York

City.
Zenitherm Company, Inc., Kearny, N. J.

A
Condensers (Lenses)

CONDENSERS are single

glass lenses, unmounted. They are made
in various diameters from 2^4 inches to 8
inches in diameter; the 4^ inches diam-
eter and the 8 inches diameter being used
mostly in motion picture work. The con-

denser is located in the front end of the

lamphouse to gather the rays of light from
the light source, and bend them, or con-

dense them into a spot of light on the aper-

ture. They are made in different shapes,

some being Piano Convex some Meniscus
or Moon shape and others Bi-Convex.

Condenser breakage and trouble has been

greatly reduced through the perfection and
development of heat resisting glass which
is tempered and processed to withstand ex-

treme changes of temperature. This, it

is declared, has been accomplished with-

out any sacrifice of light on the screen and
without impairment of photographic values.

Focal lengths for motion picture work
are usually 6j^-7j^-85^ and 9^ inches;

5 inches, 6 inches and 8 inches diameter

condensers are usually used for spotlight

projection.

Within recent years there has been

a development of what is known as the

Parabolic condenser, which has made pos-

sible the gathering of more light, and a

sharp, concentrated spot on the aperture

of the picture machine. These Parabolic

condensers have been developed for regular

arc projection, high intensity arc projec-

tion, and mazda projection. They are a

little more expensive than the regular type

of condenser, but the results obtained are

well worth the price. Prices from $1.50

to $12.

Aerovox Wireless Corporation, 70 Washington Street,
Brooklyn, N. Y.

Bausch & Lomb Optical Company, Rochester, N. Y.
Brenkert Light Projection Company, 7348 Saint Aubin
Avenue, Detroit, Mich.

Fish-Schurman Corp., 230 E. 45th St., New York City.
Kliegl Brothers, 321 W. 50th Street, New York City.
Polymet Mfg. Corporation, 829 E. 134th Street, New
York City.

Sussfeld, Lorsch & Schimmel, 153 W. 23rd Street,
New York City.

A

Cooling, Ventilating Systems

CAPABLE of delivering

35,000 cubic feet of fresh air per minute

into every part of the theatre, cooling and
ventilating systems are being adopted by

theatres of all sizes. Systems of this type

are reasonably priced.

They may be installed in various parts

of the theatre, a common place being be-

low the stage. Under this arrangement

distribution of the air is upward, the air

passing to the rear of the auditorium and

dropping naturally to every seat. In the-

atres having an organ installed at one side

of the proscenium the opposite side of the

proscenium affords a good place for a cool-

ing unit. A pent house on the roof at the

rear of the auditorium, or on an elevated

platform eight or nine feet above the stage

floor level, are other manners in which the

system may be installed to assure excellent

results. In fact, regardless of the nature
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of the theatre, cooling and ventilating sys-

tems of this type may be readily adapted

to it.

' Manufacturers of this equipment main-

tain cooling and ventilating experts and

offer a service of recommending the most

efficient arrangement for the complete cool-

ing and ventilating of a theatre. The sys-

tems may be installed w^ithout interruption

to the regular performances.

Adams Engineering Company, 119 W. 21st Street,

New York City.
American Blower Company, 6004 Russell Street, De-

troit, Mich.
Auditorium Conditioning Corporation, 17 E. 42nd

Street, New York City.

Blizzard Fan Sales Company, 1524 Davenport Street,

Omaha, Neb.
Buckeye Blower Company, Columbus, O.
Carrier Engineering Corporation, Chrysler Building,

New York City.
Coppus Engineering Corp., Worcester, Mass.
General Air Conditioning Company, Inc., 155 East 44th

Street, New York City.

Ug Electric Ventilating Company, 2850 North Craw-
ford Avenue, Chicago, 111.

LaKeside Company, Hermansville, Mich.
B. F. Reynolds & Company, 609 No. LaSalle St.,

Chicago, III.

Scott-Ballantyne Company, 916-918 Redick Tower,
Omaha, Nebraska.

B. F. Sturtevant Company, Hyde Park, Boston, Mass.
Supreme Heater & Ventilating Corporation, 1915 Pine

Street, St. Louis, Mo.
Tiltz Engineering Company, 840 Lexington Avenue,
New York City.

The Typhoon Air Conditioning Co., 235 West 42nd
Street, New York City.

United States Air Conditioning Corp., Northwest
Terminal, Minneapolis, Minn.

Wittenmeier Machinery Company, 850 N. Spaulding
Avenue, Chicago, 111.

York Ice Machinery Company, York, Pa.

A

Controls, Curtain

Refer to CURTAIN CONTROL
MACHINES

A

Costumes and Costume Fabrics

COSTUMES and costume

fabrics for the stage must meet many de-

mands, and for that reason this is a special-

ized field. These fabrics must be of un-

usual textures for glittering display behind

the footlights or in the spot. The cos-

tumes may represent a nation, a period or

a class, and such costuming must be the

work of a skilled costumer whose knowl-

edge of peoples and periods is unlimited.

The fine costume fabrics are both domestic

and of foreign make. Costumes are made
to order, sold outright, or provided on a

rental basis.

Dazians, Inc., 142 W. 44th Street, New York City.

Gemsco, 692 Broadway, New York City.

S. M. Hexter & Company, 2400 Superior Avenue, East,

Oeveland, Ohio.
Lester, Ltd., 18 W. Lake Street, Chicago, 111.

The Costumer, 238 State Street, Schenectady, N. Y.

A

Covers, Program

Refer to PROGRAM COVERS
A

Covers, Chairs

Refer to CHAIR COVERS
A

Curtain Control Machines

FEW THINGS leavc a finer

impression on the theatre audience than

the smooth and silent opening and closing

of the curtain. This is accomplished by

curtain control machines which operate

automatically. The curtain can be con-

trolled from the booth or from back stage

by the simple process of pressing a button.

Motion Picture Herald

Curtain control equipment consists of

track equipped with cable and snaps to

which the curtain is fastened. In open-

ing and closing the curtain may be stop-

ped at any desired point across the stage

and may also be reversed at will.

The motor for operating the curtain is

usually placed on the stage or it may be

placed in the grids or mounted on a plat-

form. This permits the machine, track and
curtains to be flied in addition to open from
the center.

Theatres of all sizes are now employing

automatic curtain control equipment and
mechanism of this type has been developed

to a high grade of efficiency, contributing

immeasurably to audience enjoyment of

the program. The price of curtain con-

33

trol machines is around $225 with the

track selling at approximately $3 per foot.

A type of curtain control machine spe-

cially designed for small theatres with

tracks up to 40 feet in length, has been

put on the market at a price considerably

lower than that of the larger machines.

Armstrong Studios, Inc., 1717 Cordova Street, Los
Angeles, Calif.

Automatic Devices Company, Samuels Building, Al-
lentown. Pa.

J. H. Channon Corporation, 1455 West Austin Avenue,
Chicago, 111,

Peter Clark, Inc., 544 W. 30th Street, New York City.
The Econoquipment Manufacturing Company, Akron,
Ohio.

Richards-Wilcox Manufacturing Company, Aurora, 111.

Tiffin Scenic Studios, Tiffin, O.
Twin City Scenic Company, ^19 Nicolette Avenue,
Minneapolis, Minn.

Vallen Electrical Company, Inc., 225 BluflF Street,
Akron, O.

Weaver Brothers Manufacturing Company, 221 West
Grand Avenue, Watts, Calif.

Must They Bring Cushions Along?

• Theatre goers are comfort lovers. If they drive

to your theatre in automobile comfort, will they

sit contentedly on hard, lumpy, worn-out chairs?

ASK US,
"How can I reseat my
theatre economically?"

American Seating Company
Makers of Dependable Seating for Theatres and Auditoriums

General Offices: Grand Rapids, Michigan

BRANCHES IN ALL PRINCIPAL CITIES



34 Better Theatres Section April 8, 1933

Curtain Tracks

THE TYPE OF curtain

track installed is important for several rea-

sons. It cannot be a makeshift affair, for

if it is it may ruin an otherwise good pro-

gram. Naturally, it must be noiseless and
must function smoothly and with little or

no effort. A moving curtain attracts at-

tention, therefore that motion must not be

accompanied by vibration.

Acme Stage Equipment Company, 191 Lafayette
Street, New York City.

Armstrong Studios, Inc., 1717 Cordova Street, Los
Angeles, Calif.

Automatic Devices Company, AUentown, Pa.
Bruckner-Mitchell, Inc., 132 W. 44th Street, New
York City.

J. H. Channon Corporation, 1455 West Austin Avenue.
Chicago, 111.

T. R. Clancy, 1010 W. Belden Avenue. Syracuse, N. Y.
Peter Clark, Inc., 544 W. 30th Street, New York City.

Kleram Manufacturing Corporation, 1455 West Austin
Avenue, Chicago, 111.

Twin City Scenic Company, 2819 NicoUett Avenue,
Minneapolis, Minn.

U. S. Scenic Studios, Inc., Film Exchange Building,
Omaha, Nebr.

Perkins Curtain Carrier Company, Waterloo, la.

Vallen Electrical Company, Inc., 225 Blufl Street,
Akron, O.

Volland Scenic Studios, Inc., 3737 Cass Avenue, St.

Louis, Mo.

A

Curtains, Fireproof

LAWS IN MOST States now
require an asbestos curtain on the stage.

In some cases a combination of steel and
asbestos curtains is required by the law.

Wm. Beck & Sons Company, Highland and Dorches-
ter Avenue, Cincinnati, O.

J. H. Channon Corporation, 1455 West Austin Avenue,
Chicago, 111.

J. R. Clancy, Syracuse, N. Y.
Peter Clark, Inc., 544 W. 30th Street, New York City.
Johns-ManviHe Corporation, 292 Madison Avenue, New
York City.

Klemm Manufacturing Corporation, 1455 W. Austin
Avenue, Chicago, 111.

Lee Lash Studios, 707 Broadway, New York City.
Tiffin Scenic Studios, Tiffin, O.
Twin City Scenic Company, 2819 Nicollett Avenue,
Minneapolis, Mitm.

Volland Scenic Studios, Inc., 3737 Cass Avenue, St.
Louis, Mo.

I. Weiss & Sons, 445 W. 45th Street, New York City.

A

Cutout Machines

THIS IS A DEVICE for mak-
ing various kinds of exploitation cutouts

and lobby and marquee displays. The de-

sign for the desired cutout display is traced

on ordinary wall board and with this de-

vice, the cutout is easily made by guiding
the machine over the pattern. A small mo-
tor is use and the current from the elec-

tric light socket furnishes the power. The
machine is convertible into a saw by sub-

stituting a saw blade for the chisel to

handle harder and thicker materials.

A. & B. Smith Company, 633 Smithfield Street,
Pittsburgh, Pa.

International Register Company, 21 S. Throop Street,
Chicago, 111.

A

Date Strips

DATE STRIPS, being an in-

expensive but nevertheless important the-

atre advertising commodity, frequently

frustrate the efforts of good advertising

through over-use until they become dirty

and unattractive. A few dollars buys
enough date strips for a whole year for

the average house. Except for special uses

date strips are available from stock in

standard sizes. Prices range from Ic to 5c
each.

M. A. Block & Company, 3111 93rd Street, Tackson
Heights, L. L. N. Y.

Hennegan Company, 311 Genesee Street, Cincinnati, O.
National Screen Service, Inc., 630 Ninth Avenue, New
York City.

_

Radio Mat Slide Company, 1674 Broadway, New York
City.

Showman's Press, 416 So. Dearborn Street, Chicago,
111.

Triangle Poster & Printing Co., 633 Plymouth Court,
Chicago, 111.

Decorating Products and Service

THE THEATRE to-day has

opened a new field for the producer and
designer of decorative materials. No other

building is as complete in this sense as is

the theatre, for in the decorative scheme
the theatre has found a factor which en-

courages patronage. The blending colors,

the unique wall designs, the finely cut or

moulded grille pieces, modern lighting fix-

ture designs, gorgeous drapes, etc., all lend

themselves to the theatre.

Architectural Decorating Company, 1600 S. Jefferson
Street, Chicago, 111.

Decorative Arts Co., 300 W. Austin Ave., Chicago, III.

Decorators Supply Company, 2547 Archer Avenue,
Chicago, 111.

Kantack & Company, Inc., 238-240 E'. 40th Street,
New York City.

The Voigt Company, 1745 N. 12th Street, Philadel-
phia, Pa.

H. B. Wiggin's Sons Company, Bloomfield, N. J.

A

Decorative Pottery

Reftr to POTTERY, DECORATIVE
A

Dimmers

THE BEAUTIFUL lighting

effects achieved in motion picture theatres

is accomplished through dimmers which
are capable of complete illumination con-

trol making possible soft changes and color

blending of lights to create a restful and
pleasing atmosphere. Dimmers are used

by small theatres as well as the large mo-
tion picture palaces. They are usually

placed at the side of the stage. In in-

stances of smaller installations the dimmer
may be operated by the projectionist from
the booth.

The magical effect of lighting control

and blending as achieved with dimmers is

one of the outstanding features of the mod-
ern theatre today. On the stage and
throughout the theatre dimmers give pro-

ducers and managers one of their most ef-

fective means of creating marvelous effects

which unquestionably are important fac-

tors at the box ofKce.

Frank Adam Electric Company, St. Louis, Mo.
Cutler-Hammer, Inc., 12th Street and St. Paul Ave-
nue, Milwaukee, Wis.

General Electric Company, 1 River Road, Schenec-
tady. N. Y.

Hub Electric Company, 2219 K, Grand Avenue, Chi-
cago, 111.

Kliegl Brothers, 321 W. 50th Street, New York City.
Major Equipment Company, 4603 Fullerton Avenue,
Chicago, 111.

Reynolds Electric Company, 2650 W. Congress Street,
Chicago, III.

Sallzman Brothers, Royale Theatre, New York City.
Ward-Leonard Electric Company, 37 South Street,
Mt._ Vernon, N. Y.

Westinghouse Electric & Manufacturing Company,
East Pittsburgh, Pa.

Wm. Wurdack Electric Manufacturing Company, 4444
Clayton Avenue, St. Louis, Mo.

A

Disinfectants, Perfumed

THE NECESSITY of elimi-

nating disagreeable odors in a theatre has

led to the development of disinfectants

which not only serve to eradicate the odors

but leave in the room a delightful perfume
fragrance.

A deodorant which acts as a solvent for

the scale forming in urinals and toilets, is

also obtainable.

The Huntington Laboratories, Inc., Huntington, Ind.
Rochester Germicide Company, Inc., Rochester, N. Y.
West Disinfecting Company, 42-16 Barn Street, Long
Island City, N. Y.

A

Doors, Fireproof

R.efer to FIREPROOF DOORS
A

Draperies

Refer to STAGE SCENERY AND
DRAPERIES

A

Driers, Hand
Refer to HAND DRIERS

A

Drinking Cups, Paper

THE PAPER drinking cup,

in its handy container, is an adjunct to

the sanitary equipment of a theatre. In

some instances containers are included in

the cost of the cups. Where it is neces-

sary to buy a container, the price will range

from about $4 up.

American Lace Paper Company, 4425 No. Port Wash-
ington Rd., Milwaukee, Wis.

Lily-Tulip Cup Corporation, 122 E. 42nd Street, New
York City.

Individual Drinking Cup Company, Inc., Easton, Pa.
Ideal Cup Corporation, 317 N. Wells Street, Chicago,

A

Drinking Fountains

EIGHTEEN drinking foun-

tains about evenly divided between the

wall and pedestal type are installed in

just one metropolitan theatre alone. While
the house is one of the country's largest

houses, the drinking water facilities pro-

vided easily emphasize the importance of

this feature in any theatre.

Drinking fountains should be placed as

conveniently as possible for the patron en-

tering and leaving the theatre. In small

houses at either end of foyer is a place fre-

quently used. Whether the wall or

pedestal type fountain is used depends upon
space available, the wall type being used

where space conditions are more limited.

The wall type is designed with special

decorative and illuminating features.

In the finer theatres drinking fountains

form an integral part of the decorative

scheme of the theatre, being designed in

harmony with the balance of the surround-

ings and in conformity with the architec-

tural treatment of the house.

Batchelder-Wilson Company, 2633 Artesian, Los
Angeles, Cal.

Century Brass Works, 962 N. Illinois Street, Belle-
ville^ 111.

The Crane Company, 836 E. Michigan Avenue, Chi-
cago, III.

General Electric Company, 1 River Road, Schenec-
tady, N. Y.

Rundle-Spence Manufacturing Company, 52 Second
Street, Milwaukee, Wis.

Standard Sanitary Manufacturing Company, Besse-
mer Building, Pittsburgh, Pa.

Voigt Company, 1743 N. 12th Street, Philadelphia, Pa.

A

Earphones

EARPHONES COnsist of

sound receivers attached to head bands and
means for connection of the receivers to

the main sound system of a theatre so that

persons who are hard of hearing may hear
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the sounds of the picture as well as a nor-

mal person. These systems for the hard-

of-hearing have made the talking picture

as much of a source of entertainment to

the person with impaired hearing as the

silent picture was before, and through the

device, the partially deaf person has been

retained as a patron of the motion picture

theatre.

The Fortiphone Corporation, 535 Fifth Avenue, New
York City.

Hearing' Devices Corporation, Times Square Build-
ing, New York City.

Mears Radio Hearing Device Corporation, 45 W. 34th
Street, New York City.

Western Electric Company, 250 W. 57th Street, New
York City.

A

Effect Machines

EFFECT MACHINES are an

integral part of motion picture exhibition,

especially when a policy of stageshows has

been adopted. The effects in lighting

which may be obtained are almost phe-

nomenal, are always a source of curiosity

and pleasure on the part of the public.

There is a wide range of prices on these

machines, depending upon the effects de-

sired. There is also a new product which

not only produces the usual effect but a

wide variety of others.

Belson Manufacturing Company, 800 Sibley Street,
Chicago, 111.

Brenkert Light Projection Company, 7348 St. Aubin
Avenue, Detroit. Mich.

Chicago Cinema Equipment, 1736-1754 N. Springfield
Avenue, Chicago, III.

Display Stage Lighting Company, 442 W. 45th Street,
New York City.

Kliegl Brothers, 321 W. 50th Street, New York City.

A

Electric Measuring Instruments

THE DEVELOPMENT and
improvement in theatre lighting and pro-

jection have thrown onto the shoulders of

the electrician, as well as the projectionist,

many responsibilities. At their command
are factors which make or break the show.

With enormous switchboards to control,

emergency lighting plants, motors, gen-

erators, arcs, dimmers, transverters, mag-
netic appliances and many other involved

and sensitive electrical instruments, it de-

volves on the theatre to provide adequate

equipment for their correct operation. In

the list of necessary measuring instruments

are ammeters, voltmeters , vacuum tube

testers and the like. All these and others

tend toward improving lighting.

General Electric Company, 1 River Road, Schenec-
tady, N. Y.

Heyer Products Company, Inc., 197 Grove Street,
Bloomfield, N. T.

Weston Electrical Instrument Company, Waverly
• Park, N. J.

A

Electric Fans

THIS TERM is Used to

designate fans ranging in size from 5 to

16 inches, which are usually portable and
are made in both oscillating and non-oscil-

lating types. They are operated by con-

nection to the light socket. Prices range

from $5 to $35. Ceiling fans are also of-

ten desirable in theatres not well equipped

for good ventilation.

Century Electric Company, 1806 Pine Street, St Louis,
Mo.

General Electric Company, 1 River Road, Schenec-
tady. N. Y.

Robbins & Meyers Company, Springfield, O.

Wagner Electric Corporation, 6400 Plymouth Avenue,
St. Louis, Mo.

Western Electric Company, 50 Church Street, New
York City.

A

Electric Pickups

ELECTRIC PICKUPS take

the sound vibrations from records, transmit

them to the amplifiers. The stylus (or

needle) runs in a groove on the record and
is caused to vibrate according to the groove

made at the recording. On the phono-

graph this needle vibrates a diaphragm lo-

cated in the neck of the horn, and these

vibrations are amplified to audibility by

the construction of the horn. Electric

pickups are used to convert the mechanical

energy picked up from the record by the

stylus, which also is the armature of the

reproducing unit. A fluctuating audio-

frequency voltage is generated in the coil

surrounding this armature, which is ampli-

fied either through the audio-amplifier (of

the radio set) or through the amplifier of

a public address or sound picture system.

The Audak Company, 305 E. 46th Street, New York
City.

Best Manufacturing Company, 1200 Grove Street,
Irvington, N. J.

Pacent Electric Company, Inc., 91 Seventh Avenue,
New York City.

Stroraberg-Carlson Telephone Company, 1050 Clinton
Street, Rochester, N. Y.

Webster Electric Company, Clark and DeKoveer Ave-
nue, Racine, Wis.

A

Engineering Service

THE ADVENT of SOUnd
pictures, with all the attendant problems

and requirements has necessitated a special

kind of engineering service. Men en-

gaged in such works are usually known as

consulting engineers and are qualified to

act in an advisory capacity on electrical

and acoustical problems as well as to su-

pervise sound installations and operation.

Kendell & Dasseville, Inc., 6 E. 46th Street, New
York City.

S. S. Sugar, 8 W. 40th Street, New York City.
Theatre Sound & Projection Engineers, 276 W. 43rd

Street, New York City.
Theatre Supply & Service Co., 555 Eleventh Avenue,
New York City.

Exit Light Signs

EXIT LIGHT SIGNS are re-

quired by law in all theatres, the Chicago
theatre building ordinance specifying them
as follows: "The word 'EXIT' shall ap-

pear in letters at least six inches high over

the opening of every means of egress from
a theatre and a red light shall be kept burn-

ing over such a sign."

Belson Manufacturing Company, 800 Sibley Street,
Chicago, 111.

Brenkert Light Projection Company, 7348 Saint Au-
bin Avenue, Detroit, Mich.

E. E. Fulton Company, 1018 S. Wabash Avenue,
Chicago, 111.

Hub Electric Company, 2219 W. Grand Avenue, Chi-
cago, 111.

Kliegl Brothers, 321 W. 50th Street, New York City.
Lu-Mi-Nus Signs, Inc., 2736 Wentworth Avenue,
Chicago, 111.

Major Equipment Company, 4603 FuUerton Avenue,
Chicago, 111.

Rawson & Evans Company, 710 W. Washington Street,
Chicago, 111.

Viking Products Corporation, 422 W. 42nd Street, New
York City.

The Voigt Company, 1745 N. 12th Street, Philadel-
phia, Pa.

A

Fans, Electric

Refer to ELECTRIC FANS
A

Fans, Ventilating

FANS MAY BE divided in-

to two classes, the portable and the sta-

tionary. The latter is the type common-
ly used in theatres. It is made in a variety
of styles and sizes and is used for drawing
into the auditorium fresh air or drawing
out the foul air. These fans are mounted
in a wall opening and in theatres can ad-
vantageously be placed in the front or rear
of the auditorium and in the lobby. The
motors operating these fans are usually sup-
ported by a bracket extension of the fan.

The motor is generally enclosed to prevent
trouble from dust or dirt.

The sizes of these fans range from 10 to
72 inches in diameter.

Ceiling fans are of a larger type and
operate at slower speed. Fans of this type
usually have four wooden blades and they

Peter Clark Contour Curtain at Radh City Music Hall

GOOD
Stage Equipment

isn t

THE WHOLE SHOW
but it is a great

HELP TO THE

BOX OFFICE

Peter Clark, inc.
542 W. 30th St. "Stage Equipment unth a Reputation" New York, N. Y.

^-TAr.,- Dinniun nRAW PIIRTAIM T
SOUNDPROOF CURTAINS
ORGAN CONSOLE LIFTS

ASBESTOS AND STEEL CURTAINS
* STAGE LIFTS

STAGE RIGGING
COUNTERWEIGHT SYSTEMS

DRAW CURTAIN TRACKS
* ORCHESTRA LIFTS

CURTAIN HOISTS
MOVIETONE HORN TOWERS *
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are hung from the ceiling by an insulated

hanger. The blower type of fan may be

located over exits, under stage, at sides of

projection booth and on roofs, either at

front or rear.

While the importance of adequate ven-

tilation in the auditorium is generally rec-

ognized it has been found that many the-

atres have failed in providing ventilation

in lobbies.

American Blower Corporation, 6004 Russell Street,
Detroit, Mich.

A. Hun Berry Fan Company, 28 Binford Street, Bos-
ton, Mass.

Blizzard Fan Sales Company, 1514 Davenport Street,
Omaha, Neb.

Buckeye Blower Company, Columbus, O.
Century Electric Co., 1806 Pine St., St. Louis, Mo.
Champion Blower & Forge Company, Lancaster, Pa.
Fidelity Electric Company, Lancaster, Pa.
Lakeside Company, Hermansville, Mich.
The New York Blower Company, 3155 Shields Avenue,
Chicago, 111.

Supreme Heater & Ventilating Corporation, 1915 Pine
Street, St. Louis, Mo.

United States Air Conditioning Corp., Northwest
Terminal, Minneapolis, Minn.

Vallen Electrical Company, Inc., Akron, Ohio.
Westinghouse Electric & Manufacturing Company,
East Pittsburgh, Pa.

Film Cabinets

THERE ARE various types

of film cabinets having storage capacity

from three to twelve reels per unit of vari-

ous forms of construction so that the reel

is elevated or brought within grasp by the

opening of the cover. They are generally

of double metal wall construction, so that

should one reel become ignited in the cabi-

net, the others are insulated from this heat,

and thus saved from any damage. Some
of them are constructed so that they can be

ventilated to the outside by means of pip-

ing.

American Film-Safe Corporation, 1800 Washington
Boulevard, Baltimore, Md.

Belson Manufacturing Company, 80O Sibley Street,
Chicago, 111.

E. E. Fulton Company, 1018 S. Wabash Avenue,
Chicago, 111.

Neumade Products Corporation, 440 W. 42d Street,
New York City.

A

Film Cabinet Stands

THERE ARE various size

stands which accommodate one up to three

cabinets, and hold the film cabinets so that

they are more convenient as well as allow-

ing them to be moved about more easily for

cleaning or relocating purposes. Some of

them also make the film cabinets more safe

by holding the film cabinet at an angle so

that a reel of film cannot be laid on top
of it.

Belson Manufacturing Company, 800 Sibley Street,
Chicago, 111.

E. E. Fulton Company, 1018 S. Wabash Avenue,
Chicago, 111.

A

Film Cement
A SPECIAL preparation

for splicing motion picture film used in

theatres, laboratories and film exchanges.
Film Cement sells at about 20 cents a

bottle.

Bell
_ & Howell Company, 1801 Larchmont Avenue,

Chicago, 111.

E. B. GrifFen, Oshkosh, Wis.
Rosco Laboratories, 367 Hudson Avenue, Brooklyn,
N. Y.

A
Film Cleaning Machines

A BLOCK containing pads
which are saturated with a film cleaning
liquid through which the film is run, dirt

and grit being removed from it in the pro-

cess. Prices range from $7.50 up.

Andre DeBrie, Inc., 115 W. 45th Street, New York City.
Blue Seal Products Co., 260 WyckofI Street, Brook
lyn, N. Y.

Consolidated Film Industries, 1776 Broadway, New
York City.

Rex Film Renovator Mfg. Company, 73 E. Naghten
Street, Columbus, O.

^

Film Developing and Printing

WITH MOTION PICTURE
presentations and local news reels offering

novelty on many theatre bills, a great re-

sponsibility rests upon those developing and
printing the films. Rapid service is re-

quired, yet the negatives and positives must
be handled with meticulous care to avoid

cloudiness, rain and other faults. Posi-

tives may be obtained in blacic and white

and in several tints, including amber, red,

etc.

Andre DeBrie, Inc., 115 W. 45th Street, New York City.
Bell & Howell Company, 1801 Larchmont Avenue,
Chicago, 111.

Consolidated Film Industries, 1776 Broadway, New
York City.

A

Film Inspection Machines

PERFECT PROJECTION is

impossible unless the film itself is in per-

fect mechanical condition. Today the pub-

lic demands good screen and sound results

and the projectionist can accomplish this

only when proper inspection has been given

to the film. The film inspection machines
manufactured today are adding efficiency to

this work.
Andre DeBrie, Inc., 115 W. 45th Street, New York City.

A

Film Reels

Refer to REELS
A

Film Rewinders

THIS DEVICE is Used for

rewinding films after they are run through
the projectors, and are made in two gen-

eral patterns, the bench and fire-proof en-

closed type. The bench or open rewind
is made in one piece types with the dummy
and geared end complete in one unit, and
others are made so that they can be

Decorative Arts

Company
300 West Austin Avenue

Chicago
Whitehall 6494

Interior Decorating

Carpets

Theatre Chairs

Draperies

Embossed lobby display cards in various color combina-
tions. Two color cardboarr) and one color paper date strips.

M. A. BLOCK COMPANY
3111—93rd St. Jaclison Heiflhts, N. Y.
If our product is not carried by a local dealer, samples

and prices will be sent upon request.

clamped to a bench or shelf, while some are

permanently fastened by means of bolts.

Some are made with plain bearings and
some have their spindles mounted on ball

bearings.

The enclosed rewinds are made in vari-

ous patterns, both hand drive and motor
drive models. The motor drive type is

generally automatic in its operation, stop-

ping at the end of the film or should the

film break. Some are made with plain

bearings and some have their spindles

mounted on ball bearings. Some motor
drive types also have multiple speed ranges

and accommodate either one- or two-thou-

sand-foot reels. One type recently brought
on the marlcet also has a detachable grind-

ing and polishing attachment for aiding the

operator in keeping his equipment in first

class shape as well as keeping his arc lamp
in good working order.

Andre DeBrie, Inc., 115 W. 45th Street, New York City.
Atlas Metal Works, 2601 Alamo Street, Dallas, Tex.
Automatic Film Rewinder, Harrisburg, Pa.
Bass Camera Company, 179 W. Madison Street, Chi-
cago, 111.

Bell & Howell Company, 1827 Larchmont Avenue,
Chicago, 111.

Chicago Cinema Equipment Company, 1736 N. Spring-
field Avenue, Chicago, 111.

Erker Brothers Optical Company, 608 Olive Street,
St. Louis, Mo.

Film Inspection Machine Company, Inc., 33 W. 60th
Street New York City.

E. E. Fulton Company, 1018 S. Wabash Avenue,
Chicago, III.

GoldE Manufacturing Company, 2013 LeMoyne Street,
Chicago, 111.

International Projector Corp., 88-96 Gold St., New
York City.

A

Film Processing Machines

A DEVICE for protecting

the projector from emulsion of green film.

It is placed between rewinds, the film pass-

ing through the waxing machine and wax-
ing the sprocket holes while being re-

wound. Prices range from $15.00 up.
Andre DeBrie, Inc., 115 W. 45th Street, New York

City.
Blue Seal Products Co., 260 WyckofT Street, Brook-

lyn, N. Y.
Consolidated Film Industries, 1776 Broadway, New
York City.

Malcom Film Laboratory, 244 W. 49th Street, New
York City.

Rex Film Renovator Mfg. Company, 74 E. Naghten
Street, Columbus, O.

A
Film Splicing Machines

EQUIPMENT of this type
is used mostly in film exchanges, studios
and laboratories for the purpose which the
name states. Smaller models are made for

theatres. Prices range from $6.00 up.

Andre DeBrie, Inc., 115 W. 45th Street, New York
City.

Bell & Howell Company, 1801 Larchmont Avenue,
Chicago, 111.

E. E. Fulton Company, 1018 S. Wabash Avenue,
Chicago, 111.

A

Fire Doors

Refer to FIREPROOF DOORS
A

Fire Extinguishers

THERE ARE for theatres
four types of fire extinguishers: the one
quart size hand extinguisher, containing
carbon tetra-chloride ; the 2i^-gallon soda
and acid extinguisher; the 2>^-gallon foam
type, and the portable carbon Dioxide hand
type. Good ones of these types are manu-
factured by many companies. Instructions
from fire inspectors should be carefully
followed in distributing these through the
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theatre building. Prices range around

$12.00.
American-LaFrance and Foamite Corporation, Elmira,
N. Y.

Fyr-Fyter Company, 221 Crane, Dayton, O.
Harker Manufacturing Company, 121 W. Third Street,

Cincinnati, O.
International Fire Equipment Corporation, W. New
Brighton, N. Y.

Pyrene Manufacturing Company, 560 Belmont Avenue,
Newark, N. J.

^

Fire Prevention for Projectors

IMPORTANT equipment
has been developed which it is said definite-

ly prevents a film fire in the projection

machine. This equipment is a safety con-

trol device, that is easily installed and
which is operated on the regular line volt-

age. The main control unit and dowser are

mounted on the cone of the lamphouse

and act as the main light cut off, taking

the place of the regular dowser. The dow-
ser is operated from five distinct points of

contact, covering every avenue through

which a fire could start in the projector

while it is in operation or at a standstill

with the film in it. All contact points are

very sensitive, and the dowser is instan-

taneous in its action, yet does not depend

upon springs to actuate it.

Blue Seal Products Co., 260 Wyckoff Street, Brook-
lyn, N. Y.

Duo Manufacturing Company, 1049 N. Hermitage
Avenue, Chicago, _ 111.

N. A. N. Automatic Light Control Company, P. O.
Box 207, Johnstown, Pa.

Pyrene Manufacturing Company, 560 Belmont Avenue,
Newark, N. J.

Rosco Laboratories, 367 Hudson Avenue, Brooklyn,
N. Y.

Sentry Safety Control Corporation, 13th and Cherry
Street, Philadelphia, I*^-^

Fireproof Curtains

Refer to CURTAINS, FIREPROOF
A

Fireproof Doors
IN PRACTICALLY all States,

cities and towns building codes require the

use of fireproof doors in certain quarters of

the theatre, such as the projection booth)

stairwells, exits, dressing rooms, boiler

rooms, etc. This demand on the part of

the framers of the building codes has been

beneficial to the theatre owner in many re-

spects. In the first place it has effected

a big saving in insurance. Secondly, and

more important, it has safeguarded life

and eliminated legal battles and accident

and death claims. Before building every

theatre owner should consult building code

specialists and the fire underwriters.

Covington Metal Products, 17 W. Eighth Street,
Covington, Ky.

Dahlstrom Metallic Door Company, Jamestown, N. Y.
The Moeschl-EMwards Corrugating Company, Inc., 411

E. Fifth Street, Cincinnati, O.
Variety Fire Door Company, 2958 Carroll Avenue,
Chicago, 111.

A
Fireproof Shutters

AGAIN ENTERING into

lower insurance rates are fireproof shutters

for the projection booth. Such equipment

in the modern theatre has placed the pa-

trons beyond the danger line, so to speak.

These safety shutters are so constructed

that they drop when film breaks. Certain

designs work automatically, while others

operate through a release eflfected by the

projectionist. The list price of the shut-

ters range from $9.00 up, depending on

size.

Belson Manufacturing Company, 800 Sibley Street,
Chicago, 111.

Best Devices Company, Film Building, Cleveland, O.
H. B. Cunningham, 964 University Avenue, St. Paul,
Minn.

W. G. Preddey, 187 Golden Gate Avenue, San Fran-
cisco, Cal.

Fireprooflng Materials

INTO EVERY FACTOR of

theatre construction, there should enter fire

resisting material. Through such construc-

tion, the exhibitor is safeguarding his in-

vestment and his clientele. Fireproofing

compounds have been prepared for coating

scenery, drapes and curtains and other in-

flammable materials. Today through the

use of specially prepared wood, compounds,
asbestos, cement, steel and other fire resist-

ing material the owner may feel assured of

the safety of his building.

Canvas Proofing & Striping Company, 925 W. Chi-
cago Avenue, Chicago, 111.

Fireproof Fabrics Sales Corp., 2846 Emerald Street,
Philadelphia, Pa.

Johns-Manville Corporation, 292 Madison Avenue,
New York, N. Y._

.vlacoustic Engineering Company, 782 Union Trust
Building, Cleveland, O.

Universal Gypsum Company, 105 W. Washington
Street, Chicago, 111.

U. S. Gypsum Company, 300 W. Adams Street, Chi-
cago, 111.

A

Flashers, Signs

THE SPARKLING life and
motion characteristic of so many theatre

signs is produced by the use of sign flashers.

Sign flashers are made in several types,

among them being the motor driven, the

mercury contact, thermal and socket flasher

type.

The possibilities for attention getting

effects through the use of sign flashers is

demonstrated daily in thousands of signs

equipped with them. Signs employing flash-

ers are generally used in connection with
colored lamps or color hoods, the combined
flasher and color lending itself to an almost

endless interpretation of interesting figures

and shapes.

In addition to the interest compelling
action which the sign flasher injects in a

sign, it is stated that its use effects a sav-

ing in current cost over the continuous

burning sign. Prices range from $40.00
up.

Eagle Sign Company, 575 Albany Street, Boston,
Mass.

Reynolds Electric Company, 2650 W. Congress Street,
Chicago, 111.

Flood Lights

FLOOD LIGHTING is accom-
plished with a lamp equipped with reflector

FREE SAMPLE
ROSCO FILM CEMENT

ROSCO

Used by all leading film
exchanges and labora-
tories. Recognized by
experts as the best film

cement on the market.
Recommended by thea-
tres all over the country.
Works under all atmos-
pheric conditions. Send
for a free sample.

ROSCO LABORATORIES
367 Hudson Avenue, Brooklyn, N. Y.

of parabolic form capable of projecting a

light to cover a wide area at a distance.

For night lighting of theatre buildings

lamps usually range from 200 to 1,500

watts. These may be located on the mar-

quise or at some other vantage point oppo-

site or nearly opposite the building. The
intensity of the light is governed to a great

extent by the type of reflector employed.

In general, there are three types: the ex-

tensive, the distributing and the concentrat-

ing. The former gives a wide smooth dis-

tribution of light for close-up work; the

distributing reflectors provide a more con-

centrated beam for work at average dis-

tance and the concentrating reflector

throws a long, narrow beam of light for

illumination at long distances.

Claims advanced for the advantages of

flood-lighting, aside from the obvious ad-

vertising value of this form of illumination,

include a clean revelation of the architec-

tural beauty of a building unmarred by

signs or lamp outlines.

Frank Adam Electric Company, 3650 Windsor Avenue,
St. Louis, Mo.

Belson Manufacturing Company, 800 Sibley Street,

Chicago, 111.

Chicago Cinema Equipment Company, 1736-1754 N.
Springfield Avenue, Chicago, 111.

General Electric Company, 1 River Road, Schenec-
tady, N. Y.

Hub Electric Company, 2219 W. Grand Avenue, Chi-
cago, 111.

Kliegl Brothers, 321 W. SOth Street, New York City.
Major Equipment Company, 4603 Fullerton Avenue,
Chicago, 111.

Westinghouse Lamp Company, 150 Broadway, New
York City.

Wm. Wurdack Electric Manufacturing Company, 4444
Clayton Avenue, St. Louis, Mo.

Floor Coverings

Refer to CARPETS and MATS and
RUNNERS

Flower Baskets, Electric

Refer to ELECTRIC FLOWERS
A

Flowers, Artificial

Refer to ARTIFICIAL FLOWERS
AND PLANTS

A ^

Footlights

MANY TYPES OF footlights

are made for the average theatre. They
are designed in the portable type, disap-

pearing type, and the regular kind of per-

manent installation. Footlights can be

bought already wired for various combina-

tions of color circuits, in single or double

rows.

Frank Adam Electric Company, 3650 Windsor Avenue,
St. Louis, Mo.

Belson Manufacturing Company, 800 Sibley Street,
Chicago, 111.

Buckeye Distributing Company, 7016 Euclid Avenue,
Clevelandj O.

Chicago Cmema Equipment Company, 1736-1754 N.
Springfield Avenue, Chicago, 111.

Chicago Switchboard Manufacturing Company, 426 S.
CTinton Street, Chicago, 111.

Hub Electric Company, 2219 W. Grand Avenue, Chi-
cago, 111.

Kliegl Brothers, 321 W. SOth Street, New York City.
Major Equipment Company, 4603 Fullerton Avenue,
Chicago, 111.

Wheeler Reflector Company, 275 Congress Street,
Boston, Mass.

Wm. Wurdack Electric Manufacturing Company, 4444
Clayton Avenue, St. Louis, Mo.

A
Fountains, Drinking

Refer to DRINKING FOUNTAINS
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Fountains, Ornamental
Refer to ORNAMENTAL FOUN-

TAINS
A

Frames—Poster, Lobby

POSTER AND LOBBY dis-

play frames are manufactured in standard

sizes. There are one sheet to hang and
one sheet with easel back—three sheets

to hang and three sheets with easel back

—

easel to accommodate a one-sheet and eight

combination frames to hang and with

11x14 photographs. Another combination

often used is one to take a 22x28 photo-

graph, eight 11x14 photographs and date

strip.

Photograph frames are also offered in

standard sizes for five or six photographs,

11x14 in size.

Most of the modern theatres are having

their lobby display frames and cases built

to order to fit the recesses and spaces pro-

vided for by the architect. Manufacturers

of frames and cases gladly furnish com-

plete drawings and specifications for the

theatre owner's approval.

American Display Corporation, 475 lOth Avenue,
New York City.

Libman-Spanjer Corporation, 1600 Broadway, New
York City.

S. Markendorff' Sons, Inc., 159 West 23rd Street, New
York Citv.

Newman Manufacturing Company, Norwood Station,
Cincinnati, O.

Reliance Specialties Mfg. Co., Inc., 570 Lexington
Avenue, New York City.

Furnaces, Coal and Oil Burning

Refer to HEATING SYSTEMS
A

Furniture, Theatre

A NUMBER OF factors

should guide the exhibitor in the selection

of his furniture. Comfort and restfulness

are among the first considerations. Uphol-
stering materials offer a splendid oppor-

tunity for accents in the color scheme of

the room. Over-elaborateness and that

which breathes of the gaudy should gen-

erally be avoided.

All furniture depends upon the finish.

A glassy varnish finish on any piece cheap-

ens the quality of the framework. It

scratches easily and shows dust more read-

ily. A soft finish is always desirable, and
this holds particularly true of gold furni-

ture, which looks cheap unless nicely toned

down.
Furniture for the men's room should al-

ways be of a heavy type, giving a manly
and clubby appearance. Leather upholster-

ing is quite proper. Women's rest room
should be dainty and more genteel. Cane
furniture is appropriate here.

The Ficks Reed Company. 424 Findlay Street, Cin-
cinnati, O.

S. Karpen & Brothers, 636 W. 22nd Street, Chicago,
111.

Mandel Brothers, Inc., State and Madison Streets,
Chicago, 111.

Marshall Field & Company, Chicago, IlL

Fuses, Electric

ELECTRICAL FUSES are in-

tentional weakened spots introduced into

an electrical circuit and designed to fuse

or "blow" due to excess current caused by

overload or a short circuit in the line. Thus
the circuit is opened before the excess cur-

rent can damage any other part of the

wiring or apparatus forming the circuit.

They are purely a protective device and
require replacement when the non-renew-
able type is used, or the renewal link re-

placed when the renewable type is used.

Fuses are preferable type of protective

device because of their lower cost, their

enclosed parts, and the absence of moving
parts. It is good business to keep extra

fuses or renewals on hand at all times. A
sufficient supply will prevent a dark house.

The theatre owner should not experiment

on the use of fuses, but should take the

advice of a skilled electrician so that an

overload will not result.

Fuses may be more safely pulled than

otherwise if a fuse puller is used. This

device may prevent burns, injury to the

equipment and other mishaps, and it costs

but little.

The Bryant Electric Company, Bridgeport, Conn.
Chicago- Jefferson Fuse & Electric Company, 1500 S.
Laflin Street, Chicago, 111.

A

Gelatine Sheets

THE GELATINE SHEET, for

the colorful and atmospheric lighting of

stages, organs, sections of the screen and
other features which take the spot, is as

vital as the spot and flood. The best gela-

tine sheets are both durable and flexible,

and are only slightly affected by atmos-

pheric changes in the theatre. Cooling sys-

tems do not cause such sheets to fall limpid

from the frames. The list price of gela-

tine ranges from 20c and up for 100 sheets.

Any desired color many be obtained, either

in the individual sheet or through combina-

tions.

Central Import Company, 1656 S. Central Park Ave-
nue, Chicago, m.

Rosco Laboratories, 367 Hudson Avenue, Brooklyn,
N. Y.

Transolene Company, Barrington, 111.

A

Generators, Motor

THIS ELECTRICAL device

is designed to produce direct current for

the arc lamp on the projection machine,

spotlights or double dissolving stereopticon.

It consists of an alternating current motor,

directly connected on a shaft to a direct

current generator. Motor generators are

made for every current requirement to de-

liver amperages from 20 amperes to 800
amperes.

There are 20 and 30 ampere outfits for

reflecting arc lamps ; 40, 60 and 80 ampere
outfits for the ordinary arcs, and 80, 100,

150 ampere and larger generators for use

with high intensity lamps.

Motor generators are made in two types,

the series generators and the multiple arc

generators.

The series arc is for use with two pic-

ture machine arcs. It is so designed that

for the period of time needed to warm up
the second picture machine arc, prepara-

tory to changing from one picture machine

to the other, it will carry both arc lamps

at the same amperage without danger of

losing the light on the arc lamp on the

running picture machine.

Multiple arc generators are designed and
built to generate direct current for many
arcs. They are used in the motion picture

booths where there are two arcs on the

picture machines, one or more spotlights

and a double dissolving stereopticon and
effect machine. The multiple arc genera-

tor correctly built, will carry the entire

battery or arc lamps and various amperages.

The variance in amperage is controlled

by the necessary rheostats.

Automatic Devices Company, AUentown, Pa.
Century Ekctric Company, 1806 Pine Street, St.

Louis, Mp.
Electric Specialty Company, 211 South Street, Stam-

ford, Conn.
General Electric Company, 1 River Road, Schenec-

tady, N. Y.
Hertner Electric Company, 12690 Elmwood Avenue,
Cleveland, O.

Hobart Brothers Company, Troy, O.
Ideal Electric & Manufacturing Company, Mansfield,
O.

Imperial Electrical Company, Inc., Ira Avenue,
Akron, O.

Marble-Card Electric Company, Gladstone, Michigan.
Northwestern Electric Company, 409 S. Hoyne Street,
Chicago, 111.

Robbins & Meyers Company, Springfield, O.
Westinghouse Electric & Manufacturing Company,
East Pittsburgh, Pa.

A

Grilles

GRILLES IN BOTH braSS

and bronze are used in box office windows,
organ grille openings, ceilings under bal-

conies (usually illuminated), and in radia-

tor openings in lobbies. Manufacturers of

this item show many designs to select from.

Can be bought in standard sectional assem-

bly or built to order.

Newman Manufacturing Company, Norwood Station,
Cincinnati, O.

The Voigt Company, 1745 N. 12th Street, Philadel-
phia, Pa.

Zero Valve & Brass Corporation, 634 Fourth Street,
Buflfalo, N. Y.

A

Hand Driers

WHAT IS KNOWN as the

sanitary hand drier for the lavatories of

theatres is an electrically operated blower

type of drier, through which a current of

warm air evaporates the water on the

hands. Driers of this type are built of

cast iron with a heavy white porcelain fin-

ish with the metal parts of nickel plate.

These driers stand about 46 inches high

with full 360-degree swivel nozzle and
are operated by a foot lever or automatic

cut-off push button which turns the switch

on and off.

Airdry Corporation, Groton, N. Y.
Sani Products Company, Merchandise Mart, Chicago.

111.

A

Hardware, Stage

WITH THE GROWING pop-

ularity in theatres of presentation acts a

need is apparent for equipment to meet the

varied physical requirements in the way of

stage hardware to accomplish this purpose.

The subject of stage hardware takes in

many items, large and small, which are

equipment essentials in the stage that is

to be prepared to house a variety of acts

or talent.

Under the heading of stage hardware
are included such items as blocks and pul-

leys of all types, counterweights and ar-

bors, belay pins, cleats, curtain tracks, key-
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stones and corners, pin rails, pin wire, rope,

manila and wire, rope locks, sand bags,

smoke pocket stage screws, trim clamps,

winches, carriers for extra-large screens

and horns. Steel curtains and counter-

weight rigging are also important items of

the equipment in the modern stage.

Acme Stage Equipment Company, 191 Fafayette
Street, New York City.

Armstrong Studios, Inc., 1717 Cordova Street, Los
Angeles, Calif.

Bruckner-Mitchell, Inc., 132 W. 44th Street, New
York City.

J. H. Channon Corporation, 1455 W. Austin Avenue,
Chicago, 111.

J. R. Clancy, 1010 W. Belden Avenue, Syracuse, N. Y.
Peter Clark, Inc., 544 W. 30th Street, New York City.

Great Western Stage Equipment Company, 817

Holmes Street, Kansas City, Mo.
Klemm Manufacturing Corporation, 1449-55 W. Austin
Avenue, Chicago, III.

Lee Lash Studios, 707 Broadway, New York City.
Novelty Scenic Studios, 340 W. 41st Street, New York
City.

Tiffin Scenic . Studios, Tiffin, O.
Volland Scenic Studios, 3737 Cass Avenue, St. Louis,
Mo.

Yale & Towne Manufacturing Company, Stamford,
Conn.

A

Hearing Devices

Refer to EARPHONES
A

Heaters, Organ

Refer to ORGAN HEATERS
A

Heaters, Ticket Booth

Refer to TICKET BOOTH HEATERS

A

Heating Systems

THERE ARE A number of

types and arrangements of theatre heating

systems, each designed to fit the individual

building. One of the systems is known as

the fuel-to-air method whereby the trans-

mission of the heating effect from the fuel

is obtained without the intermediate proc-

esses of transmission through piping and

radiators. The volumes of outdoor air

entering the system are heated quickly and

uniformly, producing comfortable heating

and invigorating ventilation in all seasons

of the year. The heating units most gen-

erally used to warm the incoming air are

commonly known as unit heat generators.

American Foundry & Furnace Company, 915 E. Wash-
ington Street, ^loomington. 111.

Grinnell Company, Providence, R. I.

P. H. McGirl Foundry & Furnace Company, Bloom

-

ington. 111.

B. F. Reynolds Company, 609 No. LaSalle Street,
Chicago, 111.

Supreme Heater & Ventilating Company, 1915 Pine
Street, St. Louis, Mo.

A

Heating Systems, Oil

HEATING BY MEANS of oil

is growing rapidly in popularity among the-

atres. Some of the country's largest play-

houses are installing oil heating systems of

various makes and types. They are also

to be found in smaller theatres. Among
the advantages claimed for oil heating is

the matter of cleanliness and subsequent

savings in draperies and redecorating costs.

The operation being automatic, the oil

burner requires virtually no attention, ef-

fecting a saving in janitor service. Another
advantage pointed out is the fact that oil

burners give heat only when needed.

Most oil burners are operated in con-

nection with a thermostat so that when
the temperature falls even one degree below
the desired point, the thermostat establishes

connection which starts the burner again.

When the temperature goes above the de-

sired degree, the heat is automatically

shut off.

General Electric Co., 1 River Road, Schenectady, N. Y.
Hardinge Brothers, Inc., 4147 Ravenswood Avenue,
Chicago, 111.

Ray field Manufacturing Company, 2559 W. 21st Street,
Chicago, 111.

B. F. Reynolds Company, 609 No. LaSalle Street,
Chicago, 111.

Supreme Heater & Ventilating Corporation, 1915 Pine
Street, St. Louis, Mo.

C. U. Williams & Sons, Bloomington, III.

A
High Intensity Lamps

Refer to LAMPS, HIGH INTENSITY
A

Holders, Ticket

Refer to TICKET HOLDERS
A

Hoods, Color

Refer to COLOR HOODS
A

Horn Lifts and Horn Towers

A HORN LIFT is an auto-

matically controlled electric driven elevator

used to raise and lower sound horns to their

proper places behind the screen. They op-

erate on the hydraulic, cable and drum and
screw lift principle, and when the stage is

needed for acts, the lift lowers the horn

down under the stage. The portion of

HC-IO

A DIFFERENT SYSTEM
OF

PROJECTION LIGHTING

STABILIZED ARC

THERMAL ARC CONTROL

For Better and More Reliable

Projection Results

Write (or Illustrated Booklet

HALL & CONNOLLY, Inc.

24 Van Dam Street New York City

the stage flooring directly above the lift

is attached to the lift, becoming a part of

it, and any stage setup located over the lift

goes up with it and is ready for use the

instant the lift returns to the low level.

Horn towers are structural steel towers

on which the horns are fastened. These
towers are generally on rubber-tired, ball

bearing casters so that they may be moved
about silently to properly locate the horns

behind the screen. When the horns are

not in use the towers can be pushed out of

the way.

Bud Spealcer Company, 1156 Dorr Street, Toledo, Ohio.
Bruckner-Mitchell, Inc., 132 W. 44th Street, New
York City.

Gates Radio & Supply Company, Quincy, 111.

Littleford Brothers, 5(Jl E. Pearl Street, Cmcinnati, O.
United Radio Manufacturing Company, 191 Greenwich

Street, New York City.
Vallen Electrical Company, Inc., 225 Bluff Street,
Akron, O.

A

Incandescent Lamps

Refer to LAMPS, INCANDESCENT
PROJECTION

A
Insurance

NO BUSINESS MAN today

would risk his investment by operating his

business without ample insurance. Insur-

ance is obtainable for theatre buildings and
equipment to the same extent that it may
be procured for other types of establish-

ments, and safety codes and modern meth-

ods of construction, installation and manu-
facture have permitted such a reduction in

insurance rates covering exhibitors' risks

that ample protection is within reach of

any theatre enterprise. Besides the usual

forms of insurance covering fire, accidents

to employes and patrons, etc., there is rain

insurance, which offers exhibitors protec-

tion against poor patronage due to storms

rising suddenly before show time.

George T. Diener, 175 W. Jackson Boulevard, Chi-
cago, 111.

Jules Juillard & Company, 175 W. Jackson Boulevard,
Chicago, 111.

Stebbins, Leterman & Gates, Inc., 1540 Broadway,
New York City.

A

Inter-Communicating Telephones

! SYSTEMATIZING OF busi-

ness has relieved the individual of much
routine and has increased thereby his effi-

ciency. In the systematizing of business

the inter-communicating telephone is play-

ing an important part. In the theatre it

contributes to a smooth functioning organi-

zation. No theatre of consequence today

operates without such a telephone system.

Automatic Electric Company, Inc., 1027 W. Van Buren
Street, Chicago, HI.

S. H. Couch, Inc., Norfolk Downs, Quincy, Mass.
Nomad Electrical Engineers, 239 West 30th Street,
New York City.

Stromberg- Carlson Telephone Company, Rochester,

A
Interior Decorations

INTERIOR DECORATION of

the motion picture theatre has developed

specialists in this important phase of con-

struction. These companies have made a
thorough study of the type of decorative

scheme best suited for audience appeal. The
originality of theatre decoration has played

no small part in the success of this form
of entertainment for it takes the public

into a new world.
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Armstrong Studios, Inc., 1717 Cordova Street, Los
Angeles, Calif.

Decorative Arts Co., 300 W. Austin Ave., Ciiicago,
III.

Eastman Brothers Studios, Inc., 36 W. 46th Street,
New York City.

Interstate Decorating Company, 1458 S. Wabash Ave-
nue, Chicago, III.

Mandel Brothers, Inc., State and Madison Streets,
Chicago, 111.

Marshall Field & Company, Chicago, 111.

Novelty Scenic Studios, 340 W. 41st Street, New
York City.

J. A. Torstenson & Company, 860 Fletcher Street,
Chicago, 111.

I. Weiss & Sons, 445 W. 4Sth Street, New York Citv.

A
Iron and Bronze Work, Ornamental

Refer to BRONZE AND IRON
WORK, ORNAMENTAL

A
Labels, Film

Refer to GUMMED LABELS
A

Labels, Gummed
Refer to GUMMED LABELS

A
Ladders, Safety

THE SAFETY LADDER is a

safeguard, both for the employer and the

employe. It minimizes the risk of accidents

and the possibility of becoming involved in

costly law suits. The safety ladder has

the approval of the Underwriters Labora-

tories. Sizes range from 3 feet to 16 feet,

and the list price ranges from $9.50 to $32.

Because of the rigidity of these ladders,

they are time-savers.

Dayton Safety Ladder Company, 121 W. Third Sreet,
Cincinnati, O.

Durabilt Ladder Corporation, Coxsackie, N. Y.
The Patent Scaffolding Company, 1500 Dayton Street,
Chicago, m.

A
Lamp Coloring

LAMP DIPS or lamp color-

ings are manufactured by numerous com-
panies, and can be obtained in either the

clear color or in a transluscent shade.

There are three types of coloring. One
type is for a temporary dip where the

color is to be changed often. For such

changes, incidentally a color remover can

be purchased.

The next type is the color used for dip-

ping lamps which it is desired to color for

permanent inside use. This color should

not be used for outside lighting as it will

not withstand the elements.

The third type is the outside coloring.

This is for use on lamps used for lighting

electric signs, marquises and other outside

lighting. It is a very quickly drying color,

taking from three to four minutes to dry.

Lamp dip coloring sells for $1.50 per pint

and up.

Kliegl Brothers, 321 W. 50th Street, New York City.
Rosco Laboratories, 367 Hudson Avenue, Brooklyn,
N. Y.

A

Lamps, High Intensity

IT IS VERY encouraging,

indeed, to note the many recent improve-

ments in the high intensity lamp for mov-
ing picture propection.

With playhouses of every increasing seat-

ing capacity and consequent increase of

projection range or "throw," the high in-

tensity lamp has rapidly become a necessity

with very few alternatives for light source

in the larger houses.

The high intensity lamp, just a few years

ago, while considered a necessity in the

larger houses, was also looked upon as a

rather troublesome piece of apparatus to be

gotten along with because there was noth-

ing else that could serve its purpose. But
today the high intensity lamp has been per-

fected in such measure that it is no longer

troublesome or intricate from an operating

standpoint, and gives satisfactory results.

Ashcraft Automatic Arc Company, 4214 Santa Monica
Boulevard, Los Angeles, Cal.

Brenkert Light Projection Company, 7348 St. Aubin
Avenue, Detroit, Mich.

Hall & Connolly, Inc., 24 Van Dam Street, New
York City.

Imperial Electric & Manufacturing Co., 1062 North
Orange Grove, Los Angeles, Calif.

A

Lamps, Incandescent, Projection

THIS TERM may be con-

fusing as there are lamps for motion picture

projection as well as lamps for spotlight,

searchlight, floodlight, and stereopticon

projection. Some are quite different, and
each should be used in the service it is

designed for.

There are two lamps made especially for

theatre projection with professional ap-

paratus. The 900 watt, 30 ampere, 30 volt

lamp and the 600 watt, 20 ampere, 30 volt

lamp. They cannot be used on the ordinary

lighting circuit without a regulator or

transformer to change the current to the

correct amperage and voltage.

For portable projectors such as are gen-

erally classed as "amateur" there are sev-

eral types of projection lamps in very wide
use. There are the 50, 100 and 200 watt
lamps for use on 115 volt circuits and the

200 and 250 watt, 50 volt lamps which
are operated with a regulator.

All of these lamps are designed to project

the most possible light on the screen. The
900 watt lamp produces enough light to

work efficiently on throws up to 100 feet.

The 600 watt lamp is used for throws
shorter than 80 feet. The other lamps are

for short throw work, generally with
16-mm. film.

Other lamps designed for spotlight ser-

vice can be had in wattages of from 100

watts to 10,000 watts for use on 115 volt

lines. The 100 and 200 watt sizes are all

standard and are carried in stock. There
is a standard lamp of 1,000 watts for use

on 115 volt lines for motion picture pro-

jection. It is not, however, as efficient as

the 30 volt type for motion picture work
and is generally used for non-theatrical ser-

vice.

Edison Lamp Works, Division of G. E., Harrison,
N. J.

International Projector Corp., 88-96 Gold St., New
York City.

National Lamp Works, Nela Park, Cleveland, O.
Westinghouse Lamp Company, ISO Broadway, New
York City.

A

Lamps, Mazda

THE USE of the Mazda
lamp has broadened in recent years, and
today these lamps are used in projectors in

the theatres and on stages of the studios.

It has been said, and perhaps rightly, that

light sells the show. Especially is this true

in the cities where scores of theatres are

vying with each other for patronage. In the

display signs, in the strip signs, in the mar-
quise, in the lobby and in the theatre prop-

er, the Mazda lamp has made the White
Way, whether in the metropolitan centers

or in the small towns, whiter. It is being

used in the studio as well as theatre. Dur-
able colored lamps may now be purchased
with coloring on the inside, permitting the

lamps to be washed.

Champion Lamps, Davers, Mass.
Edison Lamp Works, Division of G. E., Harrison.
N. J.

General Electric Company, 1 River Road, Schenec-
tady, N. Y.

National Lamp Works, Nela Park, Cleveland, O.
Westinghouse Lamp Company, 150 Broadway, New
York City.

Lamps, Reflector Arc

A CARBON arc lamp for

motion picture projection using a reflector

for projecting the light through the aper-

ture of the picture machine.
The complete lamp contains as a part of

the unit an automatic arc control adjusted
to operate at a variance of a fraction of

a volt at the arc. The advantage of the

reflecting arc lamp is that it will operate

at from 20 to 25 per cent of the electrical

current necessary to operate the old style

arc lamp. The carbons used are much
smaller in size, making an additional sav-

ing. The reflector arc is now accepted as a

necessity by progressive exhibitors, because,

in addition to saving electric current, it

produces a flat even field of bright crisp

white light which is very desirable in mo-
tion picture projection.

Brenkert Light Projection Company, 7348 St. Aubin
Avenue, Detroit, Mich.

Hall & Connolly, Inc., 24 Van Dam Street, New
York City.

International Projector Corp., 88-96 Gold St., New
York City.

Kliegl Brothers, 321 W. 50th Street, New York City.
The J. E. McAuley Manufacturing Company, 554 W.
Adams Street, Qiicago, III

Morelite Company, Inc., 600 W. S7th Street, New
York City.

W. G. Preddey, 187 Golden Gate Avenue, San Fran-
cisco, Cal.

Strong Electric Corporation, 2501 LaGrange Street.
Toledo. O.

S. O. S. Corporation, 1600 Broadway, New York City.

A

Lantern Slides

Refer to SLIDES

A

Lenses

FOR MOTION PICTURE the-

atre service there are projection lenses and
condensing lenses. The latter are also used
in projection but are placed in the lamp-
house and condense the rays to a spot on
the aperture. Projection lenses are objective

lenses placed in the projector head.

The prime requirement of a projection

lens is to give a bright, well defined picture

on the screen without any distortion or

color rays. These lenses are made in four

sizes: Eighth, quarter, half and three-quar-

ters (diameters, respectively, of 1 11/16,
1 5/15, 2 25/32 and 3^4 inches).

The one-eighth and one-quarter sizes are

furnished in equivalent focii of two inches

E. F., to eight inches E. F. The half-size

is furnished in equivalent focii of four and
a half inches E. F. to ten inches E. F., and
the three-quarters in equivalent focii of

from six inches E. F. to ten inches E.F.
There is also procurable a bifocal projection

lens with a range of from one-half to three-

quarters of an inch in focal length, designed
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to eliminate the change of lenses in shift-

ing operation from sound to silent films,

and vice versa. All the sizes named are

standard. Focal lengths are determined by

the size of the picture desired.

Bausch & Lomb Optical Company, Rochester, N Y.
Fish-Schurraan Corp., 230 E. 45th St., New York City.

G. P. Goerz American^ Optical Company, 485 Sth
Avenue, New York City.

Graf Lens Division, General Scientific Corporation,
4829 So. Kedzie Avenue, Chicago, Illinois.

G. O. Hansen & Bros., 4021 Armitage Avenue,
Chicago, 111.

Ilex Optical Mfg. Company, 726 Portland Avenue,
Rochester, N. Y.

KoUmorgen Optical Corporation, 767 Wythe Avenue,
Brooklyn, N Y.

Hugo Meyer & Company, 245 West 55th Street, New
York City.

Projection Optics Company, Inc., 330 Lyell Avenue.
Rochester, N. Y.

Semon Bache & Company, 636 Greenwich Street, New
York City.

Simpson Instrument & Lens Company, 1737 N. Camp-
bell Avenue, Chicago, 111.

Wollensak Optical Company, 872 Hudson Avenue,
Rochester, N. Y.

A

Lifts and Elevators for Orchestra, Organ,

Stage and Horns

WITH THE ADVANCE in

showmanship many new types of equip-

ment have become factors in motion picture

presentation and its supplementary enter-

tainment. Not the least of these new fac-

tors are the lifts and elevators which play

such an important part in the success of

programs today. The modern theatre has

this equipment.
Acme Stage Equipment Company, 191 I.^fayette Street,

New York City.
Bruckner-Mitchell, Inc., 132 W. 24th Street, New
York City.

Peter Clark, Inc., 544 W. 30th Street, New York City.

Otis Elevator Co., 11th Avenue and 26th Street, New
York, N. Y.

A

Lighting Control Equipment

THE MODERN theatre with

a well balanced and effective lighing sys-

tem, has made many demands on the manu-
facturers of lighting control equipment.

Elaborate color effects must be possible and

to change the lighting and gradually merge

the light from one color to another with-

out attracting the audiences a very flexible

control system is required. Even the small

control systems permit the operator to pro-

duce hundreds of color shades. Generally

each color group has its own master control

which is cross-interlocked with the ground

master wheel device. Efficient control sys-

tems are available for every size house, no

matter how small or how large.

Frank Adam Electric Company, 3650 Windsor Ave-
nue, St. Louis, Mo.

Chicago Switchboard Manufacturing Company, 426 S.

Clinton Street, Chicago, 111.

Cutler-Hammer, Inc., Milwaukee, Wis.
Hub Electric Company, 2225 W. Grand Avenue, Chi-
cago, 111.

Major Equipment Company, 4603 FuUerton Avenue,
Chicago, 111.

Saltzman Brothers, Royale Theatre, New York City.

Ward Leonard Electric Company, 37 South Street,
Mt. Vernon, N. Y.

Westinghouse Electric & Manufacturing Company,
East Pittsburgh, Pa.

Wm. Wurdack Electric Mfg. Co., 4444 Clayton Ave-
nue, St. Louis, Mo.

A

Lighting Fixtures and Decorative Lighting

WHILE lighting fixtures

constitute one of the outstanding features

of the theatre today their style and appli-

cation are obviously best determined by the

individual treatment of the theatre and its

requirements. It is significant, however,

that a number of leading manufacturers

have established special departments to give

time and attention to the subject of theatre

lighting and fixtures.

Art Lamp Mfg. Company, 1433 So. Wabash Avenue,
Chicago, 111.

Barker Brothers, Seventh Street, Flower and Figue-
roa, Los Angeles, Calif.

Curtis Lighting Company, Inc., 1119 W. Jackson
Boulevard, Chicago, 111.

The Frink Corporation, 23-10 Bridge Plaza, Long
Island City. N. Y.

I. P. Frink, Inc., 239 Tenth Avenue, New York City.
The Edwin F. Guth Company, 2615 Washington
Street, St. Louis, Mo.

Henkel & Best, 431 N. Michigan Avenue, Chicago, HI.
Kliegl Brothers, 321 W. 50th Street, New York City.
The Voigt Company, 1743 N. 12th Street, Philadel-
phia, Pa.

A

Lighting, Flood

Refer to FLOOD LIGHTS
A

Lighting, Stage, Equipment

Refer to STAGE LIGHTING
EQUIPMENT

A

Lighting and Pov^er Plants

EMERGENCY lighting

plants are equipment designed to furnish

power for supplying illumination and oper-

ating the show in the event of a failure of

the local power supply. It is said that the

financial loss sufifered by admissions re-

turned by a theatre through only one pow-
er failure a year would more than com-
pensate for the cost of equipment of this

type. In addition to financial loss, a power
failure during a performance frequently

results in loss of life and property through
the resultant panic.

Emergency lighting plants are made in

several types such as the gasoline engine

type, water turbine type, motor gen-

erator and battery type. In the case of the

motor generator type several sources of

power are provided to meet every con-

tingency, which, together, form an inter-

locking type of protection.

The first source of power for the emer-
gency lights of the theatre is the regular

power supply, either from central station

lines or from private generating plant. In

the case of the private electric plant, if it

is automatically operated, it can be so in-

stalled with an automatic transfer switch

that the instant the regular supply of cur-

rent fails, the private electric plant is auto-

matically started. The electric plant then

supplies the electrical needs of the theatre

to the extent of its capacity. This it con-

tinues to do for as long as the regular sup-

ply is shut off. When this service is again

resumed, the plant automatically stops.

The second source for the emergency,

exit or hazard line circuits, is a special

heavy duty glass jar storage battery, which
is automatically kept charged by a motor
generator set or rectifier. The capacity of

the plant depends upon the total necessary

load and the length of time protection is

desired. The normal alternating current is

fed through the transfer switch direct to

the lighting lines and in the event of power
failure, the batteries to the lighting lines.

The batteries than supply the necessary

power until the normal service is resumed,

or until the batteries are discharged.

In some states the emergency, exit and
hazard light circuits must be of a lower

voltage than that of the normal power
supply lines. In such cases, a transformer

is used to step-down the supply line volt-

age to that of the emergency circuit voltage.

The third source of supply for the emer-

gency circuits is the motor generator set

itself. In case the A.C. transformer circuit,

which normally feeds the 32-volt lights,

should fail the motor generator set is oper-

ated from the man power supply line and
connected to the emergency exit light cir-

cuits through its battery circuit. The bat-

tery will carry the lights only as long as

necessary to start the motor generator set.

After the motor generator is started the

battery floats on the line.

The heavy-duty storage battery is kept

continuously charged by means of a motor
generator set, which is operated from the

STRONG
HIGH INTENSITY

AUTOMATIC REFLECTOR
ARC LAMPS

Have This

Prescription

Filled

and cure your

light troubles!

Buy equipment which
incorporates all up-to-
the - minute improve-
ments—equipment you
can depend upon for an
abundance of even,
crisp, brilliant light.

For Sale by

Independent Supply Dealers

Uhe Strong Blcctric Corporation

2501 Lagrange Street, Toledo, Ohio — Export Office: 44 Whitehall St., New York, N. Y.
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regular power lines, on an individual cir-

cuit separate from the emergency circuits.
Century Electric Co., 1806 Pine St., St. Louis, Mo.
Delco Appliance Corporation, Rochester, N. Y.
The Electric Storage Battery Company, Philadelphia,
Pa.

Fairbanks, Morse & Company, 900 S. Wabash Avenue,
Chicago, m.

Kohler Company, Kohler, Wis.
Universal Motor Company, Oshkosh, Wis.
Weir-Kilby Corporation, Station H, Cincinnati, O.
Westinghouse Electric & Manufacturing Company,
East Pittsburgh, Pa.

A

Lights, Aisle

Refer to AISLE LIGHTS
A

Lights, Exit

Refer to EXIT LIGHT SIGNS

A

Lights, Spot

ARE MADE in arc and in-

candescent types for use on stage—in the

booth—in cove lighting, and for head spot-

ting. Most spotlights on the market can

be used for spot lighting and for full flood.

The arc types are made in sizes of 3 am-
pere up to 150 ampere. They come com-
plete with stand and attachment cord and
connecter. Within the last year, the high

intensity spot has appeared. It is an adap-

tation of the high intensity lamp to spot

and flood lighting.

The incandescent spotlights are in sizes

of from 250 watt to 2,000 watt. The sizes

usually used are 250, 400, 500 and 1,000

watt.

The small head spots of 250 watts are

used for cove lighting or spotting the head

of a singer or organist. The incandescent

spotlights come either with floor standard

or pipe hangers for border lighting batons.

In stage work spotlights are frequently

banked one above the other on a stand and
used for flood-lighting from the wings.

Prices range from $12 to $500.

Frank Adam Electric Company, 3650 Windsor Avenue,
St. Louis, Mo.

Belson Manufacturing Company, 800 Sibley Street,
Chicago, 111.

Best Devices Company, Film Building, Cleveland, O.
Brenkert Light Projector Company, 7348 St. Aubin
Avenue, Detroit, Mich.

Chicago Cinema Equipment Company, S736.1754 N.
Springfield Avenue, Chicago, 111.

Chicago Switchboard Manufacturing Company, 426 S.
Clinton Street, Chicago, 111.

Crown Motion Picture Supplies, 311 W. 44th St.,

New York City.
Hall & Connolly, Inc., 24 Van Dam Street, New
York City.

Hub_ Electric Company, 2225 W. Grand Avenue,
Chicago, HL

Kliegl Brothers, 321 W. SOth Street, New York City.

lenses
from the finest theatres come to us
for resurfacing: condensers, lenses
and reflectors of all kinds. Among
our customers are the most particular
and critical managers and projection-
ists. We can give 24-hour service.
The cost is less than one-third the
price of a new condenser or one-
sixth the price of a new reflector.

All work like new. Write for par-
ticulars.

G. 0. Hansen & Brothers
Optical Company

4021 AKMITAGE AVENUE
CHICAGO

Major Equipment Company, 4063 Fullerton Avenue,
Chicago, III

W. G. Preddey, 187 Golden Gate Avenue, San Fran-
cisco, Cal.

Reflector & Illuminating Company, 1431 W. Austin
Avenue, Chicago, 111.

Westinghouse Laynp Company, ISO Broadway, New
York City.

Wm. Wurdack Electric Manufacturing Company, 4444
Clayton Avenue, St. Louis, Mo.

A

Lobby Decorations

Refer to INTERIOR DECORATIONS
A

Lobby Display

AN ATTRACTIVE lobby is

a boon to business. To conform to the

beauty in lobby decoration, colorful and
attractive lobby displays have been created.

Automatic poster displays in polished

bronze are constructed for convenient dis-

play of standard stills and photographs, fea-

turing current and coming attractions. Art
glass today is advantageously used, making
a striking and effective display. Many artis-

tic endeavors have been directed toward
the lobby with the result that today few
shoddy lobbies greet the patron.
American Display Corporation, 475 10th Avenue, New
York, N. Y.

Davis Bulletin Company, Lock Street, Buffalo, N. Y.
Igoe-Roemer Corp., Chicago, 111.

S. Markendorflf' Sons, Inc., 159 W. 23rd Street, New
York City.

National Studios^ Inc., 226-232 W. S6th Street, New
York, N. Y.

A

Lobby Display Frames

LOBBY ADVERTISING is an
obviously effective business stimulant and
in this connection the use of lobby display

frames easily ranks first in appearance.

With the effective display frames now
available it is possible not only to obtain

a maximum advertising value from their

use but also to add materially to the ap-

pearance of the lobby. The front of the

theatre may now be "dressed up" in excel-

lent fashion with these frames. In the

case of new theatres it is common practice

to design lobby frames in conformity with
the architectural style of the house.

American Display Corporation, 475 10th Avenue, New
York, N. Y.

Igoe-Roemer Corp^ Chicag-Q, 111.

Libman-Spanjer Corporation, 1600 Broadway, New
York City.

S. Markendorff' Sons, Inc., 159 W. 23rd Street. New
York City.

Northern TTieatre Supply Company, 19 Glenwood Ave-
nue, Minneapolis, Minn.

A
Luminous Signs

Refer to SIGNS, DIRECTIONAL
Machines, Pop Corn

Refer to POP CORN MACHINES
A

Machines, Ticket

A MOTOR driven device

for dispensing tickets which are automati-

cally registered as to the number of each

denomination sold. These machines are

made in two unit, three unit, four unit and
five unit sizes. A two unit will dispense

two tickets of different denominations such

as children and adults. Each unit is con-

trolled by a series of five buttons, making
it possible to sell from one to five tickets.

Arcus Ticket Company, 348 N. Ashland Avenue,
Chicago, ni.

General Register Corporation, 81 Prospect Street,
Brooklyn, N. Y.

Standard Ticket Register Corporation, 1600 Broadway,
New York City.

U. S. Ticket Company, Fort Smith, Ark.

Marquees

Refer to CANOPIES, THEATRE
A

Mazda Lamps

Refer to LAMPS, MAZDA
A

Mazda Regulators

THIS IS an electrical de-

vice for changing 110 volt or 220 volt

current to 30 volt, 30 amperes current for

use with 900 watt incandescent projection

lamps.

The Garver Electric Company, Union City, Ind.
International Projector Corp., 88-96 Gold St., New
York City.

A

Motor Generators

Refer to GENERATORS, MOTOR
A

Motors, Projector .

MOTORS for projection

machines are usually 110 volts, 25 to 60

cycles and of 1/10, 1/8 or 1/6 horse power.

They may be obtained with variable speed

adjustments giving a range of speed of

from 150 r.p.m to 4,000 r.p.m.

Bodine Electric Company, 2254 W. Ohio Street, Chi-
cago, HI.

Fidelity Electric Company, 331 N. Arch Street, Lan-
caster, Pa.

A

Music Publishers

APPRECIATING the impor-

tant part played by music in the theatre

several companies have recently compiled

special music for the guidance and assist-

ance of theatre organists and orchestras.

In this music and orchestral arrangement

has been so scored that the numbers can

be played with maximum effect by any

combination of instruments, large and

small.

Special books or organ music have also

recently been available. These comprise

classic, modern, characteristic, marches,

opera selections and sacred numbers, mak-
ing a valuable addition to every organist's

library.

D. Appleton & Company, 35 West 32nd Street, New
York City.

De Sylva, Brown & Henderson, Inc., 745 Seventh
Avenue, New York, N. Y.

Speed y/^J^I^^V Silence

Accuracy /^/blTJl^l^Sv Efficiency
/ ^—SVSTEM s—

TRADE MARK

A GENERAL!' Leads Again!

There must be a reason why RADIO
CITY-ROXY THEATRES and the
Chicago's WORLD'S FAIR are
equipped 100% with the latest

AUTOMATIC GOLD SEAL
TICKET REGISTER.

GENERAL REGISTER CORP.
81 Prospect St. Brooklyn, N. Y.

1018 S. Wabash Ave., Chicago
172G S. Vermont Ave., Los Angeles

113 Albany St., Boston
112 North 12th St., Philadelphia
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Oliver Ditson Company, 179 Tremont Street, Boston,
Mass.

Donaldson, Douglas & Gumble, Inc., 1595 Broadway,
New York City.

Leo Feist, Inc., 52 Cooper Square. New York City.
Carl Fisher, Inc., 52 Cooper Square, New York City.
Harms, Inc., executive office, 62 West 45th Street,

professional office, 1674 Broadway, New York.
Edward B. Marks Music Company, 225 W. 46th

Street, New York City.
Miller Music Co., 52 West 45th Street, New York,
N. Y.

Mills Music, Brill Bldg., 49th Street and Broadway,
New York City.

Oleman Music Co., 745 Seventh Ave., New York City.
Remick Music Corporation, 1659 Broadway, New
York City.

Robbins Music Corporation, 799 Seventh Avenue, New
York City.

Santly Bros., Inc., 755 Seventh Avenue, New York
City.

Shapiro, Bernstein & Co., Capitol Theatre Bldg.,
Slst Street and Broadway. New York. N. Y.

M. Witmark & Sons, 1659 Broadway, New York, N. Y.

Music Stands

MUSIC STANDS are made
in a number of styles, from those of simple

design for smaller houses to more pretent-

ious and ornamental ones for the elaborate

theatres.

J. H. Channon Corporation, 1455 W. Austin Avenue,
Chicago, ni.

Chicago Cinema Equipment Company, 1736-1754 N.
Springfield Avenue, Chicago, 111.

Klemm Manufacturing Corporation, 1455 W. Austin
Avenue, Chicago, 111.

Kliegl Brothers, 321 W. 50th Street, New York City.
The Liberty Music Stand Company, 1960 E. 116th

Street, Cleveland, Ohio.

Novelties, Advertising

Refer to ADVERTISING NOVELTIES

A

Oil Burners

Refer to HEATING SYSTEMS. OIL

Orchestra Lifts

Refer to LIFTS AND ELEVATORS for

ORCHESTRA. ORGAN AND STAGE

Organs

ASIDE from detail con-

siderations, the important thing to bear in

mind in the purchase of a theatre organ is

whether or not the instrument is designed

and built to meet theatre requirements. De-
mands upon an organ to be used in a the-

atre and in a church, for example, are

obviously at variance. The result is that

organs for theatres are built along exacting

lines, expressly for the work they are in-

tended to perform.

Chromolux, Inc., care Arthur P. Marr, 15 Park Row,
New York City.

Geo. Kilgen & Sons, Inc., 4016 N. Union Boulevard,
St. Louis, Mo.

W. W. Kimball Company, 308 S. Wabash Avenue,
Chicago, 111.

The Link Organ Company, Binghamton, N. Y.
Page Organ Company, 519 N. Jackson Street, lima,
O.

The Rudolph Wurlitzer Company, 121 E. Fourth
Street, Cincinnati, O.

Organ Blowers

THE ORGAN BLOWER is an
important piece of equipment, and is man-
ufactured in sizes suitable for organs of all

types. They may be obtained in units rang-

ing from 1/6 h.p. to 75 h.p., which arc

multi-stage, multi-pressure machines. These
machines are made so as to give the proper

wind supply for the size organ for which
it is desired.

Coppus Engineering Corporation, Worcester, Mass.
Kinetic Engineering Company Landsdowne, Pa.
Spencer Turbine Company, Hartford, Conn.
Zephyr Electric Organ Blower Company, Orrville, O.

A

Organ Lifts

Refer to LIFTS AND ELEVATORS for

ORCHESTRA, ORGAN AND STAGE

Organ Slides

Refer to SLIDES
A

Paint, Plastic

Refer to PLASTIC PAINT
A

Paint, Screen

A PAINT for refining a

screen surface. This paint comes in flat

white and metallic. Five pounds of flat

white is sufficient to coat a 9x12 screen

with two coats. Prices range from $1.75

to $3.50.

Da-Lite Screen Company, 2715 N. Crawford Avenue,
Chicago, 111.

Walker-American Corporation, 800 Beaumont Street,

St. Louis, Mo.
A

Panel Boards

WITH lights playing such

a prominent part in the operation of a the-

atre, the theatre owner must look to his

lighting equipment for consistent service.

The panel board with its multi-circuits and

its easy accessibility gives to the theatre a

lighting system which is endurable, elastic

and efficient.

Frank Adam Electric Company, 3650 Windsor Ave-
nue, St. Louis, Mo.

Belson Manufacturing Company, 800 Sibley Street,
Chicago, III.

Bull Dog Electric Products Company, 7610 Joseph
Campeau Street, Detroit, Mich.

The Cleveland Switchboard Company, 2925 E. 79th
Street, Qeveland, O.

General Electric Company, 1 River Road, Schenec-
tady, N. Y.

HofTmann-Soons, 387 First Avenue, New York, N. Y.
Hub Electric Company, 222S W. Grand Avenue,
Chicago, 111.

Major Equipment Company, 4603 Fullerton Avenue,
Chicago, 111.

Metropolitan Electric Mfg. Co., East Avenue & 14th
Street, Long Island City, N. Y.

The Trumbull Electric Manufacturing Company,
Plaiifville, Conn.

Westinghouse Electric & Manufacturing Company,
East Pittsburgh, Pa.

A

Paper Drinking Cups

Refer to DRINKING CUPS, PAPER

Paper Towels

Refer to TOWELS, PAPER
A

Paste, Poster and Labelling

LENDING to efficiency in a

theatre organization is a prepared wheat
powder, which, when mixed with cold

water, mixing easily and offering an ad-

hesive paste for all types of poster billing.

Arthur S. Hoyt Company, 90 Broadway, New York
City.

A

Peanut Roasters and Popcorn Machines

Refer to POP CORN MACHINES

TICKETS
Standard Quality Tickets

Lowest Market Prices

Roll or Folded—Any Color
Your Own Copy . . Attach Sample
Service . . Courtesy . . Satisfaction

Mail Us Your Next Order

"Standard
O^"^ TICKET REGISTER CORP.,,

1600 BROADWAY NEW VORK CITY
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Perfumed Disinfectants

Refer to DISINFECTANTS. PER-
FUMED

A

Perfumes and Perfumers

DISAGREEABLE odors are

unfortunately a usual concomitant of

crowds, particularly in such compact en-

closures as the motion picture auditorium.

These odors may be effectively eliminated

by the use of highly aromatic perfumes,

method of diffusion is the simple one of

which are diffused throughout the air. One
placing the perfume in decorative cones,

resembling a vase, at various places along

the walls. These cones are made of clay

and readily absorb the perfume, which may
be said to saturate the cones, and the odor
radiates from the latter to quite a large

area beyond.

Another widely used method is to spray

the air with a perfume at suitable intervals.

A trifle less simple and perhaps more
effective method is that of placing perfume
in a disseminator located at the ventilating

fan so that the evaporated liquid or solidi-

fied perfume will carry its fragrance

through the auditorium along with the

fresh air.

The Huntington Laboratories, Inc., Huntington, Ind.
West Disinfecting Co., 42-16 Barn St., Long Island
City. N. Y.

A

Photoelectric Cells

THE FUNCTIONS of the

photoelectric cell in sound installations is

to transform light into electrical energy in

the reproduction of sound-on-film.

Arcturus Radio Company, 25S Sherman Avennue,
Newark, N. J.

Cable Radio Tube Corporation, 84-90 North Ninth
Street, Brooklyn, N.Y.

Continental Electric Company, St. Charles, 111.

Duovac Radio Tube Corporation, 360 Furmarf Street,
Brooklyn, N. Y.

G-M Laboratories, Inc., 1731-35 Belmont Avenue,
Chicago, IlL

Herman A. DeVry Company, 1111 Center Street,
Chicago, Illinois.

International Projector Corp., 88-96 Gold St., New
York City.

Lumotron Vacuum Products Division, General Scien-
tific Corporation, 4829 South Kedzie Avenue,
Chicago, Illinois.

Marvin Radio Tube Corporation, 76 Court Street,
Trvington, N. J.

Sylvania Products Company, Emporium, Pa.
Western Electric Compatfy, 250 West S7tli Street,
New York, N. Y.

A

Pianos

PIANOS VARY IN SIZE and
type, depending upon the use to which each
is to be put. Both upright and baby grand,
reproducing and non-producing pianos,

are widely used in theatres as entertain-

ment and to accompany the picture. The
use of pianos on the mezzanine of the the-

atre is becoming more and more general.

The larger theatres will have as many as

six and eight pianos as a part of the per-

manent equipment.

The Baldwin Piano Company, 142 W. Fourth Street,
Cincinnati. O.

W. W. Kimball Company, 308 S. Wabash Avenue,
Chicago, 111.

The Link Company, Inc., Binghamton, N. Y.
The Rudolph Wurlitzer Company, 121 E. Fourth

Street, Cincinrtati, O.

A

Pipe Organs

Refer to ORGANS

Plastic Paint

PLASTIC PAINT is exten-

sively used for decorating auditorium walls,

lobbies and foyers of theatres. With this

paint almost any sort of rough texture can

be developed from the most refined stipple

to the shaggiest Spanish palm finish. Sand
swirl, two-tone and other effects can also

be obtained in a number of colors and color

combinations.

Plastic paint comes in the form of a

white powder. Before application it is

mixed with water; sometimes, also, with

coloring matter. It may be tinted with

dry colors before application, or the plastic

paint may be sized and then glazed with

an oil glaze tinted with oil colors. It may
be applied on any tvpe of surface and when
thus properly applied and treated it can

be washed from time to time with soap and
water.

Architectural Decorating Company, 1600 S. Jefferson
Street, Chicago, 111.

Architectural Plastering Company, 624-26 First Ave-
nue. New York City.

The Craftex Company. 37-39 Antwerp Street, Brighton
Station. Boston. Mas<i.

H. B. Wiggin's Sons Company, Bloomfield. N. J.

A

Plumbing Fixtures

EVERY PART of the the-

atre should be in keeping with the general

architectural beauty of the theatre. Also,

those parts of construction which are under
cover of plaster and other exterior cover-

ings must meet the requirements of build-

ing codes. The value of hidden fittings

of high quality cannot be too strongly

stressed as a factor in efficient and econom-
ical theatre operations. Included in these

specifications are plumbing fixtures, both

exposed and concealed.

Plumbing fixtures play an important

part, both in the decorating scheme of a

theatre and the cost of insurance. They
should, therefore, be investigated by the

theatre owner, remembering that they may
be had in both white and in colors, and
with various distinguishing sanitary fea-

tures.

The Crane Company, 836 S. Michigan Avenue, Chi-
cago, III.

Kohler Company, Kohler, Wis.
Standard Sanitary Manufacturing Company, Besse-
mer Building, Pittsburgh, Pa.

A

Pop Corn Machines

POP CORN MACHINES offer

an excellent opportunity for theatres to in-

crease their revenue, according to informa-

tion from exhibitors who are operating

them. One exhibitor states that in one
week he cleared $59 with a corn popper

in his lobby. Figures provided by another
exhibitor state that in six months he took

$967.91, out of which his expenses were
$296.94, leaving a profit of $670.97. One
theatre circuit in the east is using pop corn
machines at five or its houses.

Pop corn machines may be had in a num-
ber of sizes and styles, ranging from small

models to elaborate machines which also

include peanut warming facilities.

C^^Cretors & Company, 612 W. 22nd Street, Chicago,

Dunbar Company, 2652 W. Lake Street, Chicago, 111.

Kirrgery Manufacturing Company, 420 E. Pearl Street,
Cincinnati, O.

Star Manufacturing Company, 4477 Finney Avenue,
St. Louis, Mo.

Talbot Manufacturing Company, 121 Chestnut Street,
St. Louis, Mo.

A

Portable Projectors

PORTABLE PROJECTORS are

motion picture projection machines which
are designed to be set up only temporarily

and not for permanent installation in a

regular theatre, as a rule, although used

there. They are particularly adapted for

use in schools, clubs, etc., and may be ob-

tained for installation in connection with
leading makes of sound equipment or with
sound apparatus built in. There is a model
with a heavy pedestal for permanent in-

stallation.

Semi-portable projectors are standard

motion picture machines which may be

utilized for either temporary or permanent
installations. That is to say, these ma-
chines, while sturdily constructed, are com-
paratively light in weight and may be

moved from room to room or from one
building to another. Specially designed

carrying cases are also provided at slight

additonal cost for convenience in trans-

porting for longer distances. For perma-
nent installations, the model with the

heavy pedestal no doubt has its advantages.

Sound apparatus specially constructed for

portable machines is available. Also avail-

able are sound-on-film unit projectors of

portable type for both 35-mm. and 16 mm.
film.

The Am pro Corporation, 545 Fifth Avenue, New York
City.

Bell & Howell Company, 1801 Larchmont Avenue,
Chicago, 111.

The Cincinnati Time Recorder Company, 1733 Central
Avenue, Cincinnati, Ohio.

Andre Debrie, Inc., 115 W. 45th Street, New Yor'
City.

Herrnan A. DeVry Company, 1111 Center Street,
Chicago, Illinois.

The Holmes Projector Company, 1815 Orchard Street,
Chicago, IlL

International Projector Corp., 88-96 Gold St., New
York City.

RCA Victor Company, Photophone Division, Camden,
N. J., and 411 Fifth Avenue, New York City.

Royal Zenith Projectors, Inc., 33 W. 60th Street,
New York City.

Victor Animatograph Corporation, Davenport, la.
Safety Projector Company, 310 W. Second Street,
Duluth, Mitfn.

Weber Machine Corporation, 59 Rutter Street, Roch-
ester, N. Y.

A

Poster Frames

Refer to FRAMES, POSTER
A

Poster Lights

THESE ARE TUBULAR
shaped reflectors to be fastened to the poster

frame for illuminating poster displays.

They come completely wired, with bracket

for attaching. Prices range from $16 up.

Kliegl Brothers, 321 W. 50th Street, New York.
Metal Products, Inc., 1434 N. Fourth Street, Mil-
waukee, Wis.

The Voigt Company, 1743 N. 12th Street, Philadel-
phia, Pa.

A

Poster Paste

Refer to PASTE. POSTER AND
LABELING

A

Poster Projectors

THESE MACHINES are

projectors operated similarly to steroptic-
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ons, except that instead of employing trans-

parent slides, matter printed on opaque

surfaces can be projected upon a screen.

They are used in the making of posters

for lobby displays and similar purposes.

The artist projects a drawing or photo-

graph from a press sheet or other pre-

pared advertising matter, upon the surface

on which he is to make his own drawing,

controlling the image size by moving the

projector nearer to or farther from the

objective. The system of mirrors and lenses

in the projector gives an image of the

same direction and proportions as those of

the original. The artist then merely traces

along the projected lines, filling in the

colors as indicated.

Poster projectors usually allow the use

of original subjects as large as six or seven

inches long by five or six inches high. Sub-

jects larger than that can be projected and

copied in sections.

Bausch and Lomb Optical Co., Rochester, N. Y.
F. D. Kees Manufacturing Company, Beatrice, Neb.
A & B Smith Company, 63 Smithfield Street, Pitts-

burgh, Pa.
Yankee Sales Company, 491 Sixth Avenue, North
Troy, N. Y.

^

Power Plants

Refer to LIGHTING AND POWER
PLANTS

A

Projection Booths and Equipment

THE PROJECTION room, or

booth, because of the fact that it is one of

the nerve centers of the motion picture the-

atre, is becoming standardized. Not in

size, naturally, but in general construction,

and the high standard of equipment, etc.

The projection booth, because of the very

nature of the purpose it serves, must be

fireproof and ideally ventilated. Though
standardized in the general meaning of the

word, the booth, in its placement, construc-

tion and equipment, should have individual

treatment for each theatre. The skilled

projection engineer should be consulted on

this vital phase of motion picture presen-

tation.

There are many things to keep in mind

in the purchase of projection room equip-

ment. Certain parts of this equipment

must conform to the building codes, it must

be practical, it must satisfy the projection-

ist and it must lend itself to better projec-

tion. It is wise in a majority of instances

to consult a skilled projectionist before pur-

chasing this equipment, for his knowledge

of completeness and product is broad. The
projection booth today is an efficiency room
with an expert in charge, and the equip-

ment purchaser should be selected with that

in mind.

The design and layout of the projection

room should have the careful attention of

the architect or builder at the time the

plans for the theatre are being prepared.

The co-operation of projection machine

manufacturers or their distributors can

profitably be called into use in the planning

of a projection room and in considering its

equipment. A number of instances are

known where the design of the projection

room, relegated to last-minute consideration

by the architect or owner, has necessitated

expensive remodeling when it has been

found that beams and other constructional

features made proper projection impossible.

The desirable projection room may vary

in size but to acommodate two projectors,

it should be at least 15 feet by 10 feet, with
12 foot ceiling. This size will also care

for a spotlight and slide dissolver. By all

means toilet facilities should be provided

and a shower bath is highly desirable.

For construction, a floor of 6 inch cement
slab is recommended with 4 inch tile wall.

Doors, windows and casings should be of

steel. There should be two entrances to

the booth. A room adjacent to the booth,

at least 8 by 8 and well ventilated should

be provided for the generator.

It is important that in the event of fire

the flame or smoke be kept out of the audi-

torium and for this reason the aperture

on the front wall of the booth should be

lined with steel and fitted with steel covers

which will automatically drop when a fu-

sible link melts that is over each projector,

releasing the aperture covers.

Atlas Metal Works, 2601 Alamo Street, Dallas, Tex.
Coxsackie Holding Corporation, Coxsackie, N. Y.
Enterprise Optical Manufacturing Company, 4431
West Lake Street, Chicago. 111.

E. E. Fulton Company, 1018 S. Wabash Avenue,
Chicago, 111.

Holmes Projector Company, 1815 Orchard Street, Chi-
cago, 111.

International Projector Corporation, 90 Gold Street,
New York City.

The National Theatre Supply Company, 92-96 Gold
Street, New York City.

Westinghouse Electric & Manufacturing Company,
East Pittsburgh, Pa.

Projection Machines

PROJECTORS HERE re-

ferred to are the standard non-portable ma-
chines designed for permanent installation,

usually in theatres. It is the expressed be-

lief of theatre owners and projectionists

that practically ideal projection is possible

with equipment available at present, pro-

vided it is in the hands of a competent op-

erator. Modern projection machines are

the result of many years of improvement
and development to meet the ever-growing

requirements for the best possible screen

results.

Noticeable in the latest developments are

the efTorts of the manufacturers to keep

abreast of the exacting requirements for

projection in conjunction with sound re-

production. A type of shutter designed to

eliminate the heat from the film and to

provide air currents tending to draw dust

and dirt from the film, are among the la-

test developments.

All late model standard projectors are

either constructed specially for sound pic-

ture projection or are readily adapted to

any make or model of sound apparatus,

either for sound-on-disc or sound-on-film.

The latter method, due to greater thickness

and density of film requires the use of much
more amperage at the arc and this factor

has been met with lamps and lamphouses
of greater illuminative output caoacitv.

Also the use of the perforated sound screen

has to a very great extent added to the

necessity of greater illumination. Moving
picture projectors are now constructed

more acurately and sturdily than ever be-

fore due to the more exacting requirements

of talking picture projection and greater

area of picture surfaces.

While thousands of dollars are fre-

quently spent in many other departments

of the theatre an apparent indifference to

the importance of the best possible projec-

tion has been shown by too many theatre

owners in the past. Fortunately, this at-

titude is undergoing a very marked change
and projection is beginning to receive due
attention.

The motion picture theatre, despite the

many trimmings connected with its con-

struction today, offers to the public as its

chief attraction the film story on the screen.

Even sound has not made clarity of imag(

less important. That the projected image

should be as bright and steady as it is pos-

sible to produce by modern machinery and
engineering skill goes without saying.

One of the handicaps to the securing oi

proper projection in the past has been in

the delay given this phase of the theatre

at the time plans for the house are made.
In a measure responsibility for this may be

placed with the architect who, in his de-

sire to create a palace of beauty and gran-

deur has apparently failed to consider that

such facilities are without purpose unless

the thing which the public pays its money
to see—the picture on the screen—is of a

quality to produce the highest type of en-

tertainment.

It is not the desire nor the intention here
to go into any technical details concerning
projection machines. It is rather aimed
m these columns to impress upon the ex-

hibitor who is not already alive to the fact

that projection in his theatre should have
his keenest attention. The picture is the

main attraction practically always and any
skimping in its quality ultimately will be
reflected in decreased receipts.

Baird Motion Picture Machine Company, 31 E. Run-
yon Street, Newark, N. J.

The Coxsackie Holding Corporation, Coxsackie, N. Y
Andre Debrie, Inc., 115 W. 45th Street, New York

City.
Enterprise Optical Manufacturing Company, 4431 W.
Lake Street, Chicago, 111.

E. E. Fulton Company, 1018 S. Wabash Avenue, Chi-
cago, 111.

Holmes Projector Company, 1815 Orchard Street,
Chicago, 111.

International Projector Corporation, 90 Gold Street,
New York City.

Sam Kaplan Mfg. & Supply Company, 729 Seventh
Avenue, New York City.

The Pathe Compaify, Bound Brook, N. J.
Royal Zenith Projectors, Inc., 33 W. 60th Street.

New York City.

A

Projection Machine Parts

NO MACHINE is Stronger
or more efficient than its parts. Replace-
ments in projection machines are a more
important phase of showmanship today than
ever before, with the constantly growing
demands of both the industry and the pub-
lic for the best possible projection of mo-
tion pictures. Concerns dealing in parts
for projection machines have their experts
and the wise exhibitor gets their opinion.

Coxsackie Holding Corp., Coxsackie, N. Y.
Crown Motion Picture Supplies, 311 W.' 44th St.,
New York City.

Fogelburg Engineering Company, 129 So. Clinton
Street, Chicago, 111.

Fuerstenberg & Company, 327-29 So. Market Street,
Chicago, 111.

E. E. Fulton Company, 1018 S. Wabash Avenue,
Chicago, 111.

Globe Reliance Corporation, 29 Glenwood Avenue,
Minneapolis, Minn.
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GoldE Manufacturing Company, 2013 Le Moyne
Street, Chicago, 111.

Guercio & Barthel, 1018 S. Wabash Avenue, Chicago,
111.

International Projector Corp., 88-96 Gold St., New
York City.

Sam Kaplan Mfg. & Supply Company, 729 Seventh
Avenue, New York City.

Lavezzie Machine Works, 160 N. Wells Street, Chi-
cago, 111.

Motion Picture Machine Company, 3110 West Lisbon
Avenue, Milwaukee, Wis.

The National Theatre Supply Company, 92-96 Gold
Street, New York City.

Precision Machine Company, 368 Milwaukee Street,
Milwaukee. Wis.

S. O. S. Corporation, 1600 Broadway, New York City.

A

Projectors, Advertising

EXPLOITATION IN THE
theatre lobby by means of an advertising

projector using trailers from curent or

forthcoming attractions is a means of the-

atre publicity that is growing in popular-

ity. Projectors for this purpose are avail-

able together with a trailer service. By
means of recessing the screen daylight

projection has been made possible. Con-
tinuous and automatic action is a feature

of many of the advertising projectors now
available. They may be had with or with-

out facilities for sound.

Excelsior Illustrating Company, 226 W. S6th Street,
New York City.

Geier & Bluhm, Inc., Troy, N. Y.
Holmes Projector Company, 1815 Orchard Street, Chi-
cago, HI.

International Projector Corp., 88-96 Gold St., New
York City.

RCA Victor Company, Photophone EHvision, Camden,
N. J., and 411 Fifth Avenue, New York City.

Yankee Sales Company, 491 Sixth Avenue, North
Troy, N. Y.

A

Projectors, Portable

Refer to PORTABLE PROJECTORS
A

Public Address Systems

PUBLIC ADDRESS SYSTEMS
provide a means of electrically amplifying

the voice. The microphone picks up the

ing to the original sound waves, these

"words" are carried through amplifiers to

the speakers, where they are transformed

into their original physical form as sound
waves, only now of much greater intensity

than when merely created by the human
vocal mechanism. Public address systems

are used principally in the theatre for an-

nouncements, though it is adaptable to

many related purposes. Microphonic at-

tachment may be made at several points in

the system, making its function available to

the manager in his office as well as back-

stage.

Associated Engineering Laboratories, Buffalo, N. Y.
H. J. Baier & Son Public Address Systems, Inc.,
2134 Lee Road, Cleveland, O.

Federated Purchaser, Inc., 23-25 Park Place, New
York City.

Full Range Laboratories, P. O. Box 112, Rochester,
New York.

Gates Radio & Supply Company, Quincy, 111.

LeRoy Sound Kquipment Corp., 421 Lyell Avenue,
Rochester, N. Y.

Macy EHectric Mfg. Company, 14S1 39th Street, Brook-
lyn, N. Y.

Operadio Mfg. Compaify, St. Charles, 111.

RCA Victor Company, Photophone Division, Camden,
N. J.

Samson Electric Company, Canton, Mass.
Racon Electric Company, Inc., 52 E. 19th Street, New
York, ,N. Y.

Western Electric Company, 2S0 W. 57th Street, New
York City.

A

Pulleys, Variable Speed

THIS EQUIPMENT IS USed

in theatres for such purposes as driving

ventilation fans. Because the proper au-

dition of sound pictures requires the re-

duction of extraneous noises to a mini-

mum, such drives are designed to operate

quietly. Another desirable characteristic is

an ability to operate without creation of

heat. They are constructed for variable

speeds so that the actual speed of the drive

itself can be varied while the motive power
remains constant.

Horton Manufacturing Company, 3016 University Ave-
nue, S. E., Minneapolis, Minn.

A

Radium Paint

RADIUM PAINT is a sub-

Stance which gives a spectacular effect to

the stage when the house is darkened. Its

application has been simplified, and it is

used with frequency in the stageshows of

the country's motion picture theatres. It

may be obtained in different shades, and
offers a colorful background for the show.

Lester, Ltd., IS W. Lake Street, Chicago, 111.

A. Strobl, 35 West 25th Street, New York, N .Y.

A
Railings, Bronze and Iron

Refer to BRONZE AND IRON WORK.
ORNAMENTAL

A

Rails, Rope

Refer to AISLE ROPE
A

Rain Insurance

Refer to INSURANCE
A

Records for Sound Equipment

TO THE EXHIBITOR who
has installed a music and sound reproduc-

ing device, or is contemplating the installa-

tion of such an instrument, a compre-

hensive library of records is of first con-

sideration. Such a library should contain

a wealth of material so that any picture,

whether comedy or dramatic, may be cued.
Americait Record Corporation, 1776 Broadway, New
York City.

Brunswick Radio Corporation, 1307 S. Wabash Ave-
nue, Chicago, 111.

Columbia Phonograph Company, 1819 Broadway, New
York City.

Gannett Record, 729-7th Avenue, New York, N. Y.
Hollywood Productions, 6331 Hollywood Boulevard,
Hollywood, Cal.

Pa the Phonograph & Radio Corporation, 20 Grand
Avenue, Brooklyn, N. Y.

RCA-Victor Company, Camden, N. J.

A
Record Cabinets

RECORD CABINETS house

records when not in use and also are em-
ployed for arranging the records conve-

RadioAVr- Mat

O - THEATRE MANAGERS Find
UJ Specieil messages can be qutcldy a:

typewritten at nominal expense.

ORGANISTS:
Save Money and Time

by typing your request and special

messages on

c~> RADIO-MAT SLIDES
q'

1 For sale by all leading theatrical

OC
L dealers. j

^ ^
<

IS THE SiATioNERr OF THE Screen -

niently for playing. Some cabinets hold

the records in cueing sequence so that no
time is lost in finding the record specified

on the cue sheet.

Chicago Cinema Ec^uipment Company, 1736 N. Spring-
field Avenue, Chicago, 111.

A

Recording

MOTION PICTURE SOUnd
recording is divided into two general types

—recording on discs, and recording on
film.

In modern electrical recording the sound
is picked up by a sensational electrical mi-

crophone. The microphone sets up a weak
current which pulsates with the vibrations

of the sound being recorded. This current

is amplified, filtered and again amplified to

the strength necessary to operate the mech-
anism necessary to make the impressions on
the wax records. By this system any num-
ber of different sounds can be picked up
and the volume of each regulated to the de-

sired volume.

In sound-on-film recording, the sound
waves translated into electrical energy by
the microphone, are further translated into

light waves, which affect the emulsion of

the film in the usual photographic manner,

creating light and dark areas along one side

of the film. These areas (depending in

their form upon whether the light-valve

or oscillograph method of light translation

has been used) represent the original sound
waves in their light correlatives.

Blue Seal Sound Devices, Inc., 130 W. 46th Street,
New York, N. Y.

Canady Sound Appliance Company, 1776 Broadway,
New York, N. Y.

Columbia Phonograph Company, 1819 Broadway, New
York City.

Federated Purchaser, Inc., Department P., 25 Park
Place, New York City.

Marsh Laboratories, Inc., 306 So. Wabash Avenue,
Chicago, 111.

National Motion-Ad Company, 2448-59 Prairie Ave-
nue, Chicago, 111.

The Rapid Film Company, 1706 Certtral Parkway, Cin-
cinnati, O.

RCA-Victor Company, Camden, N. J.
Vitaglo Studios, 4925 Sheridan Road, Chicago, 111.

A

Rectifiers

AN ELECTRICAL rectifier is

a device for adapting 110 volt or 220 volt

alternating current to direct current for

use with motion picture projection low in-

tensity reflecting arc and hand fed arc

lamps. It produces up to 30 amperes of

steady D. C. supply. Rectifiers have a

price range from $125 up.

American Transformer Company, 178 Emmet Street,
Newark, N. J.

Century Electric Co., 1806 Pine St., St. Louii, Mo.
P. E. Chapman Electrical Works, 1820 Chouteau Ave-
nue, St. Louis, Mo.

Fidelity Electric Compaify, Lancaster, Pa.
Forest Manufacturing Corp., 145 Valley Street, Belle-

ville^ N. J.
Garver Electric Company, Union City, Ind.
General Electric Company, Schenectady, N. Y.
International Projector Corp., 88-96 Gold St., New
York City.

Interstate Electric Company, 4339 Duncan Avenue,
St. Louis, Mo.

Radio Receptor Company, 106 Seventh Avenue, New
York City.

Reynolds Electric Company, 2650 West Corfgresr
Street, Chicago, 111.

Sarvas Electric Company, Inc., 22-14 40th Avenue,
Long Island City, N. Y.

A

Reels

THERE ARE VARIOUS types

of these made, from the 10-inch, as used
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by film exchanges, to the accurately con-

structed type used on the projector ma-
chines. Some have machine embossed

sides, wire welded sides, and still another

type has die cast sides. Most of the types

offered for use on the projectors have large

diameter film hubs, which greatly aid in

relieving the strain on the projector as

well as giving more even take-up tension.

E. E. Fulton Company, 1018 S. Wabash, Chicago, III

Globe Machine & Stamping Company, 1250 W. 76th
Street, Cleveland, O.

Goldberg Brothers, 1646 Lawrence Street, Denver,
Colo.

Neumade Products Corporation, 249 W. 47th Street,
New York City.

E. J. Schaub, 30 No. Railroad Avenue, Corona, Long
Island, N. Y.

Universal Electric Welding Company, 9-16 Thirty-
seventh Avenue, Long Island City, N. Y.

W. & W. Specialty Company, 159 West 21st Street,
New York City.

Reel End Alarms and Film Indicators

A MECHANICAL DEVICE

placed on the upper magazine of a picture

machine to warn the operator that the end

of the reel of film is near, takes the name
of Reel End Alarm. They are so con-

structed that they can be set to ring a

warning at any distance from the end.

At all times, the amount of film on the

upper reel is shown.

E. W. Hulett Manufacturing Company, 1772 Wilson
Avenue, Chicago, 111.

W. G. Preddey, 187 Golden Gate Avenue, San Fran-
cisco, Cal.

Reflectors

REFLECTORS ARE MADE for

Mazda Projectors, Reflecting Arc Lamps,
and for Spotlights. Various sizes are made
with different spherical curves, as well as

parabolic curves. Prices range from $3.75
to $20.

Bausch & Lomb Optical Compaify, Rochester, N. Y.
Brenkert Light Projection Company, 7348 St. Aubin
Avenue, Detroit, Mich.

Curtis Lighting Compajiy, Inc., 1119 W. Jackson
Boulevard, Chicago, 111.

Fish-Schurman Corp., 230 E. 45th St., New York City.
Hub Electric Company, 2219 W. Grand Avenue, Chi-

cago, 111.

International Projector Corp., 88-96 Gold St., New
York City.

Klie^l Brothers, 321 W. 50th Street, New York City.
Sunlight Reflector Conipany, Inc., 226-228 Pacific

Street, Brooklyn, N. Y.
Wheeler Reflector Company, 27S Congress Street,
Boston, Mass.

Reflector Arc Lamps

Refer to LAMPS, REFLECTOR ARC

Reproducing Devices for Sound and Music

Refer to SOUND EQUIPMENT,
COMPLETE

A

Rewinders

Refer to FILM REMINDERS

Rheostats

AN IMPORTANT item ot

projection equipment is the Rheostat. A
rheostat may be described as a resistor pro-

vided with means for varying resistance

(opposition). The resistance may be va-

ried by having a contact lever or slider

moved over a number of stationary but-

tons or segments between which sections

of the rheostat are connected, by compress-

ing a number of carbon or graphite disc

or parts, by using a number of levers or

knife-switches for cutting in and out re-

sistance.

Cutler-Hammer, Inc., Milwaukee, Wis.
General Electric Company, 1 River Road, Schenec-
tady, N. Y.

The Hertner Electric Company, 12690 Elmwood Ave-
nue, Cleveland, O.

Hoffman-Soons, 387 First Avenue, New York City.
International Projector Corp., 88-96 Gold St., New
York City.

Kliegl Brothers, 321 W. 50th Street, New York City.
Metropolitan Electric Mfg. Co., East Avenue & 14th

Street, Long Island City, N. Y.
Ward Leonard Electric Company, Mt. Vernon, N. Y.
Westirrghouse Electric & Mfg. Co., East Pittsburgh,
Pa.

Rigging, Stage

Refer to HARDWARE, STAGE

Safes, Box Office

THIS IS A SAFE anchored

inside the box ofHce into which the cashier

may drop silver coins and bills as received

from patrons beyond what is needed for

purposes of making change. This type of

safe has been developed as a result of the

many "stick-ups" of theatre box offices in

which the robber has obtained receipts run-

ning into several thousand dollars. It is

widely used in several other trades, the

idea, in brief, being that with this type of

safe in the box office a theatre is likely to

lose only the amount which it is keeping

exposed for making change.

Box office safes are made of steel and
provided with a slot into which surplus

receipts are placed as received, or are

equipped with a chute through which the

surplus receipts may be dropped. Safes of

this type usually make possible the lowest

rates of burglary insurance.

Gunite Foundries Corporation, Rockford, Illinois.

Herring-Hall-Marvin Safe Co., 400 Broadway, New
York. N. Y.

York Sate & Lock Company, York, Pa.

Banish

CHANGE-OVER
troubles

GARVER KURRENT
CHANGER

Changes A.C. to D.C. sav-

ing 20-30%. Delivers 15 to

30 Amps of constant, pure,

white light quietly, depend-

ably, without sound inter-

ference. Recommended by

leading lamp manufacturers.

$150.

RIPRESCINTATIVIS IN ALL PRINCIPAL CITIES

UNION CITY IND.

Sanitary Specialties

THE THEATRE in its mod-
ern clothes, and to meet local health board

regulations, must adopt a strict policy of

sanitation. Such a policy encourages pat-

ronage and, what is just as important, it

will eliminate complications with local

authorities.

Arthur Beck Chemical Manufacturing Company, 4743
Bernard Street, Chicago, 111.

Greco Company, Inc., 36-06 43rd Avenue, Long Island
City. N. Y.

Huntington Laboratories, Inc., Huntington, Ind.
U. S. Sanitary Specialties Company, 435 S. Western
Avenue, Chicago, 111.

Scenery, Stage

Refer to STAGE SCENERY AND
DRAPERIES

Scenic Artists Service

OFTENTIMES AN exhibtor

is in need of someone to paint a front drop

or curtain, or do some special building and
painting of sets for a stage prologue. There
are several reliable firms that make a spe-

cialty of this kind of work. They will de-

sign and decorate the set to suit the exhib-

itor's needs and often will recommend
lighting combinations that will do a lot to

increase the beauty of the set.

Philip Gelb Studios, 10 W. 47th Street, New York City.
Novelty Scenic Studios, 340 W. 4l8t Street, New
York City.

Tiffin Scenic Studios, Tiflin, O.
VoUarrd Scenic Studios, 3737 Cass Street, St. Louis,
Mo.

Schools

THEATRE MANAGEMENT
and theatre organ playing are no longer hit-

or-miss propositions. Both have become
highly specialized. The theatre manager
must be trained in administration duties,

advertising and technics, and the organist

must be able to dramatize the music to ac-

company the screen attractions. So valu-

able do chain organizations consider the

trained man or woman that they are de-

manding those persons who have become
skilled through graduate work in schools.

The Del Castillo Theatre Organ School, 2(» Massa-
chusetts Avenue, Boston, Mass.

New York Institute of Photography, 10 W. 33rd
Street, New York City.

RCA Institutes, Inc., 75 Varick Street, New York
City.

Theatre Managers Institute, 325 Washington Street,
Elmira, N. Y.

Screens

THERE ARE THREE types of

screens for motion picture projection, me-
tallic surfaced, white surfaced and beaded

surfaced. Sound screens are perforated to

permit the issuance of the sound waves
from the horns behind.

The metallic surfaced screens are built

in various finishes, from a smooth surface

to a heavy pebbled surface. The smooth
surfaced screen has perpendicular reflective

characteristics, while the heavy pebbled

surfaces somewhat diffuse the light. In

wide houses, the best image is obtained on

the latter type. Metallic surfaces, as a
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rule, are built to fit the requirements of

each house.

Flat white or diffusing type screens in

most cases are used with high intensity pro-

jection. Screen surfaces are made to meet
the requirements of mazda, reflecting arc,

regular arc and high intensity projection.

Prices of screen range from 50 cents to $2
per square foot.

Screens for sound pictures are used with

most sound apparatus. They differ from
silent screens in that they are porous.

When the horns are located behind the

screen, a tightly woven canvas would re-

tard or muffle the sound. These screens

are perforated or otherwise made porous.

Some are coated with a silver finish and
are constructed to lace into a frame.

Beaded Screen Corporation, Roosevelt, L. I., N. Y.
Da-Lite Screen Company, 2715 N. Crawford Avenue,
Chicago, IlL

Keasbey & Mattison Company, Ambler, Pa.
Minusa Cine Screen Company, 2665 Morgan Street,

St. Louis, Mo.
Ortho-Krome Screen Co., 49th and Botanic Avenues,
Philadelphia, Pa.

Raven Screen Company, 147-51 E. 24th Street, New
York City.

Schoonmaker Equipment Company, 276 Ninth Ave-
nue, New York City.

Walker Screen Company, 238 Sixth Street, Brooklyn,
N. Y.

Whiting & Davis, Plantville, Mass.

Screen Frames

AFTER ALL, THE picture's

the thing, and without stability and solidity

of the screen frame the picture is being

shown at a disadvantage to both theatre

owner and projectionists, to say nothing

of the patron. Billowing of the screen is

a blow to good projection. Now, too, there

is the added element of the steel frame as

another, form of equipment development.

Da-Lite Screeif Company, 2715 N. Crawford Avenue,
Chicago, 111.

Schoonmaker Equipment Company, 276 Ninth Avenue,
New York, N. Y.

A
Screen Masks

LARGER SCREENS HAVE
come into rather general vogue recently.

due to the elaborate type of productions

now being produced which, with the use of

special lenses have enabled theatres to pre-

sent outstanding scenes with greater effect

and scope. The many opportunities to use

the full screen to give added value to im-

portant scenes have brought about the de-

velopment of the screen modifier, or mask
which, automatically operated, permits

framing of the screen at any desired size.

The screen modifier, or mask, was first

used in connection with sound-on-film to

compensate for the sound on the edge of

the film. This equipment is now being

used in many other ways, especially in

achieving ingenious opportunities for titles,

announcements and special trailers.

Armstrong Studios, Inc., 1717 Cordova Street, Los
Angeles, Cal.

Peter Clark, Inc., 544 W. 30th Street, New York
City.

Vallen Electric Company, Inc., 225 BlufT Street,
Akron, Ohio.

A

Screen Paint

Refer to PAINT, SCREEN
A

Screen Resurfacing

TO INSURE proper screen

illumination without increasing power
consumption or incurring the risk of glare,

the screen surface should be kept as re-

flective as possible. In spite of regular

cleaning routine, however, screens gradu-

ally get soiled, and in instances in which
it is not felt that a new screen is warrant-

ed, one has recourse to resurfacing.

When the screen surface was solid, re-

surfacing presented only the problems rep-

resented by the necessity for uniform white-

ness and proper reflection and diffusion.

The sound screen, however, is perforated

(except in rare instances in which the

horns may be located elsewhere than be-

hind the screen), and in resurfacing means
must be employed to keep the perforations

free of the new material. A vacuum clean-

er has been used successfully for this pur-

pose.

Exhibitors have used a flat white paint

to resurface their screens. However, due
to the greater necessity today for an im-
maculate screen, the practice of resurfac-

ing is increasing, and as a result specific

materials and expert methods are available.

One of these materials is sprayed on, after

the screen is washed, and is of such char-

acter that it does not clog the perforations,

and that it restores to the screen a high
reflective power. One of the characteris-

tics cited in a resurfacing material now on
the market is its penetrability, causing it

to permeate the texture of the screen fab-

ric, restoring its original tightness.

The Motion Picture Screen Resurfacing Company,
4169 Pearl Road, Cleveland, Ohio.

Raytex Screen Process Company, 14117 Merchandise
Mart, Chicago, 111.

A

Seat Covers

Refer to CHAIR COVERS

A

Seat Indicators, Vacant

Refer to USHER SIGNAL SYSTEMS

A

Seats, Theatre

Refer to CHAIRS, THEATRE
A

Shutters, Metal Fireproof

THE PORT SHUTTER is

made entirely of metal with a metal sliding

suspended on a cord in which is connected

a fusible link. In case of fire, the fusible

links melts and the fire shutter automat-

ically drops over the port hole in the booth.

They are made to fit standard openings,

such as projection port holes, stereopticon

port holes and spotlight port holes. Prices

range from $9 to $25.

Belson Manufacturing Company, 800 Sibley Street,
Chicago, 111.

Best Devices Comparty, Film Building, Cleveland, O.
H. B. Cunningham, 964 University Avenue, St. Paul,
Minn.

The Moeschl- Edwards Corrugating Company, Inc.,

411 E. Fifth Street, Cincinnati, O.
W. G. Preddey, 187 Golden Gate Avenue, San Fran-
cisco, Cal.

Signs, Directional

TAKE THE CASE of a pa-

tron who comes from the auditorium and
asks for directions. If the theatre owner
has had this experience he realizes the em-

barrassment and other inconvenience. The
;;.ttron is paying his way into the theatre

„iid he deserves every consideration. The
modern theatre today is equipping itself

with the directional sign. Every business

building is doing likewise.

Signs may be considered in two general

groups—those that are illuminated and

those which are etched on metal or wood
without illumination. The illuminated

signs, which are highly artistic in finish

and construction, are made to read either

from one side or both. The lettering in

the signs is chipped into the glass and sil-

vered, making it easy to read in daylight.

our
BEST PROTECTION

THE YORK ROUND DOOR CHEST does

more than reduce your insurance costs. It actu-

ally discourages attempts at burglary. For this

sturdy chest has a reputation in the underworld

as an extra tough customer. Even the most expe-

rienced cracksmen have never been able to open

one. Anchored in a block of solid concrete, it can-

not be moved or attacked at any point except the

heavy, burglar -resisting door. Equipped with

"hold-up" partition to discourage hold-up.

Writefor illustrated, descriptivejolder.

YORK SAFE & LOCK CO.
YORK, PENNSYLVANIA

Manufacturers of the World's Greatest Vaults

BRANCHES AND AGENCIES IN ALL PRINCIPAL CITIES
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The letters glow in a soft greenish color.

Illumination is accomplished with 25-watt

showcase lamps. Signs are fitted with

lamps, cord and plug ready for attaching

to light socket.

Belsoir Manufacturing Company, 800 Sibley Street,
Cbicago, lU.

Gaercio & Barthel, 1018 S. Wabash Avenue, Chicago,
111.

Hub Electric Company, 2219 W. Grand Avenue, Chi-
cago, 111.

The Ideal Sign Company, Inc., 149 Seventh Street,
Brooklyn, N. Y.

Kliegl Brothers, 321 W. SOth Street, New York City.

Lu-Mi-Nus Signs, Inc., 2736 Wentworth Avenue,
Chicago, 111.

Major Equipment Compatfy, 4603 FuUerton Avenue,
Chicago, 111.

Metal Products, Inc., 1434 N. Fourth Street, Mil-
waukee, Wis.

Q-R-S Neon Division, General Scientific Corporation,
4829 So. Kedzie Avenue, Chicago, Illinois.

Rawson & Evans, 710 W. Washington Street, Chi-
cago, 111.

Tablet & Ticket Company, lOlS W. Adams Street,

Chicago, 111.

Viking Products Corporation, 422 W. 42nd Street,

New York City.
The Voigt Company, 1745 N. 12th Street, Philadel-

phia, Pa.

Signs—Electric

MOTION PICTURE theatres

are dealers in the use of electrical advertis-

ing, the usual electric signs at some of the

metropolitan houses being the most elab-

orate of their kind. Since the sign must
necessarily be made with consideration for

the size of the theatre facade and facilities

for anchoring it, the matter is usually given

individual consideration, and sketches pre-

pared for the specific building to which the

sign is to be fastened.

American Signs Corporation, Kalamazoo, Mich.
The Artcraft Sign Compatfy, Box 86, Lima, O.
Claude Neon Lights, Inc., 41 E. 42nd Street, New
York City.

Eagle Sign Company, 575 Albany Street, Boston, Mass.
Federal Electric Company, 8700 S. State Street, Chi-
cago, 111.

Ideal Sign Company, Inc., 149 Seventh Street, Brook-
lyn, N. Y.

Khegl Brothers, 321 W. SOth Street, New York City.
Lu-Mi-Nus, Inc., 2736 Wentworth Avenue, Chicago,

111.

Metal Products, Inc., 1434 N. Fourth Street, Milwau-
kee, Wis.

Q-R-S Neon Division, General Scientific Corporation,
4829 So. Kedzie Avenue, Chicago, Illinois.

Textile Electric Sign Company, Inc., 500 Fifth Avenue,
New York City.

The Philadelphia Sign Company, 338 N. Randolph
Street, Philadelphia, Pa.

United Signs Corporation, 3728 30th Street, Long
Island City.

U. S. Electric Sign Company, 208 E. 27th Street, New
York City.

Signs, Exit

Refer to EXIT LIGHT SIGNS.

Signs, Marquee and Attraction Board

ELECTRIC ILLUMINATION
is a bonanza to the program. Presenting

the program in the marquee or in the at-

traction board is a box office asset. The
electric presentation of a theatre and a pro-

gram is an invaluable adjunct to the the-

atre attendance. Large and small theatres,

American Signs Corporation, Kalamazoo, Mich.
Artcraft Sign Company, Box 86, Lima, O.
Claude Neon Lights, Inc., 41 E. 42nd Street, New
York City.

Eagle Sign Company, 575 Albany Street, Boston,
Mass.

Hub Electric Company, 2219 W. Grand Avenue, Chi-
cago, 111.

Ideal Sign Company, Inc., 149 Seventh Street, Brook-
• lyn, N. Y.
Kliegl Brothers, 321 W. 50th Street, New York City.
Lu-Mi-Nus Signs, Int., 2736 Wentworth Avenue, Chi-
cago, 111.

Metal Products, Inc., 1434 N. Fourth Street, Mil-
waukee, Wis.

Q-R-S Neon Division, General Scientific Corporation,
4829 So. Kedzie Avenue, Chicago, Illinois.

Texlite, Incorporated, 500 Fifth Avenue, New York
City.

United Signs Corporation, 3728 30th Street, Long
Island City. N. Y.

U. S. Electric Sign Company, 208 E. 27th Street,
New York City.

Slides

SLIDES ARE DIVIDED into

four different classes: Song slides, adver-

tising slides, announcement slides and spe-

cial advertising slides. Song slides have

come into vogue within the last few years.

A patented slide, having a paper frame

and a composition transparency flexible

enough to be placed in a typewriter, per-

mits the management to prepare its own
slides, at a moment's notice if need be, and
is thus particularly useful for special an-

nouncements.

Kae Studios, 112 W. 44th Street, New York Citv.
Kansas City Slide Mfg. Co., 1717 Wyandotte, Katf-

sas City, Mo.
Loucks & Norling, Inc., 246 W. S5th Street, New
York City.

National Slide Company, 7 W. 44th Street, New York
City.

National Studios, 226 W. S6th Street, New York City.
Quality Slide Company, 6 E. Lake Street, Chicago,

111.

Radio-Mat Slide Company, 1674 Broadway, New York,
N. Y.

Ransley Studios, 108 N. Dearborn Street, Chicago. 111.

Sterling Pictorial Service, 151 W. 46th Street, New
York City.

The U. S. Slide Company, 14 E. 8th Street, Kansas
City, Mo.

Victor Animatogrraph Corporation, Davenport, la.

Visual Service
_
Comparfy, Inc., 245 W. SSth Street,

New York City.

Soaps, Liquid

Refer to SANITARY SPECIALTIES

Sound Equipment, Complete

MUSIC and sound repro-

ducing devices are of two types, synchro-

nous and non-synchronous. The latter use

phonograph records, which are cued to the

picture. The majority of these machines,

which have from two to four discs for the

records, are operated from the pit or other

location in view of the screen. The synchro-

nous type, however, is operated from the

projection booth, employing disc records or

film recordings made in conjunction with

the picture

Among the developments in motion pic-

ture sound is the increase in the employ-

ment of the sound-on-film method of re-

productoin. Experiment has eradicated

many of the disadvantages of this method

and increased its advantages.

Associated Engineering Laboratdries, Buffalo, N. Y.
Bestone, Incorporated, 1514 Davenport Street, Omaha,
Neb.

The Cincinnati Time Recorder Company, 1733 Central
Avenue, Cincinnati, Ohio.

Cremonim-Wood Corp., Fisk Bldg., New York City.
Dependix Equipment Corp., P. O. Drawer 4286, Jack-

sonville, Fla.
Herman A. DeVry Company, 1111 Center Street,
Chicago, Illinois.

Electrical Research Products, Inc., 250 W. 57th Street,
New York City.

Enterprise Optical Mfg. Company, 4431 W. Lake
Street, Chicapro, 111.

Full Range Laboratories, P. O. Box 112, Rochester,
N. Y.

Gates Radio & Supply Company, Quincy, 111.

General Talkirtg Pictures Corporation, 218 W. 42nd
Street, New York City.

Good-All Electric Manufacturing Company, Ogallala,
Neb.

Gries Reproducer Corp., 485 East 133rd St., New
York City.

International Projector Corporation, 90 Gold Street,
New York City.

The Kolograph Company, 309 N. Illinois Street, In-
dianapolis, Indiana.

The Lincrophone Company, Inc., 127 Pleasant Street,
Utica, N. Y.

LeRoy Sound Equipment Corporation, 421 Lyell Ave-
nue, Rochester, N. Y.

Mellaphone Cornoration, 714 University Avenue,
Rochester, N. Y.

Don't be content with
partial reproduction

SOUND EQUIPMENT

Gives You All of It!

Get all you pay for. Get every word,
clear and distinct. Get every note at its

proper pitch and full intensity. Get 100%
reproduction. Get it from Syncrofilm.

Don't be content with missing the higher
and lower frequencies. Don't be content
with words run together; with background
noises; with uneven intensity.

Syncrofilm has one unique, exclusive fea-

ture that provides 100% reproduction. This
feature is in every model; whatever price
you pay for Syncrofilm, you get this feature.

Four times the customary light is pro-
jected through the sound track by Syncro-
film. Every tiny change is transmitted to
the photocell with four times the usual in-
tensity. Every fine shading of the actor's
voice; each sweet overtone of the music
reaches the audience. That's how Syncro-
film has improved business for hundreds of
houses all over the world.

This outstanding feature is but one of the
many that Syncrofilm offers. Syncrofilm can
put you on the way back to prosperity if

you give it a chance. A trial costs nothing
for we will pay you back every cent Syncro-
film costs if you are not satisfied. Write
for details.

WEBER MACHINE CORP.
59 RUTTER STREET, ROCHESTER. N. Y.

Export Office: 15 Laight Street, New York City

Cable Address: Romos, New York
Distributors throughout United States and Canada

SOUND EQUIPMENT
Rebuilt and New

Projectors, Screens, Booths,
Opera Chairs. Spotlights,

Stereopticons, Film Cabi-
nets, Portable Projectors;

Arc Lamps, M. P. Cameras,
Carbons, Mazda Lamps..
Tickets and Machines. . . .

Projection machines 're-

paired and overhauled. Re-
pair parts for all makes of opera chairs.

Equipment bought at highest prices.

S.O.S. CORP.
1600 Broadway, New York City
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WITH PLATTER
PHOTOTONE
TALKAFILM
Save—
—In Cost of Maintenance Labor

—In Guarantee Against Replacement
Parts

—In Absence of Stray Noise

—Against Loss of Patronage through
Poor Quality of Sound

—Through Simplicity of Operation
with Modern Sound

—Through Reliability of Equipment
—Through Minimum Original Cost

—Through Film Insurance Device

Write us for Full Details,

explaining your needs

AG Sound-on-Film Amplification and
complete Sound Heads $350 and up.

Pioneers in Sound

PLATTER SOUND
PRODUCTS CORP.

NORTH VERNON, IND.

Pacent Reproducer Corporation, 91 Seventh Avenue,
New York City.

Photo-Vox Sound Equipment Co., Box 22, Memphis,
Tenn.

Platter Sound Products Company, North Vernon, Ind.
Powers-Cinephone Equipment Corporation, 723 Sev-
enth Avenue, New York City.

Royal Zenith Sound Projectors, Inc., 33 W. 60th
Street, New York City.

ROV Victor Company, Photophone Division, Camden,

Scott-Ballantyne Company, 916-18 Redick Tower,
Omaha, Nebraska.

Sono Equipment Corporation, 1200 Shelby Street, In-
dianapolis, Ind.

S. O. S. Corporation, 1600 Broadway, New York City.
Weber Machine Corporatiorf, 59 Rutter Street, Roch-
ester, N. Y.

Western Electric Company, 250 W. 57th Street, New
York City.

Sound Equipment Accessories

ACCESSORIES for m u s i c

and sound reproducing devices are many
and varied. This comparatively new phase

of the motion picture business has brought
new demands, upon the theatre. In the

word "theatre" are included the exhibitor

and the projectionist. These new phases of

theatre operation must be studied, and in-

cluded in the product necessary to opera-

tion of such equipment are: Pick-ups, mo-
tors, needle cups and covers, automatic

stops, headsets, turntables, volume controls

(rheostats), electric filter, amplifiers, (pow-
er packs), radio tubes, loud speaker units,

speakers (magnetic or electro-dynamic),

horns (exponential), rotometers, stro-

boscopic discs, cabinets and cabinet hard-

ware. A well balanced set is imperative

and for such a set there are equipment re-

quirements which cannot be overlooked.

There has also been brought out a recti-

fying device for use with the exciter lamp
on the projector. This device eliminates

the use of batteries or rectifiers for supply-

ing D. C. current to the filament of the

lamp. It consists of a transformer, chokes

and condensers, and uses Argon gas tubes

for the rectifying unit.

Blue Seal Sound Devices, Inc., 723 Seventh Avenue,
New York.

Bodine Electric Company, 22S4 W. Ohio Street,
Chicago, III.

A. Bodelson, 5060 40th Street, Long Island City, N. Y.
Canady Sound Appliance Company, 1776 Broadway,
New Yc-k City.

Chicago Cinema Equipment Company, 1736-54 N.
Springfield Avenue, Chicago, 111.

Electrical Research Laboratories, 22nd and Paulina
Streets, Chicago, III.

Full Range Laboratories, P. O. Box 112, Rochester,
N. Y.

G-M Laboratories, Inc., 1731-35 Belmont Avenue,
Chicago, 111.

Good-All Electric Mfg. Company, 251-263 Spruce
Street, Ogallala, Nebraska.

E. W. Hulett Manufacturing Company, 1772 Wilson
Avenue. Chicago, Illinois.

Kellogg Switchboard & Supply Company, 1024-70 W.
Adams Street, Chicago, 111.

LeRov Sound Equipment Corp., 421 Lyell Avenue,
Rochester, N. Y.

The Operadio Manufacturing Company, St. Charles,
Illinois.

RCA Victor Company, Photophone Division, Camden,
N. J.

S. O. S. Corporation, 1600 Broadway, New York City.
Sangamo Electric Company, 122 E. 42nd Street,

New York City.
The Sono Lux Company, Inc., East Newark. N. T.

The Square D Company, 6060 Rirard Street, Detroit,
Michigan.

Victor Animatograph Corporation, Darertport, Iowa.

A

Speakers and Horns

HORNS AND SPEAKERS
used in sound installations are air columns

with a belled outlet, or magnetic or elec-

tro-dynamic cones (in baffles or horns),

used to project the sound waves created by

the amplified electrical pulsations. They
are attached to amplifiers and usually num-
ber two or more, depending on the size of

the theatre.

Bud Speaker Company, 1156 Dorr Street, Toledo, Ohio.
Herman A. DeVry Company, 1111 Center Street,
Chicago, Illinois.

Federated Purchaser, Inc., 23-25 Park Place, New
York City.

Fox Electric & Manufacturing Co., 3100 Monroe
Street, Toledo, O.

Full Range Laboratories, P. O. Box 112, Rochester,
N. Y.

Gates Radio and Supply Company, Quincy, 111.

Jensen Radio Manufacturing Company, 6601 S. Lar-
amie Avenue, Chicago, 111.

LeRoy Sound Equipment Corp., 421 Lyell Avenue,
Rochester, N. Y.

Macy Electric Mfg. Co., 1451 39th Street, Brooklyn,
N. Y.

Magnavox Company, Ltd., 2131 Bueter Road, Fort
Wayne, Indiana.

Operadio Mfg. Company, St. Charles, III.

Racon Electric Company, Inc., 52 E. 19tli Street, New
York, N. Y.

The Rola Company, 4250 Hollis Street, Oakland, Cal.
Stromberg- Carlson Telephone Martuiacturing Com-
pany, 1060 University Avenue, Rochester, N. Y.

Wliolesale Radio Service Company, Inc., 100 Sixth
Avenue, New York City.

Wright-DeCoster, Inc., St. Paul, Minn.

A
Speed Indicators

SPEED INDICATOR — an
electrical device with an indicator which
can be located in the booth, on the orches-

tra director's table and in the manager's
office, with the meters or speedometers at-

tached to the picture machine to register

at what rate of speed the film is being run
through the machine. It indicates feet per

minute and also may show minutes per

thousand feet. In modern theatres where
the performances are run on a schedule

with everything synchronized, speed indi-

cators are a necessity. Prices range from
$15 a unit, up. Generators extra.

Barbour-Stockwell Company, 100-300 Broadway, Cam-
bridge, Mass.

Chicago Cinema Equipment Company, 1736-1754 N.
Sprirtgfield Avenue, Chicago, 111.

Cinema Specialty Company, Inc., P. O. Box 1037,
Gary, Ind.

Essannay Electric Manufacturing Company, 1049 No.
Hermitage Avenue, Chicago, 111.

International Projector Corporation, 90 Gold Street,
New York City.

Stewart-Warner Speedometer Corporation, 1826 Di-
versey Parkway, Chicago, 111.

Weston Electric Instrument Corporation, Waverly
Park, N. J.

A

Splicing Blocks

A DEVICE USED in theatres

and exchanges for splicing motion picture

films. Splicing blocks sell for as low as

$7.50.

Bell & Howell Company, 1801 Larchmont Avenue,
Chicago, 111.

Craig Splicer Co., 1031 S. Broadway, Los Angeles,
Calif.

A

Spotlights

Refer to LIGHTS, SPOT
A

Sprinklers, Automatic

Refer to AUTOMATIC SPRINKLERS
A

Stage Hardware

Refer to HARDWARE, STAGE
A

Stage Lighting Equipment

UNDER THE HEADING of

Stage Lighting Equipment come strip

lights, proscenium strips, footlights, border

lights, floodlights, stage effects. There are

so many details in connection with stage

lighting that we suggest getting in touch

with the manufacturers of such equipment

for specific information.

Frank Adam Electric Company, 3650 Windsor Ave-
nue, St. Louis, Mo.

Belsoif Manufacturing Company, 802 Sibley Street,

Chicago, m.

WANTED
A REPRESENTATIVE
familiar with theatre supply dealers

now handling proposition that will

bring him in contact with independent

dealers. Have excellent product and
can offer interesting terms. If inter-

ested in a commission arrangement
send complete details in first letter.

BOX 285

MOTION PICTURE HERALD
1790 Broadway New York

Motion Picture Patents My Spedidty

PATENTS
William N. Moore

Patent Attorney
Loan and Trust BoUding

Washington, D. C
The first important step is to

learn whether you can obtain a
patent. Please send sketch of your
invention with $10, and I will

examine the pertinent U. S. patents
and inform you whether you are
entitled to a patent, the cost and
manner of procedure. Personal
attention. Established 35 years.

Copyright your play $5.00

Trade-Mark your goods or titles $30.00
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Brenkert Light Projection Company, 7348 St. Aubin
Avenue, Detroit, Mich.

Chicago Cinema Equipment Company, 1736-1754 N.
Springfield Avenue, Chicago, 111.

Chicago Switchboard Manufacturing Company, 426 S.

Clinton Street, Chicago, 111.

C. W. Cole & Company, Ir*c, 320 E. 12th Street,

Los Angeles, Cal.
Display Stage Lighting Company, Inc., 410 W. 47th

Street, New York City.
Hall & Connolly, Inc., 24 Van Dam Street, New
York. N. Y.

Hub Electric Company, 2219 W. Grand Avenue, Chi-
cago, III.

Kliegl Brothers, 321 W. SOth Street, New York City.
Lee Lash Studios, 707 Broadway, New York City.
Major Equipment Company, 4603 FuUerton Avenue,
Chicago, III.

Metropolitan Electric Mfg. Co., East Avenue and
14th Street, Long Island City, N. Y.

Reynolds Electric Company, 2650 W. Congress
Street, Chicago, 111.

Ward-Leonard Electric Company, 37 South Street,
Mt. Vernon, N. Y.

J. H._ Welsh, 503 W._43rd Street, New. York City.
Westinghouse Electric & Manufacturing Comparty,
East Pittsburgh, Pa.

Wheeler Reflector Company, 275 Congress Street, Bos-
ton, Mass.

Wm. Wurdack Electric Manufacturing Company, 4444
Clayton Avenue, St. Louis, Mo.

Stage Rigging

Refer to HARDWARE. STAGE

A

Stage Scenery and Draperies

DRAPERIES ARE an impor-

tant feature of theatres today. They ac-

cent color and give softness and richness

to an interior. Architectural lines of door-

ways and archways are usually distinctively

hard and draperies are the mediums by

which these lines are softened to give a

pleasing appearance.

Armstrong Studios, Inc., 1707 Cordova Street, Los
Angeles, Cal.

Beck & Sons, Highland Aveifue and Dorchester, Cin-
cinnati, O.

Robert F. Brunton, 449 West 49th Street, New York,
N. Y.

Peter Clark, Inc., 544 W. 30th Street, New York
City.

Collins & Aikman Corporation, 25 Madison Avenue,
New York, N. Y.

Continental Studios, 100 E. Ohio Street, Chicago, 111.

Dazians, Inc., 142 W. 44th Street, New York City.
Decorative Arts Co., 300 W. Austin Avenue, Chi-

cago, III.

DuPonl Fabrics Service, Newburg, N. Y.
Amelia Grain Theatrical Scenery, 819 Spring Garden

St., Philadelphia, Pa.
Great Western Stage Equipment Company, 817 Holmei

Street, Kansas City, Mo.
S. M. Hexter & Company, Inc., 2400 E. Superior
Street, Cleveland, O.

Interstate Decorating Company, 1458 S. Wabash Ave-
nue, Chicago, 111.

Landish Studios, Inc., 40 Ames Street, Rutherford,
^ N. J.
Lee Lash Studios, 707 Broadway, New York City.
Mandei Brothers, Inc., State aifd Madison Streets,
Chicago, 111.

Novelty Scenic Studios, 340 W. 41st Street, New
York City.

The Orinoka Mills, 183 Madison Avenue, New York
City.

Tiffin Scenic Studios, Tiffin, O.
Twin City Scenic Company, 2819 NicoUett Avenue,
Minneapolis, Minn.

Universal Scenic Studios, Inc., 1218-24 No. Fifth
Street, Milwaukee, Wis.

VoUand Scenic Studios, Inc., 3737 Cass Avertue, St.
Louis, Mo.

Windowcraft Valance & Drapery Company, 328 Su-
perior Avenue, N. W., Qeveland, O.

Stereopticons

STEREOPTicoNS are used
for the projection of lantern slides and
effects, illumination being supplied by in-

candescent or arc lamps. They are made
in single units and also for double and
triple dissolving. Many unusual effects are

possible with the modern stereopticon as

developed for theatre use. They can be
obtained for as low as $26.00 for Mazda
type.

THEATRE EQUIPMENT
AND

SUPPLIES
CARBONS MANY SAVINGS: low in cost due to

slow burning, less current—with nnore

light—White, brilliant and steady.

All sizes, clear and colored; new 6-

watt size for marquees, clear and

colored, uses 40% less current than

the I 0-watt size.

Of every description used IN and

ABOUT a theatre. Booths, frames,

decorating, ticket machines. Tickets

and projection room supplies.

Of any nature on your problems. We
know how. Our service department
consists of specialists.

Specializes in used machines which

are brought into our shops where
they are not only thoroughly recon-

ditioned but renewed and absolutely

guaranteed.

Get in touch with our nearest branch

office, or write to us direct. We fur-

nish prompt, dependable service, and

our charges are based on today's

conditions.

VORTKAMP & COMPANY
AMUSEMENT SUPPLY SPECIALISTS

1600 Broadway, New York, N, Y.

Telephone: CHickering 4—5550-1

ELECTRIC
LAMPS

NEW
EQUIPMENT

TECHNICAL
ADVICE
AND

SERVICE

OUR
REPAIR
AND

RESALE
DEPARTMENT

DONT
WORRY

Pro ecting

Sound Pictures
By AARON NADELL

Film Reproduction Acoustics

Sound-on-disc The Loud Speaker

Sound-on-f!lm Mo-^ors & Generators

Amplifiers & Rectifiers Tracing Trouble

Vacuum Tubes Recording

PRICE (including postage): $2.60

Motion Picture Herald

Bookshop
1790 Broadway. NEW YORK, N. Y.

A New Name With
Years of Experience
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Best Devices Company, Film Building, Cleveland, O.
Brenkert Light Projection Company, 7348 St. Aubin
Avenue at Grand Boulevard, Detroit, Mich.

Kliegl Brothers, 321 W. 50th Street, New York City.
National Pictures Service, Inc., 324 E. 3rd Street,
Cincinnati, Ohio.

Victor Animatograph Corporation, Davenport, la.

Switchboards

CONTROL OF LIGHTING
through the use of switchboards makes
possible the wonderful lighting effects

achieved in motion picture theatres today.

Switchboards for this work are built in

many capacities. Scenes for unusual

lighting effects may be pre-selected by such

a board and the theatre flooded with ap-

propriate lighting scheme at a proper cue

by the simple method of throwing a switch.

Lighting control systems are being adopted

by theatres of lesser size that heretofore

have considered such installations as being

only for the larger metropolitan houses.

Manufacturers of this type of equip-

ment are glad to furnish engineering serv-

ice and consult with exhibitors and archi-

tects on various phases of these lighting

control systems.

Frank Adam Electric Company, 36S0 Windsor Ave-
nue, St. Louis, Mo.

Belson Manufacturing Company, 800 Sibley Street,
Chicago, 111.

Chicago Switchboard Manufacturing Company, 426 S.

Clinton Street, Chicago, 111.

Cleveland Switchboard Comparty, 2925 E. 79th Street,
Cleveland, O.

Cutler-Hammer Manufacturing Company, 12th and
St. Paul, Milwaukee, Wis.

General Electric Company, 1 River Road, Schenec-
tady, N. Y.

Hub Electric Company, 2225 W. Grand Avenue, Chi-
cago, III.

Kliegl Brothers, 321 W. 50th Street, New York City.
Major Equipment Company, 4603 FuUerton Avenue,
Chicago, 111.

Nomad Electrical Engineers, 239 West 30th Street,
New York. N. Y.

Trumbull Electric Manufacturing Company, Plainville,
Conn.

Ward Leonard Electric Company, 37 South Street,
Mt. Vernon, N. Y.

Westinghouse Electric & Manufacturing Company,
East Pittsburgh, Pa.

Wm. Wurdack Electric Manufacturing Company, 4444
Clayton Avenue, St. Louis, Mo.

A
Switches

NEVER in the history of

the theatre has electrical equipment played

WILL YOUR THEATRE
STAND INSPECTION?
Mellaphone Sound Equipment re-

moves all doubt, it gives you perfect

reproduction of voice and music.

And you buy this equipment outright

by a plan that makes It easy to pay.

V^rite or wire -for

full information.

MELLAPHONE CORP.
ROCHESTER NEW YORK

as vital a role as it does today. From pro-

jection room to stage and to manager's

office, electricity to a large extent runs the

show. With the program on a minute
schedule, electrical switches in turn have

an important duty to perform.

Frank Adam Electric Comparty, 3650 Windsor Ave-
nue, St. Louis, Mo.

Dowser Manufacturing Company, 225 Broadway, New
York City.

Hart Manufacturing Company, Hartford, Conn.
Hoffman-Soons, 387 First Avenue, New York City.
Kohler Comparty, Kohler, Wis.
Metropolitan Electric Mfg. Co., East Avenue and
14th Street, Long Island City, N. Y.

Westinghouse Electric & Manufacturing Company,
East Pittsburgh, Pa.

^

Telephones, Inter-Communicating

Refer to INTER-COMMUNICATING
TELEPHONES

Temperature Control Apparatus

TEMPERATURE control ap-

paratus are devices for automatically con-

trolling the temperature of the auditorium,

organ chambers or any part of the theatre

where a uniform heat must be maintained.

In a control for an auditorium the device

is a small thermostat, which actuates a

valve on an air-line, which in turn operates

the shutters in the air ducts. In the aver-

age size theatre several of these will be

located at various places and each will

operate independently of the other, thus

relieving hot or cold spots in any one sec-

tion. Controls for organ chambers turn

on or of? electric heaters and also work on

the thermostatic principle.

The Foxboro Company, Neponset Avenue, Foxboro,
Mass.

Johnson Service Company, 149 E. Michigan Avenue,
Milwaukee, Wis.

National Regulator Company, 2301 N. Knox Avenue,
Chicago, 111.

Powers Regulator Company, 2720 Greertview Avenue,
Chicago, 111.

^

Theatre Accounting Systems

Refer to ACCOUNTING SYSTEMS
A

Theatre Curtain Advertising

THEATRE Curtain advertis-

ing in many places has been the means of

bringing together the exhibitor and the

local merchant on more friendly terms, be-

sides being a source of revenue for the ex-

hibitor. It also has stimulated community
interest among the patrons in trading at

their neighborhood stores.

Chas. L. Hoyland Company, 180 N. Michigan Avenue,
Chicago, 111.

Twin-City Scenic Company, 2819 Nico'lett Avenue,
Minrteapolis, Minn.

A

Theatre Brokers

Refer to BROKERS, THEATRE
A

Theatre Dimmers

Refer to DIMMERS
A

Theatre Seats

Refer to CHAIRS
A

Tickets

THEATRE TICKETS aic

available and used in many forms as roll

tickets, folded tickets, reserved seat tickets,

and ticket coupon books. Roll and folded

tickets of the more usual denominations are

carried in stock. Tickets are commonly
sold in even multiples of 10,000, the pnct
decreasing with additional thousands or-

dered.

Tickets are made for use with ticket

issuing machines and are consecutively

numbered. This enables accurate check of

tickets sold for each day. Stock tickets

may be obtained for 50 cents a roll. Specitl

printed roll or center hole folded tickets

range in price from $8 for 10,000 to $158
for a million. The admission price must
be printed on each ticket, by order of the

government.
Arcus Ticket Company, 348 N. Ashland Avenue, Chi-
cago, 111.

Columbia Printing Comparty, 1632 N. Halsted Street,
Cliicago, 111.

Daly Ticket Company, 506-508 Vandalia Street, Col-
linsville. 111.

Globe Ticket Company, 116 N. 12th Street, Philadel-
phia, Pa.

Hancock Brothers, Inc., 25 Jessie Street, San Fran-
cisco, Cal.

International Ticket Company, 50 Grafton Avenue,
Newark, N. J.

Keystone Ticket Comparty, Shamokin, Pa.
National Ticket Company, Shamqkin, Pa.
Showman's Press, 416 So. Dearbo.n Street, Chicago,

III.

The Standard Ticket Register Corp., 1600 Broadway,
New York.

Weldon, Williams & Lick, Fort Smith, Ark.

Ticket Booths

KEEPING PACE with ad-

vancem.ent in theatre design the box office

has been developed from a rather unsightly

necessity to a thing of beauty, modernly
equipped for speedy and accurate sale of

tickets. It is usually designed in harmony
with the design of the theatre.

Atlas Metal Works, 2601 Alamo Street, Dallas, Tex.
The Caille Brothers Company, 6210 Second Boulevard,

Detroit, Mich.
Libman-Spanjer Corporation, 1600 Broadway, New
York City.

Lobby Display Frame Corporation, 549 W. 52nd
Street, New York City.

S. Markendorff' Sons, Inc., 159 W. 23rd Street, New
York City.

Newman Martufacturing Company, Norwood Station,
Cincinnati, O.

Stanley Frame Company, 630 Ninth Acenue, New
York City.

Ticket Choppers

A MACHINE FOR punching
tickets dropped in box as patron enters

theatre. The ticket chopper guards against

the resale of tickets. Mutilation of the

ticket consists of perforations made on the

ticket, which, however, is done in a man-
ner that does not prevent acurately check-

ing results. Ticket choppers are made in

KLIEGL STAGE
LIGHTING

EQUIPMENT
HAS BEEN

STANDARD THEATRE
APPARATUS

For More Than
TWENTY-FIVE YEARS
There Must Be A REASON

Universal Electric Stage Lighting Co., inc

321 West 50th Street
N EW YORK. N.Y.

SEND FOR OUR NEW CATALOG
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several wood and metal finishes, and are

operated by electricity, or hand and foot.

Prices range from $75 to $250.

Automatic Simplex Register Corporation, 1018 S. Wa-
bash Avenue, Chicago, 111.

Caille Brothers, 6210 Second Avenue, Detroit, Mich.
General Register Corporation, 81 Prospect Street,

Brooklyn, N. Y.
Newman Manufacturing Company, Norwood Station,

Cincinnati, O.
Standard Ticket Register Corporation, 1600 Broadway,
New York City.

Ticket Holders

THERE ARE various forms

any types of these made for both the single

and coupon ticket rolls and generally con-

structed so that the roll of tickets is auto-

matically held under tension, which pre-

vents the roll of tickets from unwinding.

The prices range from $0.50 to $1.50.

General Register Corporation, 81 Prospect Street,
Brooklyn. N. Y.

Standard Ticket Register Corporation. 1600 Broadway,
New York, N. Y.

A
Ticket Machines

Refer to MACHINES. TICKET

Tool Kits

TOOL KITS, or outfits, are

made complete with a set of tools for use

on the picture machine. They usually

contain "V" Block, Split Screw Driver,

Driver Pins, Taper Pin Reamer, Taper
Pin Remover and Sprocket Puller. Price

is $5.

Enterprise Optical Mfg. Company, 4431 West Lake
Street, Chicago, 111.

International Projector Corporation, 90 Gold Street,
New York City.

Millen Mfg. Company, 7 Water St., Boston, Mass.
Utility Sales Service, 367 Hudson Avenue. Brooklyn,
N. Y.

A

Transformers

Refer to GENERATORS, MOTOR
A

Transparencies, Window Displays

THE TRANSPARENCY offers

a colorful and eye-catching form of ad-

vertising. Use of this type of display is

growing, for the effect is one of delicacy,

yet it attracts. It may be ordered in the

form of window displays, lobby boards,

etc.

Eastman Brothers Studios, 36 W. 46th Street, New
York City.

National Studios, 226 W. 56th Street, New York City.
Ransley Studios, 308 W. Randolph Street, Chicago, 111.

Sterling Pictorial Service, 151 W. 46th Street, New
York City.

A
Uniforms

THEATRE PRESTIGE em-
phasized through the training of ushers,

doormen and other attendants, is greatly

enhanced by costumes worn by such em-
ployees.

Uniforms should be made to individual

measurements to assure perfect fit and
neatness at all times. Special catalogues

are available containing appropriate sug-

gestions for theatre attendants' uniforms.

Angelica Company, 1419 Olive Street, St. Louis, Mo.
Brooks, 143 W. 40th Street, New York City.
Browning. King & Company, 260 Fourth Avenue, New
York City.

Chicago Uniform & Cap Company 208 East Monroe
Street Chicago 111.

The Costumer, 238 State Street, Schenectady, N. Y.
Gemsco, 692 Broadway, New York Citv.
Lester, Ltd., 18 W. Lake Street, Chicago, 111.

M. C. Lilly & Company, 293 E. Long Street, Colum-
bus, O.

Maier-Lavaty Company, 2139 Lincoln Avenue, Chicago,

Mandel Brothers, State and Madison, Chicago, 111.

A. G. Meier and Company, 205 VV. Monroe Street,
Chicago, 111.

National Uniform Company, 12 John Street, New
York City.

The James E. Richards Company, Dayton, O.
Marcus Ruben, Inc., 625 S. State Street, Chicago, 111.

Russell Uniform Company, 1600 Broadway, New York
City.

A

Upholstery Material

USE OF SOUND absorbing

upholstering on theatre seats has come into

popular demand since the advent of sound
pictures. A popular fabric used in this

connection is mohair, which combines

beauty with important sound properties.

Upholstering material of this nature may
be obtained in a variety of colors and exe-

cuted in interesting patterns and designs.

It is claimed for this material that it will

not fade, does not mat down, and can be

kept fresh and clean with little effort. Use
of mohair for upholstering is said to pro-

duce a marked elimination of reverbera-

tions in the theatre auditorium.

L. C. Chase & Company, 295 Fifth Avenue, New York,
N. Y.

Ronald Grose, Inc., 2 W. 46th Street, New York City.
Ideal Seating Company, Grand Rapids, Michigan.
The Orinoka Mills, 183 Madison Avenue, New York
City

John Zimmermann & Sons, Erie and Castor Avenues,
Philadelphia, Pa.

A

Usher Signal Systems

THE USHER SIGNAL SYS-

TEM provides a sending station at each aisle,

equipped with numeral push buttons that

give any total of seats that aisle might have.

The usher registers on this station the

SOUND-ON-FILM

Built for Those Who Demand the Best

Costs Less in the Long Run

Enthusiastically endorsed by hundreds of

leading exhibitors, proven through months of

hardest usage LINCROPHONE oflers to-day
what is probably the simplest and finest
sound on film equipment on the market, es-
pecially made for those who want a better
product that they can buy outright at a price
only a little more than the cheapest.

GUARANTEE
Every LINCROPHONE, when properly in-

stalled with our special amplifiers and speakers
is guaranteed to reproduce sound equal, or
superior, to any other sound on film equipment
on the market, irrespective of price.

Send lor Complete Description

LINCROPHONE COMPANY, Inc.

W. H. Linton, Pres.

127 Pleasant St. Utica. New York
Dealers Invited to Correspond

number of vacant seats available, which In-

formation is transmitted to the floor or

head usher, depending on the size of the

theatre. In the larger houses the floor

usher relays the information to the head
usher. The head usher sends total of

all aisles and floors to the doorman who
directs the people to the different sections

of the house where the vacant seats are

waiting.

The Acme Electric Construction Company, 407 S.
Dearborn Street, Chicago, 111.

Automatic Electric Company, Inc., 1027 W. Van Buren
Street, Chicago, 111.

A

Vending Machines and Scales

IN RECENT months
Better Theatres has inaugurated a de-

partment called "Added Income" designed

to keep theatre owners informed of possi-

bilities for extra revenue through the use

of vending machines and other merchandis-

ing ideas.

One large circuit which has recently in-

stalled candy vending machines and weigh-

ing scales in some 600 theatres has made a

careful analysis of possible revenue from
such sources and reveal an expected income
of between $400,000 and $500,000 annu-
ally. Their survey shows that an average

of one out of every thirteen persons attend-

ing a theatre will patronize a vending nja-

chine. According to figures from various

theatres, candy vending machines have pro-

duced from $50 per month upward, each.

Many theatres have found room for three

or more machines.

Advance Machine Company, 4641 Ravenswood Avenue,
Chicago. 111.

The American Vending Company, 39 S. LaSalle Street,
Chicago, 111.

Automatic Canteen Company, 155 W. Austin Avenue,
Chicago, 111.

Automatic Selling Associates, Inc., 341 Madison
Avenue, New York City.

Columbus Vending Company, 2005-13 E. Main Street,
Columbus, O.

Consolidated Automatic Merchandising Corporation,
245 Fifth Avenue, New York. N. Y.

O. D. Jennings & Company, 4309 W. Lake Street, Chi-
cago, ni.

Minute Make-Up Company, Bankers Trust Building,
Philadelphia. Pa.

Mills Novelty Company, 4110 Fullerton Avenue, Chi-
cago, 111.

National Automatic Machines Co., 2196-2206 Uni-
versity Avenue, St. Paul, Minnesota.

Rock-Ola Mfg. Company, 629 W. Jackson Boulevard,
Chicago, 111.

v'^endola Corp., 636 Eleventh Avenue, New York City.

A

Ventilating Systems

Refer to AIR CONDITIONING AND
COOLING EQUIPMENT—COOL-
ING, VENTILATING SYSTEMS-

ELECTRIC FANS—FANS,
VENTILATING

A

Ventilators

PROPER DISTRIBUTION of

air in the theatre is an important feature

of correct ventilation. One of the methods
of achieving this is through the use of ven-

tilators located in the auditorium floor.

Air brought into the theatre is distributed

in this manner to all parts of the house.

Ventilators of this type which are gener-

ally known as mushroom ventilators, may
be adjusted to permit the desired amount
of air entering the auditorium.
American Metal Products Company, 5855 Manches-

ter Avenue, St. Louis, Mo.
Knowles Mushroom Ventilator Company, 41 N. Moore

Street, New York City.
Sobel & Kraus, Inc., 525 E. 136th Street, New York
City.
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THEATRE SUPPEY DEAEERS
A DIRECTORY OF CONCERNS IN THE UNITED STATES AND CANADA SUPPLYING
MOTION PICTURE EQUIPMENT OVER RESTRICTED TERRITORIES

Alabama

• The Queen Feature Service, Inc.

1912^ Morris Avenue
Birmingham

Arkansas

The Theatre Sound Equipment Com-
pany

Hope

Arizona

Arizona Film Supply Company
84 West Pennington Street

Tucson

Cali-fornia

Continental Theatre Accessories,

Inc.

Burbank

Breck Photoplay Supply Company
1969 South Vermont Avenue
Los Angeles

Educational Project-O-Film Com-
pany

214 American Bank Building

Second and Spring Streets

Los Angeles

National Theatre Supply Company
1961 South Vermont Avenue
Los Angeles

PiNEAU & HowsE Stage Lighting
Company, Ltd.

1451 Venice Boulevard

Los Angeles

B. F. Shearer Company of California,
Ltd.

1640 West Washington Boulevard

Los Angeles

J. Slipper & Company
1968 South Vermont Avenue
Los Angeles

American Studios, Inc.

1062-1068 Folsom Street

San Francisco

National Theatre Supply Company
121 Golden Gate Avenue
San Francisco

Walter G. Preddey
187 Golden Gate Avenue
San Francisco

C. J. Holzmueller Theatrical Ap-
pliances

1108 Howard Street

San Francisco

B. F. Shearer Company '

243 Golden Gate Avenue
San Francisco

Theatrical Products Company
283 Golden Gate Avenue
San Francisco

Western Theatrical Equipmnt Com-
pany

146 Leavenworth Street

San Francisco

Colorado

Graham Brothers
546 Lincoln Street

Denver

National Theatre Supply Company
2106 Broadway
Denver

Connecticut

Harrison Harries
360 Main Street

Hartford

National Theatre Supply Company
133 Meadow Street

New Haven
•

District of Columbia

Ben Lust Theatre Supplies
919 New Jersey Avenue, N. W.
Washington

Florida

Movie Supply Company
Box 5511
Tampa

Georgia

National Theatre Supply Company
187 Walton Street, N. W.
Atlanta

N. E. Savini, Agent, Theatrical Supplies

125 Walton Street

Atlanta

Illinois

Bass Camera Company
179 West Madison Street

Chicago

E. E. Fulton Company
1018 S. Wabash Avenue
Chicago

E. E. Fulton Company
2001 S. California Street

Chicago

Guercio & Barthel
1018 S. Wabash Avenue
Chicago

Illinois Theatre Supply Company
1024 So. Wabash Avenue
Chicago

Movie Supply Company
844 S. Wabash Avenue
Chicago

National Theatre Supply Company
825 S. Wabash Avenue
Chicago

Joseph Spratler
12 East Ninth Street

Chicago

Cooperative Amusement & Supply
Company

Springfield

•
Indiana

E. C. SCOBEY
220 E. Ohio Street

Indianapolis

E. E. Fulton Company
340 N. Illinois Street

Indianapolis

National Theatre Supply Company
436 N. Illinois Street

Indianapolis

•
Iowa

Des Moines Theatre Supply Com-
pany

1121 High Street

Des Moines

Eastman Kodak Stores, Inc.
608 Pierce Street

Sioux City

National Theatre Supply Company
561 West Seventh Street

Des Moines
•

Kansas

Southwest Theatre Equipment Com-
pany

309 W. Douglas Avenue
Wichita

•
Kentucky

American Motion Picture Company,
Inc.

Rex Theatre Building

Louisville

Blake Amusement Company
211 West Jefferson Street

Louisville

Falls City Theatre Supply Company
Savoy Theatre Building

211 West Jefferson Street

Louisville

•
Louisiana

Harcol Motion Picture Industries,
Inc.

Harcol Building, 610-612 Baronne Street

New Orleans
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National Theatre Supply Compawii'

220 S. Liberty Street

New Orleans

George Vivirito

318 Baronne Street

New Orleans

Maine

Maine Theatre Supply Company
263 St. John Street

Portland

* Maryland

J. F. Dusman
213 Calvert Street

Baltimore

National Theatre Supply Company
417 St. Paul Place

Baltimore

Massachusetts

Capitol Theatre Supply Company
28 Piedmont Street

Boston

Church Film Company
28-30 Piedmont Street

Boston

Independent Theatre Supply Com-
pany, Inc.

47 Church Street

Boston

National Theatre Supply Company
211 Columbus Avenue
Boston

New England Motion Picture Equip-

ment Company
334 Worthington Street

Springfield, Mass.

•
Michigan

McArthur Theatre Equipment Com-
pany

2310 Cass Avenue
Detroit

National Theatre Supply Company
2312 Cass Avenue
Detroit

•
Minnesota

National Equipment Company
409 W. Michigan Street

Duluth

Star Theatre Supply Company
2109 W. Superior Street

Duluth

National Theatre Supply Company
56 Glenwood Avenue
Minneapolis

Northern Theatre Supply Company
19 Glenwood Avenue
Minneapolis

Porter Electric Company
523 S. Seventh Street

Minneapolis

A. W. Starbird
18 Washington Avenue
Minneapolis

Twin-City Scenic Company
2819 Nicollet Avenue
Minneapolis

Motion Picture Herald

Western Theatre Equipment Ex-

change, Inc.

33 Glenwood Avenue
Minneapolis

e
Missouri

A. A. Electric Machinery Company,
Inc.

1117 Cherry Street

Kansas City

Cole Theatre Supply
115 West 18th Street

Kansas City

Independent Theatre Supply Com-
pany

118 West 18th Street

Kansas City, Mo.

Exhibitors Film Delivery & Service
Company

111 West 18th Street

Kansas City

National Theatre Supply Company
223 West 18th Street

Kansas City

Stebbins Theatre Equipment Com-
pany

1804 Wyandotte Street

Kansas City

Erker Bros. Optical Company
610 Olive Street

St. Louis

Exhibitors Supply Company
3238 Olive Street

St. Louis

E. E. Fulton Company
3232 Olive Street

St. Louis

National Theatre Supply Company
3210 Olive Street

St. Louis

Van Ashe Radio Company
10th and Walnut Street

St. Louis

•
Nebraska

Quality Theatre Supply Company
1518 Davenport Street

Omaha
The Service Theatre Supply Com-
pany

303 N. 16th Street

Omaha
U. S. Scenic Studios, Inc.

Film Exchange Building

Omaha
U. S. Theatre Supply Company
Film Exchange Building

Omaha

New Hampshire

G. K. Wadleigh
Hillsboro

New Mexico

Eastern New Mexico Theatre Supply
Company

Box 548
Clovis

55

New York

Continental Theatre Accessories,

Inc.

1056 Broadway
Albany

Empire Theatre Supply Company
42 Orange Street

Albany

Hauser Bob Studios
11 W. Tupper Street

Buffalo

National Theatre Supply Company
498 Pearl Street

Buffalo

Queen City Scenic Studios
145 High Street

Buffalo

United Projector & Film Corporation
228 Franklin Street

Buffalo

Acme Exchange
345 E. 17th Street

New York

Amusement Supply Company, Inc.

345 West 44th Street

New York

Auditorium Supply Company
37 East 28th Street

New York

Behrend M. p. Supply House, Inc.

630 Ninth Avenue
New York

Capitol Motion Picture Supply Com-
pany

630 Ninth Ave.
New York

Continental Theatre Accessories,

Inc.

325 W. 44th Street

New York

Crown Motion Picture Supplies
311 West 44th Street

New York

E. E. Fulton Company
115 West 45th Street

New York

International Theatre Accessories
Corporation

730 Seventh Avenue

National Theatre Supply Company
92-96 Gold Street

New York

National Theatre Supply Company
1560 Broadway
New York

S. O. S. Corporation
1600 Broadway
New York

Service on Sound Corporation
1600 Broadway
New York

J. A. Tannenbaum, Inc.

1600 Broadway
New York

Theatre Supply & Service Co.
555 Eleventh Avenue
New York

Vortkamp & Company
1600 Broadway
New York
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Willoughby's
110-114 W. 32nd Street

New York

Carol Fenyvessy
130 So. Clinton Avenue
Rochester

Motion Picture Equipment Service
Brewerton Road
Syracuse

Charles Beseler Company
131 E. 23rd Street

New York City

North Carolina

Carolina Theatre Supply Company
206 S. Poplar Street

Charlotte

National Theatre Supply Company
222 West Fourth Street

Charlotte

North Dakota

McCarthy Theatre Supply Company
64 Fifth Street, x\.

Fargo

Ohio

The William Beck & Sons Company
Highland and Dorchester Avenues
Cincinnati

Cincinnati Motion Pictupe Company
1434 Vine Street

Cincinnati

National Theatre Supply Company
1637-39 Central Parkway
Cincinnati

Clarence E. Runey
1436 Vine Street

Cincinnati

The Arkay Sign Company, Inc.

Film Exchange Building

Cleveland

EscAR Motion Picture Service, Inc.

10008 Carnegie Avenue
Cleveland

National Theatre Supply Company
2112 Payne Avenue
Cleveland

Oliver Moving Picture Supply Com-
pany

2209 Payne Avenue
Cleveland

Tri-State Motion Picture Company
2108 Payne Avenue
Cleveland

American Theatre Equipment Com-
pany

165 N. High Street

Columbus

Dayton Theatre Supply Company
111 Volkenand Street

Dayton

Clouse Film Exchange
111 West Wayne Street

Maumee

Better Theatres Section

American Theatre Supply Company
310 St. Clair Street

Toledo

Oklahoma

National Theatre Supply Company
700 W. Grand Avenue
Oklahoma City

Oregon

Portland Moving Picture Machine
Company

Rivoli Theatre Building, Room 206
102 West Park Street

Portland

Theatre Equipment Exchange
448-450 Glisan Street

Portland

Pennsylvania

Charles H. Bennett
1324 Race Street

Philadelphia

Continental Theatre Accessories,
Inc.

1225 Vine Street

Philadelphia

Independent Theatre Supply Com-
pany

309 N. 13th Street

Philadelphia

National Theatre Supply Company
1315 Vine Street

Philadelphia

Clem Rizzo Theatre Supplies
251 N. 13th Street

Philadelphia

Lewis M. Swaab & Son
5038 Chestnut Street

Philadelphia

Williams, Brown and Earle, Inc.

918 Chestnut Street

Philadelphia

M. S. England
425 Van Braam Street

Pittsburgh

Motion Picture Machines Company
607 Neville Street

Pittsburgh

National Theatre Supply Company
1721 Blvd. of the Allies

Pittsburgh

PiNKNEY Film Service Company
1028 Forbes Street

Pittsburgh

S. & S. Sales Company
1010 Forbes Street

Pittsburgh

Superior Motion Picture Supply Com-
pany

86 Van Braam Street

Pittsburgh

Theatre Supply Company
425 Van Braam Street

Pittsburgh

Theatre Equipment Company
940 Quincy Street

Scranton
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Rhode Island

Rhode Island Theatre Supply Com-
pany

357 Westminster Street

Providence

Wright & Macomber, Inc.

76 Dorrence Street

Providence

South Carolina

Imperial Film Service
N. Main Street

Greenville

Independent Theatre Supply Com-
pany

22 W. North Street

Greenville

Trio Amusement Company, Inc.
Greenville

South Dakota

American Theatre Supply Company,
Inc.

320-322 S. Phillips Avenue
Sioux Falls

•
Tennessee

White Theatre Equipment
24 Sixth Street

Bristol

Monarch Theatre Equipment
154 E. Calhoun Avenue
Memphis

National Theatre Supply Company
400 S. Second Street

Memphis

Texas

David F. Parker
The Educational Equipment Company
1913a Commerce Street

Dallas

Hardin Theatre Supply Company
714 Hampton Road
Dallas

King Studios, Inc.

309 S. Harwood Street

Dallas

Lee Theatre Supply
2711 Oak Lawn Avenue
Dallas

Dallas Scenic Studio, Inc.

2700 Ferris

Dallas

National Theatre Supply Company
306 S. Harwood Street

Dallas

Southwest Distributors
309 Browder Street

Dallas

Southern Film Service
1616 Fravis Street

Houston

Independent Film Exchange
352 East Commerce Street

San Antonio
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Utah

Alhambra Theatrical Company
Paramount Theatre

2429 Kiesel Avenue
Ogden
WormAN Supply Company
1069 23d Street

Ogden
National Theatre Supply Company
248 E. First South Street

Salt Lake City

Service Theatre Supply Company,
Inc.

964 Denver Street

Salt Lake City
Vermont

Boardman Theatre Supply House
156 Bank Street

Burlington

Washington

National Theatre Supply Company
2400 First Avenue
Seattle

Scenic and Lighting Studio
3227 Western Avenue
Seattle

B. F. Shearer Company
2318 Second Avenue
Seattle

John W. Graham & Company
707-711 Sprague Company
Spokane

MAxv^'ELL & Franks
(Electrical Contractors and Dealers)

724 First Avenue
Spokane

West Virginia

Charleston Electrical Supply Com-
pany

Charleston

Motion Picture Herald

Charleston Theatre Supply
506 State Street

Charleston

McCray & McCray
327 Main Street

Fairmount

Standard Theatre Supply Company
3119 McCoUoch Street

Wheeling

Wisconsin

Art Supply Company
230 W. Water Street

Milwaukee

J. M. Kagel Scenic Studio
664 Fourth Street

Milvi'aukee

National Theatre Supply Company
725 W. Wells Street

Milwaukee

The Ray Smith Company
635 N. Seventh Street

Milwaukee

Theatre Seating & Equipment Cor-
poration

194 Fourth Street

Milwaukee

Hawaii

Hawaii Film Supply Company
1267-1269 Fort Street

Honolulu

CANADA

British Columbia

Dominion Theatre Equipment Com-
pany, Ltd.

847 Davie Street

Vancouver

\
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Empire Agencies, Ltd.
211-13 Bower Building

543 Granville Street

Vancouver
Theatre Equipment Supply Company
906 Davie Street

Vancouver
Manitoba

The Audien Equipment Company
270 Fort Street

Winnipeg

Radio Industries of Canada, Ltd.

120 Fort Street

Winnipeg
•

Ontario

Canadian Theatre & Electrical Sup-
plies, Ltd.

61 Albert Street

Toronto

The Coleman Electric Company
258 Victoria Street

Toronto
Dominion Theatre Equipment Com-

pany, Ltd.
21 Dundas Square

Toronto
Perkins Electric Company, Ltd.

277 Victoria Street

Toronto, 2
•

Quebec

Canadian Theatre Supply Company
366 Mayor Street

Montreal

Electrics Limited
400 McGill Street

Montreal

Perkins Electric Company, Ltd.
2027 Bleury Street

Montreal

EQUIPMENT AFFAIRS
General Equipment News and Comment

OIL FURNACE
• An oil-burning furnace designed to be

especially adapted to heating water sup-

plied through the regular plumbing system

of a theatre or other building, has been

placed on the market by the General Elec-

tric Company. It is completely assembled

at the factory. Control is thermostatic.

NEON SIGN
• A new neon sign, combining an electric

clock with blue neon tubing contrasting

with a flashing red tube on the base, has

been developed for lobby display purposes

by the General Scientific Corporation of

Chicago. The sign devotes the upper half

to standard colored stills announcing pres-

ent or future attractions, while the lower

half allots five lines in which metal or card-

board letters are used to set up the theatre

name or date placard. The entire display

is surrounded by brilliant neon tubing light-

ing.

MUSIC STAND
• A new model music stand for orchestra

pit has been developed by the Liberty

Music Stand Company of Cleveland. Ef-

fort has been made to eliminate glare or

light leaks entirely by means of a triangular

opening beneath the lamp. A single lamp
of 25 watts is recommended.
The music rack is oval and of plywood

construction, with a standard width of 24
inches and a ledge of inches deep. The
stand is equipped with facilities for addi-

tional scores, auxiliary instruments, mutes,

etc. The frame is of tubular steel and has

a three-point base.

NEW LIGHT BROCHURE
• A new catalog showing its full line of

theatre lighting apparatus has been is-

sued by Kliegl Brothers of New York. The
publication is fully descriptive of each of

the many items of equipment, in both text

and illustrations. Also supplied are tables

and instructions for the use of color and
effect mediums.

PEST EXTERMINATOR
• An electric machine for the extermina-

tion of insects and pests of all kinds

has been brought out by the Blake Manu-
facturing Company of Springfield, Mass.
It may also be used for deodorizing.

The machine is attached to an elec-

tric socket, and steam is generated, forcing

the insecticide through an adjustable nozzle.
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PLANNING THE THEATRE
A SERVICE CONDUCTED BY PETER M. HULSKEN, A. I. A.

The Question:

FOR A LONG time I have

contemplated the remodeling of my the-

atre but have been putting it off, having

the opinion that building costs would still

come further down, but now I think that

the bottom of prices has been reached and

am now ready to proceed. Therefore I

take the liberty to ask you for some in-

formation.

One of the most important items is the

enlarging of the projection room. It is

entirely too small. What would be the

minimum dimensions for such a room? I

want to use two machines.

The house is poorly seated, most of the

seats are only 18 inches wide and run from

27 inches to 28 inches from back to back.

At the present time I have 38 rows

of seats in two banks of 12 seats in a

row each, with center aisle and two wall

banks of five seats in a row each. The
house is 62 feet wide between the walls

Of course the auditorium will have to be

redecorated, and how can I improve the

space around the screen on the stage? The
screen stands 15 feet back from the

proscenium, and while I have been using

side tabs to fill in the space it never has

looked right to me. Do you think a trav-

eler would improve this? I have a small

balcony but I can get long without it and

use that space for the new projection room

and office space. Will you kindly give me
an idea what the cost of this remodeling

would be and how the present prices com-

pare with those of 1929.—W. D. M.

The Answer:
PERSONALLY I believe that

the building prices have reached the bot-

tom and that the present trend is for a

substantial increase in the near future.

Therefore let me advise you to proceed

with your building plans as soon as you

possibly can and take advantage of the

present low cost and save yourself a neat

little sum.
The minimum dimensions for a projec-

tion room are 10 x 24 feet. To this

you must add space required for generator

and rewinding room, if so desired. It is

needless for me to state that this projection

room will have to be constructed out of

fireproof materials and according to your

local or state building codes covering the-

atres.

I can easily imagine that your house is

poorly seated, as is the trouble with so many
other theatres. It does not pay to sacri-

fice comfort to gain a few more seats. A

NOTE:
IN THIS department
Better Theatres will be

glad to answer questions pertaining

to the preliminary consideration in-

volved in the planning of a new the-

atre or in the remodeling of an exist-

ing one. Only requests for ideas will

be answered, since this department
cannot assume the practical functions

of an architect. All communications
intended for this department should

be addressed to "Better Theatres,"

1790 Broadway, New York. They
will be answered in this depart-

ment. None will be answered by
mail. Although only Initials will be
used In signing the questions pub-
lished, it Is a requirement that all let-

ters bear the signature and address

of their writers. The replies will be
prepared personally by Mr. Hulsken,

who Is a practical architect and a

member of the American Institute of

Architects.

seat 20 inches wide is comfortable, and
since you have the space I suggest that

you space the seats 32 inches back to back
as a minimum. As your auditorium is

62 feet wide, why not make a center bank
of 13 or 14 seats in a row, as permissible

in your State, and two wall banks of seven

seats in a row. In this case you will need
only two aisles and the best space in the

house now occupied by the center aisle

will be used for seats. Why not place the

projection screen in a cyclorama and have
a traveller right in front of the screen

of the same color and material as the eye?

A silver material is used a great deal for

modern effects. Start the eye close to the

proscenium as possible. It seems that the

proscenium arch is a thing of the past, as

the stage should be a part of the audi-

torium, making the effect more intimate.

Treat the proscenium as inconspicuously as

possible. The decorating of the auditorium

should not cost over $1,700; drapes about

$400 ; seats $5,000 ; and projection room

$600 ; so the entire remodeling should not

cost over $8,000. This is about 35 per

cent less than it would have cost in 1929.

The Question:
WILL you please give me

the following information in regards to

modernizing my theatre? I own an old

theatre with a seating capacity of 800. It

is a one-floor house. The ceiling is only

15 feet high and I would like to increase

this about 10 feet. The roof is supported
by wood trusses. Will I have to take off

the entire roof and rebuild it? I hate to

do this as the roof is in a perfect condi-
tion.

The house is 50 feet wide and 150 feet

long and a one-story building. I would
like to have a 20 foot stage but do not
like to go to the expense of building a

gridiron. What should be the height of

the proscenium arch and how high should
the stage be?
The inside walls are plain with strip

paneling. The acoustics are very bad.

How can I improve this condition? The
front is very plain brick without any pro-

jecting corners. Is there any material

which is thin enough to face the brick

with, as I have only 3 inches to go on?
How much must I figure by square foot

for this kind of material? I want to make
this front as modern in design as possible.

I also need a new marquee and attrac-

tion boards. How much must I allow for

this? The front doors are flush with the

outside, and the box oflice is of the old

type along the wall. Don't you think it

better to install a ticket booth in the front

between the doors? How far shall I place

the doors back.—S. M. K.

The Answer:
MY FIRST advice is that you

consult with a theatre architect, especially

when you want to go modernistic, as a

great many architectural crimes have been

committed in that name. Be sure not to

overdo it, as modernistic is only beautiful

when it is plain and simple. You do not

have to remove the roof. Just have it

jacked up. A careful contractor can do
this without damage to the roof. The
plaster of the ceiling will have to be re-

moved, then have it replastered with acous-

tical plaster and cover the panels in the

side walls with an absorbing material. The
proscenium arch will be 20 feet high, and
the stage should be 45 feet high. You can

place the beams for the roof the same as

one would place the beams for the slots

in a gridiron, and by using underslung

pulleys you are all set for the rigging.

There are several materials on the mar-
ket for facing purposes. Most of them
require only two to three inches and are

very well adapted to modernistic designs.

You can figure from two to three dollars

per square foot, installed.

You should figure not less than $2
for the marquee and attraction boards. By
all means install a ticket booth in the front.
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Sound Equipment Leases

{Continued from page 15)

making a test of the proper operation there-

of, to supply worn or broken parts and keep

the machine in repair for proper function-

ing.

The theatre owner agreed to pay the

sum of $3,180 by twelve promissory notes

in the sum of $265 each, the first note to

become due on April 20, 1929, and one

note each month thereafter until the twelve

notes were fully paid. The theatre owner
paid the first two notes but failed and re-

fused to pay the notes maturing up to and
including March 20, 1930. The General

Talking Pictures Corporation filed suit but

the theatre owner attempted to avoid lia-

bility on the grounds that the General

Talking Pictures Corporation is a non-

resident corporation and had not complied

with the laws of the State of Arkansas

authorizing it to do business in this state

and therefore could not maintain the suit.

The General Talking Pictures Corpora-

tion stated that its place of business is in

the city and state of New York and that a

representative called on the theatre owner
and interested him in obtaining its license

agreement. Its representative forwarded to

New York the order for the equipment and
the General Talking Pictures Corporation

prepared in New York the license agree-

ment and forwarded it by United States

mail to the theatre owner in Arkansas who
signed and returned it to New York. Later

the talking machine equipment was shipped

F.O.B. from New York to the theatre

owner. In holding this business transaction

to be interstate, thereby permitting the

General Talking Pictures Corporation to

file and maintain its suit in Arkansas, the

court said:

"The character of the transaction as to

whether interstate or intrastate is neces-

sarily determined by the essence of the con-

tract. The essence of the instant contract

was the renting or leasing of a picture

machine in New York for shipment to

McGehee, Arkansas. The agreement was
entered into in New York. It was clearly

an agreement for an interstate shipment

and must be classed as interstate commerce
unless that portion of the contract provid-

ing for installation, inspection, and repairs

renders the transaction intrastate. The
decided weight of authority is to the effect

that an agreement to install machinery or

other apparatus at the point of destination

will not divest the sale of its character of

interstate commerce. The authorities treat

installation of the apparatus as a mere in-

cident to the sale or transaction. ... In

principle, we cannot see why an agreement

for inspection and repairs of the machinery

after being installed would take the con-

tract of sale or lease out of the protection

of the Interstate Commerce Clause of the

Federal Constitution."

Obviously, the seller or lessor of talking

picture equipment would not be permitted

to maintain a suit against a theatre owner
in a state in which the seller or lessor has

failed to comply with state law require-

ments, providing the transaction is intra-

state. The distinction between an intra-

state and an interstate transaction is that

an intrastate transaction is one completed
in the state in which the theatre is located.

However, an interstate transaction relates

to a business contract not completed in a

single state. For instance, a salesman who
travels from one state into another and
takes an order for equipment shipped from
another state performs an interstate trans-

action, providing the salesman sends the

order for confirmation to his employer lo-

cated in the foreign state. If, on the other

hand, an employer authorizes a salesman

to enter a foreign state and complete a con-

tract and the salesman remains in such for-

eign state and assists in installation of the

equipment, this would be an intrastate

transaction primarily because the contract

was fully completed in the foreign state in

which the theatre is located.

Uncertain Agreement

IT IS SETTLED law that

where two parties enter into an uncertain

or ambiguous agreement neither party is

obligated. Moreover, neither party is liable

for failure to sign a written contract hav-

ing complicated stipulations therein not

clearly explained in a preliminary conver-

sation during which the theatre owner
agreed to sign the written agreement.

For example, in Roig v. Electrical Re-

search Products (57 F. [2d] 639), the

owner of a theatre and a seller had con-

versation during which the seller agreed to

install in the theatre certain electrical sound
reproducing equipment and the theatre

owner agreed to pay for it. However,
when the seller had installed the talking

picture equipment and presented to the

theatre owner a written contract contain-

ing obligations not explained in the pre-

liminary conversation, the theatre owner
refused to sign the agreement, and the

seller filed suit contending that the theatre

owner was liable for payment under the

contract because the equipment was install-

ed in the theatre and presently in use.

Nevertheless, the higher court held the

theatre owner not liable.

II

Law of Patents

Restricted Patent Licenses

IN MANY instances provi-

sions in license agreements are invalid which
result in neither party being obligated un-

der the contract. Therefore, it is interest-

ing to observe that an absolute property

right in patents has been generally recog-

nized by all courts since the patent laws

were formulated. In the very old case

(Wilson V. Roesseau, 4 How. 646) the

court said

:

"The law has thus impressed upon it

(patent) all the qualities and characteris-

tics of property and has enabled him (in-

ventor) to hold and deal with it the same
as in the case of any other property belong-

ing to him, and on his death it passes, with

his personal estate, to his legal representa-

tives, and becomes part of the assets."

Reasons for Patent Monopoly

IN THE VERY old and
ancient litigation of Pennock v. Dealogue

(2 Pet. 1), decided in 1829, the court

clearly explained the primary purpose of

patent monopoly. The later courts have

consistently upl\eld this court's interpreta-

tion of the law, as follows:

"While one great object of our patent

laws was, by holding out a reasonable re-

ward to inventors, and giving them an ex-

clusive right to their inventions for a limit-

ed period, to stimulate the efforts of genius

. . . . the main object was to promote the

progress of science and useful arts."

The present laws of the United States

give a patentee the exclusive right to con-

trol the manufacture, use and sale of his

patented invention. If he prefers he may
withhold its benefits from all persons and
prevent all persons and firms from making,

selling and using the invention. In the

leading case of Heaton v. Eureka (47 U.
S. 146), the Supreme Court of the United
States explained this phase of the law, as

follows

:

"If he (patentee) sees fit, he may re-

serve to himself the exclusive use of his

invention or discovery. . . . That the grant

is made upon the reasonable expectation

that he will either put his invention to prac-

tical use or permit others to avail them-

selves of it upon reasonable terms, is doubt-

less true. This expectation is based alone

upon the supposition that the patentee's

interest will induce him to use, or let others

use, his invention. . . . His title is exclusive,

and so clearly within the constitutional pro-

visions in respect of private property that

he is neither bound to use his discovery

himself nor permit others to use it."

Right to Restrict Use

AT VARIOUS times during

the early periods of the industrial progress

in the United States, the question has fre-

quently been presented to the courts

whether or not a patentee has a monopoly
of such character that he may legally con-

trol the uses to which purchasers ef his

invention may subject it.

The enactment of the Sherman Anti-
Trust Act in the year 1890 resulted in

numerous patent litigations, because many
purchasers of patented articles contended
that this Act affected the previously recog-

nized broad monopoly in patents. Then
several years later the Clayton Act im-
portantly modified the previous monopoly
afforded inventors by patent rights.

In Henry v. Dick Company (224 U. S.

1 ) , the question before the Supreme Court
was whether a patentee manufacturer of

a machine may restrict the purchasers' use
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of it, and control the kind of material to

be used in it. The patented machine in

controversy had attached thereto a plate

containing the following notice :

"This machine is sold by the A. B. Dick
Company with the license restriction that

it may be used only with the supplies made
by A. B. Dick Company, Chicago, U. S. A."
A purchaser of a machine containing a

plate bearing the license notice ignored it

and proceeded to buy and use supplies and
equipment made and sold by a firm other

than the patentee manufacturer. The pa-

tentee filed suit for infringement. The
court held the purchaser bound by the li-

cense notice and, therefore, liable as an in-

fringer, notwithstanding the Sherman Act.

This law now is obsolete, as it has been

overruled.

The Supreme Court of the United States

in the case of Bauer v. O'Donnell (229
U. S. 1 ) , established new law presently ef-

fective on the rights of a patentee to con-

trol the resale price of his patented product.

In this case it was disclosed that each

patented article had attached to it a notice

that the dealer who purchased it from the

manufacturer should resell the device for

not less than a stipulated amount. The
patentee contended that this notice was
valid and enforceable against all purchasers

because it constituted a legal agreement
made when the sale was completed. How-
ever, in holding a patentee not legally en-

titled to control the resale prices of his

product the Supreme Court of the United
States explained the new law on the sub-

ject, saying:

"The (patent) act secured to the in-

ventor the exclusive right to make, use and
vend the thing patented, and consequently

to prevent others from like privileges with-

out the consent of the patentee. In fram-

ing the act and defining the extent of the

rights and privileges secured to a patentee

Congress did not use technical or occult

phrases, but in simple terms gave an in-

ventor the exclusive right to make, use and
vend his invention for a definite term of

years. Congress did not stop with the ex-

press grant of the rights to make and to

use. Recognizing that many inventions

would be valuable to the inventor because

of sale of the patented machine, or device,

to others, it granted also the exclusive right

to vend the invention as covered by the

Letters Patent. But in view of the facts

certified in this case, as to what took place

concerning the article in question, it is a

perversion of terms to call the transaction

in any sense a license to use the invention.

The real question is whether in the exclu-

sive right secured by statute to 'vend' a

patented article there is included the right,

by notice, to indicate the price at which
subsequent sales of the article may be made.
But, in the essential nature of things, when
the patentee, or the person having his

rights, sells a machine or instrument whose
sole value is in its use, he receives the con-

sideration for its use and he parts with the

right to restrict the use. The patented

article in the language of the court passes

without the limits of the monopoly ; that

is to say, the patentee or his assignee having

in the act of sale received all the royalty

or consideration which he claims for the

use of his invention, in that particular

machine or instrument, it is open to the

use of the purchaser without further re-

striction on account of the monopoly of

the patentee."

Effect of Clayton Act

THE CLAYTON ACT in ef-

fect provides that it is unlawful for any
person to enter into a contract for sale of

goods, wares, merchandise, machinery, sup-

plies, or other commodities, whether patent-

ed or unpatented, for use, consumption or

resale within the United States or any ter-

ritory thereof, where any condition of the

contract may be interpreted to mean that

the purchaser shall not use or deal in the

goods of a competitor of the seller. In other

words, the purpose of the Clayton Act is

to prevent buyers and sellers from entering

into agreements intended to substantially

lessen competition or tend to create a

monopoly in any line of commerce.
The leading case interpreting the effect

of the Clayton Act on patent monopolies
is United States Corporation (258 U. S.

451). In this case an action was brought
against a corporation which approximately

controlled 95% of the business in its line

in the United States. The patents in con-

troversy were granted prior to the passage

of the Clayton Act.

The important part of the contract in

litigation in effect provided that patented

machinery leased to users should not be

used to make goods on which some opera-

tions had been performed by the use of

machinery which had not been made by the

corporation. Also, the contract provided

that if the lessee of the machinery failed to

use it exclusively the corporation had the

privilege to cancel the contract. Still an-

other clause of the contract provided that

the lessee of the corporation machinery
agreed to purchase all supplies exclusively

from the latter. The court held this con-

tract void and of no effect, in view of the

provisions incorporated in the Clayton Act,
and said

:

"No matter how good the machines of

the company may be, or how efficient its

service, it is not at liberty to lease its

machines upon conditions prohibited by a

valid law of the United States. From an
early day it has been held by this court

that the franchise secured by a patent con-

sists only in the right to exclude others

from making, using, or vending the thing

patented without the permission of the

patentee. . . . The patent grant does not

limit the right of Congress to exact Legis-

lature not interfering with the legitimate

rights secured by the patent but prohibiting

in the public interest, the making of agree-

ments which may lessen competition."

\In the May 6th issue of Mr. Parker
will discuss the most important aspects

of the law involved in the sound equipment
leases themselves.^

A Theatre Architect Visits Europe

{Continued from page 18)

short newsreel and then the feature pic-

ture. The picture was run off with Eng-
lish dialogue. However, they had super-

imposed on the print the dialogue written

in German. Of course, they could not get

all of the dialogue on the film, and I

wondered just how much sense a picture of

this kind would make when the songs would
not rhyme in their tongue, and I also

wondered how it would sound in German
to say, "The son-of-a-gun is a tailor."

They seemed to enjoy the performance,

however, and the house was a sell-out. No
other picture was shown on this program.

AUSTRIA IS in a very bad
financial plight. Its money has been de-

preciated to such an extent that $15,000,

pre-war, is worth only $1 on the present

rate of exchange. Naturally this has im-

poverished a great number of its citizens.

So much so, in fact, that begging is put on

a systematic basis. Friday is the day al-

lowed for begging, and on Friday each

storekeeper has a great quantity of two-

groschen pieces on hand. This coin is

worth less than a quarter of a cent, and

hundreds of beggars march in and out of

the stores all day long collecting their

a^ms.

Berlin boasts of a great number of mo-
tion picture theatres. Most of them are

designed in a bold, horizontal, modern
architecture. A great many of them are

alterations, and in a number of cases they

have revamped the exterior with neon sign3

so as to give a unique architectural appear-

ance at night. There is no regard for haz-

ards in entering the theatre, as it is very

common to step up or down eight or ten

steps when entering the vestibule. The box

offices are inside the front doors. Lighting

systems are very liiodern in appearance."

Every theatre has a bar in its most prom-
inent location.

To find a theatre by a street number is

quite a trick, as the streets begin number-
ing at the corner and number down along

the block to the next corner. Then the

numbers cross the street and work along the

opposite side of the street back to the

corner where they started. Therefore

each number repeats on a street many times,

depending on the number of blocks the

street contains. They certainly have

worked this out the hardest way.

The cafes in Berlin offer diversified en-
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tertainment. There is one cafe six floors

in height with a restaurant of a different

nationality on each floor. The}^ have an

American cabaret with an American band
on one floor, the next will represent Italy,

then Switzerland, Germany, etc. On each

floor the waiters are dressed in the native

costume of the country, and the music and

entertainment is also typical of the country.

Another cabaret in Berlin has telephones

on every table. The number of the table

is plainly visible and you dial whatever

person you care to talk to in any part of the

room. (Wouldn't it be difficult if you got

the wrong number?)
I crossed the English channel by rail—

I

don't mean train,—I mean ship's rail—and
dear old London greeted me with its usual

fog. While pictures are quite the thing in

London, the real sensation is continuous

vaudeville, and there are a great number
of houses running with this policy. This
is still the life-saving country for the four-

a-day performer.

Many of the theatres have the box
oflSces inside the vestibule, and the great

majority of their new theatres are so ar-

ranged that you walk down steps to the

auditorium level and walk up a few steps

to the balcony level. All theatres have bars

in connection, and some even have tearooms

with dance floors. While Modern is being

used in theatre construction in England, it

is very much weaker than that used in

the theatre architecture in France and Ger-

many.
The legitimate theatre in London still

enjoys a good business.

END

Production Methods and the Theatre
{Continued from page 10)

the problem of the producer too, and the

effectiveness of the product is very much
the problem of the exhibitor as well as the

producer. A lack of consideration of the

other fellow's problem means a loss of in-

come to both. The importance of a closer

relationship between production and repro-

duction is not recognized even when both

phases are controlled as they are in some
instances by one organization, of which
there are a few remaining examples. The
failure of some of the larger producing

companies to succeed as both producer and

exhibitor can be partially traced to the lack

of proper relationship between the tvvo

phases of the industry.

It would be well to set forth a definite

program at this time, by which production

and exhibition can be reguided.

1. Encourage better use of the total area

of the screen towards a more effective de-

livery of the film.

2. Establish a screen shape more suitable

than the present one.

3. Establish a new film size and screen

sizes to more fully meet the requirements

of viewing in the theatre.

4. Eliminate the visual obstruction of

any part of the screen due to poor planning.

5. Reduce sharp angles of projection

due to poor cinema planning.

6. Establish proper auditorium sizes and
shapes for good sound reproduction.

7. Eliminate seating positions affording

uncomfortable, distorted and obstructed

views of the screen images.

8. Limit sizes of cinema auditoriums to

insure intimacy with the performance.

F. H. Richardson's Comment
{Continued from page 26)

A PROJECTIONIST in a

small town in my own native state, wants
to know, "Why is it that when I focus the

white light so that the edges are perfectly

sharp, and then thread in a film, the film is

out of focus and there is a blurry edge

around the picture? Can I do anything

to remedy this trouble?

"Another thing: Why is the background
of picture blurry or out of focus? Is it any

fault with my projectors, or is it the way
the pictures are taken ? I have a 20-20

Transverter, Ross lenses and Da-Lite

screen. Projection distance is 81 feet."

In asking the first question, you should

have told me the kind and model of the

projectors you use; also the question might

be interpreted in two different ways. I

should also know the size (width) of the

picture you project.

It does not follow that the lens adjust-

ment, that gives a sharp white light out-

line, will also give a sharp picture. This
is by reason of the fact that there may be

an appreciable difference in distance from
film emulsion surface to projection lens and
from aperture edge to projection lens.

True, the difference is small. It would be

expressed in thousandths of an inch, but

the difference may in some conditions

amount to as much as four to six-thou-

sandths of an inch, and inasmuch as sharp-

ness of focus depends upon the relation of

distances of film emulsion surface and
screen surfaces from the focal center of

the projection lens, which must be very

exactly adjusted, even this tiny measure-
ment may set up the effect you describe.

However, your description is so worded
that I cannot be certain this effect is what
you have in mind. It is possible you mean
that when you have a sharp picture center,

the edges are out of focus, and that Avhen

you sharpen the edges the center is out,

which condition might be due to aperture

plate tracks so worn that the film does not

lie perfectly flat, but is bowed slightly as

it passes over the aperture ; or it may be

due to projection lenses which j^ou or some-

one else have taken apart and wrongly re-

assembled, or to lenses not sufficiently cor-

rected. If the latter, you need a new set

of lenses. However, \'ou have an 81 -foot

projection distance and presumably a pic-

ture not excessive in size ; also you have
Ross lenses, which I do not believe would
be under-corrected so to set up such an

effect.

Moreover, you name an utterly impos-

sible projection angle, probably due to a

misprint in your letter. Instead of 75° you
surely meant to say either 15° or 25°, the

latter of which would be very bad indeed.

It might well set up the effect you describe

at top or bottom of picture, or both. Your
only remedy would be to move the projec-

tion room to some location less objection-

able from the projection viewpoint, or to

reduce the diameter of your lenses by paint-

ing their front lens surfaces with coach

painters' black, leaving an unpainted spot

in the exact center just large enough to

eliminate the trouble, or to reduce it at

least. This will mean lots of wasted light,

but with a heavy projection angle it cannot

be avoided, except and unless some lens

manufacturer will undertake to supply you
with two full-diameter lenses having suf-

ficient depth of focus to overcome the

trouble.

As to the second question, if the fore-

ground of a picture is sharp, that is all that

need concern the projectionist. In many
cases scenes are made with foreground

sharp and background more or less out of

focus, sometimes almost entirely so.

Some may possibly criticize me for using

space in answering such elementary ques-

tions. By way of explanation let me say

that I try honestly to serve no single part

especially, but all parts of this great in-

dustry. Many questions which are element-

ary to experienced projectionists are not in

the least so to men younger in the profes-

sion, particularly in the smaller towns and
villages. These men work in small thea-

tres which supply the only form of theatri-

cal amusement available to millions upon
millions of people.

These small town projectionists are usu-

ally supplied with films in none too good
condition, and they cannot possibly have

contact with other projectionists and dis-

cuss their various problems. It therefore

is highly important that M'e do every pos-

sible thing to help them, even to the answer-

ing of questions which may seem very

elementary to some of us.
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NEW THEATRE PROJECTS
FOLLOWING is a list of new

projects in motion picture theatre construc-

tion compiled from reports available on
April 4. The list also includes remodeling
projects and contracts awarded. An aster-

isk before an item indicates that additional

information has been received since a pre-

vious report.

Theatres Planned

Kentucky
HENDERSON — Henderson Grand

Opera House plans erecting new opera

house, theatre and store building. Ma-
turity indefinite. Estimated cost, $100,000.

Maryland
BALTIMORE— Gwynn Amusement

Company, Inc., Robert Cantor, 611 Poplar
Grove Street, has plans by Kubitz & Koe-
nig, Emerson Tower Building, for a one-

story brick fireproof theatre, 46 by 150 feet,

to be located at 4609 Liberty Heights Ave-
nue.

Michigan
SELFRIDGE— Sum of $72,000 has

been appropriated for new theatre and
gymnasium for the C. Q. M. Bids in proj-

ect held up indefinitely.

Minnesota
FERTILE—A. V. Highland is consid-

ering rebuilding his theatre destroyed by

fire.

LITTLE FALLS— Lowell Theatre,

Charles Farrow, has plans by Liebenberg

& Kaplan, 710 McKnight Building, Min-
neapolis, for rebuilding theatre destroyed

by fire. Now wrecking old walls. Brick

and hollow-tile walls and stone front.

House will have seating capacity of 750.

Lessee, H. B. Smoots. Estimated cost

$20,000.

Missouri
ST. JOSEPH—Nate Block, independ-

ent theatre owner, has plans by Boiler

Brothers, Kansas City, Mo., for rebuilding

his Orpheum Theatre which was badly

wrecked by fire. New house will have

seating capacity of 1,100. It is said house
will be operated with straight picture

policy.

New Jersey

HAWTHORNE— Owners, care J.

Holt, architect, 132 Market Street, Pater-

son, N. J., plans erecting one-story brick

moving picture theatre and store building

to be located on Lafayette Avenue. Esti-

mated cost $175,000.

New York
NEW YORK—Park Realty Company,

W. L. Marks & Company, 18 East Forty-

eighth Street, plans erection of theatre and
store building at 8 East 110th Street. Site

acquired. Estimated cost $100,000.

NEW YORK—B. S. Moss Theatres,

572 Madison Avenue, has revised plans for

new theatre to be located on Eighth Ave-
nue and Twenty-third Street. Cost esti-

mated to exceed $150,000.

Texas
*LAREDO—R. & R. Theatres has re-

ceived bids for three-story concrete thea-

tre, 56 by 195 feet. W. Scott Dunne,
architect, Melba Building, Dallas, Texas.
Estimated cost $100,000.

Contracts Awarded
Indiana

GARY—Plaza Theatre which was razed

by fire, has been rebuilt, and is scheduled

to open soon.

Nebraska
OMAHA—Albert S. Ritchie, 1111 City

National Bank Building, has awarded gen-

eral contract to N. E. Carter, 4703 South
Fourteenth Street to repair fire damage to

the theatre at 4922 South Twenty-fourth
Street. Estimated cost, $3,000.

6XCLS

FORT WORTH— First Methodist
Church has awarded contract to G. W.
Childs to convert old church building into

modern theatre at West Tenth Street and
Burnet Avenue. Estimated cost $4,000.

Auditorium toward the rear, Midway theatre, Philadelphia. Magaziner & Eberhard, architects.

Remodeling
Colorado

HUGO—J. W. Davis, who recently

took over the Empress Theatre from Fay
Leiber, has installed new sound equipment

and made other improvements.

Kansas
BONNER SPRINGS—The Iris Thea-

tre has been extensively remodeled by J. F.

O'Connell. Improvements include new
booth equipment, screen, carpets and other

furnishings.

Louisiana
ELIZABETH—A. P. Kyle, who re-

cently took over ^e Paramount Theatre,

has brightened and reopened house for

busmess.

NEW ORLEANS— Harry Schulman,

former operator of theatre in Texas, will

renovate and reopen the Rio Theatre, for-

merly known as the Rialto, it is reported.

Missouri
, BRAYMER— The Braymer Theatre
has been renovated and reopened by E. P.

Michael.

KANSAS CITY— Westport Theatre
has been completely renovated by J. F.

Rigney, including artistic redecorating.

WARRENSBURG—The new Main-
street Theatre has been opened by Dumond
Christopher. RCA high fidelity sound
equipment has been installed.

Ohio
CANTON—J. Francis Stein, formerly

operator of the Playhouse, Louisville, Ky.,

has brightened and reopened Windsor
Theatre.

DAYTON — Edward Breckinridge,

who recently resigned his connection with

the Hartman Theatre at Columbus, Ohio,

to manage a Kenneth Harlan road tour,

has leased the Lyric, a former burlesque

house, which has been remodeled and re-

opened with five acts of vaudeville and
pictures at 10, 20 and 30 cents.

NEW LONDON—Reported that L.

G. Brady has taken over the Karolyn The-
atre from Richard Barry, renovated and
renamed house the Family.

Texas
DALLAS—Pipe organ has been installed

in the Melrose Theatre.

Houses Opened
Kansas

lOLA—E. Van Hyning has opened a

new theatre with seating capacity of 600.

RCA sound equipment will be used.

Utah
SALT LAKE CITY—A. L. Stallings,

prominent theatre operator throughout

southern Utah for many years, recently

Playhouse Theatre, which was closed for

several months and previously used for

stock shows. A new picture vaudeville

policy has been inaugurated.

Illinois

MARENGO—W. Beacham, 416 Ma-
ple Avenue, has opened a new theatre.
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^ Ben Schlanger {Production Methods and

the Theatre) is a New York architect who has

contributed to Better Theatres on several

previous occasions. He is the originator of a

reversed floor slope plan for theatres which has

been widely discussed in this country and abroad.

^ Leo T. Parker {Sound Equipment Leases)

is a Cincinnati attorney who regularly writes

for Better Theatres on court decisions and
points of law of special interest to theatre

operators.

^ Armand D. Carroll {Constants in Modern
Theatre Design) is a Philadelphia architect, the

designer of many outstanding theatre structures.

^ S. Charles Lee {A Theatre Architect Visits

Europe) is one of the leading theatre architects

of the Pacific Coast. His headquarters are in

Los Angeles.

^ Aaron Nadell {Sound Equipment Today—
and Its Market) is a sound engineerj the author

of a book on sound reproduction, besides numer-
ous magazine articles on the subject, many of

which have appeared in Better Theatres. He
has been identified with both manufacturers of

sound equipment and thedtres. His home is in

Brooklyn, N. Y.
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WHERE TO BUY IT

ACCOUNTING SYSTEMS
Easy Method Ledger System

ACOUSTICAl, PKODUCTS
Th* Ctlotts Company
Th* Inrulitt Company
United States Gypsum Company
Western Felt Works

ADVEKTISINO NOVELTIES
Braxel Novelty Mannfacturino Co.
Edward I. Plottle & Co.
Pyroloid Sales Company
Slack Manufacturing Company

AIR CONDITIONING E^tll'MENT
Auditorium Conditionintj Corporation
Carrit^r Enffineerino Corporatxon
Robert A. Krocschcll
Koattr-Atre Enameertno Corporation
Supreme Heater & yentilatino Comcanv
Typhoon Air Conditiontno Co.
Wittenmeier Machinery Company

AMPLIFIERS
A-C Masterpack Company
Full Range Lahoraturies
LcRoy Sound Equipment Corp.
Mtftlaphone Corporation
^peradio Manufacturing Company
S. O. S. Corporation
The Radian Corporation
Webster Company

AUTOMATIC CURTAIN CONTROL
Automatic Devices Company
Bruckntr-liitchell , Inc.
Econoguipment Manufacturing Company
Tiffin Scenic Studios
Vallen Electrical Company, Inc.

BANNERS, SIGNS
H Dryfhout Company

CAMKKAS AND PROJECTORS
Bell and Hmvell Comfany
Andre DeBrie, Inc.
International Projector Corporation

CARBoNa
Carbon Products, Inc.
National Carbon Company
Noris Carbon Company, Inc.

CARBON ADAPTERS
Best Deiices Company

CARPETS
Pineloif-'ianford Carrel Company. Inc.
Decorative Arts Company
Mohawk Carpet Mtlls
Wm. Slater. Jr.

W. & J. Sloane
CARPET CUSHIONING
The Celotex Company
Cl'nton Carpet Company
National Rug Mills, Inc.
Western Felt Works

CEMENT FOR FASTENING CHAIRS
General Seating Company

CHAIR ANCHOR BOLTS
Chicago Expansion Bolt Company

CHANGEABLE LETTERS
Friedley-Voshardt Company
Metal Products. Inc.

CHANGEOVERS
Apstco System
Basson Sr Stern
Essannay Electric Manufacturmo f

o

GoldE Manufacturing Company
Guercio and Barthel

CLEANING COMPOrvD
/. B. Ford Company

COLOR HOODS
Reynolds Electric Company

CUTOUT MACHINES
International Register Corporation

DATE STRIPS
M. A. Block Company

DIMMERS
Cutler-Hammer, Inc.
Reynolds Electric Company

DOUBLE BEARING ASSEMBLY
International Projector Corporation
l.avezeie Machine WorksDOCBLE BEARING MOVKMKN'TS
Guercio and Parthfl
International Projector Corporation
S. O. S. Corporation

DRAPERIES
Decorative Arts Company
Tiffin Scenic Studios

EARPHONES
Hearing Devices Corporation
Western Electric Company

EFFECT MACHINES
Brenkert Light Projection Company
Chicago Cinema Equipment Company
KUeal Brothers

ELECTRIC FLASHERS. COLOR HOODS
Eagle Sign Company
Reynolds Electric Company
Time-O-Stat Controls Company

EMERGENCY LIGHTING SYSTEMS
Electric .'storage Pottery Co.
Century Electric Company

ENGINEERING SERVICE
Kendell Sr Dasseville, Inc.

S. S. Sugar
EQUIPMENT SUPPLIES
H. E. Fulton Company
Guercio and Barthel
Monarch Theatre Supply Company
Movie Supply Company
National Theatre Supply Company
S O. S. Corforation
Vortkamp (r Company

tAxNo, VENTILATING
Century Electric Company
J. A. Tannenbaum. Inc
Vallen Electrical Company, Inc.

FILM CEMENT
F. B. Griffin
Rnseoc Laboratories

FILM l"Rt)CKs»lj>u M\( IIINES
Andre DeBrie, Inc.

FILM SCALES
Film Scale Company

FILM STOCK
Agfa Raw Film Corporation
DuPont Film Mfg. Corporation
Eastman Kodak Company

FIRE PREVENTION
Film Fire Prevention Company
Sentry Safety Control Carforation

FRAMING LIGHT SHIELDS
GoldE Manufacturing Company
Guercio and Barthel

GENERATORS
Automatic Devices Company
General Electric Company
Hertner Electric Company
Marble-Card Electric Company
Roth Brothers & Company
Westinghouse Elec. fr Mfg. CompanyHORNS AND SPEAKERS
Full Range Laboratories
LeRoy Sound Equipment Corporation
Operadio Manutocturtnu Cumpunv
Racon Electric Company, Inc
Wright-DeCoster, Im

INTERIOR DECORATIONS
Armstrong Studios, Inc.
Decorative Arts Company
J. A. Torstenson 6r Company
Novelty Scenic Studios
B. F. Shearer Company

LAMPS, HIGH INTENSITY
Brenkert Light Projection Company

'

Hall & Connolly. Inc.
International Projector Corporation

LAMPS, REFLECTING ARC
Brenkert Light Projection Company
The J. E. McAuley Manufacturing Company
Strong Electric Corporation

LENS MOUNTS
GoldE Manufacturing Company
International Projector Corporation

LENSES
Bausch & Lomb Optical Company
Central Seitntifie Corporation
Ilex Optical Company
Projection Optics Corporation
Simpson Instrument and Lens Corporation

LENS AND REFLECTOR RECONDITION-
IN«ft

G. O. T^ansen & Brother.^ Optical Co.MATS AND RUNNERS
.'it. Clair Rubber Company

MAZDA REGULATORS
Garver Electric Company

ORGANS
George Kilgen 6r Sons, Inc.
The Page Organ Company
Rudolph Wurlitzer Company

ORGAN HEATERS
Prometheus Electric Co.
Time-O-Stat Controls CorporationPATENT ATTORNEYS
William N. Moore

PHOTO ELECTRIC CELLS
Continental Electrical Company
Herman A. DeVry Company
Duovac Radio Tube Company
General Seientifie Corporation
G-M Laboratories. Inc.
Telephoto and Television Corporation

POSTER PR<».IECTOR8
Bausch fr Lomb Optical Co.
A. fr B. Smith Company
F. D. Kees Mfg. Company

PRO,IECTION MACHINE PARTS
International Projector Corporation
Lavezsie Machine Wtrks
Motion Picture Machine Company
S. O. S. Corporation

PROJECTORS
Andre Debrie, Inc.
Enterprise Optical Mfg. Co.
E. E. Fulton Company
Holmes Projector Company
International Projector Corporation

PUBLIC ADDRESS SYSTEMS
1 ttncfoted Ennineering f-ahoratviea
Full Range Laboratories
LeRoy Sound Equipment Corp.
Operadio Manufacturing Company
Racon Electric Co., Inc.

RAILINGS, GRILLES
Zero Valve and Brass Corporation

RECTIFIERS
Forest Electric Corporation
Garver Electric Company
Interstate Electric Company

REELS
E. E. Fultcn Company
TJniversnl Electric Welding Co.REEL END SIGNALS
F W. Hulett Manufacturing Company

REWINDERS
Film Processing Machine Corporation
E. E. Fulton Company
GoldE Manufacturing Company

RHEOSTATS
Hoffman fr Soons

SAFES, THEATRE
/ork Safe fr Lock Company

safety; ladders
Dayton Safety Ladder Company
Patent Scatfoldmo company

SCHOOLS
New York Institute of Photography
RCA Institutes. Inc.
Theatre Managers Institute

SCREENS
Do'Lite Screen Company
Ortho-Krome Screen Company
Raven Screen C orporation
Walker-American Corporation

SCREEN RESt KFACINO
The Motion Picture Screen Resurfacing Co.
Raytex Screen Ptucess Comiam

SEATS
American Seating Company
The A. H. Andrews Compan\
Decorative Arts Company
General Seating Company
Heywood-Wakefield Company
1 deal Seating Company
The Irwm Seating Company
Standard Manufacturing Company
Wisconsin Chair Company

SIGNS—EIJECTRIC
General Scientific Corporation
Metal Products. Inc.

SLIDES
National Studios, Inc.
Quality Slide Company
RadiO-Mat Slide Company
Standard Studios

SPEED INDICATORS
Essannay Electric Manufacturing Co
International Projector Corporation
Mellaphone Corporation

SOUND REPRODUCING SYSTEMS
Bestone, Incorporated
Enterprise Optical Manufacturing Co.
Full Range Laboratories
General Talking Pictures Corporation
Gates Radio fr Supply Company
Good-All Electric Mfg. Company
Holmes Projector Company
International Projector Corporation
The Kolograph Company
LeRoy Sound Equipment Corporatx-n
Lincrophone Co., Inc.
Mellaphone Corporation
Platter Sound Products Co.
RCA Victor Company, Inc.
Scott-Ballantyne Company
S. U. S. Corporation
Powers Cinephone Equipment Co.
Universal Sound System. Inc.Weber Machine Corporation
Western Electric CompanySOUND EQUIPMENT ACCESSORIES
A-C Masterpack Company
Essannay Electric Manufacturing Compnn v
rull Range Laboratories
G-M Laboratories, Inc.
LeRoy Sound Equipment Corporation
Operadio Manufacturing Company
Radiart Corporation
S. O. S. Corporation
The Sonolux Company
Telephoto and Television CorporationSTAGE AND ORCHESTRA LIFTS
Brenkert Light Projection Company
Bruckner-Mitchell. Inc.
Peter Clark, Inc.

STAGE LIGHTING EQUIPMENT
Frank Adam Electric Company
Belson Mfg. Company
Chicago Cinema Equipment Company
Hub Electric Company
Kliegl Brothers
Major Equipment Company
Reynolds Electric Company

STAGE RIGGING HARDWARE
/. H. Channon Corporation
Peter Clark, Inc.
Klemm Manufacturing Corporation
Vallen Electrical Co., lite.

STAGE SCENERY
Armstrong Studios, Inc.
Novelty Scenic Studios
Tiffin Scenic Studios

THEATRE PRINTING, PROGRAMS
Exhibitors Printing Service
National Program fr Printing Company
The Showman's Press
The Vitaprint Company

THEATRE SEAT REPLACEMENTS
General Seating Company

TICKETS
The Standard Ticket Register Corp.

TICKET MACHINES
General Register Corporation
The Standard Ticket Register Corp.

UNIFORMS
Chicago Uniform and CaP Company
Gemsco
Mnier-I avaty Company

UPHOLSTERY PRODUCTS
L. C. Chase fr Company
Ideal Seating Company

VARIABLE SPEED PULLEYS
Hnrinn Manufacturing Company

VENTILATING EQUIPMENT
Arctic Nu-Air Corporation
Auditorium Conditioning Corporation
Blizzard Sales Company
Kooler-Aire Engineering Corporation
Robert A. Kroeschell
Lakeside Company
Seoti-Ballantyne Company
Supreme Heater fr Ventilating Company
Tiltz Air Conditioning Corporation, Ltd
Typhoon Air Conditioning Company, Inr
Wittenmeier Machinery Company



April 8, 1933 Motion Picture Herald

BETTER THEATRES CATALOG BUREAU
"Better Theatres" offers on this page an individual service to its readers. Detailed information and catalogs concerning any

product listed herewith will be sent to any theatre owner, manager, architect or projectionist. Just fill in the coupon below and

mail to "Better Theatres" Division of Motion Picture Herald. Readers will find that many of the products listed by this

Bureau are advertised in this issue.

1 Accounting systems.

2 Acoustical installations.

3 Adapters, mazda.
4 Adding, calculating machines.

5 Admission signs.

6 Addressing machines.

7 Advertising novelties.

8 Advertising projectors.

9 Air conditioning euipment.

10 Aisle lights.

1 1 Aisle rope.

12 Amplifiers.
13 Arc lamps, reflecting.

14 Arc regulators.

15 Artificial plants, flowers.

16 Automatic curtain control.

17 Automatic projection cutouts.

18 Automatic sprinlders.

B

19 Balloons, advertising.

20 Banners.
21 Baskets, decorative.

22 Batteries.
23 Bell-buzzer signal systems.

24 Blocks, pulleys, stage-rigging.

25 Bolts, chair anchor.
26 Booths, projection (portable).

27 Booths, ticket (portable).

28 Box office safes.

29 Brass grills.

30 Brass rails.

31 Bulletin boards, changeable.

32 Cable.
33 Cabinets.
34 Cameras.
35 Canopies for fronts.

36 Carbons.
37 Carbon sharpeners and wrenches.
38 Carpets.
39 Carpet cushion.
40 Carpet cleaning compound.
41 Carpet covering.
42 Cases, 'film shipping.
43 Cement, film.

44 Cement for fastening chairs.
45 Chair covers.
46 Chairs, wicker.
47 Chairs, theatre.
48 Change makers.
49 Changeable letters.

50 Change overs.
51 Cleaning compounds.
52 Color hoods.
53 Condensers.
54 Controls, volume.
55 Cutout machines, display.

56 Date strips.
57 Dimmers.
58 Disinfectants—perfumed.

59 Display cutout machines.
60 Doors, fireproof.

61 Draperies.
62 Drinking fountains.

63 Duplicating machines.
64 Dynamic speakers.

65 Earphones.
66 Effect machines.

67 Electric measuring instruments.

68 Electric fans.

69 Electrical flowers.

70 Electric pickups.

71 Electric power generating plant.

72 Electric signs.

73 Electric Signal and control systems.

74 Emergency lighting plants.

75 Exit light signs.

76 Film cleaning machines.

77 Film processing machines.

78 Film rewinders.

79 Film splicing machines.

80 Film tools.

81 Fire extinguishers.

82 Fireproof curtains.

83 Fireproof doors.

84 Fireproofing materials.

85 Fixtures, lighting.

86 Flashers, electric sign.

87 Flood lighting.

88 Floorlights.

89 Floor covering.

90 Floor runners.
91 Flowers, artificial.

92 Footlights.

93 Fountains, decorative.

94 Fountains, drinking.

95 Frames-poster, lobby display.

96 Furnaces.
97 Fuses.

98 Gelatine sheets.

99 Generators.
100 Grilles, brass.

101 Gummed labels.

102 Gypsum products.

H

103 Hand driers.

104 Hardware, stage.

105 Hearing devices.

106 Heating systems.
107 Horns.
108 Horn lifts and towers.

I

109 Ink, pencils for slides.

110 Insurance.
1 1 1 Interior decorating service,

112 Interior Illuminated signs.

J

1 13 Janitors' supplies.

114 Ladders, safety.
I IS Lamps, decorative.
116 Lamp dip coloring.
117 Lamps, general lighting.
118 Lamps, incandescent projection.
119 Lamps, high Intensity.
120 Lamps, reflecting arc. i

121 Lavatory equipment, furnishings.
122 Ledgers, theatre.
123 Lenses.
124 Letters, changeable.
125 Lights, exit.

126 Lights, spot.
127 Lighting fixtures.

128 Lighting systems, complete.
129 Linoleum.
130 Liquid soap.
131 Lij^uid soap containers.
132 Lobhy display frames.
133 Lobby gazinOalls.
134 Lobby furniture and decoration.
135 Lockers.
136 Luminous numbers.
137 Luminous signs, interior, exterior.

IVI

138 Machines, display cutout.
139 Machines, ticket.

140 Machines, pop corn,

141 Machines, vending.
142 Marble.
143 Marquee.
144 Mats and runners.
145 Mazda projection adapters.
146 Mazda regulators,
147 Metal polish.

148 Motors, electric,

149 Motor generators.
150 Motion picture cable.
151 Music stands.

N

152 Novelties, advertising.
153 Nursery furnishings and equipment.

154 Oil burners.
155 Orchestra pit fittings, furnishings.
156 Organs.
157 Orflan novelty slides.
158 Organ lifts.

159 Organ heaters.
160 Ornamental fountains.
161 Ornamental metal work.

162 Paper drinking cups.
163 Paper towels.
164 Perfumers.

165 Phonograph motors.
166 Phonograph needles.

167 Phonograph turntables.
168 Photo-electric cells.

169 Photo frames.
170 Pianos.
171 Plastic fixtures and decorations
172 Plumbing fixtures.

173 Pop-corn machines.
174 Posters.
175 Poster frames.
176 Poster lights.

1 77 Postej paste.
178 Portable projectors.

179 Pottery, decorative.

180 Portable sound equipment.
181 Power generating plants.
182 Printing, theatre.
183 Programs.
184 Program covert.

185 Projection lamps.
186 Projection machines.
187 Projection machine parts.

188 Projection room equipment.
189 Public address systems.

190 Rails, brass,
191 Ralls, rope.
192 Rectifiers.
193 Records.
194 Record cabinets.
195 Recording equipment.
196 Redecorating service.
197 Reflectors.
198 Regulators, Mazda.
199 Reels.
200 Reel signals.
201 Reel packing, carrying cases.
202 Resonant orchestra platform.
203 Reseating service.

204 Rewinders, film.

205 Rheostats.
206 Rigging, stage.

207 Safes, box office.

208 Safes, film.

209 Safety ladders.
210 Scales.
21 1 Scenery, stage.
212 Scenic artists' service.

213 Schools.
214 Screen masks and modifiers.
215 Screen paint.
216 Screen Resurfacing Service.
217 Seat covers.
218 Seat Indicators, vacant.
219 Signs, directional.
220 Signs, marquee.
221 Screens.
222 Seats, theatre.
223 Signals, reel end.
224 Sign flashers.
225 Sign lettering service.
226 Slides.
227 Slide Ink, pencils.
228 Slide, lanterns.

229 Slide making outfits.

230 Slide mats.
231 Shutters, metal fire.

232 Soap containers, liquid.
233 Sound equipment, complete.
234 Sound heads.
235 Sound-proof installation.

236 Speakers, dynamic.
237 Speed indicators.
238 Spotlights.
239 Spring seats, interchangeable.
240 Stage lighting equipment.
241 Stage lighting systems.
242 Stage rigging-blocks, pulleys.
243 Stage scenery.
244 Stair treads.
245 Statuary.
246 Stereoptlcons.
247 Sweeping compounds.
248 Switchboards.
249 Switches, automatic.

250 Tapestries.
251 Telephone, Inter-communicating.
252 Temperature control apparatus.
253 Terra cotta.

254 Theatre accounting systems.
255 Theatre dimmers.
256 Theatre seats.

257 Tickets.
258 Ticket booths
259 Ticket choppers.
260 Ticket holders.
261 Ticket selling machines.
262 Tile.

263 Tool cases, operators'.
264 Towels, paper.
265 Trailers.
266 Transformers.
267 Transparencies.
268 Turnstiles.

269 Uniforms.
270 Upholstery material.

271 Vacuum cleaning equipment.
272 Valances.
273 Vases, stone.
274 Ventilating fans.
275 Ventilating systems.
276 Vending machines.
277 Vltrollte.

278 Volume controls.

W

279 Wall coverings.
280 Water coolers.

"BEHER THEATRES" DIVISION, Motion Picture Herald.

1790 Broadway. New York

Gentlemen : I should like to receive reliable information on the following items

:

{Refer to Items by Number)

Remarks:

Name

State

Theatre

Seating Capacity

City
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NSW InVSntiOnS . . . niustrated descriptions of devices related

fo motion pictures and allied crafts, recently published by the U. S. governnnent and

selected for Better Theatres by William N. Moore, patent specialist of Washington, D. C.

1,873.571. FOCUSING DEVICE FOR MO-
TION PICTURE CAMERAS. Armin Fried,
Los Aneeles, Calif. Filed Apr. 20. 1931. Serial
No. 531.372. 7 Claims. (CI. 95—44.)

1. In a camera, a photographiner lens, a
finder including: said lens as a part of its

structure, the camera having tlie customary
movable medium with a sensitized surface,
and a carriaee includine reflectins: means for
the finder movable transversely to the axis
of the finder and of the lens and having
means for moving: the lens outwardly in
linear direction coaxial to the axis of the
lens when used for focusine with the finder.

1,873,411. TELEVISION. Herbert E. Ives.
Montclair, N. J., and Frank Gray, New York,
N. Y., assignors to Bell Telephone Labora-
tories. Incorporated, New York, N. Y., a
Corporation of New York. Filed June 26,
1929. Serial No. 373.769. Renewed Oct. 6, 1931.
20 Claims. (CI. 178—6.)

1,811,365. ROLLER SUPPORT FOR TRAV-
ELING FILMS. Freeman H. Owens, New
York, N. Y., assiffnor to Owens Development
Corporation, New York, N. Y., a Corporation
of New \orJt. Filed May 22, i930. Serial No.
454,765. 5 Claims. (Ol. 179—100.3.)

1. A roller film support, comprising a fixed
arlbor, a two part roller mounted for rotation
on said arbor, means for maintaining the parts
of the roller longitudinally separated, and
said arboT being provided with an opening
passing diametrically therethrough at a point
in the length of the arbor between said
separated roller parts.

1.873,342. APPARATUS FOR EXAMINING
AND SELECTING MOTION PICTURE
FILMS. Iwan Serrurier. Holl.vwood, Calif.
Filed Apr. 3. 1929. Serial No. 352,167. 3
Claims. (CI. 88—16.2.)

1. An apparatus of the character described
comprising a film viewing unit provided with
a shaft, a sound film reproducing unit pro-
vided with a shaft, and a rubber member con-
nected at its opposite ends to said shafts.

1.873.302. COLOR PHOTOGRAPHIC MA-
CHINE. Marshall De Francisco, Brooklyn,
N. Y. Filed Aug. 29, 1929. Serial No. 389,219.
9 Claims. (CI. 88—16.4.)

1. In a color camera, a focusing lens system,
an image receiving lens having- its light re-
ceiving surface in the focus of said focusing
lens system, a plurality of prisms in the field

of aid image receiving lens, a separate image
forming lens system associated with each of
said prisms, a color filter in the path of the
light rays passing through each of said image
forming lens systems and a mounting for said
lenses whereby said lens systems may be ad-
justed to one to the other.

1. A scanning cabinet for television systems
comprising a wall provided with an opening
through which a beam of light may pass for
traversing the object and banks of large pho-
toelectric cells within said cabinet and on
different sides of said opening and in different
planes respectively.

1.873.387. ELECTROOPTICAL SYSTEM.
Frank Gray. New York. N. Y., assignor to
Bell Telephone Laboratories, Incorporated,
NcAV York, N. Y., a Corporation of New York.
Filed Nov. 17, 1930. Serial No. 496,099. 6
Claims. (CI. 178—6.)

6. A television system comprising a rotat-
ing scanning element for scanning successive
line series of elemental areas of a pictorial
or message element of strip form, rotating
driving means unitary with said scanning ele-
ment directly engaging and driving said pic-
torial or message element, said field of view
being spaced from said scanning element in
the direction of said axis, optical means for
associating successive portion of said pictorial
or message element with said scanning ele-
ment to permit the former to be scanned and
means for maintaining said pictorial or mes-
sage element in engagement with said driving
means.

1.873,758. CAMERA LENS AND FILTER
MOUNT. Abraham J. Ginsberg, New York
N. Y. Filed Nov. 35. 1930. Serial No. 498.-
132. 7 Claims. (CL 95—2.)

/(/ if

IL
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1. A device of the character described in-
cluding a barrel, a focusing lens in the bar-
rel, an adjusting ring having screw threaded
engagement with the barrel and adapted to
adjust the lens to focus the sam«, a filter
monnt having screw threaded engagement
with the barrel, a multi-color filter in the
mount said last mentioned threaded engage-
ment including threads of a pitch difi'ering
from the threads of the focusing ring, and
means operatively connecting the focusing
ring and filter mount, so that when the lens
is adjusted a predetermined distance along
the barrel, tlie filter will be similarly moved
but through a less distance than the lens.

1.873.153. SOUND REPRODUCING DE-
VICE. Sidney Leopold Price, London. Eng-
land. Filed Feb. 13. 1930. Serial No. 427.855.

and in Great Britain Feb. 20, 1929. 16 Claims.
(CI. 179—114.)

1. The method of supporting the magnetic
armature of an electromagnetic device adapt-
ed for use in the reproduction of sound, which
comprises suspending the armature having
connected thereto a diaphragm actuating
stylus from a semi-rigid member in the form
of a reed by means comprising at least one
resilient memlber. wliereby to afi"ord to the
armature comparatively unrestricted freedom
to vibrate.



NationalTheatre Supply Company

Ifereh fftXh 1033

Intamatlonal Projector Corporation,

Bow Tort City, H. Y.

Oantlenai:

SaoloMd herowlth are typed eopleo of ori^nal
lettera we have In oar poeseselon, received froa Tariouj

Slmplox-Jlaae uaera.

Since receiving these, we have sold additional

Projectors to parties operating the UlBsourl Theatre, Senath,

Uisaourl, and also the Southland Theatre, BrownsTllle, Tenn.

,

hoth of these exhibitors haTlng purchased equiisaent for other

towns*

GENERAL OFFICES 9a-96 GOLD STREET NEW YORK NV

SODTHLAND THEATRE

Brownarille, Tenn

Fob. let, 1«33

B£r. A, de Stefano,
national Then. Sup, COo,
Uemphls, Tenn.

Dear Ur. de Stefano:

Some few months ago I wrote you in regard to your Simplex-Acme Projectors
which are In use here in the theatre.

At that time the machines had not been in use but for about ei^t months,
and I had hardly had an opportunity to see Just ^Lat this equipment was capable
of, but. now that It has been in constant operation for more than a year, I feel
I am in better position to pass Jud^ient than at that writing,

A0 you know these Projectors were the first of their maJce to be installed
in this territory, and, naturally, I felt a bit backward about installing then
here, as the theatre that preceded me here had an equipment costing possibly eight
or ten times as much as the Simpletx-Acne, and 1 did not know Aether or not your
machines would do the work, as the people here would have aooeas to coiqjarisona
that in all probability would haTe a marked reaction if it was not aa good as they
had been accustconed to.

Needless to say, the Simplex-Acme stood the test remarkably veil, and the
customers were quick to praise the sound, and a great many of them, frcn time to
time, haTe informed me that it is far better than in eoma of the uptown theatres
in Memphis, and they haTe gone so far as to say that it eurpassee anything within
a radius of fifty miles frcn hero.

It m&y also Interest you to know that we have not spent one cent for
repairs or replacements on this equipment. CQiis equipment has been in operation
exactly one year, Jan. 18th,)

In Tiew of the foregoing statement you can easily see that I can recomaend
the equipment to anyone that may be in the market for sound projectors that will
DO THE WOHK AWD DO IT WSLL.

In conoluaioD I ml^t add that your serrice and cooperation with reference
to the aboTe equipment has been all that anyone might ask for, and I thank you.

Sincerely

»

(Signed: C. G. Lmwinc.)

Uanager - Southland Theatre,

There is no better advertising than an honest,

unsolicited testimonial from a satisfied user of

a product.

these letters

explain why

Sound Projectors

were purchased

AND

WHY

additional

Sound Projectors

were ordered

The prospective buyer will find that Mr.

Lawing's letter contains Just the kind of in-

formation he would like to get from a friend

in the business.

International Projector Corporation

90-96 GOLD STREET NEW YORK. N. Y.



MOTIOC^APH DE LUXE
LltVES UP TO

ITS REPUTATION!

MOTIOGRAPH SOUND
$750 up

DO YOU KNOW THAT YOU CAN BUY
DIRECT FROM THE FACTORY

— MOTIOGRAPH DE LUXE MECHANISMS —
— MOTIOGRAPH REFLECTING ARC LAMPS —
— MOTIOGRAPH DE LUXE AMPLIFIERS —
— MOTIOGRAPH DE LUXE FILM PICK-UPS —
— MOTIOGRAPH DE LUXE SPEAKERS —

FAMILY THEATRE
146 SOUTH MAIN STREET

WILKES-BARRE, PENNSYLVANIA

March 20, 1933

The Enterprise Optical Mfg. Co.,

4431 W. Lake Street,

Chicago, 111.

Gentlemen

:

Our second year's operation of Motiograph DeLuxe Sound

Projector Equipment is now over, and you will be interested

to note our cost of operation was only $83.35 for the full

year from February 1st, 1932, to February 1st, 1933. The

equipment was in operation every day for over ten hours a

day and we never had to call for a service man—consequently

no service cost.

In view of the interest you have always shown in the re-

sults and low operating costs we have obtained with your

equipment, it is interesting to compare this second year's oper-

ating costs with our two previous reports covering the first

year, in which the first six months' operating cost was $38.40,

and the second, $78.83, or a total of $117.23 for the first year

against $83.35 for the second. Seemingly, the cost of operation

decreases as the equipment gets older.

As you know, I am proud of the equipment and want to

keep it right and will appreciate your advising me of any new
developments which you may bring out and which will keep

our equipment always up to the minute in performance.

Our equipment is now over two years old, and still I

wouldn't trade it for the best . . . that I ever heard.

Very truly yours,

E. R. SuTLiFFE, Projectionist,

Family Theatre.

MOTIOGRAPH DE LUXE
SOUND PROJECTOR EQUIPMENT

IS SOLD DIRECT FROM FACTOR Y
TO USER—AT FACTORY PRICES

WRITE US FOR THE ''BLUE BOOK" AND
BLANK SURVEY SHEET FOR LOWEST QUOTATIONS

THE ENTERPRISE OPTICAL MANUFACTURING Co.

MM
4431-41 West Lake Street Chicago, 111.



^^OTION PICTtRE

\ CONSOLIDATION OF EXHIBITORS HERALD-WORLt) AND MOTION PICTURE NEWS

"IT'S SHOW BUSINESS
AS MUCH AS EVER"

says a showman in the ^ield, Floyd
Bell of the Boston Metropolitan The-

atre, this week's Guest Editor in the

Managers' Round Table Club Departnnent

STATES' LAWMAKERS
HEED EXHIBITORS

Special taxation is defeated in sev-

eral situations; lawmakers split over
sales assessment; latest developments
in the states are reviewed

HITLERISM HALTING
FILM ACTIVITIES

American production and distribution

in Berlin comes to a standstill under

dictator's policy requiring that prod-

uct conform to Nazi restrictions

ol. Ill, No. 3

ln^vnfc,..>,^ana:.A^. ^;i..,.;,.^,; . .

liiiUrid at sfcoiiil-class matter, January \2, I'KM. al iIh- I'usI Ollur, at A'fw Vorl.-. N. Y., iriiiifr tlie act of March 3. 1879, I'uh

iishett IVeckly by Quigley Publishing Co., Inc., at 1790 ISroadway, New York. Subscription, $3.00 a year. Sinyle copies,
' April J 5, li);io



WE CORDIALLY

INVITE YOU TO COMPARE
When better pictures are made,

we can all quit work!

GEORGE ARUSS
in' The Working Man

Ilie,

Air Monarch Crashes at Sea in Storm-

Torn Night!

'CENTRAL AIRPORT'^
starring

RICHARD BARTHELMESS
Sally Eilers, Tom Brown

It will make "Frisco

Jenny'' blush!

RUTH CHATTERTON
in'Xilly Turner

"^

with George Brent

Booked by Radio City Music Hall!

JOE E. BROWN
Elmer The Great

*A Warner Bros. Picture tA First National Picture Vitagraph, Inc., Distributors



WARNER BROS; COMING PRODUCT, NOT WITH ANY OTHER SINGLE COMPANY'S, BUT

WITH THE CREAM OF ALL OTHER COMPANIES' PRODUCT FOR THE NEXT TWO MONTHS

His camera comes out when
the blinds come down!

JAMES CAGNEY
in 'Picture Snatcher"*

with Ralph Bellamy, Alice White

What will bootleggers do after

prohibition is repealed?

EDWARD G.

ROBINSON
Jhe Little Giant ^

Not recommended
for people over

60!

BETTE DAVIS
in Ex-Lady

The frank/ man-to-
man story of a

man-to-man girl!

BARBARA
STANWYCK

in 'Baby Face

FIND OUT WHY
WARNER BROS.

EVERYBODY'S SAYING-
HAVE THE PICTURES!'



01.127 DMISS

ST DAYS!
Sets new World's
Attendance Record
as crowds storm
Radio CityMusic Hail

Even the "State Fair" (FOX) record

tumbles before the terrific onslaught

of this entertainment juggernaut . . .

as the FOX road-show king becomes

the mightiest popular-priced attraction

in show history.

A

FOX
ACHIEVEMENT

IMAGINE how it will ava-

lanche your house during and

after Easter Week ... if it

can smash world's records in

Lent!
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HOLLYWOOD'S ORCHID

THE palpitating dispatches from Motion Picture Daily's

Mr. Maurice Kann have brought us the charming informa-

tion that "leaders of the Academy feel that they have

waged and won the battle for the salesman in Des Moines and

the stenographer in New York, as well as for the creative ele-

ments in hlollywood" in the salary restoration movement flower-

ing in the big West Coast conference of industry executives.

With no cliques, clans or guilds to vociferate in their behalf,

permit us to set down that we have interviewed both "the

salesman in Des Moines and the stenographer in New York"

and find that they are not sufficiently grateful. They claim that

they got stuck with a share in a situation they did not create, a

disproportion between the capacity of the market and the cost

of the merchandise. They claim that they never were paid on

the basis of anything but the competitive market for their

services and the results they attained on the job.

Extending our survey we find that not only the salesmen in

Des Moines and the stenographer in New York but also the

exhibitor in Bad Axe, Michigan, the exhibitor in Wahoo,
Nebraska, the exhibitor in Tonganoxie, Kansas, the exhibitor In

Kennebunkport, Maine, and the exhibitor in Snohomish, Wash-
ington, are ready to sign a round robin suggesting that Holly-

wood's biggest possible favor will be a flow of product related

in all respects to the current market for entertainment. Such

a line of product will enable the salesman in Des Moines to

take care of himself, cheer the exhibitor and probably encour-

age the boss to be nice to the stenographer.

Rescue by the fellow who pushes you off the dock wins no

medals. AAA
WHEN Mr. George Bernard Shaw arrived in New York

this week witk a speaking date for the Academy of

Political Science, a spokeswoman told the New York

Times: "Mr. Shaw does not desire any publicity." Yes, and for

the same reasons that Mr. Henry Ford does not want a motor

car and Mr. John D. Rockefeller does not want a dime.

AAA
OVER THE RIVER

JERSEY CITY over yonder across the Hudson has no motion

picture censorship. But last week it demonstrated in just

a casual bit of routine that the police powers of any com-
munity are sufficient to safeguard the screen and its patrons.

A New York entrepreneur leaped over the river and adver-

tised "Mad Moments of Youth," a quickie made under an-

other title, "for men only," etc., for showing at the Central

Theatre. The advertising was so hot that Charles Wilson, in-

spector of police, sampled the merchandise at a preview, and
that concluded proceedings.

SHOCKING COMPETENCY

THE considerably current comment up and down the by-

ways of this show business that "Warners seem to be turn-

ing out good ones pretty steady" will be supported and
augmented not a little when the country gets George Arliss

in "The Working Man." There's a bit of a cheer up business

message in it, too, suggesting there is business to be done
by those who work at it—and keep selling. That, however,

is incidental to the fact that here is an excellent example of

production attuned to America's life of the immediate today,

a story of the work-a-day world, understandable by everybody,

and never-the-less thoroughly bespangled with glamuur,

chuckles and heart throbs.

An Important aspect of "The Working Man" Is thai It

escapes the all too frequent and painful effort to "knock 'em

out of their seats." The production is handsomely and ade-

quately mounted but there are none of the screaming extrava-

gances that a seasoned Hollywooder could have found beckon-

ing In the script.

The picture is positively revolutionary in the sense that it Is

obviously devoted entirely to the purpose of telling the pleas-

antly interesting story in hand, and that's all.

AAA
WILL THEY KNOW NOW?

WE have out there on the sun-laved shores of Cali-

fornia a keen, alert, snappy creative community.
Ideas! Why they positively shoot them on the wing.

But how very, very strange it is that, despite the services of

air mail, wires and radio, it became necessary for Mr. Will

Hays to gather up a whole committee of strong men to go
out en masse and tell them about business conditions. It is

sort of reminiscent of the routine of the notification com-
mittees after the political conventions and the meeting of

the presidential electors.

AAA
A SENSATIONAL phrase, "net profit," appears in the

week's news of the industry. It Is to be found In the

statement issued to stockholders of Columbia Pictures

Corporation by Harry Cohn, president. The figures are

^373, 785 for the last half of the late and lamentable year of

1932. Evidently it can be done.

AAA
EARLY returns from outlying precincts tend to indicate

that box office receipts have been at least a shade
better since beer came back. One thing is certain

—

beer is more likely to make the customer sit down and con-

template. Gin makes him want to go elsewhere every few
minutes.

MOTION PICTURE HERALD MARTIN QUIGLEY. Editor-in-Chief and Publisher
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and Publisher; Colvin Brown, Vice-President and General Manager; Terry Ramsaye, Editor; Ernest A. Rovelstad, Managing Editor; Chicago office, 407 South Dearborn
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Quigley Publications: Motion Picture Daily, The Hollywood Herald, The Motion Picture Almanac, published annually, and the Chicagoan.
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THIS WEEK - - > -

CINEMATIC SALESMEN
No satisfactory salesmen of France,

ambassadors of good will to the American

public, are the current crop of lecturers,

"unhealthy - looking, decrepit, feverish,

coughing and trembling old men bound

into frock coats," as stern-visaged Joseph

Paul-Boncour, French foreign minister him-

self characterized them. That pro-French

propaganda may be properly effective

here, the foreign minister pushed through

the Chamber of Deputies an appropriation

of 33,000,000 francs ($1,320,000) for the

purpose, indicating the situation's gravity

via 175 documenfary pages. Playing an

Important part in the "sell France" cam-
paign will be the furtherance of French

motion pictures, personable heroes sup-

planting Rip Winkle lecturers. . . .

NEW MEXICO CONTEST
To bat with the legislature of the sov-

ereign state of New Mexico has gone
MSM, championing thereby the cause of

all distributors, in obtaining a temporary

Injunction against state officers charged

with fulfilling the letter of the new law

providing for simultaneous offering of

product to all exhibitors on a competitive

bidding basis. MSM charges the law vio-

lates its constitutional rights, in that I'r

restrains private business. To June 12 the

court has continued the case, and the In-

junction. Striking back, distributors have

instituted a C. O. D. policy for New
Mexico exhibitors, pending final de-

cision. . . .

INDEPENDENT PROTEST
Once more arises a champion of the

Independent theatre owner, this time in

Milwaukee, where last week John E. Hon-
thaner, operator of the Comet, whose
name is representative of 25 neighbors,

brought suit against every large distribu-

tor and circuit-owned theatre In the state.

"Independents must wait 40 to 60 days

for pictures already shown In neighbor-

hood circuit houses," cried Robert A.

Hess, attorney. The state monopoly laws

give basis for the injunction asked. Later

was the champion unhorsed when the

court declared he must sue for himself

alone, his neighbors likewise. Uncertain is

Attorney Hess of his course. . . .

SCREEN TEACHING
With 1,200 freshmen playing white mice

to the scientific probing of professorship.

Dr. Clarence C. Clark, general science pro-

fessor of NYU, has long been experiment-

ing with the sound motion picture, trying

to evaluate It educationally, in the school-

room. Concluding an elaborate study. Dr.

Clark evaluates: "the mere addition of a

spoken lecture to a silent film has little or

no value for teaching purposes ... In

fact . . . may detract. Also . . . only type

of educational sound films which have any

value over silent . . . are in which sound

Is a vital and real part of the pictures." . . .

SEEING STORIES
Some 19 years ago a young man walked

into the office of Photoplay Magazine,

hung his hat on a peg and began to write

about the then Immature motion picture

Industry. Followed successive positions in

Triangle's scenario department, with the

late Lewis J. Selznick, Cosmopolitan Maga-
zine, Cosmopolitan Productions, Famous
Players-Lasky, more senarlos, film editor-

ship, and assorted production etceteras.

This week, after 1 8 months as story de-

partment head, Julian Johnson becomes
buyer for all new story material for Fox,

still seeing stories. . . .

SMART ANNOUNCEMENT
Smartly twisting the prosaic Into the

unusual is Monogram's blue and red

printed card announcing its third annual

sales convention at Atlantic City's Ambas-
sador Hotel April 24 to 27. In blithe,

jingly rhyme and cartoon cuts the card

entices, does not order, bludgeon attend-

ance. . . .
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PLOT'S COUNTERPART
Pistols drawn, faces tense, police leaped

from siren-screaming radio cars one night

last week, rushed into the Granada theatre

in Corona, Queens, to be greeted by the

crack of gunfire. They raced to the man-
ager's office on the mezzanine, while more
shots rang out. Prepared to do battle with

a gang of armed desperadoes, they burst

open the door to find—nothing. The real-

istic sound effects of the film "Lucky
Devil" meanwhile gripped the thousand
patrons, made them unaware of real crime,

real Invasion of the law. Manager Charles
Mann had been held up, robbed, beaten.

The robbers had fled—but the authenticity

of screen reproduction had been
proved. ...

FROM DUSTY SHELVES
While producers at large take manu-

scripts out of the hands of authors ere the
last period is struck on the typewriter, off

the presses before the ink is dry, Carl

Laemmie, Unlversal's veteran president,

turns back to the dust-covered library

shelves, picks therefrom for "special" pro-

duction a famed story, Edward Everett

Hale's nearly immortal "The Man Without
a Country." Widely Uncle Carl plans to

throw the flaps of his production pocket-

book, that the picture shall be worthy of

its original. . . .

NOVEL STRUCTURE
Wide will probably pop the eyes of

America's average Mr. and Mrs. Cinema-
patron when they see Fox's "The Power
and the Glory," just now starting into pro-

duction, if advance promises of novel

story structure are fulfilled. Under pioneer

Jesse L. Lasky, Preston Sturges, playwright,

evolved a style, requiring a third person

—

a narrator—who addresses the audience,

recounting the story apparently as it

occurs to him. If the most dramatic point

of the man's career is his demise, there will

the narrator start his tale, running back-

ward to the man's distant youth. The story,

it is claimed, will yet advance to a crisis.

Admittedly, it Is an experiment. ...

UNION CAUTION
With memories still vivid of the tyran-

nous reign of King Sam Kaplan, since

sentenced to jail for coercion, members
of New York's projectionists' union. Local

306, have decreed that officers will here-

after be elected for one year terms, not

four. Not insignificant is the annual stipend

offered the president: $20,000. First to

pocket such a salary is new president

Harry Sherman. Optimistically, members
see all local projection machines soon

manned by Local 306 men. . . .
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7 COMPANIES ON FULL PAY;

STUDIO DICTATOR ASKED
Plans for Physical Distribution

Merger Furthered at Joint

Meeting of New York and

Hollywood Executives

BULLETIN
Corporate realignment of the mo-

tion picture industry on a major scale

was reported to be under discussion

in Hollywood Wednesday night. It

would be effected through a merger
of two existing companies and the cre-

ation of one new company headed by
many leading executives now with

other organizations. The reports were
vague and could not be verified nor

could it be learned whether the idea

has any connection with the current

Hollywood conferences.

Broadway's mightiest motion picture busi-

nessmen and the impresarios of California's

studios gathered in Hollywood Monday to

talk about the industry's problems. It was
the first time that all executives of both

coasts had assembled for concerted action

to balance costs with income. By midweek,

the developments were

:

Elimination of salary reductions by

seven companies, in some cases retro-

active.

Proposal to establish a dictator

over all of Hollywood.

Furthering of plans to effect a

physical distribution merger.

Discussions for stabilizing the busi-

ness by adjusting costs and income.

Proposal to adopt a "gentlemen's

agreement" to adjust common diffi-

culties.

Submission by Will H. Hays of his

five-plank program for solving prob-

lems, previously outlined to leaders

in New York.

Outlining to Hollywood the neces-

sity for a new economic order.

While the executives continued confer-

ences looking toward economies, the emer-
gency committee of workers of the Academy
of Motion Picture Arts and Sciences an-

nounced that the 25 and 50 per cent emer-
gency pay reduction had been abrogated by
United Artists, Educational, Samuel Gold-
wyn Productions, RKO-Radio, Hal Roach
Studios and Metro-Goldwyn-Mayer, with
others probably taking similar action before

the weekend. Columbia restored full salaries

last week. Educational's is effective April
30. It had not been made known whether
United Artist's included distribution.

Will H. Hays, president of the Motion
Picture Producers and Distributors of

America, on arriving in Hollywood Sun-
day with the New York executives, explained
that the broad purpose of the meeting was
"to' discuss such industry policies as are

necessary for the stability of the industry.

The fundamental problem, of course, is to

balance the budget between outgo in all

branches with current income from the box
office.

"The exchange of views as to the needs of

production on one hand, and the imperative
requirements of economy in all branches on
the other hand, should clarify many of these

problems and result in plans that will

hasten the processes of readjustment which
this industry, as well as other American in-

dustries, is now going through," Mr. Hays
concluded.

Specifically, New York executives went west
to outline to Hollywood, right on its home
ground, the hard facts of how theatre receipts

have dropped, to what extent the foreign mar-
ket has shrunk, how film rentals of a majority
of pictures are not in keeping with costs, how
necessary it is to make pictures cheaper with-

out impairing quality.

Hollywood's reaction evidenced itself in cer-

tain quarters, where it was maintained that the
socalled creative factors entering production
make necessary individual handling of such
situations. Regardless, it appeared that Holly-
wood might be governed by a dictator. Dur-
ing the secret session Tuesday, it was learned,

the confreres were giving serious thought to

establishment of a virtual dictator. He would
have complete charge over such matters as

salaries, enforcement of the Production Code
and active censure of any studio which might
run "out of bounds" in any respect. Such dic-

tator would work, not necessarily under Mr.
Hays, but with him, paralleling Mr. Hays'
efforts in the East. He would control no indi-

vidual activities of the major studios, except in

instances where it was considered that the
general industry practice is being ignored. An-
other move in the dictatorship plan, it was
said, would be to try to keep salaries within
the "bounds of reason" through the creation
of a united booking office, similar to the or-

ganization which for years existed in the vaude-
ville field.

The general theory is that no new contracts
could be signed without clearing through, and
getting the approval of, such dictator.

Physical Merger to Solve Sales Ills

Merchandising and its ailments were dis-

cussed. At Wednesday's sessions it appeared
that a merger of physical distribution might
be effected. The idea was first mentioned in

New York in mid-winter, at a meeting of

sales leaders at the^ offices of the MPPDA.
Discussion of actual plans was referred back
to New York. It was estimated that such a
merger would save the various sales corpora-
tions $9,000,000, and, according to the propo-
nents, it would not effect indSvidual sales

effort.

Jack Schlaifer, Universal distribution direc-
tor, and George Schaefer, sales head at Para-
mount, said in New York Wednesday that noth-
ing had been done on the plan since December,
at which time they were appointed a com-
mittee to investigate.

A new "gentlemen's agreement" to adjust
common problems also was a subject of con-
versation. Major companies might then pay
more strict attention to each others' rights it

was said.

The corporate heads arrived in California
with a definite idea as to the nature of the
industry's problems, but without any specific
program for solving them.
Mr. Hays opened the conferences Monday

Emergency Reduction Canceled
by United Artists, Educational,

Goldwyn, Radio, MGM, Hal

Roach; Earlier by Columbia

night at the annual meeting of the Association
of Motion Picture Producers, Hollywood af-

filiate of MPPDA. He spoke of the necessity

for studio and theatre reorganization and for
producing quality product at lowest cost. "Long
term contracts with high-salaried personnel,"

he said, coupled with "temporary decline in

theatre attendance, and the fact that no pic-

ture can hope to gross the income of normal
years, have thrown some of the elements out
of adjustment and call for reorganization and
rehabilitation."

Distribution costs, too, need readjustment,
said Mr. Hays. "We are still pinioned to

elaborate and wasteful methods of film distribu-

tion by antiquated laws that confuse organiza-
tion with monopoly. There are signs, on the
basis of a recent court decision, that large
economies might be possible in distribution

costs through proper organization. By plans

that may be devised under the limits of this

decision, very definite economies could be ef-

fected in distribution." It was presumed that

Mr. Hays was referring to the relation of the

anti-trust laws to the proposed plan for a
merger of physical distribution.

Mr. Hays' five-plank plan includes theatre
decentralization, integration of distribution

facilities, lowered production cost and increased
flow of trained talent to the studios, patent

adjustment, and greater emphasis on self-regu-

lation.

West Meets East at Pasadena

When the Chief rolled into Pasadena Sunday
afternoon, practically all of Hollywood's execu-
tive force was on hand for the debarkation of

the generals from Broadway. Louis B. Mayer,
Harry Rapf and Hunt Stromberg rode up from
MGM's studio at Culver City to welcome
Nicholas M. Schenck, president. A. M. Bots-
ford, Paramount representative, was awaiting
the arrival of Adolph Zukor, president, and
Emanuel Cohen, production executive. Jack L.

Warner and Darryl Zanuck were there from
the Warner studio to meet Harry M. Warner.
From Radio came Merian C. Cooper, who

rode into Los Angeles with RKO's president.

Merlin Hall Aylesworth, one of the few New
York officers who did not get off at Pasadena.
Joseph Breen, MPPDA official on the West
Coast, and Fred Beetson, secretary of the pro-
ducers' association, were there to meet Mr.
Hays, who, with a half-dozen bulging portfolios
as "evidence," had brought his assistants, Earl
Bright and Roy Norr.
Junior and Senior Laemmle represented Uni-

versal's reception committee for Robert H.
Cochrane, who had made the trip reluctantly.

A. H. Giannini, of the Bank of America, and
an important factor in motion picture financing,

was at the Pasadena station, and so were Jo-
seph M. Schenck, president of United Artists,

and Abe Lehr.
Sidney R Kent, president of Fox Film, had

arrived in Hollywood previously.
All these officials and many more were as-

sembled in the coast quarters of the Hays
organization on Hollywood boulevard, when
Air. Hays sounded the gavel late Monday, call-

ing the first session to order. Sam Briskin, of
Columbia's studio, represented Harry Cohn,
president, who was in New York conferring

(Continced on page 19)
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HITLERISM FORCES STANDSTILL
OF U.S. FILM TRADE IN GERMANY

Regime Requires Product Must
Conform to Nazi Dogma and
Sets Up Racial Restrictions;

German Films Also Suffer

Adolf Hitler's political upheaval in Ger-
many has brought to a complete standstill the

business of American motion picture com-
panies in that country both as to production
and distribution. The same is said to be
true of Germany's own domestic industry.
Theatres are being forced to use film pre-

viously contracted for and no new product
is being released. One reason assigned for

the apparent paralysis in the industry, is

that, like everything else in Germany, the

picture business is to be "coordinated" with
the new National Socialist regime, which
sets up two requirements : Product must con-
form to Nazi dogmas, and the industry must
be "purged" of all Jewish elements.

Would Be Propaganda Vehicle

The first requirement is being formulated
in a new censorship law under which the

motion picture will become an instrument
for propaganda, and the second requirement
has resulted in a wholesale shutdown of

sales activities on the part of both Amer-
ican and German firms. This rapidly is

creating a dearth of German films, and
American representatives there are said to

believe that this eventually will provide a

good opportunity for increased imports of

the American product.

Major Frederick Herron, head of the for-

eign department of the Motion Picture Pro-
ducers and Distributors of America, is in

Washington this week conferring with State
Department officials to get more complete

and accurate information.
Following the forced severajOifg of Max

Reinhardt, Germany's most emijient the-

atrical producer, from the Deutsches the-

atre in Berlin, after having served the
theatre for more than a quarter of a cen-
tury, news dispatches brought notice of fhe

death of Alfred Rotter, one of the leading

Jewish producers of musical comedy in Ber-
lin. Rotter, with his brother Franz, con-
trolled nine ''Berlin theatres, including the

famous Schauspielhaus. Six young Ger-
mans, reported to be ardent Nazis, are in

jail at Feldkirsch, Austria, on a charge of

murderous assault on Alfred Rotter and his

wife.

Showings Canceled

Meanwhile in this country exhibitors in

several sections have found it necessary,

because of strong anti-Hitler feeling, to

cancel showings of German films. In New
York, where the latest German picture,

"M", got away to a good start two weeks
ago at the Mayfair theatre, public sentiment
is said to have run so high that Joseph
Plunkett, operator of the Mayfair, discon-
tinued the picture's run. In Cincinnati, Dr.
Fritz M. Witte, manager of the UFA
theatre, temporarily has closed his house.

Dr. Witte for a long time has been one of the
most aggressive operators in the country.
Another phase is seen in the announce-

ment by Kinematrade, distributor of foreign

ANARCHIST TO SHAW
HOLLYWOOD ALL

George Bernard Shaw, fresh—very

fresh—from Hollywood, engaged in a

typically Shavian tirade Tuesday night

at the Metropolitan Opera House in

Neiv York. Mr. Shaw bemoaned and
belittled everything from President

Roosevelt and the Constitution to

Hollywood, which he pronounced a

hot-bed of anarchistic propaganda.

"In America there is a sort of propaganda
of anarchism," Mr. Shaw said. "Formerly
you were not able to affect public morals and
public feeling on the other side of the At-
lantic as much as you are able to do now,
because you have an institution, a place here

called Hollywood, which has given you a tre-

mendous influence throughout the world."
"The real thing with which you are cor-

rupting the world is the anarchism of Holly-
wood," he said. "There you put a string of

heroes in front of people and all of them are

anarchists, and the one answer to anything
annoying or to any breach of the law or to

any expression which he considers unmanly,
is to give the other person a sock in the jaw.

"I wonder you don't prosecute the people

who produce these continual strings of gen-

tlemen who, when they are not kissing the

heroine, are socking the jaw of somebody else.

It is a criminal offense to sock a person in the

jaw. When will we see a film issuing from
Hollywood in which the hero, instead of sock-

ing the gentleman in the jaw, does the civi-

lized thing and calls a policeman?"

Mr. Shaw, while in Hollywood, was enter-

tained by William Randolph Hearst on his

sumptuous ranch. Later he was accorded a

lavish reception by Louis B. Mayer of the

Metro studios. Then, too, there was the in-

toxicating effect of the nearness of a galaxy

of picture beauties, including Marion Davies,

with whom Mr. Shaw was constantly photo-

graphed.

films, that it will handle the picture "Kuhle
Wampe,'' or "Whither Germany," which
will have its American premiere late this

month. This picture is said to be an in-

dictment of the Hitler regime.

Max Friedland, general European repre-

sentative for Universal, is reported this

week to have left Berlin for Switzerland.

At the company office in New York no def-

inite information could be obtained as to

Mr. Friedland's activities. "We have not

heard a word from Germany for over a

week," a representative of the company
said. "They are maintaining the strictest

censorship possible."

Exhibitors and other leaders continue to

deplore any form of boycott of German pic-

tures. Typical is fhe expression of Arthur
Ziehm, general manager of World's Trade
Exchange, Inc., who said recently that any
boycott of German product here would in-

jure the Jews of Germany more than it

would affect the Hitlerites.

"It must be taken into consideration that

by far the largest percentage of German
writers, producers, directors and artists are

Jews," Mr. Ziehm said. "The three leading

trade papers in Germany, the Film Kurier,

Americans See Eventual Open-
ing for Increased Exports If

Native Product Supply Runs
Short: Ca ncelinq Protested

the Licht Bild Buehne and the Film Journal
are also owned and operated by Jews.

"Exhibitors in Jewish neighborhoods who
are being requested by their patrons to dis-

continue the showing of German films
should make their customers acquainted with
these facts," Mr. Ziehm said, "either by
mentioning them in the program, or by run-
ning a short trailer prior to the running
of German productions."

Uncertain on Contracts

Inability to obtain any word from Ger-
many, either by correspondence or cable,

has left New York distributors uncertain
whether existing contracts for film must be
fulfilled. At RKO, which distributes in

Germany through a state rights represen-
tative, no word has been received. Distribu-
tion of Warner films in Germany is at a
standstill, although some definite news has
been received by the home office from Paris
as to the general situation.

Major Albert Warner, vice-president of

Warner-First National, denied a report
printed in Germany that Warners was con-
templating production of a picture based
upon current conditions in Germany.

Late last week Max Reinhardt was re-

ported to be considering an offer from S. L.
(Roxy) Rothafel to come to this country
to produce for him. Just what might be the
Rothafel plan and what part Professor Rein-
hardt is intended to play in it was not re-

vealed.

Replying to world wide protests against
the embargoes placed on Bruno Walter,
Reinhardt and other noted artists of Jewish
extraction, Hans Hinkel, assigned to

"special duties" in the Prussian ministry of
culture, announced last week that hence-
forth Jews would be completely excluded
from official executive positions in the thea-
tres and operas.

Fox May Take Over Joinville

Paramount Studio in France
Fox may close a deal for production at

the Paramount Joinville studio in Paris, ac-
cording to Robert T. Kane, former Euro-
pean manager for Paramount in charge of

the Joinville studio, on his arrival in New
York from Paris this week. Mr. Kane is

now associated with Fox.
Paramount has summoned Ike Blumenthal,

acting manager at Joinville, to New York.
He will probably confer with E. E. Shauer,
vice president of Paramount International,

on that company's future activities in Paris.

No successor to Mr. Kane has as yet been
appointed. Clayton Sheehan, Fox foreign
manager, is expected in New York from Eu-
rope early next week.

Rathe Stockholders to Meet
The annual meeting of Pathe Exchange

Inc., stockholders, will be held April 25 in

New York.
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THE CAMERA CEPCCTS
iiiiiii

VIENNESE. (Below) Nancy Car-

roll in Unlversal's "The Kiss Be-

fore the Mirror."

BEER ARRIVES. (Left) About
the time this monk did, and
they get tried out on each

other, with the assistance of

Jack Dempsey. The monkey
was brought from Java by the

B. F. Zeidman expedition, which

filmed "Samarang."

TOURING. (Right) Jeanette

MacDonald in Amsterdam dur-

ing her European concert tour.

Later she will make "The Merry
Widow" for United Artists."

OFFICIAL GRATITUDE. As members of the New York RKO Radio exchange were banqueted by home office sales executives

for winning company's sales drive. Ned E. Depinet, distribution head, and Jules Levy, general sales manager, alternated as

chairman. Among others present were W. H. Clark, Al Mertz, E. L. McEvoy, R. F. Sisk, S. Barrett McCormick, Rutgers Neilson,

Leon Bamburger, M. G. Poller, J. P. Skelly, F. A. Kennedy, A. A. Schubert, L. H. Miller, W. E. Dahbr, J. J. O'Connor, Fred

Meyers, Max Fellerman, Nate Blumberg, J. J. Nolan, Walter Derham, Frank Alstock, Harry Gittleson, K. Hallam, Robert Dann,

M. L. Maier, R. S. Wolf, Phil Hodes, B. Kranze, F. L. Drumm, J. J. Dacey, M. Westebbe, E. Carroll, Jack Ellis, L. I. Kutinsky.
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BACK TO WORK. (Below) Ka+harlne Hepburn,
RKO Radio star, leaving New York for Holly-

wood, following a six-weeks' vacation. She will

begin work at once on "The Morning Glory,"

with Douglas Fairbanks, Jr., as leading man.

Miss Hepburn halls fronn England.

RETURNS FROM FILMING EXPEDITION. Walter Futter (left), producer of car-

toon and travel subjects, greeting Richard Halliburton, the noted writer of travel

books, upon the letter's return to New York fronn India, where he supervised for

Futter the production of "India Speaks," which will be released by RKO Radio.

FEATURED. (Below) Although her appearance
was brief, Jean Parker was duly billed for her

role in MGM's "Gabriel Over the White
House"—a concession which seems amply ex-

plained by this new study of her.

VACATIONING. Irene Ware, one of

the newer Fox players, who arrived In

New York last week. She expects to

return to Hollywood April 19, upon
renewal of her contract.

NEW PLAYERS. Elizabeth Allen and

(Immediately above) Edwin Styles, both

on the MGM roster. Styles, one of the

more recent acquisitions of the screen,

had as his initial assignment a role

In "Hell Below," working under the

direction of Jack Conway. Miss Allen

is from the British stage and studios and

will make her American debut in "Ser-

vice," the direction of which has been

assigned to Clarence Brown.
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Shuhert Obtains

Company j Assets
Lee Shubert, chairman of the reorganiza-

tion committee of the Shubert Theatre Cor-
poration, bought in all assets of the corpo-
ration for $400,000 at an auction held last

week at the New York County Courthouse
by order of Federal Judge Francis G. Caf-

fey. The bid was the lowest permitted by
the court.

Included in the assets were 28 houses, of

which eight in New York are : Imperial,

46th Street, Harris, National Barrymore,
Winter Garden, Music Box, Morosco and
Plymouth. The five last named are leased.

Attempts to reorganize the corporation

under a plan introduced February 15 have
been abandoned because of insufficient de-

posits of debentures, claims and subscrip-

tions for preferred and common stock pro-

posed in the plan, Mr. Shubert announced
earlier.

Trans-Lux Net Is $93,175
For Year Ended December 31
Trans-Lux Daylight Picture Screen Cor-

poration and subsidiary, Canadian Trans-
Lux Corporation, Ltd., report net profit of

$93,175 for the year ended December 31,

1932, after depreciation, federal taxes, in-

terest, loss on securities, etc., equivalent to

12 cents per share (par $1) on 785,175
shares of capital stock. For 1931 the com-
pany and its subsidiary reported profit of

$277,505 after charges, but before federal

taxes.

The net profit for 1932 does not include

operation of Trans-Lux Movies Corpora-
tion, which, from August 5, 1932, to Decem-
ber 31, 1932, showed a loss of $7,848. Cur-
rent assets as of December 31 last amounted
to $544,444, and current liabilities were
listed at $43,994, which compares with as-

sets of $618,442 and liabilities of $30,163
at the close of 1931.

Northwest Owners Organize;

National Circuit Is Planned
Organization of First National Theatres,

Inc., was completed in Seattle this week,
with a nucleus of 23 theatres as a basis for

what is hoped by its sponsors will eventu-
ally be a nationwide circuit. The circuit was
formed by independent exhibitors for af-

filiation with independent producers. All

theatres involved were a part of the Jensen,
Von Herberg, Mercy and other independent
northwest circuits.

Officers of the corporation are: John
Von Herberg, Seattle, president; Fred
Mercy, Yakima, vice president ; Claude Jen-
sen, Portland, secretary; Fred Mercy, Jr.,

treasurer.

George Dembow Joins

National Screen Service
George Dembow, variously engaged for

many years in all phases of the industry,

has joined National Screen Service as as-

sistant to the president, Herman Robbins.
Mr. Dembow's headquarters will be at 630
Ninth avenue. New York.
Mr. Dembow was formerly district man-

ager for Fox, and has since represented

Samuel Goldwyn in New England and
Metro-Goldwyn in the East.

COLUMBIA PICTURES NET
$373,785 IN 6 MONTHS

GONERNOK CHAMPIONS
CALIBER OF INDUSTRY
A defense of the motion picture

and its people was voiced Monday by
Governor White of Ohio, in signing

a hill exempting newsreels from cen-

sorship. Said the Governor :

"The very word 'censorsJjip' is ob-

noxious to the American people, but

while we must continue to exercise it

over motion pictures generally, I see

no reason whatever for censorship of

films depicting current news events.

I want to pay tribute to the motion
picture industry in Ohio. The exhib-

itors of this state constitute a high-

class, conscientious group of our citi-

zenship, seeking to give only enter-

tainment of the highest order for our

people. In fact, they have, through
their own organization, regulated their

industry so well, that over a long

period of time there have been very

few prosecutions for violations of cen-

sorship laws. I am sure we may be

confident that there will be no abuse

of the privilege accorded by this bill

in connection with newsreel film^."

Warner Seeking

Fixed Charge Cut
Through reductions in interest rates on

outstanding debentures, theatre leases and
property mortgages, Warner Bros, is re-

ported to be putting its financial structure

in order. The move has been underway for

some time, and Harry M. Warner has been
devoting himself almost exclusively to these

affairs.

Last week Mr. Warner conferred with
landlords of various theatre properties in

the Stanley-Warner circuit at Philadelphia,

with a view to obtaining wholesale revisions

downward in rents and mortgages. Gen-
erally the company is seeking to reduce the

interest rate on debentures to 3 per cent.

Five Warner men are now spending their

time in the field to further these objectives.

Form Sound Laboratory
The Bruno Laboratories has been estab-

lished in New York by Dr. William A.
Bruno, Thomas J. Walsh and John B. An-
tofilli. Mr. Walsh and Mr. Antofilli recently

resigned from the Akeley Camera Corpora-
tion. The new company will specialize in

motion picture sound equipment.

Detroit Operators Confer
Projectionists in local 199 at Detroit and

representatives of the exhibitors have yet to

reach a decision on a proposed salary reduction.

It is understood that the operators are willing

to agree to a "reasonable" cut but not as much
as 37y2 per cent, as was the settlement at San
Francisco. In the March 25 issue it was stated

that the Detroit projectionists, already had ac-

cepted a wage reduction.

Equals $2.07 on Common and
Compares with $275,006 for

Same Period in 1 93 I , or $ 1 .46

a Share for Half of That Year

Net profit of $373,785 for the last half of

1932 was reported by Columbia Pictures
Corporation, in a statement sent to stock-
holders last week by Harry Cohn, president,

following restoration of the 25-50 per cent
salary reduction. The company was the first

to rescind the emergency wage order.

The net profit, which further reflected the
favorable financial position of the company,
is equal to $2.07 on each common share,

and compares with $275,006 for the same
period in 1931, which was equivalent to

$1.46 per share. Profit reported for the six

months was after amortization of films, in-

terest, federal taxes and dividends on the

167,885 no-par shares.

Consolidated income account for the six

months ended December 24, 1932, compares
as follows

:

6 mos. ended 6 mos. ended
Dec. 24, '32 Dec. 26, '31

Operating profit $2,903,274 $3,029,608
Other income 35,675 72,951

Total income $2,938,949 $3,102,019
Amortization of films 2,487,632 2,745,633
Interest 14,141 39,092
Federal taxes 63,391 42,288

Net profit $373,785 $275,006
Preference dividends 26,121 26,596
Common cash dividends 30,769

Surplus $347,664 $217,641

Consolidated balance sheet of the parent cor-
poration and its domestic subsidiaries, as of De-
cember 24, follows

:

Assets : Land, buildings, equipments, license

rights, etc., after depreciation, $1,384,006; cash
(including $100,000 U. S. Treasury certificates),

$830,157; accounts receivable, $1,129,323; in-'
ventories, $2,748,574; deposits, $42,661; invest-

ments, $118,281; prepaid expenses, $136,434;
total, $6,389,435.

Liabilities : Convertible preference stock
(represented by 17,391 no-par shares), $525,225;
common stock (represented by 167,885 no-par
shares), $2,069,196; notes payable, $290,011;
accounts payable, $584,949 ;

mortgages and pur-
chase contracts payable (current), $59,068; pro-
ducers' shares payable, $136,437 ; due to officers,

$13,789; federal taxes, $63,390; mortgages and
purchase contracts payable after one year, $218,-

136; deferred income, $229,559; reserve for con-

tingencies, $488,876 ; capital surplus, $66,327

;

earned surplus, $1,644,472; total, $6,389,435.

Strand Building Fire Does
Not Halt "42nd Street" Show
Fire which destroyed the top floor of the

Strand theatre building at 46th Street and
Broadway, New York, on Tuesday, will not
interfere with the showing of Warner's
"42nd Street," now playing the Strand, it

was announced by Major Albert Warner,
vice president in charge of distribution.

The theatre was emptied, rapidly and
quietly, with complete absence of excite-

ment, merely as a matter of precaution,

when the fire was discovered, said Major
Warner. Actually the theatre was some dis-

tance from the scene of the blaze, and was
not in any way damaged.



14 MOTION PICTURE HERALD April 15, 1933

EARLY ACTION DOUBTED
ON SIROVICH FILM BILL

Industry Makes Fair Progress in

Own Defense Against Meas-

ures in State Legislatures; Law-

makers Split Over Sales Tax

Whether there will be a congressional

investigation of motion picture industry ac-

tivities depends upon the membership of

the House of Representatives as a result

of the action of the rules committee in mak-

ing a favorable report on Congressman Siro-

vich's resolution of inquiry. Representative

Byrnes of Tennessee, House majority leader,

declared Wednesday that with important

legislation pending, the Sirovich resolution

would not come up before Thursday at the

earliest. Mr. Sirovich failed Monday in his

efforts to obtain immediate consideration.

"A foolish waste of money," Blanton of

Texas said Wednesday.
The inquiry would be prosecuted by a

special committee of seven congressmen.

The results would be reported at the open-

ing of the regular session next January.

Every phase of motion picture activity

would be studied by the committee.

Progress in State Fights

In the divergent fields of state legislature

the industry appears to be making fair prog-

ress in its battle to protect itself. The sales

tax is the chief weapon which state lawmak-
ers are trying to use to obtain new revenue.

It has caused a sharp division among legisla-

tors.

Kentucky and Mississippi are the only states

in which there has been no legislative session,

regular or special, this year. In Georgia a

special session has been called for budgtet

action. The West Virginia legislature ad-

journed March 13 but a special session was
called April 4, and there is a probability of

introduction of a bill for an admission tax or

an assessment on film shipped into the state.

In Alabama a 10 per cent admission tax is

up for reconsideration. Governor Miller has

said he would sign the measure. Litigation may
tie up the Arizona sales tax effective April 30.

Governor Rolph of California on Monday
vetoed the Redwine bill, which would have
exempted theatrical agents from restrictions

of existing employment agency legislation. A
luxury sales tax also is proposed.

In Connecticut, Thomas J. Spellacy, attorney

for receivers of the Poll circuit, urged the legis-

lators to vote repeal of the seating capacity

tax on theatres. Otherwise, he warned, the

large houses must close their galleries.

Delaware Exhibitors Protest

Independent exhibitors in Delaware are pro-
testing against a censorship bill declaring films

shown in the state already are censored in

Maryland and Pennsylvania. Representative
Schroeder's measure to create a motion picture

board of control was passed in the House. A
measure to permit city referendums on Sunday
showings beginning at 2 p. m. was brought
out of the House committee.
Tax protests in Florida may, it is feared,

turn the legislators toward the theatres as a
possible source of revenue. The Georgia legis-

lative committee turned thumbs down on a 10

per cent ticket levy. Idaho legislators also

closed their session after rejecting all sales tax
proposals. Theatres have been definitely ex-
empted from the 3 per cent levy voted in

Illinois.

A move to repeal Iowa's blue law was de-
feated. Industry leaders in Kansas blame ex-
hibitors' lack of organized action for failure to
obtain passage of the Blood bill to legalize Sun-

day shows. However, amendments eliminate

film inspectors and censorship tags on prints.

A flat 2 per cent assessment on net incomes of

all corporations and 20 per cent reduction of

realty assessed valuation for taxation purposes

were voted.

The lower house in Maine has before it a

divided committee report on a 1 per cent sales

tax. A proposal in Maryland, defeated by the

House, called for increased penalties for viola-

tions of censorship laws and gives the board
supervision of the licensing of trailers, stills,

illustrations and advertising matter, posters and
banners. Sunday showings in Baltimore won
out. A proposal of the Massachusetts tax com-
missioner, now before the House ways and
means committee, would saddle a state tax on
admissions.

Michigan's legislature has in committee a

suggested graduated sales tax of from 3-lOths

of 1 per cent to 3 per cent. Minnesota exhibi-

tors are jubilant because no censorship bills

have been introduced. In Missouri exhibitors

helped kill a 1 per cent tax which had been
reported as substitute for a 5 per cent tax on
admissions. All sales tax proposals in the

state were lost. A bill to repeal the Sunday
blue law was killed by the House. Constitu-
tionality of a proposed ^ of 1 per cent tax is

questioned in New Hampshire. The latest cen-

sorship bill in Nebraska died in committee.

Decision on the plea of counsel for Metro-
Goldwyn-Mayer to make permanent the tem-
porary injunction obtained in New Mexico re-

straining enforcement of the new law, which
provides that pictures be offered simultaneously
to all exhibitors in the state on a competitive
bidding basis, has been delayed until June 12.

New York theatres' grosses will be subject
to a 1 per cent sales tax passed last week by
the state legislature, with exhibitors' payments
in the next two years estimated at $3,620,000.
By a vote of 47 to 2, the senate defeated a
measure for legitimate stage showings Sun-
days. A 10 per cent admission tax lost in Texas.

Oregon Tax up to Voters

A movement is under way for a referendum
fight on North Dakota's new graduated sales

tax, effective July 1. Governor White of Ohio
this week signed the last-minute bill exempting
newsreels from censorship. Maryland and Vir-
ginia now are the only censor states whose
boards exercise control over news reels. When
the legislature reconvenes May 15 a bill will be
submitted asking for diversion of the censorship
fees into a fund to establish libraries of educa-
tional pictures for school use.

Oregon's voters at a special election in July
will pass on a 2 per cent gross sales tax. In
Pennsylvania proposal was made that censor-
ship fees be reduced from $2 a reel to $1^50.
Leading theatre operators in Tennessee s~aid

they would make no move to open their houses
on Sundays even if the bill before its legisla-

ture should pass. A 2 per cent sales tax is

before the House, while the South Carolina
House voted down a sales levy and proposed
instead increased income taxes. Utah exhibitors
will be subject May 1 to both a three-fourths
of 1 per cent sales tax and a one cent tax on
all admissions, effective until April 1, 1935,

and in Vermont a measure was passed calling
for a gross sales tax graduated from one-eighth
of 1 per cent to 4 per cent. An occupational
tax of per cent on gross is applied to all

houses in Washington state. Wisconsin's blue
laws will cease to exist as soon as Governor
Schmedeman signs the Daugs bill.

Another new tax is being weighed by the
Canadian government. This is a proposal to
apply the IZYz per cent tax on royalties and
copyright fees paid to organizations and indi-

viduals outside of Canada to film rentals which
eventually go to the United States or Great
Britain.

AMEND NEW YORK
FILM SALES LAW
A bill, amending section 1089 of

the New York State Education Law,
was passed by the legislature at

Albany last week. The statute before

amendment declared as unlawful the

practice of leasing or selling any
motion picture, unless at the time of

the sale or making of a lease there

was in full force and effect a valid

license to exhibit. The amendvunt
passed provides that the section shall

not be construed to prohibit the mak-
ing of an executory contract for the

sale or leasing of a film, provided the

film shall have been licensed at the

time of delivery, but allows the mak-
ing of an executory contract for sale

or leasing for advance exhibition. The
bill is now in Governor Lehman's
hands for approval.

BiggerSy Author^

Playwright^ Dead
While still at the height of his career as

a playwright, author and the creator of the

famed Charlie Chan, Earl Derr Riggers, 48,

died last week at the Pasadena Hospital
from a heart attack he had suffered the
week before at Palm Springs.

Widely known, first as a brilliant play-

wright, then as an author of detective and
mystery fiction, Mr. Diggers' creation of the
smooth, soft-voiced Chinese detective, Char-
lie Chan, had brought his name to the at-

tention of millions of motion picture pub-
lic, through picturization of the character

whose indulgence in witty and philosophical

aphorisms made him unique in the annals of

famed fictionalized sleuths.

A literary course at Harvard was followed
for Mr. Diggers by the writing of a humor-
ous column, and later dramatic criticism, for

the Boston Traveler, until 1911. His first

novel, the famous "Seven Keys to Daldpate,"

was brought to the stage by George M. Co-
han, and was a tremendous success. A suc-

cessful silent film version followed. Maga-
zine stories, plays, articles and novels came
next. A war play, "Inside the Lines," ran
500 nights in London in 1915 and 1916. He
went to California in 1919, as he expressed
it, to repair his health in the sunshine and
his bank account in the motion picture

works, and had made his home there ever
since.

Parannount Foreign Company
Shifts Executive Personnel

J. H. Seidelman has resigned as vice presi-

dent and acting manager of Paramount In-

ternational Corporation. E. E. Shauer, vice

president and general manager of the cor-

poration, which handles foreign product, has

accepted the resignation and appointed Mr.
Seidelman special foreign representative. He
will make his headquarters in Europe.

John W. Hicks, Jr., has been named act-

ing manager of the corporation and George
Weltner assistant manager.



THE BEST NEWS SINCE

THE BANKS OPENED
Hurray for spring! Hurray for

beer. Hurray for FOX. Again the

FOX master showmen ring the bell. Ready

to welcome in the merry month of May with

the sweetest product line-up in the market

. . . from anybody. And FOX is celebrating

. . . by giving you SEVEN smash hit box-

office wallops. How you can use them!

No wonderFOX is happy. You'll be happy, too,

at the prospect of sharing in this gala occasion

to the tune of an overflowing theatre. Take a

peep at the line-up on the following pages!



BOOK THEM IN A ROW FOi

You get Hollywood's biggest stars in the

FOX May Festival When FOX throws a

party it's a pip. Just look at these names: Will Rogers,

Janet Gaynor, Henry Garat, James Dunn, Sally Eilers,

Loretta Young, Marian Nixon, Buddy Rogers, Norman

Foster, Clive Brook, Diana Wynyard. What material

to dress anybody's marquee! Now for the pictures:

qAU available for iMay showing:

zoo IN BUDAPEST
Gene Raymond Loretta Young

O. P. Heggie

Jesse L. Lasky's first smash for FOX. Acclaimed

as a masterpiece at the West Coast preview.

Dramatically different ... as you'd expect from

Lasky's master hand.

JANET HENRY

I'o Better
LOOK INTO

you

GAYNOR GARA1

ADORABLE
|

in

What a combination .... a stroke of FOJ

show genius. Millions want to see Jane

Gaynor in this perfect lover's arms. Merrj

with tunes everyone will hum.

V



Om BEST.^^ONTH IN YE4f^$

HOLD ME TIGHT

JAMES DUNN

SALLY EILERS

Ke perfect title for the perfect team. Tender,

lightful, heart-warming romance . . . with a

touch of pathos . . . can't miss.

5c A GLASS

:HARLES (Buddy) ROGERS

MARIAN NIXON

Daming over with exploitation angles. Peppy,

ippy and spiced with music. The fans will

drink it up.

CAVALCADE
7atch it continue to smash records at pop-

lar prices ... as it is doing at Radio City

lusic Hall. Grab it for May and get the

biggest hit in show history.

The WARRIOR'S
HUSBAND

with ELISSA LANDI
Marjorie Rambeau Ernest Truex

David Manners

Uproarious comedy romance in the land

where women are the traveling salesmen

and the men are the farmers' daughters.

A Jesse Lasky production . . . entertainment

guaranteed.

STATE FAIR
Now beating regular first run averages on

return engagements. If you don't date

it in, you're missing one of the surest

bets in show business.



YOliR PROFITS FOI?

>feto ARE COWING^ fROW FOX
Never before has any com-

pany prepared such a feast

of entertainment as FOX has for

May. Get ready for the mobs that

are going to swarm into your thea-

tre the minute you announce the

titles. Get hopped up . . . excited . .

.

enthusiastic. Dress up your house

and open an extra bank account.

You'll need it!

I i

FOX FlLM CORI
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Studio Dictator

Proposed IVhen

Leaders Convene
{.Continued from page 9)

with brother Jack. Winfield Sheehan, Jack
Gain and Jesse L. Lasky augmented the Fox
delegation. Cecil B. DeMille, of Paramount,
sat in, and so did B. B. Kahane, president of

Radio Pictures ; Henry Henigson, of Universal,

and Abraham Lehr, for Samuel Goldwyn, who
is now in Europe.

Additional representatives were: E. H. Allen,

for E. W. Hammons' Educational company;
William R. Eraser, Harold Lloyd Corporation,

and Henry Ginsberg, for Hal Roach. George
Cohen, of the Hollywood firm of Loeb, Walker
and Loeb, was the legal "watchdog."

Columbia's Harry Cohn was to have attended

but up to press time had made no arrangements
to leave New York.

Generalities the Keynote

Again on Tuesday night, Mr. Hays called

everybody together to confer on the program
for rehabilitation. The means toward accom-
plishing the end appeared to be open discus-

sions, with exchange of personal views. Typi-
cal were talks by Harry Warner, Mr. Kent
and Mr. Aylesworth, each stressing chaotic

conditions in the industry and urging that some-
thing be done about it.

All agreed to eliminate social activities. Even
Carl Laemmle's invitation that they be his

guests at the Breakfast Club was met with re-

fusal.

Hollywood appeared quite insistent that pro-
ducer-distributors agree to the salary reduc-
tion—rehabilitation program or no. When
workers were requested March 6 to accept the

drastic reduction at the time of the general
banking stringency. Hollywood agreed, on con-
dition that salaries be restored by individual

studios before the end of the eight weeks if

and when ledgers revealed that improved con-
ditions permitted such action.

Salaries and the Program

Columbia, which acted last week, was the
first company to restore salaries. Similar ac-

tion was taken Tuesday by Educational (for
April 30) , Samuel Goldwyn, United Artists and
Hal Roach Studios, the three having made the
new order retroactive to March 6. MGM and
RKO followed on Wednesday, agreeing to restore
full pay April 17. RKO's order is retroactive

to April 6. Conferences with officials of Fox,
Paramount, Warners and Universal were con-
tinued Wednesday by the Academy committee,
which pointed out that restored salaries were
not limited to Hollywood workers, but include
all employees in all branches.
When word reached the studio colony late

last week that New York executives were trav-
eling westward to effect a program for bal-

Mmirice D. (Red) Kann, editor of
Motion Picture Daily, is in Hollywood
this week representing the Qtiigley

Publications in reporting on the indus-

try conferences He accompanied the

New York executives westward.

ancing expenditures and income. Academy mem-
bers hurriedly conferred at the Beverly-Wil-
shire Hotel, alarmed at reports of further
reductions, or of continuance of the 25-50 cent
decree beyond the eight weeks. By fiery speech
and resolution the Academy voted to resist

any further attempt to reduce pay checks and
so served notice to the executive caravan then
approaching Hollywood. As J. Theodore Reed,
of the Academy's technical division, put it r

"Let us meet them as a militant fighting group."
Mr. Hays, on arrival, said the producers

EXHIBITORS CONTIJSrUE
WRANGLE WITH UNIONS

Theatre owners in many cities con-
tinued during the week with nego-
tiations with union projectionists,

stage hands and musicians, for reduc-
tions in salary scales, in line with a

general campaign to lower overhead
charges. Developments were:

In Kansas City, Mo., 41 theatres, including
every downtown house, closed Wednesday
when union employees rejected a pay reduc-
tion.

Altoona, Pa., projectionists walked out
after refusal to accept 2 5 per cent reduction;

non-union operators employed.

Buffalo operators will vote Saturday on ex-

hibitors' demands, said to be for 50 per cent.

Cincinnati operators and Allied Theatre
Owners meet Friday on proposed 2 5 per cent

cut.

Cleveland theatres reopened Sunday after

/saving been dark 2 6 days when operators

and exhibitors were deadlocked; finally ac-

cepted 2 5 per cent cut. Musicians refused

and first runs went straight films.

Columbus, Ohio, operators and theatre

owners said to be nearing compromise which
would avert a shutdown.

Detroit musicians walked out beca7ise of
unpaid salaries.

Jersey City operators returned to work in

four theatres after agreement on reduced pay.

Kansas City, Kan., theatres are on a day-

to-day basis during conferences, although

seven houses have already darkened, blaming

operators.

Memphis closings were averted by a com-
promise; agreement now being drawn, with

new scale.

New Orleans faces a general strike or walk

out unless reduced scales are effected. Al-

ready, operators have walked out of first

runs because managers insisted upon two men
in each booth, instead of four.

Pittsburgh stagehands accepted a 15 per

cent cut; theatres demanded 20 per cent,

same as operators.

Topeka, Kan., operators settled, averting

shutdown; operators agreed to one man in

the booth and one stage hand employed.

Wichita, Kan., operators agreed to one

man in the booth.

were not planning a new wage slash. "Of
course," he added, "our problem is to balance

up between the outgo in all branches and the

current income from the box-office." And at

Monday night's session Mr. Hays said : "Com-
pensation can be and is being adjusted to meet
the standards of the times."

Eastern executives attending private studio

conferences early in the week were told by
their Hollywood lieutenants that the emergency
slash in March was followed by ebbing en-

thusiasm in production. Nor did Hollywood
workers agree that salary slashes were a neces-

sary part of the program balancing the indus-
try's budget. "The emergency is over," said

John T. Mott, counsel for the Academy's com-
mittee.

Lloyd Wins Appeal Victory

In Witwer Plagiarism Suit

The United States circuit court of appeals
in San Francisco this week reversed a de-
cision of the Los Angeles federal court,

thereby awarding a favorable verdict to

Harold Lloyd, comedian, in the protracted
plagiarism suit in which he was defendant.

The action was brought by Mrs. Sadie S.

Witwer, widow of H. C. Witwer. author,

claiming the Harold Lloyd comedy, "The
Freshman,'' plagiarized her husband's work.

Show Effect of

On Naturalism
Extension of the frequency range in new

apparatus developed to realize greater

naturalism in mechanically reproduced
sound, was somewhat sensationally demon-
strated in Philadelphia Tuesday evening by
the Bell Laboratories in cooperation with
the Philadelphia Symphony Orchestra. An
invited audience of musicians, critics and
press representatives sat before a curtained

stage equipped with speakers, while the

orchestra played in the foyer, an arrange-
ment intended to mystify the auditors as to

the immediate source of the music. Many
were so mystified until the curtain rose to

disclose the horns. Other devices of sim-

ilar purpose were also contrived.

Specifically the demonstration served to

show the new possibilities in the transmis-

sion of musical performances over substan-

tial distances through amplifiers and speak-

ers with natural effect. The apparatus em-
ployed was capable of reproducing frequen-

cies of from 35 to 16,000 cycles a second,

in contrast to the usual range of 50 to 5,000

cycles.

The orchestra was under the direction of

Dr. Leopold Stokowski, who sat in the audi-

torium with a device controlling the volume.
The demonstration was in charge of Dr.
Harvey Fletcher, director of acoustical re-

search of Bell Laboratories.

The first public demonstration of this

equipment is to be held April 27 in Wash-
ington, under the auspices of the National
Academy of Sciences.

West Coast Cameramen
In East For Conferences
East and west coast branches of the In-

ternational Photographers Association have
been called together for conferences in New
York April 24 with lATSE officials and
Pat Casey, union representative of the pro-

ducers. Howard E. Hurd, business represen-

tative of cameramen's local 659, Hollywood,
is in New York with Lou Blix, representa-

tive of studio local 37, and J. McElvoy,
associate of Mr. Blix.

"We were called into New York sud-

denly," Mr. Hurd said this week," and none
of us can say definitely just what the con-

ferences will cover. It is more than likely,

however, that the chief topic will be the

25-50 per cent salary cuts. Our contract

agreements still have a year to run."

Mr. Hurd said that probably 15 represen-

tatives of the west coast cameramen's locals

would attend. Pat Casey, he said, is now
in Hollywood participating in the general

discussions of production executives.

Women's Group Commends
Use of Family Night Plan
A women's group of Harrisburg, 111., at a

meeting last week, heartily commended the es-

tablishment in theatres over the country of

the "family night," generally Friday, when
films especially suitable for family consumption
are shown, Steve Farrar, Harrisburg exhibitor,

informs via newspaper clipping. The idea that

western pictures are harmful to boys was
termed an exaggeration by one speaker.
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COUNCIL VOTES MANY
FILMS FOR THE FAMILY

Chicago Organization Lists as

Many Pictures for Attendance

by Entire Family as in Adult

Grouping; 188 Reviewed

The number of motion pictures recom-

mended for family attendance practically

equaled those classified as for adults, in an

analysis of findings on 188 films previewed

in the past year by committees of the Better

Films Council of Chicago and Cook County.

One objective of the organization, formed
in April, 1932, is to encourage the showing
of pictures suitable for the entire family on
weekends, including Fridays. This aim,

coupled with the thought of discouraging

frequent and promiscuous attendance by
children in midweek, is felt by members of

the Council, of which Mrs. Richard M.
McClure is president, to be to the advantage

of the exhibitor. Adult pictures showing in

midweek are previewed from the standpoint

of being adult material.

Mrs. McClure has compiled and edited the

reports of six reviewing committees of four

members each, who were admitted to first-

run theatres with the cooperation of the

distributors and exhibitors. The results

showed

:

Recommendation Pictures Percentage
Adults and Young Adults... 66 35%
Adults 55 29%
Family 53 29%
Adults Only (Censor Board

ruling) 14 74%

Total pictures previewed.. 188 110%

The Council was informed that the subject

matter of some of the Adult pictures was
considered questionable and that others con-
tained objectionable scenes, only eight of

the 188 were stamped as mediocre and not

deserving of patronage. Suitability of a

number of titles was questioned and com-
plaints concerning improper advertising

were received. The Council was told that

the question mostly asked is : "Why do they
introduce so many unnecessary scenes show-
ing drinking?"
The previewing committees of the Better

Films Council were in action less than nine
months in 1932, and its list included three-

fourths of the pictures in the Box Office

Champions. While the Council listings did
not include a special classification for

Juniors of from 8 to 12 years, it was noted
that 20 of the 53 recommended for family
attendance were among 51 selected for chil-

dren in that age group.
The Council pointed to the recent ex-

perience reported by one of its chairmen as
evidence of the wisdom and fairness of its

request for Family pictures for Friday nights
and Saturdays. The manager of a small
theatre that bids for children's patronage
on Saturday afternoons had booked "Little

Orphan Annie," and the number of young-
sters that came was so great that the police

were called to maintain order. Those un-
able to find seats were urged to attend a
large circuit theatre across the street, and
the picture there was "Call Her Savage."
The chairman reported the children's dis-

appointment and their lack of interest in

the picture that dealt with adult problems,

adding that in that instance some parents

who do chose the film fare for their young-
sters found their efforts wasted.

Court's Decision

On Paramount'

s

Status Awaited
With motion picture activities tentatively

concentrated in Hollywood at an industry-

wide conference on rehabilitation, little of

general importance happened during the

week concerning the receivership situation

at Paramount, RKO and in certain of the

Fox theatre subsidiaries. However, the fed-

eral courts in New York were expected

momentarily to rule on the status of Para-
mount.
Paramount Publix Corporation continued op-

erating without the customary trustee. The ap-

pointment was being held up until the United
States circuit court of appeals settles the com-
plaint of minority bondholders, who obtained

a show cause order restraining Adolph Zukor
and Charles D. Hilles, co-receivers, from any
further action in the receivership. The action

is aimed to have the company's voluntary bank-
ruptcy petition set aside in favor of an invol-

untary petition, filed earlier.

Creditors Await Decision

Election of a trustee in bankruptcy by credi-

tors will take place the day following the cir-

cuit court's decision. Adolph Zukor, co-receiver

with Mr. Hilles, said he is not a candidate for

the trusteeship, and, although no formal state-

ment has been made by Mr. Hilles, it appears
unlikely that he will be a candidate. Others
mentioned for the post include Frank C. Walker
and J. P. Kennedy. Mr. Zukor is now attend-

ing the industry conferences in the West.
Walter L. Brown of the trustee's staff of

Irving Trust Company left this week for Holly-
wood to inspect the studio properties prepara-
tory to filing a report of the parent company's
position.

Meanwhile, the Publix trustee, Irving Trust
Company, was making progress in liquidating

theatre properties. Theatres returned to form-
er owners included the State and Penn, at

Uniontown, Pa.; State and Strand, Johnstown,
Pa. ; Capitol, Mishler and Olympic, at Altoona,
Pa., all turned back to George Notopolous.
John Balaban is reported to be negotiating for
Publix Detroit properties, numbering 14, and
deals are underway in Ohio, Minesota and else-

where.
Another Publix subsidiary. Mountain States

Theatres Corp., Denver, was adjudged bank-
rupt, and it appeared that the 14 theatres in this

group would revert to former owners. Federal
Judge Foster, in U. S. District Court at Den-
ver, named Wilbur Newton receiver.
An echo of the conspiracy suit filed some

months ago by Edward Quittner, Middletown
exhibitor,

_
against Paramount Publix and

others, which Paramount won, was heard Tues-
day, when United States district judge Francis
G. Caffey, in New York, denied a motion of
Paramount's for an additional sum of $2,000
for defending the action.

"The case was indisputably difficult and ex-
traordinary," said Judge Caffey. "The statute,
however, expressly calls for the exercise of
'discretion.' The proof adduced at the trial

showed so much fault on the part of the de-
fendants that I do not feel that the plaintiffs

1 y
MRS. KICHAKD M. McCLURE

should be penalized by being required to bear
the additional item of costs sought to be im-
posed."
Harold B. Franklin, whose contract as head

of RKO theatres expired during the week, will

continue operations under the receiver. Merlin
H. Aylesworth, who is in Hollywood attending
the industry conferences, said while en route
that Mr. Franklin will continue, insofar as he
is concerned.

The Fox Theatre Situation

Referee-in-bankruptcy McNab, in Los An-
geles, will hear creditors of Fox West Coast
on Thursday, when minority opposition is ex-
pected to the bankruptcy proceedings.

George Skouras has been appointed trustee

for Fox Metropolitan Theatres and Schine The-
atres. A meeting will be held April 20.

Practically no progress was made in Milwau-
kee in unraveling the twisted affairs of Mid-
wesco Theatres, Inc., in a continued creditors'

hearing held in the federal building there last

week.
First meeting of the creditors of the bank-

rupt Fox Midland and Fox Rocky Mountain
Theatre comoanies will be held April 25 in

the office of Fred S. Hudson, referee in bank-
ruptcy, in the Grand Avenue Temple building,

Kansas City. Nominations for a trustee will

be made at the meeting, and it is likely that

Herbert V. Jones, temporary receiver, will con-

tinue as trustee.
M. B. Shanberg, former Fox Midland division man-

ager, and Herbert M. Woolf, Kansas City financier,

were paid $^,917 for a string of 60 houses sold to

the Fox circuit, it is revealed in the schedule of

assets filed by Fox Rocky Mountain.
In the schedule, the atriount is listed as having been

paid by Fox Rocky Mountain to Woolf and Shanbere
for the account of Fox Midland, repayment of which
was assumed by a contract between the two theatre
companies dated August 25, 1930. It is listed as an
unsecured claim against Fox Midland.

The summary of Fox Rocky Mountain's speci-

fications is given as follows:
Debts—Taxes due to states, counties, districts and

municipalities, $13,424; wages, not ascertained; other
debts preferred by law, none; secured claims, $1,327,-

021; unsecured claims, $4,184,125; total debts, $5,524,-

571.40.

Assets—Real estate, $37,147; cash on hand, $2,530;

bills, promissory notes and
_
securities, $266,701

;

equipment, $177,690 and uncertain items ;_ debts due
on open accounts, $855,452; stocks, negotiable bonds,
etc., $2,850,400 and uncertain items; total assets.

$4,189,921.

Summary of Fox Midland's schedule follows

:

Debts—Taxes, $5,772; wages, not ascertained; se-

cured claims, $301,593; unsecured claims, $4,510,221;

total debts, $4,817,588.

Assets—Real estate, $98,324, and uncertain itetns;

cash on hand, $3,765; hills, notes and securities,

$450,000; equipment, $122,048.07; debts due on open
accounts, $13,242; stocks, negotiable bonds, $150,000;

deposits of money in banks and elsewhere, $28,500;

lotBl assets, fg65,S79,92.
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A$IDE§ & INTEI^LLDES
APROPOS of the rebirth last week of legiti-

mate brew, Terry Donoghue tells about the

days when Broadway was really a gay white
way—when there were no speakeasies with
barred doors, no raucous night clubs. Jack's,

Churchill's, Murray's, the old Metropole occu-

pied sites from which they long since have
vanished. Nor were there any street hawkers
or uniformed "generals" in front of Broad-
way's picture houses.

Terry remembers well how the newspaper
boys, the writing and drinking crowd, gathered
in old Jack's place. They were Jack's favored
blackguards. He had a special room for them

—

called it the Psychopathic Ward. Here they

exchanged biting banter and released themselves
from the taut realities by thinking up non-
sensical schemes. Our own Ben DeCasseres
was one of the chief schemers. He used to

balance four filled steins on his well-rounded,
intellectual head. Terry says that when others
tried it, glass showered the place and Jack
blamed Ben for the disturbance.

Music was not permitted in Jack's place, but
Hype Igoe played the "uke" in the dawn hours
when Jack was asleep. For 16 years, Hype kept
the instrument hidden from Jack in the icebox.

Jack was always busy telling the boys to

behave. One night, Ben DeCasseres and the

late Frank Ward O'Malley were loudly dis-

cussing something. Jack got sore and ordered
them out.

"Very well, if you feel that way about it,"

they said with profound and new-found dignity,

"we'll leave."

And without another word they picked up
their table and chairs and established them-
selves on the sidewalk outside. Jack ran after
them.

"Please, boys, come back," he pleaded, "you'll

disgrace me."
The late Wilson Mizner, who died suddenly

in Hollywood last week, was another barb in

Jack's side. Jack had a habit of shaking his

head nervously from side to side. Wilson told

strangers that Jack got that way from saying
"NO 1" to widows and orphans.
Old Broadway.

V
Elias E. Sugarman, able editor of Billboard

—

which is the rendezvous for troupers and
hawkers—sees the end of constant haggling be-
tween circuits and unions. "Out of labor pains,"

he writes, "are great movements born." And
Mr. Sugarman a bachelor.

V
Fox will not reveal the name of the direc-

tor of "Hello, Sister." The press-book lists

the entire production stafT and cast, but no
director. Charlie McCarthy's home office

publicity department said: "We're not giving
credit to any one for directing 'Sister.'

"

Early last winter, Erich von Stroheim un-
dertook the making of a Fox production
titled "Walking Down Broadway." The re-

sults were developed, screened privately,
shelved in the farthest corner of the Fox
vaults. This week the picture is making its

debut as "Hello, Sister"—no director.

Jack Pearl says he has a brother-in-law who
was a sea captain, but was promoted to sea
lawyer—taking cases off ships.

V
Trick-waiter Frank Libuse, Chicago-born,

made his fortune out of anno3nng people.
One night, Charlie Chaplin arrived at the
Hollywood cafe where Libuse was appear-
ing. With the dignified bearing of a head-
waiter, the professional pest lead the Chap-
lin party in a zigzag course around the
table, to and fro across the dance floor and
directly through the kitchen door. Don Plant
writes about it in the current Chieagoan.

By JAMES CUNNINGHAM

ROYALTY AND
THE SHERIFF

Jack Williams writes from Salt Lake

about an exhibitor who, upon learning

that his bank was about to foreclose,

assigned ownership of the theatre to

King George, Benito Mussolini and
Mahatma Ghandi—and under the law,

the bank has to sue the assignees.

ACTIVITIES current in the House of

Representatives pertaining to a measure
calling for investigation of the motion
picture business, automatically raises Repre-
sentative William Isaac Sirovich to the post
of Chief Congressional Annoyer of Films, a
job held during the last session by Senator
Smith Wildman Brookhart, who reluctantly
returned to the tall com fields of his native
Iowa when his constituents refused him
re-election.
Industry representatives are reported to

have dismissed Sirovich's bill with the obser-
vation, "A last resort measure for disposing
of some old plays and scenarios authored by
the New York Congressman."

Mr. Sirovich is quite versatile. Besides be-
ing Democratic Congressman from New
York's tenement district at Sixth Street and
the East River, Sirovich writes a daily column,
"The Truth About Foods," for New York's
gabby tabloid, the Daily Mirror. He is a
doctor of medicine, a lecturer, an authority
on hospitalization, the son of a rabbi, an ad-
visor on widows' pensions and child welfare,
official arbitrator in labor disputes, a jour-
nalist and a playwright.
His latest Broadway production—branded

by the critics as a piece of tripe—had a short
life and a miserable death. This made Siro-
vich so sore that the newspaper critics who
wrote "rotten" notices about it were charged
by the Congressman with having effected a
conspiracy against his show.
We have in hand a recent copy of the

Daily Mirror. On page 13, Representative
Sirovich reports at length on fish.

y
When Pete Harrison sees Educational'

s

"Across America in Ten Minutes," he'll prob-
ably complain to E. W. Hammons because it

runs only nine minutes.

V
Many and diverse are the manifestations of

the movement and thought which the motion
picture expresses as "decentralization." Dr.
Horace M. Kallen, philosopher and psychologist,

of the New School of Social Research, has just

come forth with a book entitled "Individual-
ism—An American Way of Life," published by
Liveright. He makes clear an ideal of every-
man's world for himself, but supplies no cer-

tain method for its achievement. It's a general
problem. Meanwhile we are reminded that Dr.
Kallen was among the first serious students of
the motion picture. While a student he wrote
for the Harvard Magazine the first academic
discussion of the screen ever published. Young
Mr. Kallen's essay, variously expanded and
elaborated, was the backbone of Dr. Hugo
Munsterberg's "The Photoplay," published a
few years later, the first volume of critical con-
sideration of the screen.

V
Eddie Cantor says that Joe E. Brown was

not born with a silver spoon in his mouth--4t
ims a soup ladle.

- . V
And in the agricultural belt, it's "Farewell

to Farms."

j
EONARD HALL, of the RKO staff, calls

L. Radio City "The City of Magnificent Dis-
tances." During his four months as a publicity

"tom-tom bearer" for the Music Hall, Leonard
says he has walked a total of 114,210 miles.

Two years of trudging during the War left

him with perfect feet—corn-doctors used to

come from miles around to marvel at them.
Four months at Mr. Aylesworth's Music Hall
have given him fallen arches, severe callouses,

sporadic attacks of string-halt and a bad spavin.

From his office to that of production direc-

tor Leon Leonidoff, is four and three-fifths

miles, says Hall, with 36 separate and distinct

turnings, "most of them wrong." From Leon-
idoff's lair to the basement cafeteria is another
five and a half miles. "By this time," he re-

ports, "it is nearly evening, and my boss is

sending out searching parties with lanterns. At
sunset, travel-stained and weary, I reach my
cubicle on the seventh floor, having learned the

names of the adagio dancers who will appear
next week with the Roxyettes."
Roxy may not be at Hot Springs after all.

If he doesn't show up in another week, Harold
Franklin should send out a searching party
through the labyrinth backstage in "The City
of Magnificent Distances."

V
The motion picture industry has been talk-

ing for years about a "united front." Its

members might take a lesson from an inci-

dent the other day in one of the big muni-
tions firms in England. Purchasing agents
for China and Japan met accidentally in the
reception room and fell to talking as friends,
finally comparing the prices they were pay-
ing for bullets for their war in the Far East.
The result was that they went in to see the
munitions maker together, put up a united
front and went away with a 40 per cent cut
in prices.

V
One of Ed Wynn's eccentricities is the main-

tenance of an old pair of shoes which he still

wears. Bought 26 years ago in Pittsburgh for

$3.50, Wynn has spent $1,400 repairing them
since, at the rate of about $1 a week.

V
Kelcey Allen wonders what Hitler will say

when he hears that Julius Cohen, picture critic,

has joined Staats-Zeitung und Herold, German
language newspaper published in New York.

V
Dick Sears, Pathe's alert newsreel representa-

tive in New England, has in hand a Bostonian
with a rather unusual appetite, who would will-

ingly appear as a newsreel subject while devour-
ing one quart of soup, four pounds of roast
beef, or an eight-pound turkey; one bowl of

squash, two quarts of cranberry sauce, two
quarts of mashed potatoes, one mince pie, one
squash pie, four cups of coffee, one quart of
milk, one pint of heavy cream, one loaf of

bread, two quarts of boiled onions, one pound
of butter, two bottles of beer (3.2), two pounds
of mixed nuts, one pound of grapes, one quart
of ice cream, one quart of strawberries, one
pound of chocolate and six good cigars. Mr.
Sears is delaying production until the time when
such a meal may be financed.

V
Max Winslow is one of the newest Colum-

bia production executives, stepping directly
from the music publishing business in New
York to a studio post at HoU}rwood. Harry
Cohn, president, who concluded the deal last

week while in the East, explained this un-
usual transformation thusly: "Eighty per
cent of those in the film business are full of
hot air and Winslow can't hurt it anyway."

V
Sign on the front of a New Orleans neigh-

borhood theatre: "PROSPERITY IS JUST
AROUND THE CORNER." At the corner
is a bank which has frozen 95 per cent of its

assets, paying 5 per cent.
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THE WASTE OF TALENT
Studios Spend Half Million Year-

ly While Hundreds of Potential

Players Wait, Lacking Training

The greatest waste in Hollywood today
is the waste of talent.

Large sums are spent by the major stu-

dios every year to unearth new talent. In
the past year the expenditure probably to-

taled half a million dollars, perhaps more.
Scores are brought there for tests, or placed
under contract. They may be from stock

companies, from community theatres, from
the New York stage. They may be beauty
contest winners, golfers, swimmers, foot-

ball players.

In addition, there are already in Holly-
wood enough junior players, beginners if

you will, who have done bits or extra work,
to provide talent to last the industry with-
out any importations for the next five years.

They come from anywhere, everywhere.
Mostly, they fail utterly, never get beyond
a few extra talent checks which are so

far apart that it is impossible to live on
such income. And they drift off into other

fields, discouraged, broke. Yet a substan-

tial number of them, if properly trained,

methodically developed, would become po-

tential screen figures.

No Organized Schooling

The reason is that nothing is done in an
organized way by the production commu-
nity to take up, train and make use of

this flow of talent. There is no training

course, no school ; no orderly, specific meth-
od by which these people may acquire the

fundamentals of screen acting.

At one time or another, almost every
studio has launched some sort of a system
to develop talent. Before the advent of

sound pictures, Paramount established a

school at its Long Island studios. Several

of the students later achieved considerable

screen prominence.
Not so long ago Paramount sent out

Stuart Walker to the Coast studios to train

young players signed for the stock com-
pany. Walker had a long and successful

record as a developer of talent through his

stock company. Oliver Hinsdell, director

of the Little Theatre of Dallas, was signed

by MGM to coach players. Mr. Hinsdell

still is doing that work. Walker does it

to a minor extent, but lately he has been
given directorial assignments.

Long Study Needed

That the idea in general has not gained

any definite goal is partly the fault of the

players, partly the fault of the producers.

Youngsters are placed on contracts ranging
from three months to a year at salaries of

$75 to $100 a week, probably two or three

times as much as they ever earned before.

Some of them never earned anything. They
are flattered. They wait. They "go Holly-

wood" to a greater or lesser degree.

Real acting comes only after long and
painstaking study. Most of the best actors

are character people who have been at it

for ten to fifty years. Most of* them have
been students, serious students, of their pro-

fession. They have studied the technique

of the masters. They have read everything

they could find about the theatre. They
have read and often memorized the classics.

They know the meaning of gesture, move-
ment, dress, make-up.

It takes from six to ten years for a man
to land even on the bottom rung of the lad-

der as a physician or an attorney; the same
is true with engineering, architecture and
other professions. At the center of produc-
tion, a man must serve an apprenticeship

of three to five or six years to become a

first cameraman. Many of the sound men
hold university degrees in electrical engi-

neering. Art directors very often have stud-

ied under masters in Europe. Directors

have served apprenticeships in acting, in

writing, as assistant directors for long

periods. Most of the writers have been

schooled in the exacting field of journalism,

or have won their spurs as playwrights,

novelists or story writers.

Any actor of experience, or any director

who has ever developed players, will tell

you it takes time, much patience and method-
ical direction, to develop a proficient play-

er. The technique of the profession is quite

as complicated and difficult as that of the

doctor, the lawyer, the architect. Even with
genius to begin with, the talent must be de-

veloped. It is as delicate as an orchid. Yet
it is one of the really priceless commodities
of motion picture production.

No Spot for Beginner

Technicians meet frequently for study and
interchange of experience, but there is no
spot where the beginner may learn more
about the art of acting, nor where those

who have been launched upon such a career

may keep up with their profession.

When the stage was active, it provided

Hollywood with many promising candidates.

Stock companies, little theatres, Broadway,
all contributed their quotas to the histrionic

talent of Hollywood. Today, such training

schools scarcely exist.

There are those who believe that such a

school should be made available either under

the sponsorship of the Academy of Motion
Picture Arts and Sciences or of the Produc-

ers Association, acting unitedly. Such an

institution, receiving general support, could

conduct practical theatre experiments, coach

students, lay out definite courses of study.

Each studio could send its younger players

to such a school. If the player showed lack

of interest or application, he or she would
be dropped when option time came around.

Nowhere else in the world are so many
experts available to teach aspiring young
actors. Possibly in no other important pro-

fession is there today so little opportunity

to master its fundamentals methodically, cor-

rectly. And possibly in no other spot in

the world is there more potential talent than

within the limits of Hollywood.

Depressions End

Always: Franklin

Harold Franklin of Radio City and else-

where is one of the industry's most uerlous

students of industry and economic history.

He does not belong to that school which

holds that the motion picture is so utterly

different that it is not subject to established

economic law. Here is an interesting page

from Mr. Franklin's notebook, anent the

subject of depressions:

"There are pessimists who fear that the

present financial depression is a crisis from
where there is no way out.

"A study of history discloses the def-

inite fact that depressions come and go.

Those who have time should read the

seventh chapter of Book Two of Harriet

Martineau's "A History of the Thirty Years

Peace—A.D. 1816-1846."

"The author describes the period of pros-

perity which followed the end of the Na-
poleonic Wars in 1815, culminating ten

years later in an orgy of speculation. (In-

cidentally, exactly ten years have elapsed

between the end of the World War and the

present economic collapse.)

"The pages read as though they were de-

scriptive of our own times. The coinci-

dences, as to course of events, between what
happened one hundred years ago and what
has transpired during the past three years

are so similar that they are worth reading.

They teach a lesson of optimism-

A description of the chapters tells the

story.

"The Period of Buoyancy.
"Speculation Rampant.
"The Gambling Epidemic.

"Dreams of Riches Accumulated.
"Wildcat Schemes Easily Financed.

"And Then—The Deluge!

"Panic and Despair.

"Hope.
"The Problem of Immediate Cash.

"The People Patient.

"The Need to Restore Confidence.

"The Puzzlement of Government.

"Continued Pressure Upon the Govern-

ment.

"Light Appears.

"The Depression Did Pass.

"As the author points out, 'the depres-

sion did pass away'—and those who were

strong enough, who were not discouraged,

emerged stronger than ever before."

Young Circuit Manager Dies

Frank B. Hill, 31, manager of the Inland

Theatres, with headquarters in Walla Walla,

Washington, died suddenly last week, after

he had been thought fully recovered from a

chronic illness. He had been with the or-

ganization since 1926.

Loew's Declares Dividend
Loew's, Inc., has declared a regular quar-

terly dividend of $1.62j4 on the preferred

stock, payable May 15 to stock of record

April 28.

Technicolor Increases Capital
Technicolor, Inc., New York, has in-

creased its capital stock at Dover, Del.,

from 700,000 to 800,000 shares, no par

value. The Corporation Trust Company is

the incorporating company.



qA Great Star

Rises to a Great

Opportunity

No finer role has been

given any actress to

play! No actress could

have played it finer!

AH Mary Pickford

has meant to the fans

...and box offices.. .of

America, is summar-

ized in this, the most

brilliant triumph of

a brilliant career

!
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Ton IIHave a Grand

and Glorious Time
Thus sang Irene Thirer in the

N. Y. Daily News where she

proudly awarded it three and

A HALF stars!

",^ary at Her Best'^

So said Regina Crewe in the

N. Y. American, adding "There's

scarce a woman in the land

who won't enjoy it! The story

reaches into the heart!"

Should Storm

the Box Oj^ces to

See hr
So predicted Billy Wilkerson

in The Hollywood Reporter who
adds "No actress could have

surpassed her and few could

have equalled her ! There

should be a huge audience

for a picture like this!
"

LESLIE
HOWA



i

H£>hdt the Critics Maintained^

the Box Office Now Sustains!

The charm of "Smilin' Through" ! The

sweep of "Cimarron"! The epic great-

ness of "The Covered Wagon"! The

glory of all of these, woven into one

mighty story! What Box Ojfice in . . .

SECRETS
DIRECTED BY

FRANK BORZAGE
ivho gave you

:

"Seventh Heaven" "Bad Girl"

"A Farewell to Arms"

ADAPTED BY

FRANCES MARIO^
ivho mote such brilliant hits as:

"The Secret Six" "The Champ''

"Emma"

FEATURING

LESLIE HOWARD
who appeared in:

"Smilin' Through"

"Animal Kingdoth"

PROUDLY, WE SAY, "IT'S A

UNITED
AR.TISTS
PICTURE

Printed in U.S.A.
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Delaware Owners

Form Association

ROUND TABLE CLUB 27

BRITAIN CHALLENGING
HOLLYWOOD: KELLY

The Independent Motion Picture Theatre

Owners' Association of Delaware was or-

ganized last week at a state-wide meeting

of independent theatre owners and man-
agers in the State theatre at Dover, Del.

The organization, unincorporated, was fos-

tered to protect the interests of the theatres

in the state. Sixteen out of approximately

25 independent theatres throughout the state

were represented.

A. Joseph DeFiore,, manager of the Park
theatre of Wilmington, leader of the move,

was elected president. Reese Harrington, of

the Reese at Harrington, was elected vice-

president and E. C. Evans, of the Plaza at

Milford, was elected secretary-treasurer.

The officers were named to a committee
to formulate the by-laws.

One of the primary objects is to conduct

a fight against the various motion picture

bills introduced in the legislature, some of

them already favorably reported. While the

organization was formed primarily for this

purpose, it is intended that it should become
permanent for protection and cooperation in

all problems concerning the motion picture

business. Meetings once a month are

planned.

Gaumont Franco

Gets Haik Group
Gaumont Franco Film Aubert, major

French company, has acquired control of the

Haik Theatres circuit. The merger of the

two companies is understood to have been

for the purpose of concentrating all Haik
and Gaumont activities to bring about great-

er economy of operation. All employees of

Haik Theatres have been dismissed.

Haik operated three large theatres in

Paris, the Rex, seating 3,200; Olympia, 1,-

600, and the Colisee, 650. In the provinces

Haik had two in Nancy and two in Nice.

Gaumont owns 19 houses in Paris, includ-

ing the 6,000-seat Gaumont Palace, and 11

in the provinces. It is generally felt in

Paris film circles that the merger is rather

a financial consolidation than an outright

physical merger. The greatest difficulty

confronting Gaumont is seen as the problem
of finding an adequate number of good pic-

tures and stage attractions for the three

large Paris theatres.

Koerner Succeeds Thompson
Heading RKO Labor Affairs

RKO has transferred Charles W. Koerner
from the Dallas office to New York to as-

sume the duties of Major Leslie E. Thomp-
son, resigned, who for a long period was in

charge of labor affairs for the RKO circuit.

Major Thompson resigned to become presi-

dent of Trans-Lux Corporation.
In addition to the labor duties Mr. Koer-

ner will act as division manager in charge
of the upstate New York division, formerly
handled by Louis Goldberg. Mr. Goldberg
will continue to act as division manager of

the Brooklyn junior division.

Head of United Artists Foreign

Department Says Elstree Prod-

uct Is Improving; Predicts Eas-

ing of Quota on Continent

The challenge of the British film industry

to Hollywood is definitely taking form, ac-

cording to Arthur W. Kelly, vice-president

and treasurer of United Artists, who re-

turned to New York last week after a four

months survey of the European market. Mr.
Kelly, who for several years has been at

the helm of United Artists' foreign depart-

ment, explained that good pictures are be-

ing made in England at a fraction of Hol-
lywood costs and that this and other condi-

tions are rapidly bringing Elstree to the

fore in picture production.

'"British pictures are steadily getting bet-

ter in every way," Mr. Kelly said. "There
is an increasing interchange of acting and
technical talent between Hollywood and
Elstree and this has resulted in a great

improvement in the British product. Al-

ready there is an increasingly big market
for British films throughout the Empire,
bigger even than it was a year ago. In In-

dia, Australia and New Zealand the major-
ity of pictures now shown are the Elstree

product."

American Tempo Needed
Mr. Kelly further said that as soon as

the British producers shall have been able

to inject a little more of the "American
tempo" into their product there will be a

more substantial market for it in this coun-

try.

"Tempo, plus direct distribution tieups

in the United States, will make all the dif-

ference in the world to the British indus-

try," Mr. Kelly said. "I doubt if the British

will continue their alliances with the Ger-
man companies much longer, as in the case

of Gaumont-British and Ufa. The tendency

is now toward alliances with American com-
panies, and when the British have demon-
strated their ability to produce the right

kind of pictures for our market practically

every large distributor here will have some
sort of distribution tieups with the English

companies."
Good American films will continue as

popular as ever to the British, Mr. Kelly

believes, but the public is becoming more
discriminating in entertainment selection,

and they prefer cheerful pictures, with ro-

mance 'and laughter. Every newspaper,

editorially or otherwise, is campaigning for

a wider and more definite appreciation of

British pictures in the United Kingdom, he

said.

Predicts Quota Liberalizing

"Europe is going in stronger than ever

for musical pictures," Mr. Kelly declared.
" 'The Kid From Spain,' among others, has

helped to swing them in that direction, pro-

ducers having discovered that even a mu-
sical background increases the international

appeal of pictures, and it is from interna-

tional distribution that film revenue must
come. The British are making more mu-
sicals today than ever before."

United Artists will distribute the British-

made "Bitter Sweet," adapted from Noel
Coward's play of the same name, and star-

ring Jeanette MacDonald. Another musical

to be released here by United Artists will

be "The Queen," also with Miss MacDonald
and Herbert Marshall. Jack Buchanan's
latest picture, "Yes, Mr. Brown," is sched-

uled for early showing in the States.

Anticipating the changed conditions, Mr.
Kelly while in England assisted in launch-

ing production plans of British & Dominions
Film Corp. The corporation recently formed
an alliance with United Artists, under which
United will ' distribute the British product
the world over, including Great Britain and
the Dominions. The deal calls for 12 pic-

tures a year for the next three years.

He also completed a new deal in France
under which six pictures will be made at

Nice for world distribution by United Artists.

Bernard Deschamps, Parisian producer, will

make the pictures entirely in French, with
French casts, and probably will use the

studios employed by Rex Ingram.
A general liberalizing or repeal of quota

laws, except in England, is looked for by
Mr. Kelly. Germany may repeal its quota

law this summer, and France is expected

to follow suit next year with either outright

repeal or liberalization. Jugo-Slavia already

has repealed its quota law, after having it in

effect for a year.

The prohibition of distribution and ex-

hibition of United Artists' "Hell's Angels"
in Germany, due to official interpretation of

certain phases as derogatory to the coun-

try, remains in statu quo, Mr. Kelly said.

A favorable settlement was delayed by a

review of the case called for by Hitler's ad-

ministration.

S. O. S. Purchases Stock

In Pacent Assignee Sale

The S. O. S. Corporation, New York
equipment manufacturing company, pur-

chased a large part of the stock of the Pa-
cent Reproducer Corporation at an as-

signee's sale held recently in New York.
The inventory, including amplifiers, mechan-
ical equipment, projectors, home film equip-

ment and other appliances, was stored at the

Pacent company's factory.

A considerable amount of office and fac-

tory ' fixtures was included. Arrangements
are being made to make available a stock of

replacement parts for users of the Pacent

Sound System.

Cooper Is Reelected

Canadian MPDC Head
Col. John A. Cooper was reelected presi-

dent and secretary of the Motion Picture

Distributors of Canada last week, as was
G. O. Burnett, treasurer. Directors for the

year are N. L. Nathanson of Regal Films,

M. A. Milligan of Paramount, H. M. Mas-
ters of United Artists, Leo M. Devaney of

Radio, James Travis of Educational, Clair

Hague of Universal, J. P. O'Loughlin of

Fox and Harry Paynter of Warner Bros.
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SHOWMEN^S REVIEWS
This department deals with new product

from the point of view of the exhibitor .

who is to purvey it to his own public

The Little Giant
(First National)
Comedy

Novel, as lively as a bunch of exploding fire-

crackers, full of laughs, "The Little Giant" is

comedy entertainment of the most pleasing type,
with cleverly constructed drama. Like many
recent pictures from the same producing com-
pany, it is premised on current events, to which
is tied an imaginative and illusionary yarn for

all classes of patrons. If the reactions of the
preview audience can be accepted as a criterion,

"The Little Giant" should register well with
both men and women.
As the 1932 election returns float in, Bugs

Ahearn, a re-creation of our old friend Little

Caesar, decides that the booze racket is all

washed up. Busting up the Chicago mobsters,
he reserves a million and a half for himself
and announces that he is going to be a gentle-

man. With the eternal mug Daniels as a side

kick, he goes in for culture—Greek philosophy,
the Classics, futuristic art.

Looking for a place to light, Bugs decides
on ritzy Santa Barbara. Picture Little Caesar
Bugs trying to crash the gates of society. He
and Al never get a tumble, but they provide
plenty of fun. He learns that you've got to

have an estate if you want to make any kind
of an impression. Does he go for it big? Ruth
Wayburn has httle difficulty in renting him 40
rooms, 20 baths, swimming pool, sunken gar-
dens, polo field and all. He goes for Polly Cass
in a big way. And does she take him down the

line!

Hot to be a big business man, Bugs buys an
interest in the Donald Hadley Cass bond brok-
erage house. He takes lessons from Ruth in

how to propose to Polly. She tries to set him
right about things, but he's too smart. It re-

mains for the district attorney to do that. Then
you get exciting action. Finally realizing that

he has been trimmed, he rounds up the old

gang. With approved gangster torture methods,
done in comedy fashion, they get the dough
back from Cass and all his directors. Then
he finds out that the old man Cass has trimmed
Ruth's family, and romance hits him hard. The
finale has the mobsters playing polo with ma-
chine guns, automatics, sawed-ofif shot guns.

Sell this show as comedy. Sell Robinson as

an ace comedian. Concentrate on its novelty
and timeliness. Get over the idea that it tells the

story of Little Caesar, who, when the Govern-
ment interfered with his racket, decided to

absorb culture. Use the gangster atmosphere,
but put comedy into it. Trick exploitation that

capitalizes on what happens to a mug who lets

his heart run away with his head and become
a sap in the hands of real crooks, should stir

up curiosity.

—

McCarthy, Hollywood.

Produced and distributed by Warner-First National.
Based on the original screen play by Robert Lord and
Wilson Mizner. Directed by Roy Del Ruth. Photog-
raphy by Sid Hickox. Art Director, Robert Haas.
Film editors, George Marks and Ray Curtis. Gowns
by Orry-Kelly. Release date, May 27, 1933. Running
time, 74 minutes.

: CAST
Bugs Ahearn '. Edward G. Robinson
Ruth Wayburn . , Mary Astor
Polly Cass Helen Vinson
John Stanley Kenneth Thomson
Edith Shirley Grey
Al Daniels Russell Hopton
Donald Hadley Cass Burton Churchill
Gordon Cass Donald Willaway
Mrs. Cass Louise Macintosh
Frankie Helen Mann

The Fighting President
(Universal)
Pictorial Record

With the avowed intention of presenting to

the world and the motion picture audience
Franklin D. Roosevelt, the boy, the youth, the
man, the budding public figure and the presi-

dent. Universal has contrived to construct a
pictorial record of the highlights of the Roose-
velt career, from the family bible photograph
of the only child of Sara Delano Roosevelt to

the signing of vital legislation by the nation's

chief executive.

Under the expert hand of AUyn Butterfield,

whose chief occupation is the editorship of
Universal Newspaper Newsreel, many feet of

newsreel material, old and recent, have been
conned, cut and pasted, plus the addition of

standard atmospheric bits inserted occasionally
for effect, and such shots as the enlarged
photographs of the Roosevelt family bible. For
the continuity, for the most part rendered
capably and intelligently, credit goes to Edwin
C. Hill, political journalist of note, who also

prepared the material he delivers.

On the basis of the fact that Mr. Roosevelt
is definitely the nation's "Man of the Hour,"
this picture becomes something decidedly
salable. It would be well, however, not to

lean too far over in the direction of indicating

that here is a dramatic, dynamic story of action,

plot and revelation. From the standpoint of

production valuation, it is, and cannot be con-
sidered more than an interesting study of the

man that is Roosevelt. In that it traces his

notable career, it should have at this moment a
vast and far-flung appeal to all classes, all

kinds of people. It is, however, doubtful if it

has sufficient strength, as a motion picture, to

stand upon it own two feet as the principal

feature of a film program. In the first in-

stance it is too short ; in the second, it is

record and not drama.
However, that does not for a moment alter

the fact that it is a splendid opportunity for

showmen to draw patrons into the theatre, that

it presents all sorts of possibilities for ex-
ploitation of the more dignified sort. This is,

after all, not something that is to be circused,

ballyhooed, but rather pointed to as important,
vital for every American to see. As such, it is

definitely worth while, as long as the selling

does not promise more than actually appears.

Mr. Roosevelt is seen as baby and boy, as a

young man entering politics from the law, and
deriving his first taste of the sawdust of the

political arena from the campaign of 1912,

when Wilson was his idol, as assistant secre-

tary of the navy handling shipping to and from
France, and then through successive campaigns,
with and against Al Smith, then to his own
smashing victory. He is seen with his family

at home, in the swimming pool, at his summer
home in Georgia, the inauguration, with his

dynamic speeches recorded, and the signing of

the notable measures of the past few weeks.
Schools should be interested, and the teachers'

aid should be enlisted by the showman. It is

an interesting pictorial study of a dominant
national and world figure.

—

Aaronson, New
York.
Descriptive talk delivered by Edwin C. Hill. Prep-

aration of material for screen by Allyn Butterfield.
Musical background supervised by Chris Beute. Music
scored and conducted by John Rochette. Release
date, April 14, 1933. Running time, SO minutes.

Parole Girl
(Columbia)
Drama

Pleasant, if not particularly ambitious or

striking, "Parole Girl" succeeds in being reason-

ably satisfactory entertainment, which should
evoke a few laughs, occasional smiles and a

general feeling of a fairly well spent hour, es-

pecially from the patrons of the smaller theatre

in the lesser community.
A good selling line is that of hte girl who

goes to jail for one slip, after having been en-

ticed into a department store extortion racket,

as a result of the uncompromising attitude of

the department store head, and whose planned
revenge when she is released on parole falls

through when she falls in love with her intended

victim. Lively copy and catch lines should be
found appealing.

Two fairly good cast names head the list.

Ralph Bellamy, as the department store head,

is his usual capable self, giving an appealing
performance, and probably will be found attrac-

tive by the feminine contingent. Opposite Bel-
lamy, in the title role, is Mae Clarke, definitely

attractive, convincing and cast in a sympathetic
role. In support are Marie Provost, as a prison

pal of Miss Clarke; Hale Hamilton, as the
crook who had drawn her into the racket. Fer-
dinand Gottschalk, elderly, small character
actor, contributes an appealing bit as the owner
of the department store, Bellamy's employer.

It is, altogether, an unpretentious picture, yet

a rather lively, entertaining picture. To bring
about her parole from a one-year sentence,

Miss Clarke sets fire to a pile of scrappings
in the cloth cutting department of the prison,

seizes a fire extinguisher, and for her heroism
is awarded her parole. Then follows the re-

venge, by which Miss Clarke contrives to get
Bellamy drunk, makes him believe he married
her while inebriated and poses as his wife with
full intent of making life as miserable as possi-

ble for him. But despite herself, she falls in

love with him, and he with her, and that is

that—in rather expected fashion.

—

Aaronson,
New York.
Produced and distributed by Columbia. Directed by

Eddie Cline. Screen play by iMorman Krasna. Cam-
eraman, Benjamin Kline. Assistant director, David
Selman. Sound engineer, Glenn Rominger. Release
date, March 4, 1933. Running time, 67 minutes.

CAST
Sylvia Mae Clarke
Joe Smith Ralph Bellamy
Jeanie Marie Provost
Tony Hale Hamilton
Taylor Ferdinand Gottschalk
Manager Ernest Wood
Harris John Paul Jones
Burns Lee Phelps

Bondage
(Fox)
Drama

In grim, realistic fashion, "Bondage" tells a
bitter story that is powerful in human interest.

Straight drama, it is the impressive emotion-
stirring type of entertainment that brings out
the handkerchiefs. Like "Fugitive from a Chain
Gang," it pictures the unthinking cruelty to
which a careless society subjects aii unfortunate
victim of its baser passions. The story is con-
vincingly told ; the acting is exceptionally fine,

particularly that of Dorothy Jordan and Rafaela
Ottiano. On the whole, "Bondage" doubtless
will appeal more to women than to men. The
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world may consider an unwed mother an out-

cast, but to women she arouses their deepest

sympathies.

Judy Peters is before the bar of justice as

a street walker. No one speaks for her until

Dr. Nelson rises to relate the circumstances.

They are these : Egged on by the vivacious

Maizie, Judy, an innocent girl, falls for the

glamorous crooner, Crawford. She confesses

her condition to Maizie. They round up Craw-
ford, who promises to marry the girl, only to

desert her at the license bureau.

Packed off to one of those stark homes
which society provides for such unfortunates,

Judy is the object of the vicious tyranny of the

hypocritical Miss Trigge. The contrasting com-
edy provided by Irma serves only to accentuate

the pathos. Her baby born, Judy believes she

can keep him if she finds a job, but the stigma

of unwed motherhood is an unsurmountable
barrier. Finally the joy of a miserably paid

job is dashed in tragedy as Judy finds her baby
has died. Accusing Miss Trigge of deliberate

murder, Judy assaults her. She is packed
off to jail. Dr. Nelson counsels her. Read-
ily she convinces the examining doctors that

she is mentally sound. Dramatically she

charges Miss Trigge with being responsible

for all her tragedy. The girls in the Home
beat Miss Trigge and wreck the place.

Judy is again at the bar of justice. Dr. Nelson
has told her story. A year's suspended sentence

is hers as she passes out into the fog while

Dr. Nelson calls after her.

Her answer, "Who Cares?" looks to be the

big selling line. The title means little. Names,
with the possible exception of Dorothy Jordan,

are unimpressive. Therefore, concentrate on the

story. Sell it as a powerful human interest

preachment.
Give this picture the benefit of every civic

contact you have. Get the women's clubs and

welfare organizations to endorse this show as

educative. Concentrate on your women patrons.

Don't hesitate to tell them straight from the

shoulder what "Bondage" is all about.

Produced and distributed by Fox. Directed by
Alfred Santell. From the novel by Grace Sothcote

Leake. Screen play by Artbur Kober and Dons Mal-
Inv. Photography. Lucien Andriot. Sound recorder,

Don Flick. Art director, Duncan Cramer. Wardrobe,
Rita Kaufman. Assistant diector, Charles Woolsten-

bulme. Musical director, Samuel Kaylin. Release

date, March 31, 1933. Running time, 65 minutes.
CAST

Tudy Peters Dorothy Jordan

Dr Nelson Alexander Kirkland

•Ruth Merle Tottenham
Xrma Nydia Westman
Mrs. Wharton
Earl Crawford Edward Woods
Beulah ..Isabel Jewell

Dorothy Libaire

Miss Trigge Rafaela Ottiano

The Barbarian
(MGM)
Drama with Comedy
This is the kind of romantic dramatic enter-

tainment—vi^ith a definite comedy twist—that

should excite the feminine contingent. At the

same time, it has the elements that should ap-

peal to the men folk. It's "sheik" stuff, adven-

turous romance on the Egyptian deserts. Music,

Novarro's theme song solos and the scoring

should steam up interest. There is novelty of

treatment, in that it harkens back to the Val-

entino vogue. The story for the most part is

exciting, though there are occasional sags;

particularly in the middle parts, and these could

be eliminated without detracting from any of

the production values.

Jamil is a sort of porter-guide-servant sheik

character, in Cairo. Diana arrives to marry

Gerald. Despite rebuffs Jamil attaches himself

to Dianna's entourage. The jealous Gerald

can offer nothing to overcome Jamil's romantic

serenading and even Diana is at her wits' ends

to keep this nomadic servant in his place. She

doesn't. He even gets into her bedroom and

becomes very bold. Following a trip to the

Pyramids, Jamil kidnaps Diana and takes her

to his desert oasis, where it turns out that he s

some kind of a prince. She escapes. The

Foreign Legion is called out. Jamil is a hunted

man.
Back in Cairo all preparations tor the Diana-

Gerald nuptuals are under way. With all the
town looking for Jamil, he comes under her
window and starts singing again. He invades
her room again, and after another burning love
scene, he has no difficulty in persuading her
that her happiness rests with him in the desert.

Go after the women strong. Sell them on
that line of hot, daring romance that thrilled

them a few years ago, but without tagging
Novarro as another Valentino. Stress the sheik

atmosphere over everything else. There are a

couple of scenes in it that may be too torrid
for some places. In one, about the fourth reel,

it is very evident from Diana's actions and ex-
pressions that Jamil did not spend the whole
night singing to her. Don't neglect to infer

in your catchlines that Jamil's singing brought
about Diana's desert romance. Make that appeal
intimate to the ladies.

Sell the show to the adults and older adoles-
cents. You'll save occasional embarrassment and
kick up more adult excitement by asking the
youngsters to stay away.

—

McCarthy, Holly-
wood.
Produced and distributed by MGM. A Sam

Wood production. Screen play and dialogue by Anita
Loos and Elmer Harris. From the story by Edgar
Selwyn. Musical score by Herbert Stothart. Or
chestra conducted by Oscar Radin. Recording direc
tor, Douglas Shearer. Art director, Cedric Gibbons
Gowns by Adrian. Photographed by Harold Rosson
Film editor, Tom Held. Release date, May 12, 1933

Running time, 74 minues.
CAST

Jamil Ramon Novarro
Diana Myma Loy
Gerald Reginald Denny
Powers Louise Closser Hale
Cecil C. Aubrey Smith
Achmed Edward Arnold
Mrs. Hume Blanche Friderici
Marthe Marcelle Corday
American Tourist Hedda Hopper
German Tourist Leni Stengel

Infernal Machine
(Fox)
Drama
With a plot based on the rather time-honored

theme of the reactions of a group of eminently
respectable persons of diversified pursuits to an
impending, unseen disaster, "Infernal Machine"
has moments of excitement, suspense and gen-
eral activity. On the whole, however, it is only
occasionally convincing melodrama, dealing

rather too much in reaction, and not enough in

action.

The title, in its melodramatic implication, is

an appealing one, but is not borne out in the

manner which may be expected. All sorts of

mystery, dire occurrences, smashing climax, are

anticipated, but the story's backbone is in the

reactions to the fictitious infernal machine
rather than in sharply active melodrama.
The cast contains only fairly salable names,

the best being Chester Morris and Genevieve
Tobin. A pertinent, though rather equally

elderly, adjunct to the basic theme is the idea

of Miss Tobin being called upon to "sacrifice

her honor" to save the members of the endan-
gered group, the passengers aboard the ship

at sea on which the story is for the most part

set. Victor Jory, J. Carrol Naish, Mischa
Auer may be slightly familiar names to some
of the patrons, but they have actually very
little selling value. The group involved includes

the captain, a scientist, a wealthv and un-
scrupulous business man, engaged to Miss
Tobin: Miss Tobin's aunt, a concert singer,

and Miss Tobin.
Morris, who had stowed away to find Miss

Tobin, is accused of planting the machine,

after the captain, scientist and business man
accuse each other. Morris admits it and stipu-

lates safety if Miss Tobin spend one-half hour
in his stateroom. Eventually Morris discovers

that the warning cablegram came from the

fanatical wireless ooerator, seeking reactions

for his book, food for his phobia. There are

moments of susoense before the audience be-

comes convinced of the fictitiousness of the

infernal machine, which occurs rather early.

Best results probably should be returned from
selling the picture along the lines of the reac-

tions of the arroun to the impending danger,

utilizinsr the title from that angle rather than

permitting it to indicate an action-filled mys-

tery melodrama, which the picture is not. There
is a certain amount of entertainment, a few
moments of acceptable comedy, and it will not
disappoint altogether if too much is not prom-
ised. Children will hardly appreciate what it

is all about, though there is nothing objection-

able.

—

Aaronson, New York.
Produced and distributed by Fox. Directed by

Marcel Varnel. Assistant director, Martin Santell.
From the novel by Carl Sloboda. Screen play by
Arthur Kober. Cameraman, George Schneiderman.
Release date, February 10, 1933. Running time, 65
minutes.

CAST
Robert Chester Morris
Elinor Genevieve Tobin
Doreen Victor Jory
Elinor's Aunt Elizabeth Patterson
Spencer James Bell
Professor Hoffman Edward Van Sloan
Ship's Captain Arthur Hohl
Rupert Robert Littlefield
Bryan J. Carrol Naish
Klein Mischa Auer
Madame Albini Josephine Whittel
Hans Leonard Carey

Sucker Money
(Hollywood)
Drama
There are possibilities, inherent in the story

of this independent effort produced by Willis
Kent, which make for exploitation angles. As a
production, it has its shortcomings, in per-

formance, story development, and technique.
The cast names are conspicuously unim-

portant and lacking in marquee value. Mischa
Auer, long-faced and large-eyed, as the fake
mind reader and mystic, out to fleece a wealthy,
small town banker with the aid of an accom-
plice and a spurious oil promotion stock
scheme, is sufficiently sinister. The other
leading names, Phyllis Harrington, Ralph
Lewis, Earl McCarthy, are rather completely
unknown and impotent.

On the promotional side, there are the ele-

ments of mystery, mysticism and the super-
natural. If use be" made of the selling idea of
an expose of the mind reading "racket" it

would perhaps be well not to promise too
much, because the picture obviously attempts
no sweeping indictment, merely concocting a
plot, hackneyed in its essentials, about the idea
of fakery and "sucker-baiting" through the
supernatural. An element of romance is in-

serted, carried on by a young newspaper re-

porter, played by McCarthy, who uncovers the

crooked activity of the gang headed by Auer,
and Miss Harrington, as the daughter of the
"sucker-to-be," whom he accidentally meets.
It is perfectly obvious from the opening sequence
what the concluding sequences will contain.

Mae Busch, as one of Auer's workers in the

racket, gives her life in an effort to assist the

boy, to add a bit of complication and excite-

ment.
Selling along the lines of an expose of a

racket, planting a swarthy looking individual,

swathed in multi-colored robes, in the lobby,

utilizing the crystal ball idea, may have the

effect of attracting some patronage.

—

Aaron-
SON, New York.
Produced by Willis Kent. Distributed by Holly-

wood Film Exchanges, Inc. Directed by Mrs. Wal-
lace Reid and Melville Shyer. Release date, April 5,

1933. Running time, 70 minutes.
CAST

Swami Yormurda .Mischa Auer
Clare Walton Phyllis Barrington
John Walton Ralph Lewis
Jimmy Reeves Earl McCarthy
Lukis Fletcher Norton
Hunter Al Bridge
Mame Mae Busch
Ada Anita Faye
Mr. Meehan..... J. Frank Glendon
Princess Karami Mona Lisa
Harry Harry Todd
Janitor Kit Guard

Diplomaniacs
(RKO Radio)
Musical Comedy

It's a Wheeler and Woolsey musical comedy
put together in the manner of a farcical bur-
lesque show. While failing to measure up to

their established standard, it nevertheless pro-
vides plenty of laughs. Several tuneful musical
numbers add zest, and a group of gorgeous
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chorines make for color and glamour. Similar
to a stage show, the picture is divided into
three acts tied together by a loose bond of
continuity. Presenting the two as a pair of
innocent blunderers, the picture's appeal will

be confined chiefly to their fans.

On an Indian reservation Nilly and Glub
are barbers, but the Indians neither shave nor
have theirs cut, so business is worse than
rotten. The dialogue offers a few laughs. While
shaving the Hermit, N'illy flushes a nestling
bird in his bushels of whiskers. The pair are
selected by the Injuns to be their ambassadors
at the Geneva Peace Conference. Musical and
chorus girl numbers come in. Winkelreid, agent
of the munition makers, hires a couple of vamps,
Dolores and Fifi, to take the boys' minds off

their mission and an Apache den scene is rung
in. Back in the conference they turn it into

a shambles, working the nations' delegates to
such a frenzied pitch that they fight for peace.
This is a high spot of the fun.

Finally Winkelreid forges a peace pact,

which the ambassadors accept as real. As they
are returning to America, newspaper headlines
blare forth that the world is at war again
and that Nilly and Glub are responsible. At
the reservation a drill sergeant lines 'em up
in the awkward squad.
With the established Wheeler and Woolsey

box office popularity as a basis from which to

work, "Diplomaniacs" should be sold as a

nutty comedy, a ridiculous farce. The show can
be ballyhooed in all sorts of trick ways. Use
the words "maniacs" wherever possible. Don't
overlook the musical angle.

Unlike the last previous Wheeler and Wool-
sey show, this is entertainment for youngsters
as well as adults.

—

McCarthy, Hollywood.
Produced and distributed by RKO Radio. Directed

by William Seiter. Story by J. L. Manikiewicz.
Screen play by J. L. Mankiewicz and Henry Meyers.
Music and lyrics by Harry Akst and Edward Eilscu.
Photographed by Eddie Cronjager. Release date to be
determined. Running time, 63 minutes.

CAST
Willy Nilly Bert Wheeler
Hercules Glub Robert Woolsey
Dolores Marjorie White
Fifi Phyllis Barry
Winkelreid Louis Calhern
Chinaman Hugh Herbert
Scumerzenpuppen William Irving
Puppenschmerzen Neely Edwards
Schmerzenschmerzen Billy Bletcher
Puppenpuppen Teddy Hart
The Captain Richard Carle
Butler Charles Coleman
Indian Chief Edward Cooper
Peter the Hermit Dewey Robinson

Hell Below
(MGM)
Drama *

9

Dramatic thrill is the big audience-interesting

feature of "Hell Below." It dominates the

graphic detailing of the wartime exploits of a

U. S. N. submarine and its crew. It is the

punch behind all the drama, love and lust,

comedy, tragedy, adventure, devotion to duty,

comradeship-in-arms, disillusionment, disgrace,

heroism, sacrifice. Vividly spectacular in its

combat episodes, it also develops a humanness
concentrating audience sympathy for the boy
and girl victims of one of those startling war-
time affairs.

Spectacular and dramatic action is the frame-
work upon which the structure is erected, all

of it noisy and thrilling. The first is a Boche
air raid that drives Joan (Toler's daughter)
into Knowlton's arms for one of those "it's-our-

last-night-on-earth" affairs. Later it is revealed

that Joan is the wife of a wounded British

air officer. An enemy mine layer is sunk.

Enemy bombing planes cut off Walters and his

little crew in an open boat from the submerging
sub. Next, on a secret scouting mission.

Knowlton disobeys Toler's orders on a scouting

expedition and starts torpedoing three Boche
destroyers. One forces the sub to the bottom
when it is crippled bv depth bombs.
On the sea floor, the crew of the sub, its

seams leaking, chlorine gas escaping, frantically

work to free it as one man dies that the rest

may have a chance to live. Court-martialed and
disgraced, Knowlton is fired out of the Navy

for his rash act. Then he learns that Standish
will recover. He paints himself as a black
character so that Joan will go back to her
husband.
Then comes the roaring climax as the com-

bined Allied naval and air fleets attack the Ger-
man base, and the Toler sub, loaded with TNT,
slides along to duplicate the famous Hobson-
Merrimac Spanish War feat of bottling up the
harbor. Somehow or other, Knowlton has
smuggled himself aboard and after squaring
himself with Toler, he is summarily restored to

duty. As the sub nears the zero spot, the crew
leap into the water to be picked up by speed
boats. Only Knowlton remains to guide it

to its mark, perishing as the sub explodes.
The spectacle and the human theme have

been so well interwoven that the picture should
be extraordinarily attractive to both men and
women. Comedy is adequately supplied by
Durante and Pallette. Also, the name of Mont-
gomery and his known appeal can be used ad-
vantageously. Playing up the angle of the sub-
marines' role in the World war should result in

the show turning in some real box office totals.

The show is wide open for all kinds of spec-

tacular tie-ups with the Navy, the Legion, naval

reservist organizations and other patriotic

groups. In connection with the title, the under-
water submarine stuff should be worked to the

limit.

—

McCarthy, Hollywood.
Produced and distributed by Metro-Goldwyn-Mayer.

Directed by Jack Conway. Adapted by Laird Doyle
and Raymond L. Schrock from the book "Pigboats"
by Commander Edward Ellsberg. Dialogue by John
Lee Mahin and John Meehan. Recording director,
Douglas Shearer, Art director, Cedric Gibbons. Pho-
tographed by Harold Rosson. Film editor, Hal C.
Kern. Release date. May 5, 1933. Running time, 78
minutes,

CAST
Lieut. Thomas Knowlton, U, S.N,, Robert Montgomery
Lieut, Cmdr. T. J. Toler, U. S, N Walter Huston
Joan .Madge Evans
"Ptomaine," Ship's Cook.. Jimmy Durante
MacDougal—Chief Torpedo Man Eugene Pallette
Lieut. (JG) "Brick" Walters Robert Young
Herbert Standish- Flight Cmdr Edwin Styles
Lieut. (JG) "Speed" Nelson John Lee Mahin
Lieut. (JG) Radford David Newell
Seaman Jenks Sterling Holloway
Buck Teeth Sergeant Charles Irwin

eral appeal than any of many Soviet pictures

seen since it first appeared as silent product.

And in a foreign-audience sector it should be

even more cordially received. "Potemkin" is

still good screen.

—

Rovelstad, New York.
Amkino production made by Sovkino and distrib-

uted in America by Kinematrade, Directed by Sergei
E'isenstein and Grigori Alexandrov, Release date,
March 31, 1933. Running time, 54 minutes.

Potemkin
(Kinematrade)
Russian Drama
Many a Soviet-championing picture has been

sent on its way out of Russia to the New
World since the Sergei Eisenstein production of

the sailors' mutiny that ushered in the Revolu-
tion first provoked discussion in its silent form.

Now the picture is back with music and sound
effects plus lectured prologue and epilogue, and
while the theme now has been presented many
times in varying forms, sound has added some-
thing of strength though there is also a throw-
back to the first American sound pictures in the

silent dialogue of the players themselves.

There is an element of bigness in physical

treatment that continues to distinguish "Potem-
kin" from the week-in-week-out pictures of

Soviet propaganda that have followed in its

wake. There are warships and there are

huge crowds, factually so. There is emo-
tional power in the scenes showing the deadly
march of the Cossacks down the endless steps

of the palace, row after row firing its volley

into the helpless crowds of civilians. Something
of suspense is created when the sailors of the

cruiser prepare for battle against the entire

fleet, a tension which is lifted by the surprise

decision of the surrounding warships to permit

the rebel vessel to steam through unmolested,

the symbol of victory in the overthrow of

tyranny.

The stark, cold realism that is Russian per-

vades the production. There are recurrent the

obviously symbolic interludes of photographic

return to Nature, a treatment dear to the Con-
tinental. Nevertheless the action in the main
is more consecutive than in most Russian pic-

tures, bringing the production as an entirety

closer to the American cinematic appetite.

Of cast names there are none. The Revolu-
tion is the story. The English subtitles are al-

most brutally rough but there again the handling

is consistent. The production has far more gen-

Daring Daughters
(Capital Film)
Drama
More adaptable to the smaller situation than

to the first run is this independently produced
dramatic effort. It treats of an elderly, rather

worn out theme, that of two sisters in the big

town, one worldly wise, thinking evil of all

men, taking what she can get and the devil

take the hindmost ; the other, innocent and curi-

ous, who resents her sister's direction, strikes

out and nearly falls.

Of course, the elder sister meets the one
man who is different, and in the final sequence,

revises her estimate, changes her long held

conclusion that all men are alike. There is

unfortunately little to recommend the picture

to the regular run of patronage, except per-

haps a certain appeal to the flapper type of

young femininity. The title probably in the same
measure will draw the attention of the flapper.

It has inherently a lurid implication which is

not borne out by the picture itself.

The cast has a name or two which may strike

a familiar note. In its quality of execution the

picture belongs in the small town, small theatre

class, but unfortunately in its theme and story

development it is not of the best material for

that category of trade, particularly that of the

family.
Marian Marsh and Joan Marsh play the two

sisters, Marian with a brave effort to make
something living out of a weak role, Joan ex-
ercising her blonde attractiveness to a great ex-
tent, and somewhat overdoing the role. Ken-
neth Thomson, as the man who is different,

Bert Roach as the p';rpetually inebriated play-

boy, offer names which may aid in some meas-
ure at the box office. The most acceptable sell-

ing angle probably will be that of the protection

the older girl affords her sister, and the manner
in which her own attitude toward men is radi-

cally altered by the actions of one man. Obvi-
ously this is no picture for the children. For the

adults it is not nearly so much beyond the

bounds of propriety as it is lacking in effective-

ness.

—

Aaronson, New York.
Produced by Tower. Distributed by Capital Film

E.xchange. Directed by Christy Cabanne. Release
date, February, 1933. Running time, 60 minutes.

CAST
Terry Cummings Marian Marsh
Alan Preston Kenneth Thomson
Betty Cummings Joan Marsh
Joby Johnson Bert Roach
Edgar Barrett Allen Vincent
Gwen Moore Lita Chevret
Lawton Richard Tucker
Hubbard Arthur Hoyt
Grandmother Florence Robert
Roy Andrews , Bryant Washburn, Jr.

Helen Delk Charlotte Merrian

West of Singapore
(Monogram)
Drama
Meriting a rating of but fair entertainment,

and patterned upon a time-honored theme of

tropical complications and oil promotion, this

independently produced picture is more particu-

larly adapted to exhibition in the smaller the-

atre.

The title is along the lines of its plot struc-

ture, familiar, lacking in punch or enticement

on the marquee. For cast names there is com-
paratively little. Leading the players is Betty

Compson, who works hard in an effort to put

something of dash and verve into a role which
in the early sequences is unsympathetic in the

extreme, only veering later to enable her to

emerge as having done the right thing, and
thereby to have won. There is a somewhat un-

expected turn to the conclusion of the picture

which serves to impart a bit of added enter-
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tainment value to the whole, but it arrives

rather in belated fashion.

The other names are lacking conspicuously

in marquee, selling value, though those of Noel
Madison, Margaret Lindsay and Tom Doug-
las may have some ring of familiarity. Weldon
Heyburn in the masculine lead opposite Miss
Compson strives for naturalness, but rather falls

short of being wholly convincing at all times.

It is occasionally too obvious that he is playing

a part.

Heyburn, tropical oil promoter, wagers with
the unscrupulous native, Madison, that he will

increase his production without the aid of the

oil on Madison's land. In England, Heyburn
had become engaged to Miss Lindsay, thereby

giving the promiscuous Miss Compson "the air."

Madison makes every effort to prevent Rey-
burn from winning the wager, and matters are

complicated by the unexpected arrival of Doug-
las and his sister, Mjss Lindsay. There follows

in expected fashion the near blowing up of the

refinery, only saved in the famed nick of time

by Heyburn's quick action. Seeking revenge,

Miss Compson had framed Heyburn, but re-

lented in time to permit of a reconciliation

between the engaged couple. Then the unex-
pected turn, as Heyburn chooses Miss Comp-
son, rather than Miss Lindsay.

The exhibitor has but little opportunity here

to indulge in extraordinary exploitation, though
fashioning the lobby into tropical simulation

may well have an effect on the pedestrian trafBc.

As a possible feminine appeal, sell the idea of

the girl who couldn't go through with the re-

venge she had planned and stood by the man
she loved. Only fair, the picture nevertheless

has some entertaining qualities.

—

Aaron son.

New York.
Produced and distributed by Monogram. Directed by

Al Ray. Story by Houston Branch. Adapted by Adele
Buf?ington. Photographed by Harry Neumann and
Robert Clive, Release date, January 31, 1933. Running
time, 68 minutes.

CAST
Lou Betty Compson
Dan Manton Weldon Heyburn
Shelby Worrell Margaret Lindsay
De^ama Noel Madison
Glenn Worrell Tom Douglas
Ricky Clyde Cook
Scrub Harvey Clark
Watson Ernie Adams

The Song of Life

(Tobis)
Dramatic Novelty

Necessarily much in the nature of cinematic

experimentation, this Tobis product merits close

attention as an example of impression-creation

through the use of the technical facilities at the

command of the producer. In the nature of a

phantasmagoria, the production attempts with

a certain measure of success the atmospheric

construction of what may be termed the rhythm
of life. Woven into the fabrication in sharp

episodic splashes is the story of a boy and a

girl, meeting, loving, marrying, she giving

birth with the aid of an emergency operation,

he suffering from fear, distress, agony as the

woman he loves moves to the brink of death,

is snatched back by science, and now three

go on, the parents with hope for the future

of their offspring, the child destined for some
unknown path of life.

Little dialogue is employed, the mood at all

times having the sustaining influence of musical

scoring of appropriate strength, subtlety, calm

or tumultuous mess, as the occasion may war-
rant. Often scenically effective, at all times

strongly rhythmic, the picture moves with a

steady, forceful pace, with the latest aids of

camera, microphone and cutting room. Camera
angles of unusual detail occur frequently, the

device of the single object in innumerable du-

plication on the screen in rapid movement, the

device of continued repetition of an object, an
action to create an impression of passing time,

ceaseless activity, new developments occupy
much of the footage.

In so far as exhibition is concerned, it is

almost obvious that it is not readily adaptable

to the regular run patronage. There is also

little with which they might be attracted to

the theatre, without resorting to advertising

maneuverings which, though effective, would be
unquestionably unjustified by the content of the
picture. It is likewise extremely doubtful that
the mine-run audience could find much in the
picture to interest them, much to appreciate or
enjoy. The little dialogue is in English, de-
spite the Tobis origin of the production.

_
This must remain, then, a definitely unusual,

different type of motion picture, which might
be sold as that. Women's community groups
may well be interested, the picture to be pre-
shown to them prior to a special one-night per-
formance, thereby bringing to the exhibitor a
certain goodwill advantage.

—

Aaronson, New
York.
Produced and distributed by Tobisforenfilms. Di-

rected by Alexis Granovski. Scenario by Victor Tri-
vas. Musical direction by Franz Wachsman. Photo-
graphed by Victor Trinkler. Sound engineer. Dr.
Hans Bittman. Release date, March 24, 1933. Run-
ning time, 66 minutes.

CAST
Albert Albert Mog
Erika Margot Ferr»

Der Brave Suender
The Upright Sinner
(European Films)
Comedy
The screen debut of Max Pallenberg, re-

puted to be one of the abler comedians of the

German stage, is a rather successfully amusing
screen venture, with Pallenberg, in the role of

the sensitive, excitable investment house clerk

of mouse-like and sheepish character, wholly
responsible for the picture's attraction.

Without him to make comic the leading role,

to put feeling into his characterization, which,
though difficult, he handles with marked ability,

there would be little to the film. It is rather

particularly a one-man picture. The support

accorded Pallenberg is satisfactory, but in no
case do the players perform as more than foils

for the leading actor in his part of harassed
clerk, who falls into trouble—and out of it

—

wholly by accident.

For the German-speaking audience, there is

rather much to enjoy in the picture. Even the

non-German may appreciate it, though to a
lesser extent, by reason of the superimposed
subtitle translations of crucial bits of dialogue,

and because the partially pantomimic perform-
ance rendered by Pallenberg is susceptible of

understanding and appreciation without dia-

logue of any sort. The exhibitor who, in par-

ticular, can rely on a certain percentage of

German patronage has a reasonably amusing
picture to sell, offering Pallenberg as a fore-

most German comedian in his screen debut.

It is really not completely adaptable for the

audience not understanding German, however,
since comedy especially is to a definite extent

dependent upon lines for its effect. Dolly Haas
as his daughter, and Heinz Ruehmann as his

assistant in love with Miss Haas, may be fa-

miliar names.
Pallenberg's family annoys him excessively,

and his office likewise. When the director goes

to Vienna, and Pallenberg is left with a large

sum he had been asked to draw, he is in a

state of abject fear for the safety of the money,
and with his assistant goes to Vienna. There
they fall into a wild party, gamble in inebria-

tion and are fleeced of practically all the

money. When they suddenly discover that the

director actually had decamped with funds,

however, their escapade goes unknown, Pallen-

berg is named acting director, and, in relief,

he permits his daughter and assistant to marry.
The portrayal of fear, subjugation, naivety and
childish delight by Pallenberg is, in essence, the

picture, and as such, is amusing, good German
entertainment.

—

Aaronson, New York.
Produced by Allianzfilm. Distributed by European

Films Corporation. Directed by Fritz Kortner. Sce-
nario by Alfred Polgar and Fritz Kortner. Cinema-
tographer, Guenther Krampff. Music by Nikolaus
Brodsky. Musical direction by Arthur Guttmann.
Release date, March 28, 1933. Running time, 78
minutes.

CAST
Leopold Pichler Max Pallenberg
Wittek Heinz Ruehmann
Hedwig Dolly Haas
Ludmilla Josephine Dora
Klapka Fritz Gruenbaum
Kari Peter Wolff
Manager of the Engel Bar Julius Brandt

Men of Tomorrow
(Paramount—London Films)
Drama
The name of Oxford University is one of such

worldwide prominence that the film with this

ancient seat of learning as a background must
have a certain universal appeal—to the curi-

osity if to nothing else. And in this particular

production Leontine Sagan (the German di-

rector-ess who made a name with "Maedchen
in Uniform") has caught the atmosphere of

Oxford so faithfully that the exhibitor will have
every justification for offering it to his patrons
as the authentic thing.

Perhaps the tradition of the University will

not mean so much to American audiences as
it does to the British public for which the film

is primarily intended, and there will be the
necessity for a glossary of terms to be attached
to all publicity matter, but the discriminating
patron will appreciate the depth of the psycho-
logical problem on which the picture hinges,

and will realize that the director has done a
good piece of work in handling it the way she
did. Please note the expression "discriminating
patron," for that is the class of theatregoer to

which the production will make its main appeal.
Assuming, then, that your theatre draws in-

telligent audiences, you will have a pull in

labeling "Men of Tomorrow" as a fine study
of the esthetic young man to whom the inward
things are all that matter and to whom the

athlete is just a muscle-bound savage. It is also

a study of the famous university and its influ-

ence on those who pass through it, and this

again is a point that only the more serious of

your patrons will properly understand. You
have ample opportunity for stressing the at-

mosphere of Oxford, and—if it is not below
your standards—you can supply your visible

staff with the gowns and college caps that are
the badge both of professor and student at Eng-
lish universities.

You have, too, authority for referring in your
ads and on your bills to the sensitive perform-
ance of Maurice Braddell in the main role and
to the vividness the other principals lends to
their contrasting parts. Especially good is

Emlyn Williams as the be-spectacled Homers,
for actually he walks away with all the honors,
while the ancient university itself plays its part

as if it had been in pictures all its life. This
story of the introspective young man, who re-

bels against the Oxford system only to realize

that its 400 years are many more than his 20,

should make a strong appeal to theatregoers
who look for something beyond the shallow pro-
gram picture.

—

Charman, London.
Distributed (in England) by Paramount. Produced

by London Film Productions, Ltd., through Zoltan
Korda. Directed by Leontine Sagan. Adapted from
the novel "Young Apollo," by Anthony Gibbs. Pho-
tography by Bernard Browne. Running time, 80
minutes.

CAST
Allan Shepherd Maurice Braddell
Jane Anderson Joan Gardner
Ysobel d'Aunay Merle Oberon
"Homers" Emlyn Williams
Julian Robert Donat
Mrs. Oliphant Annie Esmond
Senior Proctor Charles Carson
Tutor Gerald Coor>«—

Roosevelt—The Man of

the Hour
(MGM)
Timely

Compressed into two reels, MGM ha^ fash-
ioned a picture of the present incumbent of the
White House, indicating pictorially the high-
lights of his career since he entered the politi-

cal arena. Interesting, above all, timely, the
subject is worthy of special billing, more for

the general appeal of its content at the moment
than for its production value. It is, actually,

a series of newsreel clips, welded with an
interesting accompanying dialogue. Interesting
are the shots of his cousin, "Teddy" Roosevelt,
in dynamic action on the platform. A worth-
while subject which will catch the popular at-

tention.—Running time, 20 minutes.



JESSE L. LASKY S

first for FOX
another tribute

to liis genius.
Jesse L. Lasky,the man who has done most

to make motion picture production an art

...the man who has been responsible for

more outstanding pictures than any other

individual in the business . i . producer of

"The Covered Wagon", "Beau Geste",

"Chang", (to name just a few) resumes

his production activities with another

smash that ranks with his history-making

achievements of the past.

Anew kind ofromance...strangely, excitingly

different ... a love story between a primal

youth and a runaway girl with unkissed lips;

tender, spiritual, heart-warming . . . surging

to a climax magnificent in its pulse-raising,

breath-shortening suspense, action, speed,

thrills and novelty. In all your days as a

showman you have never seen a production

so replete with all the qualities that you have

demanded from the Hollywood studios.

HIT No 1 IN THE



LORETTA YOUNG
GENE RAYMOND

O. p. HEGGIE

Story by Melville Baker and Jack Kirkland • • Directed by ROWLAND V. LEE
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WABASH AVENUE
CHICAGO

Leo Salkin, former manager of the Oriental
theatre, has opened the Palace theatre in Mil-
waukee.

V
Percy Barr has joined Johnny Mednikow's

Master Art Products, handling sales in Indiana.

V
Abe Ostrowsky, who operates three local

houses, is making a trip to Miami for his health.

V
Louis Abramson, Allied secretary, is making

the rounds of theatres with one of the organi-
zation's directors each night in the capacity
of what he terms "goodwill" ambassador. All
very well, but the suspicion remains that Louis
has other things also on his mind when he
chats with exhibitors.

V
Two former homes of the drama and

musical comedy in the Loop will become pic-

ture houses on April 15. Howard Lubliner,
Sam and Edward Trinz open the Adelphi on
that date with second run pictures. The Gar-
rick starts the same day under the manage-
ment of Frank Crowe, with five acts of vaude-
ville and a first run picture.

V
A. L. Rule, who is responsible for "The Big

Drive," will soon make a trip to the West
Coast where Madeline Woods is putting the

picture over with a bang at various houses.

HOLQUIST

Markers' Guild

Has New Code
A code for incorporation in all contracts

of studio writers, is near completion by mem-
bers of the Writer's Guild in Hollywood. A
committee, composed of several writers, will

be split into subcommittees to hear sugges-

tions frome very writers' group on the

Coast, including authors of musicals, on sub-

jects for inclusion in the code.

The drafting committee includes Robert

Lord, Sam Ornitz, Bess Meredyth, Oliver

Garrett, Rupert Hughes, Bert Kalmar, John
Bright, Jane Murphin, Doris Anderson,

Robert Riskin, Malcolm Stuart Boylan, S.

N. Behrman, Harvey Thew, Howard Green
and Huston Branch. John Howard Lawson,
Guild president, said this week that the

membership may soon reach 210.

Educational Retrieves Old
Films for State Rights Sale

Educational has retrieved from Fox 41

features, including Tiffany product and sev-

eral of last year's features which were re-

leased by Educational, to be distributed inde-

pendently on the state rights market
throughout the country. Westerns are in-

cluded among the features and 55 short sub-

jects are an additional part of the deal.

The short subjects include the Chimp
series, voice of Hollywood, football reels,

reels featuring the Kentucky Jubilee singers,

single reel musical subjects and two scenics.

Territories already closed for the product

are: Albany, Atlanta, Buffalo, Dallas, Kan-
sas City, Milwaukee, New Orleans, New
York, St. Louis, New Haven and Pitts-

burgh.

TRAVELERS...
Will H. Hays, Adolph Zukor, Merlin
Hall Aylesworth, R. H. Cochrane, Harry
M. Warner, Charles B. Paine, Willard
S. McKay, Sidney R. Kent, A. John
Michel, Sidney Towell, Nicholas M.
Schenck and Emanuel Cohen arrived in

Hollywood for industry conferences.
Jean Hersholt, Metro player, sailed for Den-
mark and Sweden.

PoLA Negri sailed for Europe.
Samuel Goldwyn, United Artists producer, is

due in New York from Europe, en route to

Hollywood.
Diana Wynyard, MGM player, sailed for Lon-

don.
Adrienne Ames left New York for Para-
mount's coast studio.

Edward Sutherland, Paramount director, ar-

rived in Hollywood from New York.
Maurice D. ("Red") Kann, editor of Motion
Picture Daily, arrived in Hollywood to re-

port on industry conferences for Quigley
Publications.

"Antoine" of Paris, noted French hairdresser,

arrived in New York, en route to Warner
studio on coast.

Mae West, Paramount player, returned to

Hollywood from New York.
Lilian Harvey, Fox player, left Movietone

City for Mexico City.

Henry Garat, Fox player, sails Saturday for

London and Berlin.

Richard Halliburton, associated with Walter
Futter (RKO), arrived in New York from
Hollywood.

Katharine Hepburn, RKO player, returned to

Hollywood from New York.
Ward Morehouse returned from Los Angeles

to New York, after completing Universal
script.

Bette Davis, Warner player, returned to New
York from Boston.

Willie Paspart, European representative for

RKO vaudeville, returned to Europe.
R. B. Peter, of Universal's London branch,

arrived in New York.

J. J. Shubert returned to New York from
Havana, where he arranged for Spanish pro-
duction.

Mack Sennett arrived in New York from Los
Angeles.

Pat Garyn left New York for Miami.
Robert McGowan sailed for London to meet
Hal Roach.

Al Lichtman, vice-president of United Artists,

returned to New York.
Jesse Crawford arrived in London for organ
engagement.

Mark Larkin entertained press at bon voyage
party in New York and returned to Holly-
wood.

Charlie Chase, player, sails Saturday for

Europe.
Spyros Skouras, Fox theatre director, is due

in New York from Los Angeles, accompanied
by Eddie Alperson, assistant.

E. S. Clifford, Chicago manager of Quigley
Publications, arrived in New York.

Robert T. Kane, Fox French producer, ar-

rived in New York from Paris.

Helen Hayes returned to New York from Eu-
rope, en route to Hollywood.

Cresson E. Smith, Australian sales executive
for RKO, sailed for New York.

Herschel Stuart, RKO theatre executive, re-

turned to New York from midwest.
Ruby Keeler, Warner player, and Al Jolson,
her husband, arrived in Honolulu.

Marks Gets New Post

Cecil Marks, formerly general sales man-
ager for United Artists in Australia, has
been appointed to the position of managing
director of that territory, according to Ar-
thur W. Kelly, vice-president, treasurer and
head of United Artists' foreign department.
Mr. Marks succeeds Ralph Doyle, resigned.

NEWS PICTURES

FOX MOVIETONE NEWS—No. 57—Woman owner
wins Grand National—Italian sovereigns visit tomb
of ancient royally at Luxor, Egypt—Roosevelt joins
Reporters' Club—Religions unite in Holy Hour at
at New York—Change flag on Eiflrel Tower in Paris.

FOX MOVIETONE NEWS—No. 58—Beer becomes
legal—Woodin speaks on hoarding—Airship Akron
lost at sea—Pictures of Akron's survivors—Berlin
cops drill for Crown Prince.

HEARST METROTONE NEWS—No. 256—Legalized
beer begins to flow—Salmon open uphill battle on
Wind River in Washington—Spain celebrates fire-

works fete—Racing season ends at Agua Caliente

—

Seventy three perish as Akron is lost at sea.

HEARST METROTONE NEWS—No. 257—Army Day
marchers salute Roosevelt in Washington—Rising
Mississippi floods wide area—Auto racers in desert
classic—Capital's cherry trees bloom—Fascist fliers

hall Mussolini m Rome—Jobless rush to join forest
army.

PARAMOUNT NEWS—No. 71—Hold spring regatta
at Joinville^ France—Woodin speaks on gold hoard-
ing—Six die in plane crash at Neodesha, Kan.

—

France's Coney Island opens to kids—Akron lost

and rescue blimp crashes at sea—Agua Caliente
ends racing season.

PARAMOUNT NEWS—No. 73—Mussolini reviews his
aces—Kiddies' parade at Coral Gables, Fla.—30,000
enter training for forest work—Cherry trees bloom
at White House—Plane controlled by radio tested
at Newark, N. J.

PATHE NEWS—No. 72—Holy Year opens in New
York—President becomes member of National Pi ess
Club—Babies parade at St. Petersburg, Fla.—Girl
leaves New York on world cruise in schooner

—

Pictures of Grand National at Aintree.

PATHE NEWS—No. 73—Akron's fate stuns nation-
New Mooney trial in San Francisco—Senator Black
explains bill to provide jobs—Factories speed produc-
tion at Dayton, Ohio—Record race ends season at
Agua Caliente—Chimp gives dog a musical treat
in New York.

UNIVERSAL NEWSPAPER NEWSREEL—No. 134—
Describes Akron tragedy—New mile-and-a-quarter
record set at Agua Caliente—Hoover visits mine at
Reno, Nev.—Lingerie show held at Miami,- Fla.

—

Aerial bombs drive Chinese defenders from key
position in China—Beer welcomed back.

UNIVERSAL NEWSPAPER NEWSREEL—No. 135—
Jobless get government work—Passover observed in
New York—Students strike because Chicago teachers
are unpaid—Akron crash inquiry starts at Atlantic
City, N. J.—British ruler opens new wing to na-
tion's portrait gallery in London—Air force re-

viewed by Mussolini.

ON BROADWAY
Week of April 8

MAYFAIR
Scrappy's Party Columbia

PARAMOUNT
Sweet Cookie Paramount

RIALTO
Betty Boop's Birthday Party. Paramount
Uncle Jake Paramount

RIVOLI

Benny Davis Master Art
Products

Mickey's Mellerdrammer.. .. United Artists

New England Sunset Paramount

ROXY
Beer Is Here Principal

STRAND
Sea Devils Vitaphone
Young and Healthy Vitaphone

Represent Filmchoice

George Dillon of Filmchoice, Inc., has
completed negotiations whereby Marcel
Mekelburg of Century Film Corporation,
Boston, and Harry Gibbs of Connecticut
Films Distributing Corporation, New Ha-
ven, will distribute "Maedchen in Uniform,"
Filmchoice release, in New England.
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TECHN€L€GICAL i

The BLUEBOOK School
By F. H. RICHARDSON

BLUEBOOK SCHOOL QUESTION NO. 168.—(A) Just why is it necessary that the rewinder motor be stopped
immediately rewinding is finished. (B) Explain the effect when crooked reels are used for rewinding. (C) Give
us your idea of patching block, its location, lighting, etc. (D) Name various advantages of slow rewinding, say,

1 ,000 feet in six minutes.

Answer to Question No. 161
Bluebook School Question No. 161 was:

(A) Give us your ozvn views as to what
constitutes a good film splice. (B) Tell us
just how you would proceed to make a per-

fect film splice.

The following made acceptable answers

:

C. Rau and S. Evans, G. E. Doe, Dale
Danielson, J. Wentworth, W. Ostrum,
T. Van Vaulkenberg, E. Parkinson, Bill

Doe, D. Lambert and T. Davis, H. D.
Schofield, O. Allbright, H. B. Coates,

A. llks and P. L. Jenson, J. Cermak, L.

Jones and B. L. Banning, D. Anderson, L.

B. Rubin and L. Hendershot, M. R. Davis,

W. Love and S. D. Love, L. Thomas and
D. D. Davis, O. L. Daris and M. Simms,

- M. H. Lonberger, D. L. Tapley, M. L.

George and R. Singleton, B. Diglah and P.

Jackson, D. Holler and D. R. Peters, M.
Spencer and D. T. Arlen, J. Lansing and
R. D. Oberleigh, P. L. Day and P. K.

Daniels, F. F. Franks, H. Edwards, L. G.

Gregeson, R. Suler and R. Wheeler, D. M.
Banks and L. Summers and T. N. Danby,
T. M. Vinson and D. K. Ormie, D. Gold-

berg and L. Hutch, B. Sappert, L. F.

Thomas, D. U. Granger, J. Williams, J. L.

and F. Hanson, D. L. Mason and J. T.

Ballinger, G. Tinlin, D. L. Sinklow, D. T.

Arlen and M. Spencer, L. H. Simmons, J.

C. Peters, O. L. Evans, S. Maybe and R.

D. Konley, J. B. Buckley and D. Singleton,

T. Davis and T. Lambert, R. Geddings and
L. Grant and P. T. Zann, D. Emmerson,
P. L. Danby, T. McGruder, H. Rogers, M.
B. Grieg, D. Little and J. H. Rathburn, L.

C. Cummings and T. Kelley, R. L. Mitchel,

G. Harrison and E. Harlor, H. Pilson and
D. L. Danielson and T. R. Bancroft, R. S.

Allen and T. N. Williams. T. Taylor and C.

Ray, M. D. Oleson and J. B. Malley, L. M.
Richards, B. Jones, D. V. Peterson, B. L.

Tanner and E. Rymer, B. L. Blinkendorfer,

T. S. Raymond, D. L. Howard, A. Bailey,

H. R. Baldwin and G. K. Berger, N. Tru-
man, G. Farmann, D. Haber and A. Breas-

ton, D. Michelson, H. True, E. W. Warner.
I think we will publish the answer to

Section A of H. D. Cylor, H. D. Davis

and W. Sullivan, who answer as a unit as

follows

:

"A well made film splice is fully as strong,

and may even be stronger, than the film

itself. The film ends must be cut
_
squarely,

scraped on both sides with a straight edge

as a scraper guide. All emulsion must be

scraped from the stub end, and all oil and
dirt from the celluloid side of the other end.

The cement must be in good condition. The
width of the splice should be as little as

may be consistent with strength as above
described, in no event substantially more
than one-eighth of an inch. The sprocket
holes must be perfectly matched. Cement
must be applied with one stroke of the

brush, and after joining of the ends apply
plenty of pressure throughout the full

length of the splice for about five seconds."

On the whole I believe G. E. Doe's
answer to Section B is perhaps best suited

for publication. He says, "With the remark
that there is no such thing as a 'perfect

splice,' I would proceed as follows (and to

give myself credit, I do so every day) :

First, I cut the film ends as nearly as pos-
sible perfectly square. As a matter of fact

my splices are perfectly square, as I cut

the film ends with a film splicer cutter.

The cut is of course made at the center

of the frame line between two frames at

one end, and the width of the splice beyond
the center of the frame line on the other

end, hereinafter called the 'stub end.'

"I then place the stub end under a

straight-edge clamp on the film splicer, with
the center of the frame line at the edge of

the straight-edge, and carefully scrape off

all emulsion. I am particular to remove
every bit of it from around the sprocket

holes, since it is there the greatest strain

will come. I then clamp the other end, cel-

luloid side up, edge of clamp at center of

frame line, and scrape lightly so as to

remove all dirt and oil from the celluloid.

"I then apply cement evenly to the stub

end, if possible with only one stroke of the

brush, then place the stub end over the

locating pins of the film clamp, apply the

other end and set the clamp.
"That is all there is to it, but making a

splice—a good one at least—involves keep-
ing the cement perfectly protected from air,

since exposed or even intermittently ex-
posed, cement deteriorates rapidly. It also

involves careful work in applying the

cement, since too little or too much is not
good, and if the cement be agitated after

it has touched the celluloid it will not make
a strong splice.''

An enormous amount of damage is done
and much trouble and annoyance are
caused projectionists when those using the

films before them have been negligent in

making splices. As the answer to Section
A says, a well made splice is as strong as

the unbroken film itself
;
also, if good cement

is used and properly applied, the splice will

retain its full strength indefinitely.

Theatre Men Hit

NewBuilding Code
A committee of New York theatre ex-

ecutives, representing the MPPDA and
various companies, after examination of
the proposed new building code for New
York City, as prepared by a committee
appointed by former Mayor James J.
Walker and at the suggestion of the Re-
tail Merchants Association, has wholly dis-

approved the proposed code, as it pertains

to theatre in particular.

The theatre representatives included:

Thomas W. Lamb, chairman, representing

Thomas W. Lamb, Inc., architects ; E. H.
McFarland, Fox ; H. Moskowitz, Loew's

;

A. S. Dickinson, MPPDA; John G. Schne-
berger, Paramount-Publix ; Arthur J. Ben-
line, RKO, and Herman R. Maier, Warner.
The committee, in its report to the Board

of Aldermen, suggests partial amendment
of the present building code, article by ar-

ticle as the only way "that a complete and
thorough discussion may be made by all

parties interested." The committee con-
tends that the new theatre construction, of

the latest types, "would experience a severe
setback" by the provisions of Article 12,

which pertains to theatres. Various restric-

tive factors are cited in the committee's
report. The Code's theatre section, based
upon "a sort of ideal 1300-seat, multiple

balcony type of theatre," is seen by the
committee as inimical to the best interests

of modern theatre construction.

Sfudylng Film Shrinkage
Extensive experiments have been insti-

tuted by Virgil E. Miller, head of the
camera department at the Paramount
studios, looking to the elimination of

shrinkage in film, a condition which often

causes blurred or flickering images on the
screen.
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THEATRE RECEIPTS
lilillllliii

The total of theatre receipts from 106 houses in 19 major cities of the country
for the calendar week ended April 8, 1933, aggregated $1,124,584. For the previous

calendar week, ended April I, the total from 107 theatres in 19 cities reached

$1,164,355, indicating a decrease of $39,771 for the seven-day period. During the

more recent week no new high individual theatre record totals were established, while

five new "lows" were recorded, compared with no new "highs" and three new "lows"

the previous week.
(Copyright, 1933: Reproduction of material from this department without credit to Motion Picture Herald expressly forbidden)

Theatres
Boston

Fenway 1,800 30c-S0c

Keith's 3,500 30c-S0c

Keith-Boston .. 2,900 2Sc-S0c

Loew's Orpheum 2,200 25c-S0c

Loew's State . . . 3,700 2Sc-S0c

Metropolitan ... 4,350 3Sc-6Sc

Paramount .... 1,800 30c-S0c

BufFalo

Buffalo 3,500 30c-SSc

Century 3,000 2Sc

Great Lakes ... 3,000 25c-40c

Hippodrome .... 2,100 2Sc

Current Week
Picture Gross

"Infernal Machine" (Fox) and 10,000
"Strictly Personal" (Para.)

"King Kong" (Radio) 18,000
(2nd week)

"Cohens and Kellys in Trouble".... 16,500
(U.)

"The White Sister" (MGM) 17,500

Previous Week
Picture Groas

"A Lady's Profession" (Para.).. 9,500
and "Humanity" (Fox)

"King Kong" (Radio) 19,500
(1st week)

"The Constant Woman" 15,500
(World Wide)

"Rasputin and the Empress" 14,500

(MGM) (2nd week)

18,500 "The White Sister" (MGM) 17,000

"The Keyhole" (W. B.) 30,500 "Pick Up" (Para.). 30,000

'Gabriel Over the White House".
(MGM)

"Infernal Machine" (Fox) and 11,000
"Strictly Personal" (Para.)

"Gabriel Over the White House" 12,000
(MGM)

"Cohens and Kellys in Trouble".. 6,100
(U.) and "Men Must Fight" (MGM)

"King Kong" (Radio) 6,100
(2nd week)

"Clear All Wires" (MGM) and.... 7,300
"Lucky Devils" (Radio)

'A Lady's Profession" (Para.).. 10,000

and "Humanity" (Fox)

'Pick Up" (Para.) 12,200

"Hard to Handle" (W. B.) and.. 7,600

"Afraid to Talk" (U.)

"King Kong" (Radio) 14,100

(1st week)
"From Hell to Heaven" (Para.).. 7,000

and "No Other Woman" (Radio)

High and Low Gross
(Tabulation covers period from January, 19SI

to date)

High 12-5 "Frankenstein"
Low 3-9-33 "When Strangers Marry"..
High 4-9-32 "Steady Company"
Low 3-9-33 "Topaze"
High 1-24 "Hell's Angels"
Low 3-9-33 "Men Must Fight"
High 6-18-32—

"Hell Divers," "Possessed" and 1

"Sin of Madelon Claudet" J

Low 3-9-33 "Men Must Fight"
High 1-31 "No Limit"
Low 3-9-33 "King of the Jungle"

27,000

12,000

26,000
11,000
32,500
9,500

26,000

11,000

44,500
26,500

High 3-28 "My Past" 39,500
Low 3-24-33 "Our Betters" 9,800
High 2-14 "Cimarron" 25,600
Low 3-24-33 "Hello, Everybody" and 1

''Parachute Jumper" J 4,708
High 8-8 "Politics" 35,100
Low 2-10-33 "Hot Pepper" 5,800
High 2-14 "Free Love" 26,300
Low 7-16-32 "New Morals for Old" 4,200

Lafayette 3.300 2Sc

Chicago

4,000 3Sc-68c

2,284 25c-50c

3,940 35c-68c

2,509 3Sc-75c

1,591 25c-50c

United Artists. 1,700 35c-6Sc

Denver

1,500 25c-40c

1,700 15c-25c

2,500 25c-50c

2,600 25c-40c

2,000 2Sc-40c

Detroit
Downtown 2,750 25c-40c

2,700 15c-40c

5,100 15c-40c

Michigan 4,000 25c-50c

United Artists.. 2,000 25c-50c

Hollywood
Grauman's
Chinese 2,500 55c-$1.10

W. B. Hollywood 3,000 25c-50c

Indianapolis

1,100 25c-40c

2,800 35c-40c

3,300 2Sc-40c

2,800 25c-40c

"Racetrack" (World Wide) and.
"Jungle Bride" (Monogram)

6,400 "When Strangers Marry" (Col.).,

and "Smoke Lightning" (Fox)
7,200

"From Hell to Heaven" (Para.).. 27,000

"Mystery of the Wax Museum".. 9.200

(W. B.)
"The White Sister" (MGM) 13,000

(2nd week)

"Christopher Strong" (Radio).

"Sailor's Luck" (Fox)

'Gabriel Over the White House"
(MGM)

18,500

7,000

20,000

600"Smoke Lightning" (Fox)
(2 days)

"Broadway Bad" (Fox) 1,900

(5 .-lays)

"They Just Had to Get Married" 1,500
(U.) (2nd week-3 days)

"The Big Payoff" (Mascot) 1,200

(4 days)
"Gabriel Over the White House".. 8,000

(MGM)
"Topaze" (Kadio) 8,500

'From Hell to Heaven" (Para.). 4,000

"King Kong" (Radio) 6,500
(2nd week)

"Clear All Wires" (MGM) 4,400

"Humanity" (Fox) 5,600

"42nd Street" (W. B.) 25,200

"Gabriel Over the White House" 9,100

(MGM)

"King Kong" (Radio) 11.400

(2nd week)
"42nd Street" (W. B.) 11,200

(3rd week)

"The Big Cage" (U.) 3,500

"Blondie Johnson" (F. N.) 5,000

"Pick Up" (Para.) 6,000

"Gabriel Over the White House" 7,000
(MGM)

"Pick Up" (Para.) 37,000

"Clear All Wires" (MGM) 9,000

"The White Sister" (MGM) 22,750

(1st week)

"Rome Express" (U.) 20,000

"Blondie Johnson" (F. N.) 8,850

"State Fair" (Fox) 4,500

"They Just Had to Get Married" 4,250

(U.) (1st week)

"Rasputin and the Empress" 14,000

(MGM) (8 days)
"Sailor's Luck" (Fox) 6,500

"The Kid from Spain" (U.A.).... 7,000

"King Kong" (Radio) 8,500

(1st week)
"A Lady's Profession" (Para.).... 5,400

"Sailor's Luck" (Fox) 6,300

"Pick Up" (Para.) 15,400

"Sign of the Cross" (Para.) 3,800
(2nd week)

"King Kong" (Radio) 14,600
(1st week-6 days) ($3.30 premiere)

"42nd Street" (W. B.) 17,000
(2nd week)

"The Great Jasper" (Radio)

"A Lady's Profession" (Para.).

"So This Is Africa" (Col.).

'Rasputin and the Empress".
(MGM)

3,000

5,000

8,000

6,500

High 4-11 "Ten Cents a Dance"..
Low 2-10-33 "Hypnotized" and )

"Trailing the Killer" J

24,100

5,100

High 1-23-32 "Two Kinds of Women".. 67,000
Low 12-22-32 "The Match Kin^* 20,000
High 2-7 "Doorway to Hell" 38,170
Low 2-10-33 "Hello, Everybody" 5,500
High 3-7 "My Past" 46,750
Low 3-24-33 "The Big Cage" 12,000

High 4-2-32 "Cheaters at Play" 33,000
Low 12-15-32 "False Faces" 14,000
High 4-11 "Dishonored" 30,350
Low 3-3-33 "Luxury Liner"... 6,200
High 3-21 "City Lights" 46,562
Low 3-17-33 "Perfect Understanding".. 6,800

High 8-8 "Politics" 25,000,
Low 3-23-33 "Qear All Wires" 6,000

High 1-10 "Hell's Angels" 22,000
Low 3-23-33 "Grand Slam" and )

"Whistling in the Dark" J
3,000

High 7-31 "Trader Horn" 36,000
Low 10-31 "Yellow Ticket" 9,000

High 2-7 "Little Caesar" 30,000
Low 11-7 "Honor of the Family" 7,000

High 6-13 "Daddy Long Legs" 10,000
Low 3-10-33 "Topaze" 2,500
High 2-14 "Cimarron" 13,000
Low 3-3-33 "Sign of the Cross" 2,500

(Second run)
High 1-17 "Her Man" 25,000
Low 3-3-33 "20,000 Years in Sing Sing" 5,000
High 5-2 "Trader Horn" 22,000
Low 3-3-33 "Dear All Wires" 3,500



GRAB IT! . . THE TREASURE CHEST

OF 1933 . . .

REMEMBER!
AFRICA SPEAKS

that surprise attraction of the 1931-32 season,

that came in on gum shoes and Itnoclied box-

office records for a row of Pilsener bottles!

WALTER FUTTER who produced that

show has now made another,

INDIA SPEAKS
... an amazing adventure in a fabulous land where
a thousand golden temples hide a million sins!

in it, Richard Halliburton, romancer, adventurer

. . . most popular of authors takes your audience

to this fabled world . . . reveals almost incredible

adventures . . . thrills . . . escapes . . . sights ... in

a land where girls of twelve marry men of fifty

and some women have nine husbands.

A PICTURE FOR 1933 SHOWMEN
WHO KNOW WHAT TO DO WITH
AN EXPLOITATION SHOW!

Author of

"The Royal Road to

Romance," "The
Glorious Adventure"

and "The Flying

Carpet''

RKO

wY
WALTER FUTTER
PRODUCED BY
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ITHCATCE CECEIPTS--CONT'D 1

Theatres

Kansas City
Mainstreet 3,049 25c-«)c

Midland 4.000 25c

Newman 2,000 2Sc-S0c

Uptown 2,000 25c -40c

Current Week
Pictui*

"No More Orchids" (Col.) 4,500

(6 days)

"Gabriel Over the WTiite House" 10,000
(MGM) (7 days and Sat. midnite show)
"Pick Up" (Para.) 6,500

(7 days and Sat. midnite show)

"Grand Slam" (F. N.) 2,500

Previous Week
Groas Piotura

High and Low Gross

Grou (Tabulation covers period from Jamuary, 1931

to date)

"The Big Cage" (U.).

"Hallelujah, I'm a Bum" (U.A.) 8,000

(7 days and Sat. midnite show)
'Hard to Handle" (W.B.) 6,000

(8 days and Sat. midnite show)

"The King's Vacation" (W.B.).

5,000 High 1-9-32 "Peach o' Reno" 25,500

Low 3-7-33 "TTie Great Jasper" 4,000
(Second week of straight film policy.)

High 1-5-33 "Strange Interlude" 30,000

Low 12-8-32 "Man Against Woman"... 6,000
High 2-27-32 "Shanghai Express" 25,000
Low 3-14-33 "King of the Jungle".... 5,008

4,000 High 1-10 "Girl of the Golden West".. 8,000
Low 5-21-32 "Lena Rivers" 2,000

Los Angeles
Loew'f SUte ... 2,416 2Sc-40c

Paramount 3,596 2Sc-40c

RKO 2.700 2Sc-55c

W. B. Downtown 2,400 25c-50c

W. B. Western . . 2.400 25c-45c

"Rasputin and the Empress" 19,600

(MGM)
"Pick Up" (Para.) 15,500

"So This Is Africa" (Col.) and... 6,700
"Parole Girl" (Col.)

"42nd Street" (W. B.) 14,600
(3rd week)

"The Big Cage" (U.) 7,850

"The B,ig Drive" (First Div.).... 11,800 High 10-25 "Susan Lenox" 39,000
Low 3-5-32 "The Silent Witness" 6.963

"From Hell to Heaven" (Para.) 13,000 High 10-31 "Beloved Bachelor" 41,000
Low 2-6-32 "Tomorrow and Tomorrow" 7,500

"Goona Gopna" (First Div.) and 5,6(X)

"Past of Mary Holmes" (Radio)
(2nd week)

"42nd Street" (W. B.) 15,750 High 2-7 "Little Caesar" 27,000
(2nd week) Low 4-23-32 "Destry Rides Again" 6,200

"Girl Missing" (W. B.) 6,300

Minneapolis
Century 1,640 25c-40c

Lyric 1,238 2Sc-40c

RKO Orpheum.. 2,900 2Sc-S0c

State 2,300 25c-SSc

"The King's Vacation" (W. B.).. 4,500

"Lawyer Man" (W. B.) 2,000

"Private Jones" (U.) 7,.S00

"Rasputin and the Empress" 7,500

(MGM)

"Sailor's Luck" (Fox) 4,000

"20,000 Years in Sing Sing" (F.N.) 3,000

"Our Betters" (Radio) 6,000

"42nd Street" (W. B.).. 7,000

High 5-30 "Kiki" 4,000
Low 1-24 "Men on Call" 1,200

High 1-2-32 "Sooky" 10.000
Low 3-10-33 "King of the Jungle" 3,500

Montreal
<::apitol 2,547 25c-60c

Imperial 1,914 15c-50c

Loew's 3,115 2Sc-75c

Palace 2,600 25c-75c

Princess 2,272 25c-60c

New York
Astor 1,120 55c-$2.20

Cameo S49 2Sc-75c

Capitol 4.700 35c-$1.6S

Mayfair 2.300 3Sc-85c

Palace 2,500 25c-7Sc

Paramount 3,700 35c-99c

Rialto 2,200 40c-65c

Rivoli 2,103 40c-85c

RKO Music Hall 5,945 35c-$1.65

RKO Roxy .... 3,700 35c-$1.65

Roxy 6,200 25c- 5Sc

Strand 3,000 25c -85c

"My Wife's Family" (British) and 9,500

"The Lodger" (British)

"L' Amoureuse Adventure" 1,500

(French)

"Hard to Handle" (W. B.) 12,500

"Rasputin and the Empress" 13,000

(MGM)

"Cynara" (U. A.) and "Say It 8,000

With Flowers" (British)

"The White Sister" (MGM) 13,186

(3rd week)
"Potemkin" (Kinematrade) 3,200

"Gabriel Over the White House'" 52,534

(MGM)
"M" (Foremco) 15,400

"King Kong" (Radio) 9,750

(2nd week)
"Murders in the Zoo" (Para.) 18,540

(6 days)
"Giri Missing" (W. B.) 9,000

"Secrets" (U. A.) 14,780

(3rd week)
"The Keyhole" (W. B.) 80,009

"Pleasure Cruise" (Fox) 23,358

"West of Singapore" (Monogram). 16,500

"42nd Street" (W. B.) 23,627

(4th week)

"Topaze" (Radio)
Devils" (Radio)

and "Lucky.. 11,000

Violette Imperiales" (French) 1,800

"Hot Pepper" (Fox) 13,000

'42nd Street" (W. B.) 12,500

"Flag Lieutenant" (British) and..
"It's a King" (British)

8,000

"The White Sister" (MGM) 14,257
(2nd week)

"Voodoo" (Principal) and 2,300
"Song of Life" (Tobis)
"Rasputin and the Empress" 41,301

(MGM)
"State Trooper" (Col.) 8,800

"King Kong" (Radio) 13,500
(1st week)

"Pick Up" (Para.) 34,600

"A Lady's Profession" (Para.) 13,500

"Secrets" (U. A.) 21,200
(2nd week)

"Sweepings" (Radio) 88,811

"Private Jones" (U.) 27,697

"Daring Daughters" (Tower) 16,200

"42nd Street" (W. B.) 24,589
(3rd week)

High 1-10 "Just Imagine" 18,000

8,000Low 12-23 "The Guardsman" and
"The Tip Off"

High 1-17 "Office Wife" 10,000

Low 4-7-33 "L'Amcureuse Adventure" 1,500

High 4-2-32 "Fireman, Save My Child" 16.300
Low 7-18 "Stepping Out" 9,000
High 4-2-32 "One Hour With You".... 19,500
Low 12-23-32 "Life Begins" 8,500

High 4-1 "City Lights" 22,500
Low 12-23-32 "The Crusader" and 1

"Hearts of Humanity" 1

'

High 1-2-32 "Hell Divers"
Low 3-26-33 "The White Sister".

24.216
14,559

High 1-9-32 "Mata Hari"
Low 2-2-33 "Whistling in the
High 12-12 "Frankenstein" ....

Low 3-10-33 "Racetrack"

Dark"
110,466
23,609
53,800

7,100

High 2-7 "Finn and Hattie"
Low 2-2-33 "Hello, Everybody"
High 2-27-32 "Shanghai Express"
Low 6-27 "Dracula" and 1

"Hell's Angels" J

High 1-9-32 "Dr. Jekyll and Mr. Hyde"
Low 7-29-32 "Igloo"

85,900
15,600
64,600

4.500

67,100

8,000

High 1-1-32 "Delicious" 133,000
Low 1-26-33 "Air Hostess" 9,100
High 1-17 "Little Caesar" 74,821
Low 4-2-32 "The Missing Rembrandt".. 8,012

Oklahoma City

Cairitol 1,200 10c-40c

Criterion 1,700 10c- 55c

Liberty 1,500 10c-35c

Mid-West 1,500 10c-55c

"The Keyhole" (W. B.) 3,400

"King Kong" (Radio) 6,500

"Cohens and Kellys in Trouble".. 1,200
(U.) (4 davs)

"Humanity" (Fox) 90O
(3 days)

"The Mind Reader" (F. N.) 1,500
(6 days)

"The Great Jasper" (Radio) 3,100

'Rasputin and the Empress" 5,600
(MGM)

'Grand Slam" (F. N.) 1,000
(3 days)

'Infernal Machine" (Fox) 1,000
(4 days)

'Private Jones" (U.) 3,200

High 2-7 "Illicit" 11.000
Low 3-11-33 "From Hell to Heaven".... 1,350
High 2-21 "Cimarron" 15,500
Low 3-11-33 "Gear All Wires" 1,800
High 1-24 "Under Suspicion" 7,200
Low 6-20 "Big Fight" and \ gog"Drums of Jeopardy" i

High 9-19 "Young As You Feel" 11,000
Low 3-11-33 "F.mployees' Entrance" 1,400
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CTHCATCE CCCEIPTS—CONT'D]

Theatres

Omaha
Orpheum 3,000 20c-40c

Paramount 2,900 2Sc-50c

State 1,200 lSc-25c

World 2,500 2Sc-M)c

Current Week
Pletur* Grou

"Christopher Strong" (Radio) and 6,500

"Lucky Devils" (Radio)

"Gabriel Over the White House"
(MGM)

"The Death Kiss" (World Wide)
(4 days)

"Fast Workers" (MGM)
(3 days)

"Grand Slam" (F. N.) and
"Sailor's Luck" (Fox)

Previous Week
Picture GroM

"The Big Cage" (U.) and 7,2S0

"Past of Mary Holmes" (Radio)

7,7* "The Woman Accused" (Para.).. 7,000

900 "Secret of Madame Blanche" SOO
(MGM) (3 days)

750 "Blondie Johnson" (F. N.) 600
(3 days)

6,500 "Hello, Everybody" (Para.) and.. 5,500
"Hard to Handle" (W. B.)

High and Low Gross

(Tabtilation covers period from Janiuiy, 1)31

to date)

High 2-14 "Cimarron" 25,550
Low 4-8-33 "Christopher Strong" and ) ,

"Lucky Devils" j

High 4-23-32 "Tarzan, the Ape Man".. 13,750
Low 5-21-32 "Wet Parade" and ) 4 nv)

"It's Tough to Be Famout" ]
High 3-14 "Trader Horn" 10.000

Low 2-10-33 "The Devil Is Driving" } 1 nnn
and "The Intruder" J

'

High 4-11 "Men Call It Love" 16,000
Low 11-28 "The Cisco Kid" 4,500

Philadelphia

Arcadia 600 25c-50c

Boyd 2,400 40c-S5c

Earle 2,000 40c-6Cc

Fox 3,000 3Sc-75c

Karlton l.QOO 30c-S0c

Keith's 2.000 15c-3Sc

Stanley 3,700 40c-55c

Stanton 1,700 30c-SSc

"Rome Express" (U.) 900

(4 days)
"Rasputin and the Empress" 13,500

(MGM) (6 days)
"Crime of the Century" (Para.).. 16,000

(6 days)
"Pleasure Cruise" (Fox) 17,000

(6 days)
"42nd Street" (W. B.) 7,700

(6 days)
"Racetrack" (World Wide) /,COn

(6 days)
"Our Betters" (Radio) 10,500

(6 days)
"Gabriel Over the White House" 9,300

(MGM) (6 days)

'Son-Daughter" (MGM) 2,100
(6 days)

"The Keyhole" (W. B.) 11,500

(6 days)
"What! No Beerl" (MGM) 15,000

(6 days)
"Sailor's Luck" (Fox) 17,000

(6 days)
"Qear All Wires" (MGM) 4.30O

(6 days)
"Manhattan Tower" (Remington) 7,500

(6 days)
"42nd Street" (W. B.) 14,000

(4th week-6 days)
"Men Must Fight" (MGM) 6,000

(6 days)

High 12-17 "The Guardsman" 6,500
Low 10-1-32 "Make Me a Star" l.SW

High 1-5-33 "Breach of Promise"...
Low 7-23-32 "Miss Pinkerton"
High 2-7 "Man Who Came Back"...
Low 6-18-32 "Mystery Ranch"
High 5-2 "City Lights"
Low 3-23-33 "Air Hostess"
High 1-30-32 "Arrowsmith"
Low 3-23-33 "Jungle Bride"
High 12-19 "Frankenstein"
Low 7-25 "Rebound"
High 3-21 "Last Parade"
Low 3-23-33 "Cohens and Kellys

Trouble"

29,000

12,500

40,000
1S,00U

8,000
2,500

27,0011

6,00f>

31,000
S,000

16,500

5,500

Portland, Ore.
Broadway 1,912 25c-40c

Liberty 1,800 15c-25c

Oriental 2,040 25c-35c

RKO Orpheum.. 1,700 2Sc-55c

United Artists.. 945 25c-40c

'Pick Up" (Para.) 6,200

'Men Must Fight" (MGM) 2,000

"The Keyhole" (W. B.) 2,300

"Christopher Strong" (Radio) 4.8QP

"Rasputin and the Empress" 6,400

(MGM) (2nd week)

"The Woman Accused" (Para.)... 6,700

"Luxury Liner" (Para.) 2,000

"The Big Drive" (First Div.).... 2,500

"Cohens and Kellys in Trouble".. 4,600
(U.)

"Rasputin and the Empress".... 7,500
(MGM) (1st week)

High 1-10 "Min and Bill"
Low 10-1-32 "The Crash"

21,000

2,800

High 2-14 "Cimarron"
Low 3-17-33 "Great Jasper"
High 1-10 "Hell's Angels" ,

Low 3-10-33 "Madame Butterfly"

20,000
4,000

12,500

1,600

San Francisco

Embassy 1,380 25c-50c

Filmarte 1,400 25c-50c

Fox 4,600 25c

Golden Gate .... 2,800 25c-65c

Paramount 2,670 2Sc-7Sc

St. Francis .... 1,435 25c-50c

United Artists.. 1,200 25c-50c

Warfield 2,700 35c-90c

Seattle

Blue Moiise ... 950 25c-50c

Fifth Avenue... 2,750 25c-5Sc

Liberty 2,000 10c-2Sc

Music Box .... 950 25c-50c

Paramount 3,050 25c-5Sc

Rex 1,500 15c-2Sc

Washington
Columbia 1,232 25c-40c

Earle 2,323 25c-66c

Fox 3,434 25c-66c

Loew's Palace.. 2,363 35c-S5c

Metropolitan ... 1,600 25c-55c

Rialto 1,900 25c-55c

RKO Keith's.., 1,832 25c-55c

"Love Sins" (State Rights) 3,250

"Waltz Paradise" (Foreign) 1,500

"Should a Woman Tell?" 15,500

(Majestic) and "Speed Demon" (Col.)

"Christopher Strong" (Radio) 12,500

"Gabriel Over the White House" 18,000

(MGM)
"Whistliiig in the Dark" (MGM) 6,000

and "Pleasure Cruise" (Fox)

"Secrets" (U. A.) 6,3I}0

(2nrl week)
"Grand Slam" (F. N.) 12,000

(1st week)

"The Big Drive" (First Div.).... 3,000

(2nd week)
"Gabriel Over the White House" 7,500

(MGM)

"Breach of Promise" (Worldwide) 3,750

and "A Man's Land" (Allied)

"42nd Street" (W. B.) 7,000

"Sailor's Luck" (Fox) and 4,300

"Dangerously Yours" (Fox)
"Central Park" (F. N.) 2,750

"Infernal Machine" (Fox) 3,000

"Girl Missing" (W. B.) 20,000

"Men Must Fight" (MGM) 19,500

"Gabriel Over the White House" 15,000

(MGM)
"Sign of the Cross" (Para.) 5,200

(2nd week)
"Destination Unknown" (U.) 3,500

•'Kinf, Kong" (Radio) 6,500

(2nd week)

"Nagana" (U.) 3,500

(9 days)
"Man Without a Name" (Foreign) 1,600

"So This Is Africa" (Col.) 14,500

"The King's Vacation" (W.B.)... 9,500

"Hello, Everybody" (Para.) and.. 6,000
"Humanity" (Fox)
"Secrets" (U.A.) 10.500

(1st week)
"Clear All Wires" (MGM) 14,000

"The Big Drive" (First Div.).... 5,000

(1st week)
"Men Must Fight" (MGM) and.. 6,000

"A Lady's Profession" (Para.)

"Deception" (Col.) and 3,750

"The Intruder" (Allied)
"Perfect Understanding" (U.A.).. 3,250

(6 days)
"Grand Slam" (F. N.) 5,000

"Lucky Devils" (Radio) 2,750

"Smoke Lightning" (Fox) 3,200

"The Keyhole" (W. B.) 18,500

"A Lady's Profession" (Para.).... 22,000

"Pick Up" (Para.) 12,500

"Sign of the Cross" (Para.) 8,000

(1st week)
"Cohens and Kellys in Trouble" 5,200

(V^ (8 days)
"King Kong" (Radio) 16,500

(1st week)

High 1-3 "Lightning" 70,000
Low 4-7-33 "Should a Woman Tell?")

and "Speed Demon" ) 15,500
High 2-9-33 "The Mummy" 25,500
Low 6-11-32 "Lena Rivers" 7,000
High 1-9-32 "The Champ" 35,600
Low 3-31-33 "The King^s Vacation".... 9,500

High 3-14 "Parlor, Bedroom and Bath" 28.0nn

Low 4-6-33 "Grand Slam" 12,000

High 7-30-32 "Million Dollar Legs".... IS.SfK'

Low 3-18-33 "From Hell to Heaven" 1

and "Secret of Madame Blanche" J 5,000

High 1-10 "The Lash" U.SW
Low 11-11-32 "Amazon Head Hunters" 3,00fi

High 2-28 "City Lights" ^ 14,000

Low 11-25-32 "The Crooked Circle".... 3,(W
High 1-10 "Paid" 18,000

Low 4-8-33 "Sailor's Luck" and I

"Dangerously Yours" j 4,500
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Omaha, Neb.

DEAR HERALD:

Hip, hip, hurrah ! Old man Winter and
old man Depression have been clinched in a

deadly combat to a draw and both have
been taken to the morgue and no friends

have shown up to claim the bodies. Madam
Prosperity has been riding with us in April

Shower for the past week and hasn't asked

us to stop at a filling station yet. With
such company beside us, mudholes look like

an oasis in a desert, therefore we repeat.

Hip, hip, hurrah

!

If you want to get a new outlook on
life; if you want to forget your past

troubles ; if you want to see a bright rain-

bow of promise, just get in your car and
drive to Platte valley here in Nebraska
and see the green wheat fields, the farmers
out turning over the black loam in prepara-
tion for the corn planting season, hear the

robins singing in the trees, see the thou-

sands and thousands of geese and ducks
feeding in the corn fields and wheat fields,

and there will come to you a new joy, a

new sensation and a new resolve to stop

kicking because it would only contain 3.2%.
Madam Prosperity says she is going to

ride with us as long as we stick strictlj^ to

the truth and drink nothing that doesn't

bear the stamp of government approval.

This delightful lady claims to be a lineal

descendant of Thomas Jefferson, and we
told her if her ancestor was half as nice as

she, he must have been quite a guy, but
unfortunately we had never heard of him
before. To this she replied, "Well, 'where

ignorance is bliss 'tis folly to be wise.'

"

V
A very delightful lady came up to us in

the lobby of the hotel yesterday and said

;

"Say, Vagabond, if you don't write the

Herald and insist upon them publishing
your picture at the head of your colyum I

am going to refuse to allow my husband to

bring that magazine in the house."

And we said to her : "Well, dear lady,

modesty forbids us to say that in a beauty
contest Clark Gable, Richard Dix or Lyle
Talbot couldn't get to the quarter pole with
us, and we realize that the feminine demand
is so great for a reproduction of our profile

on that important colyum that if published
it would enhance the importance of that

magazine beyond all calculations, yet you
must remember that the government im-
poses certain restrictions beyond which a

publication dare not go. And you must also

take into account that your constant asso-

ciation with your husband, Heinie Novitsky,
has so prejudiced your mind against homely
guys that it is easy for you to see 'beauty

unadorned' even in a Vagabond.
V

Walt Bradley at Neligh says his business
has increased about 10 per cent since the

bank holiday. Charley Marks at Albion
says the same thing. Hop Peterson at Genoa
was down on the Loupe river fishing when
we called, but Ma Peterson thinks that with
a ten per cent increase in business, together
with Hop's catch of catfish, they will be
able to worry through until the pumpkin
pie season opens.

V
Jack Riggs of Central City says that if

the sheriff will attend to his own business
and not monkey around his theatre so much
he can make a 10 per cent increase meet
film expenses if the exchanges will have a
heart (which he doubts if thev do).

y
Harry Schiller of the Island theatre at

Grand Island was recovering from a very
serious illness when we called. His scenic

artist and decorators were busy putting the
Island in shape for a home talent pageant
and things were pretty lively all around
the place. Harry is of the impression that

we are nearing that much-talked-of "cor-
ner" and he hopes that we are soon to

round the curve.

R. R. Blank is the manager of the Capitol
theatre, which we understand was recently
taken over from Publix by the A. H. Blank
enterprises. R. R. had recently come there
from Los Angeles, where he was connected
with the industry in various capacities for
some time. Mrs. Blank is a graduate of the
Central Indiana college at Danville, where
Kate Huron, our old mathematics teacher,

used to try to get us to add up 2 and 2 and
get a result of 4.

V
M. H. Garvin of the Rivoli theatre at

Hastings wasn't sure whether he would be
managing the theatre long or not, as 50
per cent belonged to Publix and 50 per cent
to Monroe and Garvin.

S. Reif of the Cornhusker theatre at Hast-
ings thinks that to try to run a theatre
without the aid of the Herald would be
about as pleasant as trying to pull a back
molar with a canthook. His judgment is

that the Herald is an anesthetic that all

sick operators should keep in the house
handy for all occasions. Our experience has
proven that many an operator has sunk for

the lack of this household remedy. Moral

:

There should be no argument when we call

on you.

V
According to Harold Schoonover of the

Mazda theatre at Aurora, that town is

about to go back to the government. Every
bank is closed with no immediate prospects
for reopening. When the bank holiday was
ordered Harold says he was caught with
only $1.35 in cash and he had to go to his

kid's bank to get money enough to lift his

film, so things are not looking quite so rosy
for Harold. But there's a boy they can't

keep down. He may go down in one place
but he will bob up in another. He reminds
us of a mudhen in that way—you never
know where they will bob up next. We'll
betcha he whips this depression out before
the ninth round. The evidence for this is

that he renewed his subscription to the
Herald, which is a knock-out blow every
time.

V
In giving to the screen Walter Huston in

"Gabriel Over the Whitehouse" Metro-
Goldwyn-Mayer has contributed immeas-
urably to public confidence in picture enter-
tainment, something that has been waning
for some time.

Seldom have we seen a picture that com-
bines all the elements of entertainment as

this one does.

J. C. JENKINS
The Herald's Vagabond Colyumnist

Columbia
Lottie Lee, designer, Roy Davidson, technical

expert, and Fay Wray, player, given contracts.

. . . Ward Bond, Dick Alexander, Louis Nath-
eaux and Alf James added to "The Fighting
Code." . . . Frank Albertson, Arthur Pierson
and Jessie Ralph assigned to "Ann Carver's
Profession." . . . Bryant Washburn, Edwin
Maxwell, Gertrude Michael and Matt McHugh
signed for "Night of Terror." . . . Mary Frey
and George Meeker engaged for "He Lived to
Kill." . . . Claire Dodd joins "Rules for
Wives." . . . Diane Sinclair given role in "Grass
Valley." . . . Bebe Daniels, Randolph Scott,

Muriel Kirkland and Sidney Blackmer signed
for "Cocktail Hour." . . .

V
Fox

Lilian Harvey and Henry Garat in untitled

picture. . . . Janet Gaynor given new con-
tract. . . . Royer, fashion designer, engaged. . . .

J. Farrell Macdonald and Helen Vinson added
to "The Power and the Glory." . . . Raul Rou-
lien, Edna May Oliver and Herbert Mundin
join "It's Great to Be Alive." . . . Elissa Landi
in "Dressmaker." . . . Leslie Howard and
Heather Angel sign for "Berkeley Square." . . .

V
MGM
May Robson, Lionel Barrymore, Jean Har-

low, Mae Clarke, Frank Morgan, Jack Pearl,
Lew Brown and Ray Henderson given con-
tracts. . . . Edmund Goulding to direct "The
Hollywood Revue of 1933." . . . Mervyn Le-
Roy to direct "Tugboat Annie." . . . Helen
Hayes in "Night Flight." . . .

V
Paramount
Harold Hurley named associate producer.

. . . William Beaudine and Ralph Murphy given
directorial contracts. . . . Mary MacLaren added
to "International House." . . . Mary Carlisle,

Mary Korman and Virginia Frayser join "Col-
lege Humor." . . . Mary Astor, Donald Cook,
Edward Arnold and Gilda Storm sign for "Jen-
nie Gerhardt." . . . Edmund Lowe and Wynne
Gibson engaged for "On Probation." ... •

V
RKO Radio
Edgar Kennedy signed for six "Average

Man" Comedies. . . . Kenneth Macgowan, as-
sociate producer, Mark Sandrich, director, and
Harry Sweet, director-actor, given new con-
tracts. . . . Frank Reicher in "Jamboree." . . .

Hope Crews and Eric Linden added to "The
Silver Cord." . . . Joel McCrea and Dorothy
Jordan assigned to "Rafter Romance." . . .

Dolores Del Rio and Joel McCrea in "Mo-
desta." . . . Ann Harding assigned to "Prelude
to Love." . . . Karen Morley signed for "Ad
Man." . . . John Barrvmore in "A Fugitive from
Glory." ...

V
United Artists

Stuart Erwin and Jimmy Durante signed for
"Joe Palooka." . . .

V
Universal

Mabel Marden and Hugh Enfield given con-
tracts. . . . Tom Tyler engaged for "Phantom
of the Air." . . . Ken Maynard is signed for
"King of the Arena." . . . Slim Summerville
and Zasu Pitts assigned to an untitled pic-

ture. . . .

V
Warner-First National

"The Adopted Father" changed to "The
Workingman." . . . William Powell and Jean
Muir given contracts. . . . Helen Chandler
signed for "Goodbye Again." . . . Ray McCarey
and Harry Crosley, directors, and Al Woods,
writer, join Brooklyn studio staff. . . . Picken
Sisters, Scott Moore and Charles and Grace
Herbert in "20,000 Cheers for the Chain Gang,"
Roy Mack directing. . . .
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WHAT THE PICTLCE
DID E€D ME

Allied

THE STOKER: Monte Blue—good picture and
pleased those who came, but title no good as drawing
card for small town patronage. Business off account
hard times here. Running time, 70 minues.—Amuzu
Theatre, Inman, S. C. Small town patronage.

Chesterfield

KING MURDER: Dorothy Revier, Don Alvarado—
Another story down ; who killed cock robin Lane.
Looking in the right side of things this is a fair

picture but the public is fed up on murder (figure

it out) mysteries. The sooner the producers put out
more dominant selling features the sooner business
will begin its upward trend. Played Mar. 29-30.

Running time, 67 minutes. Wm. Dabb, Lyric Theatre,
Shenandoah, Pa. Small town patronage.

STRANGE PEOPLE: John Darrow, Gloria Shea-
Good murder mystery capably directed so that
drama suspense and surprising development occur.

The film contrives to be interesting and amusing in

parts. The mystery and suspense is gradually built

up to keep the patrons' interest until the climax.

Booking offices are overcrowded with this type of

entertainment and it should be banned for a spell as it

fails to arouse interest of the people. Played Mar.
27-28. Running time, 65 minutes.—Wm. Dabb, Lyric
Theatre, Shenandoah, Pa. Small town patronage.

Columbia

AMERICAN MADNESS: Walter Huston—played
this right in the midst of the bank holiday, so you
can realize what the receipts were. An other time
this would have been a wonderful picture, but in spite

of the timeliness of the subject we drew less than
average business. Played Mar. 13-14. Running time
76 minutes.—Edward L. Ornstein, Vernon Theatre,
Mt. Vernpn, Ky. Small town patronage.

CHILD OF MANHATTAN: Nancy Carroll, John
Boles—Here's a Columbia picture with drawing power.
Don't be afraid of it and give it your best playing
time. It built up every day with us.—C. L. Niles,

Grand Theatre, Anamosa, Iowa. General patronage.

THE FIGHTING FOOL: Tim McCoy—Fine West-
ern. Columbia Westerns are good. They certainly

fill the bill for a midweek program. Running time,

57 minutes.—Harold Smith, Dreamland Theatre, Car-
son, Iowa. Rural patronage.

FIGHTING FOR JUSTICE: Tim McCoy, Joyce
Compton—A very good Western. Gave good satisfac-

tion to the Western fans.—Bert Silver, Silver Family
"Theatre, Greetiville, Mich. General patronage.

FORBIDDEN TRAIL: Barbara Weeks—A comedy
western that will please all. C. L. Niles, Grand The-
atre, Anamosa, Iowa. General patronage.

THE NIGHT MAYOR: Lee Tracy, Evalyn Knapp—
Pleased a good crowd on bargain night. Running
time, 72 minutes.Harold Smith, Dreamland Theatre,
Carson, Iowa. Rural patronage.

THE NIGHT MAYOR: Lee Tracy, Evalyn Knapp—
Clever little picture that got by fairly well. Played
Mar. 22-23.—A. N. Miles, Eminence Theatre, Emi-
nence, Ky. Small town patronage.

NO MORE ORCHIDS: Carole Lombard, Lyle Tal-
bot—Very nice little picture. The gowns worn by
Miss Lombard pleased the ladies. Running time, 74
minutes.—Harold Smith, Dreamland Theatre, Carson,
Iowa. Rural patronage.

SO THIS IS AFRICA: Wheeler & Woolsey—Where
are we headed? If pictures like this one and "She
Done Him Wrong" are to be what small town ex-
hibitors are to offer their patrons in 1933 and 34 we
might as well close up and quit now, for a few more
like this one and we will lose our Sunday shows and
have local censorship. These might be hot sliows in

the big towns but they mean nothing but trouble
for us small town theatre owners. A few more like

this one and we will have Federal censorship and
even the mighty Hays office will not be able to block
it. Unless you can get away with murder do not
show this on Sunday. It's rotten. Played Mar. 28-29.

Running time, 70 minutes.—Steve Farrar, Orpheum
TTieatre, Harrisburg, 111. Small city patronage.

SPEED DEMON: William Collier, Jr., Joan
Marsh. Dandy action picture. This is the type of pic-

ture my patrons want. They sure ate this one up. Run-
ning time, 65 minutes.—Harold Smith, Dreamland
Theatre, Carson, Iowa. Rural patronage.

STATE TROOPER: Regis Toomey, Evalyn Knapp—
A great Saturday show. They will eat it up. C. L.

IN
this, the exhibitor's own de-

partment, the theatremen of the

nation serve one another with in-

formation on the box office per-

formance of product for their mu-

tual benefit. It is a service of the

exhibitor for the exhibitor. Address

all communications to

—

What the Picture Did for Ue

MOTION PICTURE HERALD
1790 Broadway, New York

Niles, Grand Theatre, Anamosa, Iowa. General patron-

age.
.

THE SUNDOWN RIDER: Buck Jones—Had many
to tell me they thought it one of the best Westerns
they ever saw. There certainly is something domg
every minute. Drew average business. Played Mar.
29-30.—A. N. Miles, Eminence Theatre, Eminence, Ky.
Small town patronage.

THAT'S MY BOY: Richard Cromwell, Dorothy
Jordan—As fine a picture as you could wish for and
Columbia sells their product at a price _^e exhibitor

can pay. Drew good. Running time, TT minutes.-
Harold Smith. Dreamland Theatre, Carson, Iowa.

Rural patronage.

VANITY STREET: Charles Bickford, Helen Chand-
ler—Average program picture that pleased about

50%. Very good acting, but not up to Columbia's
average. Played Mar. 8-9. Running time, 67 min-
utes.—lidward L. Ornstein, Vernon Theatre, Mt. Ver-
non, Ky. Small town patronage.

First National

FRISCO JENNY: Ruth Chatterton—The best Chat-
terton picture since "Madame X." The story covers

the time before the San Francisco earthquake up to

the present, with some thrilling scenes of the great

catastrophe. It's dramatic, but not overdone and
builds up to an ending that will bring forth the

handkerchiefs, and plenty of raves for this star s

brilliant performance. Business above average. Not
for the children. Played Mar. 15-16. Running time, 76

minutes.—M. R. Harrington, State Theatre, Port-

land, Ore. General patronage.

THE MIND READER: Warren William, Constance
Cummings—Psychic faker exposed. Chandra, the mind
reader, is brilliantly characterized by Warren AVilliam.

who rises another step towards the top of his dra-

matic career. Attractive and capable Constance Cum-
mings serves well in the romantic termination with
Allen Jenkins and others in fine support. This pic-

ture teaches an inspiring and effective lesson to

people who have acquired the habit of visiting for-

tune tellers and is also satisfying entertainment at

the same time. Credit due to First National for a

good deed and a good picture. Will ple'ase all comers.
Played Apr. 3'-4-5. Running time, 70 minutes.—Will-
iam Dabb, Lyric Theatre, Shenandoah, Pa. Small
town patronage.

SILVER DOLLAR: Edward G. Robinson—Really
there was nothing much to this one unless one was
familiar with the Tabor mess in Colorado. They
would give this one the go-by. Poorly acted and
nothing to entertain the masses. Many walked out.

This with a little pains could have been made into

a good audience picture, one that would please.—Ned
Pedigo, DeLuxe Theatre, Garter, Okla. General
patronage.

THREE ON A MATCH: Warren William, Joan
Blondell. A very entertaining picture, splendid cast
and a good story. Gave good satisfaction here.

Played Mar. 21-22.—Bert Silver, Silver Family The-
atre, Greenville, Mich. General patronage.

THREE ON A MATCH: Joan Blondell, Warren
William, Bette Davis-;-Another surprise picture from
First National, the kind that sends the patrons out
satisfied, which is a lot more than can be said of

some of the so called "specials." Entertaining story,
splendid acting by a cast that features big names,
this pulled above average and pleased. You can
stand in the lobby and bid your patrons "good
night" when you play this one. Played Mjr. 22-23.

Running time, 64 minutes.—M. R. Harrington, State
Theatre, Portland, Ore. General patronage.

Fox

FACE IN THE SKY: Marion Nixon, Spencer

Tracy—This cute and very satisfactory little P'Cture

didn't show to nearly as many people as it should

have. Played Mar. 26-27.—Elaine S. Furlong, Star

Theatre, Heppner, Ore.—Small town patronage.

THE FIRST YEAR: Janet Gaynor, Charles Far-

rell—A nice picture, liked by all who saw it. Played

Mar 2-3-4. Running time, 80 minutes.—Beatty &
Johnston, Crescent Theatre, Red Deer, Alberta,

Canada. General patronage.

ME AND MY GAL: Joan Bennett, Spencer Tracy—
This is a good picture for the masses and with one ex-

ception the wise-cracks were all in fun and clean. One
scene, where he lays on the couch with Joan and
speaks his thoughts, was raw when he says: I guess

I'll pull the lights out and give her the works. The
house roared, evide'ntly they liked it. Played Mar.
28-29-30.—C. V. Martina, Playhouse Theatre, Clyde.

N. Y. Small town patronage.

ME AND MY GAL: Spencer Tracy, Joan Ben-

nett—A rough and ready comedy drama that has its

moments, and at times seems to show promise of

getting somewhere but never reaches there, and when
it's all over you have the feeling that it was just

another little program picture with detectives and bad
bank robbers all mixed up with the wise cracks of

Tracy and Bennett. We ran it on Sunday and Mon-
day and were sorry, as it drew very poor on these

days. Played Mar. 26-27. Running time, 78 minutes.—
Steve Farrar, Orpheum Theatre, Harrisburg, 111.

Small city patronage.

ROBBERS' ROOST: George O'Brien, Maureen
O'Sullivan—A good action Western that Fox charged
us four times the regular rental of a Western for,

and it drew only what any cheap Western would have
brought in. It has come to the place now where a
Western is a Western and they do not care much
who plays it. This one is above the average in every-
thing except box office drawing power. Played Mr.
25. Running time, 60 minutes.—Steve Farrar, Or-
pheum Theatre, Harrisburg, 111. Small city patronage.

SECOND HAND WIFE: Sally Eilers, Ralph Bel-

lamy—Well made picture from Kathleen Norris' novel.

Drew a little extra business. Played Mar. 34-25.—P.

G. Estee, S. T. Theatre, Parker, S. D. Small town
patronage.

SECOND HAND WIFE: Sally Eilers, Ralph Bel-

lany—A fair programmer. This picture was put on
with a 2 for 1 coupon in news ads and therefore we
got more than film rental in the middle of the week.
Played Mar. 21-22-23.—C. V. Martina, Playhouse The-
atre, Clyde, N. Y. Small town patronage.

TESS OF THE STORM COUNTRY: Janet Gaynor,
Charles Farrell—Not the type of story popular with
our patrons and this team fails to draw for us any
longer, so between the two, we did a very poor busi-
ness. However, if your patrons enjoy "goody goody"
drama, then you should do business with this, for it

is that type of story. Good, clean, family entertain-
ment, but too old fashioned for our patrons, who
thought it rather funny and treated it accordingly.
Played Mar. 12-13-14. Running time, 75 minutes.

—

M. R. Harrington, State Theatre, Portland, Ore. Gen-
eral patronage.

TOO BUSY TO WORK: Will Rogers—Oh gee why
can't we have one picture a week like this one? I

enjoyed it. It pleased everyone, and drew a good deal
over average business. Not Rogers' best, but better
by far than the average program picture, by a great
majority. Played Mr. 27-28. Running time, 78 min-
utes.—Edward L. Ornstein, Vernon Theatre, Mt. Ver-
non, Ky. Small town patronage.

WILD GIRL: Charles Farrell, Joan Bennett, Ralph
Bellamy—Very good. Drew better than average.—J.

M. Ensor, Crescent ITieatre, Little Rock, Ark. Gen-
eral patronage.

Headline

A PRIVATE SCANDAL: Lloyd Hughes, Marian
Nixon—A very good entertaining picture.—Bert Sil-

ver, Silver Family Theatre, Greenville, Mich. Gen-
eral patronage.

Majestic

OUTLAW JUSTICE: Jack Hoxie, Dorothy Gul-
liver—Ordinary western material with its usual array
of riding, fighting, shooting and stealing. Hoxie is

getting old but still remembered by enough western
fans to produce a sizable audience. Gulliver sadly
miscast in this one. Too many westerns produced on
the same location with the same background from
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house to barn and a change of scenery would do
justice. Played Mar. 31-Apr. 1. Running time, 55

minutes.—William Dahb, Lyric Theatre, Shenandoah,
Pa. Small town patronage.

THE PHANTOM EXPRESS: Sally Blane, William
Collier, Jr.—A railroad melodrama with a moderate
amount of laughs and thrills. Fine performances
rendered by Farrell Macdonald, Sally Blane, William
Collier, Jr., and Hobart Bosworth, who fit their

individual roles to perfection. This undoubtedly is

the best independent action picture to date. The only

criticism on this as usual is bad sound. Good end
of week program. Plaved Mar. 22-23. Running time^

64 minutes.—Wm. Dabb, Lyric Theatre, Shenandoah,
Pa. Small town patronage.

Mayfair

HER MAD NIGHT: Irene Rich—First Mayfair we
have used. If balance is as good as this one we want
them all. Exhibitor can't go wrong to book "Her
Mad Night." Played Apr. 2-3-4. Running time, 67

minutes.—J. M. Ensor, Crescent Theatre, Little Rock,
Ark. General patronage.

MGM
HUDDLE: Ramon Novarro, Madge Evans—This

picture was substituted for us in place of "Fu Man-
chu" and it turned out to be a wise move. It is

better to run a good old picture than a rotten new
one. My experience in this ^ase proved knockout.
Henry Armetta was a scream iii this. Business very
good. Played Mar. 3-4.—C. V. Martina, Playhouse
Theatre, Clyde, N. Y. Small town patronage.

KONGO: Walter Huston—People don't want to pay
their good money to see such trash. I myself was
disgusted with the picture. It is too gruesome to

be put before the public's eyes. What has hap-
pened to our censor boards, to allow such as this to

go through? It drew average business, but all who
saw it were disappointed. Played Mar. 17-18. Run-
ning time, 86 minutes.—Edward Ornstein, Vernon
Theatre, Mt. Vernon, Ky. Small town patronage.

PAYMENT DEFERRED: Charles Laughton, Mau-
reen O'Sullivan—This picture gave about 50% satis-

faction. Great acting by the whole cast but some-
thing about the story did not draw or please them
all.—Bert Silver, Silver Family Theatre, Greenville,
Mich. General patronage.

SMILIN' THROUGH: Norma Shearer, Fredric
March, Leslie Howard—A beautiful picture that
pleased about 100%. Good for any day or town.
Played Mar. 13-14-15. Running time, 100 minutes.—
Beatty & Johnston, Crescent Theatre, Red Deer,
Alberta, Canada. General patronage.

SMILIN' THROUGH: Norma Shearer, Fredric
March, Leslie Howard—One of the finest pictures ever
produced. It will do any house good to play it. Just
restores confidence and makes them say: well, it

was a good one. A big story with a big thought and
real acting. Don't miss it, brother. Maybe never
another one as good for years.—Ned Pedigo, DeLuxe
Theatre, Garber, Okla. General patronage.

Paramount

THE BIG BROADCAST: Stuart Erwin, Bing
Crosby—An excellent picture for small town patron-
age. This drew extra business, and can be ex-
ploited to the limit. Very weak story, but the radio
stars are all that the customers want to see anyway.
Played Feb. 27-^. Running time, 80 minutes.

—

Edward L. Ornstein, Vernon Theatre, Mt. Vernon,
Ky. Small town patronage.

CRIME OF THE CENTURY: Jean Hersholt,
Frances Dee—Entertaining mystery drama with some
new angles. Free of sex. Pleased. Played Mar.
26-27.—P. G. Estee, S. T. Theatre, Parker, S. D.
Small town patronage.

THE DEVIL IS DRIVING: Edmund Lowe, Wynne
Gibson—Excellent. Played during a bad streak of

weather so had a poor crowd, but it's a good picture
and should do business. Running time, 70 minutes.
—Harold Smith, Dreamland Theatre, Carson, Iowa.
Rural patronage.

THE DEVIL IS DRIVING: Edmund Lowe, Wynne
Gibson—Good title, good picture and drew better than
average. Makes a splendid Saturday picture and is

different from usual run. Lowe is quite a favorite
here, and he is very, very good in this. Played Apr. 1.

Running time, 70 minutes.—A. N. Miles, Eminence
Theatre, Eminence, Ky. Small town patronage.

EVENINGS FOR SALE: Herbert Marshall, Sari
Maritza, Charles Ruggles—Drew a big business. Very
good picture. Running time, 65 minutes.—Harold
Smith, Dreamland Theatre, Carson, Iowa. Rural
patronage. '11:1

A FAREWELL TO ARMS: Helen Hayes, Gary
Cooper—A very good production but did not do busi-
ness. Do not think good for small town. Played
Mar. 16-17-18. Running time, 80 rrinutes.—Beatty &
Johnston, Crescent Theatre, Red Deer, Alberta,
Canada. General patronage.

GUILTY AS HELL: Edmund Lowe, Victor Mc-
Laglen—Played on Saturday and just enough action
to please the small town patronage. I wish we
would have more of this type of picture, and less of
the sob stuff. Played Mar. 10-11. Running time, 80

BACK ON THE PORCH
AWAITING THE HERALD

R. W. Hickman of the Lyric

Theatre at Greenville, III., has brought

his old rocking chair out on the

veranda again, now that "What the

Picture Did for Me" has returned.

Says R. W.:
"I have always considered the

Motion Picture Herald the greatest

publication of them all, but after you

discontinued "What the Picture Did

for Me" department a few years back,

I sorter lost interest in it, that is, I

quit sitting out on the front porch

waiting for each issue to be delivered.

However, since that is now all past,

I want to congratidate you for re-

establishing this department again.

"I have already recognized many
familiar names from reports already

sent in by exhibitors throughout the

country, especially those from foe

Hewitt, Robinson, 111., and my old

friend Steve Farrar at Harrisburg, III.

You can always bank on reports from
those two exhibitors as perfectly re-

liable.

"Hoping the exhibitors will take

advantage of this new department of

the Herald by sending in correct re-

ports, and with best wishes for your

continued success."

minutes.—Edward L. Ornstein, Vernon Theatre, Mt.
Vernon, Ky. Small town patronage.

HE LEARNED ABOUT WOMEN: Stuart Erwin,
Allison Skipworth—Good comedy. Stuart Erwin is

well liked. Result a good business. Running time,
70 minutes.—Harold Smith, Dreamland Theatre, Car-
son, Iowa. Rural patronage.

HORSE FEATHERS: Marx Brothers—It was the
first time these stars had ever been here. We had
a lot of curious customers, and all were pleased. The
entire picture was nonsense, but who cares? That is

what people need and want. Drew average business
and pleased nearly 100%. Played Mar. 20-21. Run-
ning time, 68 minutes.—Edward L. Ornstein, Vernon
Theatre, Mt. Vernon, Ky. Small town patronage.

IF I HAD A MILLION: All star—Entertaining,
well made drama that pleased. Paramount used a
host of their best stars in this episodic story. Played
Mar. 31.-Apr. 1.—P. G. Estee, S. T. Theatre, Parker,
S. D. Small town patronage.

IF I HAD A MILLION: All star—Here's tragedy,
heart appeal, drama and comedy all wrapped up in a
nifty package and stamped "entertainment." A pic-

ture that is certainly different, so different that
inferior direction might easily have ruined it. As it

is, it turned out to be a production that presents its

varied stories smoothly, with splendid contrasts.
Pulled far above average for us and pleased nearly
everyone. Played Mar. 17-18. Running time, 86
minutess.—M. R. Harrington, State Theatre, Portland,
Ore. General patronage.

ISLAND OF LOST SOULS: Charles Laughton,
Richard Arlen—One of the weirdest pictures I ever
presented. Did not draw as well as it should have
but seemed to please the ones that came. Running
time, 70 minutes. Harold Smith, Dreamland Theatre,
Carson, Iowa. Rural patronage.

KING OF THE JUNGLE: Frances Dee, Buster
Crabbe—An excellent picture that should get money.
—C. L. Niles, Grand Theatre, Anamosa, Iowa. Gen-
eral patronage.

MADAME BUTTERFLY: Sylvia Sidney, Gary
Grant—Fair picture. Did not do the business.
Chinese pictures do not go for me and this one was
no exception. Running time, 88 minutes.—Harold
Smith, Dreamland Theatre, Carson, Iowa. Rural
patronage.

MYSTERIOUS RIDER: Kent Taylor—This is the
best western picture I have ever seen. Many of my
regular patrons who saw it and who don't usually care
for western pictures, backed me up on the statement.
The story, acting and photography is fine. Here's
hoping that Paramount can get out of the banks, and
give us more of the better class picture. Played
Mar. 22-25. Running time, 70 minutes.—Edipard L.
Ornstein, Vernon Theatre, Mt. Vernon, Ky. Small
town patronage.

NO MAN OF HER OWN: Clark Gable, Carole

Lombard—This one has nearly everything to spell

entertainment, yet with all that it is not a big pic-

ture, and certainly not a "Special." The story will

appeal to women more than to men and if Gable is

particularly well liked by your women patrons, his

work will please. Lombard and Mackaill do well with
their roles and the whole production is typical of

Paramount's careful attention to sets, sound and
lighting. Business poor. Played Mar. 29-30. Run-
ning time, 80 minutes.—M. R. Harrington, State
Theatre, Portland, Ore. General patronage.

NO MAN OF HER OWN: Clark Gable, Carole
Lombard—A woman's picture. They all turned out
to see Clark as usual. It really has some pulling

power and pleases as well.—A. N. Miles, Eminence
Theatre, Eminence, Ky. Small town patronage.

THE PHANTOM PRESIDENT: George M. Cohan,
Claudette Colbert—Musical comedy extravaganza type
that was extremely well done. Played Mar. 6-7.

—

A. N. Miles, Eminence Theatre, Eminence, Ky. Small
town patronage.

TROUBLE IN PARADISE: Miriam Hopkins, Her-
bert Marshall, Kay Francis—Starting out with a gon-
dolier's song in Venice and ending up in "gay Paree"
we think this is one of Paramount's best. It has
some tuneful music, clever situations, smart dialogue,

beautiful clothes, delightful comedy and superb act-

ing. It is mainly a woman's picture and our matinee
proved the best we've had this year. Played Feb.
13-14. Running time, 73 minutes.—A. N. Miles, Emi-
nence Theatre, Eminence, Ky. Small town patronage.

UNDER COVER MAN: George Raft, Mancy Car-
roll—An excellent picture but for some reason or

other did no business.—C. L. Niles, Grand Theatre,
Anamosa, Iowa. General patronage.

UNDER COVER MAN: George Raft, Nancy Car-
roll—When George Raft and Lew Cody are in a pic-

ture one can expect some tense moments and one
will not be disappointed in this picture. It makes a
good Saturday night picture. We cannot judge its

real drawing power on account of present banking
conditions. Played Mar. 3-4. Running time, 74

minutes.—A. N. Miles, Eminence Theatre, Eminence,
Ky. Small town patronage.

WILD HORSE MESA: Randolph Scott—Typical
Zane Grey story, nicely produced. Pictures of this

type are not popular with our patrons, but on a
double bill, this got by better than usual. Played
Mar. 22-23. Running time, 60 minutes. M. R. Har-
rington, State Theatre, Portland, Ore. General
patronage.

RKO
ANIMAL KINGDOM: Ann Harding, Leslie How-

ard—Opinions of all kinds on this picture. Not nearly
so popular as we had hoped and didn't draw much.
Played Mar. 28-29-30.—Elaine S. Furlong, Star
Theatre, Heppner, Ode. Small town patronage.

ANIMAL KINGDOM: Leslie Howard, Ann Hard-
ing—This picture is too talkative and sophisticated
for the general public in small communities. Played
Feb. 28-Mar. 1-2.—C. V. Martina, Playhouse Theatre,
Clyde, ^f. Y. Small town patronage.

ANIMAL KINGDOM: Ann Harding, Leslie How-
ard—How this production will go over for you will

depend on what type of patrons make up your audi-
ences. If they must have a picture that is very
obvious in dialogue, action and story, then this will

fall short of their idea of entertainment. However,
if they like to exercise their imagination in surmising
the situations, appreciate dialogue that is packed with
meaning and necessitates close listening to catch,

characters that are commonly unknown to the average
patron and a type of acting necessary to play such
characters that is far removed from ordinary screen
work, then you can offer this and be sure it will

please. In our case, our patrons were loud in their

praises for this picture and business was far above
average. Did not please all, but the greater part
were satisfied. Played Mar. 19-20-21. Running time,
86 minutes.—M. R. Harrington, State Theatre, Port-
land, Ore. General patronage.

GHOST VALLEY: Tom Keene—Drew good and
pleased.—Harold Smith, Dreamland Theatre, Canon,
Iowa. Rural patronage.

GIRL CRAZY: Wheeler and Woolsey—A little late

in playing this one but take it from me, it's a whizz.
Best comedy this popular team ever made. Simply a
riot of laughs. A poor stick indeed that wouldn't
enjoy this one. Every character perfect? We thought
so.—Ned Pedigo, DeLuxe Theatre, Garber, Okla.
General patronage.

THE HALF NAKED TRUTH: Lee Tracy, Lupe
Velez—Drew above average crowd. Some of the men
saw it twice. Favorable comments. Played Mar.
21-22-23.—Elaine S. Furlong, Star Theatre, Heppner,
Ore. Small town patronage.

THE HALF NAKED TRUTH: Lee Tracy, Lupe
Velez—Tracy is just about the whole show. This is

not a big picture, but it is above the prograin class
and the Tracy fans (and who isn't) will like it.

There are plenty of laughs, some good singing and
dancing by Velez and a clever bit toward the end,
where every sound from a riveter's hammer to a
squeaky chair has its counterpart in some familiar
carnival music or noise. Business below average.
Played Mar. 26-27-28. Running time, 78 minutes.—
M. R. Harrington, State Theatre, Portland, Ore.
General patronage.

MEN OF AMERICA: Chic Sale, Bill Boyd—

A
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Western gangster raixup that does not please the
Western fans. We had plenty of kicks on this one,

and it drew very poor business. If RKO don't hurry
up and give us "King Kong" or some other box office

attraction we are going to go broke trying to run
their weak attractions. We have not had a box
oifice picture from RKO this year. Have had several

good pictures but they were not box office. Someone
had better get busy on the RKO lot and give us what
we expected when we signed up. Played Mar. 24.

Running time, 70 minutes.—Steve Farrar, Orpheum
Theatre, Harrisburg, 111. Small city patronage.

THE PENGUIN POOL MURDER: Edna May
Oliver, James Gleason—One swell comedy-mystery
picture. Will keep your patrons guessing right up
to the last minute, and laughing most of the time at

Miss Oliver and Jimmy Gleason, as they seek to

unravel the murder mystery. Settings in aquarium
maintain the spooky atmosphere, which is never over-

done. O. K. for kids. Business average. Played
Mar. 24-25. Running time, 69 minutes.—M. R. Har-
rington, State Theatre, Portland, Ore. General
patronage.

THE SPORT PARADE: Joel McCrea—Entertain-
ing picture of the program class. Moves fast arid

holds interest. Obvious use of newsreel shots in

several sequences noted. O. K. for the kids. Played
Mar. 18 (midnight). Running time, 65 minutes.—M.
R, Harrington, State Theatre, Portland, Ore. General

patronage.

THIRTEEN WOMEN: Ricardo Cortez, Irene

Dunne—Unusual story, too unpleasant to make this

picture very entertaining. Those who have read

Tiffany Thayer's book will know what to expect and
be prepared. Others with strong nerves will stay to

the last fade-out, but there will be plenty who will

walk out on it. Played Mar. 24. Running time, 73

minutes.—M. R. Harrington, St^te Theatre, Portland,

Ore. General patronage.

TOPAZE: John Barrymore, Myrna Loy—Well
produced drama that pleased. Barrymore's work
splendid. Not much for kids, although nothing
objectionable. Played Apr. 2-3.—P. G. Estee, S. T.

Theatre, Parker, S. D. Small town patronage.

United Artists

WHITE ZOMBIE: Bela Lugosi—After reading

what other exhibitors said about it, I was skeptical,

so I wrote my ad as follows: "Should we or should

we not show "White Zombie" with Bela Lugosi? We
were advised not to. You be the judge after seeing

it. Today at the Crescent Theatre," etc. Good pic-

ture of its kind. Drew well. Played Mar. 19-20-21.—

J. M. Ensor, Crescent Theatre, Little Rock, Ark.

General patronage.

Universal

BACK STREET: Irene Dunne, John Boles—

A

good cast and a good picture but no business. Patrons

said too depressing. Played Mar. 23-24-25. Running
time, 84 minutes.—Beatty & Johnston, Crescent

Theatre, Red Deer, Alberta, Canada. General patron-

age.

BACK STREET: Irene Dunne, John Boles—Any
exhibitor who has passed this up is cheating his pa-

trons out of something really good. It is a picture

that people tell their friends about. Played Mar.
20-21.—A. N. Miles, Eminence Theatre, Eminence, Ky.
Small town patronage.

DESTINATION UNKNOWN: Ralph Bellamy, Pat
O'Brien—No one seemed to care for this one. Most
seemed not to know what it was all about. Business
didn't decrease much, h,owever. Played Mar. 24-25.

—

Elaine S. Furlong, Star Theatre, Heppner, Ore. Small
town patronage.

FLAMING GUNS: Tom Mix, Ruth Hall—Good
Western picture material from story by Peter B.
Kyne with necessary action, laugh and thrills.

_
Some

of the scenes were made in cattle country in the

vicinity of Mt. Whitney. Heading the cast and
handling the romantic side of the story are Tom Mix
and Ruth Hall while William Farnum takes the

decidedly funny side with a nice performance. Enter-
tainment for the oldster who still likes Westerns.
Played Mar. 24-25. Running, time, 55 minutes.—Wm.
Dabb, Lyric Theatre, Shenandoah, Pa. Small town
patronage.

LAUGHTER IN HELL: Pat O'Brien, Gloria

Stuart—A prison horror picture. The acting fine,

story favorable. Some liked it, others walked out

on it, and there you are.—Bert Silver, Silver Family
Theatre, Greenville, Mich. General patronage.

THE MUMMY: Boris Karloff, Zita Johann—We
put this on a Fri.-Sat. with a Western and it seemed
to please that way. However, I do not believe that
it would have stood up well on a single feature bill.

Played Mar. 24-25.—C. V. Martina, Playhouse Theatre,
Clyde, N. Y. Small town patronage.

NAGANA: Tala Birell, Melvyn Douglas—This is a

good picture of the kind but did not draw as the

people are fed up on animal and flower pictures. They
want to laugh once more. Played Mar. 26-27.—Bert
Silver, Silver Family Theatre, Greenville, Mich.
General patronage.

NAGANA: Tala Birell, Melvyn Douglas—A great
big lot of entertainment. Different from ordinary
stories. Should go over in most any theatre.—Ned
Pedigo, DeLuxe Theatre, Garber, Okla. General
patronage.

GET YOU BUSY,
SAYS THATCHER

William Thatcher of the Royal

theatre at Salina, Kan., has a good

thought which we're happy to pass

along. Here's his suggestion:

"We are playing some pictures that

we never see a report on. Wish you

would get some of the exhibitors busy

and get them to report in 'What the

Picture Did for Me.'

"On all the good and big pict-ures

we get the reports. But on a lot of

others ones we never see a report. Tell

them to do their stuff.

"More of you exhibitors get busy

and send in reports. Do it now."
There's a regular appeal from a reg-

ular exhibitor. Now if we should tell

you at this moment the actual num-
ber of reports that have been printed

since the Department went into ac-

tion, you'd be agreeably surprised. But
that doesn't alter the fact that Bill

Thatcher is dead to rights when he

urges a larger number of reports from
a larger number of exhibitors. The
Department is showing a healthful

growth, entirely under its own steam,

and it will continue to be the exhibi-

tors' own. So when a faithful like

Thatcher comes to bat with such a

challenge, we pass it on to all you
readers.

THE OLD DARK HOUSE: Boris Karloff—It
would be just another horror picture if your patrons
are fed up on that type. We had had very few so
this went over very well. Each and every character
in it does an excellent piece of acting and it is

intensely interesting. Played Mar. 27-28.—A. N. Miles,
Eminence Theatre, Eminence, Ky. Small town
patronage.

Warner

HARD TO HANDLE: James Cagney—This picture
seemed to please fairly well. Played Mar. 26-27.

—

C. V. Martina, Playhouse Theatre, Clyde, N. Y. Small
town patronage.

World Wide
THE CROOKED CIRCLE: Ben Lyon, Irene Pur-

cell—A very good Saturday show.—C. L. Niles, Grand
Theatre, Anamosa, Iowa. General patronage.

DYNAMITE RANCH: Ken Maynard—This is an
excellent Saturday night, above the average Western.
A fake train robbery that turns out to be the real
thing gives it an auspicious start. A modern story
set around a millionaire's beautiful ranch house, a
costume ball, an exciting race all go to make it extra
good. Drew fair. Played Mar. 24-25.—A. N. Miles,
Eminence Theatre, Eminence, Ky. Small town
patronage.

THE MAN CALLED BACK: Doris Kenyon, Con-
rad Nagel—A slow -moving but interesting story laid
in a South Sea Island and in England. Well produced
and well acted but had no drawing power.—A. N.
Miles, Eminence Theatre, Eminence, Ky. Small town
patronage.

WHISTLIN' DAN: Ken Maynard—The kids simply
went wild over this one. I've never heard nor seen
them enjoy a Ken Maynard more than they did this
one. The Western-liking grown-ups also thought it

good. Joy Zellis' dancing made a colorful bit.—A. N.
Miles, Eminence Theatre, Eminence, Ky. Small town
patronage.

Short Features

. Columbia

BLUE RHYTHM: Mickey Mouse cartoon—Some
of the "hottest" music I have ever heard for many
a day. How that mouse can play "The St. Louis
Blues" on the clarinet, just like Ted Lewis. Running

time, 7 minutes.—Edward L. Ornstein, Vernon
Theatre, Mt. Vernon, Ky. Small town patronage.

SHAVE IT WITH MUSIC: Lambs Gambol—Fred
Stone walks away with the show. Swell music and
some mighty good comedy. Running time, 18

minutes.—Edward L. Ornstein, Vernon Theatre, Mt.
Vernon, Ky. Small town patronage.

SNOW TIME: Silly Symphonies cartoon—A Silly

Symphonic reissue that will stand up with any of

these.—C. L. Niles, Grand Theatre, Anamosa, Iowa.

General patronage.

Educational

TORCHY RAISES AUNTIE: Ray Cooke—A very
good comedy. That Ray Cooke always tjuts out good
rib-ticklers. Some very good music in it too. Run-
ning time, 20 minutes.—Edward L. Ornstein, Vernon
Theatre, Mt. Vernon, Ky. Small town patronage.

MGM
THE GOAL RUSH: Flip the Frog cartoon—An

average cartoon. Running time, 7 minutes.—M. R.
Harrington, State Theatre, Portland, Ore. General
patronage.

HOLLYWOOD PREMIERE: Musical Revue—Very
pretty. Two reel colored subject. Lot of good acting

in this. Some not so good.—Bert Silver, Silver

Family Theatre, Greenville, Mich. General patronage.

HOT SPOT: Taxi Boys—Punk. That slim guy
gives one the jitters.—D. E. Fitton, Lyric Theatre,
Harrison, Ark. Small town patronage.

OVER THE COUNTER: The best revue I have
shown. Good color, good recording and everything
about it is good. When you play it step on the
advertising as it will not disai)point you or the custo-
mers. Running time, 17 minutes.—W. T. Bigges,
Adair Theatre, Adair, Iowa. General patronage.

OVER THE COUNTER: Beautiful color, dancing,
singing, but plenty of unnecessary scenes that are
really vulgar. Two little kids put on a dance that
is fine.—J. J. Hoffman, Plainview, Neb. General
patronage.

SCRAM: Laurel and Hardy—Up to the average for

this team, but their gags are getting tiresome. Most
of the laughs in this one are packed in the last five

minutes and they're rough, but funny. Running
time, 21 minutes.—M. R. Harrington, State Theatre,
Portland, Ore. General patronage.

SEA SPIDERS: Oddity Series—Splendid reel

showing the hazards of pearl diving in the South
Seas. Beautiful photography and thrilling iricidents.

—M. R. Harrington, State Theatre, Portland, Ore.
General patronage.

THEIR FIRST MISTAKE: Laurel & Hardy—Just
fair. Too much ths same old thing in these comedies.
—W. H. Hardman, Royal Theatre, Frankfort, Kan.
Small town patronage.

WHAT PRICE TAXI: A new comedy team in an
offering that is only fair. Running time, 18 minutes.
—M. R. Harrington, State Theatre, Portland, Ore.
General patronage.

WHAT PRICE TAXI: Taxi Boys—Oh b9y! this

one was a scream. First comedy in a long time and
comedies are scarce. We have too many pathetic
comedies. Better by far no comedy than unfunny
affair.—Ned Pedigo, DeLuxe Tlieatre, Garber, Okla.
General patronage".

YOUNG IRONSIDES: Charley Chase—Just an-
other Chase comedy that is only fairly funny. Run-
ning time, 19 minutes.—M. R. Harrington, State
Theatre, Portland, Ore. General patronage.

Paramount

AIN'T SHE SWEET: Lillian Roth—Cartoon and
song reel combined. Good. Running time, 8
minutes.—P. G. Estee, S. T. Theatre, Parker, S. D.
.Small town patronage.

BETTY BOOP, M. D.: Betty Boop cartoon—Very
cleverly done. Running time, 7 minutes.—M. R. Har-
rington, State Theatre, Portland, Ore. General
patronage.

BIZZY BEE: Betty Boop carttoon—Entertaining
cartoon.—M. R. Harrington, State Theatre, Portland,
Ore. General patronage.

BREAKING EVEN: Tom Howard—What a silly

one this was. Anyway it was enjoyed by all. Run-
ning time, 8 minutes.—Edward L. Ornstein, Vernon
Theatre, Mt. Vernon, Ky. Small town patronage.

COURTING TROUBLE: Charles Murray—Good
old fashioned slapstick that goes good on Saturday
night. Charlie Murray paroled in his mother-in-law's
charge provokes gales of fun. Running time, 2 reels.
—A. N. Miles, Eminence Theatre, Eminence, Ky.

DINAH: Mills Brothers—Excellent screen song.
Paramount really has the best one reelers. One reel.

—J. J. Hoffman, Plainview Theatre, Plainview, Neb.
General patronage.

DINAH: Mills Brothers—Excellent. You can fea-
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ture this short.—D. E. Fitton, Lyric Theatre, Harrison,
Ark. Small town patronage.

EASY ON THE EYES: Nora Lan^Good slap-
stick. Running time, 18 minutes.—P. G. Estee, S. T.
Theatre, Parker, S. D. Small town patronage.

HOLLYWOOD ON PARADE No. 2: Lord only
knows—I could find better usage for film than Para-
mount did when they made a thing like this. I was
told that this was the best of the series. If so I

don't want to see the balance. There is absolutely
nothing to it. Buy it and give it to your mother-in-
law for Christmas. Running time, too long.—Edward
L. Ornstein, Vernon Theatre, Vernon, Ky. Small
town patronage.

HOLLYWOOD ON PARADE No. 5: The poorest
of this series thus far. We had several unfavorable
comments on this one especially, and we intend to
shelve the balance of them. Running time, 10
minutes,—M. R. Harrington, State Theatre, Portland,
Ore. General patronage.

HOLLYWOOD ON PARADE No. 8: Excellent one-
reeler.—D. E. Fitton, Lyric Theatre, Harrison, Ark.
Small town patronage.

IS MY PALM READ: Betty Boop cartoon—A very
clever Boop above the average.—C. L. Niles, Grand
Theatre, Anamosa, Iowa. General patronage.

MUSICAL DOCTOR: Rudy Vallee—Just another
musical short, not bad, not so good. Running time,
10 minutes.—M. R. Harrington, State Theatre, Port-
land, Ore. General patronage.

RHAPSODY IN BLACK AND BLUE: Louis
Armstrong and Band—Unique presentation of a band
that features hot music. Running time, 10 minutes.
—M. R. Harrington, State Theatre, Portland, Ore.
General patronage.

ROMANTIC MELODIES: Arthur Tracy—A very
clever song cartoon with a well known radio star.
Running time, 9 minutes.—M. R. Harrington, State
Theatre, Portland, Ore. General patronage.

THE SINGING BOXER: Donald Novis—This boy
Novis may not be much of an actor, but when he
sings, that is something else again. Our patrons like
these and tell us so. Running time, 19 minutes.

—

M. R. Harrington, State Theatre, Portland, Ore.
General patronage.

THE SINGING BOXER: Donald Novis—The Sing-
ing is divine, the comedy is terrible. This star has
not had a decent presentation of his songs yet, in our
estimation. Running time, 2 reels.—A. N. Miles,
Eminence Theatre, Eminence, Ky.

THE SINGING PLUMBER: Donald Novis—

A

very good slapstick and musical comedy combined.
This Donald Novis can sure sing. Three good songs
in this one. Running time, 18 minutes.—W. T.
Bigges, Adair Theatre, Adair, Iowa. General patron-
age.

STUFF ON THE BALL: Sport reel—Above aver-
age for this type of short. Diversified and interesting.
Running time, 10 minutes.—M. R. Harrington, State
Theatre, Portland, Ore. General patronage.

WHEN IT'S SLEEPY TIME DOWN SOUTH:
Boswell Sisters—We had the good luck to play this
reel at the same time these stars were making a per-
sonal appearance in Louisville. Comments on this reel
were most favorable. Running time, 1 reel.—A. N.
Miles, Eminence Theatre, Eminence, Ky.

RKO
FIREHOUSE HONEYMOON: Harry Sweet -

Terrible. Our first Sweet comedy (?) and heaven
help us when we have to play the others.—J. J. Hoff-
man, Plainview Theatre, Plainview, Neb. General
patronage.

THE GOLF CHUMP: Edgar Kennedy—A good
capable star with many good ones to his credit, but
this is not one of them. Better for Eddie had he gone
fishing. A few like this one and Old Timer will be
through. Not even a giggle in it for my bunch.—
Ned Pedigo, De Luxe Theatre, Garber, Okla. Gen-
eral patronage.

HOCUS FOCUS: Clark and McCullough-Another
great comedy from Clark and McCullough. Give this
preferred booking.—C. L. Niles, Grand Theatre, An-
amosa, Iowa. General patronage.

LOOPS, MY DEAR: Harry Sweet—A good slap-
stick two-reel comedy for Saturday night.—C. L.
Niles, Grand Theatre, Anamosa. General patronage.

RED SKIN BLUES: Tom and Jerry cartoon—Good
on any program.—D. E. Fitton, Lyric Theatre, Harri-
son, Ark. Small town patronage.

SO THIS IS HARRIS: A very good comedy, a
three-reeler. Made quite a hit here.—Ned Pedigo,
DeLuxe Theatre, Garber, Okla. General patronage.

SO THIS IS HARRIS: Walter Catlett, June Brew-
ster—This is just a fair musical comedy. Phil Harris
means nothing to the people of my town and do not
think RKO were justified in selling this as a three-
reel special as it is not as good as some of their
re^lar two-reelers like "Heave Two" and "Private
Wives." Do not boost this one as a special. Run-
ning time, 28 minutes.—Steve Farrar, Orpheum
Theatre, Harrisburg, lU. Small city patronage.

VENICE VAMP: Aesops Fable—Good. RKO's one

reelers all have wonderful music. One reel.—J. J.
Hoffman, Plainview Theatre, Plainview, Neb. Gen-
eral patronage.

United Artists

MICKEY'S PAL PLUTO': Mickey Mouse—A very
funny cartoon, but they all are good.—Bert Silver,
Silver Family Theatre, Greenville, Mich. General
patronage.

Universal

BUTCHER BOY: Pooch cartoon—Very good. Run-
ning time, 7 minutes.—M. R, Harrington, State The-
atre, Portland, Ore. General patronage.

FAMILY TROUBLE: Good two-reel comedy.—Bert
Silver, Silver Family Theatre, Greenville, Mich. Gen-
eral patronage.

FAMILY TROUBLE: Henry Armetta—A comedy
such as we used to get in the good old days of slap-
stick wild chases, and knock 'em out action. Our
audiences howled, which is something they very sel-
dom do. Running time, 20 minutes.—M. R. Harring-
ton, State Theatre, Portland, Ore. General patronage.

FINISHING TOUCH: Skeets Gallagher—Lots of
laughter indicated my audience enjoyed this slapstick
comedy. Running time, 2 reels.—A. N. Miles, Emi-
nence Theatre, Eminence, Ky.

HESITATING LOVE: Louise Fazenda—It's com-
mon, it's coarse, it's vulgar, it's rowdy and yet I
can't remember hearing my matinee crowd laugh
louder or longer. Running time, 2 reels.—A. N. Miles,
Eminence Theatre, Eminenc, Ky.

JUNGLE MYSTERY: Tom Tyler—Grew tiresome
along about 10th reel, there was so much repetition.
However, it held up fairly well.—A. N. Miles, Ejni-
nence Theatre, Eminence, Ky.

ROCKABYE COWBOY: James Gleason—Good for
plenty of laughs. Three cowboys, trying to play
nurse maids to a baby, furnish a lot of fun. Running
time, 20 minutes.—M. R. Harrington, State Theatre,
Portland, Ore. General patronage.

ROCKABYE COWBOY: James Gleason—One very
funny comedy. The best we have had for some time.
—Bert Silver, Silver Family Theatre, Greenville,
Mich. General patronage.

STRANGE AS IT SEEMS—NO. 24: Up to the high
average of the others in this series. Running time, 10
rninutes.—M. D. Harrington, State Theatre, Portland,
Ore. General patronage.

Warner Vitaphone
BUZZIN' AROUND: Don't miss this great Ar-

buckle comedy. Good enough for any day. New
stuff and clean. Will bring any house down.—
Charles Niles, Grand Theatre, Anamosa, Iowa. Gen-
eral patronage.

KING SALMON: A fine single reel of salmon fish-
mg. Educational and pleased all.—Charles Niles,
Grand Theatre, Anamosa, Iowa. General patronage.

THE MEAL TICKET: Jack Pearl-This was sold
as a special and for extra money. It did not draw
and did not please. Too hard to understand. Run-
ning time, 18 minutes.—W. H. Hardman, Royal
Theatre, Frankfort, Kan. Small town patronage.

MODERN CINDERELLA: Too long reels and
about five minutes entertainment. Too much padding
and stalling. No.—Ned Pedigo, DeLuxe Theatre, Gar-
ber, Okla. General patronage.

NOTRE DAME VS. SO. CALIFORNIA: Football
game—A great four-reel subject on football.—Bert Sil-
ver, Silver Family Theatre, Greenville, Mich. General
patronage.

PASSING THE BUCK: Broadway Brevities-
Without a doubt the finest short subject this theatre
ever played. Running time, 18 minutes.—Ned Pedigo,
DeLuxe Theatre, Garber, Okla. General patronage.

RADIO ROW NO. 3: Pepper Pot—Excellent short.
Well staged.—C. L. Niles, Grand Theatre, Anamosa,
Iowa. General patronage.

Serials

Universal

CLANCY OF THE MOUNTED: Tom Tyler, Ja-
queline Wells—If you play serials, don't miss this
one. Splendid story that holds attention. Wonderful
photography. The best chapter play for many moons.
It fills my show two days a week with real people,
too.—Ned Pedigo, DeLuxe Theatre, Garber, Okla.
General patronage.

LOST SPECIAL: Frank Albertson, Ernie Nevers—
Who said that the day of serials was gone? That is
not so in this town, as they eat them up. I have been
running them for six months and the business picked
up about SO per cent the first week, and has held
almost steady throughout. Very good. Twelve chap-
ters. Twenty minutes each.—Edward L. Ornstein,
Vernon Theatre, Mt. Vernon, Ky. Small town pat-
ronage.

INTIiENE>¥$...
Lou Snitzer, formerly with RKO, is presi-

dent of the new Northern Film Corporation,

1600 Broadway, New York, which has ac-

quired the picture, "The Seventh Command-
ment." Charles Schwerin has been named
sales manager.

A Trailer, "The Fighting President," has been
released by National Screen Service, with an
appe_al for continued public confidence and
cooperation with Washington.

Ben Cammack has returned from Universal

to Warner. Bros, as St. Louis branch man-
ager. . . .

Phil Dunas has been named to succeed W. W.
Brumberg, resigned, as Columbia's Chicago
manager. . . .

Jack Drum has succeeded George Caldaras
as Allied Pictures' exchange manager at Los
Angeles. . . .

The Friars' old and new members, all recalled

the days of the '90's with a "Memory Lane
Night," April 8. . . .

Sam Eckman, Jr., managing director in Eng-
land for MGM, has been elected president of

Kinematograph Renters Society in London
for the third time. ...

Sidney Algier, production manager of Allied

Pictures at Hollywood, has resigned. . . .

Andre Roosevelt, explorer, and Margaret
Bourke-White, photographer, have been named
to the board of Aeolian Pictures, whose first

picture is titled "Hell on Earth." . . .

Charlie Chaplin's book, "A Comedian Sees
the World," has been delivered to Woman's
Home Companion, to appear serially starting

with the August issue. ...
Torquay Corporation's petition for an in-

junction to restrain distribution of $7,500,000

of RCA stock, under consent decree with the

Government, was dismissed last week by
Judge John P. Nields, at Wilmington, Del.,

as was a supplemental petition for leave to

intervene. . . .

Radio City News is the new house organ to

be mailed to patrons of RKO Music Hall
and RKO Roxy, and edited by P. L. Trus-
sell, editor of Now. . . .

Mitchell Leichter, representing Harman-
IsiNG Productions, Ltd., producers of
"Looney Tunes" and "Merrie Melodies," has
opened temporary offices at the Hotel Astor,

New York, and is also negotiating for a third

series of 13 cartoons, "Harmonizing Melo-
dies." . . .

Winfield Sheehan, vice-president in charge
of Fox Film production, is to leave Holly-
wood June 1 for an eight-weeks trip to Eu-
rope. . . .

Vitaphone reopened its Brooklyn studio last

week. . . .

Isadore Bernstein, one-time general manager
of Universal City, has obtained a state permit
in California to organize a cooperation unit

for production of his original story, "Mine
Is the Blame." As author and supervisor
Mr. Bernstein is to receive 8 per cent of

intake, a similar amount going to Lois Weber
as director. . . .

F. L. Stocker, Columbia Oklahoma City sales-

man, has been named manager of that office,

succeeding Sam Benjamin, resigned. . . .

Lewis B. Jones, James S. Watson, George W.
Todd and Thomas J. Hargraves have been
re-elected to the board of directors of East-
man Kodak. . . .

John Arnold, MGM cameraman, has been re-

elected president of the American Society of

Cinematographers for the third consecutive

year. . . .

Miss LeBreton Has Own Unit

Flora LeBreton, motion picture and stage

player, has organized an independent pro-

duction company. She has commenced work
on a series of six one-reel comedy-novelties,

working at the Fox Movietone studio in

New York.
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SHOW BUSINESS --"AS MUCH AS EVER"

Sure they cost more.

By FLOYD BELL

Ptiblicity Director, Boston ''Met"

There is emphatically showbusiness today just as much as

ever there was, but the public has grown discriminating.

Today it's a question of which show shall be selected, and
it better be good.

If one may be pardoned reference

to things most familiar, may we cite

the Metropolitan theatre in Boston.

As most of the readers know, the

Sunday situation in Massachusetts is

a difficult one. Sunday shows, as a

result of old time "blue laws," were

not up to standard. Along came a

live-wire manager—one Hy Fine, man-

aging director of the Metropolitan

—

who immediately put into effect a new
policy by adding "name" attractions.

But they also brought more business.

Too often managers are inclined to use the stereotyped

forms of advertising. The "press books" issued by the various

companies are invaluable. They represent the brains and work

of many minds. Without them most —
of us would be definitely sunk. But

any good thing can be overdone. It

was never intended that the press

book should take the place of effort

on the part of individual managers.

The lazy manager or the lazier press

agent can use the ads, even the mats,

furnished and get away with it. But

the man who is actually alive to his

job, who is anxious to devise ways
and means of bringing increased busi-

ness into his theatre will attempt to

inject new ideas into his advertising.

Local conditions vary. The advertising

which might thoroughly sell a picture

in Chicago might be a dismal failure

in Boston or Philadelphia. The same is

true in smaller communities and the

man who adheres closely to the ste-

reotyped advertising is bound to feel

the ill effects of it sooner or later.

Just a little touch here and there.

Saluting The
Guest Editor

Theatre men are appreciative of the fact

that behind the plan of a "Guest Editor"

page is something far more fundamental

than a novelty—the widening of the serv-

ice. Behind this week's article by Floyd

Bell is a backgroimd of practical show-

manship, "big top" and newspaper.

Express yourself on this or any other

page of the Club section. Additional guest

editors signed this week include:

L. W. CARROLL,
Burlington, Vt.

I. HIRSHBLOND,
Toms River, N. J.

L. J. LUDWIG,
Minneapolis, Minn.

a careful analysis which adds just the right kind of selling

copy to an advertisement, may mean success or failure, from
a box office standpoint, of a week's program. Personally we
are firm believers in emphatic, even at times sensational, but
never suggestive advertising.

To us the most futile thing in the world is to attempt to

reduce expenses and therefore make money by reducing adver-
tising in the so-called "slump periods." If a merchant, a pro-

gressive one, found his business slipping, he would not by
reason of that fact decrease his advertising expenditures.

On the other hand, he probably would call his department
heads and tell them to "go after business stronger than ever."

Perhaps we have grown too accustomed to saying "summer
slump," "Holy Week slump," "before-Chrlstmas slump" and
so on ad infinitum. Perhaps one of the real reasons for these
slump periods lies in the fact that the way of least resistance

has encouraged us to accept these as definite and uncon-
trollable conditions which cannot be overcome.
We believe that the smart manager is the one who builds

up a bigger and better show for these periods and who goes
— out after business in a more organized

and more emphatic way during those
same periods. Try a new plan—^ry ad-
vertising a bit harder and a bit more
concentrated. Make every dime count,

but on the other hand do not cut
down on space, abandon billing, and
just sit back and say to yourself "Oh,
what's the use." The public wants to

go to places. It's looking for the
places where the most entertainment
is to be found.

"The picture's the thing"—that is

true. It always will be. That is what
most of us have to sell. But in ad-
mitting this fact do not overlook
your "front show." A good picture
can be entirely spoiled and its selling

powers lost by a lackadaiscal "I don't
care" attitude in building up the re-

mainder of your program. We do not
care how small your house may be,
there is opportunity for something

(Continued on folloiving page, column 3)

DAVE LUSTIG,
"New York City, N. Y.

L. W. ORLOVE,
Milwaukee, Wis.

H. E. >KqLTON,
Hamilton, Ont., Can.
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ITS SMART TO BE CRAZY!
London Went ''^Nufs" and Now
New York Is Trying Out the

Idea; Let's All Get That Wayl

IT
started at the Palladium Theatre in

London, crept over to Birmingham, Eng-
land, where it scored another tremendous

hit, and then came across the Atlantic and
bit New York City. What? Why "Crazy
Week," to be sure ! It's a "nut" show, a
mixture of topsy-turvy roughhouse, with
most everything as it shouldn't be. Accord-
ing to reports the stunt went over just as
big at the New York Paramount as it did in

England.
Since our English cousins beat us to the

idea we'll first touch on a campaign which
gave F. J. Studd, manager of the Beaufort
Cinema, Birmingham, England, what he
terms a "bumping" week, or as better un-
derstood over here, S.R.O. trade.

Among Manager Studd's stunts were a
"crazy interlude'' by Mr. Reginald New,
organist, and a "crazy" film fashioned by the

chief projectionist. The theatre was gaily

decorated and the staff wore fancy hats. All

paper from 2's up to 48's was made up
along the same lines as the accompanying
reproduction of a teaser one-sheet. Heralds
of the same kind were also given wide dis-

tribution. A program especially gotten-up
for the occasion was just as "cuckoo" as

everything else concerned with the show.
The back cover was where the front ought
to be and inside the different numbers were
set down in wrong order. In a nutty style

of chatter Studd stated what kind of enter-

tainment was in store for his patrons and
each paragraph was broken up with some
wisecrack. In short, he began with a comi-
cal description of newsreel and shorts and
followed right to the end of the show.

Now About New York

It seems that Boris Morros, managing
director of the New York and Brooklyn
Paramount Theatres, while in England re-

cently, saw the Crazy Week show at the

Palladium, London, where it is presented
every two or three months. He plans to

TODAYl
All New York Is Nuts

for it's . . .

C«AZY IVeeK
Frank A Milt Britton and Band,

Gen« Gory and Tito, Patsy Kelly,

Bob Hope & Co., Johnny Parkins,

Corl Randoll t Barbara Nawbarry,

Lisa Strata Duo, 24 Blnas Girls.

Anything might happen ... It's the
LOONIEST show ever cooceived !.

.

Devised by the Master Minds
Mattewan. It'sabsolutely Bughouse!

On the Screen-

MURDERS ZOO
IN
THE

A raramauni Fltluf wlrh

UONEL ATWILI CHARLIE SUOOLES
KATHLEEN BURKE RANDOLPH SCOTT

NEW TORK

ARAiWOI/NT

^Q9ttmiUA£iM\CK Tiocm. Wiow 13

;£Er

One of the Series of Ads Run by New York
Paramount

Example of Poster Used by Manager Studd

present the idea here at like intervals.

Jack Mclnerney, publicity director of the

New York Paramount, started his exploi-

tation campaign with two stunts which
netted a goodly amount of space in the

Metropolitan dailies. Larry "Sleepless"

Lawson, champion non-stop cyclist, wheeled
his way around the theatre block in an
effort to break his own record. Frank and
Milt Britton, who headlined the show with
their band of maniac violin breakers, fired

the starting gun at the Broadway entrance.

The Brittons, assisted by eight chorus girls,

also made whoopee on Broadway in an old

horsecar, drawn by two draw horses and
manned by an old time motorman. News-
paper cameramen were on hand to shoot
pictures of both stunts.

Ballyhoo was continued at the theatre

entrance, where a tall fellow with a huge
papier mache headgear dwarfed in com-
parison the passers-by. Another giant

dressed in a be-spangled uniform stood at one
side of the main entrance, while on either

side were hung those crazy mirrors that

distort one's appearance. Over the doors

cutout letters spelling "Crazy Week" were
animated and just inside the well known
and effective illusion of the "Spider Girl''

and a weight-guessing man and his scale

helped carry out the carnival scheme. Wax
fisfures of women, a "sissy" and a police-

man were spotted around the mezzanine
of the Grand Foyer.

Bob Alton, producer of the show, started

things off with a cleverly put-together

"Crazy" newsreel which featured Eddie
Cantor in the role of news cameraman.
Rowdy Patsy Kelly eloquently cursed her

way through the sketch she had in "Flying

Colors," which developed into a crescendo

of flying fruit and proianity; Bob Hope
and his stooges in the audience did their

act; the Brittons put on their roughhouse
musical act; the Lisa Stratta girls bur-
lesqued a dance, the "Crazy Quilt Ballet";

Carl Randall, Barbara Newberry, the Bread-
wins and Murray Woods contributed their

share, and all of the 125 members of the

cast were kidded along by the rotund

Johnny Perkins, m. c. for the occasion. To
sum up it is a darned good show that clicked

along at a pleasing pace and all concerned
deserve much credit for the way they put

over their respective parts.

Aside from good production and the ex-

cellent work done by the various artists,

to our way of thinking it was the all around
ballyhoo that put it over, for which we
must credit Jack Mclnerney. Alton took a

lot of stuff that had been done many times

before and welded it all into the "Crazy
Week" and Mclnerney sold the idea with a

fine advertising campaign. We are repro-

ducing one of a series of newspaper ads

he used. The public were also invited

through a newspaper reader to submit orig-

inal "crazy'' ideas and participate in the

award of 25 pairs of guest tickets.

SHOW BUSINESS
(Continued from preceding page)

original, something new and different to be

given your patrons in that front show.

Maybe it will be only a local amateur chorus

recruited from your neighborhood; perhaps

it may be a big name act, according to

what you can afford and what your capacity

justifies, but there is something to be done
to that "front show" which will build up
good will and bring in a steadily growing
list of patrons. The "front show" is all im-
portant and much be so regarded.

It has been a distinct pleasure to be able

to set forth even briefly a few ideas on show
business. We have no illusion that these

ideas are revolutionary. But if we have
caused any single manager to say to himself,

"maybe I can do a bit better next week,
perhaps there is something I have over-

looked in my advertising or my front show,
or maybe I could do a better selling job''

—

then snail we be more than rewarded.

Sponsler Helping Out!

Lewis B. Sponsler, a live-wire showman
and manager of the Fox-Uptown in Wichita,

Kas., has gained a lot of good will and
worthwhile publicity for his house through
inauguration of late Saturday night shows,

proceeds of which are donated to the Na-
tional Service Union, an organization for

unemployment relief. All employees work
without extra charge and the Kansas City

film exchanges are taking care of film ren-

tals. The only items deducted by theatre

are for light and heat. Stage shows are

added and the best talent obtainable donate

services. The regular admission of 25 cents

is charged.

PARKING TIE-UPS!
In next week's issue this department will

present an article pointing out how park-

ing can be made a vital factor in grosses

—

no idle theories, but ideas based on actual

experiences of exhibitors who have found
it to be true. Read It and cash in on the

many suggestions offered.
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QUICK SERVICE IDEAS THAT WORKED
JOE FELDMAN, Warner exploi+eer in

the Pittsburgh district, is another space

hound, judging from the large amount he

grabbed as the result of a "Barter Art

Sale," a general publicity stunt. He ar-

ranged with a New York artist to paint six

large futuristic murals as permanent the-

atre fixtures and had local newspapermen

on hand to watch the artist work. When
the murals were completed Feldman held

his exhibit. Local artists brought paint-

ings which were sold in exchange for food

and other merchandise. . . .

WALLY CALDWELL, hustling manager

of Loeti/'s Valentine, Toledo, put over a

"whistling password" stunt via radio a short

time ago, and it took so well that a some-

what similar gag was used over the same

station on "Whistling in the Dark." This

time the announcer whistled a few bars of

a selected song. First five fans arriving at

theatre with correct title of picture were

greeted with one ducat each. Many came

but only five were chosen. The stunt was

repeated each day of run, each time with

different song. . . .

DAN KRENDEL is still knocking out

effective newspaper ads for the Capitol

Theatre, Windsor, Ontario, Canada, which

are an attractive combination of exchange

mats and his own ingenuity. When we run

a special page of ads again we'll see that

some are used. . . .

KAY JONES, manager of the Fox-

McDonald, Eugene, Ore., played up Chinese

atmosphere very effectively in his campaign

on "Son Daughter," using two life-size

figures of Hayes and Novarro in costume

for foyer display, colored spotlights and in-

cense burning Buddha on teakwood table.

He also used "Are You Exotic" gag in

/aper and gave girls of Oriental type guest

tickets. Another paper featured a title gag,

inviting readers to compile list of pictures

in which Hayes, Stone and Oland had ap-

peared. Guest tickets were again given. . . .

CALDWELL H. BROWN, chief of Brown

Theatrical Co., Zanesville, Ohio, was right

on the job at the close of the recent "bank

holiday" with a large ad headed: "Yester-

day All Our Banks Opened and Today

Another Great Opening Occurs." He re-

ferred to his current show. . . .

AL NOWITSKY, skipper of the Rialto,

Allentovm, "Pa., got away with plenty free

space on "Conquerors." Stunts included

double truck co-op featuring ad styles of

older days; public jig-saw puzzle contest to

piece together scene from picture for

month's pass, and signed story in paper by

local minister who reviewed picture. . . .

HUMAN AUTOMATONS!

Human automatons made up to resemble

wax figures were used at the Strand Theatre,

New York City, by the Warner exploiteers

to bally "Wax or Woman." Every few min-

utes the man, with stiff, mechanical move-

ments, pulled a string that loosened a

curtain revealing an attractive girl in a

special compartment in front of the box

office, who would move her head, smile

and then stand perfectly erect. Copy read:

"Is She Wax or Is She Woman?" Photo

above shows that this stunt proved a real

stopper.

ARTHUR CATLIN, manager of Loew's

State, Cleveland, stirred up considerable in-

terest among local reporters by engaging an

old time bartender to serve beer in the lobby

in advance of "What No Beer." In return

for cards on top of bar a brewing concern

installed the fixtures and a tie-up with a

pretzel outfit netted 2 5,000 imprinted sacks

with pretzel in each. The pretzel man also

made what he declared was "world's largest

pretzel" for downtown window display. . . .

L. W. MORRIS, of the Plaza. Great
Bend, Kan., was right on the job last

Presidential Inauguration Day. At the

same time he inaugurated a bigger and
better entertainment policy and tied up

the two events in copy on a large

herald. . . .

E. E. BAIR, in charge of the State and

American Theatres, East Liverpool, Ohio,

chose Inauguration Day to announce in a

large newspaper ad "A New Deal," "A
Message of 'State' Importance" and "A
Cabinet of Eight Great Stars" in connection

with "State Fair." A newspaper mat serv-

ice cut of the Capitol'^ dome and sm^ll

sketches of stars nicely dressed the ad. As
most of you know by now, it's nothing new
for Bair to pull the unusual m ads. . . .

EDGAR HART, manager of the Majestic

Theatre, Columbus, Ohio, did mighty well

with his campaign on "Mummy," so says

Nat Holt, D.M. Originally booked for 4
days the film was held over all week.

Maybe his very attractive lobby had a lot

to do with it. . . .

ED LYNCH, manager of the Cameo,
Bridgeport, Conn., put over an effective

window on "42nd Street" when he ar-

ranged with a local Kresge for the placing

of an attractive girl In the store to sing

and play song hits from the film. Her
voice was carried outside through a mike,

amplifier and loudspeaker. The entire win-

dow was decorated with scene stills. This

stunt helped Ed set up record business. . . .

PETE EGAN, manager of the Palace,

Calgary, Canada, continues to break into

print, this time among the combination

lunches listed on the menu of a well patron-

ized restaurant in his town. In other words,

a concoction of stuffed tomatoes with

chicken salad, toasted rolls and coffee is a

"Pete Egan" and sells for 25c. Right along-

side of Pete is a three-layered "Clara Bov/'

Toastwich. "Both have It," says Pete. . . .

ROLLIN K. STONEBROOK, manager of

the Alabama Theatre, Birmingham, Ala.,

and a strong believer in the personal en-

dorsement gag, recently used a two-

column newspaper ad headed "I Have
Never Misled You" to sell "Cynara."

Reason for this Is that Manager Stone-

brook has built up a reputation for keeping

his word. . . .

DEWEY BLOOM took five inches across

a whole newspaper page the day before

"Rome Express" opened at the Uptown,
Toronto, Canada. In each window of a

flying express coach appeared characters of
the picture, appropriately captioned. . . .

HARRY WEISS, manager of the

Olympia Theatre, Miami, rang up nice

business on "Rasputin" with a 100 per cent

increase in teaser ads seven days in ad-

vance; special screening for newspaper-
men; department store tie-up for book
section; trailers advance and current in

eight local Sparks houses; street car cards;

special front, and radio broadcast. . . .

MAX MILDER, managing director of
Warner Bros. Pictures, Ltd., London, Eng-
land, sent out trade preview invitations to

"King's Vacation" in the form of a IxlAYz-
inch card folder, with full length picture

of Arliss on front. Inside carried the in-

vitation. Very attractive. . . .

WALTER MORRIS, before leaving th"=5

Broadway, Charlotte, N. C, to take charge
of the New Theatre, Staunton, Va., played

up the news interest In "Match King" by
distributing 3,500 newspaper sized heralds

with head line, "Film Star Ruins World
Famous Financier." Stories and photos of

Damita and William covered the front

page. It helped sell seats. . . .
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WE OFTEN WONDER! BysuYJONEs

Yes, we often won-

der where theatre

ads are when we
look over the amuse-

ment pages of news-

papers in some
cities. Is this the

time to cut down on

on© of the best ad-

vertising mediums a

theatre has? We
ask you!

DUE TO JOE KINSKY,
SIOUX CITY KNOWS
ALL ABOUT MAE WEST
The fame of Mae West might never have

reached Sioux City, Iowa, for some time to

come had not Joe Kinsky, manager of the

Capitol Theatre there, waged his effective

campaign on "She Done Him Wrong." Now
the good citizens are quite aware of this

colorful new screen find, which is just as

it should be.

Quite naturally Joe and his boys pink-

ticketed the picture in all advertising, but

to really establish the sex angle a preview
for men only was held the night prior to

opening. This stunt not only produced
capacity business on that night but started

most women's tongues wagging as only

women's tongues can wag. It was a brand
new sensation for the ladies and the gag
is still the talk of the town.
The accompanying photo shows what

Joe did to put across the old time bar angle

and the set-up was a particularly timely one
in view of the vast amount of publicity on
the recently passed beer bill. The fixtures

were placed in the foyer and near beer and
"free lunches" were promoted from a local

distributor to serve anyone so inclined who

attended the theatre the week prior to play-

date. Two newspapers carried pictures and
stories about the bar.

Other advance work included distribution

of 25,000 teaser heralds in department store

packages. As to free space in the papers,

this exceeded by about 20 inches the amount
of paid space.

The net result of the above was that this

Mae West film equalled grosses of two other

pictures classified in advance as box office

winners, in spite of the fact that few people
in Sioux City had ever heard of the star.

One thing more before we sign off on
station KINSKY. This campaign produced
such excellent results that it was adopted
by several other theatres in the same terri-

tory and origin was credited to another
manager by a theatrical paper. We make
this statement in deference to Joe. More
about this live-wire Round Tabler in the

future.

MADDEN IS STILL
MAKING DEALS FOR
FREE ADS IN PAPER

It seems that Showman Madden of the

Granby Theatre down in Norfolk, Va., is

always at our heels just when we finish re-

porting some outstanding feat of space-
grabbing from another point on the map.
We refer to the matter of making tie-ups

with newspapers for exchange of ducats for

advertising and you may take our word for

it that he doesn't go in for half measures.
Two tear sheets at hand, one whole page

promoted on the basis of granting tickets

on new subscriptions and the other calling

attention to a classified page gag, were stolen

by this arch space-bandit not long ago.
More power to him, for he continues to

demonstrate that the advertising budget can
be kept within reasonable bounds by legging
it around town a bit.
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BARRETT AND ENOCH
STEPPING ALONG AS
USUAL IN VIRGINIA
Our good friend Bob Enoch, publicity

director for Manager Barrett at the Strand
Theatre, Parkersburg, West Va., is plug-
ging along in his usual fashion, making tie-

ups, promoting free space and proving in

general his usefulness to the cause of show-
business.

The mere name of Smith was all the
foundation Bob needed for an incentive to

promote two-thirds of a page of coopera-
tive ads among the several merchants own-
ing to that surname. Special sales were put
on at the stores and the theatre helped mat-
ters along by providing a number of guest
tickets for enterprising customers.
Again following out the Smith family

idea, Enoch tied-up with the newspaper for

free space by allowing the paper to frame
a thirty-inch ad to effect that the sheet

would play host to 50 adult persons of that
name when the show came to town. All the

Smiths had to do was to call at the office

with the proper identification and get a
pair of ducats.

And so they go—Barrett and Enoch, the
former a fine type of manager and the latter

a young fellow who is aiming at a high
niche in this industry, unless we're a million
miles off our beat. Good luck to both. We'll
expect to publish many more reports con-
cerning their activities.

And by the way, before we sign off let

us state that Bob is devoting a portion of

his time to getting out of a fine eight page
program for the Strand, the overhead of
which is nicely taken care of with ads from
local merchants. Notes for the fans, institu-

tional selling of copy and current programs
make up the balance.

Showman's

Calendar
APRIL

2lst San Jacinto Day (Texas)

22nd Oklahoma Opened to White
Settlement— 1889
Birthday of J. Sterling Morton,
Founder of "Arbor Day"

23rd James Buchanan (15th Pres.)

Born— 1791

William Shakespeare Born—
1564

23rd to 29th United States-Canada Week-
Celebrated During the Week
Which Includes April 28th. on
Which Day the Bush-Bagot
Treaty Was Signed in 1818.

Sponsored by Kiwanis Inter-

national, Washington, D. C.
26th Confederate Memorial Day

First Shot Fired in War Be-
tween U. S.-Germany— 1917

27th Ulysses S. Grant (18th Pres.)

Born— 1822

Samuel F. Morse (Inventor of
Morse Code Telegraph) Born,

Charlestown, Mass.— 1791

28th James Monroe (5th Pres.) Born
—1758

30th to National Boys' Week
May 6th

30th Boston Settled— 1630
Washington Became First Presi-

dent— 1789

Rhode Island Settled— 1636
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FORCEFUL, EYE-ARRESTING DISPLAY!

Above Is a photo of the display featured by Nathan Silver, manager of the

Strand Theatre, Lowell, Mass., in connection with "Sign of the Cross." It was
designed and erected by John Sharpies, stage manager, with the assistance of

John McAuliffe, staff artist, and made entirely of wall board with the exception

of the illuminated cross In the centre and the torch lamp in the upper right hand
corner. It proved a forceful and eye-catching display from every angle.
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BROWN CAPITALIZED
ON EMANCIPATION OF
THIRSTY NEW YORKERS
With legalized four per cent beer just

around the corner it wasn't an easy matter

by a long- shot to go out among New York
brewers the past few weeks to promote near

beer and dispensing accessories, what with
every one of the breweries working overtime

to have an adequate supply of real beer on
hand to quench a million or so thirsts.

However, that's just what William Brown,
manager of the Marboro Theatre, Brooklyn,

did as a part of his campaign on "What

!

No Beer?"
The accompanying photo tells the story in

its own way, with the exception that

"Brownie'' also promoted cost-free one
seven-foot bar, gas tank and ice cooler for

dispensing the beverage, fresh bread, sliced

bologna and pretzels for free lunch from a

neighborhood delicatessen store; six 31-gal-

lon kegs of beer from the brewery, and 100

pounds of ice daily from another neighbor-

hood dealer. Bar coats and aprons were
also promoted for all house employees.

Foyer mirrors were covered with catchlines

done in the old familiar Bon Ami style.

The above certainly was a timely stunt,

and according to Bill, when word went around
that the Marboro was to give away free

Here's a photo of the bar that Brotim promoted to

allay thirsts of Brooklynites while awaiting the

National Beer Holiday. Note usher staff in regu-

lation beer dispensing costumes.

beer and lunches the doors were stormed

Incidentally, but not at all the least, all the

whole deaf cost the theatre was a sign for

a bar background.

MOTHER'S DAY!
Following are a few suggestions to make

your town or community Mother's Day-con-

scious and, incidentally, step up trade:

Award to oldest mother or oldest grand-

mother attending matinees; award to

grandmother with greatest number of chil-

dren; inmates of old ladies home as theatre

guests; invitations to mothers of largest

families; invitations to wife of couples cele-

brating 25th or 50th anniversaries; pair of

passes to mothers of babies born during

week; appropriate musical numbers for non-

sync; cards to each mother on mailing list;

tie-up with school board to sponsor essay

on "Why I Think My Mother is Finest";

secure letter or proclamation from mayor
to make "Day" official, and appropriate

trailer, lobby, newspaper stories, co-ops

and program cover and copy.

Candy and flowers are looked upon as

particularly appropriate gifts and many
cost-free tie-ups have been made between

manager and dealers for give-aways, the

dealers in most instances being sufficiently

content with simple mention on screen or

lobby card.

RAY AVERILL GAVE
DOUGLAS ITS FIRST

GLANCE AT "SCRIP"
The vogue of "scrip" as a form of cur-

rency in various portions of these United
States recently found favor with Ray S.

Averill, manager of the Fox-Grand Theatre,

Douglas, Ariz., in the form of a coupon,

which when presented at the box office, en-

titled the bearer to a 35 cent seat for 25

cents. A note at the bottom of the news-
paper ad informed the public that it was the

first "scrip" money used in Douglas and that

as usual the Fox was "first in everything."

Okay for that, Ray, and now about that

oasis nearby your arid town of Douglas.
It won't be long before we'll be sending

you an illustration of what a real suds gar-

den looks like, now that F. R. has put his

signature to that famous document. Let's

hear from you some more.

DE BOISSIERE SURE
IS TURNING OUT LOT
OF UNIQUE PROGRAMS
When it comes to getting out attractive

programs we'll certainly have to give a lot

of credit to G. De Boissiere for the work
he did in connection with opening show
and subsequent attractions at the new Met-
ropole Cinema in Brussels, Belgium.

To say the least these programs are the

last word in the art of printing but we
doubt very much if anyone over in this

country would attempt production of such

elaborate booklets except as a souvenir for

some special occasion. De Boissiere advises

us that he is endeavoring to adapt these de

luxe editions to each change of picture.

The cost of printing is said to be consider-

ably lower in European countries than in

the U. S. A., and maybe that's the answer.

EVEN STEVE FARRAR
HAS GONE OVER TO
JAILS AND STRIPES

If the present cycle of convict pictures

keeps up much longer the dear old public

won't be able to distinguish their movie
palaces from county jails. Even Steve
Farrar, managing director of the Colonial

Amusement Company, has gone over to

stripes and grim stone walls, according to

a snapshot of the front of the Orpheum The-
atre in Harrisburg, 111., and the occasion
was the showing of "20,000 Years in Sing
Sing."

In addition to the false front which rep-

resented a prison, two boys in "stripes"

paraded the streets and canvassed all the

schools during the week prior to opening
day. Tom Parvin, whom we've had oc-

casion to compliment before this for the

excellent fronts he has turned out, made
the entire display for a cash outlay of only

$15. Naturally, the board can be used again.

WANTED
BRANCH MANAQERS
jj In every state to represent a re-

liable theatre supply house. A knowl-

edge of projection matters will be
helpful but is not necessary.

If
If your qualities meet our demands,

terms will be made satisfactorily.

State everything in first letter.

Box 287
MOTION PICTURE HERALD

1790 BROADWAY NEW YORK
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THE CLUB CONTINUES TO EXPAND!
GEORGE BAEHR
is the manager of the Savoy Theatre, a Warner
house on Springfield Avenue, Newark, N. J., and

we are glad to acknowledge his application for

membership in the Club. He has about 1,700

seats to fill and before long we shall hope to in-

form his brother showmen just how he goes about

the task. In the meantime, continued success to

this new Round Tabler.

V
LEO RAELSON
assists Monty MacLevy with the management of

the St. Albans Theatre, St. Albans, Long Island,

N. Y., and he's another to join the ranks of the

many assistant managers already enrolled in the

Round Table Club. We don't know of any better

all around coach than Monty and so it will not

be any surprise to us to hear that Leo has been
assigned full charge of a theatre some day in

the near future. Best wishes to Monty, Leo.

V
JAMES KEARNEY
manages the Savoy Theatre down in Wilmington,

Delaware, and we're also glad to welcome this

new member to the Round Table. Let us know
what you are doing for showbusiness, James, and
when you get a chance say hello to Morris Rosen-

thal around at the Arcadia. He's an old member
of the Club and can tell you just what we will

expect you to do.

V
R. F. HARDIN
hails from down in Fayetteville, Tenn., where he

manages the Capitol Theatre. He, too, is one of

this week's new Round Tablers and we want him

to know that he will be a welcome contributor

to this department. Let your Club know what's

been going on in showbusiness down your way,

Hardin, so we can pass the word along the line.

V
JOSEPH FELDMAN
is the managing director of the Earle Theatre,

Philadelphia, Pa., and his name was proposed for

Club membership by Publicity Director Arnold
Stoltz. We've already had occasion to set forth

a few slants of Feldman's brand of showmanship
and will hope to receive many more communica-
tions, even though he be a very busy showman.
And how about you, Arnold? It's high time you
gave an account of yourself.

V
HARRY A. SALISBURY
has charge of the Empress Theatre over in Roch-
ester, Minn., and he's another one of that live

lot of men in the Publix-Northwest division. We
introduced many of his fellow managers in the

special section devoted to the Northwest division

a few weeks past and it is our sincere hope that

Salisbury and all the rest will follow through with

a lot more information we can pass along the
line. Welcome to the gang, Harry, and keep in

touch with your Club.

V
HARVEY E. DAHARSH
hails from out in Wahoo, Neb., where he manages
the Wahoo Theatre and we're glad to acknowl-
edge his application for membership in the Round
Table Club. He's not the first one of the Inter-

state Circuit boys to join the Club and we feel

sure we can count upon him to help keep up the
good work. Please convey our best wishes to your
fellow managers when you meet, Harvey, and let's

hear from you.

V
J. C. STROCK
is another one of the energetic managers of the
Publix-Northwest division to hook up with the
Round Table Club and we want him to know that
we're also mighty glad to list his name among
the new members. We'll be on the watch for
an account of that last good stunt he used to
boost the box office of the Granada, Minneapolis,
Minn.

V. M. CUMMINGS
is in charge of the Rialto Theatre in Minneapolis,

Minn., which is another link in the Minnesota
Amusement Company chain. His application, like

several others received from the men in the

Publix-Northwest, was scheduled for acknowledg-
ment in the special section devoted to the men
in that division, and had to be sidetracked at

that time owning to press requirements. How-
ever, we take this opportunity to let him know
that we're glad to list his name among the new
members and will look forward to hearing about
what he is doing at the Rialto.

V
HERMAN GOLDSMITH
manages the Garden Theatre out in Richmond
Hill, Long Island, N. Y., a house on Morris
Fleischman's list. We're also happy to announce
that Herman has joined this great organization
of showmen and will soon expect to hear what
he is doing to boost box office trade. He is

located in a large residential community and has
plenty of competition. His plan for bringing in

patrons ought to be mighty interesting to other
members of the Club.

JOSEPH H. RYAN
^

is another one of the Publix-Northwest managers
and he holds forth at the State Theatre, Madison,
South Dakota. His is a different position than the
majority of men in the division inasmuch as he
is a partner-manager with interest in both State
and Lyric Theatres. The Lyric is closed at present
but Ryan is going full tilt with the State. We're
very glad to announce his membership in the Club
and hope he'll continue to keep in touch with
headquarters.

LLOYD SIEBER
^

has charge of the State Theatre, a big 3,000 seater
down on Chestnut St., Philadelphia, Pa., and his
is another name to add to the Club roster. Sieger
is one of the Warner group of showmen in his

city and with the addition of his name it cer-
tainly won't be long before the Club will be one
hundred per cent strong in Philly. Welcome to
the gang, Lloyd, and let's be hearing from you.
Tell the gang about your Spring campaign.

APPLICATION FOR
MEMBERSHIP

MANAGERS' ROUND
TABLE CLUB

Please enroll me in the Club and send

me my framed certificate.

NAME

POSITION

THEATRE

ADDRESS

CITY STATE

DATE OF BIRTH

(Mail to Managers' Round Table Club,
1790 Broadway, New York)

ROBERT H. WEST
has been working with Manager George O'Brien

at the Fargo Theatre, DeKalb, III., for the past

six months and we have George's word for it that

West is doing everything an assistant manager
should do to get along in the world. We are

glad to include his name among the ranks of the

assistants and wish him a speedy promotion. Our
best regards to your chief, George.

V
A. S. GOLDSMITH
manager the Cross Keys Theatre, a 2,000 seater

down at 60th and Market, Philadelphia. We've
already made room for him around the Table and
will await word of what he is doing for the

cause of showbusiness. Goldsmith is a member
of that live crew of Warner showmen In Philly

and we know he'll do his best to send along some
show-selling tips for his brother Round Tablers.

V
E. E. SEIBEL

is a member of the Publix-Northwest group of
showmen and his job is at the helm of the Riviera

Theatre, St. Paul, Minn. Everett, as we intend to
call him in the future, manages a first run house
with one-week showings and therefore has enough
time to plan campaigns which we're sure will be
of interest to the rest of the fellows in this big
organization. We're mighty glad to list him as

a member.

V
ARCH CATALANO
is an independent exhibitor and operates the
Victory Theatre down In Rossiter, Pa. Arch also

joins the Club this week and we'll be on the
watch for word of what he is doing to put over
shows. Now that you're one of the gang, Arch,
put your shoulder to the wheel and help keep up
the good work. Tell the rest of the gang what
you're doing to increase receipts.

V
LEONARD KAPLAN
is the owner manager of the Dakota Theatre,
Sioux Falls, South Dakota, and a cordial welcome
is also extended this new member of our organiza-
tion. Leonard migrated to his present location
from Coffeyville, Kas., and according to a snap-
shot of a Saturday crowd in front of his house
business is not so tough out his way. Next time
you drop your Club a line, Leonard, let us know
how you get 'em in.

V
RUSSELL ALLEN
and his mother, Mrs. F. B. Allen, operate Allen's

Theatre at Farmington, New Mexico, and we're
mighty glad to list them both as new members.
F. B. Allen, who operated the theatre for 20
years, passed away two years ago and Mrs.
Allen and Russell are carrying on, with Russ as
assistant. Good luck to both. We hope they'll

keep in touch with their Club.

V
H. F. BORRENSON
house-manages the Strand Theatre in Minot, South
Dakota, and he's still another one of the Publix-

Northwest gang of go-getters to join the Round
Table Club. He is in sympathy with the work
being carried on by the many showmen who
belong to this organization and promises to do
his best to help the "cause." Okay, H. F., and
let's be hearing more from you.

V
IRWIN HIRSCH
is the manager of Warner's Poplar Theatre,
Poplar and Fifth, Philadelphia, Pa., and it's also

a pleasure to record his name on the Club roster.

Now that you're one of the gang, Irwin, keep in

touch with us regularly, so we can let the other
fellows know what you are doing. In the mean-
time, continued success.
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EFFECTIVE NOVELTY
HERALDS ISSUED BY
MANAGER J. PORTEE

After running through a collection oi

novelty heralds used recently by Jack
Portee, manager of the Rex Theatre, East
Rutherford, N. J., it is a safe bet to state

that this Round Tabler has been turning
out some nifty work along these lines. His
heralds are particularly effective because
of the teaser copy on outside cover of the

folder. Let us quote a few and we believe

readers will agree that they're pretty good.

On "Night Mayor" the copy read: "3

Cheers for the New York Police." Inside

it continued: "Because They Didn't Stop
the Showing of the Most Daring Political

Document of Truth !" Another, and one
which could be used in connection with
most any film, read: "50,000 N. J. Speak-
easies." On the inside was "Can Give You
One H— of a Good Time—But the only

picture of its kind, to unravel the vital

question of the day is, etc., etc." Still an-
other read: "All America Is Shouting,"

with "Okay America" and other copy in-

side. On "Roar of the Dragon" the

herald read: "Believe It Or Not"; inside

was: "This Is Not a Chinese Laundry
Ticket—It Is a Warning From Voron Sky
—And His Band of Ravaging Bandits !

—

Do Not Defy It ! etc., etc."

Good Attention Getters!

Another bore the catchline, "A Fable

—

yet true." Inside, illustrated with humorous
little sketches, the fable began with "Once
Upon a Time" and proceeded to tell about a
man lost in a forest, who crawled inside a

hollow log to seek shelter from a terrific

storm. To put it briefly, when the rain

ceased the log had contracted so that the

man couldn't get out. Facing death his

whole life flashed before him and he re-

membered that he had not taken his chil-

Iren to see "Movie Crazy." This made
lim feel so small that he was able to crawl

mt without further difficulty.

And so they go; all with snappy, original

. opy calculated to intrigue the reader. To
ur way of thinking, it's neat stuff ; and

_,et very inexpensively gotten up. Most of

the heralds are about program cover size

or a little longer or wider, as the spirit may
move, and aside from the cover catchlines

carry mat illustrations and copy.

We also note that Jack recently en-

gaged women to make house-to-house dis-

tribution of 10,000 "Pass-A-Grams," which
was a discount offer made up in the form
of a telegram. The "Pass-A-Gram" and
10 cents entitled the bearer to admission

during a stated period. Four thousand of

the 'grams came back within 10 days. Other
copy, of course, may be added.

We are inclined to agree with Jack that

one has to give slightly different twists

these days to advertising in order to com-
mand attention. We believe his style of

copy will interest other members of the

Club, hence we're passing samples of it

along. We'll be on watch for other evidence

of his activities.

Hipp Sponsoring Band!
Al Cooper, manager of the famous New

York Hippodrome, is sponsoring organi-

zation of a boys' band to be known as the

Hippodrome Junior Cadet Bank. Any boy
between the ages of 10 and 16 may apply

for membership and receive free instruction

from Raymond N. Mazer, a highly com-

petent musical director.

POSTER ART V/ORK
FOR THE THEATRE
drawn by DONALD ANDORFER

Here's another example of poster work
being turned out by Donald Andorfer, poster

artist, for Fred Hinds, manager of the

Strand Theatre, Whitewater, Wis.
The colors used on this Gary Cooper

poster are as follows : Background, black.

Head, red-purple. Stars names, blue-gray.

Title, yellow-green. As the copy indicates,

it was used in connection with "Farewell
to Arms."

Thanks again to Andorfer for keeping
this department in touch with his work. We
are glad to include this contribution among
the others in this series. Our best regards
to Fred Hinds, Donald, and ask him to let

us know what's going on in his end of the

game.

Byers Now a Partner

William A. Byers, for many years asso-

ciated with S. A. Lynch and Publix in the

South, recently tendered his resignation as

manager of the Plaza Theatre, Asheville, N.
C, to become general manager of the new
Boiling Theatre in Norton, Va. His move
is the result of his acquisition of a SO per
cent interest in the Boiling Theatre Corp.,

operating two houses in Norton.

Presenting Dr. Cartright!

J. L. Cartright, former manager of the

Victory and Tampa Theatres, Tampa, Fla.,

and recently named city manager of the four
E. J. Sparks houses at Daytona Beach,
might well be called a "theatre doctor."

With a reputation for putting over houses
in the red and, as a consequence, trans-

ferred from pillar to post, he holds the

record of having "treated" 62 different

theatres.

LARRY WOODIN HELD
HIS REGULAR GALA
PARTY FOR KIDDIES
In showbusiness for 30 years and never

missed holding a free Xmas Show for the
kids ! We refer to the Arcadia Theatre
Company family down in Wellsboro, Pa.,

composed of W. H. Siegel, president
; Larry

Woodin, manager, and W. L. Woodin, sec-

retary-treasurer.

What do you think of 1,700 kiddies at-

tending a Xmas Show in a town which
boasts only a population of 4,000? 'Course
they came in from adjacent districts; but
they came, nevertheless, to get their shares
of free candy, Santa himself and two hours
of short subjects, singing, yelling and a
merry old time. A local bank buys the candy
and pays for any films that Larry Woodin
can't rake in gratis, and the theatre em-
ployees donate their time. The firm donates
the house and incidental expenses.

In short, it's the biggest Xmas event in

the Woodin family's section of the state,

and made so by Arcadia's consistent interest

in the building of good will over a long
period. That was not all, however, that
happened over the holiday season, for this

company also held another very successful
Midnight Show the week before Xmas and
gave all proceeds to the local Poor Fund.
One of the major film companies contributes
free films for this occasion each season.
Commendable work, Larry, and we're

happy to chalk your name up among other
Club members who this year gave a lot of
time and considerable amounts of coin of

the realm to relief funds and entertainment
for youngsters. As you and they, we be-
lieve that all time and effort spent in this

direction will be returned to the theatre
in another yet profitable form.

DICKSON MADE AUTO
TRAILER OUT OF AN
OLD MODEL T FORD
Noticing mention and photos of several

advertising trailers in this department, W.
E. Dickson, proprietor of the Aristo The-
atre and Confectionery Company, Lemmon,
South Dakota, sent the Club a snap of the
outfit he is using to make his town and ad-
jacent communities theatre-conscious.

To all appearances Dickson's trailer was
built on an old "Model T" chassis and pro-
vision made for hitching to the rear of a

'

modern auto. The sides and ends are re-

painted each time the bally is sent out to

advertise a new attraction.

Any number of Round Tablers situated

the same as Dickson have found advertise-
ing trailers a cheap and effective means of

circulating a message and we're glad to

pass along the reminder. Old Model T
chasses can be picked up for next to noth-
ing these days and ought to fill the bill for

a trailer in great shape.
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THE I^ELEASE CHART
Productions are listed according to the names of distributors in order that the exhibitor may have a short-cut towards such

information as he may need, as well as information on pictures that are coming. Features which are finished or are in work, but to

which release dates have not been assigned, are listed in "Coming Attractions." Running times are those supplied by the

distributors. Where they vary, the change is probably due to local censorship deletions. Dates are 1932, unless otherwise specified.

ALLIED PICTURES
Features

77.... Sail. 17
.70.. Mar. 25,'33

4,1:,
Kynnlno Time

Title Star Rel. Data Minutes Reviewed
Cewlwy CMMdlw Heet GIbteB-Shtlla Manners Oet. IS..... ...63 Oct 8

Eleventh Ceramandment Marian Manh-Theo. Von Eitz.-.Mar. I5,'33 64. .Mar. I8,'33

iBtnider, Th* Monte Blue-Llla Lee Dee. 26 ..69. Jan. I4,'33

Irea Matter, The Lila Lee-Reginald Denny Nov. I ....69 Dee. 10

Ofllter 13 Monte Blue-Llla Lee Nov. 26 .. ..67....pee. 3

Parlelaa Reaanca. A Lew Cody-Marian Shilling...... .Oct. I....

Bhriek in the Night A Ginger Rogers-Lyle Talbot ..Apr. I5,'33.

Coming Feature Attractions
Ataa Karenlna
BayMd tha Law
Beats at Destiny Hoot Gibson
Cheaters
Davy Joaes' Lacker
Duda Bandit, The Heat Qlbien.Glorla Sliea

Midnight Alarm
Nastars, The Monte Blue
Pullman Car
Red Kisses
Silk Trimmed
Slightly Used
Sahlax, The
Three Castles
Valley of Adveatitra, The Monte Blue
Without Children

COLUMBIA
Features

TItIa Star
Air Host^ Evalyn Knapp-Jamet Murray- Rel

Thelma Todd Jan.

As the Oevll Commands Alan Dinehart-Nell Hamlltsn-
Mae Clarke Dee.

Bitter Tea of General Yea B. Stanwyek-Nllt Asther Jan.

eallferalB Trail, Tha. Buck Jones-Helen Mack Mar.
Child el Manhattan........... John Boles-Nancy Carroll.. Feb.
Deeeption Lee Carriiio-Barbara Weeks-

Nat Pendleton Nov.

Ead af the Trail. The Tim McCoy-Luana Walters Dec.
Fighting for Justice Tim McCoy-Joyce Compton ..Pet.
Forbidden Trail Buck Jones-Barbara Weeks Nov.

Man Against Woman Jack Hsit-Lllilan Miles ...Nov.
Maa ef Action Tiro McCoy-Caryl Lincela..., Jan.

Mussolini Speaks .Mar.

Ne Mere Orchids Carole Lombard-Lyle Talbot Not.

Obey the Law Leo Carrilio-Lols Wllson-Olckie
Mesre Jan,

Parole Girl Mae Clarke-Ralph Bellamy Mar.
Silent Mea Tim MeCay-Flarenea Brlttoa.....Mar.

Sa This It Africa.. Bert Wheeler-Robt Woslsey-
Raquel Torres Feb.

Soldiers ef the Starn Regis Teomey-Aalta Page Apr.
Speed Demea Wm. Collier, Jr.-Joan Marsh.. ..Nsv.

State Traaper Regis Toemey-Evalya Knapp Feb.
Sundown Rider, The Buck Jones-Barbara Weeks Das.

Thaft My Boy R. Cremwell-Dorothy Jordan-
Mae Marsh Ott

Treasaa Buck Jones-Shirley Gray Feb.

Vanity Street C. Bl^kford- Helen Chandler Oct.

Virtue Carole Lombard-Pat O'Brien Oct.

Wathlnften Merry-Ge-Reund .Lee Tracy-C. Cummings Oct
When Strangers Marry Jack Helt-Llllan Band Mar.
Whirlwind. The Tim MeCey-AIIee Oahl Apr.
White Eagle Buck Jones-Barbara Weeks Oct

Coming Feature Attractions
Ann Carver's Profession Fay Wray-Gene Raymond
Below the Sea Ralph Bellamy-Fay Wray
Circus Queen Murder, The Adoiphe Menlou-Greta NIssen-

Donald Cook
Cocktail Hour Bebe Daniels-Sidney Biackmer-

Randolph Scott
Figliting Code. The Buck Jones-Diane Sinclair
King of the Wild Horses Wm. Janney- Dorothy Appleby
Nlgiit of Terror Beia Lugosi -Sally Blane
Open Road, The Buck Jones
Rusty Rides Alone Tim McCoy-Diane Sinclair
Thrill Hunter. The Buck Jones-Dorothy Revler
Trail of the Cougar Buck Jones-Dorothy Revier
Unknown Valley Buck Jones-Cecelia Parker May
Woman I Stole, The Jack Holt-Raquei Torres-Fay

Wray
Wrecker. The Jack Hoit

Running Time
Date Minutes Reviewed
18,'SS 67. Jan. 28,'a3

24.
e,'33.....89....Nav. 26

24,'33
4/3S 7 1. Jan. 2 1,'33

4 «7.Jaa. 14,'U
19 59'A
28 SV/i
18 71
IS ...68.. ..Dee. 10
20,'S3. 87....
IO,'33.....76..Mar. IB,'33

29 74....Nav. II

29,'3S.....69..Mar. I8,'S3
4,'3S 67
3,'3S.

24.'3S... ..70 Jan. 28, '83
4. '33....

65.... Ne*. 26
10,'SS 68. Apr. I,'33

SS ...69

« 71.... Dae. *
le.'ss 61 '/z

IS 67.... Oct 29
28 69.... Nov. I
IS 78. ...Oet I

20,'33

I4,'33
7 67.... Oet. I

5.'33.

CHESTERFIELD
Features

Title Star Rel. Date
Forgotten June Ciyde-Lee Kohlmar Feb. I5,'33 65
King Murder, The Conway Tearle Sept. 15 64
Love Is Like That Roehelie Hudson-John Warbur-

fon Mar. I5,'33 65
Secrets of Wu Sin Lois Wilson-Grant Withers .....Dee. 15 65
Slightly Married Evalyn Knapp-Walter Byron Oct IS 65..
Strange People Hale Hamilton-Gloria Shea-

John Darrow Jan.
Thrill 8t Youth June Clyde-Allan Vincent Aug,
Women Won't Tell Sarah Padden-Gloria Shea Nov.

Running Time
Minutes Reviewed

.Dec.

I5.'33 65
IS 62.... Sept 10
IS 67

EQUITABLE PICTURES
[Distributed through Majestic]

Features
Running Time

Title Star Rel. Date Minutes Reviewed
Cheating Blendes Thelma Todd-Rolfe Harolde Apr. I,'33

Gold Diggers of Paris Madge Bellamy-Gilbert Roland. . .Mar. I5,'33
What Price Deeeneyt Dorothy Burgess-Alan Hale-

Walter Byron Mar. I,'33 60. . Mar. 1 1,'33

FIRST DIVISION
Features

Title Star
Big Drive. The
Condemned to Death Arthur Wontner
Goona Goona
Ringer, The Franklyn Dyall

FIRST NATIONAL
Features

Title Star
Blondle Johasea Joan Biondell-Chester Morris
Cabin IQ. the Cotton Richard Barthelmess Oet
Cojitrai Airport .............. Richard Barthelmess Apr.
Central Park Joan Blondell Dae.
Employees Entrance W. Wllllam-Loretta Young Feb.
Frisco Jenny Ruth Chatterton Jan.
Grand Slam Paul Lukas-Lsratta Young Mar.
Life Begins Loretta Young-Eric Linden Oct
Match King, The Warren Wliliam-Llli Damita...<.Dae.
Mind Reader, The Warren William . Apr.
Sliver Dollar Edtrard 0. Reblnsen Dee.
They Call It Sin Loretta Yeuag-Gea. Breat Nav.
Three on a Match Blondell-Wllllam-Ovsrak-Davlt.. .Oct
20,000 Years in Sing Sing Bette Davls-Spaaesr Tracy Feb.
You Said a Mouthful .Jsa E. Brawn ...Nav.

Running Time
Rel. Date Minutes Reviewed

.Jan. i9,'3S 91.. Jan. 28,'33
.Oct 10 781/2.. July 23
.Nov. 28 66. ...Aug. 27
.Oct 30 60 June 11

Running Time
Rel. Date Minutes Reviewed

.Feb. 25,'33 69. Feb. 4,'SS
15 78....Sapt 10
I5,'33 75. Apr. I,'33
10 5S....Nev. it
ll,'S3 75 Dee. 24
I4,'33 76.... Dec. 17
I8,'33 65.. Jan. I4,'33

1 72.... Aug. 13
SI 79.... Dee. 17
l,'33 68.. Feb. 2S,'33
24 78 Nav. B
8 74 Sept 3

29 84....Oct I

l,'33 .81.... Nov. 5
26 72.... Nov. IB

Coming Feature Attractions
Breadline Richard Barthelmess- Loretta

Young ,

Captured ...Leslie Howard- Doug. Fairbanks,
Jr.-Paul Lukas

Elmer the Great Joe E. Brawn. April 29, '33.

Gold Diggers of 1933 W. William-Joan Blondell-Allna
MacMahon-Ruby Keeler-DIck
Powell

Goodbye Again W. William-Joan Blondell
Lilly Turner Ruth Chatterton-Geo. Brent May I3,'33.
Little Giant The Edward 6. Robinson May 27.'33.

She Had to Say Yes Laratta Young-Lyle Talbet

.70. Apr. I,'33

FOX FILMS
Features

Title star Rel.
After the Bali Esther Ralstoa-Basil Rathbeaa.. .Mar.
Bondage Dorothy Jordan-Alex. Klrkland...Mar.
Broadway Bad Jaaa Blondell-Ginger Ragars-

Ricardo Cortez Feb.
Call Her Savage Bsw-Owsley-Tedd- Roland .......Nav.
Cavalcade Cllvs Brook-Diana Wynyard Apr.
Dangerously Years Miriam Jordan-Wali'ner Baxter.. . Feb.
Face in the Sky Spencer Tracy-Marian NIxan-

Stuart Erwin .Jaa.
Golden West, The Gee. O'Brien-Janet Chandler-

Marlon Burns ^ Oet.
Handle with Care Jas. Dunn-Boots Mallory Dee.
Hello, Sister ..James Dunn-Boots Mallory Apr.
Hot Pepper Victor McLagien-Edmund Lews-

Lupe Vele2-EI Brendel Jan.
Hjimanity Boats Mallery-A. KIrkland Mar.
infernal Machine Genevieve Tobln-Chester Morris. .Feb.
Me and My Gal Joan Benaett-Spencer Tracy Dee.
Pleasure Cruise Genevieve Tebln-RelaBd Young... Mar.
Rackety Rax VIetar MeLaflaa-Grata Nissan-

Nell O'Day Oct
Robbers Rooet Oeerga O'Brlen-Maureea

O'Sulllvan Jan.
Sailor's Liuk Janet Dunn-Sally Elltrt Mar.
Second Hand Wife Sally Ellen-Ralah Bairamy Jaa.
Sherlock Helmet Cllve Braek-MlriaiB Jardaa Nav.
Six Hourt ta Live Warner Bwter-Jaha Baiat-Mlr-
_ , . . ^ . lam Jardaa Oet
Smoke Llghtalng George O'Brien-Nell O'Day Feb.
State Fair Jaaet Gayaor-Wtll Ratart-Law

Ayrat - Sally Ellert - Norman
Fatter- Frank Cravaa Fab.

Toss of the Stana CaoBtry Jaaet Gaynor-Chas. Farrall Nov.
Tso Busy ta Wsrfc Will Ragers-Marlan NIxan Nar.
Wild Girl Joan Benaett • Charlee Farrell

-

Ralph Bellamy Oet.

Coming Feature Attractions
Adorable Janet Gayner-Henry Garat May
Five Cents a Glass Marian Nlxen-"Buddy" Resera ..May
QIant Swing, The RIearde Certez-Norman Foster
Hold Me Tight James Dunn-Sally Ellers June
I Loved Yen Wednesday Warner Baxter-Ellssa Landl May
It's Great to Be Alive Edna May Oliver-Raul Roullen .......
Man- Eater Marian Bums- Kane Richmond
My Lips Betray Lilian Harvey-John Boies
Pilgrimage Marian Nixon-Norman Foster
Power and the Glory, The Colleen Moore-Spencer Tracy
Trick for Trick Ralph Morgan-Victor Jory Apr.
Warrior's Husband, The Eilssa Landi-Ernest Truex-

Davld Manners May
Zoo In Budapest Gene Raymond-Loretta Young Apr.

FREULER FILM ASSOCIATES
Features

Running Time
Date Minutes Reviewed
17,'SS 69. Mar. 2S,'33
3l,'33

24,'33 59.Mar. ll.'SS
27.. ......88. ...Dae. 3
IS,'33 1 10. Jan. I4,'33

S,'33 73. Feb. 4,'S3

22.'3S 77. Feb. 4,'33

30 74....Oet IS
2S 78.... Dae. 24
I4,'33

22,'33

76.

Jan. 28,'33
3,'33 70

I0,'3S 65
4 78.... Dee. 17

24,'SS 72. Apr. I,'33

23. .75. .Oct 2*

l,'3S 64.Apr. I,'3S
I0,'33 78. Mar. 2S,'33
l,'33 64.Jan. 2I,'3S
6 69.... Nav. 2t

If
I7,'8S.

.80.... Oet 2t

ie,'S3 100. Feb. 4,'33
20 75.... Nav. 2t
IS 70.. ..Nav. 12

..74.... Oet

I2,'3S.
ig,'33.

2,'33.
26,'33.

2I,'33.

5,'33.
28.'33.

Title
Fighting Gentleman.

Star
The Wm. Calller, Jr.-Jesephlna

Dunn-N. Meerhead Oet
Forty-NIners, The Tom Tyler Oet
Gambling Sex Ruth Hall-Qrant Withers.... Na*.
Penal Cede, The Regis Teomey-Helen Cohan Dee.
Savage Girl, The Roehelie Hudson-Walter ByroB...Dee.
When a Man Rides Alone Tom Tyler Jan.

Coming Feature Attractions
Black Cat, The
Bulldog Edition

Running Time
Rel. Date Minutes Revlewea

7....
2a....
21....
23....
S....

IS.'SS.

.6S.

.59.
..Oet IS



April 15. 1933 MOTION PICTURE HERALD 57

(THE I2ELCASE CHACT--CCNT*D

)

TiUe Star
Dudwaod Past Torn Tyltr
East at Sudan ^

Easy Mlllleu Skeet* Gallaiher-Dorcthy Bur-
gess-Marna Ktnnedy

Greao Paradls*
Kilt of Araby Maria Alba-Walter Byron
My Waadtrlna Bay
Red Man's Ctunlry
Silent Army, Th*
SlttMi of tho Folllaa

Running Time
Rol. Date Minutes Reviewed

MAJESTIC
Features

Running Time
Title Star Rel. Date Minutes Reviewed

Crusader. The Evelyn Brent- H. B. Warner Oct I. 72 Oct. 8
Said Jacli Hoxle-Alite Day Seit IS J53
•un Law Jack Hoxie-Betty Boyd Apr. 15/33
Hearts of Huaanlly Jean Hertbelt-Jackie Searl Sept 1 70 Sept 24
Law and Lawless Jack Hexle-Hllda Moreno.. Nov. 80 62
Outlaw Justice Jack Hoxle-Dorothy Gulliver Oet. 1 61

Pkantom Express, The Sally Blane-Wm. Collier, Jr Sept 15 70 Sept 24
'ubiic Be Damned, The Pat O'Brien- Evelyn Brent Apr. I.'SS...

Sing, Sinner, Sing Paul Lulias-Leila Hyams Apr.
Unwritten Law, Tha OroU NIssen-Skeete Gallagher. ..Nov.
Varaplra Bat Tho Lionel Atwiii-Fay Wray Jan.

Via Pony Expreaa Jack Hexie-Mareollne Day Fob.

Coming Feature Attractions
Buried Alive J""®

Curtain at Eight May
Trouble Buetor Jack Hoxle-Lane Chandler May
Woman In tho Chair, Tho May

5 '33.
15'...°. 70. .Jan. 4,'33
21,'SS 67.. Jan. 28, 'S3
•,'33 02

I,'33.
I, '33..

15,-33.
I5,'33.

MAYFAIR PICTURES

Running Time
Rel. Data Minutes Reviewed
Apr. I,'33

1 87
IS.. 64. ...Oet 2B

1 87....Oet 29
15,'35

•83.

I.

IS.
15.

'35.

I.'SS.
I

.85. .Sopt 17

.75.. Feb. I8.'33

Features

Title Star

Alimony Madness Helen Chandler-Leon Wayeon.

Behind Jury Doors Helen Chandler-Wm. Celller. Jr. . . Dee^

5521? Puneb . . Marion Shilllng-U Hughes Oct
H^ Mad Nliht l™ne Rleh-Conway Tearlo Oet
hZ Rotala Value June Clyde-George Lewis Apr.

JustleoTaSlea" Holiday Patricia O'Brien-Lleyd Whit-
lock rOD.

Malay NInhtt John Mack Brewn-D. Burgest-" • Ralph Inco Nt».

Midnight Warning William Boyd-Claudla poll......Ne(».

No Living Witness Barbara Kent- Gilbert Re and....8«pt

Revenge at Monte Carlo June Cellyor-Joso Crespo-Lleyd
Whitlock Fob.

Sister to Judas Claire Windsor-John Harran Jaa.

Taiglod Destinies LIgyd Whitlock- Doris Hill Sept

. METRO-GOLDWYN-MAYER
Running Time

Title Star Rol. Date Minutes Reviewed

Clear All WIroe Leo Tracy-Bonita Hume Feb. 24.'S3 ....Feb. I8,'33

FnltUose T. Bankhoad-R. Montgomery Oct IS 74 Oet. IB

Fast Life William Hains-Madge Evans.. ..Dee. 16... 75. ...Dee. 10

Fast Workers John ailbert-Mae Clarke Mar. I0,'33 66.Mar. 25.'33

Flesh Wallace Beery-Karen Morloy- . « „' RIcarde Certez Deo. • 75. ...Doe. 17

aabrlol Over the Whit* House. Walter Huston-Karen Morloy.... Mar. 3I,'33 87..Apr. 8,'33

Kongo Walter Husten-Lupe Velez Oet I

Mask of Fu Manshu. Th* Boris Karieff ....... ,S;ii"
Men Must Fight Phillips Holmes-Diana Wynyard . . Feb. "7, 38..

Outsider, Tho Harold Hutk-Jean Barry Jan. 28,33..

Payment Deferred M. O'Sulllvan-C. Uughtoa Oct 8

Prosperity Dressier- Moran Nov. IS

Rasputin and th* Eapreet Ethel. John and Lionel Barry- . ,^ ,„
more "»«r• *4» 06 •

.

Searot of Madam* Blaaehe. The. Irene Dunne-Phllllps Holmes Feb. S.'S3..

Sop Daughter Helen Hayos-Ranen Neva.-re Deo. »..

86....N*v. 26
..67.... Doe. 10
..72.. Mar. I8,'33
..00.. May 2.'SI

..76.... Sept 24

..76.... Nov. 12

30.Strange Interlude Norma Shearer-Clarke Gable.... Oej. „ c-h il •««
What! N* Boort Buster Keaton-JImmy Durante. ..Fob. Ip.'SS 78.. Feb. Il,.33

.127. ...Doe. SI

..78..Jai. 21,'SS
.70.. Jan. 7,'33

ll2....S*pt 3

2l.'SS.....78..Fob. 4,'S3
I4,'33... 101. Mar. 25,'33

2.'33.

I2,'33.

Whiatlln* In the Dark Ernest Truox-Una Merkol Jan.

White Sister, Tho Helen Hayes-Clark Gablo Apr.

Coming Feature Attractions
Accidents "Wanted Lee Tracy-Madge Evans June

Barbarian, Tho Ramon Novarro-Myrna Loy May
Bambshell Jean Harlow :

Devil's Brother. Tho Laurel and Hardy- Dennis Kino-
Theima Todd 90. .Apr. 8,33

Dinner at Eight Marie Dressler-Wailace Beery-
Lionel Barrymoro - Jean Har-
low- Madge Evans- Karen Mor-
loy- Franchot Tone- Leo Tracy-
Jean Hersholt

Eeklmo • •
Holl Below Robt Montgomery-Jimmy Op-

rente- Robt Young-Waltar
Huston-Madge Evans 78

Looking Forward Lewis Stone-Benita Hume-Llo-
nel Barrymore Apr. 28,'33. . .. .83. . Apr. I,'33

(Reviewed under the title "The Now Deal")
Made on Broadway R. Montgomery-Sally Ellers May i9,'33 68.. Apr. 8,'33

Pet 0' My Heart Marion Oavies-Onslow Stevens. .. May 26.'33

Reunion In Vienna John Barrymore-Olana Wyn-
yard-Otto Kruger May 5,'33

Tprzan and His Mate J. Weissmuller-M. O'Sulllvan..

Today We Live Joan Crawford-Gary Cooper Apr. 2I,'S3 115

When Ladles Meet Ann Hardlng-Alleo Brady-Robt
Montgomery June 9. 33

MONOGRAM PICTURES CORPORATION
Features

Title Star
Black Beauty Alex. KIrkland- Esther

Brood *t tho Border Bob Steele Mar.

Crashin' Broadway Rex Bell Doe.

Diamond Trail, Tho Rex Bell Dee.

Fighting Champ Bob Steele Dee.

Guilty or Not Guilty Betty Compson-Tom DoDOlat.. ..Nov.

Hidden Valley Bob Steele 0«t:
Jjinolo Bride Anita Pago-Charles Starrett Feb.

Lucky Larrlgan Rex Bell-Helen Foster Doe.

Man from Arizona, The Rex Boll : v •.

Oliver Twist Dickie Moore-lrvlng Plehel-
Jackie Searl* Fab.

Phantam Broadeast Ralph Forbes-Vlvlonne Osborn*..Mar.
Self-Defens* Paulino Frederick Doe.

Strang* Adventure Regis Toomey-Juno Clyde Nov.

West of Slngapor* Betty Compson Jan.

Young Blood Bstb Steele Nov.

Running Tine
Rel. Date Minutes Reviewed

Ralston.. Apr. I.'SS

I.'SS
30
80
15
15 7 real*
10 8 reels
I5.'SS 63.. Feb. 25,'S3

1

1 6 ro«l*.......

JS.'SS 80.. Mar. 4.'S3
I5.'33 68.. Apr. 8.'33
15 68....D*e. 10
20 7 reels
SI.'SS 68
5

Coming Feature Attractions
Casey Jones All Star Apr. 30,'S3.

Fighting Toxant, Th* Rex Bell Apr. 30,' J3.

PARAMOUNT PUBLIX
Features

Title Star Rel.

Big Broadcast, Che Stuart Erwin-BIng Crosby-Kat*
Smith - Leila Hyams - Mills
Bros. - Botwell Sisters - Cab
Calloway - Vincent Lopez -

Arthur Tracy - Sharon Lynn... Oet.
Billion D*llar Scandal Carole Lombard- Robt. Armstrong.. Jan.
Crime of th* C*ntury Stuart Erwin-Wynn* 6lb<*n .Fob.
Devil Is Driving, Tho Edmund Lowe-Wynne Gibson Doe.
Evonlnge for Sale Herb Marthall-Sarl Marltza Nov.
Farewell to Arms, A Helen Hayes-Gary Cooper Jan.
From Hell to Heaven Carole Lombard-Jack Oaklo Feb.
He Learned About Women Stuart Erwin-A. Sklpworth Nov.
Hollo, Everybody Kate Smith Feb.
Hot Saturday Nancy Carroll-Cary Grant Oet
If I Had a Million Gary Cooper - Wynne Gibson

-

Go*. Raft - Richard Bennett-
May RobsoB Nov.

Island of Lest Souls Chas. Laughton-Rlchard Arlen-
Irving PIchel-Lolla Hyams Doe.

King of the Jungle Frances Dee-Buster Crabbe Mar.
Lady's Profession. A Aiisoi Sklpworth- Roland Young.. Mar.
Luxury Liner Geo. Brent-Zita Johaon-Frank

Morgan Feb.
Madame Butterfly Sylvia SIdney-Cary Grant Doe.
Madison Square Garden Jack Oakie-Marian Nixon Oct
Murders In the Zoo Charlie Rugglos-Llonol Atwlll...Mar.
Mysterious Rider, Th* Kent Taylor-Lena Andrt Jan.
Night After Night Gee. Raft-C Cummlnga Oct
No Man of Her Own Clark Gable-Carole Lombard Dee.
Phantom President, The Geo. M. Cohan-Claudett* Col-

bert-Jimmy Durante Oct
Pick Up Sylvia Sidney-George Raft .Mar.
She Done Him Wrong Mae West-Owen Moor* Ian.
Sign of th* Cnw Fredric March- Ellssa Landl-

Claudotte Colbert Fob.
Strictly Personal Marioris Rambeau-Eddle Qull-

tan-D. Jordaa Mar.
Terror Aboard Neil Haroiiton-Chas. Ruggles-

Verree Teasdale Apr.
Tonight is Ours C. Colbert- Fredrle Mareh-Paul

Cavanagh Jan.
Trouble in Paradise Miriam Hopkins-H. Martball-

Kay Francis Oct
Under Cover Man Geo. Raft-Nancy Carroll Dee.
Under the Tonto Rim Stuart Erwin-Verna HUH* Apr.
Wild Horse Mesa Randolph Scott-Sally Blano Nov.
Woman Accused, The Gary Grant-Nancy Carroll-John

Halllday-Lona Aa*« Feb.

Running Time
Date M Inutes Reviewed

28
6,'33..

24,'33.

.

>
II

6,'3S..
24,'33.

.

4
I7,'S3..
28

I0.'S3.
3,'33.

S,'SS.
so....
7....

3I,'33.
20,'33.
14....

..80 Oet 8

..78.... Doe. 81
.75.. Mar. 4,'3S
..70....D(*. It
..85....N*V.
..78....D**. It
.70.. Fab. I8.'S8

.'.'76.'.'jaa."l4.'a

..7S....0at a

.OS....N*v. II

.70. . . . Dee. It

.74.. Mar. 4.'St

.72.. Fob. 2S.'n

.70.. Jan. 28.'SI
.88....D**. SI
.74.... Oct 8
.55.. Mar. tl,'33

.70.... Oet 8

.78.... Do*. 24

7
24.'3S.
27,'3S.

I0,'33.

I7.'S$.

I4,'33.

I3.'33..

21
2
7.'33.

25....

.78....8*pt 24

.75. Mar. 2S,'3S

.06.. Feb. lt,'SS

123.... Dee. It

.70.. Mar. 4.'IS

.78.. Jaa. 7,'St

.73.... Oet 3>
..74....D**. It

I7,'33. .73.. Feb. 4.'88

Coming Feature Attractions

A Bedtime Story Maurice Chevalier-Helen Twolvo-
trees Apr. 2I,'33.

College Humor Bing Crosby-Jack Oaklo
Cracked ice Four Marx Bros
Dead on Arrival James Dunn-Gloria Stuart May 26,'33^
Disgraced Ciaudette Colbert-Wm. Harrigan
Eagle and the Hawk. The F. March-C. Grant-J. Oakle May i9.'33.
Her Bodyguard Wynne Gibson-Edmund Lowe
I Love That Man Nancy Carroll- Edmund Low* May 5,'33.
International House Peggy Hopkins Joyce
Jennie Gerliardt Sylvia Sidney-Donald Cook
Seng of Songs Marleno Dietrich-Brian Aherne
Song of the Eagle Chas. Bickford - Mary Brian -

Richard Arlen Apr. 28.'33.
Story of Temple Drake, Th*...MIrlara Hopkins-Jack LaRuo Apr. 28,'33..
Sunset Pass Randolph Scott-Tom Keeno May I9,'33.
Supernatural C. Lombard- Randolph Scott-

V. Osborne May I2,'33.

POWERS PICTURES
Features

Running Time
TItIo Star Rol. Date Minutes Reviewed

Limping Man. The Franklin Dyall Aug. 1 5S....Aai. V
Lucky Qlrl Gone Gorrard-Molly Lament Sapt 1 6t
Man Who Won, Th* Henry Kendall-Heather ABael..Sopt 15 70. .Mar. 4,'SS
Woman Decldot, Th* Adrlann* Allen-Owen Naro* Aug. IS 68

RKO RADIO PICTURES
Features

Title
Animal Kingdom .

Cheyenne Kid
Cbrletopbar Str*nt

Conquerors, The
Goldl* Get* Along
Great Jasper, Tho
Half-Naked Truth, Th*.
King Kong
Little Orphan Analo ..

Lueky Devils

Man Hunt

(Reviewed under th* title
Men Are Such Fool*
Men of America
Monkey's Paw, The
No Other Woman
Our Betters
Past of Mary Holmes, Tho
Penguin Pool Murder
Phaatom tf Crostwood
Renegades of the West
Rockaby*
Sailer Be Good
Scarlet River
Secrets of tho French Police.

.

Sport Parade, The
Strange Justice
Sweepings
Theft of the Mona Lisa, Tho.

Topaze

Star Rol.
.Leslie Howard-Ana Harding.. ..Doe.
.Tom Keeno Jaa.
. K. Hopbura-CollB Cllvo-BIIII*

Burk* Mar.
.Ana Harding- Richard DIx N*v.
. Llll Damlta-Cha*. Morten Jaa.
.Richard DIx .....Mar.
. Lee Traey-Lupe Velez Doe.
. Fay Wray-Bruce Cabot Apr.
. Mitil Green-Buster Phola* N*v.
. Bill Boyd-Bruce Cabot-Wllllam

Gargan-D. Wlleoa F*b.
.Junior Durkln-Mre. Wallaco

Rold .....Mar.
"A Successful Blunder")

Lee Carrlllo-V. Osberne Nov.
Bill Boyd Doe.
Ivan SImpson-Loulse Carter Jan.
Irene Dunno-Chae. Bickford.. ..Jaa.
Centtane* Bennett Mar.
Helen MacKollar-Erle LIndoa.. .Jan.
Edna May Ollver-Jas. Gleason. . .Dee.
RIcarde Cortez-Karaa Morloy Oet
Tom Keeno Nov.
Constance Bonnott-Jo*! MeCrae . . Nov.
Jack Oaklo-Vlvlonne Osborne.. . .Feb.
Tom Keene-D. Wilton Mar.
Gwlll Andre-Frank Marnan ....Dae.
Joel MeCrao-Marlan Marth Nov.
Marlaa Marsh-R. Deaay Oct.
Lionel Barrymore Apr.
Willy Font-Trudo von Mot* Oet
(Reviewed—German Version)

John Barrymore- Myrna Ley Feb.

Running Time
Date M Inutes Reviewed
23 78.... Doe. It
20,'38 M'/a ........

...72.. Mar. lt,'S3
. ..80....NW. It

SI.'SS..
It....
27.'SS.
S,'3S 76.. Feb. 11,'tS
16 77.. Jan. 7,'SS
7.'SS....I0O..Fob. 2S,'3S
4 70.... Oet tt

S.'3S.

24,'S3.

.60. . Deo. 31

It
8

13,'33.

.

e.'3S.

.

I7,'33.,

20.'SS.
SO
14....
25....
25
IO.'SS.
I0,'3S.
2....

It

7....
14,'33.

21....

.68.. Feb. 4.'33

OS
/.75..'.*.NoV."' II
..52.... Oct I

..58.. Jan. 2I.'3S

..72.. Mar. 4.'SS

..62

..75.... Nov. 12

..77.... Oet 22
. .55
..75.... Nov. 2t
..88.. Mar. 4.*SS
..57.. Jan. 21,'SS
..58.... Dee. 17
..65. ...Dee. 24
. 74. ..Aug. 27
.80.. Mar. I8.'33
..82.... Apr. t

24.'3S 78. . Fob. I I.'SS

Coming Feature Attractions
Black Ace, The Chester Morrls-Vlvlenne Osborne
Cross Fire Tom Keene-Betty Furnou Juno 30,'S3 55.. Apr. 8, '33
Oiplomaniacs Bert Wheeler- Robt. Weolsoy
Emergency Call Bill Boyd-Betty Furness
India Speaks Richard Halliburton '.

'

Maiden Cruise Phil Harris-Helen Mack
Rafter Romance Joel McCrea- Dorothy Jordan..
Silver Cord, Tho Irene Ounne-Jeel McCrea
Son of the Border Tom Keene- Julie Hayden May 5,'33 55 "
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STATE RIGHTS
Features

Runninf Tims
Rel. Date Minutes ReviewedTitle St«r Dist'r

Baehelsr Mother Evalyn Knanp-Jamei
Murray Goldsmith in. 'S,'33 71 . .Jan. 21, '33

Bal, L* 4ndre Letaur Protex 80.... Oct. 8
Blaae tht Weau Adolphe Manjou-Bon-

Ita Hume Prtnelpil Oet IS 74 Ntv. ft

Charlotte Loweaskeld Blrglt Sergellut-Erle
Barclay Scandinavia*

Contraband Don Alvarado-DoroUu
Sebaitlaa HofTberg Apr. I.'SS

Daring Daughters Marian Marsh • Joan
Marsh Capital Feb. '33.... 60

Devir* Playireuad, The Principal Jan. I"33....fi4
EtannI Jew, Tba M. B. Samuylow ... Jewish Talking

Pictures
Face CB the Barroom Floor,
The B. Fletcher Invincible 66 Oet 22

Forgotten Men Jewel Produe-
tioos Feb. '33

Fourteenth of July, The. . .Annabella • Georges
Rigaud Tebls-Rene Clair 85.. Jan. 28, '33

High Gear James Murray-Joan
Marsh Goldsmith Pics

Hetal Variety Hal Skelly-Ollve
Borden Screencraft. 68

Heuss of Death N. P. Chmeiloft Amklno Aug. 12 76 Aug. 27
In the Days of the Crusaders.Alberto Pasquail Monopole Oct 1 75 Oct 15
lUly Spaake Enrico Cutall Feb. 2S.'33
Jungle Gigolo Principal Fab. I5.'33 55
Jungle Killer Carveth Welle Century Produe>

tions Dee.
Lady of the Night Francesca Bertini .. Portale Plee Mar. 9,'33

Love and Paeslaa rugoslavlan Pies
ManhattaB Tawer Mary Brian- Irene

Rich-James Hail.. Remington ....Dec. 1 67 Nov. 19

Man and Job* Amklno Jai. I,'33.. .70. .Jan. I4,'33

Moon Over Morocco Reno Lefebvre-Rosino
Derean Protex Jan. 2I,'33. ..80 .Feb. 25.'33

Out of Singapore Noah Beery Goldsmith Pics 61 Sept. 24
Potemkin Kinematrado ...Mar. 31, '33.. .54
Pin Knows All Margit Dayka Arkay Film
Pride of the Legion Sally Blane-B. Kent. Mascot Oet. 10 70 Oct. 29
Red Haired Alibi Merna Kennedy .... Capital Oet 21 75 Oct 29
Reform Girl Dorothy Peterson-

Skeets Gallagher.. Capital Mar. '33. ..70
Shadow Laughs, The Hal Skeiiy-Rose Ho-

bart Invincible 67
Shame Vladimir Gardin ...Amklno Oet 15 65.... Doc. 3
Sniper, The Amklno Aug. 25

68

Sept 3
Soeke Hoflberg 30
Soviets on Parade Kinematrade ...Mar. 3l,'3i...60
Sucker Money Mischa Auer Hollywood Apr. 5,'33...70
Virgins of Ball Principal Dee. 6 46 Dee. 17

With Williamson Beneath
the Sea Prinelpal Nov. 24 59 Dec. 3

Wives Beware! Adolphe Menjou ... Regent Pics
Woman In Chains Owen Nares Iqyijicible 68 Aug. 13

(Reviewed under title "The Impassive Foetman"— Assoc. Radio British)

UNITED ARTISTS
Features

Titl* Star
RunaiBi Time

Rel. Date MlButet Reviewed
Cyaara Ronald Colman-Kay Francis Dee,
Halleluiah, I'm a Bum Al Jolson Feb.
Kid from Spain, Tba Eddie Canter Nav.
Maflo Night Jack Buchanan Nav.
Rain ...Joan Crawford Oct
Perfect Understandlai Gloria Swansen .Mar.
Setrets Mary Piekford-Leslie Hsward., . . . Apr.

Coming Feature Attractions
I Cover the Waterfroat Claudette Colbert - Ben LyoB •

Ernest Terrenee
Jae Paloaka Jimmy Durante-Stuart Erwin
Masguerader. The Ronald Coiman-Elissa Laadl 75..Feb. U.'SS
Yes, Mr. Brewa Jack Buchanan Mar. I8,'33

24 80.... Nov. e
S.'3S 82.. Fob. I8.'S3
17 90.... Nav. 5
5 76.... Nov. 12

22 85....Sept 17
11,33 84.. Mar. 4/33
l«,'33... .90.. Fob. IS.'33

UNIVERSAL
Features

Rel.
.Nov.

Title Star
Afraid io Talk Eric Linden-Sidney Fox...

(Reviewed under title "Merry Go Round")
Air Mall Pat O'Brien-Ralph Bellamy..... Nov.
Ail American, The Richard Arlen-GIorIa Stuart Oct
Ba Mine Tonight Jan Klapura-Magda Schneider... Mar.
Big Cage, The Anita Page-Clyde Beatty Mar.
Cohens and Kellye In Trouble.. Chas. Murray-Gee. Sidney Mar.
Destlaatlon Unknown Pat. O'Brien- Ralph Bellamy Mar.
Fighting President, The Apr.
Flaming Guns Tom Mix-Ruth Hall Dee.
Hidden Gold Tim Mix Nov.
Laughter in Hell Pat O'Brien -Gloria Stuart Jan.
Mummy, The Boris Karloff-Zlta Johann Dec.
Nagana Tala Birell-Melvyn Douglas Jan.
Old Dark House, The Boris Karloff-L. Bond Oet
Out All Night Summervllle-Pltts ...Apr.
Private Jones Lee Tracy-Gloria Stuart Feb.
Rome Expreu Esther Ralston-Conrad Veldt Feb.
Rustler's Roundup Tom MIx-DIane Sinclair Mar.
Terror Trail, The Tom Mix Feb.
They Just Had to Get Married. Summervllle-Pltts Jan.

Coming Feature Attractions
Black Pearl Tala BIrell
King of the Arena Ken Maynard
Kiss Before the Mirror Nancy Carroll-Paul Lukas May
Lucky Dog Charles "Chle" Sale Apr.
Rebel, The Vllma Banky-Luls Trenker
Road Back. The
8. 0. S. iceberg
When the Time Comes Spencer Tracy

Running Time
Date Minutes Reviewed

17 76....Sapt. 24

3
13
23,'3S..
3,'33.

.

23,'33..
ie,'33..
I4,'33..
22
3

12,'SS..
22

...Oet 8

...Sept. 24

.Feb. 18. '33

.Mar. 4,'33

26,'S3 74.
20 74.
I3,'33 72.
I8,'33 89.
I8,'33 87.
I6,'33

2,'3S 57.
5,'33 75.

..83.

..78.
...78.
,..75.
,..69
,..67.. Jan. 28,'33
...50
,..57
...56

.68

.78
.Jan. 7,'3S
...Dec. 3
Jan. 7,'SS
...July 18
Mar. 1 1.'33
Apr. I,'33
.Jan. 2 1,'33

Feb. I8,'33
Feb. 1 1,'33

4,'33.
20,'33.

.67. Mar. li,'3S

WARNER BROS.
Features

Title Star Rel.
Big Stampede. The Jgbn Wayne Oct
Ex-Lady Bette Davis Apr.
Forty-Second Street Warner Baxter • Bebe Daniels -

Geo. Brent Mar.
Girl Missing Ben Lyon • Mary Brian • Peggy

Shannon Mar.
Hard te Handle James Cagney Jan.
Haunted Gold John Wayne Dee.
i Am A Fugitive from a Chain
Gang Paul Muni Nov.

Keyhole, The Kay Francis-George Brent Mar.
Kino's Vacation. The George Arllss Feb.
Ladles They Talk About Barbara Stanwyck Feb.
Lawyer Man Wm. Powell-Joan BlondaO Jan.
One Way Passage Wm. Powell-Kay Francis Oct
Parachute Jumper Douglas Fairbanks, Jr Jan.
Scarlet Dawn D. Fairbanks. Jr. - Nancy

Carroll Nov.

Running Time
Date Minutes Reviewed

8 54.. Feb. I I.'SS

8,'S3 62.. Feb. I8,'33

ll,'33. .89.. Mar. I8,'33

4,'3S 69.. Apr. 8.'33
28,'S3 76.. Jan. 7, '33
17 58

19
25.'3S...
25,'SS...
4,'33...
7.'S3...
22
28,'33...

12

.90.... Oct 22

.69.. Apr. 8,'33
,.60.. Jan. 28.'33
.64.. Jan. 7.'S3
.72 Dec. 3

July
.Dee. 31

.69.

.72.

Running Time
Title Star Rel. Date Minutes Reviewed

Telegraph Trail, The John Wayne Mar. I8,'33 S6
Untamed Africa Apr. 8,'SS
Two Against the World Constance Bennett Sept 3 71 July 30
Wax Museum. Mystery of the. Lionel AtwIII-Fay Wray Feb. I8,'33 72.. Jan. 7,'33

Coming Feature Attractions
Baby Face Barbara Stanwyck Apr. 22,'33 74. Apr. i,'33
Life of Jimmy Doian, The D. Fairlsanks, Jr.-Loretta Young 70
Man from Monterey, The John Wayne-Ruth Hail
Mary Stevens, M.D Kay Francis-George Bront
Mayor of Hell, The James Cagney
Narrow Corner, The Douglas Fairbanks, Jr
Picture Snatcher James Cagney May 6,'33 75. Apr. I.'SS
Private Detective 62 William Powell .„
Silk Express Neil Hamilton-Sheila Terry
Somewhere in Sonera John Wayne
Voltaire George Arllss- Dorothy Kenyan...
Working Man, The George Ariiss-Bette Davis May 20.'33 73.'. Apr! '8,''33

(Reviewed under the title "The Adopted Father")

WORLD WIDE
[Distributed through Fox Films]

Features

Title Star Rel.
Between Fighting Men Ken Maynard Oct
Breach of Promise Chester Morris-Mae Clarke Oet
Constant Woman, The Conrad Nagel-Lella Hyams Mar.

(Reviewed under the title "Auction In Souls")
Death Kiss, The Adrlenne Ames-David Manners-

John Wray Jan.
Drum Taps Ken Maynard Jan
False Faces Lowell Sherman-Llla Lee Oct
Fargo Express Ken Maynard Nov.
Hypnotized Moran and Mack Dec.
Lone Avenser, The Ken Maynard Apr.
Phantom Thunderbolt Ken Maynard Mar.
Racetrack Leo Carrlllo Feb.
Study In Scarlet A Reginald Owen-June Clyde Apr
Tombstone Canyon Ken Maynard Dee.
Trailing the Killer (Special) Dee
Uptown New York Jack Oakle-Shlrley Grey Nov.

Coming Feature Attractions
Tarnished Youth Jetta Goudal-Gllbert Roland

Runninf Time
Date MlButas Reviewed

16 62
23 67
18, "33 75.. Mar. 3,'SS

8,'S3 75.... Dec. 24
29,'33 61
13 83.... Dee. 3
20 62
25 70.... Dee. 24
9,'S3 61
5,'33 62

25.'3S 78.. Mar. I I.'SS
2, '33
25 62
4 68....Oct 15
20 80.... Nov. 19

GERMAN
Features

Dist'r
Runnino Tims

Rel. Date MlBUtes Reviewed

.Fob. 4,'S3. ..70

Title Star
A Doer Opens Lily Rodlen-Curt

Lucas Pretax
A Night in Paradise Anny Ondra-Herman

^ , .,, .
Thimig Kinematrado

Barberlna. The Kings
Dancer Lll Dagover Capital Oet 3S at u>a •

Beautiful Maneuver Time. .Ida Wuest World's trade
87. ...Hn. II

Cadet, The .............. Frans Fiedler Film Exchange.. ! ! ! 1 ! ! ! ! !
!!

' " "

'so " ADr*"8''33Captain of Koepenick, The. Max Adalbert KInamatrade Jan. I8,'33 Ss Fah i«'M
ffl«den:::::::::::::::::::::::::::::::»^^ 8-.^:.-.%v."'fe..^'*?2

David Colder Harry Baur . Prato'"""
"

II - ^l- ,iDen'l Toll Ma Who Yau luS? Hald-Oustki;
80 ... Oct 29

Are Froellch interworld Fab. IS.'SS 9l Fah 23 'SSEnchanted Escapade Kaethe von Nagy. . .Protex .D« 7 . Ss' jan m''MFriederike ............... Mady Christians ...Kinematrado Feb. 25,'33' So' Ma^ Is'-MG tta Discovers Her Heart. GItta Alpar Capital Si oit ' is
S'"!',?

.• -i • Ox'tav Froehllch ...Tobis Oct. 27 87 ' Nov 2

so. ...77.... Oct 18

15 86.. Feb. li.'SS
. 92.. Oct 16

3 1,'33. .96.. Apr. 8,'33

Herzblut ..... .Renate Mueller ....CInes-Plttaluga....Sopt
His Majesty, King Ballyhoo. Hans Moser - Heinz
, , „ • _ .

Ruehmann Capital Nov
Louise. Queen of Prussia... Henny Porten Assoc. Cinemas.... OctM Peter Lorro Foremco MarMaedchon in Uniform Hertha Thiele John Krimsky -

Man Without a Name. The.Werner Krauss PrSlI"''.?!^!T!?.:Nw: "5::::;!9o:::;DM. 17

Party Does Not Answer,' the. D'o'rotliy

'

'wiick Capita! 'Nov!* 29 la'
'

'

' nSS** IfRonny Willy Fritsch- Kaethe
7B....Dae. 31

.... von Nagy Protex
Song of Life Albert Msg - Margot
o II . .r _ Tobis Mar. 24,'33. ..66Spell of Tatra, The.... Protex Fab. 17 '33 65. . Fib! 'm'.'ssTwo Hearts That Beat as

. .-•».«». a»

,,
O,"*

• Lilian Harvey Ufa-Protex
Upright Sinner, The Max Pallenberg-

.,, . , ,, ..
Doily Haas European Films. Mar. 28,'33. ..78

Victoria and Her Hussar. . Michael Bohnen-

„ ,
Friedei Schuster.. .Kinematrade Apr.

"orcK Werner Krauss Protex Nov.

Sept. 8 80 ... Sept 24

8,'3S
23 99... Doe, 10

OTHER PRODUCT
Features

.58 Nov. 12

Ti.i. e. Running Time

CounLl's opinion He^nry' Kendall Lo?do!i'FiIm
Fires of Fate Lester Matthews ...British Int'l ...

"
72 "o«i""ik

Flag Lieutenant The Henry Edwards-AnnaBrltish and Do-
Neagle minions ss Dm. *i

Flying Squad, The Harold Huth British Lion 79"'auo' ft
Ghost Train. The Jack Hulbert Gaumont-Brltlsh 68"F'eh 2fl'S9
Good Companions, The Jessie Matthews Gaumont-Brltlsh.. "

"gfi"
•

Green Spot Mystery, The.. Jack Lloyd Mutual, London ri: "sMt""*
Here's George Oaorgo Clarke P.D.C.-Brltlsh 64 n«v k
Jack's the Boy Jack Hulbert Gaumont-Qalns-

Josser on the River Ernest Lotinoa . . . . Br^t"h"lnt'l '.'!.''.'.*.T\ .I'"!!' 't!' " "

iJSt 17
Leap Year Tom Walls Anne British and Do-

'

, . _ Grey minions 89 Dae 17
Lodger, The Ivor Novella Twickenham . .. 84 "oet iV
Looking on the Bright Side.. Grade Fields Assoc. Radio-

•vu i*^

British 82 Oct
Love Contract, The Owen Nares British and Do-

minions 82 Aua
Love In Morocco Rex Ingram Gaumont-Brltlsh.. .Mar. I8,'33..67 Oct

(Reviewed under the title "Baroud")
...uui.

Love en Wheels Jack Hulbert Gaumont-Galns-
borough 87 Auo

Maid of the Mountains. The. Harry Welchman •
"

Nancy Brown British int'l 80
Man They Couldn't Arrest. Hugh Wakefield-
The Renee Clama .... Gaumont-Brltlsh. . Mar. li.'SS. ..70. Mar. 25,'S3

Marry Me Renate Mueller-Geo.
Robey Gaumont-Brltlsh 85 .

Mayor's Nest Sydney Howard British and Do-

Private Wives Claud. Ailistor-Betty
75.. ..July 16

„ „ Astell British Lion
Sally Bishop Harold Huth-Joan

, Barry British Lion 82.... Dec. 10Thark Tom Walls • Ralph British and Da-
_ _ Lynn minions 77 auo 27
There Goes the Bride Jessie Matthews-
^ . ., ,

Owen Nares Gaumont-Brltlsh 79.. Mar. li.'SSWedding Rehearsal Roland Young London Film

15

27
15

IS
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SHORT riLMS
[All dates are 1932 unless otherwise

stated]

COLUMBIA
Ronnlni Time

Rel. Date MlBUtM Revl«w*4

29, '33...
/ I reel
15 I reel
7,'33... I reel
21 I reel
8
12 8 Dei.
30
I0,'33
25.'33... I reel

Title

CURIOSITIES
C 237 Sept. 1 10 Sept. 24

KRAZY KAT KARTOONS
Breadway Malady
Bunnies and Bonnets Mar.
Crystal Gazabo «»».
Lighthouse Keeping Aug.
Medicine Show Feb.
MInttrel Show, The Nov.
Prosperity Blues Oct.

Seeing Stars Sept
Snow Time Nov.
Wedding Bells Jan.
Wooden Shoes Feb.

LAMBS GAMBOLS
Hear 'Em and Weep
Ladies Not Allowed Sept. 8 2 reels

Lambs All-Star Gambol Dec. 20 2\Vi
Mutual Man, The Mar. 20,'33

Poor Fish, The (TenL)
Shave It with Music Sept. 30 19

MEDBURY SERIES
Laughing with Medbury

In Wlldwest Aug. II I reel

Laughing with Medbury
In India I reel

Laughing with Medbury
In Philippines Nov. II I reel

Laughing with Medbury
Among the Wide Open
Faces Oct. II I reel

Laughing with Medbury
Among Danclig Nations... Dee. 23 I reel

Laughing with Medbury
In Wonders et the World.. Dec. 13 I reel

SCRAPPY CARTOONS
Bad Genius, The Dee. I

Beer Parade, The Mar. 4,'33.

Camping Out Aug. 10
False Alarm
Flop House Nov. 9....
Great Bird Mystery Oct. 20.
Sassy Cats Jan.
Strappy's Party Feb.
Welt at the Door, The Dee.

25,'33.
13, '33.
29

SILLY SYMPHONIES
China Plate 7 Dee. S

SUNRISE COMEDIES
Campus Codes Jan. i9,'33...2l
College SIgoloa Jan. 3,'33...l8</a
His Vacation Sept. 8
I'm a Fugitive from a
Chain Store Feb.

Mind Doesn't Matter Nov.
Partners Two Jan.
The Curse of a Brolcen

Heart Feb.
The Strange Case of Poison

Ivy Mar. 23,'33.

WORLD OF SPORT
Horse Sense Aug. 5
Rough Sport Dec. 29
Throwing the Bull Jan. I4,'33.

II.'SS
21 im.
I9,'33...22 ..

4,'33...i8 ..

EDUCATIONAL
[Distributed through Fox Films]

Running Time
Title Rei. Date Minutes Reviewed

ANDY CLYDE COMEDIES
A Fool About Women Nov. 27 22
Artist's Muddles Jan. 29, '33...20
Boy, Oh Boy! Dec. 25 21

Feeling Rosy Feb. 26,'33...2I
Giddy Age, The Sept. 25 2l</2 June 4
His Royal Shyness Aug. 28 21 July 23
Loose Relations Apr. 9'33

She Dunl(ed Him Wrong
Sunklssed Sweeties Oct. 30 22
What a Life

BABY BURLESKS
Glad Bags to Riches Feb. 5,'33...il Dec. 31

Kid' In' Hollywood II

Kid's Last Fight, The Mar. 26,'33...ll Dee. 3
Pie-Covered Wagon Oct. 30 10 Dec. 31

Polly Tlx in Washington
War Babies Sept. 18 10 Aug. 6

BATTLE FOR LIFE
Battle of the Centuries Oct. 2 9
Desert Demons Nov. 27 9
Killers Oct. 30 10

The Sea De*. 25 9

BRAY'S NATURGRAPHS
A* Oregon Camera Hunt Sept. II 9
Giants of the North Mar. 26,'33 •
Our Bird Citizens Oct. 9 8 Dee. 10

Our Noble Ancestors Dee. 4 9

Pirates of the Deep Feb. 28, 'S3
Stable Manners Nov. 6 , 7

Wild Company Jan. I,'33...i0
Woodland Pals Jan. 29,'33... I reel

BROADWAY GOSSIP
No. I .Sept.

.Dee.

.Feb.

.Mar.

.Apr.

No. 2
No. 3
No. 4
No. 5

CAMERA ADVENTURES
Taming the Wildcat Jan.
The Forgotten Island Sept.
The Iceiess Arctic Nov.
Two Hundred Fathoms Deep. .Mar.

25 11..

II 9..
5,'33...li .

5.'S3...II .

30,'33

• Dec. 31

I5,'33.
4
6....

19. '33.

. 8.

. 10.

. M.

Title
Runalni Tine

Rei. Date Minutes Reviewed

00 YOU REMEMBER
Gaslit Nineties, The Nov.
Highlights of the Past Apr.
Old New York Sept.
Putfs and Bustles Mar.
When Dad Was a Boy Jan.

GLEASON'S SPORT
FEATURETTES
A Hockey Hick Dae.
Always Kickin' Oet
Off His Base Sept.

GREAT HOKUM MYSTERY
Burned at the Steak Oct.
Evil Eye Conquers, The Jan.
Hypnotizing for Love Aug.
In the Clutches of Death Nov.
On the Brink of Disaster Feb.

HODGE-PODGE
Across America In Ten

Minutes Jan.
Animal Fair, The Jan.
Bubble Blowers Sept
Down on the Farm Dec.
Little Thrills Oct
Skipping About the Uni-

verse Feb.
TrafHe Nov.
Women of Many Lands Apr.
Women's Work Sept
Wonder City, The Nov.

MACK SENNETT
COMEDIES

Neighbor Trouble -. Aug.
Stone-Granger

Young Onions Sept
Harvey-Granger

MERMAID COMEDIES
All Aboard

Harry Langdon
Big Flash, The Nov.

Harry Langdon
Hitch Hiker, The Feb.
Harry Langdon

Knight Duty Mar.
Harry Langdon

Tired Feet Jan.
Harry Langdon

Vest with a Tale, The Dec.
Tom H oward

MORAN AND MACK
COMEDIES
A Pair of Socks
As the Crows Fly Feb.
Hot Heefs Apr.
Two Black Crows In Africa.. Mar.

OPERALOGUES

27....
9,'33.
II

I2.'33.
22,'33.

II..
9..
18..

8. . .Jan.

.10. ..Jan.

.7

7,'33

'r4V33

.19.

.20.

.20.

H....
8.'33.
21....
13....
I9,'33.

. 18

.14

.18 Sept

.14

I,'33.

I5,'33.
II. ...
18....
23....

.11

.10.

.10.

.10.

. 9.

i2,'33.
6....
9.'33.
25....
20....

.10

.10.

9... Mar. Il.'33
9.... Fab. 29.'33

14..

18..

.19.

.19.. .Sept

8

i2,'33..

28,'33..

I,'33..

4

22..

.21..

22 .

.22..

.22..

...Oct 15

5,'33.

I6,'33.
5, '33.

. 19.

Brahmin's Daughter, A
Canteen Girl, The
Idol of Seville Aug.
Walpurgis Night Oct

SPIRIT OF THE CAMPUS
(Reinald Werrenrath)

California Mar.
Cornell Dee.
Georgia Tech Apr.
Michigan Dec.
Yale Oct

TERRY-TOONS
Burlesque Sept
College Spirit Oct
Down on the Levee Mar.
Farmer Al Faifa's Ape

Girl Aug.
Farmer Al Faifa's Birthday

Party Oct
Forty Thieves, The Nov.
Hansel Und Gretel Feb.
Hollywood Diet Dec.
Hook and Ladder No. I Oct.
Ireland or Bust Dec.
Jealous Lover Jan.
Oh I Susanna Apr.
Pirate Ship Apr.
Robin Hood Jan.
Romeo and Juliet Apr.
Sherman Was Right Aug.
Southern Rhythm ..Sept.
Tale of a Shirt, The Feb.
Toyland Nov.
Who Killed Cock Robin?. ... Mar.

THREE-REEL SPECIAL
Krakatoa Apr.

TOM HOWARD COMEDIES
A Drug on the Market Jan.
The Acid Test Nov.
The Mouse Trapper Sept.

TORCHY COMEDIES
(Ray Cooko)

Torchy's Big Lead (Tent.)
Torchy's Busy Day Oct
Torchy's Kitty Coup Jan.
Torchy's Loud Spooker Apr.
Torchy Rolls His Own Nov.
Torchy Turns Turtle Mar.

VANITY COMEDIES
Hollywood Run-Around Dec.

Monty Collins
Honeymoon Beach Oct

Billy Bevan-Glenn Tryon
Keyhole Katie Jan.
Gale Seabrook-John T.
M urray

Ship A-Hooey Aug.
Glenn Tryon

Techno-crazy Mar.
Monty Collins-Billy Bevan

Jan. 8.'33...22...

28..
30..

.21.

.20.
.July 30

5,'3S..
18
2,'33.
4
9

10
. 9.
. 9
. 8.
. 10.

. Dee. 17

4
16....
5,'33.

6.
6.
6

2
13....
5,'33.
II....
30
25....
8,'33.
2, '33.

30,'33.,
22,'33.
I6,'33.
21....
18....
I9,'33.
27....
I9.'33.

. Dee. S

...Nov. 5

.Dee. 17

2,'33...26

22,'33.
27....
II

.11.

.11.

.12.

2. ...
22, '33.

23,'33.
20
I9.'33.

18....

23....

I5,'3S.

.20..

.21..

.20... Mar. 25,'33

.21

.20

7....

I2,'33.

.22.

.19

FOX FILMS

Title Rei.

MAGIC CARPET SERIES
1 Alpine Echoes Aug.
2 incredible India Aug.
3 Big Game of the Sea Aug.
4 The Tom-Ton Trail Sept
5 By-Ways of France Sept.
6 Manhattan Medley Sept.

Running Time
Date Minutes Reviewed

14
21 9
28 8
4 9

II 9 Dec. 17

18 10

19

20
21

22
23
24
25
26
27
28
29
30
31
32
33
34
35
36
37
38

Running Time
Title Rei. Date Minutes Reviewed

Rhineland Memories Sept 25 8

Fisherman's Fortune Oct. 2 9
Zanzibar Oct 9 9

Belles of Bali Oct 16 8... Jan. 7,'M
Sailing a Square-Rigger. ..Oct 23 10 Dee. 0

Venetian Holiday Oct 30 10 Nov. 12

Havana Hoi Nov. 6 9

Paths in Palestine Nov. 13 8

Ricksha Rhythm .....Nov. 20

Pirate isles Nov. 27 9

From Kashmir to the
Khyber Dec. 4 9 Nov. 19

Silver Springs ..Doc. II

Desert Tripoli ..Dec. 18

In the Guianas ..Dec. 25...... 9

Mediterranean Memories. .• -Jan. 1,33
The Lure of the OrioBt.. .• Jan. 8,'33... 9

Here Comes the Circus. ..• -Jan. 15,33...................
Sicilian Sunshine -..Jan. 22,'33. . . 10. . . Mar 25.'33

Gorges of the Giants ......Jan. 29,'33... 9 Dee. SI

When in Rome -E'^ .5'2'- --,i
Berlin Medley Feb. I2,'33... 9 Nov. 28

Rhapsody of the Rails. Feb. i9,'33

Taking the Cure
••f,'''*

26,'33

Down From Vesuvius ..Mar. 5.33
Paris on Parade Mar. I2,'83

Broadway by Day ..Mar. I9,'33

The Iceberg Patrol
Mississippi Showboats
Sampans and Shadows
Boardwalks of New York.
A Gondola Journey
Isles of the East Indies..

39 Pagodas of Pelping

METRO-GOLDWYN-MAYER
Running Time

Rel. Date Minutes Reviewed

3, '33...20
4, 'S3...I9
8 20

24 19
9 19 Oct

Title
CHARLEY CHASE
Arabian Tights June
Fallen Arches Feb.
Girl Grief Oct.

Mr. Bride ..Dec.
Now We'll Tell One Nov.
Tarzan in the Wrong 20

Young Ironsides Sept. 3 20

COLORTONE MUSICAL
REVUES

Hollywood Premiere Jan.

Over the Counter
Wild People Feb

FITZPATRICK
TRAVELTALKS

Barbados and Trinidad Sept 24 9

Big Ditch of Panama, The
Come Back to Erin / v»,; -.ii" • • '

Cuba, Land of the Rhumba..Feb. 25,'33

7,'33...I8
18.... Feb. 25.'3S

4.'33...I8

.June

Iceland Jan. l4,'33...IO...Feb. II.'M

Leningrad .Dec. i7...... 9.. .Mar. II.'SS

Norway Feb. 4,'33... 9
Over the Seas to Borneo 9
Rio the Magnificent 9
Romantic Argentina Aug. 27 9
World Dances, The 9

FLIP, THE FROG
Circus Aug. 27
Cuckoo the Magician Jan. 2I,'33

Funny Face Dee. 24 8
Lunchroom, The i-.- -
Music Lesson, The Oct 29 8
Nursemaid, The Nov. 26 7
Room Runners Aug. 13

LAUREL & HARDY „ . ,„ „ . ,.
Scram Sept 10 21 Oet. 15

Their First Mistake • 21

Towed in a Hole Dm. 31.... ..2

Twice Two Feb. 25.'33...2I

ODDITIES „ .„ „
Chili and Chills Sept 10 9
Duck Hunter's Paradise Dec. 3i..;v..l0.
Microscopic Mysteries Oct
Sea Spiders Aug
Toy Parade, The Dee.
Whispering Bill Dee.

OUR GANG
A Lad An' A Lamp Dee. 17
Birthday Blues Nov. 12

Fish Hooky Jan. 28,'33...I9
Forgotten Babies Mar. II,'3S...I7
Free Wheeling Oct i 20
Hook and Ladder Aug. 27 IS
Kid from Borneo, The Apr. I5,'33...I9
Mush and Milk May 27,'33

PITT"!.TODD
Alum and Eve Sept.
Asleep in the Feet Jan.

Show Business Aug.
Sneak Easily Dec.
Sellers. The Oct.

SPEC1A_L
Roosevelt, the Man of the
Hour 17

..Dee. 81
IS...... 10... Apr. 8,'33
13 9 Oet 29
3 7 Dee. 17

31 10

17
.20

24 18 Aug. 13
2I,'33. . .19
20 20
10 17
29 19

SPORT CHAMPIONS
Aliez OOP Mar.
Auto Racing Apr.
Blocks and Tackles Nov.
Bone Crushers Feb.
Chalk Up Dec.
Desert Regatta Sept
Football Footwork
Motorcycle Mania Jan.
Old Spanish Custom Oct.
Pigskin Oct
Snow Birds Aug,
Swing High Dec.

TAXI BOYS
Bring 'Em Back a Wife Jan.
Call Her Sausage
Farewell to Legs
Hot Spot Oct.
Rummy, The
Strange innertube Sept.
Taxi Barons
Taxi For Two Dec.
Thundering Taxis June
What Price Taxi Aug.
Wreckety Wrecks Feb.

1 1.'33. ...^
I,'S3
5 12... Mar. II.'SS
8.'33... 8
10 10... Jan. 7.'S3
17 10

12
28,'33... 9
15 10. ..Mar. II.'SS
22 12 Dec. 10
20 10
10 10 Dee. 17

I4,'3S...20

22..

22.

.18 Oet

.18

3 18
24,'33...I6
13
l8,'33...l9...Mar. 25,'33

PARAMOUNT PUBLIX
Running Time

Title Rei. Date Minutes Reviewed

HOLLYWOOD ON PARADE
No. I Aug. 28 10 Aug. 13

No. 2 Sept. 23 I reel

No. 3 Oct 21 I reel
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(THE I^ELEASE CH/iCT--CONT'D)

TItIa

Nt. 4
Na. 5
Na. 6 Jan.
Na. 7
Na. 8

Na! to !!.'!!.'!!!!!." May

Running TIma
Rel. Data Minutes

N«v. 18....
.Dee. 16. , ,

.

Jan. 13, '33. . . 1 reel
Fab. I0.'33. . . 1 reel

Mar. 10. '33. . . 1 reel
Apr. 7. '33. . . 1 real
May 5.'33. . . 1 reel

TItIa
Running Time

Rel. Date Minutes Reviewed
Running Time

Rel. Data Minutes Reviewed

ONE REEL ACTS
Ba Like Me

Ethel Merman
Breaklag Even
Tmd Hcward

HtwallM Fantaty
Vincent Lnpez

Let's Danea
Burns and Allen

Meonllght Fantasy
Vincent Lopez

Musical Doctor
Rudy Vallee

Patents Pandlni
Burns and Allen

Rhapsody In Black &. Blue.
Louis Armstrong

Rookie, The
Tom Howard

Walking the Baby
Burns & Allen

Your Hat
Burns & Allen

PARAMOUNT PICTORIAL-
NEW SERIES

No. I—Mists of tha Morn-
ing—Temple Bella of In-
do-Chlna—Famous Radio
Personalities

No. 2—Just Mentioning the
Unmentionable — New
England Sunsets—Famous
Radio Personalities

No. 3—Making Friends In

tha Desert—The Fall of

the Year — Radio Star-
Maker

No. 4—Distinctive Hair for

Distinctive Heads— The
Blooming Desert — The
Camels Are Comlno

No. 5—John Mongol Comes
to Town—Have Little

Ski—Meet Your Favorite
Radio Personalities

No. 6—Land ' of Sun and
Shine — La Rumba do
Cuba—Big Shots of U.S.
Navy

N*. 7—This Is Oueky —
Music From the Ancients—Bringing You the News.

No. 8—Glass Making at the
Corning Glass Works —
"Going Back Home" —
Costuming the Earl Car-
roll Vanities

No. 9—A Drama of the
Northland — Paramount
Pictorial Presents Amelia
Earhart

No. 10—Birth of the Year— Laboratory Sleuth —
Three X Sisters

Fab.

Sept.

Jan.

Mar.

Apr.

OeL

Aug.

Sept.

.Doe.

May

Nov.

I8,'33..

30

20. '33..

i7,'33..

i4,'33..

28

5

2

23

I2,'33..

25

I reel

Batty Boop's Crazy I nventlons . . Jan. 27,'33 .

.

Batty Boop for President. . .Nov. 4
Batty Boop's Ker-Choo Jan. 6.'33..
Bet^ Boop, M.D Sept. 2
Bet^ Boop's May Party May I2,'33..
Betty Boop's Museum Dec.
Bet^ Boop's Ups & Downs.. Oct.

16.
14 I reel

I reel

7 Oct I

7 Dae. 10
7 Dee. It
I reel
I reel

Bettor Boop's Penthouse Mar. I0.'33... 6 Feb. 25, '33
Is My Palm Road Feb. I7,'33... I reel

Minding the Baby Sept. 26 I reel

Snow-White Mar. 31, '33... I reel

Stopping the Show Aug. 12

. I reel ....

. I reel

I reel

.10 Oct.

I reel

I reel

Aug.

Sept.

OcL

Nov.

. Dec.

.Dec.

Jan.

12. I reel

8 I reel

7 I reel

4 I reel

SO....

27.'33.

I reel

I reel

I reel

Feb. 24,'33... I reel

Mar.

Apr.

1
7, '33.

2I,'33.

I reel

I reel

TWO REEL COMEDIES
Blue of the Night Jan.

Bing Crosby
Bring 'Em Back Sober Nov.

Sennett Star
Caliente Love Mar.

Sennett Star
Cook's Day Off, Tha

Sennett Star
Courting Trouble Oct.
Charles Murray

Dentist The Doc.
Sennett Star

Den t Play Bridge With
Your Wife Jan.
Sennett Star

Druggist, The Apr.
Sennett Star

Doubling In the Quickies. ... Dec.
Sennett Star

Easy On the Eyes Feb.
Sennett Star

Falsa Impressions Nov.
Sennett Star

Fatal Glass of Beer Mar.
W. C. Fields

His Perfect Day
Sennett Star

Hollywood Double, A Nov
Sennett Star

Honeymoon Bridge
Sennett Star

Hubby's Vacation
Sennett Star

Human Fish q,,
Sennett Star

In the Bag
Sennett Star

Lion and the House, Tha. Dec
Sennett Star

Ma's Pride and Joy Oct
Donald Nevis

Morning After, The
Sennett Star

Pharmacist, The *or
Sennett Star

Plumber and the Lady, The. Mar
Sennett Star

Prosperity Pays ..Nov.
Tom Howard

Sing. Bing, Sijig Mar.
Bing Crosby

Singing Boxer, The ....Jan.
Singing Plumber Sept.

Donald Novis
Sweet Cookie Apr.

Sennett Star
Temporary Butler

Sennett Star
Too Many Highballs Feb.

Sennett Star
Uncle Jake May

Sennett Star
Wrestlers. The Jan.

Sennett Star

6,'33.

18....

I0,'33.

.20 Sept. 18

. 2 reels

. 2 reels

28....

>....

IS,'33.

2I,'33..

16

I7,'33.

4....

3, '33.

. 19 Dae.

.20 Daa.

2 reels

2 reels

2 reels

2 reels

2 reels

25 2 reals

30 2 reels

23.

14. Aug. 27

2i,'33.

3 1,'33.

4

24,'33.

27,'33.
23....

2 reels

2 reels

2 reels

i4,'33... 2 reels

BCREEN SONGS
Ain't She Sweet Feb. 3,'33

Lillian Roth
Aloha Oe Mar. I7,'33... I reel

Royal Samoans
Dinah Jan. I3,'33... I reel

Down Amon'g the Sugar Cane.. Aug. 26 POWERS PICTURES
Lillian Roth

Just a Gigolo Sept. 9
Irene BordonI

Peanut Vendor, The Apr. 28,'33
Armida

Popular Melodies Apr. 7,'33... I reel

Arthur Jarrett
Reaching for the Moon Feb. 24,'33... I ree

Romantic Melodies Oct. 21 I reel

The Street Singer
Rudy Vallee Melodies Aug. 5 I reel

Rudy Vallee
School Days Sept. 30

Gus Edwards
Sing a Song Do*. 2

James Melton . .

Time on My Hands Dec. 23 7... Jan. 7.33
Ethel Merman

When It's Sleepy TIma
Down South Nov. II I reel

Besweil Sisters

10,'33.

5,'33.

20,'S3.

2 reels

2 reels

Running Time
Rel. Date Minutes Reviewed

9
12

Title

Dream Flower* Sept.
Dual Control Sept

(Capt. James A. Molll-
son-Amy Johnson)

It All Depends on Yon Nov. 1. 8
Land of My Fathers 9
Light of Love Oct.
Mo and the Boy Friend Oct.

RKO-RADIO PICTURES

SCREEN SOUVENIRS — NEW SERIES
No.
Na.
No.
No.
No.
No.
No.
No.
No

.Aug.

.Sept.

.Oct.

.Dec.

.Jan.

6 ....
2 . .

.

30 .10 Oct. 15

25 .

23
20,'33..
17,'33..
17,'33.

.

14.'33..

Running Time
Title Rel. Date Minutes Reviewed

CHARLIE CHAPLIN SERIES (Re-Issues)

The Cure Aug. 19 20
Easy Street Sept. 30 IQi/j

. . . . Deo. 17

The Floorwalker Dec. 23 20i'2

The Pawnshop Mar. 17,'33

The Rink Nov.
The Vagabond Feb.

II 20
3,'33...2I

CLARK AND McCULLOUGH SERIES
Druggist's Dilemma, The May 5,'33...17

9 Mar.
No. (0 Apr.
No. II .May

PARAMOUNT SOUND NEWS
Two Editions Weekly

SPORTS EYE VIEW
Aggravatin' Bear, The Apr. 28,'33... 1 reel

Building Winners Aug. 19 1 reel

Canine Thrills Feb. 3,'33... I reel

Catch 'Em Young Dee. 9 I reel ....

Fighting Fins Oct. 14 10 Oct.

Hot and Cold Thrills Mar. 3 1,'33... I reel ....

Jabs and Jolts May 2G,'33... I reel

Over tha Jumps Jan. 6,'33... 1 reel

Stuff on the Ball Nov. II 1 reel

Water Jamboree Sept. 16 I reel

Wonder Girl, The Mar. 3,'33... I reel ....
Babe DIdrlckson

TALKARTOONS
Betty Boop's Bamboo Isle... Sept. 23
Batly Boop's Birthday Party.. Apr. 2I,'33... I real ...

Betty Boop's Blzzy Boo Aug. 19 I reel

Hocus Focus Mar.
lee Man's Ball Aug.
Jitters, The Butler Dec.
Millionaire Cat, The Oct.

3,'33.. .20

12 20 Aug. 13

30 20'/2 Aug. 20
21 21

HARRY SWEET COMEDIES
FIrehouse Honeymoon Oct. 28. . . . . 18. . .Jan.
Heave Two Mar. 1 0,'3S . . . 20'/i ....
Just a Pain in a Parlor Aug. 26 20
Loops, My Dear Jan. 6.'33...I7
Shakespeare With Tin Ears.. June 30,'33. . . IB'/j ...
Thrown Out of Joint May I2.'33...2I

HEADLINER SERIES
No. I—Shampoo, the Magi-
cian Nov. 25 17
Roscoe Ates-Hugh Herbert

No. 2— Private Wives Jan. 27,'33...21
Skeets Gallagher
W Catlctt

No. 3—Hip, Zip, Hooray.... Mar. 3I,'33. . . IS'/z ...
Nat Carr

MASQUERS COMEDIES
Abroad In Old Kentucky
Bride's Bereavement. The. ..Nov. 18 19
Lost In the LImehouse Apr. 7,'33. . . 20'/2 ...

i4,'33

TItIa

Through Thin and Thicket... Jan. 20,'33. . . 171/3

Two Lips and Jullps Sept. « 20 .

MICKEY McGUIRE SERIES
Mickey's Ape Man Feb. I0.'53...I8 .

Mickey's Big Broadcast
Mickey's Busy Day Sept.
Mickey's Charity Dec.
Mickey's Disguise
Mickey's Race Apr.

2...
2...

8...
8 ..

. .Aug.

I4,'33... 18

24,'33.. 19

16 18
5 20.

MR. AVERAGE MAN COMEDIES
(EDGAR KENNEDY)
Art In the Raw Feb.
Fish Feathers Dec.
Golf Chump, Th* Aug.
Inferior Decorations
Merchant of Monaco, The ..Apr. 2I,'33. . . lOVb
Parlor, Bedroom and Wrath. .Oct. 14 20'/i

PATHE NEWS
Released twice a week

PATHE REVIEW
Released once a month

SPECIALS
80 This Is Harris

.Aug.

.28. ..Mar. Il,'33

TOM AND JERRY SERIES
Barnyard Bunk Sept. 16
Happy Hoboes Mar. 3I,'33...
Jolly Fish Aug. 19
Magic Mummy Feb. 7,'33...
Panicky Pup Feb. 24,'33...
Paisll Mania Dec. 0
Piano Teeners Nov. II

Spanish Twist. A OsL 14

Tight Rope Tricks Jan. 6,'33...

6 ..

7 .

7 .

7 .

7'/2

6 ..

7 .

STATE RIGHTS
Running Time

Rel. Data Minutes ReviewedTitle

ATLANTIC FILM
Playgrounds in tha Sky 10 Nav. I

Sportsmen's Paradise 10 July 30

CAESAR FILMS
Vonezlana I reel

CENTRAL FILM
A Pilgrimage Through Palestine 10 Dee. I

Boston Common—and Proper 10... Jan. 7, S3
Hula 3 reels

in Old New Orleans May 28
Syria May 21

F. M. S. CORP.
Newslaughs 7... Jan. 28.'S3

IDEAL
Evolution 28.

INDUSTRIAL
The Silent Enemy ...

.Sent.

.30

MARY WARNER
Berlin: Its Sports and Recreation 8
Berlin: Rhythm of a Metropolis 8... Apr. 8,'33

Glimpses of Germany 8
Green Heart of Germany, Tha 20
Springtime on the Rhino 7 •
The Mosel 8.» Oct. 18
Trier. Oldest City in Germany 6
Vintagers' Festival In the Palatinate 10. ..Mar. II,'S3
Winter in the Bavarian Alps I reel
Young Germany Goes Ski-ing 1 reel

MASCOT
Technocracy 10... Jan. 7, '83

MASTER ART PRODUCTS
Melody Makers Series:
Sammy Fain 10 Dos. 24
Benny Davis 9
Cliti Friend
Night of Romance

PRINCIPAL
Beer is Here
Get That Lion 29 ..Aug 27
Isle of Desire 3 reels .......
s « of Peril 32 July ia
Isles of Love

| reel
Killing the Killer n j'tilV'so
Matto G rosso 24
New Western Front 25 ..'

Primitive .
, feel

Tincr Hunt. The 20 Dec. 31
Voodoo 1....36

WARD PRODUCTIONS
Your Technocracy and Mine 9'/:. Fab. II.'SS

UNITED ARTISTS
Title

MICKEY MOUSE
1. Mickey's Nightmare ....Aug.
2. Trader Mickey Aug.
3. The Whoopee Party ....Sept.
4. Touchdown Mickey Oct.
5. The Wayward Canary Oct.
6. The Klondike Kid Nov.
7. Mickey's Good Deed Dec.
8. Building a Building Dee.
9. The Mad Doctor Jan.
ID. Mickey's Pal Pluto Fob.
11. The IHellerdrammer Mar.
12. Ye Olden Days

SILLY SYMPHONIES
I. Bears and Bees July

Just Dogs Aug.
Flowers and Trees Sept. 9
Bugs In Love Sept. 21
King Neptune Oct.
Babes in the Wood ....Dee,
Santa's Workshop Dec.
Blrrfii in thA Sprino
Father Noah's Ark

Running Time
Rel. Date Minutes Reviewed

8 71/j.

26 7 ..

18 7...
7.

28
18
9
20
20,'33...
I0,'33...
S.'33. .

.

6'/2

7'/4

..Oct. 8

'.'.Nov.' 12

2.
3.

4.

5.

15.
12.

7.
B.

9.

7..
2.

30.

6>/j

7
8 Oct. IS
7
7 Oct. 2»
8... Apr. I.'SS
7 Dee. 24
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(THE CCLCASE CHART—CCNT'D)
UNIVERSAL

TitI*

OSWALD CARTOONS
B*au But May
Bny Barbsr Sept
Carslval Captrt 0«t.
Day NuTM Aug.
Galna to Blaze* Apr.
Oswald, tha Plumbar Jan.
Shriek. The Feb.
Teacher*! Pett Dee.
Wild aod Weely Nev.

Running Time
Rel, Date Minutes Reviewed

8,'33. .

.

12
10
I

10, '33...
30,'33. .

.

27,'33...
19
21

I reel
I reel
I reel
I reel

I real
7
7... Mar. 25.'33
7
I reel

POOCH CARTOONS
Athlete, The Aag. 29 8 Sept 10
Buteher Bey. The Sept 2S 7 Sept 17
Cat aid Dags Dee. 5 I reel

Crewd Saores, The Oct
LsBbar Chaap. Tha Mar.
Marry Oaf, The Jan.
S. 0. S. lelcia Apr.
Tarrlbla Traahadw. The Feb.
Uaderdag. Tha Nev.

24 I reel
I3.'33... 7... Apr. 8,'33
2,'33... I real

24.'33
I3.'33... I reel
7 I reel

RADIO STAR REELS
Martea Dawaay—Na. I.

With ViBcait Lepez
Tha Street Slager Nev.

NIek Keoay—No. I

Martaa Downey—Na. 2.. ..Nav,
With Brawn aad Hender-

Oet 31 2 reels

14. 2 reels

28 2 reels

21... Feb. II.'S3

2 reels

Art Jarrott Dee. 12 2 reels
NIek Kenay—No. 2

DewB Menery Lane .Dae. 26 I real
Laals SoM—No. I

With Taia* Oulaaa
Married or Single Jan. I6,'33...2I

NItk Kenny—Na. 8
With Little Jaek Little

I Know Ewrybady and
Everybady'e Raeket Jan. 30.'S3
Walter WlB«hell—Na. I

With Paul Whitaaan
Marten Downey—No. 3 Feb. I4,'S3

The Holdup
With Joe Young .

Radio Murder Mystery Mar. 8.'3S... 2 reels

Louis Sebei—No. 2 -,.>.,„
Morton Downey—No. 4 Apr. 17, '33... 2 reels

My Pal the Prince

SPECIAL
The Voice of the Vatlean Mar. IS,'33... IO...Mar. II.'SS

Your Technocracy and Mine. .Apr. I5.'33... I reel

STRANGE AS IT SEEMS SERIES
Na. 21—Nevalty AoQ- ?2
Na. 22—Navelty Sept S
Na. 23—Novelty Oet
No. 24—Novelty Nov.

No. 2fr—Novelty Dec.

No. 2S—Novolly Jan.

17....
14....
12....
23.'S3.

I reel

I reel

I reel

I reel
I reel

I reel

I reel
I reel

I reel

8.'33.

30

1 1,'33.

19....

2 reels

2 reels

No. 27—Novelty Mar. «• S3.

No. 28—Novelty Apr. I7.'3S.

No. 29—Novelty May I5,'33...

UNIVERSAL BREVITIES
B^l Dee. 26 I real

Dr. JekVli's Hide Sept 26 9......Oct I

Good Old Days, The Nov. 21 I reel

Greeks Had No Word* fsr ^
, ,

Them, The Oct
Lizzie Strata Jan. 23,'33...I0

UNIVERSAL COMEDIES
(1932-33 SEASON)
A Quiet Night 21

Bert Roach
Alias the Prefesssr Mar.
James Gieason

Bays Will Be Boys Nov.
Frank Albertsoo

Family Troubles Jan.
Heary Armetta

Flnlshlif Touch Oct 19 2 reels

Skeela Gallagher
June Clyde

Hesitating Love Nov.
1.. Fazenda-M. Pravost

Hunting Trouble Feb.
Louise Fazenda

Kid Glove Kisses Sept
Slim Summervllla

Lights Out Dee.
James Gieason

Mister Mugg May
James Gieason

My Operation Dee.
Vlnce Barnett-Juno Clyde

Officer, Save My Child Nov.
Slim Suniervllle

Pick Me Up Apr.
Marie Provost

Roekabya Cowboy Jan.
James Gieason

Roaa Mates Apr.
Frank Albertson

Should Crooners MarryT Feb.
Frank Albertsoa

Trial of Vlace Bamatt Mar.
Vlaeo Baraott

Union Wages Aug. 30

20

Sept.
Louise Fazenda

Who, Me Sept 7 2 reels
Frank Albertson

Ye« Hoot Oct. S 21 Sept.
James Gieason

16....

8,'33.

21....

24

I0,'33.

28....

2....

5,'33.

25,'33.

I9,'33.

22,'33.

22,'S3.

30....

7....

S....

. 2 reels

.20.. .Mar. Il,'33

. 2 reels

. 2 reels

.21

. 2 reels

. 2 reels

.19

. 2 reels

.20

. 2 reels

17

VITAPHONE SHORTS
Running Time

Title Rel. Date Minutes Reviewed
ADVENTURES IN AFRICA 2 reel*
BELIEVE IT OR NOT— I reel

ROBERT L. RIPLEY

BIG V COMEDIES
No. I—Sheriesk'a Hamo

Jaek Haley
No. 2—Hera. PtIbh

Joe Peanor
No. 3—Yon Call it Madness
RIehy Craig, Jr.

Na. 4—Hay, Pap
Rateoa (Fatly) Arboekle

17... ...Nav. IS

IS...

16... ...Nov. 19

Runalng TImo
Title Rel. Date Minutes Reviewed

No. 5—Then Came the Yawn
Jaek Haley

No. 6—The Run Around
William Demarest

No. 7—Trouble Indemnity
Codee and Orth

No. 8—The Buiid-Up
Jack Haley

No. 9—Buzzin' Around
Roteo* (Fatty) Arbuckie

No. 10—Wrongorilla
Jaek Haley

BROADWAY BREVITIES
(NEW SERIES)

No. I—Cost Pari* Sept S
Technicolor Musical

No. 2—Passing the Buck. ..Sept 24
Alexander Gray

No. 3—Tee for Two Oet 8
Tochnlcolor Muslaal

No. 4—TIp-Tap-Toa Oct 22
Hal Uroy-Mlbl-«lwfalr

No. S—A Modtra Olido-
rella Nov.
Ruth Ettlag

No. 6—Picking a WlMiar...Nev.
Teehalcolor Musical

No. 7—The Rod Shadow . .Doc.
Al. Qray-Bemie* Clairo

No. 8—Sky Symphoay Juao S,'33.
Steepnaglo t Budd

No. 9—Poor LltUo RIeb
Bey Dee. 24
Phil Baker

No. 10—Hey, Hoy. Woet-
eraer
Toehnlcoler Muelcal

No. II—That Geo* Doable..
Ru** Coiumbe

No. 12—Bygonee
Ruth Ettlng

No. 13—Pioaeur* Island ...

Tacbnicelsr Muelcal
No. 14—Your* Sincerely...-
Lanny Ross

No. 15—Spsaking of Oper-
ations ..Jan. 28,'33...I8.
Pick & Pat

No. 16—Northern Expoenre.. -Apr. 8,'33...I6.
Tetbnicoier Musical

No. 17—Nothing Ever Hap-
pans Mar. 25,'33

Musical
No. 18—World s Champ. ... July ll.'33

Jack Dempsey
No. 19—The Way of All
Freshmen Apr. 22,'33
Hal Laroy-Mltzt Mayfair

No. 20—Along Came Ruth. ..May e,'33
Ruth Ettlng

No. 21—Fifl May 20,'33

V. Segal-Chas. Judels

.Dee. 31 17 Oat

June I7,'33

Jan. I4.'33...I8

Feb. 2S,'33...I8

II,'3S... 19

It

Mar.

HOW TO BREAK 90
BOBBY JONES
No. I—Hands and Grip May 27,'33.

No. 2—Position and Back
Swing

No. 3—Hip Action
No. A—Down Swing
No. S—Impact -

No. 6—Fine Points

LOONEY TUNES SERIES
No. 9—Besko and Bruno.
No. 10—Bosko's Dog Race.
No. II—Bosko at the Beach
No. 12—Bosko's Store 7.

No. 13—Bosko the Lumberjack

, 7 Doe. 19

8 July 8
7 Nov. S

LOONEY TUNES
(NEW SERIES)

No. I—Ride Him, Bosko
2—Bosko the Drawback
3—Bosko's Dizzy Date
A—Bosko's Woodland Daze.
5—Bosko in Dutch
6—Bosko in Person
7—Bosko the Speed King...
8—Bosko's Knight Mare ...

No.
No.
No.
No.
No.
No.
No.

MELODY MASTERS
(NEW SERIES)

No. I—Music to My Ear*
Jack Denny and Band

No. 2—Municipal Band Wagon
No. 3—Smash Your Baggage

Small's Paradise Band
No. 4—The Lease Breakers 9 Dee. 3
Aunt Jemima

No. 5—The Yacht Party
Roger Wolfe Kahn's Band

No. 6—Hot CompetitiOR
The Continentais-Barrls-
Whiteman-Ted Husing

No. 7—Abe Lyman and Band ID... Apr. I,'33

No. 8—"How's Tricksf"
Jean Sargent-George Owen and Gang

No. 9—That's the Spirit
Noble Slesle and Band..

No. 10—The Alma Martyr
Fred Waring and His Pennsylvaalans

MERRY MELODIES (New Series)

No. I—You're Too Careless with Your Kisses 8 Dee. 17
No. 2—t Wish I Had Wlnts
No. 3—A Great Big Bunch of You
No. 4—Three's a Crowd
No. 5—Shanty Where Santa Clau* Live*
No. 6—One Step Ahead of My Shadow
No. 7—Young and Healthy
No. 8—The Organ Grinder
No. 9—Wake Up the Gypsy In Me

NOVELTIES

Bigger They Are, The 2 reels
Primo Camera

Gypsy Caravan I raol
Marti nelli

Handy Guy, The 2 reels
Earl Sande

Rhythms of a Big City | reel
Season's Greetings. The 5

Christmas Special
Trip to Tibet A I raol

Title

ONE-REEL COMEDIES

Running Time
Rel. Date Minutes Rovlowo*

Washington, Tha Man and
the Capital 18.
Claraace Whitahlll

Baby Face
Vfctar Moore

Military Post The
Robert Guzman

No-Account, The
Hardie-Hutchison

No Questions Asked
Little Billy

Strong Arm, The
Harrington-O'Neill

ORGAN SONG-NATAS
For You I rod
Organ-Vocal

Say a Little Prayer for Me I reel

Organ -Vocal
When Your Lover Has Gene i reel

Organ-Vocal

JOE PENNER COMEDIES
Moving In .J
Rough Sailing 16......
Stutterless Romance, A I reel

Where Men Are Men 2 reels

PEPPER POT
(NEW SERIES)

Na. I—Rambling Round Radl* Row N*. I

No. 2—Nickeiette
No. S—Contact
No. 4—If I'm Elected
No. 5—King Salmon
No. G—Rambiino Round Radio Row No. 2
No. 7—Babe 0' Mine
No. 8—Dangerous Occupations
No. 9—Out of the Past
No. 10—Love Thy Neighbor
No. II—Rambling Round Radia Raw No. 8
No. 12—A Whale of a Yam
No. 13—Africa Speaks—English
No. 14—Rambling Round RadIa Raw No. 4
Na. IS—Sea Devils
Na. 16—Parades of Yesterday
Na. 17—Breakwater
No. 18—Little White Lies
No. 19—Rambling Round Radio Row No. 5
No. 20—You're Killing Mo
No. 21—inklings
No. 22—Rambling Round RadIa Row No. 6
No. 23—Around the World In 8 Mlnuta* 8.

No. 24—Fishermen's Holiday
No. 25—Stuck. Stuck, Stucco
No. 26—Seeing Samoa

..Aug. 20

SPORT THRILLS SERIES
TED HUSING
No. I

2
3
4—Old Time Sport Thrill*.
5

No.
No.
No.
No.
No.

.22 Sept 19

S. S. VAN DINE MYSTERY SERIES
(Donald Meek-Jehn Hamilton)

No. 10—Campus Mystery, The
No. II—Crane Poison Case, The
No. 12—Transatlantic Mystery, The...

TWO-REEL COMEDIES
Dandy and the Belie, The

Frank McGlynn, Jr.-Mary
Murray

Freshman Love
Ruth Ettlng

Old Lace
Ruth Ettlng

WORLD TRAVEL TALKS—
E. M. NEWMAN
No. I— Little Journeys to

Great Masters I reel
No. 2—Southern India 9
No. 3—Road to Mandalay I reel
No. 4—Mediterranean By-

ways 0
No. 5—Javanese Journeys 9
No. 6—Northern India I reel
No. 7—Oberammergau I reel
No. 8—South American
Journeys 9 Jaia 25

No. 9—Soviet Russia I reel
No. 10—Paris Glimpses 9 July 39
No. II—Dear Old London I reel
No. 12—When in Rome 9 June it
No. 13— Berlin Today 9.....!oot 29

WORLD ADVENTURES
E. M. NEWMAN (New Series)

No. I—Dancing Around the World I reel
No. 2—Transportations of the World I reel
No. ~ " "

No
No.
No.

3—An Oriental Coektail to Oet
A—Curious Customs of the World I reel
5—From Bethlehem to Jerusalem 10. ..Apr. I,'3S

.
6—High Spots of the Far East |0 Seat 10

No. 7—Main Streets
I roel

No. 8—Beauty Spots of the World I reel
No. 9—Workers of the World | reel
No. 10—Wonder Spots of the World | reel .i'."!!"
No. 1

1—Costumes of the World | reel
No. 12—Strange Ceremonies i rml
No. 13—Top of the World | reel

SERIALS
UNIVERSAL
(EACH SERIAL 12 EPISODES OF TWO REELS)

_ RBBxIng Time
Title Rel. Data Mlnuta* Reviewed

Clancy of the Mounted Feb. 27.'8S...20...Fob. 4.'SaTom Tyler-Jacqueline Wells (each)
Last Special Doe. S
Frank Albertson

Jungle Mystery Sept 12 20
Tom Tyler (,a,h)

Phantom of the Al' May 22.'SS.. ..
Tom Tyler-Gloria Shea
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CLASSiriEE)
ADVERTISING the great

national medium
for showmen

Ten cents per word, money-order or check with copy. Count initials, box number and address. Minimum insertion,

$1. Four insertions for the price of three. Contract rates on application. No borders or cuts. Forms close

Mondays at 5 P.M. Publisher reserves right to reject any copy. Address correspondence, copy and checks to

MOTION PICTURE HERALD, Classified Dept., 1790 Broadway, New York City

I^EPAII^ SEI^VICE

BEST GRADE REPAIR WORK. PRICES RIGHT.
Free relief heads. Prompt service. GUERCIO AND
BARTHEL, 1018 South Wabash Avenue, Chicago, 111.

UNUSUAL BARGAINS IN USED OPERA
Chairs, Sound Equipment, Movine Picture Machines,

Screens, Spotlights, Stereopticons, etc. Projection

Machines Repaired. Send for catalogue H. MOVIE
SUPPLY COMPANY, 844 So. Wabash Ave.. Chicago.

HIGH GRADE LENSES, ALL SIZES; SELL OR
trade. Cheap. BOX 288, MOTION PICTURE HER-
ALD, 407 So. Dearborn St., Chicago, 111.

SACRIFICING COMPLETE RECORDING STUDIO
—Mitchell, Bell Howell Cameras; Amplifiers; Mikes;
Recording Heads; Glowlamps, etc. BOX 289, MOTION
PICTURE HERALD.

LIQUIDATION PROCEEDING — GOVERNMENT
SurpTus—Tremendous Reductions: Projectors, Lamp-
houses, Generators, Rectifiers, Amplifiers, Soundheads,
Loudspeakers. Trades accepted. S. O. S. CORP.,
1600 Broadviray, New York.

PAIR SIMPLEX MACHINES REBUILT, GUAR-
anteed, $350; Peerless low intensity lamps, $190.

CROWN MOTION PICTURE SUPPLIES, 311 West
44th Street, New York.

TI^AILEI^ SERVICE

SPECIAL SOUND TRAILERS MADE TO MEET
your present budget. Send us copy and we will

quote prices. BOX 130A, MOTION PICTURE
HERALD.

PI^INTING SERVICE

1,000 BUSINESS CARDS 50c. KROY PRESS, 326

N. Queen, York, Pa.

NEW ECLIIPMENT

LIQUIDATION SOUNDHEAD STOCK LEADING
manufacturer—fraction original value. Built like fine-

ly jewelled watch. Year's greatest opportunity.
BOX 293, MOTION PICTURE HERALD.

WANTED TC BUT
WILL PAY $10.00 CASH EACH FOR SIMPLEX

pedestals, complete. BOX 292, MOTION PICTURE
HERALD, 407 S. Dearborn St., Chicago, 111.

THEATRES

FOR SALE OR LEASE, SEVERAL WORTH-
while propositions all over the country. If interested
let us know your wants. BOX 128A, MOTION PIC-
TURE HERALD.

FOR SALE: IN KENTUCKY, THEATRE LEASE,
sound equipment, no opposition, population 3,000. T. H.
JONES, 1112 Harrison Ave., Cincinnati, Ohio.

SALE OR LEASE PAYING THEATRE. SMALL
Ohio city. BOX 291, MOTION PICTURE HERALD.

PRCJECTICN iSTS
DNICNS

THE NEW NATIONAL PROJECTIONISTS'
Union—Independent Motion Picture Operators' Union,
National Executive Offices, 3546 Vincent North,
Minneapolis, Minn.

ENTERTAINERS
MATERIAL

MONOLOGUES, DIALOGUES, SPECIALLY
written. Dollar each. TIZZARD, 801-A Willoughby
Ave., Brooklyn, N. Y.

CENERAL ECUIRMENT

ELECTRIC POPCORN MACHINE. PERFECT
bargain. $65.00. INDIAN KETTLES CLUB, Ticonde-
roga, N. Y.

RECTIFIERS, 30 AMPERES, FOREST, $75; 15

amperes rectifiers, $25. Special prices for this month
only. Act at once. Guaranteed. CROWN MOTION
PICTURE SUPPLIES, 311 West 44th St., New York.

EILM EXCHANCES

INDEPENDENT EXCHANGES ALL OVER THE
country wanted to act as local representative for in-

dependent productions handled on state right basis.
State number of theatres serviced in territory together
with list of producers you are now representing.
BOX 134-A. MOTION PICTURE HERALD.

HELR WANTEC
FILM SALESMEN AND REPRESENTATIVES TO

contact exhibitors and secure contracts and bookings
for independent productions on a state right basis.
State_ in first letter experience, etc. Those with car
and interested in percentage basis preferred. BOX
133-A, MOTION PICTURE HERALD.

RCSITICNS WANTED
BACKED BY 12 YEARS' EXPERIENCE AS

manager and theatre operator. Will accept any offer
anywhere. Can furnish references. BOX 129A,
MOTION PICTURE HERALD.

MARRIED MAN, EXPERIENCED SOUND PRO-
jectionist and capable of servicing equipment. Will go
anywhere and accept any reasonable offer. Best refer-
ences furnished. BOX 132A, MOTION PICTURE
HERALD.

SOUND PROJECTIONIST, MARRIED. GOOD
mechanic. Go anywhere. KENNETH RUMMINGS,
506 Locust St., Clearfield, Pa.

THEATRES WANTED
WILL RENT, LEASE OR BUY WORTHWHILE

theatre properties all over the country. State seatina;'

capacity, value and population. Also state condition
of theatre, how equipped and what competition, BOX
122A, MOnON PICTURE HERALD.

WANTED TO LEASE THEATRE WITH OPTION
of buying. State details. Cost, capacity, sound used,
what competition. Address direct, P. S. DOFFLE-
MYER, 245 High St., Pottstown. Pa.

WILL BUY, RENT, LEASE THEATRE EITHER
Ohio, Indiana, Michigan, Pennsylvania, seating 600 or
over. Population 8,000 or more. Write complete de-
tails first letter. JOAN, 1167 Seventh, Lorain, Ohio.

TECHNICAL DCCrS
"RICHARDSON'S HAND BOOKS Of PROJEC-

tion" in three volumes. Universally accredited as the
liest and most practical. Aaron Nadell's "Projection
Sound Pictures." Complete information on sound
equipment. Both text books complete for $12.80.
QUIGLEY BOOKSHOP, 1790 Broadway. New Yorit.

"EFFECTIVE THEATRE ADVERnSING"—
Fourteen booklets on how to increase box-office re-
ceipts—cover every phase of theatre advertising. Now
$6.00, postpaid. THEATRE MANAGERS INSTI-
TUTE, Elmira, N. Y.

ECDIRMENT
EXCHANCE

IF YOU WANT TO REPLACE ANY TYPE OF
equipment with brand new material we will be glad to
make an allowance on your old equipment and a
better price on new equipment. Let us know what
you need and what you want to exchange and we
will send complete details on our proposition. EQUIP-
MENT EXCHANGE, c/o MOTION PICTURE
HERALD, 1790 Broadway, New York City.

ATTRACTICNS
FIRST CLASS STAGE AND RADIO TALENT

booked direct on easy terms. Will increase your busi-
ness. Name your proposition. Interested in small
guarantee or percentage. BOX 123A, MOTION PIC-
TURE HERALD.



Confirmed
BY TIME

T may have been fate that prompted

the perfecting of the first Eastman

motion picture film just when Edison's

first projector demanded it.

But it was time's judgment of its

merit that again and again confirmed

Eastman fihn as a leader in the indus-

try it helped to father.

Today it's Eastman Super-sensitive

Panchromatic Negative that points

the way to new heights of accom-

plishment, in a new era of cinema-

tography. Eastman Kodak Company

(J. E. Brulatour, Inc., Distributors).

EASTMAN FILM



LISTEN TO THOSE Tough Mugs APPLAUD!

Bennie... Chief Projectionist at the

Paramount Home Office is your

reporter. Bennie knows that the

Home Office crowd is hard-boiled

. . . but now he's telling you that

he heard them get up on their

hind legs . . . and get red in the

face whooping for —

II

THE STORY OF
TEMPLE DRAKE

//

fh

^/W£7/77 HOPKINS
JACK LARUE WILLIAM COLLIER, Jr.

WILLIAM GARGAN IRVING PICHEL

by Williom Faulkner

Directed by STEPHEN ROBERTS

PA RAMOU NT PICT URE



MOTION PICTURE

A CONSOLIDATION OF EXHIBITORS HERALD-WORLD AND MOTION PICTURE NEWS

BOOK AND PLAY BUYING
FOR NEW SEASON

"BUSINESS IN HANDS OF
CHILDREN": D. W. GRIFFITH

PUBLICITY NO EXCUSE
FOR NEWSPAPER AD RATES

Vnl 111 TVn 1 Entered as second-class matter. January 12. 1931, at the Post Otfice. at New Korft, jV. i'., under the act of March 3. 1879. Fni
TUl. lAl, i'^IO. *

if/ggi^iy i,y Quigley Publishing Co.. Inc.. at 1790 Broadway, New York. Subscription, $j.00 a year. Single copies, 25 cents. April 22, 1933



WATCH LEO LEAI
I

Entire industry electrified by horde of

BIG M'G-M ATTRACTIONS unleashed to £
greet the returning tide of picture^goers

fWOROB* PREMIERE |gH|
ASTOR • APRIL 25th



FRONT
HOORAY, JOAN AND GARY:
"TODAY WE LIVE" TERRIFIC!
Joan Crawford and Gary Cooper are packing them

in at the State, Boston,- and Capitol, N. Y.; first two

engagements. HELD OVER 2nd WEEK at Capitol.

"LOOKING FORWARD
WOWS WASHINGTON!
Watch the State Theatre, Washington, D. C LIONEL
BARRYMORE in Clarence Brown's production "Looking

Forward" beats week-end totals of biggest stage and
screen attractions.

^^^WeLL BIZ! HAYES-GABLE
BIG IN "WHITE SISTER"
Following its sensational opening runs in Boston and
Chicago "The White Sister" continues to draw the

dough to happy box-offices from Coast to Coast!

"RASPUTIN" DOING GRAND!
Isn't it a thrill the way "Rasputin and the Empress"

continues to hog the headlines. Three Barrymores in

a BIG MONEY show!

''DEVIL'S BROTHER'' COMING!
Laurel-Hardy with Dennis King in a new kind of

FEATURE-LENGTH attraction. Watch!

REUNION IN VIENNA" GETS

RAVE NOTICES ON COAST!
JOHN BARRYMORE {plus Diana Wynyard) has made
his greatest hit! Sensational preview in Los Angeles!

The word BIG describes it!

HAPPY SPRING-TIME!
Ramon Novarro in "The Barbarian", Marion Davies in "Peg o' My Heart", Lee Tracy

in a new comedy-thriller, "Accidents Wanted." And TWO GIANT PICTURES—remember
the titles, you'll hear plenty about them—NIGHT FLIGHT and ESKIMO!

iETRO-GOLDWYN-MAYER-Altva^'si
EXTRA! "Reunion in Vienna" opens Gaiety, N. Y., Friday:

Apr. 28th! TWO $2 TOP M-G-M ROAD-SHOWS on B'WAY!



WARNER RROS. INVITE YDU TO HELP

PLAN "GOLD DIGGERS" AD CAMPAIGN!
Because "Gold Diggers of 1933" is going to be of such vital

financial importance to the motion picture trade, we want the

advice of every exhibitor in planning lobby displays, ads, publi-

city and exploitation for it. Here's your first chance to have

a real voice in the preparation of a complete picture campaign!

... A move as revolutionary as our decision to start immediate

sale of this first 1933-*34 release!

"SIT IN" ONCE A WEEK ON NATIONWIDE

"GOLD DIGGERS" ADVERTISING CONFERENCES

Each week in the trade papers we will present a variety of suggestions

for one form of advertising material. A coupon will be provided for you

to indicate your choice of these suggestions. The suggestions receiv-

ing the most votes will be the ones furnished for your campaign on

—



REGISTER YOUR VOTE HERE
Then tear out and mail to Warner Bros.,

Advertising Department, 321 West 44th St.,

New York City.

NEXT WEEK
— help seleci

publicity arti



and in Holy Week!(^
172,535 people jam Music Hall to

top previous record by 30,000

Holy Week... Passover... driving

rain ...sleet ... ii// COwfcmeJ couldn't

keep the crowds away from the

greatest hit in show history.

Here's one picture that is weather-

PICTURE proof, depression - proof, oppo-

Of the sition-proof.

GENERATION

A

FOX
ACHIEVEMENT

IT'S BIG IN SMALL
TOWNS TOO!

Carolina Theatre, Pinehurst, N. C.

played it to the first standing room in

three years. Pinehurst population : 500.
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HERE'S A PIPEFUL

THERE is a concern known as the American Tobacco Com-
pany. It is headed by one George Washington Hill, one

of the nation's most continuous, conspicuous and consistent

advertisers. His theory of advertising is that "it must be such

as to produce increased sales." Mr. Hill does lots of It. He
has delivered a big net through the depression years.

But, thinking, casually, as we will in the spring, between

the garden and the fishing, about those Waldorf-Astoria con-

ferences and those Hollywood conferences in this merry young

industry of the motion picture, we have been struck more

especially with the poignant words of Mr. Hill recently recited

to Printers' Ink about running a business, thinking, we say,

casually, how they might apply to some practises, some people

and some companies in this film world. Said Mr. Hill:

"... the success of a company depends on the kind and

degree of effort to which executives and valuable employes

are stimulated by the rewards held out to them for successful

advancement of the company's business. This principle dic-

tates that the financial success of the most valued employes

shall depend on and grow with the financial success of the

company— that every such employe should know that his

opportunity for personal prosperity will come in and from

the company— not from outside Interests, not from specula-

tion, not from the stock market, but only from the four walls

of his company and his job."

And so, in our casual way, we seem to recall that most of

the fortunes we have heard of in this industry were made out

of film and that most of the big busts have been made on

elements that have not shown on the screen.

AAA
"THE LOST THEATRE"

QUOTATION in The Billboard reminds us that Mr.

Arthur Hopkins, of stage fame, has set forth in

Mr. Alfred E. Smith's The New Outlook a curiously

complicated explanation of what's the matter with the the-

atre— meaning, of course, the institution which Mr. Hopkins

thinks of as a theatre. Mr. Hopkins' observations and explana-

tions are of particular interest to us just now because they

attribute the progressive anemia of the stage to everything

but the all-pervading fact of the motion picture.

Mr. Hopkins thinks that realism has undermined the theatre

and that it all started with Ibsen, admittedly a poet, but

whose "followers have not been poets."

"The theatre," Mr. Hopkins remembers, "was a palace of

dreams. It was the throne of unreality. It lifted people far

out of themselves, transported them in ecstatic flight, swept

them through emotional grandeur and gently brought them

back to earth again with dazed eyes and swelling hearts. It

was complete release."

Mr. Hopkins thinks that all that has gone because the the-

atre that he knows is gone. The customers are still getting

the same ecstatic flight, the same emotional grandeur, the

same dazed eyes and swelling hearts. But we have a new
machinery to render the service, to purvey to the emotions,

v/ith more kick for less money. It is known as the motion pic-

ture. It was, as we have so often observed, the motion pic-

ture which did better dreaming for less money per consumer
and thereby forced the lingering drama to seek realism, so-

phistication and the minority audiences.

The adherents and exponents of the old stage do die hard

and they do not at all know how dead their art and their

business really is. The state of affairs Is ridiculously reflected

in the conduct of the amusement sections of the metropolitan

papers. The mossy crumbling stage with its following of thou-

sands takes precedence in position, space and pretense in

every metropolitan paper over the screen with its audience

of millions.

The stage and the opera are still "smart" and their patron-

age or a pretense of patronage still confers upon the patron

a certain aroma of status. But the smartness and the status

are of the same order as driving a cob horse and a high-

wheeled trap. If you are going somewhere It Is better to

get a Ford. AAA
BEHIND THE WHISKERS

Now that he's gone and the score can be added, one

may observe that Mr. George Bernard Shaw, having

made his personal appearances, turns out to be just

a testy old man. Shaw-the-genius existed only as a public

state of mind based somewhat on his works and somewhat

on his whiskers. He became in a curious sense a public figure

to the great masses as a consequence of appearing in a talk-

ing newsreel picture made some years ago for the purpose

of making the producer feel important. To the millions

Mr. Shaw belongs in the same category as Mr. Einstein —
great, but they don't know why. Mr. Shaw would have

been greater If he'd never come ashore and kicked the micro-

phones around. Big myths ought to stay mythical.

AAA
FLORENCE FISHER PARRY, who Is being a great little

friend of the cinema these days, writes in the Delineator

in behalf of the idea of keeping the movies lowbrow

because the lowbrows, the masses, have rights to the art they

nurtured. That's all very well, but she ventures to say also

that "the movies are . . . the Esperanto of the heart." Maybe
she means the Interllngua, or perhaps the Unlversala or the

Volapuk or Zahlensprache or Semllatin of the emotions. The

lady should know that neither the masses nor The Delineator

audience know about Esperanto.
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THIS WEEK - - - -

LEGAL FERRETS
Ferrets, seeking trouble, will be Kansas

county attorneys at the order of chief

ferret attorney-general, Roland Boynton,

who from Topeka headquarters ordered

such assistance for his investigation, be-

gun last week, of alleged state anti-trust

law violations by Fox theatres. The charge:

Fox prevents independents from obtaining

films, buying first and subsequent rights

where it has two or more houses to a

town; all major producers are seen parties

to the plan. From Kansas City distribu-

tors have come firm denials of viola-

tions. ...

"FISHING BILL"

A "fishing bill," and "very general,"

was the deprecatory manner in which for-

mer judge Hugh M. Morris, representing

Warners, described the action of Harry
Koplar, of St. Louis, who had instituted

suit for an accounting before U. S. dis-

trict judge John P. Nields at Wilmington,
Del. Requested of Judge Nields by
Mr. Morris was an order requiring plain-

tiff, Koplar, to file a bill of particulars.

Still pending is disposition of the

action. . . .

FRENCH UNITY
Striking boldly for a badly-needed trade

unity In the motion picture industry, French
film leaders have formed one central body
of which no fewer than 19 exhibitor asso-

ciations are a part. Elaborately, the new
group is named Chambre Syndicale Fran-

caise des Theatres CInematographiques.
Likely among its major maneuvers will be
battle waged against sadly declined

grosses. . . .

CONVENING SHOWMEN
With proponents of secession by Kansas

members having gained little headway, the

MPTA of Kansas and Missouri will hold

its annual convention on May 23-24, prob-
ably in Kansas City. Set for submission

to the meeting are plans, formulated by
president E. Van Hyning, designed to

strengthen the organization, widen its

scope. . . .

CARTOON KING
Prodigious has been the rise to screen

fame of one Mickey Mouse, a brainchild

of perennially static appearance since his

1928 birth. In short, pithy, animated activ-

ity he has never grown tiresome. To Mickey
last week came his big opportunity, as

mother-father Walt Disney signed him for

a full-length feature comedy. With penin-

sula-nosed Jimmy Durante and mighty-liar

Jack Pearl will Mickey appear under the

aegis of MSM. Now with full justification

may Mr. M. Mouse lay claim to all rights

of film stardom. . . .

SMALL BOY'S STUMBLE
Too anxious to reach his seat in the

already crowded 400-seat Terrace theatre

in Yonkers, N. Y., a small boy last Sun-

d'ay tripped on, knocked over a fire ex-

tinguisher standing In the aisle. Out hissed

Its contents, and a patron, with good in-

tention but poor judgment, raised the

startling alarm: "Fire." The audience

rushed to the exits. When firemen and
police cleared the house, six small chil-

dren were found to have suffered slight

lacerations, none hurt seriously. . . .

SMPE'S PRESIDENT
"For technical consultation and the

practice of engineering relative to re-

search, development, patents, and com-
mercialization of devices and processes,"

Dr. Alfred N. Goldsmith, able president

of the Society of Motion Picture Engi-

neers, has opened an office in New York
at 444 Madison Avenue. . . .
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FICTION'S FACT
Shattered one day last week was the

habitual calm of the small Riviera village

of Biot, France, as 1,500 extras re-enacted

the street fighting scenes from Victor

Hugo's famed "Les MIserables," with tur-

moil and vast excitement, while former

Russian troopers, playing mounted police,

wheeled and cavorted. Some 300 dis-

gruntled jobless actors looked on. Sud-

denly was fiction made fact, as the 300
charged to tear down elaborate sets, and
the battle became royal. From neighbor-

ing Cannes, Nice, Antibes rushed police,

gendarmes. A score were slightly hurt, to

the hospital four were carried— and the

play went on. . . .

WAILING CHAMPION
With shouted paeans of joy. New York's

Herald Tribune hails the reclamation

"from pink tights and burlesque" of New
Haven's Shubert theatre, "only legitimate

public playhouse since the passing of the

ancient Hyperion." Wails the Tribune,

champion here of crumbling monuments:
"Too many old playhouses of character

with long histories of past glory . . . fall

into the ways of burlesque and films, never

to be redeemed." Sad it is, indeed, that

time refuses to stand still. . . .

WEDDING BELLS
Wedding bells rang out in Miami last

weekend as one Joseph RIskin, New York

diamond merchant, took unto himself a

bride, she approaching the altar for the

second time. Accompanying his daughter,

Mona, as county judge W. F. Blanton

cemented the union, was her father, one

William Fox, once somewhat a part of the

motion picture Industry, still by no means
out of the pictures' picture, however quies-

cent he seems, in the opinion of many a

rumor monger. . . .

RACE WITH DEATH
In Dallas one night last week, S. M.

Moscow, Southern manager for Columbia,

730 miles from his Atlanta home, was
sharply gripped with a recurrent heart at-

tack. Physicians hastily called agreed he

could not live. Next morning a seat was
removed, a bed substituted, aboard an

American Airways plane for Atlanta.

Then began Mr. Moscow's race with death

for his home. He won his race, reached
home, where his family described his con-

dition as "very critical," though still they

clung to a hope he would win yet a larger

race. ...
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96 BOOKS AND PLAYS PURCHASED;
PERCENTAGE DEALS FOR WRITERS

Acquisitions of Story Material in announced this week from Hollywood as a Rroducers Appear Favorable to
, , r J A result of the industry-wide conferences. \a/i i

First Quarter Exceed Average This plan will enable companies to par- Plan Whereunder Writers
for Three Months; Business ticipate in the purchase of aii idle material Would Work on Drawing Ac-
c 1 I k. i I

• 'x A X* and will create a market for all large com- , I'p. ,. ^btatus May Limit Activities panics for stories now in the vaults. Story count and Royalties on Gross
editors of all studios meeting weekly will

The foundation of 1933-34 feature releases handle this subject. It is believed that disapproval of contracts for screen writers,

was laid during January, February and stories not useful for one studio might be while Emanuel Cohen, in charge of Para-

March, when 15 companies concluded nego- for another and round table discussions will mount's studio, created a new scenario deparf-

tiations for 96 books and plays as against shed light on material available for resale. ment, under charge of Merritt Hulburd. Bogart

an average of 80 purchased 'in previous It is expected that the net result will be Rogers will assist in contacting writers. Asso-

quarterlv periods Many valuable and sue- the reduction of inventory into cash and a '-'^ted with Mr. Hulburd will be Jeff Lazarus
quarieriy perious. iviauy vdiuauie aiiu iuc

, ^^^^ n^,,^ , .4.^,.;/. „^ No author writing for a motion picture studio
cessful properties were included in the new larger flow of good stories at costs justified

^^^^^^ ^^^^^ a contract which assures him
group, presenting possibilities for numerous oy needs oi production economies. Ihe Qf ^ regular salary regardless of quantity or

outstanding box-office pictures for the new theory also is that better pictures will re- quality of the work he turns out, according to

season. suit because stories will fit stars better. Mr. Schulberg.

Activities in the story field may be cur- Producers appear to be giving less serious Jack L. Warner, vice-president of Warner

tailed, however, in view of conditions in the thought than ever before to the purchase of Brothers, in charge of production, announced

business. Production economies are expected expensive Broadway plays. Deals involving
^roni the studios at Burbank, that the repor-

• . , 1 1 . ' J 1.1 cM Ar\ AAA J? • 1 u_ c ' toricii system used in getting newsp3,p€r stones
to necessitate dependence, to a considerable $100,000 for screen rights are few in com-

applied to our scenario department in
extent, on stories that have accumulated over parison. our continued search for new material ; the sys-
a long period and have not been filmed. In explaining his new deal with Mr. tern has already been tested in our studios and
The position of screen writers in Holly- Lasky, who produces for Fox, Preston found successful."

wood has been strengthened in recent weeks. Sturges said • "A playwright never attempts writing fraternity in Hollywood lost

The rejuvenated Screen Writers Guild, re- to sell a play'from a short outline of an idea f "^^^^ able members with the death

born of the emergency 25-50 per cent salary and with a fast sales talk
weeks ago of Wilson Mizner. He had just

^^<- ^A^^^^/l\ v,^.,., oo-,-^<>m»r,t W signed with First National alter many years
cut met and adopted a new agreement for uj^^ „ continued, "permits work- of scenario writing and adaptation on a week-
studio writers who for the first time in

^j^^ ^j^j^^^^ interference from to-week basis.
many months began to cement an organiza-

associate producers and other writers who Paul M. Trebitsch commenced in Hollywood
tion for dealing with producers. The Guild,

assigned to help me. Either my ma- the presentation of a series of plays at the

at a meeting Tuesday, went over the top ^^^-^^ j ^^-^^ ^^j^^le, or it isn't. .^"f^^
Box theatre, where studio scouts and

in membership with a total of 262.
jf ^^t, not all the conferences and tinker- L'^ffi^K^^^f^Tn^^^^^^ SZ^'^cTOne o he more important discussions a
;

-'^ ^he world can put it right." Mr. ^°^''tafthe fiS staled
'

the Guild's conferences was the current Cf,,ra-p<;' first rnntribntinn tn th^ Ta«kv iinit
aon, was tne nrst staged,

question of percentage production, whereby ^^^^^ ^j^^ pj^^^ ^jjl
a-pj^^ p^^^^ associate producer at Radio's studio, heads a

writers would work on drawing account
^j^^ Glory," which William K. Howard will committee appointed by Merian C. Cooper, pro-

and royalties on grosses. The producers, ^-^^^^ duction chief, to search for stories suitable for
said to be influenced by the banking inter-

«-R„rk^,.^ Cn„.r^" "n;nnpr V\^ht " company's younger stars. Shirley Burden,
ests, appear favorably inclined toward the ^

-oerKeiey square, ijinner at ^'gni,^^
also a new associate producer, and David Lewis,

new movement, which is making progress. Ju^^'- ^
^^."^ .

^ „
tjlory, 25-year-old supervisor of westerns, are assisting

At a preliminary meeting, it was agreed f"^
Design for Living

_

are but a Mr. Sackheim.

that screen writers continue their member- the outstanding works included in
c+,,n„x. WrJ+Inn <;+.ff.

ship in the Writers Branch of the Academy recent purchases of stones and plays, a com- Studios Strengthening Writing Staffs

of Motion Picture Arts and Sciences, but P'^^^ ^'^t of which appears herewith. since January, practically all of the major

Guild executives recommended that its mem- The February and March totals of 28 and studios have given much thought to the up-

bership support the Guild as a militant or- 27 purchases, respectively, were in line with building of writing staffs Recently Columbia

ganization, seeking adoption of a basic the average for previous months, but Janu- acquired the services of William McGrath, who

agreement with studios and a uniform con- ary acquisitions, totaling 41, far exceeded 7'" T'^Tu^^V fx u""^
gambling,

?r?ctTecogn"zing the Guild story deals for any month in a year or more.
f/, ^^^^f^''

'

^arl Tunberg, young scenarist,

Columbia adopted a royalty payment basis Metro, as usual, was the most active com- engaged Dudley Nichols to collaborate

some months ago. Other companies are pany in the story field, acquiring 25 books ^ith Lamar Trotti on the script for a Mayor
about to follow it, particularly because of and plays. Paramount was second, buying Cermak life story. Effective last week, Julian

limited "rosses which prohibit the continu- 16, and Fox third, with 11. A recapitulation Johnson became buyer for all screen material

ance of budgets of former size Jesse L for all companies participating in the story on the Fox lot. Philip Klein succeeds him as

Lasky is one of the newest converts to the purchases during the first quarter follows: story head The company assigned Mauri
,1 , . .

i. i r it, • i Cjrrashin to George U Brien s next script, and
royalty plan, signing a contract of this type

COMPANY JAN. FEB. MAR. TOTAL turned over adaptation of "Berkeley Square"
a few weeks ago with Preston Sturges. to Sonya Levien and John L. Balderston, who

Basically, the author is paid a percentage COLUMBIA I 2 .. 3 wrote the play.

of grosses, part of which is advanced. If FILM CHOICE I .. I Monogram signed Tristram Tupper to its

the picture proves unsuccessful at box offices, FOX ,
. 4 3 4 II writing staff. He will contribute four originals

the author receives a small return; if it
FREULER .. I I in 1933-34.

scores he will receive larger returns than if f^^^/^Pi^r, [
•• • ! .

new additions in recent weeks

rlt'V°^'f°"^"^'' 1^'
^ ^ ^ Sllf' Go^oTricrno^^^^^^^^

predicted this type of arrangement would MONOGRAM.... 7 I .. 8 newspaperman; Charles Logue, formerly of Co-
become universal. Authors will deliver PARAMOUNT 9 3 4 16 lumbia, assigned to "Stairs of Sand"; Alfred
scripts written on their own time, Mr. Las- RKO 3 5 8 Jackson, assigned to William LeBaron's unit;
key believes, and if they are accepted a UNIVERSAL 3 3 6 Neal Burns, assigned to "Gambling Ship";
royalty plan will be agreed upon. The idea, WARNERS 2 3 4 9 Manuel Seff, Frank Partos and Rian James,

he' said, will aid class writers and weed out WORLD WIDE I .. .. I who are collaborating on adaptation of "On
incompetents besides aiding producers in ZEIDMAN I I Probation," Schulberg production; Garrett

lowering production budgets. Large writing ^p^Km tota, 1, Tu
^0^; assigned to Baby in the Ice Box, and

, „ ^
11 \A v. A A GRAND TOTAL: 41 28 27 96 Leslie Charteris, young English author, who

staffs automatically would be reduced. _ _ _ _ j^^^,^^ ^ ^^J^ B^-^^^ y^;„^^;A plan to pool all stories now idle on Charles R. Rogers, releasing through Para-
the shelf" was one of the important points B. P. Schulberg, Paramount producer, voiced (Contwurd on foihunng page)
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Percentage Deals

For the JVriters
Many Outstanding Stories

Bought for 1933-34 Season

Books and plays purchased by 15 motion picture companies during January, Feb-
ruary and March are recorded below, together with names of authors and other

information. Most of the acquisitions are scheduled for release in the new season,

but a few will be marketed immediately, principally Metro's "Gabriel Over the
White House." Stage plays are so indicated:

COLUMBIA
January

Brand Inspector, by Walt Coburn; for Tim McCoy;
director, D. Ross Lederman; adaptor, Stuart An-
thony.

February

Take the Witness, a biography of Earl Rogers by Al
Cohn and Joe Chisholm.

Tampico, by Joseph Hergesheimer; for Jack Holt and
Fay Wray; director, Irving Cummings.

FILM CHOICE PICTURES

February

Emperor Jones, play, by Eugene O'Neil; director,

Dudley Murphy.

FOX FILM

January

Berkeley Square, play by John L. Balderston; pro-

ducer, Jesse L. Lasky.
Islander, South Sea novel, by John Stuart-Fife.
Politicians, by Herbert Mundin.
Sailor's Luck, by Marguerite Roberts and Charlotte

Miller; for James Dunn and Sally Filers.

February

Arizona to Broadway, by William Conselman for
Will Rogers; adaptors, Henry Johnson and Dudley
Nichols.

Modern Hero, by Ixjuis Bromfield; adaptor, Gladys
Lehman.

Power and Glory, by Preston Sturges; for Spencer
Tracy; director, William K. Howard; producer,
Jesse L. Lasky.

March
Buccaneers, by I. A. R. Wylie.
Devil's in Love, by Harry Hervey; for Warner Bax-

ter and Miram Jordan; adaptor, Howard Estabrook.
Last Adam, by James Gould Cozzens; for Will Rogers;

adapter, Paul Green; director, John Ford.
My Dear (from "The Sunlit Way"), by May Edgin-

ton; for Heather Angel; director, Harry Lachman.

FREULER FILM

March
Good Looking and Rich, by Edgar Franklin (to be

released as "Easy Millions").

KBS PRODUCTIONS
January

Tempest and Sunshine, by Mary J. Holmes.

LEFF PRODUCTIONS
January

Forgotten Parents; director. George Roland.
Three other untitled feature stories were purchased.

METRO-GOLDWYN-MAYER
January

Beauty, by Faith Baldwin.
Bombshell, unproduced play by Caroline Francke and
Mack Crane.

Fountain, by Charles Morgan.
Harbor (unproduced play, formerly titled "Metropoli-

tan Hospital") by Theodore Reeves.
Mortmain (formerly called "Tale of Two Murders"),

mystery by Hugh Cecil Asterly.
Our Moral Standards, by Mildred Cram and Maurice

Revnes.
Presenting Lily Mars, by Booth Tarkington.
Prince Michael Romanoff, from New Yorker maga-

zine series about spurious Russian "nobleman," by
Alva Johnston.

Rendezvous, play by Barton MacLane.
Rivets, unproduced play by John W. McDermott.
Service, play by C. L. Anthony; director, Clarence
Brown.

True Love, by Frances Marion.

February

Bitter Waters, German play by Henrich Hauser.
Dinner at Eight, Sam H. Harris' current play.
Gabriel Over the White House (Current release),
anonymous novel of Washington political life; (Greg-
ory La Cava directed, with Walter Huston and
Karen Morley featured.

Late Christopher Bean, play adapted by Sidney
Howard from the French play, "Prenez Garde a la
Peinture," by Rene Fauchois.

Made on Broadway, by Courtenay Terrett; for Rob-

ert Montgomery and Mae Clarke; director, Harry
Beaumont.

Laughing Boy, purchased from Universal for Ramon
Novarro.

Night Flight, by Antoine de St. Exuperry; adaptor,
Oliver H. P. Garrett.

Sad Indian, by Thames Williamson.
Stranger Returns, by Phil Stong, who will adapt.

March
I've Married an Angel, Hungarian play by John

Vaszary, to be made into a musical, with book by
Moss Hart and music and lyrics by Rodgers and
Hart.

Mademoiselle, William A. Brady play, by Jacques
Duval, adapted from the French version by Grace
George.

Man Stands Alone, by J. D. Newson.
Nora, by Anita Loos and John Emerson; for Clark

Gable and Jean Harlow; director, Sam Wood.
You Made a Bargain, by Ethel Hill.

MONOGRAM
January

Avenger, by John Goodwin.
City Limits, by Jack Goodford.
Manhattan Love Song, by Cornell Woolrich.
Numbers of Death, by E. Phillips Oppenheim.
Rangers Ride Again, western by Harry O. Jones; for
Bob Steele.

Sphinx, by Albert DeMond; producer, M. H. Hoff-
man.

Wine, Women and Song, a play.

February
Ghost of John Walling, by Edgar Wallace.

PARAMOUNT
January

Admirable Mamie, by Samson Raphaelson.
Bedtime Story, by Waldemar Young and Nunnally
Johnson; for Maurice Chevalier; director, Norman
Taurog.

Catastrophe, by Ben Hecht and Gene Fowler; for
Miriam Hopkins; producer, B. P. Schulberg.

Chance at Heaven, by Vina Delmar.
Dead Reckoning, by Robert Presnell; for Wynne

Gibson, Richard Arlen and Gary Grant; director,
Erie C. Kenton.

High Venture, by Harry Hervey.
Mike, by Grace Perkins; Adaptor, Zoe Akins.
Police Surgeon, by Jules Furthman; producer, B. P.

Schulberg; adaptors, Allen Rivkin and P. F. Wolf-
son.

Road Kid, by Jim Tully.

February

Apartment Nine, by Alice Duer G. Miller; for Helen
Twelvetrees, Cary Grant and William Harrigan.

Stairs of Sand, by Zane Grey.
Sunset Pass, by Zane Grey; for Randolph Scott and
Kent Taylor; adaptors, Jack Cunningham and Gerald
Geraghty.

March
Baby in the Icebo.x, by James M. Cain; director,

Ralph Murphy; producer, Charles R. Rogers.
Design for Living, play by Noel Coward.
One Sunday Afternoon, play by James Hagan.
Trumpet Blows, for Miriam Hopkins, George Raft
and Jack LaRue; adaptors, Marcus Goodrich and
Bradley King.

RADIO-KEITH-ORPHEUM
February

Ann Vickers, by Sinclair Lewis.
Silver Cord, play by Sidney Howard; for Irene
Dunne; supervisor, Pandro Berman; director, John
Cromwell ; adapter, Jane Murfin.

Stag Line, by Howard J. Green; producer, H. N.
Swanson.

March
Careless, play by Maurine Watkins, who will also

adapt.
Flying Circus, by Russell Birdwell.
Long Lost Father, by G. B. Stern; for John Barry-
more and Katharine Hepburn.

Morning Glory, by Zoe Akins; for Katharine Hep-
burn; adaptor, Howard J. Green.

'Tween Midnight and Dawn, by John G. Clymer
and James Ewens.

UNIVERSAL
February

Billionaire, by Edwin Balmer; for Lew Ayres, Boris

{Continued from preceding page)

mount, signed E. Richard Schayer as scenario

editor.

RKO was busy, too, signing new writers and
handing out assignments on future product.

WilHs Goldbeck was working on "Declasse"
with Jane Murfin. Byron Morgan was signed

to put "The Flying Circus" in screen form.

Merian Cooper assigned James Creelman to a
story idea. Also signed were James Hagan and
H. W. Hanemann, who is collaborating with
Sam Mintz on "Ad Man." The most impor-
tant development at RKO was the appointment
of Alexander McKaig as story editor.

George S. Kaufman and Robert Sherwood,
both well known writers, were preparing to

start on Eddie Cantor's next comedy, for Sam
Goldwyn and for United Artists release. Flor-

ence Strauss recently assumed duties as Gold-
wyn story editor. She had been with Fox.

Carl Laemmle, Jr., assigned Dolly Lovekin
to remake of "Perils of Pauline," and Mildred
Cram to "Good Red Bricks." Stuart Palmer
was signed to treat and dialogue "Bluebeard."

At Warners, several writers were at work
on product to be released later this season and
also next. Last week Gene Markey and Kath-
ryn Scola were assigned to adapt "Female,"
and Charles Kenyon and Robert Lord were
signed to prepare "Red Meat" and "Conven-
tion City," respectively.

McDonough, Cunningham
Promoted by RCA Board

J. R. McDonough, assistant to the presi-

dent of the Radio Corporation of America,
was elected executive vice president, at a

meeting of the board of directors recently.

Elmer T. Cunningham, president of RCA
Radiotron Company, Inc., at the same time
also was elected president of the RCA
Victor Company, succeeding Mr. McDon-
ough, as a step toward consolidation of

two subsidiaries, RCA Victor and RCA
Radiotron.

Karloff and Gloria Stuart.
Good Red Bricks, by Mary Synon; Adaptor, Kathleen

Shepherd.
This Dizzy Age, play by Frederick and Fanny Hat-

ton (to be released as "Youth Aflame").

March
Bagdad on the Hudson, play by Ward Morehouse;

for Lew Ayres.
Man Who Reclaimed His Head, play by Jean Bart;

director, John Stahl.
Thar She Blows, by Philip McKee and Randolph
Van Scoyk; director, Henry MacRae.

V/ARNER BROTHERS
January

Girl Missing, by J. A. Andrews.
Voltaire, play by George Gibbs and Lawrence Dud-

ley; for George Arliss.

February

Goodbye Again, play by Allan Scott and George
Haight; director, Robert Florey; adaptor, Ben Mark-
son; to co-star Warren William and Joan Blondell.

Mary Stevens, M.D., by Virginia Kellog; for Kay
Francis.

Wild Boys of the Road, by Danny Ahern.

March
America Kneels, by Sheridan Gibney.
Convention City, by Will Turner.
Female, by Donald Henderson Clarke.
Finger Man, by Rosalind Shaffer and Mark Canfield.

WORLD WIDE
January

Job, by Joseph Roth; for Gregory Ratoff; producer,
Samuel Bischoff; adaptor, Arthur Caesar.

ZEIDMAN
March
March of Two Worlds, story about Mussolini, by
Edward Patterson.
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COAST CONFERENCES CLOSE WITH
MANY SUGGESTIONS, FEW DECISIONS

Declared Aim To "Balance
Cost and Gross" Is Still

the Individual Problenn of

the Individual Corporation

The first great conclave of eastern and

western executives of the motion picture

industry, held in Hollywood, in sequel to the

banking holiday and attendant alarms in the

motion picture world, is over after a session

of some five days. There is a vast array of

minor consequences and a considerable list

of tentative plans, hardly more than sug-

gestions, concerning the future operations

of the production branch of the industry.

The declared purpose of the excursion of

executives to Hollywood was to "balance

cost and gross." That remains yet the indi-

vidual problem of the individual corporation.

A militant movement for the maintenance

of the status quo is under way in Hollywood,
especially aimed at prevention of the con-

struction of organizations and machines

tending to eliminate competition for talent

and services.

Adjournment of the sessions brought

adoption of a resolution calling for similar

meetings periodically. Continuing commit-

tees were appointed, for possible decision

on the return of all the company heads to

New York. Last week's sessions marked
the first time all executives of both coasts

had conversed together on industry prob-

lems.

Conferees Return Eastward

Problems at home offices brought conferees

Sidney R. Kent, Fox ; Merlin Hall Aylesworth,

RKO, and R. H. Cochrane, Universal, back to

New York immediately after the sessions end-

ed Friday. Harry M. Warner, president of

Warners, and Sam Schneider, his aid, left Sun-
day night. Nicholas M. Schenck continued

conferences with MGM studio officials. Will

H. Hays is staying on the Coast this week to

assist in organization of the new program.
Adolph Zukor, of Paramount, was discussing

production business with Emanuel Cohen and
will not return east for another ten days.

These leaders comprised the home office dele-

gation to the conference. Studio executives

who participated, included : Senior and Junior

Laemmle and Henry Henigson, Universal

;

Louis B. Mayer and Harry Rapf , MGM ; Jack
Warner and Darryl Zanuck, Warners ; Eman-
uel Cohen, Paramount : B. B. Kahane and
Merian Cooper, Radio; Winfield Sheehan and
Col. Jason Joy, Fox; Sam Briskin, Columbia;
Abraham Lehr, for Samuel Goldwyn; E. H.
Allen, Educational ; William R. Fraser, Harold
Lloyd Corp.

;
Henry Ginsberg, Roach Studios,

and attorney George Cohen, of Loeb, Walker
and Loeb, Hollywood attorneys.

Eddie Mannix, Cecil B. DeMille, Jesse L.

Lasky, Hunt Stromberg, Joseph Breen, Fred
Beetson, Earl Bright, Roy Norr, Jack Gain,

and others were also seen about the conference

chambers.

The Salary Situation

Hollywood at large feared that the arrival in

town of the generals from New York signaled

a movement for permanent salary cuts, so

while leaders were assembled in the Hollywood
Boulevard office of the Hays organization,

studio workers of the Academy of Motion Pic-

ture Arts and Sciences, meeting simultaneously

elsewhere, succeeded in forcing restoration of

salaries to pre-emergency levels. The morale
of workers on both coasts and in the field

reacted favorably almost immediately. The
status of pay restoration follows

:

Columbia Pictures took the lead in re-

storing salaries, effective April 3. The com-
pany was entitled to deduct four more days,

but President Harry Cohn said, "Forget it."

Educational had not restored salaries up
to press time.

Fox will restore full salaries April 24.

Goldwyn, Inc., was instructed to restore

cuts, retroactive to March 6. The company
protested and the Academy committee en-

tertained the protest, but the original order
was upheld.

MGM's salary restoration became effec-

tive April 17.
,

Paramount restored salaries, effective

April 21.

RKO returned to full salaries April 6.

Roach Studios made the restoration retro-

active to March 17.

United Artists Studio Corp. was ordered
to make its rescindment retroactive to

March 6. However, this does not affect

the home office, United Artists Distribut-

ing Corp., where it was effective from
April 10.

Universal probably will not restore salaries

until April 30.

Warner Brothers disagreed with the

Academy's decree that salaries be restored

retroactive to March 6. Originally, the

Academy decided on April 10. Company
ofRcials Ignored the order and set April 17.

Darryl Zanuck, studio chief, resigned when
the company refused to comply with the

Academy's ruling. It was reported that a

number of the company's stars, writers and
directors would make a test of legality and
had submitted written demands for back
pay. About $250,000 is supposed to be in-

volved.

Western Service Studios, Inc. (Metropoli-
tan) also was ordered to make the adjust-

ment retroactive to March 6.

Decisions by the Academy's committee rep-
resenting studio workers were based on the
figures submitted by the various companies, as
agreed to when the cut became effective on
March 5th. These figures were verified last

week by Price, Waterhouse and Company,
official auditors. Independent production units

later are to be examined by the emergency
committee.
The Academy said it proposes to make an

issue where restoration as ordered has not
been made. Threats to declare all cuts off and
demand a return of all money waived by 97 per
cent of the contract workers were heard.
The Academy's emergency committee is headed

by J. T. Reed, and includes Robert E. O'Con-
nor, William K. Howard, Benjamin P. Schul-
berg and Howard J. Green. Lester Cowan is

executive secretary.

Horizontal Cuts Are Out Hereafter

Opposition to any general horizontal reduc-
tion of motion picture salaries was voiced
throughout Hollywood. Resolutions condemned
the practice.

"It is a false and vicious method of correcting
pay-roll evils," said the Academy's committee.
The Academy declared its view is shared by
Louis B. Mayer, B. B. Kahane, Jack L. War-
ner, Al Kaufman and others.

Meanwhile, reports were circulating that sev-
eral studios soon will slash salaries of many
under contract, or at least reduce the number

Hollywood Backfires with Mili-

tant Movement To Prevent
Action To Eliminate Competi-
tion for Talent; No "Dictator"

of contract players. The west coast branch of

the MPPDA issued the following statement

:

'The problem of salary adjustments to current
business conditions was not considered a subject of

joint industry action. It was made clear at the first

meetings that the emergencj' action, takn during the
bank holiday, would not stand as a precedent for

horizontal salary cuts. The matter of salaries re-

quires individual adjustment on an individual basis,
with each studio acting on its own problems. There
can be no standard formula for measuring the value
of unique ability or exceptional services rendered
by many artists of the screen.
"Fundamentally, it is the public expressing its

approval through the box-ofifice, that determines
the compensation of any star or director. But the
fact cannot be gainsaid that public purchasing
power has been vastly reduced by years of depression,
and it is imperative that the problem of reduced
income be met with lower operating costs throughout
the industry."

War Starts Over "UBO" Plan

Hollywood militants attacked the most tan-

gible action of the conferences : establishment

of an Artists Service Bureau, through which
all casting, including lesser stars, featured play-

ers, directors and writers, would be handled.

Only a few major stars would remain under
contract. Mr. Kent, however, said this "UBO"
(united booking office} plan would not end
company contracts. Nothing that might lead to

concerted action is contemplated, he declared.

Announcement of the bureau was made by the

MPPA as follows

:

"The bureau is planned as a central clearing house
for all motion picture actors, directors and writers
seeking employment in Hollywood. It will be set
up as a non-profit sharing enterprise, the services of

which will be free to all artists. The 'Open Door'
policy by which the bureau's facilities will be made
readily available at all times to all artists, or their
representatives, irrespective of previous afifiliations or
alfiances, is counted upon to insure a 'square deal'

to everybody. Artistic talent and ability, viewed
solely from the standpoint of the proper casting of

pictures, will be the order of the day. Artists' agents
will be accorded every possible facility to carry on
their work.

"Col. Jason S. Joy, for many years in charge of

inter-studio relations for the motion picture industry,
and more recently an executive at the Fox studios,
has been drafted from that company to develop the
proposal."

Connmittee at Work on Details

Col. Joy will work with a committee of pro-

ducers in setting up the bureau, which, it is

understood, was incorporated this week. On
the committee are Messrs. Lasky, Kahane and
Aylesworth.
Under the plan, as contracts expire and are

not renewed, workers will get future employ-
ment only through the bureau. The 14 Holly-
wood members of the Hays organization will

participate, each through a special company
representative. Extras will continue activities

through the old Central Casting Bureau, al-

though it is considered likely that eventually

this unit will be consolidated with the new
bureau.

Already four branches of the Academy had
voted resolutions against the idea, and on
Tuesday night the Screen Writers' Guild de-
clared its membership unalterably opposed. They
rebuked the producers for ignoring them in

establishing the "UBO," as did the Academy
branches of players, writers, directors and
technicians.

The basis of all opposition is the elimination
of competitive bidding for creative talent, and
although not announced as a factor in the plan,

for obvious reasons, it appears that this idea
had considerable to do with its creation.

A further cooperative step is the decision to

hold weekly meetings of casting directors of
(Continued on following page)
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STORY AND PATENT POOLS PROPOSED
(Continued from preceding page)

MPPA producers. Casting directors will be
authorized to encourage the proper interchange

of directors, stars and other players under con-

tract. The aim is considered to be to lessen

carrying charges for contract talent. Sam
Katz started the plan when he was with Para-
mount.

"Dictator" On and Off

When someone from the East suggested
establishing an office of dictator over all Holly-
wood, Academy opposition was echoed by
studio heads and the plan was called ofif. Pat
Casey was understood to have refused the job.

The dictator would haye had complete charge
over the entire production colony, ruling on
such matters as salaries, Production Code and
censuring any studio which might run "out of

bounds" in any respect.

Stories To Be Pooled

Liquidation of stories now lying idle on studio

shelves will be attempted through a story

"pool," sale or exchange which is also ex-

pected to alleviate the situations created by
cycles. Enforcement of more discrimination in

story purchases with an eye on production
costs was recommended.
The official announcement said

:

"The net result, it is expected, of the steps taken
to release such material, through sale or exchange,
will be a reduction of inventory into cash for various
studios, a larger flow of good story material at
costs justified by the needs of production economies,
and improved quality of screen entertainment made
possible by fitting the story to the artists and the
artist to the story.
"In addition, it is believed, this decision will help

towards the solution of the problem of entertainment
cycles on the screen. The weekly conferences be-
tween story editors would tend to secure a better
balance in the production of different types of motion
pictures."

Patents Pool Recommended
A survey resulted in adoption of a proposal

for a process patents pool.

Process patents involved include those by
which authentic backgrounds are superimposed
against dramatic action by rear projection;

various dubbing systems ; tricks of photography,
and the like. The more important patents held

by the electrics and the manufacturing corpora-
tions, would not be included.

Physical Distribution Merger

Discussion of a plan to efifect a physical dis-

tribution merger was halted midway and the

conferees returned the idea to New York,
whence it came.
"There is some question as to how far we

can go on this," according to Mr. Kent. It

appears that not all distributors would partici-

pate in the creation of cooperative depots in

the key cities for the physical distribution of

film, it was estimated that such a merger of

exchanges might save the industry $9,000,000
annually. Jack Schlaifer, Universal, and
George Schaefer, Paramount, were appointed
four months ago to study the possibilities.

Plans for Foreign Field

Decision of industry leaders to formulate a
plan whereby millions of dollars tied up in

foreign countries because of currency restric-

tions would be expended for merchandise in

each country, which merchandise could be ex-
ported to the United States and here turned
into cash, has been postponed pending the re-

sults of the international conversations called by
President Roosevelt for Friday, with at least

11 countries represented. It is estimated that

approximately $13,000,000 in rental revenue
and $18,000,000 in sound equipment revenue,
both accrued since 1930, will be released to

American distributors if, as expected, the for-

eign conferees agree to the lifting of exchange

restrictions and trade quotas to further inter-

national trade. Such action automatically
would make unnecessary a barter plan as dis-

cussed by motion picture executives. Mr. Kent
first proposed it.

Also considered was a physical merging of

foreign exchanges, except in England. Sales
forces would not be included. This plan also

was dropped pending later assembling in New
York.

Loaning of "Props"

Executives adopted the story pool idea as a
solution to cycles, yet they decided to stand-

ardize along other lines by interchanging stand-

ing sets, interior and exterior properties, stock

shots and sound effects. "Props" and sets used
prominently in a feature made by one company
will be loaned to another. Announcement was
made as follows

:

"Arrangements similar to the interchange of story
material are to be adopted for the interchange of
standing sets, interior and exterior sets, and 'props.'
"Weekly meetings are to be held by production man-

agers ... to canvass their mutual requirements.
"Great savings can be made, it is believed, by the

interchange of stock shots and sound eflects, as well.
The same would apply to technical eflfects, miniatures
and models."

Sets and properties will be repainted and
redecorated by producers when they are bor-
rowed from their competitors.

This plan supplants a central purchasing
depot for all studios, in Hollywood, which was
advanced at the first session. All supplies and
materials for all member companies would be
obtained under the initial plan.

Economies for Newsreels

Proposals for an "Associated Press" for
gathering newsreel shots of current events, to
avoid duplicate effort, were dropped. News-
reel editors in New York rejected the idea,

saying it would not effect any important sav-
ings as staffs could not be reduced drastically.

Cooperative Insurance

A proposal of a cooperative industrial in-

surance plan was approved and a study of the
subject was authorized. Nothing more specific

was forthcoming than that a committee would
be appointed.

"Prestige" Pictures

The conference resurrected an old idea when
it proposed the production of one "prestige"
picture annually by each studio, to promote
goodwill. These productions would be re-

leased simultaneously by all companies, but no
announcement could be found in the recapitula-
tion of the week's activities.

It was also felt that productions of the so-
called "epic" type would possibly silence out-
side criticism of "run-of-the-mill" product.

Too Much Footage for Credits

Another matter which evidently was lost in

the shuffle pertained to a discussion of elim-
inating footage now devoted to screen credits,

with estimated saving of $1,000 on each feature.
Concentrated credits would lessen footage nec-
essary for negative and positive. Total yearly
savings for all companies would approximate
$425,000.

That "Gentlemen's Agreement"
A new "gentlemen's agreement" to adjust

common problems was a subject of conversa-
tion. Mr. Hays declared : "Free and frank dis-

cussions unalterably established the fact that
the good of one factor in the industry was the
good of all."

The delegates heard much from Mr. Hays
about the necessity for cooperating in produc-
tion of "clean" pictures.

Exhibitors Survey

Summer Closings
While exhibitors of Pennsylvania, south-

ern New Jersey and Delaware were making
surveys of their territory, to determine

whether a partial closing of theatres during

the coming summer will be in order, theatre

owners in other sections this week were
continuing negotiations in the nationwide

movement to readjust salary scales of pro-

jectionists, stage hands and musicians.
Considerable speculation has arisen as to

holding of the oft-postponed conferences be-

tween producers' representatives and executives

of the lATSE, over refusal of studio unions to

accept the industry's 25-50 per cent salary cut,

in view of the decision last week by practically

all companies to rescind the cuts.

Columbus stagehands accepted a 25 per cent

cut for the summer.
Detroit operators and stagehands agreed to

a 25 per cent reduction at RKO theatres.

Kansas City, Kan., saw seven houses re-

opened after a nine-day shutdown. Operators
acceded to the owners' demands for one man
in the booths of all houses. Operators retained

will be given a 30 per cent salary increase.

The union is working on a plan for alternating

shifts.

Kansas City, Mo., theatres agreed to take

back lATSE men, with an increase in pay,

after an agreement had been reached between
subsequent run houses and the unions. The
one-man-in-a-booth idea still holds.

Memphis suburban houses are taking joint

action on double features, admission prices, and
labor difficulties.

Milwaukee saw the end of a dispute between
Warners and the unions when the company re-

opened seven houses in Sheboygan, Racine, Ap-
pleton and Kenosha.

A lockout at the Saenger, Tudor and
Globe in New Orleans was followed by a

widened dispute this week. Saenger circuit is

charged with breaking a special eight-week
agreement. Following the bank holiday the.

unions agreed to take a 25 per cent cut on
salaries under $50 and 50 per cent over that

amount, but at the end of four weeks, the re-

ceiver for Saenger is said to have presented a
demand for a cut in manpower, effective

April, 9.

New York Local 306 is opposing cuts for

circuits.

Topeka stagehands and operators agreed to
one-man-in-a-booth in four Fox houses and
stagehands accepted a $9 per week cut.

Wheeling, W. V., operators took a second
10 per cent reduction.

French Chamber Taxes Radio
The French Chamber of Deputies in

Paris has adopted a radio tax which im-

poses a levy of 15 francs on crystal sets,

50 francs on tube sets and a sales tax of

15 per cent on tubes. It was considered'

doubtful that the measure would be an-

proved by the Senate.

Plan Russian Historical Film
The Soviet Trust for Film Productions

will produce a long historical motion pic-

ture depicting the life of Stenka Razin,

famed 17th century rebel who set up a short-

lived Cossack republic. The film will be
made in Russian, English, German, French..
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Zanuck^ Schenck

InNew Company

For Production
Darryl Zanuck, who resigned last week

as Warner production executive, announced

on Tuesday that he and Joseph M. Schenck
are planning a producing company, the name
and policy of which will be announced later.

Mr. Schenck will be the president and Mr.
Zanuck will be in complete charge of pro-

duction. They are planning to release

through United Artists and will produce

with United Artists facilities. Both Mr.
Zanuck and Mr. Schenck emphasized the

fact that this is a separate cornpany, having
no direct connection with United Artists.

It has been reported that Mr. Zanuck re-

fused a contract from a major studio for

$10,000 weekly plus $200,000 as bonus for

signing the contract. Mr. Zanuck said that

it has always been his ambition to be an

independent producer.

Mr. Zanuck, chief executive in charge
of Warner production, at odds with the com-
pany's official policy relative to salary re-

ductions, and placed in an awkward position

by the Warner refusal to follow the Acad-
emy of Motion Picture Arts and Sciences'

ruling for retroactive restoration of full

pay, had suddenly resigned his post.

The action of Mr. Zanuck, who had made
a sensational success of his production job,

had been in the air since Warner indicated

definitely that full pay would be restored on
April 17, with no provision for making it

retroactive. The Academy ruling required

full restoration April 10, one week earlier,

to be retroactive to March 6.

It is understood that numerous Warner
studio workers and important players would
demand full salaries as from March 6, on
the contention that the waivers they had
signed called for the acceptance by all

studios of the Academy ruling on salaries.

Through their attorneys, Richard Barthel-

mess, James Cagney, Loretta Young and
Leslie Howard, among others, have for-

warded claims. Jack L. Warner, vice presi-

dent in charge of production, will assume
Mr. Zanuck's duties. Explaining his resig-

nation, Mr. Zanuck said : "I personally had
given my word to employees that their sala-

ries would be restored. When the company
refused to comply with the ruling of the

Academy emergency committee I could not

face the employees."

Adams Elected to

G. E. Directorate

Charles Francis Adams, Secretary of the

Navy in President Hoover's cabinet, was
elected a director of General Electric Com-
pany at the annual meeting of stockholders

this week. Other directors were re-elected.

Owen D. Young, chairman of the board,

presided.

Gerary Swope, president, pointed out that

while sales dropped 44 per cent in 1932 over

the preceding year and orders fell 52 per

cent, Department of Commerce figures

showed that General Electric's decrease was
approximately the same as the decline in the

entire industry.

LITTLE LADY COST
A very short story of what happened
when Old Man Gross went to Hollywood

by TERRY RAMSAYE

^ First came the bank holiday.

^ Then came the jitters and the Waldorf-Astoria conferences, between Will Hays
and the executives of the motion picture companies.

^ Next the heavy hand of depression alarm laid a wage cut across the industry, from
distribution to production.

^ And then on April 6, the "New Deal Expedition," consisting of the New York
executives, took off on the Twentieth Century for Hollywood, determined to "balance
cost and gross."

^ The gross was off to tell the cost about It.

^ The gross from New York, consisting of the Motion Picture Producers and Dis-

tributors of America, Inc., fetched up against the cost In Hollywood In terms of the

Academy of Motion Picture Arts and Sciences. Conversation was had, in essence, as

follows:

The Academy would look at the books and cuts were cancelled save for those

who could show damage to receipts by the bank holiday. (And It was so ordered.)

A dictator might be appointed to sit as overlord of production and eliminate ex-

travagances and cut-throat competition. (He was not.)

An "Associated Press" of the newsreels might be organized to reduce production

costs. (Not a Hollywood question. Referred to New York with authority to forget it.)

"A gentlemen's agreement" might be considered for an understanding that partici-

pants In the production community might pay heed to each other's "rights."

(Anticipating the millennium.)

Unified physical distribution through a central service organization was thought
of again, discussed again—and "referred back to New York." (Why go to

Hollywood to bring that up?)

A barter plan might be used to free monies held by embargoes on the export of

cash In foreign countries. For Instance, In Spain movie balances might be con-

verted Into olive oil for shipment. (Irrelevant.)

The footage devoted to screen credits, for authors, stars, producers, directors,

etc., might be reduced—with a saving In raw stock. (Irrelevant, inconsequential

and immaterial.)

A central purchasing bureau might be established. (There used to be one.)

More discrimination might be exercised in story purchases with a view to reducing

costs. ("Might" Is the word here.)

A pooling of process patents could be set up so that every studio could use the

other's methods. There could also be a pooling of stock shots from the screen

libraries and stock sound effects. (The Insiders pool them anyway.)

An Interchange of Idle story materials, now held frozen In Inventory by the various

companies, might be created by setting up a "market" between the producers'

story chiefs. (It goes on every day In the year anyway.)

An Artists Service Bureau might be organized to do all the big time hiring and
contracting for talent, above the scale of extras handled by the Central Casting

Bureau. (The agents, the stars and Hollywood don't like It.)

ft

^ By April 18 the New Deal Expedition had vanished. One by one and two by
two the expeditloners trickled Eastward. The Academy stood before the mirror ad-

justing her wreath of laurel. Hollywood listened a moment at the retreating footsteps

of the uninvited guests, and rang for the butler.

"... For East Is East and West Is West,

and never the twain shall meet. . .
."

^ Clever Little Lady Cost, with vine leaves In her hair, was nice to Old Man Gross,

with his trouble-lined brow of care—but down in her heart she doesn't give a damn
about him. So there.
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THEATRES CHALLENGE DEFENSE

OF HIGH NEWSPAPER AD RATES
Declare News of Amusement

Field Is Just as Important to

Publication's Circulation as

Sports and Radio Stories

Theatre men throughout the country chal-

lenge newspaper publishers' defense of ex-

cessive advertising rates for amusements
on the score of "free publicity" and "pre-

ferred position." Theatrical advertising men
and exhibitors recognize the value of con-

centrated theatrical pages, but they also are

convinced that what reader space they re-

ceive does not justify the high rates forced

upon them, and that in most cases such so-

called publicity is of parallel news value

with the columns upon columns of sports and
radio news.
Newspapers should take a broader view

of their function in the matter of theatrical

advertising rates, in the opinion of Abram
F. Myers, general counsel and chairman of

Allied States Association. Lower advertis-

ing rates would stimulate business, thereby

giving rise to greater advertising revenue,

Mr. Myers believes.

Myers Urges Reduction

'"There is absolutely no justification for

charging a higher rate to theatrical adver-

tisers than to others," he said. "With the

country bending every effort to revive busi-

ness there should be no profiteering in the

greatest of all business builders—advertis-

ing. The Allied States Association is con-

stantly urging the theatres to make full use

of newspaper advertising, along with other

forms of exploitation. We feel that the cost

of newspaper space and advertising acces-

sories sold on exhibition contracts is exces-

sive. Both should be reduced."

Mr. Myers also remarked he always had
assumed that newspapers carry publicity

stories on theatrical pages because of a pub-
lic demand for them rather than because
theatres reque'st such publicity.

If newspapers continue to show discrim-

ination against motion picture advertising,

Charles Skouras, receiver for Fox West
Coast Theatres, said, he will launch a cam-
paign of advertising via the radio and bill-

boards, eliminating newspapers entirely. "I

will advocate the same policy for other

showmen," Mr. Skouras said. "Discrimina-
tory theatre advertising rates must be abol-

ished. If the publishers feel that the excess
rate is due to publicity, then that should be
eliminated, but exhibitors should not be
made to 'pay through the nose.'

"

Ed Fay, of Fay's Theatres, Providence.
R. I., said that rates there are fair, but that

newspaper criticisms of pictures are unjusti-

fiably severe.

"Our trouble here," he said, "is that the
papers severely criticize all pictures except
those made in foreign countries. These they
commend to a point unlimited. The public,

I believe, does not particularly want foreign
pictures, so we derive no benefit from favor-
able criticisms."

In the February 25 issue of Motion Pic-
ture Herald was printed a general discus-
sion of the handicap of disproportionate
rates to the theatre man. In some instances

Advertising Rates, Revised

Weekday Adv. Rate per

Agafe Line

MOTION PICTURE
,

A
^

Newspaper S eneral National Local

Chicago Tribune 1.40* 1.20 .90**

Ix>s Angeles Examiner.. .48* .71 .71

Los Angeles Herald &
.70* .97 ^^***

Los Angeles News .25* .57 '.44

Los Angeles Times .37* .65 .49

Los Angeles Record .15 .29 .29

New York News 1.65* 1.52 1.52**

New York Post .45* .80 .80

New York Sun .68* .88 .88®
M^w York World- Tele

-

.70 .95 .95®
.40 .57§ .50

San Francisco Call-Bul-
letin .32* .60 .44

San Francisco Chronicle. .28* .40§ .30§

San Francisco Examiner .50 .90 .46

Seattle Post - Intelli-
.28* .22 .22

Rate flat unless otherwise specified. *Per agate line

open, charge per line decreasing with increase of

space taken. **Minimum 5 lines. ©Minimum 5 lines.
***30 inches or more. SMinimum 14 lines.

charges for theatre advertising have been

reduced ; in many other situations no read-

justments have been made.
Walter Vincent, of the Wilmer & Vin-

cent circuit, declared that in the early days
of the theatre, rates for theatre advertising

were practically the same as for merchan-
dise and that any extra publicity was paid

for by passes to the various theatres.

"Then the newspaper publishers conceived
the idea of a theatre page, or pages, and
extra charge for theatre advertising," he

said. "Their motive for this extra charge

apparently was that commercial advertisers

did not get the free publicity accorded the

theatres. Never in my managerial experi-

ence, however, has there been a time that I

did not think the newspaper was grossly

overpaid for any socalled 'free publicity,'

in view of the fact that passes that were
given to newspaper offices were handed out

as a bait to other advertisers for more ad-

vertising."

Mr. Vincent declared further that news
of the theatre is just as valuable and im-

portant as that of sports and radio, with
pages of sports news and any quantity of

space given free to the radio.

A Problem in Baltimore

In Baltimore, long a scene of bitter con-

troversies between newspapers and the the-

atre man, the Sun publications have made
no concessions whatsoever to theatres. Loew's
for months has conducted a campaign for

reductions, to no avail. On these three

newspapers, the Morning, Evening and Sun-
day Sun, the rates are held to be out of pro-

portion to the circulation. Some progress

was made with the Hearst paper, the Post
and the Scripps-Howard News, but officials

of the Sun newspapers informed Loew's
advertising men that if the matter were to

be taken up at all, it would have to wait
for the board of directors' meeting.

In Denver the situation is unique. No
theatre receives advance notices in the Post
unless that paper gets 75 per cent of the

advertising.

Newspaper publishers in general attempted

Myers Protests Against "Profi-

teering"; Fay Cites Unfair
Critiques; Vincent Declares

Newspapers Are Overpaid

to justify the higher rates on the ground
of free space given theatres, yet agreed
that to eliminate stories about film person-

alities would be suicidal, because of news
and circulation value. Advertising execu-

tives of newspaper chains in New York,
including the Hearst, Paul Block and
Scripps-Homm-d interests, unanimously ex-

pressed the opinion that motion picture ad-
vertisers are not paying too high a rate.

They said the difference from commercial
rates was not so much because of "free pub-
licity," but more because of preferred posi-

tion, for which almost every newspaper
charges 25 per cent additional.

"The differential of this paper is due to the

extra expense involved in producing the the-

atre page," said Harlon G. Palmer, pub-
lisher of the Hollywood Citizen-News.
"Mercantile advertising appears on pages
containing as low as 10 per cent reading
matter or none at all, while the theatre page
averages about 70 per cent reading matter."

W. G. Pfaffenberger, display advertising

manager of the Los Angeles Times, said

his paper charged more for theatre advertis-

ing than commercial copy because of the

large amount of studio and theatre publicity.

Says Preferred Position Would End

Several publishers declared that if the

theatres want their rates reduced they

should get together and talk with the pub-
lishers and try to get commercial rates with
no thought of publicity entering into it.

"This," one publisher in New York
pointed out, "would automatically mean the

end of a concentrated amusement page and
I do not believe theatre people would care

for that."

Newspaper advertising is not a com-
modity, but a professional service, wrote
another publisher, and should be paid for

as such.

Fred S. Meyer, president of the Motion
Picture Theatre Owners of Wisconsin,
pointed out that considerable effort had been
expended in Wisconsin and upper Michigan
to obtain lower rates, but the publishers are
adamant. The same situation obtains in

San Antonio.
An example of the newspapers' recogni-

tion of the circulation value of theatre news
is seen in the statement of Neil S. Hellis,

business manager of the Los Angeles
Record, who said that publishers "desire to

cooperate with theatre men at all times for

mutual business reasons." National and
local theatrical advertising rates for that

newspaper are 29 cents, as against 15 cents

an agate line for the commercial advertiser.

Mr. Hellis said that if the theatres were to

ask for a waiver of publicity space, in order
to gain the benefit of the lower commercial
rate, the Record probably would jump at

the chance, "although," he added, "the

paper would not drop all theatrical com-
ment because some of it is very necessary
to the editorial standard."
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THE CAMERA CED€CT$ II.

MR. SHAW POSES. Proving that Mr. Storz knows G. B. S. is

only kidding when he shoos the news nnen away. Bill Storz,

Movletonews cameraman, is shown with the playwright on the

Empress of Britain, having boarded the boat at Havana for

the trip to New York.

FIRST GUILD PICTURE. Frank Borzage signing to direct "A
Man's Castle," chosen as the Screen Guild's initial production.

With Borzage are shown Samuel J. Brlskln, general manager of

Columbia, which will produce the picture, and M. C. Levee,

Guild head. The story Is by Lawrence Hazard.

OFF ON CONCERT TOUR. As Ramon Novarro, MGM star,

entrained in Los Angeles bound for New York to sail for France,

where he will appear in song recitals. Among friends bidding

him good-bye is Myrna Loy, of the cast of his latest picture,

"The Barbarian."

KISS AND MAKE UP. Two famous Frenchmen, Maurice Cheva-

lier and Georges Carpentier, chatting after meeting on the liner

Paris. The Paramount star and former ring idol were reported

"on the outs" prior to this meeting arranged by a mutual friend.

Shown with them is a newspaperman.
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TEAMED. By way of indicating the partnership arranged
for them—them being Dorothy Jordan and Joel McCrea
—by Merian C. Cooper, vice-president in charge of pro-

duction for RKO Radio, who has assigned to them the

romantic interest of forthcoming product. Their Initial

co-operative venture Is "Lost Squadron."

IN A NORMAN VILLAGE. Sojourning for a moment In a bit of France

was Patricia Ellis when this picture was taken, without finding It a bit

necessary to leave the Warner-First National lot, where the quaint little

town Is merely a set. Miss Ellis's latest role Is in support of Joe E. Brown
in "Elmer the Great."

CONTRADICTORY MOOD. Inasmuch as this lady of austere beauty Is JES' FISHIN'. Cullen Johnson as the lad most men would

among Educatlonal's leading comediennes. But who said comedy was like to be again if ever they had been ... a scene

merely laughter? She Is Eleanor Hunt, who has been signed for a new from Jesse L. Lasky's latest production for Fox, "The

picture as yet untitled but scheduled for early production. Power and the Glory."
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DAVID WARK GRIFFITH TELLS 'EM
Industry Is in Hands of Children,

Says ''Old Maestro" of Produc-

tion; Blames Story Building

The business of motion pictures is being

run by individuals displaying the mentality

of children, according to D. W. Griffith, "old

maestro" of production. While scores of

executives from both coasts have been fight-

ing the Battle of Hollywood, trying to figure

ways and means of putting the industry on

a sound operating basis, attempting to solve

problems through numerous "conferences,"

talking about dictators to oversee all produc-

tion, and physical distribution mergers, the

maker of "Birth of a Nation," "Way Down
East" and "Intolerance," from his apart-

ment high up in the Park Central Hotel,

New York, snaps his fingers and says:

"There is only one problem to be considered,

drooping box-offices."

Surveying on his right hand the Broad-
way scene, and on his left, a broad expanse
of the Jersey shore and the North river,

D. W. spoke still with the authority of a

master of matters pertaining to the indus-

try, its foibles and its good and not-so-good

points.

Blames Poorly Constructed Stories

"I say that the industry is in the hands
of children because they have made no par-

ticular steps forward technically since the

inception of sound," he declared. "They do
not consider their public, and their stories

in nine cases out of ten are so badly con-

structed that if a person happens into the

middle of a show he is completely lost.

There is no possible way in which he can

make head or tale out of the plot, and if

he sits through the rest of the bill until the

picture starts again, there have been so

many disturbing influences in the meantime
that it is out of the question for him to pick

up the threads of the story from the end,

where he started, back to the beginning.

It's ridiculous on the face of it. How long
would a magazine, which started its stories

at the end and worked back to the beginning,
survive ? What would happen if a theatrical

producer decided to start the evening per-

formance with the last act first? The the-

atre-going public simply wouldn't stand
for it."

And this, Mr. Griffith believes, is only
one of many problems which have a direct

bearing on falling grosses. He feels that the

star system should be partly done away with
and that ultimately good stories, competently
produced and acted, with less emphasis on
the players, will prove more consistent box-
office winners.

"Of course I realize that stars draw many
persons," the producer said, "but the fact

remains that in view of the current desire

on the part of producers and distributors to

readjust the earning power of stars in pro-

portion to lower average grosses, they might
well give a little more thought to creating

stories in which the players are secondary.
By so doing they would partly solve the star

problem. How many people today can re-

member what players appeared in 'Birth of

a Nation,' 'Hearts of the World,' 'Way
Down East,' 'The Covered Wagon,' 'The
Big Parade,' 'The Four Horsemen of the

Apocalypse,' that have taken their place in

D. W. GRIFFITH

screen history as among the greatest suc-

cesses of all time?"
All motion picture theatres should present

their shows on a time schedule, Mr. Griffith

said, as patrons then would be able to see a

complete performance without the disturb-

ing influence of interrupted thought. He
added that these schedules should be widely

publicized in theatre advertising, that it is

not the business of the picture patron to

find out for himself what time the feature

goes on.

Wants Time Schedules Advertised

"This interrupted thought does not apply

to musical pictures or to comedies where the

plot is of minor importance," D. W. said.

"But as long as drama is the backbone of

the entertainment business, a considerable

amount of time and thought should be given

to this phase of it. I have stood in front of

many theatres and heard people coming out

say, 'How miserable motion pictures are get-

ting.' And why do they say it? Simply
because they have been unable to assimilate

all of the value the picture has to offer."

Mr. Griffiith belittled the oft-expressed

opinion that, because of the depression, it is

impossible for pictures to make big grosses.

"Good pictures will always make money,"
he said, "and roadshows could be just as

successful today as they ever were. Of
course, you must have the picture for this,

and quite frankly, there hasn't been a single

'legitimate' roadshow attraction in the past

two years."

Little Technical Progress, He Says

Asserting that there is an insufficient

amount of experimentation in film labora-

tories today, Mr. Griffith pointed out that it

took years to build up the technique of the

silent film and that with the inception of

sound a completely new technique had to be

devised. He feels that the industry has not

made much progress in the development of

the new art, wjth due allowance for generally

unsettled conditions.

"There should have been the glimmering
of a new process of some nature by this

time," he declared. "So far there has been
none, and with radio an ever-increasing

source of competition and worry, it's high
time Hollywood began to do something about
it. Radio has made gigantic steps forward in

every respect, far greater in proportion to

the length of its existence than has the mo-
tion picture."

Talking of the days when roadshows were
reaching the height of popularity, and busi-

ness all over the country was booming, Mr.
Griffith pointed out that "Way Down East"
alone grossed $1,380,000 in the first five

and one-half months of its roadshowing.
And he is convinced that the same thing can
be done today

—

"But where, oh where are the stories, the

showmen and the ability to put them
across ?" he asks.

Fred Terry, of British

Stage and Screen, Dies
Fred Terry, youngest brother of the late

Dame Ellen Terry, died in London this

week at the age of 69. Long a favorite,

both on the stage in this country and in

pictures and plays throughout the British

Empire, he was most successful in pseudo-
historical costume plays, playing romantic
heroes.

Mr. Terry was one of England's severest

critics of the talking pictures. On one occa-
sion he referred to a picture which he had
produced as "a horrible, grating, grunting
noise, which is called a talking film."

Surviving, beside his wife, Julia Neilson,

is a daughter, Phyllis Neilson Terry, well

known on the London stage.

Actors' Equity Names Board
For Nomination of Officers

Actors' Equity Association, New York,
held a general meeting of all members this

week to elect a nominating committee of six,

which will confer with a committee of three

appointed by the Equity council to prepare
the ticket to be presented for election at the

annual meeting in May. Frank Gillmore,
president, presided at the meeting.
The committee named included Thomas

Mitchell, Frank McCormack, Olive Oliver,

Percy Moore, Richard Taber and Henry
O'Neill. Alternates are Louise Prussing,

John Butler, Hugh Rennie, Harriet Sterling,

Alfred Kappeler and Albert Van Dekker.
Those named by the council are Florence
Reed, Walter Connolly and Paul Harvey,
with Elizabeth Risdon and Osgood Perkins
as alternates.

Named District Manager
Tony Williams, former manager of the

DeWitt theatre, a Warner house in Bay-
onne, N. J., has been named district man-
ager for Warner in Hudson County, N. J.,

with headquarters in Newark.
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SIROVICH BILL A TEST

FOR HOUSE CONTROL
House Rules Committee Now
Seeks to Reconsider Measure
With Passage Called Unlikely;

Action in the States Noted

Approval or disapproval of the Sirovich

resolution by the U. S. House of Representa-
tives has become more than mere action

on a proposal to investigate the film indus-

try and is taking on the characteristics of

a major campaign to determine which of

several factions shall control the House.

That Representative Sirovich's attack on
the industry has been invested with an im-

portance not originally contemplated is in-

dicated by moves over the Easter holidays.

Its passage, however, is not considered

likely.

Having given their approval of the reso-

lution, members of the House rules commit-
tee now are represented as being anxious

to rescind their action and obtain physical

possession of the measure again for "fur-

ther consideration," taken to mean it would
be carefully laid aside until a thorough can-

vass has been made of its possibilities.

Opposition to the resolution was evidenced

as soon as the measure was reported, when
immediate consideration was blocked. Then
Representative Blanton designated the pro-

posed investigation a "waste of money."
Meanwhile, Representative Sirovich is

accumulating a mass of correspondence,

which is supposed to enthusiastically hail

the proposed investigation. However, most
of this applause, it is understood, is from
persons who held stocks in film or theatre

enterprises and from a few independent ex-

hibitors who see here another opportunity

to sink a harpoon. Other exhibitors de-

nounce it.

From the sidelines, the maneuvers with
the Sirovich resolution have all the ear-

marks of a lining-up to determine the

strength of various factions. This is about
the first opportunity that has been given to

test House leadership ; heretofore, that body
has been concerned solely with questions in-

volving the Administration program.
A. Julian Brylawski, of the MPTOA, with

headquarters in the Capitol, is organizing
exhibitor opposition.

Mr. Sirovich threatened to make a formal
complaint to Speaker Rainey that a "per-

nicious lobby" is attempting to block his pro-

posal.

Reports from Hollywood said production

workers favor the Sirovich measure as a

means of throwing socalled "daylight" into

the operations of the industry, which, they

believe, will place the makers of motion pic-

tures in a favorable light. It appeared pos-

sible that this reported attitude may have
been prompted by a desire to spread propa-

ganda favorable to Hollywood's high
salaries.

State Legislatures Active

The motion picture industry this week
continued its fight against state legislation

which would burden exhibitors. Theatre
owners in the field were victorious in Dela-

ware, Missouri, New Jersey, North Caro-
lina and Wisconsin. However, there were
new adverse measures introduced elsewhere.

Representative Kelton's S per cent amuse-
ment tax was stricken from the calendar of

the House in Delaware. Repeal of the Sunday
"blue" law was lost.

A bill to tax billboards 25 cents a square
foot was introduced in the Florida legislature

by Representative Andrews.
Fate of Maryland's Sunday opening bill rests

with Governor Ritchie. It would be applicable

to only Allegany, Baltimore and Prince George
counties.

Adverse measures were defeated in Missouri.
These include a 1 per cent sales tax, a stand-

ing-room-only-bill, and a proposition to tax
theatre and screen advertising. A special ses-

sion to effect taxation is likely next fall.

Michigan exhibitors are worried over a new
5 per cent tax bill.

New Jersey's Sunday opening bill became
law, each municipality empowered to hold
a referendum.
The North Carolina legislature has before it

a proposed tax on film exchanges, although the

House voted to exclude theatres in the general
sales tax.

Representative Goodwin is chairman of a
legislative committee which will map out a de-

tailed tax program for Ohio. Admission taxes

are expected to be included. The legislature

will reconvene May 15.

Oklahoma's 2 per cent sales tax bill was
killed by the House, due to adjourn this week.

Pennsylvania has finally sent to Governor
Pinchot a repealer of its Sunday blue laws of

1794.

A statewide Sunday opening bill in Tennes-
see is expected to become law in a few weeks.
Governor Schmedeman of Wisconsin signed

a blue law repealer.

The legislatures of Ontario and Quebec ad-
journed without any measures directly affect-

ing the industry. The Dominion Parliament,
still in session, has before it a proposal to

impose a levy on film rentals under the Roy-
alties act, but it is not expected to pass.

Texas theatre owners were spared from taxa-
tion when a legislative committee killed a 10
per cent luxury tax.

Minnesota exhibitors will not be taxed. I'wo
bills in the legislature died with adjournment.
While the danger of adverse legislation in

California is not past, the situation is consid-

ered well in hand.

Takes Majestic Franchise

Nat Levine, producer of Mascot serials

and features, has acquired the Majestic Pic-

tures franchise for Oregon, Washington,
Montana and Northern Idaho. Mr. Levine
operates under the name of Mascot Film
Exchange in Seattle and Washington.

Form Canadian Film Company
British-American Films, Ltd., has been

established in Victoria, British Columbia,
Canada, with capital of $600,000. Film pro-

duction is planned by a group of Victoria

business men, with Hollywood experts said

to be participating.

Organists in Twin Radio Program
Johnny Winters and Leo Webber, nation-

ally known organists, open a program on
twin consoles Thursday between 12:45 and
1 p. m. over the NBC network, station

WEAF.

LEHMAN TO ACT ON
RECEIVERSHIP BILL

Senator McNaboe's bill which aims

to discontinue the practice in New
York State of naming Irving Trust

Company and other banks and trust

companies as federal court receivers,

will be given a hearing by Governor
Lehman. The date will be announced
later.

The measure was rushed through
the New York legislature on April

3, the last day of the session, and,

according to reports from Albany,
was due to complaints of lawyers who
for some time are said to have been

deprived of federal court receivership

appointments. It would take effect

immediately.

University Plans

Film Critic Study
Ohio State University, at Columbus, plans

a course designed to assist students as well
as adult groups who desire training as mo-
tion picture critics. The course will be
offered' with the cooperation of the state

department of education, and a gift of

$10,000 from the Payne Fund, New York,
will finance the study.

According to Dr. Beverly O. Skinner,
state director of education and head of the
Ohio censor board, the course will include
appreciation of picture values and will be
a continuation of similar work recently un-
dertaken. Dr. Edgar Dale, Dr. F. H. Lum-
ley and Benjamin H. Darrow will conduct
the course. Appreciation of picture values

will be taught by radio, according to the

plan. A book, "How to Appreciate Motion
Pictures," by Dr. Dale, is to be published
in the nature of an experiment for advanced
study and may later be offered on the gen-
eral market.

Mines Bureau Has Oil Film

The United States Bureau of Mines has
prepared a three-reel silent educational pic-

ture, "The Evolution of the Oil Industry,"

which is available in 16 mm. and 35 mm.
to non-theatrical organizations and theatres

with no charge except the transportation

cost.

Canadian Authors Organize
An organization, known as the Authors

and Composers Association of Canada, has

been established in Toronto, with Dr. E. C.

MacMillan as president. The announced
intention of the association is to obtain a

share of royalties now collected in Canada
that go to foreign organizations.

Hoffberg in Artclass Deal

J. H. Hofifberg has completed an arrange-
ment whereby his company will exclusively

distribute in foreign countries the product
of Artclass Pictures. New York rights

to "Contraband" have been sold to Holly-

wood Film Exchange, Inc., by Hoffberg.
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This new Spring Song

You'll swing into May with a smile... if your

date book boasts the FOX May Festival hits.

Without question the strongest list of consecutive

releases any company has ever given you. Brist-

ling with top-flight star names. Outstanding with

story values. Everything to rejuvenate your box

office...and restore the movie-habit in your town.

What a profit party FOX has pre-

pared for you! Look at the happy

news on the following pages.

7
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JESSE LASKrS GREATEST ACHIEVEMENTS

Jesse L. Lasky's first for FOX. In every respect

worthy of the producer who numbers among his suc-

cesses almost all of showdom's immortal pictures. A
strangely, excitingly different production. Rich in

beauty. Unusual in locale. Topped with a climax mag-

nificent in torrential thrills. Pervaded throughout with

a romance that vies with "Seventh Heaven" for heart-

warming, spiritual tenderness. You have yet to see a

production more satisfying to audience and exhibitor

alike.

Says FILM DAILY, "It's

over with plenty to spare.

A picture for the entire

family."

BUDlAPiSI
GENE RAYMOND
LORETTA YOUNG

O. P. Heggie

Story by Melville Baker and Jack Kirkiand

A Jesse L. Lasky Production

Directed by Rowland V. Lee



IT IS

Three adorable song hits the country

will soon be humming:

"ADORABLE"
"MY FIRST LOVE TO LAST"
"MY HEART'S DESIRE"

by Richard A. Whiting who wrote

the score for "Take A Chance,"

Broadway's current musical smash.



• For the millions who love a

clean wholesome picture with a

kick • For those who appreciate a

great love story with great music.

• For those to whom Janet Gaynor

is the sweetheart of the screen • For

the millions who will take Garat into

their hearts as America's greatest

new leading man • We say

—

"Book ^Adorable'."

JANET HENRY

GAYNOR GARAT

Story by Paul Frank and Billie Wilder

Music by Werner Richard Heymann

Directed by WILHELM DIETERLE

FOX imh FESTIVAL
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THE PERFECT STORY FOR THIS

PERFECT TEAM
And the perfect title, too. Youth finding love amid the

hustle and bustle of a big-city department store. Meeting

set-backs with courage . . . and suspicion with faith. A
bang-up climax zipping with action and a great big

heart throb. The kind of picture that will endear more

thousands to this lovable pair.

JAMES DUNN ^
SALLY EILERS

From the story "Department Store"

by Margaret Rigdon

Directed by DAVID BUTLER

FOX TTU^ FRTIVAL



Here's Rollicking Robust Comedy

VLL u

A:ircU£N

^0Q({ AT

Another Jesse L. Lasky production. Entertainment

guaranteed! What a whale of a brand-new angle.

Laugh after laugh in the land where the women

are the traveling salesmen and the men are the

farmers' daughters. How the women will giggle

at the downtrodden men. How the men will

guffaw when the tables are turned. How you will

grin when you count the receipts.

^UfARRIOR'S
ELISSA LANDI

Marjorie Rambeau
Ernest Truex

David Manners

ONLY WAlTl/VG

^oa A SrR£tT CAP.'

\

"^you Big bullV
M GOIMG HOME

TO fAtMER,"

HIT NO IN THE



To Roll Them Under The Seats!

HUSBAND
From the play by Julian Thompson

A JESSE L. LASKY production

Directed by Walter Lang

JUST A COUPLE
OF cuR8 t.RuiSfRS''

* MARRY M£ And

OF '/

''CO'^e 0^/ UP A^/D

S^^ My-ETcfi(N/GS'





BUDDY ROGERS
MARIAN NIXON
Joseph Cawthorn Dan Jarrett



Scores of showmen are beating their normal

first run grosses with repeat showings of " State

Fair." Take the tip!

H° ^^,'5 ALV/AVS

Smashed all-time attendance record at

Radio City Music Hall during Holy Week! First

standing room in 5 years for Carolina Theatre,

Pinehurst, N. C. (pop. 500). No town too big

. . . or too small!

# Exhibitors who want ACTION get it

from FOX right now! What a time to

whoop it up with these superlative seven

pictures booked in. Enough to make any

showman's blood tingle. Your greatest

chance in years to pack your house for a

solid month.

BOOK THEM IN A
ROW FORYOUR BEST

MONTH IN YEARS!
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OPEN WORLD MARKET FOR INDUSTRY
SEEN IN RECIPROCAL TARIFF MOVE

Roosevelt Represented as Pre-

pared to Require Lifting of

Artificial Barriers, Such As
Quotas Restricting Films

by FRANCIS L BURT
Washington Correspondent

A barter plan of film executives to release

millions in industry funds tied up by trade
restrictions in foreign countries has been
postponed pending outcome of the Wash-
ington preliminary economic conversations
opening Friday. See page 12.

Negotiation by President Roosevelt of

reciprocal tariff treaties with foreign coun-

tries, following the world economic confer-

ence this summer, may restore to the mo-
tion picture industry an untrammeled world
market.

^

Ready to amend our own tariff to meet
the desires of foreign governments for the

freer movement of their nationals' products

to our markets, the President is represented

as prepared to require, in return, that arti-

ficial barriers to the free interchange of

products, such as quotas and allotments, be

abandoned.
Motion picture films, radio receivers and

many other products have been subjected to

various restrictions in many countries, and
frequently delicate diplomatic situations

have arisen from the charges of domestic

producers that the quota requirements and
other restrictions have been aimed princi-

pally at American goods.

Informal conversations are to be held late

this month by President Roosevelt and his

advisors with representatives of many na-

tions which later will meet at the economic
conference. These conversations will canvass
the whole field of world problems, with a

view to arriving at an understanding which
will further the discussions at the formal
conference. At that conference, it is the

President's hope, the groundwork may be

laid for new commercial treaties in the

making of which the United States will for-

sake its historic attitude of equal treatment

to the products of all nations in favor of a

policy of trading rates and concessions with

each nation individually.

The whole philosophy of the Roosevelt

Administration with respect to international

agreements was set forth by Secretary of

Commerce Daniel C. Roper in a recent dis-

cussion of the legislation to be asked of

Congress in the near future, authorizing the

President to negotiate the treaties.

"With the crushing weight of economic
depression bearing down everywhere, shrink-

age in the demand for imported goods was
inevitable," ' Secretary Roper pointed out.

"To add to the natural difficulties brought
about by the drastic declines in purchasing
power and the lowering price levels, the

governments of the world have contributed

to the difficulties of international trade by
imposing artificial restrictions, such as high
tariffs, import quotas, direct prohibition of

certain imports, and restrictions upon the

purchase of foreign exchange.

"Such measures, on the part of other

countries, have usually been taken to remedy
urgent conditions of internal finance or as

a desperate attempt to balance their inter-

national payments by curtailing imports in

ratio to declining exports. But whatever
the motives behind them, these artificial re-

strictions are rapidly strangling what is

left of international trade."

"Last year," the Secretary declared,

"more than half of the 65 nations of com-
mercial importance increased their trade
barriers by one means or another."

Canada Makes Full Use
Of Films in Propaganda
World-wide activities of the Canadian

government Motion Picture Bureau, which
is under the department of trade and com-
merce, as reviewed in the annual report

presented to the Canadian House of Com-
mons at Ottawa, are a revelation to those

unfamiliar with this branch of the govern-
ment. Canada is rated as the first country
to make substantial use of motion picture

films for propaganda and trade advertising.

This bureau produced and processed

1,250,000 feet of film during the past year,

including six synchronized pictures of fea-

ture proportions. On March 31 last, the

bureau had 4,394 releases of from one to

three reels in circulation in 30 countries

throughout the world, an increase of 472
prints over the previous year. The total

cost of all operations of the bureau for the

past fiscal year was $53,892 while a revenue
of $26,668 was secured through rental

charges for government films used in thea-

tres. Much of the distribution of the Ca-
nadian reels was obtained through the 33
Canadian trade commissioners around the

world.

Monogrann Convention

Group on Way East

On their way east for the Monogram
Pictures sales convention which opens
Monday at Atlantic City, are the follow-

ing:

From Los Angeles : Trem Carr, vice-

president in charge of production ; Lou
Ostrow, production executive

;
Floyd St.

John, western manager, and Howard Stub-

bins, Los Angeles manager.

Joining the party at Kansas City : Robert

Withers of Kansas City, Barney Rosenthal

and Nat Steinberg of St. Louis, Bill Under-
wood and Claude Ezell of Dallas ; at Chi-

cago : Irving Mandel and Harry Lorch ; at

Cleveland: Nat and Mrs. Lefton and J. S

Josey.

A convention special leaves Saturday

from New York over the Pennsylvania road.

It was two years ago at Atlantic City that

W. Ray Johnston launched Monogram.
Next Monday, when the sales forces gather

at the same hotel, the Ambassador, the com-

pany will have achieved a mark of having

produced and released 28 dramas and 34

westerns. A banquet Wednesday night will

close the convention of close to 100 sales

delegates.

Dowling Urges

Campaign to Get

U.S. Cooperation
A campaign to obtain the unqualified sup-

port of the entire theatrical field for gov-
ernmental cooperation has been launched by
Eddie Dowling, stage and motion picture

star, and producer of musical comedies. Mr.
Dowling, new president of the Theatrical
Democratic League, returned to New York
late last week from an extended conference
with President Roosevelt.

"The President understands the problems
which confront us and he is quite willing

to arbitrate insofar as he is able," Mr.
Dowling said. "Unjust taxation, union la-

bor difficulties and deportation of alien talent

are just a few of the problems with which
we have to deal."

Mr. Dowling said the industry and the

theatre should have some ofiicial medium
at Washington through which common
problems could be brought to the attention

of the Government. There might be far less

wrangling if this were brought about, he
said.

"The United States is the only civilized

country on earth which has not some form
of amusements subsidized by the Govern-
ment," he said. "In Germany there are Na-
tional theatres in almost every city of any
size; there is a State opera and one of the
world's foremost symphony orchestras is

subsidized by the Reich. In England the
three broadcasting companies are owned and
operated by the Government, and in France
the opera is controlled by the people, but
in this country there is nothing.

"It is high time that people engaged in

the business of entertaining others took it

upon themselves to get the recognition they
so justly deserve. The motion picture in-

dustry is the sixth largest industry and it

is a business. It should, therefore, be in a
position to obtain assistance from Washing-
ton when such necessity arises."

The President. Mr. Dowling said, feels

that a solution of some of the problems of

the theatre and the motion oicture would do
much toward putting the country on its feet.

The President also is said to be particu-
larly interested in giving individuals con-
nected with the amusement business the pro-
tection of the Government in tax matters.
He believes, according to Mr. Dowling, that
many penalties imposed upon theatricals by
the Treasury Department have been the re-

sult of misunderstandings and the overbear-
ing approach of that department to the exe-
cution of its rules and regulations.

"Heretofore no branch of the amusement
business has had a representative who was
able to obtain the necessary cooperation from
the Government," said Mr. Dowling. "There
has never been anyone who had the best in-

terests of the business at heart, insofar as
securing that assistance goes."
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The chart, based on Motion Picture hierald's listing of box office grosses, compares the relative

fluctuations In receipts from eleven cities for the 32 weeks' period of September 2, 1932 to April 8,

1933. The 100 per cent line represents the average weekly gross taken In the eleven cities during

the 32 weeks. The cities are Boston, Chicago, hHollywood, Kansas City, Los Angeles, Minneapolis,

New York, Oklahoma City, Om,aha, Portland (Ore.) and San Francisco.

30 PER CENT DROP IN NewWho'sM^ho'

REVENUE IN CANADA Reference

Colonel Cooper Sees Drop Due
to Closed Theatres, Increase

in French, English Bookings;

Admission Price Cut Factor

by W. M. GLADISH
Canadian Correspondent

American distributors in Canada are fac-

ing a problem of dwindling profits because

of an increase of product coupled with a

reduction of theatres, now operating, ac-

cording to Col. John A. Cooper, president

of the Motion Picture Distributors of Can-

ada. Col. Cooper cited a 5 per cent reduc-

tion in bookings due to closed theatres, an-

other 2^2 per cent of bookings gone French
and 10 per cent British. This with an esti-

mated decline of 12 per cent in attendance

in 1932, with current declines even worse,

translates into 30 per cent reduced revenue

for the distributors of American pictures.

January attendance was less than for the

same month in 1932. A further factor is the

general reduction of admission prices.

"In January there were 111 sound-

equipped theatres which were not open for

business," Col. Cooper said. "There were
thus about 13 per cent fewer film buyers,

representing 5 per cent picture bookings.

The other 87 per cent of theatres had lower

receipts.

"To make matters worse for the distrib-

utors, there were more pictures offered.

France sends to Canada about 60 pictures

annually and these cut off another 2yi per

cent in bookings for films from the United

States, the buyers of French films being in

Quebec and Ontario where revenues are

relatively higher than in other Provinces.

"Yet this is not the whole story. British

pictures, almost negligible until June, 1932,

are now coming in freely. During 1933, the

supply of British films in Canada will be

about double that of 1932. Some theatre'-

are going 'All-British.' Thus, British films

will account for probably 10 per cent of

total Canadian bookings."

Union Operators Return

After Theatre Adjustment
Union projectionists returned on Monday

to the Richmond theatre. North Adams,
Mass., following the conclusion of an agree-

ment between the operators' local and the

theatre, adjusting the differences. Details

of the settlement were not announced but a

joint statement declared the terms satisfac-

tory to both sides.

The theatre had been closed for three

weeks as a result of the disagreement, but

was reopened last Saturday with non-union
projectionists. Union pickets, detailed to

the house, were withdrawn when the agree-

ment was reached. Manager Harrison of the

Paramount, local competitive situation, an-

nounced the settlement concerning the

Richmond from the stage of his theatre.

After a lapse of three years, John Par-

l:er's intelligent and highly comprehensive
"Who's Who in the Theatre," appears again

in its seventh edition. Published by Isaac

Pitman in London and distributed in this

country by the same publishing house, the

volume deals primarily with and concen-

trates to a greater extent on the English,

or more properly, the London stage.

In the fact, however, that American stage

and screen players, writers, directors and
the like, are represented, the reference book
is also of definite value on this side of the

water. New York theatres are listed, as

is the executive personnel of Actors' Equity

Association, New York.

Some 3,000 biographies are included, an

increase of approximately 500 over the

sixth edition. Most interesting are the

genealogical tables of hereditary English

theatrical families by John Malcolm Bul-

loch, a careful study of family trees. A
full contents page indicates a complete ref-

erence coverage of the London theatre, in-

cluding playbills of the past two years, lists

of English and American dramatic critics,

notable productions and principal revivals,

long runs, command performances, dimen-

sional detail relative to London theatres, a

roll of honor, an interesting compilation of

the wills of theatrical dead, .seating plans of

London's theatres. Mr. Parker's "Who's
Who" continues virtually a standard of such

compilations, crammed with facts and fig-

ures, conveniently arranged.
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HILLES AMONG THREE CO-RECEIVERS
OF PARAMOUNT; WRIT IS DENIED

Fox Production

Cabinet Formed

Action Protested by Samuel
Zirn for Minority Stockholders

and Saul E. Rogers for Bond-

holders; 40 Theatres Returned

Charles D. Hilles, formerly co-receiver;

Louis J. Horowitz, of Thompson-Starret &
Co., and Eugene W. Leake, of Film Se-
curities Corporation were elected this week
trustees in bankruptcy for Paramount Pub-
lix Corporation, following a unanimous de-

cision on Monday by the three judges sit-

ting in the United States circuit court of

appeals denying a motion for an injunction

against further proceedings in the equity

receivership under the corporation's peti-

tion. Creditors met at the Federal Building,

New York, and elected the trustees after

more than a month of legal wrangling. Mr.
Hilles previously had been named co-re-

ceiver with Adolph Zukor January 26, and
later as temporary trustee in bankruptcy
after the company's voluntary petition on
March 14. During the past four weeks the

status of the company has been undeter-

mined because a minority bondholders' group
fought to set aside the voluntary petition for

an involuntary petition.

All the trustees are from outside the in-

dustry, although Mr. Leake, formerly chair-

man of the board of American Express
Company, is now president of Film Securi-
ties Corporation, holder of 660,000 shares
of Loew stock purchased by William Fox
prior to his exit from Fox Film Corp.

Louis Horowitz is well known in building

circles as president of Thompson, Starrett

& Co., which has built many theatres.

Compromise Move Fails

The trustees were nominated by Robert P.
Levis, an attorney representing Allied Owners
Corporation, builders of many Pnblix theatres
and a creditor of Paramount to the extent of

$6,000,000. Mr. Levis said that voting with
him were 108 merchandise and service creditors

represented by Nathan Burkan with claims
aggregating $1,980,965, and 660 creditors of the
bondholders' protective group, whose claims
amounted to $3,000,000. With the recording of

these votes, Referee Henry K. Davis declared
the trustees "overwhelmingly elected," and de-
clined to entertain objections to the election

entered by Samuel Zirn, attorney representing
minority Paramount stockholders whose peti-

tion for involuntary receivership and bankrupt-
cy actions for Paramount are on record in New
York supreme court. Mr. Zirn was instructed
by Referee Davis to put his objections into

writing and file them with him. A joint bond
of $100,000 was fixed for the trustees by Mr.
Davis. A meeting will be held on May 1 at
which time the trustees will be required to
qualify.

ElTorts to compromise with the opposing
groups on candidates failed to materialize and
Mr. Zirn is expected to continue his objections
while Saul E. Rogers, representing a bond-
holders' group, may oppose Mr. Hilles by chal-
lenging his qualifications. Victor House, at-

torney for another bondholders' group, said

Monday that he would consider the qualifica-

tions of Mr. Leake and Mr. Horowitz, whom
he did not know, but that the objections of his

group had been centered on procedure rather
than on personalities in the Paramount pro-
ceedings.

On Tuesday it was learned that Saul E.

Rogers' attack on Mr. Hilles' qualifications

would be on the grounds that an equity re-
ceiver cannot be appointed a trustee in bank-
ruptcy because one of the receiver's chief duties

involves the turning over of the assets of a
corporation to the trustee. The trustee fixes

the compensation for the duties of a receiver,

which fact puts Mr. Hilles in a peculiar posi-
tion inasmuch as he would have the task of

turning over the company's assets to himself
and also fixing his own remuneration as re-

ceiver.

Calls Procedure Illegal

Samuel Zirn, on Tuesday, asked that the
whole procedure of electing the three trustees
be set aside as illegal and arbitrary and that

a new election be held. If necessary, he said,

the matter will be taken by him to the supreme
court. Mr. Rogers further asked for an in-

junction to restrain the trustees from proceed-
ing with the company's business on the same
grounds.

"Many of the claims were lease rentals," Mr.
Zirn said, "and lease claims cannot be proved
in bankruptcy. Therefore, much of the $6,000,-

000 claims are of doubtful validity." Mr. Zirn
said his actions would be filed in U. S. district

court within a week. He also said that during
the proceedings no opportunity had been given
him to examine the validity of the claims of

creditors who voted for the three trustees.

Ethan Alyea, of Root, Clark & Buckner,
attorneys for the equity receivers, reported that
the receivers were in possession of assets ag-
gregating $2,313,000, as of March 25. This
represents assets of Paramount and Publix
alone, not including any subsidiaries. On April
14 there was cash on hand of $537,000, Mr.
Alyea reported ; on March 25, accounts re-

ceivable totaled $751,000; notes receivable,

$309,000, and $716,000 in other maturing ac-
counts.

Although denying the opposing groups' ap-
plication for a stay of proceedings under Para-
mount's voluntary petition, the court stipulated

that its ruling was "without prejudice to the

rights of the petitioners or others to urge the

invalidity of the receivership because of prior

state actions or for other reasons advanced in

the lower courts."

The writ of prohibition was asked for by
Arthur D. Gochenour, the Relmar Holding
Co., Inc., the estate of Augusta L. Ernst and
others. In making the denial, the court said

:

"There is ample authority for holding that

voluntary proceedings begun after involuntary

proceedings in bankruptcy may proceed, saving

all rights the involuntary petitioners may dis-

close and leaving the District Court to require

the procedure best adapted to preserve the

rights of all the creditors."

Various activities of Paramount Publix prior

to January 26, including the sale of its half in-

terest in the Columbia Broadcasting System to

William S. Paley and associates a year ago
and the transfer of 23 negatives to Film Pro-
duction Corporation, will be investigated by
counsel for several bondholders at present not

aligned with executives of the company. A
move to recover the 23 negatives will be made
through the trustees in bankruptcy, it is under-
stood. An application by Paramount Publix
bondholders last week for the appointment of

a receiver for Film Production Corporation, on

grounds of the transfer of film in violation of

the bondholders' rights, was denied by New
York Supreme Court Judge Valente. Milton
L. Ernst and other plaintiffs represented a

total of only $12,000 out of two issues aggre-
gating $25,000,000.

_

Publix and affiliates are reported to have
returned approximately 40 houses to their or-

iginal owners in the past six weeks.

Production problems of Fox Film Cor-
poration will be handled hereafter by a cab-

inet of executives of Movietone City on the

Coast. Sidney R. Kent, president, attended

the inaugural session last Friday and re-

turned to New York immediately after the

general business conferences.

In addition to Winfield Sheehan, produc-
tion head for Fox, the cabinet is composed
of J. J. Gain, Sol M. Wurtzel, Jesse L.

Lasky, Al Rockett, Buddy DeSylva, George
Bagnall, Edward Butcher, Julian Johnson,
Philip Klein, Jason Joy, Arch Reeve, James
O'Keefe, John Stone, William Crawford,
Phil Friedman and George Wasson. Every
department at the studio is represented.

The cabinet will meet once a week to dis-

cuss all studio and production problems.
Immediately upon arriving in New York

Tuesday morning, Mr. Kent set out to effect

a reorganization of the company's financial

structure.

Meanwhile, progress continued toward
settlement of the various receivership activi-

ties of Fox theatre subsidiaries.

Reorganization of Fox Metropolitan Play-
houses is progressing, the receivers report. The
newly formed circuit will have from 100 to

125 houses, the exact number contingent upon
the outcome of a hearing before federal Judge
Francis G. Caffey, either April 25 or 26, on a
rental dispute involving 25 upstate New York
Schine houses. Originally the Fox Metropoli-
tan circuit had 140 houses.
Fox has dropped seven houses in the Denver

territory. In Milwaukee, creditors of Mid-
wesco Theatres, Inc., continued investigation to

determine the reason for the transfer of cer-
tain Midwesco theatres to Statewide and Wis-
consin Amusement Enterprises, Inc., before
Midwesco filed a petition in bankruptcy, Feb-
ruary 28. A meeting to dispose of Fox West
Coast assets in Los Angeles was deferred until

Friday as examination into the qualifications of

Charles Skouras, W. H. Moore and Charles
C. Irwin as trustees in bankruptcy is to be con-
cluded first. Suit for $750,000 against Fox
Theatres Corporation has been filed in Boston
by Louis M. Boas, alleging breach of contract.
It was charged that in 1928 agreements were
made with Fox Northeastern Playhouses, Inc.,

for purchase or lease, but that on February 8,

1929, the date for signing, the contracts were
not signed. The price to be paid was $234,184
and rental $125,000 annually for 25 years.

Plans are under way by Fox Film to have a
permanent outlet on Broadway, a legitimate
theatre, for showing its outstanding produc-
tions. The success of "Cavalcade" at the Gaiety
is said to be responsible for this decision. De-
tails will be announced at the annual sales con-
vention starting May 24 at the Ambassador
hotel, Atlantic City.

Arrested in Stench Bombing
Explosion of a stench bomb in the Colo-

nial theatre at Erie, Pa., was followed by
the arrest of a Carl Schleicher. The Colo-
nial has operated nonunion since March 26.
the projectionists having walked out on sus-
pension of services of a stagehand as mainte-
nance man.
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IVarner Sets 11
Films for Release
Warner has release dates already set on 11

features, running from April 22 to June
24. The Warner-First National pictures

ready, with their release dates, follow in

chronological order.

April 22—"Elmer the Great," starring Joe E.

Brown in the baseball comedy based upon the

stage play by Ring Lardner and George M.
Cohan.

April 29—"Picture Snatcher," starring James
Cagney in a story dealing with a tabloid pho-

tographer's experiences.

May 6—"The Working Man," starring

George Arliss in a comedy drama of big busi-

ness.

May 13
—

"Lilly Turner," starring Ruth Chat-

terton, George Brent, in a drama of medicine

shows, side shows and phony health exhibits.

May 20—"The Little Giant," starring Ed-
ward G. Robinson. A comedy drama of beer

barons and the legalizing of beer.

May 27—"Gold Diggers of 1933," with all-

star cast of Warren William, Ruby Keeler,

Joan Blondell. A super musical which is part

of 1933-34 product.

June 3—^"Life of Jimmy Dolan," starring

Douglas Fairbanks, Jr., and Loretta Young, in

a story of a prize fighter who thought he was
wise.

June 3—"Somewhere in Sonora," a Western
with John Wayne and Henry B. Walthall, pro-

duced by Leon Schlesinger.

June 10
—

"Silk Express," with Neil Hamilton
and Sheila Terry. A story based upon the

handling of silk trains carrying cargoes from
the Pacific coast to New York markets.

June 17
—

"Private Detective 62," starring Wil-
liam Powell. An expose of the way private de-

tective agencies function.

June 24—"She Had to Say Yes," starring

Loretta Young with Lyle Talbot and Winnie
Lightner. A women's picture dealing with

clothes models who are required to entertain

buyers.

Assets of Pacent Electric,

Reproducer Are Purchased
Louis G. Pacent, president of the Pacent

Engineering Corp., New York, this week
purchased the assets of the Pacent Electric

Company, Inc., and its subsidiary, the Pa-
cent Reproducer Corp. The deal was made,
according to Mr. Pacent, to safeguard and
perpetuate the name, not only in Pacent
radio and sound reproducing equipment, but

also for the radio, electrical, automotive and
general household devices being developed

by his laboratory staff.

Move Revising Arbiter Fee

On Film Rights Is Considered
An amendment to the minimum basic

agreement which now exists between the

Dramatists' Guild and theatrical managers
and producers, whereby the fees to be paid

to the arbiter for the sale of all motion
picture rights to legitimate productions

shall not exceed $20,000 in one year, has

been prepared by a committee representing

the Guild and a group of managers affiliated

with the League of New York Theatres.

The amendment, which provides that the

present minimum of 3^ per cent of all

money accruing from the sale of motion

picture rights goes to the arbiter, further

reads that this same percentage should con-

tinue, but that at the end of the year, what-

ever money remains in the arbiter's account
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over and above any balance due the arbiter

will be divided equally between the Guild
and managers. The amendment was dis-

cussed at a meeting of the producer-mem-
bers of the league last week, but no definite

action was taken. Further conferences be-

tween the producers and the dramatists'

group are planned.

Meanwhile decision was reserved at the

close of a second hearing last week in the

arbitration case between Actors Equity and
the Managers Protective Association. Each
group again contended that the other had
breached the ten-year basic agreement
which expires in May, 1934. The principal

contention of the managerial group is that

Equity has violated a clause which stipu-

lates that no producer shall receive more
favorable terms than members of the MPA.
Equity contends that reputable managers
never were required to post security guar-

anteeing payment of actors' salaries either

before or since the formation of the protec-

tive association. Among other charges made
by Equity is that defaulting members of

MPA owe Equity $23,900, for which the

managerial body, according to the terms of

the basic agreement, assumes responsibility.

Gang Films Seen

Harmless to Child
Gangster and racketeer motion pictures

serve as an outlet for the anti-social emo-
tions of children rather than as an incentive

to criminal activity, in the opinion of Dr.

Frank Astor, field director of the National

Child Welfare Association, expressed fol-

lowing the study of the reactions of more
than 1,000 children to all types of films

over a period of three months. Dr. Astor

made his study in his capacity as director of

the junior review group of the National

Board of Review of Motion Pictures.

Dr. Astor's statement was made specific-

ally in response to a charge by Colonel

Ernest K. Coulter, general manager of the

New York Society for the Prevention of

Cruelty to Children, that the gangster film

frequently influenced children to commit
"serious offenses."

The director, who has supervised more
than 1,000,000 school children in local clubs

and the like, said: "The mere staternent by

a juvenile delinquent that he committed a

crime because he witnessed it on the screen"

was not sufficient evidence that the motion

picture was to blame. The claims of chil-

dren placing the responsibility for offenses

on the motion picture is described by Dr.

Astor as "an impressive excuse" which the

child sees as effective.

"There have always been reformers and

censors," Dr. Astor said, in summing up

the protest against motion pictures, "and

there always will be so long as there are

persons who begrudge emotional pleasures

to others. In twenty-five years the gang-

ster film, like the old Westerns with their

two-gun men, will be looked upon as his-

torical documents and subject to no protest.

But by that time another type of film will

be the goat of the publicity hunters."

Hoffberg Gets Kent Film

J. H. Hoffberg Company, Inc., has pur-

chased the foreign rights to "Sucker

Money," from Willis Kent, producer.
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Ross Service Field

StaffR earranged
Transfers and field promotions of the

Ross Federal Service were announced this

week by Harry A. Ross, president, at a

meeting of eastern district branch managers
at the home office in New York.

Walter Greene, Chicago manager, is

transferred to New York as branch man-
ager; Walter Brown, manager of the Bos-
ton office, has been appointed midwestern
representative and manager of the Chicago
office; R. G. Williams, Albany manager, to

manager of the Boston office; Harry Schif-

fron, former MGM Albany manager, as

manager of the Albany office
;
Ralph Thayer,

Charlotte manager, made Atlanta manager

;

Burt Jolly, Atlanta manager, to Charlotte.

C. C. Charles, theatre operator and film

salesman, has been appointed manager of

the newly opened office at Oklahoma City.

Charles Wallace has been appointed man-
ager of the new office at Memphis. Mr.
Ross announced the company would open an
office in New Orleans early next week.

Majestic Plans Single

Sales of Five Specials
Individual selling of five leading Majestic

productions, rather than by block-booking
contract, is provided for in the new sales

policy of the company. This policy, together

with a new increase in production budget,

is in accordance with the plan presented by
Phil Goldstone at the recent meeting of Ma-
jestic franchise holders in New York. The
plan becomes effective with the release of

"The World Gone Mad," and applies also to

"Sing, Sinner, Sing," "The Woman in the

Chair," "Curtain at Eight," and "Buried
Alive."

MPTOA To Name
Leader in May
A meeting of the board of the Motion

Picture Theatre Owners of America is

planned for May, primarily to elect a new
president to succeed M. A. Lightman, who
has been continuing in a temporary capacity

since expiration of his term.

Nuns See "White Sister"

Fifteen hundred nuns of the Catholic Sis-

ters of Greater New York attended a special

screening of MGM's "The White Sister,"

this week at the Astor theatre, by arrange-
ment with the Associated Motion Picture

Advertisers.

Developing Zane Grey Film

Film taken by Zane Grey, novelist, on
a recent South Seas expedition, has arrived

in Hollywood, where Paramount is develop-

ing it. Mr. Grey, whose novel, "Sunset
Pass," is being screened by Paramount, has

left for New Zealand gathering data in the

vicinity for a new novel.

Forms New Exchange
The Russell Borg Film Company, inde-

pendent exchange, has been formed in Kan-
sas City by Russell C. Borg, former Edu-
cational branch manager. Marvin Godwin
has joined Mr. Borg as booker.
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SHOWMEN'S REVIEWS
I

This department deals with new product

from the point of view of the exhibitor

who is to purvey it to his own public

Today We Live

(MGM)
Dramatic Romance

Although this lengthy yarn is burdened with

a prolonged start in which the characters and

relations of the principals are identified, it de-

velops into a powerful dramatic romance, full

of human interest and alive with thrilling ac-

tion. The locale is first England and then

France, with the World War as the background.

Yet it is more than a war story ; the motivat-

ing theme lies in conflicting, primal, human
emotions. It is dignified, seldom theatrical.

Basically it is an adult picture, probably too

deep for all but the older children.

Comedy contrast serves continuously to ease

the tension, yet never overrides the basic in-

tent. The climax is spectacular and heroic.

After the prolonged start which shows that

Diana is pledged to Claude but has fallen in

love with the American, Bogard, the action is

in a British military base. A newspaper head-

line says Bogard has been killed. To drown
her sorrow, she gives herself to Claude, who
never knew about Bogard, without benefit of

clergy. They tell her brother, Ronnie.

America enters the war. Diana is in the am-
bulance service. In a hospital it develops that

Bogard wasn't killed, but severely wounded.

The lovers meet. The old passion flames.

Claude and Bogard meet when the English boy

is doing a little celebrating. Bogard takes hlni

away from the military police, carries the boy

home only to meet Diana.

Thinking that Claude is just set in a safe

berth while thousands are dying in real war,

Bogard plans to give him a taste of actual

combat, a bombing plane. Claude belts down
a few Boche planes in a dog fight. Bogard's

idea was that Claude might be killed. But they

get back to port safely.

Ronnie, who has sensed Bogard's motive, in-

vites the American on a trip in the mosquito

boat. More spectacular action as the little

speedster torpedoes a cruiser. Bogard's opinion

of the English boys changes. Claude is blinded

by a bullet.

Bogard wants to step out, and decides his

only way is by death. He is ordered to bomb
a Boche naval base. Ronnie overhears the plan.

He wants to torpedo again. The blinded Claude,

knowing now of the relation between Bogard
and Diana, goes along. Plane and speed boat

race for their objective. Ronnie pilots the boat

and torpedo right into the side of the ship. Of
course the boys perish. There is nothing for

Bogard to do. The finale has Bogard and Diana
standing beside a plaque as the names of

Ronnie and Claude are placed with that of her

father.

The logical way to stimulate unusual patron

interest is through the powerful romance and

drama. The spectacle and action should not be

ignored, but where there is so much heart

interest, that quality should be given the big

play.

Joan Crawford and Gary Cooper should be
strong enough for any marquee. So are Robert
Young, Roscoe Karns, Louise Closser Hale and

the newcomer, Franchot Tone. Create the im-

pression that "Today We Live" is unusual.

Give it the atmosphere of a big picture and you

won't have much difficulty in doing big busi-

ness with it.

—

McCarthy, Hollywood.
Produced and distributed by Metro-Goldwyn-Mayer.

Directed by Howard Hawks. Based on a story by
William Faulkner. Screen adaptation by Edith Fitz-
gerald and Dwight Taylor. Photographed by Oliver
T. Marsh. Film editor, Edward Curtiss. Release date,
April 21, 1933. Running time, 115 minutes.

CAST
Diana Joan Crawford
Bogard Gary Cooper
Claude Robert Young
Ronnie Franchot Tone
McGinnis Roscoe Karns
Applegate Louise Closser Hale
Major RoUo Eloyd
Eleanor Hilda Vaughn

Zoo in Budapest
(Fox)
Romantic Drama
Romance, orphan boy and girl love, more

than anything else, appears to be the chief

audience interesting characteristic of "Zoo in

Budapest." It's an appealing sweet and clean

love story told against the background of a zoo.

It's thrilling; it has drama, spectacle and ac-

tion, but more than any of them, it has human-
ness. Despite title and dominating animal at-

mosphere, it is not an animal picture, but a

romance and as such it has the elements that

should appeal to both adults and children.

Zani is a zoo attendant, the animals are his

only friends. Into this setup comes a group
of orphan girls—more caged creatures. Zani

and Eve fall in love. He indirectly suggests she

make her escape. Zani hides her in a bear

den. Their love is spontaneous and sweet. A
little boy, Paul, runs back into the zoo after

closing time. The boy stumbles into Zani's

retreat. Zani is caught, but as Heinie, with

a sinister purpose, starts back for the bear

den, Zani breaks loose. He warns Eve and
Paul, then fights Heinie. Paul hides in the

animal house. The animals are loose. With the

aid of an elephant who staves off a tiger, Zani

rescues the boy.

Sell the heart-touching human interest in a

boy and girl—almost of the "Seventh Heaven"
and "Street Angel" type. Your audiences may
be tiring of animal pictures. Of course, if your

patrons still favor animal pictures, you have a

novel animal angle to sell them. But the ro-

mantic angle will be particularly valuable in

interesting the women, so feature romantic

catchlines over the title and cast names. Tell

them that here's a story that will thrill their

hearts, yet won't jangle their nerves. Tell them
that it has a hero they will love and a heroine

whose predicament will stir their deepest emo-
tions. And for Saturday afternoons and the

youngsters sell the color and educational gla-

mour of a world famous zoo and all its tenants

from birds to elephants.

—

McCarthy, Holly-

wood.
Produced and distributed by Fox. Directed by Row-

land V. Lee. Story by Melville Baker and Jack
Kirkland. Screen play by Dan Totheroh, Louise Long
and Rowland V. Lee. Photographed by Lee Garmes.
A Jesse L. Lasky production. Release date, April

28, 1933. Running time, 85 minutes.

CAST
Eve Loretta Young
Zani Gene Raymond
Dr. Grunbaum O. P. Heggie
Paul Vandor Wally Albright
Heine Paul Fix
Garbosh Murray Kinnell
Katrina Ruth Warren
Karl Roy Stewart
Elsie Frances Rich
Mr. Vandor Niles Welch

High Gear
(Hollywood)
Drama

It is chiefly a woeful failure to take advan-
tage of opportunities for crackling action se-

quences by incomplete attention to detail, by
technical inadequacy, which places this melo-
dramatic drama of the racing driver and the
small orphan in the second stratum of motion
picture attractions.

Yet the film still possesses a deal of enter-

tainment, rather of the family sort, homely and
straightforward, for those, particularly of the

lesser community, who are not troubled by
slightly hackneyed plot structure or technical

faults.

It is possessed of a decidedly workable title,

which affords ample excuse for the exhibitor
to indulge in racy, fast-moving and attention-

attracting copy. Three reasonably good names
should be closely coupled with the title, James
Murray, Joan Marsh and able young Jackie
Searl. All three, if they would create no fu-

rore in the major situation, should be familiar,

fairly effective in the smaller situation.

Selling copy lines will be indicated by a brief

resume of the story. Murray is a great racing
driver, Donlin his mechanic; Searl is Donlin's
young son. Donlin is killed in a crash during
the race which was to have sent Jackie to a
military school. A bit of pathos as well as
comedy is here and hereafter injected by Ed-
die Lambert and Ann Brody as the elderly

couple with whom Donlin boarded, who had a
deep affection for him, a love for Jackie. Mur-
ray loses his nerve, breaks off with Miss
Marsh, newspaper reporter, turns from racing
car to taxi to keep Jackie in the school to
which he had sent him. Larry Winston, gab-
bing columnist, learns the truth and broadcasts
of Murray's "yellow streak." Searl hears it in

his school, runs away to return to Murray,
staying with the elderly couple. Jackie is hurt
in a fight of Murray with other cab drivers,
and, pressed by incentive, Murray drives the
ambulance to the hospital in a headlong dash,
regaining the lost nerve, at the same time
effecting a reconciliation with Miss Marsh,
whom he had accused of spreading the story
of his failure.

None of it is especially startling in its de-
velopment, but it is entertainment of the sort
which is found to an extent satisfying by the
mass of patronage. The child angle, the mili-
tary school scenes, the racing shots, serve to
make it a picture rather definitely suitable for
the youngsters, especially the boys, as well as
for the adult. The racing scenes, in particu-
lar, are examples of the lack of attention to
production possibilities in the direction, but
there is entertainment here nonetheless.

—

Aaronson, New York.
A Goldsmith production. Distributed by Hollywood

Pictures. Directed by Leigh Jason. Screen play by
Rex Taylor, Leigh Jason and Charles Saxon. Re-
lease date, April 14, 1933. Running time, 67 minute-s.

CAST
"High Gear" Sherrod James Murray
Anne Merntt Joan Marsh
Jimmy Evans Jackie Searl
Jake Cohen Eddie Lambert
Larry Wmston Theodore Von Eltz
Mrs. Cohen Ann Brody
Ed Evans Mike Donlin
Howard Lee Moran
Mamie Marion Sayers
Mrs. Wolloughby Winifred Drewe
Mulligan John Sinclair
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The Truth About Africa
(William Alexander)
Travelogue
At best not more than a reasonably well

executed travelogue of the type that has been

done time and time again, this English-pro-

duced effort has little to distinguish it, with

the possible exception of numerous good ani-

mal shots.

If pictures of a ship reaching the African

coast, several large border cities, and a motor
safari or caravan rolling through the country,

shooting with gun and camera as it goes, plus

a few shots of tribal activity and the pygmies,

be the "truth about Africa," then the title is

well taken. But it is all too obviously an at-

tempt to draw people to the box office by

means of a title having every implication of

revelation, the breaking down of a fiction,

which the picture certainly is not.

Under no circumstances should the picture

be sold as anything but what it is, a fairly

competent travelogue, containing little more
than the average of its kind, and lacking much
in scenic effect which many of its type do
contain. The film is far too short to stand upon
its own feet as the feature attraction on any
program. In support of a regular feature, it

has possibilities.

For the American audience it has a further

drawback in that the accompanying explanatory

dialogue is rendered with the decidedly accented

King's English which is at times actually al-

most unintelligible to the average patronage of

this country. Technically it is weakened by the

occasional blare of raucous sound, meant to

indicate the noise which dancing natives ac-

company themselves. Again, the dialogue is

occasionally lost by the too great volume of

the musical score.

Several shots of running animals, taken
through the windshield of a pursuing motor
truck, offer an unusual camera effect, but re-

sult at the same time in necessarily ragged
photography. Closeups of elephants, larger of

ear, slightly different of shape than the more
familiar Indian elephant, hippos in and out of

water, crocodiles, a flock of vultures feeding

on a carcass, giraffes, all form interesting

material. Natives who drink blood, acquired

by the harmles bleeding of cattle, the activity

of pygmies and a few native dances make up
the balance of the material. As a part of a

supporting program, the picture serves the

purpose that any feature travelogue may
serve.—Aaronson, New York.
Produced by William Alexander. Directed by Baron

Gourgaud. Cameraman, S. R. Barth. Musical score
by M. Frank. Dialogue by Sinclair Clark. Running
time, 47 minutes.

Viktoria Und Ihr Husar
Victoria and Her Hussar
(Kinematrade)
Operetta

If it be true that the American motion pic-

ture audience fundamentally demands from its

film fare at least a modicum of action, then
the German operetta-film perhaps will not fully

satisfy all requirements. But this is true of

this type of German output : it invariably is

distinguished by its melody, its scoring and
general tunefulness.

In "Victoria and Her Hussar" the musical
factor for appreciation is present in full meas-
ure. The songs are highly melodious, the scor-
ing always pleasant, but the picture lacks a
story of real potentiality, action and pace, for
the non-German audiences.
No superimposed subtitle translations of the

all-German dialogue serve to enlighten the
patron, and in consequence, the greater part of
the comedy inherent in the lines is lost.

No opportunity is overlooked for introducing
orchestrations, vocal renditions and duet danc-
ing. Occasionally they appear to have been
added even without a logical opening.
The story has to do with a countess whose

lover, a hussar, is called to war with Russia.
He and his orderly are taken prisoner, and she.

learning of his supposed death, is married to

an American ambassador. The hussar escapes,
reaches the embassy in Peking, there learns

the truth and, later in Petersburg, he calmly
gives himself up to the Russians as an escaped
prisoner. The ambassador, realizing the situa-

tion, grants Victoria a divorce, arranges for the

release of the hussar and sees them reunited.

The principals are capable, though probably
unknown for the most part even to the German
audience here. Michael Bohnen plays the am-
bassador, Friedel Schuster the title role, Ivan
Petrowitsch the hussar. All sing well. Comedy
and dance is supplied by Willy Stettner, Else
Elster, Gretl Theimer and Ernst Verebes. Sell

it to the audience which can appreciate it as
an entertaining, melodious screen operetta.

The fact that it enjoyed some little reputation
in Europe as a popular work may carry some
weight. —Aaronson, New York.
Produced by Roto-Film. Distributed in the United

States by Kinematrade, Inc. Directed by Richard
Oswald. Scenario by Fritz Friedmann-Frederich.
Music by Paul Abraham. Photographed by Reimar
Kuntze. New York release date, April 8, 1933. Run-
ning time, 90 minute's.

CAST
John Cunhght Michael Bohnen
Victoria Friedel Schuster
Count Ferry Willy Stettner
0 Lia San Else Elster
Riquette Gretl Theimer
Ste'fan Koltay Ivan Petrowitsch
Janczi Ernst Verebes
First Cossack Julius Falkenstein
."^econd Cossack Julius v. Szoereghi

The Maid
of the Mountains
(British International)
Musical Comedy
"The Maid of the Mountains" never pre-

tends to be anything but musical comedy ; it is

played with lavish surroundings with actors
more notable for their vocal than their his-
trionic powers, and has the same threadbare
plot as every other known example of this par-
ticular form of entertainment.
Because it is set, however, in the romantic

Balkans—the "Prisoner of Zenda" country

—

and because most of its musical numbers are
world-wide in their fame, it has a certain
charm about it which may excuse its shortcom-
ings in more material respects. It belongs to
the school of "The New Moon" and "The
Vagabond King," and I expect its success will

be the success of those subjects, no more and
no less.

Baldassare (you pronounce the final "e"), the
brigand chief, after holding up a state ball,

impersonates the new governor in order to

rescue Teresa, his "maid of the mountains,"
from the government troops. A complication
is introduced in the person of the retiring gov-
ernor's daughter, for whom the brigand falls

with the considerable weight of his amorous
heart. Teresa in revenge denounces him, and
with the genuine governor turning up, matters
look serious for the mountain lovers. A turn
of the trick by the old governor saves the situa-

tion after the firing squad has exerted the first

pressure on its triggers, and they all live hap-
pily ever after (except Baldassare's lieutenant
and the new governor, who stage a mutual
bumping-off party).

Such a plot affords opportunity for plenty of

action, with the hero performing Fairbanksian
deeds of valour, but there are moments when
the whole thing drags heavily. The best parts
of the piece are actually the comedy sequences
in which the old governor and his aide-de-
camp hold a scene, and the humorous antics

and wisecracks of Gus McNaughton and Wal-
lace Lupino are worth going a long way on a

cold, wet night to see. A new comedian named
Albert Burdon supplies a further slice of light

relief, and the singing of Harry Welchman and
Nancy Brown is as good as can be desired. The
exteriors, shot at a famous English beauty spot,

are probably the most convincing part of the
picture.

Well, you've got the title ready-made for

you, and if your patrons ever heard of the

famous play you get a good start. Play up
its romantic story, its captivating music, and

spare a line for the direction of Lupino ("Nip-
per") Lane, who has made full use of his

genius for comedy situations. The exploiteer

who favors street ballyhoo has good material
in the gorgeous trappings of the Ruritanian
characters, and a comedy note can be struck

by having two lads, dressed to impersonate the

funny governor and his lieutenant, parade, the

town in an open landau drawn by a couple of

horses (if they still have 'em in your town).

—

Charman, London.
Produced by British International Pictures. Di-

rected by Lupino Lane. Adapted from the famous
play of Frederick Lonsdale by Douglas Furber and
Lupino Lane. Music by Harold Fraser-Simpson.
Lyrics by Harry Graham and James W. Tate. Pho-
tography by Claude Friese- Green. Sound recording
by A. E. Rudolph. Film editing by Leslie Norman.
Running time, 80 minutes.

CAST
Baldassare Harry Welchman
Teresa Nancy Brown
Angela Betty Stockfeld
Tonio Albert Burdon
Malona Gus McNaughton
Crumpet Wallace Lupino
Beppo Garry Marsh
Vittoria Renee Gadd
Orsino Dennis Hoey

The Cohens and Kellys

In Trouble
(Universal)
Comedy

In out and out comedy, with little interjec-

tion of contrasting drama or pathos, the Cohens
and Kellys, or more properly, George Sidney

and Charlie Murray, are at it again. That no-

tion, incidentally, becomes immediately and ob-

viously the teaser selling line, the punch line

of the copy : "The Cohens and Kellys are at

it Again!"
When it is discovered that on this occasion

they are aboard ship, a couple of old sea cronies

who become sadly—for them—tangled with

Murray's ex-wife, an elephantine person, who,
like the elephant, never forgets—her alimony

;

fall into more trouble with revenue agents and

a booze-running ship, it is obvious that there

is much to sell the comedy-thirsty patronage.

Mention in copy of the previous activities of

the pair of old cronies is advisable, but it is

unnecessary to indulge in superlative compari-

sons between this and preceding efforts. Suffice

it to ballyhoo another Cohen-Kelly comedy, re-

plete with laughs, punch and action.

When Cohen accidentally starts a huge motor
launch in motion, with Kelly, entangled in the

trailing rope, towed behind, there is one of

those riotous, rushing sequences which is al-

ways good for laughs. Cohen's antics are

amusing, and when the launch misses great

ships by inches, bridge pillars by fractions of

inches, the audience cannot help but enjoy a

laugh.

Wealthy, retired Cohen comes down to en-

joy himself on the tugboat of Captain Kelly,

whose attractive daughter is Maureen O'Sulli-

van. Accidentally Cohen introduces his friend

to Jobyna Rowland, the ex-wife with much
back alimony due. Then the fun begins. The
pair invite Miss Howland and Maude Fulton,

her equally pugnacious compatriot, aboard a

beautiful yacht, to meet—and catch—a wealthy
commodore, in reality Kelly's stupid deck hand.

All goes well until the beans are tipped over.

Cohen and Kelly escape in the launch, have
their wild ride, are lost in the night. They
board a ship, only to find it the one they had
left, a rum-runner, captained by Henry Ar-
metta, to which the party had transferred in

an effort to get rid of the women. Again they

escape, this time in a booze-laden small boat.

Overtaken by the Coast Guard cutter, they are

"pinched." but released when Kelly gives his

consent to the marriage of his daughter to

Frank Albertson, the cutter's captain, who, with

Miss O'Sullivan, supplies the romance inci-

dental to the comedy.
Let the selling be fully in keeping with the

theme of the picture. Make it nonsensical, ridic-

ulous as desired, promising a laugh at a time

when people need laughs. Put over the idea

of the Cohens and Kellys again, mixed with ex-

wives, bootleggers and revenue ofl[icers. It is
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not brilliant comedy ; there is much in the na-

ture of slapstick, but it is amusing, entertain-

ing, and for the family.

—

Aaronson, New York.
Produced and distributed by Universal. Story by

Homer Croy and Vernon Smith. Screen play by Al-
bert Austin, Fred Guiol and Jack Jungmeyer. Di-
rected by George Stevens. Photographe'd by Len
Powers. Release date, March 23, 1933. Running time,

69 minutes.
CAST

Nathan Cohen George Sidne^y

Patrick Kelly Charlie Murray
Mollie Maureen CSullivan
.'\nderson Andy Devine
Queenie Jobyna Howland
Bob Graham Frank Albertson
Fern Maude Fulton
Captain Silva Henry Arraetta
Nick Maurice Black
Boswell Arthur Hoyt
Larsen Max Davidson
Panhandler Herbert Corthell

Swedish Stewardess Olive Cooper
Ah Chung Willie Feng
Chauffeur Don Brody
Freighter Captain Ed LeSaint

Marry Me
(Gaumont-British)
Musical Comedy
This is another of these light pieces of work,

held together by a liberal supply of musical in-

terpolation, that the British studios have been

manufacturing so freely for a long period ;,

and it is not the best of these. It has vitality,

songs that are harmonious enough to greet the

ear pleasantly, and lavish enough settings to

please the most exacting "fan," but the early

sequences are so confusing that one never fully

unravels all its intricacies to determine what
it is all supposed to be about. Which, perhaps,

is a good thing, for if one were to examine the

fabric too closely one would quickly perceive

of what diaphanous material it is constructed.

The producers have given it an unusual twist

right from the start by setting the early se-

quences in the studio of a gramophone record-

ing company, which suggests an immediate an-

gle of exploitation
—

"she was only a phono-

graph recorder. . .
." If you have ability to

manufacture puns you should seize the oppor-

tunity of playing with the technical terms ap-

pertaining to the phonograph "records," "nee-

dles." and so on—for all your campaign must

be of a frivolous type.

This (vaguely) is what it is all about. Ann
Linden, recordist of the Electra Gramophone
company, is uh-huh about Robert Hart, fellow-

worker. He prefers, however, to fall for some-

body else, whereupon Ann sets out to get him.

-She does so by invading the house in which he

lives bachelor-fashion with his two brothers,

and proving how indispensable she is. There
is also the landlord whose sideline is match-

making, and who uses the talking film to sell

his clients, and a lot else besides that does not

affect the main issue—how Ann gets her man.

It is sufficient to say that the players behave

just as one would expect them to in such slen-

der surroundings, and contrive to make an

average piece of entertainment material out of

the picture. Renate Muller, it must be said, is

no better here than any number of other femi-

nine stars might have been, and the male char-

acters are hardly more than competent, though

we might except George Robey and—oh, I

nearly forgot him!—your own Harry Green,

the latter bringing to the role of Bernstein, the

matchmaker, all the subtlety for which he is

renowned. Of course, you'll make him the top-

liner of your campaign.
For the rest, you have the songs to plug, the

comedy sequences of the picture, and its title

on which you can base an effective campaign.

On such a plan it should turn in at least aver-

age returns for you.

—

Charman, London.
Produced by Gainsborough Pictures at Islington,

London. Directed by William Thiele.
_
Story by

Stephen Zador. Scenario by Anthony Asquith. Lyrics
by Desmond Carter and Frank Eyton. Music by
Michael Krausz. Camera v/ork by Bernard Knowles
Running time, 85 minutes.

CAST
Ann Linden Renate Muller
Sigurd Bernstein Harry Green
Aloystus Novak George Robey
Robert Hart Ian Hunter
Paul Hart Maurice Evans
Billy Hart Charles Hawtrey
Meyer Billy Caryll
Ida Brun Sunday Wilshin

Counsers Opinion
(London Films)
Smart Comedy
Here is a British production that ought

safely to negotiate the American audience,

though a new title will be needed. While lack-

ing in obvious selling points, the picture is a

well-made comedy that will help the intelligent

patron to kill a pleasant hour. Played in better

class theatres it should hold their attention.

There is comment that it packs more talk than
action, but there's a section of the community
that likes its entertainment that way.
Of all the British production organizations

that have pushed films over on your side none
has manufactured pictures more distinguished
in respect of polish and sparkle than London
Films. This picture carries no names, nor does
it boast lavishness in production, but its story

has a cute twist, its dialogue is near-Lonsdale
for smartness, and players and director have
combined like a team of seasoned troupers. Its

settings, incidentally, bear the stamp of authen-
ticity, and in bringing the genuine London law
courts and the famous Inner Temple to the

screen the film has succeeded where Hollywood,
notably in "Devotion," crashed. The photogra-
phy and general technical work are good enough
for an Academy award.
A successful divorce lawyer finds himself

faced with the possibility of being cited as co-

respondent by his own client, who wishes to be
divorced from his wife on the strength of an
affair at a hotel after a charity ball. The case

fits the lawyer's own experience to the last

detail (though he is actually innocent of any
misdemeanor), and the audacity of the lady in

the case lands him in a series of embarrass-
ments before he discovers that she is not his

client's wife at all. The twists and turns of this

simple plot give the story sustained interest,

and brings a succession of happy chuckles.

The principals all enter whole-heartedly into

the spirit of the piece, especially veteran Cyril

Maude as an old lawyer, while Mary Charles,

as a cabaret scat singer, puts up an excellent

performance.
Each individual showman will need to figure,

out his campaign on his own lines, but it seems
the pull is in the story itself.

—

Charman, Lon-
don.
Produced by London Film Productions, Ltd.

.Adapted from Gilbert Wakefield's West End play.

Directed by Alan Dwan. Dialogue and scenario by
Arthur Wimperis and Dorothy Greenhill. Production
I'lanager, D.avid B. Cunynghame. Photography by
Philip Tannura. Camera. Bernard Browne. Edited
by Alfred Seabonrne. Music by Kurt Schroeder.
'^ound by Cyril Sullivan. Art direction by Holmes
Paul and Shamoon Nadir. Running time, 71 minutes.

CAST
Logan Henry Kendall
Leslie Binnie Barnes
Willock Cyril Maude
Lord Rockburn Lawrence Grossmitli
Tames Francis Lister
Taxi Driver Harry Tate
'^tella Mary Charles
Saunders Margaret Baird
George Stanley Lathbury

The World Cone Mad
(Majestic)
Drama
Well have the elements of comedy and drama

been blended here to produce a definitely in-

teresting and entertaining motion picture, es-

necially unusual as a product of an indepen-

dent companv and unquestionably comparing
most favorably with the product of the larger

studios. It is a well turned, deftlv handled

piece of work, which gives evidence of the ca-

pable directorial hand of Christv Caba,nne.

The title is of doubtful value, in that it may
be either ridiculous and meaningless, or timely

and potent. In that the story treats much of

the pyra'-nidinp' corporations through shady,

unscrupulous handlinsr of securities, financial

stPtemerits. the building of huge certificate do-

mains upon a fictitious foundation of watered
stock, pseudo-assets, the picture—and the title

—is timely. It aflFords ooportunity for punch
conv lines, straightforward selling.

The cast is excellent in its work, though

not completely top-rank in salability as mar-

quee material. Leading the cast, and deserv-

edly so, is Pat O'Brien, active, fast-thinking

and fast talking newspaper reporter, who han-

dles already sparkling dialogue to a turn,

bringing out all there is in it, and adding a

flash of restless, ably interjected comedy to a

plot which otherwise would be heavy, to an

extent hackneyed. But here also the timeliness

of the subject matter of the drama, the cor-

poration manipulation, brings it out of the

class of elderly story by its modern note. Eve-
lyn Brent, iNeil Hamilton, Mary Brian, Rich-

ard Tucker, John St. Polls, little Buster Phelps,

are known performers and able players.

When VVallis Clark, district attorney, on the

verge of uncovering just such a corporation

manipulation, is found dead, his honor que^^

tioned, under suspicious circumstances in a

woman's apartment, his good friends, O'Brien
and Hamilton, named district attorney to suc-

ceed his chief, determine to uncover what they

are sure was a "frameup." Complications are

introduced by the fact that Hamilton is en-

gaged to Miss Brian, daughter of St. Polls,

president of the corporation and unaware of

the machinations of his board chairman, Rich-

ard Tucker. Learning the truth when he is

confronted with the facts by Hamilton, St.

Polls, taking the unsuspecting Tucker, com-
mits headlong suicide via a finely handled
scene of a rushing car, collision with a train,

'

O'Brien, working in his own peculiar wa,.V,

with Hamilton unearths the plan which put

Clark "on the spot," and succeeds in trapping

the racketeer ring guilty of the murder. Hit
the timely angle in the copy, sell the smart per-

formance of O'Brien with his finely contrast-

ing comedy, and get over the fact that this is

strong drama, shaded with laughs, and with
a full quota of action. One scene, of O'Brifen

on a couch with Miss Brent in a darkened
room, may cause local flare-backs, but it Is

not too badly overdone, and its reason is im-
portant to the plot structure. The picture is

excellent entertainment—for adults.

—

Aaron-
son, New York.
Produced and distributed by Majestic Pictures. Di-

rected by Christy Cabanne. Screen story by Edward
T. Lowe, Photographed by Ira Morgan, Film edi-

tor, Otis Garrett, Sound engineer, Dean Daily, ff^

lease date, April 1, 1933, Running time, 80 mmnies,

CAST
Andy Terrell Pat O'EfiSn
Carlotta Evelyn Brent
Lionel Houston Neil Hamilton
Diane Cromwell Mary Brian
Christopher Bruno Louis Calliern
Ramon Salvadore J. Carrol ..Naish
Ralph Henderson Buster Phelps
Graham Gaines Richard Tucker
Grover Cromwell John St, Polis
Evelyn Henderson Geneva Mitchell
Avery Henderson Wallis Clark
Osborne Huntley Gordon
Cohen Max Davidson
Nichols Jo Girard
Baird - Lloyd Ingraham
Susan Bibens t Inez Courtne'y

Paramount Pictorial

(Paramount)
Interesting

Opening with a measure of pictorial beatlty

indicating the corning of spring, this subject,

number 10 of the series, next offers interest-

ing material in color emphasizing the manner
in which the scientist with his laboratory test

tubes and microscopes aids in the detection of

crime. A popular note is introduced in an
indication of the manner in which the Three X
Sisters of radio popularity achieve their simu-
lations of musical instruments.—Running time,

10 minutes.

Puzzled Pals

(RKO Radio)
Dull

There's something of a puzzle for the patron,
also, in finding promptings to his risibilities

in this Tom and Jerry cartoon of the unpopu-
lar stork and his cargo. The youngster suc-
cessfully wrecks their jigsaw, then busies him-
self with a vacuum cleaner to collect everything
in the place—including too much footage.

—

Running time, 7 minutes.





A CLASS Production
With MASS Appeal - -

and that's a combination that will always make money!
•

NANCY CARROLL- FRANK MORGAN
PAUL LUKAS - GLORIA STUART

3

.*

Jean Dixon, Donald Cook, Walter Pidgeon. Produced ']

m by Carl Laemmle, Jr., fromthe play by Ladislaus Fodor.
C Screenplay by William Anthony McGuire. Directed

MwIJP JAMES WHALE. Presented by Carl Laemmle.mmom
THEMmO/i
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Soviets on Parade
(Kinematrade)
Propaganda

Obviously designed for propaganda, and pro-

duced by Soyuzkino, Russia's state-controlled

motion picture producing organization, "Soviets

on Parade" offers literally a parade of gigantic

proportions, equally sizable significance.

The market for the product is definitely cir-

cumscribed, its exhibition necessarily restricted

to the larger metropolitan center where such
material as this may find a reasonable potential

audience, or in other locations wfhere a sub-

stantial interest, through either community
groups or schools, can be awakened to the

opportunity of a panoramic glimpse of the

might that is Russia.

In the earlier sequences, accompanying dia-

logue of an explanatory nature lauds the Soviet

purpose, explains its intent. In the later phases,

the superimposed subtitle is utilized, entirely

supplanting the dialogue. Also in the closing

portions natural sound is employed with a

definite effectiveness.

In the nature of introductory material, the

film opens with something in the nature of a
kaleidoscopic pictorial record of certain of the

major achivements of the Soviet state in its

industrial yearnings, certain of the more promi-
nent growing pains, such as the famed hydro-
electric station and dam at Dnieperstroy, the

collective farms under pressure of modern ma-
chinery, various other industrial projects of

seemingly enormous proportions.

Then the film swings into a record of the

parade through the great Red Square at Mos-
cow, that vast expanse of stone paving, com-
memorating the 15th anniversary of that fateful

day in 1917. Thousands upon uncountable
thousands of marching feet stride past, indi-

cating the Russian strength in the army, navy,
tank corps, air forces, and the working citizenry,

armed with shovels, pitchforks. Reviewing the

parade, which required from nine a. m. to five

p. m. to pass, are seen Stalin, the Soviet dic-

tator, and various other officials of the govern-
ment. Interesting, almost amusing are the

cleverly inserted shots of the foreign military

representatives. Their faces are set in glower-
ing concentration as they watch the enormous
hordes of military and civilian power pass.

The film makes unusual pictorial material,

and as such may be sold to draw a certain

patronage of the curious, the interested, to

whom the film may best appeal.

—

Aaronson,
New York.
Produced by Soyuzkino. Distributed by Kinema-

trade, Inc. Directed by A. Poselsky. Release date,
March 3, 1933. Running time, 60 minutes.

Laughing With Medbury in

Wonders of the World
(Columbia)
Flat

Mr. Medbury wanders about the world with
a camera, in his series of shorts, and in this

particular number records various of the

world's most notable phenomena, whether of

man's making or nature's. Pictorially, then,

and in subject matter, Mr. Medbury's films

are acceptable. But he indulges, at every op-
portunity (and he makes many) in what he
is pleased to call laughs. In the manufacture
of this subject, timing was inserted for laughs,
at the conclusion of Mr. Medbury's remark in

each instance, that being an interval lacking
dialogue. At a Broadway house, with full

justification in each instance the silence of
the audience was deafening.—Running time, 8
minutes.

Mr. Bride
(MGM)
Fair Comedy

Charley Chase is reasonably comic in this

Hal Roach number, as the assistant who is

forced to pose as a bride on a fictitious honey-
moon, on which his boss embarks so that he

MOTION PICTURE HERALD

will be prepared when the real thing happens.
Chase is consequently thrown into various

awkward situations, being in every case the

butt of the joke. But he gets the last laugh
when the girl, the boss's secretary, acknowl-
edges it is really Charley she loves. A fair

comedy, with a few laughable situations.—Run-
ning time, 19 minutes.

The Rookie
(Paramount)
Weak Comedy
Tom Howard, the rookie detective, has a

badge but no brains. Followed by his under-
study, he meets three burglars outside a jewelry
store and marches them inside the place to

prove to his own satisfaction that they pulled

the job. The sacks they are carrying are

emptied, the silver-plate and jewelry replaced

in the cases. The clean-up re-commences,
Howard sitting to one side and giving his

stooge the low-down. After the lights come
on again Tom is missing his badge and the

room is stripped clean. Lack of originality in

treatment weakens the comedv.

Michigan
'

(Educational)
Singing and Scenes

Reinald Werrenrath and the Alumni Glee
Club sing the story of the university at Ann
Arbor in this number of the Spirit of the

Campus series. Splendid singing is supported
by choice shots of the buildings and grounds.
This series should present good tieup possi-

bilities.—Running time, 8 minutes.

Ricksha Rhythm
(Fox)
Interesting

One of a new group of the Fox "Magic
Carpet of Movietone" series, this subject car-

ries the audience to Shanghai, busy seaport

of China, where the ricksha, with its human
power, races through busy streets beside the

modern automobile. Fox, in this series, has not

used the usual off-screen dialogue accompany-
ing the subjects, permitting the material

to speak for itself, with occasional use of

natural sound and appropriate musical back-
ground. These shorts are definitely of un-
usual quality, superior to many of the same
type and distinctly an asset to any film pro-

gram.—Running time, 10 minutes.

Bone Crushers
(MGM)
Sporting Action

The sport fan, particularly the follower of

the ancient art of catch-as-catch-can, should

find a kick in this subject of the Sport Cham-
pion series, in which Pete Smith handles the

explanatory dialogue. Slow-motion makes more
effective the pictures of famed holds. Several

fast bouts put a punch in the subject.—Run-
ning time, 8 minutes.

Berlin:

Its Sports and Recreation
(Mary Warner)
Of Interest

A German short, lacking dialogue but vvith

superimposed English subtitles, this subject

indicates the manner in which the populace of

Germany's capital passes its moments of recrea-

tion. Resorts, the race track, street and park
cabarets, playgrounds come in for their bit

of camera attention. Generally lively, the film

none the less loses somewhat because of the

absence of spoken explanation. Of interest,

however.—Running time, 8 minutes.
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The Green Heart of Germany
(Mary Warner)
Fine Scenic

Excelling particularly in the matter of its

scenic presentation, this German subject
records certain of the beautiful scenery in the
mountains of Thuringia, somewhere in central
Germany. Superimposed English subtitles take
the place of explanatory comment. As a scenic,

with the addition of native dances, dress and
sports, it becomes an interesting subject of
rather general appeal.—Running time, 20
minutes.

Teacher's Pests

(Universal)
Amusing
Oswald the Rabbit and his assorted animated

animal pals succeed in making life a terrible

thing for poor teacher, with numbers dancing
on the blackboard and books flying about. The
youngsters should enjoy this cartoon, while
their elders will probably find a laugh or two
therein.—Running time, 7 minutes.

Football Footwork
(MGM)
Sparkling
How "All-American" football players get that

way is the idea of "Football Footwork." Shown
in both slow and standard speed, picture dem-
onstrates training necessary for a player to

hold his feet in quick runs and shifts and the
hip-work and technique necessary once he is

in a broken field. Rudiments of punting, drop
and place kicking are illustrated with remarks
by Dick Hanley and demonstrations by the
Northwestern squad and "Pug" Rentner. Pete
Smith's wise-cracking adds additional sparkle
to a novel idea. Running time, 12 minutes.

Lizzie Strata

(Universal)
Fair

Universal has taken old clip shots from one
of the old extravaganzas centering about the
Greek Olympic Games and the well-filled

stadium, and run in shots of modern auto rac-

ing, football games and other sports, accom-
panied by dialogue which attempts, but does
not often succeed in being funny. A fair sub-

ject.—Running time, 10 minutes.

Polly Ticks
(Educational)
Laughs
The Baby Stars do a laughable bit of bur-

lesquing big time national politics. The big
Senator from the West goes to Washington on
a "no more castor oil" platform, runs into the

high pressure lobbyist and his gang, gets a
working over by the vamp lure, falls for a
bribe in the shape of a gigantic frosted cake,

but emerges from his turmoil as the people's

hero and in love with the vamp, who for his

sake forswears her political philandering. Fast
action and more than the usual number of

laughs. Running time 7 minutes.

—

McCarthy,
Hollywood.

Married or Single

(Universal)
Entertaining

For the tried and true of radio fandom this

subject, in common with the others of the Nick
Kenny group produced by Rowland-Brice,
should prove entertaining. With an immaterial
story built as excuse in a fashionable women's
shop, various prominent radio stars "do their

stuff" in fairly effective fashion. Included are

Little Jack Little, William Hall, Irene Beasley,

Freddie Martin and orchestra, Pearl Osgood.

—

Running time, 21 minutes.
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THEATRE RECEIPTS
'iii^ii

Theatre receipts for the calendar week ended April 15, 1933, reached an aggre-

gate gross of $1,035,962 from I 10 houses in 19 major cities, a decrease of $88,622

from the total of the previous calendar week, ended April 8, when 106 theatres In 19

cities grossed $1,124,584. During the more recent period, Kansas City theatres, due
to labor troubles, operated only three and five days in different cases, which accounts

in part for the decrease. During the more recent week no new "highs" were estab-

lished, while six new "lows" were noted.
(.Copyright, 1933: Reproduction of material from this department without credit to Motiok Picture Herald expressly forbidden)

Boston

Fenway

Theatres

1.800 30c-S0c

Keith's 3,S0O 30c-S0c

Keith-Boston .. 2,900 25c-S0c

Loew's Orpheum 2,200 25c-S0c

Loew's State

Metropolitan

Paramount .

Buffalo

Buffalo

Century

Great Lakes

Hippodrome

3,700 2Sc-50c

4,350

1.800

3,500

3,000

3,000

2,100

Lafayette J,300

Denham 1,700

35c-6Sc

30c-S0c

30c-SSc

25c

25c-40c

25c

25c

Chicago
Chicago 4,000 35c-68c

McVickers 2,284 25c-S0c

Oriental 3.940 35c-68c

Palace 2,509 3Sc-75c

Roosevelt 1,591 25c-S0c

United Artists. 1,700 35c-t)Sc

Cleveland
Allen 3,300 15c-3Sc

Mall 753 15c-25c

RKO Palace.... 3,100 25c-40c

State 3,400 25c-40c

Stillman 1,900 15c-35c

Warner's Lake.. 80O 15c-40c

Denver
Aladdin l.SOO 25c-40c

15c-2Sc

Denver 2,500 25c-50c

Orpheum 2,600 25c-40c

Paramount 2,000 25c-40c

Detroit

Downtown 2,750 25c-40c

Fisher 2.700 15c-40c

Fox 5,100 15c-40c

Michigan ., 4,000 25c-50c

United ArtisU.. 2,008 25c-50c

Current Week
Picture Gross

"Grand Slam" (F. N.) and 9,500

"Murders in the Zoo" (Para.)

"Christopher Strong" (Radio) and 16,500
"Man Hunt" (Radio)
"Rome Express" (U.) 15,000

"The Vampire Bat" (Majestic)... 16,000

'Perfect Understanding" (U. A.) 17,000

"Blondie Johnson" (F. N.) 29,000

"Grand Slam" (F. N.) and 10,500
"Murders in the Zoo" (Para.)

"Sweepings" (Radio) 12,200

"Secrets of the French Police" 5,100
(Radio) and "Love Is Like That"

(Chesterfield)
"Rome Express" (U.) 5,400

"Fast Workers" (MGM) and 5,800
"Humanity" (Fox)

"Parole Girl" (Col.) and
"Self Defense" (Monogram)

5,300

"Rasputin and the Empress" 32,000
(MGM)

"Cohens and Kellys in Trouble" 8,000
(U.)

"The WTiite Sister" (MGM) 7,000
(3rd week)

"Parole Girl" (Col.) 18,500

"The Mind Reader" (F. N.) 7,500

"Gabriel Over the White House" 11,000
(MGM) (2nd week)

"Girl Missing" (W. B.) and.... 3,000
"Penal Code" (Freuler)

"A Lady's Profession" (Para.).. 1,200

"Our Betters" (Radio) 10,000

"Rasputin and the Empress" 10,500
(MGM)

"What! No Beer?" (MGM).. 4,300

'Women They Talk About" 4,300
(W. B.)

"Cohens and Kellys in Trouble".. 3,200
(U.)

"The Big Cage" (U.) 2,700

"Pick Up" (Para.) 8,000

"Pleasure Ciuise" (Fox) 7,200

"Men Must Fight" (MGM) 1,500
(4 days)

"Strictly Personal" (Para.) 2,000
(3 days)

"Christopher Strong" (Radio) 5,600

"42nd Street" (W. B.) 10,300

"After the Ball" (Fox) and 5,400
"Afraid to Talk" (U.)
"Ladies They Talk About" (W. B.) 13,200
and "Under the Tonto Rim" (Para.)

"Gabriel Over the White House".. 7,200
(MGM) (2nd week)

Previous Week
Picture Gross

"Infernal Machine" (Fox) and 10,000

"Strictly Personal" (Para.)

"King Kong" (Radio) 18,000

(2nd week)
"Cohens and Kellys in Trouble".... 16,500

(U.)
"The White Sister" (MGM) 17,500

"Gabriel Over the White House".. 18,500

(MGM)

"The Keyhole" (W. B.) 30,500

"Infernal Machine" (Fox) and 11,000
"Strictly Personal" (Para.)

"Gabriel Over the White House" 12,000
(MGM)

"Cohens and Kellys in Trouble".. 6,100
(U.) and "Men Must Fight" (MGM)

"King Kong" (Radio) 6,100
(2nd week)

"Clear All \yires" (MGM) and.... 7,300
"Lucky Devils" (Radio)

"Racetrack" (World Wide) and.
"Jungle Bride" (Monogram)

6,400

"From Hell to Heaven" (Para.).. 27,000

"Mystery of the Wax Museum".. 9,200
(W. B.)

"The White Sister" (MGM) 13,000
(2nd week)

"Christopher Strong" (Radio) 18,500

"Sailor's Luck" (Fox) 7,000

"Gabriel Over the White House" 20,000
(MGM) (1st week)

"Smoke Lightning" (Fox) 600
(2 days)

"Broadway Bad" (Fox) 1,900
(5 days)

"They Just Had to Get Married" 1,500
(U.) (2nd week-3 days)

"The Big Payoff" (Mascot) 1,200
(4 days)

"Gabriel Over the White House".. 8,000
(MGM)

"Topaze" (Radio) 8,500

"From Hell to Heaven" (Para.). 4,000

"King Kong" (Radio) 6.500
(2nd week)

"aear All Wires" (MGM) 4,400

"Humanity" (Fox) 5,600

"42nd Street" (W. B.) 25,200

"Gabriel Over the White House" 9,100
(MGM) (1st week)

High and Low Gross
(Tabulation covers period from Januarjr, 1931

to date)

High 12-5 "Frankenstein"
Low 3-9-33 "When Strangers Marry"..
High 4-9-32 "Steady Company"
Low 3-9-33 "Topaze"
High 1-24 "Hell's Angels"
Low 3-9-33 "Men Must Fight"
High 6-18-32—

"Hell Divers," "Possessed" and 1

"Sin of Madelon Claudet" J

Low 3-9-33 "Men Must Fight"
High 1-31 "No Limit"
Low 3-9-33 "King of the Jungle"

27,000
12.000

26,000
11,000
32,500
9,500

26,000

11,000

44,500
26,500

High 3-28 "My Past" 39,500

Low 3-24-33 "Our Betters" 9,800

High 2-14 "Cimarron" 25,600

Low 3-24-33 "Hello, Everybody" and 1

''Parachute Jumper" J 4,700

High 8-8 "Politics" 35,100

Low 4-14-33 "Rome Express" 5,400

High 2-14 "Free Love" 26,300

Low 7-16-32 "New Morals for Old" 4,200

High 4-11 "Ten Cents a Dance"..
Low 2-10-33 "Hypnotized" and )

"Trailing the Killer" J

High 1-23-32 "Two Kinds of Women".
Low 12-22-32 "The Match King"
High 2-7 "Doorway to Hell"
Low 2-10-33 "Hello, Everybody"
High 3-7 "My Past"
Low 3-24-33 "The Big Cage"

High 4-2-32 "Cheaters at Play"
Low 12-15-32 "False Faces"
High 4-11 "Dishonored"_
Low 3-3-33 "Luxury Liner"
High 3-21 "City Lights"
Low 3-17-33 "Perfect Understanding".

24,100

5,100

67,000
20,000
38,170
5,500

46.750
12,000

33.000

14.000

30.350
6.200

46,562
6,800

High 1-30-32 "Hell Divers", 26,000
Low 3-3-33 "Infernal Machine" and )

"Exposure" ) 1,800

High 5-2 "Laugh and Get Rich" 40,000
Low 2- 11-33 "Child of Manhattan" 8,000
High 12-5 "Possessed" 30,000
Low 4-14-33 "Rasputin and the Empress" 10,500

High 10-3 "Five Star Finar' 15,000

Low 7-4 "Big Business Girl" 2,000

High 8-8 "Politics" 25,000
Low 3-23-33 "Dear AH Wires" 6,000

High 1-10 "Hell's Angels" 22,000
Low 3-23-33 "Grand Slam" and ) » nrm

"Whistling in the Dark" f
'
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NEWS PICTURES

FOX MOVIETONE NEWS—No. 59—Al Smith hails
New York's first real beer—Horace Heidt issues call
for girls—Josephus Daniels goes to Mexico—Chinese
armies retreat from Great Wall—Capital blossoms
herald Spring—Italian air force has birthday.

FOX MOVIETONE NEW;S—No. 60—Roosevelt starts
baseball season in Washington—Secretary Roper for
fair play—Jig-saw craze hits zoo in St. Louis

—

Shaw stops at New York-

HEARST METROTONE NEWS—No. 258—Rome
opens Holy Year—Motorcycle contest at Kent, Eng-
land—Boxing with feet revived in Paris—Roosevelt's
first stamps issued in Washington—Cambridge de-
feats Oxford oarsmen

HEARST METROTONE NEWS—No. 259—Nation
welcomes Easter—Bears perform at Sidney, Aus-
tralia

—"Human arrow" latest in Los Angeles—Claude
G. Bowers is envoy to Spain—Racing opens at Havre
de Grace, Md.—Battle under water at Silver Springs,
Fla.

PARAMOUNT NEWS—No. 73—Boycott scenes in

Berlin—Shaw leaves New York—Navy probes Akron
crash—Church opens Holy Year in Rome—Baseball
season opens—Soldiers leap from planes over Cha-
nute Field, 111.

PARAMOUNT NEWS—No. 74—Washington crew
beats California at Long Beach, Cal.—Wineries
await repeal in Paris—Max Schmeling arrives in

United States—Test "human arrow" in Los An-
geles—Dry minority fights on in Washington—Sales-
man in Rome types portraits.

PATHE NEWS—No. 74—Washington holds Army
Day parade—New York breweries and bars going
full speed—New York observes Army Day—Wiley
describes disaster at inquiry—Cherry trees bloom in
Washington—Forest army leaves New York.

PATHE NEWS—No. 75—Behind scenes at White
House—Baseball season opened in Washington by
president—Shaw arrives in New York—Pictures of

Nazi boycott in Berlin—Pope opens Holy Year in

Rome—Elephant drinks beer at Atlanta.

UNIVERSAL NEWSPAPER NEWSREEL—No. 136—
Cambridge wins rowing classic—Magicians perform
for sick children at Brooklyn, N. Y.—Army units
mass in Vienna—Open Holy Year in Rome—Shaw
visits New York—Baseball season starts at Wash-
ington.

UNIVERSAL NEWSPAPER NEWSREEL—No. 137—
President host at Easter fete in vVashington—Dedi-
cate home for dirigible Macon at Sunnyvale, Cal.

—

Salesman makes portraits with typewriter in Rome.

Sennett Opens Plant for

Rental by Independents
Mack Sennett has opened the Sennett

studio on the Coast to independent produc-
tion. His plan permits the independent pro-
ducer to avail himself of a unit system
whereby all departments and the entire Sen-
nett staff will function for each unit pro-
ducer.

Jed Buell has been named by Mr. Sennett
manager of the new unit leasing department.

ON BROADWAY
Week of April 15

MAYFAIR
Scrappy's Party Columbia

PARAMOUNT
At the Pharmacist's Paramount

RIALTO
Let's Dance Paramount
Moonlight Fantasy Paramount
Sweet Cookie Paramount

RIVOLI

Knight Duty Educational

Ye Olden Days United Artists

RKO ROXY
Torchy Turns Turtle Educational

ROXY
Babes in the Woods United Artists

Sally Master Art
Products

WABASH AVENUE
CHICAGO

Lester Retchin of the Howard theatre, one

of the city's successful and enterprising show-
men, is celebrating his fifteenth anniversary as

the Howard proprietor. Coincident with the

celebration he is doing something he never has

done before—holding a picture an entire week,

despite the fact that it already has played at a

nearby competitive house for three and four

days. It is Warner's "42nd Street," for which
he has prepared an unusual lobby display.

V
Allied Theatres of Illinois has formed a pur-

chasing department to act as a clearing house
in quantity purchases of equipment and acces-

sories for theatres. For the present the pur-

chasing unit is confining its activities to such

supplies as cleaning compounds
,
mops and

brooms.
V

Harry Walders is now country booker for

RKO, having succeeded Harry Silverman, re-

signed.

V
Al Steffes will open the Playhouse theatre

on Michigan avenue April 20. The former
Allied president is planning an opening in keep-

ing with the "snooty" atmosphere he is cre-

ating for the house and says opening night

tickets may be placed as high as $10.

V
Filmack Trailer Company, headed by Irving

Mack, has consolidated with Midwest Film
Company, operated by Mrs. Alma Melvin and
Frank Bauer. The Filmack name will be re-

tained for the combined organization, as will

be the Filmack personnel. Offices have been
moved to 845 S. Wabash, where an entire

floor has been leased.

HOLQUIST

U. S. STEEL
. . . for Standard

the Production of Stee

INDUSTRIAL AMERICA

CONSDblDATED FILM IWDUSTRIES, INC.
"^^^^^ NEW YORK HOLLYWOOD
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[THEATRE CECEIPTS—CONT'D 1

Theatres

Hollywood
Grauman's
Chinese 2.S0O SSc-$1.10

W. B. Hollywood 3.000 2Sc-S0c

Kansas City

Mainttreet 3,049 25c-«)c

Midland 4.000 25c

Newman 2,000 2Sc-50c

Uptown 2,000 2Sc-40c

Current Week
PIctur*

"King Kong" (Radio) .

.

(3rd week-4 days)
"Grand Slam" (F. N.).

5,907

8,975

3,000'Private Jones" (U.)

(5 days)

'Perfect Understanding" (U. A.) 4,900

(35c) (S days and Sat. midnite show)
"The Keyhole" (W. B.) 4,000

(5 days and Sat. raidnite show)

'Broadway Bad" (Fox).
(3 days)

Previous Week
Grou Pletm

"King Kong" (Radio)..
(2nd week)

"42nd Street" (W. B.).
(3rd week)

Grou

11,400

11,200

"No More Orchids" (Col.) 4,500

(6 days)

"Gabriel Over the White House" 10,000

(MGM) (7 days and Sat. midnite show)
"Pick Up" (Para.) 6.500

(7 days and Sat. midnite show)

1,700 "Grand Slam" (F. N.). 2.500

High and Low Gross

(Tabulation covers period from Janutury, lt31

to date)

High 7-31 "Trader Horn" 36.000

Low 10-31 "Yellow Ticket" 9.000

High 2-7 "Little Caesar" 30.008

Low 11-7 "Honor of the Family" 7.000

High 1-9-32 "Peach o' Reno" 2S.500

Low 3-7-33 "The Great Jasper" 4.000

(Second week of straight film policy.)

High 1-5-33 "Strange Interlude''^ 30.000

Low 12-8-32 "Man Against Woman"... 6.000

High 2-27-32 "Shanghai Express" 25.000

Low 3-14-33 "King of the Jungle".... S.009

High 1-10 "Girl of the Golden West".
Low 5-21-32 "Lena Rivers"

8.000
2.000

Los Angeles
Loew'i State .

Paramount .

.

RKO

2,416

3.596

2.700

2Sc-40c

25c-40c

25c-55c

W. B. Downtown 2,400 25c-50c

W.B. Western.. 2.400 25c-45c

Minneapolis

Century 1.640 2Sc-40c

Lyric 1.238 25c-40c

RKO Orpheum.. 2.900 25c-S0c

State 2.300 25c-S5c

Montreal
Capitol 2.547 25c-60c

Imperial 1.914 ISc-SOc

Loew'i 3.11S 2Sc-75c

Palace 3.600 25c-75c

Princeta Vff2 25c-60c

New York
Aitor 1.U) SSc-$2.20

Cameo 549 25c-75c

Capitol 4.700 35c-$1.6S

Mayfair 2.300 35c-85c

Palace 2,500 2Sc-75c

Paramount 3,700 35c-99c

Rialto 2,200 40c-6Sc

Rivoli 2,103 40c-8Sc

RKO Music Hall 5,945 35c-$1.65

RKO Roxy .... 3.700 35c-$1.6S

Roxy 6,200 25c-S5c

Strand 3,000 25c-85c

Oklahoma City
Capitol 1,200 10c-40c

Criterion 1.700 10c-S5c

Liberty 1,500 10c-35c

Mid-West 1,500 10c-S5c

"Gabriel Over the White House" 15,911

(MGM)
"Murders in the Zoo" (Para.).... 14,000

"Cohens and Kellys in Trouble".. 3,500

(U.) and "Man Hunt" (Radio)

"42nd Street" (W. B.).

(4th week)
12,452

"42nd Street" (W. B.) 6,422

"42nd Street" (W. B.) 5,000

"Cabin in the Cotton" (F. N.).... 2,000

"King Kong" (Radio) 6,500

"Gabriel Over the White House" 7,000

(MGM)

"A Lady's Profession" (Para.).. 9,000

and "Luxury Liner" (Para.)

"Alio. Mademoiselle" (French) 1,500

'Mystery of the Wax Museum".. 11,500

(W. B.)
'Rasputin and the Empress" 9,000

(MGM) (2nd week)

'So This Is Africa" (Col.) and.. 7,000

'State Trooper" (Col.)

'The White Sister" (MGM).
(4th week)

'King Kong" (Radio)

'Gabriel Over the White House"
(2nd week)

'M" (Fbremco)
(2nd week)

'Parole Girl" (Col.)

"The Mind Reader" (F. N.)

"Destination Unknown" (U.) and
"The Fighting President" (U.)

"Secrets" (U. A.)..
(4th week)

"Cavalcade" (Fox).

"Out All Night" (U.) ...

"Infernal Machine" (Fox).

"42nd Street" (W. B.)....

9,000

3,700

38,881

12,300

4,500

18,200

5,800

10,200

107,761

24,371

19,500

21,232

"Topaze" (Radio) 3,000

"Pick Up" (Para.) 5,300

"Pleasure Cruise" (Fox) 1,000

(4 days)
"Parole Girl" (Col.) 1,000

(3 days)
"The Big Cage" (U.) 1,900

'Rasputin and the Empress".... 19,600

(MGM)
"Pick Up" (Para.) 15,500

"So This Is Africa" (Col.) and.
"Parole Girl" (Col.)

6,700

'42nd Street" (W. B.) 14.600

(3rd week)

"The Big Cage" (U.).

"The King's Vacation" (W. B.).

"Lawyer Man" (W. B.)

"Private Jones" (U.)

"Rasputin and the Empress".
(MGM)

"My Wife's Family" (British) and
"The Lodger" (British)

'L' Amoureuse Adventure" 1.500
(French)

7,850

4,500

2,000

7.500

7,500

9.500

"Hard to Handle" (W. B.). 12.500

"Rasputin and the Empress" 13,000
(MGM) (1st week)

"Cynara" (U. A.) and "Say It 8,000
With Flowers" (British)

"The White Sister" (MGM) 13.186
(3rd week)

"Potemkin" (Kinematrade) 3.200

"Gabriel Over the White House" 52.534
(MGM) (1st week)

"M" (Foremco) 15,400
(1st week)

"King Kong" (Radio) 9,750
(2nd week)

'Murders in the Zoo" (Para.) 18.540

(6 days)
"Girl Missing" (W. B.) 9,000

"Secrets" (U. A.)
(3rd week)

'The Keyhole" (W. B.).

.... 14,780

.... 80,009

"Pleasure Cruise" (Fox) 23,358

'West of Singapore" (Monogram). 16,500

"42nd Street" (W. B.) 23,627
(4th week)

"The Keyhole" (W. B.).

"King Kong" (Radio)

"Cohens and Kellys in Trouble"..
(U.) (4 days)

"Humanity" (Fox)
(3 days)

"The Mind Reader" (F. N.)
(6 days)

3,400

6,500

1,200

900

High 10-25 "Susan Lenox" 39.000

Low 3-5-32 "The Silent Witness" 6.963

High 10-31 "Beloved Bachelor" 41.000

Low 2-6-32 "Tomorrow and Tomorrow" 7,500

High
Low

2-7 "Little Caesar"
4-23-32 "Destry Rides Again"..

.. 27.000
6.200

High
Low

5-30 "Kiki"
1-24 "Men on Call"

4.000
1.200

High 1-2-32 "Sooky" 10.000

Low 3-10-33 "King of the Jungle" 3,500

and
High 1-10 "Just Imagine" .

Low 12-23 "The Guardsman"
"The Tip Off"

High 1-17 "Office Wife"
Low 4-14-33 "Alio, Mademoiselle".

High 4-2-32 "Fireman, Save My Child"
Low 7-18 "Stepping Out"
High 4-2-32 "One Hour With You"....
Low 12-23-32 "Life Begins"

High 4-1 "City Lights"
Low 12-23-32 "The Crusader" and )

aity" J"Hearts of Humanity"

18.000

8.000

10.000

1,500

16,500

9.O0O

19.500

8,500

22.500

6.000

High 1-2-32

Low 3-26-33
"Hell
"The

Divers" 24,216

White Sister" 14,559

High 1-9-32 "Mata Hari" 110,466

Low 2-2-33 "Whistling in the Dark".. 23.608
High 12-12 "Frankenstein" 53.800
Low 3-10-33 "Racetrack" 7,100

High 2-7 "Finn and Hattie" 85.900
Low 2-2-33 "Hello. Everybody" 15.600
High 2-27-32 "Shanghai Express" 64.600
Low 6-27 "Dracula" and } 4 enn

"Hell's Angels" ]
'

High 1-9-32 "Dr. Jekyll and Mr. Hyde" 67.100

Low 7-29-32 "Igloo" 8,000

High 1-1-32 "Delicious" 133.000
Low 1-26-33 "Air Hostess" 9.100
High 1-17 "Little Caesar" 74.821

Low 4-2-32 "The Missing Rembrandt".. 8,012

High 2-7 "Illicit" 11,000
Low 3-11-33 "From Hell to Heaven".... 1.350
High 2-21 "Cimarron" 15.500
Low 3-11-33 "Dear All Wires" 1.800
High 1-24 "Under Suspicion" 7.200
Low 6-20 "Big Fight" and 1 ggg"Drums of Jeopardy" (

1,500 High 9-19 "Young As You Feel"
Low 3-11-33 "Employees' Entrance"..

11.000

1.400



A national institution, planning to enter the

motion picture field, wanted men. The sales

manager they engaged knew the industry so he adver-

tised for men in MOTION PICTURE HERALD. His copy

was modest, his replies numerous "but above all

else highly satisfactory.

"I wanted contact with high calibered, intelligent

men' '
, he said. * 'I wanted them from all over the

country. I figured that the man who was alert

to the business and intelligent would be a reader

of MOTION PICTURE HERALD. The replies I received

proved my theory. I did not get a single letter

that I could conscientiously throw in the waste

basket as unworthy of consideration. There was no

riff-raff response. Every single applicant gave

responsible references and showed, by his letter,

that he was worth considering. '

'

There are two results possible from advertising,

volume and quality. This advertiser got both—
plus wide distribution—from MOTION PICTURE HERALD.

He addressed his message to a very small fraction

of MOTION PICTURE HERALD'S circulation but what he

found out was: THE RIGHT PEOPLE READ IT, AND

ITS PULL IS WIDESPREAD.
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CTHEATKE CCCCIPTS—CCNT't)!

Theatres Current Week Previous Week
Pictur» Gross Picture Groaa

Omaha
Orpheum 3,000 20c-40c

Paramount 2,900 25c-S0c

State 1.200 15c-25c

World 2,500 25c-40c

Philadelphia

Arcadia 600 25c-50c

Boyd 2,400 40c-S5c

Earle 2,000 40c-66c

Fox 3,000 35c-75c

Karlton 1.000 30c-SOc

Keith's 2.000 lSc-3Sc

Stanley 3,700 40c-53c

Stanton 1,700 30c-55c

Portland, Ore.
Broadway 1,912 2Sc-«)c

Liberty 1,800 15c-25c

Music Box 1,600 15c-35c

Oriental 2,040 2Sc-3Sc

Rialto 1,500 15c-25c

RKO Orpheum.. 1,700 25c-S5c

United Artists.. 945 25c-50c

San Francisco

Embassy 1,380 25c-50c

Filmarte 1,400 25c-S0c

Fox 4,600 10c-25c

Golden Gate .... 2,800 25c-6Sc

Paramount 2,670 2Sc-7Sc

St. Francis .... 1,435 25c-S0c

United Artists.. 1,200 25c-50c

Warfield 2,700 35c-90c

Seattle

Blue Mouse .

Fifth Avenue.

Liberty ....

Music Box

Paramount

Rex

950

2,750

2,000

950

3.050

25c-50c

25c-55c

10c-25c

25c-50c

2Sc-S5c

1,500 lSc-2Sc

Washington
Columbia 1,232 25c-40c

Earle 2,323 25c-66c

Fox 3,434 2Sc-66c

Loew's Palace.. 2,363 35c-S5c

Metropolitan ... 1,600 25c-5Sc

Rialto 1,900 2Sc-S5c

RKO Keith's... 1,832 25c-55c

"Maedchen in Uniform" (Krimsky 6,500

& Cochran) and "Air Hostess"
(Col.) (6 days)

"Rasputin and the Empress" 7,500

(MOM)

"Under the Tonto Rim" (Para.).. 750

(4 days)
"Humanity" (Fox) 600

(3 days)
"What! No Beer?" (MGM) and.. 6,500

"Ladies They Talk About" (W. B.)

"Luxury Liner" (Para.) 2,000

(6 days) (2nd run)
"Rasputin and the Empress" 10,000

(MGM) (2nd week-6 days)
"Fast Workers" (MGM) 12,000

(6 days)
"Constant Woman" (World Wide) 16,500

(6 days)
"The Mind Reader" (F. N.).... 2,800

(6 days)
"What Price Decency?" (Majestic) 6,500

(6 days)
"Hallelujah, I'm a Bum" (U. A.) 9,000

"Gabriel Over the White House" 6,500

'MGM) (2nd week-6 days)

•Sherlock Holmes" (Fox) 5,000

'Rackety Rax" (Fox) 1.800

"Night Club Lady" (Col.) 2,500

"The Big Cage" (U.) 2.300

"Crime of the Century" (Para.) 2.000

"Private Jones" (U.) 5,500

"Rasputin and the Empress" 4,700

(MGM) (3rd week)

"Love Sins" (State Rights) 3,000

(2nd week-4 days)
"The Black Hussar" (Foreign).. 1,300

"Goona Goona" (First Div.) and.. 15,000

"Blame the Woman" (Principal)

"Cohens and Kellys in Trouble" 12,000

(U.)

"Mystery of the Wax Museum".. 13.000

(W. B.)
"From Hell .to Hevean" (Para.).. 4,500

and "Girl Missing" (W. B.)

"The Big Cage" (U.) 5,000

"The White Sister" (MGM) 16,000

"The Big Cage" (U.) 3,000

(6 days)
"Pick Up" (Para.) 5.500

"Mussolini Speaks" (Col.) 2,500

(5 days)
"42nd Street" (W. B.) 5,500

(2nd week)
"Clear All Wires" (MGM) and.. 4.500

"Broadway Bad" (Fox)

"Scarlet River" (Radio) 2.550

"Vampire Bat" (Majestic) 2.800

"Air Hostess" (Col.) 19.000

"Sailor's Luck" (Fox) 22.000

"Perfect Understanding" (U. A.).. 12,500

"Maedchen in Uniform" 6.250

(Krimsky & Cochran)
"Virtue" (Col.) 3.200

"Christopher Strong" (Radio).... 8.200

"Christopher Strong" (Radio) and 6,500
"Lucky Devils" (Radio)

"Gabriel Over the White House" 7,750
(MGM)

"The Death Kiss" (World Wide) 900
(4 days)

"Fast Workers" (MGM) 750
(3 days)

"Grand Slam" (F. N.) and 6,500
"Sailor's Luck" (Fox)

"Rome Express" (U.) 900
(4 days)

"Rasputin and the Empress" 13,500
(MGM) (1st week-6 days)

"Crime of the Century" (Para.).. 16,000

(6 days)
"Pleasure Cruise" (Fox) 17,000

(6 days)
"42nd Street" (W. B.) 7,700

(6 days)
"Racetrack" (World Wide) 7,000

(6 days)
"Our Betters" (Radio) 10,500

(6 days)
"Gabriel Over the White House" 9,300

(MGM) (1st week-6 days)

"Pick Up" (Para.) 6,200

"Men Must Fight" (MGM) 2,000

"The Keyhole" (W. B.) 2,300

"Christopher Strong" (Radio) 4,8QP

"Rasputin and the Empress" 6,400

(MGM) (2nd week)

"Love Sins" (State Rights) 3,250

(1st week)
"Waltz Paradise" (Foreign) 1,500

"Should a Woman Tell?" 15,500

(Majestic) and "Speed Demon" (Col.)

"Christopher Strong" (Radio) 12,500

"Gabriel Over the White House" 18,000

(MGM)
"Whistling in the Dark" (MGM) 6,000

and "Pleasure Cruise" (Fox)
"Secrets" (U. A.) 6,300

(2i'.d week)
"Grand Slam" (F. N.) 12,000

'The Big Drive" (First Div.).... 3,000

(2nd week)
'Gabriel Over the White House" 7,500

(MGM)

'Breach of Promise" (World Wide) 3,750

and "A Man's Land" (Allied)
'42nd Street" (W. B.) 7,000

(1st week)
"Sailor's Luck" (Fox) and 4,500

'Dangerously Yours" (Fox)

"Central Park" (F. N.) 2,750

'Infernal Machine" (Fox) 3,000

'Girl Missing" (W. B.) 20,000

'Men Must Fight" (MGM) 19,500

"Gabriel Over the White House" 15,000

(MGM)
"Sign of the Cross" (Para.) 5,200

(2nd week)
"Destination Unknown" (U.) 3,500

"King Kong" (Radio) 6,500

(2nd week)

High and Low Gross
(Tabulation covers period from January, 1J31

to date)

High 2-14 "Cimarron" 25,550
Low 4-8-33 "Christopher Strong" and ) , ™

"Lucky Devils" j

High 4-23-32 "Tarzan, the Ape Man".. 13,750
Low 5-21-32 "Wet Parade" and I 4000

"It's Tough to Be Famous" (

High 3-14 "Trader Horn" 10,000
Low 2-10-33 "The Devil Is Driving" \ i^oqq

and "The Intruder" j

'

High 4-11 "Men Call It Love" 16,000
Low 11-28 "The Cisco Kid" 4.500

High 12-17 "The Guardsman" 6,SO0
Low 10-1-32 "Make Me a Star" 1,500

High 1-5-33 "Breach of Promise" 29.000
Low 4-13-33 "Fast Workers" 12,000
High 2-7 "Man Who Came Back" 40,000
Low 6-18-32 "Mystery Ranch" 1S,0(X)

High 5-2 "City Lights" 8,008
Low 3-23-33 "Air Hostess" 2,500
High 1-30-32 "Arrowsmith" 27,000
Low 3-23-33 "Jungle Bride" 6,000
High 12-19 "Frankenstein" 31,000
Low 7-25 "Rebound" 8,000
High 3-21 "Last Parade" 16,500
Low 3-23-33 "Cohens and Kellys in

Trouble" 5.500

High 1-10 "Min and Bill" 21,000
Low 10-1-32 "The Crash" 2,800

High 3-21 "Trader Horn" 12,000
Low 2-10-33 "Billion Dollar Scandal".. 1,000
High 2-14 "Cimarron" 20,000
Low 3-17-33 "Great Jasper" 4,000
High 1-10 "Hell's Angels" 12,500
Low 3-10-33 "Madame Butterfly" 1,600

High 1-3 "Lightning" 70,000
Low 4-14-33 "Goona Goona" and )

"Blame the Woman" J 13,000
High 2-9-33 "The Mummy" 25,500
Low 6-11-32 "Lena Rivers" 7,000
High 1-9-32 "The Champ" 35,600
Low 3-31-33 "The King's Vacation".... 9,500

High 3-14 "Parlor, Bedroom and Bath" 28,000
Low 4-6-33 "Grand Slam" 12,000

High 7-30-32 "Million Dollar Legs".... 18,500
Low 3-18-33 "From Hell to Heaven" )

and "Secret of Madame Blanche" j 5,000
High 1-10 "The Lash" 11,500

Low 11-11-32 "Amazon Head Hunters" 3,009
High 2-28 "City Lights" 14,000
Low 11-25-32 ''The Crooked Circle".... 3,000
High 1-10 "Paid" 18,000
Low 4-15-33 "Clear All Wires" and )

"Broadwav Bad" ) 4,500
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TRAVELERS... GIRLS WANT MYSTERY;
BOYS, WAR PICTURESHarry M. Warner, president of Warner-First

National, accompanied by his aide, Sam
Schneider, is due in New York from the in-

dustry conferences at Hollywood.

John Gilbert and his wife, Virginia Bruce,
arrived in New York from California, aboard

the Santa Paula of the Grace Line.

Johnny Weissmuller flew from New York to

Hollywood to resume at MGM.
Andy Dietz, of the Skouras home office, re-

signed and returned to St. Louis to operate

a theatre.

Stanley Bergerman, Universal studio execu-

tive, was due in New York from the Coast.

Joseph Bern hard, Warner theatre official, re-

turned from midwest tour.

Bill Scully, of Metro's sales department, re-

turned to New York from southern trip.

Dick Powell starts personal appearance tour

in Chicago on Friday ;
Pittsburgh next.

Budd Rogers was on a midwest sales tour.

Spyros Skouras returned to New York from
coast.

Joseph M. Schenck, United Artist president,

is expected shortly from Hollywood.

Dorothy Arzner, writer, is at the Waldorf-
Astoria from the coast.

James Cagney, Warner player, will arrive in

New York from Hollywood for "Picture

Snatcher" premiere April 29.

Bette Davis, Warner player, left New York
for Boston.

Charley Chase, Roach comedian, arrived in

London.

George O'Brien returned to Movietone City,

from New York and Europe.
Sam Katz and his aides, Sam Spring, Marcus
Heiman and Max Gordon, returned to New
York from coast.

C^iARLES Rogers arrived in New York from
Hollywood.

Al Lichtman, United Artists' vice-president,

returned to New York from Bermuda.
Florence Desmond, English player, arrived in

New York from London.
Gustav Schaefer, Paramount's German execu-

tive, arrived in New York from Berlin.

Harry Cohn, Columbia president, returned to

Hollywood from New York.
Eddie Cantor arrived in New York from vau-

deville tour.

Clayton Sheehan, Fox foreign executive,

returned to New York from Europe.
Sidney Samuelson, president of Jersey Allied,

left New York for southern vacation.

Joe Michaels was scheduled to leave New
York for coast via auto.

Douglas Leishman left New York to take

charge of RKO ofilice at Melbourne, Aus-
tralia.

Reginald Smith arrived in New York from
London for conference with Majestic officials.

Frank Tuttle, who will direct Eddie Cantor's

next for Goldwyn, arrived in New York
from coast.

Sidney R. Kent, Fox president ; Merlin Hall
Aylesworth, RKO president, and R. H.
Cochrane, Universal vice-president, returned

to New York from industry conferences at

Hollywood.
S. A. Lynch arrived in New York from At-

lanta.

Elbert Franklin, son of Harold B. Franklin,

left New York for Hollywood.
Howard Hughes arrived in New York from

Hollywood.
Grace Bradley, stage player, left New York

for Paramount's Hollywood studio.

Don Clarke left New York for Radio studio

on coast.

LoLi Guimond was in Philadelphia exploiting

"Secrets."

Samuel Goldwyn is due in New York from
Europe, en route to Hollywood.

And Neither Group in Edin-

burgh Cares Much for Love
on the Screen; Not a Voice
Lifted Against Comedies

by BERNARD CHARMAN
London Correspondent

The question of the influence of the mo-
tion picture on children is so much an in-

ternational one that valuable deductions can
be made from a report just published in

Edinburgh (Scotland) by a local inquiry

committee.

Questionnaires were issued to 2,580 chil-

dren (1,310 boys and 1,270 girls) between
9 and 18 years.

Both Prefer Excitement

Here are the boys' expressed picture pref-

erences :

War pictures, 20.9 per cent
;

westerns, 19

;

gangster, 12.5
;
mystery thriller, 10.3 ; travel-

ogues, 6.7 ; sea films, 6.3
;
detective, 5.8 ; come-

dies, 4.5 ; nature films, 3.6
;
song pictures, 3.3

;

Mickey Mouse, 2.7; child characters, 1.9, and
society, love, tragedy and other kinds, 2.5.

Their dislikes were

:

Love, 76.9; society, 6; gangster, 3.1; tragedy,
2,9; song pictures, 2; westerns, 1.8; travelogues,

1.3; mystery thrillers, 1.2; nature films, 1.1,

and 3.7 per cent in other categories. Not a
single boy voted against comedy films.

Opinion veers a little when the girls' prefer-

ences are explored

:

Mystern thrillers, 12.1 per cent; child charac-
ters, 11.7; westerns, 11.2; comedies, 10.7;

Mickey Mouse, 9.6; song pictures, 8.6; love,

6.8 ; detective, 5 ; nature films, 4.6 ; travelogues,

4.5; war pictures, 3.7; gangster, 2.6; sea films,

2: society, 1.7; tragedy, 1.3.

Here's what the girls don't like

:

Love, 22.4 per cent ; war pictures, 22.1 ;
gang-

ster, 11.5; tragedy, 7.3; mystery thriller, 6.8;

travelogues, 4.9 ;" nature films, 4 ;
society, 3.9

;

sea films, 3.4
;
westerns, 3.2 ; detective, 2.8 ;

song
pictures, 2.4; Mickey Mouse, 1.3; child charac-
ters and comedies, 0.6.

Among the little ladies it is clear that they
like good, honest excitement, but'not crook stuff.

There seems to be more sentiment in their

makeup and they appreciate a laugh.

And as to the Stars:

These are the male stars the boys like best

:

Laurel and Hardy, Jack Holt, Slim Summer-
ville, Jackie Coogan, Ronald Colman, Richard
Dix, Robert Montgomery. The following male
stars lead in appeal to the girls : Ronald Col-
man, Laurel and Hardy, Jackie Coogan, Robert
Montgomery, Ramon Novarro, Jack Holt,

Maurice Chevalier and Gary Cooper.
The boys' favorite faminine stars are : Janet

Gaynor, Marie Dressier, Jeanette MacDonald,
Joan Crawford, Constance Bennett and Norma
Shearer. The girls like Janet Gaynor, Con-
stance Bennett, Jeanette MacDonald, Norma
Shearer, Joan Crawford, Evelyn Laye and
Marie Dressier. Notice the remarkable similar-

ity of choice.

One Attendance a Week

The school children average one attendance

a week, which figure equals that given in the

case of adolescent youths and girls who were
circularized on dififerent lines. Asked how they

chose their entertainment, these budding tnen

and women answered: Actors, 115; story, 83;

newspaper reports, 56 ; word-of-mouth criticism,

34.

Their selections of best pictures they ever
had seen were

:

"All Quiet on the Western Front," 55 ; "Ben-
Hur," 51 ; "Desert Song," 45 ; "Trader Horn,"
39; "Dawn Patrol," 32; "Africa Speaks," 28;
"Rookery Nook" ("One Embarrassing Night"),
25; "King of Kings," 25: "Hells's Angels," 22;
"Whoopee," 22; "Beau Geste," 20; "Common
Clay," 19; "Sunny Side Up," 17; "With Byrd
to the South Pole," IS ;

"Dracula," 14.

V
Restricted Admission

By a coincidence, publication of the Edin-
burgh report was made on the same day as
the release of a new series of recommendations
to municipal authorities by the English Home
Office, the recommendations dealing principally
with the admission of children.

It is proposed that admission of children to
"A" films (those receiving only the Adult cer-

tificate of the Censor) shall still be conditional
on their being accompanied by a responsible
a.dult, but that greater steps should be taken
to give parents advance information on the cate-

gory of films to be shown at each theatre, both
in distributors' publicity matter and in the the-

atre.

It is proposed that a category board shall be
compulsory at every house, and that it shall be
placed in a prominent position—over the pay-
box, for instance.

Censors Challenge 382 Films

Exception was taken to 382 films by the
British Board of Film Censors last year. This
is the highest number on record. Twenty-two
films were totally rejected.

Of the 382 films challenged the report says:
"Although this is the highest number on

record, it is not due to any deterioration in the

character of the films submitted."

The Cinematograph Exhibitors' Association
reports having obtained substantial reductions
in service charges, refuted wild attacks on the

cinema by the formation of an active propa-
ganda system, stabilized admission of children,

and—indirectly, perhaps—scaled down hiring

terms and reduced costs among the more care-
ful exhibitors from 37 per cent to 30 and 32.

As to the smaller halls, the report suggests

that "their salvation appears to be in sight by
a process of owing monies to the renters," that

is, by paying a part of the hiring cost and
owing the balance.

Two-Men-in-Booth Ordinance
Defeated in Tucson, Arizona
A measure which virtually would have

made it impossible to operate a motion pic-

ture theatre without employing two men in

the projection booth at all times, has been
defeated in the city council of Tucson, Ariz.

Strongly backed by the local projectionists'

union and sponsored by Councilman Fred
Steger, the ordinance was defeated largely

through the efforts of Thomas Soriero, dis-

trict manager for Fox West Coast at

Tucson.
The ordinance had been pressed for two

years and was supported by the American
Trade Council. "The clause which would
have made two men virtually compulsory
provided that an operator might not leave

his machine or release the controls while
in operation unless relieved by a properly

licensed assistant.
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THE BOX OFFICE CHAMPIONS
FOR MARCH

42D STREET Warners

CAVALCADE Fox

( I ) Based on the novel by Bradford Ropes.

Screen play by RIan James and James Sey-

mour. Directed by Lloyd Bacon. Photogra-

pher: Sol Polito. Film editor: Frank Ware.
Art director: Jack Okey. Songs by Al Dubin

and Harry Warren. Cast: Warner Baxter,

Bebe Daniels, George Brent, Ruby Keeler,

Una Merkel, Guy Kibbee, Ned Sparks, Dick

Powell, Ginger Rogers, Allen Jenkins, Henry
B. Walthall, Edward J. Nugent, Harry Akst,

Clarence Nordstrom, Robert ' McWade,
George E. Stone, Al Dubin, Harry Warren.
Released March I I, 1933.

(2) Directed by Frank Lloyd. From the play

by Noel Coward. Screen play by Reginald

Berkeley. Continuity by Sonya Levien. As-

sistant director: William Tummel. Director of

dialogue: George Hadden. War scenes by

William Cameron Menzies. Art director: Wil-

liam Darling. Film editor: Margaret Clancy.

Photographer: Ernest Palmer. Sound recorder:

J, E. Aiken. Cast: Diana Wynyard, Clive

Brook, Ursula Jeans, Herbert Mundin.

( 3 )
Directed by Richard Boleslavsky. Author:

Charles MacArthur. Photographer: William

Daniels. Musical score by Herbert Stothart.

Film editor: Tom Held. Cast: John Barry-

more, Ethel Barrymore, Lionel Barrymore,

Ralph Morgan, Diana Wynyard, Tad Alexan-

der, C. Henry Gordon, Edward Arnold.

RASPUTIN AND THE EMPRESS MOM
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Six productions are ranked as box office champions for

the month of March, with only one of them having

been ranked among the leaders for a previous month.

This exception is the Fox spectacle, "Cavalcade." The

March group represents a broad variety of film tastes,

with a musical revue heading the list. Each of the

others lends itself to distinctive classification, the types

being drama, spectacle, comedy-drama, melodrama

and shocker. Thus about the entire range of types Is

represented, with one notable absence, however—
that of straight comedy. Further variation is con-

tributed by "King Kong" in its novel trick photography.

(4) Directed by Henry King. From Ihe novel

by Phil Stong. Screen play by Paul Green

and Sonya Levien. Photographed by Hal

Mohr. Film editor: R. W. Bischoff. Sound

recorder: A. L. Von Kirbach. Cast: Janet

Saynor, Will Rogers, Lew Ayres, Sally Eilers,

Norman Foster, Louise Dresser, Frank Craven,

Victor Jory. Released February 10, 1933.

STATE FAIR Fox

(5) Directed by George Hill. From the

stage play by Bella and Samuel Spewack.

Adaptation and dialogue by Bella and

Samuel Spewack. Continuity by Delmer

Daves. Photographer: Percy Hilburn. Cast:

Lee Tracy, Benita Hume, Una Merkel, James
Gleason, Alan Edwards, Eugene Sigaloff, Ari

Kutai, C. Henry Gordon, Lya Lys, John

Bleifer, Lawrence Grant, Guy Usher. Re-

leased February 24, 1933.

CLEAR ALL WIRES MCM

(6) Directed by Merian C. Cooper and
Ernest Schoedsack from an idea conceived

by Edgar Wallace and Merian C. Cooper.

Screen play by James Creelman and Ruth

Rose. Cameraman: Edward Linden. Sound

effects: Murray Spivack. Sound recordist:

E. A. Wolcott. Art directors: Carroll Clark

and Al Herman. Film editor, Ted Cheese-

man. Musical director: Max Steiner. Chief

technician: Willis O'Brien. Cast: Fay Wray,
Robert Armstrong, Bruce Cabot, Frank

Reicher, Sam Hardy, Noble Johnson, James
Flavin, Steve Clemento, Victor Wong.

KING KONG RKO Radio
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7HEY HAVE OVERLOOKED THE V/OMEN'
WHAT ABOUT
THE WOMEN?
To THE Editor of the Herald :

In the wild scramble and hurried produc-

tion activities on the Coast all sense of

showmanship and its value to the box office

have been overlooked by the frantic pro-

ducers. Their one concern has been to stop

the losses that they are taking from their

misconception of the proper way to run the

theatre.

Two outstanding and glaring faults have
been theirs. They have entirely overlooked

the patronage of the women, and they have

done everything possible to destroy the

glamour and mystery that had heretofore

surrounded the theatre.

Of these it is hard to calculate in the long

run the worst offense, but for the present

the first is having a telling effect. The pro-

ducers find that, in some of the larger cities

where their overhead is highest, horror pic-

tures, weird and gruesome pictures, and
gangster and underworld sordid pictures

have taken in fair sized grosses. From this

as a beginning they have figured that the

whole country wants this type of film fare.

In this they are very erroneous—these cities

have yielded large numbers of unemployed
men who have nothing else to do. They are

looking for an extreme that will turn their

thoughts from their dire circumstances

—

hence, the popularity of these horrible sam-

ples of cinema product.

In the normal days before the producer

turned to getting the rental and the gross as

well, the women played almost the entire

part in keeping the theatre out of the loss

columns. Over 75 per cent of every the-

atre's gross was from women. But since the

hasty retrenchment and hurried schedules

the women have been almost entirely over-

looked, and the gross figures have been

shrinking accordingly. When the producers

find out that they can't make pictures for

men and don't expect every animal picture

to be "Trader Horn," or every gang picture

to be a "Little Caesar," and get a few more
of the type of "Smilin' Tlirough" and other

product that appeals to the fair sex, the

sooner the troubles of tfie theatre will be

over.

The premier task of the leaders of this

industry at this time is to get them back
into the habit of attending the theatres.

With them the industry will survive and
prosper, without them it is doomed to ob-

livion and closed doors.—F. M. A. Litch-
ARD, Morse Theatre, Franklin, Mass.

UNION PROTESTS
ADMISSION TAXES
To THE Editor of the Herald:
The executive board of the International

Alliance of Theatrical Stage Employees and
Moving Picture Machine Operators' Union
of the State of Ohio wishes to voice their

opposition, through your publication, "to

any form of admission tax to amusements
and nuisance taxes of any kind."

We feel that in times like these the pub-

lic should have every opportunity for

amusement and the forgetting of troubles.

The motion picture theatre, especially, is

about the only medium of relaxation within
the reach of the average family.

Therefore, we feel that this means of

mental escape should not be made more dif-

ficult, but rather encouraged.

—

Harry E.

Coleman, Executive Secretary.

1,500-FOOT REELS
AS A SAVING
To THE Editor of the Herald:
Having personally operated a booth for

17 years, I would say that the sooner all

producers adopt reels of 1,500 feet, the bet-

ter it would be for all concerned.

It would prevent the menace of all times

—doubling up reels—thereby giving a

longer life to all prints and a great saving
to all exchanges. It would cost money for

the change, but it would be money well spent.

Fifteen hundred foot reels would be just

right for exchanges to handle and just nice

to run in a projector; 2,000 feet are too

large to handle ; never adopt this size.

—

William Bosse, Jr., Projectionist, Valley
Falls, R. I.

DOUBLE FEATURES
AND MEMPHIS
To the Editor of the Herald:
Re double-feature story in March 25 issue

of your splendid sheet. And, as Al Smith
says, "Let's look at the record."

[The Memphis situation was summarized
as follows in the article : "Downtown the-

atres ended dual featuring last month by
agreement. Neighborhood exhibitors, led

by M. A. Lightman, MPTOA president,

thereby won their fight. The independent
neighborhoods had threatened to cancel con-

tracts."—Ed.]
On a check of the subsequent run houses

in Memphis, which you mention, I find that

Mr. M. A. Lightman was running double

features, and in addition a style show. This
was the case in another house under his

control and operation. On Saturday every
neighborhood theatre, including the six in

Memphis operated by the Great Lightman,
all run double feature.

It is true that the double feature was dis-

continued by the downtown first run the-

atres, but by agreement of the Loew and
Warner offices, not through any threats by
the neighborhood groups, as the exchanges
will receive more in rentals in one day from
their downtown run than they will from
the entire subsequent runs.

M. A. Lightman is a great little guy, but

for the sake of good reporting, let's keep the

record straight.

—

Howard Waugh, Man-
ager Warner Bros. Theatre, Memphis.

Mr. Lightman, asked concerning the

Memphis situation in the light of the ob-

servations of Mr. Waugh, commented in

part as follows:

The practice of double featuring was un-
known in this territory until the Warner
theatre started it about two years ago. Re-
member, Warners is a first-run downtown

theatre. . . . Warners continued this prac-
tice for several months before the neigh-
borhood theatres started doing so in self-

defense. In fairness to Mr. Waugh, I do not
think he was in sympathy with this policy.

(It was started before he came. J . . .

When it seemed that the practice would
become serious, we had a meeting and
finally reached an agreement that we neigh-
boi-hood exhibitors would double-feature on
Saturday only. . . .

A few months ago, Warners again an-
nounced that they were going to double-
feature. Loew's Theatres, Inc., operators of

the Palace and State theatres, two of the
leading downtown theatres here, naturally

resented this act and without warning and
in order to beat Warners to the punch,
started double-featuring in their Loew's
State Theatre. . . . We protested vigorously.

We have never made any claims that our
protest had anything to do with breaking
up the arrangement. ...

Suffice it to say, the downtown theatres

did not continue the policy and are now
operating on a single feature basis and the

neighborhood theatres are not double-fea-

turing any day except on Saturdays, on
which day we advance our prices in prac-

tically every house. But two of the theatres

have been double-featuring one extra day
per week. These theatres are neither oper-

ated nor controlled by us. . . . We have been
very careful about double-featuring and have
avoided doing so with the one exception that

my good friend, Waugh, saw fit to refer to.

We had booked a style show weeks in

advance of the date referred to in his let-

ter. . . . When the date got right down upon
us, we realized that we had booked a pic-

ture with it that was on last year's contract.

. . . One of the opposition houses booked
this particular picture to be shown on his

double bill. Therefore in self-defense we
concluded that the only thing we could do
was to double-feature this one picture. . . .

I think Howard Waugh is an excellent

manager and Warners is fortunate in hav-
ing him here and I take no exception to any-
thing he said in his letter. Howard is high-

powered and should be allowed to blow off

a little steam now and then. My only reason

for writing this letter is because you re-

quested that I do so.—M. A. Lightman,
Malco Theatres, Memphis, Tenn.

TIME TO
PULL HARD
To the Editor of the Herald :

Will you please enter my subscription to

Motion Picture Herald for one year and
also send the last week's copy. Please bill

and mail to this address. Reference : The
writer is a checker since '29, and can refer

you to any distributor in the Milwaukee area.

At this time may I say that our trade is

indeed lucky to have a trade journal that

has the brainy resources that your edito-

rials emanate from.

We have the best business in the world,

but it has stopped running itself, and it

now is time for every one to get down and
pull hard.

—

Vernon R. Rogers, 155

Wright Street, Oshkosh, Wis.
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TCCHNCLCeiCAL

The BLUEBOOK School
By F. H. RICHARDSON

BLUEBOOK SCHOOL QUESTION NO. 169.—(A) Name the various reasons why a good film splicer is essential.

(B) Give us your idea of how to keep film cement in good condition. (Don't tell us the Bluebook way unless

you are using it.) (C) Tell us what various things will tend to injure film cement. (D) Tell us why too little or too

much cement makes a poor splice. (E) Is it possible to splice inflammable and "non-flam" film together?

Answer to Question No. 162
Bluebook School Question No. 162 was:

{A) What in your opinion constitutes an
ideal film splicer? (B) What do you regard

as the best width for film splices? (C) Do
you find very narrow splices desirable or

objectionable? (D) Tell us, in detail, just

how emulsion should be scraped off.

I was a bit surprised at the large number
of really excellent answers to these ques-

tions. Those sending them were G. E. Doe,

S. Evans and C. Rau, Dale Danielson, H.
Edwards, K. Dowling, B. Doe, T. Van
Vaulkenburg, D. Holler and B. Eilers, C. D.
Dodson, W. Ostrum, D. L. Bentley and E.

O. Olliver, W. D. Lalley, P. Hadley and D.

L. Solomon, F. D. Prindley, D. Johnson and
A. Lomberg, E. Parkinson, M. McGuire, L.

V. Smolley and K. L. Knight, B. T. Samp-
son and G. C. Hendrie, P. L. Davis and
P. Buckstone, R. G. McGillis and T. Hol-
lender, R. and L. M. Eright, B. M. May,
L. T. Shaver, T. L. Shelton and M. H. San-
ders, F. Daniels and U. L. Banning and T.

N. Billings and D. Sanders, M. L. Timlin-

son, A. Bailey, D. L. Mclntire and J.

Schultz, J. M. McKinzie, S. G. Goss and P.

Lambert, H. B. Coates, P. L. Mangan and
D. U. Tomms, T. Gaitsley and B. R. Comp-
ton, C. Humphries, G. L. Thompson and D.
Lilley, D. Donahue and L. Petersen, D.

Adamson and L. Simmons, L. U. Jumel, T.

H. Samuels and D. Samuels, A. Altman and
D. H. Holmes, R. E. Baiss and A. E. Wyatt,
D. L. Stanhope, L. Cranio and G. Deck-
son, N. Gault, T. B. Cudmore and J. L.

Richards, I. E. Rayner, L. S. Marksley and

J. S. Bischoff, B. Diglah and O. Garling,

P. L. Janns, W. S. Andrus, G. Lombard
and J. Ahrenson, T. Blueder, R. Digmat
and P. L. Algy, H. Steele and P. Potter, M.
Donahue, M. R. Wining and L. N. Daniels,

G. Thompson, D. E. Ellis and T. R. Mac-
Allen, F. D. Samuels, D. Tilson, H. D. Cy-
lor and H. D. Davis, W. A. Andres, D. R.

Donoldson, G. G. Creston, H. B. Jenkins,

H. Anderson, T. L. Ramsley, L. Torr and
P. L. Davis, G. M. Marksley, D. L. Mark-
ham, D. G. Peterson, M. S. O'Brien, B. T.

Lomberg, D. B. Bates and J. L. Major, L.

T. Chotes and B. L. Buckley, H. Anderson,

B. R. Thompson, D. Golding, H. M. Evans,

J. S. Henderson, D. N. Peters, F. B. Gam-
ble, G. L. B. R. Thompson and D. U. Shel-

ton, F. H. Banning and D. E. Pratt, L. N.

Ceylor and J. Ganns, B. L. Legrand and,

finally, J. C. Lawby and P. N. Weigand.

I think we will listen to our old friend,

G. E. Doe, on Section A (though there

were many excellent replies). He says, "A
good film splicer must be solidly constructed.

It must be compact, since very often there

is no superabundance of room on the re-

wind table. It should be well finished to the

end that it present a decent appearance,

though that is, of course, not essential to

excellence of performance. It must be pro-

vided with means for rigid attachment to

the rewind table, and in such way that a

man does not have to expend half an hour
of labor and many naughty words to get it

loose upon occasion. It must have the fol-

lowing parts : pilot pins so coated that they

will not rust if left unused for a period of

DATA ON POWER
COSTS WANTED

1 would like to have as many pro-

jectionists as possible make a very

careful computation of the cost of

current per hour used at the projec-

tors. I would like very much to have

this for all classes of theatres, my
purpose being to form an estimate of

the average cost of projection current

{motion picture projection only) in

theatres of all classes, or sizes rather.

Please provide following data: {a) Kind

and voltage of supply, (b) kind of rectifying

device used, (c) cost of current per kw.-hour.

(d) number of watts tised at projector light

source, (e) kind of projector light source,

if) number of hours theatre is open per day,

(g) number of days theatre is open per week.

Please give this matter prompt attention.

It is important. 1 would like as many replies

as possible, but be careful to send data cor-

rect at all points. First, find out exact wat-

tage taken from supply lines by your pro-

jector light source, which may be done by

waiting until show is closed at night and

reading service line wattmeter, if any, with

everything but one projector light source

turned off. If no service line wattmeter,

then you may arrive at pretty accurate esti-

mate by adding to wattag.e of projector light

source 3 0 per cent for losses in current recti-

fication. Not accurate, but will serve.—
F.H.R.

time, a clamp which will embrace not less

than four sprocket holes (and the film be-

tween, of course) and exert plenty of pres-

sure evenly distributed upon the full length

of the splice (the same being automatically
adjustable, a cutting knife and a scraping
knife and a tool for scraping. It must be
simple, easily and quickly operated, to the

end that even the man who won't do a job
right if he may do it poorly with a little less

expenditure of time, will be willing to use it

instead of his clumsy fingers. It may with
advantage be supplied with two suitable re-

ceptacles, one for cement and one for sound
splice lacquer, and a depression to hold

shears and scraper."

(B) Evans- and Rau say, "We regard
one-eighth of an inch as the best splice

width," in which opinion I find many "stu-

dents" to concur. Also many favor three-

sixteenths of an inch, roughly, as the best

width. Careful examination discloses the

fact that fifty-two men favor one-eighth to

one-quarter of an inch as best, with which
conclusions I am obliged to disagree en-

tirely. I regard anything exceeding one-

eighth of an inch as bad practice.

(C) Evans and Rau say, "Very narrow
splices have, in our experience, been found
objectionable. They have not the strength

to stand up under the strain of repeated pro-

jections. Sooner or later, unless carefully

watched, they pull apart, either during pro-

jection or rewinding. The projectionist

therefore cannot depend upon the reliability

of such splices."

(D) H. D. Cylor and H. D. Davis
answer, "With straight-edge in place on
frame line, wet emulsion with a brush
dipped in water. Before removing straight-

edge, scrape ol¥ all emulsion from the ex-

posed stub end, being very careful to get it

all off around the sprocket holes. In scrap-

ing it is necessary that the emulsion be all

removed and the celluloid slightly rough-
ened, but without removing any more mate-
rial than is absolutely necessary. That last

is important, since any unnecessary removal

of celluloid, of course, weakens the film.

Scraping is a matter for admixture of care-

ful care and common sense. It is not a job

to be too hastily done, except possibly in

case of some emergency which compels

speed."
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Storm Lake, Iowa

DEAR HERALD:
Northwest Iowa is probably as fine a farm-

ing section as there is in the United States,

but in all our travels we doubt if we have

driven over a section that has been harder hit

than this particular locality. Many towns are

without a bank and we have found no less than

20 theatres closed during a week's travel, and
many more running short time and wondering
how long they can keep open.

During the days when corn was $2 and

wheat $3 a bushel Farmer Jones bought a

Buick, a tractor, and a truck, and his boys

husked corn in $18 silk shirts. Today Farmer
Jones drives to town in a Ford or hitches up
old Fan and Jerry to the lumber wagon and

the boys have gone to the city looking for a

job.

Our entire nation became drunk with pros-

perity. "Conservatism," when properly applied,

is the best word in the English language, and
when properly applied the word "Depression"

will become obsolete. Every generation has to

learn by experience and experience teaches a

lasting lesson, and today. Northwest Iowa is

applying conservatism and that makes every-

thing toughernhel out here, but she'll come out

of it, for you can't keep these tall corn buskers

down.
V

We took on two schooners once and depleted

our exchequer by 30 cents, and all we got out

of it was a helluva headache, but maybe that

was because there was too much sawdust in

our gourd, you know some gourds are that

way. When we get over in Wisconsin next

week we hope some of those Badgers will ask

us if we like pretzels. If they do, we are going

to say "Boy, would a duck swim?"
V

John Hoffsinger has just taken over the the-

atre at Woodbine. The Scott-Ballantyne Co.

of Omaha were installing the Largen sound

equipment when we called. John wanted the

Herald. John got it.

V
Bill Bowker of Dunlap took us to dinner

when we called. It's a habit Bill has of doing

just such things as that. At the dinner table

the subject drifted on to hunting. We told Bill

that when we were a boy back on the Kanka-
kee river in Indiana we killed seven Canadian

geese out of one flock on the wing with a
double barrel shotgun. Bill looked at us a mo-
ment and then coughed a little and said: "Well,

I never hunted geese much, but out in Ne-
braska some years ago I shot 35 prairie

chickens on the wing out of one flock with a

22 rifle." Just then Mrs. Bowker rapped on

the table with her knife and said, "William,

William," and we said, "Will you please pass

the bread. Baron."
V

When we drive along the highways and some
fellow comes up behind us and reads the Her-
ald sign on our tire cover and honks his horn

for us to stop, and then asks us to take his

subscription to the Herald for a couple of

years, it makes us wonder whether it is Pros-

perity or the Millennium that is just around

the corner. Of course, no one has done that

yet, but maybe they will some time. We al-

ways go prepared.
V

Harry Day at Ida Grove lays awake of

nights trying to figure out something else he

can add to his theatre that will enhance its

beauty and comfort. We wouldn't want to say

that he is getting nutty on that matter, but the

authorities ought to keep an eye on him. If

Harry is as nice as his wife thinks he is, he
must be all right, but of course she don't know
him as we do. Northwest Iowa should "point

with pride" to Harry's theatre and Harry
should thank us for calling on him.

Henry Hollander of Schleswig says he will

keep his theatre open if he doesn't ha,ve a soup-
bone in the house. Henry came from the coun-
try where they make limburger cheese and
wooden shoes, although Henry doesn't wear
wooden shoes himself. There's a boy who will

look Old Man Depression in the face and say

"piffle on you." We wish this country had more
folks who come from the same country Henry
did.

V
Herbert C. Larsen operates the theatre at

Alta. There's another guy who came from
the wooden shoe countries. And when their

name is "Larsen" no further guarantee will be

necessary. We never found one yet who wasn't
on the level. The "Larsens" and "Olsons" are

the people who help to make the Stars and
Stripes stand for "Liberty and Justice."

V
J. C. Eding operates the Community theatre

at Aurelia and says he couldn't get along with-
out the Herald. No better evidence of sanity

could be asked. When J. C. says he has a good
picture the Aurelia folks know he has a good
picture. That's why he is so popular in that

community. If J. C. didn't wear wooden shoes

when he was a boy we miss our guess.

V
Mrs. Dudley Scott, together with Mr. Os-

born, operates both theatres in Le Mars. We
had a delightful visit with these people and
had the pleasure of seeing George Arliss in

"A King's Vacation," a picture that ranks well

up to "Gabriel Over the White House," and
when they rank well up with that picture it is

plenty good enough. In fact, we never saw
George Arliss in a poor one yet. Business was
not what the picture deserved. It may be that

"So This Is Africa" would have drawn better,

but that would have proven the depraved ten-

dency of the human race.

V
It is just like going on a vaca.tion to call on

Mr. and Mrs. Johannsen of the Wonderland
theatre at Paullina. We'd sooner hear Mrs.
Johannsen and Ma Peterson of Genoa, Neb.,
laugh than to hear the Boston Symphony Or-
chestra play the "Sextet from Lucia." They
want us to come back some time. We'll betcha
we'll do it.

V
Dale Goldie of the American theatre at

Cherokee has his theatre front plastered all

over with show paper. He posts bills on
everything in town except the front door of

the Methodist church. Gale is a Methodist
(maybe), but a queen full and a watermelon
patch looks good to Dale, so did the chorus
in "42nd Street." Dale said it is only a short

drive to Laverne, Minn., and he is going up
there to soak up some "Prosperity."

V
J. T. Stroud operates the Spencer theatre at

Spencer and the one at Spirit Lake for Mr.
Frankenstein. J. T. has had a world of ex-
perience in the theatre business, having man-
aged houses at Minneapolis, Minn., Aberdeen,
S. D., and Minot and Bismarck, N. D., be-

sides other theatrical connections. We had
only about five minutes with him, but we classed

him Al. Farther than that deponent sayeth

not at this time on account of space. Wis-
consin "Prosperity," look out for us, we are

on the way.

COLONEL J. C. JENKINS,
The HERALD'S Vagabond Colyumnist

Warner Gets Four in Wheeling
Warner has acquired four theatres in the

Pittsburg^h area, the Capitol, Court, Lib-

erty and Victoria in Wheeling, W. Va., rep-

resenting a seating total of 8,500.

Carl Miller of Fremont, Ohio, has taken over
active management of the Madrid theatre at

Port Clinton, Ohio. Since the death of Fred
Reichert several years ago the theatre had
been operated by Mrs. Reichert and
Charles Peschel, . . .

HuRD McClellan, western representative of

Universal News, was shot and critically in-

jured while making French scenes at Uni-
versal City. . . .

Sam Katz, Sam Spring, who has moved to

new offices at 444 Madison avenue. New
York ; Marcus Heiman and Max Gordon,
all interested in Producing Artists Pictures,

Inc., are in New York from the Coast to push
plans of the producing company which has
signed the Marx Brothers for its first pic-

ture. . . .

Joe Cook has resigned as production manager
of Columbia after 10 years in that posi-

tion. . . .

International Projectionist has purchased
Projection Engineering from Bryan Davis
Publishing Company, the two publications to

be merged, with James J. Finn continuing
as editor. . . .

Will Horwitz, Houston, Texas, independent
exhibitor, was presented with a gold life

membership card in operators' union local

279, at a surprise dinner party. . . .

Henry V. O'Connor, for 16 years Ontario
branch manager of Regal Films, Ltd., of
Toronto, is dead. . . .

Lometto Smith is president, J. M. Ullmer
vice president, R. S. Wallace secretary, and
Mrs Irene Patterson treasurer of Tri The-
atres, Inc., formed to operate the Columbia,
Morrison and Strand theatres at Alliance,
Ohio. The Morrison formerly was a War-
ner house. . . .

Charles B. Ellis, salesman for RKO Radio
at Atlanta, died this week. He had joined
FBO in 1922.

Jack Droy has been named RKO Radio
branch manager at Calgary, Canada. . . .

Tri-Ergon's patent suit against General Talk-
ing Pictures and DeForest Phonofilm, is

awaiting a decision by federal Judge John P.
Nields at Wilmington. . . .

Pov^^ers Pictures' liabilities total $211,043 as
against assets of $73,700, according to the
filed schedules in the voluntary bankruptcy
petition. They revealed also that Powers is

instituting breach of contract action against
British International Pictures, whose product
Powers was to have distributed in America.
P. A. Powers is the principal creditor, with
a claim of $113,623 for loans. Among others
are DeLuxe Trailers, Inc., $20,048, and
Tooker Lithograph Company, $3,101. . . .

Electrical Research Products, Inc., has
withdrawn its suit on defaults in payments
against Central States Theatres of Des
Moines, following an out-of-court settle-

ment. . . .

Universal plans to reissue Paul Whiteman's
"King of Jazz," in line with the return of
musicals to public favor. It will be re-cut
and reprinted in full color, for release ap-
proximately May 1. . . .

BiLLiE Burke and W. A. McGuire are writing
a screen play of the career of the late
Florenz Ziegfeld, Miss Burke's husband, with
Universal to begin the filming as soon as the
story is completed. . . .

Wur+zel Starts Production
Production has begun at Fox's Hollywood

studio, recently reopened under the direction
of Sol M. Wurtzel for the production of 26
features.

Wilson Quits Audio Cinema
Al Wilson has resigned his three-year

position as vice-president of Audio Cinema
company. New York.
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WHAT THE DICTLCE
DID ECD ME

Columbia
MAN AGAINST WOMAN: Jack Holt—A new type

gangster-police picture. Not a shot is fired in this

picture. Story of a tough cop who used his fist in-

stead of a gun to get his man and his woman. The
crowd seemed to enjoy it. Drew less than average
business. Holt not a popular star here. Played Mar.
4. Running time, 67 minutes.—Steve Farrar, Orpheum
Theatre, Harrisburg, 111. Small city patronage.

MAN AGAINST WOMAN: Jack Holt, Lillian Miles
—Very good Saturday picture. Just the kind suited
for Holt. Miles' singing is good. Played Apr. 1.

Running time, 63 minutes.—P. G. Held, New Strand
Theatre, Griswold, Iowa. Neighborhood patronage.

THAT'S MY BOY: Richard Cromwell, Dorothy
Jordan, Mae Marsh—A good football story. One that
will please. Running time, 71 minutes. Played Mar.
9-10-11.—Boom and DuRand, Lyric Theatre, EUendale,
N. D. Small town patronage.

WHITE EAGLE: Buck Jones—Very good western.
Columbia has the right idea about westerns. A west-
ern made nowadays has got to have a good story the
same as any other production or it will not please.

Played Mar. 24-25. Running time, 62 minutes.—P. G.
Held, New Strand Theatre, Griswold, Iowa. Neigh-
borhood patronage.

First National
CENTRAL PARK: Joan Blondell—It is a short pic-

ture, 58 minutes, but enough action and doings
crammed into this for several pictures. The kind of

doings that should please old and young, male and
female. Drawing pow"er above present day averages.

—J. E. Stocker, Myrtle Theatre, Detroit, Mich. Gen-
eral patronage.

FIREMAN SAVE MY CHILD: Joe E. Brown-
Very good comedy with plenty of laughs. Played
Apr. 2-3. Running time, 70 minutes.—P. G. Held, New
Strand Theatre, Griswold, Iowa. Neighborhood pat-
ronage.

GRAND SLAM: Paul Lukas, Loretta Young—

A

great show for bridge players. A fair show for those
who do not play bridge. We could not get the bridge
players out to see this show, and all the others stayed
home thinking they would not enjoy it because they
did not enjoy bridge. The result was that we did the
poorest Sunday and Monday in many months. This
is good entertainment if you can sell it. We couldn't.
Played Apr. 2-3'. Running time, 68 minutes.—Steve
Farrar, Orpheum Theatre, Harrisburg, 111. Small city
patronage.

LOVE IS A RACKET: Douglas Fairbanks, Jr., Lee
Tracy, Ann Dvorak—Here is a picture that shows how
dumb the title writers are to use the word "love"
in a picture that has some action and a fair story and
would have had a chance to do, perhaps, what is a
normal business in a time when there is no business to
speak of. There is some romance but not enough to

stress it in the title and ruin what little draw it might
have had. If the producers would only wake up to the
fact that titles with the word "love" in them don't
have a chance with the small town audiences. They
expect to see sophistication and the picture is not.
Could not be with Lee Tracy in it. With the pictures
that we have run with titles as "Born to Love,"
"Right to Love," my clientele shies away from them
as it I had a smallpox sign on my door. They are
hoping for pictures and will not take a chance on
spending if they are not sure of what they will get.

—

A. E. Hancock, Columbia Theatre, Columbia City,
Ind. General patronage.

THE MATCH KING: Warren William—This one
fails to get into the big feature class as they had a
good story idea but it failed to come out big. It's

just a program picture that will not cause any com-
ment one way or another. We played it on our cheap
admission night and it drew 25% under normal busi-
ness and there was no kicks. Played Mar. 31. Run-
ning time, 75 minutes.—Steve Farrar, Orpheum The-
atre, Harrisburg, 111. Small city patronage.

THREE ON A MATCH: Joan Blondell. Warren
Williams—Very good all around entertainment. You
can make promises about it and satisfy the cash cus-
tomers. Drawing power a little above average.—J. E.
Stocker, Myrtle Theatre, Detroit, Mich. General pat-
ronage.

Fox
AFTER THE BALL: Esther Ralston—Wonder what

the poor exhibitors ever done to Fox Film Corporation
to have some'thing like this one wished oflF on them ?

Another all English picture. If this is a sample—God
save the King and the Queen and throw in the Prince
of Wales for good measure. Recording terrible. With
exception of Ralston, actors all foreign. Played Mar.
11. Running time, 70 minutes.—R. W. Hickman, Ly-
ric Theatre, Greenville, 111. General patronage.

N this, the exhibitor's own de-

partment, the theatremen of the

nation serve one another with in-

formation on the box office per-

formance of product for their mu-
tual benefit. It is a service of the

exhibitor for the exhibitor. Address
all communications to

—

What the Picture Did for Ue

MOTION PICTURE HERALD
1790 Broadway, New York

BROADWAY BAD: Juan Blondell—This one don't
have to go to Broadway to be bad, it was plenty bad
here. The picture was bad and business was bad.
What has gone wrong with Fox ? Have they gone
bad? We can't remember when we had a good picture
from them. This one drew less than half average bus-
iness. Wish we had shown it on our cheap admission
nights. Played Apr. 5-6. Running time, 60 minutes.
—Steve Farrar, Orpheum Theatre. Harrisburg, 111.

Small city patronage.

CALL HER SAVAGE: Clara Bow—This star stages
a comeback and what a comeback. The picture may
be episodic in spots but as a whole will satisfy all

except the super critical. The best drawing picture
in several weeks.—J. E. Stocker, Myrtle Theatre. De-
troit, Mich. General patronage.

CALL HER SAVAGE: Clara Bow—Our audience
very much divided on this one. I think most of them
came out to see how she stacked up with the modern
stars that have come to the front since she left the
screen. If she gets the right kind of stories she may
come back, but they will have to be better than this

one. Rather crudely directed. "Dynamite" they
called her and she did the dynamite all right and then
the inevitable child that dies to tear your heart out.

—

A.. E. Hancock, Columbia Theatre, Columbia City,
Ind. Small town patronage.

THE GOLDEN WEST: George O'Brien — Usual
western fans on hand to enjoy this. Played Apr. 8.

—

C. W. Mills, Arcade Theatre, Sodus, N. Y. Mixed
patronage.

HANDLE WITH CARE: James Dunn, Boots Mal-
lory—An excellent show for Saturday or family. Clean
as a hound's tooth and good entertainment for chil-

dren and grownups. Not so interesting to the flap-

pers. Mallory handled her part very creditably. The
two little boys, with very prominent parts, are good.
You that want clean entertainment, book this.—D. E.
Fitton, Lyric Tlieatre, Harrison, Ark. Small town
patronage.

HANDLE WITH CARE: James Dunn, Boots Mal-
lory—It was a fair picture but Jimmy's laugh was
too silly for words. When producers have a good
team they seem to split them, which usually spells
the star's doom. Played Feb. 19-20.—C. V. Martina,
Playhouse Theatre, Clyde, N, Y. Small town pa-
tronage.

HANDLE WITH CARE: James Dunn, Boots Mal-
lory—A mighty fine little show. Buster Phelps is

darling. Running time, 76 minutes. Played Mar,
6-7-8.—Boom and DuRand, Lyric Theatre, EUendale,
N. D. Small town patronage.

HANDLE WITH CARE: Boot Mallory , James
Dunn—Excellent. One of the best all around pictures
we have played for a long time. Clean, wholesome
and entertaining from start to finish. Mallory won-
derful and Dunn also good. I wish the producers
would make more pictures of this type. Played Mar.
10-11. Running time, 70 minutes.—P. G. Held. New
Strand Theatre. Griswold, Iowa. Neighborhood pat-
ronage.

HAT CHECK GIRL: Sally Filers-Good picture.
Played Mar. 26-27. Running time, 65 minutes.—P. G.
Held, New Strand Theatre, Griswold, Iowa. Neigh-
borhood patronage.

HUMANITY: Boots MaL'ory—Fine picture from
Fox. Good for Sunday or any day. Nothing so extra
big. but will please. Human story. Well acted by
entire cast with Ralph Morgan carrying oflF the hon-
ors. Played Mar. 17. Running time, 75 minutes.

—

R. W. Hickman, Lyric Theatre, Greenville. 111. Gen-
eral patronage.

HUMANITY: Boots Mallory, Alexander Kirkland—
HO Hum—just a waste of time, energy and film. The
title was appropriate for I don't see for Humanity's
sake why they wasted time and money to release it

unless to get our money and I guess that's the proper
answer. Played March 30.—Joe Hewitt, Lincoln The-
atre, Robinson, 111. Mixed patronage.

HOT PEPPER: Victor McLaglen, Edmund Lowe—
Too "hot" for small town patronage catering to re-
spectable people and family trade. Every town has
some who like them "hot," but they won't keep you
in business. Running time, 76 minutes. Played Apr.
3-4-5.—Boom and DuRand, Lyric Theatre, EUendale.,
N. D. Small town patronage.

ME AND MY GAL: Spencer Tracy—Very good
production. Well suited to the class of patrons of
the Green Lantern. Quite funny, and pleased our
people. Played Apr. 8.—George Lodge, Green Lan-
tern Theatre, Claymont, Del. Small county patron-
age.

ME AND MY GAL: Joan Bennett, Spencer Tracy
— Not bad. but coarse humor. Played Mar. 16-17-18.
— Boom and DuRand, Lyric Theatre, EUendale, N. D.
.Small town patronage.

PLEASURE CRUISE: Roland Young, Genevieve
Tobin—A very clever picture chock full of entertain-
ment. Tobin was excellent, and Young delivered as
usual. You can always count on Young. This makes
a good two day picture. However, it's in the pro-
gram class. Played Apr. 4-5.—D. E. Fitton, Lyric
Theatre, Harrison, Ark. Small town patronage.

SMOKE LIGHTNING: George O'Brien, Nell O'Day,
Betsy Ross—An excellent outdoor picture. Plenty of
comedy and not much "boss opera." Little Betsy
Ross furnishes quite a bit of entertainment with her
riding. Played Apr. 1.—D. E. Fitton, Lyric Theatre,
Harrison, Ark. Small town patronage.

Majestic

THE UNWRITTEN LAW: Mary Brian, Lew Cody
—Well, fellas, we're back in that grinding cycle
again. This time the film is a story of betrayal and
vengeance, motion picture studio as a background,
with a supposedly new mystery angle. The majority
of the cast have unconsequentia! roles and play them
that way. Every possibility of the story has been
taken advantage of, but no satisfactory results.
Everything about the direction and producing, with
the possible exception of the settings, has the brand
of amateurism. The chief source of poor picture ma-
terial lies in the fact that the producers of indepen-
dent pictures have tried to pattern pictures after
some successful feature released recently, giving the
above results, with a few changes, of course. Its not
like you, Majestic. It's best that you amend your
methods. Just a fair picture. Played Apr. 10-11. Run-
ning time. 65 minutes.—William Dabb, Lyric Theatre,
Shenandoah, Pa. Small town patronage.

MGM
CLEAR ALL WIRES: Lee Tracy, James Gleason
—A mighty poor one day picture. Tracy and Gleason
tried hard enough to put it over. Too much Russia
and Russians. Absolutely no entertainment in it.

Tracy and Gleason both good, but they were unable
to make it acceptable entertainment. Played Mar.
26-27. D. E. Fitton, Lyric Theatre, Harrison, Ark.
Small town patronage.

CLEAR ALL WIRES: Lee Tracy—Shame on you,
Leo. At a time when exhibitors are so desperately
in need of good pictures you continue to release stuflf

like this. Mr. Joe Hewitt, the exhibitor from Robin-
son, 111., says: "You have some good pictures up your
sleeve." Don't know where Joe got this information,
but if so—why the devil don't you shake them down.
No business on this because it didn't deserve any.
Leo hasn't made a dime for me this year. Played
Apr. 5. Running time, 70 minutes.—R. W. Hickman,
Lyric Theatre, Greenville, 111. General patronage.

FAST LIFE: William Haines—This picture has
everything from speed and thrills to a little romance.
Haines and Madge Evans good, but Cliflf Edwards
steals the whole show. I don't see why they don't
put him in more shows. Played Mar. 14-15. Running
time, 76 minutes.—George W. Luce, Riviera Theatre,
Gering, Neb. Small town patronage.

GABRIEL OVER THE WHITE HOUSE: Walter
Huston—Yes, it's all they claim for it. Truly a most
remarkable picture. Every one of our patrons praised
it immensely. However, some dyed-in-the-wool Re-
publicans could not resist saying "Roosevelt" propa-
ganda, so it's advisable to stress in your advertising
that the story was written before election and in pro-
duction at that time and finished before the inaugura-
tion, which fact belies any propaganda. We have al-

ways recognized Walter Huston for his wonderful
ability, but this is his masterpiece. The whole cast
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is wonderful, and direction, dialogue, etc., of the best.

I played this too new. Think I can bring it back
later to good business. We have been cussing old

Leo for getting lazy and careless. But this makes
up for his past mistakes with a mighty roar. It's not
a natural at the box office by any means. One reason
being the younger set don't enthuse. But neverthe-
less, it is going to make history. Running time, 88

minutes. Played April 9-10.—Joe Hewitt, Lincoln The-
atre, Robinson, 111. Mixed patronage.

MEN MUST FIGHT: Diana Wynward, Lewis
Stone—Just a little better than the average from
Metro. But after all—just another picture. After a
hard struggle I managed to get film rental out of it.

'This Wynward woman may be a swell actress, but
she looks like all the rest of them to me. Played
Mar. 30-31. Running time, 75 minutes.—R. W. Hick-
man, Lyric T'heatre, Greenville, 111. General patron-
age.

THE OUTSIDER: All English cast—Not good here.

So much for small towns. Lay oflf. Played Apr. 3-4.

—J. E. Tunstall, Nottawa Theatre, Blackstone, 'Va.

General patronage.

SON DAUGHTER: Ramon Novarro, Helen Hayes-
No good for small county patronage. It was a fairly

good picture, however. Played Apr. 1.—George Lodge,
Green Lantern Theatre, Claymont, Del. Small county
patronage.

SON DAUGHTER: Helen Hayes, Ramon Novarro—
Strictly a class picture, beautiful in theme, clean as

a hound's tooth and one that your audience will be
divided on in their opinions of it. But, when you get
a picture that has the class that this one has, with all

the clamor for clean pictures, you will find that they
will not support it the second day. Hence, the picture
did not do business. I give up; evidently the picture
that has the ofif-color dialogue has the better chance
of doing business. Helen Hayes is all they say of

her as an actress and Novarro has the chance to

use his voice in one song;. The producer has come
in for a lot of censorship in the past, but I am con-
vinced after the experience with "Son Daughter" that
they know what the public wants better than some
of their critics. I hate to come to this conclusion and
do it reluctantly, but the facts may as well be faced.
They will support what is called snappy dialogue and
give a picture like "Son Daughter" the run-around.
—A. E. Hancock, Columbia Theatre, Columbia City.
Ind. General patronage.

WHAT! NO BEER: Buster Keaton, Jimmy Duran-
te—Might have had a good picture had someone else
had Durante's part. He's tiresome and patrons were
not backward in telling me. Keaton good as usual.
Durante is OK for bits but absolutely no good for a
prominent part. Played Mar. 25.—D. E. Fitton, Ly-
ric Theatre, Harrison, Ark. Small town patronage.

Paramount
THE BIG BROADCAST: Stuart Erwin, Bing Cros-

by—Still a good picture. It does almost as well now
as when first released. We showed it four days to
satisfactory business. Played Apr. 2-3-4-5.—W. H.
Brenner, Cozy Theatre, Winchester, Ind. Small town
patronage.

FROM HELL TO HEAVEN: Carole Lombard, Jack
Oakie—A good picture. Pleased all. Paramoimt has
put out some good shows this season. Played Mar.
29-30.—J. E. Tunstall. Nottawa Theatre, Blackstone,
Va. General patronage.

HE LEARNED ABOUT WOMEN: Stuart Erwin,
Alison Skipworth—Erwin well liked in this commun-
ity. Merchants put on a final drawing for prizes (not
connected in any way with theatre) which increased
patronage to best in five months. Played Apr. 1.

—

C. W. Mills, Arcade Theatre, Sodus, N. Y. Mixed
patronage.

KING OF THE JUNGLE: Buster Crabbe. Fran-
ces Dee—Here's one mighty fine production, but ow-
ing to the eternal cycle of so-called jungle pictures, it

is hard to get them in on this, and it's not to be
classed as a jungle picture, either. Crabbe made a
huge hit with the femmes and men as well. How-
ever, they should have shown more of his ability as
a swimmer. Animal fights and circus fire climax
exceptionally well done. Frances Dee as well as bal-
ance of cast superb. Try to offset the jungle ansrle
in your advertising, as they are fed up on ugi-ug^'s.
Played Mar. 26.—Joe Hewitt. Lincoln Theatre, Robin-
son, III. Mixed patronage.

A LADY'S PROFESSION: Alison Skipworth, Ron-
ald Young, Sari Maritza—Very clever. Lots of come-
dy. Good entertainment. Bordering on the sophisti-
cated class. Played Mar. 28-29.—D. E. Fitton, Lyric
Theatre, Harrison, Ark. Small town patronage.

MADISON SQUARE GARDEN: Thomas Meighan,
Marion Nixon. Jack Oakie—Good picture. Played
Mar. 25.—C. W. Mills, Arcade Theatre, Sodus, N. Y.
Mixed patronage.

NO MAN OF HER OWN: Clark Gable, Carole
Lombard—Excellent light entertainment that is sure
to please the ladies and there is plenty in it for the
men also. Business on this was nothing to brag
about.—J. E. Stocker, Myrtle Theatre, Detroit, Mich.
General patronage.

SIGN OF THE CROSS: Fredric March, Elissa Lan-
di, Claudett Colbert—A good small town show. Pleased
90 per cent. Don't pass this up. Played Apr. 7-8.—

J. E. Tunstall, Nottawa Theatre, Blackstone, Va. Gen-
eral patronage.

HUNTING FOR FILMS
SHE CAN INDORSE

"Jaysee is right," says Mrs. G. C.

Moore of the American theatre at

Harlowton, Mont. "Too many exhib-

itors sit on the sidelines without ex-

pressing themselves, either to com-
mend or criticize.

"For years I enjoyed reading exhib-

itors' 'What the Picture Did for Me'.

I considered it one of the most valu-

able departments of your magazine.

I welcome it back and in the future

shall add to it occasionally." And she

does. Her first reports tuill appear

next week.

"What is the matter with the in-

dustry? Honv well every small ex-

hibitor knows from his point of

view," Mrs. Moore writes. "I often

play percentage with local organiza-

tions. It isn't hard to find a picture

for the Legion boys; they enjoy a

snappy comedy and don't notice the

raw spots, but try to select one for

the Woman's Club, one you can

recommend to them that they can

recommend! I can't afford to give

them the specials. I've played 'Tom
Brown of Culver', which was excel-

lent in moral tone. It does seem as

if the producers could find some
clever comedy-dramas or romances,

as they call them now, without put-

ting in something that you wish the

censors would eliminate. I have

booked the product of ten companies,

and I can't find that kind of picture.

I'm still reading press sheets and re-

views to try to find one."

WOMAN ACCUSED: Gary Grant, Nancy Carroll-
Here's good entertainment. It's different. Boost it

a little more than usual. Your patrons won't be
disappointed. Played Apr. 6-7.—D. E. Fitton, Lyric
Theatre, Harrison, Ark. Small town patronage.

RKO
CAUGHT PLASTERED: Wheeler arid Woolsey—

Good comedy and good moral. I think if these birds
would get better stories for their pictures they would
draw better at the box office. A good many patrons
are getting tired of so much nonsense and no story.

Played Mar. 19-20. Running time, 60 minutes.—P. G.
Held, New Strand Theatre, Griswold, Iowa. Neigh-
borhood patronage.

THE CONQUERORS: Richard Dix, Ann Harding—
An atmospheric picture that has been well produced
and in normal times would have made money, but
that evidently is a thing of the past. Nothing is fet-
ing any money except something like a "State Fair."
This season they are few and far between. Just the
ordinary run of program pictures that don't mean a
thing to the public that is shopping.—A. E. Hancock,
Columbia Theatre, Columbia City, Ind. General pat-
ronage.

THE CONQUERORS : Richard Dix, Ann Harding—
A mighty fine production. Dix, Harding, Edna May
Oliver and Guy Kibbee are surely good. There were
a few remarks that could have been cut out. Run-
ning time, 88 minutes. Played March 30-31 and Apr.
1.—Boom and DuRand, Lyric Theatre, EUendale, N.
D. Small town patronage.

HALF NAKED TRUTH: Lee Tracy, Lupe Velez—
Again this boy Tracy scores in a fast moving picture

of barker at a side show that crashed Broadway. A
lot of laughs and plenty to tell your public about.
They will go for it strong and tell you about it when
they come out. But RKO is not keeping up this

average this year. I see by the trade papers that the
westerns are losing favor. We have found that to be
a fact from two reasons: one, that the farmer trade
was the main support of this type of picture and has
not now the income to attend many shows, and the
other that they have all been cut over the same pat-
tern, not much difference in story and the cast.—A. E.

Hancock, Columbia Theatre, Columbia City, Ind.
Small town patronage.

HOLD 'EM JAIL: Wheeler and Woolsey—This is

the regular Wheeler- Woolsey hokum, screamingly
funny, but I do not judge it their best. Played Dec.
23-24. Running time, 74 minutes.—George W. Luce,
Riviera Theatre, Gering, Neb. Small town patronage.

LITTLE ORPHAN ANNIE: Mitzi Green—Drew one
of the best crowds of the year in spite of a heavy
snow storm. Played Mar. 25.—George Lodge, Green
Lantern Theatre, Claymont, Del. Small county pat-
ronage.

THIRTEEN WOMEN: Irene Dunne—Most audi-
ences will not approve of this picture. Irene Dunne
very good in her part. Ricardo Cortez and Myrna
Loy also very good but there is no story to the pic-
ture. Played Apr. 2-3-4. Running time, 73 minutes.
—George W. Luce, Riviera Theatre, Gering, Neb.
Small town patronage.

Tower

EXPOSURE: Lila Lee, Walter Byron—Mediocre
newspaper yarn of rivalry existing between two local

papers, and their struggle for supremacy, with Byron
and Lee in the leading roles. Beautiful and attrac-
tive Lee is very good in handling some dramatic mo-
ments, but hasn't had an opportunity to display her
acting talent sirice her comeback to the screen. Pro-
ducers up to this time have not found a suitable role
for Byron. Poor dialogue, negligent direction empha-
sizes the story's numerous improbabilities. Poor, un-
clean photography amateurish in every respect.
Played Apr. 6. Running time, 64 minutes.—William
Dabb, Lyric Theatre, Shenandoah, Pa. Small town
patronage.

United Artists

MR. ROBINSON CRUSOE: Douglas Fairbanks—
This picture is most entertaining as well as very in-

structive. It is a relief from all the gangster picutres.
Played Mar. 26-27-28. Running, time, 72 minutes.

—

George W. Luce, Riviera Theatre, Gering, Neb. Small
town patronage.

Universal

THE FOURTH HORSEMAN: Tom Mix—Banking
situation here probably responsible for smaller crowds
than usually attend westerns. Mix gave usual satis-

factory performance. Played Mar. 18.—C. W. Mills,
Arcade Theatre, Sodus, N. Y. Mixed patronage.

HIDDEN GOLD: Tom Mix—A very extraordinary
picture of the type. It gets away with quite a lot of

good comedy which is acceptable in times like this,

and action is good, which keeps your interest. It rnay
be gratifying, to Mix to know we have been showing
his pictures for 15 years, and he draws just as good
today as he did in the silent days. Of course, you
cannot get top admission, but who wants big admis-
sions. I am getting along at present prices where
they were when I started in the business. Played
Mar. 30-31 and Apr. 1.—W. H. Brenner, Cozy Theatre.
Winchester, Ind. Small town patronage.

MY PAL THE KING: Tom Mix—Good old Tom
Mix. They say westerns are dead, and Tom has
joined up with a circus, and Tony has been put on
the pasture and we won't get any more of this sort.

All of which may be true, but "My Pal the King"
grossed just a few dollars less than "Fortv-Second
Street" and "Sign of the Cross." Stars may come
and go, but there will never be another Tom Mix.
Showing practically every picture he has ever made,
covering a period of seventeen years and each picture
making a profit is a pretty good record. So long
Tom. Hope you live and prosper. Played Apr. 1.

Running time, 60 minutes.—R. W. Hickman, Lyric
Theatre, Greenville, 111. General patronage.

NAGANA: Tala Birell, Melvyn Douglas—A good
.'\frican picture. Advertise as same. You should get
results. Played Apr. 5-6.—J. E. Tunstall, Nottawa
Theatre, Blackstone, Va. General patronage.

THE OLD DARK HOUSE: Boris KarlofF—Good
program picture that pleased our patrons. Played
Mar. 18.—George Lodge, Green Lantern Theatre,
Claymont, Del. Small county patronage.

THE OLD DARK HOUSE: Boris Karloflf, Lillian
Bond—A good mystery drama that did not draw at
this box office. It seems as if the public is fed up
on this type of picture, too weird and gruesome in

spots. In these trying times the public likes pictures
rnore on the sunny order. Played Mar. 12-13. Run-
ning time, 72 minutes.—P. G. Held, New Strand Thea-
tre, Griswold, Iowa. Neighborhood patronage.

PRIVATE JONES: Lee Tracy, Gloria Stuart-
Lots of entertainment in this if you can get them in.

Tracv is a "wow." This is truly "the funny side of
the war." Played Apr. 2-3.—D. E. Fitton, Lyric
Theatre, Harrison, Ark. Small town patronage.

PRIVATE JONES: Lee Tracy—An ideal picture
to tie up with local American Legions. Tracy was at
his best and you know what I mean by that. Some
did not like the abrupt ending, but it was natural
and did not change his character by having a lovey-
dovey romance with some jane for the usual clutch
at the end. Played March 29.—Joe Hewitt, Lincoln
Theatre, Robinson, 111. Mixed patronage.

THEY JUST HAD TO GET MARRIED: Zasu
Pitts, Slim Summerville—Here's a picture that drew
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and pleased three nights, which is rare nowadays.
Universal doesn't pull the good ones out like most
producers and their prices to exhibitors are live and
let live, which is more than exhibitors can say about
most producers. Played iVLar. 14-15-16.—C. V. Mar-
tina, Playhouse Theatre, Clyde, N. Y. Small town
patronage.

Warner
FORTY-SECOND STREET: Warner Baxter, Bebe

Daniels, George Brent—This picture should do a
wonderful business in every theatre. The old jinx
rain storm just simply ruined it for me, but it's the
best all around piece of entertainment from any com-
pany this season. Hope you all have better luck with
the weather than I did. Played Mar. 23-24. Running
time, 90 minutes.—R. W. Hickman, Lyric Theatre,
Greenville, 111. General patronage.

FORTY-SECOND STREET: Warner Baxter, George
Brent, Bebe Daniels, Ruby Keeler—At last Warner's
have heeded the pleas of the showmen and given us
a musical show, and what a show. Gents, here you
have an old fashioned rattlebox. Played during the
first days of national banking holiday and rain both
days. However, in spite of this did a nice business.
The publicity of the special train plus the four song
numbers plugged over the air has the show well sold
before playdate. Write it in your book that Ruby
Keeler is made, and if we may hazard a guess will
outshine her famous husband. If we could only have
a few more like this we would have no worry about
banks. Played Mar. 5-6.—H. R. Hisey, State Theatre,
Nashville, 111. General patronage.

I AM A FUGITIVE FROM A CHAIN GANG:
Paul Muni—A splendid picture. Comes up to all ex-
pectations. Hats off to Warner Brothers. Played
Mar. 27-28.—J. E. Tunstall, Nottawa Theatre, Black-
stone, Va. General patronage.

LAWYER MAN: William Powell, Joan Blondell—
A good program picture. Did good business despite
depression. Played Mar. 31-Apr. 1.—J. E. Tunstall,
Nottawa Theatre, Blackstone, Va. General patronage.

TELEGRAPH TRAIL, THE: John Wayne, Mar-
celine Day—This picture is a story of conquest of the
west in 1860 and the struggle of pioneers to establish
the first telegraph communications 'from post to post.
Filled to the brim with laughter, high pressure thrills,

action combining burning wagons, Indians on the war-
path, cavalry, desperate battles, daredevil horseman-
ship, perilous spills, to give the thrill seeking fans all
that is desired. A budding romance between Wayne,
as the dashing young scout, and Day, prettier than
ever, rendering their finest performance to date. A
cavalcade of laughs by Frank McHugh, Warner's lead-
ing funster and doctor for the blues, is a panic by
himself, but teamed with Otis Harlan, they are an
unbeatable combination. Albert J. Smith and others
balance the cast. We are now confronted with a
problern. Latest reports indicate that westerns are
on their way out. True there is a dechne in market
for westerns, but there is no satisfactory reason for
eliminating them completely from releasing schedules
of inotion picture distribution. " Peel Mitchel, pro-
duction manager of Darmour Studios, attributes the
decline to the advent of sound and declared it has a
tendency to slow up action and lacks old time punch.
Well, Mr. Mitchel should get a reserved seat and see
"Telegraph Trail" and be convinced that it does not.
Our way of looking at it, a more true to life repro-
duction results with the aid of sound, that increases
excitement and thrills and builds up suspense. No
hard feelings. Peel. Some producers are modernizing
westerns. If they can do it and still retain all the
action ncessary, more power to them. Our hat's off
to Leon Schlesinger for this production and credit
due to directing, capability of Tenny Wright. Not a
super special but guaranteed entertainment.
Warner's leading the field. Played Apr. 7-8. Run-
ning time, 55 minutes.—WilUam Dabb. Lyric Thea-
tre, Shenandoah, Pa. Small town patronage.

Short Features

Columbia

COLLEGE GIGOLOS: Sunrise Comedy—Not so hot
these Sunrise comedies. Don't go over good here.
Running time, 18 minutes.—P. G. Held, Griswold,
Iowa. Neighborhood patronage.

A MELON-DRAMA: Clark & MoCullough—Good
slapstick comedy. Running time, 17 minutes.—P. G.
Held, New Strand Theatre, Griswold, Iowa. Neigh-
borhood patronage.

SCRAPPY CARTOONS: Very good. Running
tirne, 8 mmutes.—P. G. Held, New Strand Theatre,
Griswold, Iowa. Neighborhood patronage.

SHAVE IT WITH MUSIC: Very good two reel
short. Good music and dancing.—Boom and DuRand,
Lyric Theatre, Ellendale, N. D. Small town patronage.

SNOW TIME: Krazy Kat—Very good. So far we
haven't had a poor Krazy Kat. 'They are consistently
good. Running time. 8 minutes.—P. G. Held, New
Strand Theatre, Griswold, Iowa. Neighborhood
patronage.

Educational

MICHIGAN: Spirit of the Campus—We Hke this
series very much.—Boom and DuRand, Lyric Thea-
tre, Ellendale, N. D. Small town patronage.

AND JONES SENDS
REPORTS REGULARLY

Somebody once had something to

say about testing a pudding and con-

cluded that eating it is about the best

idea. P. S. Jones of the Star Theatre
at North Brookfield, Mass., applies

that thought to this department when
he says:

"Am taking advantage of your
pages "What the Picture Did for Me."
This is good. About the best thing

in your magazine. I look forward to

it. Enclosed find reports."

TORCHY COMEDIES: These comedies are good.
Boom and DuRand, Lyric Theatre, Ellendale, N. D.
Small town patronage.

Fox

BYWAYS OF FRANCE: Magic Carpet—Not
much addition to your program. Just adds footage.

—

D. E. Fitton, Lyric Theatre, Harrison, Ark. Small
town patronage.

FOX MOVIETONE NEWS No. 44-45 : Fox News
are much better than they used to be. More and
better news than they used to have.—P. G. Held, New
Strand Theatre, Griswold, Iowa. Neighborhood
patronage.

Master Art Products

RADIO STARS AND ORGANLOGUES: There is a
short one reeler that I have seen no comments upon
and that are the shorts from the Master Arts Prod-
ucts, Inc.. consisting of various radio stars and organ

-

logues. The Mills Bros, have one so far and the well
known Radio Mountaineers, Singing Sam, The Street
Singer, these are in my opinion the class of the show.
Some are in cartoon work. The straight organlogues
are not as well liked as the novelties. The best of
them certainly fill the bill for a public that wants
some sort of musicals instead of the general run of

comedies. Many of them are in color. Which adds to
their worth.—A. E.. Hancock, Columbia Theatre,
Columbia City, Ind. Small town patronage.

MGM
BIRTHDAY BLUES: Dickie Moore—The best two

reel comedies on the screen today. Moore always
steals the pictures. Running time, 20 minutes.

—

George W. Luce, Riviera Theatre, Gering, Neb.
Small town patronage.

CUBA: FitzPatrick Traveltalk—A good subject of
its kind. You will find it OK if your audience like
this type of subject. Played Apr. 3-4. G. E.. Tunstall^
Nottawa Theatre, Blackstone, Va. General patronage.

FORGOTTEN BABIES: A good comedy. Pleased
young as well as old. Played Apr. 5-6. J. E. Tun-
stall, Nottawa Theatre, Blackstone, Va. General
patronage.

OVER THE CO'UNTER: Franklin Pangborn—
This is a most beautiful musical revue with pretty
girls, snappy songs and lots of wisecracks. AH in
color. Running time, 18 minutes.—George W. Luce,
Riviera Theatre, Gering, Neb. Small town patronage.

OVER THE COUNTER: Colortone Musical Revue
No. 661—Excellent. What more can I say. How-
ever, it's pretty "hot."—D. E. Fitton, Lyric Theatre,
Harrison, Ark. Small town patronage.

SCRAM: Laurel and Hardy—This is not as good
as the rest of the Laurel-Hardy comedies an3 iione
of them are too good. Running time, 18 minutes.

—

George W. Luce, Riviera Theatre, Gering, Neb.
Small town patronage.

SNEAK EASILY: Zazu Pitts, Thelma Todd—Fair.
Not as good as most of theirs.—D. E. Fitton, Lyric
Theatre, Harrison, Ark. Small town patronage.

SNOW BIRDS: Pete Smith—This is a very enter-
taining reel with jokes by Smith. It shows skiing,
skating, and all kinds of tricks done in the winter on
the snow and ice. Running time, 12 minutes.

—

George W. Luce, Riviera Theatre, Gering, Neb.
Small town patronage.

TAXI FOR TWO: Taxi Boys series—This is a
little better than some I have run in this series.
Will get by.—D. E. Fitton, Lyric Theatre, Harrison,
Ark. Small town patronage.

THEIR FIRST MISTAKE: Laurel and Hardy—
Not their best, but very good. At that it got more
laughs than "What! No Beer."—D. E. Fitton, Lyric
Theatre, Harrison, Ark. Small town patronage.

TWICE TWO: Laurel and Hardy—This comedy
was not up to average from this pair. Played Mar.
31.—J. E. Tunstall, Nottawa Theatre, Blackstone, Va.
General patronage.

WILD PEOPLE: All star—This musical revue is

not as good as the first one in this series. If the rest
are like this one, lay off them. All color. Running
time, 18 minutes.—George W. Luce, Riviera Theatre,
Gering, Neb. Small town patronage.

RKO
BUGS AND BOOKS: Fables—Excellent cartoon.

Music and singing.—D. E. Fitton, Lyric Theatre,
Harrison, Ark. Small town patronage.

FISH FEATHERS: Edgar Kennedy—A very ac-
ceptable comedy. Best of this series we have run.

—

D. E. Fitton, Lyric Theatre, Harrison, Ark. Small
town patronage.

THE GOLF CHUMP: Edgar Kennedy—My patrons
enjoyed this slapstick comedy as they enjoy all the
Kennedy series of comedies. Running time, 19 min-

USE AIR EXPRESS

To Save Costly Delays

Whenever a shipping prob-

lem leaves no allowance for slip-

ups en route, you can depend
on Air Express. This high-speed
division of Railway Express
Agency makes second-morning
delivery between Los Angeles
and eastern cities commonplace.
Equally fast schedules are main-
tained over the major air lines

connecting 85 important centers.

Supplementing these airways
are coordinated fast rail sched-

ules to over 23,000 other Rail-

way Express Agency points.

Pick-up and delivery without
extra charge in leading towns
and duplicate receipts safeguard
goods in transit. A 'phone
call to your nearest Railway Ex-
press Agent will place the full

facilities of this nation-wide or-

ganization at your disposal. He
is familiar with the recently re-

duced rates and can show you
how to take full advantage of

Air Express service in reaching
any point in the country.

VIA
RAILWAV EKPRESS

AGENCY Division • Railway Express Agency, Inc.
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utes.—George W. Luce, Riviera Theatre, Gering, Neb.
Small town patronage.

HIP ZIP HCX)RAY: Headliner Comedy No. 3.—
Good; it got lots of laughs and that's what we want.
—D. E. Fitton, Lyric Theatre, Harrison, Ark. Small
town patronage.

MICKEY'S CHARITY: Mickey McGuire—All of

Mickey's comedies are good. My patrons enjoy them.
Little Billy is a scream. Running time, 19 minutes.

—

George W. Luce, Riviera Theatre, Gering, Neb.
Small town patronage.

PANICKY PUP: Aesops Fables—Excellent addi-

tion to any program.—D. E. Fitton, Lyric Theatre,
Harrison, Ark. Small town patronage.

Uni+ed Artists

BABES IN THE WOOD: Silly Symphony.—Very
good color short subject.—Boom and DuRand, Lyric
Theatre, Ellendale, N. D. Small town patronage.

BUILDING A BUILDING: Mickey Mouse cartoon
—Very good.—Boom and DuRand, Lyric Theatre,
Ellendale, N. D. Small town patronage.

KING NEPTUNE: Silly Symphony—Didn't like

this as well as others.—Boom and DuRand, Lyric
Theatre, Ellendale, N. D. Small town patronage.

Universal

THE RADIO TRAIN: Morton Downey—Plenty
good on any program.—D. E. Fitton, Lyric Theatre,
Harrison, Ark. Small town patronage.

Warner Vitaphone

C'EST PARIS: Broadway Brevity—One of the best

two reel subjects we have played so far. A small

show in itself. Very entertaining. All in color. A
credit to any show. Running time, 19 minutes.

—

P. G. Held, New Strand Theatre, Griswold, Iowa.
ISl eighborhood patronage.

DANCING AROUND THE WORLD: Pretty good.
Running time, 9 minutes.—P. G. Held, New Strand
Theatre, Griswold, Iowa. Neighborhood patronage.

RADIO ROW No. 1: Kate Smith, Boswell Sisters-
Good. Running time, 8 minutes.—P. G. Held, New
Strand Theatre, Griswold, Iowa. Neighborhood
patronage.

THE RED SHADOW: A good two reel subject.

Should fit in on any program. Reaction good. Played
Mar. 29-30.—J. E. Tunstall, Nottawa Theatre, Blaqk-
stone, Va. General patronage.

RIDE 'EM BOSKO: Looney Tune cartoon.—Good.
Running time, 8 minutes.—P. G. Held, New Strand
Theatre, Griswold, Iowa. Neighborhood patronage.

YOU ARE TOO CARELESS WITH YOUR
KISSES: Merry Melody cartoon—Very good. The
music is good. Running time, 8 minutes.—P. G. Held,
New Strand Theatre, Griswold, Iowa. Neighborhood
patronage.

Serials

RKO
LAST FRONTIER: Creighton Chaney—So far we

have played the first five chapters and we find this

serial good. It has a lot of action, fighting and horse-

back riding.—P. G. Held, New Strand Theatre, Gris-

wold, Iowa. Neighborhood patronage.

San Salvador

Exhibitor Reports
What the pictures have done for the Meardi-

Hermanos circuit at jar-away San Salvador, in

El Salvador, Central America, is related by
Mr. O. Beer, manager, who, from the Teatro
Principal, in a previous letter had proposed a

separate listing of reports from foreign exhibi-

tors. Following is Mr. Beer's comment on a

number of productions:

AMOR AUDAZ: Paramount all-Spanish version
of "Slightly Scarlet," starring Adolphe Menjou—Fine
picture. Did good business with it.

BRIDE OF THE REGIMENT, THE: First Na-
tional, with Myma Loy and Walter Pidgeon—We got
an awful panning after that. Just the picture you
want your competitors to release.

COMEJ3IANTE, EL: Paramount all-Spanish talk-
ing, with Ernesto Vilches, Barry Norton, Angelita
Benitez—Vilches is great, but this picture was a
failure, as our patrons don't want to see old fashions.

CAPTIVA RUBIA: Columbia's "The Blonde Cap-
tive"—Released this in the same week in which we
had shown two other failures. Had a never-ceasing

stream of walk-outs, most of them telling their
opinion frankly. There is only one way to please with
these pictures, to show them to showmen on the
screen of their competitors.

CIMARRON: RKO Radio with Richard Dix, Es-
telle Taylor, Irene Dunne—Didn't show it. Sent it

back. No picture for Latin-America (excepting Ar-
gentine). For a western picture not enough action.

A place growing from nothing to a village is of no
interest in countries which have never known such
a thing as the westward-ho movement in U. S. A.,
except perhaps in Europe, where they like pictures
which they don't understand.

CARNET AMARILLO, EL: Fox's dubbed version
of "Yellow Ticket," with Lionel Barrymore and
Elissa Landi.—Fairly good dialogue, but only average
business, as they don't like dubbed versions.

CHAMP, THE: MGM, with Wallace Beery and
Jackie Cooper—Fine picture but only average busi-
ness.

DR. JEKYLL and MR. HYDE: Paramount, with
Fredric March—Good drawing power. Made consid-
erable business in a dozen shows.

DIXIANA: RKO Radio with Wheeler and Woolsey—
Got a lot of complaints on this one. They're tired of

always seeing the same stunts.

GRAND HOTEL: MGM with Greta Garbo—Fine
picture, but not the right stuff for general patronage
in Spanish-America. A good draw the first night,
then the nosedive.

HEARTBREAK: Fox, with Charles Farrell and
Madge Evans—Fine picture. Pleased everyone.

HOMBRE QUE ASESINO, EL: Paramount all-

Spanish talking, with Rosita Moreno, Ricardo Puga
and Carlos San Martin—Fine picture. Everything
OK, except not enough action to please our patrons.

INDISCREET: United Artists with Gloria Swan-
son—Didn't release this one. Gloria is no flapper any
more, so we sent it back, which cost us some money
but didn't hurt business.

LUCES DE BUENOS AIRES: Paramount, all-

Spanish talking, with Carlos Cardel, Gloria Guzman
and Sofia Bozan—A picture of good drawing power.
We e-xhibit it every month several times and still get
good re-sults. In the ABC (Argentina, Brazil, Chile)
states (northern Brazil excluded) this picture may be
a failure, as it shows Argentina as people in Alaska
think it must be, but north of ABC it is a hit.

LA LAY DEL HAREM: Fox all-Spanish talking
with Jose Mojica, Maria Alba, Carmen Larrabeiti

—

One of the best Spanish pictures we ever got. Made
good business with it. Will run it again next year.

MOROCCO: Paramount, with Marlene Dietrich-
Fine picture. Good business.

MAN OF THE WORLD: Paramount, with William
Powell and Carole Lombard—They didn't like it and
they expressed their opinion quite frankly.

ONE HOUR WITH YOU: Paramount, with Mau-
rice Chevalier—The best picture we've got from Para-
mount in the last six months. Pleased 100 per cent.

PLAY BOY OF PARIS: Paramount, with Maurice
Chevalier—A good picture but pleased our patrons less
than other (Jfievalier pictures.

PAGLIACCI: Audio-Cinema, with the San Carlo
Opera Company—The opera. All-Italian singing. No
drawing power. First night average, then the tum-
ble.

PRINCIPE GONDOLERO, EL: Paramount all-

Spanish talking, with Roberto Rey and Rosita Moreno
—Rey had a good drawing power. They liked the
picture, I do not know why.
ROMANCE: MGM with Greta Garbo—No picture

for Latin countries. Too many cut-in titles destroy
the little bit of interest it could arouse.

SKYLINE: Fox with Thomas Meighan and Maureen
O'Sullivan—Both actors have fans at this end. The
picture pleased everyone.

SURRENDER: Fox, with Leila Hyams and Ralph
Bellamy—Fine picture. Pleased everyone.

SU INTIMO SECRETO: RKO Pathe with Ann
Harding—Spanish dubbed version of "Her Private
Afifair." The worst dubbed version that anyone ever
saw in this country and that is something. Why they
make such trash instead of sending the English print
I cannot understand.

SOMBRAS DE GLORIA: Paramount Spanish all-

talking, with Jose Bohr and Mona Rico—Released it

first on February 8, 1931, and still exhibit it once a
month with good receipts.

SHANGHAI EXPRESS: Paramount with Clive
Brook and Marlene Dietrich—Good business the first

night, then fell off.

TOM SAWYER: Paramount with Jackie Coogan—
Awful dull. Too dull for the kiddies.

VIDAS TRUNCUDAS: Fox Spanish version of
"East Lynne," with Conrad Nagel, Ann Harding and
Clive Brook—We cannot make any business with
dubbed versions.

Improved Projection Carbon
Is Offered by Noris Company
Noris Carbon Company has placed on the

market a new product following the devel-

opment of a specially constructed negative
in its HI-LO and Hl-Intensity carbons.

Better light quality is claimed for the new
projection carbon. Laboratory and field

tests indicated improved atnperage, burning
hours and image visibility, according to

company executives.

SIGNED . .

.

Columbia

Richard Cromwell is given new contract. . . .

Frank Borzage to direct "Man's Castle."

. . . Barry Norton engaged for "Cocktail

Hour." . . . "Chic" Sale signs for "Full Speed
Ahead." . . . Claude Gillingwater and Edwin
Stanley join "Ann Carver's Profession." . . .

Gertrude Howard and Buck Moulton signed
for "The Fighting Code." . . .

V
Fox

Harvey Stephens and Henrietta Crosman
given contracts. . . . Juliette Compton added
to "Berkeley Square." . . . Russell Simpson,
Frank Melton, Pat Hartigan, James Burke and
Boris Snignoff engaged for "The Power and
the Glory." . . . Warner Baxter loaned to

Jesse Lasky for an untitled original. . . . Sally

Filers and James Dunn in "Arizona to Broad-
way," William Tingling to direct. . . . Laura
Hope Crewes joins "I Loved You Wednes-
day," Henry King to direct. . . . Zita Johann
and Spencer Tracy in "The American," Ham-
ilton MacFadden to direct. . . .

V
MGM

Stuart Erwin given new contract; to appear
in "Strangers Return." . . . Ted Healy and
his company signed for an untitled short sub-

ject. . . . Jean Harlow, Clark Gable and Stu?rt

Erwin in "Black Orange Blossoms." . . .

V
Monogram
Armand Schaeffer signed to direct "Fight-

ing Texans." . . . Bob Steele and Arietta Dun-
can in "The Gallant Fool," R. N. Bradbury to

direct. ...
V

Paramount

Mari Colman, player, and Boris Petroff,

given contracts. . . . Rita LaRoy and Morgan
Wallace added to "Song of Songs." . . .

Greta Meyer signed for "Jennie Gerhardt."

. . . Edward Nugent and Alberta Vaughn join

"College Humor." . . . Noah Beery added to

"Sunset Pass." . . . Stuart Walker to direct

"The Eagle and the Hawk." . . .

V
RKO Radio

Joel McCrea, Constance Bennett, Sam Hinds
and Pert Kelton in "Bed of Roses." . . . John
Marston signed for "Jamboree." . . . Joel

McCrea and Dorothy Jordan assigned to

"Three Came Unarmed." . . . Harry Gribbon
and Joseph Cawthorn in "A Divorce Court-
ship," George Stevens directing (two reels).

. . . Mary Carr, June Brewster, Eddie Borden
and Garry Owen join "Flying Circus." . . .

Elizabeth Allen borrowed from MGM for "Ad
Man." . . . Edgar Kennedy and Frank Darien
cast for "Careless." . . .

V
Universal

Harry Pollard to direct "The Good Red
Bricks." . . .

V
Warner-First National

Frankie Darro signed for "Wild Boys of

the Road." . . .

Goldstein Back from London
With New Series of Features

Manny Goldstein, formerly of Universal,

returned to New York last week from Lon-
don, where he concluded arrangements
whereby he will represent British and
Dominions, Ltd., in the United States. Mr.
Goldstein brought with him a series of 100

features for immediate release. He will

make headquarters at 729 7th Avenue.
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MANAGERS*
ROUND TABLE €L
^An international association of showmen meeting weekly

in MOTION PICTURE HERALD for mutual aid and progress QP
BILL JOHNSTON REMEMBERS-
AND FORECASTS
y 'Y

'ALE a decade ago William A. Johnston, as editor and
I i publisher of Motion Picture News, helped institute the

Managers' Round Table Club, which has grown to in-

clude thousands of exhibitors in every part of the globe. No
wonder that it "seems like old home week," as he terms it in his

article as Guest Editor this week. From the days of 1913, when
he entered the industry, Mr. Johnston tersely and picturesquely
reviews the span of showmanship years and points several invalu-
able gleanings from that vast experience. And so is added an-
other thought to those being expressed by our Guest Editors,

and the "Welcome" sign heads the Department, for expression

of showman opinion on this and all other pages of the Club
section. To the swelling role of Guest Editors signed for the
page we add these names this week: BEN COHEN, South
Manchester, Conn.; PETE EGAN, Calgary, Alberta, Canada;
E. M. HART, Plainfield, N. J.; JACK O'CONNELL, Toledo,
Ohio; JAKE ROSENTHAL, Des Moines, Iowa; ANNA BELL
WARD, Lexington, Ky.; DICK WRIGHT, Akron, Ohio; LEO
YOUNG, Lynchburg, Ya.

I

HAVE been invi+ed, as a guest editor, to send a message
to the members of the Round Table Club; and the invita-

tion is most welcome.

It seems like old home week.
It is some five years since I helped

found the Club in the pages of Motion
Picture News. And it is with great grati-

fication that I have seen it grow into

many members and many pages of use-

ful and cordial interchange of ideas on

the part of the up and coming person-

alities in the exhibitor body.

Since the Club was founded, much
water, violent at times, has gone under

the mill of our business. Today the

stream seems low and muddy.
But it will clear and rise again. That is certain. The signs

are in the skies.

And the miller—the right kind of miller—will be prosperous

again.

I entered the picture business in 1913.

Looking back from today, I can see the business building

from broad foundations up to a perilous peak—and now going

back from that unsafe peak to the broad and secure founda-

tions from which it arose.

The good and solid foundations of the business were these:

Independent exhibitors, independent exchanges, independent
producers.

But consolidation went altogether too far. And the forces

were not those of economic sanity: they were the human
errors of selfishness, greed, vanity, extravagance.

Today we're getting back to earth—to the healthful and
broad basis of individual operation, in which a good man
can make good.
We lost a lot of good men in the spasm of consolidation.

Now they're back—on the job, their shoulders to the wheel.

I welcome such old and personal friends as E. V. Richards,

W. S. Butterfield, R. B. Wilby, W. C. Quimby, E. J. Sparks,

Karl Hoblitzell, A. H. Blank, Harry Arthur, Mike Comerford,
Tom Saxe, John Harris, Mike Shea and along with them all

that host of competent district and house managers, who
have held their own against stiff odds.

The picture business has nothing whatever to fear except

from itself. Television is several years off. Radio today, from

a production standpoint, is just as crude in entertainment

values as were motion pictures in their early days, when
people couldn't forget that they were movies and see In

them, as they do today, an expression of life itself.

But in any event, radio and television are not going to

keep people home. On the contrary, they will whet the pic-

ture theatre appetite—// pictures and picture theatres only

meet that appetite with attractive fare.

Speaking for Hollywood, where I have lived the past few

years, I wish that the studios had more exhibitor contact

—

much more. Production heads ought to work shoulder to

shoulder with those seasoned theatre men whose keen con-

tact with the public tells them what stories and personalities

the audience Is alive to. There ought to be more such theatre

men right at the studios.

And speaking for New York, where I have been the past

few days, I wish there were something of the old time spirit

when ideas popped overnight and the days were full of striv-

ing after some new stunt to keep the public intrigued and
hold the picture banner to the fore.

Thanks, and good wishes.
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DICK KIRSCHBAUM'S LOBBY LAFFS!

VARIETY OF STUNTS
WON SECOND AWARD
FOR DAVID CANTOR

Stunts, cooperative tie-ups, contests, win-

dow and lobby displays, novelties and ex-

tensive use of special and newspaper adver-

tising, featured the campaign that netted

David Cantor, manager of the Aberdeen

Theatre, Aberdeen, Wash., second award

in the recent "Prosperity" campaign spon-

sored by the M-G-M exploitation depart-

ment. A resume of his efforts follows

:

Four days prior to playdate one-inch ads

were spotted throughout the leading local

paper. Copy was changed each day, as per

"It's Just Around the Corner"; "Everyone

Wants Prosperity"; "It's Here—'Prosper-

ity.' " A classified tie-up was also promoted

with cooperation of the local newspaper, in

which readers were asked to assemble words

in ads representing a complete sentence and

participate in a guest ticket offer. Three

2x4 inch ads were secured gratis in connec-

tion with this.

The "Prosperity" contest as outlined in

the press book was planted with another

newspaper which published 10 cuts featur-

ing Marie Dressier in scenes from former

successes. Readers were asked to name the

title of the pictures and the opposite players

from which each scene was taken and share

in awards of guest tickets. This stunt

created a lot of valuable publicity.

In line with an agreement with one of the

newspapers considerable gratis publicity

was secured by the promotion of 250 inches

of paid space from local merchants who
clubbed together for the promotion of a co-

op ad. Much of the free space obtained was
devoted to "The Life of Marie Dressier,"

with 2-col. art and a copy of a proclamation

made in behalf of "Prosperity" by the

Mayor of Aberdeen.
After obtaining the proclamation from the

Mayor permission was granted the theatre

management to decorate the streets with
electrolier standard shields three feet high,

each one carrying a caricature head of

Dressier and copy, "Prosperity Is Here."
Public announcements included daily

broadcasts over a local radio station, em-
bracing an anagram contest in which words
were compiled from letters spelling the title

;

announcements from the local boxing arena
ring, featuring "the battle of the century be-

tween the two foremost heavy-weight per-

sonalities, Marie Dressier and Polly Moran,"
and another announcement at a local fra-

ternal gathering.

Since "wooden money" was actually in

circulation in the Northwest, a quantity of

very thin veneer was obtained gratis from
a local lumber company cut to the exact size

of the wooden currency and carried the

copy: "Good for $1,000,000 in Laughs."
Each piece was marked for identification in

award of guest tickets.

Additional efforts included display of

"Prosperity" snipes in empty store windows;
display of special six-foot-high head of

Dressier at "Prosperity" luncheons
;
display

of locally created telegram from Dressier
in Western Union window and additional

blown-up copy for lobby ; telephone cam-
paign for all subscribers in directory ; im-
printing of soda fountain and restaurant

menus, and use of trailer two weeks in ad-
vance.

It is evident that Cantor covered consid-
erable ground when waging the campaign
outlined above and here's the Club's con-
gratulations for coming out second best in

the M-G-M drive for best results on this

picture.

HEAVY CAMPAIGN ON
"OLIVER TWIST" AT
BROADWAY PLAYHOUSE
Monogram Pictures Corporation, we are

told by Mike Simmons, director of publicity,

will execute a heavy exploitation campaign
in behalf of "Oliver Twist," current feature

at the Rivoli, New York City. The campaign
will enlist the cooperative efforts of some
400 merchants in the city.

Through the offices of the Kaynee Com-
pany, manufacturers of Oliver Twist Suits,

300 shops will feature Rivoli window cards

and stills of Dickie Moore. Saks' 34th Street

store is sponsoring a free drawing for give-

aways of suits and has taken 500-line dis-

play ads on the stunt in leading newspapers.

Grosset and Dunlap, publishers, are fea-

turing "Oliver Twist" displays in 37 book
shops. Sardi's Restaurant is serving a spe-

cial "Oliver Twist'' menu, with dishes

named after various characters in the cast.

The American News Co. has arranged for

"Oliver Twist" Jig Saw Puzzle displays in

various railroad depots in and around New
York. Putnam's Book Shop, Fifth Avenue
at 45th Street, is featuring a display of the

original architectural drawings of the pro-

duction sets. Each of the displays features

the Rivoli credit and date of showing.

JOHN J. O'NEILL
well known showman of upper New York State and
a former manager of the Eastman Theatre,

Rochester, N. Y., has succeeded Harold Raives
as manager of the Publix-Regent, also in Rochester.

Raives has been recalled to New York City.

Showman's

Calendar
MAY
1st to 7th National Egg Week

May Day—Child Health Day

Dewey's Victory in Manila —
1898

2nd Stonewall Jackson Shot— 1863

5th Napoleon's Death— 1821

6th Robert Peary Born— 1854 (Dis-

coverer of North Pole)

7th Lusitania Torpedoed by Ger-

mans— 1915

Gary Cooper's Birthday

8th to 13th National Raisin Week (Spon-

sored by California Raisin Fes-

tival Association)

Arbor Day (R. I.)

9th Commander Byrd at North

Pole— 1926

Richard Barthelmess' Birthday

1 0th Confederate Memorial Day

nth Minnesota Admitted to Union

— 1858
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THESE PARKING TIE-UP IDEAS
WILL WIN SPRING AUTO TRADE!

Importance of Catering To
Auto Trade Is Now Recog-
nized by All Live-Wire Show-

men; Cash In On It Yourself!

INCREASED auto traffic that comes with

warm weather makes parking a problem

at many theatres.

Parking can prove a vital factor in

grosses. If patrons find it difficult to leave

their cars safely and conveniently near the

theatre, many of them will stay away.

This is no idle theory, pulled out of the

ozone. Actual experience of many exhibi-

tors have found it to be true. In Chicago,

for instance, several chain houses have

actually gone to the expense of constructing

huge parking lots nearby.

In most instances, however, this will not

be necessary. A tie-up with a parking lot

or garage in the vicinity can do the trick.

Tie-ups That Worked

Last year a manager in a Kentucky town
successfully sold a garage on parking the-

atre patrons' cars for nothing during the

early spring. The thought behind this ar-

rangement was to get patrons of the theatre

in the habit of parking their cars regularly

at that garage. Later, the garage charged
25 cents and increased its parking grosses

500 per cent.

In any tie-up of this kind, the garage

should be induced to charge theatre patrons

half or less the usual price, provided they

present a claim check stamped at the box-

office.

Where it is impractical to ask patrons to

pay for parking, the best plan is to arrange
for the theatre to pay a few cents per car.

A couple of Colorado chain houses found
last year that this idea was worthwhile.

They discovered that the average cost for

parking 1,000 cars a week was between five

and six cents each and that each car brought
an average of three patrons. It is probable

that many of those 3,000 patrons would
have stayed away had it not been for the

parking privilege.

Attendant

In most successful parking tie-ups, espe-

cially where the lot or garage is not located

next to the theatre, it is always stipulated

that the garage have a uniformed attendant

in front of the theatre to drive patrons' cars

away and bring them back.

Where this is not feasible because of

traffic congestion, arrange to have the gar-
age run a special auto of its own between
the theatre and parking space.

At the very least, some such arrangement
as this should be made for rainy days.

Publicity

The parking tie-up ought to be given
plenty of publicity so that patrons can un-
derstand it fully.

Through pre-arranged interviews with
the police or director of public safety,

newspaper stories can be obtained along the

line of that theatre, through its parking

If you put this over successfully and have

any further ideas of your oven, pass them
along to us.

Parking can be made a valuable asset to

every theatre with facilities to handle or

look after patrons' cars. But to get the most
out of the idea, you must know what it is

all about. Here it is; read it through and
then get busy.

arrangement, in helping to relieve traffic

congestion in crowded streets.

The garage or parking lot should put up
signs announcing the tie-up and also cur-

rent theatre attractions. From time to time
the garage will find it worth while to run
co-operative newspaper ads or distribute

heralds.

The theatre might also find it profitable

to run a trailer and a panel in its own ads.

Guest Tickets Slant

One theatre was able to make a parking
tie-up on better than usual terms by throw-
ing in a few guest tickets per week. Claim
checks stamped by the cashier were num-
bered consecutively. Patrons holding claim
checks with lucky numbers were given a

guest ticket for the next week.
The advantage of this stunt lay not only

in the word of mouth and interest built up,

but also in the fact that the person holding
the guest ticket would invariably drive in

with friends when using the guest ticket.

Stamping Claim Check

Experience of various exhibitors with
parking tie-ups has shown that it is import-
ant to have claim checks stamped by the

theatre's cashier. Otherwise non-patrons
will attempt to take advantage of the free

parking or reduced rates. The claim check
should be produced by the patron when
purchasing tickets.

Source of Patronage

Parking tie-ups oflier an invaluable chance
for theatres to determine the source of theii

auto patronage. Many houses advertise cur-

rent attractions in suburban communitie?
without ever knowing just how many
patrons this advertising attracts.

In one Chicago house the manager over-

came this problem by having his doorman
check numbers of license plates of cars

driving up to the theatre. By checking back
against the numbers of the plates he was
able to determine the heaviest source of su-

burban patronage. Naturally, after that, he
knew just where suburban advertising was
most effective.

Another manager in the same city made
a similar compilation. He found that 13

per cent of the cars came from villages and
suburbs outside of Chicago, eight to 25
miles away. He supplemented this check
with another from the records of his Lost
and Found department, revealing that six

and a half per cent of the claims were from
people also residing in villages and suburbs
outside city limits. This information was
illuminating.

Here Are Many Ways of Tack-

ling This Idea and Putting It

Over Successfully; Now See

What You Can Do With It!

If in your particular community, the car

numbers will not reveal this valuable infor-

mation, it can be obtained by asking patrons

to write names and addresses on claim

checks. This, by the way, will also help in

building a suburban mailing list.

Advantages of Parking

It is worthwhile enumerating advantages
to a theatre that provides parking

:

1. Experience shows each car brings an
average of three patrons. Every time the

driver cannot find a place to put his car

safely, the theatre loses not one patron, but
three.

2. Parking facilities in congested traffic

spots draws appreciable suburban trade.

3. Parking privileges build good will both
of patrons and city officials by reducing
traffic problems in the neighborhood of the

theatre.

4. Seen as a service offered patrons, park-
ing privileges increase the institutional

merit of the theatre.

5. To be fully entertained, patrons must
have peace of mind. A car-owner cannot
enjoy the show if he is worried about the
safety of his auto.

Selling Arguments

When approaching the garage or parking
lot, use these slants to get best possible ar-

rangements for the tie-up

:

1. The theatre draws more people to the
vicinity than any other business.

2. A theatre tie-up with trailer mention is

excellent advertising for the garage.
3. People will get in the habit of using

the garage or parking lot tied in, even when
not coming to the theatre.

4. The arrangement will increase grosses
of the garage not only through parking, but
also by sale of gas, oil and auto accessories
to the parkers.

AD MAT SERVICE
COMPLETE NEWSPAPERCAMPAIGNS
(10 Ads) on all nationally released

feature pictures sent from one source.

Also

A MONTHLY GENERAL SERVICE
of seasonal and attention - getting
borders, ads, miscellaneous slugs, etc.

Centralized Service insures Economy. ,

and Efficiency,

charge to meet
New low service
reduced budgets.

^mts to

UNITED THEATRE ADVERTISERS, Inc.
S50 WEST 42»J STREET, NEW YORK CITY
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BARNES' LIVE-WIRE BALLYHOO PARADE!

CONSIDERABLE of a campaign was
waged on "Kid From Spain" by Frank

Barnes, manager of the Booth Theatre, In-

dependence, Kas. The following brief ac-

count will convey a pretty fair idea of the

amount of ground he covered.

One week before opening the cashier,

doorman and usherettes wore Spanish uni-

forms with ribbon across breasts reading,

"The Kid From Spain," all promoted with-

out cost to the theatre. One thousand
heralds were distributed, 500 sent out on
mailing list and the balance house-to-house.

Ads and readers were carried in six coun-
try newspapers.

Tie-ups included two music stores for the

plugging of the three songs featured in the

picture; two book stores for the Heming-
way bull fighting book, with special displays

from the Scribner Publishing Company;
taxi company for tire cover ads

;
drug store

for "Eddie Cantor's New Game," with spe-

cial displays from Parker Bros., Salem,
Mass. ; four window displays of lingerie

worn by chorus in picture, from Modern
Merchandising, New York; three restaur-

ants and four drug stores for serving "Kid
From Spain" specials, and a special window
display from Greydberg, New York, for

"Collo Ribbon" worn by leading lady.

Ballyhoos and other advance work in-

cluded special Columbia records by Cantor
for bally one week before opening; use of

six-part radio program furnished by ex-

change by local Ijroadcasting orchestra, with
playdate announcements ; special atmos-
pheric lobby; Spanish dance on stage three

days before opening with announcement on
"Mike," all promoted free; street bally of

man in Spanish costume and sign on pic-

ture; featuring of song hits by band act

night before opening, with announcement
by band leader.

The accompanying photo shows a scene

from the parade staged one day prior to

playdate, which was headed by the High
School band and followed by cashier, door-

man and usherettes in Spanish uniforms.

Bringing up the rear a drum corps and a

man leading a cow with signs on both sides

reading "This Is no Bull—See Eddie Can-
tor in 'Kid From Spain,' " and another
band. The drum corps also paraded in

front of the theatre on opening night.

Without a doubt Barnes stepped out and

worked up a corking campaign and he was
justly rewarded by excellent business as the

results of his efforts. Thanks to him for

passing along the many good suggestions

and we'll hope to set down a lot more in-

formation from this hustling showman out

in Independence.

Abrahams Doing Good Work
Excellent ad layouts are being turned out

by Sanford M. Abrahams, in charge of ad-

vertising for Warner theatres in Albany, N.
Y., of which work done in connection with
"20,000 Years in Sing Sing", was a good
example. Taking advantage of the fact that

mats of original ads turned out by the home
office can be cut apart and used in many
various sizes and shapes, Abrahams used
this knowledge to excellent ends.

KATE SMITH POSTER
MADE LARGEST JIG-
SAW, SAYS BRENNER
That the jig-saw puzzle craze would be

capitalized upon by many enterprising Club
members is evidenced in each day's mails
from different sections of the country.
Here's one made from a three-sheet by Ray
Brenner, manager of the Princess Theatre,
Newcastle, Ind., and billed as the world's
biggest jig-saw (it was a three-sheet of
Kate Smith, in case any brother Round
Tabler questions Ray's contention).

There's a gag in this one relates to guest
tickets for those who put together sections
of the picture, but to show patrons that the
proper assembly could be made it was placed
on display in the lobby, all pieces in place,

for three days before mixing up the ap-
proximately 1,000 pieces. Incidentally, the
newspaper carried a front-page story on this

phase of the stunt.

All one had to do was to ask the doorman
for the opportunity to try his or her skill

on the puzzle and an envelope containing
10 sections was handed out, with the con-
ditions that if all pieces were correctly as-

sembled the patron was entitled to a guest
ticket. As to eliminations, so as to not give
out too many guest tickets, we'll leave it to
Mr. Average Showman to dope out the so-
lution. The same thing has been done many
times in similar stunts and give-aways and
doesn't call for any particular ingenuity.
The ratio can be varied to suit the situa-
tion and most any one, two or three sheet
on any picture can be adapted to the oc-
casion. An attractive lobby display, such as
used by Brenner to display the intact puz-
zle, should be easy to fashion and will ma-
terially help sell the idea.

As Brenner states, there are no receiver-
ships at the present time in the jig-saw puz-
zle business ; so take a tip from him and cash
in on the gag before the public becomes
tired of it and turns to a new form of amuse-
ment. Thanks to him for his contributions.

ROBB & ROWLEY'S UNIT SHOW TRUCK!

UNIT
SHOW

i

Photo above shows unit show truck used by the Robb and Rowley Circuit of

Texas. When this shot was taken the vehicle was out doing its stuff on "Frisco

Jenny" and, in addition to advertising copy, carried a large blow-up of a Ruth

Chatterton still which attracted a great deal of attention. The announcer's adver-

tising spiel came through a large amplifier atop the truck. Left to right In photo

are: H. J. Ochs, manager of the Warner-Dallas branch; C. W. Jones, head booker

for R. & R.; Leon Grandjean, publicity director and designer of the truck, and

Delaney Sexton, assistant booker for the circuit.
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DUKE HICKEY BUSY
WITH MANAGERS IN

MIDDLE WEST ZONE
Latest word concerning Duke Hickey,

Universal exploiteer, discloses that this

energetic showman has been working out

in the middle West on "Nagana" and "Air
Mail."

He and John Joseph, the latter with

RKO, put over quite a flash and some spe-

cial bally on the former picture. On top

of the marquee of the State-Lake Theatre,

Chicago, they rigged a life-size display

after the manner of a sequence in the film

showing a man protecting a girl and in

the act of heaving a spear at a lion. The
background consisted of a hut, forms of

other animals and real palms. Again fol-

lowing out a sequence a real girl was tied

to a tree underneath the marquee, with
crocodile cut-out at her feet. When the

weather was bad a cut-out of girl was sub-

stituted. The street bally consisted of man
dressed in costume of a witch-doctor and
girl in "safari" outfit. At times the two
stood at either side of the box office and
passed out literature.

When working with Manny Shure, man-
ager of the Palace Theatre over in Cincin-

nati, Ohio, a special lobby and a number
of window displays played an important

part in the campaign waged on "Air Mail."

All kinds of flying equipment, motor parts,

propellers, etc., were exhibited in the lobby,

while the windows were dressed with large

cut-outs, miniature planes, stills and a col-

lection of conceled air mail envelopes.

This is the first peep we've had from the

Duke in several weeks and we're glad to

know he's up and doing. As his stationery

indicates, he is always "en route," so next

time the Club reports on his activities it

will undoubtedly concern some other dis-

tant point on the map.

Concerning "Rasputin"
The following activities have taken place

in connection with exploitation on "Ras-
putin" :

In Cleveland, Boston, Pittsburgh and
Chicago a serial biography of the three

Barrymores has been used to good effect,

as well as a special radio drama prepared
by the home office staff.

In these same cities libraries have pre-

pared special lists of books dealing with the

life of Rasputin
;
tie-ups made with dealers

distributing the American Magazine, which
has been running a series on the Barry-
more family; Russian orchestras have been
featured in lobbies

;
tie-ups made with trans-

portation concerns for special excursion
rates to witness picture; special window dis-

plays in prominent stores ; identification con-

tests ; taxi tire cover tie-ups
;
advertising via

banner trailed by 'plane, and we've already

told you about a gag that was pulled in

Washington, D. C, whereby a banner was
placed across the entrance of the Russian
Embassy during the late hours.

For Your Broadcaster!

Universal's exploitation department has
prepared a fifteen minute radio script con-
taining dramatic highlights of "Nagana.''
In this announcement from the home office

it is suggested that the exhibitor cooperate
with the local radio station in recruiting a
home talent cast for the playlet, thus elim-

inating cost of professional services.

NATIONAL MUSIC WEEK!
(May 7th to 14«/i)

This annual event offers tremendous possibilities

for live-wire showmen who are quick to grasp at

every opportunity to capitalize on anything to

stimulate interest in the theatre and its box office.

Tie-ups with various musical organizations,

choral unions, community singing groups, local

orchestra, school orchestra, etc., etc. Give over
one night a week to furthering the local interest

in music, but avoid anything in the popular field.

Appropriate short sbfects should be booked and
advertised. All special stage events used in

connection with this special week should also be
well publicized. You'll find that it will go great
with most of the folks in the town and especially

the real music lovers.

SERRAO WAGED FINE
CAMPAIGNS ON TWO
CURRENT PICTURES
Two effective campaigns, one on "If I

Had a Million" and the other on "Private

Jones," were recently made by D. Serrao,

manager of the Kittanning Theatre Com-
pany, Kittanning, Pa.

Work on the former featured an essay

contest on what one would do if bequeathed
a million dollars. Two passes, one good for

thirty days, and two each for the next ten

(Note cut out of Tracy over marquee")

best essays, were awarded among the many
who submitted answers not exceeding 100

words.
Another stunt tied-up with the local

newspaper, which ran a two-column story

inviting readers to run through the ads,

make a list of costliest items and send same
to editor in order to participate in award of

guest tickets for picking highest totals. A
deep four-column ad plugged the idea.

Still another excellent plug was obtained

through promotion of a deep three-column
ad for a local bank, which carried the photo
of a baby and sold the idea that all parents
ought to start a savings account for their

child or children. Copy also pointed out
what amount one dollar would produce if

compounded semi-annually for 20 years and
guest tickets were offered to parents of chil-

dren born that week.
The whereabouts of "Private Jones" was

the main gag used to publicize that picture

and we have Serrao's word for it that peo-
ple all over town were stopping each other
in stores of local merchants to tap the right

man on the shoulder and get a free pair of
tickets to the show. Tickets were left in

most of the stores for this emergency.
The newspaper backed the gag up with

generous publicity. Heralds in the form of

a censored letter from "Jones" to his pal

were given wide distribution. The accom-
panying photo will convey a fair idea of the
effective lobby display and front that Serrao
used. Note the huge cutout head sur-
rounded by lights on upper portion of
building.

Now that this Club member has com-
pleted his college course and is devoting
full time to theatre duties we believe his

fellow Round Tablers will be kept more
regularly posted on his show-selling activi-

ties; at least, we have his word for this and
will look forward to his next contribution.

OTTO MEISTER STILL
GOING STRONG WITH
SPECTACULAR FRONTS
With a reputation for never resorting to

half-way measures when decorating the
front of his theatre to advertise an attrac-

tion. Otto Meister, impresario of the
Whitehouse Theatre, Milwaukee, built a
large prison cage across the front on the
occasion of playing "Penal Code." Two
dummies dressed in convict uniforms were
placed inside. Stone effect painted on
compoboard placed in the several large
panels of the front added more atmosphere.
We've shown you photos of Meister's

house before so it will scarcely be news to
let his fellow showmen know he built an-
other spectacular front. They say Otto has
a storeroom with almost as many props as
in Cain's famous warehouse in New York
City, and he drags them out as the occasion
warrants.

BIRTHDAY GREETINGS TO THESE MEMBERS!
W. H. Akin Victor E. Hudson O. B. Prickett

James Anderson J. T. Hughes Frank Schellinger

Jack E. Alger Al Jacobs Roger Scherer

J. Noble Arnold Jack Johannson Milton Schosberg
Jack E. Austin J. J. Kalix E. E. Seibel

Henry Bettendorf Gene Kearney H. B. Schuessler

Merle R. Blair S. B. Lewis George G. Seymour
Ben Bloomfield Lou Lippmann Frank Shaffer

R. Borst Lou Lautman Max Silverwatch

Walter B. Carroll Leslie C. McEachern Benjamin J. Smart
T. C. Clement J. E. McKinstry Martin G. Smith
Loren S. Cooper J. P. Martin Lou Stern

William E. Cooper J. S. MacNeill Robert W. Sullivan

L J. Dandeneau Clarence F. Millett Hazel Van Allen

Charles D. Denny Alberto Monroy Jack Van Borssum
S. A. Gilman B. J. Ostrow J. H. Voerster

Harry Greenman Leon Pickle A. J. Wagner
Archie B. Holt James G. Polak Ben Weschner
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HARRY POTTER
has been transferred from the B&K Granada
(closed) to management of the State, Oak Park,

Chicago, succeeding A. C. Binnenfield, who is

now at the Essaness-Vogue.
V

SOL BRAGIN
formerly B&K booker of shorts for Famous-
Canadian, is now at the helm of McVickers-Loop,

Chicago.
V

MILTON LEVY
until recently with the B&K publicity force in

Chicago, is now in charge of the Commercial
Theatre, same city.

V
AL LEONRAD
has been transferred from the assistant manager's
post at the Ivlarbro Theatre, Chicago, to a similar

job at the Berwyn, Berwyn, III.

V
DAVE BALABAN
of the B&K outfit, is again on the Job after

several weeks' illness.

V
HARRY ASHER
is managing the B&K Regal, de luxe colored house
on Chicago's South Side.

V
SAM M. REICHBLUM
operator of theatres in Ohio, West Virginia and
Pennsylvania, recently acquired the Menio The-

atre, Charleroi, Pa.

V
TED STANFORD
has been named manager of the Warner-Egyptian
Theatre, Milwaukee, succeeding Louis Lutz, who
recently replaced Bubby Somers at Appleton, Wis.

V
WILLIAM MILLER
is in charge of the reopened Metropolitan The-

atre, Cincinnati, Ohio.
V

BURTON LONDON
circuit operator, has reopened the Lincoln Square

Theatre, Detroit.

V
CARL HELLMAN
and Joe Gresser recently contributed $400 to the

Bandit's Relief Fund as the result of a hold-up.

V
JOSEPH HERMAN
until recently in charge of the Glenwood The-
atre, Brooklyn, N. Y., has been transferred to the
Embassy, same city. John Ward, former assistant

manager and treasurer of the Glenwood, went
with Herman.

V
BOB GARY
former manager of the Strand and Garden The-

atres, Des Moines, has been transferred to the

Paramount, Des Moines, taking Bill Mick's place.

Art Farrell has been named assistant.

V
DON ALLEN
has been appointed manager of the Strand,

Des Moines, with Kermit Carr as assistant.

V
ROCKY NEWTON
is the new city manager of Publix houses in

Cedar Rapids, Iowa. Ted Emeson will have charge
of the State Theatre here.

V
DON THORNBURG
owner-manager of the Family Theatre. Marshall-

town, Iowa, has also taken lease on the Strand,

formerly controlled by Publix, and will put the

house on a first-run policy.

RUFUS -BLAIR
has joined Joe Leo as publicity man for the Fox

Theatre, San Francisco.

V
HERBERT GROVE
was recently appointed by Charles G. Branham,
division manager, city manager for Publix In the

cities of Davenport, Rock Island and Mollne.

George BIckford will manage the Fort Theatre,

Rock Island; John Black, the Garden, Davenport;

EmmeH Lockhart, the Le Claire, Mollne, and John
McKay, the Spencer, Rock Island.

V
J. C. STAPEL
vice-president of the M PTO of Missouri-Kansas,

has Installed RCA equipment at his Paramount
Theatre, Rockport, Mo.

V
EVERT PENNINGTON
manager of the Cozy, independent theatre, To-

peka, Kan., has Inaugurated a new policy of first-

run pictures first four days of the week and sec-

ond-run the latter half. Admission remains at

15 cents for adults and a nickel for the kiddles.

Business is good with the new policy and low

prices. It is said.

V
JOE NELSON
has reopened the Liberty at Webb City, Okla.,

with new sound equipment.
V

R. A. GILL
has opened his new theatre at Nacogdoches, Tex.

The house is modern in every respect and

equipped with the latest In modern sound ap-

paratus.

V
G. E. CHRISTIANSON
has taken over the operation of the RItz at

DeSmet, N. D., which was formerly operated by

J. Eldelstein.

V
M. B. HAWLEY
has purchased the Cozy at Hope, N. D., from

Ferguson and Thompson.

APPLICATION FOR
MEMBERSHIP

MANAGERS' ROUND
TABLE CLUB

Please enroll me In the Club and send

me my framed certificafe.

NAME

POSITION

THEATRE

ADDRESS

CITY STATE

DATE OF BIRTH

(Mail to Managers' Round Table Club,

1790 Broadway, New York]

CHARLES ROTH
former manager of Warner's New Theatre, Staun-

ton, Va., Is now at the helm of the Virginia The-
atre, Harrisburg, Va.

V
VERNON WOOTEN
assistant manager for Athen Theatres In Deland,

Fla., opened up the house a short time ago and
discovered that yeggs had decamped with two
days' receipts.

V
JOHN GOMES
who has had wide experience In management of

neighborhood houses, recently took over the

De Luxe, San Francisco.

V
ESMUND PARKER
vice-president of the Consolidated Arriusement

Company, Honolulu, T. H., has returned home,
following a business trip to San Francisco.

V
BOB HAZEL
long recognized for his fine work as manager of

the Tulare Theatre, Tulare, Calif., and recently

engaged in publicity work at San Francisco, has

taken over the Premier Theatre, Santa Clara.

V
A. CHARLES HAYMAN
operator of the Lafayette Theatre, Buffalo, N. Y.,

has taken back the Strand and Cataract In

Niagara Falls, formerly operated by Fox-Skouras.

The Strand will feature vaudeville and pictures

and the Cataract will adhere to a straight picture

policy.

V
C. T. PERRIN
formerly with Publix in Greeley, Colo., has re-

placed Paul Hendry at the helm of the Paramount
Theatre, Provo, Utah. Hendry has been assigned

assistant to Jack Marpole at the Paramount, Salt

Lake City.

V
JOHN L. FRANCONI
who has been operating the Grand and Lyric

Theatres, Ennis, Texas, for the past two years, has

announced that the houses are being turned back

to former owner, John M. Sayeg.
V

B. P. McCORMICK
has leased the Jones Theatre, Canon City, Colo.,

from Fox Theatres.

V
E. J. SHULTE
owner-operator of three theatres in Caspar, Wyom-
ing, was recently elected president of the Caspar
Chamber of Commerce.

V
FRAN MILES
has reopened the Gem Theatre, Montpeller, Idaho,

a house formerly operated by W. Stephens and
dark for some time.

V
PHIL CHAKERES
head of the Chakeres-Warner chain of theatres,

with headquarters at Springfield, Ohio, Is person-

ally looking after the Regent, a Springfield unit.

V
DON CONLEY
and Harry Sterans, former film salesmen, have re-

opened the Alhambra Theatre, Thermopolis, Wyo.
V

IRV WATERSTREET
formerly divisional advertising manager for Publix

In Omaha territory, has been assigned manage-
ment of the Victory Theatre, Salt Lake City.

V
MARK SILVER
recently associated with Wilmer & Vincent in-

terests In Pennsylvania, is now managing the Rex

Thatre, East Rutherford, N. J.
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THE I^ELEASE CHART
Productions are listed according to the names of distributors in order that the exhibitor may have a short-cut towards sucn
information as he may need, as well as information on pictures that are coming. Features which are finshed or are In work, but to
which release dates have not been assigned, are listed in "Coming Attractions." Running times are those supplied by the
distributors. Where they vary, the change Is probably due to local censorship deletions. Dates are 1932, unless otherwise specified.

ALLIED PICTURES
Features

Title Star
Running Time

Rel. Date Minutes Reviewed
Cowboy Counsellor Hoot Gibson-Sheila Manners Oct. 15
Eleventh Commandment Marian Marsh-Theo. Von Eltz Mar. I5,'33
Intruder, The Monte Blue-Lila Lee Dec. 26...
Iron Master, The Lila Lee-Reginald Denny Nov. I...
Officer 13 Monte Blue-Lila Lee Nov.
Parisian Romance, A Lew Cody-Marian Shilling Oct.
Shrieli in the Night, A Ginger Rogers-Lyle Talbot Aor,

Coming Feature Attractions
Anna Karenina
Beyond the Law
Boots of Destiny Hoot Gibson 67
Cheaters

26...
I...

I5,'33

...63 Oct. 8

...64. Mar. 18, '33

...69. Jan. I4,'33

...69 Dec. 10

...67 Dec. 3

...77. ...Sept. 17

...70. Mar. 25,'33

Davy Jones' Locker
Dude Bandit, The Hoot Gibson-Gloria Shea.
Midnight Alarm
Nesters. The Monte Blue
Open for Inspection
Pullman Car
Red Kisses
Scarlet Virgin, The
Silk Trimmed
Slightly Used
Sphinx, The
Three Castles
Valley of Adventure, The Monte Blue
Without Children •••

.May l,'33.

CHESTERFIELD
Features

Title Star
Forgotten June Clyde -Lee
King Murder, The Conway Tearle Sept.

Love Is Like That Rochelle Hudson-John Warbur-
ton Mar.

Secrets of Wu Sin Lois Wilson-Grant Withers Dec.

Slightly Married Evalyn Knapp-Walter Byron Oct.

Strange People Hale Hamilton-Gloria Shea-
John Darrow Jan.

Thrill of Youth June Clyde-Allan Vincent Aug.

Women Won't Tell Sarah Padden-Gloria Shea Nov.

COLUMBIA
Features

Title Star .
Rel.

Air Hostess Evalyn Knapp-James Murray-
Thelma Todd Jan.

As the Devil Commands Alan Dineliart-Neil Hamilton-
Mae Clarke Dec.

Below the Sea .. Ralph Bellamy-Fay Wray Apr.

Bitter Tea of General Yen....|. ,Stanwy«'<-NiIs Asther Jan.

California Trail The Buck Jones-Helen Mack Mar.

Ch d Sf Manhattan John Boles-Nancy Carroll Feb.

Circus QueWuV5erV The.-..-. :Molphe Menjou-Greta Nissen-
Donald COOK Apr.

DernDtion Leo Carrillo-Barbara Weeks-
•• Nat Pendleton Nov.

End of the Trail. The... Tim McCoy-Luana Walters Dec.

Fighting for Justice.... Tim McCoy-Joyce Compton Dec.

Forbidden Trail Buck Jones-Barbara Weeks Nov.

Man Against Woman Jack Holt-Lillian IVIiles Nov.

Man of Action Tim McCoy-Caryl Lincoln Jan.

Mussolini Speaks a- •. V • •
l.- ^ -i' t iL" ; 53?^'

No More Orchids Carole Lombard-Lyle Talbot ... Nov.

Obey the Law .
.Leo Carrillo-Lois Wilson-Dickie

, , Moore Jan-

x° Mae Clarke-Ralph Bellamy Mar.
Silent Man Tjn, McCoy- Florence Britton Mar.
So This Is Africa g^^^ Wheeler-Robt. Woolsey-

„ , , - . Raquel Torres Fob.
Soldiers of the Storm Regis Toomey-Anita Page Apr.
Speed Demon ^n,. Collier. Jr.-Joan Marsh. ... Nov.
State Trooper Regis Toomey-Evalyn Knapp. .. . Feb.
Sundown Rider, The Buck Jones-Barbara Weeks Dec.
That's My Boy r. Cromwell-Dorothy Jordan-

Mae Marsh Oct.
Treason Buck Jones-Shirley Grey Feb.
Vanity Street C. Bickford-Helen Chandler Oet.
Virtue Carole Lombard-Pat O'Brien Oct.
Washington Merry-Go-Round..Lee Tracy-C Cummings Oct.
When Strangers Marry Jack Holt-Lilian Bond Mar.
Whirlwind. The Tim McCoy-Alice Dahl Apr.
White Eagle Buck Jones-Barbara Weeks Oct.

Coming Feature Attractions
Ann Carver's Profession Fay Wray- Gene Raymond
Biddy ...Richard Cromwell
Cocktail Hour Bebe Daniels-Sidney Blackmer-

Randolph Scott
Fighting Code, The. .......... .Buck Jones-Diane Sinclair
Fighting Ranger, The Buck Jones-Dorothy Revier
King of the Wild Horses Wm. Janney-Dorothy Appleby
Night of Terror Bela Lugosl-Sally Blane
Open Road, The Buck Jones-Cecilia Parker
Rusty Rides Alone .....Tim McCoy-Barbara Weeks
Thrill Hunter, The Buck Jones-Dorothy Revier
Unknown Valley Buck Jones-Cecilia Parker May
Woman I Stole, The Jack Holt-Raquel Torres-Fay

Wray
Wrecker, The Jack Holt

Running Time
Rel. Date Minutes Reviewed

Kohlmar Feb. I5.'33 65
15 64

15, '33 65
15... 65
15 65 Dec.

I5,'33 65
15 62.... Sept.
15 67

Running Time
Date Minutes Reviewed

IS,'33 67. Jan. 28,'33

24
25.'33
6,'33 89 Nov. 26

24 '33

4l'33;;.'.'!7i;jan.' 2lV'33

10,'33.

4.... ...67. Jan. I4,'33
19 591/2

28........601/2
18 71
15 68 Dec. 10
20,'33 57
I0,'33 76. Mar. I8,'33
25 ...74 Nov. 19

20,'33.....69.Mar. I8,'33
4,'33 67. Apr. I5,'33
3,'33.....68

24,'33 70. Jan. 28,'33
4 '33

5'...!!;!!65;;;!nov.'"26
I0.'33 68. Apr. I, '33
30 69

6 71 Deo. 3
I0,'33 6 1

1/2

15... 67.... Oct. 29
25 69 Nov. S
15 78.... Oct. I

20,'33 68
I4,'33
7 67 Oct. I

5,'33.

E9UITABLE PICTURES
[Distributed through Majestic]

Features
Running Time

Title Star Rel. Date Minutes Reviewed

Cheating Blondes .....Thelma Todd-RoUe Harolde Apr. l,'33

Gigolettes of Paris... Madge Bellamy-Gilbert Roland. .Mar. I5,'33

What Price Decency? Dorothy Burgess-Alan Hale-
Walter Byron Mar. I, '33 60. Mar. 1 1, '33

FIRST DIVISION
Features

Running Time
Title Star Rel. Date Minutes Reviewed

Big Drive, The Jan. I9.'33 91. Jan. 28,'33
Condemned to Death.... Arthur Wontner .Oct. 10 78'/2..July 23
Goona Goona Nov. 28 66.... Aug. 27
Ringer, The Franklyn Dyall Oct. 30 60 June II

FIRST NATIONAL
Features

Title Star Rel.
Biondie Johnson ...loan Blondell-Chester Morris. ... Feb.
Cabin the Cotton Richard Barthelmess ._, Oct.
Central Airport ..Richard Barthelmess Apr.
Central Park Joan Blondell ...^ ...Dec.
Elmer the Great .......Joe E. Brown Apr.
Employees Entrance W. William-Loretta Young Feb.
Frisco Jenny Ruth Chatterton Jan.
Grand Slam Paul Lukas-Loretta Young Mar.
Life Begins Loretta Young-Eric Linden Oct.
Match King, The Warren William-Lili Damlta Dec
Mind Reader, The Warren
Silver Dollar Edward
They Call It Sin Loretta Young- Geo. Brent Nov,
Three on a Match.. Biondell-William-Dvorak-Davls.. .Oct.
20,000 Years in Sing Slng..Bette Davis-Spencer Tracy Feb.
You Said a Mouthful Joe E. Brown Nov,

William Apr.
G. Robinson Dec.

Running Time
Date Minutes Reviewed
25,'33

69.

Feb. 4,'33
15 76.... Sept. 10
I5,'33 75. Apr. I, '33
10 55 Nov. 19
22,'33 74. Apr. I, '33
|1,'33 75.... Dec. 24
I4,'33 76 Dec. 17
I8,'33 65. Jan. I4,'33

I 72. . . .Aug. 13
31 79. ...Dec. 17
I, '33 68. Feb. 25,'33
24 78.... Nov. 5
5 74. ...Sent. 3

29 64. ...Oct I

I, '33 81.... Nov. S
26. ..72. Nov. 19

Coming Feature Attractions
Breadline .Richard Barthelmess-Loretta

Young
Captured! Leslie Howard-Doug. Fairbanks,

Jr.-Paul Lukas
Goodbye Again .W. William-Joan Blondell
Lilly Turner .....Ruth Chatterton-Geo. Brent May I3,'33
Little Giant, The ....Edward G. Robinson May 20,'33 74. Apr. IS,'33
She Had to Say Yes... Loretta Young-Lyle Talbot

FOX FILMS
Features

Title Star Rel.
After the Ball ...Esther Ralston-Basil Rathbone.. .Mar.
Bondage Dorothy Jordan-Alex. Kirkland.. . Mar.
Broadway Bad Joan Blondell-Ginger Rogers-

Ricardo Certez ..Feb.
Call Her Savage ............ Bow-Owsley-Todd-Roland Nov.
Cavalcade Clive Brook-Diana Wynyard Apr.
Dangerously Yours Miriam Jordan-Warner Baxter. .. Feb.
Face in the Sky Spencer Tracy-Marian Nixon-

Stuart Erwin Jan.
Golden West, The... Geo. O'Brien-Janet Chandler-

Marion Burns Oct.
Handle with Care...... James Dunn-Boots Mallory Dec.
Hello, Sister .James Dunn-Boots Mallory Apr.
Hot Pepper .Victor McLaglen-Edmund Lowe-

Lupe Velez-EI Brendel ...Jan.
Humanity Boots Mallory-A. Kirkland Mar.
Infernal Machine Genevieve Tobin-Chester Morris. .Feb.
Me and My Gal ...Joan Bennett-Spencer Tracy Dec.
Pleasure Cruise Genevieve Tobin-Roiand Young.. Mar.
Rackety Rax ^. Victor McLaglen-Greta Nlssen-

Nell O'Day Oct.
Robbers Roost George O'Brien-Maureen

O'Sullivan .....Jan.
Sailor's Luck James Dunn-Sally Eilers Mar.
Second Hand Wife Sally Eilers-Ralph Bellamy Jan.
Sherlock Holmes Clive Brook-Miriam Jordan Nov.
Six Hours to Live Warner Baxter-John Boles- Mir-

iam Jordan Oct.
Smoke Lightning George O'Brien-Nell O'Day Feb.
State Fair .Janet Gaynor-Will Rogers-Lew

Ayres-Sally Ellers-Norman
Foster- Frank Graven Feb.

Tess of the Storm Country Janet Gaynor-Chas. Farrell Nov.
Too Busy to Work ..Will Rogers-Marian Nixon Nov.
Trick for Trick ............. Ralph Morgan-Victor Jory Apr.
Wild Girl ...Joan Bennett-Charles Farrell-

Ralph Bellamy Oct.

Running Time
Date Minutes Reviewed
I7,'33

69.

Mar. 25,'33
31. '33 65. Apr. I5,'33

24,'33 59. Mar. 1 1,'33
27 88.... Dec. 3
l5,'33....IIO.Jan. 14, '33
3/33 73. Feb. 4,'33

22,'33 77. Feb. 4,'33

30 74....Oct IS
25 75. ...Dee. 24
I4.'33

22,'33 76. Jan. 28,'SS
3,'33 70

I0,'33 65. Apr. I5,'33
4 78.... Dee. 17

24,'33 72. Apr. I.'SS

23. .75.... Oct 29

I,'33... 64. Apr. I,'33
I0.'33 78. Mar. 25,'33
I, '33 64. Jan. 21, '33
6 69.... Nov. 26

16 80.
I7,'33

.Oct 29

10, '33... .100. Feb. 4,'33
20 75.... Nov. 26
13 70.... Nov. 12
2I,'33

9... .74.... Oct

I2,'33.
I9,'33.
26,'33.
9,'33.
2,'33.

Coming Feature Attractions
Adorable .......Janet Gaynor-Henry Garal May
Five Cents a Glass .....Marian Nixon-"Buddy" Rogers.. May
Hold Me Tight ...James Dunn-Sally Ellers May
I Loved You Wednesday Warner Baxter-Elissa Landi June
It's Great to Be Alive Edna May Oliver-Raul Roullen. . June
Man-Eater Marion Burns-Kane Richmond
My Lips Betray Lilian Harvey-Johji Boles
Pilgrimage Marian Nixon-Norman Foster
Power and the Glory. The Colleen Moore-Spencer Tracy
Warrior's Husband, The Ellssa Landi-Ernest Truex-

Davld Manners May 5,'33
Zoo in Budapest Gene Raymond- Loretta Young Apr. 28,'33

FREULER FILM ASSOCIATES
Features

Title Star
Fighting Gentleman. The......Wm. Collier. Jr. ° Josephine

Dunn-N. Moorhead
Forty-Niners. The Tom Tyler
Gambling Sex Maria Alba-Walter Byron.

Running Time
Rel. Date Minutes Reviewed

23....
5....

I5,'33.

Kiss of Araby Ruth Hall-Grant Withers Nov. 21.
Penal Code, The Regis Toomey- Helen Cohan. .... .Dec.
Savage Girl, The Rochelle Hudson-Walter Byron... Dec.
When a Man Rides Alone Tom Tyler Jan.

Coming Feature Attractions
Black Cat, The
Bulldog Edition
Deadwod Pass Tom Tyler ,

.Oct 7 65.... Oct

.Oct 28 59

.Apr. 17, '33.

15

.65
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Title Star
East of Sudan
Easy Millions Skeets Gallagher-Dorothy

gess-Merna Kennedy ...

Green Paradise
IHy Wandering Boy
Red Man's Country
Silent Army. The
Sisters of the Follies ^

Running Time
Rel. Date Minutes Reviewed

Bur-

MAJESTIC
Features

Running Time
Rel. Date Minutes Reviewed

1 72 Oct. 8
15 53
I5.'33.

70.

.

....62..

....61..
....70..

Title Star
Crusader, The Evelyn Brent- H. B. Warner Oct
Gold Jack Hoxie-Alice Day Sept.
Gun Law Jack Hoxie-Betty Boyd Apr.
Hearts of Humanity Jean Hersholt-Jackie Searle Sept. I.

Law and Lawless Jack Hoxie-Hilda Moreno Nov. 30...
Outlaw Justice Jack Hoxie- Dorothy Gulliver Oct. I...
Phantom Express, The Sally Blane-Wm. CAllier, Jr Sept. 15

Sing, Sinner, Sing.. Paul Lukas-Leila Hyams Apr. 15.'33
Uiuvritten L^w, The Greta Nissen-Skeets Gallagher. .. Nov. 15 70. Jan.
Vampire Bat, The Lionel Atwill-Fay Wray Jan. 21, '33 67. Jan.
Via Pony Express j Jack Hoxie-Marceline Day Feb. 6, '33 62
World Gone Mad, The Pat O'Brien-Evelyn Brent Apr. I, '33 80

Coming Feature Attractions
Buried Alive June I, '33

Curtain at Eight May J,'33

Trouble Buster Jack Hoxie-Lane Chandler May I5,'33

Woman in the Chair, The May 15, '33

.Sept. 24

Sept. 24

4,'33
28,'33

MAYFAIR PICTURES
Features

Title Star
Alimony Madness Helen Chandler-Leon Waycoff Apr.
Behind Jury Doors Helen Chandter-Wm. Collier, Jr.. .Dec.
Heart Punch Marion Shilling-L. Hughes ,flct.

Her Mad Night Irene Rich-Conway Tearte Oct.

Her Resale Value June Clyde-George Lawli Apr.
Justice Takes a Holiday Patricia O'Brien-Lloyd Whit-

lock Feb.
Malay Nights John Mack Brown-D. Burgess-

Ralph Ince Nov.
Midnight Warning William Boyd-Claudia Dell Nov.

No Living Witness Barbara Kent-Gilbert Roland. .. .Sept,

Revenge at Monte Carlo June C.ollyer-Jose Crespo-Lloyd
Whitlock Feb.

Sister to Judas Claire Windsor-John Harron Jan.

Tangled Destinies Lloyd Whitlock-Doris Hill Sept

METRO-GOLDWYN-MAYER
Features

Title Star Rel.

Clear All Wires Lee Tracy-Benita Hume Feb.
Faithless T Bankhead-R. Montgomery Oct.

Fast Life William Haines-Madge Evans. .Dec.

Fast Worjiers John Gilbert-Mae Clarke Mar.
Flesh Wallace Beery- Karen Morlcy-

Ricardo Cortez , Dec.
Gabriel Over the White House. Walter Huston-Karen Morley Mar.
Kongo Walter Huston-Lupe Velez Oct.

Mask of Fu Manchu, The Boris Karloff Nov.

Men Must Fight Phillips Holmes-Diana Wynyard. . Feb.

Outsider, The Harold Huth-Joan Barry Jan.

Payment Deferred M. O'Sullivan-C. Laughton Oct.

Prosperity Dressier- Moran Nov.

Rasputin and the Empress Ethel. John and Lionel Barry-
more Mar.

Secret of Madame Blanche, The. Irene Dunne-Phillips Holmes Feb.

Son Daughter Helen Hayes-Ramon Novarro Dec.

Strange Interlude Norma Shearer-Clarke GabR....Dec.
Today We Live Joan Crawford- Gary Coooer Apr.

What! No Beer? Buster Keaton-Jimmy Durante. .. Feb.

Whistling in the Dark Eraest Truex-Una Merkel Jan.

White Sister, The Helen Wayes-Clark Gable Apr.

Running Time
Rel. Date Minutes Reviewed

I, '33
1 67

15 64... Oct. 29
I 67.... Oct. 29

15,'33

•33.

I

15
15 ..65. ...Sept 17

•33....
I,^33.... 75. Feb. I8,'33

Runnina Time
Date Minutes Reviewed
24,'33 Feb. 18,33
\J, 74 Oct. 15

16 75 Dec. 10
I0,'33 66. Mar. 25, '33

9 75 ...Dec. 17

3I,'33 87. Apr. 8, '33
I 86 Nov. 26
5 67 Dec. 10

I7,'33 72. Mar. I8,'33
28, '33 90. May 2,'3I
8 76 ... Sept, 24
18 76. ...Nov. 12

24,'33....I27 Dec. 31
3,'33 78. Jan. 21, '33
23 79. Jan. 7. '33
30 112 Sept. 3
2 1

'33 115
lo!'33! ' .. .78. Feb; " H,'33
21, '33 78 . Feb. 4,^33
l4.^33....IOI.Mar. 25,'33

. June
. May

Coming Feature Attractions
Accidents Wanted Lee Tracy- Madge Evans ...

Barbarian, The Ramon Novarro- Myrna Ley.
Bombshell Jean Harlow
Devil's Brother, The Laurel and Hardy-Dennis King-

Tbelma Todd
Dinner at Eight Marie Dressier- Wallace Beery-

Lionel Barrymore - Jean Har-
low- Madge Evans- Karen Mor-
ley-FrancJiot Tone-Lee Tracy-
Jean Hersholt

Eskimo
Hell Below Robt. Montgomery-Jimmy Du-

rante-Robt. Young-Walter
Huston-Madge Evans

Lady of the Night Loretta Young-Franchot Tone
Looking Forward Lewis Stone-Benita Hume-Lio-

nel Barrymore APf.
(Reviewed under the title "The New Deal")

Made on Broadway R. Montgomery-Sally Filers May
Night Flight H. Hayes - J. Barrymore - L.

Barrymore-C. Gable
Peg 0' My Heart Marion Davies-Onslow Stevens. .. May
Reunion in Vienna John Barrymore-Diana Wyn-

yard-Otto Kruger May
Tarzan and His Mate J. Weissmuller-M. O'Sullivan
When Ladies Meet Ann Harding-Alice Brady-Robt

Montgomery June

2 '33

l2','33!!;.".74.'Ap'r'."l5,'33

.90. Apr. 8,'33

.78. Apr. 15. '33

28,^33 83. Apr. I, '33

I9,^33 68. Apr. 8.33

26.^33.

5,^33.

9,^33.

MONOGRAM PICTURES CORPORATION
Features

Title Star
Black Beauty Alex. Kirkland- Esther
Breed of the Border Bob Steele Mar.
Crashin' Broadwav Rex BelJ Dec.
Diamond Trail, The Rex Bell Dec.
Fighting Champ Bob Steele Dec.
Guilty or Not Guilty Betty Comnson-Tom Douglas Nov.
Hidden Valley Bob Steele Oct
Jungle Bride Anita Paoe-Charles Starrett Feb.

Lucky Larrigan Rex Bell-Helen Foster Dec.
Man from Arizona, The Rex Bell Oct
Oliver Twist Dickie Moore-Irving Pichel-

Jackie Searle Feb.
Phantom Broadcast Ralph Forbes- Vivjenne Osborne. . Mar.
Self-Defense Pauline Frederick Dec.

Strange Adventure Regis Toomey-June Clyde Nov.
West of Singapore Betty Compson Jan.

Young Blood Bob Steele Nov.

Coming Feature Attractions
Casey Jones All Star . Apr.
Fighting Texans, The Rex BelJ Apr.

Running Time
R**!. Da*ft Minutes Reviewed

Ralston. . Apr. I, '33
I.'33

30
30
15

15 7 reels
10 6 reels
15,'33 63 . Feb. 25.'33

I 6 reels

28. '33 80. Mar. 4.'33

1 5, '33 .68. Apr 8, '33
15 68 Dec. 10

20 7 reels
31, '33 68. Apr. 15, '33
5

PARAMOUNT PUBLIX
Features

Title Star
Rel.

.Oct

.Jan.

A Bedtime Story Maurice Chevalier-Helen Twelve-
trees

Big Broadcast The Stuart Erwin-Bing Crosby-Kate
Smith - Leila Hyams - Mills
Bros. - Boswell Sisters - Cab
Calloway - Vincent Lopez -

Arthur Tracy - Sharon Lynn.,
Billion Dollar Scandal Carole Lombard-Robt. Armstrong
Crime of the Century Stuart Erwin-Wynne Gibson Feb.
Devil Is Driving, The.. Edmund Lowe-Wynne Gibson Dec.
Evenings for Sale Herb Marshall-Sari Maritza Nov.
Farewell to Arms, A Helen Ha^es-Gary Cooper Jan.
From Hell to Heaven Carole Lombard-Jack Oakie Feb.
He Learned About Women Stuart Erwin-A. Skipworth Nov.
Hello, Everybody Kate Smith Feb.
Hot Saturday Nancy Carroll-Cary Grant Oct
If I Had a Million Gary Cooper - Wynne Gibson -

Geo. Raft - Richard Bennett -

Mary Robson Nov.
Island of Lost Souls Chas. Laughton- Richard Arlen-

Leila Hyams Dec.
King of the Jungle Frances Dee-Buster Crabbe Mar.
Lady's Profession, A Alison Skipworth-Roland Young . Mar.
Luxury Liner Geo. Brent-Zita Johann-Frank

Morgan Feb.
Madame Butterfly Sylvia Sidney-Cary Grant Dec.
Madison Square Garden Jack Oakie-Marian tlixon Oct
Murders in the Zoo Charlie Ruggles-Lionel Atwill Mar.
Mysterious Rider, The Kent Taylor-Lona Andre Jan.
Night After Night Geo. Raft-C. Cummings Oct.
No Man of Her Own Clark Gable-Carole Lombard Dec.
Phantom President. The Geo. M. Cohan-Claudette Col-

bert-Jimmy Durante Oct.
Pick Up Sylvia Sidney-George Raft Mar.
She Done Him Wrong Mae West-Owen Moore Jan.
Sign of the Cross Fredric March-Elissa Landi-

Claudette Colbert Feb.
Strictly Personal Marjorie Rambeau-Eddie Quil-

lan-D. Jordan Mar.
Terror Aboard Neil Hamilton - Chas. Ruggles •

Verree Teasdale Apr.
Tonight Is Ours C. Colbert- Fredric March-Paul

Cavanagh Jan.
Trouble in Paradise Miriam Hopkins-H. Marshall-

Kay Francis Oct.
Under Cover Man Geo. Raft-Nancy Carroll Dec.
Under the Tonto Rim Stuart Erwin-Verna Hillie Apr.
Wild Horse Mesa Randolph Scott-Sally Blane Nov.
Woman Accused, The Gary Grant-Nancy Carroll-John

Halliday-Lona Andr^ Feb.

Coming Feature Attractions
College Humor Bing Crosby-Jack Oakie
Cracked Ice Four Marx Bros
Dead on Arrival James Dunn-Gloria Stuart May
Disgraced Claudette Colbert- Wm. Harrigan
Eagle and the Hawk, The F. March-C. Grant-J. Oakie May
Her Bodyguard Wynne Gibson-Edmund Lowe
I Love That Man Nancy Carroll-Edmund Lowe May
International House Peggy Hopkins Joyce
Jennie Gerhardt Sylvia Sidney- Donald Cook
Song of Songs Mariene Dietrich-Brian Aherne
Song of the Eagle Chas. Bickford - Mary Brian -

Richard Arlen Apr.
Story of Temple Drake, The...Mirian Hopkins-Jack LaRue Apr.
Sunset Pass Randolph Scott-Tom Keene May
Supernatural C. Lombard - Randolph Scott

-

V. Osborne May

Running Time
Date Minutes Reviewed

Apr. 2 1,'33.

28.
6,'33

24.'33
9...
II...
6,'33

24, '33

4. .

.

I7,'33
28. .

.

I0,'33.
3,'33.

3,'33.

30....
7

3I,'33.
20,'33.
14....

.80.... Oct 8

.78 Dec. 31

.75. Mar. 4,'33

.70 Dec. 10

.65.... Nov. 5

.78 Dec. 10

.70. Feb. I8,^33

.70. Jan. I4,^33

.73. ...Oct 22

.95. .Nov. 12

.70 Dec. 10

.74. Mar. 4.'33

. 72 . Feb. 25,'33

.70. Jan. 28,'33

.88 Dec. 31

.74 Oct 8

.55. Mar. Il,'33

7....
24,'33.
27,'33.

I0,'33.

I7,'33.

I4,'33.

I3,'33.

21....
2
7, '33.
25....

.70 Oct 8

.76 Dec. 24

.78....Sept 24

.75. Mar. 25,'33

.66. Feb. I8.'33

123 Dec. 10

.70. Mar. 4,'33

.65'/j

.76. Jan. 7,'33

.73.... Oct 29

.74.... Dec. 10

17.'33. .73. Feb. 4,'33

26, '33.

'i9,''33'.

5,'33.

28,'33.
28.'33.
I9,'33.

I2,'33.

POWERS
Features

PICTURES

Title Star Rel. Date
Limping Man, The Franklin Dyall Aug. I.

Lucky Girl .Gene Gerrard-Molly Lament Sept I.

Man Who Won, The Henry Kendall-Heather Angel.. .Sept. 15.
Woman Decides, The Adrianne Allen-Owen Nares Aug. 15.

Running Time
Minutes Reviewed

55.... Aug. 27
69
70. Mar. 4.'33
68

30,'33.
30.'33.

RKO RADIO PICTURES
Features

Title Star Rel.
Animal Kingdom Leslie Howard-Ann Harding. ... .Dec
Cheyenne Kid Tom Keene Jan.
Christopher Strong K. Hepburn-Colin Clive-BIIIle

Burke Mar.
Conquerors, The Ann Harding-Richard Dix Nov.
Goldie Gets Along Lili Damita-Chas. Morton Jan.
Great Jasper, The Richard Dix Mar.
Half-Naked Truth, The Lee Tracy-Lupe Velez Dec.
King Kong ..^ fay Wray-Bruce Cabot Apr.
Little Orphan Annie Mitzi Green-Buster Phelps Nov.
Lucky Devils Bill Boyd-Bruce Cabot-William

Gargan-D. Wilson Feb.
Man Hunt Junior Durkin - Mrs. Wallace

Reid Mar.
(Reviewed under the title "A Successful Bunder")

Men Are Such Fools Lee Carrlllo-V. Osborne Nov.
Men of America Bill Boyd Dec.
Monkey's Paw. The Ivan Simpson-Louise Carter Jan.
No Other Woman Irene Dunne-Chas. Bickford Jan.
Our Betters Constance Bennett Mar.
Past of Mary Holmes, The Helen MacKellar-Eric Linden.. .Jan.
Penguin Pool Murder Edna May Ollver-Jas. Gleason . . . Dec.
Phantom of Crestwood Ricardo Cortez-Karen Morley Oct.
Renegades of the West Tom Keene Nov.
Rockabye Constance Bennett-Joel McCrae..Nov,
Sailor Be Good Jack Oakie- Vivienne Osborne Feb.
Scarlet River Tom Keene-D. Wilson Mar.
Secrets of the French Police Gwili Andre- Frank Morgan Dec.
Snort Parade, The Joel McCrae-Marian Marsh Nov.
Strange Justice Marian Marsh-R. Denny Oct.
Sweepings •. Lionel Barrymore Apr.
Theft of the Mona Lisa, The. Willy Forst-Trude von Mole Oct

(Reviewed—German version)
Topaze John Barrymore- Myrna Ley Feb.

Coming Feature Attractions
Bed of Roses Constance Bennett
Black Ace, 'The Chester Morris- Vivienne Osborne
Careless Ginger Rogers- Norman Foster
Cross Fire Tom Keene-Betty Furness June
DIplomanlacs Bert Wheeler- Robt. Woolsey
Emergency Call Bill Bovd-Betty Furness
Flying Circus Arline Judge-Bruce Cabot-Ralph

Bellamy-Eric Linden
India Sjieaks Richard Halliburton
Jamboree Robt. Armstrong-Helen Mack
Maiden Cruise Phil Harris-Helen Mack
Morning Glory. The K. Hepburn-D. Fairbanks, Jr
Rafter Romance Joel McCrea-Dorothv Jordan
Silver Cord, The Irene Dunne-Joel McCrea
Son of the Border Tom Keene-JuIIe Hayden May

Running Time
Date Minutes Reviewed
23 78.... Dec. 10
20,'33 541/2

31,'33.
18....
27, '33.
3,'33.
16....
7.'33.

4....

3,'33.

24,'33.

18....
9....

13, '33.
6,'33.
17,'33.
20,'33.
30....
14
25....
25....
I0,'33.
I0.'33.
2....
II....
7...

14,'33.

21....

...72. Mar. I8,'33

...80 Nov. 19

...68

...76. Feb. II, '33

. 77. Jan. 7, '33

..100 . Feb. 25, '33

...70 Oct 29

...60 Dec. 31

.68. Feb. 4,'33

.66

.75..., Nov. 12

.52.... Oct I

.58. Jan. 21. '33

.72. Mar. 4,'33

.62

.75 Nov. 12

.77... Oct 22

.55

.75 Nov. 26

.68. Mar. 4,'33

.57. Jan. 21, '33

.58 Dee. 17

.65 Dec. 24

.74 Aug. 27

.80. Mar. I8,'33

.82 Apr. 9

24,'33 78. Feb. Il.'33

30.'33 55. Apr. 8,'33
63. Apr. IS,'33

5,'33. .55.
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STATE RIGHTS
Features

Running Time
Rel. Date IVIinutes Reviewed

5, '33. ..71. Jan. 21. '33
80 Oct. 8

.74 Nov.

TitLe Star Dist'r.

Bachelor Mother Evalyn Knapp-James
Murray Goldsmith Jan.

Bal. Le Andre Lefaur Protex
Blame the Woman Adolphe Menjou-Ben-

ita Huma Principal Oct. 15...

Charlotte Lowenskold Biroit Sergellus-Eric
Barclay Scandinavian

Contraband Don Alvarado- Dorothy
Sebastian Hoffberg Apr. I, '33

Daring Daughters Marian Marsh - Joan
Marsh Capital Feb. '33. . .60. Apr. I5,'33

Devil's Playground. The Principal Jan. I, '33... 54
Eternal Jew. The M. B. Samuylow Jewish Talking

Pictures

Face on the Barroom Floor.

Th£ B. Fletcher Invincible 66 Oct. 22
Forgotten Men Jewel Produc-

tions Feb. '33

Fourteenth of July. The. . . Annabella - Georges
Rigaud Tobis-Rene Clair 85. Jan. 28.'33

High Gear James Murray - Joan
Marsh Hollywood ..Apr. I4.'33...67

Hotel Variety Hal Skelly - Olive
Borden Screencraft 68

House of Death N. P. Chmelloff Amkino Aug. 12 76 Aug. 27

In the Days of the Crusaders.rtlberto Pasquali . . . Monopole Oct. I 75 Oct. 15

Italy Speaks Enrico Cutall Feb. 25. '33

Jungle Gigolo Principal ..Feb. 15. '33.. .55

lungle Killer Carveth Wells Century Produc-
tions ..Dec

Lady of the Night Francesca Bertini . . Portale Picts ..Mar. 9. '33

Love and Passion Yugoslavian Picts

Manhattan Tower Mary Brian - Irene
Rich-James Hall ... Remington ..Dec. I 67 Nov. 19

Men and Jobs Amkino ..Jan. I, '33 .. .70 Jan. I4.'33

Moon Over Morocco Rene Lefebvre-Rosine
Derean Protex ..Jan. 21 .'33

. .80. Feb. 25, '33

Out of Singapore Noah Beery Goldsmith Picts. Bl
. Sept. 24

Potemkin Kinematrade ...-Mar. 31. '33. . .54. Apr. 15, '33

Piri Knows All Margit Dayka Arkay Film • • •

Pride of the Legion Sally Blane-B. Kent. Mascot . .Oct. 10 70. . . Oct. 29

Red Haired Alibi Merna Kennedy Capital ..Oct. 15 72 Oct. 29

Reform Girl Dorothy Peterson -

Skeets Gallagher Capital ..Mar. '33. . .70

Shadow Laughs. The Hal Skelly-Rose Ho-
bart Invincible 67

Shame Vladimir Gardin Amkino ..Oct. 15 65 Dec. 3

Sniper. The Amkino ..Aug. 25 68 ... Sept. 3

Socko Hoffberg !S
Soviets on Parade Kinematrade ...- Mar. 31. 31. .60

Sucker Money Mischa Auer Hollywood ..Apr. 5. 33. . .70. Apr. 15. '33

Virgins of Bali Principal Dec. 8 46 Dec. 17

With Williamson Beneath
the Sea Principal Nov. 24 59 Dec. 3

Wives Beware! Adolphe Menjou Regent Picts

Woman in Chains Owen Nares Invincible 69 Aug. 13
(Reviewed under title 'The Impassive Footman" — Assoc. Radio British)

UNITED ARTISTS
Features

Running Time
Rel. Date Minutes Reviewed

24 80 Nov. 5
3. '33 82. Feb. 18, '33

17 90 Nov. 5

5 76 Nov. 12

22 85.... Sept. 17

1
1, '33 84. Mar. 4.'33

I6.'33 90. Feb. 18, '33

Title Star
Cynara Ronald Colman-Kay Francis Dec,

Hallelujah. I'm a Bum Al Jolson Feb.
Kid from Spain. The Eddie Cantor Nov.
Magic Night Jack Buchanan Nov.

Rain Joan Crawford Oct.

Perfect Understanding Gloria Swanson Mar.
Secrets Mary Pickford-Leslie Howard Apr.

Coming Feature Attractions
I Cover the Waterfront Claudette Colbert - Ben Lyon -

Ernest Torrence

Joe Palooka Jimmy Durante-Stuart Erwin
Masquerader. The Ronald Colman-Elissa Land! 75. Feb. 25,'33

Yes, Mr Brown lack Buchanan Mar. 18. '33

UNIVERSAL
Features

Title Star Rel.

Afraid to Talk Eric Linden-Sidney Fox Nov.
(Reviewed under title "Merry Go Round")

Air Mail Pat O'Brien-Ralph Bellamy. .... Nov.
All American, The Richard Arlen-Gloria Stuart Oct.

Be Mine Tonight Jan Kiepura-Magda Schneider. ... Mar.
Big Cage. The Anita Page-Clyde Beatty ..Mar.
Cohens and Kellys in Trouble. .Chas. Murray-Geo. Sidney Mar.
Destination Unknown Pat. O'Brien-Ralph Bellamy Mar.
Fighting President. The ..Apr.
Flaming Guns Tom Mix-Ruth Hall Dec.

Hidden Gold Tom Mix Nov.
Laughter in Hell Pat O'Brien-Gloria Stuart Jan.

Lucky Dog Charles "Chic" Sale ..Apr.
Mummy, The Boris Karloff-Zita Johann Dec.

Nagana . ..^^ Tala Birell-Melwn Douglas Jan.

Old Dark House, The Boris Karloff-L. Bond Oct.

Out All Night Sgmmerville-Pitts Apr.
Private Jones Lee Tracy-Gloria Stuart Feb.
Rome Express Esther Ralston-Conrad Veidt Feb.
Rustler's Roundup Tom Mix—Diane Sinclair Mar.
Terror Trail. The Tom Mix Feb.
They Just Had to Get Married . Summerville-Pitts Jan.

Coming Feature Attractions
Black Pearl Tala Birell

King of the Arena Ken Maynard
Kiss Before the Mirror Nancy Carroll-Paul Lukas May
Rebel. The Vilma Banky-Lui.s Trenker
S. 0. S. Iceberg Rod La Rogue-Gibson Gowland
When the Time Comes Spencer Tracy

Running Time
Date Minutes Reviewed

17 76 Sent. 24

3 83.
13 78.
23. '33 78.
3.'33 75.

23.'33 69.
16. '33 67.
I4.'33 50.
22 57.
3 56.

12. '33 68.
20.'33
22 78.
26.'33 74.
20 74.
13. '33 72.
16. '33 89.
I6.'33 87.
I6.'33
2.'33 57.
5,'33 75.

. . Oct.

. . .Sept.
Feb. 18.

Mar. 4.

Jan.
Apr.

28.
15.

Jan. 7.

. . . Dec.
Jan. 7.

. . July
Mar. II.

Apr. I.

Jan. 21,

'33

Feb.
Feb.

4.'33 67. Mar. 1
1, '33

WARNER BROS.
Features

Title Star Rel.

Baby Face Barbara Stanwyck Apr.
Big Stampede. The John Wayne Oct,
Ex-Lady Bette Davis Apr.
Forty-Second Street Warner Baxter - Bebe Daniels -

Geo. Brent Mar.
Girl Missing Ben Lyon - Mary Brian - Peggy

Shannon Mar.
Hard to Handle James Cagney Jan.
Haunted Gold John Wayne Dec.
I Am a Fugitive from a Chain
Gang Paul Muni Nov.

Keyhole, The Kay Francis-George Brent Mar.
King's Vacation, The George Arliss Feb.
Ladies They Talk About Barbara Stanwyck Feb.
Lawyer Man Wm. Powell-Joan Blondell Jan.
One Way Passage Wm. Powell-Kay Francis Oct.
Parachute Jumper Douglas Fairbanks. Jr Jan.
Scarlet Dawn D. Fairbanks. Jr. - Nancy

Carroll Nov.
Telegraph Trail. The John Wayne Mar.

Running Time
Date Minutes Reviewed
22.'33 74. Apr. I.'33

8 54 . Feb. 1 1.'33

8. '33 62. Feb. 18. '33

II. '33 89 . Mar. 18. '33

4. '33 8. '33
28. '33 .. .76. Jan. 7.'33

17 . .. .58

19 90 Oct. 22
25.'33 69. Apr. 8.'33
25.'33 60. Jan. 28. '33
4.'33 64. Jan. 7.'33
7. '33 72 Dec, 3
22 69 July 30
28.'33 72 Dec. 31

t Running Time
Title Star Rel. Date Minutes Reviewed

Untamed Africa Apr. 8. '33
I wo Against the World Constance Bennett Sent. 3 71 July 30
Wax Museum. Mystery of the. . Lionel Atwill-Fay Wray Feb. I8.'33 72. Jan. 7, '33

Coming Feature Attractions
Gold Diggers of Broadway Warren William-Joan Blondell-

Aline MacMahon- Ruby Keeler-
Dick Powell

Life of Jimmy Dolan, The D. Fairbanks, Jr. -Loretta Young 70
Man from Monterey, The John Wayne-Ruth Hall
Mary Stevens, M.D Kay Francis
Mayor of Hell, The James Cagney
Narrow Corner, The Douglas Fairbanks, Jr
Picture Snatcher James Cagney May 6,'33 75. Apr. I,'33
Private Detective 62 William Powell
Silk Express Neil Hamilton-Sheila Terry
Somewhere in Sonera John Wayne
Voltaire George Arliss-Dorothy Kenyon
Working Man. The George Arliss-Bette Davis May 6. '33 73. Apr. 8,'33

(Reviewed under the title "The Adopted Father")

WORLD WIDE
[Distributed through Fox Films]

features

Title Star Rel.
Between Fighting Men Ken Maynard Oct.
Breach of Promise Chester Morris-Mae Clarke Oct.
Constant Woman. The Conrad Nagel-Leila Hyams Mar.

(Reviewed under the title "Auction in Souls")
Death Kiss. The Adrienne Ames-David Manners-

John Wray Jan.
Drum Taps Ken Maynard Jan.
False Faces Lowell Sherman-Lila Lee Oct.
Fargo Express Ken Maynard Nov.
Hypnotized Moran and Mack Dec.
Lone Avenger. The Ken Maynard Apr.
Phantom Thunderbolt Ken Maynard Mar.
Racetrack Leo Carrillo Feb.
Study in Scarlet, A Reginald Owen-June Clyde Apr.
Tombstone Canyon Ken Maynard Dec.
Trailing the Killer (Special) Dec.
Uptown New York Jack Oakie-Shirley Grey Nov.

Coming Feature Attractions
Tarnished Youth Jetta Goudal-Gilbert Roland

Running Time
Date Minutes Reviewed

16 62
23 67
18, '33 75. Mar. 3,'33

8. '33.

29,'33.
13. . .

.

20....
25...,
9, '33.
5,'33

25...
4...,

20...,

.75. .

.

.61...

.83...
.62. .

.

.70. .

.

.61...

.62
25, '33 78. Mar.
2, '33

62
68.... Oct. 15
80. ...Nov. 19

.Dec. 24

. Dec. 3

. Dec!
'

' 24

,'33

GERMAN
Features

Title
A Door Opens

A Night in Paradise.

Barberina, The King's
Dancer

Beautiful Maneuver Time,
Cadet, The
Captain of Koepenick, The
Comradeship
Cruiser Emden

Star Dist'r.

.Lily Rodien-Curt
Lucas Protex

• Anny Ondra-Herman
Thimig Kinematrade

Running Time
Rel. Date Minutes Reviewed

.Feb. 4,'33...70

.Nov. 12

80. Apr. 8.'33
I6.'33,. .93.Feb. I8,'33
8 78 Dec. 10

David Colder
Don't Tell Me Who You
Are

Enchanted Escapade
Friederike
Gitta Discovers Her Heart.
Gloria
Hertha's Awakening
Herzblut
His Majesty, King Ballyhoo.

Louise, Queen of Prussia...
M
Maedchen in Uniform

Man Without a Name. The.
1914
Party Does Not Answer, The
Ronny

Song of Life

...85.... Oct.

....80 Oct.

Spell of Tatra. The..
Two Hearts That Beat as
One

Upright Sinner. The.

.

.Lil Dagover Capital Oct. 25 87.
Ida Wuest World's Trade
Frans Fiedler Film Exchange
.Max Adalbert Kinematrade Jan.

Assoc. Cinema. . . . Nov.
World's Trade
Exchange Sent.

.Harry Baur Protex
Liane Haid-Gustav

Froehlich Interworld Feb.
Kaethe von Nagy. ... Protex Dec.
Mady Christians ....Kinematrade Feb.
Gitta Alpar Capital
Gustav Froehlich . . . Tobis Oct.
Toni Van Eyck Protex Mar.
Renate Mueller Cines-Pittaluga. . . . Sept.
Hans Moser - Heinz
Ruehmann Capital Nov.

Henny Porten Assoc. Cinemas Oct.
Peter Lorre Foremco Mar.
Hertha Thiele John Krimsky

-

Gifford Cochran
Werner Krauss Protex Nov. 5.

Capital Sept. 3.
Dorothy Wieck Capital Nov. 29.
Willy Fritsch- Kaethe

von Nagy Protex
Albert Mog - Margot

Ferra Tobis Mar. 24.'33. . .66. Apr. 15.'33
....Protex Feb. 17, '33. . .65. Feb. 25.'3a

29

15. '33.'. .91 .Feb. 25,'33
7 83. Jan. 28, '33

25, '33.. .80. Mar. 18,'33
91.... Oct. 15

27 87 Nov. 12
IO,'33...82.Mar. 25.'33
30 77 Oct. 15

15 86. Feb. II.'SS
4 92... Oct. 15

31, '33.. .96. Apr. 8,'33

.110... Oct. I

..90.... Dec. 17

. 73.... Sept. 24
. 76. . . . Dec. 31

Lilian Harvey Ufa-Protex
Max Pallenberg-

Dolly Haas European Films.
Michael Bohnen-

Friedel Schuster. . . Kinematrade Apr.
Werner Krauss Protex Nov

Sept. 8 80 Sept. 24

28,'33...78.Apr. 15, '33Mar.

8,'33.
23,.,. .99. .Dec, l(h

12 58 Nov.
I8.'33 55

12

Victoria and Her Hussar..

Yorck

OTHER PRODUCT
Features

Running Time
Title Star Dist'r. Rel. Date Minutes Reviewed'

Counsel's Opinion Henry Kendall London Film 71
Fires of Fate Lester Matthews ...British Int'l ..72 Oct. 15.

Flag Lieutenant. The Henry Edwards-Anna British and Do-
Neagle minions 85.... Dec. 31

Flying Squad. The Harold Huth British Lion 79.... Aug. 6-
Ghost Train. The lack Hulbert Gaumont-British 68. Feb. 25. '33
Good Companions. The Jessie Matthews ... Gaumont-British 96
Green Spot Mystery, The . Jack Lloyd Mutual, London 66 Sept. 3
Here's George George Clarke P. D.C. -British 64 Nov. 5
Jack's the Boy Jack Hulbert Gaumont-Gains-

borough Aug. 15 61 Sept. 24
Josser on the River Ernest Lotinga British Int'l 71. ...Sept. 17
Leap Year Tom Walis - Anne British and Do-

Grey minions 89.... Dec. 17
Lodger. The Ivor Novello Twickenham 84..,. Oct. 15
Looking on the Bright Side. Grade Fields Assoc. Radio -

British 82 Oct. 15.
Love Contract. The Owen Nares British and Do-

minions 82 Aug. 27
Love in Morocco Rex Ingram Gaumont-British.. . Mar. I8.'33.. .67. . . Oct. 15.

(Reviewed under the title "Baroud")
Love on Wheels Jack Hulbert Gaumont-Gains-

borough 87 Aug. 13
Maid of the Mountains, The. Harry Welchman -

Nancy Brown ...British Int'l 80... „
Man They Couldn't Arrest. Hugh Wakefield -

The Renee Clama Gaumont-British. . . Mar. 1
1. '33. . .70. Mar. 25.'33

Marry Me Renate Mueller-Geo.
Robey Gaumont-British 85

Mayor's Nest Sydney Howard British and Do-
minions 75 July 16

Men of Tomorrow Maurice Braddell ... Paramount-
London Film 80. Apr. 15. '33

Privafe Wives Claude Allister-Betty
Astell British Lion

Sally Bishop Harold Huth - Joan
Barry British Lion 82 Dec. 10

Thark Tom Walls - Ralph British and Do-
Lynn minions 77.... Aug. 27

There Goes the Bride Jessie Matthews

-

Owen Nares Gaumont-British 79. Mar. II, '33.
Wedding Rehearsaf Roland Young London Film
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StiCRT EILAiS
[All dates are 1932 unless otherwise

stated]

COLUMBIA
Running Time

Rel. Date Minutes Reviewed

10 Sept. 24

30
(0,'33. .

.

25,'33. . . I reel

Title

CURIOSITIES
C 237 Sept. I..

KRAZY KAT KARTOONS
Broadway Malady
Bunnies and Bonnets Mar. 29, '33
Crystal Gazabo Nov. 7 I reel

Lighthouse Keeping Aug. 15 I reel

Medicine Show Feb. 7. '33... I reel

Minstrel Show. The Nov. 21 I reel

Prosperity Blues Oct. 8
Seeing Stars Sept. 12 8 Dec. 17

Snow Time Nov
Wedding Bells Jan.
Wooden Shoes Feb.

LAMBS GAMBOLS
Hear 'Em and Weep
Ladies Not Allowed Sept. 8 2 reels

Lambs All-Star Gamhol... Dec. 20 21 'A...
Mutual Man. The Mar. 20, '33
Poor Fish. The (Tent.)
Shave It with Music Sept. 30 19

MEDBURY SERIES
Laughing with Medbury

in Wildwest Aug. II I reel

Laughing with Medbury
in India I reel

Laughing with Medbury
in Philippines Nov. II I reel

Laughing with Medbury
Among the Wide Open
Faces Oct. II I reel

Laughing with Medbury
Among Dancing Nations. .. Dec. 23 I reel

Laughing with Medbury
in Wonders of the World.. Dec. 13. I reel

4,'33.

ID....

SCRAPPY CARTOONS
Bad Genius, The Dec.
Beer Parade, The Mar.
Camping Out Aug.
False Alarm
Flop House Nov. 9...
Great Bird Mystery Oct. 20
Sassy Cats Jan. 25,'33
Scrappy's Party Feb. 13. '33
Wolf at the Door, The Dec. 29...

I9,'33...2I...
3,'33...l8'/2.
8

II, '33

21 l9'/2.

I9,'33...22...

.18.

SILLY SYMPHONIES
China Plate 7 Dec. 3

SUNRISE COMEDIES
Campus Codes Jan.
College Gigolos Jan.
His Vacation Sept.
I'm a Fugitive from a
Chain Store Feb.

Mind Doesn't Matter Nov.
Partners Two Jan.
The Curse of a Broken

Heart Feb.
The Strange Case of Poison

Ivy Mar.

WORLD OF SPORT
All's Wet That Ends Wet
Good Old Winter Time
Horse Sense Aug. 5
Rough Sport Dec. 29
Throwing the Bull Jan. I4,'33...ll.

EDUCATIONAL
[Distributed through Fox Films]

4. '33.

23. '33.

Rel. Date

27
29. '33.
25
26. '33.
25. . .

.

28....
9,'33.

22. .

20. .

21 . .

21. .

2 1
1/2

21 .

.

30. 22.

10.

Title
ANDY CLYDE COMEDIES
A Fool About Women Nov.
Artist's Muddles Jan.
Boy. Oh Boy! Dec.
Feeling Rosy Feb.
Giddy Age. The Sept.
His Royal Shyness Aug.
Loose Relations Apr.
She Dunked Him Wrong
Sunkissed Sweeties Oct.
What a Life

BABY BURLESKS
Glad Rags to Riches Feb. 5, '33... 1

1

Kid' in' Hollywood II

Kid's Last Fight, The Mar. 26.'33.. .ll

Pie-Covered Wagon Oct. 30 10

Polly Tlx in Washington
War Babies Sept.

BATTLE FOR LIFE
Battle of the Centuries .Oct.
Desert Demons Nov.
Killers Oct.
The Sea Dec.

BRAY'S NATURGRAPHS
An Oregon Camera Hunt Sept.
Giants of the North Mar.
Our Bird Citizens Oct.
Our Noble Ancestors Dec.
Pirates of the Deep Feb.
Stable Manners Nov.
Wild Company Jan.

Woodland Pals Jan.

BROADWAY GOSSIP
No. I

No. 2
No. 3

Running Time
Minutes Reviewed

. June

..July
4
23

Dec. 31

. Dec.
. Dec.

3
31

18.

2.
27.
30.
25.

II

26. '33.
9
4

26. '33.
6. . . .

I, '33.
29. '33.

. Aug.

8
9 . . .

9....
7
10

1 reel

. Dec.

Sept.
Dec.
Feb.

No. 4 Mar.
No. 5 Apr.

CAMERA ADVENTURES
Taming the Wildcat Jan.

The Forgotten Island Sept.
The Iceless Arctic Nov.

Two Hundred Fathoms Deep. . Mar.

25....
II....
5. '33.
5, '33.

30.'33.

Dec. 31

15. '33.
4
6

19. '33.

.10.

.11.

Title

DO YOU REMEMBER
Gaslit Nineties, The Nov.
Highlights of the Past Apr.
Old New York Sent.
Puffs and Bustles Mar.
When Dad Was a Boy Jan.

GLEASON'S SPORT
FEATURETTES
A Hockey Hick Dec.
Always Kickin' Oct.
Off His Base Sept.

GREAT HOKUM MYSTERY
Buraed at the Steak Oct.
Evil Eye Conquers. The Jan.
Hypnotizing for Love Aug.
In the Clutches of Death Nov.
On the Brink of Disaster. ... Feb.

HODGE-PODGE
Across America in Ten
Minutes Jan.

Animal Fair. The Jan.
Bubble Blowers Sent.
Down on the Farm Dec.
Little Thrills Oct.
Skipping About the Uni-

verse Feb.
Traffic Nov.
Women of Many Lands Apr.
Women's Work Sept.
Wonder City, The Nov.

MACK SENNETT
COMEDIES

Neighbor Trouble Aug.
Stone-Granger

Young Onions Sept.
Harvey-Granger

MERMAID COMEDIES
All Aboard

Harry Langdon
Big Flash. The Nov.

Harry Langdon
Hitch Hiker, The Feb.
Harry Langdon

Knight Duty Mar.
Harry Langdon

Tired Feet Jan.
Harry Langdon

Vest with a Tale, The Dec.
Tom Howard

MORAN AND MACK
COMEDIES
A Pair of Socks
As the Crows Fly Feb.
Hot Hoofs Apr.
Two Black Crows in Africa.. Mar.

OPERALOGUES
Brahmin's Daughter, A Jan.
Canteen Girl, The
Idol of Seville Aug.
Walpurgis Night Oct.

SPIRIT OF THE CAMPUS
(Reinald Werrenrathi

California Mar.
Cornell Dec.
Georgia Tech Apr.
Michigan Dec.
Yale Oct.

TERRY-TOONS •

Burlesque Sept.
College Spirit Oct.
Down on the Levee Mar.
Farmer Al Falfa's Ape

Girl Aug.
Farmer Al Falfa's Birthday
Party Oct.

Forty Thieves. The Nov.
Hansel Und Gretel Feb.
Hollywood Diet Dec.
Hook and Ladder No. I Oct.
Ireland or Bust Dec.
Jealous Lover J%ii.

Oh! Susanna Apr.
Pirate Shin Apr.
Robin Hood Jan.
Romeo and Juliet Apr.
Sherman Was Right Aug.
Southern Rhythm Sept.
Tale of a Shirt. The Feb.
Toyland Nov.
Who Killed Cock Robin?. ... Mar.

THREE-REEL SPECIAL
Krakatoa Apr.

fOM HOWARD COMEDIES
A Drug on the Market Jan.
The Acid Test Nov.
The Mouse Trapper Sept.

rORCHY COMEDIES
(Ray Cooke)

Torchy's Big Lead (Tent.)
Torchv's Busy Day Oct.
Torchy's Kitty Coup Jan.
Torchy's Loud Spooker Apr.
Torchy Rolls His Own Nov.
Torchy Turns Turtle Mar.

VANITY COMEDIES
Hollywood Run-Around Dec.

Monty Collins
Honeymoon Beach Oct.

Billy Bevan-Glenn Tryon
Keyhole Katie Jan.

Gale Seabrook-John T.
Murray

Ship A-Hooey Aug.
Glenn Tryon

Techno-crazy Mar.
Monty Collins-Billy Bevan

Running Time
Rel. Date Minutes Reviewed

27. . .

9, '33
II...
12. '33
22, '33

9.
18.

7, '33

l'4,''33

.19.

.20.

.20.

16....
8,'33.
21
13....
I9,'33.

. 18.

. 14.

.16.

.14.
...Sept. 17

I, '33
15, '33
II...
18. .

.

23. .

.

12, '33
6. . .

9, '33
25. . .

20. . .

14.

18.

.11..
10. .

10.

.

10. .

9..

10. .

10. .

9. .

9.

.

9..
Mar. II, '33
Feb. 25,'33

...Sept. 10

6...

I2.'33.

26, '33.

I, '33.

4

.Oct. 15

.22.

.22.

.22.

5, '33.
I6,'33.
5, '33.

8.'33...22...

28.
30.

. 21 .

.20.
.July 30

5, '33.
18
2, '33.
4
9....

. 10.

. 9.

. 9.

. 8.

. 10.

.Dec. 17

4,...
16....
5, '33.

2
13

5, 33.
II

30....
25....
8, '33.
2,'33.

30.'33.
22,'33.
I6,'33.
21
18
19, '33.

27
I9.'33.

.Dec. 3

. Nov. S

.Dec. 17

2,'33...26.

22.'33.
27
II

.11.

.11.

. 12.

2...
22. '33.

23, '33.

20
I9,'33.

18...

23....

15, '33.

.20.
. 21

.

.21 .

.21

.

.20. .Mar. 25, '33

.21

.20

7....

12, '33.

.22.

.19.

FOX FILMS
Title

MAGIC CARPET SERIES
1 Alpine Echoes Aug.
2 Incredible India Aug.
3 Big Game of the Sea Aug.
4 The Tom-Tom Trail Sept.
5 By- Ways of France Sept.
fi Manhattan Medley Sept.
7 Rhineland Memories Sept.
8 Fisherman's Fortune Oct.

Running Time
Rel. Date Minutes Reviewed

14.

.

21 .

.

28..
.4.

.

II..

18.

.

25 . .

2. .

.

.Dec. 17

Title Rel.
9 Zanzibar Oct.
lu belles of Bali Oct.
11 Sailing a Square-Rigger Oct.
12 Venetian Holiday Oct.
13 Havana Ho! Nov.
14 Paths in Palestine Nov.
15 Ricksha Rhythm Nov.
16 Pirate Isles Nov.
17 From Kashmir to the

Khyber Dec.
18 Silver Springs Dec.
19 Desert Tripoli Dec.
20 In the Guianas Dec.
21 Mediterranean Memories. .. .Jan.
22 The Lure of the Orient Jan.
23 Here Comes the Circus Jan.

24 Sicilian Sunshine Jan.
25 Gorges of the Giants Jan.
26 When in Rome Feb.
27 Berlin Medley Feb.
28 Rhapsody of the Rails Feb.
29 Taking the Cure Feb.
30 Down from Vesuvius Mar.
31 Paris on Parade Mar.
32 Broadway by Day Mar.
33 The Iceberg Patrol
34 Mississippi Showboats
35 Sampans and Shadows
36 Boardwalks of New York
37 A Gondola Journey
38 Isles of the East Indies
39 Pagodas of Peiping

Running Time
Date Minutes Reviewed

9 y
16. .

8.'.'. jan.
" '7,'33

23 10 Dec. 10
30 10 Nov. 12
6 9
13 8
20
27 9

4.
I I .

18.

25
1,

8,

15,

22,
29,^

5,

12,
19,'

26.

5,

12,

19.

.Nov. 19

. 9.
33.
33.
33.
33. . .10.

.

33. . . 9.

.

33
33 . . . 9 . .

33
3o
a
33
33

Mar. 2a,'33
...Dec. 31

.Nov. 26

METRO-GOLDWYN-MAYER
Title

CHARLEY CHASE
Arabian Tights June
Fallen Arches Feb.
Girl Grief Oct.

Mr. Bride Dec.
Now We ll Tell One Nov.
Tarzan in the Wrong
Young Ironsides Sept.

COLORTONE MUSICAL
REVUES

Hollywood Premiere Jan.

Menu
Over the Counter
Wild People Feb.

FITZPATRICK
TRAVELTALKS

Barbados and Trinidad Sept.
Big Ditch of Panama, The
Come Back to Erin
Cuba. Land of the Rhumba. Feb.
Iceland Jan.
Leningrad Dec.
Norway Feb.
Over the Seas to Borneo
Rio the Magnificent
Romantic Argentina Aug.
World Dances, The

FLIP, THE FROG
Circus Aug.
Cuckoo the Magician Jan.

Funny Face Dec.
Lunchroom, The
Music Lesson, The Oct.
Nursemaid, The Nov.
Room Runners Aug.

LAUREL & HARDY
Scram Sept.
Their First Mistake
Towed in a Hole Dec.
Twice Two Feb.

ODDITIES
Chill and Chills Sept.
Duck Hunter's Paradise Dec.
Microscopic Mysteries Oct.
Sea Spiders Aug.
Toy Parade, The Dec
Whispering Bill Dec.

OUR GANG
A Lad an' a Lamp ..Dec.
Birthday Blues Nov.
Fish Hooky Jan.
Forgotten Babies Mar.
Free Wheeling Oct.
Hook and Ladder Aug.
Kid from Borneo, The Apr.
Mush and Milk May

PITTS-TODO
Alum and Eve Sept.
Asleep in the Feet Jan.
Bargain of the Century
Maids a la Mode
Show Business Aug.
Sneak Easily Dec.
Sellers, The Oct.

SPECIAL
Roosevelt, the Man of the
Hour

SPORT CHAMPIONS
Allez Oop Mar.
Auto Racing Apr.
Blocks and Tackles Nov.
Bone Crushers Feb.
Chalk Up Dec.
Desert Regatta Sept.
Football Footwork
Motorcycle Mania Jan.
Old Spanish Custom Oct.
Pigskin Oct.
Snow Birds Aug.
Swing High Dec.

TAXI BOYS
Bring Em Back a Wife.... Jan.
Call Her Sausage
Farewell to Legs
Hot Spot Oct.
Rummy. The
Strange Tnnertube Sept.
Taxi Barons
Taxi for Two Dec.
Thundering Taxis June
What Price Taxi Aug.
Wreckety Wrecks Feb.

Running Time
Rel. Date Minutes Reviewed

3, '33.

4, '33.

24.

.

19..

.20. . .

.19...

.20...

. 19. .

.

. 19. .

.

. 20 . .

.

.20...

.Oct. 22

7.'33.

'4,'33!
.18... Feb. 25, 33
.18

24.

25. '33.
14,'33.

17
4, '33.

.June

27..

.10... Feb. 1 1, '33
. 9... Mar. 1

1, '33
. 9
. 9
. 9
. 9
. 9

27....
21, '33.
24....

29...
26...
13. .

.

10. .

.

31....
25, '33.

.21...

.21...

.21 . .

.

.21...

.OcL 15

10.

.

31 .

.

18.

.

13. .

3. .

31..

. 9.

.10.

.10.

. 9.

. 7.
. 10.

...Dec. 31

.Apr. 8, '33

...Oct. 29

....Dec. 17

17
12
28, '33.
1
1, '33.

27
15, 33.
27, '33.

24
21, '33.

. 17.

.20.

. 19.

. 17.

.20.
.18.
. 19.

20. .

10. .

29. .

.18 Aug. 13

.19

.20

.18

.20

.17

.19

.18... Apr. 15, '33

1
1, '33
I, '33
5. . .

8, '33
10. .

.

17. .

.

...12.

... 8.
.Mar. 1 l,'33

28,'33.
15
22. . . .

20....
10

I4,'33.

.10... Jan. 7,'33

.10

.12
. 9
.10. ..Mar. II. "33
.12 Dec. to
. 10.

.10 Dec. 17

.20

22.

'22!

.18.

.18.
Oct.

3
24.'33.
13. . .

.

I8.'33.

.18.

. 16.

.19. .Mar. 25, '33

PARAMOUNT PUBLIX
Running Time

Title Rel. Date Minutes Reviewed
HOLLWOOD ON PARADE

No. I Aug. 26 10 Aug. 13
No. 2 Sept. 23 I reel
No. 3 Oct. 21 I reel
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Title Rel. Date Minutes

18
16.. .

.

. 1 reel
I3,'33. . . 1 reel
lO.'SS. . . 1 reel
10. '33. . . 1 reel

No. 9 7.'33. . . 1 reel
5, '33. . . 1 reel

Running Time
Reviewed Title

Running Time
Rel. Date Minutes Reviewed

I8,'33...

30

20/33...

reel

reel

I4.'33... I reel

28. .10 Oct.

23

I2,'33. .

.

reel

reel

25.

ONE REEL ACTS
Be Like Me Feb.

Etiiel Merman
Breaking Even Sept.
Torn Howard

Hawaiian Fantasy Jan.
Vincent Lopez

Let's Dance Mar. I7,'33... I reel
Burns and Allen

Moonliglit Fantasy Apr.
Vincent Lopez

Musical Doctor Oct.
Rudy Vallee

Patents Penaing Aug.
Burns and Allen

Rhapsody in Black and Blue. .Sept.
Louis Armstrong

Rookie. The Dec.
Tom Howard

Walking the Baby May
Burns and Allen

Your Hat Nov.
Burns and Allen

PARAMOUNT PICTORIAL-
NEW SERIES

No. I—Mists of the Morn-
ing—Temple Bells of In-
do-China—Famous Radio
Personalities

No. 2—Just Mentioning the
Unmentionable — New
England Sunsets—Famous
Radio Personalities

No. 3—Making Friends in
the Desert—The Fall of

the Year — Radio Star-
Maker

No. A— Distinctive Hair for
Distinctive Heads — The
Blooming Desert — The
Camels Are Coming

No. 5—John Mongol Comes
to Town— Have a Little

Ski—Meet Your Favorite
Radio Personalities

No. 6—Land of Sun and
Shine — La Rumba de
Cuba—Big Shots of U.S.
Navy

No. 7 — This Is Ducky —
Music from the Ancients
—Bringing You the News.

No. 8—Glass Making at the
Corning Glass Works —
"Going Back Home" —
Costuming the Earl Car-
roll Vanities

No. 9 — A Drama of the
Northland — Paramount
Pictorial Presents Amelia
Earhart

No. 10—Birth of the Year— Laboratory Sleuth —
Three X Sisters

Aug. 12.

Sept. 9.

Oct. 7.

Nov. 4.

Dec. 4.

,Dec. 30

Jan. 27,'33...

Feb. 24,'33...

Mar. 17, '33...

Apr. 21, '33...

I reel

I reel

I reel

I reel

I reel

I reel

I reel

I reel

I reel

I reel

SCREEN SONGS
Ain't She Sweet Feb. 3.'33.

Lillian Roth
Aloha Oe Mar. I7,'33.

Royal Samoans
Dinah Jan. I3,'33.

Mills Bros.
Down Among the Sugar Cane. .Aug. 26

Lillian Roth
Just a Gigolo Sept. 9

Irene Bordoni
Peanut Vendor. The Apr. 28,'33.

Armida
Popular Melodies Apr. 7,'33.

Arthur Jarrett
Reaching for the Moon Feb. 24,'33.

Romantic Melodies Oct. 21

The Street Singer
Rudy Vallei! Melodies Aug. 5
Rudy Vallee

School Days Sept. 30
Gus Edwards

Sing a Sonq Dec. 2
James Melton

Time on My Hands Dec. 23
Ethel Merman

When It's Sleepy Time
Down South Nov. II

Boswell Sisters

SCREEN SOUVENIRS — NEW SERIES

I reel

I reel

reel

reel

reel

reel

7... Jan. 7.'33

I reel

.Aug.

.Sept.
3 Sept. 30.
4 Oct. 28.
5 Nov. 25.
6 Dec. 23.

No.
No.
No.
No.
No.
No.
No. 7 Jan. 20.'33.
No. 8 Feb. I7.'33.
No. 9 Mar. I7.'33.
No. 10 Apr. I4,'33.
No. II May I2,'33.

PARAMOUNT SOUND NEWS
Two Editions Weekly

. I reel

. I reel

.10 Oct. 15
. I reel

. I reel

. I reel

. I reel

. I reel

. I reel

. I reel

SPORTS EYE VIEW
Aggravatin' Bear, The Apr.
Building Winners ..Aug.
Canine Thirlls Feb.
Catch 'Em Young Dec.
Fighting Fins Oct.

28,'33.
19....
3,'33.
9....
14.

Hot and Cold Thrills Mar. 3I,'33.
Jabs and Jolts May 26,'33.
Over the Jumps Jan. 6,'33.
Stuff on the Ball Nov. II

Water Jamboree Sent. 16
Wonder Girl, The Mar. 3.'33.

Babe Didrickson

TALKARTOONS
Betty Boon's Bamboo Isle Sept. 23
Betty Boon's Birthday Party . Apr. 21, '33.
Betty Boon's Bizzy Bee Aug. 19

. I reel

. I reel

. I reel

. I reel

.10 Oct.
. I reel ....
. I reel

. I reel

. I reel

. I reel

. I reel

Betty Boop's Crazy Inventions. .Jan.
Betty Boop for President Nov.
Betty Boop's Ker-Choo Jan.
Betty Boop, M.D Sept.
Betty Boop's May Party May
Betty Boop's Museum Dec.
Betty Boop's Ups & Downs. .Oct.
Betty Boop's Penthouse Mar.
Is My Palm Read Feb.
Minding the Baby Sept.
Snow- White Mar.
Stopping the Show Aug.

TWO REEL COMEDIES
Blue of the Night Jan.
Bing Crosby

Bring 'Em Back Sober Nov.
Sennett Star

Caliente Love Mar.
Sennett Star

Cook's Day Off, The
Sennett Star

Courting Trouble Oct.
Charles Murray

Dentist, The Dec.
Sennett Star

Don't Play Bridge With
Your Wife
Sennett Star

Druggist, The
Sennett Star

Doubling in the Quickies. . . . Dec.
Sennett Star

Easy On the Eyes Feb.
Sennett Star

False Impressions Nov.
Sennett Star

Fatal Glass of Beer Mar.
W. C. Fields

His Perfect Day
Sennett Star

Hollywood Double,
Sennett Star

Honeymoon Bridge
Sennett Star

Hubby's Vacation
Sennett Star

Human Fish
Sennett Star

In the Bag
Sennett Star

Lion and the House, The... Dec.
Sennett Star

27,'33..
4
6,'33.

.

2
I2,'33..
16.

I reel
7 Oet. I

7 Dec. 10
7 Dec. 10
I reel
I reel

4 I reel
I0,'33... 6... Feb.
I7,'33... I reel .

26 I reel .

31, '33... I reel .

12

25. '33

6.'S3...20 Sept 10

18 2 reels

I0.'33. . . 2 reels

.Jan.

.Apr.

28 19 Dec. 17

9 20 Dec. 3

I3,'33. . . 2 reels

2I.'33

16 2 reels

I7,'33... 2 reels

4 2 reels

3,'33... 2 reels

Nov. 25 2 reels

Dec. 30 2 reels

Joy.

The.

Oct.

.Apr.

.Mar.

.Nov.

Ma's Pride and
Donald Novis

Morning After.
Sennett Star

Pharmacist. The
Sennett Star

Plumber and the Lady, The
Sennett Star

Prosperity Pays
Tom Howard

Shot for Love
Sennett Star

Sinn, Bing, Sing
Bing Crosby

Singing Boxer, The Jan.
Singing Plumber Sept.

Donald Novis
Sweet Cookie Apr.

Sennett Star
Temporary Butler

Sennett Star
Too Many Highballs Feb.

Sennett Star
Uncle Jake May

Sennett Star
Wrestlers. The Jan.

Sennett Star

23 18

14 18 Aug. 27

21, '33. . . 2 reels

31, '33. . . 2 reels

4

Mar. 24,'33. . . 2 reels

27,'33.
23. . .

.

I4.'33... 2 reels

10.'33. . . 2 reels

5. '33. . . 2 reels

20.'33

POWERS PICTURES
Title Rel. Date

Dream Flowers Sent. 15

Running Time
Minutes Reviewed

Dual Control Sept. I.

(Capt. James A. Mollison
and Amy Johnson)

It All Depends on You Nov. I 8
Land of My Fathers 9
Light of Love Oct. 15 9
Me and the Boy Friend Oct. I 8

RKO-RADIO PICTURES

Title Rel. Date Minutes

CHARLIE CHAPLIN SERIES (Re-Issues)

..20 ..

..191/2.
.201/5.

Running Time
Reviewed

The Cure Aug. 19.

Easy Street Sept. 30.
23.The Floorwalker Dec.

The Pawnshop Mar. 17. '33.
The Rink Nov. II

The Vagabond Feb. 3,'33.

CLARK & McCULLOUGH SERIES
Druggist's Dilemma, The May 5,'33.
Hocus Focus Mar. 3,'33.
Ice Man's Ball Aug. 12....
Jitters. The Butler Dec. 30
Millionaire Cat, The Oct. 21

. Dec.

.20

.21

.17

.20

.20 Aug. 13

.20'/2 Aug. 20

.21

HARRY SWEET COMEDIES
Firehouse Honeymoon Oct. 28 18. .Jan.
Heave Two Mar. I0,'33. . .20'/2

Just a Pain in a Parlor Aug. 26 20
Loops, My Dear Jan. 6.'33...I7
Shakespeare With Tin Ears . June 30.'33. . . I81/2

Thrown Out of Joint May I2.'33...2I

HEADLINER SERIES
No. I—Shampoo, the Magl-

I4,'33

.Nov. 25. .17

reel

reel

clan
Roscoe Ates-Hugh Herbert

No. 2—Private Wives Jan. 27,'33...2I ..

Skeets Gallagher
W. Catlett

No. 3—Hip. Zip, Hooray. ... Mar. 3I,'33. . .l8'/2

Nat Carr

MASQUERS COMEDIES
Abroad In Old Kentucky
Bride's Bereavement, The... Nov. 18 19 ..

Lost in the Limehouse Apr. 7,'33. . . 20'/:.

Running Time
Title Rel. Date Minutes Reviewed

Through Thin and Thicket. . .Jan. 20,'33. . . l7'/2
Two Lips and Juleps Sept. 9 20

MICKEY McGUIRE SERIES
Mickey's Ape Man Feb. I0.'33...I8
Mickey's Big Broadcast -

Mickey's Busy Day Sept. 2...
Mickey's Charity Dec. 2...
Mickey's Disguise
Mickey's Race Apr. I4,'33

.Aug.

18

MR. AVERAGE MAN COMEDIES
(EDGAR KENNEDY)
Art in the Raw Feb. 24,'33...ig
Fish Feathers Dec. 16 18

".

Golf Chump, The Aug. 5 20 Aug.
Inferior Decorations
Merchant of Menace, The... Apr. 2I,'33. . . ig'A
Parlor, Bedroom and Wrath.. Oct. 14 ZO'/x

PATHE NEWS
Released twice a week

PATHE REVIEW
Released once a month

SPECIALS
So This Is Harris 28... Mar. II

TOM AND JERRY SERIES
Barnyard Bunk Sept
Happy Hoboes Mar'
Jolly Fish Aug
Magic Mummy Feb
Panicky Pup jpeb!
Pencil Mania Dec.
Piano Tooners "nov
Spanish Twist, A Oct.'
Tight Rope Tricks Jan.

13

,'33

16
3I,'33....
19
7.'33...

24,'33...
9

II

14
6,'33...

6 ..

7 ..

7 ..

7 ..

71/2

6 ..

7 ..

STATE RIGHTS
Running Time

Rel. Date Minutes ReviewedTitle

ATLANTIC FILM
Playgrounds in the Sky 10 . Nov 5Sportsmen s Paradise io..!!!!july 30

CAESAR FILMS
Veneziana

| reel

CENTRAL FILM
A Pilgrimage Through Palestine 10 Dec. 3
Boston Common—and Proper 10 . Jan 7,'33

_ 3 reels '

In Old New Orleans |Uay 28
Syria May 21

F. M. S. CORP.
Newslaughs 7... Jan. 28, '33

IDEAL
Evolution 28 Sept. 3

INDUSTRIAL
The Silent Enemy 30

MARY WARNER
Berlin: Its Sports and Recreation 8
Berlin: Rhythm of a Metropolis 8. ..Apr. 8,'33
Glimpses of Germany 8
Green Heart of Germany, The 20
Springtime on the Rhine 7
The Mosel 8 Oct. 15
Trier. Oldest City in Germany 6
Vintagers' Festival in the Palatinate 10... Mar. 1

1, '33
Winter in the Bavarian Alps I reel
Young Germany Goes Ski-ing I reel

MASCOT
Technocracy 10... Jan. 7. '33

MASTER ART PRODUCTS
Melody Makers Series:
Sammy Fain |0 Dec. 24
Benny Davis 9
Cliff Friend 9
Night of Romance 7

PRINCIPAL
Beer Is Here
Get That Lion 29 Aug. 27
Isle of Desire 3 reals
Isle of Peril 32 July 16
Isles of Love I reel
Killing the Killer n July SO
Matto G rosso 24
New Western Front 25
Primitive I reel
Tiger Hunt. The 20 Dec. 31
Voodoo 36

WARD PRODUCTIONS
Your Technocracy and Mine 9'/2.Feb. 1

1. '33

UNITED ARTISTS
Title

MICKEY MOUSE
1. Mickey's Nightmare Aug. 8
2. Trader Mickey Aug. 26
3. The Whoopee Party ....Sept. 16
4. Touchdown Mickey Oct. 7
5. The Wayward Canary .... Oct. 28
6. The Klondike Kid Nov. IS
7. Mickey's Good Deed Dec. 9
8. Building a Building Dec. 20
9. The Mad Doctor Jan. 20,'33..
10. Mickey's Pal Pluto Feb. I0,'33..
11. The Mellerdrammer Mar. 3, '33..
12. Ye Olden Days Mar. 24,'33..

SILLY SYMPHONIES
1. Bears and Bees July 15
2. Just Dogs Aug. 12
3. Flowers and Trees Sept. 9
4. Bugs in Love.. Sept. 21
5. King Neptune Oct. 7
6. Babes in the Wood. ..... Dec. 2
7. Santa's Workshop Dec. 30
8. Birds in the Spring Dec. 30
9. Father Noah's Ark Jan. 27,'33..

Running Time
Rel. Date Minutes Reviewed

7'/2....0ct. 8
7
7 Nov. 12
6>/2

7>/4

6'/2

7 .

8.

.

7 .

7.

.

8..
7..

...Oct IB

..'.'.Oct
'

29
.Apr. I.'33
. . . .Dee. Z4
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UNIVERSAL
Running Time

Rel, Date IHinutes Reviewed

29....
26....
5....

24....
I3,'33.
2,'33.
8,'33.
13, '33.
7....

8 Sept. 10

7 Sept. 17

I reel
I reel
7... Apr. 8/33
I reel

31.

14.

28.

12.

26.

reel
reel

2 reels

2 reels

2 reels

2 reels

I reel

I6,'33...2I

30, '33.

I4,'33.

6,'33.

I7,'33.

I3,'33.
15, '33.

.21... Feb. Il.'33

. 2 reels

2 reels

2 reels

10. ..Mar. 11. '33

I reel

Title

OSWALD CARTOONS
Beau Best May 22,'33... I reel

Busy Barber Sept. 12 I reel

Carnival Oajers Oct. 10 I reel

Day Nurse Aub. I I reel

Coins to Blazes Apr. I0,'33... ( reel

Ocean Hop (Reissue) Apr. 24,'33... I reel

Oswald, the Plumber Jan. 30,'33... 7

Shriek/ The Feb. 27,'33. . . 7. . .Mar. 25,'33

Teacher's Pest gee 19 7

Wild and Wooly Nov. 21 I reel

POOCH CARTOONS
Athlete, The Aug.
Butcher Boy, The Sept.

Cat and Dobs Dec.

Crowd Snores, The Oct.

Lumber Champ, The Mar.

Merry Dog, The Jan.

S. 0. S. Icicle May
Terrible Troubador, The Feb.

Underdog, The Nov.

RADIO STAR REELS
Morton Downey—No. I Oct.

With Vincent Lopez
The Street Singer Nov.

Nick Kenny— No. I

Morton Downey— No. 2. Nov.

With Brown and Hender-

son „„.
Art Jarrett D'"-

Nick Kenny—No. 2

Down Memory Lane Dec.

Louis Sobol—No. I

With Texas Guinan
Married or Single Jan.

Nick Kenny— No. 3

With Little Jack Little

I Know Everybody and
Everybody's Racket Jan.

Walter Winchell—No. I

With Paul Whiteman
Morton Downey—No. 3 reD.

The Holdup
With Joe Young „

Radio Murder Mystery Mar.

Louis Sobol—No. 2

Morton Downey— No. 4 Apr.

My Pal the Prince

SPECIAL
The Voice of the Vatican. .. Mar.

Your Technocracy and Mine.. Apr.

STRANGE AS IT SEEMS SERIES

No. 21—Novelty Aug.

No. 22—Novelty Sept.

No. 23— Novelty Oct.

No. 24—Novelty Nov.

No. 25— Novelty Dec.

No. 26—Novelty Jan.

No. 27— Novelty Mar.

No. 28— Novelty Apr.

No. 29—Novelty May

UNIVERSAL BREVITIES
Boo! Dei:;

Dr. Jekyll's Hide Sept.

Good Old Days. The Nov.

Greeks Had No Word for

Them. The Oct.

Lizzie Strata Jan.

UNIVERSAL COMEDIES
(1932-33 SEASON)
A Quiet Night

Bert Roach
Alias the Professor Mar.

James Gleason
Boys Will Be Boys Nov.

Frank Albertson
Family Troubles Jan.
Henry Armetta

Finishing Touch Oct.

Skeets Gallagher
June Clyde

Hesitating Love Nov.

L. Fazenda-M. Provost
Hunting Trouble Feb.

Louise Fazenda
Kid Glove Kisses Sept.

Slim Summerville
Lights Out Dec.

James Gleason
Mister Mugg May
James Gleason

My Operation Dec.

Vince Barnett-June Clyde
Officer, Save My Child Nov.

Slim Summervilla
Pick Me Up Apr.

Marie Prevost
Rockabye Cowboy Jan.

James Gleason
Room Mates Apr.

Frank Albertson
Should Crooners Marry? Feb.

Frank Albertson
Trial of Vince Barnett Mar.

Vince Barnett
Union Wages Aug.

Louise Fazenda
Who, Me Sept.

Frank Albertson
Yoo Hoo! Oct.

James Gleason

22....
19....
17.. .

.

14....
12....
23.'33.
20,' 33.
17,'33.

I5.'33.

26....
26....
21....

24. . .

.

23,'33.

1 reel

1 reel

1 reel

1 reel

1 reel

I reel

I reel

1 reel

I reel

I reel —
9 Oct.

I reel

. I red

.10 ....

8,'33.

30....

Il,'33.

19....

.21

. 2 reels

. 2 reels

.21

. 2 reels

16....

8,'33.

21....

24....

I0,'33.

28 ...

.

2....

5.'33.

25,'33.

19. '33.

22.'33.

22,'33.

30....

7....

5....

. 2 reels .

.20... War. Il,'33

. 2 reels

. 2 reels

.21

. 2 reels

. 2 reels

.19

. 2 reels

.20

. 2 reels

.20 Sent. 17

. 2 reels

.21 Sept. 3

VITAPHONE SHORTS
Running Time

Title Rel. Date Minutes Reviewed

ADVENTURES IN AFRICA 2 reels

BELIEVE IT OR NOT— I reel

ROBERT L. RIPLEY

BIG V COMEDIES
No. 1—Sherlock's Home

Jack Haley
No. 2— Here. Prince

Joe Penner
No. 3—You Call It Madness

Richy Craig, Jr.

No. 4—Hey. Pop
Roscoe (Fatty) Arbuckle

3....

24....

8....

22....

5....

19....

3....

3. 33.

24

.17

.18

. 17.

.19

. 16.

18

.18

.Nov. 19

.Oct.

Running Time
Title Rel. Date Minutes Reviewed

No. 5—Then Came the Yawn
Jack Haley

No. 6—The Run Around
William Oemarest

No. 7—Trouble Indemnity
Codee and Drth

No. 8—The Build-Up
Jack Haley

No. 9— Buzzin' Around
Roscoe (Fatty) Arbuckle

No. 10—Wrongorilla
Jack Haley

No. II—How've You Bean?
"Fatty" Arbuckle

No. 12—An Idle Roomer
Jack Haley

BROADWAY BREVITIES
(NEW SERIES)

No. I—Cost Paris Sept.
Technicolor Musical

No. 2—Passing the Buck. .Sent.
Alexander Gray

No. 3—Tee for Two Oct. 8 17 Nov.
Technicolor Musical

No. 4—Tip-Tap-Toe Oct.
Hal Leroy-Mitzi Mayfair

No. 5—A Modern Cinde-
rella Nov.
Ruth Etting

No. 6—Picking a Winner. .. Nov.
Technicolor Musical

No. 7—The Red Shadow . ... Dec.
Al Gray-Bernice Claire

No. 8—Sky Symphony June
Stoopnagle & Budd

No. 9—Poor Little Rich
Boy Dec.
Phil Baker

No. 10—Hey, Hey. West-
erner Dec. 31 17..
Technicolor Musical

No. II—That Goes Double.. June 17, '33
Russ Columbo

No. 12—Bygones Jan. I4,'33...I8
Ruth Etting

No. 13—Pleasure Island ..Feb. 25.'33 . 18
Technicolor Musical

No. 14—Yours Sincerely Mar. II. '33. .19
Lanny Ross

No. 15—Speaking of Oper-
ations Jan. 28, '33... 18
Pick & Pat

No. 16—Northern Exposure. .Apr. 8,'33...I6
Technicolor Musical

No. 17—Nothing Ever Hap-
pens Mar. 25.'33
Musical

No. 18—World's Champ.. ..July 1
1, '33

Jack Dempsey
No. 19—The Way of All
Freshmen Apr. 22,'33
Hal Leroy-Mitzi Mayfair

No. 20—Along Came Ruth. .May 6.'33
Ruth Etting

No. 21— Fifi May 20,'33
V. Segal-Chas. Judels

HOW TO BREAK 90
BOBBY JONES

No. I— Hands and Grip May 27. '33
No. 2—Position and Back

Swing
No. 3—Hip Action
No. 4— Down Swing
No. 5— Impact
No. 6—Fine Points

LOONEY TUNES SERIES
No. 9—Bosko and Bruno 7 Dec. 10
No. 10—Bosko's Dog Race 8 July 8
No. II—Bosko at the Beach 7 Nov. 5
No. 12—Bosko's Store 7
No. 13—Bosko the Lumberjack

LOONEY TUNES
(NEW SERIES)

No. 1—Ride Him. Bosko
No. 2—Bosko the Drawback
No. 3—Bosko's Dizzy Date
No. 4—Bosko's Woodland Daze
No. 5—Bosko in Dutch
No. 6—Bosko in Person
No. 7—Bosko the Speed King
No. 8— Bosko's Knight Mare

MELODY MASTERS
(NEW SERIES)

No. 1—Music to My Ears
Jack Denny and Band

No. 2—Municipal Band Wagon
No. 3—Smash Your Baggage

Small's Paradise Band
No. 4—The Lease Breakers 9 Dec. 3
Aunt Jemima

No. 5—The Yacht Party
Roger Wolfe Kahn's Band

No. 6—Hot Competition
The Continentals-Barris-
Whiteman-Ted Husing

No. 7—Abe Lyman and Band 10... Apr. I, '33
No. 8—"How's Tricks?"

Jean Sargent-George Owen and Gang
No. 9—That's the Spirit

Noble Sissle and Band
No. 10—The Alma Martyr

Fred Waring and His Pennsylvanians

MERRY MELODIES (New Series)

No.

No.
No.
No.
No.
No.
No.
No.
No.

1—You're Too Careless With Your
Kisses 8

2— 1 Wish I Had Wings
3—A Great Big Bunch of You
.4—Three's a Crowd
5—Shanty Where Santa Claus Lives
6—One Step Ahead of My Shadow
7—Youro and Healthy
8—The Organ Grinder
9—Wake Up the Gypsy in Me

NOVELTIES
Bigger They Are. The 2 reels

Prime Camera
Gypsy Caravan 1 reel

Martinelli
Handy Guy, The 2 reels

Earl Sande
Rhythms of a Big City I reel

Season's Greetings, The 5
Christmas Special

Trin to Tibet. A i reel

Washington. The Man and the Capitol 18

Clarence Whitehill

Dec. 17

Title

ONE-REEL COMEDIES
Baby Face

Running Time
Rel. Date Minutes Reviewed

Victor Moore
Military Post, The

Robert Guzman
No-Account, The

Hardie-Hutchison
No Questions Asked

Little Billy
Strong Arm, The

Harrington-O' Neill

Or^GAN SONG-NATAS

For You I reel
Organ-Vocal

Say a Little Prayer for Me I reel .

Organ-Vocal
When Your Lover Has Gone I reel .

Organ-Vocal

JOE PENNER COMEDIES v

Moving In 2 reels
Rough Sailiag 16
Stutterless Romance, A I reel
Where Men Are Men 2 reels

PEPPER POT
(NEW SERIES)

No. I— Rambling Round Radio Row No. I

No. 2— Nickelette
No. 3—Contact
No. 4— If I'm Elected
No. 5— King Salmon
No. 6—Rambling Round Radio Row No. 2
No. 7—Babe 0' Mine
No. 8—Dangerous Occupations
No. 9—Out of the Past
No. 10—Love Thy Neighbor
No. II— Rambling Round Radio Row No. 3
No. 12—A Whale of a Yarn
No. 13—Africa Speaks— English
No. 14—Rambling Round Radio Row No. 4
No. 15—Sea Devils
No. 16—Parades of Yesterday
No. 17—Breakwater
No. 18— Little White Lies
No. 19—Rambling Round Radio Row No. 5
No. 20—You're Killing Me
No. 21— Itiklings

No. 22— Rambling Round Radio Row No. 6
No. 23—Around the World in 8 Minutes.. 8.
No. 24—Fishermen's Holiday
No. 25—Stuck, Stuck, Stucco
No. 26—Seeing Samoa

.Aug. 20

SPORT THRILLS SERIES
TED HUSINO
No.
No.
No.

I—
2—
3—

No. 4—Old Time Sport Thrills.
No.
No.

5—
6—

S. S. VAN DINE MYSTERY SERIES
(Donald Meek-John Hamilton)

No. 10—Campus Mystery, The
No. II—Crane Poison Case, The
No. 12—Transatlantic Mystery, The

TWO-REEL COMEDIES
Dandy and the Belle, The
Frank McGlynn. Jr.- Mary Murray

Freshman Love
Ruth Etting

Old Lace
Ruth Etting

.22. Sept. 19

WORLD TRAVEL TALKS—
E. M. NEWMAN
No.
No.
No.
No.
No.
No.
No.
No.
No.
No.
No.
No. 1

No.

1—Little Journeys to Great Masters... I reel
2—Southern India 9

"'
3—Road to Mandalay I reel
4—Mediterranean By-ways 9
5—Javanese Journeys 9
6—Northern India I reel ...

!

7—Oberammergau I reel ...
8—South American Journeys 9 June "2S
9—Soviet Russia I reel
0—Paris Glimpses 9 July

"

'36
1—Dear Old London I reel
2—When in Rome 9 June is
3—Berlin Today 9 Oct 29

WORLD ADVENTURES
E. M
No.

NEWMAN (New Series)

I—Dancing Around the World.
No. 2—Transportations of the World.
No.

- . -
-

No.

I reel

reel
3—An Original Cocktail 10 Oct.
4—Curious Customs of the World 1 reel

No. 5—From Bethlehem to Jerusalem .Apr. I,'33
No. 6—High Spots of the Far East 10 Sent, lo
No. 7—Main Streets I reel
No. 8—Beauty Spots of the World I reel
No. 9—Workers of the World I reel "
No. 10—Wonder Soots of the World I reel "
No. II—Costumes of the World I reel "
No. 12—Strange Ceremonies 1 reel ....
No. 13—Top of the World 1 reel

SERIALS
UNIVERSAL
(EACH SERIAL, 12 EPISODES OF TWO REELS)

_, ,
Running Time

Title Rel. Date Minutes Reviewed
Clancy of the Mounted Feb. 27,'33. . .20. . . Feb. 4.'33
Tom Tyler-Jacqueline Wells (each)

Lost Special Dec. 5
Frank Albertson

Jungle Mystery Sept. 12 20
Tom Tyler (each)

Phantom of the Air May 22,'33
Tom Tyler- Gloria Shea
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CLASSIFIED
ADVERTISING the great

notional medium
for showmen

Ten cents per word, money-order or check with copy. Count initials, box number and address. Minimum insertion,

$1. Four insertions for the price of three. Contract rates on application. No borders or cuts. Forms close

Mondays at 5 P.M. Publisher reserves right to reject any copy. Address correspondence, copy and checks to

MOTION PICTURE HERALD. Classified Dept.. 1790 Broadway, New York City

I2EI3AII^ SERVICE

BEST GRADE REPAIR WORK. PRICES RIGHT.
Free relief heads. Prompt service. GUERCIO AND
BARTHEL, 1018 South Wabash Avenue, Chicago, 111.

USED ECUiPAiENT

UNUSUAL BARGAINS IN USED OPERA
Chairs, Sound Equipment, Moving Picture Machines,
Screens, Spotlights, Stereopticons, etc. Projection
Machines Repaired. Send for catalogue H. MOVIE
SUPPLY COMPANY, 844 So. Wabash Ave., Chicago.

HIGH GRADE LENSES, ALL SIZES; SELL OR
trade. Cheap. BOX 288, MOTION PICTURE HER-
ALD, 407 So. Dearborn St., Chicago, 111.

PAIR SIMPLEX MACHINES REBUILT, GUAR-
anteed, $350; Peerless low intensity lamps, $190.

CROWN MOTION PICTURE SUPPLIES, 311 West
44th Street, New York.

BARGAINS RECONDITIONED ARTIC-NU-AIR
blowers noiseless drives. Write for prices. SOUTH-
ERN FAN CO., Box 440. Atlanta. Ga.

TI^AILEI^ SERVICE

SPECIAL SOUND TRAILERS MADE TO MEET
your present budget. Send us copy and we will

quote prices. BOX 130A, MOTION PICTURE
HERALD.

PRINTING SERVICE

1,000 BUSINESS CARDS 50c. KROY PRESS, 326

N. Queen, York, Pa.

NEW ECUIRMENT

CARBONS 60% DISCOUNT GENUINE NATIONAL
AC types, reflector 8/12. 9/13. S. O. S. CORP., 1600

Broadway, New York.

WANTED TC EUr

WILL PAY $10.00 CASH EACH FOR SIMPLEX
pedestals, complete. BOX 292, MOTION PICTURE
HERALD, 407 S. Dearborn St., Chicago, 111.

THEATRES

FOR SALE OR LEASE, SEVERAL WORTH-
while propositions all over the country. If interested
let us know your wants. BOX 128A, MOTION PIC-
TURE HERALD.

SALE OR LEASE PAYING THEATRE. SMALL
Ohio city. BOX 291, MOTION PICTURE HERALD.

RRCJECTICNISTS
LNICNS

THE NEW NATIONAL PROJECTIONISTS'
Union—Independent Motion Picture Operators' Union
National Executive Offices, 3546 Vincent North.
Minneapolis, Minn.

ENTERTAINERS
MATERIAL

MONOLOGUES, DIALOGUES, SPECIALLY
written. Dollar each. TIZZARD, 801-A Willoughby
Ave., Brooklyn, N. Y.

GENERAL EGLHRMENT

RCA-VICTOR LOUDSPEAKERS, RCA PHOTO-
phone Professional Projectors. Soundheads, Parts.

Never lower. S. O. S. CORP., 1600 Broadway,
New York.

RECTIFIERS, 30 AMPERES, FOREST, $75; 15

amperes rectifiers, $25. Special prices for this month
only. Act at once. Guaranteed. CROWN MOTION
PICTURE SUPPLIES, 311 West 44th St., New York.

EILAi EXCL1ANGES

INDEPENDENT EXCHANGES ALL OVER THE
country wanted to act as local representative for in-

dependent productions handled on state right basis.

State number of theatres servicing in territory together
with list of producers you are now representing.
BOX 134-A, MOTION PICTURE HERALD.

EGLIRMENT
EXCHANGE

IF YOU WAJ^T TO REPLACE ANY TYPE OF
equipment with brand new material we will be glad to
make an allowance on your old equipment and a
better price on new equipment. Let us know what
you need and what you want to exchange and we
will send complete details on our proposition. EQUIP-
MENT EXCHANGE, c/o MOTION PICTURE
HERALD, 1790 Broadway, New York City.

RCSITICNS WANTER
OPERATOR—ELECTRICIAN WANTS JOB. WAL-

TER INGALLS, Ionia, Iowa.

MARRIED MAN, EXPERIENCED SOUND PRO-
jectionist and capable of servicing equipment. Will go
anywhere and accept any reasonable offer. Best refer-
ences furnished. BOX 132A. MOTION PICTURE
HERALD.

THEATRES WANTED
WILL RENT, LEASE OR BUY WORTHWHILE

theatre properties all over the country. State seating
capacity, value and population. Also state condition
of theatre, how equipped and what competition. BOX
122A, MOTION PICTURE HERALD.

TECHNICAL ECCrS
"RICHARDSON'S HAND BOOKS OF PROJEC-

tion" in three volumes. Universally accredited as the
best and most practical. Aaron Nadell's "Projection
Sound Pictures." Complete information pn sound
equipment. Both text books complete for $12.80.

QUIGLEY BOOKSHOP, 1790 Broadway, New York.

TRAINING SCHCGLS
LEARN MODERN THEATRE MANAGEMENT.

Approved home - study training. Free Catalog.
THEATRE MANAGERS INSTITUTE, 315 Wash-
ington St., Elmira, New York.

ATTRACTIGNS
FIRST CLASS STAGE AND RADIO TALENT

booked direct on easy terms. Will increase your busi-
ness. Name your proposition. Interested in small
guarantee or percentage. BOX 123A, MOTION PIC-
TURE HERALD.

RGSTERS
GOOD, CLEAN, USED ADVERTISING CHEAP.

Liberal credits. Highest cash prices paid for paper on
current releases. We pay transportation charges.
ALABAMA POSTER EXCHANGE, 528 North 18th
St., Birmingham, Ala.

HELP WANTED
FILM SALESMEN AND REPRESENTATFVES TO

contact exhibitors and secure contracts and bookings
for independent productions on a state right basis.

State in first letter experience, etc. Those with car
and interested in percentage basis preferred. BOX
133-A, MOTION PICTURE HERALD.

BRANCH MANAGERS WANTED IN EVERY
State. Knowledge of projection helpful but not neces-
sary. Business consists of theatre supplies. BOX
280, MOTION PICTURE HERALD.



Confirmed
BY TIME

T may have been fate that prompted

the perfecting of the first Eastman

motion picture film just when Edison's

first projector demanded it.

But it was time's judgment of its

merit that again and again confirmed

Eastman film as a leader in the indus-

try it helped to father.

Today it's Eastman Super-sensitive

Panchromatic Negative that points

the way to new heights of accom-

plishment, in a new era of cinema-

tography. Eastman Kodak Company

(J. E. Brulatour, Inc., Distributors).

EASTMAN FILM



OF THE
##

A Paramount Picture

A Charles Rogers Production

FIRST The first of the series of ''beer ' pictures

and by a long ways the best

!

TIMELY Today's headlines are the stuff this

picture is made of . . . the absorbing struggle of the revived

beer industry to fight off racketeering domination.

DRAMATIC The exciting fight of the

American people to keep their new-won freedom after

13 years effort.

HUMAN The story of your generation . . . the

thrilling annals of an American family from 1916 until now.

Directed by Ralph Murphy, director of "70,000 Witnesses''

with Charles Bickford, Richard Arlen, Mary Brian, Jean

Hersholt, Louise Dresser, Andy Devine & George E. Stone

* * * Cash in on the Timeliness of this Picture — NOW!

IF IT'S A PARAMOUNT PICTURE, IT'S THE BEST SHOW IN TOWN!



MOTION PICTURE

A CONSOLIDATION OF EXHIBITORS HERALD-WORLD AND MOTION PICTURE NEWS

op

MOTION PICTURE DOLLAR
AND HOW IT IS SPENT

Exhibition takes 74 cents of it, produc-

tion 18.2 and distribution 7.8 cents.

Graph tells entire story at a glance

THE ELECTRICS AND THE

INDUSTRY IN GERMANY
Influence extends the entire range of

the business, from licensing and partic-

ipation in production to the theatre

NEXT WEEK: THE INDUSTRY'S UNFAIR INSURANCE BURDEN

,.,^„„^.^;„<-;' ^nu^r ln«f,YirM 12. 19.11. at the Post Oftt.ce. at New York, N. Y., under the act of March 3, 1879. Pub- A on 1 noo



THE PROUDEST
PAPA ON
BROADWAY

!

And he's got a flock of other bouncing box-office babies, including: "Today We Live" {Joan Crawford—
Gary Cooper); "TheWhitt Sister" (Helen Hayes—Clark Cable); "Gabriel over the White House"; "Rasputin
and the Empress"; "Peg O' My Heart" (Marion Davies); "The Barbarian" (Ramon l^ovarro); "Looking
^ovv/ard (Lionel Barrymore)^ etc. IT'S A PLEASURE

!



PERATION
says Ike Libson

" I operate the Keith Theatre in Cincinnati.

" For the past year Fve operated it exclu-

sively with Warner Bros, pictures.

"/'ve proved that a theatre CAN operate

profitably on a single company's product,
provided that product is as outstanding

as Warner Bros,

'

"Warner Bros, are to be congratulated for

providing leadership at a time when the

industry needed a leader.

" Especially commendable is their action in

making 'Gold Diggers of 1933* immedi-
ately available. Two pictures like *42nd

Street' and *Gold Diggers* within a few
weeks of each other are the finest busi-

ness stimulants possible for this business.

"Naturally, my operating policy for the

future is going to be the same as last year.

I know from experience that I can't go
wrong with Warner Bros, pictures.

"I am signing a 1933-'34 Warner con-

tract now because I have confidence in

America, the industry and

WARNER BROS.

VITAGRAPH, INC., DISTRIBUTORS



UULU UlUUtKS fAUKtU Willi LAVISI

SPECTACLE SCENES!

WHICH OF THEM DO ^ET WANT Mi

TO USE IN PUBLICITY ART AND PAPER1

Here's another phase of the "Gold Diggers" ad campaign
that Warner Bros, want you to help plan! We can't use

all of the unprecedented wealth of gorgeous production

stills ... So we want you to tell us on the coupon below
which 6 of the 12 selected shots shown here will be

most useful to you as scene cuts and in posters, lobby art,

etc. Which from your experience will appeal most to

editors and the public? Register your vote now in this

second nation-wide "Gold Diggers" ad conference— and

be on the lookout for the third next week!





JUST LOOK AT T
lO CITYMUSIC

(admissions)

FIRST WEEK 172,535

SECOND WEEK 172,064

TOTAL 2 W'KS 344,599

Buffalo

^e^v
Haven

Can you blame Radio City for

holding on to "Cavalcade"?

Practically no let up after two weeks

of smashing every existing record in

the 6,200-seat Radio City Music Hall.

No wonder they booked it into the

New Roxy.

PICTURE
of the

GENERATION

Everywhere "Cavalcade" is proving the great-,

est popular-price smash in memory ... a

symbol of the FOX showmanship that is giving

you the FOX May Festival hits. The eyes of

the industry are on FOX as never before!

A FOX ACHIEVEMENT
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EFFICIENCY DREAM
EVERY so often some enthusiast discovers again and pro-

claims the idea of "an Associated Press of the news-

reels," meaning a central news negative gathering or-

ganization to cover all the world at one cost and supply all

the competing reels. The idea has been discussed since 1916

and burst into flower again at the now historic hlollywood

conferences of week before last.

The idea is as good as it ever was. It sounds important

and the hallowed name of the "Associated Press" is accepted
as a symbol of great meaning. There are, however, a number
of things wrong with the idea. The first of them is that it

will not work. The rest do not matter.

One of the most erroneous notions is that news is of im-

portance to a newsreel. It has been amply demonstrated,

and is demonstrated over and over again every week, that

a newsreel needs only enough alleged news to save it from
a charge of misbranding. Generally speaking, a newsreel

cannot possibly present news, in competition with the tele-

graph and cable services of the press and the news transmis-

sions of the radio. Negative and prints cannot travel faster

than trains, ships and planes. The best a newsreel can do is

to be the equivalent, with respect to the news, of a Sunday
newspaper's rotogravure section.

V/ithout detailed information, one wonders who brought

the subject up in the hlollywood conferences. There were
plenty of more immediately germane and important subjects

that nothing was done about. Meanwhile the well-being of

the industry does not require reductions of newsreel costs.

The industry, however, could do with better newsreels, better

sold, to both the exhibitor and to the public and supported

in terms of both dollars and appreciation in a more adequate
ratio to their existing and potential screen value.

AAA
OUR ANNIVERSARY
ThIREE publicity agents have within the week contributed

articles announcing the thirty-ninth anniversary of the birth

of the motion picture, based on the date of April 14, 1894,

when the Edison peep show Kinetoscope Parlor was opened at

1155 Broadway, attributing the discovery variously to their

"research departments" or the memory of their pioneer em-

ployers. The "research" and "memories" alike one suspects can

be traced to Page 88, Volume I, of "A Million and One Nigths,"

a reference work for which the editor of this publication has

the highest respect. The original correspondence and sundry

accounts pertaining to that first peep show parlor were col-

lected by the writer from Edison sources some years ago and

now may be seen by researchers in the archives of the Business

hiistorical Society, Harvard Graduate School of Business,

Soldiers Field, Boston.

FOR AN AMERICAN PICTURE

MR. SHERWOOD ANDERSON, author of memorable
"Winesburg, Ohio," able novelist and commentator,
and of late publisher and editor of country news-

papers, has come to town with a play manuscript under his

arm. He has also submitted to interview by the New York
Herald Tribune, announcing that he is convinced that books
are "out of style" and that "the movie really reaches the peo-
ple." Mr. Anderson thinks that he will try to do movies now
and places his hope on "simple stories of life in this country."

"What the country needs is a great American movie and
not a 'great American novel.' I am not sure that I believe in

propaganda movies."

Mr. Anderson speaks with decided calmness in his sagacious

observations. He is not one to be a-twitter about anything.

One day his analysis of the business of expression and its

market will be re-quoted as prophecy. Few writers have his

perspective on their craft and Its limitations of utility to the

masses. AAA
JUST LITTLE WORDS
THERE'S wisecracking to be had concerning the reported

decision of Colonel Merian C. Cooper, production execu-

tive of RKO, to limit dialogue in that concern's pictures to

Basic English, with a vocabulary of some 850 words, but it is

none-the-less a plausible notion, and probably sound practice.

A large proportion of the customers do not use that many
words in their daily life. The effective vocabulary of radio is

well within the limits of Basic. And Grade Allen is nearer a

type than a comedian. Since the screen must talk, let it say

something simple. It is not a medium for thinking and thinkers,

anyway. Mass entertainment must be basic, primitive, plain.

The customers want to feel, and that's all.

AAA
CORRECTION

OUR editorial Infallibility was invaded recently by an

error we can't blame on a printer. Referring, In the

issue of April 15, to the suppression of "Mad
Moments of Youth," an erotically advertised quickie, It was

erroneously stated that the projected showing was scheduled

for the Central theatre, across the Hudson, when in fact it

was the National theatre In Central avenue. The operating

policy of the esteemed Central does not include such pic-

tures or exploitation. AAA
Mr. Elmer Rice, dramatist, is being widely quoted as say-

ing "I would rather be controlled by Hitler, Mussolini or

Stalin than Will Hays." As for us, we don't care who con-

trols Mr. Rice.

MOTION PICTURE HERALD MARTIN QUIGLEY, Editor-in-Chief and Publisher

Incorporating Exhibitor's Herald, founded 1915; Motion Picture News, founded 1913; Moving Picture World, founded 1907; Motography, founded 1909; The Filni

Index founded 1906. Published every Thursday by Quigley Publishing Company, 1790 Broadway, New York City. Telephone Circle 7-3100. Martin Quigley, Editor-jn-Chief

and 'Publisher; Colv'in Brown, Vice-President and General Manager; Terry Ramsaye, Editor; Ernest A. Rovelstad, Managing Editor; Chicago office, 407 South Dearborn

street Edwin
'

S. Clifford, manager; Hollywood office, Pacific States Life Building, Wid Gunning, manager; London office, 41 Redhill Drive, Edgware, London, England,

W H Mooring' representative; Berlin office, Katharinstrasse 3, Berlin-Halinsee, Germany, Hans Tintner, representative; Paris office, 19, Rue de la Cour-des-Noues, Paris 20e,

France Pierre Autre representative; Sydney office, 102 Sussex street, Sydney, Australia, Cliff Holt, representative; Mexico City office, James Lockhart, Apartado 269, Mexico
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'
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Quigley Publications: Motion' Picture Daily, The Hollywood Herald, The Motion Picture Almanac, published annually, and the Chicagoan.
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THIS WEEK
INDEPENDENT PLAN

Intermittently booted about in larger

production circles since last December,

again recently at the Coast Conferences,

the idea of merging physical distribution

has seeped into the realm of independent

production, finds a champion in Trem
Carr, Monogram producer. Readiness in

three to six months is seen by Producer

Carr, preceded by a "number of confer-

ences." Though Mr. Carr dares not, un-

official sources venture a figure of $1,000,-

000 as possible annual saving. Untouched
would be existing sales organizations, the

plan offering "appreciable economies in

the shipping and handling of film." By

the wayside has fallen the majors' idea;

the independents' only budding. . . .

"BEST" PICTURE
To Pulitzer Prize Award annual "bests,"

Including reporting, cartooning, novels,

plays, biographies, etc., may yet be added
talking pictures. That such an award be

made each year was last week suggested

to Columbia Journalism School's Dean
Carl W. Ackerman by Warner's Major

Albert Warner. Not unreceptive was

Dean Ackerman, though he pointed out

1932 awards are already in. But he saw:

"no reason why your proposal cannot be
considered by the juries which pass upon
productions of 1933." Thus perhaps
greater recognition as an art form, a

story-teller for the motion picture. . . .

FEARFUL SOLON
Annoyed, excited last week were film

interests of Wellington, New Zealand,

Australia, when one R. MacCallum, stand-

ing before the Legislative Assembly, urged

unemployed to be sent from the cities,

"away from picture shows and other at-

tractions." Not completely clear is the

hlonorable MacCallum's purpose. Upon
the Honorable, Wellington newspapers
pounced editorially, verbally thumping his

idea, him. ...

OFFENSIVE DEFENSE
Raising the defensive cry of conspiracy,

William Fox last week made his defensive

an offensive in answering the suit brought

against him by the Chicago Title and
Trust Company for $1,000,000 involved in

the sale of the old Roxy to Fox Theatres

in March, 1927. The answer upheld by
New York's supreme court, William Fox's

attorneys, who ably earn their retainer,

will call as new defendants Albert H.
Wiggin, Frank O. Watts, Harley L. Clarke,

individually and as voting trustees of

Fox Theatres, Chase National, etc., claim

they conspired to force Mr. Fox into the

embarrassing position of having to pay
the $1,000,000 due as a result of failure of

a March, 1932, instalment, on the ground
he had guaranteed payment. Fox coun-

ter attack: the defendants conspired to

divert Fox Theatres assets so that it would
be unable to continue the Roxy payments.

Plaintiff efforts to strike out the charge
failing, Mr. Fox scores heavily, wins first

round. ...

FATAL STUNT
To Hollywood film stunt man Hard Mc-

Lellan one day last week came an assign-

ment of absurd simplicity—the demon-
strating of a bullet-proof vest. Before a

camera he stood calmly, while bullets were
pumped at his chest, amply protected

—

he thought. Science, and the vest, failed

stunt man McLellan. A bullet pierced the

jacket, the resulting wound proved
fatal

INFLATED DOLLARS
Anticipated is no serious disturbance to

American motion picture production

abroad as a result of President Roosevelt's

controlled inflation maneuvers, opinion-

ated last weekend United Artists' vice

president Arthur Kelly. Rather optimistic

were many film observers that a sufficient

period of dollar inflation would benefit the

industry, but few dared predict early

favorable reaction, concrete evidence of

gain. . . .
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HAIL'S COMMOTION
Intent was the large audience in the

Baton Rouge, La., Paramount one night

last week, on the feature picture before it.

Suddenly with a deafening, frightening

roar came a thundering of objects on the

roof. Startled, panicky, the audience as

one man rose, rushed for nearest exits.

Those farther from the doors reached them
to meet earlier exitees rushing back Into

the theatre. Finally the mass was un-

tangled, the cause of the thunderous as-

sault ascertained. Freakish southern at-

mospheric conditions had produced a

vicious hail storm—hail stones as large as

marbles. . . .

COMEDIANS' PROFIT
Comedians, but no fools, are the four

almost inimitable Marx Brothers, whose
screen exploits have been unquestionably

financially gainful. For Sam Katz's new
Producing Artists, Inc., will the Brothers

make their future pictures, to be recom-
pensed on a percentage basis. Declared

"dumb" Harpo last week in Chicago:
'We expect to make more on percentage

. . . than we did on a flat figure." For

"Important people In Hollywood" there

will "always be plenty of money," said

Harpo, thus dismissing the salary spat of
current repercussion. . . .

SUPER-SPEED
Amazed were Manhattan newsmen last

week when, in the uptown projection room
of Electrical Research Products, they saw
the results of many months' work by many
engineers of ErpI, Bell Telephone, Eastman
Kodak. Demonstrated was a new super-

speed camera, capable of taking up to

3,000 pictures a second, operating at 125

times normal film camera speed. Recorded
Is the time required for an object to move,
thus: It required 26/100 second for a

blindfolded person to jerk his hand from
a burning cigarette, or a rubber balloon

to explode after contact with a match;
to wink takes 11/100 second. Practical

value: study of high speed motion. En-

tertainment value: probably none. . . .

PASSING STAR
Rather deeply Into the Indestructible

granite which is the lore of the American
stage, had William Courtenay carved a

niche since his first role In 1892 as a barn-

storming college boy. Many years, many
starring roles filled his career, until, in later

years, he turned to the fertile motion olc-

ture. A year ago while playing in "The
Inside Story," Mr. Courtenay strained his

heart, an ailment from which he never
fully recovered. In the seclusion of his

Rye, N. Y., home, Crestlea, he last week
passed away. . . .
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WILL H. HAYS LAYS DOWN THE LAW
TO STUDIO PRACTICE IN HOLLYWOOD

And lo, it has come to pass that at least something has happened

in Hollywood. Mr. Will H. Hays, these several years the diplo-

matic exemplar of tact and patience, these several years the

special pleader in behalf of a production community that had

seceded from the United States, has stepped forward, cleared

his voice, hammered on the table and raised hell, in terms, words

and a tone of belligerency that have shocked the sons and daugh-

ters of that sunkissed strand west of the Sierras as they have

never been shocked before. Mr. Hays has declared himself and

the powers of the industry which he represents against the insu-

lar, esoteric, Latin Quarter school of production, in behalf of

the box office of the American public. The Production Code

has been declared in full force and effect, this time with teeth

in it. He has named names and promises, not scoldings, not slaps

on the wrist, but a good bust in the nose for deliberate violators

—in other words, the barring from release and condemnation in

toto, and loss at full cost, for productions which flagrantly

dare transgression of common decency in dialogue or situation.

Further, the sector of Hollywood which does not like it, has

been informed that Mr. Hays' present contract has three years

to run, that he and his organization are secure in it and backed
by the full approbation of the executive chiefs of the corpora-

tions which are represented by the Motion Picture Producers

and Distributors of America, Inc. Reports of a dissolution of
the Hays office are branded as wish-children of unhappy Holly-

wood offenders.

It would, therefore, appear that leadership in refreshingly new
terms promises to crystallize out of the motion picture's depres-

sion-chaos. There is clear promise that the oars are to be manned,
that the motion picture industry is going to be run by somebody.

All these cheerful tidings are to be gathered from the dis-

patches of Mr. Red Kann, editor of Motion Picture Daily, who
has been present in the front line on the Western Front this

fortnight past. Mr. Kann views with enthusiasm, some question-

ing and a certain grim humor, what he has seen in Hollywood, as

reflected and presented in the subjoined articles.—THE EDITOR.

by RED KANN, Editor of Motion Picture Daily

[Written in Hollywood^

Will H. Hays, from now on, may be ex-

pected to pack his punches with a wallop

and to crack heads in Hollywood and in

New York, when those heads refuse to pay

attention to his mandates. For his powers
have been widened by the major companies,

banded together in the M.P.P.D.A., by a

general understanding.

The understanding that this is the way
matters stand was one important impression

which Mr. Hays left behind him in Holly-

wood when he boarded the Chief Tuesday
night, en route eastward after the industry

conferences. New York executives, while

attending to cost discussions, are under-

stood to have informed their studio chiefs

that Mr. Hays is the man they selected to

guide them and who will carry out what-
ever program for industry good appears
to him sound business to undertake.

If the men in charge of production pro-

pose ignoring his "clean up" campaign, Mr.
Hays warned them their superiors in New
York would find a group who would obey
orders and added he made this statement
with full consent of various company presi-

dents in Hollywood and in New York.
Mr. Hays is understood to have a four-ply

formula for the elimination of "dirt." It

follows

:

1. Objectionable pictures or dialogue

or situations will be turned back.

2. If this fails to bring the desired result,

appeal will be made to company heads in

New York over the heads of Hollywood.

3. If company heads take no action, the

third step proposes an appeal to the bank-

ers as protection of their Investments.

4. If Points I, 2 and 3 fall, the Issue will

be placed before the public for decision.

Points 1 and 2 are reliably reported to

have been worked out by Mr. Hays with
company heads. Points 3 and 4, it is learned
further, are advanced by Mr. Hays on his

own and will constitute extreme measures
"to save the business from itself," as one
Hays member in Hollywood described them.

Some day, more Hollywood bigwigs will

remember that making pictures for the

public is the only reason why studios exist.

When that idea grabs firmer hold, theatre

grosses may turn a bit happier.

Tied In with Hollywood and the business

of production today Is a social system

that plays an open and all-powerful part,

In what many production executives do
and why. Individualistic to an extreme that

hurts far more than It helps, the Holly-

wood man and woman constantly seeks a

new and brighter place In the local sun.

What goes on outside of this community's

boundary lines Is of little concern to those

who live within them.

The job of making pictures gives con-

siderably over half of Hollywood's regis-

tered population Its livelihood. With vir-

tually no outside Interests, little drama,
little music to engage attention, it follows

that film Is the topic of conversation prac-

tically to the exclusion of all else.

At the parties which make up the chief

form of divertissement, the goings on at

all studios are common gossip. There ap-

pear to be no secrets In the scheme of

operations. Everyone knows everybody
else's activities, business and social alike,

and the direct result has many studio poli-

cies framed over a cocktail.

Because It Is common knowledge that

nobody knows how long the Sold Coast
will thrive, because Importance Is confused
with ostentation, the competitive bidding

for higher and higher caste starts at the

studios, extends Into the social whirl and
percolates back to the studios again.

Many contracts are discussed In drawing
rooms and many contracts smashed the

same way. There Is, for example, the con-

dition, thriving on social mixing, which con-

stantly does harm to some producer at

{Continued on folloimng page, column 3)

Conversation, more rampant in Holly-
wood than elsewhere throughout the nation,

that the large companies, members of the

MPPDA, have contemplated or are contem-
plating a change in administration of the

Hays organization, has been effectively

spiked by the visit in Hollywood of the

heads of the corporations, who gathered to-

gether two weeks ago to discuss economies.

Mr. Will H. Hays has three years to go
under his present contract as president of

the association. He will round out his term
of office, backed strongly by his constitu-

ents.

Hollywood, full of loose talk at all times,

and especially loaded with it now, because of

the horizontal salary cut and the Artists

Service Bureau, probably does not realize

the situation, and, moreover, won't, even
after the facts seep into its consciousness.

Nevertheless, developments in Hollywood in

the last 10 days, giving Mr. Hays added
authority, are construed to separate trend
from conjecture, to indicate definitely that

New York has voiced its decision anew to
stand four-square behind the man their own
selection dictated.

Hollywood, or enough of it to lend ear
to its belief, maintains Mr. Hays was re-

sponsible for the salary cut affecting earning
power blanket-like with no regard for ac-
complishment or individual company finan-

cial standing. This same opinion lays blame
for the breakdown of morale and its conse-
quent bearing on product mediocrity, at the
doorsteps of the producers and, thus, at Mr.
Hays' feet.

The impression, voiced openly around the
studio colony, has been that producers,
therefore, had reason to question the Hays
leadership and had concluded their interests
were not being properly safeguarded.

An identical condition exists in connection
with the Artists Service Bureau, which is

regarded as tied in directly with Point 3 of
Mr. Hays' five-point program and concerns
itself with new talent, employed at prices
below the current Hollywood salary level,

(Continued m followinq page, column 3)
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ACADEMY UP IN ARMS
OVER TALENT BUREAU

Thoroughly organized opposition of Hol-

lywood's creative workers to the proposed
Artists' Service Bureau for cataloguing and

centrally controlling activities of players,

writers and directors, appears to be the only

concrete action taken to date on the first

great gathering of eastern and western ex-

ecutives of the industry. Representatives of

the leaders, in an official statement from
Hollywood this week, requested that judg-

ment on the bureau be reserved until some
later date, when attempts will be made to

convince the workers that the plan will be

a good thing for the industry, possibly sav-

ing the studios $6,000,000 yearly in salaries

of stock company players and of contract

directors and writers. Obviously, this forms
tlie basis of the opposition of workers.

Continuing the militant attitude against

producers, which first became evident in

arguments over salary cuts, the Academy of

Motion Picture Arts has taken up the cudgels

on behalf of workers in protesting the estab-

lishment of the new Artists Bureau. The net

result to date is a split in the Academy's
ranks and a new administration headed by J.

Theodore Reed, who, as successor to Presi-

dent Conrad Nagel, is expected to uphold the

Academy's new aggressive policies. Mr.
Reed is an assistant to Benjamin Glazer,

Paramount producer.
Academy spokesmen said a workable plati

for such a bureau might be evolved, but it

must be by conferences of those who pa}' and
those who earn, with equal vote.

Producers Answer Critics

While attorneys in Hollywood were assigned
to interpreting legal aspects of the bureau, Jesse
L. Lasky and B. B. Kahane, for the producers,
sent the following to the Committee on Agency
Problems of the Academy

:

"Many unfair and unfounded statements have been
circulated as to the aims and purposes of the con-
templated bureau, the accusation that the proposed
bureau is a scheme to aboUsh competitive bidding for

creative talent is entirely unjustified; nor is there
any foundation whatever for the statements that a
charge to agents or artists is contemplated. This
service to agents and artists will be entirely free and
all expenses in connection vv-ith the maintenance of

the bureau will be borne entirely by the producers.
"The committee is endeavoring to evolve a plan

for the operation of an Artists Service Bureau along
purely service lines.

"With the studios located at diflEerent points at

Hollywood, Culver City, Beverly Hills, Burbank.
Universal City, etc.. there is a great deal of lost

motion and waste of time and effort in artists and
agents contacting studios and studio representatives
in contacting one another.
"As to agents, the proposed bureau will, of course,

recognize all agents now licensed in the state. The
only agents against whom there will be any restric-

tions are those who may resort to practices recognized
as illegal or unethical.
"There are many advantages to all in a properly

organized Artists' Service Bureau and we believe
that the formation of such a bureau will benefit
artists, producers and agents alike. We feel we have
the right to ask from the industry that the plan be
not pre-judged and condemned before it is formulated."

Academy factions which fought for termina-
tion of the wage cut and are now opposing the

Artists' Bureau, immediately began discussing

plans for complete reorganization. It was indi-

cated in other Hollywood circles that the pro-

ducers, who made the Academy financially pos-

sible, are seriously considering withdrawing
from membership.

Committees were being formed by the actors'

branch to effect a "new deal" in the Academy.
Chester Morris, Warner Baxter, Hedda Hop-
per and Reginald Barlow met and named five

contract players and five freelancers to confer

with them. The contract workers are Fredric
March, Kay Francis, Guy Kibbee, Spencer

Tracy and Louise Closser Hale ; the freelancers

are Minna Gombel, Robert Emmett O'Connor,
George Cawthorn, Lois Wilson and Alan Dine-
liart.

The Academy's actors branch was in meeting
at press time to discuss reorganization. A re-

vamped constitution is expected to be presented
to all branches. If the producers withdraw and
discontinue financial support, the members are
expected to agree to individual assessment.

Under the new constitution, election would
be vested in the directorate, comprising 15

members, and seven representatives each from
the actors, technicians, directors, producers and
writers branches.

Membership dues would also aid in building
up a $1,000,000 "war chest," thereby making the

Academy independent and the socalled "cham-
pion" of contract talent. Development of such
a situation easily might establish the Academy
as a form of Actors Equity.

The Academy leaders defied the producers to

withdraw and planned to remodel the organiza-
tion so that any producer moneys shall be
placed in a separate treasury to continue im-
portant technical activities of the Research
Council, apart from other Academy funds.

Darryl Zanuck, who resigned from Warners
over a dispute about restoring salaries, would
administer these funds as council chairman.

Benjamin Glazer also resigned as Academy
vice-president. John Cromwell, RKO director,

fills this vacancy.
Specifically, the new financial reorganization

would provide for the setting up of a reserve
fund for each branch, to accrue through dues
amounting to 1 per cent of each member's
earnings. Three-fourths of the fund would
be put in trust for the branch, with lending
and insurance permitted. Also, branches of the

Academy would be self-governing and would
serve as units of an Academj' Federation.

A producers' branch would be reorganized as

a fifth talent branch, with no executive em-
powered to sign contracts eligible to office in the

Academy. Corporations would be admitted to

only associate membership, with no vote.

Negotiations with producers to have a com-
pulsory arbitration clause in all contracts, with
disputes to be umpired by the Academy, also

was suggested, likewise a special class to be
created for agents. Agents already have be-
gun conversations with Academy representatives.

They would be eligible only after signing a pro-
posed artist-agent code of practice.

Economies through coordination of activities

in various studio departments before cameras
actually start grinding, was the important ac-
complishment of the east-and-west conferences,
according to Adolph Zukor, of Paramount, who
returned this week to New York. Mr. Hays
also was expected in New York, following a
second series of conferences with studio heads.

THE ANSWER
Al Finestone, Kansas City reporter

for Motion Picture Herald, raced

breathlessly down the platform of

the Union Station, to catch the

CHIEF and its load of picture people

en route east. Adolph Xukor was
aboard, and young Mr. Finestone pro-

ceeded to question him about the big

happenings at the recent Hollywood
conferences. "Paramount -will con-

centrate on making pictures foi the

public," said Mr. Xukor.

CallHays 'Status

Strongest Ever
(Continued from preceding page, Column 3)

which New York considers completely out

of Ime with current conditions.

As a paralleling factor is the change in

the national political situation, which, for

the first time in 12 years, places the Demo-
cratic party in power. Hollywood, through
circumspect and long-distance analysis, has
drawn the conclusion that the switch in

political fortunes has marked the end of

Mr. Hays' influence on behalf of the film

business. '

Factor three hits at the vagaries of the

practices of the producers themselves, more
so than Mr. Hays. It is pointed out in

Hollywood that the Production Code, a

Hays plan to which all studios originally

subscribed, has been made virtually ineffec-

tive by the failure of all producers, at vari-

ous times, to live up to it.

But what has been overlooked by Hollywood,
is the manner in which the New York execu-
tives have rallied around Hays' leadership.

Additionally, what has helped Mr. Hays
on the Coast is the rapprochement effected on
his recent visit with Louis B. Mayer. Reports
had it that the MGM production head^ as presi-

dent of the Association of M. P. Producers,
which is the western Hays affiliate, regarded
himself in the West in a position analagous to

that occupied by Mr. Hays in the East, and
that Mr. Mayer did not always get along as

completely and as amicably with Mr. Hays as

might be desired.

At any rate, it now seems quite clearly es-

tablished that Mr. Mayer is prepared to work
in harmony with Mr. Hays and under his lead-

ership.

Leaders of the industry, in summing up the
results of Mr. Hays' Hollywood trip, therefore,

declare his position today is stronger than ever.

They see in the joint Hollywood meetings
concluded a few days ago, a new and different

attitude among studio executives, and describe
this attitude as one that reflects the seriousness
of the industry's present plight, plus a realiza-

tion that economy measures, better management
and more cooperation are necessary.

Whipsawing
The Producer

(Continued from preceding page, column 2)

some studio somewhere along the line. A case

:

Miss X, attractive and a pretty good actress,

is employed by Y Productions. The head man
at Z Productions thinks her a bet, but there
is that contract. Z Productions is an important
company and it's a prestige-builder to be em-
ployed on that lot. That makes it sirnple for a
third party to tell Miss X casually that Mr.

of Z company thinks she was fine.

It's all very flattering tho the player. Then
comes the crack that it is too bad Miss X is

employed by Y, because Mr. might be
interested. He may be interested in landing her
services or he may be on a rampage to weaken
Y. At any rate, there are actual instances
where players like Miss X have become dis-

satisfied sufficiently to vitiate her value as a
performer with Y Productions because of un-
rest born of propaganda.
As another factor in a badly messed up situa-

tion, there is the agent, the fellow who is em-
ployed by talent to get all he can and wants
to because his 10 per cent cut increases propor-
tionately. The agent's tactics are not always
clean, but he's after the end and is not interested

so much in the means.
Under discussion is now a code governing

a,gency activities. It is designed to cover chisel-

ers of the above type and is a sorely needed
something to help iron out one of the most
fantastic of conditions on the West Coast.



THE MOTION PICTURE DOLLAR

Here are the essential economies of the motion picture

industry, reduced to the simple terms of a comparative
chart, a pictograph suggestive of a dollar, or even of a

pie. As a dollar, however. It is intended—the Motion
Picture Dollar. And with divisions based on percentages
de rived from Motion Picture Herald researches, is. shown
how this dollar is expended by the three basic divisions

of the industry In the processes of manufacturing, whole-
saling and retailing film product. Thus is shown that of
each dollar spent in creating motion picture entertain-

ment. Production's share Is 18.2 per cent; Distribution's,

7.8 per cent; and Exhibition's, 74 per cent. In other

words, the Theatre spends three times more money than

the other two branches put together. Indeed, Exhibition

spends the entire Motion Picture Dollar! Above our

circle will be o.bserved a band inscribed, "Film rental: an

Exhibition cost." And this band embraces both Produc-

tion and Distribution with their total of 26 per cent.

This explains the absence of a slice of Exhibition labelled

Film Rental. Film rental is that portion of Exhibition

cost from which Production and Distribution get the

revenue which they pay out in their own costs. Exhibition,

of course, Is the division that obtains the Motion Picture

Dollar In the first place. From the Public.
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INDUSTRY NEEDS A REVAMPING
TO FIT PURPOSE, SMPE IS TOLD

Cracking Up of Super-Men and
Super-Circuits Revealing For-

gotten Exhibitor, Says Terry

Ramsaye at Spring Meeting

by GEORGE SCHUTZ
Editor of Better Theatres

Reconstruction of the motion picture in-

dustrj' along lines more in keeping with the

nature and purposes of the art and business,

and new opportunities for the film both as

an art and as a business, held prominent
place among the discussions of the first 1933

convention of the Society of Motion Pic-

ture Engineers, which opened with an at-

tendance of 140 in New York on Monday.
These subjects, discussed on the opening

day by M. A. Lightman, Terry Ramsaye
and William H. Short, the last named a

director of the Motion Picture Research
Council, rather identified the five-day meet-

ing and associated it with its times.

"We have come to a great evolutionary

period in the industry," Mr. Ramsaye
pointed out at the inaugural luncheon. "We
are in the process of making an overlap

dissolve from the Dinosaur era, the era of

the super-corporations, super-theatres, su-

per-productions, super-circuits and super-

cilious 'super-men,' into the coming new
order, in which it appears the industry is

going to be broken up into units small

enough so that they can be handled and
operated.

"The Dinosaur was a brute so big that

his tail never knew where his head was
going. The receivers got him.

"And while the super-men and the super-
circuits are cracking up, there comes now
the promising discovery of that forgotten

man, the exhibitor, the fellow who has to

get from the public all the dollars with
which the motion picture does business."

Lightman Urges Change

A similar point of view was taken by Mr.
Lightman, MPTOA president, who spoke
after Mr. Ramsaye. "This organization must
take place," Mr. Lightman said, "even if it

means kicking out the highest executives."

Mr. Short appeared before the first eve-

ning session in the Salle Modern of the

Hotel Pennsylvania, where the Spring meet-
ing was held. Reading a paper entitled

"Unoccupied Motion Picture Fields," he
went comprehensively into the work of the

organization he represents, which, in con-
junction with the Payne Fund Research, is

seeking to establish a greater consciousness
of the social significance of the motion pic-

ture. At the outset this group took the posi-

tion that the motion picture was here to stay
and that it had proved to be potentially a

tremendous boon to the human race. Re-
searches were instigated to determine to

what extent civilization has in the film "a
new tool of high intellectual and social po-
tency." The findings, he said, showed the
motion picture to have deep and far-flung
influences upon the manners, culture and
education of today.

"Even very young children take in to a

remarkable degree what they see on the

screen," he declared, describing experiments
which revealed that children from seven to

nine years old comprehend as much as 60
per cent of the matter in motion pictures

understood by educated adults of both sexes.

Heart beat studies definitely proved, he said,

a terrific emotional reaction even in adults

from socalled "shocker" films. The whole
program of investigation Mr. Short de-

scribed as having shown the motion picture

peculiarly effective as a creator of profound
individual and social reactions.

New Fields For Attention

"This data," he continued, "scientifically

ascertained as it has been, leads me, and 1

believe that it will lead the public, to the

inevitable conclusion that there are unoc-
cupied fields for the exploitation of the mo-
tion picture of even greater importance than
any that have yet been cultivated, that these

fields demand immediate attention, and that

the scope, the usefulness, the reputation and
the business opportunities of the motion
picture will be vastly enlarged thereby."

He described a number of such fields spe-

cifically. One was education, but Mr. Short
would have the film educate, not in compe-
tition with text books, but by use of its

special powers to stimulate the imagination
and emotions.

"A glance at the vast organization and
equipment used in the text book trade," he
declared, "will show what this means for

the film industry."

Similarly, Mr. Short indicated, the field

of juvenile entertainment should offer new
opportunities for the motion picture business.

Investigation disclosed that "going to the

movies" is almost a universal habit among
children. While children and adolescents

constitute but 31^ per cent of our total

population, 37 per cent of the film's pat-

ronage is composed of this young group.
Mr. Short cited findings that tended to show
the majority of the present film product un-
suited to children culturally. Yet another
field is one he said the motion picture in-

dustry makes little or no effort to reach

—

that represented by the "adult adults."

"The motion picture industry has rung the

changes on the assertion that the American
people are a race of morons and that they
are making pictures for unintellectual 14-

3'ear-olds. A generation has been spent in

convincing this intelligent audience that

there is little or nothing for them in the
movies. Also, a careful study of motion
picture advertising by the Payne Fund
shows that the industry is not geared up
to appeal to this audience.

Most Profitable Audience

"I am ready to defend the thesis that this

intelligent group, which has heretofore been
ignored or flouted, is the largest and most
profitable audience in the United States for

motion picture entertainment, that it has
been alienated, and that it can be won back
by the making and exhibiting of adult

drama."
Papers read in the regular councils of the

society were of their usual high caliber, and
several brought forth new methods and dis-

Lightman Urges Reorganizing of

Industry; W. H. Short of

Research Council Points Out
Unoccupied Fields for Films

coveries of immediate promise to the indus-

try in general. Economies in film con-

sumption were discussed by both N. Levin-
son of Warner Brothers and Douglas
Shearer of MGM. Among researches about
to be realized in actual product of impor-
tant bearing on practices and costs in the

business is a projector carbon capable of

taking alternating current, eliminating rec-

tifiers or motor-generators. A transformer
is inserted between the lamp and the power
main. According to a paper read by A. C.

Downes of the National Carbon Company,
better illumination at lower cost is possible.

A new alternating current projection lamp
was described by C. S. Ashcraft of the Im-
perial Electric & Manufacturing Company,
while some of the problems to be met in

overcoming image distortion were set forth

by C. Tuttle of Eastman. F. H. Richard-
son of Motion Picture Herald declared in

a paper on eye strain that the causes lay

in unnecessary theatre practices with respect

to seating, and in the film itself.

Equipment exhibits were fewer at this

meeting than at other conventions. How-
ever, there were a number of interesting

displays, though most of them consisted of

apparatus previously revealed.

All sessions were presided over by Presi-

dent Alfred N. Goldsmith. Committee chair-

men were

:

New York local committee, Herbert Grif-

fin; entertainment and amusements (no
chairman, but following members), W. C.

Kunzman, W. C. Hubbard, M. W. Palmer,
P. H. Evans, Herbert Griffin, J. H. Kur-
lander, Harry Rubin and J. H. Spray;
banquet arrangements, W. C. Hubbard;
membership, H. T. Cowling; publicity, Will
Whitmore. Hostesses were Mmes. E. I.

Sponable, O. M. Glunt, M. C. Batsel,, Her-
bert Griffin, W. M. Palmer and Miss Doro-
thy Hubbard.

New York Owners
Fornn Association
New York exhibitors on Tuesday began

formation of the Independent Theatre
Owners' Protective Association at a meeting
at the Hotel Astor. Harry Brandt presided,

with 123 local theatres represented. Officers

will be elected next Tuesday at another
meeting, also planned for the Astor, when
a charter is expected to be approved by
state officials.

All exhibitors in the new organization
have agreed to employ only Empire State

union members as projectionists. Offices

have been taken already at 341 West 44th
street. Prominent local theatre operators
among those present included Jack Springer,
Sam Cocalis, A. H. Schwartz and Walter
Reade. Mr. Springer indicated the reason
for the establishment of the organizaiton
as protection against "underworld influence
which Local 306 is exerting on Empire
State union."
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TOBIS HOLD ON GERMAN INDUSTRY

EXTENDS FROM STUDIO TO THEATRE
Electric Participates in Produc-

tion Also Through Subsidiaries

While Defending Sound Pat-

ents; Agreements Ironclad

by HANS TINTNER
Berlin Correspondent

Dependence of the film producers on the

electrical industries, characterizing the film

market since the beginning of the sound film,

is nowhere so evident as in Germany. In

no country of the world has the effect on

the independent producer been so marked
as that of the Tobis in Germany.
The general crisis in German's industry

is said to be responsible for the numerous
insolvencies and suspensions of payment of

the German film companies. But more and
more the opinion prevails that the payment
of tribute of the German film producers to

the Tobis is responsible for the situation in

the German industry.

Income Reduced a Third

This last winter Film-Kurier stated that

the German exhibitors dropped income by a

third to approximately 200 million reichs-

marks per year, thereby limiting the intakes

of the distributors to nearly 50 million

reichsmarks a year. This sum must be suf-

ficient to finance and guarantee a film pro-

duction of 180 to 200 feature films a year.

Sound production and the licenses take

another 25 per cent, equal to eight to ten

million reichsmarks a year from the afore-

mentioned amount of money which is paid

to the Tobis in a situation which, according

to the opinion of leading German film ex-

perts, is unbearable.

The insolvencies of the last year, such as

Emelka, Sudfilm, D. L. S., Kiichenmeister,

are unfavorably loading the balance of the

Tobis and have led to a diminution of the

stock capital of the Tobis from twelve mil-

lion reichsmarks to five million.

Competes with Independents

But it is not only in its licensing policy

that the Tobis has shown its unrivaled posi-

tion. In the form of various subsidiaries it

acts as competitor to the independent Ger-

man film producers. The Jofa Company has

been charged with the recording and the

sound production and Tobis holds 50 per

cent of the stock of that company. By the

newly established Europe Film Distribution

the Tobis has entered the field of the film

exchange. The Tobis itself devotes all its

time to the defense and acknowledgment of

its patents and to the license agreement

without which no film can be produced in

Germany. This combination of distribution

with the studio and the licensing business

is considered beyond endurance by the other

German film companies.
Opinion prevails that the Tobis competes

with those firms which, by its distribution

branch, have come under its financial influ-

ence and are forced to use its recording sys-

tem. The situation where the producer could

independently determine the financial and

production side of his work and got a re-

cording set for every studio available, has
reversed itself in the course of time and has
forced the licensee of the Tobis to use only
the Tobis studio at Johannisthal for his

recording work.

Bound by Severe Agreements

While free competition in sound produc-
tion among German, American and French
recording systems is possible in Paris and,

therefore, the French Tobis is working along-

more favorable conditions, and while in

Hungary, Poland and Czechoslovakia the

producers get their own recording sets, film

production in Germany is bound by severe

agreements and restrictions.

The Swedish film industry has severed its

connections with the Tobis, claiming that

the Tobis conditions will ruin the industry.

The English group of the Tobis concern
likewise did not develop successfully.

In consideration of this situation the Ger-
man film producers prefer to make their

pictures in Paris or London.
Austria is affected equally by the suprem-

acy of the Tobis, which has prevented
Sascha Film, leading Austrian film producer,
from using its own recording system in the

studios. As creditor of the Sascha Company
the Tobis has succeeded in influencing the

policy of Sascha Film Company.
By collaboration with Tri-Ergon, the To-

bis has forced its way into the production
branch of the industry, thereby completing
its vertical sound film organization, with its

own production via Tri-Ergon, its own film

exchange in Europa Film Company, its own
production center in Jofa, leasing of record-

ing sets by Tiges and the granting of li-

censes by Tobis itself.

The independent German film producers
consider this unrivaled supremacy over the

entire sound film market as most severe

competition and the greatest hardship. They
hold that the essential premise for restora-

tion of the industry in Germany requires

free control of the producer over his own
recording system, which he can redeem by
letting it to other companies.

Newman Heads New
Independents Group
Frank L. Newman is president of Ever-

green State Amusement Corporation, second

statewide group of independent theatres

formed at Seattle in the last ten days. The
new company includes approximately 20

theatres in Washington and Oregon. Albert

Rosenberg is vice-president and Albert Fin-

kelstein secretary-treasurer.

"Chain operation of these theatres by
companies with headquarters in the East

or South is a thing of the past," Mr. New-
man said.

Seidel Sterling's Treasurer

Ira Seidel has been named treasurer and

comptroller of Sterling Pictures Corpora-

tion. Mr. Seidel formerly was comptroller

of Tiffany and Allied Pictures.

Rowson Proposes

Film Division for

British Industry
A British government department similar

to the Motion Picture Division of the U. S.

Department of Commerce, for dissemina-
tion of information regarding England's
film industry, was proposed by Simeon
Rowson, director of Gaumont-British Pic-
ture Corporation, in a recent address before
the Royal Empire Society in London.
Mr. Rowson declared that "in Australia

the British film has definitely ousted the

American film from its erstwhile supremacy"
and that "the same tale comes from Canada,
South Africa and India."

He said that in 1932 the public paid into

all cinemas in Great Britain a total of 43
million pounds, or 36 million pounds ex-
clusive of the entertainment tax. The aver-
age admission, exclusive of the tax, was 9
pence, representing 960 million admissions
a year or 18^ millions a week. Adding ad-
missions in Ireland, the total, he estimated,

was almost 20 millions a week throughout
the British isles.

Terming the cinematograph films act of

1927 an unqualified success, Mr. Rowson
pointed out that since January 1, 1928,

nearly 500 British features have been regis-

tered at a production cost between six and
seven million pounds ; studios have been
erected capable of producing 150 to 200 fea-

tures a year, the studios and equipment cost-

ing at least 2,500,000 pounds ; in the year
ended March 31, 1932, there were 154 fea-

tures registered at a production cost above
two millions ; "the public, the press and the

exhibitor now are agreed that the average
British film is more attractive and provides
better entertainment for our own people
than the average American film," and in the
1932-33 year since that report 150 more
pictures have been produced at a cost ex-
ceeding two million pounds.

Court Denies Erpi Plea

for Vitaphone Arbitration

Justice Penniwell, in chancery court, Wil-
mington, Del., this week overruled a plea

filed by Erpi that the Vitaphone Corpora-
tion be stopped from prosecuting its suit

against Erpi in this jurisdiction. Erpi re-

cently filed a petition asking the suit go to

arbitration under the terms of an agreement
between the two litigants covering the

manufacture and sale of equipment.

The court ruled that arbitration covenants
similar to that involved do not grant im-
munity from a suit in this jurisdiction, and
further indicated that if the case proceeds

a master will probably be appointed to hold

hearings in cities most convenient to the

litigants.
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MONOGRAM TO SPEND $2,000,000
ON 24 FEATURES; DROPS WESTERNS

With the Men of Monogram
Negative Costs Increased 30

Per Cent, Franchise Holders
Are Told at Atlantic City

Meeting; Johnston Presides

by FRED AYER

Monogram's "new deal" sales season offi-

cially got under way this week at Atlantic

City, at the company's third annual con-
vention.

Executives of the home office in New
York and of the production division from
Hollywood, assembled Monday, Tuesday and
Wednesday in the large ballroom of the
Ambassador hotel on the boardwalk, and
outlined to two score franchise holders plans
for a 30 per cent increase in negative costs,

bringing the total budget to $2,000,000 to

be spent on twenty-four features for release
during 1933-34. The delegates departed
sounding a new note of optimism for the
entire independent field, and instructed to

make a definite drive for first-run playdates.
W. Ray Johnston presided.

For the first time, Monogram next sea-
son will not distribute westerns. This year,
12 features of this type are being marketed.
The company's staffs of directors and writ-
ers will be augmented by Trem Carr, pro-
duction chief.

All Officers Reelected

All officers were reelected, headed by Mr.
Johnston, president, and including Harry
Thomas, vice-president in charge of distribu-
tion

; Trem Carr, vice-president in charge of
production; J. V. Ritchey, vice-president in

charge of foreign activities
; J. P. Friedhoff,

treasurer; M. S. White, secretary, and Edward
A. Golden, general sales manager. Michael L.
Simmons, in charge of advertising and publicity,

completes the executive staif.

Directors elected, besides Messrs. Johnston,
Ritchey, Thomas and Carr, include Robert
Withers, Irving Mandel, Herman Rifkin, Floyd
St. John and Arthur C. Bromberg and J. S.

Jossey, who succeeded Nat Steinberg.

Mr. Golden said Monogram will sell next
year's releases with campaigns "unprecedented"
in the independent field. Claude Ezell, Dallas
district manager, told the assembled delegates
that independents now have their greatest op-
portunity. Other speakers were Mr. Ritchey,
Mr. Johnston, Lou Ostrow, Mike Simmons,
Mr. Thomas, Sam Flax, Mr. Carr and Irving
Mandel.

To Make Dramas Only

Franchise holders were deadlocked Tuesday
over the decision of executives to discontinue
westerns. Provision probably will be made for

their distribution under another banner, pos-
sibly through the formation of a group of

franchise holders in territories still demanding
westerns, like the southern states, and in Pitts-

burgh and Chicago. Trem Carr said the action
was necessary because people who liked west-
erns either haven't got money for any pictures

today or because children in those sections are

getting too sophisticated.

Mr. Ostrow, executive producer, said he con-
sidered musicals only a cycle, but that Mono-
gram will make one or two.

Monogram's new features will all be dramas.

Headquarters, Atlantic City

Ray Johnston elicited a chorus of ohs and
ahs when he entered the dining room of Mono-
gram's convention quarters at the Ambassador
Hotel early Monday, attired in a dazzling en-
semble of Oxford gray shirt, tie and handker-
chief to match.

V
Al Friedlander, returning across country

from the west coast on a Goona Goona errand,
didn't bother to stop in New York, where he
has been particularly missed for the last four
months, but made direct for convention head-
quarters at Atlantic City.

V
Johnny Harrington, jack of all trades, must

have had jour doubles working for him at the
convention. He seemed to be everywhere, do-
ing everything and—for all we knozv—every-
body. Johnny was particularly the soul of
courtesy to the ladies.

V
J. V. Ritchey, in pearl gray hat and impec-

cable walking stick, was the well-known cyno-
sure of all eyes on the boardwalk.

V
Madeleine White, serving two masters, the

president and the publicity director, was pound-
ing two typewriters to keep even with her
multitudinous duties.

V
Eddie Golden pulled tlte prise coup of the

convention when he inveigled the two motor-
cycle cops who headed the convention parade to

the Ambassador Hotel into a dice game and
immediately proceeded to take away tlieir hard
earned week's pay. {They paid him In scrip.)

V
Hollywood seekers in Atlantic City were

shocked out of their sun-baked reveries when
motorcycle police sirens and honking horns
bade gangway for the Monogramites' Parade
from Pennsy Station to the Ambassador hotel.

A neat radio tieup achieved its climax when
the executive automobiles, installed with radio

sets, were tuned in and the loud speakers ren-

Much of the story material will be bought on

the open market. Six books, three plays, five

magazine stories, two novels have been defi-

nitely decided upon.

Mr. Golden said on Wednesday that picture

makers, distributors and theatre owners should

do their own jobs—not mix in things they

know nothing about. "Manufacturers cannot

be retailers," he said. "Under all adversities,

Monogram has delivered everything offered or

agreed to deliver from inception. What we
need is a new deck of cards."

Mr. Golden said circuit buying and circuits

have outlived their usefulness and he appealed

to those independent exhibitors now approach-

ing their first sign of real independence by act-

ting kindly toward companies making indepen-

dent pictures for independent exhibitors.

"One of the fads of the business today is

decentralization," he said. "We have practised

that from the start; in fact, independent busi-

ness is built upon decentralization."

In his welcoming speech on Monday, Ray
Johnston reported a substantial profit in the

year's business. It was voted by the board to

add last year's profits to the surplus account,

dered welcome with the following air greeting
from Station WPG : "We take pleasure at this
moment to welcome the Men of Monogram and
extend them the Key to Atlantic City and we
wish every success to W. Ray Johnston and
Harry Thomas in the conduct of the conven-
tion sessions."

V
Morris Epstein was paged constantly. The

boys suspected this was merely a frame on his
part to start talk.

V
Bill Underivood and Claude Esell from down-

Dallas-way, arrived just in time to miss the
dulcet singing of quartets by Ray Johnston, tivo

motorcycle policemen and Trem Carr.
V

Jack Jossey and Mr. and Mrs. Nat Lefton,
Mrs. J. V. Ritchey, Pete Friedhoff, and Mr. and
Mrs. Murray Rosenbluh were discovered in

front of the Steel Pier beaming upon the bril-

liantly lighted forty foot sign gleaming in the
blue dusk, and announcing to all and sundry

:

"WELCOME MEN OF MONOGRAM.
THE CITY IS YOURS."

V
Howard Stubbins, who made the trip from

Los Angeles all by his lonesome, lit up with
gratitude when a crowd of well-wishers wel-
comed him into the hotel.

V
Mrs. W. Ray Johnston, resplendent in mink

coat, way three steps aliead, sartorially , of the

latest in fashions being displayed in the swank
shops on the boardwalk.

V
Al Blofson, considered the convention right

in his own backyard—and to carry out the
spirit of his thought, commuted in his car be-
tween Ambassador hotel and the exchange in

Philadelphia.

V
At this writing, Bernie Mills, Sam Seplowin,

Jack Berkowitz, Jim Alexander, Sam and Jake
Flax, Bob Withers, Irving Mandel, L. W.
Marriott, Arthur C. Bromberg, Carl Floyd,
John Mangham and H. H. Everett were still

en route to the convention.

probably to be used in intensive advertising.

Features already decided upon for 1933-34

include

:

"Wine Women and Song," musical ; "The
Woman in White," novel by Wilkie Col-

lins ; "Two Little Arms," original
; "Jane

Eyre," Charlotte Bronte novel ; "Moonstone
Mystery" ; "Chuck Connors, Mayor of China-
town," by M. L. Simmons and B. R. Solomon

;

"The Avenger," novel; "Other Peoples
Money" ; "Mystery Liner," by Edgar Wallace j

"Beggars in Ermine" ; "Woman's Man," by
Adela Rogers St. John; "Great God Four-
flush"; "Numbers of Death," by E. Phillips

Oppenheim ; "Sixteen Fathoms Deep" ; "The
Loud Speaker," original by Tristram Tupper;
"River Street Ditty"; "Sky Patrol"; "Man-
hattan Love Song," musical ; "Hotel Register,"

original by Tupper ; "He Couldn't Take It,"

by Albert Payson Terhune, and "City Limits."

Also on the program are four specials, titles

to be announced concurrent with release.

Associate producers will probably be dropped
and unit producers replacing them. It is ex-
pected to cut 15 per cent from production costs

this way, and doubling costs of negatives.
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THE CAMERA CEPCCTS

NEW EXCHANGE. Head-
quarlers of British Empire

Films (East), Ltd., new mem-
ber of the film community
of Singapore. The company,
headed by Stuart F. Doyle,

operates in the Orient.

WINNER. A new personality

at Educational, Virginia
George. She won the Agfa
company's contest seeking
best photographic type.

[Central News ^'/lofo]

FILM ENGINEERS CONVENE. With background signifying the nature

of the event are shown Alfred N. Goldsmith, president of the Society

of Motion Picture Engineers, and Terry Ramsaye, editor of Motion Pic-

ture Herald, as the SMPE opened its 1933 spring meeting in New York

Monday. Mr. Ramsaye addressed the convention on the opening day.

PREPARING DEBUT. Henri

Garat with Janet Gaynor at

luncheon, camp style, while

on location for Fox's "Ador-

able," in which Garat, Euro-

pean player, is co-starred
with Miss Gaynor.

HER CHANCE. Was bit-

part given Ruth Channing
in MGM's "Made on Broad-

way." Now she is a player,

promised important roles.
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RETURNING TO SCREEN. (Below) Ruth Clif-

ford and Jimmy, her son to whom she has

devoted her time rather than to continue her

screen career. Now she's back again, work-

ing at Fox in "Pilgrimage."

CITE TRADE GRIEVANCES. Members of a

delegation who represented the Motion Pic-

ture Society of India before the government
at New Delhi, presenting objections to prac-

tices in their trade. For the most part the

group was composed of leaders In distribution.

SIGNED. (Left) Some justified exultance tak-

ing a whimsical turn to make a fetching new
portrait of Fay Wray, in Columbia's "Below

the Sea" and now signed by that company
on a long-term contract. She is now working

in "Ann Carver's Profession."

IN NEW FILM ROLE. Doris Kenyon, who

mixes her screen career with concert appear-

ances and who will be opposite Richard Dix

In his next RKO Radio picture, tentatively

titled "Ad Man."

TRIPLE EXPOSURE. That is to say, on this occasion at Warner Brothers, Bert Long-

worth, still photographer (seated extreme left), was shooting a scene of "Voltaire."

Whereupon a brother still man stole a picture of Bert. And since the whole incident

is here preserved, a third camera must have been in the offing. Also shown are

Director John Adolfi and technicians.
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WITHDRAWAL OF U. S. FILMS FROM
GERMANY ON MAY 15 IS THREATENED

Hitler's Anti-Semitic Move Sets

Back German Pictures' Prog-

ress in America; Films from

Berlin Picketed in Belgium

Motion picture leaders in New York ex-

press dismay over the turn of events in the

business in Germany. The market for

American product is expected to be con-

siderably curtailed soon unless the present

drastic anti-Semitic policies of the Hitlerites

are considerably lightened. Withdrawal of

American films from Germany after May
15, unless Nazi activities change, was con-

sidered a logical action, although Major
Fred Herron, in charge of foreign relations

for the Motion Picture Producers and Dis-

tributors of America, this week denied such

decision had been reached.

At the same time it appears likely that

the weakening of the film market in Ger-

many automatically will strengthen the

American picture business in France. In

order to encourage the movement, it is ex-

pected that steps will be taken shortly to

eliminate or at least alleviate the French
quota requirements, in line with the new
trend.

Furthermore, the Hitler attitude has defi-

nitely set back German film progress in

America. Although German pictures never

did succeed in making wholesale inroads

throughout the nation, they were the most
successful of non-English speaking talkers.

Principal German films on the market
here are Krimsky and Cochrane's "Maed-
chen in Uniform" and "M," which just

played Broadway. "Maedchen," especially,

has suffered from reactions of Jewish ex-

hibitors in this country, even though the

picture unfavorably presents German mili-

tarism. Paramount purchased "M" this

week.

Dangerous To Talk

Clayton Sheehan, Fox foreign manager,

just returned from Europe, said last week
that "it would be dangerous to say anything

publicly which might react upon our

workers over there. The moment anything

is said in the public prints in this country

it is cabled back to Germany by Nazi
agents."

Charles MacDonald, of Warner, called

erroneous a previously published report that

Philip Kauffman, Warner foreign repre-

sentative in Germany, had been transferred

from Berlin. "What actually happened,"
Mr. MacDonald explained, "was that Kauff-

man was ordered to leave Berlin. He re-

turned last Monday, however, and we expect

he will remain there."

Officials of RKO intimated their company
was in no difficulties in Germany as yet.

"However," one Radio executive said, "we
actually do not know what is going on.

There has been no definite word from Ger-
many in weeks."

Generally, removal of American motion
pictures from theatres in Germany is said

to be regarded as certain by executives of

foreign departments of American com-

panies, unless the strict Nazi censorship is

lifted within a month.

Any scene which depicts communism, or

shows the gathering of crowds for demon-
strations against any government, whether
fictitious or real ; all dialogue pertaining to

immoralities and any film in which Jewish
characters appear or presents a cheerful

aspect of Jewish life, is removed by the

Nazi censorship board. The result has been
such a sharp reduction in income as to make
it highly unprofitable for American concerns
to continue operation under the Hitler ban-
ner, according to home office executives in

New York.
American films comprise 30 per cent of

all pictures shown in Germany.
The first ultimatum to American com-,

panies in Berlin was issued seven weeks
ago, but it was generally disregarded. All

negotiations between American film com-
panies and the Nazi government have been
handled through George B. Canty, U. S.

trade commissioner in Berlin. It was by
Mr. Canty's intervention that Jews employed
by American film concerns were given a

stay from the original Nazi edict.

The anti-Semitic movement has spread

and is even more pronounced in countries

south and east of Germany, according to

reports from Hamburg.

Protest in Belgium

In Belgium, motion picture houses in Ant-
werp showing German-produced films have

been picketed by Jews in protest against the

anti-Jewish campaign in Germany. Box-
office receipts swung downward sharply and
programs were hurriedly changed.

Press reports from London indicated that

500 automobiles and motor trucks, carrying

yellow posters reading "Boycott German
Goods," and "Boycott German Films," toured

the main streets in a demonstration organ-

ized by the World Alliance for Combating
Anti-Semitism.

Trade Commissioner Canty's report to

Washington last week indicated the Hitler

regime intends to acquire and exercise com-
plete control of the German film industry.

The plan presented by Herr Hitler and
passed automatically by his cabinet, calls

for a special ministry for public information

and propaganda, headed by Dr. Goebbels,

chief of the Nazi party propaganda depart-

ment. The bureau would include depart-

ments to handle all phases of publicity, par-

ticularly as to motion pictures, broadcasting

and the press. The film department would
probably require submission of contemplated

productions in advance to be passed on by
the board. The department might also take

a hand in the economic situation of the in-

dustry, which concerns producers, distribu-

tors and exhibitors.

Three large film companies in Germany
formed a union known as Cinema Aktien-

gesellschaft to handle combined production

activities. The three companies were Tobis
Tonbild-Syndikat Aktiengesellschaft, Eu-
ropa-Filmverleih Aktiengesellschaft and
Cinema Film-Vertriebs G. m. b. H.

Negotiations between the Reichsverband

Deutscher Lichtspieltheaterbesitzer (Central

Strengthening of American
Screen Market in France Is Ex-

pected; Hitler Policy Spreads
Into OtherCountries of Europe

Association of German Exhibitors) and the

Schutzverband Deutscher Filmtheater (an
exhibitor organization instituted by Ufa two
or three years ago in opposition to the regu-
lar exhibitor association), have resulted in

an agreement between the two organizations
by which it was found advisable, under pres-

ent conditions, for independent groups repre-
senting German exhibitors to join the
Reichsverband.

Many of the star names billed in German
pictures are foreigners and under the Hitler

regime they must either leave their posts on
compulsion or anticipate this by leaving the

country voluntarily. The latest film stars to

leave Berlin are Gitta Alpar and Gustav
Froehlich, following others. They have gone
to Vienna and are under contract to Bol-
vary.

Predicting an end of the quota system in

Europe, Charles Delac, president of the

French motion picture producers' associa-

tion, who arrived in this country last week
for conferences with MPPDA representa-
tives, believes the socalled "friction" be-

tween American and French film interests

will be straightened out shortly. Mr. Delac
hopes to reopen the market abroad for

American and other pictures.

Professor Ernest Perrin, of the College

of the City of New York, predicted that

France will open the back door to Ameri-
can films as Germany closes the front door.

Prof. Perrin was at one time an actor and
worked for Charles Frohman, Lee Shubert
and others.

Cites Barriers

"The French people are more kindly dis-

posed toward American films than ever be-

fore, but there are certain barriers, aside

from the quota laws, which have considera-

bly lessened their enjoyment of our product,"

Prof. Perrin said.

"A tremendous market for the interchange

of films between both countries is now ripe,"

he said. "It therefore becomes important to
think about what the French people do not

like about American pictures. The French-
man usually feels a deep sense of injury,

even shock, over the way American films

portray the laxity of social relationships."

Professor Perrin declared faulty casting

of foreign types in American pictures makes
them ridiculous in French eyes.

A survey of the French industry shows
that American product was successful dur-
ing the last year despite import difficulties,

according to the Motion Picture Division
of the Department of Commerce. Approxi-
mately 150 original American versions and
66 American films dubbed in French were
shown in France.
Cinema receipts in France were satisfac-

tory the first half, but are reported to have
declined 30 per cent in the second half.
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Szvanson^ Griffith

Drop UA Interest

Gloria Swanson and D. W. Griffith have

dropped their interest in United Artists

Corporation and have withdrawn as found-

ers and part-owners. Each had a one-eighth

interest. The other six are Mary Pickford,

Douglas Fairbanks, Charles Chaplin, Art

Cinema, Joseph M. Schenck and Samuel

Goldwyn.
It is expected, however, that any pictures

Miss Swanson and Mr. Griffith make will

be released through United Artists.

Their action has no effect on United

Artists Studio Company in Hollywood.

Neither has an interest in it, nor has Charles

Chaplin, who has his own studio.

Universal Raises

Its Program to 36
Universal is adding 10 features to make a

total of 36 features to be distributed by the

company next season, L. J. Schlaifer, gen-

eral sales manager, said in Kansas City this

week on his way to the Coast to confer with

the Laemmles.

Decentralization Brings

Increased Theatre Checking
Distributors have listed a great many

more theatres for checking as a result of

decentralization, according to Ross Federal

Service, checking organization. More large

theatres and fewer small houses are being

checked now than ever before, the company
reports.

Large circuit houses, although playing

percentage, were seldom checked by dis-

tributors, but since the widespread break-

down of these circuits distributors began
checking individual situations. The check-

ing of fewer small houses is in line with the

new policy of sales heads to sell small the-

atres on flat rental next season, with pro-

vision for playing a limited number on

percentage.

Australian Film Dispute

Placed Before the Courts
The dispute between distributors and

General Theatres Corporation at Sydney,
Australia, over block booking, rejection of

pictures, and prices has been carried into

court, with a new turn in a wrangle be-

tween the distributors, which resulted in

Warner Brothers obtaining an injunction

restraining Paramount and Radio from en-

tering into any contracts with General
Theatres.

Gainsborough Product for

Australia Through Fox
Fox is to distribute Gainsborough product

in Australia. British and Dominion for-

merly handled it, with physical distribution

through Greater Australasian Films, which
also handles the Columbia product. The
deal will not affect the distribution of B. &
D.'s own productions.

INTliF NEWS...
Universal has decided not to take up the op-

tions of Lew Ayres and Tala Birell, play-

ers. . . .

Exhibitors of suburban Mertiphis are reviving

their organization, with officers to be elected

soon. . . .

Jack Lyons and Basil Brady have organized
Buffalo Exchange, Inc., to handle 62 features

and shorts produced by Tiffany. . . .

Governor Lehman of New York has signed

the bill permitting distributors to make con-

tracts for new pictures before they are pro-

duced and before they have been licensed.

The Palace theatre, on Broadway, is reopen-

ing this week end with combined vaudeville

and motion picture programs. . . .

Joseph Kilgour, best known for his charac-

terization of Willard Brockton, the Wall
street man, in Eugene Walter's play, "The
Easiest Way," died last week at "Bay Shore,

L. I. . . .

Majestic Pictures will move its home office

* May 1 to the RKO building in Radio City,

from 1619 Broadway. . . .

McClelland Barclay, illustrator ; Faith
Baldwin, novelist, and Bryant Baker,
sculptor, were named the committee to select

15 men and 15 women for Paramount's "A
Search for Beauty." . . .

Miss Hazel Myers of Kansas City, Kan., has

been named by Governor Landon as chairman
of the Kansas state censor board. . . .

Theatres of Southern California, including

those of Fox West Coast, return to single

feature programs Thursday. . . .

Edward Sheldon and Margaret Ayer
Barnes are awaiting the court decision, as is

MGM, in the infringement suit brought by

them, charging that the company's picture,

"Letty Lynton," infringed upon their stage

play, "Dishonored Lady." Trial has been com-
pleted, but filing of briefs and final argu-

ments are to come before the decision. . . .

General Electric and RCA must end their

interlocking directorates May 5, Attorney
General Cummings has ruled. Owen D.
Young cannot retain the combined chair-

manship, it was decided. . . .

Jack Cooper, formerly with Warner's press de-

partment, has joined Paramount as a unit

press representative on the Coast. . . .

Greta Garbo has been signed to a new con-

tract by MGM, and will resume her picture

work early in May. . . .

Bert Adler, of the Fanchon and Marco staff,

is publicity director of Actors Betterment
Association, campaigning to eliminate the so-

called "benefit racket." Eddie Dowling is

president and Ralph Whitehead is execu-
tive secretary. . . .

J. Maxwell Joice is to handle publicity for

Gino Daro, of Italy's dance team, Daro and
Costa. . . .

J. A. Wilson, formerly of Universal's Winni-
peg sales office, is now manager of the Cal-
gary branch. . . .

Jack O'Toole and L. K. Brin have acquired
the Tiffany franchise in Chicago, Milwaukee
and Minneapolis, with exchanges to be
opened in the three cities. . . .

Admiral Productions

Succeeds KBS Company
KBS Productions, Inc., is to be no more.

In its place is being organized Admiral Pro-
ductions, Inc., with the same ownership,
Burt Kelly, Samuel BischofY and William
Saul. All KBS pictures are being distrib-

uted by Fox. The Radio distribution agree-

ment is with Admiral Productions, accord-

ing to H. William Fitelson of Fitelson and
Mayers, attorneys for the three owners. The
last KBS picture was "A Study in Scarlet.'*

12 Films from

Zanuck'Schenck
Twelve pictures a year, at least, is the

plan of the new producing company being
organized by Darryl Zanuck and Joseph M.
Schenck, and United Artists will release

them.

Mr. Zanuck has taken over the old Caddo
offices on the United Artists lot at Holly-
wood. William Dover, chosen as personnel

manager, and Howard Smith, scenario edi-

tor, were formerly associated with him at

Warner, where he was production executive

under Jack Warner.

Amusement Industry To
Honor Father John Kelly

Executives of motion picture companies in

New York have joined with screen, stage,

radio, musical and literary personalities, in

formulating plans for a testimonial in honor
of Father John B. Kelly, spiritual director

(if the Catholic Writers Guild of America,
to be held May 21 at the Alvin theatre.

Father Kelly is well known in motion pic-

ture circles in the east and frequently has
denounced censorship. The occasion for the

celebration is Father Kelly's 20th anniver-

sary in the priesthood.
Dr. James J. Walsh, chairman of the execu-

tive committee, will be assisted in the arrange-
ments by Mark Luescher, Charles E. Mc-
Carthy, Edward F. Finney, Mary Meighan,
Jack narrower, George Adrian, Edward
Kelly, John J. Livingston and James Mc-
(jurrin.

Sponsors of the event include Bishop Barry,
Rex Beach, Major Edward Bowes, Irvin Cobb,
Bishop Conroy, Archbishop Curley, Eddie
Dowling, James J. Farley, Gen. James G. Har-
bord, Will H. Hays, Fannie Hurst, Otto H.
Kahn, John J. Raskob, and seventy others.

Kansas Inquiry On
Film Deals Ordered
A statewide inquiry into film deals of

Fox theatres and large distributors has been

ordered by Roland Boynton, Kansas attor-

ney general, and an investigation by the

Federal Trade Commission has been also

asked by Roy Dunnuck, operator of the

Madrid theatre at Atchison, Kan. Mr. Dun-
nuck charges an attempt to "freeze out"

independent exhibitors in several cities.

The Kansas attorney general is seeking
information from every county in the state

where Fox operates to determine whether
the state's anti trust laws are being violated.

It is charged that where Fox operates two
or more theatres, some independents are un-
able to obtain films, and that where product
is sold to independents excessive protection

is demanded.

Universal's Loss in

Year Is $1,250,283
A net loss of $1,250,283 for the year ended

Oct. 29, 1932, is reported by Universal Pic-

tures, after taxes, royalties, film exhaustion
and other charges. There was a consolidated

net profit of $615,786 in the previous year.

Current assets were $8,208,207 as of Oct.

29, 1932, and current liabilities $2,708,189,
comparing with $8,873,344 and $2,170,606,
respectively, for the 1931 year.
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'AND THE SCREEN HAS NO CORNELL!'

ALIEN CORN
Mainly because of the glamorous, glow-

ing personality of Katharine Cornell, "Alien
Corn," by Sidney Howard, is a big hit.

The play is built around a character.

There is not much plot or story; but there

is considerable atmosphere and some good
minor character parts.

This one dominating character in "Alien
Corn" is Elsa Brandt, an instructress of

music in Conway College, a mid-Western
educational institution for women.

Elsa, of German birth, has ambitions be-

yond the reaches of the small American
town and its pussy-willow professors and
social stuffed shirts. She wants to get to

Berlin or Vienna to study.

She has on her hands an irascible German
father, a paralyzed ex-piariist, a cross be-

tween Jack Pearl and a drunken Bismarck.
Fluttering around Elsa in the big house

where she rooms are a raft of fake Heidel-
bergian near-beer young male instructors

and some old, wheezy cocks-o'-the-walk.

The high dramatic possibilities lie in the

two men who are in love with Elsa. One is

the young fellow who owns the college, a

horsey, vacuum-topped social light, and the

other a young neurotic professor who takes

out his suppressed libido in pistol practice.

Elsa loves the boss of the college and
pities the poor little dip of a pistol-toter

(one of the most ridiculous creations on the

current stage).

Well, here we are : Elsa hell-bent for Ar-
tistic Heights torn between Love and her
Genius, with the nutty pistol-toter standing
between Elsa and the village stuffed shirt.

The big climax to this piece of hooey
comes when the young fellow commits sui-

cide (laus Deo!) in the presence of Elsa
and her lover.

That decides Elsa. She declares for Art.

She'll be the female Mozart or bust ! Cur-
tain.

Only La Cornell could make this go.

She's grand. And the screen has no Cor-
nell

!

Picture value, 50 per cent.

BEFORE
MORNING
"Before Morning,'' by Albert Bannister

and John G. Norman, is a clumsily conceived
stage murder mystery, but is straight Holly-
wood stuff for a high-toned parlor crime
cast.

It is laid in the hotel apartment of Elsie

Manning, an actress who has on her loose

string a married lover.

He's a soft fellow and would legally co-

alesce with Elsie if he were free.

Elsie, while still holding onto the mar-
ried fellow, has promised to wed a Babbitt
from Detroit. She needs his dough. There
is also a theatrical producer who is after

her. He's just comic relief.

Now. Nirhols. her married lover, becomes
suddenly ill in Elsie's apartment, lies down

Mourns De Casseres, Weighing
Screen Possibilities of ''Alien

Corn"; Other Plays Considered

by BENJAMIN DE CASSERES

and passes forever beyond all bank mora-
toria.

Big scene : Two friends of Elsie carry
the dead man out of the apartment as though
he were drunk to avoid scandal—as in

"Broadway."
He's taken to a sanitarium—dead, of

course—and the doctor waiting for him
tries blackmail on Elsie.

In the third act the mystery is solved.

It was the wife of the dead man who killed

him by putting "nicotine pills" in his pocket
for his heart attacks.

The role of Sherlock Holmes is played by
the stuffed shirt from Detroit.

Picture value, 80 per cent.

EVENSONG
There is always one sure-fire scene either

on stage or screen. It is a catty scrap be-
tween two women singers, actresses or

acrobats, one of whom is about to climb the

Andes of her fortieth year and the other
of whom may slip but does not yet climb,

which means that she is fifteen years
younger. In these scraps, we men lean

back, light up a perfecto and smugly un-
button our vests for a grand haw ! haw

!

When "Evensong" gets to the films

—

and I think it will—this will be the big

scene—the battle between Irela (who is

really the late Madame Melba) and her al-

ternate in the big singing roles, Baba Le-
toile.

The play, by Beverly Nichols and Edward
Knoblock, from a novel by Nichols, is a

splendid vehicle for a rather high-toned pic-

ture with a female star not too young (I

could name just the lady, but 1 won't, for

I want to go back to Hollywood as a

booster—the dear things are all young !

)

Irela is a splendid character study. It

shows us the Artistic Temperament in all

its transcendental nuttiness and its elemen-
tal infantility. In a word, it is ze grand
belle-ache, which is what the Artistic Tem-
perament comes to.

"Evensong"' was a London success, but it

fell down here in spite of the good work of
Edith Evans as Irela.

There are an Archduke, society stilts-

walkers, luxury sets to light a great con-

flagration in the soul of Eddy Goulding, a

niece over whom Irela tyrannizes in the

matter of love, the niece at last, coached by
the Archduke (Irela's old lover), beating
it with her boy friend. Then, too, there is

an Archduchess. In the film version

"Thais." "Manon Lescaut" or "Martha"
would naturally be staged and sung.

Irela finally has a slight stroke. Baba Le-
toile is the rage. And the curtain descends
with Irela, partial invalid, listening to her
own voice—that was—on a phonograph.
There is a long cast with all the senors

and senoras. Majors and other stuffed

shirts that go to make up the atmosphere of

these operatic dramas.
Now, if Ina Claire—but does she sing?

Picture value. 40 per cent.

BAD MANNERS
My Hollywood spies report to me that

gang pictures will soon be sinking and the

hot sex stuff is coming back.

If such is the lousy fact, here's a play

in which none of the characters has any-
thing at all above the shoulder-blades. Even
Lasanova and Elinor Glyn would feel singed

in looking at it.

It is called "Bad Manners." It was writ-

ten by Dana Burnett and William B. Jutte.

Bert Lytell and Margaret Sullivan were
in it.

It all starts in Craig Baldwin's apart-

ment. Hes an "architect." He's bouncing
the girl he had in his seraglio all night, tell-

ing her to get out, with her kimono, to her
own apartment. Old stuff to her.

But Marion (the push-over) wants to

know why Craig has this sudden fit of virtue.

Well, it's another girl called Lois, who is

going to get welded to Craig's best friend.

So Lois rooms up with Craig to help him
on some plans for Manhattan Center (there

are even some backwash movie fans who
will still believe this).

Now, Marion, who got the grand slam,

stages a come-back. But Lois and Craig
are going to do the legal.

There's some clever sexalogue. As a play

it is pure bathtub gin.

Picture value, 13 per cent.

TWO STRANGE
WOMEN

Jacqueline Logan, as handsome as ever,

comes back to the stage in "Two Strange
Women," by E. B. Self.

Laid in the backwoods of Kentucky,
among the thar and / reckon natives, there

is a lot of stuff in this play for a real thrill-

ing picture.

The Big Menace is a 200-foot drop down
to the River Dix as you step out of the side-

door of the shack. And Jacquie Logan
goes over the cliff at the end.

The Jenkins family consists of Great-
grandma Jenkins, aged 100; Grandma Jen-
kins, "Pap" Jenkins and young "Mel" Jen-
kins. For neighbor—and good comedy re-

lief—there is a happy drunkard of a county
judge.

The drama begins to creep up when
Grace, tired of both the husband and the

secretary, tries to seduce "Mel" Jenkins, a
virginal mountain boy and the pride of the

family. The boy goes wild over her, takes

her husband a-fishing at night and bumps
him off as Clyde Griffiths did the trick in

"An American Tragedy."
Left alone, with the old woman, Grace

is about to make her getaway when the

crone hynotizes her and forces her over the

200-foot drop to the place where all bad
ladies go.

In spite of the old Biograph ending, I see

a powerful, grioping picture in "Two
Strange Women."
Picture value, 75 per ceut.
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m ASIDES & INTECLLDES M—= By JAMES CUNNINGHAM

MR. HAYS involuntarily was displaced last

week in the chajnbers of the Administration

at Washington. His picture no longer adorns

the wall of the reception room of the postmaster

general.

Formerly, the hundreds who called daily on

Postmaster General Farley looked into the like-

nesses of three Republicans who at one time

headed the postoffice department. These in-

cluded Will H. Hays, Dr. Hubert Work and

Harry New, postmasters general in the Hard-
ing and Coolidge administrations. Mr. Farley

ordered all three from his Democratic sanctum

and supplanted them with pictures of three good
Democrats, Gideon Granger, who was head man
under Jefferson, and Wilson Bissel and Wil-
liam Wilson, who were in charge when Cleve-

land was in office.

V
The inevitable has happened: a baby in a

Chevalier farce. Monsieur le Baby Le Roy,
appearing with Maurice in "A Bedtime
Story," is the talk of the town. He's a long
moment of joy in a typical Chevalier gri-

mace-and-knowing wink. Paramount brought
the picture to Broadway last week at United
Artists' Rivoli, where they dressed up the

front to resemble the naughty exterior of a
Parisian music hall, using covers from that

saucy French Magazine, "La Vie Parisienne."

The covers depict young men and maidens
in varying stages of conquest and submission.
Even if one cannot read the enticing French
captions, the magazine pictures are sufficient-

ly graphic to get over the idea. The picture

played to the largest opening day's business
at the Rivoli in three years. Comprenez?
Babe Le Roy received a $1,000 bonus from

Paramount, in addition to salary. His
mothet is now only 16 years. Monsieur
le Baby, who is eight months old, could not
sign the contract. Nor could his mother.
Her mother officiated. The youngster has
the makings of a great star. The very first

day on the set he tore up the script.

V
0. 0. Mclntyre's personal nomination for the

most effacing of modern composers, is Jerome
Kern. Mr. Kern, by the way, sold his enormous
collection of first editions—for which he paid

$250,000

—

for a million during the closing days

of, the big boom. Today it is not likely a buyer

could be found for $50,000. Mr. Kern wanted to

provide an income that would establish him
securely for life. We wonder how he came out.

V
The trout season opened in Connecticut the

other morning. The fishermen, according to H.
I. Phillips, formed in columns of eight and
marched upstream with as much order as could

be expected, considering the absence of red and
green lights. Contrary to expectations, Terry
Ramsaye was not among them.

V
These are halcyon days for animal owners

in Hollywood. Practically every animal within

a 50-mile radius of cinemaland has been photo-

graphed and rephotographed until zebras are

reported to have Klieg eyes, snakes have actu-

ally acquired those hips, and elephants want
screen credit.

V
The recent Hollywood discussions about

reduced negative costs reminded Harpo
Marx about four virriters who last year re-

ceived an income aggregating $1,000,000,

"while exhibitors were starving."

A
Profit and loss statement from Hollywood, re-

ported by RKO via the publicity route : "Kath-
arine Hepburn appears on the lot for 'Morn-
ing Glory' rehearsals garbed in a new pair of

linen overalls . . . the tattered and torn pair

she wore when she first came to Hollywood
having finally given up the ghost."

ANTICIPATING the return Sunday morning to

Daylight Saving, Mickey (Times Doesn't Count)

Mouse took the situation in hand at the United

Artists' home office, and, purposely or otherwise,

removed from boss At Lichtman's grandfather's

clock, those elements which heretofore have held

advertising chief Hal Home behind his cluttered

desk until the sound of the conventional 5:30 gong.

The expected result is a deeper tan for the Horne

facial features—and a much improved stroke for bis

mashie.

Meanwhile, exhibitors in 500 cities and totims

throughout the nation were adjusting their operations

to absorb the loss of 15} evening hours during the

Daylight Saving period, which ends on September 30.

RICHARD HALLIBURTON'S "India

Speaks" will be premiered this week by
RKO. One sequence shows the intrepid

Halliburton awakening one dark night in the

heart of the Cambodian jungle to find a

gigantic vampire bat securely fastened to

his chest, and slowly but surely extracting

his life blood. The mad king of Cambodia
and his aids effected a timely rescue.

Any of the true vampires which actually

suck the blood of animals, including men,

belong to the family Phyllostomatidae. Their

incisor and canine teeth are modified for cut-

ting, the stomach is small and tubular, and

the intestine very short, not being adapted

for any food except blood. The Hindu super-

stitious believe that vampires are bloodsuck-

ing ghosts, which come from graves and
wander about in the dark of night.

V
The recent proposal of industry leaders to

effect economies in newsreel operation by elimi-

nating duplicate effort, was reported on at

length in newspapers throughout the country.

The trade and news press called it an "Asso-

ciated Press" arrangement, but when U.
_
P.

got hold of the yarn, they made it a "United

Press" plan.

V
"Fighting Al" Steffes appears to have gone

the way of all flash. Headlines announce that

he is now a big theatre "mogul" in the west.

Al gracefully, but quietly, bowed out of the mili-

tant circle some months ago, after haying been

an outstanding "scourge" of large circuits for

years. Since then he has been buying up the-

atres in the midwest.

MOSCOW'S revenge for Hollywood's cine-

matic absurdities about Russia has emerged
at last from the official Soviet studios,

in the form of a feature motion picture, cap-

tioned "Prosperity"—which in itself is a bit

too sarcastic. It was released at once to the

hungry Russian public. For every Hollywood
absurdity about Russia, "Prosperity" has two
absurdities about America. And that's a lot of

absurdities.

A fat capitalist, of course, is the villain. The
hero is a bright-red Communist. Thugs hired

by the millionaire to "get" the hero, ride

around in Rolls-Royces. The capitalist's pri-

vate office is a huge, bare futurist place fit for

army maneuvers; his girl-friend's boudoir is

large enough to hold all of Solomon's 1,000

wives. Clergymen travel around in cream-
colored cars decorated with angels trumpeting
to heaven. But there's no DeMille bathtub.

V
To the public whose box-office fancies now

ignore John Gilbert, the former Metro star

offers this beau geste
—"Oh, what the hell,

they liked me once"—at a salary which was
reputed to be $10,000 a week.

Gilbert arrived in New York last week
from Hollywood, and in his Hotel Ambassa-
dor suite he told his story to Douglas Gil-

bert, local feature wrriter for Mr. Roy How-
ard. "You know what started all this—my
so-called decline, if you care to put it that
way—was the terribly unfortunate role in
which I broke into the talkies," said Gilbert.

"The picture was 'His Glorious Night,' and
I played a passionate love scene a la silent

film stuff—you know, all gushing blahhhh.
My God! The people just laughed out loud.

You couldn't blame them."

V
The nightshirts are out again. Ben Schwartz,

manager of Warner's theatre at Lima, Ohio,
continued operation last week under police

guard, after four armed men entered his office

and warned him to discontinue immediately the

showing of "The White Sister," because, they
declared, it favored Catholicism. The men
claimed they represented the Ku Klux Klan.
Mr. Schwartz had better call Eddie Bowling

out there.

V
New York's dozen new fire department

rescue wagons, on public display for the first

time, went screeching down Broadway the
other noon. When they passed film row
near Times Square, we expected to hear a
score or more film executives holler for help.

V
When Erno Rapee, musical director of Mr.

Rockefeller's Radio City theatres, landed at

Hoboken from Hungary twenty years ago, as

a very young piano virtuoso, he had to borrow
five dollars from a compatriot for "head tax"
in order to be permitted to disembark under the

law. Thus Rapee came to America worth minus
five dollars.

V
"The company," said President Newcomb

Carlton, of Western Union, "has learned to

get along vdth less cash than was thought
possible."
Even as you and I.

V
Warners bought new carpets for the Broad-

way Strand in honor of the $200,000 grossed
by "42nd Street" in eight weeks. Two more
iveeks and they'll be able to build an entire new
showhouse. Or, as learned confidentially this

week, give each employee two weeks' vacation,

zmth full pay. Last year, Warner workers each
got one week's vacation.
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"Great stuff for any audi-

ence anywhere, says
Hollywood Herald . . .

Contains scenes that for

vividness and realism

take their place beside

those in All Quiet,
"

says New York Times.
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SHOWMEN^S REVIEWS
This departmenf deals with new product

from the point of view of the exhibitor

who is to purvey it to his own public

Song of the Eagle
(Paramount)
Drama
What a song this eagle sings ! It is a saga

of liberal Americanism triumphant. The stoi v

is accompanied by stirring martial music. It is

topical and timely. But most important, it packs
a punch of human interest. Half hiitoric, half

prophetic, its exciting story throws on the

screen events, circulmstances and conditions that

are familiar to everyone. It goes right to the

heart of one of the conditions that so changed
the course of American life, in colorful style.

Always it is down the popular alley.

There is no propaganda in it. It mirrors a
condition that began when wartime regulations

closed down the breweries. Graphically it de-

scribes the growth of gangsterism, bootlegging,

jazz madness, and brings its theme down to

today, with gangsterism still striving to retain

its grip. Then it turns prophetic, and logically

seeks to point out one of the ways whereby law
and order can come into its own.
The story of beer is told against the back-

ground of a Hoffman family, the prototype

of all that was idealistic in 1916. The Hoff-
man brewery was a well conducted legitimate

business. Then the war. The pathos of Mama
and Papa is that of every American family

that lost a boy, when August is reported killed

in action. But Bill returns. Wartime regula-

tions and the Eighteenth Amendment close all

breweries. But Otto believes that once war
hysteria subsides, when the boys get home, all

that will be changed. It is not. Instead, gang-
sterism is born. Nails, Otto's old best driver,

has become the city's big shot racketeer. The
law-abiding Hoffman will never consent to any
deal with Nails for his brewery as long as the

law is in existence. The reign of terror starts.

Transitions carry the story to 1933. With the

signing of the Beer Bill, the Hoffman brewery
reopens. But gangsterism becomes more men-
acing. Still unable to do business with Hoff-
man, Nails goes in for more violence. Stocks
are destroyed, trucks wrecked, employees in-

timidated, Emil, the brewmaster, machine-
gunned.

Thousands are out of work. Bill's wartime
company is unemployed almost to a man. Papa
Hoffman is killed. Gangsters raid the Hoffman
home in search of Bill. Mrs. Hoffman meets
Nails in his car, not knowing he is a racketeer.

Later she learns the real purpose of Nails' visit.

Going to his headquarters, her old home of

happier days, she kills him. With the police

impotent, but willing to let Bill have his way,
he gets his ex-buddies together for one grand
raid on Nails' citadel. The fight is sensational

as the boys clean put the gangsters.
Where a picture' so effectively combines so

hip-hip-hoorah with extraordinary drama,
and human interest there is only one
'1 it. Indicate that it is big, that i^is

picture that no one can afford to

'y, the patriotic angle will be the
way of rousing patron enthusi-

has the right kind of ring. The
nade of unusual local significance

tieups. Veterans' organizations
icted, and newspapers should be
, there is plenty of opportunity
vertising, skip the temptation of

making any direct tieup with breweries. Do
not sell the picture as propaganda. Sell it as

smashing, human entertainment that will give

the every day American man, woman and child

a new idea of himself.

—

McCarthy, Hollywood.
Produced and distributed by Paramount. A Charles

R. Rogers Production. Associate producer, Harry
Joe Brown. Directed by Ralph Murphy. Original
story by Gene Towne and Graham Baker. Screen
play by Casey Robinson and Willard Mack. Photo-
graphed by Henry Sharp. Film Editor, Joseph
Kane. Release date, April 28, 1933. Running time.
83 minutes.

CAST
"Nails" Anderson Charles Bickford
Bill Hoffman Richard Arlen
Elsa Kranzmeyer Mary Brian
Otto Hoffman Jean Hersholt
Emma Hoffman Louise Dresser
Mud Andy Devine
Gus George E. Stone
Charlie Gene Morgan
Emil Kranzmeyer Bert Sprotte
August George Meeker
Gretchen Julie Haydon
Nolly Harry Walker
Slats. James Bradbury, Jr.

I Cover the Water Front
(United Artists)
Romantic Drama
This picture is based on the personal ex-

periences of a waterfront reporter in a Pacific

Coast city. It makes no attempt to follow the

form of the popular book. But it has all the

color, drama, romance, thrill, novelty, human
interest and excitement. It has the peculiar ap-
peal that made the book one of the year's best

sellers. There is a unique novelty of concep-
tion and presentation. Likewise it possesses

plenty of showmanship potentialities.

For picture purposes an entirely new story

has been written. It is both romantic and
dramatic but with a clever vein of natural

comedy. There are many exciting scenes, the

most spectacular of which pictures the captur-

ing of elephant sharks.

Miller, the reporter, is suspicious that Eli

Kirk is smuggling Chinese. He earns that

man's hatred and the Coast Guardsmen think

he is a nut. Likewise, his editor, Phelps, is

losing his enthusiasm for his star water front

reporter. Investigating a report that a girl is

swimming nude in a secluded pool, he meets
and falls in love with Julie, not knowing she is

Kirk's daughter. Taking his friend McCoy,
who supplies the comedy relief, on a tour of the

red light district, he finds Julie in Madam Mor-
gan's house. The love dream apparently goes
glimmering. But when it develops she is there
only to take her father home, the situation be-

comes complicated for Miller.

Miller believes a story is more important
than anything—even love. Several romantic
interludes add to Miller's quandary until he
learns from Julie that her father is docking in

the Chinese quarter that night. Sensing that

this is the golden opportunity to get Eli,

though it means finish with Julie, he prevails

upon Phelps to round up the Coast Guard once
more. But Eli who never has hesitated to drop
his human cargo overboard when things get

tough, is ready for the oflScers' visit. Searching
the ship, they find nothing. Once more Miller

is in wrong. At that moment, McCoy stepping

upon a fish, forces a bottle from its mouth. A
gigantic shark is hanging on the boat's davits.

As Miller slashes it, a Chinese falls out.

Kirk is shot, but gets away. A Chine<^e tells

Julie what has happened to her father. Going
to his hideaway, she arrives just as Eli shoots
Miller. She learns Miller is responsible for
what happened to her father, but she cannot
run away from the man she has loved. Old
Eli has not long to live. He senses Julie's

affection for his enemy, and aids her in saving
Miller before he dies himself.

Sell it as a fascinating dramatic romance.
Do not overlook the exploitation possibilities

in the original book. Base advertising appeal
on that old and popular "love versus duty"
angle, endowing all your copy with a human in-

terest twist, and "I Cover The Water Front"
should be productive at the box office.

—

McCarthy, Hollywood.
Produced by Edward Small. Distributed by United

Artists. Directed by James Cruze. Based on the
book by Max Miller. Screen play by Wells Root.
Additional dialogrue by Jack Jevne. Photographed by
Ray June. Release date undetermined. Running
time, 75 minutes.

CAST
Julie Kirk Claudette Colbert
Joseph Miller Ben Lyon
Eli Kirk Ernest Torrance
McCoy Hobart Cavanaugh
Ortegus Maurice Black
Old Chris Harry Beresford
John Phelps Purnell Pratt
Silva George Humbert
Mrs. Silva Rosita Martini
Mother Morgan Claudia Coleman
Randall Wilfred Lucas

Lilly Turner
(First National)
Drama

Definitely a character study, it will be diffi-

cult to stir up much audience appreciation for

"Lilly Turner." Similar pictures have suffered

from that handicap. In this, because the star

sinks lower and lower in audience sympathy, it

is particularly true. Even the apparent happi-

ness-sacrificing climax does not compensate
for all that has gone before.

When the title and credits flashed on the

screen, the preview audience broke into ap-
plause, an indication that they liked the star

and found something intriguing in the title. As
the picture progressed that enthusiasm cooled.

Considerable restlessness indicated that the pic-

ture had failed to hold interest.

The story is for the most part depressing.

In a glow of happiness, given an ominous tinge

by the actions of Mrs. Turner, Lilly marries
Rex. He is supposed to be a big time actor,

but is just a gabby faker who makes life tough
for Lilly the few months they are together.

Running out on her when he learns that she is

to have a baby, Lilly is glad to have the circus

barker Dave sign a marriage certificate making
her his wife. But the baby dies.

Then Lilly descends from carnival dancer,

during which time she does not hesitate to cheat

on Dave, to a member of Doc Magill's health

store-show troupe. The strong man, Fritz,

goes insane when Lilly repulses him. All the

while, Dave continues as a drinking husband
who never bothers his wife. When Fritz goes
out. Bob is taken on for the strong man act

and he and Lilly fall in love. Lilly doesn't

care whether Dave likes it or not, but Bob
sticks to the straight and narrow. Finally just

as Lilly is planning to desert faithful old Dave,
Fritz breaks out of the asylum, and catching up
with the show, makes a maniacal play for Lilly

which results in Dave being thrown out a



PRAISE ii

IN BUDAPEST
In a nutshell:

Rating: Excellent

Get ready, film fans— here comes

THE movie of the year

Nothing quite like it

All the elements of drama, comedy,

gorgeous romance, thrills

Most beautiful scenes ever photo-

graphed

Tremendously vital thriller-love plot

The dashing romantic charm of

"Seventh Heaven"

The excitement of a dozen wild

animal thrillers

You'll madly grasp your chair

You'll cheer at the super-thrilling

rescue

Don't you DARE miss "Zoo in

Budapest"

A JESSE L. LASKY production

Loretta Young

Gene Raymond

O. P. Heggie

Directed by Rowland V. Lee

-and it's on the FOX Tn^miWKi
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window, his back broken. The finale has Lilly

deciding to stick by the stricken Dave while

Bob goes on with the McGill show.
The picture can be sold by selling the star,

intimation of its theme, praise of the cast and
references to their previous popular pictures,

rather than by declaration of the film's merit.

Good advance advertising along these lines may
intrigue your women patrons as well as the

Chatterton fans, particularly if you impress

them with the fact that it is the story of a

woman whose husband's unfaithfulness caused

her to become unfaithful herself, but who,
despite her indiscretions, had the honesty to

stick with her crippled mate when he needed

her most.

The picture is of interest only to adults.

There is nothing in it that would appeal to the

youngsters and it lacks any kind of sparkle or

glamour that might intrigue the adolescents.

—

McCarthy, Hollywood.
Produced and distributed by First National.

Directed by William A. Wellman. Based on a play
by Philip Dunning and George Abbott. Screen play

by Gene Markey and Kathryn Scola. Film editor,

James Morley. Photography by James Van Trees.
Art director. Jack Okey. Release date, May 13, 1933.

Running time, 64 minutes.
CAST

Lilly Ruth Chatterton
Bob George Brent
Dave Frank McHugh
Doc McGill . Guy Kibbee
Rex Gordon Wescott
Edna Ruth Donnelly
Mrs. McGill Marjorie Gateson
Fritz Robert Barrat
Sam Arthur Vinton
Dr. Hawley Grant Mitchell
Mrs. Turner Margaret Seddon
Earle Hobart Cavanaugh
Mrs. Flint Catherine Claire Ward
Mother Luciiie Ward
Hazel Mae Busch

Humanity
(Fox)
Drama

Painstakingly eulogizing the old family

doctor, the slum physician of the large city

who has sacrificed riches and name for service

and is fundamentally a great humanitarian. Fox
has contrived a motion picture which has cer-

tain basic elements of mass drawing power and
appeal. Though it contains a goodly portion of

sentimentality, and has more of a tear than a

laugh in its makeup, "Humanity" should find

a response from the great bulk of motion pic-

ture patronage.

The title, built up in advertising with the

picture's theme, its attendant story factors of a

lifetime of healing without thought of financial

gain or wide glory, may be made a strongly

impressive selling point. Ralph Morgan, in the

role of the elderly doctor, though perhaps not

too well known as a box office personality,

handles the part in definitely capable, if strictly

orthodox, fashion. The best name in the cast,

from the box office standpoint, is that of Boots

Mallory, attractive and ingenuous, rather an

impersonation of sentimentality, as the ward of

the doctor; closely coupled with that of per-

sonable Alexander Kirkland. Irene Ware, Noel
Madison, little Betty Jane Graham are probably

familiar names.
Found as the basic plot conflict is the natural

complication of the old school and the modern,
exemplified in the conduct, and attitude, of

Morgan and his son, Kirkland, just returned

from medical study in Vienna and rather more
imbued with the thought of financial success

than of service to his fellov man. This con-

flict works its way through to a logical conclu-

sion with the death of the father from shock as

a result of personal sacrifice of his practice and
profession to save his son from his own folly.

Coincident is the romantic complication of Kirk-
land's engagement to Miss Ware, wealthy and
with the financial conception of a practitioner's

success, which leaves Miss Mallory fighting a
losing battle for Kirkland's affection. This, too,

carries to a coincidental conclusion, with the

realization by Kirkland that the way of his

father was best and that that way was Miss
Mallory's, not Miss Ware's.
When Kirkland becomes involved with Noel

Madison in illegitimate practice on criminals

in order to acquire the wherewithal for a

sumptuous practice, and becomes involved with

the police, the pace quickens to the conclusion.

The father-son sacrifice angle is perhaps best

for selling purposes, while that involving the

opposite attitudes of the two girls offers a sec-

ondary phase. The element of the self-sacri-

ficing physician should be made an appealing

factor in the campaign. Nothing here is pos-_

sibly objectionable for children, but neither will

they be appreciative of the subject matter.

—

Aaron SON, New York.
Produced and distributed by Fox. Directed by

John Francis Dillon. From the story "The Road to

Heaven" by Harry Fried. Screen play by Bradley
King. Photographed by L. W. O'Connell. Sound
recorder, Eugene Grossman. Release date, March 3,

1933. Running time, 70 minutes.

CAST
Dr. William MacDonald Ralph Morgan
Nancy Moore Boots Mallory
Bill MacDonald Alexander Kirkland
Olive Pelton Irene Ware
Sam Noel Madison
Farley Wade Boteler

Schmiddy Christian Rub
Rosie Betty Jane Graham
Mrs. Bernstein Ferike Boros
Dr. Van Buren George Irving

Mr. Pelton Crauford Kent
Mrs. Pelton Nella Walker

A Bedtime Story
(Paramount)
Comedy-Drama
The indefatigable Maurice Chevalier, whose

light touch and gay good humor is definitely

infectious, has with him in this, his latest ef-

fort, a new leading supporter. This young and

handsome player is practically a guarantee of

feminine approval of the picture. His name is

Baby Leroy. Chevalier attractively calls him
"Monsieur le Bebe," and without the slightest

histrionic effort one-year-old "Monsieur le

Bebe" becomes the screen's most appealing in-

fant. One can almost hear the echoes of the

murmuring of adoration from the feminine con-

tingent of the audience, and whether the men
admit it or not, they will get a great kick out

of baby.
Do not lose sight of the captivating baby in

selling this amusing and entertaining Chevalier

picture. If it is true that Maurice has lost

some of that early sparkle for the exhibitor's

patronage in some quarters, here is a splendid

opportunity to make good use of the baby. The
story does not particularly matter, though the

baby is a motivating factor and the story has

an element which other of Chevalier's have

not had.

Maurice is still the gay and debonnair man-
about-town in Paris, this time wealthy and

with several attractive girls "on the string."

Arriving in Paris, with song and laughter,

stopping on the way home to greet his

"friends" and make dates, the chauffeur finds a

foundling baby in the car among the luggage.

Maurice forgets his dates, and laughable and

entertaining sequences follow as he and his

valet, delightfully played by Edward Everett

Horton, try to quiet its crying, put it to bed.

Helen Twelvetrees, a new leading player for

Chevalier, responds to a call for a nurse on a

long chance, and on her pleading, Maurice en-

gages her. Complications follow when Maurice
arrives at the chateau of his fiancee. Gertrude
Michael, with Miss Twelvetrees and the baby.

They laugh, Maurice is hurt. Miss Michael
storms, suspects Maurice, does not believe the

foundling .story, is jealous of Miss Twelvetrees,

breaks the engagement. Not broken-hearted,

Maurice is strangely happy, seeing visions of

Maurice, the nurse, and baby together some-
where by the seashore. A former flame starts

trouble again, and it is Miss Twelvetrees' turn

to suspect. She returns to Paris with the baby,

Maurice follows, and when there is danger of

losing the baby, the skies clear rapidly, and the

three are left together.

The music is tuneful, and Maurice renders

the lyrics in his accustomed appealing style.

Lightly, romantically, amusingly entertaining,

"A Bedtime Story" is more than pleasant. The
women should enjoy themselves to the full, and
their pleasure should be communicated to the

men. Sell the patrons a gay and tuneful Che-
valier picture, with a completely delightful baby

as a new and novel theme. Maurice tries to be
a daddy—and falls in love with the nurse. It is

clean and attractive, and highly enjoyable.

—

Aaronson, New York.
Produced and distributed by Paramount. Directed

by Norman Taurog. Screen play by Waldemar
Young and Nunnally Johnson. Adapted by Benja-
min Glazer. From a novel by Roy Horniman. Music
and lyrics by Ralph Rainger and Leo Robin. Pho-
tographed by Charles Lang. Release date, April 21,
1933. Running time, 87 minutes.

CAST
Rene Maurice Chevalier
Sally Helen Twelvetrees
Victor Edward Everett Horton
Paulette Adrienne Ames
"Monsieur" Baby Leroy
Max Earle Foxe
Gabrielle Leah Ray
Suzanne Betty Lorraine
Louise Gertrude Michael
Robert Ernest Wood
General Reginald Mason
Agent of Police Henry Kolker
Henry Joudain George MacQuarrie
Concierge Paul Panzer

Black Beauty
(Monogram)
Drama
Modernizing this famous old tale, setting its

locales in a Virginia plantation and an American
city, retaining all the drama, romance, beauty,

human interest and color of the classic story,

the producers have evolved a show that should
have an extraordinary audience appeal. Where
the book has always been considered one that

every child should read, the picture is not only

splendid, clean and wholesome entertainment
for the juveniles, but has the punch that should
draw the interest of adults.

The story should be familiar to all. Black
Beauty, the horse, is its real hero. The human
element is only the necessary background
against which the romantic and sometimes pow-
erfully dramatic story is told. It is Beauty's

life, Cameron's love for her, Leila's love for

him. There are the menace of Jordan, Beauty
being trained for the steeplechase upon which
the fortunes of the Cameron estate depend,

Beauty killing the vicious Jordan in an acci-

dent, and the thrilling chase where Cameron,
astride Black Beauty, saves Leila as her horse
runs away. Black Beauty is injured as he
races for the doctor to tend the injured Cam-
eron, and his racing days are finished before

they start. The Cameron ranch goes under the

hammer and Cameron goes to seek his fortune

in the city. Beauty goes down the scale until

she is the junkman's horse. Cameron finds him
again and beats the junkman for beating the

horse. He promises to buy, only to have Beauty
sold to Renaldo, who exports nags for the bull-

fighting rings of Spain. Leila and Bledsoe find

the impoverished Cameron, and dash wildly to

the docks to buy Black Beauty back from the

wise Renaldo. Back on the old plantation, the

Cameron fortunes restored, Leila and Cameron
are married, while Black Beauty is destined

for a life of unending happiness in the long
grass.

There is a tremendous amount of human in-

terest in this version of "Black Beauty." That
should be its biggest selling point. It should be
the peg upon which to hang every line of copy
that details the romance, drama, thrill and at-

mospheric color of the picture. It is the story

that surrounds Black Beauty that counts. Still,

the horse is the real hero. Play up the relation

between the man and his horse. Accentuate his

glory and pride in Black Beauty. Stress the

pathos of his parting with her. Emphasize the

dramatic heart interest when he finds his old

pride dragging a junk wagon. Build up the ro-

mance between Leila and Cameron that enables

Black Beauty to come home again.

Do not be satisfied to confine your efTorts

to children. All sorts of school, book store,

and newspaper contacts should insure capacity

business from the youngsters. Go after the

grownups. Sell them along the lines suggested.

Do not hesitate to use lines similar to : "Here's
the kind of picture you have been looking for."

Get over the idea that the story has all the

elements that all kinds of patrons look for in

a modern picture. You can well afiford to put

in plenty of extra efifort in selling "Black
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Upholds Trustees

In Paramount Case
Attempts to upset the Paramount-Publix

receivership were blocked Wednesday by

Judge Francis G. Caffey in federal court,

New York, when he denied motions to set

aside the first creditors' meeting at which
Charles E. Hilles, Eugene W. Leake and
Louis J. Horowitz were elected trustees in

bankruptcy. Samuel Zirn, attorney repre-

senting minority bondholders, sought to

have new trustees elected. This, too, was
denied by Judge CalYey, who also refused

Mr. Zirn's petition to remove referee Henry
K. Davis from further consideration in the

case.

The court, however, reserved decision on
a motion to vacate the corporation's volun-

tary action for involuntary receivership.

Judge Caffey indicated that he would enter

an order authorizing proceedings under in-

voluntary action if and when preferential

transactions which are injurious to creditors

become known and are proved. Attorneys

for the Paramount trustees said in court that

they would consent to an order to supplant

the voluntary receivership with an involun-

tary one if it was to the best interests of

creditors.

Mr. Zirn has figured in numerous at-

tempts to upset the status of the Paramount-
Publix receivership. In Wednesday's action

Mr. Zirn represented Norman E. Bensinger,

who is trustee for the holders of $25,000
of Paramount bonds.

Meetings of various nature were the sub-

jects of much discussion at the Paramount
office in New York during the week. The
receivers decided there will be no meeting
of stockholders this year, because of the

general situation. Publix creditors again
postponed their meeting, scheduled for April

20, to Thursday, while distribution officials

put of¥ until May 5, 6 and 7 a meeting of

Paramount district managers for Atlantic

City. Regional meetings of sales executives
will follow.

New Deals on Publix Houses

While the trustees of the parent corporation
were concentrating on management problems,
Irving Trust Company, trustee for the bankrupt
Publix subsidiary, continued dissolving theatre
divisions, returning numerous properties to
former owners.

M. A. Shea regained the Park at Westfield, Mass.,
and the Paramount at Fremont, Ohio. Negotiations
whereby Louis Marcus will take back his holdings in
Salt Lake City are expected to culminate in a deal
next week. At Denver, Harry Nolan, manufacturers'
representative, instituted foreclosure proceedings
against Mountain States, a bankrupt Publix sub-
sidiary, for the return of the Mesa at Grand Junc-
tion and the Rex in Greeley. Mountain States re-
turned the America, Colorado Springs, to Tommy
Tompkins.
Publix is understood to be negotiating for dis-

posal of the Empress and Regent, at Norwalk, Conn.,
and has decided to withdraw from the Madison, at
Mansfield, Ohio. If the Norwalk deal is not con-
cluded, receivers will disaffirm the leases.

The Paramount, Palace and Rialto, at Ham-
ilton, Ohio, on which leases were disaffirmed
by A. E. Reuben, trustee, hereafter will be
operated under a partnership arrangement with
the Taft estate, Cincinnati, which controls the
Paramount. Marc Wolf will be general man-
ager. The Palace and Rialto will be man-
aged by the landlords, Turberg and Silver, and
John A. Schwalm, respectively.

Fox Returning Many Theatres

Untangling of bankrupt Fox theatre prop-
erties got under way this week in California,

coincidentally with the decision of receivers

to return numerous theatre properties found
unprofitable.

The Tower and Oriental in Midwesco's Milwaukee
group reverted to Annenberg Investment Co., and
the Fox, Appleton, Wis., and the Fox, Sheboygan,
Wis., also were returned to former owners. The
Egyptian and Oriental, at North Denver, were
dropped, raising the total abandoned in the Rocky
Mountain subsidiary to ten.
Referee Samuel McNabb last week set about to

unravel the maze of holding companies in the Fox
West Coast bankruptcy. From headquarters at Los
Angeles, Mr. McNabb arranged to return nine the-
atres to United Artists, which is expected to make
a new deal with Fox West Coast to operate the
properties. Meanwhile, examination of the financial
structure of the parent FWC corporation, and of its

numerous subsidiaries, continued.
In New York, executives of Fox Film Corporation

decided to postpone the annual stockholders' meeting,
scheduled for last week, to some time in June, when
the new financial reorganization plan, now being
formulated, will be announced.

Attorneys for M. B. Shanberg and H. M.
Woolf at Kansas City, charging conspiracy by
Chase Bank and Fox Film to defraud creditors

of Fox Film and theatre subsidiaries, filed ap-
plication Wednesday with the U. S. Court of

.\ppeals for a writ of prohibition and man-
damus to compel Judge Albert L. Reeves in

federal district court to set aside the adjudica-
tion in bankruptcy of Fox Midland Theatre
Company and dismiss the voluntary petitions

filed March 8. Three judges of the appellate

court will hear the application Saturday.
Referee McNabb granted permission to trus-

tees of West Coast to restore salary cuts, retro-

active to .A.pri! 10.

Irving Trust Reports on Orpheum

A receiver's report on the Orpheum sub-

sidiary of RKO was completed. Irving Trust
Company, which filed the report with Referee
Oscar W. Ehrhorn, said it is also engaged in

resetting Orpheum bond issues and in the
reduction of interest and refunding of matur-
ities of the bankrupt division.

Assets of Orpheum at the time of the bank-
ruptcy, January 27, were $22,327,231, consisting
principally of notes and mortgages of affiliated

theatre companies. Of these and other assets,

totaling $3,816, approximately |22,319,198 is

pledged as security for Orpheum's mortgages
payable to Keith-Albee-Orpheum. The Irving
Trust report said "it is doubtful if the balance
of the unpledged assets have any realizable

value."

Orpheum owns the stock of 35 corporations

controlling 52 theatres, of which 21 are closed.

RKO owns 9,462 Orpheum shares of 63,840 pre-

ferred shares outstanding.

Named Zone Publicity Head
Lawrence S. Stein has been named direc-

tor of advertising and publicity for Warner
theatres in the Chicago zone, replacing A.
E. Sobler, resigned.

ON BROADWAY
Week of April 22

PARAMOUNT
Uncle Jake Paramount

RIALTO
Jabs and Jolts Paramount
The Peanut Vendor Paramount
The Pharmacist Paramount

RKO MUSIC HALL
Father Noah's Ark United Artists

ROXY
Ladies Not Allowed Columbia

Night of Romance Master Art
Products

Paramount To Do
60 to 65 Features

Paramount has scheduled 60 to 65 features

for next year and about the same number
of shorts and features as last year, accord-

ing to Adolph Zukor, president.

Mr. Zukor returned this week to New
York from Hollywood.

Columbia Plans
32-36 Next Year

Columbia will produce between 32 and 36
features next season, Jack Cohen, vice-

president, said on Tuesday. No westerns
will be included, the company planning all

product for "A" houses. The extent of

short subject production has not been de-

termined.

Plans for the company's annual sales con-
vention are now in the making, with a
possibility that the meeting will be held
some time next month. The sales session

was held in May last year.

Admission Tax Receipts

Increase to $1,248,377
March receipts from the admission tax

rose to $1,248,377.86 from the $1,089,767.71
in February, the Bureau of Internal Revenue
at Washington announced this week. The
February receipts (covering January admis-
missions) were the lowest for any full month
since enactment of the 1932 revenue act re-

ducing the exemption to 40 cents.

Protective Group To Pay
Equity Members $23,978
The Managers Protective Association will

pay claims amounting to $23,978 held by
members of Actors Equity Association
against members of the protective group, in

the arbitration settlement of differences be-

tween the two organizations. The decision

did not affect the "basic agreement," which
extends until May 12, 1934, and holds that
in return for certain privileges granted by
Equity the protective association is respon-
sible for the debts of its members in Equity.

Cinema Patents Charges
Infringement by Powers
Cinema Patents has filed suit against P.

A. Powers, Jack T. Cosman and the Pro-
ducers Laboratories, in U. S. district court
for the southern district of New York,
charging infringement of the Gaumont
patents on account of the defendants' use of

development machines formerly operated by
Meyer-Rieger.

Guile, Atkins Named Pathe

Directors at Annual Meeting
Henry J. Guile and Robert W. Atkins were

elected to the directorate of Pathe Exchange,
Inc., at the annual meeting of stockholders
on Thursday. They succeed P. J. ScoUard
and Lester Burton. All other directors were
re-elected. The meeting had been held over
from Tuesday.
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THEATRE RECEIPTS II

The total of theatre receipts from I 15 houses in 20 major cities of the country

for the calendar week ended April 22, 1933, indicating a marked increase over the

previous week's total, aggregated $1,258,229. With a total of $1,003,962 for 114

theatres in 20 cities for the week ended April 15, the gain reached $204,267.

Indianapolis figures for the earlier week, which arrived too late for inclusion in last week's

compilation, are now included. During the more recent period no new "highs" and

only one new "low" were reported. '

(Copyright, 1933: Reproduction of material from this department without credit to Motion Pictuke Herax-d expressly forbidden)

Theatres
Boston

Fenway 1,800 30c-S0c

Keith'i 3,500

Keith-Boston .. 2,900

Loew's State . . . 3,700

Metropolitan

Paramount

Buffalo

Buffalo

Century

Great Lakes

Hippodrome .

4,350

1,800

3.500

3,000

3,000

2,100

30c-50c

25c-50c

25c-50c

35c-65c

30c-50c

30c-55c

25c

25c-40c

25c

Current Week
Picture Gross

"Pleasure Cruise" (Fox) and ll.OJO

"Girl Missing" (W. B.)

"Sweepings" (Radio) 17,000

"The Big Cage" (U.) 17,000

"Today We Live" (MGM) 18,000

"A Bedtime Story" (Para.). 33,005

"Pleasure Cruise" (Fox) and 13.500

"Girl Missing" (W. B.)

'A Bedtime Story" (Para.) 14,900

. . 7,200'Out All Night" (U.) and.
'Broadway Bad" (Fox)

'Cavalcade" (Fox)

'The Woman Accused" (Para.).,
and "Sailor Be Good" (Radio)

13,700

7..TO0

Previous Week
Picture Gross

"Grand Slam" (F. N.) and 9,500

"Murders in the Zoo" (Para.)

"Christopher Strong" (Radio) and 16,500

"Man Hunt" (Radio)
"Rome Express" (U.)..... 15,000

"Perfect Understanding" (U. A.) 17,000

"Blondie Johnson" (F. N.)........ 29,000

"Grand Slam" (F. N.) and 10,500

"Murders in the Zoo" (Para.)

"Sweepings" (Radio) 12,200

5,100"Secrets of the French Police"....
(Radio) and "Love Is Like That"

(Chesterfield)
"Rome Express" (U.) 5,400

"Fast Workers" (MGM) and 5,800
"Humanity" (Fox)

High and Low Gross
(Tabulation covers period from January, 1991

to date)

High 12-5 "Frankenstein" 27,000

Low 3-9-33 "When Strangers Marry".. 12,000

High 4-9-32 "Steady Company" 26,000

Low 3-9-33 "Topaze" 11,000

High 6-18-32-
"Hell Divers," "Possessed" and } KQQO
"Sin of Madelon Claudet" }

'

Low 3-9-33 "Men Must Fight" 11,000

High 1-31 "No Limit" 44,500

Low 3-9-33 "King of the Jungle" 26,500

High 3-28 "My Past" 39,500

Low 3-24-33 "Our Betters" 9J00
High 2-14 "Cimarron" 25.600

Low 3-24-33 "Hello, Everybody" and 1

''Parachute Jumper" J 4,700

High 8-8 "Politics" 35,100

Low 4-14-33 "Rome Express" 5,400

High 2-14 "Free Love" 26,300

Low 7-16-32 "New Morals for Old" 4,200

Lafayette 3,300

Chicago

Chicago 4,000

OrienUl 3,940

Palace 2,509

Roosevelt 1,591

United Artists. 1,700

Cleveland

Detroit

Downtown 2,750

Fisher 2,700

Fox 5,100

Michigan 4,000

State 3,000

United Artists.. 2,006

25c

35c-6Sc

35c-68c

35c-75c

25c-50c

35c-68c

Allen 3,300 15c-35c

Mall 753 15c-25c

RKO Palace.... 3,100 25c-40c

3,400 2Sc-40c

1,900 15c-35c

Warner's Lake.

.

800 15c-40c

Denver

1,500 25c-40e

1,700 15c-25c

2,500 25c-50c

2.600 25c-40c

2,000 25c-40c

25c-40c

15c-40c

15c-40c

25c-50c

25c-SOc

2Sc-50c

"Oliver Twist" (Monogram) and.. 8,100

"Officer 13" (Allied)

"Today We Live" (MGM) 33,000

'Parole Girl" (Col.) and....
'Self Defense" (Monogram)

5,300

"A Bedtime Story" (Para.).

'Grand Slam" (F. N.).

"Week-End Marriage" (F. N.).

"Central Airport" (F. N.)

"Cavalcade" (Fox)
(8 days)

"She Done Him Wrong" (Para.)

17,000

"Sweepings" (Radio) 19.0D0

6,800

"Secrets" (U. A.) 11,500

"Bondage" (Fox) and 3,800
"Speed Demon" (Col.)

"Strictly Personal" (Para.) 1,750

"King Kong" (Radio) 15,000

"The White Sister" (MGM) 14.500

"The Woman Accused" (Para.).. 5,000

(25c-35c)
"Central Airport" (F. N.) 5.800

(25c-40c)

"The Keyhole" (W. B.) 4.O0O

2,850

10,000

9,000

5,500

"Sweepings" (Radio) 5.500

"Men Must Fight" (MGM) 6,100

"Cavalcade" (Fox) 17,400

"Ex-Lady" (W. B.) and 10,200
"Luxury Liner" (Para.)
"A Bedtime Story" (Para.) 10,700

"Secrets" (U. A.) 6,200

'Rasputin and the Empress".... 32,000
(MGM)

"The White Sister" (MGM) 7,000
(3rd week)

"Parole Girl" (Col,) 18,500

"The Mind Reader" (F. N.) 7,500

'Gabriel Over the White House" 11,000
(MGM) (2nd week)

"Girl Missing" (W. B.) and.... 3,000
"Penal Code" (Freuler)

"A Lady's Profession" (Para.).. 1,200

"Our Betters" (Radio) 10,000

10,500

4,300

'Rasputin and the Empress"
(MGM)

"What! No Beer?" (MGM)....

'Women They Talk About" 4,200

(W. B.) (15c-35c)

"Cohens and Kellys in Trouble".. 3,200
(U.)

"The Big Cage" (U.) 2,700

"Pick Up" (Para.) 8,000

"Pleasure Cfuise" (Fox) 7,300

"Men Must Fight" (MGM) 1,500

(4 days)
"Strictly Personal" (Para.) 2,000

(3 days)

"Christopher Strong" (Radio) 5,600

"42nd Street" (W. B.) 10,300

"After the Ball" (Fox) and 5,400

"Afraid to Talk" (U.)
"Ladies They Talk About" (W. B.) 13.200

and "Under the Tonto Rim" (Para.)

High 4-11 "Ten Cents a Dance" 24,100

Low 2-10-33 "Hypnotized" and 1 einn
"Trailing the Killer" J

'*

High 1-23-32 "Two Kinds of Women".. 67,000

Low 12,22-32 "The Match King" 20,000

High 3-7 "My Past" 46,750
Low 3-24-33 "The Big Cage" 12,000

High 4-2-32 "Cheaters at Play" 33,000

Low 12-15-32 "False Faces" 14,000

High 4-11 "Dishonored" 30,350
Low 3-3-33 "Luxury Liner" 6,200
High 3-21 "City Lights" 46,562

Low 3-17-33 "Perfect Understanding".. 6,800

High 1-30-32 "Hell Divers" 26,000
Low 3-3-33 "Infernal Machine" and I

"Exposure" J 1,800

High 5-2 "Laugh and Get Rich" 40,000
Low 2- 11-33 "Child of Manhattan" 8,000

High 12-5 "Possessed" 30,000
Low 4-14-33 "Rasputin and the Empress" 10,500

High 10-3 "Five Star Final" 15,000
Low 7-4 "Big Business Girl" 2,000

High
Low 3-23-33 "Qear All Wires",,..

... 25,000
6,000

High 1-10 "Hell's Angels" 22,000
Low 3-23-33 "Grand Slam" and 1 j ««

"Whistling in the Dark" f
'

"Gabriel Over the White House"..
(MGM) (2nd week)

7,200



April 2 9
,

19 3 3 MOTION PICTURE HERALD 33

CTHEATRE RECEIPTS—CONT'D

J

Theatres Current Week Previous Week

Hollywood

W. B. Hollywood 3.000 2Sc-S0c

Indianapolis

Apollo 1,100 25c-40c

Circle 2,800 25c-40c

Indiana 3,300 25c-40c

Palace 2,800 25c-40c

Kansas City

Mainitreet 3,049 2Se-iOe

Midland 4.000 2Sc

Newman 2,000 2Sc-50c

Uptown 2,000 2Sc-40c

Los Angeles

Loew'i SUte ... 2.416 2Sc-40c

Paramount 3.596 2Sc-40c

RKO 2.700 2Sc-S5c

W. B. Downtown 2.400 25c-50c

W. B. Western. 2,400 2Sc-50c

Minneapolis

CentuiT 1.640 25c-40c

Lyric 1.238 2So-40c

RKO Orpheum.. 2.900 25c-SOc

State 2.300 2Sc-SSc

World 400 25c-75c

Montreal
Capitol 2,S47 2Sc-60c

Imperial 1,914 ISc-SOc

Loew'a 3.11S 25c-7Sc

Palace 3.600 2Sc-7Sc

Princett 2,272 25e-60c

New York
Aitor l,m SSc-$2.20

Cameo 549 2Sc-7Sc

Capitol 4,700 3Sc-$1.6S

Mayfair 2,300 35c-85c

Palace 2,100 25c-7Sc

Paramount 3,700 35c-99c

Rialto 2,200 40c-6Sc

RivoU 2.103 40c-8Sc

RKO Muiic Hall 5,945 35c-$1.65

RKO Roxy .... 3,700 3Sc-$1.65

Roxy 6.200 2Sc-55c

Strand 3.000 25c-85c

Oklahoma City
Cairftol 1.200 10c-40c

Criterion 1,700 10c-55c

Liberty 1,500 10c-3Sc

Mid-Wett 1.500 10c-55c

Pictura GroM Picture Grou

'The Keyhole" (W. B.) 9,627 "Grand Slam" (F. N.).

"Cavalcade" (Fox) 3,500

"Central Airport" (F. N.) 5,030

'Child of Manhattan" (Col.) 7,000

'The White Sister" (MGM) 6,000

^'King Kong" (Radio) 9,000

"The White Sister" (MGM) 16,000

(7 days and Sat. tnidnite show)
"A Bedtime Story" (Para.) 6,500

(7 days and Sat. midnite show)

"Cavalcade" (Fox) 5,000

"Pleasure Cruise" (Fox) 10,500

"A Bedtime Story" (Para.) 18,500

'Sweepings" (Radio) 4,400

B.) 11,278"42nd Street" (W.
(5th week)

"42nd Street" (W. B.) 5,243

(2nd week)

"Secrets" (U. A.) 5,500

"Clear All Wires" (MGM) 2,000

"The Great Jasper" (Radio) 6,000

"A Bedtime Story" (Para.) 7,500

"Be Mine Tonight" (U.) 2,400

'Pick Up" (Para.) and 11,500

'From Hell to Heaven" (Para.)

(French) 3,000'Les Deux Orphelines"
(25c-60c)

"Cohens and Kellys in Trouble".. 13,500

(U.)
"King Kong" (Radio) 13,500

So This Is Africa" (Col.) and.... 6,500

"State Trooper" (Col.)

(2nc'. week)

"The White Sister" (MGM).
(5th week)

"The Truth About Africa"...
(Alexander)

"Today We Live" (MGM)...

"M" (Foremco)
(3rd week)

"Christopher Strong" (Radio).

'Be Mine Tonight" (U.)

(8 days)
"Cohens and Kellys in Trouble"

(U.)

'Oliver Twist" (Monogram)

.

'Cavalcade" (Fox)
(2nd week)

'The World Gone Mad" (Majestic)

'High Gear" (Goldsmith).

•42nd Street" (W. B.).
(6th week)

7,000

3,550

54,551

10,500

6,750

25,600

9,200

11,500

105,986

30,873

20,000

23,721

"Christopher Strong" (Radio).... 3,200

"The White Sister" (MGM) 5,800

"Out All Night" (U.) 3,400

"Central Airport" (F. N.) 3,300

"Sailor's Luck" (Fox) 3,000

"The Mind Reader" (F. N.) 4,000

"The Big Drive" (First Div.)....

"Perfect Understanding" (U. A.)

'Private Jones"
(5 days)

(U.)

5,000

6,000

3,000

"Perfect Understanding" (U. A.) 4,900
(35c) (5 days and Sat. midnite show)

"The Keyhole" (W. B.) 4,000

(5 days and Sat. midnite show)

"Broadway Bad"
(3 days)

(Fox).

"Gabriel Over the White House"
(MGM)

"Murders in the Zoo" (Para.)

"Cohens and Kellys in Trouble"..
(U.) and "Man Hunt" (Radio)

1,700

15,911

14,000

3,500

B.) 12,452"42nd Street" (W.
(4th week)

"42nd Street" (W. B.) 6,422
(1st week)

"42nd Street" (W. B.) 5,000

"Cabin in the Cotton" (F. N.).... 2^000

"King Kong" (Radio) 6,500

"Gabriel Over the White House" 7,000
(MGM)

"A Lady's Profession" (Para.).. 9,000
and "Luxury Liner" (Para.)

'Alio. Mademoiselle" (French) 1,500

"Mystery of the Wax Museum".. 11,500

(W. B.)
"Rasputin and the Empress".... 9,000

(MGM) (2nd week)

"So This Is Africa" (Col.) and.. 7,000

"State Trooper" (Col.)
(1st week)

"The White Sister" (MGM).
(4th week)

"King Kong" (Radio)

"Gabriel Over the White House"
(2nd week)

"M" (Foremco)
(2nd week)

"Parole Girl" (Col.)

"The Mind Reader" (F. N.)

"Destination Unknown" (U.) and
"The Fighting President" (U.)

"Secrets" (U. A.)
(4th week)

"Cavalcade" (Fox)
(1st week)

"Out All Night" (U.)

"Infernal Machine" (Fox).

"42nd Street" (W. B.).
(5th week)

9,000

3,700

38,881

12,300

4,500

18,200

5,800

10,200

107,761

24,371

19,500

21,232

"Topaze" (Radio) 3,000

"Pick Up" (Para.) 5,300

"Pleasure Cruise" (Fox) 1,000

(4 days)
"Parole Girl" (Col.) 1,000

(3 days)
"The Big Cage" (U.) 1,900

High and Low Gross

(Tabulation covers period from January, M31
to date)

8,975 High 2-7 "Little Caesar" 30.000

Low 11-7 "Honor of the Family" 7.000

High 6-13 "Daddy Long Legs" 10,000

Low 3-10-33 "Topaze" 2,500

High 2-14 "Cirnarron" 13,000

Low 3-3-33 "Sign of the Cross" 2,500
(Second run)

High 1-17 "Her Man" 25,000
Low 4-16-33 "The Big Drive" 5,000
High 5-2 "Trader Horn" 22,000

Low 3-3-33 "Clear All Wires" 3,500

HiRh 1-9-32 "Peach o' Reno" 25,500
Low 3-7-33 "The Great Jaiper" 4.000

(Second week of itraight film policy.)
High 1-5-33 "Strange Interlude'^ 30.000
Low 12-8-32 "Man Against Woman"... 6.000
High 2-27-32 "Shanghai Express" 25.000
Low 3-14-33 "King of the Jungle".... 5.009

High 1-10 "Girl of the Golden West"..
Low 5-21-32 "Lena Rivers"

8.000
2.O0O

High 10-25 "Susan Lenox" 39,000
Low 3-5-32 "The Silent Witness" 6.963
High 10-31 "Beloved Bachelor" 41.000
Low 2-6-32 "Tomorrow and Tomorrow" 7,500

Higrh 2-7 "Little Caesar" 27.000
Low 4-23-32 "Destry Rides Again" 6J0O

High 5-30 "Kiki" 4.000
Low 1-24 "Men on Call" 1,200

High 1-2-32 "Sooky" 10.000
Low 3-10-33 "King of the Jungle" 3.500

High 1-10 "Just Imagine" 18.000

8.000
Low 12-23 "The Guardsman" and )

"The Tip Off" ]
High 1-17 "Office Wife" 10,000
Low 4-14-33 "Alio, Mademoiselle" 1,500

High 4-2-32 "Fireman. Save My Child" 16.500
Low 7-18 "Stepping! Out" 9.000
High 4-2-32 "One Hour With You".... 19.500
Low 12-23-32 "Life Begins" 8.500

High 4-1 "City Lights" 22.500
Low 12-23-32 "The Crusader" and j «««

"Hearts of Humanity"
"

High 1-2-32 "Hell Divers" 24.216
Low 3-26-33 "The White Sister" 14,559

High 1-9-32 "Mata Hari"
Low 2-2-33 "Whistling in the Dark".
High 12-12 "Frankenstein"
Low 3-10-33 "Racetrack"

110.466

23.600

53.800
7.100

High 2-7 "Finn and Hattie"
Low 2-2-33 "Hello, Everybody"
High 2-27-32 "Shanghai Express"
Low 6-27 "Dracula" and 1

"Hell's Angels" f
High 1-9-32 "Dr. Jekyll and Mr. Hyde"
Low 7-29-32 "Igloo"

85.900
15.600
64.600

4,500

67.100
8.000

High 1-1-32 "Delicious" 133.000
Low 1-26-33 "Air Hostess" 9.100
High 1-17 "Little Caesar" 74.821
Low 4-2-32 "The Missing Rembrandt".. 8,012

High 2-7 "Illicit" 11.000
Low 3-11-33 "From HeU to Heaven".... 1,350
High 2-21 "Cimarron" 15,500
Low 3-11-33 "Dear AU Wires" 1,800
High 1-24 "Under Suspicion" 7.200
Low 6-20 "Big Fight" and ) onn

"Drums of Jeopardy" (

High 9-19 "Young As You Feel" 11.000
Low 3-U-33 "Fmployees" Entrance" 1,400
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Theatres

Omaha
Orphentn 3,000

Paramount 2,900

State 1,200

World 2,500

Philadelphia

Arcadia 600

Boyd 2,«0

Earle 2,000

Fox 3,000

Karlton l.QOO

Keith's 2.000

Locust 1,300

SUnley 3,700

Stanton 1,700

Portland, Ore.

Broadway 1,912

Liberty 1,800

Music Box 1,600

Oriental 2.m

Rialto 1,500

RKO Orpheum.. 1,700

United Artists.. 945

San Francisco

Embassy ....... 1,380

Filmarte 1,400

Fox 4,600

Golden Gate .... 2,S0O

Paramount 2.670

St. Francis .... 1,435

United Artists.. 1,200

Warfield 2,700

Seattle

Blue Mouse ... 950

Fifth Avenue. . . 2,750

Liberty 2,000

Music Box .... 950

Paramount 3,050

Rex l.SOO

Roxy 2,275

Washington

Colombia 1,232

Earle 2,323

float 3,434

Loew't Palace.. 2,363

Metropolitan ... 1,600

lUalto 1,900

RKO Keith's... 1,832

Current Week Previous Week
Pietm GroM Pictura Graaa

20c-40c "King Kong" (Radio).

25c-S0c

15c-25c

25c-40c

25o-50c

40c-55c

40C-66C

35c-75c

30c-50c

15c-35c

25c- 5Sc

40c-55c

30c-55c

25c-40c

15c-25c

15c-35c

25c-35c

15c-25c

25c-S5c

25c-50c

25c-50c

25c-50c

10c-2Sc

25c-65c

25c-75c

25c-S0c

25c-50c

35c-90c

2Sc-50c

25c-55c

10c-25c

25c-50c

25c-S5c

25c-35c

25c -50c

25c-40c

25c-66c

25c-66c

35c-SSc

25c-5Sc

25c-55c

25c-5Sc

8,500

"The White Sister" (MGM) 7,000

"The King's Vacation" (F. N.).
(4 days)

"Strictly Personal" (Para.)
(3 days)

"The Keyhole" (W. B.) and
"Clear All Wires" (MGM)

"She Done H^m Wrong" (Para.)
(10 days) (2nd run)

"The White Sister" (MGM)
(6 days)

"From Hell to Heaven" (Para.)..

(6 days)
"Cavalcade" (Fox)

(6 days)
"Past nf Mary Holmes" (Radio)..

(7 days)
"Trailing tlie Killer" (World Wide)

(6 days)
"Oliver Twist" (Monogram)

(6 days)
"King Kong" (Radio)

(7 days)
"Pick Up" (Para.)

(6 days)

'Cavalcade" (Fox)

"Handle with Care" (Fox)

'Girl Missing" (W. B.)

"42nd Street" (W. B.)

"Tlie Mysterious Rider" (Fox).

'Sweepings" (Radio)

'Gabriel Over the White House".
(MGM)

1,000

BOO

5,000

7.500

16,000

17,000

29,000

3,200

6,700

6,000

15,000

7,500

6,500

2,000

2,300

7,300

2,000

5,300

4,700

"Magic Night" (U. A.) 3,500

"Holzapfel Knows Everything" 1,300

(Foreign)
"Oliver Twist" (Monogram) and.. 11,500

"Self-Defense" (Monogram) (10c-35c)

"King Kong" (Radio) 17.500

"Cavalcade" (Fox) 15,000

"Strictly Personal" (Para.) and.. 5,000

"Secret of Madame Blanche" (MGM)
.... 10,000

.... 12,500

'Be Mine Tonight" (U.).

"Pick Up" (Para.).

(6 days)

'Cohens and Kellys in Trouble"..
(U.)

'Cavalcade" (Fox)

"Robbers' Roost" (Fox) 4,250

(8 days)
"42nd Street" (W. B.) 5,000

(3rd week)
"Heritage of the Desert" (Para.)

and "The Mind Reader" (F. N.) 4,000

(6 days)
"Parachute Jumper" (W. B.) 2,500

"A Kiss Before the Mirror" (U.).. 11,500

"Humanity" (Fox) 2,500

"Ex-Lady" (W. B.) 16,000

"Looking Forward" (MGM) 28,500

"The White Sister" (MGM) 17,500

"Oliver Twist" (Monogram) 7,200

"Be Mine Tonight" (U.) 9,000

"Sweepings" (Radio) 8,000

"Maedchen in Uniform" (Krimsky 6,500
& Cochran) and "Air Hostess"

(Col.) (6 days)

"Rasputin and the Empress" 7,500
(MGM)

"Under the Tonto Rim" (Para.).. 750
(4 days)

"Humanity" (Fox) 600
(3 days)

"What I No Beer?" (MGM) and.. 6,500
"Ladies They Talk About" (W. B.)

"Luxury Liner" (Para.) 2,000

(6 days) (2nd run)
"Rasputin and the Empress" 10,000

(MGM) (2nd week-6 days)
"Fast Workers" (MGM) 12,000

(6 days)
"Constant Woman" (World Wide) 16,500

(6 days)
"The Mind Reader" (F. N.).... 2,800

(6 days)
"What Price Decency ?" (Majestic) 6,500

(6 days)

"Hallelujah, Tm a Bum" (U. A.) 9,000

"Gabriel Over the White House" 6,500

'MGM) (2nd week-6 days)

"Sherlock Holmes" (Fox) 5,000

"Rackety Rax" (Fox) 1,800

"Night aub Lady" (Col.) 2,500

"The Big Cage" (U.) " 2,300

"Crime of the Century" (Para.) 2,000

"Private Jones" (U.) 5,500

"Rasputin and the Empress" 4,700

(MGM) (3rd week)

"Love Sins" (State Rights) 3,000

(2nd week-4 days)
"The Black Hussar (Foreign)

"Goona Goona" (First Div.) and..

"Blame the Woman" (Principal)

1,300

15.000

Kellys in Trouble" 12,000

13,000

4,500

5,000

The White Sister" (MGM) 16,000

"Cohens and
(U.)

"Mystery of the Wax Museum ..

(W. B.)
"From Hell to Heaven" (Para.)..

and "Girl Missing" (W. B.)

"The Big Cage" (U.)

3,000 "The Big Cage" (U.).

(6 days)
7,500 "Pick Up" (Para.)

"Mussolini Speaks" (Col.)

(5 days)
"42nd Street" (W. B.)

(2nd week)
"Clear All Wires" (MGM) and.
"Broadway Bad" (Fox)

3,000

5,500

2,500

5,500

4,500

'Scarlet River" (Radio) 2,550

"Vampire Bat" (Majestic) 2,800

"Air Hostess" (Col.) 19,000

"Sailor's Luck" (Fox). 22,000

"Perfect Understanding" (U. A.).. 12,500

"Maedchen in Uniform" 6,250

(Krimsky & Cochran)
"Virtue" (Col.) 3,200

"Christopher Strong" (Radio).... 8,200

High and Low Gross
(Tabulation covers period from Januarr, ini

to date)

High 2-14 "Cimarron" 25,550
Low 4-8-33 "Christopher Strong" and / ,

"Lucky Devils" J

High 4-23-32 "Tarzan, the Ape Man".. 13,750
Low 5-21-32 "Wet Parade" and ) Aimt

"It's Tough to Be Famous" )

'"^

High 3-14 "Trader Horn" 10,000
Low 2-10-33 "The Devil Is Driving" ) i nna

and "The Intruder" {
'""

High 4-11 "Men Call It Love" 16,000
Low 11-28 "The Cisco Kid" 4,500

High 12-17 "The Guardsman" 6,500
Low 10-1-32 "Make Me a Star" 1,500

High 1-5-33 "Breach of Promise" 29,000
Low 4-13-33 "Fast Workers" 12,000
High 2-7 "Man Who Came Back" 40,000
Low 6-18-32 "Mystery Ranch" 15,000
High 5-2 "City Lights" 8,006
Low 3-23-33 "Air Hostess" 2,500
High 1-30-32 "Arrowsmith" 27,000
Low 3-23-33 "Jungle Bride" 6,000

High 12-19 "Frankenstein" 31,000
Low 7-25 "Rebound" 8,000
High 3-21 "Last Parade" 16,500
Low 3-23-33 "Cohens and Kellys in

Trouble" 5,500

High 1-10 "Min and Bill" 21,000
Low 10-1-32 "The Crash" 2,800

High 3-21 "Trader Horn" 12,000
Low 2-10-33 "Billion Dollar Scandal".. 1,000
High 2-14 "Cimarron" 20,000
Low 3-17-33 "Great Jasper" 4,000
High 1-10 "Hell's Angels" 12,500
Low 3-10-33 "Madame Butterfly" 1,600

High 1-3 "Lightning" 70,000

Low 4-21-23 "Oliver Twist" and 1

"Self-Defense" 1 11,500

High 2-9-33 "The Mummy" 25,500
Low 6-11-32 "Lena Rivers" 7,000

High 1-9-32 "The Champ" 35,600
Low 3-31-33 "The King's Vacation".... 9,500

High 3-14 "Parlor, Bedroom and Bath" 28,000
Low 4-6-33 "Grand Slam" 12,000

High 7-30-52 "Million Dollar Legs".... 18,500

Low 3-18-33 "From Hell to Heaven" \
and "Secret of Madame Blanche" ) 5,000

High 1-10 "The Lash" 11,500

Low 11-11-32 "Amazon Head Hunters" 3,00§

High 2-28 "City Lights" „ 14,000

Low 11-25-32 "The Crooked Circle".... 3,000

High 1-10 "Paid" 18,000

Low 4-15-33 "Clear All Wires" and )

"Broadway Bad" ) 4,500
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TECHNCLCeiCAL

The BLUEBOOK School
By F. H. RICHARDSON

BLUEBOOK SCHOOL QUESTION NO. 170.—(A) Give us your idea of the best method for storage of film

while in the projection room. Be careful. This involves quite a lot, as we want to know the why and wherefore

of each of your recommendations. (B) While moistening dry film does not ordinarily come within the scope of

a projectionist's duties, still it is well he should have some understanding of the matter. Tell us how it may be

done. (C) What damage is too-dry film subject to as compared with properly moistened film?

Answer to Question No. 163
Bluebook School Question No. 163 was:

{A) Name some of the troubles encoun-

tered which may be charged directly^ to

poorly made film splices. (B) Why is it of

special importance that all emulsion be

scraped away from around the sprocket

holes when making splices f (C) Just how
much cement should be used when making
a splice? {D) Too little cement of course

won't do. Is the use of too much cement

objectionable, and if so, whyf

Here are those who made good. Hope
you all follow your own instructions ! In-

cidentally, I'm a bit ashamed of you, taken

as a whole. There should be at least ten

thousand answers every week, and the aver-

age is only just above one-tenth of that

number. What's the matter with the rest

of you? Are you afraid you can't make
good, or just too lazy to make the effort?

Think it over.

G. E. Doe, C. Rau and S. Evans, T. Van
Vaulkenburg, Dale Danielson, J. Went-
worth, H. Edwards, Dale Danielson, K.

Dowling, P. W. Edwards, E. Parkinson,

W. Ostrum, A. Bailey, D. L. Solomon and
P. Hadley, O. Garling and B. Diglah,

D. Lilley and G. Thompson, W. D. Lalley,

D. Johnson and A. Lomberg, B. T. Daniels,

D. Golding, D. T. Holmes and A. Altman,
I. E. Rayner, B. M. May, F. D. Prindley,

G. M. Marksley, L. Cranio and G. Deckson,

C. D. Dodson and L. Dodson, T. Buck-
stone and P. L. Davis, M. R. Cass, H. B.

Coates, P. L. Algy and R. Dinmat, T. B.

Cudmore and J. L. Richards, T. Potter and

H. Steele, L. T. Chotes and B. L. Buckley,

R. D. Grimes, D. Holler and B. Eilers, S.

Kay, R. E. Baiss and A. E. Wyatt, J. L.

Major and D. B. Bates, L. Simmons and

W. D. Adamson, G. Lombard and J. Ahren-
son, B. T. Sampson and G. C. Hendrie, J.

M. McKinzie, L. I. Tirgley and N. D.
Salier^ S. G. Goss and P. Lambert, D. N.
Peters, M. H. Sanders and T. L. Shelton.

J. S. Henderson, G. G. Breston, N. Gault,

B. E. Olliver, M. Donahue, W. A. Andres,

D. E. Ellis and T. R. MacAllen, W, S.

Andrus, H. D. Davis, B. R. Compton and
T. Gaitsley, H. M. Evans, D. U. Tomms
and P. L. Mangan, H. D. Schofield, R. and
M. L. Wright, H. D. Cylor, A. Lomberg,

P. L. Talley and G. Akerson, D. R. Donol-
son, G. M. Johnson, K. L. Knight and L
V. SmoUey, R. L. Henderson, L. S. Marks-
ley and J. S. Bischoff, D. L. Mclntire, L.

N. Daniels and M. R. Wining, M. S.

O'Brien, L. Peterson and D. Donahue, D.
L. Stanhope, T. L. Shelton and M. H. San-
ders, L. Torr and P. L. Davis, M. L. Tom-
linson, D. L. Bentley and E. O. Olliver, L.
Peterson, F. D. Samuels, H. B. Jenkins,

L. R. Toll and B. I. Summers.
I think we may well hear what L T.

Chotes and R. L. Buckley have to say on
section A : "Poorly made splices may be
and very often are responsible for many
kinds of trouble. If the splice is stiff, either

because it is too wide or poor cement or

too much cement is used, it is likely the

screen image will move up or down, or both,

as the splice goes through the projector. It

may also be that a splice will cause the

film to climb the sprocket, so that a long or

short line of sprocket teeth impressions will

be left in the film photographs, which will

thereafter show on the screen at every pro-

jection. If the film climbs the sprocket it

may be torn in two or perhaps split length-

wise for some distance. This is not likely

to occur, but may, nevertheless.

"If the splice is so weak that it pulls in

two it may stop the show, and if the break
is between the aperture and intermittent

sprocket, fire may result, with possibly very
serious results. If the sprocket holes be
not perfectly matched, they may clamp on
the sprocket teeth, the film be carried around
the sprocket, probably torn in two and cer-

tainly the show stopped. Fire may result

from such a situation. If the splice be so

made that the line of emulsion joinure is

imperfect there may be a flash of white
light on the screen and a most unpleasant
sound from the sound projectors."

(B) Rau and Evans say: "It is espe-

cially important that all emulsion be scraped
away from around the sprocket holes be-

cause the greatest amount of strain comes
there. If any cement remains the film will

not weld securely at that point, hence the

splice will be seriously weakened."
(C) G. E. Doe says: "Too little cement

will fail to weld the film ends together
properly. Too much cement is objectionable.

It represents waste ; will not make as strong

a splice as would the proper amount; may
make a more or less stiff splice; may cause
the splice to buckle. Also surplus cement
is pressed out upon the film surface and
has a decided tendency to deposit on aper-

ture tension shoes, film traps and wherever
the film rubs against anything under some
pressure. Answering the question, just

sufficient cement should be used to cover
every portion of the stub end completly,

with as little surplus as possible."

(D) I hesitated between several answers,
especially those of Danielson and Rau and
Evans. I think, however, the latter have a
bit the best of it. Rau and Evans say:
"The use of too much cement is objection-

able because the surplus will collect on the
film tracks, together with emulsion deposit,
will harden there and scratch the film ; also,

in using too much cement there will be a
tendency to rely upon the excess cement
to 'stick* the film ends together instead of
applying a good pressure on the splice so
as to weld them, the latter being of course
the better and more enduring splice; also,

the excess cement will most likely be spread
around the film in the vicinity of the splice,

making a good catch-all for dirt and dust,

and in the event of the splice having been
made by hand, the imprints of thumb and
finger-marks in the surplus cement will blur
the picture, so that the fault will be actually
noticeable on the screen; also, though the
cost of cement is so small that even the
closest manager would not consider this
item, the use of unnecessary cement is not
economical."

Note—Have been worried about our old
friend and student Lester Borst, Rivoli
theatre. Two Rivers, Wisconsin. Just heard
from him. He has been absent from school
because of a bad case of that "lovely" thing
the flu. He is all right again. Just sent
answer to questions 164 and 165.

Leaves General Electric

Albert G. Davis, vice-president of General
Electric Company, in charge of patents, is

retiring May 1 to enter the law firm of Pen-
nie, Davis, Marvin and Edmonds, New
York.
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Independence, Iowa

DEAR HERALD:

Charles Hartsell of the Princess theatre at

Odebolt is working overtime, including Sun-
days, in a desperate effort to keep open, but he

says he will fight 'er out along the line if it

takes him all summer. Charlie is a fighter, and
it takes fighters in this business nowadays.

J. A. Richardson of the Strand at Wall Lake
has a mighty fine helper in his daughter. She's

a plucky girl with the tenacity of a bull dog
and her slogan is "The old guard dies, it never
surrenders," and that's the kind of pluck that

will win. We had a delightful visit with them
and hope the sun will soon shine on the Strand.

C. M. Anderson has taken over the Lomar
theatre at Lohrville. He is operating only two
nights a week and we judge that prospects are

none too bright at this time and with not a

very joyous outlook for the future, but if hard
work will bring the answer C. M. will make it.

V
The livest spot we have seen was at Storm

Lake on last Sunday night. G. R. Norman of

the Empire theatre had the chains up for the

first time we have seen them in many months.
He was playing "42nd Street" and the house
was comfortably filled for the second show,
which speaks mighty well for "42nd Street,"

also mighty well for Mr. and Mrs. Norman,
whcf, by the way, are a couple of delightful

people. We always enjoy our visit with them.

E. M. Tracy of the Princess theatre at Storm
Lake is mighty popular with the kids. Maybe
that's because he has a confectionery and soft

drink stand in the lobby of the theatre. Candy
and Buck Jones will draw them when nothing
else will, but then E. M. is a pretty good draw-
ing card himself. He says that with his pop-
corn, peanuts, candy and Buck, he thinks he'll

weather the storm and worry through until

the grass comes.

O. W. Tuel, who operates the Manson thea-

tre at Manson, has operated seven days a week
for two years. He has a policy of never chang-
ing his prices. His prices are ten and twenty-
five cents .no matter what the show. Big ones
or little ones, the price is always the same.
When they can operate every day in the week
in a town as small as Manson there must be
some reason, and the price may be the reason.

Perhaps Mr. and Mrs. Tuel may be the rea-

son, for they are very delightful folks.

V

J. G. Fair of the Elite at Laurens bills seven
towns around him that don't have shows. Most
of these towns at one time had theatres, which
would indicate that business is pretty bum.
Now that the golf season will soon be here
we expect J. G. will devote less time to bill-

ing and more time to golf, for he's a bug on
golf; we found that out when we visited him
two years ago. He licked the tar out of us.

M. J. Kuech of the Gem theatre at Charles
City thought for a time this spring that he
was goin? to be a sailor. His Gem theatre is

located right on the bank of the Cedar river

ard the water was higher than it had been
known in fifty years. It ran over the retaining

wall and into his basement and put out the
fire in his furance and thereby stopped the
show for a couple of days. He says it looked
for a time like he would he operating the
"Show Boat" down on the Mississippi River.
But M. J. is all right now, in fact he's all

right all the time He's a Herald fan.

M. R. Blair of the Regent theatre at Cedar
Falls was playing George Arliss in "A King's
Vacation" at the matinee when we called. He
said he had ju^t 3^2 in the house. Can you
imaeine a picture like that showing in a town
of 5 000 with no opposition playing to only $2?
Mr. Blair used to sell us Universal service

out of Omaha, and like a lot of other film boys

we know, he treated us on the square, other-
wise he couldn't have held his job with Uncle
Carl. Of course, there are some exceptions
which we won't note here.

V
L. F. Wolcott still operates the Grand at

Eldora. The theatre is well named, and not only
well named, it is well managed. L. F. was
under the weather when we called, just able to

be down to the theatre for a few minutes, in

fact. That's why we didn't get to visit with
him very long.

And then there's another thing. Did you
ever meet Mr. and Mrs. Earl Potter of the
Firemans theatre at New Hampton? Well,
that's too bad, you've missed something. Mrs.
Potter is a Switzer and she put us up a Swiss
lunch, if you know what we mean, and a Swiss
lunch is something to write home about. If

our wife would feed us Swiss lunches we doubt
if we'd ever leave the premises, but she won't
do it.

If Earl had been with Noah that time he'd
have been the skipper of the boat, and he'd have
had the commissary department well stocked,
too.

He would have filled the rhino and hippo
up on three and two-tenths per cent and had
them do a love scene that would have pushed
Clark Gable and Jean Harlow clear off the
gangplank. That's the kind of a guy Earl is.

V
Charlie Peterson at Hampton got into the

habit of running good pictures a long time ago.
His theory is that the best is none too good
for his friends. He was playing "The Face
In the Sky" with Spencer Tracy, Marion Nix-
on and Stuart Erwin, the night we called. And
speaking of good pictures, "The Face in the
Sky" is it. If they never make a worse pic-

ture than this they will never hear a squawk
out of us. But they are not all as good as this

one, in fact but few are, therefore occasionally
we will have to squawk. We had a nice visit

with Charlie and his whole family, including
the bull dog. We made friends with the bull

dog but we don't know how we came out with
the family.

We are in receipt of a letter from Ray Mus-
selman of Lincoln, Kansas, enclosing some
poetry of a country dog in town. It is quite
evident from this poetry that Kansas won't
experience any drought this coming season.
Mr. Hagerman of the Grand theatre here

in Independence is playing Will Rogers in "Too
Busy to Work." For once they have cast Bill

in a role where he doesn't have to do anything
but act_ natural. Bill can do less and get more
out of it than anybody we know.

V
If they will make a rural comedy and have

Spencer Tracy play the "City Slicker" out sell-

ing lightning rods ; have Jimmy Gleason play
the old farmer ; Stuart Erwin play the hired
man in love with the farmer's daughter, Zasu
Pitts, and let these two dumb-bells do most
of the chores, and have Jimmy knock the whey
out of Spencer when he tries to run off with
the daughter, they will have a comedy that
will panic the whole herd. We'd like to go out
to Hollywood and pair 'em up for a while.

V
We note that Prof. Mordecai Ezekiel of the

department of agriculture is going to apply birth
control to the hog family. Good gosh, the hogs
have troubles enough already, why pick on
them? The Hollywood system ought to be
plenty eood enouerh.

When Mr. Hog and Mrs. Hog
Decide to travel double,

. There'll be some guy
Behind a log

Who'll try to cause 'em trouble.

Adios. Adjea, Auf Wiedersehen (or some-
thing like that).

COLONEL J. C. JENKINS,
The HERALD'S Vagabond Colyumnist

Columbia

George B. Seitz engaged to direct "The
Fighting Ranger." . . . Diane Sinclair assigned
to "Full Speed Ahead," Lambert Hillyer to
direct. . . . Frank Conroy and Robert Barret
sign for "Ann Carver's Profession." . . . War-
ren William, Guy Kibbee and Glenda Farrell
engaged for "Madame La Guimp," Frank Ca-
pra will direct. . . . Jessie Ralph given role in
"Cocktail Hour." ...

V
Fox

Phillips Smalley, E. H. Calvert, Frank Boal
and Thomas Ricketts signed for "The Power
and the Glory" (Jesse L. Lasky). . . . Claire
Trevor given contract. . . . Bodil Rosing added
to "I Loved You Wednesday." . . .

V
MGM

Greta Garbo and Nils Asther given new con-
tracts. . . . Martha Sleeper, Andy Devine, Ivan
Simpson, Robert Greir and Warren Hymer
added to "Lady of the Night." . . . Leo Mc-
Carey will direct untitled picture starring Jack
Pearl, Jimmy Durante and Mickey Mouse. . . .

V
Monogram

Lionel Atwill signed for "The Sphinx." Phil
Rosen will direct. . . .

V
Paramount

Benita Hume borrowed from MGM and
Glenda Farrell from Warner for "Gambling
Ship." ...

V
RKO Radio

Ginger Rogers given new contract, and is

assigned to "Careless." . . . Doris Kenyon, Paul
Porcasi and Richard Carle added to "Ad Man."
. . . C. Aubrey Smith, Fred Stanley, Pat O'Mal-
ley, Floyd Ingram and Marilyn Knowlden sign
for "The Morning Glory." . . . Jane Darwell
cast for "Bed of Roses." . . . Ann Harding in

"Ann Vickers," John Cromwell to direct. . . .

Mae Busch, June Brewster, Carol Tevis and
Jerry Mandy added to the comedy, "A Divorce
Courtship." . . .

V
Universal

Karl Freund will direct "The Left Bank."
. . Vince Barnett and Bert Roach in "Their
First Case," James Horne to direct (comedy).
. . . June Knight assigned to "Lillies of Broad-
way." E. A. Dupont will direct. . . . Ken May-
nard to direct himself in "Fiddlin' Buckaroo."

V
Warner-First National

Charles Kengon and Polly Waters given con-
tracts. . . .

Milestone and Del Ruth

Join Colunnbia Directors

Lewis Milestone, who made "All Quiet
on the Westrn Front" and "Front Page,"
and Roy Del Ruth, director of "Blessed
Event," have been added to Columbia's di-

rectorial forces for the new season, joining
Frank Borzage and Gilbert Miller, who also
will act as a producer."

Freuler Films in India

Freuler Film Associates, Inc., has closed
a deal with India Films, Ltd., for release of
six Monarch features in India. Excellent
Film Exchange of Canada has been estab-
lished at Winnipeg to distribute Monarch
products.
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WHAT THE PICTLCC
DID rec ME

Columbia

AIR HOSTESS: Evalyn Knapp—Just the type of

picture for the average small town audience. Liked
very much here.—L. G. Tewksbury, Opera House,
Stonington, Me. Small town patronage.

AIR HOSTESS: Evalyn Knapp, James Murray-
Good program picture.—R. V. Fletcher, Lyric Thea-
tre, Hartington, Neb. General patronage.

AMERICAN MADNESS: Walter Huston, Pat
O'Brien—A lovely picture and played at the appropri-

ate time. Bank holiday story. A bank run follows

a holdup. Business fell off badly on the third night.

Huston not as good as in the "Criminal Code." Played
Mar. 13-14-15. Running time, 75 minutes.—V. W.
Fisk, Blue Water Theatre, Kincardine, Ontario, Can-
ada. Small town patronage.

AS THE DEVIL COMMANDS: Alan Dinehart,

Neil Hamilton—A very good program picture. They
will not rave about it, but there will be no kicks.

Does not have much drawing power at box office, and
the story of the perfect crime has been done many
times before. It's a clean picture suitable for any
day in the week. Played Apr. 7. Running time, 70

minutes. Steve Farrar, Orpheum Theatre, Harrisburg,

111. Small city patronage.

BITTER TEA OF GENERAL YEN: Barbara Stan-

wyck, Nils Asther—No good.—R. V. Fletcher, Lyric

Theatre. Hartington, Neb. General patronage.

DECEPTION: Leo Carrillo—A good program pic-

ture, but an extra good one for the men and boys,

and the women who like sporting events. This is a

grand expose of the present day wrestling garne, and
it has plenty of good wrestling matches in it that

look like the real thing. If you sell this for what it

is, a picture for wrestling fans and all others who
like sporting events, it will do better than average
business for you. The title means nothing, so you
have to tell them what you have for sale. Played
Apr. 11. Running time, 67 minutes.—Steve Farrar,

Orpheum Theatre, Harrisburg, 111. Small city patron-

age.

THE NIGHT MAYOR: Lee Tracy—Picture good
and so is this boy Tracy. However, it failed to draw.
Played Mar. 4-5.—A. L. Lightner, Orpheum Theatre,

Mellen, Wis. Small town patronage.

NO MORE ORCHIDS: Carole Lombard, Lyle Tal-

bot—This is a splendid, entertaining picture. The
star fine and cast extra good. Splendid story. We
did not do business on this picture. We should, but

no fault of the show. All we did get in were satis-

fied. Played Apr. 9-10.—Bert Silver, Silver Family
Theatre, Greenville, Mich. Town and country pat-

ronage.

PAROLE GIRL: Ralph Bellamy, Mae Clark—En-
tire audience seemed satisfied.—L. G. Tewksbury,
Opera House, Stonington, Me. Small town patron-

age.

SO THIS IS AFRICA: Wheeler and Woolsey—
When college boys think a film vulgar, nothing more
can be said about it. Played Mar. 21-22.—H. A. Gris-

wold. Sewanee Union Theatre, Sewanee, Tenn. Uni-

versity town patronage.

THAT'S MY BOY: Richard Cromwell, Marion
Marsh—This is an extra good football picture. Pleased

them all and that I call a 100 per cent show.—Bert
Silver, Silver Family Theatre, Greenville, Mich. Town
and country patronage.

VIRTUE: Carole Lombard—This will make a very

good program. Good sound and good acting. We
were rained out on this, but picture is fine. Played
Apr. 13-14. Running time, 68 minutes.—James Au-
gustine. Spa Theatre, Hot Springs, Ark. General

patronage.

WAR CORRESPONDENT: Jack Holt, Ralph
Graves—Holt, a Chinese general of the air forces,

and Graves, as the war correspondent in the Chinese

war at Shanghai, together put up a fine program at

any time, and especially this one. Sound and pho-

tography excellent. Interest is well maintained

throughout. Business low first day. but almost tripled

on second night, and third was as good as second.

Played Mar. 2-3-4. Running time, 75 minutes.—V. W.
Fisk, Blue Water Theatre. Kincardine, Ontario, Can-

ada. Small town patronage.

First National

CABIN IN THE COTTON: Richard Barthelmess—
One of the finest pictures First National ever made.

Plenty of compliments from patrons. They will never

forget a picture like this. Now, Mr. Litsey, those

shorts must be played, but we don't need shorts with

pictures like this. Must admit they are good. Played

Apr 16-17. Running time, 75 minutes.—James Augus-

N this, the exhibitor's own de-

partment, the theatrennen of the

nation serve one another with in-

formation on the box office per-

formance of product for their mu-
tual benefit. It is a service of the

exhibitor for the exhibitor. Address
all communications to—

•

'What the Picture Did for Me

MOTION PICTURE HERALD
1790 Broadway, New York

tine. Spa Theatre, Hot Springs, Ark. General oatr;-n-
age

CENTRAL PARK: Joan Blondell—Good little pic-
ture. My patrons liked it fine. Played Apr. 6-7-8.

Running time, 76 minutes.—G. A. Hart, Roxy Thea-
tre, Stratford, Tex. Small town patronage.

THE CRASH: Ruth Chatterton, George Brent—
This is a mighty good entertaining picture. Gave
satisfaction. Played Mar^ 4-5.—Bert Silver, Silver
Family Theatre, Greenville, Mich. Town and country
patronage.

EMPLOYEES' ENTRANCE; Warren William, Lor-
etta Young—A lovely picture. It certainly gives
William a chance to do his stufif. Young also was
equal to the occasion. This was well like by every-
one. Business above average. Played Mar. 9-10-11.

Running time, 72 minutes.—V. W. Fisk, Blue Water
Theatre, Kincardine, Ontario, Canada. Small town
patronage.

FRISCO JENNY: Ruth Chatterton—Great enter-
tainment. Chatterton at her best. Donald Cook as
Dan Reynolds very good This picture has everything
the small town wants. Not a happy ending. Played
Apr. 1-2. Running time, 75 minutes.—Gladys E. Mc-
Ardle, Owl Theatre, Lebanon, Kan. Small town and
country patronage.

FRISCO JENNY: Ruth Chatterton—Hurray for
First National and Warner Brothers for giving us a
good Chatterton picture. TTiis star was almost dead
here, but "Frisco Jenny" will put her back where
she left oflf with "Madam X." Here is an excep-
tionally fine picture, simply because it's a good story
and well acted and directed. The song, "My Gal Sal,"
helps a great deal to put it over. Don't give all the
credit to Ruth Chatterton. The fellow who wrote the
story should be given as much credit as the stars.

I paid for the last Chatterton picture without clay-
ing it, because it was worthless, on account of no
story, but give this girl something to work on, and
you will get a good picture. That's just what you
have in "Frisco Jenny." Another sad ending, but
0. K. at that. Play it up big. It's worth it.—S. II.

Rich, Rich Thektre, Montpelier, Idaho. Small city

patronage.

ILLEGAL: Margot Grahame, Isobel Elfon—I was
rather afraid of this foreign-made picture. There
is nothing big about it, but you won't have to hide
when your patrons leave the theatre. If you use
double features, would suggest you use this in that

manner. But you can't except any extra business on
this.—J. E. Stocker, Myrtle Theatre, Detroit, Mich.
General patronage.

SILVER DOLLAR: Edward G. Robinson—Good pic-

ture, but did not click here. Played Mar. 30-31-Apr.

1. Running time, 78 minutes.—G. A. Hart, Roxy
Theatre, Stratford, Tex. Small town patronage.

SILVER DOLLAR: Edward G. Robinson—I class

this as the greatest piece of work done this year.

Robinson is a real actor, and this is his ace picture.

The best from First National on the new lineup and
that's saying a great deal. We struck a bad break on
this picture, but under normal conditions it will be
a money maker. It's excellent. Played Mar. 26-27-

28.—S. H. Rich, Rich Theatre, Montpelier, Idaho.

Small city patronage.

SILVER DOLLAR: Edward G. Robinson—Another
First National hit. This picture has everything a
small town theatre wants—history, comedy, pathos
and drama. Robinson fine. Aline McMahon fast

becoming a favorite here. Running time, 78 minutes.
-^Gladys E. McArdle, Owl Theatre, Lebanon, Kan.
Small town and country patronage.

THEY CALL IT SIN: Loretta Young—A better
than average program picture of a small town girl
who goes to the big city. Una Merkel adds consid-
erable' to the B,icture. There is nothing very sinful
in it. You can even play this on Sunday. Drawing
power average.—J. E. Stocker, Myrtle Theatre, De-
troit, Mich. General patronage.

THREE ON A MATCH: Joan Blondell, Warren
William—This picture should have been rated as four
stars. Pictures like this will bring them in any time.
Pleased all. First National sure is hitting the mark
this year. Played Apr. 2-3. Running time, 75 min-
utes.—James Augustine, Spa Theatre, Hot Springs,
Ark. General patronage.

TIGER SHARK: Edward G. Robinson—Here is one
you can't miss. One of Robinson's best. For the
benefit of those who have not played it yet, go get
it; it will do you a good business. Played Mar. 19-

20. Running time, 80 minutes.—James Augustine,
Spa Theatre, Hot Springs, Ark. General patronage.

20,000 YEARS IN SING SING: Bette Davis, Spen-
cer Tracy—Here is a real picture. Life in Sing Sing
well depicted. Tracy does some excellent acting with
a free and easy style. His sweetheart, Davis, cer-
tainly did fine work, too. First National has reason
to be proud of this one. Played Mar. 27-28-29. Run-
ning time, 77 minutes.—V. W. Fisk, Blue Water The-
atre, Kincardine, Ontario, Canada. Small town pat-
ronage..

YOU SAID A MOUTHFUL: Joe E. Brown—Chock
full of hokum, but how they eat it up. One of the
few pictures that left me a profit and pleased every-
one. When Brown comes to town the people know
they are going to get an evening's entertainment in-
stead of one evening of agony. Keep 'em clean, Joe,
and you will have Lloyd, Chaplin and all the rest
backed off the map.—S. H. Rich, Rich Theatre, Mont-
pelier, Idaho. Small city patronage.

Fox

BETWEEN FIGHTING MEN: Ken Maynard—

A

good little western picture. Lots of good action.

—

Bert Silver, Silver Family Theatre, Greenville, Mich.
Town and country patronage.

CALL HER SAVAGE: Clara Bow—Clara from start
to finish dominates the picture from beginning to end.
Fair at the box ofifice.—H. J. Altschwager, Rudalt
Theatre, Columbus, Wis. Small town patronage.

DANGEROUSLY YOURS: Warner Baxter, Miriam
Jordan—Drew unexpectedly well and an unusual num-
ber of people stopped to tell us how much they en-
joyed it. Played Apr. 9-10.—Elaine S. Furlong, Star
Theatre, Heppner, Ore. Small town patronage.

DOWN TO EARTH: Will Rogers—A good Rogers
picture. Better than his two last ones. Did better
than average business for these hard times. Should
please any audience. Played Mar. 15-16. Running
time, 80 minutej.—R. D. Carter, Fairfax Theatre.
Kilmarnock, Va. Town and country patronage.

DOWN TO EARTH: Will Rogers—Best gross on
this for ten weeks, even though I played it nearly
six months after release. Picture pleased very much
and is most timely.—L. V. Bertgold, Opera House,
Kasson. Minn. General patronage.

FACE IN THE SKY: Spencer Tracy, Marion Nix-
on, Stuart Erwin—A little better than average pro-
gram picture, that drew less than average business
for two days. This trio of players can turn out a
good picture if given the proper story and direction,
but it seems that Fox does not have anything to of-
fer their players or the exhibitor this year. This one
will please most of your patrons if you don't over-
sell it. Played Apr. 9-10. Running time, 70 minutes.
—Steve Farrar, Orpheum Theatre, Harrisburg, 111.

Small city patronage.

FACE IN THE SKY: Marion Nixon—This may not
be the greatest nicture Fox has produced this year,
but it pleased my patrons better than anything I
have received from this exchange. This girl Nixon
is the swellest little star Fox has under contract.
The story is good; the whole cast is good. I call it

a great picture because it is human, because it is

clean, and above all it is entertainment, and leaves
you with a profit at the box office. Distributors
won't have to worry about dividends if they will
make pictures like this one. It has a pleasant ending,
which is quite a change from a lot of p'ctures pro-
duced this year. When you play "Face in the Sky"
tell the whole family to come out and spend an eve-
ning of high class entertainment.—S. H. Rich, Rich
Theatre, Montpelier, Idaho. Small city patronage.

THE FIRST YEAR: Janet Gaynor, Charles Farrell
—A very pleasing little romance that will go over"
almost anywhere. Partly due to road and weather
conditions business was poor on this. This once fam-
ous combination, however, no longer have any un-
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usual drawing power.—L. V. Bergtold, Opera House,
Kasson, Minn. General patronage.

THE GOLDEN WEST: George O'Brien—Not near-
ly up to expectations. O'Brien's hair would sicken
a cat. Just a picture and not worthy of Zane Grey.
Played Apr. 15.—H. J. Altschwager, Rudalt Theatre,
Columbus, Wis. Small town patronage.

HANDLE WITH CARE: Jimmy Dunn, Boots Mal-
lory—While Dunn is the featured player in this, the
youngster Buster Phelps steals the picture. When
patrons comment about it, they will talk about the
children in this. The finish is a "wow." Make a big
fuss about it. You are sure to please those who come.
Business above average on this.—J. E. Stofker, Myrtle
Theatre, Detroit, Mich. General patronage.

ROBBERS' ROOST: Maureen O'Sullivan, George
O'Brien—Better than average out-of-door drama. Made
from Zane Grey tale. Clean, action and some mar-
velous protography. Played Apr. 14-15.—P. G. Es-
tee. S. T. Theatre, Parker, S. D. Small town pat-

ronage

SMOKE LIGHTNING: George O'Brien—Good west-
ern. They are dolling these westerns up in shape
nowadays. No more of the chaps and spurs, but
more refined, and they do spruce up. Westerns don't

draw anymore. Just a few years ago the name of

Zane Grey attached to a one-sheet would fill the

house, but "them days are gon^ forever."—S. H. Rich,
Rich Theatre, Montpelier, Idaho. Small city patron-

age.

STATE FAIR: Will Rogers, Janet Gaynor—No
town, regardless of how small, nor city, regardless
of how large, will make a mistake in playing this.

Students here represent a cross section of the coun-
try, from the smallest "burg" to the largest, and
not one criticized adversely. Played Apr. 1-2-3. Run-
ning time, 110 minutes.—H. A. Griswold, Sewanee
Union Theatre, Sewanee, Tenn. University town pat-
ronage.

STATE FAIR: Will Rogers, Janet Gaynor—One of

the best audience pictures that it has been my pleas-

ure to show. Not a kick in a carload of patrons.
Played Apr. 9-10-11.—H. J. Altschwager, Rudalt
Theatre, Columbus, Wis. Small town patronage.

TESS OF THE STORM COUNTRY: Janet Gaynor,
Charles Farrell—Our patrons liked this one. Some
complained that Gaynor "did not dress up at all." It

did fair business as business goes just now. Per-
sonally we did not think it up to some of the other
pictures of these two. It was better than "First

Year," however. Played Mar. 22-23. Running time,

78 minutes.—R. D. Carter, Fairfax Theatre, Kilmar-
nock, Va. Town and country patronage.

TOO BUSY TO WORK: Will Rogers, Marion Nix-
on—Rogers always pleases my patrons, especially the
men. Played family nights. Nixon gives a very
pleasing performance. Played Mar. 29-30. Running
time, 70 minutes.—Gladys E. McArdle, Owl Theatre,
Lebanon, Kan. Small town and country patronage.

WOMAN IN ROOM 13: Elissa Landi—Not good.
Leave it alone. Played Mar. 11-12.—A. L. Lightner,
Orpheum Theatre, Mellen, Wis. Small town patron-
age.

Majestic

UNWRITTEN LAW: Greta Nissen, Skeets Gal-
lagher—A very good, entertaining picture.—Bert Sil-

ver, Silver Family 'Theatre, Greenville, Mich. Town
and country patronage.

MGM
EMMA: Marie Dressier, Jean Hersholt—This is the

kind of picture my folks like to see. It made them
laugh and it made them cry, even on the children's
matinee. A preat picture. I would like to have more
like it. Busmess, yes. No depression. Played Mar.
16-17-18. Running time, 70 minutes.—V. W. Fisk,
Blue Water Theatre, Kincardine, Ontario, Canada.
Small town patronage.

FAST LIFE: William Haines—Very fine picture.—
R. V. Fletcher. Lyric Theatre, Hartington, Neb. Gen-
eral patronage.

FLESH: Wallace Beery—Good program picture.

—

R. V. Fletcher, Lyric Theatre, Hartington, Neb. Gen-
eral patronage.

GRAND HOTEL: Lionel Barrymore, Greta Garbo,
John Barrymore, Joan Crawford—This picture drew
well the first night owing to the wide circulation of
the novel. Many had not read Vici Baum's work.
They had difficulty in following the scheme. It reads
much better than it plays, which is somewhat sur-
prising, as in the novel it is dramatic in form and
subject. Tlie stock-jobbing part of the play was just

as tiresome as in reading the novel. The one actor
in that play who distinguished himself for real good
acting was Lionel Barrymore. Every other star lost
in reputation in the role he played. As for Greta
Garbo—there are a lot of people in this "Benighted
States" to whom "I tank I go home" will be a welcome
sound. The general reaction of those who had read
the book was one of disappointment—accentuated at
the box office, especially the second night. Played
Mar. 29-30.—A. J. Gibbons, Illinois Theatre, Metropo-
lis, 111. General patronage.

PACK UP YOUR TROUBLES: Laurel and Hardy—^Tbere is a laugh in this one from start to finish.

Business well above the average and pleased all.

Played Mar. 23-24-25. Running time, 67 minutes.—
V. W. Fisk, Blue Water Theatre, Kincardine, On-
tario, Canada. Small town patronage.

RED DUST: Jean Harlow, Clark Gable—This pic-

ture would have drawn better, possibly, if we had
booked it sooner. The fact that our Sunday-Monday
was low is probably due more to many of our cus-
tomers having seen it than lack of drawing power
of the picture. Played Apr. 2-3.—Elaine S. Furlong,
Star Theatre, Heppner, Ore. Small town patronage.

THE SECRET OF MADAME BLANCHE: Irene
Dunne, Phillips Holmes—Good picture.—R. V. Fletcher,

Lyric Theatre, Hartington, Neb. General patronage.

STRANGE INTERLUDE: Norma Shearer, Clark
Gable—Very fine picture. Extra drawing power.

—

R. V. Fletcher, Lyric Theatre, Hartington, Neb. Gen-
eral patronage.

STRANGE INTERLUDE: Norma Shearer, Clark
Gable—Wonderful acting by Shearer, Gable and May
Robson, but did not go over very well. "Too long.

Do not consider it a small town show. Only interested
the highbrows. Not nearly as good as "Smilin'
Through." Played Mar. 26-27. Running time, 112

minutes.—Gladys E. McArdle, Owl Theatre, Lebanon,
Kan. Small town and country patronage.

WHAT! NO BEER: Jimmy Durante, Buster Keat-
on—One of the funniest pictures I ever saw. Durante
stole the picture. It might have been a little over-
drawn, but it made them all laugh, and that is some-
thing these times.—Bert Silver, Silver Family Thea-
tre, Greenville, Mich. Town and country patronage.

WHAT! NO BEER: Jimmy Durante, Buster Keat-
on—If they like Keaton and Durante, O. K. Other-
wise not so hot. Played Apr. 14-15.—J. E. Tunstall,
Nottawa Theatre, Blackstone, Va. General patron-
age.

WHISTLING IN THE DARK: Ernest Truex—

A

good picture of its kind, but with no pull at the box
office. Who knows Truex in the small towns? Played
Apr. 12.—H. J. Altschwager, Rudalt Theatre, Colum-
bus, Wis. Small town patronage.

Monogram
GIRL FROM CALGARY: Fifi Dorsay—This pic-

ture had just about the rottenest sound we ever
played. Ran it to an audience that went out dis-

gusted. Result—an empty house Tuesday. Dorsay
deserves better treatment. Why don't Monogram im-
prove their sound—Amusu Theatre Company, Inman,
S. C. General patronage.

Paramount

THE BIG BROADCAST: Stuart Erwin, Leila Hy-
ams—Great. Pleased 100 per cent Paramount is

handing us good pictures this season. Played Mar.
18-19.—A. L. Lightner, Orpheum Theatre, Mellen, Wis.
Small town patronage.

BLONDE VENUS: Marlene Dietrich—It's good.
Don't let anyone tell you it is not. Marlene was
better liked in this than "Shanghai Express." Com-
ments all good. No business, however. Played Apr.
1-2.—A. L. Lightner, Orpheum Theatre, Mellen, Wis.
Small town patronage.

FROM HELL TO HEAVEN: Carole Lombard,
Jack Oakie—Just a fair picture. Good average pro-
gram.—S. H. Rich, Rich Theatre, Montpelier, Idaho.
Small city patronage.

HELLO, EVERYBODY: Kate Smith—Little extra
business and pleased all. Miss Smith's singing splen-

did and the story clean and entertaining. Played
Apr. 9-10.—P. G. Estee, S. T. Theatre, Parker, S. D.
Small town patronage.

HELLO, EVERYBODY: Kate Smith—I did not see
this picture, but those who did said it was good, and
to my surprise, I made a profit the second night;
so it must be O. K. I would call it satisfactory

entertainment, and will draw above average.—S. H.
Rich, Rich "Theatre, Montpelier, Idaho. Small city

patronage.

HERITAGE OF THE DESERT: Randolph Scott—
This drew better than average business on bargain
night, but can hardly be rated better than an aver-
age western.—L. V. Bergtold, Opera House, Kasson,
Minn. General patronage.

KING OF THE JUNGLE: Frances Dee, Buster
Crabbe—Chock full of hokum, but they like it that
way. The fight with the bull and the lion, and the
tiger and fhe lion are the most thrilling wild animal
scenes I ever saw on a film. Tliese two scenes are
the real thing and will give your patrons a great
thrill. The kid business will treble, and the picture
will satisfy. Played Apr. 9-10-11.—S. H. Rich, Rich
Theatre, Montpelier, Idaho. Small city patronage.

KING OF THE JUNGLE: Buster Crabbe. Frances
Dee—This picture, although well produced and en-
acted, failed to click here. It certainly drew the kids,

though. The public is wise to_ these improbable
jungle yarns. What they want is something more
like everyday life happenings. Played Apr. 11-12-13.

Running time, 72 mmutes.—A. Fischer. Jr., Strand
Tlieatre, Oconomowoc, Wis. General patronage.

A LADY'S PROFESSION: Ronald Young. Alison
Skipworth—A very good program picture. Didn't do
any extra business, but those who did see it were

satisfied. Played Apr. 10-11.—J. E. Tunstall, Not-
tawa Theatre, Blackstone, Va. General patronage.

LUXURY LINER: George Brent, Zita Johann—

A

fine picture, with a list of stars tliat do justice to
the story. Alice White, although not starred, steals
the picture. A dilTerent type of story showing the
different happenings on a luxurious ocean liner, from
the steerage up to first class passage. Played Apr.
9-10. Running time, 68 minutes.—A. Fischer, Strand
Theatre, Oconomowoc, Wis. General patronage.

MADISON SQUARE GARDEN: James Gleason.
Jack Oakie, Marion Nixon—This one pleased the sport
fans mostly. Women did not fall for it so strong..
Nevertheless it's a good picture. Failed to draw.
Played Mar. 25-26.—A. L. Lightner, Orpheum Theatre,
Mellen, Wis. Small town patronage.

NIGHT OF JUNE 13: Clive Brook, Lila Lee—Very
food. Pleased everyone. Drew fairlv well. Played
eb. 25-26.—A. L. Lightner, Orpheum Theatre, Mellen,

Wis. Small town patronage.

PICK UP: Sylvia Sidney, George Raft—Sidney not
so popular with students as she was a year ago. Raft
never has been liked by my crowd. A good program-
mer, nevertheless. Played Mar. 28-29.—H. A. Gris-
wold, Sewanee Union Theatre, Sewanee, Tenn. Uni-
versity town patronage.

70,000 WITNESSES: Phillips Holmes, Charles Rug-
gles—Here is one 1 had sidetracked several times, but
finally obliged with_ a date on account of so much
favorable comment in these columns. Pleased more
than any picture I have run this year and that covers
quite a field of shows. Ruggles almost steals the
picture with his great comedy as the newspaperman.
I note with alarm the diminishing of the "What the
Picture Did for Me" department. Come on, boys!

—

L. V. Bergtold, Opera House. Kasson, Minn. General
patronage.

TONIGHT IS OURS: Claudette Colbert, Fredric
March—Romantic drama along lines of the old story,
"Graustark," and it drew and pleased good weekend
business. Played Apr. 7-8.—P. G. Estee, S. T. Thea-
tre, Parker, S. D. Small town patronage.

TONIGHT IS OURS: Fredric March, Claudette
Colbert—March and Colbert excellent. Good story
with happy ending for a change. A little breezy
in spots, but handled especially well. Patrons will
get their money's worth, and the picture should draw
a little above average.—S. H. Rich, Rich Theatre,
Montpelier, Idaho. Small city patronage.

UNDER THE TONTO RIM: Stuart Erwin-A good
western with Erwin. "Nufi sed." Played Apr. 12-13.

—J. Tunstall, Nottawa Theatre, Blackstone, Va.
General patronage.

THE WOMAN ACCUSED: Nancy, CarroU, Cary
Grant—Liberty Magazine story, on which ten authors
collaborated. Made some changes in the picture Ter>
sion, which I think improved. Seemed to please our
Sunday audience, and drew a shade extra business.
Played Apr. 16-17.—P. G. Estee. S. T. Theatre,
Parker, S. D. Small town patronage

RKO
ANIMAL KINGDOM: Ann Harding, Leslie Howard

—As far as acting and direction on this picture, it

was fine. Story just rotten. Why waste such talent
in this type of entertainment. These kind of pic-
tures will bring a board of censors in every small
town in the country. (Possibly it is over our heads).
Played Apr. 2-3.—Bert Silver, Silver Family Theatre,
Greenville, Mich. Town and country patronage.

THE BILL OF DIVORCEMENT: John Barrymore,
Katharine Hepburn—From some standpoints one of
the best pictures of the year, but it is not box office

in a small town. This is a great women's show and
will win approval from most of the older males.—L.
V. Bergtold, Opera House, Kasson, Minn. General
patronage.

GOLDIE GETS ALONG: Lili Damita, Charles Mor-
ton—No good.—R. V. Fletcher. Lyric Theatre. Hart-
ington, Neb. General patronage.

KING KONG: Fay Wray, Bruce Cabot, King Kong
—Here is something new for all those who have been
howling that all pictures are alike, and it's a show.
Make no mistake about this one. It should be a
box office cleanup of the present season in the spots
where there is any money left to spend for shows.
All you hear as they leave the theatre is how in the
world did they make that picture. The trick pho-
tography in this is the nearest thing to a miracle that
Hollywood has ever shown on the screen. We ran
into rain and the depression at its worst here and
did not do anything big with "King Kong."_ But
when you play it, get behind it and sell it with all

the advertising possible. Here is a tip to other pro-
ducers—one picture like this is all the public wants
—make no more. Played Apr. 17-18-19. Running
time, 100 minues.—Steve Farrar, Orpheum Theatre,
Harrisburg, 111. Small city patronage.

LUCKY DEVILS: Bill Boyd, Bruce Cabot—Fair
program picture.—R. V. Fletcher, Lyric Theatre,
Hartington, Neb. General patronage.

MEN OF AMERICA: Bill Boyd—Good action pro-

gram picture for Saturday showing. Less shooting
would have made a better picture. Too much noise

is irritating. Business about average, but average
now is about one-fourth of normal business. Played
Mar. 17-18. Running time, 57 minutes.—R. D. Carter,
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Fairfax Theatre, Kilmarnock, Va. Town and coun-
try patronage.

OUR BETTERS: Constance Bennett—No good—R.
V. Fletcher, Lyric Theatre, Hartington, Neb. Gen-
eral patronage.

THE PAST OF MARY HOLMES: Helen MacKel-
ler, Eric Linden—Fair.—R. V. Fletcher, Lyric Theatre,
Hartington, Neb. General patronage.

PENGUIN POOL MURDER: Edna May Oliver,
James Gleason—The best picture we have had from
RKO in a long> time. This one gave the customers
plenty of laughs. Oliver and Gleason are swell in

this. Give it extra advertising. It's a fine show.
Played Apr. 14. Running time, 74 minutes.—Steve
Farrar, Orpheum Theatre, Harrisburg, 111. Small
city patronage.

ROCKABYE: Constance Bennett—Everyone who
saw this picture liked it very much. It showed it

had been cut by the Virginia censor board, but this

did not mar the entertainment. Many thought it

the best Bennett picture in a long time. Paul Lukas
received compliments for his work. Business fair.

Good repeat. Played Mar. 20-21. Running time, 68
minutes.—R. D. Carter, Fairfax Theatre, Kilmarnock,
Va. Town and country patronage.

STATE'S ATTORNEY: John Barrymore—An ex-
cellent court scene picture and pleased well the ones
that like a court picture, but fell on the third day.
Sound, photography excellent. Played Mar. 20-21-22.

Running time, 78 minutes.—V. W. Fisk, Blue Water
Theatre, Kincardine, Ontario, Canada. Small town
patronage.

TOPAZE: John Barrymore, Myrna Loy—This is

the most outstanding character work that Barrymore
has done, but it seems as though it isn't the type of

story the general public is looking for. Those who
saw the picture raved, but our business was below
par during the engagement. Played Apr. 4-5-6. Run-
ning time, 78 minutes.—A. Fischer, Jr., Strand The-
atre, Oconomowoc, Wis. General patronage.

United Artists

HALLELUJAH, I'M A BUM: Al Jolson—A well
written play. Revised and polished to the last rub.
Dialogue clever and painstakingly poetic with much
of it in rhyme. Music so directed that the play is

a mere appendix to the music, with the acting syn-
chronized to the music. The delivery in rhyme quite
suggestive of school days in sixth grade. Story thin,

not to hurt anybody's head. Fantastic motions syn-
chronized to music takes the place of acting. Jolson
good but not quite up to his standard. There is no
hokum in this play; therefore, there was absent the
usual noisy applause of common people in waving the
flag and singing the national anthem (the flag was
not waved) which is usual at a community gathering
or corner stone laying. Instead, the idiotic expres-
sions and idiotic faces, often seen in a mixed gather-
ing, were brought out. Nobody missed the hokum
but they did miss the patriotism and didn't like the
substitute. The author is to be commended that he
did not insert O. K. once, at least not while I was
awake. The characterization is just the opposite of
every standard play. Whereas such a novice as
Shakespeare introduces only one freak in a play, in

this case they are all freaks except the woman; and
as a woman is a n,atural born freak anyway, the
exception was not noticed. I again express my ad-
miration for the work and finish of this play. But
as to results: a good house the first night, with a
number of walkouts. Second night: not enoug'n
people to keep from feeling lonely. Manager Jones
just weepingly remarked "there will be nobody to-

night." As to expressions heard in the lobby: "Nothing
to it," "Another night gone to waste," "I waited and
waited and nothing happened." Played Apr. 10-11.

—

A. J. Gibbons, Illinois Theatre, Metropolis, 111. Gen-
eral patronage

Universal

AFRAID TO TALK: Eric Linden, Sidney Fox—

A

mighty good gangster picture. People are pretty
well fed up on this kind of entertainment and they
don't draw in this town. This one gave satisfaction
to those we did get. Played Apr. 11-12.—Bert Silver.

Silver Family Tlieatre, Greenville, Mich. Town and
country patronage.

BACK STREET: Irene Dunne, John Boles—A good
production. Miss Dunne's work in this is marvelous.
Drew slightly above average. Played Apr. 8-9.—A.
L. Lightner, Orpheum Theatre, Mellen, Wis. Small
town patronage.

LAUGHTER IN HEXL: Pat O'Brien, Gloria Stu-
art—An honest eflfort made in this to make a good
one, but it missed fire. Just one of those offerings
that you wish you would Have set just a western
instead. There is very little entertainment value in

it, and terribly depressing.—W. H. Brenner, Cozy
Theatre, Winchester, Ind. General patronage.

LAUGHTER IN HEU,: Pat O'Brien—This picture
barely paid for itself. The men liked it and I heard
no unfavorable comments. Played Apr. 7-8.—Elaine
S. Furlong, Star Theatre, Heppner, Ore. Small town
patronage.

THE MUMMY: Boris KarlofT—This rates as en-
tertainment for about 25 per cent. The other 75 per
cent will consider it an evening more or less wasted.
No walkouts for me, but plenty of unfavorable com-
ment on the street following the engagement. People
get so few laughs out of life nowadays, they seek

and enjoy them from the screen. 'There isn't even a
grin in this. Would not have played had I seen it

first.—L. V. Bergtold, Opera House, Kasson, Minn.
General patronage.

MY PAL THE KING: Tom Mix—Kids sure pleased
to see their old friend Mix again. Picture is O. K.
Played Mar. 8-9.—A. L. Lightner, Orpheum Theatre,
Mellen, Wis. Small town patronage.

NAGANA: Tala Birell, Melvyn Douglas—There is

no two ways about it. "This picture has been made
with a very definite idea to honestly produce the
story as is, and you will find it is a wonderful pro-
duction. Wild animal fighting is the best or worst
that has ever been shown. Birell is a new type for
the screen and a welcome one. I am sure there is a
great future for her. I was not able to do average
business with this picture with unusual promotion.

—

,W. H. Brenner, Cozy Theatre, Winchester, Ind.
General patronage.

ROME EXPRESS: Esther Ralston, Conrad Veidt—
Worst of the worst. Pulled the second night. Did not
satisfy anyone. Recording terrible, acting terrible.
Cannot say anything good about the whole picture.
Poorest business ever. Why Uncle Carl tried to put
this one over is a mystery. Approximately 50%
walked out on it. I can't understand what Motion
Picture Herald saw to give the write-up they
did, or any of the critics. I personally think some of
the critics need an overhauling. Boys, wait until you
run it, you'll be for me. Played Apr. 9.—Emmett F.
Roche, Hart Theatre, Hart, Mich. General patronage.

TERROR TRAIL: Tom Mix—A mighty good west-
ern action picture. Mix never made better pictures
than right now.—Bert Silver, Silver Family Theatre,
Greenville, Mich. Town and country patronage.

Warner
FORTY-SECOND STREET: All star—The younger

generation influenced to an extent by the radio, want
music and while there wasn't any too much in this
picture there was enough to satisfy. Picture from
story angle well conceived with enough variety to

make it thoroughly entertaining. Money class. Played
Apr. 7-8.—H. A. Griswold, Sewane'e Union Theatre,
Sewanne, Tenn. University town patronage.

THE KING'S VACATION: George Arliss —
Another good, clean picture from the factory of
George Arliss. It's extra good entertainment for all

classes, but we cannot get our patrons to come out
and see an Arliss picture. They have made up their
minds that they do not like him as an actor and there
does not seem to be any way to change them. This
one drew less than nothing in two days. Played Apr.
12-13. Running time, 62 minutes.—Steve Farrar,
Orpheum Theatre, Harrisburg, 111. Small city patron-
age.

LAWYER MAN: William Powell—Clever picture.
Well received. Played Apr. 13-14-15. Running time,
72 minutes.—G. A. Hart, Roxy Theatre, Stratford,
Tex. Small town patronage.

A SUCCESSFUL CALAMITY: George Arliss—
Is always good and especially in this one. Interest
well maintained. A clean production. Business—yes.

Second day doubled the first and the third doubled the
second. The clergy turned out for this one and they
thanked me for it. I highly recommend it. Played
Mar. 6-7-8. Running time, 72 minute's.—V. W. Fisk,
Blue Water Theatre. Kincardine, Ontario, Canada.
Small town patronage.

World Wide
UPTOWN NEW YORK: Jack Oakie. Shirley Grey

—A very good program picture. Stars and cast fine.

Story entertaining.—Bert Silver, Silver Family The-
atre, Greenville, Mich. Town and country patronage.

Short Features

Educational

FOOL ABOUT WOMEN: Andy Clyde—When Andy
got going he brought out the laughs. It is real laughs
we need now. Running time, 21 minutes.—R. D. Car-
ter, Fairfax Theatre, Kilmarnock, Va. Town and
country patronage.

HONEYMOON BEACH: Billy Bevan—I did not
see this one, but I heard them laugh, so it must have
been a come'dy.—R. D'. Carter, Fairfax Theatre. Kil-

marnock, Va. Town and country patronage.

TIRED FEET: Harry Langdon—We are glad to

have Harry back again. This is a good comedy for

comedy lovers. Running time, 17 minutes.—R. D.
Carter, Fairfax Theatre, Kilmarnock, Va. Town and
country patronage.

MGM
ALLEZ OOP: Sport Champion—Excellent.—J. E.

Tunstall. Nottawa ITieatre, Blackstone. Va. General
patronage.

FALLEN ARCHES: Charley Chase—This is a good
one. Charley isn't so funny, but the situations, story
and cast he has with him are always good. Running
time, 20 minutes.—Bert Silver, Silver Family Theatre,
Greenville, Mich. Town and country patronage.

HOLLYWOOD PREMIERE: A two-reel color

musical revue that will make a poor feature go over
big and is a wow with a good feature. Running time,
18 minutes.—Gladys E. McArdle, Owl Theatre,
Lebanon, Kan. Small town and country patronage.

OVER THE COUNTER: A fine two-reel short.
Color shorts always go over big and this is one of
the best. Running time, 18 minutes.—Gladys E. Mc-
Ardle, Owl Theatre, Lebanon, Kan. Small town and
country patronage.

SHOW BUSINESS: Zasu Pitts, Thelma Todd—Up
to the usual Pitts-Todd standard, which is 100%
entertainment. Zasu always sends them away with
a smile.—Gladys E. McArdle, Owl Theatre, Lebanon,
Kan. Small town and country patronage.

TAXI BARONS: Good nut comedy. Two reels.—
Bert Silver, Silver Family Theatre, Greenville, Mich.
Town and country patronage.

Paramount

BETTY BOOP CARTOONS: These are all good.—
A. L. Lightner, Orpheum Theatre, Mellen, Wis. Small
town patronage.

SCREEN SONGS: Another good single reel.—A. L.
Lightner, Orpheum Theatre, Mellen, Wis. Small town
patronage.

RKO
BRIDE'S BEREAVEMENT: Masquer comedy-

While these comedies often get laughs. I do not think
country people quite get them. To me they are very
funny, indeed. Running time, 19 minutes.—R. D. Car-
ter, Fairfax Theatre, Kilmarnock, Va. Town and
country patronage.

DUMB DICK: Benny Rubin—A very good comedy.
—J. E. Tunstall, Nottawa Tlieatre, Blackstone, Va.
GeTieral patronage.

THE GOLF CHUMP: Edgar Kennedy—Fair. Most
of these Kennedys are good. Florence Lake always
gives a laugh when she chatters. The more slapstick
the better. Those who like "comedies" don't care a
snap about "art." Running time. 20 minutes.—R. D.
Carter, Fairfax Theatre, Kilmarnock, Va. Town and
country patronage.

JITTERS, THE BUTLER: Clark and McCullough
—Good, but too much talk. Not as good as "Million-
aire Cat." Running time, 20 minutes.—R. D. Carter,
Fairfax Theatre, Kilmarnock, Va. Town and country
patronage.

MICKEY'S APE MAN: Mickey McGuire, Billie—
Not as good as some of the other McGuire's. Pro-
ducers should cut out this "horror stuff." It is harm-
ful to business. Many mothers do not like their chil-

dren to see horror scenes. Running time, 18 minutes.
—R. D. Carter, Fairfax Theatre, Kilmarnock, Va.
Town and country patronage.

MICKEY'S CHARITY: Mickey McGuire—Better
than the average kid comedy. Running time, 20 min-
utes.—L. G. Tewksbury, Opera House, Stonington,
Me. Small town patronage.

PRIVATE WIVES: Funny. Two reels.—Bert Sil-

ver, Silver Family Theatre, Greenville, Mich. Town
and country patronage.

Universal

HUNTING TROUBLE: Louise Fazenda—A very
funny two-reel comedy by this oldtimer.—Bert Silver,
Silver Family Theatre, Greenville, Mich. Town and
country patronage.

OSWALD CARTOONS: Very good.—A. L. Light-
ner, Orpheum Theatre, Mellen, Wis. Small town
patronage.

STRANGE AS IT SEEMS: A good cartoon.—A. L.
Lightner, Orpheum Theatre, Mellen, Wis. Small town
patronage.

Warner Vitaphone

C'EST PARIS: This musical in color is very
pretty, but not up to their other musicals.—J. E. Tun-
stall, Nottawa Theatre, Blackstone, Va. General pat-
ronage.

C'EST PARIS: Color. Fine. Running time, 17 min-
utes.—G. A. Hart, Roxy Theatre, Stratford, Tex.
Small town patronage.

HOWS TRICKS: Jean Sargent, George Owen and
gang—Great entertainment. Melody Masters series

always good.^Gladys E. McArdle, Owl Theatre-, Leba-
non, Kan. Small town and country patronage. '

PICKING A WOMAN: Broadway Brevity—One of

the' new color subjects. Any theatre which has failed

to buy these Broadway Brevity subjects is missing a
real opportunity. Absolutely the best short subject
on the market this se-ason. The color is beautiful,
singing great, sound excellent, and filled with beauti-
ful girls, who know what to do. Not a dull moment
in this whole series. Rush right down to Warner and
grab Broadway Brevities.—S. H. Rich, Rich Theatre,
Montpelier, I3aho. Small city patronage.

SEA LEGS: Very good comedy including interest-
ing music, singing and dancing. Running time, 20
minutes.—L. G. Tewksbury, Opera House, Stonington,
Me. Small town patronage.
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tHE MOST IMPORTANT CRAFTSMAN'
APPRECIATIVE OF
GOOD PHOTOGRAPHY
Editor Motion Picture Herald :

It was a great joy to see your splendid

article dedicated to the industi'y's most im-
portant craftsman, the photographer or cam-
eraman. I am sure that all the men belong-
ing to the fascinating profession are grate-

ful and most thankful to you. I suppose it

is only natural that my interest in the pro-
duction of motion pictures should be in

photography, being a "ham" myself. Look-
ing over recent screen hits, who can over-
look the outstanding camera work? I may
mention Warner Bros.' "Forty-Second
Street," photographed by Sol Polito, a vet-

eran in panoramic work ; Fox's "Cavalcade,"
photography in charge of Ernest Palmer, a
veteran on the Fox lot and also photog-
rapher on some of their biggest money-mak-
ers. Indeed it is possible to go into great
length in praising the work of the truly im-
portant men but to my mind it is the pro-
jectionist in the theatre who should extend
his greatest thanks, for it certainly adds
greatly to the quality of his work in pre-

senting a perfectly photographed motion
picture.

—

Lester Borst, Rivoli Theatre,
Two Rivers, Wis.

NEW DEAL AND THE
PROJECTIONIST
On the currently widely discussed prob-

lem of pro]ectioitist salary and the business

situation, following are the views of Mr.
Burt Carlisle, vice-president of the Indepen-
dent Motion Picture Operators' Union, with
national executive offices in Minneapolis.
Mr. Carlisle captions his statement 'A
New Deal' for the Exhibitor."

In keeping with President Roosevelt's pro-
gram, the exhibitors throughout the coun-
try are planning a New Deal of their own.
The closing of the Cleveland and Indian-
apolis theatres, the planning of similar
movements in Chicago and many other ma-
jor cities is synonymous of a forthcoming
series of events to cover the entire nation,
namely, a new and different economy pro-
gram. An economy heretofore seemingly im-
possible.

One need not be an efficiency expert to

realize the determined effort on the part of

the exhibitor to take advantage of reducing
salaries of managers, ushers, janitors,

cashiers, etc., and greater yet an enormous
reduction in film rentals, which has already
threatened to bring about an inferior

product.

Many of the major companies have de-
centralized, permitting some of the units to

declare bankruptcy enabling each unit to

deal independently of the major corpora-
tion, and by so doing have been able to ob-
tain substantial reductions in building leases.

Now the age-old law of supply and de-
mand has initiated itself into existence. The
projectionist "must take his cut." Receiv-
ing a salary twice that of the manager of

the theatre certainly is not and cannot be
fair. Prior to these changes it had been im-
possible for any group of theatres to obtain

the necessary number of competent projec-
tionists to man their booths. This condition

no longer exists. Through dissatisfaction

with the governmental bodies of the Motion
Picture Machine Operators' Union, a great
number of members have withdrawn frorfi

the original group, having established a new
competitive union of national recognition.

This new independent union covers all

theatrical crafts, and through its fast ex-

pansion program is meeting the greatly

needed demand for a more efficient and eco-

nomical wage scale by union craftsmen, and
is offering the necessary salary reductions

that many theatres must obtain to reopen or

to continue to remain open.

Thus, considering the many movements
now in progress, the exhibitors are obtain-

ing for themselves "a new deal," which in

itself, if given six months' time, will com-
letely revolutionize the theatrical industry.

SQUARE DEAL
ADMISSIONS
To the Editor of the Herald :

I am convinced that to fix a minimum
admission and fail to protect the second,

third and subsequent runs will not help any
one—except the circuits and producer-

owned theatres. It would be possible for

them to show the picture first-run at the

minimum price, then force the second, third

and subsequent runs to charge the same
price—nothing but suicide. The new policy

must be fair to all—big showman, little

showman, and the public. A large percent-

age of the working class of people cannot

afford to go to the first-run houses. These
people deserve and demand the same con-

sideration as the rich. A "square deal"

should be the foundation for building up a

new policy. Thus, the exhibitor and the

producer, as well as the public, will profit.

The plan of having "specials" is not a

new one, at least to me. Back in 1916 to '24

I used the same plan in my theatres. I set

aside two days each week for my special

days—playing only the kind of pictures on
these days that I was sure would please my
patrons and advancing my admission price

10 cents. My patrons knew that I had to

pay more for the better pictures and I sold

them the idea that they were worth more.
The plan worked very successfully for me,
and I am sure that it will work successfully

again, provided the theatre manager uses

his head and books only the kind of pictures

that will please his patrons on these special

days. Back in those days we did not have
to play in order of release, thereby being
able to select pictures for our special days.

Furthermore, some pictures will click in

one locality and flop in another. All these

things should be taken into consideration.

The producers should help the exhibitor get

all the money he can out of his product,

not force him to some fool rules made by
some one who has never operated a theatre

and cannot possibly understand the public

as well as the manager himself.

Then again, the first-run theatres should
be forced to charge a minimum on these

"specials ;" second-run should be forced to

charge not less than 15 cents under first

run ; third and subsequent runs not less than
20 cents under first-run. If first-run ad-
mission was 50 cents, you see other admis-
sions would be fair prices.

Price cutting, long protection, play in

order of release (catch-as-catch-can), along
with many other evils have put the moving
picture industry on the rocks—and will

keep it there. We can kid ourselves along,

but we will go on down unless some sound
minds get to work and change the course.

First of all, protect the public—give them
value received for their money—they have
been taken advantage of long enough. Too
much home office and not enough on-the-

spot management has ruined us. Let some
of the would-be experts listen to such men
as Adolph Zukor, Sidney Kent, Carl Laem-
mle, H. B. Franklin, Samuel Goldwyn, Wil-
liam Fox, Jesse L. Lasky, and others.

I have been an exhibitor for 20 years.

I have watched the industry grow from a

flicker to a talkie and back to a flivver ; saw
the small fellow grow to be a big shot, then

shoot a blank—too many blanks. Let's have
some sure hits !

—

Geo. L. Denton, Booth
Theatre, West Cumberland, Knoxville,

Tenn.

ASKS CREATIONS BORN
OF MEDIUM ITSELF
To the Editor of the Herald:
May I be among the first to congratulate

you on your splendid editorial entitled "Ex-
clusively of the Screen."

While, naturally, I would be expected to

react enthusiastically to anything that

praises Mickey Mouse, it is not that alone

that excites my enthusiasm. I believe, with

you, that possibilities are wide open in the

field of "presenting events which never hap-

pened—save in the fancy of creative artists."

I predict that this thought, which you
have so lucidly set forth, will have an effect

on production beyond your own expectations.

Mickey paved the way in "shorts" ; "King
Kong," as you point out, effectively blazed

a trail in features.

I think what the screen needs more than

anything else are creations born of the me-
dium itself and not borrowed from other

sources, the use of which can only continue

to result in hybrids.

Again, many congratulations !
— Hal

Horne, United Artists Corporation, New
York City. ^

LOGICIAN AT
THE STUDIO
To THE Editor of the Herald.
Why not a logician? It is my belief that

producers could improve pictures by engaging
a man who knows nothing at all about writing

plays, acting or production technic, but is ex-

perienced in sales and sales direction. To such

a man, a script would Be nothing more than
a piece of merchandise and if any flaws ap-

peared in the sales presentation his suggestions

would be passed on to the continuity depart-

ment and there incorporated into the plot.

Actors, writers, directors, all of them tem-
peramental, most of them impractical, need a

pair of logical suspenders. Technicians galore

—

why not a logician?—E. Nicolay, St. Louis.
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MANAGERS*
ROUND TABLE €L
(lAn international association of showmen meeting weekly

in MOTION PICTURE HERALD for mutual aid and progress OP

A NEW ERA --AND SHOWMANSHIP
By MORRIS ROSENTHAL
yianager, Arcadia Theatre, Wilmington, Del.

Well fitted to speak of Showmanship and its importance is

Morris Rosenthal, this week's contributor to the editorial

columns of the Round Table Club pages. Long known as an

active, enterprising shou/man, Mr. Rosenthal joined the ranks

of the Round Tablers early in 1929, shortly after the Club's

founding, and since has been an indefatigable contributor. To
all members again is the invitation extended to make full use

of these pages, editorially or otherwise. To the list of future

editorial contributors this week are added: Harry Botwick, Rut-

land, Vt.; William Brown, Brooklyn, N. Y.; Milton Chamber-
lain, New York, N. Y.; Tom Edwards, Eldon, Mo.; Joseph

Kinsky, Sioux City, la.; Milton Schosberg, Pittsfield, Mass.

IN
times of economic stress, standards Invariably decline in

many industries. There comes a temporary period of

artistic collapse. Picture producers in general have gone

through a very trying period in an effort to keep the ship

afloat. With banks withdrawing finan-

cial support and the necessity of meet-

ing the weekly payroll at the studios

to insure a constant supply of pictures

to keep theatres open, it has been a

very rough road. In addition, box

office grosses have found new bottoms.

Yet in spite of all obstacles, they

have managed to put out box office

hits that have dragged in the quarters

and half-dollars from a public reluctant

to part with its money. Pictures such

as "I Am a Fugitive," "Bill of Divorce-

ment," "A Farewell to Arms," "The

Animal Kingdom," "The Kid From Spain," "Cavalcade," "Ras-

putin," "State Fair" and "42nd Street" are pictures that even

in palmy days would do credit to any studio.

It is true that we have also had a great many weak sisters,

and here enters the man who helped make these pictures profit-

able, the Theatre Manager. He has worked and slaved and

schemed 18 hours a day in an effort to draw in more money

at the box office. And all this in spite of the many hardships

he has undergone. Too much supervision in some cases, lack

of appreciation and cooperation, salaries reduced so that in

some cases the family man has a hard time of it to make ends

meet. But out of this will come a new era. The manager able

to take it at the present time and willing to deliver one hun-

dred per cent cooperation to his employer will come through

this period a stronger man, mentally and financially. There is

no doubt that when the bosses are able to breathe easier the

manager will receive his reward. The motion picture has

accomplished miracles by being able to exist as it has and keep

Its feet on the ground. The least that the managers can do is

to acknowledge the courage of their leaders In the present

and be optimistic for the future. With pictures in the offing

that will be big box office attractions the public will wake up.

What this industry is badly in need of at the present moment
Is a better understanding between the bosses and the men on

the firing line. Closer cooperation and a mutual understanding

of each others' problems will cement the two so that nothing

can stop the upward trend of progress. What we need Is a

return to Showmanship. Warners displayed this with their

"42nd Street" special and the national publicity it received.

Metro Is doing likewise with its studio train. And the theatres

that are talked about in each city are the ones in which the

manager is a showman. It is true that limited advertising

budgets have kept down a good deal of activity, but this Is

no reason for any manager to quit trying and use it as an alibi.

If the manager had to do the worrying with respect to raising

the money to meet the budgets and other expenses, he might
curtail his expenditures the same way.

The Managers' Round Table Club members can exert a tre-

mendous amount of good will in this country by talking, living

and breathing optimism. It is contagious once it gets going and
with the right spirit will spread over the country like water

released from a dam. I do not pretend to know the answer to

xvhat corner prosperity is hiding behind, but with all shoulders

to the wheel it shouldn't be impossible to find it.

Now that we have back our showmen who created this

Industry and built it up to huge proportions, we can look to

these leaders to give us quality pictures that we can sell at the

box office as In the good old days. A new era Is coming to

this Industry, or shall I say an old one Is being revived and
Showmanship will count once again. Showmanship to make
the proper kind of pictures. Showmanship to sell them In the

proper way to the public. With a united front and a common
understanding between the leaders and the men of the rank

and file, nothing can stop the forward march of progress.
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SCREEN LAUGHS !
By BILL GRAY

Too bad the title

of the picture isn't

"The Mummies";
then Bill could have

one of these birds

stand on either side

of the frame to
complete the pic-
ture.

'THE MUMMV', ANP WITH BORIS
KARLOFF/ 6LE., 1 THOUOMT
IT WAS 'mommy' WITH 6

AL JOLSON / 1

THE

MUMMY
WITH KaHlLOPlP

HOME OFFICE GANG
MADE FINE TIE-UP
WITH LARGE STORE
The exploitation department of United

Artists Corporation, New York City, en-

gineered a neat and effective piece of work
in connection with the recent showings of

"Secrets" at the Rivoli Theatre by tying

in with the R. H. Macy Company for a

combined window display of the gowns
worn by Mary Pickford during production

of the picture.

Two entire windows were broken through
on the Broadway side at 34th Street to pro-

vide adequate space for the huge portrait,

gowns, gowned figure and other articles

shown in the accompanying photo. There

Thh fine display was held for eight days

was a card in the window (barely visible in

still) which informed passers-by where the

gowns came from, gave the title of picture,

theatre and playdates.

One of the chief executives of the Macy
store is reported as having made the claim

that this window was the most effective one
the concern ever arranged. It was origin-

ally scheduled for three days and on the

strength of the number of pedestrians it at-

tracted the display was held over for eight

days. It was tied-in with the big splurge

the store was making at the time of its 75th

Anniversary, which made it very timely.

Several writers on leading newspapers de-

voted quite a bit of space to the stunt.

Monroe Greenthal, of the U. A. home
office exploitation force, advises this de-

partment that there were eighteen dresses

in the display and that it is his intention

to break the lot up and route the gowns to

as many cities as possible so that even the

smaller towns may receive the benefit of

this tie-up. Interested showmen should get
in touch with the U. A. Exploitation Dept.,

729 7th Avenue, New York City.

ing a one-sheet on beaver board and cutting

it into 150 to 200 regulation jig-saw pieces.

He then secured an empty store in the

vicinity of the theatres and announced that

several 2-boy teams would enter the window
at a given time and compete for a prize to

be awarded the team completing the assem-
bly in the fastest time. Guest tickets were
given to the runners-up. Ages of the con-

testants run from 10 to 15 years and time

for solving the puzzle varies from 8 to 16

minutes, according to intricacy of design.

The above stunt was started several weeks
ago and ever since then teams have been
battling in the window from 2 P. M. until

10 P. M., with crowds flocking around to

watch them work. Reports have it that the

crowds caught a regular "collegiate" spirit

and rooted for the teams they picked to

win. Police had to be called upon a number
of times to clear the pavement.
At the bottom of the one sheets was im-

printed "Coming to the State Theatre
Soon" and various puzzles included adver-

tising on Tom Mix, George O'Brien, Buck
Jones, Tim McKoy and Ken Maynard.
Each subject was plugged one week prior

to opening. Stills, inserts and other adver-
tising was placed around the window and on
the walls to advertise the Embassy Theatres.

Ages of the boy contestants run from 10 to

15 years and time for solving the puzzles

varies from 8 minutes up to 16 minutes,

according to intricacy of design.

Beyond all doubt the above has proven a

great gag for drawing a crowd to a win-
dow and to all appearances the idea orig-

inated within the W & V ranks. In Read-
ing it has attracted so much attention that

the Five and Ten Cent stores have taken

it up for exploitation of their own jig-saw
puzzle sales by placing girls in the store

windows to work out puzzles.

At any rate, thanks to Round Tabler Paul
Glase for passing the idea along. He also

has a radio-station and theatre hook-up stunt

up his sleeve which he has promised to pass

on to the rest of the gang, just as soon as

he can find time to jot down details and
send them in to Club headquarters. Until

then, we'll sign of¥ on this member and wish
him continued success.

Capitulates to Movies!
For the first time in its history "De-

lineator," well known fashion mag, has

devoted space to picture fashions as dis-

played by Kay Francis in her forthcoming

release "Keyhole.' Of course the press

book won't miss this one, so the foregoing

is just a reminder of a possible tie-up.

PAUL GLASE TOOK
FANCY OF PATRONS
WITH JIG-SAW GAG

Capitalizing on the present craze on the

part of old and young for jig-saw puzzles,

Paul E. Glase, manager of Wilmer & Vin-
cent's State Theatre, Reading, Pa., not only

tied up with a local craft shop operated by
the unemployed, but created a jig-saw gag
of his own that took the town by storm.

As for the puzzles turned out by the un-

employed, he arranged to purchase several

hundred sets, packed them in bags and
awarded them to the first 250 girls and boys

to attend a designated Saturday matinee.

Announcement of this give-away in the

daily papers packed the theatre, aided the

unemployed and gave the kiddies an inter-

esting souvenir.

His own puzzle stunt consisted of mount-

AD MAT SERVICE
COMPLETE NEWSPAPERCAMPAIGNS
(10 Ads) on all nationally released

feature pictures sent from one source.

Also

A MONTHLY GENERAL SERVICE
of seasonal and attention - getting

borders, ads, miscellaneous slugs, etc.

Centralized Service insures Economy . .

and Efficiency. . . New low service

charge to meet reduced budgets.

UNITED THEATRE ADVERTISERS
5SO WEST 42J STREET, NEW YORK

, Inc.
CITV
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ACE SHOWMAN'S BAG O' TRICKS

PROVES THERE IS A MOVIE SANTA!
Billing Plays Very Important Part

in Successful Selling of Show,

Declares Ace Showman Who
Won with Many Campaigns

by BUNNY BRYAN

THE Belmont is one of Chicago's un-

usually large and costly neighborhood

theatre. Located in the heart of a

decidedly German and Hungarian section

with a heavy sprinkling of Swedes, Nor-
wegians and Silesian Polish thrown in to

further cosmopolize things, selling seats

to satisfied Belmont patrons is a very inter-

esting problem. We have the majority of

the deluxe theatre's operating problems plus

neighborhood perplexities. We must always

remain on our toes in order to meet the

terrific nut required by such an of-necessity

overhead. And, we must sell these seats at

20c and 30c weekdays and 25c and 35c

Sundays with "Kids a Dime Anytime." The
Belmont family includes every employee

and every patron, as every Belmont patron

is a member of our family, and every resi-

dent of our territory a candidate for adop-

tion into our household.

"All Together"

Every member of our staff knows that,

not only his job but his own happiness,

peace of mind and personal welfare depends

upon the success of HIS theatre. From the

cashier's "Thank You" on through the

usher's smile—not a forced, artificial, don't-

mean-a-damn-thing smile, but the kind of

smile they wear when receiving a friend

into their own home, a smile that makes
the patron settle into his seat and feel at

home before he has had an opportunity

to form an opinion on the show—up to

the booth, where the men appreciate very
keenly their load which makes it necessary

for them to deliver in the best possible man-
ner the merchandise that has attracted more
paying members of our family into the

house, you will find the will to do co-

operatively that which is for the general

good of our family, the family built around
the Belmont.

Backstage, the electrician and deckhands
are doing their best to set and light every-

thing so those out in front will leave the

house satisfied and in a mood to sell the Bel-

mont to their friends. "How's the house ?" is

a very frequent remark backstage here.

This spirit of carrying-on for the com-
mon good is reflected on down into the

engine room, through the cleaning staff into

every department, not because of any in-

spirational bunk, but because we all realize

that our present and future is tied up, to

a great extent dependent upon the success

of our family and its home, the Belmont.
In fact, as I write these lines, our orchestra

leader is coming into the office to discuss

Sunday's vaudeville and show. He is in-

terested. He wants the show to go over,

not once, but again and again, if for no
other reason than to make it possible for

his orchestra to continue to have employ-
ment.

All of this may read like a preamble and

The newsy, intimate story about ticket-

selling and theatre operation from a man-
ager right on the

firing line is al-

ways a welcome
addition to our

Club pages. In

this case we are

more than glad

to welcome back
to the "prefer-

red" contributors,

Bunny Bryan,
manager of the

Belmont Theatre

in Chicago, — a

B. & K. de luxe,

neighborhood op-

eration,—former
BUNNY BRYAN

director of advertising and publicity for the

entire Publix-New Jersey Division, and a

showman with practical experience to back

up everything he discusses.

Articles of this type are all too rare in

the Club section. Not that we do not use

them often enough, but, because they are

difficult to secure. They differ in this re-

spect from the usual type of Club story;

recounting actual experiences rather than

suggesting the different things you may be
able to do. Let's have more articles di-

rect from the men on the fiiring line who
have had the opportunity of trying out the

suggestive type of articles we are always

offering. In this way we will get to know
how useful are the many valuable contribu-

tions from men like Bunny Bryan and others

who have so willingly contributed to our

section.

that's exactly what it is, a building of the
foundation for all our effort, as we firmly

believe all booking, selling, maintenance and
other departments are sadly handicapped
if the house staff is not one hundred per-
cent efficient.

Pulling 'Em In

Columns might be written about the ne-

cessity of careful, intelligent booking, as

after all that is the very source of our mer-
chandise—unless we want to go back to the

studio, and we are discussing theatre oper-
ating. The Managers' Round Table Club has
requested us to dwell upon "Selling Tickets

at the Belmont" and so we'll go into the

dance.

Newspaper advertising and publicity is

the backbone of all theatre merchandising
effort BUT no outlying house can afford

to spend enough in the metropolitan sheets

to warrant any real ticket selling ads or

publicity. We must be satisfied with small

announcement ads, ads that are informative

but of necessity lacking in sock.

This narrows the ticket selling efforts

down to the local or neighborhood news-
paper, billing, exploitation, the house front,

lobby and screen, all media requiring con-

stant study and application, as novelty and
change, we believe to be one of the real

arteries of show business.

Our Belmont family has access to one of

the livest, most newsy neighborhood paper<^

in the Middle West. It numbers among
regular advertisers several of Chicag

Radio Shows Prove to Be

Asset to Showmen; Have You
Tried Putting on Artists; Tie

Up Stage with Station?

largest department stores. Its circulation

is unquestioned ; its pulling power admitted.

We use single column space, as we believe

we are able to put more informative sales

copy into a single column layout; however,
at times, when our attractions, changes in

policy or institutionalizing warrants, we
change to double column layouts. We are

never hungry for free space, and so we
usually obtain satisfactory publicity breaks.

We know every member of the staff per-

sonally and make it our business to keep
them acquainted with, sold on what's going
on at the Belmont.

Billing and Exploitation

Billing should play a very important part

in any complete campaign; however, be-

cause of our very low admission prices, we
must carefully analyze every cent of outlay,

and mainly for that reason, we are not reg-

ular users of outdoor paper. We use two
sheets, ones, window cards and occasionally

24s for added attractions or policy changes.

We endeavor to eliminate hit and miss by
discussing all territory to be billed with the

biller prior to billing and then following

through and checking after the paper is

out. We change color combinations fror

time to time in accordance with the

tractions, seasons or opposition. Weaf
street and sidewalk conditions are ah
taken into consideration when thinkir

billing. Billing properly done is usv
good investment. Billing done in

liazard. pass-the-buck-to-the-biller

is just so much money thrown awa
Exploitation is such a broad a

prehensive term we could not, possi

it in any one article and so here

exploitation stunts we have us<

Belmont.

No-Cost Activity!

One of our last double feaf ^
eluded "Bird of Paradise,"

Walker Fight Pictures and La
dy in "Scram." Two ushf

tumed as Laurel and Hard
larity to the famous comic
attention. They strolled

shopping section Saturd'

day. This section is ;

itself, shoppers comini
every shopper being
Belmont family. A
they started ar^gume .

'

in a phoney fight. '

them and the tall '

a scroll reading "S
Hardy plus Bird
ing-Walker fight

'

TOMORROW."
trons and neighb
in detail about se^
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HOW'S YOUR FAMILY?
(Continued from preceding page)

date. His band is said to be one of the

hottest colored bands in the section. Our
colored porter, a valuable member of our

family, stepped to the front and dug up a

colored quartette, who accompanied by a

ukelele gave the neighborhood shoppers a

treat on Saturday prior to opening. In

addition to wearing banners on their backs

they improvised songs about Half Pint and
the Belmont. Inexpensive and it clicked.

A recent serial opening campaign was
tied in with a congressional candidate's

.parade. The bugle and drum corps used are

all Belmont family members. The majority

of the banners contained theatre or attrac-

tion copy and we tied up traffix: as effec-

tively as any circus parade.

Radio Stage Shows!

WLS radio station features its "Barn
Dance." We bought several of their acts for

a Sunday on stage appearance. Whipped
them into a unit and then sold them as

follows: Miniature barn built in center of

grand stairway. An elderly man was dressed

as a farmer and used to quietly sell the com-
ing attraction to patrons. Nine foot easels

flanked the stairway. These easels contained

circus copy, thereby lending size and
strength to the show. All ushers and the

porter were dressel in overalls, rube hats

and banners placed on their backs. Imagine
the contrast from the smart looking Band
K uniform. Entire front lobby was
trimmed with fireproof cornstalks and
leaves obtained by the assistant manager

the country. Pumpkins were spotted

ind the lobby. An A-Board was placed

he sidewalk in front SIX DAYS IN
"ANCE so as to take advantage of the

trolley, automobile and pedestrian

Billing and a sound truck covered

/ay from the theatre zone. Inci-

- Ed. O'Donnell, manager of the

went us one better, when he played

Dance by putting a bannered team
on the street.

itire neighborhood was talking

coming show and we were
oldouts less than two hours after

opened.

'Fu Manchu"

: of Fu Manchu" was very
ig it needed extra added ad-

rt. It was alive with sales

il for some houses, if prop-

re is a part of our cam-
oats were borrowed from
•nent. Chinese hats with
e obtained at practically

department store. The
hief and doorman, were
'th "Coming Sunday"

of patron comment,
its were up during

ved from a neigh-

vas placed on an
at the centre foot

4 inches by nine
•" with Fu Man-

pot burned during the show in front of the

idol. An exchange six sheet was mounted
on beaver board and adapted by painting a

three-inch border all around. Nine-foot

easels were used on each side of the grand
stairway. Promoted Chinese lanterns, para-

sols and other atmospheric items were used
in decorating the front lobby. Practically

this entire display was moved out in front

around box office, etc., during play dates.

And, so as to put this form of selling to

as severe a test as possible, no additional

effort was made away from the theatre.

Results—a gross almost up to "Prosperity."

Miscellaneous Efforts

Our screen and other stereotyped adver-

tising differ very little from the usual run-

of-mine, so why use space talking about
them? We do know that time spent con-

tacting local merchants has yielded a

genuine return. They are friendly
;
ready

to cooperate with tie-ups and "Have You
Seen the Show at the Belmont ?" educated.

They are Belmont boosters. Our kiddies'

parties have proven worthwhile. Last Satur-

day we handled 5,100 kids at a special morn-
ing Kids' show. Six firemen and six police

were necessary to handle this mob. And
there were no disorders, everything moving
along per schedule. We believe that by
taking care of tlie kids of today we are

not only contacting the best little in-the-

home advertisers of the present, but also

building patrons for the future.

Showman's

Calendar
MAY
9th Commander Byrd at North

Pole— 1926

Richard Barthelmess' Birthday

lOth Confederate Memorial Day

nth Minnesota Admitted to Union
— 1858

I2th Florence Nightingale (Founder
Modern Nursing) Born— 1820

Admundsen North Pole Flight

— 1926

13th Jamestown, Va., Settled— 1607

14th to 20th Girls' Week
Billie Dove's Birthday

Mother's Day

15th to 20th National Cotton Week (Spon-

sored by Cotton Textile Insti-

tute)

Mississippi Flood Bill Signed

—

1928

16th Abe Lincoln Nominated— 1860

17th Maureen O'SullIvan's Birthday

18th Peace Day
Napoleon Proclaimed Emperor
— 1804

JAMES TOTMAN PUT
OVER GOOD CAMPAIGN
ON "SILVER DOLLAR"
Many extra dollars rolled into the War-

ner Theatre at Erie, Pa., when Manager
James M. Totman got behind his "Silver

Dollar" campaign and gave it every effort

he had.

Following a suggestion from the mer-
chandising plan Totman arranged with one
newspaper to run the "Silver Dollar" serial

story for seven days. He also had a tie-up

with another paper for a daily color feature

that gave rafts of publicity to the theatre

and picture.

A splendid tie-up was effected with a

bakery to put out 7,500 kitchen hangers and
10,000 bread inserts in the baked goods
which is sent out by this bakery every
week. This tie-up cost the theatre absolutely

nothing except a few passes. A fine window
display was obtained with a big drug com-
pany on the Main Street which caused
considerable comment. Other valuable win-
dow displays were gotten with the three

leading hotels and with a leading book
shop.

One of the biggest and best tie-ups was
with the local radio station for organ broad-
casts on Monday, Wednesday and Friday
in addition to the Kiddie Club broadcast on
Saturday morning. The broadcast offered

a great opportunity to plug the theatre and
picture.

Congratulations to Totman for his effec-

tive campaign and we'll be looking for other
accounts of his work, which, judging from
efforts made in behalf of "Silver Dollar,"
will be well worth passing on to his brother
showmen.

WOODWARD AND BEN
BLACKMON TIED-UP
WITH LOCAL ICEMAN

For a stunt on "What, No Beer?" Man-
ager Woodward and Publicity Director
Ben Blackmon, of the Victory Theatre,
Tampa, Fla., made a hook-up with a local

ice concern for the freezing of beer bot-

tles inside the cakes and obtained permis-
sion from city authorities to place them
on the corners of principal streets of the

city.

Another stunt that helped sell the pic-

ture was a parade of 300 newsboys to the

theatre on opening night, all carrying ban-
ners with appropriate copy on picture.

Routine advertising, etc., was, of course,

also carried out.

We are glad to list both Woodward and
Blackmon as new members of the Round
Table Club and hope this department will

receive from them many other interesting

tips on the business of selling shows.
Meanwhile, good luck to both.

Simplici'fy Helped!
When advertising "Life Begins" in local

newspapers, D. K. Edwards, manager of

the State Theatre, Salt Lake City, followed

out the suggestion of using the simplest

kind of copy. All his ad consisted of was a

silhouette head mat, title and names in very
small but legible type. There was plenty of

white space all around. Since the bright-

ness of the ad was in direct contrast to the

rest of the heavy theatre ads in the section,

it stood out and occasioned comment from
a number of exhibitors and newspapermen.
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QUICK SERVICE IDEAS THAT WORKED
JAKE ROSENTHAL, manager of the

Iowa Theatre, Waterloo, is in entire accord

with President Roosevelt's policy that the

best way to bring back good times is to

keep happy. So Jake said as much in the

top of a recent newspaper ad and fol-

lowed up in italics with "Keep Rosy with

Rosenthal." . . .

CARL B. SHERRED, in charge of the

Paramount and Strand Theatres, Cumber-
land, Md., is smiling these days as the re-

sult of a bill permitting all movie houses

in Allegany County to open Sundays. The
bill awaits the Governor's signature at this

writing. . . .

S. G. KARLAS, manager, and Robert

Collier, publicity director, of the Fox-

Crlterlon Theatre, Los Angeles, obtained

excellent results in their campaign on

"Once in a Lifetime" by stressing "the

picture Universal dared to make" angle.

"Can Hollywood Take It?" and a lot of

other catchlines of the same order were

featured in newspaper ads, cards, front

and lobby. . . .

S. D. WEINBERG, publicity director for

Great Lakes Theatres, Inc., Uniontown,

Pa., is turning out some mighty attractive

newspaper ads these days. And what a

co-op he promoted on the occasion of the

West End's first birthday! Jjist as soon as

we resume our ad page we'll include some

of his work. . . .

SAM SOSNA is managing the Varsity

Theatre at Manhattan, Kan. During the

national bank holiday he collected a neat

batch of promissory notes, because he

advertised he would accept checks or

I.O.U.'s, and accepted them with a cheery

smile. He is not sorry he did, now. Folks

appreciated it, and he made many friends

for the theatre, too. . . .

BILL CADORET, of the Capitol Theatre,

Rochester, N. Y., found "42nd Street" a

veritable gold mine as the result of a well

planned and executed advance advertising

and publicity campaign. Tie-ups were made
with book stores, music dealers, radio sta-

tion, street cars and haberdasheries, the lat-

ter for "Dick Powell shirts." Bill stole

reams of free newspaper space on photos

and stories. . . .

CHARLIE ROSE, in charge of the Co-
Ionia, Norwich, N. Y., Bill Smalley's shiny

new house up-state, worked in with the

Legion for the promotion of a fine double

truck co-op on "Big Drive." A big streamer

head carried the Legion's endorsement.

Newspaper supported with photos and
generous readers. . . .

YOUNG'S CALLIOPE!

Above is a photo of the advertising car

used by John C. Young, manager of the

Fox-Mainstreet Theatre, Lexington, Mo. It

goes out on an average of once each week,

or whenever some special publicity is

needed. The tackod-on sides are easily

changed.

E. R. TOERPE, manager of the Orpheum
Theatre, Galesburg, III., among other sell-

ing efforts in connection with "What, No
Beer?" planted a jig-saw puzzle in a news-

paper of Keaton and Durante drinking a

glass of beer. Readers contested for single

guest tickets. On the opening day he had

his colored porter parade streets with the

sign: "For a Good Thirst and Hearty

Laugh Follow Me—Free Beer." The Elks

Club loaned him a collection of steins for

window display. . . .

HARRY W. RICE, manager of the

Paramount, Monroe, La., took the jig-saw

reader idea from the press sheet of "42nd

Street" and made it over into a producer

of two corking co-op pages. Says it works

much better this way, as each merchant

gets a break on account of having to

turn to every ad in order to pick up "leg

parts." Regular reader and three others

were used In boxes to excite. Good pub-

licity and not hard to sell, says Harry. . . .

H. A. LARSON, manager of the Majes-

tic Theatre, Oakland, Neb., literally shocked

his patrons into patronizing "So This Is

Africa." On a yellow herald he told 'em

it was the most risque film ever played in

his theatre; that it was not good for chil-

dren and to keep the kids at home. A box
at the bottom urged patrons to write their

Congressman to pass bills "S-}770" and
"HR-170" after viewing the picture so he

would not be forced to show such films in

the future. And did they turn out for this

picture! . . .

LOU LAZAR and Phil Smakwitz, War-
ner theatre men in Albany, N. Y., invaded
the Sl-ate Capitol and bearded the State

Prison Commission right in its den so that

members might see a special screening

of "20,000 Years in Sing Sing." Local

newspapers published photos and stories

of the affair. . . .

SOL DOLGIN, exploiteer, arranged for

the renaming of Hollywood Boulevard to

"42nd Street" when the picture by that

name played the Hollywood, Los Angeles.

The signs remained in effect during the

entire engagement. The same stunt might
be tried in your town. . . .

LOU LAZAR, Warner zone manager in

Upstate New York, kept 2,300 Albanians

wide awake until 3 A.M. as the result of a

midnight showing held for "42nd Street"

at the Strand. The stunt helped make the

film one of the biggest money-makers in

the history of the house. . . .

STAN SHUFORD, advertising manager

of Warner Bros., N. Y. C, calls attention

to a new slant on the "not recommended
for children" gag on page eight of
"Ex-Lady" press sheet, wherein a box states t

"If you feel like 60 you better not see this

picture of today's youth." . . .

MANAGER J. H. BRENNAN and pub-
licity man, Joe De Pisa of Loew's State
Theatre, Boston, Mass., established a prece-
dent in the history of Bean Town theatre-

dom by securing permission from Christian

Science Monitor officials to string a banner
from their new publishing house, across

Massachusetts Avenue. This, and ' many
other showman angles sold "Rasputin." . . .

JOHN P. VOGT, manager of Rialto
Theatre, Gladstone, Mich., effected a good
tie-up on "If I Had a Million," by borrow-
ing a car from a local agency, using it to

distribute 500 pay envelopes, each contain-
ing a new penny, and carrying copy: "The
Enclosed Good Luck Token and $999,-
999.99 Will Give You Your First Million."

{Then followed sales copy on the play
date.) . . .

C. C. STANFIELD, managing the Rex
Theatre, Elk City, Okla., utilized a clothing
store dummy, wrapped in rags, and coated
with orange shellac, to sell "The Mummy."
A local undertaker loaned a coffin for the
display, which was put out front of the
theatre, attracting considerable comment.

/. C. STROCK, manager, Granada The-
atre, Minneapolis, Minn., is a staunch advo-
cate of community association, evidenced
by his recent election as President of the
Uptown Business Men's Association, and
the many stories his theatre receives in the
local paper. . . .

^
EDMUND M. BURKE, of Fort Plain, N.

Y., keeps us posted on the Sunday movies
situation around Gloversville, N. Y., and. In

the belief fellow showmen will find it in-

teresting, we are passing along the news,
that the town won. Congratulations. . . .



46 MOTION PICTURE HERALD April 29 19 3 3

CROWING LARGER EVERY WEEK!
H. A. WINKLER
is another one of the men out in the Publix-

Northwest Division to become a nnember of this

outfit and we're glad to record that his application

is at hand. Winkler is in charge of the Nokomis
Theatre in Minneapolis, Minn., and operates on

straight picture policy. We will be glad to hear

what he's doing for the good old cause of show-

business and if he'll just shoot along a few lines

now and then, we'll see that word is passed

along the line. Come through, Winkler, for the

rest of the gang will be wanting to hear from you.

V
FRANK SABIN
is located out in Eureka, Minn., where he operates

the Majestic Theatre and we're also acknowledging
his application for membership in the Round Table

Club. The Majestic is an independently operated
house, and since Frank doesn't list himself as man-
ager on his application card, we'll assume he is

the owner-operator and let it go at that. At any
rate, we're welcoming him to this big army of

showmen and hope he, too, will put his shoulder

to the wheel and help the good work along.

V
MARTIN GOLDENBERG
needs no recommendation to the Club. He man-
ages the Colonial Theatre in Philadelphia, Pa., and
believe us he is doing some great work. A recent
stunt was that of putting "Goona-Goona" across,

and he did it in spite of the censors. Another gag,

on a Cantor film, was that of posting placards on

a-ll the trolley poles. Martin wants us to give

plenty of credit to his assistant, Johnny Wilson,
who helps on all the campaigns. Right, Martin.

Keep it up.

V
GEORGE FOX
handles the Northeastern Theatre in Philadelphia,

Pa., and with so much keen competition going
on, he finds that he has to step high, wide and
handsome, to keep the old cash registers banging
away that success story so much desired by good
showmen.

V
MILTON BRENNER
is the manager of the Hawthorne Theatre, New-
ark, New Jersey. It is a ten hundred and fifty

seat house and since Newark, too, is an exploita-

tion conscious town, we have an idea that Milton

does some live-wire work.

V
MRS. S. L. BYERLY
is partner and manager of the Rainbow Theatre

in Mechanicsburg, Ohio, and you can take it from
us that she and Mr. Byerly do some plain and
fancy show selling, and one of their recent ef-

forts—that of selling the house to the merchants
for a day and giving free tickets—helped them
balance the budget. We are glad to welcome
you into the Club, Mrs. Byerly, and we want to

hear more about your work.

V
JOE MILLMAN
is the latest of the Canadian showmen to join

our ranks. Joe hails from Vancouver, B. C, and
handles the Grandview Theatre there. Welcome,
Joe, and let's hear from you.

V
MARTY INGRAM
manages the Millburn Theatre in Millburn, N. J.,

and since he is located in a town that enables
him, no doubt, to cover all the public's fancies,

we have an Idea or so that he is cracking some
good showmanship. Are we right, Marty?

V
E. L. LEFFLER
manages the Rialto Theatre, York, Pa., and is one
of the more recent of that town's enterprising

show sellers to enroll in the Round Table Club.
Glad to have you "E. L." and we want to hear
from you real soon.

H. E. KELLY
is the manager of the Grand Theatre in Minne-
apolis, Minn. The latest from his city to join our

crowd, we want to welcome "H. E." in, and we
look forward to listing him an active member.

V
CHARLES WINCHELL
is the Division Advertising Manager for the Publix

Northwest Division in Minneapolis, Minn., and from
what we have already heard about Mr. Winchell,

he is to be classed as a "regular fellow." That

is all we want to know, right now, Charley, because
we expect to hear a lot about your work real soon.

V
CHARLES V. MARTIN
manages the Playhouse Theatre in Clyde, N. Y.,

and while it has never been our pleasure in travel-

ling over the country to see his town, we have no
doubt but that it is a spot where some great work

can be done. Why not give us the lowdown,
Charley?

V
E. P. KANGA, ESQUIRE
is the managing director of the Regal Theatre,

Mall, Lahore, India, and is the latest of the for-

eign showmen to join our international organiza-

tion. We extend him a hearty welcome and
eagerly await news of his show selling methods.
Welcome, Mr. Kanga.

V
RAY O. DUNN
assistant manager of the Jeffery Theatre, Chicago,
111., enjoys the sponsorship of Showman Irving

Lipnick, manager of the house. And when Irving

recommends you, Ray, that is all we want right

now. Keep us posted, however, on what you are

doing to help Mr. Lipnick sell his attractions.

V
HERMAN COMER
who handles the Grant Theatre in Philadelphia,

Pa., in the capacity of manager, enters his appli-

cation for membership in the Club, thus swelling

our Philly enrollment to even greater proportions.

Well, Herman, we want to hear from you often.

How about it?

APPLICATION FOR
MEMBERSHIP

MANAGERS' ROUND
TABLE CLUB

Please enroll me In the Club and send

me my framed certificate.

NAME

POSITION

THEATRE

ADDRESS

CITY STATE

DATE OF BIRTH

(Mail to Managers' Round Table Club,
I 790 Broadway, New Yorkf

WILLIAM J. REILLY
joins the Club and, hailing from Philadelphia, Pa.,

helps us towards that coveted 100 per cent Round
Table goal we have set for the City of Brotherly

Love. Reilly handles the Market Street Theatre
for Warner Brothers and we'd like to hear from
him regarding his work. What do you say. Bill?

V
O. BEER
manages the Circuit of Messrs. Meardi Hermanos
in San Salvador, El Salvador, Central America,
and we want to welcome him into the ranks of this

showman organization because we know that his

work is going to prove very interesting to his fel-

low showman and they in turn will pass along their

efforts. Welcome, Mr. Beer.

V
JOHN J. BIELMAN
is the manager of the Columbia Theatre in Phila-

delphia, Pa. A Philly showman, we can hope to

see lots of Mr. Bielman's efforts on the Club pages,

as it has long been tradition in the Quaker City

that showmen vie with one another on their excel-

lent campaigns. Keep up the good work, John.

V
ALEX. H. WEINBERG
manages the Ambler Theatre in Ambler, Pa., and
does his show campaigning for Warner Brothers.

Mr. Weinberg, we understand, is well versed in

showmanship, and it is for that reason we hope
to hear from him real soon with a letter containing

an account of his recent work. Oke, Alex?

V
JACOB MINSKY
who manages the Auditorium Theatre in Philadel-

phia, Pa., helps us to boost our Philly quota yet

another membership with his application. It is

perhaps not necessary for us to say that Mr. Min-
sky is active night and day putting over the at-

tractions playing his house. You all know the cork-

ing brand of showmanship shown in the city. Let's

go, Jacob.

V
MARTIN J. MAHER
assistant manager of the Ritz, Jersey City, comes
well recommended by George Allison, and from
what we hear of his work he is stepping right along

to a new deal in show business. Keep up the good
work, Martin, and we'll probably be announcing
your appointment as a manager in the very near

future if we're not much mistaken.

V
JACK MURRAY
is not a manager, but division advertising artist

for North Western Division of Publix in Minne-
apolis, Minn., and we extend him a hearty welcome
to the Club and express the hope that he will

soon furnish us with some of his artistic efforts in

order that we can pass them along.

V
KENNETH FOSTER
gets off to a flying start as a Club member. He
Is assistant manager and projectionist of the Rialto

Theatre, Gladstone, Mich., and is sponsored by
none other than our very active member, John
Vogt, manager of the house. Let's go, Ken.

V
JIM MALONE
manager of the Garden Theatre in Paterson, N. J.,

is located in a city which we have been given to

understand contains some corking showmen. If

this be true, Jim—and we believe it so—-let's have
an early account of your activities so that we can
pass them along. Right?

V
E. L. DILLEY
is the manager of the Grand Theatre, Northfield,

Minn., and out there in the great Northwest show-

manship has been hitting the high spots. That's

why we want to hear from you, "E. L.," so that we
can let the rest of the Club see what you are

doing out yonder.
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THE I^ELEASE CHART
Productions are listed according to the names of distributors in order that the exhibitor may have a short-cut towards sucn

information as he may need, as well as information on pictures that are coming. Features which are finshed or are in work, but to

which release dates have not been assigned, are listed in "Coming Attractions." Running times are those supplied by the

distributors. Where they vary, the change is probably due to local censorship deletions. Dates are 1932, unless otherwise specified.

ALLIED PICTURES FIRST DIVISION

15..

Features

Title Star
Cowboy Counsellor Hoot Gibson-Sheila Manners Oct.

Dude Bandit, Tlie Hoot Gibson-Gloria Shea May l,'33

Eleventh Commandment Marian Marsh-Theo. Von Eltz Mar. IS, '33

lOlruder, The Monte Blue-Lila Lee Dec. 26...

Iron Master, The Lila Lee-Reginald Denny Nov. I...

Ofncer 13 Monte Blue-Lila Lee Nov. 26...

Parisian Romance, A Lew Cody-Marian Shilling Oct. I...

Shriek in the Night, A Ginger Rogers-Lyle Talbot Anr. I5.'33

Coming Feature Attractions
Anna Karenlna
Beyond the Law
Boots of Destiny Hoot Gibson
Cheaters

Running Time
Rel. Date Minutes Reviewed

.63 Oct.
...67
...64. Mar. I8,'33
...69. Jan. I4,'33
...69 Dec. 10
...67 Dec. 3
...77. ...Sept. 17
...70. Mar. 25,'33

Davy Jonos' Locker . .. ....

Fighting Parson, The Hoot Gibson-Marceline Day
Midnight Alarm ;. -v.;.-
Nesters, The Monte Blue

Open tor Inspection
Pullman Car
Red Kisses
Scarlet Virgin, The
Silk Trimmed
Slightly Used • v oV • v
Sphinx, The Lionel Atwill-Sheila Terry

Three Castles • •

Valley of Adventure, The Monte Blue

Without Children

CHESTERFIELD
Features

Title
Forgotten . .

.

King Murder,
Love

Running Time
Star Minutes Reviewed

June Clyde-Lee Kohlmar Feb. IS.'SS 65

I uoi , The Conway Tearle Sept.

Is Like That Rochelle Hudson-John Warbur-
ton Jjsr.

Secrets of Wu Sin Lois Wilson-Grant Withers Dee.

SMghtly MaVried .... Evalyn Knapp- Walter Byron Oct.

Ifrlnge P^IH Hale Hamilton-Gloria Shea-
John Darrow Jan.

Women Won't Tell Sarah Padden-Gloria Shea Nov.

15.

I5,'33.
15....
15....

.64

.65

.65

.65 Dee.

I5,'33 65
15 67

COLUMBIA
Features

Rel.

As the Devil Commands Alan Dinehart-Nei
Mae uiarKO

Jan.
Mar.
Mar.

TitiA star

Air Hostess
^th^e'!ma''"li;dV''.r! . . . . Jan.

Hamilton-
Dee.

R..inw tha Sea . Ra'P^' Bellamy- Fay Wray Apr.

Btter Tea of%;n,iraV Yif,:::.B. Stanwyck-Nils Asther Jan.

California Trail, The Buck
JX.'nJhcv CaiJ^iil Feb

Child of Manhattan i'J'^Tnh^ M;SinM r.reta Nisse^
Circus Queen Murder. The

^^S'^'n'-ala "IJ^.k . . . f. . . . • Apr.

n.,.n«i«. Leo Carrillo-Barbara Weeks-
Nat Pendleton Nov.

End of the Trail. The Tim McCoy-Luana Walters Dee.

FlghtiJg fJr Justice! . .. . . . . .Tlm_^ McCoy-Joyce Compton. . . .. .Dec.

FoFbidden TraH Buck Jon/VSiYJl." miTL' N«
Man Against Woman Jack Holt-Lillian Miles. .Nov.

Man of Action Tim McCoy-Caryl Lincoln .
Jan.

Ni".ht "Sf ISmr' ; Biia Lugosi-silYy" Biiiie.; Apr."

No M«?. Orch'ds Carole Lombard- Lyle Talbot

Obey the Law . iii. ii.iLeo Carrlllo-Lois Wilson-Dickle

_ Mooro
Parole Girl Mae Clarke-Ralph Bellamy ...
Silent Man Tin, McCoy- Florence Britton...
So This Is Africa Bert Wheeler-Robt. Woolsey-

. Raquel Torres ..Feb.
Soldiers of the Storm Regis Toomey-Anlta Page - Apr.
Speed Demon Wm. Collier. Jr.-Joan Marsh. .. . Nov.
State Trooper Regis Toomey-Evalyn Knapp. .. . Feb.
Sundown Rider, The Buck Jones- Barbara Weeks
Unknown Valley Buck Jones-Cecilia Parker •

Treason Buck Jones-Shirley Grey
Virtue Carole Lombard-Pat O'Brien Oet.

When Strangers Marry Jack Holt-Lilian Bond ..Mar.
Whirlwind. The Tim McCoy-Alice Dahl ..Apr.

Woman I Stole, The Jack Holt-Raquel Torres-Fay
Wray May

Coming Feature Attractions
Ann Carver's Profession Fay Wray- Gene Raymond
Biddy Richard Cromwell
Cocktail Hour Bebe Daniels-Sidney Blackmer-

Randolph Scott
Fighting Code, The Buck Jones-Diane Sinclair
Fighting Ranger, The Buck Jones- Dorothy Revler
Full Speed Ahead Chic Sale- Diane Sinclair
Kaleidoscope in K
King (f the Wild Horses Wm. Japney- Dorothy Appleby
Madame La Guimp Warren William-Guy Kibbee..
Man's Castle
Open Road, The Buck Jones-Cecilia Parker
Party's Over, Tiie
Rusty Rides Alone Tim McCoy-Barbara Weeks
Thrill Hunter, The Buck Jones-Dorothy Revier
Twentieth Century
Wrecker. The lack Holt

Running Time
Date Minutes Reviewed

IS,'33 67. Jan. 28,'33

24
25.'33
6,'33 89.... Nov. 26

24,'33
4.'33 7 I.Jan. 2 1,'33

I0.'33

4 67. Jan. I4.'33
19 59'/2

28 60'/s
18 71
15 68.... Dee. 10
20 '33 57
1
0,''33 .' .'

. ! ! 76 . M ar. ' 'l8,''33

24,'33

20.'33 69. Mar.
4,'33 67. Apr.
3,'33 68

I8,'33
I5,'33

24.'33 70. Jan. 28,'33
4.'33

5 65.... Nov. 26
I0,'33 eS.Apr. I,'33
30 69
5,'33

10,'33 6l'/s
25 69.... Nov. 5
20,'33 68
I4,'33

1,'33.

EQUITABLE PICTURES
rOistributed through Majestic]

Features
Running Time

Title Star Rel- Date Minutes Reviewed

Cheating Blondes Thelma Todd- Rolfe Haroldo...... Apr. I.;33 66

Gigolettes of Paris Madge Bellamy-Gilbert Roland.. Mar. I5,'33 65

What PH.. Decency?
l^/^r.*.'". Mar. I.'33 60.Mar. M.'33

Features
Running Time

Title Star Rel. Date Minutes Reviewed
Big Drive, The ..Jan. I9,'33 91. Jan. 28.'33
Condemned to Death Arthur Wontner Oct 10 78</2..July 23
Goona Goona Nov. 28 66 Aug. 27
Ringer, The Franklyn Dyall .Oct. 30 60 Juno It

FIRST NATIONAL
Features

Title Star Rel.
Blondie Johnson loan BIsndell -Chester Morris Feb.
Central Airport Richard Barthelmess Apr.
Central Park loan Blondell Dee.
Elmer the Great Joe E. Brown Apr.
Employees Entrance W. William-Loretta Youno Feb.
Frisco Jenny Ruth Chatterton Jan.
Grand Slam Paul Lukas-Loretta Young Mar.
Match King, The Warren William-Lili Damita Dec.
Mind Reader, The Warren William Apr.
Silver Dollar Edward G. Robinson Dec.
They Call It Sin Loretta Young-Geo. Brent Nov.
20,000 Years In Sing Sing. Bette Davis-Spencer Tracy Feb.
You Said a Mouthful Joe E. Brown Nov.

Running Time
Date Minutes Reviewed
25,'33

69.

Feb. 4.'33
I5,'33 75. Apr. I,'33
10... 55.... Nov. 19
22,'33 74. Apr. I,'33

1 1, '33 75... Dec. 24
I4.'33 76... Dec. 17
I8,'33 65. Jan. I4,'33
31 79.... Dec. 17
I, '33 68. Feb. 25,'33
24 78.... Nov. 5
5 74.... Sept. 3
I, '33 81.... Nov. 5

26 72... Nov. 19

Running Time
Date Minutes Reviewed
I7.'3S 69. Mar. 25, '33
3I,'33 65. Apr. I5,'33

24,'33 59. Mar. 1 1,'33
27 88... Dec. 3
15, '33... .110. Jan. I4,'33
3,'33 73. Feb. 4,'33

22,'33 77. Feb. 4,'33

...74. ...Oet IS

...75.... Dec. 24

Coming Feature Attractions

Breadline Richard Barthelmess-Loretta
Young

Captured! Leslie Howard-Doug. Fairbanks,
Jr. -Paul Lukas

Goodbye Again W. William-Joan Blondell
Lilly Turner Ruth Chatterton-Geo. Brent May I3,'33
Little Giant, The Edward G. Robinson May 20,'33 74. Apr. I5.*33

She Had to Say Yes Loretta Young-Lyle Talbot June 24,'33

FOX FILMS
Features

Title Star Rel.

After the Ball Esther Ralston- Basil Rathbon*.. . Mar.
Bondage Dorothy Jordan- Alex. Klrkland.. . Mar.
Broadway Bad Joan Blondeli-Glnger Rogers-

Ricardo Cortez ..Feb.
Call Her Savage Bow-Owsley-Todd-Roland Nov.
Cavalcade Clive Brook-Diana Wynyard Apr.
Dangerously Yours Miriam Jordan-Warner Baxter. .. Feb.
Face in the Sky Spencer Tracy-Marian Nixon-

Stuart Erwin Jan.
Golden West, The Geo. O'Brien-Janet Chandler-

Marion Burns Oct.
Handle with Care James Dunn-Boots Mallory Dec.
Hello, Sister James Dunn-Boots Mallory Apr.
Hot Pepper Victor McLaglen-Edmund Lowe-

Lupe Velez-EI Brendel Jan.
Humanity Boots Mallory-A. Klrkland Mar.
Infernal Machine Genevieve Tobin-Chester Morris.. Feb.
Me and My Gal Joan Bennett-Spencer Tracy Dec.
Pleasure Cruise Genevieve Tobin- Roland Young.. Mar.
Rackety Rax Victor McLagien-Greta Nissen-

Nell O Day Oct.
Robbers Roost George O'Brien-Maureen

O'Sulllvan Jan.
Bailor's Luck James Dunn-Sally Eilers Mar.
Second Hand Wife Sally Eilers-Ralph Bellamy Jan.
Sherlock Holmes Clive Brook-MIrlam Jordan Nov.
Smoke Lightning George O'Brien-Nell O'Day Feb.
State Fair Janet Gaynor-Will Rogers-Lew

Ayres-Sally Eiiers-Norman
Foster- Frank Craven Feb.

Toss of the Storm Country Janet Gaynor-Chas. Farrell Nov.
Too Busy to Work Will Rogers-Marian Nixon Nov.
Trick for Trick Ralph Morgan-Victor Jory Apr.
Warrior's Husband, The Ellssa Landi-Ernest Truex-

Davld Manners May
Zoo In Budapest Gene Raymond-Loretta Youno Apr.

Coming Feature Attractions
Adorable Janet Gaynor-Henry Garat May
Five Cents a Glass Marian Nlxon-"Buddy" Rogers.. May
Hold Me Tight James Dunn-Sally Eiler* May
I Loved You Wednesday Warner Baxter-Ellssa Landl June
It's Great to Be Alive Edna May Oliver-Raul Roullen. . June
Man-Eater Marion Burns-Kane Richmond
My Lips Betray Lilian Harvey-John Boles
Pilgrimage Marian Nlxon-Norman Foster
Power and the Glory. The Colleen Moore-Spencer Traey

30....
25....
I4.'33.

22.'33 76. Jan. 2S.'SS
3,'33 70

I0,'33 65. Apr. I5,'33
4 78.... Dee. 17

24.'33 72. Apr. I.'SS

23... .75. .Oct 29

I,'33 64. Apr. I.'SS
I0,'33 78. Mar. 25,'33
I, '33 64. Jan. 2I,'33
6 69... Nov. 26

I7,'33

IO,'33....IOO.Feb. 4,'3S
20 75.... Nov. 28
13 70. ...Nov. 12
2 1.'33

5.'33
28.'33 85. Apr. 22.'33

I2.'33.
I9,'33.
26,'33.
9,'33.
2,'33.

FREULER FILM ASSOCIATES
Features

May
Title Star

Deadwod Pass Tom Tyler
Fighting Gentleman, The Wm. Collier. Jr. - Josephine

Dunn-N. Moorhead Oct.

Forty-Nlners, The Tom Tyler Oet.

Gambling Sex Ruth Hall-Grant Withers Nov.

Kiss of Araby Maria Alba-Walter Byron Apr.
Penal Code. The Regis Toomey-Helen Cohan Dec.

Savage Girl. The Rochelle Hudson-Walter Byron... Dee.

When a Man Rides Alone Tom Tyler Jan.

Running Time
Rel. Date Minutes Reviewed

'33.

7....
28....
21. . ..

1 7, '33.
23....
5...

I5,'33.

.65.... Oet. 15

.59

.65

Coming Feature Attractions
Black Cat. The.
Bulldog Edition
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Title Star
tast of Sudan
Easy Millions Slieets Gallagher- Dorothy Bur-

gess- IMerna Kennedy
Green Paradise
My Wandering Boy
Red Man's Country
Silent Army, The
Sisters of the Follies

Running Time
Rel. Date Minutes Reviewed

MAJESTIC
Features

Title Star
Crusader, The Evelyn Brent-H. B. Warner Oct
Curtain at Eight May
Gun Law Jacl( Hoxie-Betty Boyd Apr.
Law and Lawless Jack Hoxie-Hilda Moreno Nov.
Outlaw Justice ^ Jack Hoxie-Dorothy Gulliver Oct.
Sing. Sinner, Sing. Paul Lukas-Leila Hyams Apr.
Uiuvritten L^w, The Greta Nissen-Skeets Gallagher. .. Nov.
Vampire Bat, The Lionel Atwill-Fay Wray Jan.
Via Pony Express j Jack Hoxie-Marceline Day Feb.
World Gone Mad, The Pat O'Brien-Evelyn Brent Apr.

Running Time
Rel. Date Minutes Reviewed

1 72. ...Oct. 8
J,'33
I5.'33
30 62

1 61
I5,'33
15 70. Jan. 4,'33
21. '33 67. Jan. 28.'33
6,'33 62
I,'33 80. Apr. 22, '33

Coming Feature Attractions
Buried Alive June l,'33.

Trouble Buster Jack Hoxie-Lane Chandler May I5,'33.

Woman In the Chair, The May I5,'33.

MAYFAIR PICTURES

1 67....
15 64.... Oct. 29
I 67.... Oct 29

I5,'3S

•33.

I.

15.

'33
•33 .'.'75 .'Feb.' I8.'3S

Running Time
Date Minutes Reviewed
24,^33 Feb. I8,'33
re 74.... Oct. 15
16 75. ...Dec. ID
I0,'33 66. Mar. 25,'33

9....
3I,'33.
I....

.75.... Dee. 17

.87. Apr. 8,'33

.86.... Nov. 26

28,'33 83. Apr. I, '33

Features
Running Time

Title Star Rel, Date Minutes Reviewed
Alimony Madness Helen Chandler-Leon Wayeoff Apr. I. '33.
Behind Jury Doors Helen Chandler-Wm. Collier, Jr.. . Dec,
Heart Punch Marion Shilling-L. Hughes ^ilct.

Her Mad Night Irene Rich-Conway Tearle Oct.
Her Resale Value June Clyde-Qeorg* Lewis Apr.
Justice Takes a Holiday Patricia O'Brien-Lloyd Whit-

lock Feb.
Malay Nights John Maek Brown-D. Burgess-

Ralph Ince Nov.
Midnight Warning .....William Boyd-Claudia Dell Nov.
Revenge at Monte Carlo June Collyer-Jose Crespo-Lloyd

Whitlock Feb.
Sister to Judas Claire Windsor-John Harron Jan.

METRO-GOLDWYN-MAYER
Features

Title Star Rel.

Clear All Wires Lee Tracy-Benita Hume Feb.
Faithless T. Bankhead-R. Montgomery Oct.
Fast Life .....William Haines-Madge Evans... Dec.
Fast Workers John Gilbert-Mae Clarke Mar.
Flesh Wallace Beery- Karen Morley-

Ricardo Cortez Dec.
Gabriel Over the White House. Walter Huston-Karen Morley Mar.
Kongo Walter Huston-Lupe Velez Oct.
Looking Forward Lewis Stone-Benita Hume-Lio-

nel Barrymore Apr.
(Reviewed under the title "The New Deal")

Mask of Fu Manchu, The Boris Karloff Nov.
Men Must Fight Phillips Holmes-Diana Wynyard. . Feb.
Outsider, The Harold Huth-Joan Barry Jan.
Payment Deferred M. O'Sullivan-C. Laughton Oct.
Prosperity Dressier- Moran Nov.
Rasputin and the Empress Ethel, John and Lionel Barry-

more Mar.
Secret of Madame Blanche, The. Irene Dunne-Phillips Holmes Feb.
Son Daughter Helen Hayes-Ramon Novarro Dec.
Strange Interlude Norma Shearer-Clarke Gabfi. . . . Dec.
Today We Live -Joan Crawford-Gary Cooper Apr.
What! No Beer? Buster Keaton-Jimmy Durante. .. Feb.
Whistling in the Dark Eraest Truex-Una Merkel Jan.
White Sister, The Helen tIayes-Clark Gable Apr.

Coming Feature Attractions
Barbarian, The Ramon Novarro-Myrna Loy May
Black Orange Blossoms Jean Harlow
Devil's Brother. The Laurel and Hardy-Dennis King-

Tbelma Todd May
Dinner at Eight Marie Dressier- Wallace Beery-

Lionel Barrymore - Jean Har-
low-Madge Evans-Karen Mor-
ley-Franchot Tone-Lee Tracy-
Jean Hersholt

Eskimo
Hell Below Robt. Montgomery-Jimmy Du-

rante-Reht. Young-Walter
Huston-Madge Evans

Lady of the Night Loretta Young-Franchot Tone
Made on Broadway R. Montgomery-Sally Filers May
Never Give a Sucker a Break. Lee Tracy-Madge Evans ..June
Night Flight H. Hayes - J. Barrymore - L.

Barrymore-C. Gable
Peg 0' My Heart Marion Davies-Onslow Stevens. .. May
Reunion In Vienna John Barrymore- Diana Wyn-

yard -Frank Morgan
Tarzan and His Mate J. Weissmuller-M. O'Sullivan
When Ladies Meet. Ann Harding-Alice Brady-Robt.

Montgomery June

5....
I7,'33.
28.'33.
8....
18....

24,'33.
3.'33.
23....
30....
2I,'33.
I0,'33.
21, '33.
I4,'33.

..67 Dec. 10

..72. Mar. 18, '33

..90. May 2,'3I

..76.... Sept. 24

.76.... Nov. 12

.127. ...Dec. 31

..78. Jan. 2I,'33

.79. Jan. 7,'33

.112 Sept. 3

.115. Apr. 22. '33
.78. Feb. 1 1, '33
.78. Feb. 4,'S3

.101. Mar. 25, '33

I2,'33 88. Apr. 15, '33

5,'3S 90. Apr. 8.'33

.78. Apr. I5,'33

I9,'33 70. Apr. 8,'33
2, '33

26, '33.

.98

9. '33.

MONOGRAM PICTURES CORPORATION
Features

Title Star
Black Beauty Alex. Kirkland- Esther Ralston
Breed of the Border Bob Steele Mar.
Casey Jones All Star Apr.
Crashin' Broadway Rex BelJ Dec.
Diamond Trail. The Rex Bell Dec.
Fighting ChaniP Bob Steele Dec.
Fighting Texans. The Rex Bell Apr.
Guilty or Not Guilty Betty Compson-Tom Douglas Nov.
Hidden Valley Bob Steele Oct.
Jungle Bride Anita Paqe-Charlcs Starrett Feb.
Lucky Larrigan Rex Bell-Helen Foster .....Dec.
Man from Arizona, The Rex Bell Oct.
Oliver Twist Dickie Moore-Irving Pichel-

Jackie Searle Feb.
Phantom Broadcast Ralph Forbes- Viyienne Osborne. . Mar.
Self-Defense Pauline Frederick Dec.
Strange Adventure Reqis Toomey-June Clyde Nov.
West of Singapore Betty Compson Jan.
Young Blood Bob Steele Nov.

Coming Feature Attractions
Gallant Fool Bob Steele May

Running Time
Rel. Date Minutes Reviewed
.Apr. I, '33

I, '33
30,'33

ao.'as
15 ,. , 7
10 . . 6
I5,'33.

.

63 . Feb. 25,'33

1. 6 reels

28,'33 80. Mar. 4. '33
I5,'33. . .. .S8.Apr. 8, '33
15 68 Dec. 10
20 7 reels
31,'33 68. Apr. 15, '33
5

PARAMOUNT PUBLIX
Features

Title Star
Rel.

A Bedtime Story Maurice Chevalier- Helen Twelve-
trees Apr.

Big Broadcast, The Stuart Erwin-Bing Crosby-Kate
Smith - Leila Hyams - Mills
Bros. - Boswell Sisters - Cab
Calloway - Vincent Lopez -

Arthur Tracy - Sharon Lynn... Oct.
Billion Dollar Scandal Carole Lombard-Robt. Armstrong. .Jan.
Crime of the Century Stuart Erwin-Wynne Gibson Feb.
Devil Is Driving, The Edmund Lowe-Wynne Gibson Dec.
Evenings for Sale Herb Marshall-Sari Maritza Nov.
Farewell to Arms, A Helen Hayes-Gary Cooper Jan.
From Hell to Heaven Carole Lombard-Jack Oakie Feb.
He Learned About Women Stuart Erwin-A. Skipworth Nov.
Hello, Everybody Kate Smith Feb.
Hot Saturday Nancy Carroll-Cary Grant Oct.
I Love That Man Nancy Carroll -Edmund Lowe May
If I Had a Million Gary Cooper - Wynne Gibson -

Geo. Raft - Richard Bennett -

Mary Robson Nov.
Island of Lost Souls Chas. Laughton-Richard Arlen-

Leila Hyams Dec.
King of the Jungle Frances Dee-Buster Crabbe Mar.
Lady's Profession, A Alison Skipworth-RQiand Young. .Mar.
Luxury Liner Geo. Brent-Zita Johann- Frank

Morgan Feb.
Madame Butterfly Sylvia Sidney-Cary Grant Dee.
Murders in the Zoo Charlie Ruggles-Lienel Atwill Mar.
Mysterious Rider, The Kent Taylor-Lona Andri Jan.
Night After Night Geo. Raft-C. Cummings Oct.
No Man of Her Own Clark Gable-Carole Lombard Dec.
Pick Up Sylvia Sidney-George Raft Mar.
She Done Him Wrong Mae West-Owen Moore Jan.
Sign of the Cross Fredric March-Elissa Landi-

Claudette Colbert Feb.
Song of the Eagle Chas. Bickford - Mary Brian -

Richard Arlen Apr.
Strictly Personal Marjorle Rambeau-Eddie Quil-

lan-D. Jordan Mar.
Supernatural C. Lombard - Randolph Scott -

V. Osborne May
Terror Aboard Neil Hamilton - Chas. Buggies •

Verree Teasdale Apr.
Tonight Is Ours C. Colbert- Fredric March-Paul

Cavanagh Jan.
Trouble in Paradise Miriam Hopkins-H. Marshall-

Kay Francis Oct.
Under Cover Man Geo. Raft-Nancy Carroll Dec.
Under the Tonto Rim Stuart Erwin-Verna Hillie Apr.
Wild Horse Mesa Randolph Scott-Sally Blane Nov.
Woman Accused, The Caty Grant-Nancy Carroll-John

Halliday-Lona Andr6 Feb.

Coming Feature Attractions

Runnigg Time
Date Minutes Reviewed

2I,'33 87

28 80.... Oct. 8
6,'33 78 Dec. 31

24,'33 75. Mar. 4,'33
9 70.... Dee. 10
II 65.... Nov. S
6,'33 78 Dee. 10

24,'33

70.

Feb. I8,'33
4

17,'33 70. Jan. I4.'33
28 73... Oct. 22
5,'33

95.... Nov. 12

70.... Dec. 10
10.'33 74. Mar. 4,'33
3,'33 72 . Feb. 25,'S3

3,'33 70. Jan. 28,'33
30 88 Dee. 31
3I,'33 55. Mar. 11/33
20,'33
14 70.... Oct 8

76.... Dee. 24
24,'33 75. Mar. 25,'33
27,'33 66. Feb. I8,'33

10, '33.. .123.... Dee. 10

28,'33

I7,'33 70, Mar. 4,'33

5, '33 64'/j

I4,'33 65'/i

I3,'33

76.

Jan. 7,'33

21 73.... Oct 29
2 74.... Dec. 10
7,'83 59
25 72'/2

I7,'33 73. Feb. 4.'33

College Humor Bing Crosby-Jack Oakle
Dead on Arrival James Dunn-Gloria Stuart May 26,'33.
Disgraced Helen Twelvetrees- Wm. Harrigan
Eagle and the Hawk, The F. March-C. Grant-J. Oakle May I9,'33.
Her Bodyguard Wynne Gibson-Edmund Lowe
International House Peggy Hopkins Joyce May 26,'33.
Jennie Gerhardt Sylvia Sidney-Donald Cook
Song of Songs Mariene Dietrich-Brian Aherne
Story of Temple Drake, The... Miriam Hopkins-Jack LaRue May I2.'33.
Sunset Pass Randolph Scott-Tom Keene May 19, '33.

POWERS PICTURES
Features

Running Time
Title Star Rel. Date Minutes Reviewed

Lucky Girl Gene Gerrard-Molly Lament Sent. 1 69
Man Who Won, The Henry Kendall-Heather Angel.. .Sept 15 70. Mar. 4.'S3

RKO RADIO PICTURES
Features

Running Time
Date Minutes Reviewed
23 78. ...Dec. 10
20,'33 54'/2

3I,'33 72. Mar, I8,'33
18 80. ...Nov. 19
27,'33 68
3.'33

76.

Feb. 11.'33
16 77. Jan. 7,'33
7,'33....IOO.Feb. 25,'33
4 70.. ..Oct 29

.60 Dee. 31

.68. Feb. 4,'33

10, '33.

Title Star Rel.
Animal Kingdom Leslie Howard-Ann Harding Dec.
Cheyenne Kid Tom Keene Jan.
Christopher Strong K. Hepburn-Colin Clive-BIIlIe

Burke Mar,
Conquerors, The Ann Harding-Richard DIx Nov.
Goldie Gets Along Lili Damita-Chas. Morton Jan.
Great Jasper, The Richard Dix Mar.
Half-Naked Truth, The Lee Tracy-Lupe Velez Dec.
King Kong ..^ fay Wray-Bruce Cabot Apr.
Little Orphan Annie Mitzi Green-Buster Phelps Nov.
Lucky Devils Bill Boyd-Bruce Cabot-William

Gargan-D. Wilson Feb.
Man Hunt Junior Durkin - Mrs. Wallace

Reid ...Mar.
(Reviewed under the title "A Successful Bunder")

Men Are Such Fools Lee Carrillo-V. Osborne Nov.
Men of America Bill Boyd Dec.
Monkey's Paw. The Ivan Simpson-Louise Carter Jan.
No Other Woman Irene Dunne-Chas. Bickford Jan.
Our Betters Constance Bennett Mar.
Past of Mary Holmes, The Helen MacKellar-ErIc Linden Jan.
Penguin Pool Murder Edna May Oilver-Jas. Gleason . . . Dec.
Renegades of the West Tom Keene Nov.
Rockabye Constance Bennett-Joel McCrae..Nov.
Sailor Be Good Jack Oakle- Vivienne Osborne Fob.
Scarlet River Tom Keene- D. Wilson Mar.
Secrets of tjie French Police. ... Gwlli Andre-Frank Morgan Dec.
Son of the Border Tom Keene-Julie Hayden May
Sport Parade, The Joel McCrae-Marian Marsh Nov.
Sweepings Lionel Barrymore Apr.
Topaze John Barrymore-Myrna Ley Feb.

Coming Feature Attractions

Bed of Roses Constance Bennett-Joel McCrea
Black Ace, The Chester Morris-VIvIenne Osborne
Careless Ginger Rogers-Norman Foster
Cross Fire Tom Keene-Betty Furnejs Juno 30,'33 55. Apr. 8,'33
DIplomaniacs Bert Wheeler-Robt Woolsey 63. Apr. I5,'33
Emergency Call Bill Boyd-Betty Furness
Flying Circus Arline Judge-Bruce Cabot-Raiph

Bellamy-Eric Linden
India Speaks Richard Halllburten
Jamboree Robt. Armstrong-Helen Mack
Maiden Cruise Phil Harris-Helen Mack
Morning Glory. The K. Hepburn-D. Fairbanks. Jr
Rafter Romance Joel McCrea- Dorothy Jordan
Sliver Cord, The Irene Dunne-Joel McCrea

3,'33.

24,'33.

18....
9....

13,'33,
6,'33.
I7,'33.
20,'33.
30....
25....
25
I0,'33.
I0,'33.
2....
5,'33.

II....
14, '33.

24,'33.

.75.... Nov. 12

.52....0et I

.58. Jan. 2 1,'33

.72. Mar. 4,'33

.62

.75.... Nov. 12

.55

.75.... Nov. 26

.68. Mar. 4,'33

.57. Jan. 2I,'33

.58.... Dec. 17

.55

.65 Dec. 24

.80. Mar. I8,'33

.78. Feb, 1 1,'33
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STATE RIGHTS
Features

Running Tima
Rel. Date Minutes ReviewedTitle Star Dist'r.

Baclielor Mother Evalyn Knapp-James
Murray Goldsmith Jan. 5.'33. . .71 . Jan. 2I.'33

Bgl, Le Andre Lefaur Protex 80 Oct. 8
Blame the Woman Adelphe Menjou-Ben-

ita Huma Principal Oct. 15 74 Nov. 5
Charlotte Lowenskold Birgit Sergellus-Eric

Barclay Scandinavian
Contraband Don Alvarado- Dorothy

Sebastian Hoffberg Apr. I,'33

Devil's Playground, The Principal Jan. I,'33.. .54
Eternal Jew, The M. B. Samuylow Jewish Talking

Pictures
Face on the Barroom Floor,

Thfi B. Fletcher Invincible 66 Oct. 22
Forgotten Men Jewel Produc-

tions Feb. '33

Fourteenth of July, The Annabelia • Georges
Rigaud Tobis-Rene Clair 85. Jan. 28,'33

High Gear James Murray - Joan
Marsh Hollywood Apr. I4,'33. . .67. Apr. 22, '33

Hotel Variety Hal Skelly - Olive
Borden Screencraft 68

In the Days of the Crusaders.Alberto Pasquali ...Monopole Oct. 1 75 Oct. 15
Italy Speaks Enrico Cutall Feb. 25,'33
lungle Gigolo Principal Feb. I5,'33...55
lungie Killer Carveth Wells Century Produc-

tions Dec
Lady of the Night Francesca Bertini . . . Portale Picts Mar. 9,'33

Love and Passion Yugoslavian Plots
Manhattan Tower Mary Brian - Irene

Rich-James Hall ... Remington Dec. 1 67 Nov. 19
Men and Jobs Amkino ..Jan. I,'33...70 Jan. I4,'33
Moon Over Morocco Rene Lefebvre-Rosine

Derean Protex ..Jan. 2I,'33. . .80. Feb. 25,'33
Out of Singapore Noah Beery Goldsmith Picts 61 Sept. 24
Piri Knows All Margit Dayka Arkay Film
Potemkin Kinematrade .....Mar. 3I,'33. . .54. Apr. 15. '33
Pride of the Legion Sally Blane-B. Kent. Mascot Oct, 10 70 Oct. 29
Shadow Laughs, The Hal Skelly- Rose Ho-

bart Invincible 67
Shame Vladimir Gardin Amkino Oct. 15 65 Dee. 3
Socko Hoffberg 30
Soviets on Parade Kinematrade Mar. 31,'3I...60
Sucker Monev Mischa Auer Hollywood Apr. 5.'33. . .70.Apr. I5,'33
Truth About Africa, The Wm. Alexander 47
Virgins of Bali Principal Dec. 8 46 Dec. 17
With Williamson Beneath

the Sea Principal Nov. 24 59 Dec, 3
Wives Bewarel Adolphe Menjou .... Regent Picts
Woman in Chains Owen Nares Invincible 69 Aug. 13

(Reviewed under title "The Impassive Footman" — Assoc. Radio British)

TOWER PRODUCTIONS
Features

Title Star Rel. Date
Daring Daughters Marian Marsh-Joan Marsh
Red Haired Alibi Merna Kennedy-Theodore Von ..Feb.

Eltz-Grant Withers Oct.
Reform Girls Dorothy Peterson-Skeets Galla-

gher Mar. '33.

Running Time
Minutes Reviewed

'33 60. Apr. 15. '33
15 72 Oct. 29

.70

UNITED ARTISTS
Features

Title Star
Running Time

Rel. Date Minutes Reviewed
24 80.... Nov. 5
3, '33 82. Feb. I8,'33
17 90. ...Nov. 5
5 76.... Nov. 12

22 85 Sept. 17
ll,'33 84. Mar. 4,'33
I6,'33 90. Feb, I8,'33

Rel,
Nov.

Running Time
Date Minutes Reviewed

17 76.... Sept. 24

Cynara Ronald Colman-Kay Francis Dec.
Hallelujah, I'm a Bum Al Jolson Feb.
Kid from Spain, The Eddie Cantor Nov.
Magic Night Jack Buchanan Nov.
Rain Joan Crawford Oct.
Perfect Understanding Gloria Swanson Mar,
Secrets Mary Pickford- Leslie Howard Apr.

Coming Feature Attractions
I Cover the Waterfront Claudette Colbert - Ben Lyon •

Ernest Torrence
Joe Palooka Jimmy Durante-Stuart Erwin
Masquerader, The Ronald Colman-Elissa Landi 75. Feb. 25,'33
Yes, Mr. Brown. Jack Buchanan Mar. I8,'33

UNIVERSAL
Features

Title Star
Afraid to Talk Eric Linden-Sidney Fox...

(Reviewed under title "Merry Go Round")
Air Mall Pat O'Brien-Ralph Bellamy Nov.
Be Mine Tonight Jan Kiepura-Magda Schneider. ... Mar,
Big Cage, The Anita Page-Clyde Beatty Mar,
Cohens and Kellys In Trouble. .Chas. Murray-Geo. Sidney Mar,
Destination Unknown Pat. O'Brien-Ralph Bellamy Mar.
Fighting President, The Apr.
Flaming Guns Tom Mix-Ruth Hall Dec.
Hidden Gold Tom Mix Nov.
Kiss Before the Mirror Nancy Carroll-Paul Lukas May
Laughter in Hell Pat O'Brien-Gloria Stuart Jan.
Lucky Dog Charles "Chic" Sale Apr.
Mummy, Tffe Boris KarlofF-Zita Johann Dec.
Nagana Tala Brrell-Melwa Douglas Jan.
Old Dark House, The Boris KarlofF-L. Bond Oct.
Out All Night Summerville-Pitts Apr.
Private Jones Lee Tracy-Gloria Stuart Feb.
Rome Express Esther Ralston-Conrad Veldt Feb.
Rustler's Roundup Tom Mix—Diane Sinclair Mar.
Terror Trail. The Tom Mix Feb.
They Just Had to Get Married. Bummerville-Pltts Jan.

Coming Feature Attractions
Black Pearl fala Birell
King of the Arena Ken Maynard
Rebel, The Vilma Banky-Luis Trenker
S. 0. S. Iceberg Rod La Roque-Gibson Gowland
When the Time Comes Spencer Tracy

3 83.
23,'33 78.
3,'33 75.

23,'33 69.
I6,'33 67.
I4,'33 50.
22 57.
3 56.
4,'33 67.
12,'33 68.
20,'33
22 78.
26,'33 74.
20 74.
13, '33 72.
I6,'33 89.
I6,'33 87.
I6,'33
2,'33 57.
5, '33 75.

Oct. 8
Feb. 18, '33
Mar,
Apr.
Jan.
Apr.

Mar.
Jan.

4.'33
22, '33
28, '33
15,'33

1
1, '33
7,'33

. . . Dec. 3
Jan. 7,'33
...July 16
Mar. 1 1,'33
Apr. I. '33
Jan. 2 1, '33

Feb. 18,'33
Feb. II, '33

WARNER BROS.
Features

Title Star Rel. Date
Running Time

Minutes Rev
22,'33 74. Apr,
8,'33 62. Feb.

4,'33 69. Apr.
28,'33...,.76.Jan.
17 58

iewed
I,'33

I8,'33

Baby Face Barbara Stanwyck Apr.
Ex-Lady Bette Davis Apr.
Forty-Second Street Warner Baxter • Bebe Daniels -

Geo. Brent Mar. II, '33 89. Mar. I8,'33
Girl Missing Ben Lyon - Mary Brian - Peggy

Shannon Mar.
Hard to Handle James Casney Jan.
Haunted Gold John Wayne Dec.
I Am a Fugitive from a Chain
Gano Paul Muni Nov.

Keyhole. The Kay Francis-George Brent Mar.

8,'33
7, '33

19 90 Oct.
25. '33 69. Apr.

22
8.'33

I Running Time
Title Star Rel. Date Minutes Reviewed

King's Vacation, The George Arliss Feb. 25,'33 60. Jan. 28,'33
Ladies They Talk About Barbara Stanwyck Feb.
Lawyer Man Wm. Powell- Joan Blondell Jan.
Parachute Jumper Douglas Fairbanks, Jr Jan.
Picture Snatcher James Cagney Apr.
Scarlet Dawn D. Fairbanks, Jr. • Nancy

Carroll Nov.
Telegraph Trail. The John Wayne Mar.
Untamed Africa Apr.
Wax Museum. Mystery of the. .Lionel Atwill-Fay Wray... Feb.

4.'33 64. Jan. 7,'3i
7,'33 72 Dec. 3

28, '33 72... Dec. 31
29, '33 75. Apr. I,'33

12 58
I8,'33 55
8,'33

I8,'33 72. Jan

Nov.

7,'33

Coming Feature Attractions
Gold Diggers of Broadway Warren William-Joan Blondell-

Aline MacMahon-Ruby Keeler-
Dick Powell May 27,'33

Life of Jimmy Dolan, The D. Fairbanks, Jr.-Loretta Young.. .June 3,'33 70
Man from Monterey, The John Wayne-Ruth Hall
Mary Stevens. M.D Kay Francis
Mayor of Hell, The James Cagney
Narrow Corner, The Douglas Fairbanks, Jr
Private Detective 62 William Powell June 17,'33

Silk Express Neil Hamilton-Sheila Terry June 10,'33

Somewhere in Sonera John Wayne June 3,'33
Voltaire George Arliss-Doris Kenyon
Working Man, The George Arliss-Bette Davis May 6, '33 73. Apr. 8.'33

(Reviewed under the title "The Adopted Father")

WORLD WIDE
[Distributed through Fox Films]

Features

Title Star Rel.
Between Fighting Men Ken Maynard Oct.
Breach of Promise Chester Morris-Mae Clarke Oct.
Constant Woman, The Conrad Nagel-Leila Hyams Mar.

(Reviewed under the title "Auction in Souls")
Death Kiss, The Adrienne Ames-David Manners-

John Wray Jan.
Drum Taps Ken Maynard Jan.
False Faces Lowell Sherman-Lila Lee Oct.
Fargo Express Keg Maynard Nov.
Hypnotized Moran and Mack Dec.
Lone Avenger. The Ken Maynard Apr.
Phantom Thunderbolt Ken Maynard Mar.
Racetrack Leo Carrillo-Kay Hammond Feb.
Study in Scarlet, A Reginald Owen-June Clyde Apr,
Tombstone Canyon Ken Maynard Dec.
Trailing tha Killer (Special) Dec.
Uptown New York Jack Oakie-Shirley Grey Nov.

Coming Feature Attractions
Tarnished Youth Jetta Goudal-Gilbert Roland

Date
16.

23
IS,

Runni
Mi

33.

ng Time
nutes Revi
62
67
75. Mar.

8,
29.
13
20.
25.
9,
5,'

25,
2,

25
4

20

'33.
'33.

33....
33....
33....
'33

.75 Dec.
.61

.83 Dee,

.62

.70 Dec.

.61

.62

.78. Mar. I

3.'33

243
'24

1,'33

.62

.68.... Oct.

.80.... Nov.
15
19

GERMAN
Features

Title Star
A Door Opens Lily Rodien-Curt

Lucas
A Night in Paradise Anny Ondra-Herman

Thimig
Barberina, The King's
Dancer Lil Dagover

Beautiful Maneuver Time.. Ida Wuest
Cadet. The Frans Fiedler
Captain of Koepenick, The. Max Adalbert
Comradeship
David Colder Harry Baur
Don't Tell Me Who You Liane Haid-Gustav
Are Froehlich

Enchanted Escapade Kaethe von Nagy
Friederike Mady Christians ....

Gitta Discovers Her Heart. Gitta Alpar
Gloria Gustav Froehlich ...

Hertha's Awakening Toni Van Eyck
Herzblut Renate Mueller
His Majesty, King Ballyhoo. Hans Moser • Heinz

Ruehmann
Louise, Queen of Prussia. . Henny Porten
M Peter Lorre
Maedchen in Uniform Hertha Thiele

Dist'r. Rel.
Running Time

Date Minutes Reviewed

Protex Feb. 4,'33...70.

Kinematrade

Capital Oct. 25
World's Trade
Film Exchange
Kinematrade Jan. 16, '33.
Assoc. Cinema. .. .Nov. 8....
Protex

.87.... Nov. 12

.80. Apr. 8,'33
93. Feb. I8,'S3
.78 Dec. 10
.80 Oct, 29

Interworld Feb. I5,'33.
Protex Dec. 7
Kinematrade Feb. 25,'33.
Capital
Tobis Oct. 27
Protex Mar. I0,'33.
Cines-Pittaluga Sept. 30

Capital Nov. 15
Assoc. Cinemas. .. .Oct. 4....
Foremco Mar. 31, '33.
John Krimsky •

Gifford Cochran
Protex Nov,
Capital Nov.

5.
29.

.9 1 . Feb. 25,'33

.83. Jan. 28.'33

.80. Mar. I8,'33

.91... Oct. 15

.87 Nov. 12

.82. Mar. 25,'33

.77... Oct. IS

.86. Feb. Il,'33

.92... Oct. 15

.96. Apr. 8,'33

110. ...Oct. 1

.90 Dec. 17

.76... Dec. 31

Protex

Tobis Mar.
Protex Feb.

24.'33.
I7,'33.

.66. Apr. I5,'33

.65. Feb. 25.'33

European Films. ..Mar. 28,'33. .78. Apr. 15, '33

Kinematrade Apr.
Protex Nov.

8,'33.
23....

.90. Apr. 22,'33

.99 Dee. 10

Man Without a Name, The. Werner Krauss
Party Does Not Answer, The. Dorothy Wieck
Ronny Willy Fritsch- Kaethe

von Nagy
Song of Life Albert Mog - Margot

Ferra
Spell of Tatra, The
Upright Sinner, The Max Pallenberg-

Dolly Haas
Victoria and Her Hussar. .. Michael Bohnen-

Friedel Schuster. .

.

Yorck Werner Krauss

OTHER PRODUCT
Features

Running Time
Title Star Dist'r. Rel. Date Minutes Reviewed

Counsel's Opinion Henry Kendall London Film 71. Apr. 22. '33

Fires of Fate ' Lester Matthews ...British Int'l 72 Oct. 15

Flag Lieutenant, The Henry Edwards-Anna British and Do-
Neagle minions 85 ... Dec. 31

Ghost Train. The lack Hulbert Gaumont-Britlsh 68. Feb. 25,'33

Good Companions. The Jessie Matthews Gaument-Britlsh 96
Green Spot Mystery, The.. lack Lloyd Mutual. London 66 Sept. 3
Here's George George Clarke P. D.C. -British 64 ... Nov. 5
Josser on the River Ernest Lotinga British Int'l 71. ...Sent. 17

Leap Year Tom Walls • Anne British and Do-
- Grey minions 89 Dec. 17

Lodger, The Ivor Novello Twickenham 84 Oct. 15
Looking on the Bright Side. Grade Fields Assoc. Radio -

British 82.... Oct. 15

Love In Morocco Rex Ingram Gaumont-Britlsh.. . Mar. (8,'33...67 Oct. 15
(Reviewed under the title "Baroud")

Maid of the Mountains. The. Harry Welchman -

Nancy Brown British Int'l 80. Apr. 22.'33
Man They Couldn't Arrest. Hugh Wakefield-

Renee Clama Gaumont-Britlsh. . . Mar. 1 1, '33. . .70. Mar. 25,'33.
Marry Me Renate Mueller-Geo.

Robey Gaumont-Britlsh 85. Apr. 22,'33
Men of Tomorrow Maurice Braddell ...Paramount-

London Film ....80. Apr. 15,'33
Private Wives Claude AIlister-Bctty

Astell British Lion
Sally Bishop Harold Huth - Joan

Barry British Lion 82 Dec. 10
There Goes the Bride lessia. Matthews -

Owen- Nares Gaumont-Britlsh 79. Mar. II, '33
Wedding Rehearsal . Roland Younq London Film j.
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SliCI^T FILMS
[All dates are 1932 unless otherwise

stated]

COLUMBIA
Running Time

Rel. Date IVIinutes Reviewed

Dec. 17

Title

CURIOSITIES
C 237 Sept. I 10 Sept. 24

KRAZY KAT KARTOONS
Broadway Malady Apr. I8.'33

Bunnies and Bonnets IVIar. 29.'33

Crystal Gazabo Nov. 7 I reel

Medicine Show Feb. 7, '33... I reel

Minstrel Sliow, The Nov. 21 I reel

Prosperity Blues Oct. 8
Russian Dressing
Seeing Stars Sept. 12 8
Snow Time Nov. 30
Wedding Bells Jan. 10, '33

Wooden Shoes Feb. 25. '33... I reel

LAMBS GAMBOLS
Hear 'Em and Weep
Ladies Not Allowed Sept. 8 2 reels

Lambs All-Star Gambol Dec. 20 21 '/z...

Mutual Man. The Mar. 20,'33

Poor Fish, The (Tent.)
Shave It with Music Sept. 30 19

MEDBURY SERIES
Laughing with Medbury

In India I reel

Laughing with Medbury
in Philippines Nov. II I reel

Laughing with Medbury
Among the Wide Open
Faces Oct. II I reel

Laughing with Medbury
Among Dancing Nations. . . Dec. 23 I reel

Laughing with Medbury
in Wonders of the World.. Dec. 13 I reel

SCRAPPY CARTOONS
Bad Genius, The Dec. I

Beer Parade. The Mar. 4,'33.

False Alarm
Flop House Nov. 9
Great Bird Mystery Oct. 20
Match Kid, The
Sassy Cats Jan. 25.'33.

Scrappy's Party Feb. 1
3,'33.

WoK at the Door, The Dec. 29

9.'33...2I...
3,'33...l8i/2.

8

SILLY SYMPHONIES
China Plate 7

SUNRISE COMEDIES
Campus Codes Jan.
College Gigolos Jan.
His Vacation Sept.
I'm a Fugitive from a
Chain Store Feb.

Mind Doesn't Matter Nov.
Partners Two Jan.

The Curse of a Broken
Heart Feb.

The Strange Case of Poison
Ivy Mar.

. Dec.

,'33.II.

21 191/2,

I9,'33. . .22.

4, '33.

23,'33.

8.

WORLD OF SPORT
All's Wet That Ends Wet
Good Old Winter Time
Rough Sport -.Dec. 29
Throwing the Bull Jan. I4,'33...ll.

EDUCATIONAL

[Distributed through Fox Films]

Title
Running Time

Rel. Date Minutes Reviewed

.22...

.20...

.21...

.21...

.2l'/2.

.22.

18 10.

2 9.
27 9.
30 10.
25 9.

ANDY CLYDE COMEDIES
A Fool About Women Nov. 27....
Artist's Muddles Jan. 29,'33.
Boy. Oh Boyl Dec. 25
Feeling Rosy Feb. 26,'33.
Giddy Age. The Sept. 25
Loose Relations Apr. 9,'33.
She Dunked Him Wrong
Sunkissed Sweeties Oct. 30

BABY BURLESKS
Glad Rags to Riches Feb. 5,'33...ll.
Kid' in' Hollywood May I4,'33...ll.
Kid's Last Fight, The Mar. 26,'33...ll.
Pie-Covered Wagon Oct. 30 10.
Polly Tlx in Washington
War Babies Sept.

BATTLE FOR LIFE
Battle of the Centuries Oct.
Desert Demons Nov.
Killers Oct.
The Sea Dec.

BRAY'S NATURGRAPHS
An Oregon Camera Hunt Sept. II 9
Giants of the North Mar. 26,'33
Our Bird Citizens Oct. 9 8
Our Noble Ancestors Dec. 4 9
Pirates of the Deep ..Feb. 26, '33... 9
Stable Manners Nov. 6 7
Wild Company Jan. I, '33... 10
Woodland Pals Jan. 29,'33... I reel

BROADWAY GOSSIP
No. I Sept. 25 II

N*. 2 Dec. II 9
No. 3 Feb. 5,'33...ll
No. 4 Mar. 5,'33... II

No. 5 Apr. 30,'33

CAMERA ADVENTURES
Taming the Wildcat Jan. I5,'33.

The Forgotten Island Sept. 4....
The Iceless Arctic Nov. G

Two Hundred Fathoms Deep.. Mar. 19. '33.

.June

. . Dec. 31

. . Dec. 3

. .Dec. 31

. .Aug. 6

.Dec. 10

. Dec. 31

. 8.

.10.

.11.

Running Time
Rel. Date Minutes ReviewedTitle

DO YOU REMEMBER
Gaslit Nineties, The Nov. 27 8.
Highlights of the Past Apr. 9,'33... 8.
Old New York Sent. II 10.

Puffs and Bustles Mar. I2,'33... 7.
When Dad Was a Boy Jan. 22, '33... 8.

GLEASON'S SPORT
FEATURETTES
A Hockey Hick Dec. II..
Always i<ickin' Oct. 9..
Off His Base Sept. 18.

.

.Jan. 7.'33

.'jan.""l'4V'33

.19...

.20...

.20...

GREAT HOKUM MYSTERY
Burned at the Steak Oct.
Evil Eye Conquers, The Jan.
In the Clutches of Deatli Nov.
On the Brink of Disaster Feb.

HODGE-PODGE
Across America in Ten
Minutes Jan.

Animal Fair, The Jan.
Bubble Blowers Sept.
Down on the Farm Dec.
Little Thrills Oct.
Skipping About the Uni-

verse Feb.
Traffic Nov.
Women of Many Lands Mar.
Women's Work Sept.
Wonder City, The Nov.

MERMAID COMEDIES

16 18..
8,'33...I4..
13 14..
19, '33

I, '33..
I5,'33.

.

II

18
23

II.
10.

10.

,10.

, 9.

I2,'33.
6....

I2,'33.

25....
20....

.10.

.10.

. 9.
. 9.
. 9.

.Mar,

.Feb.
1
1, '33

25,'33

6.. 22..

All Aboard
Harry Langdon

Big Flash, The Nov.
Harry Langdon

Hitch Hiker, The Feb. I2,'33...2I
Harry Langdon

Knight Duty Mar. 26,'33...22
Harry Langdon

Tired Feet Jan. I, '33... 22
Harry Langdon

Vest with a Tale. Tlie Dec.
Tom Howard

.Oct. 15

22.

MORAN AND MACK
COMEDIES

A Pair of Socks ..May I4,'33.

As the Crows Fly Feb. 5.'33.
Hot Hoofs Apr. I6.'33.
Two Black Crows in Africa.. Mar. 5.'33. .20.

OPERALOGUES
Brahmin's Daughter, A Jan. 8.'3S...22.
Canteen Girl, The
Walpurgis Night Oct, 30 20.

SPIRIT OF
(Reinald

THE CAMPUS
Werrenrath)

Mar. 5,'33.. .10...
18.... . 9... .'.'6Vt".""i7

Apr. 2.'33. . 9...
4.... . 8...

Yale Oct. 9. . ,

TERRY-TOONS

Burlesque Sept.
College Spirit Oct.
Down on the Levee Mar.
Farmer Al Falfa's Birthday
Party Oct.

Forty Thieves, The Nov.
Hansel Und Gretel Feb.
Hollywood Diet Dec.
Hook and Ladder No. I Oct.
Ireland or Bust Dee.
Jealous Lover Jan.
Oh! Susanna Apr.
Pirate Shin Apr.
Robin Hood Jan.
Romeo and Juliet Apr.
Southern Rhythm Sept.
Tale of a Shirt, The Feb.
Toyland Nov.
Who Killed Cock Robin? Mar.

THREE-REEL SPECIAL
Krakatoa Apr.

fOM HOWARD COMEDIES
A Drug on the Market Jan.
The Acid Test Nov.
The Mouse Trapper Sept.

TORCHY COMEDIES
(Ray Cooke)

Torchy's Big Lead (Tent.)
Torchy's Busy Day Oct.
Torchy's Kitty Coup Jan.
Torchy's Loud Spooker Apr.
Torchy Rolls His Own Nov.
Torchy Turns Turtle Mar.

4.
16...
5,'33

2...
13...
5,'33
II...
30...
25...
8,'33
2,'33

30,'33
22,'33
I6,'33
18...
I9,'33
27...
I9,'33

.. 6.

.. 6.

.. 6.

.. 6.

.. 7.

., 6.

. . 6.

.. 6.

. . 6.

. . 6.

.. 6.

.. 6.

. . 6.

. . 6.

.. 6.

. . . Dec. 3

. . . Nov. 5

. Dee. 17

2.'33...26.

22,'33...ll.
27 II.
II 12.

2 20.
22,'33. . 21.
23, '33
20 21.
I9,'33...2I.

VANITY COMEDIES
Hollywood Run-Around Dec.

Monty Collins
Honeymoon Beach Oct.

Billy Bevan-Glenn Tryon
Keyhole Katie Jan.

Gale Seabrook-John T.
Murray

Techno-crazy Mar.
Monty Collins-Billy Bevan

18 20.

23 21.

15,'33.. .20.

.Mar. 25,'33

I2,'33.. .19.

FOX FILMS

Title Rel

MAGIC CARPET SERIES
1 Alpine Echoes Aug. 14..
2 Incredible India Aug. 21.
3 Big Game of the Sea Aug. 28.
4 The Tom-Tom Trail Sept. .4.
5 By-Ways of France Sept. II..
6 Manhattan Medley Sent 18.
7 Rhineland Memories Sept. 25.,
8 Fisherman's Fortune Oct. 2..

Running Time
Date Minutes Reviewed

.9..
,. 8..

. 9..
. 9..
.10..
. 8..
. 9..

Dec. 17

Title Rel.
9 Zanzibar Oct.

10 Belles of Bali Oct.
11 Sailing a Square-Rigger. .. .Oct.
12 Venetian Holiday Oct.
13 Havana Hoi Nov.
14 Paths in Palestine Nov.
15 Ricksha Rhythm Nov.
16 Pirate Isles Nov.
17 From Kashmir to the

Khyber Dec.
18 Silver Springs Dec.
19 Desert Tripoli Dec.

-20 In the Guianas Dec.
21 Mediterranean Memories. .. .Jan.
22 The Lure of the Orient Jan.
23 Here Comes the Circus Jan.
24 Sicilian Sunshine Jan.
25 Gorges of the Giants Jan.
26 When in Rome Feb.
27 Berlin Medley Feb.
28 Rhapsody of the Rails Feb.
29 Taking the Cure Feb.
30 Down from Vesuvius Mar.
31 Paris on Parade Mar.
32 Broadway by Day ..Mar.
33 The Iceberg Patrol
34 Mississippi Showboats
35 Sampans and Shadows
36 Boardwalks of New York
37 A Gondola Journey
38 isles of the East Indies
39 Pagodas of Peiping

Running Time
Date Minutes Reviewed9.9

16.'.'.'.'.'.
S.'.'. jan.""' 7.''33

23 10.

30 10.

6 9.
13 8.
20
27 9.

.Dec. 10
....Nov. 12

4.
II.
18.

25.

8,'

15,

22,
29,
5,
12,

19,

26,

5,
12.

19.

9 Nov. 19

33
'33... 9
'33

33!;!ld.'.'.'Mar'.'25.'33
'33... 9 Dec. 31
33.
33... 9.
33
33
33
33
33

.... Nov. 26

METRO-GOLDWYN-MAYER
Running Time

Rel. Date Minutes ReviewedTitle

CHARLEY CHASE
Arabian Tights June
Fallen Arches Feb.
Girl Grief Oct.
Mr. Bride Dec.
Now We'll Tell One Nov.
Tarzan in the Wrong 20
Young Ironsides Sept. 3 20

20....
9.

3, '33.

4. '33.

8 20..
24 ^..19..
19 19.

.

. Oct. 22

7,'33. 18.

COLORTONE MUSICAL
REVUES

Hollywood Premiere Jan.
Menu
Over the Counter 18... Feb. 25,'33
Wild People Feb. 4,'33,..t8

FITZPATRICK
TRAVELTALKS
Barbados and Trinidad Sent.
Big Ditch of Panama, The
Come Back to Erin
Cuba, Land of the Rhumba..Feb.
Daughters of the Sea
Iceland Jan,
Leningrad Dec.
Norway Feb.
Over the Seas to Borneo
Rio the Magnificent
World Dances, The

24

'25,'33'.

14,'33..
17
4.'33..

.June

.10. . .Feb.

. 9... Mar.

. 9

. 9

. 9

. 9

II,'33
11.'33

FLIP, THE FROG
Cuckoo the Magician Jan.
Funny Face Dec.
Lunchroom, The
Music Lesson, The Oct.
Nursemaid, The Nov.

LAUREL & HARDY
Scram Sept.
Their First Mistake
Towed in a Hole Dec,
Twice Two Feb.

ODDITIES
Chill and Chills Sept.
Duck Hunter's Paradise Dec.
Microscopic Mysteries Oct.
Toy Parade. The Den
Whispering Bill Dec.

OUR GANG
A Lad an' a Lamp Dec.
Birthday Blues Nov.
Fish Hooky Jan.
Forgotten Babies Mar.
Free Wheeling Oct.
Kid from Borneo, The Apr.
Mush and Milk May

PITTS-TODD
Alum and Eve Sept.
Asleep in the Feet Jan.
Bargain of the Century
Maids a la Mode
Sneak Easily Dec.
Soilers, The Oct.

SPECIAL
Roosevelt, the Man ef the
Hour

2 1, '33.
24....

29 8..
26 7..

10.... .21...
21...

31 21...
25.'33...2I...

.Oct 15

10.

31.
18.
3.

31.

.. 9

..10 Dee. 31

..10... Apr. 8/33

.. 7 Dee. 17

..10

17....
12....
28, '33.
II, '33.
I....

I5,'33...19.
27,'33

.. 17.

..20.

..19.

. . 17.

..20.

24 18.
21.'33.,. 19.

20.
18.

17.
19.

...Aug. 13

10.
29.

.18... Apr. 15,'33

SPORT CHAMPIONS
Allez Cop Mar.
Auto Racing Apr.
Blocks and Tackles Nov.
Bone Crushers Feb.
Chalk Up Dec.
Desert Regatta Sept.
Football Footwork
Motorcycle Mania Jan.
Old Spanish Custom Oct.
Pigskin Oct.
Swing High Dee.

TAXI BOYS
Bring 'Em Back a Wife.... Jan.
Call Her Sausage
Farewell to Legs
Hot Soet Oct.
Rummy. The
Strange Tnnertube '..Sent.
Taxi Barons
Taxi for Two Dec.
Thundering Taxis June
Wreckety Wrecks Feb.

.Mar.

11,'33
I. '33
5 12.
8,'33... 8.
10 10... Jan.
17 10

12.

II.'33

7,"'33

28,'33... 9
15 10... Mar. 11/33
22 12 Dec. 10
10 10 Dee. 17

I4,'33...20

22.

'22;

18 Oct.
.18

3 18
24,'33... 16
l8,'33...l9...Mar, 25,'33

PARAMOUNT PUBLIX
Title

HOLLWOOD
No. I . .

.

No. 2 . .

.

No. 3 ...

ON PARADE

Running Time
Rel. Date Minutes Reviewed

Aug. 26..
.Sept. 23..
Oct, 21..

10
1 reel
1 reel

Aug. 13
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Title

Running Time
Revlswed

Na.
No.
No.
No.
No.
No.
No.

Rel. Date IVIinutes

Nov. IS. . .

.

Dec. 16. . .

.

Jan. 13/33. . . 1 reel

Feb. I0,'33. . . 1 reel

IMar. I0,'33. . . 1 reel

Apr. 7,'33. . . 1 reel

IHay 5, '33. . . 1 reel

I4.'33..

28

reel

reel

reel

23. reel

reel

9 1 reel

7 I reel

4 I reel

4 I reel

ONE REEL ACTS

Be Like IWe Feb. I8,'33... I reel

Ethel Merman
Breaking Even Sept. 30
Tom Howard

Hawaiian Fantasy Jan. 20,33..
Vincent Lopez

Lot's Dance IVIar. 17,33..
Burns and Allen

Moonliglit Fantasy Apr.
Vincent Lopez

Musical Doctor Oct.

Rudy Vallea
Rhapsody in Black and Blue. .Sept.

Louis Armstrong
Rookie. The Dec.
Tom Howard

Walking the Baby May I2,'33...

Burns and Allen
Your Hat Nov. 25

Burns and Allen

PARAMOUNT PICTORIAL-
NEW SERIES

No. I—Mists of the Morn-
ing—Temple Bells of In-
do-China—Famous Radio
Personalities Aug. 12 I reel

No. 2—Just Mentioning the
Unmentionable — New
England Sunsets—Famous
Radio Personalities Sept.

No. 3—Making Friends in

the Desert—The Fall of

the Year — Radio Star-
Maker Oct.

No. 4—Distinctive Hair for

Distinctive Heads — The
Blooming Desert — The
Camels Are Coming ..Nov.

No. 5—John Mongol Comes
to Town— Have a Little

Ski—Meet Your Favorite
Radio Personalities ..Dec.

No. 6—Land of Sun and
Shine — La Rumba de
Cuba—Big Shots of U.S. „
Navy Dee. 30

No. 7 — This Is Ducky —
Music from the Ancients
—Bringing You the News.. Jan. 27, 33..

No. 8—Glass Making at the
Corning Glass Works —
"Going Back Home" —
Costuming the Earl Car-
roll Vanities Feb. 24,'33..

No. 9— A Drama of the
Northland — Paramount
Pictorial Presents Amelia
Earhart Mar. 1

7. '33..

No. 10—Birth of the Year— Laboratory Sleuth —
Three X Sisters Apr. 21, '33..

SCREEN SONGS

Ain't She Sweet Fob.
Lillian Roth

Aloha Oe Mar.
Royal Samoans

Dinah Jan.
Mills Bros.

Just a Gigolo Sept.
Irene Bordoni

Peanut Vendor. The Apr.
Armida

Popular Melodies Apr,
Arthur Jarrett

Reaching for the Moon Feb.
Romantic Melodies Oct.

The Street Singer
School Days Sept. 30
Gus Edwards

Sing a Song Dec. 2
James Melton

Time on My Hands Dec. 23
Ethel Merman

When It's Sleepy Time
Down South Nov. II

Boswell Sisters

SCREEN SOUVENIRS — NEW SERIES

Oct.

reel

I reel

reel

reel

.Apr. 22,'33

3,'33.

I7.'33.

I3.'33.

I reel

I reel

28,33.

7,'33.

24,'33.
21....

I reel

t reel

I reel

7... Jan. 7.'33

I reel

Title

Betty Boop's Crazy Inventions. .Jan.
Betty Boon for President Nov.
Betty Boon's Ker-Choo Jan.
Betty Boop. M.D Sent.
Betty Boop's May Party May
Betty Boop's Museum Dec.
Betty Boon's Ups & Downs. .Oct.

Betty Boop's Penthouse Mar.
Is My Palm Read Feb.
Minding the Baby Sept.
Snow-White Mar. 31, '33

Running Time
Rel. Date Minutes Reviewed

27.'33.
4
6.'33.
2....

I2,'33

I reel
7 Oct. i

7 Dec. 10
7 Dec. 10
I reel

6 I reel
4 I reel

I0,'33... 6... Feb. 25,'33
I7,'33... I reel

26 I reel
t reel

TWO REEL COMEDIES

Blue of the Night Jan.
Bing Crosby

Bring 'Em Back Sober Nov.
Sennett Star

Caliente Love Mar.
Sennett Star

Cook's Day Off, The
Sennett Star

Courting Trouble Oct.
Charles Murray

Dentist. The Dec.
Sennett Star

Don't Play Bridge With
Your Wife Jan.
Sennett Star

Druggist. The Apr.
Sennett Star

Doubling in the Quickies Dec.
Sennett Star

Easy On the Eyes Feb.
Sennett Star

False Impressions Nov.
Sennett Star

Fatal Glass of Beer Mar.
W. C. Fields

His Perfect Day
Sennett Star

Hollywood Double,
Sennett Star

Honeymoon Bridge
Sennett Star

Hubby's Vacation
Sennett Star

Human Fish
Sennett Star

In the Bag
Sennett Star

Lion and the House, The... Dec
Sennett Star

Ma's Pride and
Donald Novis

Morning After,
Sennett Star

Pharmacist, The . .

.

Sennett Star
Plumber and the Lady

Sennett Star
Prosperity Pays Nov.
Tom Howard

Shot for Love
Sennett Star

Sing, Bing, Sing Mar.
Bing Crosby

Singing Boxer, The Jan.
Singing Plumber Sept.

Donald Novis
Sweet Cookie Apr.

Sennett Star
Temporary Butler

Sennett Star
Too Manv Highballs Feb.

Sennett Star
Uncle Jake May

Sennett Star
Wrestlers. The Jan.

Sennett Star

6.'33...2a Sept. II

18 2 reels

I0,'33. . . 2 reels

28 19 Dec. 17

9 20 Dee. 3

I3,'33. . . 2 reels

2I,'33

16 2 reels

I7,'33... 2 reels

4 2 reels

3,'33. . . 2 reels

Nov. 25 2 reels

Dec. 30 2 reels

Joy.

The.

Oct.

23 18

14 18 Aug. 27

Apr.

The.. .Mar.

2I,'33. . . 2 reels

31, '33. . . 2 reels

4

24,'33... 2 reels

27,'33.
23. . .

.

I4,'33. . . 2 reels

I0.'33. . . 2 reels

5. '33. . . 2 reels

20.'33

POWERS PICTURES
Title

Dream Flowers Sent,
Dual Control Sent

Running Time
Rel Date Minutes Reviewed

15 9
I 12

(Capt. James A. Mollison
and Amy Johnson)

It All Depends on You Nov. I 8
Land of My Fathers 9
Light of Love Oct. 15 9
Me and the Boy Friend Oct. I 8

RKO-RADIO PICTURES
Title

Running Time
Rel. Date Minutes Reviewed

No, I Aug. 5

No. 2 Sept. 2

No. 3 ...Sept. 30
No. 4 Oct. 28
No. 5 Nov. 25

No. 6 Dec. 23
No. 7 Jan. 20,'33.

No. 8 Feb. I7,'33.

No. 9 Mar. I7,'33.

No. 10 Apr. I4,'33.

^
No. 11 May I2,'33.

PARAMOUNT SOUND NEWS
Two Editions Weekly

SPORTS EYE VIEW

t reel
, I reel

. 10 Oct.

. I reel . . .

.

. I reel . . .

.

. I reel

. I reel . . .

.

. I reel

. I reel . . .

.

. I reel
5, '33... 17 ...
3,'33...20 ...
30 ZO'/j..
21 21 ...

Aggravatin' Bear, The Apr. 28,'33.

Canine Thirlls Feb. 3,'33.

Catch 'Em Young Dec. 9
Fighting Fins Oct. 14....
Hot and Cold Thrills Mar. 31, '33.

Jabs and Jolts May 26,'33.

Over the Jumps Jan. 6, '33.
Stuff on the Ball Nov. II

Water Jamboree Sent. 16

Wonder Girl, The Mar. 3,'33.

Babe Didrickson

TALKARTOONS
Betty Boop's Bamboo Isle ... .Sept. 23....
Betty Boop's Birthday Party. .Apr. 21, '33.

I reel

I reel

I reel
10 Oct. 15

I reel

I reel
I reel
( reel
I reel

I reel

I reel

CHARLIE CHAPLIN SERIES (Re-Issues)

Easy Street Sent. 30
The Floorwalker Dec. 23
The Pawnshop Mar. I7,'33..
The Rink Nov. II

The Vagabond Feb. 3,'33..

CLARK & McCULLOUGH SERIES

Druggist's Dilemma, The May
Hocus Focus Mar.
Jitters, The Butler Dec.
Millionaire Cat, The Oct.

HARRY SWEET COMEDIES
Firehouse Honeymoon Oct. 28
Heave Two Mar. 10, '33..
Loops, My Dear Jan. 6, '33..
Shakespeare With Tin Ears . June 30. '33..
Thrown Out of Joint May I2,'33..

HEADLINER SERIES
No. I—Shampoo, the Magi-
cian Nov. 25
Roscoe Ates-Hugh Herbert

No. 2—Private Wives Jan. 27,'33..
Skeets Gallagher
W. Catiett

No. 3— Hip. Zip, Hooray. ... Mar.
Nat Carr

MASQUERS COMEDIES
Abroad in Old Kentucky
Bride's Bereavement, The... Nov. IS....
Lost in the Limehouse Apr. 7,'33.

. 191/2.

.
20'/2

.

Dec. 17

.20

.21

.Aug. 20

18. . Jan.
.201/2 ....
17

.l8'/2 ....

.21

14, '33

.17

21

3l,'33...IS'/2

..19 ..

. 201/2

.

Running Time
Title Rel. Date Minutes Reviewed

Through Thin and Thicket. . .Jan. 20,'33. . . l7'/j

Two Lips and Juleps Sept. 9 20

MICKEY McGUIRE SERIES
Mickey's Ape Man Feb. I0,'33...I8
Mickey's Big Broadcast
Mickey's Busy Day Sept,
Mickey's Charity Dec.
Mickey's Disguise
Mickey's Race Apr. I4,'33...I8

2..
2..

. 18 Aug.

.18 ,

MR. AVERAGE MAN COMEDIES
(EDGAR KENNEDY)
Art in the Raw Feb. 24,'33...I9
Fish Feathers Dec. 16 IS
Inferior Decorations
Merchant of Menace, The... Apr. 2I,'33. . . l9'/2

Parlor, Bedroom and Wrath.. Oct. 14 20'/:

PATHE NEWS
Released twice a week

PATHE REVIEW
Released once a month

SPECIALS
So This Is Harris 28... Mar. Il,'33

TOM AND JERRY SERIES
Barnyard Bunk Sept. 16 6
Happy Hoboes Mar. 3 1,'33
Magic Mjimmy Feb. 7,'33... 7
Panicky Pup Feb. 24,'33 7

7
7'/2

Pencil Mania Dec. 9.
Piano Tooners Nov. II.
Puzzled Pals 7... Apr. 22,'33
Spanish Twist, A Oct. 14 6
Tight Rope Tricks Jan. 6,'33... 7

STATE RIGHTS
Running Time

Rel. Date Minutes ReviewedTitle

ATLANTIC FILM
Playgrounds in the Sky 10.
Sportsmen s Paradise 10.

CAESAR FILMS
Veneziana

.Nov.

.July
5

30

reel

CENTRAL FILM
A Pilgrimage Through Palestine 10 Dee. S
Boston Common—and Proper 10... Jan. 7,'33
Hula 3 reels
In Old New Orleans May 28
Syria May 21

F. M. S. CORP.
Newslaughs .... 7... Jan. 2S,'33

.Sent.

..Apr. 8.'33

IDEAL
Evolution 28.

INDUSTRIAL
The Silent Enemy 30

MARY WARNER
Berlin: Its Sports and Recreation 8
Berlin: Rhythm of a Metropolis 8.
Glimpses of Germany 8
Green Heart of Germany, The 20
Springtime on the Rhine 7
The Mosel 8 Oct. 15
Trier. Oldest City in Germany 6
Vintagers' Festival In the Palatinate 10... Mar. Il,'33
Winter in the Bavarian Alps I reel
Young Germany Goes Ski-ing I reel

MASCOT
Technocracy 10... Jan. 7.'33

MASTER' ART PRODUCTS
Melody Makers Series:
Sammy Fain 10 Dec. 24
Benny Davis 9
Gus Edwards
Cliff Friend 9
Night of Romance 7

PRINCIPAL
Beer Is Here
Get That Lion 29 Aug. 27
Isle of Desire 3 reels
Isle of Peril 32 July 16
Isles of Love i reel
Killing the Killer It July W
Matto G rosso 24
New Western Front 25
Primitive I reel
Tiger Hunt, The 20 Dec. 31
Voodoo 36

WARD PRODUCTIONS
Your Technocracy and Mine 914. Feb. 1

1. '33

UNITED ARTISTS

8..
26.

Title

MICKEY MOUSE
1. Mickey's Nightmare Aug.
2. Trader Mickey Aug.
3. The Whoopee Party ....Sept. 16...
4. Touchdown Mickey Oct. 7
5. The Wayward Canary.. . .Oct.
6. The Klondike Kid Nov.
7. Mickey's Good Deed Dec.
8. Building a Building Dec.
9. The Mad Doctor Jan.
10. Mickey's Pal Pluto Feb.
M. The Mellerdrammer Mar.
12. Ye Olden Days Mar.

SILLY SYMPHONIES
1. Bears and Bees ..July
2. Just Dogs Aug.
3. Flowers and Trees Sept.

Running Time
Rel. Date Minutes Reviewed

28....
18....
9....

20...
20,'33.

I0,'33.
3,'33.

24,'33.

7'/2....0ct. 8
7
7 Nov. 12
6'/2

7'/4

15.

12.
9...

6'/2

7 ..

8...
4. Bugs in Love Sept. 21 7

.Dot IB

5. King Neptune Oct.
6. Babes in the Wood ..Dec.

7..
2..

.Oct. 2*
-Apr. I,'S3

7. Santa's Workshop Dec. 30 7 Dee. t4
8. Birds in the Spring. .... .Dec.
9. Father Noah's Ark. . . . . Jan.

30.
27,'33.
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UNIVERSAL
Running Time

Ret Date IMinutes Reviewed

22,'33... I reel
12 I reel
10.

I0.'33..
19. '33.

.

17,'33.

.

24,'33..
30,'33.

.

27/33.

.

19.

I reel .

I reel .

I reel

I reel

I reel .

.

7
7. . .Mar.
7

21 I reel

26....
5....

24
8,'33.

I3,'33.
2. '33.
5, '33.

I3,'33.
7....

177 Sept,
I reel
I reel

I reel
7... Apr. 8.'33
I reel

I reel

I reel
I reel

31.

14.

28.

12.

26.

2 reels

2 reels

2 reels

2 reels

I reel

I6.'33...2I

30, '33.

I4,'33.

6.'33.

17.'33.

.21... Feb.

. 2 reels .

. 2 reels .

. 2 reels .

. 10. . .Mar.
I reel

Title

OSWALD CARTOONS
Beau Best May
Busy Barber Sept.
Carnival Capers Oct.

Going to Blazes Apr.
Ham and Eggs June
New Deal, A July

Ocean Hop (Reissue) Apr.
Plumber, The Jan.

Shriek, The Feb.

Teacher's Pest Dec.

Wild and Wooly Nov.

POOCH CARTOONS
Butcher Boy, The Sept.

Cat and Dogs Dec.

Crowd Snores, The Oct.

Hot and Cold May
Lumber Champ, The Mar.
Merry Dog, The Jan.

Nature's Workshop June

Terrible Troubador, The.... Feb.
Underdog, The Nov.

RADIO STAR REELS
Morton Downey—No. I Oct.

With Vincent Lopez
The Strest Singer Nov.

Nick Kenny— No. I

Morton Downey— No. 2 Nov.

With Brown and Hender-
son

Art Jarrett Dec.

Nick Kenny—No. 2
Down Memory Lane Dec.

Louis Sobol—No. i

With Texas Guinan
Married or Single Jan.

Nick Kenny— No. 3
With Little Jack Little

I Know Everybody and
Everybody's Racket Jan.

Walter Winchell—No. I

With Paul Whiteman
Morton Downey—No. 3 Feb.

The Holdup
With Joe Young

Radio Murder Mystery Mar.
Louis Sobol— No. 2

Morton Downey— No. 4 Apr.

My Pal the Prince

SPECIALS
Voice of the Vatican Mar. j3.|33..

Your Technocracy and Mine.. Apr. 15,33..

STRANGE AS IT SEEMS SERIES

No. 21—Novelty Aug. 22

No. 22—Novelty Sept. 9

No. 23—Novelty Oct. 17

No. 24—Novelty Nov. 4

Ne. 25—Novelty Dec.

No. 26—Novelty Jan. 23. 33.

No. 27—Novelty Mar. 20, 33.,

No. 28—Novelty Apr. 7, 33.

No. 29—Novelty May 5, 33.

No. 30— Novelty June 2, 33.

No. 31—Novelty July 10. 33.

UNIVERSAL BREVITIES
Bool Dec. 26

Dr. Jekyll's Hide Sept. 26
Good Old Days, The Nov. 21

Greeks Had No Word lor
, _ ,

Them, The Oct. 24 .... I r««1

Lizzie Stratta Jan. 23,'33...I0

UNIVERSAL COMEDIES
(1932-33 SEASON)
A Quiet Night May 31, '33... 21

Bert Roach _ .
,

Alias the Professor Mar. 8,'33... 2 reels

James Gleason
Boys Will Be Boys Nov. 30 2 reels

Frank Albertson
Family Troubles Jan. II,'33...2I
Henry Armetta

Finishing Touch Oct. 19 2 reels

Skeets Gallagher
June Clyde

Hesitating Love Nov. 16

L. Fazenda-M. Prevost
Hunting Trouble Feb. 8,'33.

Louise Fazenda
Kid Glove Kisses Sept. 21
Slim Summervilte

Lights Out Dec. 24
James Gleason

Mister Mugg May I0,'33.
James Gleason

My Operation Dec. 28
Vince Barnett-June Clyde

Officer, Save My Child Nov. 2
Slim Summerville

Pick Me Up Apr. 5. '33.

Marie Prevost
Rockabye Cowboy Jan. 25, '33.

James Gleason
Room Mates Apr. I9,'33.

Frank Albertson
Should Crooners Marry? Feb. 22,'33.

Frank Albertson
Trial of Vince Barnett Mar. 22,'33

Vince Barnett
Who, Me Sept. 7 2 reels

Frank Albertson
Yoo Hoo! Oct. 5 21 Sept.

James Gleason

25.'33

,'S3

1
1,'33

I reel

I reel

I reel

I reel

I reel

I reel

1 reel
1 reel
I reel

I reel

I reel

I reel

9 Oct.

I reel

. 2 reels

.20... War. Il,'33

. 2 reels

. 2 reels

.21

. 2 reels

. 2 reels

.19

. 2 reels

.20

. 2 reels

VITAPHONE SHORTS
Running Time

Title Rel. Date Minutes Reviewed

BIG V COMEDIES
No. I—Sheilock's Home

Jack Haley
No. 2— Here, Prince

Joe Penner
No. 3—You Call It Madness

Richy Craig, Jr.

No. 4—Hey, Pop
Roscoe (Fatty) Arbuckle

8.

22.

19..

17. .Nov.

3, '33.

24.

31.

.19

. 18

. 16.

. IB

. 18

. 17. .Oct. 15

I4,'33... 18

25, '33... 18

1
1, '33... 19

28,'33.. . 18

8,'33...I6

Running Tim*
Title Rel. Date Minutes Reviewed

No. 5—Then Came the Yawn
Jack Haley

No. 6—The Run Around
William Demarest

No. 7—Trouble Indemnity
Codee and Drth

No. 8—The Build-Up
Jack Haley

No. 9—Buzzin' Around
Roscoe (Fatty) Arbuckle

No. 10—Wrongorilla
Jack Haley

No. II—How've You Bean?
"Fatty" Arbuckle

No. 12—An Idle Roomer
Jack Haley

BROADWAY BREVITIES
(NEW SERIES)

No. I—Cost Paris Sent. 3 17

Technicolor Musical
No. 2—Passing the Buck... Sept. 24 18

Alexander Gray
No. 3—Tee for Two Oct.

Technicolor Musical
No. 4—Tin-Tap-Toe Oct.
Hal Leroy-Mitzi Mayfair

No. 5—A Modern Cinde-
rella Nov.
Ruth Etting

No. 6—Picking a Winner. .. Nov.
Technicolor Musical

No. 7—The Red Shadow . ... Dec.
Al Gray-Bernice Claire

No. 8—Sky Symphony June
Stoopnagle &. Budd

No. 9—Poor Little Rich
Boy Dec.
Phil Baker

No. 10—Hey. Hey, West-
erner Dec.
Technicolor Musical

No. II—That Goes Double.. June I7,'33
Russ Columbo

No. 12—Bygones Jan.
Ruth Etting

No. 13—Pleasure Island ..Feb.
Technicolor Musical

No. 14—Yours Sincerely Mar.
Lanny Ross

No. 15—Speaking of Oper-
ations Jan.
Pick & Pat

No. 16—Northern Exposure . .Apr.
Technicolor Musical

No. 17—Nothing Ever Hap-
pens Mar.
Musical

No. 18—World's Champ July
Jack Dempsey

No. 19—The Way of All
Freshmen Apr.
Hal Leroy-Mitzl Mayfair

No. 20—Along Came Ruth.. May
Ruth Etting

No. 21—Fifl May
V. Segal-Chas. Judels

HOW TO BREAK 90
BOBBY JONES

No. I—The Grip May
No. 2—Position and Back

Swing
3—Hip Action
4—Down Swing
5— Impact
6—Fine Points

LOONEY TUNES SERIES
No. 9—Bosko and Bruno 7 Dec. 10
No. 10—Bosko's Dog Race 8 July 8
No. II—Bosko at the Beach 7 Nov. 5
No. 12—Bosko's Store 7
No. 13—Bosko the Lumberjack

LOONEY TUNES
(NEW SERIES)

No.
No.
No. 3—Bosko's Dizzy Date

4—Bosko's Woodland Daze
5—Bosko in Dutch
6—Bosko in Person
7—Bosko the Speed King
8—Bosko's Knight Mare ,

MELODY MASTERS
(NEW SERIES)

No. I—Music to My Ears
Jack Denny and Band

No. 2—Municipal Band Wagon
No. 3—Smash Your Baggage

Small's Paradise Band
No. 4—The Lease Breakers 9
Aunt Jemima

No. 5—The Yacht Party
Roger Wolfe Kahn's Band

No. 6—Hot Competition
The Continentals-Barris-
Whiteman-Ted Husing

No. 7—Abe Lyman and Band 10... Apr. I, '33
No. 8—"How's Tricks?" ..,

Jean Sargent-George Owen and Gang
No. 9—That's the Spirit

Noble Sissle and Band
No. 10—The Alma Martyr

Fred Waring and His Pennsylvanians

MERRY MELODIES (New Series)

No. I—You're Too Careless With Your
Kisses 8.

2— 1 Wish I Had Wings
3—A Great Big Bunch of You
4—Three's a Crowd
5—Shanty Where Santa Claus Lives
6—One Step Ahead of My Shadow
7—Youno and Healthy
8—The Organ Grinder
9—Wake Up the Gypsy in Me

25,'33.

Il,'33.

22,'33.

6,'33.

20.'33.

15. '33.

No.
No.
No.
No.

1—Ride Him. Bosko
2—Bosko the Drawback

No.
No.
No.
No.
No.

. Dec.

No.
No.
No.
No.
No.
No.
No.
No.

. Dec.

NOVELTIES
Bigger They Are, The 2 reels
Prime Camera

Gypsy Caravan I reel
Martinelli

Handy Guy, The 2 reels
Earl Sande

Rhythms of a Big City I reel
Season's Greetings, The 5

Christmas Special
Trio to Tibet. A I reel
Washington. The Man and the Capitol 18

Clarence Whitehill

Title

ONE-REEL COMEDIES
Baby Face

Victor Moore
Military Post, The ..

Robert Guzman
No-Account, The

Hardie-Hutchison
No Questions Asked .

Little Billy
Strong Arm, The

Harrington-O'Neill

Running Time
Rel. Date Minutes Reviewed

ORGAN SONG-NATAS
For You 1 reel .

Organ-Vocal
Say a Little Prayer for Me I ml .

Organ-Vocal
When Your Lover Has Gone I reel .

Organ- Vocal

JOE PENNER COMEDIES
Moving In 2 reels
Rough Sailing 16
Stutterless Romance, A I reel .

Where Men Are Men 2 reels

Nov. 19 PEPP

No.
No.
No.
No.
No.
No.
No.
No.
No.
No.
No.
No.
No.
No.
No.
No.
No.
No.
No.
No.
No.
No.
No.
No.
No.
No.

ER POT
(NEW SERIES)

1—Rambling Round Radio Row No. I.

2—Nickelette
3—Contact
4— If I'm Elected
5—Kino Salmon
6—Rambling Round Radio Row No. 2....
7—Babe 0' Mine
8—Dangerous Occupations
9—Out of the Past
10—Love Thy Neighbor
11—Rambling Round Radio Row No. 3....
12—A Whale of a Yarn
13—Africa Speaks—English
14—Rambling Round Radio Row No. 4....
15—Sea Devils
16—Parades of Yesterday
17—Breakwater
IS—Little White Lies
19—Rambling Round Radio Row No. 5....
20—You're Killing Me
21— Inklings
22—Rambling Round Radio Row No. 6....
23—Around the World in 8 Minutes.. 8.
24—Fishermen's Holiday
25—Stuck, Stuck, Stucco
26—Seeing Samoa

...Aug. 20

SPORT THRILLS SERIES
TED HUSINQ
No. I—

2—
3—

No.
No.
No. 4—Old Time Sport Thrills.
No.
No.

5—

S. S. VAN DINE MYSTERY SERIES
(Donald Meek-John Hamilton)

No. 10—Campus Mystery, The
No. M—Crane Poison Case, The
No. 12—Transatlantic Mystery, The ..

TWO-REEL COMEDIES

Dandy and the Belle, The
Frank McGlynn, Jr.-Mary Murray

Freshman Love
Ruth Etting

Old Lace
Ruth Etting

.22 Sept. 19

WORLD TRAVEL TALKS—
E. M. NEWMAN
No. I—Little Journeys to Great Masters... I reel

No. 2—Southern India 9.
No. 3—Road to Mandalay I reel

No. -Mediterranean By-ways 9
No. 5—Javanese Journeys 9
No. 6—Northern India I reel
No. 7—Oberammergau I reel

No. 8—South American Journeys 9 June 25
No. 9—Soviet Russia I reel

No. 10—Paris Glimpses 9 July 3t
No. 1

1—Dear Old London I reel

No. 12—When in Rome 9 June 18
No. 13—Berlin Today 9 Oct. 29

WORLD ADVENTURES
E. M. NEWMAN (New Series)

No. I—Dancing Around the World I reel

No. 2—Transportations of the World I reel

No. 3—An Original Cocktail 10 Oct. 8
No. 4—Curious Customs of tite World I reel

No. 5—From Bethlehem to Jerusalem 10... Apr. I.'33

No. 6— High Spots of the Far East 10 Sept. ID
No. 7—Main Streets I reel

No. 8—Beauty Spots of the World I reel

No. 9—Workers of the World I reel
No. 10—Wonder Spots of the World I reel

No. II—Costumes of the World I reel

No. 12—Strange Ceremonies I reel

No. 13—Top of the World I reel

SEI2IALS
UNIVERSAL
(EACH SERIAL 12 EPISODES OF TWO REELS)

Running Time
Title Rel. Date Minutes Reviewed

Clancy of the Mounted Feb. 27,'33. . .20. . . Feb. 4,'33

Tom Tyler-Jacqueline Wells (each)

Lost Special Dec. 5
Frank Albertson

Jungle Mystery Sept. 12 20
Tom Tyler (each)

Phantom of the Air May 22,'33

Tom Tyler-Gloria Shea
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TRAVELERS

Adolph Zukor, Paramount president, arrives

in New York Thursday from the Coast.

Will H. Hays, Joseph and Nicholas

ScHENCK and Pat Casey left Hollywood for

New York on Tuesday.

Roy Del Ruth, Columbia director, arrived in

New York from Coast.

Thelma Todd sailed for London to star for

BIP.

Clark and McCullogh were scheduled to

leave New York for Coast to appear in

Brock shorts for RKO.
George Arliss, Warner star, was en route to

New York, sailing shortly for England.

Cleve Adams arrived in New York from

Cleveland, where he sold his mterest m First

Division exchange.

Eddie Cantor left New York for Hollywood

to prepare new Goldwyn feature.

Ernst Lubitsch, Paramount director, arrived

in New York from Coast.

Du BosE Heyward, author, arrived in New
York from Coast to treat "Emperor Jones"

for Krimsky and Cochran.

Tom Baily, Paramount studio publicity direc-

tor, and William Pine, studio ad chief,

arrived in New York Tuesday.

Warner branch manager Robert Smeltzer,

Washington; R. H. Haines, Cincinnati, and

R. Mochrie, Philadelphia, left New York

for their respective territories.

Gene Raymond, Fox player, leaves Hollywood

Thursday for New York, en route to Eng-

land.
. , • XT

John Balderston, author, arrived in New
York from Fox coast studio, returning next

week.
• , • XT

Irene Dunne, RKO player, arrived in New
York from Coast.

L. J. Schlaifer, sales manager, and Henry
Henigson, studio manager for Universal, ar-

rived on the coast for production conferences

with the Laemmles.
Anna May Wong sailed for Europe.

Will Rogers, Fox star, flew to New York

from California for Lambs' Gambol.

NoRMAY Moray, Vitaphone sales executive, is

due in New York from a ten-week tour.

Burns and Allen, radio performers, returned

to New York from Paramount's coast studio.

Sally Filers, Fox player, sails for Europe

Saturday.
Bebe Daniels and her husband, Ben Lyon,

sail for Europe Saturday.

Henry Garat sailed for London for two

months, returning then to Fox studio.

Charles S. Goetz left New York for sales

trip for Exhibitors' Screen Service.

Sir Harold Boulton, song and lyric composer,

returned to London.
Martin Beck, RKO vaudeville executive, sail-

ed for Europe, reputedly to negotiate with

Max Reinhardt and also for Folies Bergere,

for RKO appearances.

F. J. Mortimer, editor of the Amateur Photog-

rapher and Cinematografher, sailed for Eng-
land.

M. a. Lightman, MPTOA president, arrived

in New York from Memphis, for board meet-

ing.

Samuel Goldwyn arrived in New York from

Europe, en route to Hollywood.
George H. Thomas, coast publicity chief for

Warners, and Maxwell Arnow, casting

head, arrived in New York from Burbank
studios, for conferences on production.

N. A. Reichlein sailed for Panama and Cen-

tral America to roadshow "Does Noches,"

representing J. H. Hoffberg Co.

Claire Trevor, stage player, leaves New York
for Movietone City on Sunday, to work for

Fox.
Claude Saunders, of Ross Federal Checking

Service, arrived in the south from New York.

George B. West, Chicago manager, and Ben

Rosenberg, of the Hollywood office of Exhibi-

tors Screen Service, arrived in New York.
Gradwell Sears, Warner sales executive, left

New York for sales tour to Dallas and
Chicago.

W. C. Michel, Eddie Alperson and Sidney
TowELL, returned to New York from Holly-

wood.
Charles Stewart, of Hollywood, and Ike
Stewart, of Washington, attorneys for Har-
man-Ising Productions, arrived in New York
for conferences with Mitchell Leichter.

Barton MacLane, stage player and playwright,

is en route to Hollywood to work for Para-
mount.

Harry McCoy, Sennett director, arrives Thurs-
day in New York from California aboard the

S.S. Santa Ana of the Grace Line.

Edmund Mantell, Bronx exhibitor, returned

from Hollywood.
.Archie Mayo, Warner director, left New York

for Hollywood.
Maurice D. Kann, editor of Motion Picture

Daily, returned to New York from Holly-
wood, where he reported on the recent in-

dustry conferences for Quigley Publica-
tions.

Henry Ginsberg, Roach executive, was due in

New York from the coast.

Charles R. Rogers, Paramount producer, and
Harry Joe Brown, were due in New York
from Hollywood, en route to Europe.

John Flinn, of Paramount, arrived in New
York from the coast Tuesday.

Joseph Schnitzer returned to New York from
Hollywood.

Edmund Goulding, Metro director, arrived in

New York from Culver City in search of

ideas and talent.

Arthur Loew, Metro executive, and Dave
Blum, will return to New York from Europe
May 1.

NEWS PICTURES

FOX MOVIETONE NEWS—No. 61—Nation observes
Easter—Racing season opens in Maryland—Japan's
army sweeps on in Jehol—Max Schmeling arrives in

New York—New York police get new head—Burma
women join circus.

FOX MOVIETONE NEWS—No. 62—Lindy and Anne
fly again—Reforestation started in Arkansas—Ger-
many sends new spokesman to United States

—

Farley promises two-cent postage—Roosevelts give
party for kids in Washington—French war eagles
fly near Germany.

HEARST METROTONE NEWS—No. 260—Set new
marathon record in Boston—France shows air might
near German border—Farley to restore two-cent
postage—French play football with motorcycles

—

Roosevelts host to kids in Washington—Lindbergs
take to air.

HEARST METROTONE NEAVS—No. 261—Macon in

first flight at Dayton, Ohio—Pope blesses vast
multitude in Rome—Circus performers visit sick New
York kiddies—New air record set in England

—

Parley brings European leaders to United States.

PARAMOUNT NEWS—No. 75—Tots in fashion show
at Palm Springs. Cal.—Lindys aloft again—President
gives kids Easter party in Washington—New Ger-
man ambassador arrives in United States—French
airmen maneuver near Rhine frontier.

PARAMOUNT NEWS—No. 76—Pope blesses world in

Rome—World's eyes on United States—New summer
hat styles shown in Paris—Macon in test flight at

Akron, Ohio—Circus performers cheer kids in New
York hospital.

PATHE NEWS—No. 76—Women fish at Branford,
Conn.—Macon's new home at Sunnyvale, Cal.—
Woman becomes Minister to Denmark—Cut-proof
glass invented in Berlin—Woman lives 36 years in

German steeple—Washington crew beats Olympic
mark—Dempsey greets Schmeling on arrival in

New York.

PATHE NEWS—No. 77—Public gives opinion on
Vasko child—Kiddies in fashion parade at Palm
Springs, Cal.—Hitler speaks in Berlin—Steam plane
test successful at Oakland, Cal.—Heavy rains leave
many homeless in New England—Col. and Mrs.
Lindbergh start tour.

UNIVERSAL NEWSPAPER NEWSREEI No. 138—
Inflation plan spurs activity in New York—Steam
engined plane tested at Oakland, Cal.—Train wreck
kills four at Cartersville, Ga.—Police guard beer
trucks in Chicago—Convicts combat floods at Glen-
dora. Miss.—Lindys starts air tour.

UNIVERSAL NEWSPAPER NEWSREEI No. 139—
Foreign envoys here for parleys—Forestry unit starts

work at Luray, Va.—Seaplane sets world's record in

Italy—Akron wreckage found at Barnegat, N. J.

—

New dirigible on trial flight at Akron, Ohio.

WABASH AVENUE
CHICAGO

A reproduction of a Hollywood stage, show-
ing motion pictures in the making to the nth

detail, is to be a feature at the Century of

Progress Exposition. Just what good purpose
this will serve the industry is something of a
question but the public will be let in on all the

secrets of picture making as a result of the

plans of Oscar Rosenthal of the contracting

firm of Rosenthal, Cornell & Dwyer, which are

sponsoring the project.

V
Steve Montgomery of the United Artists of-

fice was called to Minneapolis suddenly last

week on account of the death of his father.

V
L. K. Brin, Milwaukee exhibitor, and Jack

O'Toole, exchange operator of the same city,

have acquired the Tiffany franchise for Chicago,
Milwaukee and Mineapolis and are expected
to open an exchange here in the near future.

V
Ted Morse will manage the new W^orld thea-

tre which is Al Steffes' "carriage trade" theatre,

formerly known as the Playhouse, on Michigan
avenue.

V
Henri Ellman announces that he will open a

branch of Capitol Film Corporation in Indiana-

polis.

V
Edward Schlaefer, who hails from Denver,

is a new member of the United Artists sales

staff.

V
Phil Goldstone, Majestic producer, spent

several days in Chicago enroute back to the

production center following conferences in the

east.

V
Vendome theatre has been opened by the firm

of Copson & Dallies Company.
V

Walter Branson, RKO district manager, is

spending plenty of time out in the territory con-

tacting middlewest exchanges.
V

Bill Pearl again is operating the Alcyon
theatre at Highland Park. For the past few
years the house has been in the hands of Uni-
versal and more recently operated by Johnny
Jones.

V
F. J. Flaherty, recently connected with Edu-

cational and Fox sales departments, has joined

the Columbia sales staff under Phil Dunas.
V

Henri Ellman of Capitol Film Corporation
is shouting long and hard over the extensive

circuit booking given his productions, "With
Williamson Under the Sea" and "Devil's Play
Ground." He has announced he will open a
Capitol branch in Indianapolis.

V
Henry Bambaras is going to put the Circle

theatre. Forest Park, very much on the map,
current reports having it that Bambaras has
put $12,000 into making this an ace house.

V
Benjamin Schultz, attorney for the "rebel"

operators, has announced that the court action

pending before Judge William Lindsay in be-

half of the group of operators headed by Fred
Oser, who was shot by Ralph O'Hara, will be
vigoriuslv prosecuted in the near future.

HOLQUIST

Producing Shor-|-s in Soulh
National Pictures, producing in San

Antonio, Texas, has completed the second
of a series of 10 musical "westerns" starring

Hal Byrnes. P. B. Willett is directing the

series. A. A. Phillips and H. W. Kier are

producing the subjects, and Mr. Kier was in

New York negotiating for national release

of the product.
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CLASSiriED
ADVERTISING the great

national medium
for showmen

Ten cents per word, nnoney-order or check with copy. Count initials, box number and address. Minimum insertion,

1 1. Four insertions for the price of three. Contract rates on application. No borders or cuts. Forms close

Mondays at 5 P.M. Publisher reserves right to reject any copy. Address correspondence, copy and checks to

MOTION PICTURE HERALD, Classified Dept., 1790 Broadway, New York City

I^EI^AIP SEI^VICE

BEST GRADE REPAIR WORK. PRICES RIGHT.
Free relief heads. Prompt service. GUERCIO AND
BARTHEL, 1018 South Wabash Avenue, Chicago, 111.

USED E€UII^/HENT

UNUSUAL BARGAINS IN USED OPERA
Chairs, Sound Equipment, Moving Picture Machines,
Screens, Spotlights, Stereopticons, etc. Projection
Machines Repaired. Send for catalogue H. MOVIE
SUPPLY COMPANY, 844 So. Wabash Ave.. Chicago.

HIGH GRADE LENSES, ALL SIZES; SELL OR
trade. Cheap. BOX 288, MOTION PICTURE HER-
ALD, 407 So. Dearborn St., Chicago, III.

PAIR SIMPLEX MACHINES REBUILT, GUAR-
anteed, $350; Peerless low intensity lamps, $190.

CROWN MOTION PICTURE SUPPLIES, 311 West
44th Street, New York.

BARGAINS RECONDITIONED ARTIC-NU-AIR
blowers noiseless drives. Write for prices. SOUTH-
ERN FAN CO., Box 440. Atlanta. Ga.

TWO REBUILT PORTABLE HOLMES PRO-
jectors with new sound head, new amplifier and
speaker comprising complete double outfit—$525.

BOX 294, MOTION PICTURE HERALD.

SILENT FILM. PORTABLE MACHINES.
Stereopticons. Spotlights. NATIONAL EQUIP-
MENT CO., Duluth, Minn.

SACRIFICING COMPLETE RECORDING STUDIO
—Mitchell, Bell Howell Cameras; Amplifiers; Mikes;
Recording Heads; Glowlamps, etc. BOX 289, MOTION
PICTURE HEfiALD.

LIQUIDATION PROCEEDING — GOVERNMENT
Surplus—Tremendous Reductions: Projectors, Lamp-
houses, Generators, Rectifiers, Amplifiers, Soundheads,
Loudspeakers. Trades accepted. S. O. S. CORP.,
1600 Broadway, New York.

PI^INTING SEI^VICE

EXHIBITORS CAN SAVE MONEY ON STATION-
ery, window cards and advertising paper by ordering
through the mail. Let us know your wants. BOX
135-A, MOTION PICTURE HERALD.

NEW ECUIPMENT
LIQUIDATION SOUNDHEAD STOCK LEADING

manufacturer—fraction original value. Built like fine-
ly jeweUed watch. Year's greatest opportunity.
BOX 293, MOTION PICTURE HERALD.

WANTED T€ EDy
WILL PAY $10.00 CASH EACH FOR SIMPLEX

pedestals, complete. BOX 292, MOTION PICTURE
HERALD, 407 S. Dearborn St., Chicago, 111.

THEATRES
HAVE SEVERAL THEATRES FOR SALE OR

lease, but not on rental, to reliable showmen. If

interested will gladly suoply details. BOX 134-A,
MOTION PICTURE HE'RALD.

t»C€JECTI€NIST$
UNIONS

THE NEW NATIONAL PROJECTIONISTS'
Union—Independent Motion Picture Operators' Union,
National Executive Offices, 3546 Vincent North,
Minneapolis, Minn.

ENTEI^TAINEE^S
AiATEI^IAL

MONOLOGUES, DIALOGUES, SPECIALLY
written. Dollar each. TIZZARD. 801-A Willoughby
Ave., Brooklyn, N. Y.

GENERAL ECUIPMENT
RECTIFIERS, 30 AMPERES, FOREST, $75; 15

amperes rectifiers, $25. Special prices for this month
only. Act at once. Guaranteed. CROWN MOTION
PICTURE SUPPLIES, 311 West 44th St., New York.

DEBRIE SLOW MOTION CAMERA, TURRET
front and three other styles. Universal Cameras.
Tripods. Lenses, Gelb-Wohl Lamps, Developing Racks.
MRS. CLARENCE E. RUNEY, Palace Hotel. Cin-
cinnati.

NEW & USED SCENERY DRAPES, TRACKS,
etc. KINGSLEY STUDIO, Alton, IlL

EILAi EXCtiANGES
INDEPENDENT EXCHANGES ALL OVER THE

country wanted to act as local representative for in-

dependent productions handled on state right basis.

State number of theatres servicing in territory together
with list of producers you are now representing.
BOX 134-A, MOTION PICTURE HERALD.

EGUIDMENT
EXCHANGE

IF YOU WANT TO REPLACE ANY TYPE OF
equipment with brand new material we will be glad to
make an allowance on your old equipment and a
better price on new equipment. Let us know what
you need and what you want to exchange and we
will send complete details on our proposition. EQUIP-
MENT EXCHANGE, c/o MOTION PICTURE
HERALD, 1790 Broadway, New York City.

BUSINESS
STIAiULATGKS

IT PACKS THEM IN. IT HANGS THEM ON
the paint. A new novelty. Costs practically nothing^.
Write for samples. ONEIDA NOVELTY COMPANY,
Box 103, Oneida, N. Y.

PCSITIGNS WANTED
OPERATOR—ELECTRICLAN WANTS JOB. WAL-

TER INGALLS, Ionia, Iowa.

MARRIED MAN, EXPERIENCED SOUND PRO-
jectionist and capable of servicing equipment. Will go
anywhere and accept any reasonable offer. Best refer-
ences furnished. BOX 132A, MOTION PICTURE
HERALD.

MANAGER OR ASSISTANT, 23. DESIRES Posi-
tion with future, experienced, operated own theatres.BOX 295, MOTION PICTURE, HERALD.

WANTED POSITION AS THEATRE MANAGER
Experienced. References. C. E. USHER, Jamaica, Vt.

MOTION PICTURE STUDIO EXPERIENCE—
general off^ice—typing—professional commercial artist
—title cards. MRS. CLARENCE E. RUNEY, Palace
Hotel, Cincinnati, Ohio.

TECHNICAL DCCrS
"RICHARDSON'S HAND BOOKS OF PROJEC-

tion" in three volumes. Universally accredited as the
best and most practical. Aaron Nadell's "Projection
Sound Pictures." Complete information on sound
equipment. Both text books complete for $12.80.
QUIGLEY BOOKSHOP, 1790 Broadway, New York.

TRAINING SCUCCLS
LEARN MODERN THEATRE MANAGEMENT.

Approved home - study training. Free Catalog.
THEATRE MANAGERS INSTITUTE, 315 Wash-
ington St., Elmira, New York.

RCSTERS
GOOD, CLEAN, USED ADVERTISING CHEAP.

Liberal credits. Highest cash prices paid for paper on
current releases. We pay transportation charges.
ALABAMA POSTER EXCHANGE, 528 North 18th
St., Birmingham, Ala.

HELD WANTED
FILM SALESMEN AND REPRESENTATIVES TO

contact exhibitors and secure contracts and bookings
for independent productions on a state right basis.
State in first letter experience, etc. Those with car
and interested in percentage basis preferred. BOX
133-A, MOTION PICTURE HERALD.

BRANCH MANAGERS WANTED IN EVERY
State. Knowledge of projection helpful but not neces-
sary. Business consists of theatre supplies. BOX
280, MOTION PICTURE HERALD.

AGENTS IN EVERY CITY IN AMERICA TO
represent reliable concern furnishing necessary service
to theatres. Those experienced as film or premium
salesmen preferred. Must have car and willing to
work on commission basis only. State all require-
ments in first letter. Box 136-A, MOTION PICTURE
HERALD.



Confirmed
BY TIME

T may have been fate that prompted

the perfecting of the first Eastman

motion picture film justwhen Edison's

first projector demanded it.

But it was time's judgment of its

merit that again and again confirmed

Eastman film as a leader in the indus-

try it helped to father.

Today it's Eastman Super-sensitive

Panchromatic Negative that points

the way to new heights of accom-

plishment, in a new era of cinema-

tography. Eastman Kodak Company

(J. E. Brulatour, Inc., Distributors).

EASTMAN FILM



FROM A BABY!

Bravo, Maurice!

Bravo, Monsieur Le Baby!

10,000 Lusty "Bravo's" For

Your Efforts! We Say Again:

Taking Box-Office Dollars

With This Honey Of A Show

...Will Be As Easy As Tak-

ing A Bottle From A Baby!
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Wafc/i for:

"NEVER GIVE A SUCKER
A BREAK" (Lee Tracy).

^'PEG O' MY HEART"
{Marion Davies).

"DEVIL'S BROTHER"
(Laurel-Hardy and Dennis
King).

—and plenty more!

"You'llhear
plenty about
these!"

^IDWYN- MAYER

DIANA WYNYARD .

ikHAH«<

Smiles on

Every

Film Row!

Happiness

in every

Home
Office!

The Talk

of the

Industry

!

METRO



HOT IN THE ARM
that woke up the

industry I

TWO M-G-M $2 ROAD-SHOWS
ON BROADWAY!

It hasn't happened since the days of "Big Parade" and "Ben-Hur."

History repeats! M-G-M electrifies the industry with TWO BIG $2

ATTRACTIONS PACKING THEM IN ON THE GAY WHITE
WAY! What a thrill for every man and woman connected with

pictures! It's the best stimulus for picture attendance this industry

has had in years ! Sure we're proud as hell

!

SOLDWYN-MAYER
Year after year after year!



. ^h(ow tell us How to Bill

THE WEALTH OF STARS

IN GOLD DIGGERS
That's the question facing this third ses-

sion of exhibitor conferences which are

planning the national promotion cam-
paign for Warner Bros/ Show of the

Century!

Look at this amazing cast! There's such

an embarrassment of star riches that it's

a real problem to decide which should be

given most prominence.

We're putting the decision up to you —
because you know which draw best at

your box-office!

Send us your suggested ranking now on
the coupon below. The consensus of opin-

ion indicated by the replies will be fol-

lowed to the letter in the ads and paper

we supply you — so get your vote to

us without delay!

DICK POWELL

GUY KIBBEE

THIS COUPON WILL HELP YOU GET THE AD MATERIAL YOU WANT FOR

G0LD0IGGERH933
WARNER BROS.' FIRST 1933-'34 PROOUCTION ... READY SOON!



STERLING
HOLLOWAY

TAMMANY YOUNG NED SPARKS

I think the "Gold Diggers" Stars should be billed

in the following order. (^Ifyou .^>ould prefer to have only a selection of these stars

featured, omit the names of the others from your list. )

1 7

2 8

Q

10

'J 11

6 1?

Name Thpnfrp

City - State

HUNDREDS ARE JOININ
these unprecedented weekly ;

conferences! Already an avalancl

of exhibitor votes have guided us

selecting girls and scenes to featur

Get in now on this unique oppo
tunity to tell us how you want th

all-important campaign prepare

Fill out and

MAIL THIS COUPON TODA
toWarner Bros.

,
Advertising Dept

321 West 44th St., N.Y.C.—ar

watch for the fourth conferenc

in trade papers next week!

VITAGRAPH, INC,^ DISTRIBUTORS



voice critics proclaim it

ENTERTAINMENT
as Radio City Music Hall

throngs throb to its thrills

and romance
Get ready film fans, here comes THE movie of the

year. Don't you DARE miss it!

—

L. A. Herald Express

Provides plenty of entertainment. Should make Fox

proud of Mr. Lasky. —N. Y. Eve. Post

Handsome entertainment for all classes.

—N.Y. American

Captures the sentimental mood of "Seventh Heaven."
—N. Y. Herald-Tribune

*

Will undoubtedly please audiences. —N.Y. Sun

As hair-raising a wild animal sequence as any audience

can bear to sit through. —N. Y. Daily News

Will cause talk. Carries appeal for all classes.

—

Variety

Thrilling, has drama, spectacle, action. Heart-touching

. . . almost of "Seventh Heaven" type.

—

M. P. Herald

Tenderly charming...develops into smashing climax.

Double appeal— for children and grownups.

—M. P. Daily

A pip from every angle. Wide appeal for all classes.

—Film Daily

LORETTA YOUNG, GENE RAYMOND,
O. P. Heggie. Directed by Rowland V. Lee.

Story by Melville Baker and Jack Kirkland.

A JESSE L. LASKY Production
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BACK TO SELLING

DECENTRALIZATIONS and the breaking up of the cir-

cuits also break up the gay little Broadway game of

trading playing time for the nation's more important

houses and make motion picture distribution once again a

selling job, a job of selling exhibitors motion pictures for their

customers, one may gather from a news story in Motion Pic-

ture Daily.

It is recorded that whereas in the era now at an end, the

Broadway playing time traders juggled with the product for

the screens of 2,500 theatres, there are now but 600 left for

the so-called "national buy".

This will tend to increase the responsibilities and oppor-

tunities of sales managers, salesmen and advertising men. It

promises, too, to tend toward a condition that might favor-

ably react on the product. Eventually the necessity for sell-

ing the product to the theatres which produce the prepon-

derance of the revenue will exert pressure on production

calculated to make it somewhat more responsive to the mar-

ket. Merchandise and marketing, instead of inter-circult-cor-

porate politics and coalitions, give greater promise of some-

thing to look at on the screen.

A movement which bases selling on what is for sale instead

of "Who do you know and what will he do for you?" can

help the industry by encouraging the consumer.

Wholesale buying has been quite as destructive a factor

as the endeavors at wholesale manufacture and wholesale

machine exhibition.

There seems to be an inexorable natural law, applying widely

across the field of human activities, which requires that most

things to be really well done shall not be made too easy to

do. The automatic machine processes of production, selling

and exhibition developed a tremendous burst of speed and
swept the industry to a high crest—producing ultimately a

crop of disasters, receiverships and bankruptcies, admitted

and unadmitted, without any parallel in the exciting career

of the art and industry. There have been methods of opera-

tion in this industry which we have previously pointed out as

schemes for the protection of failures rather than for the

promotion of successes. Just now the industry finds nothing

quite so important as film, motion picture merchandise. That

is a return to sanity.

AAA
A LOVELY EVENING

THE robins are nesting and the spring is gay with the

pink and white of hepaticas. Everything is sweet and
Roxy is home again. The managerial operetta of Radio

City theatres has just achieved a spring song and love feast

number, with a dinner in the managerial suite at the Music

Hall with Mr. Samuel L. Rothafel, tanned and brown from

his recuperative sojourn in the Southland, in the seat of honor

at the head of the table, and flanked by Mr. Merlin H. Ayles-

worth, president of the Radio-Keith-Orpheum Corporation,

and Mr. Harold Franklin, host and president of the Radio-

Keith-Orpheum Theatre Circuit. They each sent Roxy baskets

of roses. There were roses also from the Roxyettes, and down
in the grand theatre to signalize the gala night the ushers

wore their aiguillettes. It is not reported that white doves,

emblematic of peace, were released, but they ought to have

been. There ought to have been a cage of love birds for

a center piece, too. Only an incurable cynic would even

remember anything that has been said by anybody about

anything in the last few months. Anyway, there's consistency

and sincerity, too, in a show world that puts them on for

itself. Perhaps it's more cut flowers the industry needs.

AAA
GOOD BUSINESS, GOOD TASTE

HERE being in various sectors of the Industry and in the

movie columns of the public press considerable chatter

these days about the moral content of motion pictures,

all in sequel to the recent pronunclamento of Mr. Will Hays

in Hollywood addressed to evaders of "The Code", it appears

necessary, or at least warrantable, to observe that there really

is some relation between good business and good taste.

Producers, directors, script writers and picture makers in

general have been of late much tempted, it seems, to prove

their catholicity of understanding, their comprehensive culture,

by trying to make the motion picture film follow up the esoteric

paths of drama and literature.

Now mayhap even If there is art In the Decameron, in

Rabelais, in O'Neil, if there is wit in Lewis and Maugham,
even if there are facts In Freud, they are not necessarily mass

pabulum or screen merchandise.

If a man were to come raging Into your office screaming

about the dirt that he had read in a book, you might properly

say that he did not have to buy It, and he did not have to

read It. But if the same man discovers that doing his best

at a bit of motion picture shopping he cannot on a given

weekend find fit entertainment for his wife and family of

adolescents. It is a very different story.

Just now there appear to be rewards in sight for the pro-

ducer who can be smart without smut and innuendo and the

license called "frankness", smart enough to tell a story within

the proprieties without being dumb. A proud Industry cannot

be proud of a condition which brought Mr. Hays to the state

of mind which produced the verbal reproaches of his Holly-

wood ultimatum. The problem is a merchandising problem,

and the customer is a decent America, or at least a nation

that wants to be decent in public.
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THIS WEEK
SALE'S ESSENTIAL

Sharply last week two of the film's emi-

nents scored today's exploitation methods,

pleaded for the punch of yesteryear. Sorely

needed, essential in selling is exploitation,

said MPTOA's president M. A. Lightman,

soon to resign. From the film's source,

Hollywood, should exploitation emanate,

said Paramount producer ' Charles R.

Rogers at an AMPA luncheon. Planned

by Paramount, under direction of general

sales manager George J. Schaefer, is such

a scheme, with John C. Flinn intimately

concerned. Ten-fold return in added gross

is confident Mr. Rogers' estimate of the

value of his idea, telling the exhibitor, sell-

ing him as the picture making pro-

gresses." ....

ANTI-TRUST SPECTRE
Once more rearing its long-fanged head

Is the spectre of anti-trust law violation on

the part of major distributors, as federal

judge Francis G. Caffey, via a corrected

decision last week, referred back to the

recent Quittner vs. Paramount-Publix,

hylPPDA case, which he dismissed. Hinted
is the fact that sufficient evidence was
adduced in the trial to warrant presenta-

tion to a jury to determine whether anti-

trust laws were violated, proof and prose-

cution of which is automatically a govern-

ment function. Said the court: "It would
be an error for me to withdraw the

case

PLAYERS' PASSING
Comparative youth, definite age this

and last week passed from life's scene, the

film's screen as dread heart disease took

its toll. But 43, J. Roy Stewart, hero of

many a yesterday's boy for his part in the

famed early "Western," passed in Los

Angeles, was buried at his birthplace, San

Diego. In London, aged (74) Frederick

Kerr, born Frederick Grinham Keen, suc-

cumbed. A long, brilliant stage career of

playing, direction preceded screen work at

72. At his bedside was a son, Geoffrey
Kerr, who had rushed from his Hollywood
dressing room, himself a player. . . .

PRECEDENT SETTER
Little did young Gene Raymond, known

two years ago on the Shubert stage as

Raymond Guion, think when he accepted
an offer to "go West;" that today he
would be In a fair way to setting a legal

precedent, causing reform in the dealings

of talent agents between the Coasts. When
Agent George Frank sued him for $900 In

commissions due, Raymond hired Neil

McCarthy as counsel. Quibbling, bicker-

ing, lawyer McCarthy won a verdict for his

client from Judge Ada Mae Adams in Los
Angeles municipal court last week on a

technicality In the New York agent law.

Appeal is promised, while agents mean-
while may revise their methods, forcing

players signed In New York to sign Cali-

fornia contracts. . . .

JUVENILE PROTEST
To juvenile ranks has penetrated propa-

ganda for clean motion pictures, cleaner

advertising. Called one day recently was
a special assembly at St. Catherine's High
School, Racine, Wis., at which was dis-

cussed films, their state of purity—or lack

of It. Result: a declaration, student body-
signed, distributed to local theatre man-
agers, proclaiming the signatories "inter-

ested In clean shows . . . and advertising.

We ask you to note our preference and
bring It to the attention of producers."
A question arises: Could St. Catherine
Schoolchildren's parents have had anything
to do with the declaration. . . .

CLEAN HANDS
Fighting back, demanding a clean bill of

health, Chester A. MIllIs, business agent of

Milwaukee projectionists' union 164, and
eight operators, some time since filed suit

against city police officials for $65,000,

claiming false arrest, resulting from a raid

on union headquarters by zealous police

following theatre bombings. Dickering,

counsel for the police, projectionists

agreed, the case was dismissed. Plaintiffs,

apparently satisfied, had proved their

white-handedness. . . .
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HOME PROJECTION
From an English dinner table Tuesday

evening rose a group, strolled Into an ad-
joining room, there viewed a motion pic-

ture, for which special equipment had been
installed. The group looked unconsciously

for social direction to two of their number,
their Majesties, King George, Queen Mary
of England. The scene, Windsor Castle;

the occasion, a command performance;
the screening, the Waterloo Chamber;
the picture. Fox's "Cavalcade." Unknown
in the United States is the unique distinc-

tion, "a command performance," which
puffs with pride the recipient of the King's

command. . . .

GERMAN PYRE
High toward the sky will reach tongues

of vicious flame on May 10, as 62 German
institutions of socalled higher education
consign to the flames, under Nazi direc-

tion, any books which might In the slightest

degree be construed as of Jewish origin.

To the pyre also will go "Berlln-Alexander-
platz," by one Alfred Doeblin. On that
day, at New York's intimate Vanderbllt
theatre, will be screened the picturlzatlon

of that book. Under the Hitler thumb will

now be squeezed those trade unions, with
all others, which have to do with motion
pictures. Raided were all union offices

this week, arrested were all officials,

their papers confiscated, as Nazis took
charge. Out of a machine will Herr
Hitler perhaps eventually grind motion
pictures. . . .

PLACATING PLAGIARISTS
Seeking standardization of method, pol-

icy in view of the numerous plagiarism

cases it Is forced to handle, a committee
of writer members of Hollywood's Acad-
emy of Motion Picture Arts and Sciences
recently was formed, exhaustively to study
the situation, report to the Writers Brancn
executive committee for recommendation
in turn to the Academy directorate.

More facile handling of such cases, the
establishment of a writers' adjustment
committee were proposed. A fertile field

for plagiarism appears the motion picture

industry. . . .

REVELATIONS
No secret will be the machination of the

motion picture to visitors at Chicago's
Century of Progress Exposition this sum-
me'r. Planned is the erection of a huge
stage in an equally huge building, where
will be demonstrated the making of the

motion picture. To Oscar Rosenthal has

gone the concession, to Rosenthal, Cornell

& Dwyer a contract for construction. No
bellevers are the promoters in the adage:
"What you do not know will not hurt

you." . . .
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AMPLE AND IMPROVED PRODUCT
ASSURED EXHIBITORS NEXT SEASON

Promised Production of High

Standard; Majors Plan 366,

Independents Announce 306;

Little Change from 1932-33

[Joint decision of the large distri-

butors to postpone sales conventions
until July 1 or thereafter is a new
development discussed on page 15.

Further details of company product
plans and policies for 1933-34 will be
found on pages 10 and //.]

by FRED AYER

Exhibitors will find available for next

season an abundance of product, and product

in general of a higher standard than in the

current year, a summarization of company
plans shows.
Ending the quandary of theatre men be-

cause of the business situation, which has

caused a delay of two months in the sched-

ules of four out of nine of the largest dis-

tributors, and a concomitant retarding of

the new selling season, a total of approxi-

mately 366 features is in sight from the

larger companies, and 306 features from in-

dependent companies.

A comparison of the product planned for

release by those distributors which have

completed releasing plans to date for this

survey shows for this season 686 fea-

tures and 818 short subjects exclusive of

newsreels, as against 672 features and 954

shorts announced to date for the 1933-34

season. The following shows the distribu-

tion of these figures

:

1932-33 1933-34

Features Shorts Features Shorts

Majors 397 719 366 760

Independents. 289 99 306 194

This is the first estimate of the 1933-34

situation and exhibitors are advised to bear

in mind that there will be many additions

to these figures as plans are completed.

Earlier reports that shortened lines of

credit, plus difficulties in arranging new
financing, might result in a substantial cur-

tailment of product next season, are

answered by the announced figures showing
only a slight change in the major com-
panies' totals and an average increase from
the independents. For example, MGM an-

nounced 50 for the current season, and sets

the same figure for 1933-34; Paramount
has 63 currently and plans 65 next season

;

Warners announced 60 for this season and
may release as high as 100 in 1933-34;

United Artists announced 18 and may make
up to 25 next season, with a minimum of

20. On the other hand. Radio will make
only 52 in 1933-34 as against 62 currently,

Columbia 32 to 36 as against 48 for this

season. Universal plans 36 for 1933-34 and
set 32 for the current schedule. Fox set

42 pictures for this season and next season's

product will approximate the same number.

Greater Competition Seen

Due to the fact that almost 1,900 theatres

were added this season to the list of those
whose annual film deals are closed in the

field, all selling organizations are facing
the greatest sales competition in eight years,

since the rise of national circuits with their

accompanying increase in centralized film

buying. This change has been brought
about by general theatre decentralization

the past year and, even more strongly em-
phasized by circuit receiverships and bank-
ruptcies, completely alters the selling situa-

tion. It will place field sales forces in a

position of their greatest importance
since 1925. Heretofore film deals for ap-
proximately 2,500 circuit houses have been
closed in New York. This year, with de-

centralization of Publix and Fox and with
several RKO theatre units either in bank-
ruptcy, or receivership, it is doubtful if New
York will buy for more than 600 houses.

RKO's national film purchases will be re-

stricted to its theatres east of the Mississippi

for the most part. In New York, Loew's and
Warners will provide the only appreciable
national deals to be closed.

Sales this year, in many instances, will

find themselves in the peculiar position of
having to sell in a competitive field to the-

atres formerly affiliated with the parent
company with which deals were heretofore
automatically closed in New York. As an
example. Paramount and Fox men in the
field will find themselves calling upon form-
er Publix and Fox theatres' film buyers and
will be little more assured of a sale than
is the remainder of the competition.

Flat Rental Situation

Exhibitors are said to be in favor of a
trial of the proposal for contracting with
distributors for a definite amount of their

next season's playing time on a flat rental

basis, instead of specific picture contracts.

They regard the plan as a complete solution

of block-booking evils. One of the exhibi-
tor advantages of the plan would be that

the theatre man contracting with a distribu-

tor for a specific amount of playing time at

a fixed sum would not be obligated to play
all of the distributor's releases and would
be permitted to hold pictures, as desired,

for extra playing time. On the other hand,
some exhibitors believe that the proposal,

if carried out, would require a flat rental

figure far beyond the reach of most of
them. The chief benefit to the distributor

is the definite advance knowledge he would
have as regards revenues, and it automati-
cally would eliminate losses of thousands
of dollars annually on pictures contracted
for but not played.

With the exception of a few, distributors

will not make known any titles until after

their sales conventions and will be able to

keep story material in pace with the ever
changing public taste. This will make for

a far greater flexibility than heretofore,
enabling the studios to turn out product of

a more timely character. A clue, however,
is in Motion Picture Herald's report, in

the April 22 issue, of story purchases, com-
plete with titles changed for production, for

the current and 1933-34 seasons.

It is generally felt within the industry
that a better class of product will be forth-

coming for exhibitors because of the whole-
sale return to unit production and the gen-
eral decentralization of the industry's struc-

ture, which included partial cessation of
mass production by most large companies

Exhibitors Are Said to Favor

Trial of Plan to Contract
Playing Time on Flat Rental-
Sales Conventions Delayed

and a return to the unit system. In many
cases not all the program will be turned out
by studio organizations alone, as in the case
of Jesse L. Lasky, producing independently
for Fox; B. P. Schulberg and Charles R.
Rogers for Paramount; Darryl Zanuck and
Joseph M. Schenck for United Artists, with
the probability of Sam Katz also contribut-
ing to the U. A. program.
Regardless of what is done in Hollywood

about reduction of negative costs, distributors
are determined to gauge film rentals and per-
centages for 1933-34 according to the amount
of money taken in at the box-office between
now and October 1. The distribution end an-
ticipates theatre attendance during the next
season far in excess of what it is at present.
This indicates that instead of reducing rentals,
distributors will ask more money for a probably
lower budgeted product. Percentage terms for
first run houses probably will remain as they
are at present. A sharp reduction in the num-
ber of percentage contracts which will be writ-
ten for smaller metropolitan theatres and others
in rural sections, was predicted last week by
sales executives, who said that lower grosses
nationally, and the cost of checking percentage
engagements in the small situations, were the
principal reasons for the selling policy change.
The new uniform contract, to be offered un-
reservedly by five major distributors, includ-
ing RKO, Fox, Paramount, MGM and Univer-
sal, with the opening of the new selling season,
is definitely seen as resulting in extended play-
ing time for many pictures next season.
The elimination clause of the new contract

permits cancellations of 15 per cent of the con-
tract ; the first five per cent allowed without
payment ; the second five per cent permitted
with the exhibitor paying 50 per cent of the
contract price of the pictures cancelled, and the
third remitted in consideration of 100 per cent

payment. Payments made for cancellation of

the final 10 per cent may be applied as rental

on pictures held for extra playing time.

A marked increase in the production of short

subjects is seen for the new season. It is the

independent and smaller companies chiefly,

which will contribute a greater number of

shorts, with the major companies rnaintaining

approximately the same level of their produc-
tion. With the passing of double feature bills

in Southern territories and in California, sales

of short subjects have increased threefold in

the past few weeks.

10 Wisconsin Theatres

Return to Independents
Several theatres in Wisconsin formerly

operated by circuits have been reopened by
independent exhibitors in the last week. At
least ten houses formerly operated by RKO,
Fox Midwesco or Warner Brothers, have
reverted to independents within a month.

In Oshkosh the Rex, formerly Midwesco,
was reopened by J. S. Grauman and E. L.

Weisner, operators of the Downer, in Mil-
waukee, and the Shorewood, in Shorewood.
The Palace, also formerly Midwesco house,

has been reopened in Antigo by Harvey
Hanson, owner. In Green Bay, George E.

Hannon, formerly Midwesco manager in

Marinette, has reopened the Grand theatre.
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PRODUCT OFFERED FOR COMING YEAR
Aeolian
Aeolian Pictures Corp. has acquired Ameri-

can rights to "Hell on Earth," recently banned
in Germany as being "too international."

Allied Pictures

In all probability 26 features will be produced
by Allied in 1933-34. M. H. Hoffman, in New
York, said the current program of 26 features

would be finished by August.

Allied Exchanges
Fifty-two pictures are on the current schedule

for Allied Exchanges, 37 released. No figure

was obtainable for next season.

Amity
Amity Pictures Corp., Robert Savini general

manager, has acquired Tiffany and Quadruple
pictures, which it will reissue, and may contract
for four new 1933-34 features.

Annkino
Twenty-five features have been set as a quota.

The current schedule called for 21. Twelve
short subjects also will be released next season.

Artclass

No figures are a,vailable.

Auten
Capt. Harold Auten will release six features

and six short subjects in 1933-34, as against
only three features and two shorts this season.

Beverly

Beverly Hills Pictures scheduling 13 three-
reelers the current season is contemplating the
same number for 1933-34. Elmer Qifton is

producing, with release through Stanley Hatch
Company.

Borden
Ramon Nazzaro has been signed by Borden

Pictures Corp. to write and direct 12 shorts.

Bray
Three features and 36 shorts have been ten-

tatively set by Bray for next season.

Brown & Rosenzweig
Hiram S. Brown, former president of RKO,

and Charles Rosenzweig, who recently resigned
as sales manager from Columbia, plan to make
12 features for 1933-34.

Chesterfield

Chesterfield will make nine features for next
season together with Invincible, which also will

produce nine.

Columbia
32 to 36 features will comprise Columbia's

schedule next season, Jack Cohn, vice-president,

said. A few westerns will be included. The
number of shorts has not been determined.
Forty-eight features were planned this season,

plus eight single reel and two double reel shorts.

Cullen
Cullen Pictures is making distribution ar-

rangements for "The Pope Speaks." No state-

ment could be obtained for 1933-34.

Eagle
Eleven pictures are on the schedule of the

newly organized Eagle Pictures Corp. for 1933-

34, according to M. Leon Levine. Albert Her-
man is production head.

Educational

There will be 156 on Educational's program
for 1933-34, among them 11 musicals. One-
reel subjects will total 104, the remaining 52

being two reelers. All subjects will be dis-

tributed by Fox. With four shorts in produc-
tion, the company has six more to go to com-
plete the current lineup of 145. Fifteen subjects

will be released between the present and the end
of May. Stars never before associated with

shorts will highlight the new program. Ne-
gotiations are underway for several feature

comedians. Six series have been completed on
the current schedule. Feature production by
Educational to date cleared through World
Wide, with physical distribution through Fox,
is expected to end at the close of the current

season, thus returning Educational to shorts

exclusively.

Fanchon Royer
Fanchon Royer will deliver 15 pictures dur-

ing 1933-34, commencing production June 1.

They are forming their own distributing com-
pany, having left Mayfair. Branches in New
York, Boston and Philadelphia are to be opened
immediately.

Ferrone
Eighteen features will be produced and re-

leased by Frank D. Ferrone, who has formed
a new company. Richard C. Kahn has been
signed to produce six melodramas.

Film Exchange
Five features and 14 short subjects have been

tentatively set for 1933-34 by Film Exchange.
Fourteen shorts are on the current program.

First Choice
No plans have been set for 1933-34.

First Division

Fifty-two features have been set by First Di-
vision for the new season, no short subjects.

A sales convention was held last week in At-
lantic City in conjunction with the Monogram
meeting. Seventy-three features were planned
for the current schedule.

Fox
While no official announcement has been

made, it has been stated that Fox will have 12

pictures on its 1933-34 schedule ready and in

the exchanges by September 1, and that probably
42 will be released. A report from London in

April, indicated Fox might release six Gau-
mont-British productions annually. Mark
Ostrer, Gaumont head, said if the deal is com-
pleted it will be subject to agreement between
G-B and Fox on stories, casts and exploitation.

Among the Fox productions to be released next
season are "Movietone Follies of 1933," "My
Lips Betray," "The Power and the Glory,"

"Berkeley Square," "The Devil's in Love,""
"Paddy-the-Next-Best-Thing," "The Last
Adam," "Green Dice," "Tough Guy," "The
American" aind "The Lady Cop." Fox plans

52 shorts : two new series of 13 ea,ch and 26

"Magic Carpet of Movietone."

Freuler

Freuler will release 24 features in 1933-34,

no short subjects. Regional meetings have been
held in New York and Chicago.

Garrison
No definite plans have been made because of

the German situation. Garrison handles Ger-
man and Russian pictures exclusively. "Kuhle
Wampe," a German picture, is now ready and
a Russian, "Shame," opens in New York next
week.

General Film

General Film Library has purchased 80,000
feet of original travel negative from E. M.
Newman. No plans have been made for the new
season.

General Foreign
General Foreign Sales Corp. will release be-

tween 10 and 12 features made by Henri Dia-
mant Berger. The company, formed recently,
has acquired American rights to "Trenck,"
"Laubenkolonie," "Luegen auf Ruegen" and
"Der Hellseher." Other more recent acquisi-
tions include "Das Abenteuer Der Thea Rol-
and," "Vampyr," "Ein Traum von Schoen-
brunn" and the first of the Berger pictures,
"The Three Musketeers."

Goldstein
Ten of 15 features to be handled by Mannie

Goldstein are now ready for release, and nego-
tiations are underway for the Broadway show-
ing of "Carnival," with Joseph Schildkraut.
Others ready are "Say It With Music," "Can-
aries Sometimes Sing," "A Night Like This,"
"Wolves," "Plunder," "On Approval," "Almost
a Divorce," "Chance of a Night-time," and
"Tons of Money." Features not yet received
from England, but included in the first group
to be handled, are "The Blue Danube," "Just
My Luck," "The Little Damozel" and "Getting
Gertie's Garter."

Helbar
Phil Meyer, former Columbia sales executive,

in New York, announced formation of Helbar
Company. Six feature pictures will be produced
for current release and 26 will be on the sched-
ule for 1933-34.

Ideal

Headed by M. J. Kandel, Ideal Films is
going into production with its first subject en-
titled "The War Tomorrow." Production of
six three-reel films is contemplated.

Imperial

Eight features have been tentatively set by
Imperial Distributing Corp., 31 short subjects.
Six features and 26 shorts are on the current
schedule.

Kinematrade
In addition to "Soviets on Parade" and "Po-

temkin," Kinematrade has taken over American
distribution of "Hauptmann Von Kopenick,"
"One Night in Paradise," "Friederike" and
"Victoria und Ihr Hussar." Between 20 and 25
features have been set for release in 1933-34.
A few foreign shorts may be released.

LaSalle

Set up as La Salle Pictures Corp., and with
his first distribution venture, "Big Drive," well
into circulation, Ben Serkowich will follow the
official war picture with two American-made
films, independently produced.

Majestic
Majestic will have twelve features for the

1933-34 season. For the present season it was
decided to engage in individual selling of the
five remaining of the 16 pictures and in the
next season. This policy becomes effective

with release of "The World Gone Mad," ap-
plying also to "Sing Sinner, Sing," "The Wom-
an in the Chair," "Curtain at Eight" and
"Buried Treasure," all on the current schedule.

Mascot
Eight features and four serials are on the

1933-34 program. Four features and four seri-

als are on the current. Nat Levine, president,

is independently producing one feature starring
Victor McLaglen.

Mayfair
Twenty-four features have been decided upon

by Mayfair for 1933-34, no shorts. Regional
sales meetings were set for May 15 in New
York, Chicago and Los Angeles. The same
number of features is on the current program.
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PLENTIFUL FOR ALL PLAYING TIME
Metro-Goldwyn-Mayer
With approximately 50 features and 89 short

subjects on its 1933-34 program, MGM an-
nounced control of negative costs will be cen-

tered in New York. Laurel and Hardy will

make only feature pictures. Hal Roach will

contribute 40 shorts next season, but will

eliminate the Taxi Boys series. Ben Blue has

been released from his contract ; Billy Gilbert

remains as a feature comedian and comedy
writer. Eight Charley Chase and eight Our
Gang comedies have already been set by Mr.
Roach for the new season. No plans have been

made as yet for sales conventions. Metro's en-

tire current short subject schedule of 89 will be

delivered this season, Mr. Feist declared. 21

features out of 50 have been completed to date.

Monogram
Twenty-four features will comprise Mono-

gram's production and release schedule for 1933-

34, and no short subjects are included, it was

decided at the convention in Atlantic City last

week. Production budgets have been doubled.

Outside producers, players and directors will

be signed and practically all story material will

be bought outside. Eight outside westerns are

to be acquired for franchise holders who re-

quire them. A list of titles follows

:

"Wine, Women and Song" and "Manhattan Love
Song-," musicals; "The Woman in White," novel by
Wilkie Collins; "Two Little Arms," original; "Jane
Eyre," Charlotte Bronte's novel; "Moonstone," mys-
tery story; "Chuck Connors, Mayor of Chinatown,"
by L. M. Simmons and B. R. Solomon: 'l>The

Avenger"; "Other People's Money"; "Mystery Liner,"

by Edgar Wallace; "Beggars in Ermine"; "Woman's
Man," by Adela Rogers St. John; "Great God Four-
flush"; "Numbers of Death," by E. Phillips Oppen-
heim; "Sixteen Fathoms Deep"; "The Loud Speaker,"
an original by Tristram Tupper; "River Street Kitty";
"Sky Patrol"; "Hotel Register," also an original

by Tupper; "He Couldn't Take It," by Albert Payson
Terhune, and "City Limits."

Outdoor
Robert C. Bruce, producer of short subjects

and scenics, is planning to enter the feature

field. He is making a trip into northern North
America soon to gather material.

Paramount
Five of 16 productions scheduled by Para-

mount during the final quarter of the 1932-33

season are ready for May release. Six Para-

mount releases are scheduled for June and five

for July.

Paramount will produce from 60 to 65 fea-

tures next season and approximately 125 short

subjects, exclusive of 104 issues of Paramount
News. There will be from 24-30 2-reel come-

dies, 13 Paramount Pictorials, 13 Screen Sou-

venirs series, 18 Paramount Screen Songs, 12

Betty Boop cartoons. Bimbo and Koko series,

13 Hollywood on Parade, 13 Grantland Rice

Sportlights and 13 Paramount Headliners, Six

of the eight pictures Charles R. Rogers will

produce independently next season are set. The
other two will comprise a musical comedy and

a big book or play. Romance, comedy and

biography will highlight the new list, according

to Mr. Rogers, who states he will keep away
from underworld pictures next year.

New production titles are: "Golden Harvest," a

story of the farmer today; "Swift Arrow," which
centers about the West Point Indian; "I Can't Go
Home," based on "Adopted Children"; "Bottom of

the Sea," Victor McLaglen and Edmund Lowe m
"No More Women"; "Baby in the Ice-Box," tem-

porary title based on a story in Mercury magazine,

and two others to be announced at a later date.

The Paramount studios have about eight features

to complete on their current schedule. Eugene
Pallette and Walter Catlett will appear in a series

of six short features to be produced by Phil L.

Ryan for Paramount release in 1933-34. Bing Crosby
and Harry Langdon will each make six two-reel

pictures. The Paramount studios will be held to a

full-time basis throughout the spring if necessary to

complete the full schedule of 61 pictures. This quota

will be met, it is understood. Paramount decided

near the beginning of March not to lenew its contract

in 1933-34 with Mack Sennett for the production of

two-reel comedies. The company has bought

American release rights to "M," which just ended
three weeks on Broadway. The meeting of district
managers was postponed until late this week.
A total of 34 new faces will be shown to the public

with the first of the 1933-34 product. Among them
are Dorothea Wieck, Mari Colman, Barton McLane
and Grace Bradley.

Principal

Frank R. Wilson, of Principal Distributing
Co., has purchased "White Trails," a skiing
feature, as the first in Principal's 1933-34 line-

up.

RKO Radio
Radio is figuring on 52 features, according

to B. B. Kahane, Radio president, recently.

Twelve will be made by Admiral Productions,
Inc., of which Burt Kelly, Samuel Bischoff and
William Saal are sole owners. The three own-
ers are reported to be negotiating with Daniel
Frohman, theatrical manager, to become associ-

ated with Admiral. The first picture made by
Admiral will be released on RKO's current

schedule.

Radio has signed anew three comedy units with
contracts for the coming vear. A deal has been
closed with Clark & McCullough for another series
of eight two-reelers which Sam White will direct.
Harry Sweet and Harry Gribbon will co-star in

another series of six, and Edgar Kennedy will make a
series of six shorts. Wheeler and Woolsey are to

make three more features over a 24-month period
and Irene Dunne will make two more. Richard Dix
has been .signed to do two more. In addition to its

regular schedule, RKO will distribute six Jack White
features. Seventeen Radio pictures will be made
in England. Producers in England for Radio have
not yet been set. In addition to the shorts mentioned
there will be a new series of six comedies to be
titled "Dumb Dicks." With six features now in

production and two in the cutting rooms, the studio
expects to bring the current schedule almost to
completion. The six now before the cameras are:
"The Morning Glory," with Katharine Hepburn and
Douglas Fairbanks, Jr.; Constance Bennett in "Bed
of Roses"; "The Public Be Sold," with Richard Dix;
"Careless," with Ginger Rogers; "The Flying Circus,"
with Ralph Bellamy and Eric Linden, and "Jamboree,"
an adventure film.

Regent
Twelve features will be on Regent's schedule

for 1933-34. There will also be 12 short sub-
jects. The current season's release calls for

seven features and 12 shorts.

Showman's Pictures

Plans for 1933-34 of Showman's Pictures,

headed by D. J. Mountan, call for not less than
eight features. The first gets underway this

week, "Private Secretary," with Evalyn Knapp,
John Wayne and Alec B. Francis. The com-
pany is presenting two features for present

season release
—

"Public Stenographer" and
"Hard Boiled."

Stage and Screen
Stage and Screen Productions, Inc., will film

various Shubert plays. The company is headed

by Robert Mintz, and Louis Weiss will super-

vise production.

Standard
Standard Motion Pictures, Inc., has complet-

ed its two first short subjects, "Nearly Naked,"
a nudism subject, and "Beer Is Here," with

Weber and Fields.

Sterling

Sidney Algier, former general production

manager for Tiffany and general production ex-

ecutive for Allied Pictures, has formed Sterl-

ing Pictures Corp. to produce independent

features.

Synchro-Art Pictures

Two features and six shorts will be released

for 1933-34. Two features and no shorts are

on the current release schedule.

United Artists

With Darryl Zanuck, who recently resigned

as production head of Warners, and Sam Katz,

former Publix theatre operator, producing in-

dependently for release through United Artists,
the U. A. quota for 1933-34 probably will be
20 to 25 pictures, with a possible maximum of
22, according to Joseph M. Schenck, president.

Specifically hsting Twentieth Century Productions,
Inc., which Mr. Zannuck and Mr. Schenck own, for
12 features, and one each from Douglas Fairbanks
and Charlie Chaplin, Mr. Schenck makes no mention
of ReUance Pictures, of which Edward Small is the
head, or Samuel Goldwyn, Mary Pickford and Gloria
Swanson. He did say, however, that United Artists
was considering the release of whatever pictures are
made by Sara Katz, via Producing Artists Pictures,
Inc Mr. Schenck further stated that ChapUn had
promised United Artists a picture for September re-
lease and that the film will be silent and similar
to "City Lights" in treatment. "The Masquerader,"
with Ronald Colman, has been withdrawn from the
current release schedule and will be placed on the
company's new season list for August release.
Reliance Pictures will produce four features. The

Sam Katz organization has set a quota of four or
five pictures for release through U A in 1933-34.
Lewis Milestone is understood to be set for the
production of four features for L^nited Artists.

Universal

Universal will add ten pictures to its 1933-34
schedule over its present quota. It expects to
release 36 features as against 26 for the cur-
rent season. Its short subject releases, while
not definitely set, probably will present the
same number as for the current season: 99, in-

cluding five serials, 26 two-reel comedies, 22
Radio reels, 13 Oswald Cartoons, 13 Pooch
Cartoons, 13 Strange As It Seems and 7
Brevities.

There will quite likely be three or four musical
features. More than half the material for the 1933-34
season has been purchased. Benny Zeldman is plan-
ning 12 features for lelease through Universal during
the next season, although nothing definite has been
announced by either Zeidman or the company.

.

Universal has completed 63 subjects, in addition to
four serials, on its 1932-33 schedule. The short sub-
jects announced above do not include newsreels, of
which Universal releases two per week. Universal
will not withhold releases because of business con-
ditions, Carl Laemmle says in the current issue of
Universal Weekly, the company's house organ. The
Universal studios will reopen about June 19. Rowland-
Brice has made no definite plans for release through
Universal next season, although it is expected they
will contribute the usual number of the Louis Sobol
and Down Memory Lane series.

Wafilms
Twenty-six short subjects will be on Wa-

films' list for 1933-34. No features have been
set. There are five features and 26 shorts on
the current program.

Warner
Warner and First National are prepared to

make up to 100 features for 1933-34 if the pub-
lic so demands, the company announced. There
will be a minimum of 60, as on the current
schedule; no definite number of Vitaphone
shorts has yet been set, but it is exoected to

approximate 120.

Following the nationwide success of "42nd Street,"
the company is busily engaged in selling "Gold
Diggers of 1933." with intensive advertising cam-
paigns. Jack Warner has been keeping at ieast 15

films ahead of release dates; 14 writers are now busy
at the Burbank studio preparing ten stories for

immediate production.
The ten are: "The Kingfish," with Edward G.

Robinson; "Convention City," with Warren William;
"Bureau of Missing Persons," with either James
Cagney or Spencer Tracy; "Red Meat," "America
Kneels," "Wild Boys of the Road," "Finger Man,"
"Female," for Barbara Stanwyck; "Easy to Love,"
for Bette Davis and "The Footlight Parade."
The Warner studio is expected to reopen early in

June, with 15 stories ready for casting and shooting
by that time. The sajes conventions probably will
not be held before August, at which time a complete
program for the new season will be announced. Leon
Schlesinger recently signed contracts with Warner
for release of the new series of "Looney Tunes," and
"Merrie Melodies," animated cartoons, in 1933-34.

World International

L. A. Carson, president of World Interna-

tion Distributing Corp., announced three spe-

cials and 12 short subjects, the specials to be
made with well known players.



Ebmething to remember

maurice
chevalier

in

^'a bedtime story^'
with

Helen Twelvetrees
Edward Everett Norton

Adrienne Ames
directed by Norman Taurog

//

i love that man

witit

*"the
search for beauty'

theatres are writing, wiring and

phoning the Paramount Studio

to register in the international

contest to find 30 perfect men and

women to appear in the forth-

coming Paramount picture

"the search for beauty"

...theatres wishing to participate

must register by may 19 . . . wire

for details.

Edmund Lowe Nancy Carroll

Robert Armstrong Lew Cody
directed by Harry Joe Brown

a Charles Rogers production

jennie gerhardt

with

Sylvia Sidney Donald Cook

Mary Astor H. B. Warner
directed by Marion Goring

B. P. Schulberg production

i t ' s a Pa r a mo u n t picture



ius bu7
while other companies tell you

how good next season's pictures

look, Paramount gives you nine

power-house pictures now.

song of the eagle

with

Charles Bickford Richard Arlen

Mary Brian Jean Hersholt

Louise Dresser Andy Devine

George E. Stone

directed by Ralph Murphy

a Charles Rogers production

the story of
temple drake''

with

Miriam Hopkins Jack La Rue

Wm. Gargan Wm. Collier, jr.

directed by Stephen Roberts

from William Faulkner's famous novel

"the eagle
and the hawk

with

Fredric March Gary Grant

Carole Lombard Jack Oakie

directed by Stuart Walker

ti

international house

Peggy Hopkins Joyce W. C. Fields

Rudy Vallee Stuart Erwin

P George Burns & Gracie Allen

Sari Maritza Col. Stoopnagle & Budd

im Cab Calloway and his Orchestra

Baby Rose Marie Girls in Cellophane

directed by Edward Sutherland

the girl in 419 college humor"

with

James Dunn Gloria Stuart

Jack La Rue David Manners
directed by George Somaes and Alexander Hall

B. P. Schulberg production

with

Bing Crosby Richard Arlen

Mary Carlisle Jack Oakie

George Burns and Gracie Allen

and the 'ox-road" co-eds
directed by Wesley Ruggles

it's the best show tow n !
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A MUSIC LESSON FOR HOLLYWOOD

WHILE HOLLYWOOD IS STILL Ex-
perimenting with melody-tinkerers and with

trick formulas in socalled "musicals," and

in general progressing rapidly like a crab

back to where it was in 1929, there is in-

creasing evidence that our foreign con-

freres in the art of making pictures talk,

sing and gesticulate, are developing a musi-

cal-film technique that is effective in its

merging of sound media.

They have sent us various productions

in which the lyric element has been con-

spicuous and salutary, welded with a deft

hand into a homogeneous structure, but thus

far these pictures seem to have had no marked
influence on our domestic product. The tra-

dition is that American audiences demand
their movie menu raw and meaty—stark

with action, plot and counterplot and un-

hampered by any idealizing medium ; and

music, being essentially romantic, has been

left out of the red-blooded menu. The in-

creasingly favorable reception accorded

these foreign lyric productions indicates that

this tradition has been over-emphasized, or

else our audiences show signs of "softening

up" in their atavistic tastes.

THE LATEST MUSICAL-PHOTOPRO-
duction from foreign studios to make a bid

for our approval is "Be Mine Tonight," Uni-
versal picture w-hich had its New York pre-

miere at the Paramount theatre. An un-

qualified success" in Europe, assuredly noth-

ing finer in the way of cinema musical en-

tertainment has come to us from foreign

studios than this romantic story strung on
melodic lines. It reveals a subtle and unself-

conscious coalition of music and picture ma-
terial that makes for real enjoyment, un-

adulterated and undefiled. At no time does it

give the impression of being synthetic or

forced in its application of musical motiva-
tion, and it is in this naturalness that its

distinctive charm lies.

The adventures of a famous and hand-
some young tenor (Ferraro) who escapes

from his she-demon of a manager and the

grind of too frequent public appearances, to

play around in Switzerland, with the con-
nivance of a clever impostor (Koretsky)
who has attached himself to the singer and
eventually poses as the artist, while Ferraro
himself assumes the role of his own secre-

tary, presents opportunities for romantic and
lyrical episodes that fit inevitably into the

scheme of the story and the picturesque
background.
When the truant tenor bursts into song

al fresco on the Alpine landscape, the inci-

dent seems indigenous to the soil and the oc-

casion. One feels that such things are done
in that dear Switzerland under such cir-

cumstances. A beautiful young fraulein, who
has more than a platonic interest in the

famous singer, overhears the supposed secre-

tary vocalizing with much gusto for the

amusement of a crowd of children, and sus-

pects the truth. Her suspicions are con-

O'Sullivan Calls ''Be Mine To-

night"; It's a Gaumont-Ufa Pro-

duction Released by Universal

by JOSEPH O'SULLIVAN

firmed when the bogus tenor, who has prom-

ised to serenade her that night, appears un-

der her window accompanied by Ferraro.

AT THIS POINT THE PRODUCERS
utilize a device that is not unknown to the

dramatic and lyric stage. It is a musical

variant of the scene in Rostand's "Cyrano de

Bergerac," where the brilliant but homely

Cyrano successfully woos the maiden with

his eloquence on behalf of the real lover

who is handsome but dumb. In the picture,

Ferraro (with whom the fraulein is in love)

does the vocal work while his impersonator

(Koretsky) makes the motions in the moon-
light.

.

With this romantic setting—genume Swiss

scenery, a lovely Fraulein leaning out of an

authentic Swiss chalet, and the luscious

voice of Mons. Kiepura (Ferraro) caroling

a lilting serenade, "Tell Me Tonight"—there

are presented visual and vocal elements that

serve a very definite purpose in furthering

the scheme of things.

Incidentally, Mons. Kiepura is endowed
with many attractive attributes, including a

very excellent voice which he uses with art-

istry and which records beautifully.

Subsequent events find the runaway tenor

haled before a magistrate who has been ad-

vised that Koretsky is a notorious crook,

and as Ferraro is assumed to be Koretsky,

he is put on the spot. The only way to es-

tablish his real identity is to expose his

voice ; and here the musical exigencies of

the story provide a unique setting for musi-

cal travesty. A brilliant rendition of an aria

from "Rigoletto" converts the skeptical

judge and jury into an enthusiastic audi-

ence. An aria and scene from "Traviata"

turn the court into an impromptu operatic

performance, with his accompanist (the lo-

cal vocal teacher), the judge and the jury

completing the ensemble. Ferraro is vindi-

'TELL ME TONIGHT © Harms, Inc.

cated, and the police get on the trail of the

impostor, Koretsky, who has disappeared.

The climax of this musical counterpoint

and dramatic counterplot occurs the evening

following the opera bouffe scene in the

courtroom, when Ferraro sings in a per-

formance of "La Boheme" at the local opera

house. Koretsky, who had a semblance of

a voice, had rashly promised to sing the

role when he was bluffing through his im-

personation of the famous singer. The frau-

lein in the case (Mathilde) had organized a

clique to give Koretsky the Swiss "razz-

berry" as soon as he started to sing. When
she learns that the real Ferraro is going on,

her clique are already distributed through

the audience, and the young lady feels that

she has messed up things. That contretemps

is solved by. Ferraro himself when he sings

gloriously—and the clique who came to

razz remain to cheer.

THE OPERATIC SCENE INCLUDES
portions of the first act of "La Boheme," up
to and including Rodolfo's great aria, "Che
gelida manina," and Kiepura does full jus-

tice to it.

Eight months ago "Be Mine Tonight" was
made as a strictly German picture in the

studios of Berlin. Its success prompted Gau-
mont to make an arrangement with the UFA
to send an English cast to Berlin to make
the picture with the same director, Anatole

Litwak, and the same stars, Kiepura and
Magda Schneider. Its first success in Eng-
land was scored at the Tivoli theatre, where
it enjoyed a phenomenal run. Since that

time the producers have made a version in

French, and one is also contemplated in

Spanish.

In addition to "Tell Me Tonight," which
is utilized in a thematic manner throughout

the picture, there are some typical musical

comedy numbers introduced logically by
Sonnia Hale, who plays Koretsky, and Betty

Chester, who enacts the role of Ferraro's

manager. Hale sings "The Things I Do, I

Do For You," and Miss Chester a _"Non-
Stop" number.

This is the song with which the famous tenor,

Ferraro (Kiepura) , who has escaped from his man-
ager into the picturesque environs of Switzerland,

enacts a musical variant of the celebrated scene from
"Cyrano de Bergerac." The song is used thematically

throughout the picture. The music is by Mischa Spo-

liansky; the English words are by Frank Eyfon, from
the German of Marcellus Schiffer.

Oregon Exhibitors Form
Club, Study Sales Tax

Oregon's state sales tax and local scrip

were the subjects discussed at the first meet-

ing of the Motion Picture Club of Oregon,

at Portland. Ted Gamble, manager of Par-

ker's Portland Theatres, was named presi-

dent; Vete Stewart, Warner-First Na-
tional manager, vice-president ; Miss Ruth
Doyle, secretary of the Film Board of

Trade, was chosen club secretary. William
Cutts was made chairman of the sales tax

committee and Floyd Maxwell chairman of

the scrip committee.
Among those instrumental in initiating

the organization were Colonel Woodlaw of

the Woodlaw Theatres ; George Jackson,

manager of the Woodlaw circuit, and Mr.
Cutts, owner of the Kenton theatre.
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FILM SELLING DECENTRALIZED;
SALES CONVENTIONS POSTPONED

Divorcing of 2,000 Theatres
from Large Circuits Points

Way to Increase of Indivi-

dual Selling in the Field

Decentralized sales effort will be the order

of the day in the new season, in line with

nationwide decentralization of the motion
picture industry's theatre structure, which
has made rapid progress in recent months.
Once again the industry will return to

the old style of film salesmanship, embrac-
ing individual sales effort out in the field

on a highly competitive basis. Every large

distributor is now giving thought to the

problem, which has been created by whole-
sale turning back of theatre properties to

independent former owners and by the re-

ceivership and bankruptcy situation whereby
localized operation was placed in the

hands of representatives of the federal

courts.

Some 2,000 houses have been divorced
from large circuit operation. This means
that distributors who heretofore disposed of

product en bloc to large circuit buyers in

New York, will now have to rely to an ap-

preciable extent upon the sales efforts of

their men in the field. Increased responsi-

bility will fall, too, upon the posts of dis-

trict and branch managers, and the neces-
sity for reestablishing personal sales con-

tact with the new group of independent op-

erators will be multiplied numerous times.

The banking moratorium which brought
about a cessation of sales activities of prac-
tically every large company, coupled with
the unsettled business situation which fol-

lowed within the industry, has also compli-
cated the distribution problem, setting back
the current season several weeks. This un-
doubtedly will require additional sales effort

in the first months of the new season.

Sales Conventions Postponed

Probably the most important decision af-

fecting the activities of the distribution

department of the large distributors was
made last Wednesday when all companies
except Columbia, agreed to postpone sales

conventions until July 1 or any time there-
after. The reasons given were

:

1. Because of fhe lateness of the current
season due to interruption by the general
business situation;

2. The rapid changes in the theatre
situation whereunder the operators of the-

atres today may not be the operators to-

morrow, with consequent confusion as to

responsibility for contracts;

3. Decision of distributors to supply ex-

hibitors with more specific data on new
season production schedules in order to
lessen the number of cancellations, read-
justments and changes in contracts which
have been made heretofore because of the
indefinite nature of early product announce-
ments.

Generally, vigorous sales campaigns which
usually take place at the beginning of each
season will be held back by many com-
panies at least until midsummer. Pre-
viously, the majority of companies started

their own men on the road with new con-

tracts in late April, May or in early June.

This year the situation is quite different.

Delayed sales conventions, which usually

signal the beginning of selling activities,

are indicative of the situation.

Sales heads of the large distributing com-
panies said Wednesday that decentralization

of sales effort would be the highlight of

their activities in 1933-34, but few would
predict to what extent they would enlarge

their sales staffs to meet the new situation.

Currently, distribution staffs of practically

every company employ fewer salesmen than

at any previous period. In any event, most
of the corporations evidently have not de-

cided on their lines of procedure to capture
their share of the extremely widened market.

Decentralizing Is Highlight

Felix Feist, general sales manager of

MGM, said the new situation does not neces-

sarily mean a large increase in sales forces,

but added that more work impends for those

already in the field, and particularly for

district heads and for sales executives at the

home office.

John D. Clark, sales executive of Fox,
said approximately 1,900 new independent
accounts have emerged from the decentrali-

zation movement, all representing operators
of properties which formerly were in con-

trol of the large circuits. He said : "With
the new season there will be far greater

responsibility on the heads of district man-
agers and the sales heads than ever before."

There will be few additions to salesmen al-

ready in the field, Mr. Clark predicted.

"Competition will be only a matter of who
has the best product to sell," he added.

"Theatres will be operated better in the

future because there will be closer coopera-
tion between salesmen and theatre owners
than ever before."

Universal's sales executives indicated that,

generally, there will be little increase in

sales forces in the field, but they, too, agreed
that there will be a necessity for consider-

able increased effort.

Major Albert Warner, of Warner-First
National, said he is familiar with the situa-

tion, but he would not discuss the eventuali-

ties.

More Selling In the Field

RKO distribution officials agreed that

while there will be considerably more selling

in the field than heretofore, but said that

while some companies may engage a few
more salesmen to handle the problem, there

probably will not be any appreciable increase
in personnel.

Regardless, it is apparent that the dis-

tributors are facing their keenest competi-
tive sales engagement since eight years ago
when centralized circuit operation first

started centralized selling. Vigorous effort

evidently will be necessary in the field

next season in order to gather, individually,

product contracts from the hundreds of ac-

counts which now are operating inde-

pendently, but formerly were sold en masse
by a stroke of the pen over the desk of a

circuit film buyer in New York, usually

Large Distributors, Except Co-
lunnbia, Agree to Delay Con-
ventions Until or After July I

;

Current Season Set Back

involving socalled "trading deals" between
distributor-circuit companies.
However, salesmen in the field next sea-

son will be aided by the fact that they will

not be compelled to give as much attention

as previously to satisfying the protection

demands of the large circuit divisions.

Heretofore, in hundreds of instances, the

job of the film salesman in dealing with
independents has been quite difficult because

of this protection situation.

Although theatre decentralization pro-

gressed throughout the whole of 1932-33, it

has had little or no bearing on centralized

selling during the current season because
contracts had been in force.

Sales heads in New York have heretofore

sold 2,500 circuit houses in block deals, but

because of decentralization, voluntary and
involuntary, it is unlikely that New York
will do the new season film selling for more
than 600.

Monogram May Join MPPDA;
Independent Group in Session
Monogram Pictures Corporation may be-

come a member of the Motion Picture Pro-
ducers and Distributors of America. A defi-

nite decision will be reached at the next
executive committee meeting of Monogram
in a month. W. Ray Johnston, president, said

the company is not interested in associating

itself with the proposed Independent Pro-
ducers and Distributors Association.

A communication to that effect was re-

ceived and read at the first meeting of the

Independent group called to discuss the pro-

posed association, at the law offices of

Keppler and Keppler on Wednesday. Pres-
ent were representatives of Mayfair, Mascot,
Fanchon-Royer, Helber, Artcraft, Rowland-
Brice, Tobis Film, Luporini. It was decided
to hold meetings every Monday after May
15 to decide policies.

See Katz Return

To Theatre Field
That Sam Katz is re-entering the theatre

business through Producing Artists Pic-
tures, Inc., is the belief in film circles at

Madison, Wis., where Asher Levy of Chi-
cago and Mark Heiman of New York are
expected to take over operation of the Or-
pheuni and the Parkway, both Shubert
houses, on May 7. It is reported that Mr.
Heiman is to be in charge of Mr. Katz's
theatre operations.

Agfa Raw Film Moves Office
Agfa Raw Film Corporation has an-

nounced the removal of its New York of-

fices on Saturday from 1328 Broadway to
245 West 55th street. A new negative will

shortly be announced to the industry by the
company. R. G. Cunningham is in charge
of the corporation.
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ARE COMING FROM FOX!

No worries cloud that joyful spring feeling

for exhibitors with FOX contracts. They're

sitting pretty. Just look what they get on the

FOX MAY FESTIVAL alone:

Jesse L. Lasky's Zoo in Budapest doing a whizzing

business at Radio City Music Hall... while reviewers rave.

Janet Gaynor and Henry Garat in Adorable... tender,

tuneful romance. Radio broadcasts have made the songs

hits before the picture opens.

James Dunn and Sally Eilers in Hold me Tight

—the perfect title for the perfect story for this winning

team.

Another Jesse Lasky production with the dash and

originality his name guarantees . . . The Warrior's Hus-

band with Elissa Landi. Uproarious she-man vs. he-

woman comedy.

FOX scooped the field to get Buddy Rogers for 5c

a Glass. Happy, snappy romance with music. Here's to

exploitation!

State Fair . . . doing a land-office business on repeat

bookings.

And the greatest production this industry has ever

boasted . . . Cavalcade!

No other studio has ever given you so many

hits in a single month. But they're just pace-

makers for what's coming.

^ ^ ^
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POINTS WAY TO HALVE
THEATRE INSURANCE BILL

Thirty Million Dollars a Year

Now Paid, 90 Per Cent by
Theatres, Survey Published

in Better Theatres Shows

That the motion picture industry is paying

$30,000,000 a year for fire insurance when
it might be paying only half that amount
under a "fact" system of rating, is asserted

by C. H. Gray, New York insurance broker,

in making known his findings m a survey

recently conducted with the co-operation of

industry interests. At least 90 per cent of

the industry's insurance cost, he states, is

charged to theatre properties.

The entire survey is presented in Better
Theatres, published as Section 2 of this

issue of Motion Picture Herald.
Asserting the present methods of setting

rates for fire insurance covering theatres to

be poorly adapted to actual conditions to-

day, Mr. Gray declares that this class of

property is being discriminated against. For
this he blames the industry itself, stating

that apparently "no one having anything to

do with the industry's insurance matters has

been interested in knowing what its indem-
nity should cost."

The step recommended to bring about

a reduction is the establishment by the in-

dustry itself of a system for compiling the

actual figures on fire losses.

"There can be no intelligent rate-making,"

he asserts, "without complete classified loss

experience as a basis upon which to work.
This is the crux of the whole rating sub-

ject. The lack of such classified experience

is the reason the fire underwriting fraternity

is woefully open to criticism. It is the reason

the motion picture industry is paying mil-

lions of dollars a year excessively."

This statement is based on his belief that

the present rates have been established ac-

cording to conditions which have disap-

peared. In place of the old highly inflam-

mable theatre is the fireproof, well protected

structure of today, built according to strict

fire codes. The film itself was the source
of early underwriting prejudice which has
carried through into today. The actual loss-

experience of the industry, he believes, if

properly tabulated, would show the theatre

not to be the risk reflected in the present

rates.

"The remedy is most obviously the adop-
' tion of uniform schedules for rating proper-
ties of the industry. Such schedules, care-

fully made and based on the class experi-
ence record for the past five or ten years
would doubtless bring a reduction of at least

50 per cent, because the schedules would be
based on fact and not guess-work."

Wisconsin Writ Holds
Pending Suit Hearing
The temporary injunction restraining

the Wisconsin state department of markets
from enforcing its order that independent
exhibitors of the state should not suffer dis-

crimination from film distributors has been
continued in district court at Madison, pend-
ing final hearing on a suit of distributors

against the state department. The injunction

was issued a year ago.

The state department more than a year

ago started proceedings to prevent distribu-

tors from refusing pictures to independent
theatre operators not licensed with the dis-

tributors. The distributors brought action

against the state department on the grounds
tliat interference by the state conflicted with
the national copyright and interstate com-
merce laws.

Schine Resuming
Operation of24;

Paramount Status
With the operation of 24 upstate New

York houses resumed by Schine Brothers
this week. Fox Metropolitan Playhouses
continues its program of decentralization.

The Schine houses, originally leased to Fox
Metropolitan, were subleased to Skouras
Theatres Corp. Most leases had 17 to 18

years to run. Charles Caballero, operator for

Skouras, held a 25 per cent interest.

Theatres reverting to Schine are: Echo, Syracuse;
Strand, Carthage; Globe and Hippodrome, Glovers-
ville; Liberty, Herkimer; Colonial, Norwich; Rialto,
Little Falls; Oneonta and Palace, Oneonta; Pontiac,
Saranac Lake; Capitol, Newark, N. Y.; Playhouse,
Canandaigua; Fox and State, Corning; Capitol and
Strand, Oswego; Strand, Jefferson and Palace, Au-
burn; Olympic and Avon, Watertown; Babcock, Bath,
and two of the three Utica houses operated by
Skouras.
Plans for reorganization of Metropolitan will not be

held up as a result of the turning back of these
24 theatres. Reversion to the original operators now
leaves Fox Metropolitan with about 100 theatres, all

of which are expected to be retained, under reorgan-
ization plans.
Sam Rinzler and Louis Frisch of Randforce and

George Skouras of Skouras Bros, are to figure promi-
nently in the new set-up, with Si Fabian co-receiver
with Irving Trust for Fox Metropolitan. Frisch and
Rinzler are negotiating with Fox to turn back a
number of their Brooklyn houses. The Fortway is

set to return.
For some time there have been differences between

the Schines and the Skouras circuit. The climax was
reached recently when Meyer Schine refused to grant
a rental reduction and asked for the return of his
circuit. On Thursday last. Judge Francis G. Caffey
signed an order directing the return of the theatres.

The proposed recapitalization for the parent
Fox Film Company, expected in a month, it is

believed will provide a "new deal" for the
company by virtually eliminating present finan-

cial encumbrances, thus permitting it to start

the 1933-34 sales season with practically a clean
slate.

In Kansas City Herbert M. Woolf and M.
B. Shanberg, who sold the Fox and Midland
circuit in 1929, filed a motion in federal court
asking that the voluntary petition in bankruptcy
be set aside and the receiver discharged on the
grounds that indebtedness on which the bank-
ruptcy was based is false and fictitious. This
indebtedness includes $1,900,000, due Fox West
Coast Service Corp. and $1,000,000 due Chase
National. Attorneys for Shanberg and Woolf
said last week they would carry the case to the
U. S. supreme court, if necessary.

Numerous Fox Midland houses are involved and the
attorneys for Shanberg and Woolf are making the
fight in order to secure the unpaid balance of $487,-

000 on the purchase price contract entered into four
years ago. They insist this is a prior lien on the
theatres and want Shanberg made chief operating
officer until the money is paid. The original purchase
price was $3,500,000. On Tuesday a show cause order
issued by U. S. circuit court of appeals in St. Paul
was believed by the attorneys to act as a stay on

the bankruptcy of Fox Midland. They applied for
the writ of prohibition staying the bankruptcy and
the Appeals Court issued tlie order for the receiver,
Fox Midland, to show cause why the writ should not
be issued. The stay was granted.

In Milwaukee last week a $15,000 cash offer

for the trustee's interest in the bankrupt Mid-
wesco Theatres and his interest in the stock of

the Statewide and Wisconsin Amusement En-
terprises, as well as a release of any interest

in the property, leaseholds and equipment held
by these companies, was approved by the trustee

and the referee in bankruptcy. The offer was
submitted by F. W. Pride of the law firm of

Hughes, Schurman and Dwight, New York.
In return for its acceptance, claims of FWC
Service Corp., Fox Film and Statewide are

withdrawn. These total $1,100,000. The with-
drawal will provide a minimum of 10 per cent

for unsecured creditors.

An eviction suit brought by the Six Point Realty
Co., owner of the building occupied by the Paradise,
West Allies, Milwaukee, against Julius J. Goetz, re-

ceiver for the bankrupt Midwesco Theatres, Inc., was
dismissed last week by Civil Court Judge Gausewitz.
Turning back of the Pantages Hollywood to Alex-

ander Pantages leaves Fox West Coast without a
first-run in Hollywood for the first time in several
years.

In the Paramount Publix bankruptcy situa-

tion, a creditors' meeting, long pending, was
again put off, this time until May 8. Referee
Henry K. Davis will preside. The postponement
was made in order to give Root, Clark and
Buckner, attorneys for the Paramount Publix
trustees, sufficient time to complete their inves-

tigation of bank transfers.

Samuel Zirn is continuing his efforts to dis-

rupt the general proceedings. His next move
will be to ask the Circuit Court of Appeals for

,

a writ of mandamus compelling Mr. Davis to

subpoena the corporation's three trustees to

attend a creditors' meeting and be examined
as to their qualifications to serve in their ca-

pacities. Zirn is counsel for several Publix
bondholders.

In Hartford, Conn., Tuesday, U. S. District Judge
Edwin S. Thomas ordered the lease on the Paramount
in New Haven surrendered to the receiver for Olym-
pic Theatres, Inc., and at the same time ordered pay-
ment of 18 per cent of the theatre's income for the
past three months to the lessor.

E. V. Richards, receiver for Saenger Theatres, has
been authorized by Federal Judge Borah, New Or-
leans, to enter into an agreement for operation of
the Saenger at Pine BluiT, Ark., and the Saenger
and Hope Paramount at Helena, Ark.

Publix houses in Lexington, Ky., have been
turned back to their owners. Paramount pic-

tures henceforth will be shown in John Elliot

theatres.

Fox New England Houses
Drop Exclusive Run Plan

Fox New England Theatres receivers

have discontinued the practice of exclusive

runs, with new arrangements completed with
Fox and MGM for product originally

bought on the exclusive basis. Harry Ar-
thur adopted the plan when he operated the

16 theatres involved under the Arthur The-
atres Corporation. He is now acting for the

receivers.

Towns where theatres have been playing

exclusives include Springfield, Worcester,
New Haven, Bridgeport and Waterbury.

RCA Reelects Directors;

Shareholder Increase Noted
The annual meeting of stockholders of the

Radio Corporation of America was held

Tuesday in New York. Directors, whose
terms had expired, were re-elected. They
are : Cornelius N. Bliss, Bertram Cutler,

James G. Harbord and Owen D. Young.
Other directors are Edward J. Nally, James
R. Sheffield, DeWitt Millhauser, Frederick
Strauss, Arthur E. Braun, John Hays Ham-
mond, Jr., Edward W. Harden and David
Sarnoff. Mr. Sarnoff, president, reported

an increase of 188,000 in shareholders.
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ROSES, FLORAL AND ORAL
WELCOME BACK ROXY

Rowland Resigns

Fox Post; Plans

ReadyNext IV^ek

Richard A. Rowland, pioneer in motion

picture production, resigned this week from
the executive staff of Fox Film Corporation

and immediately opened headquarters at

1790 Broadway, New York. Mr. Rowland,

who had been a Fox vice-president, was en-

gaged principally in the company's produc-

tion policies, with headquarters at the home
office. Within ten days he will announce
his future plans.

"There is nobody in business life I have
a higher regard for than S. R. Kent, presi-

dent of Fox," said Mr. Rowland, "and it is

with great regret that I sever my connec-

tion with his organization. For some time,

however, I have had certain plans, the con-

summation of which would take me away
from my duties at Fox."

Mr. Kent expressed regret at the resigna-

tion of Mr. Rowland, saying: "I have known
Mr. Rowland for many years, and I have
always looked upon him as one of the fore-

most executives of this industry. He has

fully outlined his new plans to me and
under the circumstances I do not see how I

could do other than to cooperate with him
at this time by regretfully accepting his

resignation I join with my associates in

wishing him every success in his future

work."

The beginning of Richard A. Rowland's
career in motion pictures dates back to 1905,

when he became an independent distributor,

also engaging in the business of selling light-

ing fixtures, which he built up to the point

where, when he sold out to General Film in

1910, he had eight offices throughout the nation.

His earnings in his first ventures and the sales

price paid by General made Mr. Rowland a

motion picture millionaire at 30.

In 1914, he organized and was president of

Metro Pictures, and started to buy and build

theatres, developing into one of the first circuit

operators in the industry. Later, Metro be-

came an integral part of the Loew structure.

One year later, Mr. Rowland disposed of his

interests in Universal, Paramount and Mutual,
leaving him only his theatre properties and

Metro, which he sold to Marcus Loew in 1919.

In 1917 he joined First National Pictures as

general manager, remaining in that position

for several years. Mr. Rowland is accredited

with production of "The Four Horsemen" and
other noted features. He joined Fox in 1931

in the post of executive production authority at

the home office.

Brandt Heads New Group
Of Independent Exhibitors

Harry Brandt was elected this week to

the presidency of the Independent Theatre

Owners' Protective Association at the sec-

ond meeting of the newly formed organiza-

tion in New York.
Charles Moses is vice-president; Wil-

liam Small, treasurer ; Louis Nelson, secre-

tary, and Al Friedlander, sergeant-at-arms.

Auctioning Powers Assets

The assets of Powers Pictures, Inc., are

to be sold at public auction on Thursday,

at 537 Broome street. New York, by order

of the Irving Trust Company, receivers.

Daily Press Tells the Story of

Rothafel's Greetings From
Aylesworth and Franklin On
His Return to Radio City

The week was made most momentous at

Mr. John Davison Rockefeller's $250,000,000

Radio City in midtown New' York, thus:

1. Merlin Aylesworth, dual presi-

dent of RCA subsidiaries, unlocked

the massive hand-chiseled doors to

the new seventy-story central office

tower—75 elevators, 6 escalators,

50,000 Inhabitants (when It's rented).

2. The white-stone front British

Empire Building unfurled the Star

Spangled Banner beside the Union

Jack of John Bull, as the first paying

tenants arrived at the entrance atop

bulging moving vans.

3. Former Premier Edouard Her-

rlot, of France, conservatively attired

In tails, formally dedicated La Maison

Francalse, and then hurried away to

board the sumptuous He de France,

to report back home on important

conversations with President Roose-

velt. The fate of nations hung In the

balance.

4. Roxy—S. L. Rothafel—came
back from a vacation for his health,

to function at Radio City again, wel-

comed with a banquet and roses

from hiarold B. Franklin and Mr.

Aylesworth.

Roxy and his bags arrived home in New
York quietly one morning last week, fresh

from the baths at Hot Springs. He had been
sojourning in Mexico and Texas and splash-

ing in the waters of Arkansas' famous
springs.

There had been some ominous reports

around town, but Mr. Rothafel could not

discuss them—the telephone in his westside

apartment had been discontinued. An alert

Motion Picture Daily reporter immediately
queried the RKO management to establish

Mr. Rothafel's position. He was told:

"If Roxy insists on being an omnipo-
tent 'genius' he will do so outside of Ra-
dio City."

The spokesman for the RKO corporation

refused permission, absolutely, to use his

name. In any event, bright and early on the

morning of April 26, a few days after Roxy's
return to New York, the Herald-Tribune
presented a new story, saying:

"S. L. Rothafel, titular head of Radio
City's theatres, will be allowed to 'slide

back into the organization in a place

where he will fit without too great a dis-

turbance,' Harold B. Franklin, president

of the RKO Theatres Operating Corp.,

said yesterday. Mr. Franklin has been
taking the place of Mr. Rothafel during
the latter's sojourn in the South recov-

ing from an operation.

"Although Roxy returned to New
York on Monday, he has not yet been
down to the Radio City offices. The

reason for that, Mr. Franklin intimated,

is that Roxy's future status is yet to be
decided.

" 'While the matter has not been decided
definitely,' said Mr. Franklin, 'I feel sure

that there is a place for Roxy in the or-

ganization. He ought to be able to slide '

back into it in a place where he will fit

without too great a disturbance.'

"Mr. Franklin added that 'no one man
is bigger than the organization; no one
can treat the Radio City theatres as his

own personal property. . .
.'

" 'What if Roxy . . . takes his name away
from the RKO Roxy Theatre?' Mr.
Franklin was asked.

"Mr. Franklin smiled broadly. 'If he
wants his name back he can have it.'

"

On Tuesday morning of this week ap-

peared this headline in The Film Daily:

FRANKLIN GIVES DINNER TO
ROXY

Said the New York Times:
"The return of S. L. Rothafel as man-

aging director of the two Radio City

theatres was announced last night by
M. H. Aylesworth. . . . Mr. Aylesworth
spoke at a dinner at Radio City Music
Hall given in honor of Mr. Rothafel by
Harold B. Franklin."

That absolutely verified two points, viz.

:

That Roxy was back at the Radio City the-

atres, and (2) The name of the banquet
host.

Mr. H. A. McCausland, of the Irving

Trust Company—^the receivers—was on
hand, too, with other receivers to receive

Roxy, and when Mr. Franklin was asked
later about the reception, he told a reporter

from the New York Journal:
" 'We are glad to again have Roxy

associated with us once more and to work
with him in establishing new standards
of motion picture presentation. ... In
these efforts he will have the full co-

operation of the entire RKO Theatre or-

ganization.'
"

The Herald-Tribune recorded

:

"Places were laid for twenty-eight
executives, with Roxy at the head of the
table with Mr. Franklin and Mr. Ayles-
worth. . . . The executives were also rep-
resented by baskets of roses with their

cards attached, all wishing good luck to

the managing director upon his return.

. . . Not to be outdone, the stage crew,
the Roxyettes and the members of the
orchestra also sent enormous baskets of

flowers. The whole theatre took on a
festive air, with the celebrated Roxy
ushers donning their aiguillettes, reserved
for special occasions." (Editors' Note for
Plain Exhibitors: 'Aiguillettes' are noth-
ing more than tags, cords and loops'which
adorn the uniforms of the 'celebrated

Roxy ushers.')

The banquet was a special occasion, all

right, but Motion Picture Daily's account
said:

".
. . The understanding is Roxy will

be directly responsible on costs and oper-
ation to M. H. Aylesworth and H. B.
Franklin. . . .

"Indicating how Franklin stands with
Aylesworth, although he has signed no
new contract as yet, was that portion of
Aylesworth's statement which read

:

" 'I can never fully express my grati-

tude to Harold Franklin, who, in addition
to his many executive responsibilities,

carried on the direction of the Radio
City theatres.'"
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THE CAMERA CEDCCTS

BEAUTY SEEKERS. An Illustrator, a novelist

and a sculptor, McClelland Barclay, Faith Bald-

win and Bryant Baker, discuss masculine and
feminine pulchritude ere they seek 30 boys

and girls for Paramount's "Search for Beauty."

CONCENTRATION. Personi-

fied as Spencer Tracy, Fox

player, swings his mallet and

the pony renders assistance.

THE STARRING B'S. Being Ben (Lyon), Bebe
(Daniels) and Barbara (Lyon), their daughter,

off to Europe and picture making In England.

Ben was in "I Cover the Waterfront," United

Artists; Bebe in "Cocktail Hour," Columbia.

CONVENING MOTION PICTURE ENGINEERS. Pause for a moment to watch the "birdie" during the annual Spring meeting of the

Society of Motion Picture Engineers, much more familiarly known as the SMPE, held this year April 24-28 at the Hotel Pennsylvania,

New York. President Alfred N. Goldsmith presided over the sessions which were occupied by the reading of technical and not-

so-technical papers, the result of Indefatigable research on the part of inquisitive scientific minds, in the onward march of industry.
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MASTER AND MASTER. As the master of histrionics, Mr. George
Arliss appears in the characterization of the famed master of

biting satire, Voltaire, in the motion picture of that name in which

Mr. Arliss, as a Warner star, is now engaged, hiighly effective

is this still camera study by Bert Longworth.

A HEARTY WELCOME. Greeted Monogram representatives

arriving in Atlantic City for the annual sales convention at the

Ambassador Hotel. Monogram's executive triumvirate, from left

to right, are president W. Ray Johnston, distribution vice presi-

dent Harry Thomas and production vice president Trem Carr.

TRANQUIL CHARM.
(Left) Typified by Ann
Dvorak, Warner player,

recently returned from

a lengthy European
vacation with husband
Leslie Fenton, and now
awaiting assignment.

INDEPENDENT.(Right)
Now is Phil Meyer, re-

cently resigned as Col-

umbia's New York
branch manager, who
has formed Helber
Company to distribute

Independently. [Page22j
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Relative changes in box office grosses, since the national bank holiday, in three cities— Chicago,

New York and Kansas City— are depicted in the graph, based upon the weekly theatre business reports

in Motion Picture Herald. The 100 per cent line indicates the average weekly gross in each city during the

seven weeks period covered.

WAR SPIRIT DARKENS Meyer Launches

, BUSINESS IN JAPAN New independent

But Larger American Branches

Manage To Remit Some Cash

to Home Offices; Titles

Changed to Military Appeal
[By Special Tokyo Correspondent}

Business conditions in Japan—including

the motion picture situation—have been so

uncertain in recent weeks that until the tense

Manchurian problem is adjusted no relief

will be forthcoming for any enterprise.

People in Japan are at the moment super-

sensitive. They do not feel too kindly

toward the rest of the world since the

League of Nations voiced condemnation of

Japan for the Sino-Japanese conflict. This

attitude is directed particularly against the

United States.

Even under normal conditions, the film

business is a battle in Japan, but currently

it is next to impossible. However, the im-

portant American motion picture branches

are managing somehow to hold up and are

remitting some cash to the New York
offices.

Pictures with the greatest appeal at the

moment are those with naval or military

background or atmosphere. MGM's "Hell

Divers" and RKO's "Suicide Fleet" both

did much more business throughout Japan
than they would have done ordinarily.

The Japanese frequently change the titles

of such naval or military productions into

something entirely different in meaning.
For instance, the literal translation of the

title given ' "Hell Divers," when released

locally, is "Bombed by Airplanes from the

Pacific." The title given "Suicide Fleet" had
a double meaning—one being "The Ameri-
can Destroying Fleet," and the other, "The
Fleet to Destroy America." Naturally, such

titles create much excitement among the

populace.

"Six Hours to Live" was given a new
title, "Winds and Storms Within the League
of Nations," in order to bring home the

League situation. This automatically made
the film a very timely subject, Japan having
withdrawn from the League a few weeks
earlier.

The biggest handicap of American mo-
tion picture representatives in Japan is the

low value of the yen. Currently, the yen
is 60 per cent below par value, and all busi-

ness of the branches is done in yen. This
means that the exchanges must do about

150 per cent more business than formerly in

order to remit former sums to New York.
However, instead of doing more business,

practically all the companies are doing less,

which reduces the net intake to a very low,

point. The situation has long since neces-

sitated excessive curtailment of operating

expenses.

Except in cases of military subjects, the

American representatives are generally

much disturbed to have to release their best

productions for extremely poor rentals, as

at present. They say that if the studios in

Flollywood will continue to produce some
naval or military features, perhaps Ameri-
can exchanges in Japan will be able to pull

through this "zero" year.

Phil E. Meyer this week announced for-

mation of Helber Pictures Corp., an inde-

pendent distributing company which will

market features as the Marquee brand.

The company will undertake the dubbing

of American voice on talkers made in Eng-
land. Mr. Meyer thus aims to over-

come obstacles of English accent which

have heretofore limited distribution of Brit-

ish films. The company also will handle

other foreign as well as domestic product.

The first two releases are "Faithful

Heart," starring Herbert Marshall and

Edna Best, and "The Stronger Sex," fea-

turing Colin Clive. Both are now beirig

produced at the Gainsborough studios in

England. Sales copy will emphasize the

policy: "A complete new sound track made
in the United States."

The first release is set for June 15. Others

will follow twice monthly until the end of

the season in late August. Twenty-six fea-

tures will be released in 1933-34. The Ed-

gar Wallace mystery, "White Face," and a

melodramatic novelty, "The Man They
Couldn't Arrest," are on the schedule.

Mr. Meyer has also formed General Pic-

tures Exchange in New York to handle dis-

tribution in this territory. Manny Meyer
probably will manage the local branch.

Mr. Meyer is president of Helber and

president and general manager of General

Pictures Exchange. Al Selig, formerly with

Paramount's home ofiice advertising depart-

ment, will handle publicity and advertising.

Sam Citron resigned last week from Edu-

cational-Fox to take charge of Helber's

editing, cutting and recording.
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ASIDES & INTEDLLDES
mill

By JAMES CUNNINGHAM

BEN LYON and his wife, Bebe Daniels,

arrived in town the other morning, en route

to London. They wired ahead to the United
Artists' home office that they would be delighted

to see their "countless" friends on the news-
papers and they "would like to throw a little

tea" for this purpose, at the Hotel Warwick.
Accordingly, at the appointed hour early Friday
afternoon, the best tea hurlers of the press, both

trade and lay, assembled in Sixth Avenue and
marched south in columns of eight in the di-

rection of the Lyons suite, where all and sundry
quaffed until far into the night.

Ben and Bebe introduced at the gathering

their youngest daughter, Barbara, who is one of

the few persons from Hollywood who is not

affected—she's just twenty months. Mrs. Dan-
iels sings the youngster to sleep every night

with two songs—no more. After that, Barbara
wails, "That's 'nuff, mummy."

V
Publication last week in New York's Herald-

Tribune, of a story about Samuel Lionel

Rothafel's status at Radio City, caused quite

a stir along Broadzvay. Harold B. Franklin,

who has been running Radio City since Mr.
Rothajel left for a lengthy vacation, ifas quoted

as saying that he thought Roxy woidd be back,

if he could be slipped in without creating too

much of a disturbance in the routine. Inquiries

were made at M. H. Aylesworth's office to

determine whether he saw the yarn. His assist-

ant replied that Mr. Aylesivorth staYts reading

all of the New York dailies at 7 :30 every morn-
ing. That's keeping step zmth the march of
time.

V
Mr. Hays and the producers hope here-

after to establish the suitability of stories

before purchasing screen rights, in order to

effect economies and eliminate questionable
material. Basically, the idea is to put an end
to the old practice of investing enormous
sums in wrell known story properties, or

plays, only to drop the original title, then
rewrite the story to fit the new title, and
finally drop both title and story.

V
The last of the Hollywood conferences has

not been told. The epitaph should read : "They
Came. They Saw. They Feinted."

V
It is not our duty to report on the extra-

marital activities of young Fairbanks and Joan
Crawford. But we do wonder what prompted
Warner Brothers to send to tlw trade a public-

ity story captioned: Doug {Warner star) and
Joan to go abroad together this suirmier." Two
days later, newspaper headlines told about

divorce proceedings.
V

From funnywriter John P. Medbury we
learn about the owner of a film row drug
store on Broadway who has been dispensing
whiskey and gin illegally for six years, and
was finally arrested the other day—for using
oleomargarine on sandwriches.

V
Hollywood Herald reports on economy in

circuit operation : An executive of a large chain

issued orders last week that, hereafter, all scrub-

women in theatres must supply their oim. scrub
clothes. Savings effected will probably help pay
the cost of redecorating the studio bungalow of

the star's best performer in Hollywood.

A WORD TO THE THIRSTY
Robert F. Sisk, ad chief for RKO,

urges managers of the circuit not to

run their cooling systems as if they

were trying to cool a case of beer in

20 minutes. Colonel "fake" (3.2)

Ruppert won't like that.

p. ("Pat") GARYN is vacationing

under Florida's warm sun, at St. Petersburg.

Writes Pat: "It's a tough job to keep from
gain' native dou^n here. J now understand

how a gvy can become a beach-comber and

like it.

"I was out fishin' in the Gulf of Mexico

yesterday, and, boy, I 7tear broke an arm
draggin' 'em in. You just whittle, toss over

your pole and line and they come leapin' at

it. What part of the catch I was able to lift

is exhibited in the snapshot. The long baby

is a kingfish I got trolling. The others are

black and red 'groupers'. Wbereinell they get

that name, I don't knozv, but they are okay

eatin'. The well-burned fish in the middle

is muh."

Some highly perplexing problems arising

from enactment of New York State's new
sales tax of one per cent, which became ef-

fective at midnight May 1, are now before

the state tax commission. The big problem
is one in which both a product and installa-

tion service constitute a sale. For instance,

should an exhibitor, paying $50 for draperies,

pay a tax on that amount, when, actually, the

deal represents a sale of materials worth
only $30, the balance of the expense being
incurred through work in hanging them?
Exhibitors will not pay a tax on Erpi
equipment, because the reproducer is only
leased. The tax applies only to actual sales.

RCA's sound device is taxable, because it is

sold and not leased.

V
There's a swell-hcadcd executive about town

ivho is so ritzy he won't even talk to himself

imthout being announced.

V
A well known New York attorney, prominent

in motion picture affairs, is quietly working
with Representative Sirovich on his proposed

bill to investigate the business.

V
Trem Carr makes pictures for Ray John-

ston and money for himself. He's one of the

largest oroducers of oil in the East Texas
fields. Last week, Trem gave the august
state railroad commission a licking when he
got an injunction restraining the commis-
sioners from interfering writh the removal
of oil from his three 50,000-barrel wells near
Gladewater.

CLYDE BEATTY, whose animal training

activities have placed him in hospitals 20
times, is the only member of the Ringling Broth-
ers, Barnum and Bailey Circus who can secure
no life insurance. The one exception, he told

newspaperman Louis Sobol, was when he went
to Hollywood to make "The Big Cage" for Uni-
versal. After a great deal of argument, the

Laemmles finally persuaded Lloyd's to take a
chance and insure him for $100,000. With such
a sum hanging over his head, he said he suffered

apprehension for the first time in his career.

Nothing happened.
V

Mrs. Dagmar O'Connor, United Artists

publicist in India, reports from headquarters
in Calcutta that exhibitors there cannot be
coaxed into putting on special stunts, and
exploitation parades are taboo, because police

will not permit them. Cows and goats, how-
ever, are allowed to roam at large. "We
would love to use the banner on the cow as
suggested in the pressbook for 'The Kid
from Spain,' " she said. "But the cow is a
sacred animal here and the Hindus would be
sure to resent taking such liberties.

"There are plenty of cows and bulls roam-
ing the main streets of Calcutta," continued
Mrs. O'Connor. "They even sit on the steps
of the leading banks"—(We have wolves over
here). One day, Mrs. O'Connor saw a cow
in a theatre lobby sheltering from the rain.

A herd of 8,6 cows passes the United Artists'

office during the lunch hour every day, fol-

lowed by a flock of 100 goats. A cow may
be just a pot roast in other countries, but
in India it's quite different.

y
Mayor John Patrick O'Brien, Tammany

Hall, take notice. In the exclusive statement
made currently in the Fox-Metrotone newsreel,

ex-Mayor John Francis Hylan announces that

his hat is again in the ring for the mayoralty
campaign. Judge Hylan, who has been in and
out of Tammany variously over a long period,

recalls the happiness and prosperity tliat flour-

ished during his eight years of administering

New York City's affairs. Evidently Mr. Hylan
believes that a couple of city politicians who
have held office since he was defeated, are re-

sponsible for the depression.

V
At 22, Miss Evelyn Koch is the youngest

director of advertising and publicity in the

business. She took over the reins at Majes-
tic last week.

V
The inflationists in Congress were zmldly

enthusiastic over President Roosevelt's infla-

tionary activities, until they heard of J. Pier-

font Morgan having indorsed the move. Then
they are reported to have shaken their heads

and to suspect there might be a bug under the

chip. Later they learned tliat ex-Senator Smith
Wildman Brookhart, our old friend from the

corn fields of Iowa, had called Washington on

the telephone to indorse inflation. So everybody

zvas happy again.

V
Kaufmann and Fabry have installed a large

photograph, 35 by 30 feet in dimensions, in the

administration building of the Chicago world's

fair. Which prompted Advertising^ Age to

remark, "This is unfortunately going to be

too suggestive to politicians, movie actors and

others who are in love with their own faces."

SIGN ON A HARLEM
THEATRE MARQUEE:

"THEY JUST HAD TO GET MARRIED"
"WHAT PRICE DECENCY?"



-





26 MOTION PICTURE HERALD May 6. 1933

SHOWMEN'S REVIEWS
This department deals with new product

from the point of view of the exhibitor

who is to purvey it to his own public

||MIII|||

Reunion in Vienna
(MGM)
Comedy-Drama

John Barrymore adds another leaf to his

laurel wreath by reason of his performance in

MGM's talking screen version of the highly

successful, highly lauded stage play by Robert
E. Sherwood which some time ago held the

Broadway boards for many weeks. Mr. Barry-
more and Diana Wynward step into the shoes

So deftly, capably occupied in the original by
the brilliant Alfred Lunt and Lynne Fontanne,
and fill them with splendid capability. Miss
Wynyard, late of England and the feminine lead

in "Cavalcade," does surprisingly well in a diffi-

cult role which requires a measure of drama,
combined with and dominated by a fine touch of

proper comedy. o>

Amusing, entertaining, wholly delightful and
deft as the picture turns out, a "finished" prod-

uct, it is nevertheless inescapable that the play,

for such it is on the screen as much as on the

stage, is rather definitely of that character

which makes for class, rather than mass appeal.

It is highly sophisticated fare.

That it is a picture version of the highly

successful play by Robert Sherwood, that

Barrymore and Miss Wynyard fill the roles

taken by Lunt and Fontanne, that it ran
for many weeks on Broadway as a play, it is

likely, will mean little to the common denom-
inator of picture patronage over the country,

in the smaller towns and lesser situations. In

the larger key cities it should mean much, and
much should be made of it there. In the smaller

situations it may be mentioned, but the greater

stress should be set on the story, the players

and the selling value of their names.
Besides Barrymore and Miss Wynyard, the

marquee may be graced with the subordinated
names of the capable Frank Morgan, May Rob-
son, Una Merkel (in a minor role). The
others will be quite thoroughly unknown.
The context of the play has been rather

rigidly, and wisely adhered to. Briefly, Miss
Wynyard, urged by her psychoanalyst husband,
Morgan, agrees to attend a reunion of the

ragged remnant of what was once brilliant

Viennese society, there to meet, forever banish
the mental picture of the wildly reckless, ro-

mantic Rudolph, played by Barrymore, with
whom she was once on more than good terms.

The gathering is at the hotel of Frau Lucher,
delightfully played by May Robson, as the

sharp-tongued proprietess. Barrymore appears
suddenly on the scene, and the pace quickens.

He makes love to Miss Wynyard in his old

style, finally melting her resistance. She flees

to her home, Barrymore follows, there indulges
in a verbal tilt with Morgan, stays overnight
as Morgan goes out to permit his wife to fight

her own battle, and in the morning Barrymore
leaves, still the gallant, still the glamorous Ru-
dolph, yet stripped of his self-assurance, know-
ing he is just a Riviera cab driver, a shadow
of the pre-revolution grandeur, as are all the
rest, leaves Vienna, and the victorious Morgan
and Miss Wynyard. Henry Travers, as Mor-
gan's senile father, a role he played in the orig-
inal, adds a diflferent note of comedy, is com-
pletely delightful.

There is something touching in the story, a

bit of pathos which is masked behind a cloak
of pseudo gaiety, lively banter and gold braid

—

which is frayed. There is much dialogue, which

is not action, and which may fail of complete

appreciation by the , rank and file of picture-

goers. Sell the story, its implications, and the

fact that Barrymore and Miss Wynyard play

brilliantly in the lead. It is comedy, with

hidden pathos, drama, made stronger since it

is registered entirely by implication, suggestion.

Indicate that this is a motion picture of a high

grade of entertainment. It could not possibly

be appreciated by any but adults.

—

A.^ronson,

New York.
Produced and distributed by Metro-Goldwyn-Mayer.

Directed by Sidney Franklin. From the play by Rob-
ert E. Sherwood. Screen play by Ernest Vajda and
Claudine West. Musical score by Dr. William Axt.
Photographed by George Folsey. Film Editor, Blanche
Sewell. Running time, 97 minutes.

CAST
Rudolf John Barrymore
Elena ,

Diana Wynyard
Anton Frank Morgan
Father Krug Henry Travers
Frau Lucher May Robson
PofEy Eduardo Ciannelli

Use Una Merkel
Kathie Bodil Rosing
Musician Bela Loblov
Musician Morris

,

Nussbaum
Countess Von Stainz Nella Walker
Count Von Stainz Herbert Evans

The Girl In 419
(Paramount)
Melodrama
This is a melodramatic romance. All the ac-

tion takes place within the walls of a metro-

politan receiving hospital. Actually there are

two stories. The first establishes the hero as

an expert surgeon—the Lothario of all the

nurses—the envy of all the resident doctors.

The second is a novel melodrama, tinged with

an atmosphere of gangster menace, which de-

velops into an interesting romance. Although

the picture tends to slowness in spots, the tempo
picks up as the story develops and mainly

through dramatic suspense builds into a satis-

factory attraction. Giving a colorful insight into

what goes on behind the scenes in a public hos-

pital, it has a topical appeal.

After the preliminary sequences, one of which

pictures the investigation of a notorious char-

acter's murder during which Dr. French notes

some peculiar markings on a table, the picture

reaches its main theme. A beautiful, unidenti-

fied girl is brought into the hospital unconscious.

Still in a coma, on the border of life and death,

Dr. French drops everything to give personal

attention to the girl he has named Mary Dolan.

Lawton, whom Dr. French knows as a racke-

teer, visits the hospital. He asks him to try and

identify the girl. She is a stranger to Lawton.

But back in his apartment it develops that Mary
Dolan was his girl and that his gangsters are

responsible for the beating up that put her in

the hospital. Sammy, his gunman, fails in an

attempt to kill Mary, but does kill Otto, the

doctor's handy man. Sammy, in turn, is killed

while trying to flee. Dr. Martin, French's as-

sistant, is also wounded. Knowing the relation

between Lawton and Sammy, French endeavors

to get him to the hospital again, while Lawton
exerts political pressure to have the girl dis-

charged. Amid his other troubles, French re-

lates his suspicions to Martin. Trying one life

or death method he succeeds in bringing Mary
out of her coma. Readily she tells him about

the gangster murder and her part in it. When
French sees Lawton marking up his desk with

the same characters that he noted in the mur-
dered man's room, he knows he has a complete
case. In the meantime. Dr. Martin takes Law-
ton into a room and in the guise of giving him
a drink poisons him. Of course, the finale is

love and happiness for Dr. French and Mary.
Even though the hospital atmosphere is well

done, it seems that the title is the best thing
to use in building an audience interesting cam-
paign for "The Girl in 419." Accentuating this

by strong references to the dramatic-romantic
motif of the story, with cleverly constructed
hints as to the mystery that is behind every-
thing, may be just the thing to stimulate curi-

osity. The cast offers a variety of names that

can be used in drawing various classes of

patrons.

Smart newspaper advertising that creates the

impression that in the picture patrons will wit-
ness a different dramatic romance should be the

most effective means of bolstering audience
interest. Because of the theme, its appeal should
be confined principally to adults. The cast may
make it attractive to the younger generation,
but as a whole it is much too deep for the
youngsters.

—

McCarthy, Hollywood.
Produced and distributed by Paramount. A B. P.

Schulberg production. Screen play by P. J. Woifson,
Allen Rivkin, Manuel Seff. From a story by Jules
Furthman. Photographed by Karl Struss. Release
date, May 26, 1933. Running time, 76 minutes.

CAST
Dr. Daniel French James Dunn
Mary Dolan Gloria Stuart
Dr. Martin Nichols David Manners
Peter Lawton William Harrigan
Irene Blaine Shirley Grey
Sammy Jack LaRue
Slug Johnny Hines
Otto Hoffer Vince Barnett
Telephone operator Kitty Kelly
Lieutenant Riley Edward Gargan
Detective Jackson James Burke
Horton Clarence Wilson
Lucy Gertrude Short
Mrs. Young Effie EUsler
Rankin Hal Price

The Warrior's Husband
(Fox)
Comedy

Ridiculously burlesquing mythology, "The
Warrior's Husband" is novelly new and dif-

ferent entertainment. It certainly is amusing.
Its time is 800 B. C. Naturally it is a costume
picture. Principally it's a laugh-laden comedy
which takes on a romantic twist. It tells the
story of a race of fighting, ruling women,
where men are the weakling stay-at-homes.
As the story unfolded on the screen, the pre-
view audience laughed almost continuously. Di-
alogue putting modern slang phrases into clas-

sical mouths helped keep attention keyed up.

Farcical even in its most serious moments, it

never hints at dignity. Undoubtedly, novelty of

idea and presentation are its most appealing

factors.

In the story it develops that Pompus, land

of Amazons, is being invaded by an army of

Greeks. Hippolyta, Mussolini of the land, and
her sister Antiope are all for rounding up their

feminine army, sallying forth and lambasting

the Greeks. Even the appearance of a couple

of envoys, Theseus and the doggerel reciting

Homer, bearing gifts, does not assuage their

anger. Not even Theseus' desire to make love

with Antiope, rather than war, is of any use.

But the domain's war chest is busted flat.

As a condition for advancing funds, Pomposia
insists that Hippo marry Sapiens. The old
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warrior never heard of such a thing, but in her
anxiety to get at the Greeks she consents.

Through the person of Pokus, the anxiety of

the Greek hosts to mingle with the feminine

army is hilariously established.

Then it develops that the source of all the

Amazon's power is vested in a goddess-given

girdle which Hippo wears and guards with her

life. One of Hercules' jobs is to grab that

girdle—and Hercules is a lily-of-the-valley

character. Antioppe and Theseus agree to a

hand-to-hand battle, and though he tries to kid

her out of it he has to defend himself until he

disarms her. He carries her to the Greek

camp. Hippo thinks Antiope has carried the

girdle back, but Sapiens has seen her hide it.

Making a deal with Hercules, he gives him the

girdle. When Hippo finds that out the battle

is on. But the gals in the army have lost all

their martial powers. Reverting to true woman-
hood, they stage a grand carnival of love-

making with the Grecian stalwarts.

Here's a picture with which smart showmen
can stage a gay carnival of interest-creation.

It demands a funny campaign. Kid the idea,

cartoon it; burlesque the standard methods of

intriguing patronage. Make your advertising

breezy and slangy. Satirize our own times

ridiculously. Do a little reading of classical

mythology, then let your imagination run riot.

Pick on the old catch phrase, "The Greeks Had
a Word For It," and dare your patrons to find

a word that will describe this show, or any of

the stunts you concoct.

There are a few racy lines, but as the whole

thing is all in fun, it hardly seems possible

that there will be any strenuous objections.

Fun is the thing to sell. That, and of course,

romance.—McCarthy, Hollywood.

Produced and distributed by Fox. Directed by

Walter Lang. Based on a pla_y by Julian Thompson.

Adaptation and dialogue by Ralph Spence. Continuity

by Sonya Levien. Photgraphed by Hal Mohr. Ke-

lease date. May 5, 1933. Running time, 68 minutes.

CAST
Antiope Elissa Landi

Hippolyta". Marjorie Rambeau
Sapiens fV^ -j^'^r
Theseus David Manners

Pomposia ;j"'^j'="Tru
^""^

Buria Maude Eburne

Heroica Claudia Coleman

Sapiens Major" Ferdinand Gottshalk

Pokus J°^'\ Sheehan

jjQ^er Lionel Belmore

Sergeant of' the guards Helene Madison

Hercules Tmy Sanford

NeverCiveaSuckeraBreak
(MGM)
Comedy
This is a fast-paced, laugh-laden comedy

leavened with a catchy romance. It is a modem
portrayal of an old racket, a shyster lawyer

playing hob with a street car company. But it

doesn't follow the well-trodden track of the

usual racketeer type of picture. Hilariously

comic, appealingly romantic, dramatic at times,

but devoid of stark melodrama, it has a fresh

new slant of novelty necessary for a show of

"smash" possibilities. Checking the laughs be-

came a useless task as the preview audience gig-

gled, guffawed and roared continuously. The
women enjoyed it as much as the men. The few

youngsters in the crowd ate it up, a sure indi-

cation that it was understandable, enjoyable en-

tertainment and right down the popular alley.

In brief, it is the story of a glib-tongued, re-

sourceful, shyster lawyer who takes the traction

company over the hurdles. Maintaining his own
stafif of "victims," witnesses, as well as doctor

for expert testimony, he costs the company
about $500,000 a year. Dramatically and comic-

ally playing on jury sympathies he is a bitter

pill for the company's sedate legal stafT.

Eventually, however, they capitalize on his

notorious "on-the-make" propensities, hire Dor-
othy, detective operator, to get the goods on the

rascally Stevens. She does, but when the death

of Dr. Prescott reveals that Dorothy is work-

ing for Attorney Calhoun, he pulls a stunt that

he knows will checkmate the company's coun-

sellor. It is not revealed to the audience until

during an accident trial, Calhoun forces Dorothy
to testify that she framed with Stevens. Then
Phineas pulls the old prerogative that a wife

can not testify against her husband and Calhoun
is stuck. But he jails Dorothy for perjury, and
though Stevens is ready to call it quits, he can't

let Calhoun trick him. Rebuffed when he tries

to make a deal with the company, he digs up
old ordinances, and stops all street car traffic.

When the company resorts to buses, he digs up
more moss-covered laws that paralyze traffic

again. Still Calhoun is adamant until Stevens
frames him on a drunk-driving charge. Then
Stevens relents, Dorothy is freed and every one
but the traction company is happy.

Selling "Never Give a Sucker a Break"
should be easy. It is alive with modern, novel

comedy. Then it is full of natural showmanship
potentialities. No suggestions should be neces-

sary as far as star and cast names are con-
cerned. Alluring advertising copy can be de-

veloped. Dialogue and theme suggest some
great exploitation lines. For exciting gags, pick

on forgotten local ordinances. Tracy used many
in the picture. There must be funny regulations

in every town. Dig 'em up as part of your in-

terest-creating campaign.

—

McCarthy, Holly-
wood.
Produced and distributed by MGM. Directed by

Jack Conway. Original story by Chandler Sprague
and Howard Emmett Rogers. Adaptation and dia-
logue by Bella and Samuel Spewack. Photographed
by Gregg Toland. Release date, June 2, 1933. Running
time, 80 minutes.

CAST
J. Phineas Stevens Lee Tracy
Dorothy Madge Evans
Dr. Prescott Frank Morgan
Floppy Charles Butterworth
Calhoun John Miljan
Miss Rutherford Virginia Cherrill
Kelley David Landeau
Mrs. Mannheimer Greta Mayer
Willy Herman Bing
Beaumont Samuel Hinds
Fred Syd Saylor

Nog Listopadowa
November Night
(Capital)

Drama
There are unquestionably a goodly number

of people of Polish extraction in this country,
and probably others who understand that diffi-

cult language. Where those people live, this

picture, made in Warsaw, should have a ready
market, since it is perhaps the first picture
from that source to be brought to the United
States.

It is an able effort, distinguished definitely

by reason of the excellence of its technical qual-
ity. The sound is splendid, the film flawless,

the photography always of good quality, occas-
ionally unusual. Technically, the picture com-
pares most favorably with any of the product
of the best of the Hollywood studios.

The story is strong, dramatic, well developed
and interesting. In the nature of an historical

romance, it is yet not the generally expected
type, interspersed with many musical interludes

and fancy costumes. Rather it is straigfhtfor-

ward drama, depicting a scene significant of

the freedom of Poland from the Russian yoke
of Czarism. There is romance, but it is hardly
cheerful, the picture concluding on a note in

keeping, natural and satisfactory, if a trifle

tragic. The romance, by and large, has been
subordinated to the historical element. The
cast is extremely capable, the players all Polish.

A forword on the screen carries a brief

synopsis of the story in English, making it pos-
sible to follow the sequence of the story though
lacking a knowledge of the language. In selling

the picture—^where it can be sold—stress the

drama, the historical significance involved, and
the romance.
Grand Duke Constantin, brother of Czar

Alexander I and governor of Poland, rules

with an iron hand. The opression keeps the
patriotic fervor of the populace at white heat
continuously. A young major, actually leader
of the patriots, introduces his attractive fiancee

to Constantin, who forces her to marry him,
with the approval of her parents, who foresee
easing of the oppression. She is named a prin-

cess by the Czar. The girl cannot help but
pity her aging husband, fearful for his life. The
major is betrayed, and after torture fails to

bring forth the names of his confederates, he
is disgraced before his troops in an impressive
sequence and confined to a dungeon in the
palace. When the Czar dies, Constantin is

about to flee when the people storm the palace,
Constantin escaping with his life through a
ruse. The girl, forced to flee with him, hears,
as a closing sequence, the confident words of
the freed major, worn and in chains, predicting
freedom for his country.

It is a strong drama, well played, and should
be found interesting, entertaining by many who
do not understand the language, and any who
do.

—

Aaronson, New York.
Produced by Blok-Muzafilm, Warsaw, Poland. Dis-

tributed by Capital Film Exchange. Directed by J.
Warnecki. Adapted from the novel "The Princess of
Lovicz," by Waclaw Gasiorowski. Photographed by
Z. Gnaizdowski. Music by Felix Rybickiego. His-
torical supervision by Captain A. Boncza-Bartos-
zewski, director of the Polish National Army Museum.
New York release date, April 27, 1933. Running time,
97 minutes.

CAST
Grand Duke Coi|stantin Stefan Jaracz
Major Walerjan Lukashinski Josef Wegrzyn
Princess Joanna Jadwiga Smosarska
Her Mother Amelja Jarninski
Her Father Alexander Zelwerowicz
A Street-singer Stanislaw Grusczynski

The Eagle and the
(Paramount

)

Hawk

trama

This is an unusual picture. It is a powerful,
realistic portrayal of a flying-soldier's reactions
to war's ruthless killing. In its telling many
accepted entertainment formulae are violated.
Others are ignored. Comedy is the sole con-
trast to stark drama. Romance is omitted. The
principal feminine character is on the screen
for hardly five minutes, and then the angle is

suggestive of sex rather than love interest.

Yet "The Eagle and the Hawk" is impressive
entertainment. Human interest that continually
centers sympathy on the hero is its motivating
force, and the element seemed to grip the at-

tention of the preview audience. It was evident
that many of the scenes touched them deeply.
The crowd seemed to have been impressed by
the spirit of the picture. From the foregoing it

might seem that the picture lacks feminine
appeal. Such is hardly the case. Proper hand-
ling of its elements can make this a strong
woman's picture. Not glorifying war ; rather
showing it in all its horror, the picture tells

a story that is close to every woman's heart.

In this connection, the show is quite apt to

create controversy. Flying in the face of all

patriotic tradition, it mocks heroism. Instead
of considering himself as a shining example,
the hero considers himself a force that is lur-

ing young boys to slaughter.

In the beginning Young and Crocker are
bitter enemies. Young and Richards are pals.

All are serving in the British Flying Service.

Believing Young responsible for him being at

home while the others are ordered to the front,

Crocker hits him. In France Young is eager
for the great adventure. Richards (in hilarious

ad-lib, Oakie fashion) supplies the comedy.
After five of Young's flying mates have been
killed and boys brought in for more slaughter.

Young begins to crack. Crocker is sent to

the front, assigned to Young's plane, and Young
takes his foe out for a spectacular adventure.
Reporting to the major that he believes Young
needs a rest, the hero is given a 10-day leave.

Here the Beautiful Lady sequence intervenes,

as strangers that meet in the night. She is

gone when Young wakes.
Young returns to France as Richard's body

is lifted from Crocker's plane. His death was
the result of a needless escapade—to satisfy

Crocker's wish for a medal. In a binge, held

up as a shining example. Young delivers a
scathing denunciation of war. Going to his

quarters he commits suicide. To cover up
Young's act, Crocker loads the body into a
plane and to completely eliminate any suspicion

that Young killed himself, shoots several rounds
of bullets into the body. Finale is a cop order-
ing the war-wrecked Crocker away from
Young's memorial.
"The Eagle and the Hawk" should not be
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PAUL
AND HIS
BANDWHITEMAN

JOHN BOLES, BING CROSBY
JEANIE LANG, The Rhythm Boys, Grace

Hayes, Jeanette Loff, Stanley Smith and scores

of other stage and screen stars. Produced by Carl

Laemmle, Jr. Directed by John Murray Anderson.

Presented by Carl Laemmle.
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sold as an ordinary war picture. It tells too

vivid a story to be handled in the usual style.

In dignified, straight-from-the-shoulder methods
sell the tragic drama of heroism. Impress your
patrons with the knowledge that here they are

going to see the grisly side of the story about

which so many paeans have been written.

Handle it without gloves. Don't try to cover

up. By being fair and honest with yourself

and your patrons, you should bring more busi-

ness than other methods would produce.

—

Mc-
Carthy, Hollywood.
Produced and distributed by Paramount. Screen

play by Bogart Rogers and Seton I. Miller. Based
on a story by John Monk Saunders. Photographed
by Harry Fischbeck. Release date, May 19, 1933.

Running time, 72 minutes.

CAST:
Jeremiah Young Fredric March
Henry Crocker Cary Grant
Mike Richards Jack Oakie
The Beautiful Lady Carole Lombard
Major Dunham Sir Guy Standing
Hogan Forrester Harvey
John Stevens Kenneth Howell
Kingsford Leyland Hodgson
Lady Erskine Virginia Hammond
General Craufurd Kent
Tommy Douglas Scott
Major Kruppman Robert Maiming
Fanny Adrienne D'Ambricourt
French General's Aide Jacques Jou-Jerville
Flight Sergeant Russell Scott
French General Paul Cremonesi
Taxi Driver Yorke Sherwood

The Past of Mary Holmes
(RKO Radio)
Drama
There is still much of drama, much of sus-

pense, a good deal of appeal in Rex Beach's

story, "The Goose Woman," which made an
extremely popular film in the silent era, with
Louise Dresser in the role of the Goose
Woman. In this talking version, Helen Mac-
Kellar plays the role, and does exceedingly
well by it. She makes the most of it, offers a

convincingly sincere portrayal, and thereby im-
parts to the picture a sparkle of effectiveness

which it might not have had, had that vital role

not been so ably performed.
Since the story of "The Goose Woman" tells

a tale of a once famous opera singer, now a
decrepit, drink-sodden shanty occupant, tending
her flock of geese with a vindictive temper and
a deep hatred for the son whose birth caused
her to lose her voice, the picture has an un-
questioned feminine appeal. In that direction the

exhibitor should make his strongest play for

patronage, not neglecting, of course, the fact

of the origin of the picture and story and the

note that this is a talking film version of the

picture most of the older patrons will remem-
ber well.

The complications of murder, a trial, and the

activities of a live-wire city newspaper reporter

who brings things to a head, should add an
appealing factor for the masculine portion of

the patronage. It is a well told tale of lost

hopes, hatred and a still living thirst for pub-
licity, yet having the mass-appeal elements of

final reconciliation. Basically it is a story of

mother-hate which only turns to mother-love
as the result of a crisis in three lives.

Miss MacKeller hates her son, Eric Linden,
and when he announces his intention of marry-
ing Jean Arthur she all but throws him out of
the house. He leaves for Chicago and a job,

after Miss Arthur, local actress, informs him
of an earlier affair she had had with Clay
Clement, her employer, which, however, makes
no difference to Linden. That night Clement
is murdered. Linden accused. Athirst for pub-
licity. Miss MacKellar tells a tale of a one-
eyed car, shots in the night, building a chain
of circumstantial evidence which conclusively

accuses Linden, though she does not know it.

Skeets Gallagher brings J. Carrol Naish, dis-

trict attorney, into the case and Neish puts
the Goose Woman into the hands of experts
and turns her out in all the splendor of de-
meanor and appearance which she once knew.
Only on the witness stand, when she suddenly
and dramatically realizes she is sending her son
to the gallows, does she admit she really knew
nothing. Too late, the boy is convicted, and
is later saved when Miss MacKellar unearths

the fact that the theatre doorman had killed

Clement. The Goose Woman, changed by the

near tragedy, burns her shanty, looks forward
to a home with her son.

The names are fairly good. Miss MacKellar,
Linden, Gallagher leading the way. The story

is saved from a certain triteness by the appeal
in its plot, the performance of Miss MacKellar.
Sell the story, its origin. Miss MacKellar's
work, the theme of the mother and her son.

It is rather definitely adult material.

—

Aaron-
son^ New York.
Produced and distributed by RKO Radio. Directed

by Harlan Thompson and Slavko Vorkapich. From
tlie story "The Goose Woman," b y Rex Beach.
Adapted to the screen . by Marion Dix and Edward
J. Doherty. Cameraman, Charles Rosher. Art direc-
tors. Van Nest Polglase and Al Herman. Release
date, January 20, 1933. Running time, 62 minutes.

CAST
Mary Holmes Helen MacKellar
Geoffrey Holmes Eric Linden
Joan Hoyt Jean Arthur
Pratt "Skeets" Gallagher
Jacob Riggs Ivan Simpson
Etheridge Clay Clement
Brooks Franklin Parker
Flannigan Eddie Nugent
Klondike Rosco Ates
Kent J. Carrol Naish
Kinkaid John Sheehan

Terror Aboard
(Paramount

)

Melodrama
As a saga of death in wholesale and retail

lots and a graphic exposition of unique methods
of bringing death, "Terror Aboard" may have
some things that will appeal to certain classes

of audiences. It can hardly be called a drama,;
there is a bit of romance but it only plays a
distant second to the terror premise

; only oc-
casionally is the comedy relief of sufficient

strength to offset the gruesomeness of the under-
lying theme.
Although the title suggests it, there is really

no mystery. After the tramp liner discovers the

unmanned palatial yacht, the story is told in

retrospect. Kreig is a big business promotor
who receives a radiogram that his companies
have crashed and - a warning that he cannot
escape justice. First killing the radio operator
so that no one will know the news besides

himself, he fixes it so that Cordoff kills Haz-
litt. Then he freezes Mrs. Hazlitt to death,

pushes Lena, the maid, off the boat, kills Alison
and by suggestion causes Cordoff to commit
suicide. Jumping from retail to wholesale kill-

ing, he dumps a boatload of sailors into the

ocean and tries to kill Lili and Cowles by set-

ting fire to engine room oil.

By that time the tramp steamer has come
up on the apparent derelict, and killing Larson
by slugging him, Kreig jumps overboard only

to have a shark appear and write finis to his

murderous career.

This will be a difficult picture to sell inas-

much as there is so little of what people con-

sider entertaining entertainment in it. Its short

running time indicates that it will fit on a

double bill, but where it is offered as a single

feature, probably the best way to kick up any
kind of audience interest would be to publicize

it as a straight terror picture, one wherein
gasps override everything else. The picture is

absolutely n. g. for children, and at its best,

even given the benefit of most expert showman-
ship, hardly can be expected to have wide ap-

peal.

—

McCarthy, Hollywood.
Produced and distributed by Paramount. Super-

visor, William LeBaron. Director, Paul Sloane.
Assistant director, Russ Mathews. Screenplay,
Harvey Tliew and Manuel Seff. Story, Robert Pres-
nell. Cameraman, Harry Fischbeck. Sound engineer,
M. M. Paggi. Art director, W. M. Ihnen. Film
editor, Eda Warreii. Release date, April 14, 1933.

Running time, 63 minutes.
CAST

Blackie Charlie Ruggles
Kreig John Halliday
Cowles Neil Hamilton.
Lili Shirley Grey
Cordoff Jack La Rue
Millicent Hazlitt Verree Teasdale
Lena Leila Bennett
Morton Hazlitt Morgan Wallace
Captain Alison Thomas Jackson
Wilson William Janney
Boatswain Paul Hurst
Captain Swanson Stanley Fields
Larson Frank Hagney
Ship's Doctor Clarence Wilson

I Love That Man
CParamount

)

Comedy-Drama
Micely balancing comedy and drama, flavor-

ing botti with a novelly interesting brand of

hokum, "I Love That Man" has the entertain-

ment elements that constitute strong program
fare. Adding a unique love story further peps

up the show. Smart and interestmg all the way
through, the story assumes an effective dra-

matic trend in the closing reels in which the

suspense build-up gives the climax a hefty

punch. The human interest factor is made
particularly effective by a sinister menace twist.

"Brains" is introduced as a suave confidence

man. A couple of safe-crackers. Driller and
Mousey, and a booze baron. Labels, are his

first victims, and next to easy marks, dames are

his fa,vorite dish.

Grace, a settlement worker, he envisions as

both a delightful interlude as well as the me-
dium to more easy dough, and the audience
gets a surprise when the demure lass decides

to team up with "Brains" without benefit of

clergy. Together they flit about the country,

trimming the yokels and losing the swag to the

gamblers. It's a big thrill to Grace and she

finds herself learning to love that man despite

all his harem-scarem foolishness.

A glass confidence gag turns into a legitimate

business under Grace's skillful guidance and
"Brains" becomes respectable—leading citizen,

Rotarian, philanthropist, talker before women's
clubs and all that. But "Brains" privately is

always squawking. There's no excitement in

this humdrum success. Then his partner, Har-
ker, skips out with the firm>'s funds, and
Driller and Mousey show up to buy a "show
case" coffin for a defunct gangster pal.

Meeting "Brains," they remember how he
gave them a load of counterfeit money and
thev tell him he'll pay pronto or else. It's

tragedy for Grace. "Brains" is desperate. He
turns crook again. Cracking a bank looks to

be the quickest way to aonease Driller as well
as recoup his own fortunes. Rounding up the
occupants of a tenement house, they start tun-

neling toward the safe. Driller will brook no
interference. A baby is born, a mother dies.

Burglar alarms tinkle in a neafby police sta-

tion. Cops surround the layout. Driller thinks

Grace has tipped off the bulls. She tries to

save the man she loves. Driller shoots him.
Angelo stabs Driller to avenge the loss of his

wife. The cops round up Mousey.

In a hospital Grace takes the desperately

wounded "Brains" to love and cherish until

death does them part. The audience is left to

imagine whether "Brains" lives or dies.

Besides its other commendable features the

picture has the quality of being decidedly differ-

ent. Sell the show as something more inter-

esting than usual. Promise laughs and thrills

and hint that maybe it will draw a tear or two.
The cast offers a host of names for marquee
and other advertising purposes. Use Lowe,
Armstrong, Hymer and Cody to stimulate mas-
culine curiosity. Concentrate on Nancy Carroll

to attract the women.
Put a little extra effort behind this one,

using the title in strong teaser ways.

—

Mc-
Carthy, Hollywood.

Produced and distributed by Paramovint. A Charles
R. Rogers production, directed by Harry Joe
Brown. Story by Gene Towne and Graham Baker.
Screen play by Gene Towne, Graham Baker and
Casey Robinson. Photographed by Milton Krasner.
Film editor, Joseph Kane. Release date. May 5,

1933. Running time, 75 minutes.

CAST
"Brains" Stanley Edmond Lowe
Grace Qark Nancy Carroll

"Driller" Ganuzzi Robert Armstrong
Mousey Warren Hymer
Giggles Dorothy Burgess
"Labels" Castell Lew Cody
Dentist Grant Mitchell

Angelo Luis Albemi
Harper Harvey Clarke
Babe Esther Muir
Maria Belle Mitchell

Cohen Lee Kohlmar
Abe Leon Holmes
Publisher Walter Walker
Secretary Susan Flemmg
Chaplain Harry Bradley
Interne Pat O'Malley
Ace Lloyd Ingraham
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ON BROADWAY
Week of April 29

CAPITOL
Bone Crushers MGM
Cuba MGM
PIrafe Ship Educational

MAYFAIR
Coocoo Capers Beverly Hills

Productions

Gus Edwards Master Art
Products

Sponge Divers of Tarpon. . . Capital

PARAMOUNT
Betty Boop's May Day Paramount
Dream Stuff Paramount

RIALTO
Jabs and Jolts Paramount
The Peanut Vendor Paramount
The Pharmacist Paramount

RKO MUSIC HALL
A Pair of Socks Educational

Broadway Malady Columbia

RKO ROXY
Bali, Isle of Paradise RKO Van Beuren
Runaway Blackie RKO Van Beuren

ROXY
The Vagrant RKO Van Beuren
The V^hoopee Party United Artists

STRAND
Sea Devils Vitaphone
Young and Healthy Vitaphone

15 States Using

Daylight Saving
Observance of daylight saving time is

under way in 15 states, as well as in 62 cities

and towns of eastern Canada, in five Euro-
pean countries and two South American.
New York state has 205 cities under the

summer time schedule, New Jersey 118.

Among 33 Connecticut towns are Bridge-
port, New Haven and Hartford. Portland
and 35 other cities in Maine have it ; Con-
cord, Nashua, Manchester and 20 others in

New Hampshire. The observance is state-

wide in Massachusetts and Rhode Island.

Bennington is the lone daylight saving
city in Vermont ; New Castle, Newark and
Wilmington in Delaware ; 21 in Illinois in-

clude Chicago. All cities in Michigan have
the new time, and so does all of Ohio except
Steubenville, which sets its clocks back on
May 27. The 67 daylight saving cities of

Pennsylvania include Philadelphia and
Pittsburgh.

Educational Increases

First-Run Bookings
An increase of first-run bookings by Edu-

cational is due in part to the falling off of

the double feature program and the shorten-

ing or elimination of stage shows. President

E. W. Hammons said this week. He cited

a material rise of bookings into first-runs in

New York, and one or more Educational
short features have played the Music Hall,

RKO Roxy, Rivoli, Capitol and Mayfair in

the last four weeks. Educational is lining

up product to fill first-run needs, he said.

NEWS PICTURES
FOX MOVIETONE NEWS—No. 63—Foreign states-
men here for parleys—Senator Thomas explains in-
flation plan—Fore-stry workers happy with jobs in
Virginia—Pope Pius bestows blessing in Rome

—

FOX MOVIETONE NEWS—No. 64—Hoover receives
Boy Scouts of San Francisco—Hunt classic won by
woman's horse at Baltimore, Md.—MacDonald leaves
America—Japs return Emperor of China to power

—

HEIARST METROTONE NEWS—No. 262—Clif? blast-
ed for Los Angeles dam—Secretary Perkins backs
30-hour law—Real beer a hit in zoo at San Antonio-
Carnival crowds at Cannes engage in Battle of Flow-
ers—MacDonald bids United States farewell.

HEARST METROTONE NEWS—No. 263—Mooney
trial starts in San Francisco—President's secretary
gives story on Roosevelt's aims—United States Ma-
rines cheerful in China—Bombs rock Chicago-

PARAMOUNT NEWS—No. 77—Vacationists at Cannes
join in Battle of 'Flowers—Senator Thomas explains
inflation—Jobless get work at Camp Roosevelt,
Virginia—Labor secretary backs 30-hour week-

PARAMOUNT NEWS—No. 78-Speed drivers perform
in Monte Carlo—Chicago teachers ask for back pay
—George Burns tells Oracle Allen about daylight
saving—Quell mortgage riots at LeMars, Iowa—

PATHE NEWS—No. 78—Roosevelt's actions inspire
world; President confers with MacDonald and Her-
riot; Public opinion on inflation; Inflation plan ex-
plained by Senator Thomas

—

PATHE NEWS—No. 79—Labor secretary favors short-
er working hours—Reforestation work started at
Fort Devins, Mass.—Wallace Beery becomes Naval
Reserve officer in California

UNIVERSAL NEWSPAPER NEWSREEL—No. 140—
British Premier leaves United States—Lumberjacks
show skill at Skytop, Pa.—Autoists trapped by bliz-
zard in Denver—Police battle labor rioters in New
York—

UNIVERSAL NEWSPAPER NEWSREEL—No. 141—
"Reds" mass in New York rally—May Day bombs
terrorize Chicago—Freed Britons home from trial

—

Inverted flying record set in Rome, Italy—Martial
law in farm -riot at LeMars, la.

—

WELL EARNED LEADERSHIP

St

ANACONDA COPPER

for their many important

contributions to the science of

COPPER MINING

and SMELTING

CONSOLIDATED
for their many important

contributions to the art and

science of

FILM PRINTING

:1

I

J

I

CONSOblDATED FILM INDUSTRIES, INC.
NEW YORK HOLLYWOOD
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SIROVICH BILL LIKELY

TO DIE THIS SESSION
House Committeeman Says

He Will Not Call Up Inquiry

Proposal Until All Important

Legislation Is Finished

Investigation into the conduct
of equity receiverships of all

types in all federal district courts

was recommended late Wednes-
day by the rules committee of the

House of Representatives at

Washington. The resolution of

Representative Celler (D.), New
York, who originally limited the

proposed investigation to Irving

Trust Company, was adopted.

Chances for passage this session of the

resolution of Representative William I.

Sirovich, Democrat, New York, calling for

a Congressional investigation into practi-

cally every important phase of motion pic-

ture operation, became measurably dimmer
on Wednesday when Congressman Sabath
of Illinois, of the House rules committee,

said he would not call up the measure until

all other important legislation was out of

the way. Adjournment in five weeks is the

aim of the President and Senator Robinson,

majority leader.

Moving to prevent the raising of points

of order against consideration of his reso-

lution, Representative Sirovich over the

weekend obtained approval of the House
rules committee to a resolution to bring his

measure up for consideration with all points

of order against it waived. If the meas-
ure does come under discussion, under the

rule, general debate shall be limited to one
hour, on the conclusion of which a single

vote will be taken to decide the fate of the

investigation proposal.

Although the rules committee members
expressed some doubt whether the investiga-

tion was necessary, in view of the pending
"blue-sky" legislation, the rule was adopted
without the hearing of arguments, Repre-
sentative Sirovich having discussed the mat-
ter with committee members individually.

Heavy Costs Cited

Sharp debate is predicted if the resolu-

tion comes before the House. Congressman
Blanton, of Texas, in describing the pro-

posal as a "junket," voiced the opinion of

other Congressmen who said, at the time
the measure was first introduced, that ex-

penditures which would be necessitated for

salaries of employees engaged by the investi-

gating committee and for travel and other
expenses would make the cost of the probe
ridiculously high as compared with probable
results. It was against this and other threat-

ening opposition that Mr. Sirovich late last

week fought successfully in the rules com-
mittee.

A. Julian Brylawski, of the MPTOA at

Washington, continued to circularize exhibi-

tors and association members throughout
the country enlisting their support against
the measure and urging all theatre opera-
tors so to instruct their Congressmen. For

three weeks legislative authorities within

the industry have been outlining to Con-
gressmen the industry's side of the story.

Arriving in New York for a session with
directors, M. A. Lightman, president of

the MPTOA, warned that passage of the

resolution would mean that exhibitors even-

tually would be burdened with costs of the

defense. The entire industry would suffer,

he said.

Exhibitors of the Philadelphia territory

who are members of the MPTO of Eastern
Pennsylvania, Southern New Jersey and
Delaware, assembled at Philadelphia in spe-

cial session and passed a resolution favoring

the Sirovich resolution. Various state units

of Allied also are supposed to be on record

in favor.

The Situation in the Field

While the industry generally was concerning
itself with the Sirovich situation, exhibitors in

the field were continuing their battles against

state legislation which might work hardships
on theatre operation. Although most legislative

bodies had adjourned, there were still some
which threatened to pass adverse legislation.

In others, exhibitors were making progress
against pending measures.

In California, following one of the most
serious fights against anti-industry legislation,

the lawmakers either tabled or rendered im-
potent a series of measures, including a 10

per cent tax, chain operation bills relating to

unfair practices, an eight-hour regulation gov-
erning women employed in production, a two-
men-in-a-booth proposal, and others.

Theatre owners in Florida are fighting a 10

per cent tax proposal.
Maryland counties were given the right to

raise the bar against Sunday shows, Governor
Ritchie having signed a measure passed at the

last session of the general assembly.
Theatres are not involved in New York's

new 1 per cent sales tax, which became effec-

tive last Monday at midnight. However, all

sound equipment sold and not leased is tax-
able.

The governor of Oklahoma signed a sales

tax, effective July 21, which will exact 2 per
cent of theatre grosses, along with returns
from other businesses. Theatres already pay
10 per cent.

Senator Scott of Pennsylvania would tax
projectionists $5 for annual license fees and
$2 for examination. For non-theatrical opera-
tors, the license fees would be $2, besides $1
for examination.

Canadian interests defeated a measure which
would have placed a 12^^ per cent tax on film

rentals on imported product.

The Connecticut legislature has under con-
sideration a measure to reduce theatre taxes,

on a sliding scale ; the house already has passed
the measure.

Missouri legislature may meet again, in spe-

cial session, next fall, to raise revenues by taxa-
tion. A sales tax is being discussed.

Newark, principal city in New Jersey, is

expected to vote favorably May 16 on a Sunday
opening bill.

A 2 per cent tax on incomes is included in

a new tax program presented this week to the

Ohio legislators. This supersedes a 10 per
cent admission tax proposal.

Handling Ma|es+ic Publicity

Evelyn Lee Koch has been named direc-

tor of advertising and publicity of Majestic
Pictures Corporation. Miss Koch, who is

21 years old, succeeds Charles Reed Jones,

resigned.

Research Group
Foresees Picture

Lecture Systems
School and college students of the future

may very likely listen to lectures by "long-

running phonographs or talking pictures.

Moving pictures may be transmitted by
wireless into houses," according to a report

of the Research Committee on Recent So-
cial Trends, released recently in Chicago.
The committee had had Dr. William F.

Ogburn, professor of sociology at the Uni-
versity of Chicago, as its director of re-

search. More than 500 scientists and field

workers aided in the compilation of data.

The research was financed by the Rocke-
feller Foundation, and cost in excess of

$500,000.

Possibilities of change in the business
and social structure as the result of new
inventions are discussed in the report, which
points out in addition to the probable de-

velopment of talking picture lectiires, the

indication that "it • may be that the world
will find much use for talking books. See-
ing with that new electric eye, the photo-
electric cell, and recording what is seen,

appear to have almost unlimited applica-

tion. New musical instruments different

from any now in use may be given to us by
electricity."

The studies of population trends empha-
size a probable steady decline in the future
rate of growth and also the probability that
the larger cities may not become much
larger than they are at present. The com-
mittee sees the possibility of still further
declines in growth and a probably stationary

population.

The studies indicate a probable popula-
tion in this country of between 145 and 150
million during the present century with the

probability of the lower figure being the

more accurate estimate. The report says
in this connection : "Ideas regarding the

domestic market will have to be revised in

the light of these estimates, not only by
manufacturers and farmers, but by real es-

tate owners, lawyers, doctors, teachers and
many others. The problem will be to com-
pensate for less rapidly growing numbers by
endeavoring to raise standards of purchas-
ing power and consumption."

The calculations of the committee indi-

cate that the population in 1940 probably
will not exceed 132,000,000 or 133,000,000,

which compares with the estimates of man-
ufacturers that the population in 1940 will

reach 140,000,000. The necessity for the ex-

pansion of foreign markets or the raising

of domestic consumption standards is seen

in the event that the population increase is

smaller than manufacturers estimate, as the

committee believes it will be.

Film Salesmen Return

To New Mexico Field

Motion picture salesmen have been re-

turned to the field in New Mexico following

the obtaining of a temporary injunction re-

straining the state from enforcing the new
film marketing law which requires that all

pictures be offered simultaneously to inde-

pendents as well as circuit theatres. June
12 is the date for arguments on whether the

injunction shall be made permanent.



"they'll be

saying things about you"

qp

The man or the corporation with nothing to say

these days, these days of critical thought and frequent

"fearing for the worst," is inviting the twin foes of

oblivion and gossip.

The chief, and often only, asset of many individuals

and concerns, is the good name, the good will and

repute built up over long periods of performance and

service in this industry, which can be kept alive only

by alive, alert public expression.

They will be saying things about you and your

company—in fact they are saying things, everyday.

Whether those sayings are good or bad, whether they

are to help you or your company now and tomorrow,

helping to make you a part of the new motion picture

industry, depends on what you give them to say, the

cues that you reveal to the talkers, the word-of-mouth

makers and destroyers of good will.

This is an excellent time for men and corporations

to speak well of themselves and their intent. Reputa-

tions are in the crucible now.

The advertising pages of Motion Picture Herald are

well thought of and recommended for the purpose to

those who have it in mind to say something to the one

great, complete, coverage of the motion picture indus-

try of the world.

MOTION PICTURE HERALD
1790 BROADWAY NEW YORK CITY
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SIGNED . .

.

Columbia
Peter Adrian and Dorothy Tree given con-

tracts. . . . Ward Bond, Bradley Page, Frank
Rice and Paddy O'Flynn added to "The Fight-
ing Ranger." . . . Preston Foster and Frank
Albertson engaged for "Full Speed Ahead."
. . . Marjorie Gateson signs for "Cocktail
Hour." . . . Diane Bori and Edward Keane
join "Ann Carver's Profession." . . .

V
Fox
Warner Baxter and Janet Gaynor in "Paddy,"

Edwin Burke to direct. . . . Preston Foster suc-

ceeds Spencer Tracy in "The American." . . .

V
Mack Senne+t
Walter Catlett, Billy Gilbert and Elise Ca-

vanna in "Prodigal irlusband," George Marshall
signed to direct. . . . W. C. Fields, Harry
Watson and Julia Griffith in "The Barker,"
Arthur Ripley directing. . . .

V
Mascot

Victor McLaglen and Conchita Montenegro
engaged for "Pll Be Hanged If I Do." . . .

V
MGM

Fanchot Tone and May Robson given con-

tracts. . . . Robert Montgomery and William
Gargan added to "Night Flight." ... Helen
Hayes and Robert Montgomery assigned to

"Another Language," E. H. Griffith to direct.

. . . Douglas Wakefield and Billy Nelson given

contracts by Hal Roach. . . .

V
Monogram
' Wally Wales and Yakima Canutt added to

"Fighting Texans." . . .

V
Paramount

Gary Cooper in "One Sunday Afternoon,"

Stephen Roberts to direct. . . . Charlie Ruggles
and Mary Boland assigned to "Mama Loves
Papa," Norman McLeod to direct. . . .

V
RKO Radio

Richard Carle signed for "Morning Glory."

. . . William Seiter and Minor Worthington,
directors, given contracts. . . . Eric Linden
cast for "News Reel," Otto Brower to direct.

. . . Arthur Housman joins "Ad Man." . . . Gin-

ger Rogers in "The Death Watch," Irving

Pichel to direct. . . . Betty Furness in "Fire-

Eater," Ralph Ince director. . . . Alexander
McKaig becomes associate producer. . . .

V
Universal

Start preparations on "All American
Girl." . . .

Pa+he Exchange Loss

$17,849 in Quarter
A loss of $17,849.50 for the thirteen weeks

ended April 1, is announced by Pathe Ex-
change. Profit before interest was $31,724.53,

but interest on funded debt and amortization

of discount and expense totaled $49,574.03.

Operations loss was $33,158.38. Gross sale

and rentals amounted to $57,896.64.

70-Story RCA Building

Is Opened to Tenants
The seventy-story RCA Building opened

to tenants Monday as the central tower of

the Rockefeller Center development in mid-
town New York. RCA has moved into the

tower and is to be followed by National

Broadcasting Company.

Allied Declares

Exhibitors Must

Curtail Expenses
Allied States Association, national ex-

hibitor organization, has issued a com-
munication to all exhibitor members, citing

the need for "important readjustments in

the overhead and other expenses of every
exhibitor who would remain in business
during the next twelve months."
The statement concludes with the declara-

tion that "Allied hopes to see a great co-

operative movement within the industry,"

its slogan "Keep the Theatres Open."
Rent, film, sound equipment and labor

are named as principal items requiring at-

tention. Discussing each in turn, the com-
munication reads

:

"As regards rent, real estate values have
greatly depreciated in the past three years and
a commensurate part of the shrinkage must
be passed along to the tenants in the form of

reduced rent. . . . Exhibitors are urged to take
this up with their lessors at once, pointing
out that unless relief is immediately forth-
coming their houses will not long survive, thus
inflicting on the landlord a much greater loss

than that represented by the reduction in rents.

"As regards film, it is common knowledge
that the studios have greatly reduced produc-
tion costs and are planning further reductions.
Some distributors are trying to maintain film

rentals despite these reductions in cost in order
to maintain earnings in the face of decreased
business. This is a short-sighted policy. If

persisted in it will drive many exhibitors out
of business and in the end further curtail the
market for film. Therefore, exhibitors signing
new contracts must buy for less. If they have
already signed for more than they can afford

to pay they should at once lay their situation

fully before the distributors and seek neces-
sary readjustments. To obtain consideration
exhibitors will have to be deserving, candid
and honest. . . .

"New and valuable precedents have been set

by one of the great electrical companies (for

which Allied makes due a,cknowledgment) , but
many exhibitors are still paying more on ac-

count of installments, interest and service

charges than are fair. The electrical companies
certainly will not profit if these exhibitors fail.

If sales managers can not see beyond their

quotas, then the matter should be taken up with
those in ultimate authority, to the end that the

interests of the electrical companies, the ex-
hibitors and the industry in general may be
protected.

"Labor costs in some industries and some
territories have kept step with declining rev-

enues, but in some territories theatre employees
still are paid on scales long outdated. . . . The
welfare of the employee is bound up with that

of the employer and the former caji not prosper
if the latter is impoverished. For that reason
employees, organized and unorganized, must
yield to the extent that their wages are brought
in line with the present earning power of the

theatres. They must be made to realize that a

reasonable wage is greatly to be preferred to

no wage at all. They have the same interest

as the landlords, the film exchanges and the

electrical companies in keeping the theatre;

ODen."

Trade Screening Facilities

Moe Usoskin and Matty Jackson an-

nounced this week the establishment of

the M. & M. Projection Room in the Film
Center Building, 630 Ninth avenue. New
York, available for trade showings as well

as representation for western producers.

TRAVELERS . .

.

Trem Carr and Lou Ostrow, Monogram pro-
duction officials, returned to Hollywood from
New York and Atlantic City, where they at-

tended the annual convention.

Norman Taueog, Gene Fowler and Benja-
min Glazer arrive Saturday in New York.

George Raft arrives in Hollywood this week
from a personal appearance tour.

Michael L. Simons, Monogram's advertising
director, returned to New York from Atlantic
City.

M. H. Hoffman, president of Allied Pictures,
returned to Hollywood this week, from New
York.

Brian Aherne sailed for London.

Henri Diamant-Berger, French director, re-

turned to Paris.

William A. Johnston returned to Hollywood.

Meyer Fine and Max Lefkowich, Cleveland
exhibitors, were in New York for product.

George Arliss, Warner star, arrived in New
York from Hollywood, en route to England.

Roy Del Ruth, Warner director, arrived in

Hollywood from New York.

M. Stanley Bergerman arrived in New York
from Universal City to supervise the Row-
land and Brice feature, "Shoot the Works."

Harry Joe Brown, Paramount director, sailed

for European vacation.

Sally Filers, Fox star, sailed for Europe.

Gradwell Sears, Warner sales executive, re-

turned to New York from five-week trip.

Irving Dashkin, of the Savoy theatre, Jamaica,
N. Y., sailed for Bermuda and West Indies.

Bob Wolf, Radio exchange manager in New
York, is due back from Bermuda.

Thelma Todd sailed for London.

Spyros Skouras returned to New York from
Kansas City.

Irene Dunne arrived in New York from Hol-
lywood.

Groucho and Chico Marx arrived in New
York from coast.

Douglas Fairbanks is returning to Hollywood
from Europe; due in New York Friday.

Lily Damita left New York for Europe.

Dr. Herbert Kalmus, head of Technicolor, ar-

rived in New York from Hollywood.

Sidney Franklin, director, arrived in New
York from coast.

M. a. Lightman returned to Memphis from
New York, having resigned as MPTOA
president.

Ann Harding left Los Angeles on an air trip

to Cuba.
Jack S. Connolly, Pathe News general man-

ager, arrived at Radio studio on coast, from
New York, to supervise "News Reel" fea-

ture.

Joseph H. Seidelman, Paramount foreign

executive, sailed for London.
Greta Garbo returned to Metro's studio, from
Sweden.

E. H. Allen, Educational production official,

arrived in New York from the coast, by plane.

Will H. Hays, Nicholas M. and Joseph M.
Schenck and Pat Casey returned to New
York last Saturday from industry conferences

in Hollywood.
Arthur Loew and Dave Blum returned to

New York from Europe.
Pat Garyn will return to New York from
Florida May 15.

Ward Wing, director, and Lauri Bara, his

wife, arrived in New York from coast.

J. Maurice Ridge, Erpi's western sales repre-

sentative, is in New York from Los Angeles.

Will Rogers, Fox star, is in New York for

NBC radio conferences.

Ad Schulberg is due in New York from Holly-

wood, en route to Europe.
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TECHN€LCeiCAL

The BLUEBOOK School.
By F. H. RICHARDSON

BLUEBOOK SCHOOL QUESTION NO. 171.—(A) Tell us, in .detail, just how you would proceed to Inspect

film received from an exchange. (B) Suppose you have some old film from which you desire to remove the

emulsion. How would you go about it? (C) Suppose you wish to know the exact footage of film on a reel,

or in some short subject. You have no film-measuring device. hHow may the precise footage be ascertained?

Suppose you have a film you wish to store for an extended period' of time, say for some years, without

using it. What would you do?

Answer to Question No. 164
Bluebook School Question No. 164 was: {A)

Why is it impossible to he sure of inaking^ a

perfect splice without the use of locating pins,

or in fact without a good film splicer? (B)
What effect or effects ivill be produced if film

cement is left exposed to the air? (C) Tell us

ju-st hoiv you keep your cement from contact

ivith the air. (D) Hozv often do you think

it necessary to inspect film to gucird against

loosening splices?

The following made at least reasonably good

:

First, here is our old friend Lester Borst
back on the job, and there are S. Evans and
C. Rau, G. E. Doe, Dale Danielson, T. Van
Vaulkenburg, K. Dowling, J. Wentworth, F.

Parkinson, W. Ostrum, H. Edwards, H. D.
Schofield, W. Broadbent, L. D. Rubin, Bill

Doe, T. McGruder, G. Patterson, L. Jones and
B. L. Banning, O. Allbright and J. Williams,

J. Hendershot and L. G. Gergeson, E. L.

Richardson, L. N. Trazler, O. L. Davis and
F. Sims, C. L. Cyrus and B. Olmsby, L. B.

Bryant and D. L. Monehan, T. T. Golley, L.

Thomas and D. D. Davis, H. Rogers, R.

Wheeler, H. Grant, L. M. Richards, P. R. Fox,
H. B. and D. Coates, D. L. Sinklow, H. D.
Tyler, F. L. Benton, D. Little and J. H. Ra,th-

burn, K. Griener, D. Howard and D. Kurts,

F. H. Dalbey and P. Dalbey, M. Henderson
and K. L. Knight, Nie Granby, D. T. Arlen
and M. Spencer, D. Emmerson, A. L. Dodson.
L. B. and H. D. Palmer, T. H. Morton and
F. B. Klar, R. D. Oberleigh and J. Lansing,
U. S. Daniels, W. T. Granger and A. Wythe,
R. L. Mitchel, M. U. Sampson, D. Goldberg
and^L. Hutch, D. U. Granger, M. F; Fallon,

D. Lallv and F. Ferguson, M. H. Lonberger,
K. L. Hess, M. D. Oleson and J. B. Nalley,
L. Thomas and D. D. Davis, D. Danielson and H.
Pilson,. F. Harlor and G. Harrison, M. Gregg,
B. Jones and . K. Ormie, R. and A. WeTls,
R. Schuler and M. R. Davidson, P. L. Harlev,
B. L. BHnkendorfer, W. R. Lemke, L. Grant
and R. Geddings, G. Tinlin, J. L. and F.

Hanson, F. L. Granby, U. L. Tipton, M. R.
Rathburn, G. Thompson, H. R. Baldwin. T.
M. Vinson, F. F. Franks, D. Ha.ber and D.
Breaston, M. Hendersofi and D. Singleton and

J. B. Buckley.
(A) I think we must celebrate friend Borst's

return to health and the school by printing his

answer to section A. He says : "In making a

splice with only eyesight as our guide, there
will never, save by accident, be a perfect match-
ing of the overlapping perforations. This is

the more especially true when splicing old,

shrunken film. Then, too, in making a splice

with the fingers it is a practical impossibility

to apply even pressure all over the splice, and

without that it of course follows that the com-
pleted splice will not have even strength at all

portions of its area. Another point is that

all modern film splices have means provided
for cutting and scraping the film perfectly
straight and true, which is seldom if ever done
perfectly in a hand made splice.

"To sum up : the locating or pilot pins provide
for matching the sprocket holes as nearly as

may be perfect. The film splicer provides not
only that, but also for even pressure, straight

cutting at precisely the right point and perfectly

straight scraping right up to exactly the right

point. Without means provided for the ac-

complishment of all these things, perfect splices

will seldom if ever be made and really good
ones will be very rare."

(B) We will listen to Dale Danielson on this

one. He says : "Good film cement is made
from tested chemicals and in accordance with
a certain, exact formula. Some of the ingre-
dients are quite volatile. If cement be exposed
to air for any considerable period of time, or
in fact for any period at all, a portion of
these said volatile ingredients will evaporate,
thus disturbing the formula and weakening the
effect of the cement. Film cement will absorb
water from moist air with avidity if opportunity
is provided. Moisture (water) added to cement
weakens its welding effect."

Note : At the end of his answer brother Dan-
ielson says : "When water is intermixed with
cement there is an effervescence and a thicken-
ing of the cement. Neither the water nor gas
has any eiTect upon the celluloid." Now that is

a new one on me. If it is true I did not know
it. Have any of you fans found this to be the

case ?

(C) Four hundred and sixty-seven men an-
swered almost exactly as did Messrs. Evans
a,nd Rau : "A small bottle with snugly fitting

cork and brush handle thrust tightly through
a small hole bored in said cork and sealed
tlierein with cement."
However, G. E. Doe said: "I regard the con-

dition of cement as of large importance. I am
one who believes the projectionist should guard
his film cement from contact with the air just

so far as it is humanly possible to do so. I

therefore went to considerable trouble to con-
struct a cement bottle similar to the one illus-

trated and described on page 271 of volume 1

of my Bluebooks. I, however, used a round
bottle instead of the Gooch funnel. Had some
trouble finding exactly the right kind of bottle,

but I found it, cut off the bottom and the ring
at upper end of neck, a.nd it works perfectly.

My cement is 'just like new' clown to t!ie last

drop, It is the best scheme I have yet seen

(experience 17 years) for keeping film cement

in perfect condition. If more men went to the

trouble of making one, there would be less gum
splices to pull in two and cause trouble."

(D) J. Wentworth says: "There is some
difference of opinion on this point of projec-

tion procedure. In theory, film should be in-

spected before each projection. In practice this

is not done in a very large percentage of the-

atres. My own practice is (A) I go over the

films very carefully upon receipt from the

exchange. This should not be necessary, but

experienced projectionists know they may rely

upon the exchange supposed-to-inspector exactly

to the extent he can rely upon his chance of

wearing white wings in the life to come. I

therefore go over the films very carefully be-

fore projection. (B) I have my projector

tensions set according to the Bluebook rule,

than which I have been unable to find any better

one, or even one nearly as good. I therefore

know no undue strain is being put upon splices

during projection. (C) Thereafter, at each re-

winding I use a gadget I have devised for

myself which has been working just fine for a

long while. I cause the film to pass between
two flanged rollers such as are used to guide

the film at the top of the gate. These are set

only one inch apart center to center. Between
them is a round-point V-shaped slide upon
either side, held toward each other with spring

pressure. I adjust this pressure, by means of a

screw, just so that it will not buckle the film

at the maximum tension I care to give my film

between reels by means of a brake applied to

the tail reel shaft. The connection is such that

when a splice with loose edge or edges passes

the first flanged roller, the film 'gives' more or

less by reason of the loose splice, thus per-

mitting the spring to draw the 'fingers,' as I

call them, together. The action is restrained,

however, for the V indentation or 'fingers' are

formed at the center of a thin piece of spring

steel, and unless the break be a very bad one

it acts to permit only a bit of pull. However,
in any event, the total movement on each side

can only amount to 1/16 inch because of a steel

stop.

"When this 'pull together' occurs, it automat-
ically stops the motor. At the same time it

lights a lamp. So you see, I actually inspect my
film, in part, at any rate, each time it is re-

wound."
Excellent ! I can see no reason why that

scheme would not work very well, provided, of

course, the rewinding speed be not too fast.

It might work at race-horse speed of rewinding,
but I doubt it, save where a splice might be
very loose.
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^RESTORE THE MAGIC OF MYSTERY'

GLAMOUR
WRECKERS
To THE Editor of the Herald :

A reference in an editorial recently to the

loss by a film chieftain of a huge sum of

money in a poker game, and the unfortunate

publicity given the incident, inspires the

thought that (of all the things that are the

matter with the show business) the most
damaging has been the zeal with which some
"press agents" and some film supervisors or

advisers have exposed to the public its trade

secrets.

Like the all-revealing summer costumes
and bathing suits effected by our young
women, these things have left nothing to

conjecture, with the result that all the

glamour of this greatest of all amusement
businesses stands as a revealed secret to the

public.

Not content with taking the public into

their confidence regarding the intimate

habits of the screen notables, telling to

whom they are now married, to whom they

have been married, how soon the baby is

expected, what they wear and how near the

skin it is worn, these bright spots in a

suffocating business not only go into wide
detail about how motion pictures are made,
the use of processing cameras and what
they do to commonplace things, but these

things are made the basis of stories in which
cameras are shown grinding away pointed

directly at the directors, sound boxes and
other cameras which are grinding away
also.

A good many years ago the speaking stage

was subjected to this same treatment, with
dressing room scenes revealed as a part

of the "action" of a plot, socalled stars were
shown donning make-up, quick-change art-

ists with zipper coats and pants were shown
making their lightning changes, protean
artists exhibited their craftsmanship to a

no longer wondering public, and what re-

sulted ? Nothing more than a complete less-

ening of the public's interest in the theatre.

This damage has already blighted a busi-

ness which up to a decade ago was a deep
secret to the theatre going public. Until
these bright young men came into the busi-
ness with their space-grabbing ideas the
public did not ask for nor was it given the
secrets of the business, but when they saw
great ships tossing away on the crests of

huge waves, struggling against great ice-

bergs, saw savage animals in close proximity
to human beings, and thousands of other
wonderful and wondrous sequences in pic-

tures, they were thrilled and left the the-
atres asking questions and prepared to return
to see more of the same absorbing and
breath-taking entertainment.

But what have we now ? A sophisticated,
wise and wise-cracking audience of adults
and children who turn up their noses at such
things and go into detail to explain to

others how it is done, others who know as
well as they do, and who probably are pre-
pared to learnedly dispute some moot point.

If I should have my way about matters
of moment in a great business I would im-
mediately ban all such wise boys from the

business, and trust that the new generation

of motion picture theatregoers would never
see or read of such things, and thus, in a

decade or so, the magic of mystery would
be rehabilitated for camera and screen.

Until this is done, one of the blights of

the box office will remain, as a complete
knowledge of the veriest tyro among patrons

of all that is done, how it is done, why it is

done, with what it is done, and by whom it

is done.

The public learns all these trade secrets

fast enough as it is, without having them
"blue-printed" for a more ready under-
standing. Is there any way to get show
business into the hands and at the tender

mercy of honest-to-God show people ?

—

Earle E. Griggs, Universal Film Ex-
changes, Atlanta, Ga.

LIQUOR AND
BOX OFFICE
To THE Editor of the Herald:
As an exhibitor, I was cheered by Mr.

Laemmle's warning against the return of

the saloon. What he says is true. I know
lots of people who think they cannot afford

to go to the theatre, but who some how af-

ford to patronize the legal liquor store.

I was a little disappointed in your edito-

rial comment.
Now that the warning has been sounded,

perhaps the producers will realize how much
their efforts in the past to glorify drinking
in almost every movie is responsible for

the impending return of legal liquor.

No, I am not a person who hates liquor.

I have been using it for 24 years. I am
simply an exhibitor who needs every dollar

he can get to keep afloat.

—

-Exhibitor,
North Sidney, Australia.

ENTERTAINMENT
ALSO NECESSITY
To THE Editor of the Herald :

Down here in Florida we have a state law
which prohibits all work on the Sabbath
except a "work of necessity." Though this

law had been in effect for years, there are
many businesses in operation on Sunday
which many people contend are not a "work
of necessity."

The showing of motion pictures on Sun-
day has been permitted in Tampa for up-
wards of 25 years.

While Sunday shows and many other
forms of amusement and business are per-
mitted in Tampa on Sunday, public dances
are not. There is a direct ordinance pro-
hibiting them. So, the Sunday dances are
held in locations just outside the city limits.

Just beyond the north limits of Tampa
there is a resort town called Sulphur
Springs, with a swimming pool, dance hall

and other attractions. Sunday dances have
been very popular.

Now, we go back about seven years to the
"boom days," Tampa, like all other Florida
towns, decided to take in a few miles of
extra territory. An ordinance was put
•through ; a bill introduced in the Legislature,
and Tampa extended its limits away out in

"the sticks." As this annexation took in

the town of Sulphur Springs, the Sunday
dances were ordered out.

The owner of the amusement features of

this little town was all "hot and bothered"
about having to give up the Sunday dances.

Picture shows were in operation in Tampa,
and he couldn't have his dances. Well, he
would see about it.

So, the lawyers dug up the blue laws and
uncovered the one about nothing but a work
of "necessity" being permitted on Sunday.
They figured they could make a pretty good
case that picture shows were not a work
of necessity, and so they had people buy
tickets and visit different theatres on the

Sabbath, and then warrants were sworn
out against the managers and operators for

violation of the said law.

The principal theatres at that time were
operated by Publix, with John Carroll as

city manager. Several of his managers were
arrested, but the case against J. H. Mc-
Laughlin, manager of the Franklin, was the

one brought up for trial before the munici-
pal judge.

Now every time Sunday arrived, we (the

missus and I) just naturally had to have our
recreation, and as our best loved recreation

was to sit in a comfy theatre and see a

brilliant photoplay unfolded before our eyes,

we always went to the theatre. We felt it

was a necessity to us ; in fact, we would go
without eating to get our necessary recrea-

tion.

With this thought in mind, your cor-

respondent went to Mr. Carroll and told

him we considered the motion picture a

work of necessity as we could not visit the

theatre on weekdays and must have our

recreation on Sunday.
So, we were called to testify at the trial.

We told the judge our ideas on the subject.

There was some bantering by the prosecut-

ing attorneys, but they failed to shake us

the least bit ; in fact, we made it all the

stronger.

Others testified to the orderly character

of the entertainment, and in a very short

time the judge found the defendant "not

guilty" of doing a work that was not one of

necessity. With this finding he also ordered

all others released.

After the trial the owner of the dance
hall approached us and said, "So you think

picture shows are a work of necessity,

hey ?"

I told him I did.

"Well, our forefathers got along without

them. They were not necessary to them."

"Yes," I answered, "our forefathers got

along without window glass, automobiles and
a thousand other things, but you cannot

claim they are not a necessity now-a-
days."'

—

Scott Leslie, Tampa, Fla.

A RUDDER FOR
THE THEATRE
To the Editor of the Herald :

Trying to run a theatre without the Her-
ALD is like trying to run a ship in a rough
sea without a rudder ; it simply can't be

done.—M. C. Moore, Arcade Theatre, Kis-

simmee, Fla.
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THEATRE RECEIPTS
Theatre receipts from 116 houses In 20 major cities of the country from the

calendar week ended April 29, 1933, aggregated $1,154,541, a decrease of $103,688

from the total of the previous calendar week, ended April 22, when I 15 theatres In 20

cities reported a total gross of $1,258,229. No new high individual theatre records,

and three new low house records were recorded during the more recent period, which

compares with no new "highs" and one new "low" for the previous week.

(.Copyright, 1933: Reproduction of material from this department zvithout credit to Motion Picture Herald expressly forbidden)

High and Low GrossTheatres Current Week Previous Week
Boston Picture Gross Picturs Gross

, 1,800 30c-50c "Central Airpoi't" (F. N.) and 10,500 11,000

"Hello, Sister" (Fox) "Girl Missing" (W. B.)

Keith'* . 3,S00 30c-50c "So This Is Africa" (Col.) 18,500 17,000

Keith- Boston . . 2,900 25c-S0c "Out All Night" (U.) 17,500 "The Big Cage" (U.) 17,000

Loew's State .. . 3.700 2Sc-50c "Secrets" (U. A.) ' 18,500 "Today We Live" (MGM) 18,000

Metropolitan

Paramount

Buffalo

Buffalo

Century

Great Lakes

Hippodrome .

4,350

1.800

3,500

3,000

3,000

2.100

30c- 65c

30c- 50c

30c-55c

25c

25c-40c

25c

"Cavalcade" (Fox) 34,000 "A Bedtime Story" (Para.).

"Central Airport" (F. N.) and.... 13,000

"Hello, Sister" (Fox)

33,000

"Pleasure Cruise" (Fox) and 13,500

"Girl Missing" (W. B.)

"The White Sister" (MGM) 18,300

"Mystery of the Wax Museum".. 7,400

(W.B.) and "A Lady's Profession"
(Para.)

"Central Airport" (F. N.) 7,500

"Hallelujah, I'm a Bum" (U. A.) 6,600
and "Forgotten" (Chesterfield)

"A Bedtime Story" (Para.).

"Out All Night"
'Broadway Bad"

14,900

(U.) and 7,200
(Fox)

"Cavalcade" (Fox) 13,700

"The Woman Accused" (Para.).. 7,300

and "Sailor Be Good" (Radio)

and
(Tabulation covers period from January, 1931

to date)

High 12-5 "Frankenstein" 27,000

Low 3-9-33 "When Strangers Marry".. 12,000

High 4-9-32 "Steady Company" 26.000

Low 3-9-33 "Topaze" 11,000
High 6-18-32—

"Hell Divers." "Possessed" and ) %nnn
"Sin of Madelon Claudet" f .

'

Low 3-9-33 "Men Must Fight" 11.000

High 1-31 "No Limit" 44,500
Low 3-9-33 "King of the Jungle" 26,500

High 3-28 "My Past"
Low 3-24-33 "Our Betters"
High 2-14 "Cimarron"
Low 3-24-33 "Hello, Everybody"

''Parachute Jumper"
High 8-8 "Pohtics"
Low 4-14-33 "Rome Express"
High 2-14 "Free Love"
Low 7-16-32 "New Morals for Old"

and

39,500

9,800
25.600

f 4.700

35,100
5.400

26.300

4.200

Lafayette 3.300

Chicago

Chicago 4.000

McVickers 2,284

Oriental 3.940

Palace 2,509

Roosevelt 1.591

United Artists. 1,700

Cleveland

25c

35c-68c

25c -SOc

35c-68c

35c-75c

25c-50c

35c-68c

"Daring Daughters" (Tower) and 5,900

"Soldiers of the Storm" (Col.)

"Oliver Twist" (Monogram) and.
"Oflicer 13" (Allied)

8,100

Allen 3,300 15c-3Sc

Mall 753 lSc-25c

RKO Palace.... 3.100 25c-40c

3,400 25c-40c

1,900 25c -35c

Warner's Lake.. 800 25c-40c

Denver

1,500 25c -40c

1,700 15c-2Sc

2,500 25c-50c

2,600 25c-40c

2,000 25c-40c

Detroit

2,750 25c-40c

2,700 15c-40c

5,100 15c-40c

4,000 25c-50c

3,000 2Sc-50c

United Artists.. 2,ooe 25c-S0c

"Central Airport" (F. N.)..

(Col.)..

(Para.).

'Mussolini Speaks"
(3 days)

"A Bedtime Story"
(2nd week)

"King Kong" (Radio) 25,400

22,000

2,000

9,000

"Today We Live" (MGM).

"Secrets" (U. A.).
(2nd week)

7,000

8,000

"Rome Express" (U.) and 3,000
"Hypnotized" (World WideJ)

"Smoke Lightning" (Fox) 1,400

"Sweepings" (Radio) 10,000

"Cavalcade" (Fox) 12,500

"Sailor's Luck" (Fox) 4,000

"Elmer the Great" (F. N.) '

4,500

(U.).."Destination Unknown"
(6 days)

"The Death Kiss" (World Wide)

'A Bedtime Story''

3,000

2,700

(Para.) 11,000

"The Great Jasper" (Radio) 6,000

(6 days)
"Blondie, Johnson" (F. N.) 4,500

"Out All Night" (U.) 7,300

"Blondie Johnson" (F. N.)., 5,200

"Cavalcade" (Fox) 9,100
(2nd week)

"Today We Live" (MGM) 14,200

"A Bedtime Story" (Para.) 11,600
(2nd week)

"The White Sister" (MGM) 12,100

"Today We Live" (MGM) 33,000

"A Bedtime Story" (Para.).
(1st week)

"Sweepings" (Radio)

"Grand Slam" (F. N.).

"Secrets" (U. A.).
(1st week)

"Bondage" (Fox) and
"Speed Demon" (Col.)

"Strictly Personal" (Para.)

"King Kong" (Radio)

"The White Sister" (MGM)

"The Woman Accused" (Para.).

"Central Airport" (F. N.)

17,000

19,000

6,800

11,500

3,800

1,750

15,000

14,500

5,000

5,800

"The Keyhole" (W. B.) 4,000

"Week-End Marriage" (F. N.)...

"Central Airport" (F. N.)

2,850

10,000

"Cavalcade" (Fox) 9,000

(8 days)
"She Done Him Wrong" (Para.) 5,500

"Sweepings" (Radio) 5.500

"Men Must Fight" (MGM) 6,100

"Cavalcade" (Fox) 17,400
(1st week)

"Ex-Lady" (W. B.) and 10,200
"Luxury Liner" (Para.)
"A Bedtime Story" (Para.) 10,700

(1st week)
"Secrets" (U. A.) 6,200

High 4-11 "Ten Cents a Dance" 24.100
Low 2-10-33 "Hypnotized" and ) c inn

"Trailing the Killer" J
'

High 1-23-32 "Two Kinds of Women".. 67,000
Low 12-22-32 "The Match King" 20,000
High 2-7 "Doorway to Hell" 38,170
Low 2-10-33 "Hello, Everybody" 5,500
High 3-7 "My Past" 46.750
Low 3-24-33 "The Big Cage" 12.000
High 4-2-32 "Cheaters at Play" 33.000
Low 12-15-32 "False Faces" 14.000
High 4-11 "Dishonored" 30.350
Low 3-3-33 "Luxury Liner" 6,200
High 3-21 "City Lights" 46,562
Low 3-17-33 "Perfect Understanding".. 6,800

High 1-30-32 "Hell Divers" ...

Low 3-3-33 "Infernal Machine"
"Exposure"

and
26,000

1,800

High 5-2 "Laugh and Get Rich" 40,000
Low 2-11-33 "Child of Manhattan" 8,000
High 12-5 "Possessed" 30,000
Low 4-14-33 "Rasputin and the Empress" 10,500

High 10-3 "Five Star Final" .; 15,000
Low 7-4 "Big Business Girl" 2,000

High
Low

8-8 "Politics"
3-23-33 "Dear All Wires"

. . 25,000
6,000

High 1-10 "Hell's Angels" 22.000
Low 3-23-33 "Grand Slam" and ) j nnn

"Whistling in the Dark" {

'
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Theatres Current Week Previous Week
Pictur* Gross Picturs Gross

Hollywood

W. B. HoUrwood 3.000 25c-50c

Indianapolis

Apollo 1,100 25c-40c

Circle 2,800 25c-40c

Indiana 3,300 2Sc-40c

Palace 2,800 25c -40c

Kansas City

Mainstreet 3,049 2Sc-«)c

Midland 4.000 2Sc

Newman 2.000 25c-50c

Uptown 2,000 25c-40c

Los Angeles

Loew'i SUte ... 2.416 2Sc-40c

Paramount .... 3.S96 2Sc-40c

RKO 2,700 25c-55c

W. B. Downtown 2,400 25c -50c

W. B. Western. 2,400 25c-50c

Minneapolis

Century 1.640 2Sc-40c

Lyceum 1,800 25c -40c

Lyric 1.238 2Sc-40c

RKO Orpheum.. 2,900 25c-50c

State 2,300 25c-S5c

World .... 400 25c-75c

Montreal
Capitol 2.547 25c-60c

Imperial 1,914 25c-60c

Loew's 3,115 2Sc-75c

Palace 2,600 2Sc-7Sc

Princeii 2,272 25c-«Oc

New York
Aitor 1.120 55c-$2.20

Cameo 549 25c-75c

Capitol 4.700 35c-$1.6S

Mayfair 2,300 3Sc-85c

Paramount 3,700 35c-99c

Rialto 2,200 40c-65c

RivoU 2,103 40c-85c

RKO Music Hall 5,945 35c-$1.65

RKO Roxy .... 3,700 35c-$1.65

Roxy 6,200 25c -55c

Strand 3,000 25c-85c

Oklahoma City
Capitol 1,200 10c-40c

Criterion 1,700 10c-55c

Liberty 1,500 10c-35c

Mid-West 1,500 10c-55c

"Central Airport" (F. N.) 10,500

"King Kong" (Radio) 3,500

"Parole Girl" (Col.) 4,000

"Girl Missing" (W. B.) 13,000

"Today We Live" (MGM) 6,000

"King Kong" (Radio) 2,000

(2nd week-4 days)

"Rasputin and the Empress" 17.000

(MGM)
(7 days and Sat. midnite show)

"Ex-Lady" (W. B.) 3,500

(6 days and Sat. midnite show)
"Cavalcade" (Fox) 2,000

(2nd week-4 days)

"Cavalcade" (Fox) 16,083

"A Bedtime Story" (Para.) 14,500

(2nd week)
"Our Betters" (Radio) 6,100

"Central Airport" (F. N.) 12,750

"The Keyhole" (W. B.) 7,200

"The Keyhole" (W. B. )..... 4,000

"Kiss Before the Mirror" (U.) 3,000

"Hello, Sister" (Fox) 2,000

"The Vampire Bat" (Majestic).... 10,000

"Cavalcade" (Fox) 8,000

"Be Mine Tonight" (U.) 1,750

(2nd week)

"Be Mine Tonight" (.U.) and 11,000

"The Mind Reader" (F. N.)

"Les Deux Orphelines" (French).. 1,500

(2nd week)

"Clear All Wires" (MGM) 13,000

"Cavalcade" (Fox) 13,500

"Rome Express" (British) and.... 10,000

"There Goes the Bride" (British)

"Hell Below" (MGM) 13,911

(d days and premiere)
"Kuhle Wampe" (Kinematrade) . . . 2,750

"Today We Live" (MGM) 27,974

(2nd week)
"Bondage" (Fox) 12,700

"Supernatural" (Para.) 23.300

"So This Is Africa" (Col.) 17,500

"A Bedtime Story" (Para.) 32,220

"The Working Man" (W. B.) 79,332

"Cavalcade" (Fox) 34,090

"Humanity" (Fox) 20,200

"42nd Street" (W. B.) 19,431

(7th week)

"Ex-Lady" (W. B.) 5,500

"A Bedtime Story" (Para.) 5,300

"Circus Queen Murder" (Col.).... 1,100
• (4 days)
"Destination Unknown" (U.) 900

(3 days)
"Cavalcade" (Fox) 5,000

"The Keyhole" (W. B.) 9,627

"Cavalcade" (Fox) 3,500

"Central Airport" (F. N.) 5,000

"Child of Manhattan" (Col.) 7,000

"The White Sister" (MGM) 6,000

"King Kong" (Radio) 9,000
(1st week)

"The White Sister" (MGM) 16,000

(7 days and Sat. midnite show)

"A Bedtime Story" (Para.) 6,500
(7 days and Sat. midnite show)

"Cavalcade" (Fox) 5,000
(1st week)

"Pleasure Cruise" (Fox) 10,500

"A Bedtime Story" (Para.) 18,500
(1st week)

"Sweepings" (Radio) 4,400

"42nd Street" (W. B.) 11,278
(5th week)

"42nd Street" (W. B.) 5,243
(2nd week)

"Secrets" (U. A.) 5,500

"Clear All Wires" (MGM) 2,000

"The Great Jasper" (Radio) 6,000

"A Bedtime Story" (Para.) 7,500

"Be Mine Tonight" (U.) 2,400
(1st week)

"Pick Up" (Para.) and 11.500
"From Hell to Heaven" (Para.)

"Les Deux Orphelines" (French) 3,000
(1st week)

"Cohens and Kellys in Trouble".. 13,500
(U.)

"King Kong" (Radio) 13,500

"So This Is Africa" (Col.) and.... 6,500
"State Trooper" (Col.)

(2nd week)

"The White Sister" (MGM) 7,000
(5th week)

"The Truth About Africa" 3,550

(Alexander)
"Today We Live" (MGM) 54,551

(1st week)
"M" (Foremco) 10,500

(3rd week)
"Be Mine Tonight" (U,) 25,600

(8 days)
"Cohens and Kellys in Trouble".. 9,200

(U.)

"Oliver Twist" (Monogram) 11,500

"Cavalcade" (Fox) 105,986

(2nd week)
"The World Gone Mad" (Majestic) 30,873

"High Gear" (Goldsmith) 20,000

"42nd Street" (W. B.) 23,721

(6th week)

"Christopher Strong" (Radio).... 3,200

"The White Sister" (MGM) 5,800

"Out All Night" (U.) 3,400

"Central Airport" (F. N.) 3,300

High and Low Gross

(Tabulation covers period from January, lt31

to date)

High 2-7 "Little Caesar" 30,000

Low 11-7 "Honor of the Family" 7,000

High 6-13 "Daddy Long Legs" 10,000

Low 3-10-33 "Topaze" 2,500

High 2-14 "Cimarron" 13,000

Low 3-3-33 "Sign of the Cross" 2,500

(Second run)
High 1-17 "Her Man" 25,000
Low 4-16-33 "The Big Drive" 5,000
High 5-2 "Trader Horn" 22,000
Low 3-3-33 "Clear All Wires" 3,500

High 1-9-32 "Peach o' Reno" 25.500
Low 3-7-33 "The Great Jasper" 4,000

(Second week of straight film policy.)
High 1-5-33 "Strange Interlude"' 30.000

Low 12-8-32 "Man Against Woman"... 6.000

ffigh 2-27-32 "Shanghai Express" 25.nnr

Low 4-28-33 "Ex-Lady" 3,500

High 1-10 "Girl of the Golden West".. 8.UW)

Low 5-21-32 "Lena Rivers" 2.000

High 10-25 "Susan Lenox" 39.000

Low 3-5-32 "The Silent Witness" 6.963

High 10-31 "Beloved Bachelor" 41.000

Low 2-6-32 "Tomorrow and Tomorrow" 7,500

High 2-7 "Little Caesar" 27.000

Low 4-23-32 "Destry Rides Again" 6,200

High 5-30 "Kiki" 4,000

Low 1-24 "Men on Call" 1.200

High 1-2-32 "Sooky" 10.000

Low 3-10-33 "King of the Jungle" 3,500

High 1-10 "Just Imagine" 18,000

Low 12-23 "The Guardsman" and ) gnQo
"The Tip Oflf" }

•• •

High 1-17 "Office Wife" 10.000

Low 4-14-33 "Alio, Mademoiselle" 1,500

High 4-2-32 "Fireman. Save My Child" 16.500

Low 7-18 "Stepping Out" 9,000

High 4-2-32 "One Hour With You".... 19.500

Low 12-23-32 "Life Begins" 8.500

High 4-1 "City Lights" 22.S0C

Low 12-23-32 "The Crusader" and ) (Qoe
"Hearts of Humanity" J

High 1-2-32 "Hell Divers" 24.216

Low 3-26-33 "The White Sister" 14.559

High 1-9-32 "Mata Hari" 110.464

Low 2-2-33 "Whistling in the Dark".. 23.60«

High 12-12 "Frankenstein" 53.800

Low 3-10-33 "Racetrack" 7.10C

High 2-7 "Finn and Hattie" 85,900

Low 2-2-33 "Hello, Everybody" 15.600

High 2-27-32 "Shanghai Express" 64,600

Low 6-27 "Dracula" and 1 4 500
"Hell's Angels" f

High 1-9-32 "Dr. Jekyll and Mr. Hyde" 67,100

Low 7-29-32 "Igloo" 8,000

High 1-1-32 "Delicious" 133.(>()0

Low 1-26-33 "Air Hostess" 9,100

High 1-17 "Little Caesar" 74.821

Low 4-2-32 "The Missing Rembrandt".. 8.012

High 2-7 "Illicit" n.OOO
Low 3-11-33 "From Hell to Heaven".... 1,350

High 2-21 "Cimarron" 15,500

Low 3-11-33 "Clear All Wires" 1,800

High 1-24 "Under Suspicion" 7,200

Low 6-20 "Big Fight" and I sot
"Drums of Jeopardy" I

High 9-19 "Young As You Feel" 11,000

Low 3-11-33 "Employees' Entrance".... 1,400
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Theatres Current Week Previous Week
Picture Gross

Omaha
Orpheum 3,000 20c-40c

Paramount 2,900 2Sc-S0c

State 1,200 15c-25c

World 2,500 25c-40c

Philadelphia

Arcadia 600 25c-S0c

Boyd 2,400 Wc-SSc

Earle 2,000 40c-66c

Fox 3,000 35c-75c

Karlton 1.000 30c-S0c

Keith's 2.000 lSc-3Sc

Locust 1,300 25c -55c

Sunley 3,700 40c-55c

Stanton 1,700 30c-55c

Portland, Ore.

Broadway 1,912 25c-40c

Uberty 1.800 15c-25c

Music Box 1,600 15c-35c

Oriental 2.040 25c-35c

Rialto 1,500 15c-25c

RKO Orpheum.. 1,700 25c-SSc

United Artists.. 945 25c-50c

San Francisco

Embassy 1,380 25c-50c

Filmarte 1,400 2Sc-S0c

Fox 4,600 10c-33c

Golden Gate .... 2,800 25c-65c

Paramount 2,670 25c-75c

St. Francis .... 1,435 25c -50c

United Artists.. 1,200 25c-50c

Warfield 2,700 3Sc-90c

"Sweepings" (Radio) 5,000

Picture

'King Kong" (Radio).

Gron

'Cavalcade" (Fox) 7,500 "The Wliite Sister" (MOM) 7,000

'King Kong" (Radio) 1,300

(4 days) (20c-50c)
'Trick for Trick" (Fox) 500

(3 days)
"Mystery of the Wax Musuem".. 4.750

(W. B.) and "Pleasure Cruise" (Fox)

"What! No Beer?" (MOM) 2,400

(6 days)
"The White Sister" (MGM) 7,003

(2nd week -4 days)
"Out All Night" (U.) 14,000

(6 days)
"Cavalcade" (Fox) 17,000

(2nd week-6 davs)
"King Kong" (Radio) 3,800

(5 days)
'West of Singapore" (Monogram) 6.500

(6 days)
'Oliver Twist" (Monogram) 5,000

(2nd week-6 days)
"Central Airport" (F. N.) 10,000

(6 days)
"Ex-Lady" (W. B.) 7,500

(6 days)

"A Bedtime Story" (Para.)

"Grand Slam" (F. N.)

"Sailor Be Good" (Radio)

"42nd Street" (W. B.)
(2nd week)

"From Hell to Heaven" (Para.)..

"King Kong" (Radio)

"The White Sister" (MGM).
(25c -40c)

"Night Club Lady" (Col.)

"Soviets in Armenia" (Foreign)..

"Unwritten Law" (Majestic) and
"Iron Master" (AUie.l)

"King Kong" (Radio)
(2nd week-5 days)

"Central Airport" (F. N.)

"Men Must Fight" (MGM) and..
'A Lady's Profession" (Para.)
"Be Mine Tonight" (U.)

(2nd week)
"The Keyhole" (W. B.)

4,000

3,000

10,350

6,50C

11,000

7,503

10,000

20,000

"The King's Vacation" (F. N.)..
(4 days)

"Strictly Personal" (Para.)
(3 days)

"The Keyhole" (W. B.) and
"Clear All Wires" (MGM)

"She Done H'im Wrong" (Para.)
(10 days) (2nd run)

"The White Sister" (MGM)
(1st week-6 days)

"From Hell to Heaven" (Para.)..

(6 days)
"Cavalcade" (Fox)

(1st week-6 days)
"Past of Mary Holmes" (Radio)..

(7 days)
"Trailing the Killer" (World Wide)

(6 days)
"Oliver Twist" (Monogram)

(1st week-6 days)
"King Kong" (Radio)

(7 days)
"Pick Up" (Para.)

(6 days)

1,000

800

5,000

7,500

16,000

17,000

29,000

3,200

6,700

6,000

15,000

7,500

7,300 6,500

2,000 2,000

2,400 "Girl Missing" (W. B.) 2,300

5.800 "42nd Street" (W. B.) 7,300

(1st week)
1,700 2,000

5,000 5,300

5,00.1 "Gabriel Over the White House".. 4,700

(MGM)

"Magic Night" (U. A.) 3,500

"Holzapfel Knows Everything".... 1,300

(Foreign)
"Oliver Twist" (Monogram) and.. 11,500

"Self- Defense" (Monogram)

"King Kong" (Radio) 17,500

(1st week)
"Cavalcade" (Fox) 15,000

"Strictly Personal" (Para.) and.. 5,000
"Secret of Madame Blanche" (MGM)
"Be Mine Tonight" (U.) 10,000

(1st week)
"Pick Up" (Para.) 12,500

(6 days)

High and Low Gross
(Tabulation covers period from January, 1931

to date)

8,500 High 2-14 "Cimarron" 25,550
Low 4-29-33 "Sweepings" 5,000

High 4-23-32 "Tarzan, the Ape Man"
Low 5-21-32 "Wet Parade" and )

"It's Tough to Be Famous" j

High 3-14 "Trader Horn"
Low 2-10-33 "The Devil Is Driving"

and "The Intruder"

High 4-11 "Men Call It Love"
Low 11-28 "The Cisco Kid"....

High 12-17 "The Guardsman" ..

Low 10-1-32 "Make Me a Star".

13,750

4,000

10,000

1,000

16,000

4,500

6,500

1,500

High 1-5-33 "Breach of Promise".
Low 4-13-33 "Fast Workers"
High 2-7 "Man Who Came Back".
Low 6-18-32 "Mystery Ranch"
High 5-2 "City Lights"
Low 3-23-33 "Air Hostess"
High 1-30-32 "Arrowsmith"
Low 3-23-33 "Jungle Bride"

29,000
12,000

40,000
15,000

8,000

2,500

27,000
6.000

High 12-19 "Frankenstein"
Low 7-25 "Rebound"
High 3-21 "Last Parade"
Low 3-23-33 "Cohens and Kellys

Trouble"

High 1-10 "Min and Bill"

Low 10-1-32 "The Crash"

31,000

8,000

16,500

5,500

21,000
2,800

High 3-21 "Trader Horn" 12,000

Low 2-10-33 "Billion Dollar Scandal".. 1.000

High 2-14 "Cimarron" 20,000

Low 3-17-33 "Great Jasper" 4,000

High 1-10 "Hell's Angels" 12,500

Low 3-10-33 "Madame Butterfly" 1,600

High 1-3 "Lightning" 70,000

Low 4-28-33 ''Unwritten Law and )

"Iron Master" ) 10,350

High 2-9-33 "The Mummy" 25,500

Low 6-11-32 "Lena Rivers" 7,000

High 1-9-32 "The Champ" 35,600

Low 3-31-33 "The King^s Vacation".... 9,500

High 3-14 "Parlor, Bedroom and Bath" 28,000

Low 4-6-33 "Grand Slam" 12,000

Seattle

Blue Mouse ... 950 25c -50c

Fifth Avenue... 2,750 25c -55c

Liberty 2,000 10c-25c

Music Box 950 25c -50c

Paramount 3,050 2Sc-55c

Rex 1.500 25c-35c

Roxy 2,275 25c-50c

Washington

(x>lumbia 1,232 25c-40c

Earle 2,323 25c-66c

Fox 3,434 2Sc-66c
Loew't Palace.. 2,363 35c-S5c

Metropolitan ... 1,600 25c- 5Sc

Rialto 1.900 2Sc-5Sc

RKO Keith's... 1,832 25c-55c

'Our Betters" (Radio) 3,500

•The White Sister" (MGM). 8,000

"Officer 13" (Allied) and 4,250

'Midnight Warning" (Mayfair)
'42nd Street" (W. B.) 4,000

(4th week)
"Central Airport" (F. N.) and.... 5,.50O

"Pleasure Cruise" (Fox)

"Girl Missing" (W. B.) 2,300

(15c-25c)
"Child of Manhattan" (Col.) .... 7,000

"The Big Stampede" (W. B.).. 3,200

"Elmer the Great" (F. N.) 22,500

"Pleasure Cruise" (Fox) 22,000

"The White Sister" (MGM) 10,500

(2nd week)
"A Bedtime Story" (Para.) 9,000

"Be Mine Tonight" (U.) 5,000

(2nd weekj
"Mussolini Speaks" (Col.) and 2..500

"Parole Girl" (Col.) (4 days).
"The World Gone Mad" (Majestic) 3,000

(3 days)

"Cohens and Kellys in Trouble".
(U.)

"Cavalcade" (Fox)

3,000

7,500

"Robbers' Roost" (Fox) 4,250

(8 days)
"42nd Street" (W. B.) 5,000

(3rd week)
"Heritage of the Desert" (Para.) 4.000
and "The Mind Reader" (F. N.)

(6 days)

"Parachute Jumper" (W. B.) 2,500

"A Kiss Before the Mirror" (U.).. 11,500

"Humanity" (Fox) 2,500

"Ex-Lady" (W. B.) 16,000

"Looking Forward" (MGM) 28,500
"The White Sister" (MGM) 17,500

(1st week)
"Oliver Twist" (Monogram) 7,200

"Be Mine Tonight" (U.) 9,000
(1st week)

"Sweepings" (Radio) 8,000

High 7-30-32 "Million Dollar Legs".... 18,500

Low 3-18-33 "From Hell to Heaven" )

and "Secret of Madame Blanche" i 5,000

High 1-10 "The Lash" 11,500

Low 11-11-32 "Amazon Head Hunters" 3,008

High 2-28 "City Lights" 14,000

Low 11-25-32 "The Crooked Circle".... 3.000

High 1-10 "Paid" 18,000

Low 4-15-33 "Clear All Wires" and
|"Broadway Bad" 4,500
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Whitewater, Wis.

DEAR HERALD:
We had the pleasure of renewing acquaint-

ance with Mr. Jake Rosenthal of Waterloo,
Iowa. Mr. Rosenthal operates the Iowa theatre

at Waterloo, and his long experience in the

show business makes him one of Iowa's most
prominent theatremen. We always enjoy a
visit with him and can always gain a fund of

information that makes our visit doubly worth-
while. Like all other towns, Waterloo is hard
hit by the depression, but Mr. Rosenthal thinks
the bottom has been reached and better times
are on the way.
The Iris Theatre at Postville is owned and

operated by L. E. Palmer and is as fine a
theatre as we have ever seen in a town of that

size. The Iris draws patronage from a large

scope of country which is due in part to the

beauty and comfort of the Iris, but largely

because of the popularity of Mr. and Mrs.
Palmer. Postville, in a pinch, could probably
muster 1,200 people at the most, and to find

as nice a theatre as the Iris in so small a town
is quite a revelation. The only fault we can
find with Mr. Palmer is that he does not report

often enough to What the Picture Did For Me,
but maybe he will correct that delinquency after

a while.

V
There is no darn sense in a man like Wayne

Button at Manchester treating a perfectly good
friend as he does. Every time we call on him
he takes us out to the golf links and whips the
tar out of us. It's a habit he has fallen into

which will grow on him if he don't break him-,

self of it. We can't complain very much,
though, for that night he played Spencer Tracy,
Marion_ Nixon and Stuart Erwin in "The Face
in the Sky," and that covered a multitude of

sins, for which Wayne has his share. Then
after the show he gave us a "Dutch lunch"
which, among other things, included Mrs. Dut-
ton and his operator and his wife, and then we
forgave everything (except that golf). Elmer,
that "Face in the Sky" is SOME picture. Bet-
ter play it.

H. H. Hall is still fighting the game at El-
kader. He'll win because he's a fighter, and it

takes fighters these days. He's another boy who
doesn't report half often enough to What the
Picture Did For Me. The Herald ought to
send some of these Iowa boys some "Little
Early Risers." Some of 'em don't get up soon
enough. H. H. is a Herald fan and any further
remarks will be unnecessary along that line.

Come on, H. H., do your duty.

V
T. F. Lee, the "Wild Irishman," is still the

purveyor of amusements at Shulesburg, Wis.
T. F. was still voting for Thomas Jefferson
and Roosevelt when we called. He is also the
purveyor of doughnuts for the natives of Shules-
burg. We accused him of putting sand in his
doughnuts instead of sugar and he said it wasn't
so, that he used gravel so it would keep 'em
down. He invited us to try a bottle of Wis-
consin's "Prosperity" and we did, and we have
had it in for that guy ever since. He says as
soon as he can market his doughnuts he will
send us a check to renew his subscription to
the Herald. We are betting he will, for Irish-
men tell the truth—sometimes.

V
Ken Lang has more nerve than that "Wild

Irishman" has doughnuts. He is opening a
new theatre at Cobb. Cobb is where the roads
cross and it boasts a population of 250 Badgers
and no skunks, and to open a theatre in a town
of that size under present conditions would be
like going to the dentist to have your wife's
tooth pulled and then have him stick the for-
ceps in your mouth. If Ken makes it he's a
whiz, and he may make it, for he put over
the theatre at Spring Green when clouds were
coming in on him from all sides.

A. Lienhardt still operates the New Glarus

theatre at New Glarus. He also reads the
Herald and swears by it. That's why he is

still operating the theatre. We always have a
pleasant visit with him. He also dispenses
"Prosperity" in his wakeful moments.

T. E. Smith drives a film delivery truck
daytimes and operates the Dorlyn theatre at

Broadhead of nights, which keeps him rather
busy. T. E. used to sell equipment out of

Omaha in Nebraska. Out there he was known
as "Dynamite" Smith. Whenever Dynamite
went into a town they blew the fire whistle

and locked up every hen house in the town.
Women ran for their homes and fresh milk
would "clabber" in thirty minutes.
Dynamite wasn't a bad feller, he was just

nervous, that's all, and being nervous he
couldn't help raisinghel wherever he went.
Nevertheless they all liked him because his

word was good and his installation of sound
equipment was satisfactory. He and our son-
in-law, Walt Bradley, came near having a fight

once, only they both had a chance to run.

V
Dan Kelliher put a whale of a lot of dough

in his Sprague theatre at Elkhorn, and Dan is

justified in "pointing with pride" to this most
excellent show house. Southern Wisconsin can
boast of no better, in fact she doesn't need any
better. Elkhorn is a tourist town and the sum-
mer season is the harvest season for Dan.

V
Plattville is another Wisconsin town where

there is a beautiful theatre and a swell man-
ager. Mr. Tracy is a delightful gentleman to

meet, but he also has a habit of treating you
rough on the golf course, as was demonstrated
when we called on him two years ago. We
shied him this time. Mr. Tracy says when he
can get good pictures he does good business.

V
Lake Geneva is another summer resort town,

and during the summer season. W. Silcock,

who operates the Geneva theatre, says he does
remarkable business. Thousands of people come
there from Chicago and the Geneva is the only

theatre in the town, and it's good enough for

Chicago or anybody else.

Jack Yeo is a 100 per cent plus swell guy.

Jack operates the Plaza at Burlington, and Bur-
lington ought to shake hands with herself. As
we remember it, Jack was operating a theatre

at Great Bend when we called on him two years
ago. Maybe we haven't got the right town, but

it doesn't make much difference since we met
him at Burlington and that squares everything.

If we should come back to Wisconsin and not

meet Jack we'd be mad about it the balance of

our life.

V
Whitewater is surrounded by the state of

Wisconsin, and Fred Hinds is surrounded the

most of the time by all the ladies in White-
water. Fred operates the Strand theatre, and
the Strand is what makes Whitewater one of

the bright spots of the state. As soon as we
crossed the line into Wisconsin they began to

ask us if we were going to Whitewater, they

would say, "You know that's where Fred Hinds
lives." Fred used to do time on the Minneapo-
lis dailies and he would cover night courts,

police courts, pink teas and other festivities.

He was also publicity man for some of the cir-

cuits both in the South and the North. His
knowledge of the show business runs clear back
when— . He is now one of the guest editors

of the "Round Table" department of the Mo-
tion Picture Herald, but he works more as

"guest" than he does as "editor," but that's his

fault and he ought to break himself of it because
his thousands of acquaintances over the coun-
try would be glad to hear from him. Mrs.
Hinds invited us to have Sunday dinner with
them. That was lovely of her, but Fred kept

us out too late the night before.

COLONEL J. C. JENKINS,
The HERALD'S Vagabond Colyumnist

Owen D. Young has been reelected chairman
of the board of General Electric. He must
decide by Friday to relinquish the chairman-
ship of either General Electric or Radio Cor-
poration of America, under the consent decree
which bars him from holding both offices

simultaneously. . . .

Joe Shea has succeeded Martha Wilchinski
as newspaper contact representative of Radio
City. . . .

Samuel Goldwyn is postponing release of
Ronald Colman's "The Masquerader" until
August. . . .

Haring and Blumenthal are nearing comple-
tion of a deal for taking over four New Jer-
sey houses formerly of the Brattler and
Pollack circuit and now being operated by
the RKO receivers. . . .

Ernest Torrence is recuperating from an op-
eration at Lenox Hill hospital in New
York. . . .

Money tor Speed, a motorcycle racing pic-
ture produced in England by Bernard Vor-
HAUS, formerly of Hollywood, and to be re-

leased by United Artists, is to be handled by
Edward L. Kxein in the United States and
Canada.

Conrad Nagel has left MGM, refusing a con-
tract when the company declined to give him
a guarantee on assignment of roles. . . .

W. Ray Johnston, president of Monogram, is

to be the recipient of company honors in the
form of a sales drive in June and July. . . .

Caravel Films, producer of industrial and
commercial sound pictures, has contracted for

RCA Victor's high fidelity extended range
recording. . . .

Charles Reed Jones, publicist, is leaving Mas-
cot and moving his office to Gaumont-British
at 226 West 42d street. New York, on Mon-
day. . . .

Tectron Radio Company has instituted a
$3,000,000 suit against RCA and Westing-
house Electric, in federal court in New Tork,
charging- monopoly and conspiracy in re-

straint. . . .

Norman H. Moray, Vitaphone sales manager
in charge of short subjects and trailers, re-

turned from the field last week with the re-

port that double features are definitely pass-

ing from the scene. ...
Feodor Chaliapin's rich bass voice will be

heard in "Don Quixote," English talking pic-

ture made in Paris, with United Artists dis-

tributing it. . . .

Springer and Cocalis will add 16 New York
Theatres within the next five months, accord-

ing to Jack W. Springer. ...

Union Permit Men
Appeal to Courts
The 237 permit men, operators and stage-

hands, in local 306, New York, who have
obtained a temporary injunction restraining

Harry Sherman, president, from interfering

with their employment and disposing of

funds they have contributed to the union,

ask that the court decide whether they are

union members. Supreme Court Justice

Lewis issued the injunction, which will be

argued May 2. The men also seek an ac-

counting.

Levinson Resigns

From Supreme Screen
Michael Levinson has resigned as vic^-

president of Supreme Screen Service, which
he founded. He retains his stock. '

'

'

Mr. Levinson said that production plans '

which he has been developing have now
materialized and he will enter upon the new
activity following a rest at Atlantic City.
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WHAT THE PICTURE
DID E€R ME iiiiii

Columbia
AMERICAN MADNESS: Walter Huston—Here is

one of the finest pictures I have ever shown, but
barely made expenses, Huston, beyond a doubt, is a

finer actor than either of the Barrymores. You can

just bet it will be good if he appears in a picture.

You may not make any money on this one, but you
will have one of the best shows of the year.—Robert
K. Yancey, Paradise Theatre, Cotter, Ark. Railroad
and general patronage.

CHILD OF MANHATTAN: Nancy Carroll, John
Boles—Another fine program picture from Columbia.
Not a dry "meller" by a long shot. Plenty of wit
mixed with some spice, although not offensive. Aunt
Minnie and Jessie Ralph supply the fun. A picture

that pleased all and drew well. Played Mar. 22-23-24.—

L. F. Bonaventura, Brown's Grand Theatre, Nash-
wauk, Minn. Small town patronage.

DECEPTION: Leo Carrillo, Nat Pendleton—If you
have any wrestling fans in your town, sell this to

them hard for there is some mighty fast mat work
in it. Reviewers notices' on this said the women
might not like the brutality of the wrestling scenes,
but they certainly ate it up here. Played Apr. 18-19.

—

Roy W. Adams, Mason Theatre, Mason, Mich. Small
town patronage.

THE NIGHT CLUB LADY: Adolph Menjou—

A

very clever Thatcher Colt murder mystery. The act-

ing was fine, but for some reason we did not get

swamped at the box office. Played Apr. 5-6-7.—L. F.
Bonaventura, Brown's Grand Theatre, Nashwauk,
Minn. Small town patronage.

THE NIGHT MAYOR: Lee Tracy—Excellent re-

cording. Well done throughout. The kind of enter-
tainment I am looking for. Increased my business
better than average against "State Fair" opposition.

Played on Thursday, Friday and Saturday.—W. H.
Brenner, Cozy Theatre, Winchester, Ind. General
patronage.

THE NIGHT MAYOR: Lee Tracy—You'll have to

hand it to Columbia. They certainly know how to

make good entertaining pictures. So far, I believe,

they have the best average of any company in the
business for good, wholesome pictures.—Robert K.
Yancey, Paradise Theatre, Cotter, Ark. Railroad and
general patronage.

NO MORE ORCHIDS: Carole Lombard, Lyle Tal-
bot—For pleasing entertainment they don't make them
any better than this one. It's witty and sophisticated
without being overdone or going over the heads of

any class of audience. Played Mar. 24-25.—Roy W.
Adams, Mason Theatre, Mason, Mich. Small town
patronage.

SOLDIERS OF THE STORM: Regis Toomey,
Anita Page—Here is a good Friday and Saturday
picture. Has plenty of action and George Cooper,
the slightly bugeyed comedian, carries the comedy.
If the westerns are losing out for you and you have
this under contract, it will click, for it moves fast
and is a good story. The cast does some swell work
in keeping up the pace of the picture.—A. E. Han-
cock, Columbia Theatre, Columbia City, Ind. General
patronage.

SO THIS IS AFRICA: Wheeler and Woolsey—This
picture takes the cake for best presentation of smut.
We made money, in fact did better and bigger busi-
ness with this picture than with "Prosperity." If

you must play it. keep the children away.—L. F.
tjonaventura. Brown's Grand Tlieatre, Nashwauk,
Minn. Small town patronage.

THAT'S MY BOY: Richard Cromwell, Dorothy
Jordan—A fine football picture. Pleased all. We
packed the house with kids and the second night a
few more adults turned out. Played Mar. 25-26.

Running time. 60 minutes.—L. F. Bonaventura.
Brown's Grand Theatre, Nashwauk, Minn. Small town
patronage.

First National

CENTRAL AIRPORT: Richard Barthelmess-If
Barthelmess is not a past number in your town this
should register as a hit. Just enough of the hokum
to make it good entertainment. The rescue scene
toward the end will hold any audience. Played Apr.
22.—H. A. Griswold, Sewanee Union Theatre, Se-
wanee, Tenn. University town patronage.

CENTRAL AIRPORT: Richard Barthelmess, Sally
Eilers—Jack Moffit's novel "Hawks Mate," a dra-
matic romance of several soldiers of fortune, brought
to light on the screen with an increased number of

action and thrills that left the audience thrilled and
almost awed gazing at the thrilling maneuvers per-
formed by daring pilots. Only the best tricks that

N this, fhe exhibitor's own de-

partment, the theatremen of the

nation serve one another with in-

formation on the box office per-

formance of product for their mu-

tual benefit. It is a service of the

exhibitor for the exhibitor. Address

all communications to

—

What the Picture Did for Me
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could be exhibited by an expert pilot were used.
Scenes are thrillingly handled and guaranteed to

bring the patrons to their feet in excitement. Se-
quences are well tempered with humor and situations
produce hearty laughs. Richard Barthelmess in a

typical Barthelmess role affords him every opportunity
to exercise his dramatic acting talents and adds new
laurels for his fine rendition. Sally Eilers, the fem-
inine interest, offers more "chic" and personality
than in anything she has done and gives a touching
and emotional performance. Sally put everything
she had into this picture, which is built around a

plot ideal for her type of performance, which will gain
much more popularity with both masculine and fem-
inine contingent. Tom Brown shows a marked
improvement in his acting, which will class him with
the leading men in front. Some of the highlights are:
bursting of a plane in midair, a head on collision,

a daring rescue of a transport plane from water and
a breathtaking landing in the fog. William Wellman
not only directed a great picture but made an epic
that the whole industry may be proud of. First
National set out to hit the sky's ceiling and evi-
dently they succeeded in doing it. Sure fire produc-
tion and destined to be an outstanding hit of the
month. Outlook on business brightest in months.
Book it and see yourself smile at depression. Played
Apr. 17-18-19. Running time. 70 minutes.—William
Dabb. Lyric Theatre, Shenandoah, Pa. Small town
patronage.

THE CROONER: David Manners, Ann Dvorak—
The low-down on a "Crooner." His rise and fall.

Played it on Sunday and all were pleased that saw
it.—L. F. Bonaventura. Brown's Grand Theatre, Nash-
wauk, Minn. Small town patronage.

FRISCO JENNY: Ruth Cbatterton—Good picture of

its kind that did about average business for us. Kind
of "Madam X" story only Ruth Chatterton makes her
money from prostitutes and booze running.—Gerald
Stettmund, H. & S. Theatre, Chandler, Okla. Small
town patronage.

THEY CALL IT SIN: Loretta Young, George
Brent—People liked it very well and we had several
say they enjoyed it immensely. Interesting story well
acted. Good, snappy dialogue with only a few smutty
cracks.—Gerald Stettmund. H. & S. Theatre, Chandler,
Okla. Small town patronage.

THREE ON A MATCH: Joan Blondell, Bette
Davis—A corking good picture with all kinds of

please 'em stuff in it. Well acted, well directed, good
sound and photography. Play it. We say it will

please nearly all of them.—Ned Pedigo. DeLuxe The-
atre, Garber, Okla. General patronage.

20,000 YEARS IN SING SING: Spencer Tracy—

A

fine, well acted picture, but this is the fifth similar
picture. Chain, jail, pen and others. No business.
My fault. I overdid the thing. I never want to see
another jail picture. With a title "Twenty Years
in Sing Sing" it would draw much better. People
just can't savvy this 20.000 years thing. It's a "bone."
Sure pop.—New Pedigo, DeLuxe Theatre, Garber,
Okla. General patronage.

YOU SAID A MOUTHFUL: Joe E. Brown-
Up to Joe E.'s standard of comedv. Worth playing.
Played Apr. 3-4-5.—G. A. Troyer, New Lyric Theatre,
Rugby, N. D. Small town patronage.

Fox

BONDAGE: Dorothy Jordan—An exceptionally poor
subject for a company like Fox to release. Subject
matter distasteful to majority of patrons and not
worth playing. We've had everything about babies

except actual delivery—now's the time for some ultra-
smart executive to film this and we can then have
censorship we have so frequently invited. Played Apr.
13- 14.—Cecil Cupp. Royal Theatre, Arkadelphia, Ark.
College town patronage.

CALL HER SAVAGE: Clara Bow—Splendid acting on
the part of Bow, but the class of fans who used to
like her have no money nowadays. Consequently lost
money on her. Played Mar. 13-14-15. Running time,
88 minutes.—G. A. Troyer, New Lyric Theatre,
Rugby, N. D. Small town patronage.

CALL HER SAVAGE: Clara Bow—This picture
sure suits Clara Bow, and it will also suit any audi-
«ice. Plenty spicy, and that's what they want with
Clara. This picture, however, did not draw over
average business and I cannot understand why, as
I put out more than average advertising. Played
Mar. 19-21. Running time, 88 minutes.—W. L. Strat-
ton, Challis Theatre, Challis, Idaho. Small town
patronage.

DOWN TO EARTH: Will Rogers—This picture is
very good and will please most everyone. With no
extra advertising, this picture drew the best Sunday
crowd I have had in weeks. If Will draws
as good on the other two of his pictures I have
booked I will be satisfied, and if the other pictures
are as good as this one the public will be satisfied
also. Played Mar. 26-27. Running time, 72 minutes —
W. L. Stratton, Challis Theatre, Challis, Idaho. Small
town patronage.

FACE IN THE SKY: Spencer Tracy, Marion
Nixqn— It IS one of those light, breezy stories that
carries one's interest throughout. Was well liked by
our patrons.—Gerald Stettmund, H. & S. Theatre,
Chandler, Okla. Small town patronage.

THE FIRST YEAR: Janet Gaynor, Charles Far-
rell—This picture did the best Sunday and Monday
business for me in over a month. I put out extra
advertising and boosted it high. Although this is
not the best picture that these stars are turning out
it is better than the general run of pictures and it

pleased 100%. If I can do as good on the rest of the
pictures these stars turn out I won't kick. Played
Mar. 12-13.—W. L. Stratton. Challis Theatre, Challis,
Idaho. Small town patronage.

HANDLE WITH CARE: James Dunn, Boots Mal-
lory—To our way of thinking, this was fine enter-
tainment in way of story, hut there was too much
talk and not enough of El Brend'el. Wish they would
use this "laugh getter" more. We need more fun,
brightness and a happy ending more now in this time
of depression than ever. This is no time for heavy
entertainment. Played Apr. 10-11.—R. D. Carter^
Fairfax Theatre, Kilmarnock, Va. Town and country
patronage.

HAT CHECK GIRL: Sally Eilers. Ben Lyon—

A

pleasing little programer that did fair business. More
acceptable to the young people than to the children
and older ones. Played Mar. 29-30. Running time. 63
minutes.—R. D. Carter, Fairfax Theatre, Kilmarnock,
\'a. Town and country patronage.

HAT CHECK GIRL: Sally Eilers. Ben Lyon. Gin-
ger Rogers—Although a very pleasing picture, it did
not draw and failed to take in film rental. Times are
getting so tough here that I cannot break even on
anything except a picture rated as a special and only
then when I get out plenty of advertising. You
cannot make money on any pictures as vou lose all

you make on the poor drawing cards. Played Apr.
14- 15. Running time. 64 minutes.—W. L. Stratton,
Challis Theatre, Challis, Idaho. Small town patron-
age.

HOT PEPPER: Victor McLaglen, Edmund Lowe—
Not nearly as "hot" as we had been led to believe
when we read reviews and some exhibitors' remarks.
It was rather suggestive in some spots and the danc-
ing was quite torrid, but throw out those which are
not suggestive and . . . what have you? Plaved Mar.
31-Apr. 1.—Horn and Morgan, Star Theatre, Hay
Springs, Neb. Small town patronage.

INFERNAL MACHINE: Chester Morris, Gene-
vieve Tobin—Pretty weak, but better than we ex-
pected, with quite an unusual and unexpected end-
ing. Some novel situations with quite a lot of com-
edy. Plaved Apr. 12-13.—Horn and Morgan, Star
Theatre. Hay Springs, Neb. Small town patronage.

RACKETY RAX: Victor McLaglen—I did not ex-
pect much from this one. as most of the reports
panned it, but I booked a good bunch of short sub-
jects and did extra advertising and managed to do
about average business. This picture is not a good
picture^ by 40 miles, but there were some patrons
who said they liked it. I cannot see it. Played Mar.
17-18.—W. L. Stratton, Challis Theatre, Challis, Idaho.
Small town patronage.

ROBBERS' ROOST: George O'Brien-This is an
excellent Zane Grey picture. We had several nice
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compliments on this one and so it must be extra
good, because patrons seldom comment on westerns.

—

Gerald Stettmund, H. & S. Theatre, Chandler, Okla.
Small town patronage.

SAILOR'S LUCK: James Dunn, Sally Eilers—Any-
thing but a high class, sophisticated picture and bor-

dering on downright risqueness, this picture neverthe-
less comes through with good entertainment and
pleases patrons. They'll even go out and talk about
"how good it was," So that's that. Played Apr.
6-7.—Cecil Cupp, Royal Theatre, Arkadelphia, Ark.
College town patronage.

SECOND HAND "WIFE: Sally Eilers, Ralph Bel-

lamy—Nice picture. Nothing out of the class of regu-
lar pictures. Business below average. Played Mar.
27-28-29. Running- time, 64 minutes.—G. A. Troyer,
New Lyric Theatre, Rugby, N. D. Small town
patronage.

SHERLOCK HOLMES: Clive Brook—This charac-
ter has been forgotten, although the suspense is good
in spots. Fox has fallen down on product. Played
Feb. 23-24-25. Running time, 69 minutes.—G. A.
Troyer, New Lyric Theatre, Rugby, N. D. Small
town patronage.

STATE FAIR: Janet Gaynor, Lew Ayres—Very
good. The type of picture that you can face your
patrons when they come out. Business good for con-
ditions. Played Apr. 16-17.—C. H. McCroskey, Allied
Theatre, Dermott, Ark. Small town patronage.

STATE FAIR: Janet Gaynor, 'Will Rogers, Lew
Ayres—A natural for small towns. Should go over
good anywhere. Rogers not ciuite so prominent, which
helped the picture. Other stars filled in to good ad-
vantage. Believe it pleased 100%. Rogers will be
able to play for years and be a drawing card, pro-
viding he does not try to be the whole show as in

this. Best business in two years and first time we
ever took in more the second than the first. Played
Apr. 16-17.—D. E. Fitton, Lyric Theatre, Harrison,
Ark. Small town patronage.

TOO' BUSY TO' WORK: Will Rogers—Rogers is

always to be depended upon for a good performance.
It is impossible to say what a picture can do for
one out here under present conditions. However,
those who saw this were pleased 100%. Played Mar.
2-3-4. Running time, 76 minutes.—G. A. Troyer, New
Lyric Theatre, Rugby, N. D. Small town patronage.

WILD GIRL: Joan Bennett—A well liked western
type of picture with beautiful scenes. If producers
would use more natural beauty in the westerns, also
more comedy, less shooting, killing and "dark" scenes,
westerns would live forever. "Dark scenes" in any
picture have a very depressive effect on everyone.
Played Mar. 24-25. Running time, 77 minutes.—R.
D. Carter, Fairfax Theatre, Kilmarnock, 'Va. Town
and country patronage.

Mayfair

LO'VE IN HIGH GEAR: Alberta Vaughn, Harrison
Ford—Rapid-fire farce comedy. Not bad entertain-
ment. Played Apr. 10.—Roy W. Adams, Mason
Theatre, Mason, Mich. Small town patronage.

MGM
CLEAR ALL WIRES: Lee Tracy—It's pictures like

this that make me want to go back to the farm
where we are all headed for if pictures are not im-
proved on. Played Apr. 18-19.—C. H. McCroskey,
Allied Theatre, Dermott. Ark. Small town patronage.

CLEAR ALL WIRES: Lee Tracy—This is a very
good show. Should do good business, especially where
Lee Tracy is liked. Played Apr. 31-22. Running time,
75 minutes.—J. E. Tunstall, Nottawa Theatre, Black-
stone, Va. Small town patronage.

DOWNSTAIRS: John Gilbert—So far as my patrons
are concerned, Gilbert can go farming. No one cared
for this one. No business.—Robert K. Yancey, Para-
dise Theatre, Cotter, Ark. Railroad and general
patronage.

FAST LIFE: 'William Haines, Madge Evans—This
is the type of picture they want to see Haines in.

Cliff Edwards almost steals the show. Seemed to
please all .and drew fairly well.—Robert K. 'Yancey.
Paradise Theatre, Cotter, Ark. Railroad and general
patronage.

FAST WORKERS: John Gilbert, Mae Clark^
Plenty of kicks on this one. These boys are structural
steel workers and while they are not at work they
are playing the red light district. John Gilbert is the
fascinating hero who bends all women to his evil
will. Show this one on some stormy night when you
do not expect any business, because you will not have
any anwyay.—Gerald Stettmund. H. & S. Theatre,
Chandler, Okla. Small town patronage.

FLESH: Wallace Beery—Just a fine picture my
gang thought. Action, story and everything O. K.
Good audience picture. A little slow the first four
reels. Could have been trimmed to seven reels nicely.
—Ned Pedigo, DeLuxe Theatre, Garber, Okla. Gen-
eral patronage.

FLESH: 'Wallace Beery, Ricardo Cortez—Pleased
100% and that's what counts nowadays. As word-of-
mouth advertising is the best bet and you can count
on an increase in business here when a picture pleases
as did this one. Coal mining community.—B. A. Mc-
Connell, Emerson Theatre, Hartford, Ark. General
patronage.

WORTH THE
SUBSCRIPTION

The note which Milton T. DuBois,

of the Majestic theatre, Cotiilla,

Texas, appended to the subscription

renewal blank received recently by
the circulation department of the

Herald, speaks very well for itself,

thus

:

"I thought I could get along with-

out the Herald, until you started

the 'What the Picture Did for Me'.

That department is ivorth the sub-

scription price alone."

FLESH: Wallace Beery—Wonderful acting by
Beery, Karen Morley and Ricardo Cortez. But hardly
as good as should be expected from such a cast as
the story is not pleasant and it is hard to believe a
man could be so ignorant. Played Apr. 9-10. Running
time, 75 minutes.—Horn and Morgan, Star Theatre,
Hay Springs, Neb. Small town patronage.

FLESH: Wallace Beery—A little sordid in spots.
However, patrons seemed to like the picture in gen-
eral. Played Mar. 9-10-11. Running time, 75 minutes.
—G. A. 'Troyer, New Lyric Theatre, Rugby, N. D.
Small town patronage.

FLESH: Wallace Beery—Not as good as his previ-
ous offerings. D'rew only fair.—Robert K. Yancey,
Paradise Theatre, Cotter, Ark. Railroad and general
patronage.

GABRIEL OVER THE WHITE HOUSE: Walter
Huston—A timely and entertaining picture that will

please most any audience, but from some cause was
a terrible disappointment at the box office for me.
Just simply could not get them interested in it.

"Damfino" what people want in the way of pictures
any more. They come to the poor ones and pass up
the good ones. Played Apr. 17-18. Running time. 85

minutes.—R. W. Hickman, Lyric Theatre, Greenville,
111. General patronage.

GABRIEL OVER THE WHITE HOUSE: Walter
Huston—Here is the perfect picture. Our Sunday
business was off. Monday showed about 100% increase.
Very hard to sell to the public. However, I believe
after the picture has been shown in key situations it

will do more business in small towns. This one
brought out the people who only attend the theatre
on rare occasions. This picture has the effect of
causing one to have more confidence in the govern-
ment and being a better citizen. Played Apr. 16-17.

—Gerald Stettmund, H. & S. Theatre, Chandler, Okla.
Small town patronage.

KONGO: Walter Huston, Lupe Velez—A terrible
conglomerated mess of nothing. Had a lot of walkouts
and I felt very much like taking it to the brush.
When one pays two bits to see this one, he doesn't
forget when he comes out. Hand him 30 cents back.
Beg his pardon and I doubt if that will square it.

—

Ned Pedigo, DeLuxe Theatre, Garber, Okla. General
patronage.

THE MASK OF FU MANCHU: Boris Karloff—
Trade it for a cartoon—you'll have more entertain-
ment.—Robert K. Yancey, Paradise Theatre, Cotter,
Ark. Railroad and general patronage.

PROSPERITY: Marie Dressier, Polly Moran—This
pair always good anywhere. Played Feb. 20-21-22.
Running time, 76 minutes.—G. A. 'Troyer, New Lyric
Theatre, Rugby, N. D. Small town patronage.

RASPUTIN AND THE EMPRESS: Ethel, John
and Lionel Barrymore—The Academy of Motion Pic-
ture Arts and Science may just as well put their gold
medal on a plate and present it to Lionel Barrymore
for the best acting for this or any other year. What
a wonderful actor he is. Picture one of the very
best. Played Apr. 10-11. Running time, 125 minutes.
—R. W. Hickman, Lyric Theatre, Greenville, 111.

General patronage.

SMILIN' THROUGH: Norma Shearer, Leslie
Howard—It was a pleasure to hear the patrons rave
over this picture. OVir local Methodist minister came
all through the run and boosted it to everyone he
came in contact with. MGM should be proud of this
one as it is one of the really good pictures.—B. A.
McConnell, Emerson Theatre, Hartford, Ark. General
patronage.

SMILIN' THROUGH: Norma Shearer, Fredric
March. Leslie Howard—Words cannot express the
amount of praise this show should have. The acting
is superb. The direction the same, and anything else
you could ask about it is the same. Played this little
late but one certainly feels like being at the door
to receive the comments instead of criticism as the
patrons walk out. Pleased 110%, if such a thing is

possible. Played Mar. 23-24-25. Running time, 99
minutes.—G. A. Troyer, New Lyric Theatre, Rugby,
N. D. Small town patronage.

STRANGE INTERLUDE: Norma Shearer, Clark
Gable—Just another one of Metro's specials. I lost

$19.00 on only a program picture and it should have
been bought at those prices.—Robert K. Yancey,
Paradise Theatre, Cotter, Ark. Railroad and general
patronage.

WASHINGTON MASQUERADE: Lionel Barry-
more, Karen Morley—A wonderful picture and Barry-
more certainly keeps up his good work. You can't go
wrong on this one. I traded a 1933 cluck for it and
I'm certainly glad.— B. . A. McConnell, Emerson
Theatre, Hartford, Ark. General patronage.

WHAT! NO BEER?: Jimmy Durante, Buster
Keaton—Very, very ordinary. Metro is hardly holding
up its reputation with this one. Played Apr. 7-8.

—

Horn and Morgan, Star Theatre, Hay Springs, Neb.
Small town patronage.

WHISTLING IN THE DARK: Ernest Truex, Una
Merkel—Did we almost lose our pants on this one?
Had a hunch that it was just another lot of film
wasted when we read the plot and read the cast.
However, took a long shot and played it. More gang-
ster plot. Lay off as it did not mean a thing here.
Played Apr. 10-11-12.—G. A. Troyer, New Lyric
Theatre, Rugby, N. D. Small town patronage,

WHISTLING IN THE DARK: Ernest Truex, Una
Merkel—Here is a picture I consider above the aver-
age, but it did not click with my patrons for some
reason. Played Apr. 9-10.—D. E. Fitton, Lyric Theatre,
Harrison, Ark. Small town patronage.

WHISTLING IN THE DARK: Ernest Truex, Una
Merkel—Good, interesting picture about an author
who falls into the hands of gangsters while he and
his girl were going to get married. The gang is

going to kill a man and the author has to tell them
how to do it in order to save his own life. Story
interesting and has subtle comedy throughout. Will
please the average patron.—Gerald Stettmund, H. &
S. Theatre, Chandler, Okla. Small town patronage.

Monogram
BOILING POINT: Hoot Gibson—About an average

western. This has some kind of trick recording with
a sound track about l/32nd inch wide. Sound is not
natural and volume is not uniform.—Gerald Stettmund,
H. & S. Theatre, Chandler, Okla. Small town patron-
age.

Paramount
A BEDTIME STORY: Maurice Chevalier, Baby

LeRoy—A splendid picture, naughty but nice, good
direction. Chevalier's voice more acceptable than in
the past and the Baby LeRoy very fine. Edward
E\'erett Horton good. This picture will please. Go
the limit on exploitation. I cannot refrain from com-
plimenting Paramount on their pictures and their
splendid cooperation with exhibitors under present
trying conditions. Played Apr. 23-24.—Cecil Cupp,
Royal Theatre, Arkadelphia, Ark. College town
patronage.

THE BLONDE VENUS: Marlene Dietrich-
Dietrich doesn't mean much to us, as we have lost

money on all her pictures so far. Played Mar. 6-7-8.

Running time. 93 minutes.—G. A. Troyer, New Lyric
Theatre, Rugby, N. D. Small town patronage.

HE LEARNED ABOUT WOMEN: Stuart Erwin
—Here is a picture that serves as fine entertainment.
You will enjoy it all. Just one of those pictures that
moves right along and you have a feeling all the
time that it is being done by folks that know their

stuff. Marie Dressier has a double in it, too.—W. H.
Brenner, Cozy Theatre, Winchester, Ind. General
patronage.

HELLO EVERYBODY: Kate Smith—Clean and
wholesome but slow moving. Very little entertain-
ment except for Smith's radio fans. Did 145% by
selling Smith and Fannie Hurst. Played Mar. 31.

Running time, 70 minutes.—D. B. White, Ritz
Theatre, Fernandina, Fla. General patronage.

HORSE FEATHERS: Four Marx Bros.—I ran this

three days and ran only one picture for the week
instead of the regular two changes and to my extreme
surprise, in spite of the extra cost of the feature, t

made a three dollar profit. What's going to happen?
This is the first time I have made a profit on a
picture for so long that I cannot understand it. I

guess the depression is about to give us a break.
Well, it is about time. This picture seemed to

please most everyone who saw it and I ran enough
good short subjects with it so that it had to please.

Played Mar. 31, April 1-2. Running time, 68 minutes.
—W. L. Stratton, Challis Theatre, Challis, Idaho.
Small town patronage.

IF I HAD A MILLION: All star—Good picture.

Patrons commented very highly. Mar. 30-Apr. 1.

Running time, 86 minutes.—G. A. Troyer, New Lyric
Theatre, Rugby, N. D. Small town patronage.

ISLAND OF LOST SOULS: Oiarles Laughton,
Richard Arlen, Kathleen Burke—Although I was in-

formed by Paramount that this picture was not a

nicture that would appeal to the average patron I

believed it was an out of the ordinary picture and
did a little extra billing. The paper was good and
had good drawing power so consequently I pulled 50%
better than average business and made a few dollars.

The general comment on this picture was that the
picture pleased but that they would not care to see
another of the same type. It was pretty much grue-
some in spots but the acting was fine all the way
through. I billed it not recommended for children



May 6, 193 3 MOTION PICTURE HERALD 43

and had only 14 kids in the two nights that I played
it. I believe that it will make any exhibitor money
if he bills it as the show it is. Played Apr. 9-10.

Running time, 70 minutes.—W. L. Stratton, Challis

Theatre, Challis, Idaho. Small town patronage.

LUXURY LINER: George Brent—A fairly good
comedy-melodrama. Only pleased a few. Audience
tired of sameness of scenes confined to one ship at

sea. 65% box office. Played Apr. 12-13. Running
time, 68 minutes.—D. B. White, Ritz Theatre, Fer-
nandina, Fla. General patronage.

MADISON SQUARE GARDEN: Jack Oakie,
Marion Nixon, Thomas Meighan—No drawing power
in this community. Title had no meaning to the

people out here and stars do not mean much more.
Oakie and Meighan no attraction. An exceptionally

good fight climax that was realistic and where pic-

tures of this type appeal, may go over big. Played
Feb. 13-14-15. Running time, 75 minutes.—G. A.
Troyer, New Lyric Theatre, Rugby, N. D. Small
town patronage.

MURDERS IN THE ZOO: Charlie Ruggles—Just
another murder picture with which the people have
been fed up. If they like their chills it will hold
them. Otherwise best on a double feature program.
Played Apr. 20-21.—H. A. Griswold, Sewanee Union
Theatre, Sewanee, Teqn. University town patronage.

MYSTERIOUS RIDER: Kent Taylor, Lona Andre
—Hardly up to the regular Paramount Zane Grey
standard, as people did not know anything about the
leads. Taylor and Andre just ordinary as actors, but
Taylor is a fine looking fellow and Miss Andre cute
little trick. Story pretty weak. Played Apr. 14-15.

—

Horn and Morgan, Star Theatre, Hay Springs, Neb.
Small town patronage.

NIGHT AFTER NIGHT: George Raft—Can't say
so much for this star out here. Those who saw the
picture liked it for what it was. Only mediocre,
nothing to rave about. Paramount can do better. Too
bad they can't lay ofT this gangster hokum. People
are getting tired of it. Played Mar. 20-21-22. Ruii-
ning time, 70 minutes.—G. A. Troyer, New Lyric
Theatre, Rugby, N. D. Small town patronage.

NO MAN OF HER OWN: Clark Gable, Carole
Lombard—Very good program picture, running along
with a story in which everything happens about as
you expect and just as you like, ending most satis-

factorily. One exhibitor remarked that Metro should
have loaned Thalberg also, but we thought this
Gable's best picture in a long time, far surpassing
"Strange Interlude." Played Apr. 2-3.—Horn and
Morgan, Star Theatre, Hay Springs, Neb. Small town
patronage.

NO MAN OF HER OWN: Clark Gable—A show
that was liked by the few that saw it but these few
were few indeed. I don't know where business has
gone, but it certainly has deserted this theatre. A
few more flops like this one and I will turn the
theatre into a hay barn. The picture was good as
far as story and acting was concerned. Played Apr.
16-17. Running time, 75 minutes.—W. L. Stratton,
Challis Theatre, Challis, Idaho. Small town patronage

THE PHANTOM PRESIDENT: George M. Cohan,
Jimmy Durante, Claudette Colbert—This was a good
comedy, but in spite of the advertising I put out it

failed to draw. My idea of this picture is that
unless played during election it is not worth playing.
Played Mar. 24-25. Running time, 74 minutes.—W. L.
Stratton, Challis Theatre, Challis, Idaho. Small town
patronage.

PHANTOM PRESIDENT: Jimmy Durante, George
M. Cohan, Claudette Colbert—Paramount turned out
another good comedy feature in this one. Played
Feb. 27-28-Mar. 1. Running time, 78 minutes.

—

G. A. Troyer, New Lyric Theatre, Rugby, N. D.
Small town patronage.

PICK UP: Sylvia Sidney, George Raft—Very good.
Better than average program picture. Should click
in all spots. Played Apr. 17-18. Running time, 75

minutes.—J. E. Tunstall, Nottawa Theatre, Blackstone,
Va. Small town patronage.

SHE DONE HIM WRONG: Mae West, Gary
Grant—Excellent for an audience that likes entertain-
ment bordering on vulgarity that is not necessarily
oflfensive. By advertising considerably in advance,
raising the admission, prohibiting children and with
a midnight show we did 150%. Everyone enjoyed it,

but a few said it wasn't vulgar as they had hoped
and had anticipated. Played Apr. 5-6. Running time,

65 minutes.—D. B. White, Ritz Theatre, Fernandina,
Fla. General patronage.

STRICTLY PERSONAL: Dorothy Jordan, Eddie
Quillan— An entertaining little picture. Only one
murder in it. All are good that play in it. Edward
Ellis is mighty good. Played Apr. 11-12.—D. E. Fit-

ton, Lyric Theatre, Harrison, Ark. Small town
patronage.

STRICTLY PERSONAL: Marjorie Rambeau—Just
another program picture. Not bad, not good. Just
fair. Played Apr. 19-20. Running time, 70 minutes.

—J. E. Tunstall. Nottawa Theatre, Blackstone, Va.
Small town patronage.

TONIGHT IS OURS: Claudette Colbert, Fredric
March—Very well done and this type picture will

help end the exhibitor's depression, and God knows,
he needs it. Played Apr. 23-24.—C. H. McCroskey,
Allied Theatre, Dermott, Ark. Small town patronage.

TONIGHT IS OURS: Fredric March, Claudette
Colbert—Certainly one beautiful romance and pleased
our patrons almost 100%. Acting of two leads very

fine and story ends happily which is what theatre-
goers want nowadays. Sob stuflE goes blah here.

Played Apr. 16-17. Running time, 76 minutes.—Horn
and Morgan, Star Theatre, Hay Springs, Neb. Small
town patronage.

UNDER COVER MAN: George Raft—Just another
picture, racketeering and gangsterism. Played Apr.
6-7-8. Running time, 74 minutes.—G. A. Troyer, New
Lyric Theatre, Rugby, N. D. Small town patronage.

UNDER THE TONTO RIM: Stuart Erwin—They
tried to make a cowhand out of Stuart Erwin in this

picture. Can you imagine anything so silly as that?

Picture is cheaply constructed and story very weak.
Use it on a double program. Played Apr. 15. Run-
ning time, 68 minutes.—R. W. Hickman, Lyric
Theatre, Greenville, 111. General patronage.

RKO
ANIMAL KINGDOM: Ann Harding, Leslie How-

ard—Excellent for those who like sophisticated enter-

tainment. We tried to build up patronge through
the vanity of a few supposedly sophisticated pa-

trons, but only did a 60% business. Played Apr. 2-3-4.

Running time, 85 minutes.—D. B. White, Ritz

Theatre, Fernandina, Fla. General patronage.

ANIMAL KINGDOM: Ann Harding, Leslie How-
ard—They all walked out.—Robert K. Yancey, Para-

dise Theatre, Cotter, Ark. Railroad and general

patronage.

CHRISTOPHER STRONG: Katharine Hepburn—
An excellent production and Miss Hepburn's per-

formance is very fine. Poor box office attraction.

Played Apr. 18-19.—Cecil Cupp, Royal Theatre, Arka-
delphia. Ark. College town patronage.

COME ON DANGER: Tom Keent^A dandy west-

ern that drew better than the usual western. Rosco
Ates furnishes the comedy with his stuttering that

just rolls 'em in the aisles. My patrons will all turn

out if they know he is going to be in a picture.

—

Robert K. Yancey, Paradise Theatre, Cotter, Ark.

Railroad and general patronage.

THE CONQUE^RORS: Richard Dix, Ann Harding
—Excellent from all standpoints. Very timely. Good
acting by every member of the cast.—Robert K. Yan-
cey, Paradise Theatre, Cotter, Ark. Railroad and
general patronage.

GOLDIE GETS ALONG: Lily Damita, Sam Hardy
—Fair entertainment. Played Apr. 11-12.—Roy W.
Adams, Mason Theatre, Mason, Mich. Small town
patronage.

THE GREAT JASPER: Richard Dix—Best per-

formance of Dix since "Cimarron." Dix seldom draws
here, so we were content with an 85% box office.

Played Apr. 9-10-11. Running time, 80 minutes.—
D. B. White, Ritz Theatre, Fernandina, Fla. General
patronage.

THE HALF NAKED TRUTH: Lee Tracy—Good
little picture that will please the majority. Not big

but better than average.—Robert K. Yancey, Para-

dise Theatre, Cotter, Ark. Railroad and general

patronage.

HOLD 'EM JAIL: Wheeler and Woolsey—This was
a very funny picture but the football angle doesn't go
in this town and consequently I did not do very

well. Pulled about two-thirds of regular business

and pleased about 50%. Played Apr. 7-8. Runnmg
time, 74 minutes.—W. L. Stratton, ChalUs Theatre,

Challis, Idaho. Small town patronage.

HOLD 'EM JAIL: Wheeler and Woolsey—As usual

this team gave good entertainment. Edna May Ohver
contributing very largely to the fun. However, this

picture did much less than any Wheeler and Woolsey
subject we have ever run. First I think it was the

word "jail" in the title that made our patrons "shy"
off from this one, for they are dead set against prison

pictures. "Big House" gave them an overdose.

Played Mar. 27-28. Running time, 68 minutes.—R. D.

Carter, Fairfax Theatre, Kilmarnock, Va. Town and
country patronage.

KING KONG: King Kong—Here is a picture that

you must sell to your people. The pubhc today is

fed up on wild animal pictures, thrill and horror pic-

tures. To them "King Kong" is just another of this

type. It's your job to sell them the idea that this

is something else, something that they should see

to try and figure out how it was made. I believe that

this picture will be a terrible box office flop in some
spots and break box office records in others. The
boys who sell it will do the big business. It's good.

Played Apr. 16-17-18. Running time, 100 minutes.

—Steve Farrar, Orpheum Theatre, Harrisburg, 111.

Small crty patronage.

LITTLE ORPHAN ANNIE: Mitzi Green—Had
more kids than usual on this, and it seemed to

please everyone, except that some of the youngsters
went home crying because it wasn't made sufficiently

plain to them that the little boy who fell out of the

window was slated for an early recovery. Played
Apr. 7-8.—Roy W. Adams, Mason Theatre, Mason,
Mich. Small town patronage.

LITTLE ORPHAN ANNIE: Mitzi Green—Had
more kids than any other show I ever had in my
life. Very good.—Robert K. Yancey, Paradise The-
atre. Cotter, Ark. Railroad and general patronage.

MEN OF . AMERICA: Bill Boyd, "Chic" Sale-
Very good combination gangster-western story. Run-
ning time is listed as 75 minutes, but it only clocked

55. Played Mar. 21-22. Running time, 55 minutes.—
Roy W. Adams, Mason Theatre, Mason, Mich. Small
town patronage.

OUR BETTERS: Constance Bennett—A more suit-

able title to this would be "Our Bitters," as it was
bitter to me. Pulled it after the first night as the
eight who saw it complained. Played Apr. 20.—C. H.
McCroskey, Alfied Theatre, Dermott, Ark. Small town
patronage.

PHANTOM OF CRESTWOOD: Ricardo Cortez,
Karen Morley—Well produced murder mystery yam.
Good to the last drop. Played Mar. 18-19.—Roy W.
Adams, Mason Theatre. Mason, Mich. Small town
patronage.

PHANTOM OF CRESTWOOD: Ricardo Cortez—
A fair mystery that drew average business. Nothing
to get excited about.—Robert K. Yancey, Paradise
Theatre, Cotter, Ark. Railroad and general patronage.

RENEGADES OF THE WEST: Tom Keene—

A

good western. This boy is a good rider and scrapper
and fills the bill for this type of story. Played Apr.
4-5.—Roy W. Adams. Mason Theatre, Mason, Mich.
Small town patronage.

SECRETS OF THE FRENCH POLICE: Gwili
Andre, Frank Morgan—Another murder mystery story.
Ingenious, entertaining and well made, but too much
of this kind of story is a great sufficiency. Played
Mar. 31.—Roy W. Adams, Mason Theatre, Mason,
Mich. Small town patronage.

THE SPORT PARADE: Joel McCrea—A very
pleasing Httle picture.—Robert K. Yancey, Paradise
Theatre, Cotter, Ark. Railroad and general patron-
age.

Universal

BACK STREET: Irene Dunne, John Boles—Success
should be a lesson to producers to be sure to place
stars where they belong. Can't say much for it.

Played Apr. 9-10-11. Running time, 84 minutes.—J.

M. Ensor, Crescent Theatre, Little Rock, Ark. Gen-
eral patronage.

THE BIG CAGE: Clyde Beatty, Anita Page,
Andy Devine, Raymond Hatton—This is a great pic-

ture with Beatty all the way and that is what you
have to sell. There is plenty of excitement and a
fierce fight between a lion and a tiger that makes
the fur fly. His handling of the cats in the big
arena is the high spot. The story behind this is

rather trite, not much to it. A drunken trainer that
has lost his grip, Raymond Hatton, to make good
with his kid, who comes, goes into the cage in an
effort to make a comeback and is killed. It is

Beatty's picture and his handling of the big cats,

forty of them, in a large cage is spectacular. Per-
centage, of course the outstanding ones always are.—
A. E. Hancock, Columbia Theatre, Columbia City,
Ind. General patronage.

THE COHENS AND KELLYS IN TROUBLE:
Charles Murray. George Sidney—Believe the best
picture these people ever made. It's good entertain-

mnt. Played Apr. 13-14.—D. E. Fitton, Lyric The-
atre, Harrison, Ark. Small town patronage.

COHENS AND KELLYS IN TROUBLE: Charles
Murray, George Sidney—This is the best picture these
two boys have made. In this one they have been
given a good supporting cast, which puts the picture
over to where it will please the few who stray into
the theatre to see it.—Gerald Stettmund, H. & S.

Theatre, Chandler, Okla.. Small town patronage.

THE MUMMY: Boris KarlofT—A great picture and
acting by the entire cast. Women screamed a
little but it's different. People, I find, like a thrill.

-Ned Pedigo, DeLuxe Theatre, Garber, CVkla.

General patronage.

MY PAL THE KING: Tom Mix—Fair business.
Pleased the kids especially. Played Mar. 28-29.

—

Roy W. Adams, Mason Theatre, Mason, Mich. Small
town patronage.

MY PAL THE KING: Tom Mix—Must diflrer with
my friend from the north. We thought it the best
audience picture Mix has mixed in yet. Kids simply
went nutty over it and all the old folks ate it up.

—

Ned Pedigo, DeLuxe Theatre, Garber, Okla. General
patronage.

NAGANA: As good an African wild animal picture
as anyone has made. There are plenty of black men,
plenty of animals who stage some of the best fights

filmed so far, but our people are sick and tired of

looking at wild animal pictures, so this one did not
do any business. If you can sell it. it will please
most of those who see it. It's a thriller. Played
Apr. 19-20. Running time, 74 minutes.—Steve Farrar,
Orpheum Theatre, Harrisburg, 111. Small city

patronage.

NAGANA: Melvyn Douglas, Tala Birell—Per-
sonally I thought there was no excuse for making
such a picture, but our Friday and Saturday audi-
ences liked it and we did 120%. Played Apr. 7-8.

Running time, 70 minutes.—D. B. White, Ritz
Theatre, Fernandina, Fla. General patronage.

NAGANA: Tala Birell, Melvyn Douglas—"Nagana"
turned out to be no gooda. We little fellows get some
mighty sour contraptions at times, not being able to

screen before buying and showing. This should be
shown always in the opposition house, and mighty
soon there would be no opposition, and why should
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this woman be in any picture, for she fails to flicker.

—New Pedigo, DeLuxe Theatre, Garber, Okla. Gen-
eral patronage.

OKAY AMERICA: Lew Ayres—On account of this

being a newspaper columnist picture and being late in

playing it, we did little exploitation. Our first day's
audience liked Ayres, the story, and constant action

and they sold it to their friends. It was a good
Friday and Saturday picture that did 120 per cent.

Played April 14-15. Running time, 80 minutes—D. B.

White, Ritz Theatre, Fernandina, Fla. General pat-

ronage.

OKAY AMERICA: Lew Ayres, Maureen O'Sullivan

—This title fits the picture. It is certainly okay. Had
mote people rave about this show than on any for a

long time. Played March 16-17-18. Running time, 78

minutes.—G. A. Troyer, New Lyric Theatre, Rugby,
N. D. Small town patronage.

PRIVATE JONES: Lee Tracy—Extra good. Tracy
has a style all his own. Although he had a rather
unsympathetic role, made a lot out of it. Played April
5-6.—Horn and Morgan, Star Theatre, Hay Springs,

Neb. Small town patronage.

Warner
THE KEYHOLE: Kay Francis, George Brent—

I

knew a guy once who peeped through a keyhole and
got his left eye put out. This, however, is not that

kind of a picture. It's clean, entertaining and well

acted by entire cast. Played it on Good Friday and
all the matinees worked hard all day planting potatoes

and must have been too tired to come out. Played
April 14. Running time, 72 minutes.—B. W. Hickman,
Lyric Theatre, Greenville, 111.—General patronage.

THE KEYHOLE: Kay Francis—Played this during
the University Easter dances. Ordinarily this is a bad
time for shows, but the girls evidently wanted to see

it and made the boys bring them in. A neat little

program picture and one which should click in towns
with the fair sex trade. Played April 18-19.—H. A.
Griswold, Sewanee Union Theatre, Sewanee, Tenn.
University town patronage.

LADIES THEY TALK ABOUT: Barbara Stanwyck.
Lillian Roth—A fair picture. Ladies in the "big
house." Fine acting. The few that came out to see

it were well pleased. Played March 29-30-31. Rrmning
time, 70 minutes.—L. F. Bonaventura, Browns' Grand
Theatre, Nashwauk, Minn. Small town patronage.

LAWYER MAN: William Powell, Joan Blondell—
Regardless of what the rest of the country thinks, the
people of Harrisburg, 111., think this the best picture
Powell ever made, and I must agree with them, for

Powell and Blondell certainly turn in a nice perform-
ance in this one. It drew less than average business
owing to the fact that Powell is not a very popular
star here. If you have a town where he is popular,
get behind this one with everything you have. Played
April 23-24. Running time, 70 minutes.—Steve Farrar,
Orpheum Theatre, Harrisburg, 111. Small city pat-

ronage.

THE MYSTERY OF THE WAX MUSEUM: Lio
nel Atwill, Glenda Farrell—A very good natural color
picture. It has plenty of thrills and Glenda's wise-
cracking is excellent. An excellent picture from every
standpoint, comedy suspense, thrills and love interest.

—Gerald Stettmund, H. & S. Theatre, Chandler, Okla.
Small to"vn patronage.

World Wide
FIGHTING THROUGH: Ken Maynard—A Httle

better story than some they have given him. I see in

a recent Mtion Picture Herald that westerns are go-
ing out forever (again), but they're still the staff of

life for me. Played April 14-15.—Roy W. Adams, Ma-
son Tlieatre, Mason, Mich. Small town patronage.

UPTO'WN NEW YORK: Jack Oakie—The best pic-

ture Oakie has made in many a day. A program pic-
ture, but an extra good one. Drew better than average
business and pleased. Many good comments from
patrons on this one. Its' a clean picture good for

any night in week and will stand extra advertising.
Played April 21. Running time, 80 minutes.—Steve
Farrar, Orpheum Theatre, Harrisburg, III. Small city
patronage.

Short Features

Columbia
THE BIRD STORE: Silly Symphony—Good comedy

cartoon.—Roy W. Adams, Mason Theatre, Mason,
Mich. Small town patronage.

MICKEY'S REVUE: Mickey Mouse-O^e of

Mickey's best. "Mad Dog" is good, too.—Roy W.
Adams, Mason Theatre, Mason, Mich. Small town
patronage.

Fox
BELLS OF BALI: Ma_gic Carpet—This series does

not go over so good with our people. This one about
the same as the others.—D. E. Fitton, Lyric Theatre,
Harrison, Ark. Small town patronage.

HERE COMES THE CIRCUS: Magic Carpet trav-
elogue—Here is a good single reel filler where you
like a subject with music and no talking. If you
haven't played "Here Comes the Circus" then do so.

Book it on a Saturday as it will be a hit with kids
from six to sixty.—W. L. Stratton, Challis Theatre,
Challis, Idaho. Small town patronage.

MOTION PICTURE HERALD

ANOTHER RIDES
THE BAND WAGON

From Warren L. Weber, manager

of the Ellinwood theatre, Ellinwood,

Kan., comes a word of approbation

for the exhibitors' own department,

and a request for additional blanks.

The word accompanied a two-year

Herald subscription. Mr. Weber
says

:

"Permit me to congratulate you on

reinstating 'What the Picture Did for

Me'. This department is much more
valuable than any reviewer's opinion

and is the main reason I am sending

you my subscription. 1 have been

waiting patiently for some blanks.

Kindly send out a bunch of them. I

used to be a regular contributor and

I want to get back on the band

wagon. Kindest regards and wishes."

The blanks, of course, are already

on Mr. Weber's desk.

MGM
FLIP'S LUNCH ROOM: Flip the Frog—Just an-

other Flip. Running time, 8 minutes.—J. E. 'Tunstall,

Nottawa Theatre, Blackstone, Va. Small town pat-

ronage.

GIRL GRIEF: Charlie Chase—Hardly up to Chase's
standard. But very funny in spots and judge it better
than average comedy.—Horn and Morgan, Star The-
atre, Hay Springs, Neb. Small town patronage.

THE GOLF CHUMP: Edgar Kennedy—Fair. Golf
players will like it better than others.—D. E. Fitton,

Lyric Theatre, Harrison, Ark. Small town patronage.

HOT SHOT: Taxi Boys—Good comedy of the slap-

stick variety.—Robert K. 'V^ancey, Paradise Theatre,
Cotter, Ark. Railroad and general patronage.

MR. BRIDE. Charley Chase—Not up to his stand-
ard. Just fairly entertaining.—D. E. Fitton. Lyric
Theatre, Harrison, Ark. Small town patronage.

NURSE MAID: Flip the Frog—Not much.-D. E.
Fitton, Lyric Theatre, Harrison, Ark. Small town
patronage.

NURSE MAID: Flip the Frog—Good.—Robert K.
Yancey, Paradise Theatre, Cotter, Ark. Railroad and
general patronage.

OLD SPANISH CUSTOM: Sport Champion—Good
sport reel of bull fighting.—Robert K. Yancey. Para-
dise Theatre, Cotter, Ark. Railroad and general pat-
ronage.

OVER THE COUNTER: One of the most beautiful
color shorts we ever played. Thought the photography
was excellent. As a rule these colored shorts 'are quite
blurred at times.—Horn and Mo'rgan, Star Theatre,
Hay Springs, Neb. Small town patronage.

OVER THE COUNTER: Musical Revue—Fine en-
tertainment. A relief from two-reel comedies. Let's
have more.—Robert K. Yancey, Paradise Theatre, Cot-
ter, Ark. Railroad and general patronage.

PHONEY EXPRESS: Flip the Frog—Good cartoon.
—Robert K. Yancey, Paradise Theatre, Cotter, Ark.
Railroad and general patronage.

PIGSKIN: Sport Champion—Shows how football
players are made. Instructing and interesting.—D. E.
Fitton, Lyric Theatre, Harrison, Ark. Small town
patronage.

PIGSKIN: Very fine and especially pleasing to any
one who likes football. Very timely at this time of

the year when colleges are having their spring foot-

ball practice.—B. A. McConnell, Emerson Theatre,
Hartford, Ark. General patronage.

ROMANTIC ARGENTINA: A very good travelogue,
but my audience doesn't care for this type of shorts.
However, we've got to get them off our check—so just
pass them on to the dear public.—B. A. McConnell,
Emerson Theatre, Hartford, Ark. General patronage.

SCRAM: Laurel and Hardy—A very good comedy.
Lots of laughs. Terrible photography and bum re-
cording. Some fellow didn't know his business.—Ned
Pedigo. DeLuxe, Garber, Okla. General patronage.

TAXI BARON: Taxi Boys—This is only fair. Maybe
a couple of laughs in the two reels. Running time,
18 minutes.—J. E. Tunstall, Nottawa Theatre, Black-
stone, Va. Small town patronage.
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Paramount

BETTY BOOP AND BIMBO: Betty Boop Cartoon
—I run all of these cartoons and find them very good.
Some are better thari others, however.—W. L. Strat-
ton, Challis Theatre, Challis, Idaho. Small town pat-
ronage.

COURTING TROULE: Charlie Murray—A few com-
edy situations, but just another too long drawn out
affair of the same nothingness. Running time, 20 min-
utes.—G. A. Troyer, New Lyric Theatre, Rugby, N.
D. Small town patronage.

EASY STREET: Charlie Chaplin—This was an old
silent set to sound and music and got more laughs
than a dozen of the new talkies. Action is what they
want, not so many words. Running time, 17 minutes.
—R. D. Carter, Fairfax Theatre, Kilmarnock, Va.
Town and country patronage.

HAPPY HOBOS: Tom and Jerry cartoon—Up to

their standard which is an addition to any program.

—

D. E. Fitton, Lyric Theatre, Harrison, Ark. Small
town patronage.

PARAMOUNT ACTS: Some of these subjects are
very good, while others are not so hot. When making
bookings one should be careful as to the stars. Burns
& Allen are good, Howard rather weak, Lopez very
good.—W. L. Stratton, Challis Theatre, Challis, Idaho.
Small town patronage.

SO THIS IS HARRIS: Phil Harris and band—Boys,
this will save a real poor program. It's the type of

short they want to see and they tell you so.—C. H.
McCroskey, Allied Theatre, Dermott, Ark. Small
town patronage.

TWO LIPS AND JULEPS: Masquer—Very clever
burlesque comedy. A little too clever, in fact, because
some of the crowd didn't get it at all.—Roy W.
Adams, Mason Theatre, Mason, Mich. Small town
patronage.

Warner Vitaphone

BROADWAY BREVITIES: Musical revues—Boys,
here are the finest things you could possibly put on
any program. Every one of them is a wow and will

please every one better than anything else you might
run. The Technicolor subjects especially are a treat.

—W. L. Stratton, Challis Theatre, Challis, Idaho.
Small town patronage.

HEY, POP: Fatty Arbuckle—Same old Fatty
able to make 'em laugh yet in his comeback. Drew
many old-timers to see him spread his stuff. The
kids liked him, although a brand new one to them.

—

Ned Pedigo, DeLu.xe Theatre, Garber, Okla. General
patronage.

LOONEY TUNES: All have been good. Pleased
the kids. One reel.—G. A. Hart, Roxy Theatre, Strat-
ford, Tex. Small town patronage.

THE MEAL TICKET: Jack Pearl—This is an old
re-issue that Vitaphone has pulled out of the junk
somewhere, and my opinion is that it is right down
rotten. The sound is bad, and Pearl is a lobster.
As a usual thing you can bank on a Vitaphone short.
But this one is a lemon, and should be pulled from
the market before the star is killed.—S. H. Rich,
Rich Theatre, Montpelier, Idaho. Small city patron-
age.

MELDOY MASTERS: Band acts—The finest one-
reel short I have ever run. I have dated in these
musicals as fast as they are released and my patrons
eat them up. Every one good.—W. L. Stratton, Chal-
lis Theatre. Challis, Idaho. Small town patronage.

MELODY MASTERS: Good musical number. One
reel—G. A. Hart, Roxy Theatre, Stratford, Tex. Small
town patronage.

MERRY MELODIES: We have requests for more.
One reel.—G. A. Hart, Roxy Theatre, Stratford, Tex.
Small town patronage.

MUSIC TO MY EARS: Great entertainment. Most
of my patrons stayed to see this short run the second
time.—Gladys E. McArdle, Owl Theatre, Lebanon,
Kan. Small town and country patronage.

PASSING THE BUCK: One of the best. As
interesting as a feature. Running time, 18 minutes.

—

Gladvs E'. McArdle, Owl Theatre, Lebanon, Kan.
Small town and country patronage.

PLEASURE ISLAND: Brevities—These color mu-
sical shorts are making a big hit with our people.

Cannot have too many of these. Running time, 18

minutes.—Horn and Morgan, Star Theatre, Hay
Springs, Neb. Small town patronage.

PLEASURE ISLAND: Brevities—This is the best
color short we have run in many moons. Should please
anywhere. Running time, 18 minutes.—J. E. Tunstall,
Nottawa Theatre, Blackstone, Va. Small town pat-
ronage.

SHANTY WHERE SANTA CLAUS LIVES: Great
for kids, and the grownups enjoyed it, too.—Gladys
E. McArdle. Owl Theatre. Lebanon, Kan. Small town
and country patronage.

SHERLOCK HOLMES: We tried to figure why
they called this a comedy. Two re'els.—G. A. Hart,
Roxy Theatre, Stratford. Tex. Small town patronage.
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TALK RECOVERY!
By WALTER S. CALDWELL
lAanager, Loew's Yalentine Theatre, Toledo, Ohio

The Club's Guest Editor this week, Wally Caldtvell, needs no
introduction to the majority of members of the Round Table

Club. As manager of Loew's Valentine Theatre, Toledo, Ohio,

over a considerable period, he has been a most consistent con~-

tributor to this organization. His message radiates a note

of good cheer and we too agree that "Recovery" should be

TALKED. The door to this department remains open to all who
wish to avail themselves of the opportunity to set forth their

opinions. This week we add to the ever-increasing list of names:

MICKEY GROSS, Sionx City, la.; M. G. KELLER, Oakland,

Calif.; TOM OLSEN, Spokane, Wash.; BERNARD SEAMAN,
Wilmington, Del.; DAVID "SKIP" WESHNER, New York
City, and GABE S. YORKE, New York City.

Talk recovery!

Do it yourself; have your staff do it; have your

theatre reflect it. Recovery will come!

This financial earthquake that jolted our industry

and put some of our largest

units down for the count of

nine, is passing. Every day sees

more rays of blessed sunshine

seeping into the gloom of the

past pessimistic period.

Pretty words? They can be

made to come true!

Just as these good old

United States are emerging

from that "Debil Depresh" so

will this gigantic industry of

ours rear its shaggy head, give

it a few shakes to scatter the grogginess still remain-

ing into space, and rise once more to the high pin-

nacle it occupied.

But It cannot be done alone, unaided. Each of us,

the tiniest cogs in the huge organization, can help.

TALK RECOVERY!
Talk it with and to everyone with whom you come

in contact. To the milkman (if you're up that early),

to the man on the street car (if you've laid up your

auto), to the boy on the corner from whom you buy
your gazettes . . . it's mob psychology.

Talk it to your staff in the theatre; to your patrons

... it will become an endless chain of optimism.

But you must believe in it YOURSELF.
That was a great gag about Prosperity being just

around the corner. But F. D. R. turned those corners

into straight lines and each is heading straight for

R-E-C-O-V-E-R-Y!

With our country quite damp again, thanks to a

far-sighted and God-gifted leader, we can BREW A
NEW CLIENTELE.

I don't have to remind you that the greatest

periods of national prosperity were those when
people had money to spend. It's logical . . . the

A-B-C of show business . . . not the I.O.U.

hience, with breweries again functioning, and the

fifty-four big allied industries connected with them
making their wheels hum 24 hours a day, a heap of

heretofore slacker money is starting to percolate.

And it's a portion of this money, the nickels, dimes

and quarters that were either hoarded or went else-

where, that we must attract back to our tills.

But can we do it by still preachin"g and practicing

pessimism? You KNOW we can't!

TALK RECOVERY . . . talk it, sing it, whistle It,

hum it!

Recovery is no further away than you want it.

The poets tell us to keep our heads In the clouds

. . . common sense tells us to keep our feet on the

ground . . . but a happy blending of these two

physical, but mythical, factors cannot help but ac-

complish tangible results.



46 MOTION PICTURE HERALD May 6 , 1933

DICK KIRSCHBAUM'S LOBBY LAFFS!

After witnessing two

good feature films,

three acts of vaude-

ville, several shorts,

etc., and winning a

basket of food plen-

tiful enough to feed

a family of ten, the

good lady can
scarcely be blamed
for demanding the

missing can of milk.

No, we don't blame
her at all; in fact,

we see no reason

why the manage-
ment didn't see that

she and her gro-

ceries were taken
home by taxi. . . .

JOE FELDMAN GOES
AFTER PUBLICITY IN

BIG WAY IN PHILLY
With Carroll's "Vanities" booked into the

Earle Theatre, Philadelphia, Joseph Feld-
man, managing director of the house, de-
cided there was too much at stake to take

any chances and
went after business

ill a big way. He
arranged to have
the entire company
met at the railroad

station by news-
paper cameramen
and then paraded
them through the

downtown section of

the city in taxicabs

which were appro-
priately b a n n e red

for the occasion.

Cost of banners and
cabs was entirely absorbed by the taxi con-
cern in lieu of advertising.

As. soon as the company finished rehearsal
at the theatre Feldman rushed the members
around to the studio of the most popular
radio broadcasting station in the city,

where, in addition to hitting the air waves
with a corking program on opening day, he
got in an effective plug for the entire week.

While on the subject of radio, let us men-
tion that Feldman has arranged a fine tie-

up with a chain drug store concern and the
broadcasting concern that is producing ex-
cellent results at the box office. A full half
hour of choice time on the best station

in the city is paid for by the drug concern,
which also advertises the Earle's attrac-

tions in all store windows and in back of

luncheon soda bars and distributes 50,000

Joseph Feldman

heralds with six-inch space for a plug for

theatre and radio. Distribution of special

tickets is made through the medium of a

Radio Program Club at the station to all

writers of fan mail and allows members to

participate in the theatre's weekly award
of ten pairs of guest tickets. Names of those

awarded the tickets are posted each week.

Joe Feldman is a newly elected member
of this organization and why this live-wire

showman wasn't one of the gang before is

all Greek to us. At any rate he's with us

now and we'll predict that this department
has gained a Class A contributor of show-
selling ideas.

NEWSPAPER AIDED
HAIRDRESSERS STYLE
SHOW SO.UTTAR SOLD
Newspaper co-operation is a great thing

for a showman and that given F. C. Sout-

tar, manager of the Fox Lincoln Theatre
in Belleville, 111., by Parres of the "Advo-
cate" was no exception to the successful

rule, when a "Hairdresser's Style Show"
was engineered.

The lead in the paper's review of the ex-

travaganza told the whole story. It read

:

"Packed to the very doors, the Fox Lin-
coln Theatre last evening was the scene of

one of the finest Style Shows ever presented

locally."

It was a great show, and no small part of

the campaign's success was due to a double

truck co-operative ad in which every par-

ticipating beauty parlor took space. A gag
of gags, the stunt might be termed. One
that you, too, can use to good advantage and
at little or no cost to your theatre. Why
not try it? You can use local girls as

models, or the hairdressers will probably
supply them.

HAROLD BARNES PUT
OVER "LITTLE" FAIR
THAT WAS KNOCKOUT
In connection with "State Fair," Harold

D. Barnes, manager of the Palace Theatre,
Burlington, Iowa, staged a "Little State

Fair" in the lobby of his house that was
not only the talk of the town at the time
but instrumental in the promotion of five

pages of cooperative advertising among
local merchants.
The "Little State Fair" angle included a

big parade of youngsters and their pets,

floats, trucks and other vehicles entered by
the merchants and an extensive exhibition

of products in the theatre lobby in regula-

tion State Fair style. All the trimmings,
such as hot dogs, peanuts, popcorn, etc., and
even a "Hog-calling Contest," of which we
aren't any too familiar except that it must
have been held to determine the best hog-
caller in Burlington, were brought into play

to provide the proper atmosphere.
Club members will certainly have to give

full credit to Barnes for putting over a fine

campaign, to say nothing of going out and
promoting five pages of cooperative ads.

Anyone who can sell that much space these

days is in line for one of the mythical
medals this department hands out from time
to time. More about his work later.

JULIUS LAMM MADE
A NOVEL DISPLAY
AT VERY LOW COST
The accompanying illustration of a dis-

play for "Employees' Entrance" by Julius

Lamm, manager of the Uptown Theatre,

Cleveland, Ohio, practically speaks for it-

self. This false entrance was placed at the

entrance of the theatre one week in advance
and created a lot of comment.
As Lamm states, a display of this kind

is both simple and economical to construct

and, at the same time, most effective. While
details are lacking it is reasonably safe to

"Simple and economical," says Lamm.

assume that the brick effect was painted on

compoboard. A time clock can always be

promoted, providing you haven't one handy
yourself, and the making of an attractive

cut-out and display of stills is entirely up

to the man himself. Thanks to Julius for his

contribution. More about him and his Up-
town soon.

Deal With Church
Clarence W. Laws, manager of the United

Artists Theatre, Berkeley, Calif., is cooper-

ating with church ' interests in his com-
munity. Each Tuesday noon, from 11:45

to 12 :30, the house is opened for the "Noon
Day Pause," when a minister speaks and

there is a musical program by choir and

organist. The plate is not passed.
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KEEP AN EYE ON LOCAL EVENTS!
At this time of the year many street and outdoor events are being planned by schools and

local organizations, and live-wire showmen will arrange to "shoot" as many of these events

«3S possible.

Most members are aware that they can take regulation standard film themseles and thus

save the expense of a cameraman, especially if they happen to be located where it is difficult

to obtain the services of a good man.
So watch out for events, such as Decoration Day parades, etc., and don't overlook the spec-

tators. Get slow panorama shots of them; they'll surely want to see what they look like in a
motion picture. All representative groups attending outdoor rallies should also be taken separately.

Don't forget to order some titles.

Another good slant is to keep in close touch with the promoters of outdoor events in order
to help them out in case of rain. It is possible to hold some of them in the theatre and a move
of this sort breeds additional good will. Also, don't forget to banner your car with appropriate

copy to let the crowds know when and where they can see the local shots.

LARRY CARKEY NOW
IN GLENS FALLS;
IS BUSY AS EVER
A Club S.O.S. recently broadcast in

search of Larry Carkey, erstwhile consistent

and valuable contributor to this department,

produced the desired results and we are

happy to announce that he is skippering the

Rialto Theatre up in Glens Falls, N. Y., and

still very much on the job of selling shows.

As a means of combating depressed busi-

ness conditions and to dislodge people from

bridge tables and other diversion not par-

ticularly profitable to theatres, Larry or-

ganized a Merchants' Club that is steaming

ahead full speed. There are 70 merchants

in the group and each one of them, starting

Feb. 22nd, came in on a deal to have the

theatre supply weekly lots of 100 tickets

for the off-night. Although the tickets are

sold to the merchants at a discount the

night has become equal with Saturday or

Sunday trade or about three times as much
as on an average day. The deal was sched-

uled over a four-week period.

Thus, through Carkey's plan, an off-day

became one of the best days in the week,

to say nothing of building up a lot of good
will among merchants, patrons and theatre.

We might easily have guessed that he was
in the midst of some good merchandising
stunt when we listed him with the Club's

Missing Persons Bureau. However, now
that he's again on the active list all is

Jake. Don't forget to run into Club head-
quarters when you're in town, Larry. Mean-
while, keep up the good work and let's hear
more.

EXCELLENT RESULTS
OBTAINED BY FRISE

ON O'NEILL PICTURE
Following is a brief resume on the cam-

paign made on "Strange Interlude" by
William Frise, manager of the Rivoli The-
atre, La Crosse, Wis.

:

Advance work included distribution of

4,000 Broadside heralds; 300 special tack

cards; special display of mounted stills and
20x40 of Shearer in red gown in best win-
dow of large store

;
planting of star identi-

fication gag in paper ; preparation of special

advance broadcast for radio station and
broadcast of show from stage during en-

gagement
;
tie-up with book store on book

;

lobby display of Shearer and Gable cutouts,

and a Max Factor tie-up for display in

beauty department of large store.

We believe the above is the first report

the Club has received on campaigns waged
by Frise and now that we have him on the

active list we'll be looking for further news
of what's going on at the Rivoli.

LOUIE CHARNINSKY
MANAGING THEATRE
AT INDEPENDENCE, KAS.
The many friends of Louie Charninsky

recently at the Wareham Theatre, Manhat-
tan, Kas., will be interested to hear that this

well known exploiter of the middle west is

stepping along at his usual pace on his new
assignment at the Booth, Independence, Kas.
For instance, take a look at the accom-

panying photo. The gadget is known as a

Wasp auto, operates just like its grown-up
brothers and can do 20 miles per hour when
the foot is heavy. Louie used it on the

streets of Manhattan to exploit "Strangers
in Town" and it attracted plenty of atten-

tion. Soon it will be closely identified with
Wareham advertising.

Other stunts recently used by Charninsky
included a street bally of a donkey half-

blanketed to exploit "Half Naked Truth'';

a kiddies' morning show for 684 boys and
girls in connection with "Little Orphan An-
nie," and parade after the show, and a

number of other ballyhoos.

Although Louie was in Manhattan but a

couple of months we hear he knows everyone
in town, which is further testimonial to his

good showmanship. We'll be telling you
all more about his work at Independence in

forthcoming issues.

LONDON SHOWMAN IS ,^
EXPLOITATION ARTIST
AND ALWAYS ON GO!

Exploitation abroad has become as fev-

ered and high-powered as in movie-conscious
America, and that is nowhere better evi-

denced than in the case of the show-selling

of Harry B. Harris of the Exchange
Kinema in Lincoln, England.

Just a paragraph will have to suffice for

Harry's doing, but you can bet the angles

would capture a lot of space if we had it to

spare, in view of that "Once in a Life-

time" campaign he put on by making up
some excellent posters, in screaming colors,

and tying up a local automobile agency
and the picture ; a window display was cre-

ated in the car store and arranged by
Harry

;
special booklets supplied by the

"U" exchange were distributed; advance
teaser ads crept through the newspapers

;

and the lobby and front of theatre were
extremely well decorated. Keep that work
up, Harry, it's great, and something more
than a once in a lifetime thrill.

GIVE-AWAY PROVED
GOOD BOX OFFICE
FOR JOE DE ROSA
Give-away of an auto and a stage show

proved a most profitable trade boosting
stunt for J. De Rosa, manager of Loew's
Paradise Theatre, Bronx, New York City.

Wally Allen, who handles publicity for

de luxe Loew houses in the Metropolitan
district, worked with De Rosa and the net
result of the night was $1,000 above normaL
It was arranged to have the girls in the
stage show appear at one of the large stores

in the neighborhood and this gag alone pro-
duced a five-column cost-free ad. The auto
was displayed in the lobby for 12 days in

advance, with give-away handled in the

usual fashion.

WOODEN STANDARDS
HELPED JOE HEWITT
EXPLOIT KATE SMITH
As an advance teaser for the appearance

of an auto rigged with loud speaker to ad-
vertise "Hello Everybody," Joe Hewitt,
manager of the Lincoln Theatre, Robinson,
111., placed 15 wooden standards in flagpole

holes in sidewalk pavement in the business
section, each topped with a circular card
imitation of a "mike" and carrying title of
picture,

Joe advises his Club that the standards
only cost 45 cents each, exclusive of the

painting and lettering, which he did himself.

DO IT NOW!
Showmen who contemplate changes or repairs in their theatre's ventilating equipment are

reminded that now is the time to take care of such matters. Those who feel their apparatus is

O.K. for the coming summer are also reminded that a test of the cooling plant is essential at

this time so as to be certain that everything is in good condition and ready to function.

Particular attention should be given to the lubrication of the motors, bearings on fans, etc.,

as this is one of the major causes for expensive breakdowns. Regular inspections, even during

the winter months, necessary to avoid dried up oil floats or grease cups.

Before starting any electric motor that has been idle for any length of time, the commu-
tator should be thoroughly cleaned; clean off the brushes and check over all connections. Fuses

and switches, too, must be gone over. You will find that all of the above suggestions can be

handled on a single morning in company with your projectionist, assistant and janitor. To delay

is to risk finding yourself without ventilating or cooling when you need it a little later on.
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"BEER WITH ME" SAID
BINSTOCK. BUT AMBER
BREW WAS MISSING
Lobby displays are more or less duck soup

to Paul Binstock, manager of the Republic
Theatre, Brooklyn, New York, and one
would think that since Paul has been turn-

ing them out year after year he would more
than hit his peak.

But that isn't so. He seems to figure out

new angles with each one he presents, and
so we offer in evidence his work on "What,
No Beer ?" The photo will give you an
idea of how the display looked. It was
complete in every detail, even to the angle

of the beer keg, and headlines from the daily

newspapers announcing that the house had
voted beer.

However, Paul pulled a funny slant on
this that we think will give you a chuckle,

as it did a lot of his patrons. He advertised

that free beer and pretzels would be given
away in the lobby during the showing of the

"Beer with us, friends," invited Paul Bin-

stock.

picture but, unfortunately, through the first

day's rush of the amber brew around
Greater New York, Binstock was unable

to go through with his plan.

There he was, with plenty of patrons and
plenty of pretzels—^but no beer. The patrons

would file up to the "speakeasy," get their

pretzels, then look around and say : "What,
No Beer?"

Binstock answered by pointing to the dis-

play.

Maybe Columbus, Not B'wayl
During the recent "Bank Holiday" J.

Real Neth's Grand Theatre, Columbus, Ohio,

inserted a newspaper ad which carried an
I. O. U. coupon and head reading, "See the

Show. . . . We'll Let You Owe.'' It was
further stated that payment be made on or

before a certain date and space was reserved
for name and address. This would be a

great gag to try out along our own New
York City's main stem. Oh, yeah

!

Showman's

Calendar
MAY

1 9th Mexican-U.S. Peace— 1849

20th Mecklenberg Declaration of

Independence (North Car.)

2ls1- Lindbergh's Non-Stop Flight,

New York to Paris— 1927

Robert Montgomery's Birthday

22nd Martha Washington Died—
1802

Richard Wagner's Birthday

23rd to 30th Buddy Poppy Week (Spon-

sored by Veterans of Foreign

Wars)
South Carolina Admitted to

Union— 1788

Douglas Fairbank's Birthday

Dorothy Lee's Birthday

Captain Kidd (Famous Pirate)

Executed in London— 1701

24th First Telegraph Message Sent
— 1844

Brooklyn Bridge Opened— 1883

Empire Day (Canada; Ber-

muda)

25th Ascension Day

26th Paul Lucas' Birthday

Norma Talmadge's Birthday

Walter Huston's Birthday

27th Nathanial Green Born— 1742

28th to Poetry Week (Sponsored by
June 4th General Federation of Wom-

en's Clubs)

Yanks' First Victory at Can-
tigny— 1918

29th Wisconsin Admitted to Union
— 1848

30th Memorial Day

31st Walt Whitman Born— 1819

Pentacost (Jewish Holiday)

"TIN CAN PARADE"
A BEVEL STUNT AND
ONE HELPING HOUSE
There have been "Sweethearts on Par-

ade" ; "Soviets on Parade" and many other

military processional forms, but now L. W.
Bevel is glorifying the tin can by placing

that humble goat fruit on parade.

He calls it "Tin Can Parade," and as

the originator of the idea passes it along
to Club members and associate showmen in

the event they, too, would care to use it.

Having secured his tin cans, Bevel adver-

tises that a valuable premium will be found
in each container. Patrons are told that

when they enter the theatre they will be
allowed to pick from a huge rack con-

structed in the lobby, a tin can, each con-

taining a useful article." Some of these

articles are cash, others tickets to the the-

atre, then nails, clothes pins, stockings, etc.

The stunt proved effective for Bevel, and
if you think you have a spot for "Tin Can
Parade," then let it break loose. Incidentally,

Bevel used a street ballyhoo of beaver-
board upon which cans were mounted and
copy placed in center of the card. The
board was fastened to the back of a car

touring the town.

FINN'S TOM THUMB
WEDDING SCORED A
BIG HIT WITH FANS
Most all Round Tablers are familiar with

the staging of a Tom Thumb Wedding and
will agree, we believe, that an affair of this

sort provides a pleasing break in theatre

routine when properly timed. Dan Finn,
Warner chieftain in the New Haven dis-

trict, likes them so well that he's been stag-
ing the stunt all along the line ; and we also

have the word of Johnny Scanlon, manager
of the Warner Theatre at Torrington, Conn.,
that his show caught on like a house afire

with his patrons.

You can see from the photo that Scan-
Ion's gang in the wedding group' ranged
from about three to five years in age. The
"bride and groom" were, of course, mar-
ried on stage in regular fashion and the cast

was recruited from talent in a local dancing
school.

Johnny advises the Club that he's been
engaged in the promotion of a new stunt

called a Magic Show. Briefly, he has a tie-

up with the local dealer in a popular priced

auto (in this case the "Magic Chevvie'')

whereby it costs the dealer about $25 to

engage the services of Magician Schwartz

Here's a shot of the ensemble

to stage his act of pulling rabbits, pigeons,

etc., from within one of the new cars, prov-
ing beyond a doubt the magic qualities of

the auto. Catch on ? In return the auto

dealer gets a week on the screen, one car

displayed on stage during act, a lobby card,

and program and newspaper mention. The
kiddies get the rabbits and plenty of candy
to boot and the theatre a cost-free stunt.

As usual, Johnny Scanlon's activities are

interesting. We've got just one kick to

make, however, and that is Johnny's incli-

nation to go into hiding at intervals. Now
that he's out in the open again, we'll hope
to let his brother showmen know more about

his work.

DANNENBERG USED
GIRL ON STREET TO
SELL "FRISCO JENNY"
When exploiting "Frisco Jenny" out at

the Lake Theatre, Cleveland, Sid Dannen-
berg, head of the Warner theatre force in

that city, had a girl dress up in a costume
worn during "Jenny's" time and then sent

her out "on the street" and into depart-

ment stores. She carried a large supply of

"Frisco Jenny" calling cards, with address

and telephone number of the Lake Theatre.

These she handed out on the streets and
then made a complete tour of every store,

stopping at various counters to ask for

some article at the counter. She then gave
the girl one of her cards and requested a

'phone call when the article came in.
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CLARENCE PETERSON
former manager of the Orpheum Theatre, Sioux

City, Iowa, has been placed in charge of the

Princess, same city.

V
HARRY LANKHORST
has been appointed manager of the Trivoll The-

atre, hiawarden, Iowa.
V

JERRY SHEA
pioneer showman, has reopened Shea's Theatre,

Toronto, Canada, on a dual feature policy.

V
OTTO LOCHBAUM
will reopen the President Theatre, San Francisco,

Calif., the latter part of April with a policy of two

features and five acts of vaudeville at a 25-cent

top nights.

^
J. C. STROCK
manager of the Granada Theatre, Minneapolis,

Minn., was recently elected president of the

Uptown Business Men's Association.

V
HARRY SMITH
former manager of Warner's Capitol Theatre,

Springfield, Mass., is now holding down the iob

of assistant to Nathan Goldstein.
V

W. E. SHIPLEY
manager of the Gem and Empire Theatres, Salt

Lake City, and his assistant, P. C. Patterson, were

in Pasadena, Calif., during the recent earthquake.

V
ROLLIN STONEBROOK
manager of the Alabama Theatre, Birmingham,

Ala., is back in harness again after ten days'

illness. George Nealans, assistant, pinch-hit dur-

ing Stonebrook's absence.
V

NATE SANDLER
former branch manager for Pathe at Des Moines,

has reopened the Valley Theatre, Missouri Valley,

Iowa, a house recently closed by Publix.

V
T. J. SALMON
who formerly operated a theatre at Decirah, Iowa,

has reopened the Ponca, Ponca, Neb.

L M. GARMAN
veteran Orpheum Circuit manager and recently

with Fox in K. C, is now at the helm of the Iowa

Theatre, a 2,000-seater at Cedar Rapids.

V
JACK LEVIN
has reopened the Auditorium Theatre, Baltimore,

with a policy of vaudeville and short films at 25

cents top evenings.

V
WARREN BARTLETT
is the new manager of the RKO Orpheum The-

atre, Brooklyn, N. Y., replacing Fred Cuneo,
resigned.

V
GEORGE DELIS
manager of the Palace Theatre, Canton, Ohio,
has announced that his house will change from
straight pictures to vaudeville or musical shows
after Lent.

V
WILLIAM J. TUBBERT
will have charge of the Strand Theatre, Syracuse,

N. Y., when that house reopens, as well as super-

vision of Keith's Henry Earle continues as

assistant. Leonard Sanq, former manager of the
Strand, has been transferred to Buffalo to look
after RKO real estate.

V
W. C. SEARS
formerly of Nyack, N. Y., has been appointed
manager of the Orpheum, first run house at
Davenport, Iowa. I. H. Grossman has been named
assistant.

ALVIN HABLES
will take over management of the Reel Joy The-

atre, King City, Calif., succeeding Leslie Hables,
V

VERNE A. WOOD
has been named manager of the Minor Theatre,

Areata, Calif., reopened after being dark for

some time.

C. A. MESHKLE
has reopened the Lyric Theatre at Belfield, N. D.

V
FORREST WHITE
has acquired the Augus Theatre, San Augustine,
Tex., from W. M. Wade. White has worked hard

and put the house on a profitable basis. Good
pictures and advertising has done it, he says.

V
A. R. PENA
is the new skipper of the Alamo Theatre at

Alamo, Tex.

V
R. H. OUELEHE
has been appointed manager of the Dixie The-

atre at Brookville, Miss.

V
CHELLE JANIS
one of our good members, has been appointed
manager, or should we say manageress, of the

Ziegfeld Theatre,- New York City, recently taken

over by Loew's. Good luck to you Miss Janis.

V
BERNARD RADFORD
formerly manager at the Towers in Louisville, Ky.,

has been appointed manager of the Princess in

hfenderson. This is the newly remodeled Grand
Opera House which burned down a month ago.

V
GEORGE ALLISON
former manager of the Ritz Theatre in Jersey City,

has been transferred and is now holding the reins

of the Roosevelt in Union City.

V
ROBERT G. WOOD
for the past three years manager of Universal's

Rivoli and Granada Theatres, Indianapolis, has

taken over management of the Parampunt, Ham-
mond, Ind., now being operated by its owners.

V
ARNOLD STOLTZ
formerly production manager of the Earle Theatre

in Philly, has sold a nautical musical comedy
which will be produced in the fall. The title is

"Knots To You!"
V

EDWARD J. BURKE
formerly assistant manager of the Fox Theatre,

Brooklyn, N. Y., has been appointed manager of

the Old Roxy Theatre, New York City.

AD MAT SERVICE
COMPLETE NEWSPAPERCAMPAIGNS
(10 Ads) on all nationally released

feature pictures sent from one source.

Also

A MONTHLY GENERAL SERVICE
of seasonal and affention - getting

borders, ads, miscellaneous slugs, etc.

Centralized Service insures Economy. .

and Efficiency. . . New low service
charge to meet reduced budgets.

^t^iits Co

UNITED THEATRE ADVERTISERS, Inc.

SSO WEST 42»J STREET, NEW YORK CITY

MAC KRIM
has just taken over the Granada Theatre in De-
troit and, according to him, it's one of the most
beautiful 2,000-seat houses in the neighborhood.
Good luck to you, Mac.

V
DAVID BECKER
formerly of Bloomfield, N. J., has just joined

WALLY NEITHOLD and is managing his Palace

Theatre in Morristown, N. J. Both of these boys
are old members and we hope to hear more from
this team.

V
NAT HOLT
RKO divisional director at Cincinnati, was host to

managers and executives of his division at a pep
meeting. The meeting was essentially a get-

together affair and when Nat stages one of them,
you can depend on its success.

V
CRESS SMITH
formerly managing the Harris Theatre in Donora,
Pa., is now at the helm of the Ritz in Pittsburgh.

V
R. F. WYNNE and LOUIS F. BACH
have leased the property at 728 N. Highland
Avenue, Atlanta, Ga., and will reconstruct it into

a motion picture house. They plan to spend $10,-

000 on altering the building.

V
L H. KILLINGSWORTH
has reopened the Liberty Theatre at St. Helena,
Cal. This theatre operator has long been asso-

ciated with amusement enterprises in the North
Bay district.

V
F. W. SIEGEL
has taken a lease on the National Theatre, Stock-

ton, Cal., from the Midland Theatres Corp.,

Trustee.

V
C. G. VARN and A. T. HAYES
have opened their new theatre, the Bay, at Pan-

ama City, Fla. House is meeting with marked
success since its opening.

V
J. M. COOKE
has opened the new Wayne Theatre at Mount
Olive, N. C.

V
HARRY BOTT
is at the helm of the St. Cloud Theatre, Kissimmee,
Fla. New projectors and RCA sound system have
been installed

V
ARTHUR J. MENARD
formerly assistant manager o'^ the Allyn, Hartford,

Conn., has been appointed manage' of +he Ria'to

at New Britain, Conn.
V

WALTER MARION
has acquired the Holyoke Theatre at Holyoke,

Mass., from Dwight Gilmore.

V
JAMES WIEST
has been named manager of the Regal Theatre at

Hartford, Conn. This makes his fourth year with

Warner Bros.

V
BOB BROWNING
has reopened the Criterion Theatre, Enid, Okla.,

again with first-run pictures at 2S-cent top. House
is doing fair business with the new policy.

V
W. G. HULL
has been appointed manager of the Fallon The-

atre in Fallon, Neb., succeeding C. L. EVANS.
V

DAVID GLAZER
is the new manager of the Roxie Theatre, Oakland,

Cal., reopened under the direction of CHARLES
CARROLL and JOSEPH BLUMENFELD, operators

of the American Theatre.



50 MOTION PICTURE HERALD May 6 , 19 3 3

SIX MONTHS CLUB INDEX!
Item
Admission Reductions.
Aeroplane Tie-up
Anniversaries

Nov.
.Dec.
Nov.
Dec.

Jan.
Atmospheric Fronts Nov.

Jan.
Feb.
Feb.
Mar.

Auditions Jan.
Baby Contests Nov.
Banners Nov.
Benefits Dec.

Jan.

Feb.
Birthday Clubs Jan.

Buy American Stunt... Mar.

Calendars ., Nov.
Christmas Stunts Dec.

Jan.
College Tieups Dec.
Contests Dec.

Jan.
Cooperative Ads Nov.

Dec.

Jan.

Feb.

Displays Nov.

Dec.

Jan.

Feb.

Mar.

Apr.

Easter Gags Apr.
Election Stunts Dec.

Feb.
Exchange Mats Mar.

Fashion Show Feb.
Apr.

Feature Campaigns Nov.

Dec.

Jan.

Feb,

X€ Page
12th 56

24th CI53

5th 62

3rd 46

10th 71

17th 62

31st 71

21st CI

12th f,A

21st C7DJ

4tll /CO

OC4-U /3

18th 40
28th OU
19th CI

12th C7J/

31st OU
7tn
/tn CO

14th 51

14th CoOZ

21st C*7D/

28th CI

4th 56
14th cn

D\J

14th /;AW
4th 66

18th 46
19th 50
17th 58

31st 68

28th 50

31st 62

17th 54

7th 52

12th 58
17th 62
17th 63

24th 47

31st 77

14th 53

14th 60
28th 56
4th 63

11th 53

12th 58
12th 59
19th 56
10th 64
24th 44
24th 47

31st 76
7th 52

14th SO
14th 53

14th 57

21st 52

21st 58

28th 50
28th 52
28th 58
4th 67
11th 48
11th 49
25th 68
11th 40
11th 43

11th 44
18th 48
1st 39

15th S3

8th 42
17th 63
2Sth 77

4th 68
11th 42
25th 75

8th 43
5th 54
Sth 55

5th 63
Sth 65
12th 55
12th 58
12th 60
12th 62
12th 64
19th 48
26th 48
3rd SO
3rd 54
10th 64
10th 66
10th 68
17th 55

17th 57

17th S9
24th 46
31st 60

31st 64

31st 68
31st 70
7th 49
7th 50
7th 57
14th 52
14th 58
21st 51

21st 58
28th 54
28th 57

4th 63
nth 54

FROM NOV. STH TO APRIL 29TH

The following articles appeared in one or two pages as

feature stories and can be used as complete manuals for

the subjects they cover. Reprints of some are available

upon request of accredited members.

Da^e Page

Various Forms of Advertising Nov. 5lh 61

Added Selling Slants—Garey Carr Nov. 19th 32

Defeat December Slump—Jack Jackson Nov. 26th 52

About Printers' Ink—Dan Krendel Dec. 1 0th 69

Avoiding Liability—M. M. Berger Dec. lOth 76

Across the City Desk Dec. 17th 57

The Theatre Front—Irving Sinclair Dec. 17th 60
Start Nev/ Year Right—Hugh Borland Dec. 24th 49
Do People Read Your Ads?—E. S. C. Coppock Dec. 31st 66

Study Sales Angles—H. C. Browne Jan. 7th 51

Small Town Theatre Operation—Mr. & Mrs. Tom Edwards. Jan. 7th 50
Radio Tieups Jan. 21st 53

Chamber of Commerce Activity—Jack Jackson Jan. 28th 53

Theatre Economies Feb. 4th 65

Ad Make-Up—Joe Feldman and Ken Long Feb. Ilth 51

Ammunition for Lenten Slump Feb. 18th 51

Manager's File Mar. 4th 71

Easter Egg Hunt Mar.25th 43

No Cost Style Shows Apr. 8th 43

Parking Tieup Ideas Apr.22nd 59
Showman's Bag of Tricks—Bunny Bryan Apr. 29th 43

Item Issue Page Item Issue Page
Feature Camp. (Cont'd). Feb. 11th 56 Jig Saw Gags (Cont'd) .Apr. 29th 42

25th 76 Nov. 12th 64
25th 78 Dec. 10th 70

Mar. 4th 66 31st 64
4th 70 Jan. 21st 48
nth 44 Feb. 4th 56
nth 45 nth SO
18th 50 nth 55
25th 46 Apr. 15th 55

Apr. 1st 38 Lobbies Nov. 19th 54
1st 40 26th 46
8th 46 Dec. 3rd 44
15th 52 3rd 52
22nd 58 10th 70
22nd 60 31st 70
22nd 61 31st 71
29th 44 Feb. 25th 72

Fire Dept. Tie-Up. ... Dec. 3rd 53 25th 77
31st 60 Apr. 1st 41

Nov. Sth 64 Nov. Sth 60
19th 48 Sth 62

Tan. 1st 52 12th 55
.,Jan. 7th 48 12th 57

14th 51 19th S6
14th 56 Dec. 17th 54
14th 60 17th 59
28th 51 24th S3

Feb.nth 53 Tan. 7th 50
18th 50 21st 57

Mar. 18th 50 Feb. 18th 48
Apr. 22nd 61 18th 50
Nov. Sth 56 Mar. nth 43

Sth 65 nth 45
Dec. 10th 64 Apr. 1st 41

10th 71 8th 42
17th 56 29th 42
17th 62 29th 44
24th 52 Newspaper Ads Nov. 12th 65
31st 71 19th 50
31st 77 Dec. 3rd 48

Nov. 19th 55 3rd 49
Dec. 3rd 45 3rd 52

Feb. 25th 73 3rd 54
Dec. 3rd 48 10th 65

Jan. 21st 48 17th 64
Apr. 15th 55 31st 78
Mar. 18th 47 Tan. 14th 53

Institutional Plugs Dec. 17th 59 14th 54

Jig Saw Puzzle Gags. .Mar. 18th 47 14th 55
Apr. 22nd 60 21st 55

Please Take Note!
Beginning May 20 the SHOWMAN'S CALENDAR, which has

been appearing piecemeal for the month in each issue, will make its

appearance in complete form for one month in advance. Thereafter
it will continue to appear approximately the middle of each month
in the same form. It is also planned to publish the Club Monthly
Index in the same issue and thus combine these two ready references
In a single copy.

Item Issue Page
Newspaper Ads (Cont'd).Jan. 28th 57

Feb. 25th 77
Apr. 1st 40

Newspaper Tieups Nov. 26th SO

Jan. 7th 54
7th 57

21st 57
28th 52

Feb. 25th 73

25th 74

Novelty Gags Nov. 19th 46
19th 47
19th 55

Dec. 3rd 49
lOth 65
10th 67
17th 58

24th 46
24th 48

Jan. 7th 56
14th 57
14th 58
14th 60
28th 50

Feb. 4th 62
nth 48
nth 50

Mar. 18th 46
18th 47

25th 42
Apr. 1st 39

ISth 50

Openings '...Jan. 7th 56
14th 52

PoHtical Tieup Nov. 12th 54

12th 59
Post Office Tieup Dec. 3rd 44
Poster Work Nov. Sth 63

26th 44
26th 57

Dec. 10th 67

10th 72
17th 60
24th 52

31st 71

Feb. 4th 62
nth 54
25th 77

Mar. 18th 50
Apr. ISth 55

Premieres Dec. 24th 48
Feb. 18th 49
Mar. nth 46

18th 48

Programs Feb. 11th 55

Apr. 15th 53

Radio Broadcasts Nov. Sth 64
Revues Nov. Sth 52

Mar. 25th 44
Robot Man Jan. 28th 52
School Tieups Jan. 7th 50
Special Nites Nov. Sth 60

Dec. 3rd 45

Jan. 14th 57
21st 50

Feb. 4th 58

nth 55
18th SO

Special Weeks Nov. 5th 54

Jan. 14th 56
21st 48

Apr. 15th SO
Stage Weddings Dec. 31st 74
Street. Bally s Nov. Sth 56

Sth 57
12th 60
19th 46
19th 52
19th 56
26th 48

Dec. 3rd 52

10th 69
17th 63
24th 50

31st 62
31st 74

Jan. 7th 54
14th 51

14th 54

21st SO
Feb. 18th 33

18th 54

Mar. 4th 70
nth 40
25th 42
2Sth 46

Apr. 1st 41

ISth 55
22nd 60

Thanksgiving Gags Nov. 19th 55
Thrift Book Gag Nov. 19th 52

Tan. 7th 48
Tin Can Gag Nov. Sth 59
Trade Review Gag Dec. 17th 54
Window Displays Nov. 26th 46

Dec. 3rd 45

10th 6
24th 5

Feb. 18th 5

Mar. 4th 6
18th 4
25th 4
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THE I^ELEASE CHART
Productions are listed according to the nannes of distributors in order that the exhibitor may have a short-cut towards sucn

infornnation as he may need, as well as information on pictures that are coming. Features which are finshed or are in work, but to

which release dates have not been assigned, are listed in "Coming Attractions." Running times are those supplied by the

distributors. Where they vary, the change is probably due to local censorship deletions. Dates are 1932, unless otherwise specified.

ALLIED PICTURES
Features

Title
Cowboy Counsellor Hoot Gibson-Sheila Manners Oct.

Dude Bandit, The Hoot Gibson-Gloria Shea May
Eleventh Cemmandment Marian Marsh-Theo. Von Eltz Mar. I5,'33 64. Mar. 18, '33

Star
Running Time

Rel. Date Minutes Reviewed
15...
I.'33.

..63 Oct.
.67

8

lOtruder, The Monte Blue-Lila Lee Dec.

Iron Master, The Lila Lee-Reoinald Denny Nov.
26.
I..

.69. Jan. I4,'33
..69 Dec. 10
. .67 Dec.

.Anr. I5,'33 70. Mar. 25,'33

OfDcer 13 Monte Blue-Lila Lee Nov. 26
Parisian Romance, A Lew Cody-Marian Shilling Oct. 1 77 Sept. 17

Shrieit in the Night, A Ginger Regers-Lyle Talbot...

Coming Feature Attractions
Anna Karenina
Beyond the Law
Beets of Destiny Hoot Gibson
Cheaters
Davy Jones' Locker — .— ....

Fighting Parson, The Hoot Gibson-Marceline Day
Midnight Alarm •
Nesters, The Monte Blue
Open for Inspection
Pullman Car
Red Kisses
Scarlet Virgin, The
Silk Trimmed
Slightly Used
Three Castles •

Valley of Adventure, The Monte Blue
Without Children

CHESTERFIELD
Features

Title Star

Forgotten June Clyde-Lee Kohimar. . . . .

,

Love Is Like That Rochelle Hudson-John Warbur
ton Mar,

Secrets of Wu Sin Lois Wilson-Grant Withers Dec.

Slightly Married .. Evalyn Knapp-Walter Byron Oct.

Stringe People Hale Hamilton -Gloria Shea-
John Darrow Jan.

Women Won't Toll Sarah Padden-Gloria Shea Nov.

COLUMBIA
Features

Titlfi Star

Air Hostess EvalV" Knapp-James Murray

Running Time
Rel. Date _ Minutes Reviewed
Feb. I5.'33 65

I5.'33 65
15 65
15 65.

I5,'33 65
IS 67

..Dee.

Running Time
Date Minutes Reviewed

Thelma Todd Jan. i5,'33 67. Jan. 28,'33

As the Devil Commands Alan Dinehart-Neil Hamilton-
Mae Clarke "ec.

B«lnw the Sea Ra'l''' Bellamy-Fay Wray Apr.

BiH^r Tea of GiriiraV Yin B. Stanwyck-Nils Asther Jan.

CanfOTnirT?ail The Buck Jones-Helen Mack. Mar.

gSli'd";}" Ma'ShittlS' :::::::: ;ilv„h?'''1S;aretT''Nis;in:
•

Circus Queen Murder, The
"55,''„^,'ij '|J•ol°";'^;«'^

.

~
n»»ntiiin Leo Carrillo-Barbara Weeks-

Nat Pendleton Nov.

End of the Trail. The Tim McCoy-Luana Walters Dee.

FrghtiSg fJr Justice'. Tlm^ McCoy-Joyce Compton Dee.

Forbidden Trail Buck
j»n«Vm.'".''n "mii^ Not"

Man Against Woman Jack H»"t-LIII^n Miles. Nov.

Man of Action Tim McCoy-Caryl Lincoln .-Jan.

Nioht°"Sf ISr^"? Bel." LugVsi-Siily Biani i Apr.'

No Mo?e Orchids Carole Lombard-Lyle Talbot.

Obey tTe l"w .::.:: : : . : .loo Carnno-Lois WMson-DIckle

Parole Girl Mae Clarke-Raipii BeHainy !;! -Mar.
Silent Man Tim McCoy- Florence Britten Mar.
So This Is Africa Bert Wheeler-Robt. Woolsey-

. »x Raquel Torres ..Feb.
Soldiers of the Storm Regis Toomey-Anita Page --Apr.
Speed Demon Wm. Collier, Jr.-Joan Marsh Nov.
State Trooper Regis Toomey- Evalyn Knapp Feb.
Sundown Rider. The Buck Jones-Barbara Weeks
Unknown Valley >Buck Jones-Cecllla Parker ••May
Treason Buck Jones-Shirley Grey
Virtue Carole Lombard-Pat O'Brien pet.

When Strangers Marry Jack Holt-Lilian Bond Mar.
Whirlwind. The Tim McCoy-Alice Dahl ..Apr.
Woman I Stole, The Jack Holt-Raquel Torres-Fay

Wray -May

Coming Feature Attractions
Ann Carver's Profession Fay Wray-Gene Raymond
Biddy Richard Cromwell
Cocktail Hour Bebe Daniels-Sidney Blackmer-

Randolph Scott
Fighting Cede, The Buck Jones-Diane Sinclair
Fighting Ranger. The Buck Jones-Dorothy Revler
Full Speed Ahead Chic Sale-Diane Sinclair
Kaleidoscope in K
King of the Wild Horses Wm. Japney-Dorothy Appleby
Madame La Gulmp Warren William-Guy Kibbee
Man's Castle
Open Road, The Buck Jones-Cecllla Parker
Party's Over, The
Rusty Rides Alone Tim McCoy-Barbara Weeks May
Thrill Hunter, The Buck Jones-Dorothy Revier
Twentieth Century
Wrecker, The Jack Holt

24
25 '33

6'.'33;!!.'."89;;;;nov'."26
24,'33
4.'33 71. Jan. 2I.'33

I0,'33

4 67. Jan. I4.'S3
!9 5m
28 60'/j

18 71
15 68. ...Dee. 10
20 '33 57
1
0,''33 ;

.'

. ! !76 . lil aV. ' l'8,''33

24,'33

...69. Mar. 18,'33

...67. Apr. I5,'33

.70. Jan. 28,'33

20.'3S.
4,'3S.
3.'33.

24,'33.

5'...!!;!!65!!!!noV."'26
I0,'33 68. Apr. 1,'33
30 69
5.'33

I0,'33 61"/,

25 69.... Nov. S
20,'33 68
I4,'33

I,'33.

26,'33.

EQUITABLE PICTURES
fDistributed througli Majestic]

Features
Running Time

Title Star Rel. Date Minutes Reviewed

Cheating Blmdes fhelma Todd-RoUe Harolds. .... .Apr. l,'83 66

Giaolettes »r Paris Madae Bellamy-Gilbert Roland. .Mar. 15.'33 65

What Price Decency? Dorothy Burgess-Alan Hale-
Walter Byron Mar. I.'33 60. Mar. 1 1. '33

FIRST DIVISION
Features

Running Time
Title Star Rel. Date Minutes Reviewed

Big Drive, The Jan. I9,'33 91. Jan. 28,'SS
Condemned to Death Arthur Wontner Oct. 10 78</2..July 23
Goona Goona Nov. 28 66 Aug. 17
Ringer. The Franklyn Dyall Oct. 30 60 June II

FIRST NATIONAL
Features

Title Star Rel.
Blondie Johnson loan Blendell-Chester MorrI* Feb.
Central Airport Richard Barthelmess Apr.
Central Park Joan Blondell ...^ Dee.
Elmer the Great Joe E. Brown Apr.
Employees Entrance W. William-Loretta Young Feb.
Frisco Jenny Ruth Chatterton Jan.
Grand Slam Paul Lukas-Loretta Young Mar.
Match King, The Warren Wiiliam-Llli Damlta Dee.
Mind Reader, The Warren William Apr.
Silver Dollar Edward G. Robinson Dec.
They Call It Sin Loretta Young-Geo. Brent Nov.
20,000 Years in Sing Slng..Bette Davls-Spencer Tracy Feb.
You Said a Mouthful Joe E. Brown Nov,

Coming Feature Attractions
Breadline Richard Barthelmess-Loretta

Young June 17, '33
Captured! Leslie Howard-Doug. Fairbanks,

Jr.-Paul Lukas
Goodbye Again W. Wiriiam-Joan Blondell
Lilly Turner Ruth Chatterton-Geo. Brent May I3.'33 64. Apr. 29,'33
Little Giant, The Edward G. Robinson May 20,'33 74. Apr. IS,'33
She Had to Say Yes Loretta Young-Lyle Talbot

Running Time
Date Minutes Reviewed
25,'33

69.

Feb. 4.'S3
I5,'3S 7S.Apr. I.'33
10 55 Nov. 19

22.'33 74. Apr. I,'33
Ll,'33

75....

Dee. 24
I4.'33

76....

Dec. 17
I8.'33 65. Jan. I4,'3S
31 79.... Deo. 17
l,'33 68. Feb. 25.'33
24 78.... Nov. 5
5 74.... Sept 3
l.'33 81. ...Nov. 6

26 72... Nov. 19

FOX FILMS
Features

30 74.
25 75.
I4.'33

23.

Title Star Rel.
After the Ball Esther Ralston-Basll Rathbone.. .Mar.
Bondage Dorothy Jordan-Alex. Kirkland...Mar.
Broadway Bad Joan Blondell-Glnger Rogers-

Ricardo Cortez Feb.
Call Her Savage Bow-Owsley-Todd- Roland Nov.
Cavalcade Clive Brook-Diana Wynyard Apr.
Dangerously Yours Miriam Jordan-Warner Baxter.. . Feb.
Face In the Sky Spencer Tracy-Marian Nixon-

Stuart Erwin Jan.
Golden West, The Geo. O'Brien-Janet Chandler-

Marlon Burns Oct
Handle with Care James Dunn-Boots Mailory Dec.
Hello, Sister James Dunn-Boots Mailory Apr.
Hot Pepper Victor McLaglen-Edmund Lowe-

Lupe Velez-EI Brendel ..Jan.
Humanity Boots Mallory-A. KIrkland Mar.
Infernal Machine Genevieve Tobin-Chester Morris. .Feb.
Me and My Gal Joan Bennett-Sfencer Tracy Dec.
Pleasure Cruise Genevieve Tebln-Roland Young . Mar.
Rackety Rax Victor McLaglen-Greta NIssen-

Nell O'Oay Oct.
Robbers Roost George O'Brien-Maureen

O'Sullivan Jan.
Bailor's Luck James Dunn-Sally Ellers Mar.
Second Hand Wife Sally Eilers-Ralph Bellamy Jan.
Sherlock tleimes Clive Brook- Miriam Jordan Nov.
Smoke Lightning George O'Brien-Nell O'Day Feb.
State Fair Janet Gaynor-Wlli Rogers-Lew

Ayres-Saliy Eilers-Norman
Foster- Frank Craven Feb.

Tess of the Storm Country Janet Gaynor-Chas. Farreil Nov.
Too Busy to Work Will Rogers-Marian Nixon Nov.
Trick for Triek Ralph Morgan-Victor Jory Apr.
Warrior's Husband. The Ellssa Landi-Ernest Truex-

David Manners May
Zoo in Budapest Gene Raymond- Loretta Young Apr.

Coming Feature Attractions
Adorable Janet Gaynor-Henry Garat May I9,'33.
American, The
Berkeley Square Leslie Howard- Heather Angel
nevil's in Love, The Victor Jory-Loretta Young
Five Cents a Glass Marian Nlxon-"Buddy" Rogers.. May 26,'33.
Hold Me Tight James Dunn-Sally Ellers June 2,'33.
I Loved You Wednesday Warner Baxter-Ellssa Landl June 16/33.
It's Great to Be Alive Edna May Oliver-Raul Roullen. . June 9,'33.
Man-Eater Marlon Burns-Kane Richmond
Mv Lips Betray Lilian Harvey-John Boies
Pilgrimage Marian NIxon-Norman Foster
Power and the Glory. The Colleen Moore-Spencer Tracy

Running Time
Date Minutes Reviewed
I7/S8 69. Mar. 25,'33
3l,'33 65. Apr. I5,'33

24,'33 59. Mar. Il,'33
27 88.... Dee. S
15, '33... .110. Jan. 14, '33
3/33

73.

Feb. 4,'33

22.'33

77.

Feb. 4,'33

..Oet

..Dee.
IS
24

22.'33 76. Jan. 28,'SS
3,'33 70. Apr. 29.'33
I0.'33 65. Apr. I5,'33
4 .78.... Deo. 17

24,'38

72.

Apr. 1,'SS

. ..75.... Oet. 29

l.'33 64. Apr. I,'S3
I0.'33 78. Mar. 25,'33
l.'33 64. Jan. 2I,'33
6 69.... Nov. 26

I7.'33

IO.'33....IOO.Feb. 4,'8S
20 75.... Nov. 28
13 70.... Nov. 12
2 1,'33

I2,'33
28,'33 85. Apr. 22,'33

FREULER FILM ASSOCIATES
Features

starTitle
Deadwod Pass Tom Tvler May
Fighting Gentleman, The Wm. Collier. Jr. - Josephine

Dunn-N. Moorhead Oet. 7
Forty-Nlners. The Tom Tyler Oct. 28
Gambling Sex Ruth Hall-Grant Withers Nov. 21
Kiss of Araby Maria Alba-Walter Byron Apr. 17, '33.
Penal Code. The Regis Toomey- Helen Cohan Dec. 23
Savage Girl, The Rochelle Hudson-Walter Byron. ..Dec. 5
When a Man Rides Alone Tom Tyler Jan. I5,'33.

Coming Feature Attractions
Black Cat. The
Bulldog Edition

Running Time
Rel. Date Minutes Reviewed

I, '33

.65.... Oct. 15

.59

.65
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Title Star

East of Sudan ;j • .;

Easy Millions Skeets Gallagher- Dorothy Bur-
gess-Merna Kennedy IVlay

Green Paradise
My Wandering Boy
Red Man's Country
Silent Army. The
Sisters of the Follies ^

Running Time
Rel. Date Minutes Reviewed

15, '33.

MAJESTIC
Features

Title Star
Crusader, The Evelyn Brent- H. B. Warner Oct.

Gun Law Jack Hoxie-Betty Boyd Apr.

Law and Lawless Jack Hoxie-Hilda Moreno Nov.

Outlaw Justice ^ Jack Hoxie-Dorothy Gulliver Oct.

Unwritten Law, The Greta Nissen-Skeets Gallagher. .. Nov.

Vampire Bat, The Lionel Atwill-Fay Wray Jan.

Via Pony Express ^ Jack Hoxie-Marceline Day Feb.

World Gone Mad. The Pat O'Brien-Evelyn Brent ..Apr.

Coming Feature Attractions
Bujied Alive • Ju'y

Curtain at Eight June

Sing, Sinner, Sing. Paul Lukas-Leila Hyams IHay

Trouble Busters Jack Hoxie-Lana Chandler May
Woman In the Chair. Ths June

MAYFAIR PICTURES
Features

Title Star
Alimony Madness Helen Chandler-Leon Wayeofl.... Apr.

Behind Jury Doors Helen Chandler-Wm. Collier, Jr.. . Dee.

Heart Punch Marion Shiiling-L. Hughes .Oct.

Her Mad Night Irene Rich-Conway Tearle Oct.

Her Resale Value June Clyde-Georg* Lwl».... Apr.

Justice Takes a Holiday Patricia O'Brien-Lloyd Whlt-
lock Fell.

Malay Nights John Mack Brown-D. Burgess-
Ralph Inca Nov.

Midnight WarninB William Boyd-Claudla Dell. . . . . . Nev.

Revenge at Monte Carlo June Qollyer-Josa Crospo-Lloyd
Whitloek ..Feb.

Sister to Judas Claire Windsor-Jehn Harron Jan.

METRO-GOLDWYN-MAYER
Features

Title Star Rel.

Barbarian. The Ramon Novarro-Myrpa Loy May
Clear All Wires Lee Tracy-Benita Hume Feb.

Devil's Brother, The Laurel and Hardy-Dennis Klng-
Tbelma Todd May

Faithless T. Bankhead-R. Montgomery Get.

Fast Life William Haines-Madge Ev(at...Dae.

Fast Workers John Gilbert-Mae Clarke Mar.

Flgsh Wallace Beery- Karen Morley-
Ricardo Cortez Dee.

Gabriel Over the White House. Walter Huston-Karen Morley Mar.
Looking Forward Lewis Stone-Benita Hume-Lio-

nel Barrymore Apr.
(Reviewed under the title "The New Deal")

Mask of Fu Manchu, The Boris Karioff . .....j. ; -N«v.

Men Must Fight ...Phillips Holmes-Diana Wynyard. . Feb.

Outsider, The Harold Huth-Joan Barry ....Jan.

Prosperity Dressler-Moran Nov.

Rasputin and the Empress Ethel, John and Lionel Barry-
more - Mar.

Secret of Madame Blanche, The. Irene Dunne-Phillips Holmes Feb.

Son Daughter Helen Hayes-Ramon Novarro Dee.

Strange Interlude Norma Shearer-Clarke Gabli. . . . Dec.

Today We Live Joan Crawford- Gary Cooper Apr.

What! No Beer? Buster Keaton-Jimmy Durante.. . Feb.

Whistling In the Dark Ernest Truex-Una Merkel Jan.

White Sister, The Helen Hayes-ClarK Gable Apr.

Running Time
Rel. Date Minutes Reviewed

1 72 Oct. 8
I5,'33
30 62

1 61
15 70. Jan. 4,'S3
2I,'33 67. Jan. 28,'33
6.'33 62
I, '33 80. Apr. 22,'33

1,'33.

I.'33.
15. '33.

I5,'33.
15. '33.

Running Time
Rel. Date Minutes Reviewed

l,'33.
I...

15...

I5.''33

•33

67..
64.. ".Out" ia
67.. ..Oct 29

I.

13.

'33
,•33;.;.' .'75.'Fob. ISV'SS

Running Time
Date Minutes Reviewed
I2.'33 88. Apr. 15. '33
24,'33 Feb. I8.'33

5. '33 92. Apr. 8.'33

15 74 Oct. IS

16 75 Dee. 10

I0.'33 66. Mar. 25.'33

• 75.... Dee.
3I,'33 87. Apr. 6,

17
•33

28.'33 83. Apr. I.'33

5 67 Doe. 10
17, '33 72. Mar. I8.'33
28,'33 90. May 2.'3I

18 76 Nov. 12

24.'33 127 Dec. 31

3,'S3 78. Jan. 2I.'33
23 79. Jan. 7.'33

30 112 Sept. 3
21, "33.... 1 15. Apr. 22.'33

I0.'33 78. Feb. 1 1. '33
2I.'33 78. Feb. 4,'SS
14,'33....IOI.Mar. 25.'33

Coming Feature Attractions
Black Orange Blossoms Jean Harlow-Clark Gable

Dinner at Eight Marie Dressier- Wallace Beery-
Lionel Barrymore - Jean Har-
low- Madge Evans- Karen Msr-
ley-Edmund Lowe-Lee Tracy-
Jean Hersholt

Eskimo ••

Hell Below Robt. Montgomery-Jimmy Du-
rante-Robt. Young-Walter
Huston-Madge Evans

Lady of the Night Loretta Young-Ricardo Cortez

Made on Broadway R. Montoomery-Saliy Filers May
Never Give a Sucker a Break. Lee Tracy-Madge Evans June

Night Flight H. Hayes - J. Barrymore - L.
Barrymore-C. Gable

Peg 0" My Heart Marion Davies-Onslow Stevens. .. May 2e,'33

Reunion in Vienna John Barrymore-Diana Wyn-
vard- Frank Morgan

Strange Rhansody Nils Asther-Kay Francis
Stranger's Return Lionel Barrvmore-Clark Gable-

Miriam Hopkins
Tarzan and His Mate J. Welssmuller-M. O'Sulllvan
Tugboat Annie Marie Dressier- Wallace Beery-

Robt. Young-M. O'Sullivan
When Ladles Meet Ann Harding-Alice Brady-Robt.

Montgomery June

105. Apr.

19, '33 70. Apr.
2,'33 ,

(5, '33

'8,'33

.97

9. '33.

MONOGRAM PICTURES CORPORATION
Features

Title Star Rel.

Black Beauty Alex. Kirkland- Esther Ralston. . .Apr.
Breed of the Border Bob Steele Mar.
Casey Jones All Star Apr.
Crashin' Broadway Rex Bell Dec.
Diamond Trail, The ,...Rex Bell Dec.
Fighting Champ Bob Steele Dec.
Fighting Texans, The Rex BelJ Apr.
Gallant Fool Bob Steele May
Guilty or Not Guilty Betty Compson-Tom Douglas Nov.
Hidden Valley Bob Steele Oct.
Jungle Bride Anita Page-Charles Starrett Feb.
Lucky Larrlgan Rex Bell-Helen Foster Dee.
Man from Arizona, The Rex Bell Oct.
Oliver Twist Dickie Moore-lrvlng Plehel-

Jackle Searle Feb.
Phantom Broadeast Ralph Forbes- Vlyjenne Osborne. . Mar.
'^elf-Defense Pauline Frederick Dee.
"Strange Adventure Regis Toomey-June Clyde Nov.
M^est of Singapore Betty Compson Jan.

Young Blood Bob Steele Nov.

Running Time
Date Minutes Reviewed

I, '33 70. Apr. 29.'33
I.'33

30.'33
30
30
15

30.'S3
I0.'33
IS 7 reels
10 6 reels
I5,'33 63. Feb. 25.'33

I

1 6 reels

28.'33 80. Mar. 4.'33

l5.'33.....e8.Apr. 8.'33
15 68 Dec. 10
20 7 reels

31.'33 68. Apr. I5.'33
5

Coming Feature Attractions

Sphinx. The Lionel Atwill-Sheila Terry June I. '33.

PARAMOUNT PUBLIX
Features

TIU* star RunnlBi Time
Rel. Data Minutes Reviewed

A Bedtime Story Maurice Chevalier-Helen Twelve-
trees Apr.

Big Broadcast, The Stuart Erwin-Bing Crosby-Kate
Smith - Leila Hyams - Mills
Bros. - Boswell Sisters - Cab
Calloway - Vincent Lopez -

Arthur Tracy - Sharon Lynn... Oct.
Billion Dollar Scandal Carole Lombard-Robt. Armstrong. .Jan.
Crime of the Century Stuart Erwin-Wynne Gibson Feb.
Devil Is Driving, The Edmund Lowe-Wynne Gibson Dee.
Evenings for Sale Herb Marshall-Sari Maritza Nov.
Farewell to Arms, A Helen Hayes-Gary Cooper Jan.
From Hell to Heaven Carole Lombard-Jack Oakie Feb.
He Learned About Women Stuart Erwin-A. Skipworth Nov.
Hello. Everybody Kate Smith Feb.
Hot Saturday Nancy Carroll-Cary Grant Oct.
If I Had a Million Gary Cooper - Wynne Gibson -

Geo. Raft - Richard Bennett •

Mary Robson Nov.
Island of Lost Souls Chas. Laughton-Rlchard Arlen-

Leila Hyams Dee.
King of the Jungle Frances Dee-Buster Crabbe Mar.
Lady's Profession, A Alison Skipworth-Roland Young.. Mar.
Luxury Liner Geo. Brent-Zita Johann-Frank

Morgan Feb.
M Peter Lorre
Madame Butterfly Sylvia Sidney-Cary Grant Dec.
Murders in the Zoo Charlie Ruggles-Lionel Atwill Mar.
Mysterious Rider, The Kent Taylor-Lena Andr6 Jan.
Night After Night Geo. Raft-C. Cummlngs Oct.
No Man of Her Own Clark Gable-Carole Lombard Dec.
Pick Up Sylvia Sidney-George Raft Mar.
She Done Him Wrong Mae West-Owen Moore Jan.
Sign of the Cross Fredric March-Elissa Landl-

Claudette Colbert Feb.
Song of the Eagle Chas. Bickford - Mary Brian -

Richard Arlen Apr.
Story of Temple Drake, The... Miriam Hookins-Jack LaRue....May
Strictly Personal Marjorie Rambeau-Eddie QuII-

lan-D. Jordan Mar.
Supernatural C. Lombard • Randolph Scott

-

V. Osborne May
Terror Aboard Neil Hamilton • Chas. Ruggles -

Verree Teasdale Apr.
Tonight Is Ours C. Colbert-Fredrie March-Paul

Cavanaoh Jan.
Trouble In Paradise Miriam Hopkins-H. Marshall-

Kay Francis Oct.
Under Cover Man Geo. Raft- Nancy Carroll Dec.
Under the Tonto Rim Stuart Erwin-Verna Hillie Apr.
Wild Horse Mesa RandolnJi Scott-Sally Blane Nov.
Woman Accused, The Cary Grant-Nancy Carroll-John

Halliday-Lona Andri Feb.

2I,'33 87. Apr. 29,'33

28 80.... Oct 8
6,'33 78 Dee. 31

24.'33 75. Mar. 4,'33
9 70 Dee. 10

II 65.... Nov. S
6,'33 78 Dee. 10

24,'33

70.

Feb. I8,'33
4 68

17,'33 70. Jan. I4.'34
28 73 Oct 22

95.... Hoy. 12

70.... D«. 10
I0.'33

74.

Mar. 4.'33
3.'33 72. Feb. 2S,'33

3,'33 70. Jan. 28.'33
96. Apr. 8,'33

30 88 Dae. 31
31,'33 55. Mar. Il,'33
20,'33 59
14 70 Oet. 8

76.... Dec. 24
24,'33 75. Mar. 25,'33
27, '33 63. Feb. I8.'33

I0.'33. .123.. .Dee. 10

28,'33

83.

Apr. 29,'33
12, '33

I7,'33 70. Mar. 4.'33

5,'33

64'/2

Apr.29.'33

I4,'3S 65'/a

13.'33 7S.Jan. 7,'33

21 73 Oct. 29
2 74 Dee. 10
7,'M 59
25 72'/2

I7,'33 73. Feb. 4,'33

Coming Feature Attractions

College Humor BIng Crosby-Jack Oakle June 30.'33
Disgraced Helen Twelvetrees-Wm. Harrlgan
Eagle and the Hawk, The F. March-C. Grant-J. Oakle May I9,'33 72
Gambling Ship Cary Grant-Benita Hume
Girl in 419. The lames Dunn-Gloria Stuart May 26,'33
Her Bodyguard Wynne Gibson-Edmund Lowe
I Love That Man Nancy Carroll-Edmund Lowe June 9,'33
International House Peggy Hopkins Joyce ..June 2.'33
Jennie Gerhardt Sylvia Sidney-Donald Coek June 16. '33
Song of Songs Marlene Dietrich-Brian Aherne
Sunset Pass Randolph Scott-Tom Keene May 26,'33

RKO RADIO PICTURES
Features

Title Star Rel.
Animal Kingdom Leslie Howard-Ann Harding Dee.
Cheyenne Kid Tom Keene Jan.
Christopher Strong K. Hepburn-Colin Cllve-Blllle

Burke Mar.
Conquerors, The Ann Harding-Richard DIx Nov.
Goldie Gets Along Lili Damita-Chas. Morton Jan.
Great Jasper. The Richard DIx Mar.
Half-Naked Truth, The Lee Tracy-Lupe Veioz Dec.
India Sneaks Richard Halliburton Apr.
King Kong ..^ Fay Wray-Bruce Cabot Apr.
Little Orphan Annie Mitzi Green-Buster Phelps Nov.
Lucky Devils Bill Boyd-Bruce Cabot-Wllliam

Gargan-D. Wilson Feb.
Man Hunt Junior Durkin • Mrs. Wallace

Reid Mar.
(Reviewed under the title "A Successful Bunder")

Men Are Such Fools Lee Carrlllo-V. Osborne Nov.
Men of America Bill Boyd Dec.
Monkey's Paw. The Ivan Simpson-Louise Carter Jan.
No Other Woman Irene Dunne-Chas. Bickford Jan.
Our Betters Constance Bennett Mar.
Past of Mary Holmes. The Helen MacKellar-Erle Linden Jan.
Penguin Pool Murder Edna May Ollver-Jas. Gleason.. . Dec.
Renegades of the West Tom Keene Nov.
Rockabye Constance Bennett-Joel McCrae..Nov.
Sailor Be Good Jack Oakie-Vlvienne Osborne Fab.
Scarlet River Tom Keene-D. Wilson .....Mar.
Secrets of the French Police Gwili Andre-Frank Morgan Dee.
Son of the Border Tom Keene-Julle Hayden May
Snort Parade. The Joel McCrae-Marlan Marsh Nov.
Sweepings Lionel Barrymore Apr.
Tomorrow at Seven Chester Morris-Vivienne Osborne. .May
Topaze John Barrymore-Myrna Loy Feb.

Running Time
Date Minutes Reviewed
23 78 Dee. 10
20,'33 54'/j

31. '33 72. Mar. I8,'33
18 80.... Nov. 19
27, '33 68
3,'33

76.

Feb. II.'SS
16 77. Jan. 7,'33
28, '33

7,'33....IOO.Feb. 25,'33
4 70.... Oet. 29

3,'33.. D....Dee. SI

. . . Nov. 12

...Oct. I

Jan. 2I.'33
Mar. 4.'33

..N»v'."ii

24,'33 68. Fob. 4,'S3

18 66.
9 75.

13.'33 52.
6,'33 58.
I7,'33 72.
20, '33 62.
30 75.
25 55.
25 75.
I0,'33 68.
I0.'33 57.
2 58.
5.'33 55.
II 65.
14,'33 80.
I2.'33
24,'33 78.

. . . Nov. 26
Mar. 4,'33
Jan. 2I,'33
. . . Dec. 17

.'!.'De'e'."24
Mar. I8,'33

Feb. 1 1.'33

Coming Feature Attractions

Bed of Roses Constance Bennett-Joel McCrea
Careless Ginger Rogers-Norman Foster
Cross Fire Tom Keene-Betty Furness June 30.'33 55. Apr. 8.'33
DIplomanlaes Bert Wheeler-Robt. Woolsey 63. Apr. I5,'33
Emergency Call Bill Boyd-Betty Furness
Flying Circus Arline Judge-Bruce Cabot-Ralph

Bellamy-Eric Linden
Jamboree Robt. Armstrong-Helen Mack
Melody Cruise Phil Harris-Helen Mack May 26.'33
Morning Glory. The K. Hepburn-D. Fairbanks. Jr
Public Be Sold. The Richard Dix-Doris Kenyon
Rafter Remanee Joel McCrea-Dorothv Jordan
Silver Cord. The Irene Dnnne-Joel MeCrea
Three Came Unarmed Joel McCrea-Dorothy Jordan
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STATE RIGHTS

Running Tim*
Rel. Date Minutes Reviewed

.Feb. '33.

Features

Title Star Dist'r.

Bachelor Mother Evalyn Knapp-JamesBacneior mom«r
^^^^^^ Goldsmith Jan. 5/33. . .71 .Jan. 2I.'33

Bal Le Andre Lefaur Protex 80 Oct. 8

Bliiiia the Woman Adolphe Menjou-Ben-Blame tne woman.
jta Huma Principal Oet 15 74.. ..Nov. 5

Charlotte Lowenskold Birgit Sergellus- Eric
Barclay Scandinavian

Contraband Don Alvarado- Dorothyboniraoano
Sebastian Hoffberg Apr. I,'33

Davil's Playground. The Principal Jan. I, '33.. .54

Eternal Jew. The M. B. Samuylow Jewish Talking
Pictures

Face on the Barroom Floor.
, n.t vtB. Fletcher Invincible 66 Oct. 22

Forgotten Men" Jewel Produc-
tions

Faiirteenth Of July, The Annabella - GeorgesFPurteentn 01 juiy, in
^.^^^^ Tobis- Rene Clair 85. Jan. 28,'33

Hiah Gear James Murray - Joanman uear ...
^^^^^ Hollywood Apr. I4.'33. . .67. Apr. 22.'33

Halal Variety Hal Skelly - Olivenani »ari»w
Borden Screencraft 68

In the Days of the Crusaders.Alberto Pasquali ...Monopole Oct. 1 75 Oct. 15

Itailv Sneaks Enrico Cutall Fob. 25,'33

jSoIo Gigolo principal Feb. 15, '33.. .55

lanDle Killer Carveth Wells Century Produe-
tions Dec

Lady of the Night Francesca Bertini ...Portale Picts Mar. 9,'33

Love and Passion • .... Yugoslavian Plots

Usnhattan Tower Mary Brian - Ireneannattan lowor
Rich-James Hall ... Remington Dee. 1 67. ...Nov. 19

Men and Jobs Amkino Jan. I, '33. . .70 Jan. I4,'33

Maai Over Moroeeo Rene Lefebvre-Rosine
Derean Protex . Jan. 2I.'33. . .80. Feb. 25.'33

November Night (Polish) . S.Jaracz-J.Wegrzyn-
J.Smosarska Capital ..Apr. 27. 33 . .97

Out of Singapore Noah Beery Goldsmith Plots 61 Sept. 24

Piri Knows All Margit Dayka Arkay Film
Patsmkin Kinematrade Mar. 3I.'33. . .54. Apr. 15,'33

Pride of the Legion Sally Blane-B. Kent. Mascot Oct. 10. 70.... Oct. 29

Return of Nathan Becker. . David Gutman Worldkino Apr. 13, 33. . .71 .Apr. 29,33

Shadow Laughs, The Hal Skelly-Rose Ho-
bart Invincible 67

Shame Vladimir Gardin Amkino Oct. 15 65 Dee. 3

Satko ' Hoffberg 30

Soviets' 'oii Parade v -: Kinematrade Mar. 31, 31. ..60............

Sucker Money Mischa Auer Hollywood Apr. 5,'33. . .70. Apr. 15,33

Truth About Africa, The Wm. Alexander. 47 .....
Virgins of Ball Principal Dee. 8 46 Dec. 17

With Williamson Beneath „ , , , «„„ co n.. »
(de Sea Principal Nov. 24 59 Dee. 3

Wives Bewaroi'!!!!! Adolphe Menjou Regent PicU
Woman In Chains Owen Nares Invincible

i; 1', "
(Reviewed under title "The Impassive Footman" — Assoc. Radio British)

TOWER PRODUCTIONS
Features

Running Time
Title Star Rel. Date Minutes Reviewed

Daring Daughters Marian Marsh-Joan Marsh Feb. '33 60. Apr. 15, '33

Red Haired Alibi Merna Kennedy-Theodore Von
" Eltz- Grant Withers Oct. 15... . . .72. . . Oct. 29

Reform Girl Noel Francis- Dorothy Peterson-
Skeets Gallagher Mar. '33 70

UNITED ARTISTS
Features

Running Time
Title Star Rel. Date Minutes Reviewed

Cynara Ronald Colman-Kay Francis Doc. 24 80.^.. Nov. 5

Hallelujah. I'm a Bum Al Jolson Feb.

Kid from Spain, Tho Eddie Cantor Nov.

Magic Night Jack Buchanan Nov.

Rain Joan Crawford Oct.

Perfect Understanding Gloria Swanson .... .............Mar.

Secrets Mary Pickford-Leslle Howard Apr.

Coming Feature Attractions
I Cover the Waterfront Claudette Colbert - Ben Lyon -

Ernest Torrence 75. Apr. 29,'33

Joe Palooka Jimmy Durante-Stuart Erwin
Masquerader, The Ronald Colman-Elissa Landl 75. Feb. 25,'M

Yes, Mr. Brown Jack Buchanan Mar. 18.33

3,'33 82 . Feb. 18,'33

17 90 Nov. 5
5 76.... Nov. 12

22 85... Sept. 17
ll,'33 84. Mar. 4,'33

I6,'33 90. Feb. I8.'33

UNIVERSAL
Features

TItIa Star Rel.

Afraid to Talk Eric Linden-Sidney Fox Nov.
(Reviewed under title "Merry Go Round")

Air Mall Pat O'Brien-Ralph Bellamy Nov.

Be Mine Tonight Jan Kiepura-Magda Schneider Mar.

Bin Cage, The Anita Page-Clyde Beatty Mar.

Cohens and Kellys In Trouble. .Cbas. Murray. Geo. Sidney Mar.
Destination Unknown Pat. O'Brien-Ralph Bellamy Mar.
Fighting President, The V. t^"'-
Flaming Guns Tom Mix-Ruth Hall Dec.

Hidden Gold Tom Mix Nov.

Kiss Before the Mirror Nancy Carroll-Paul Lukas May
Laughter In Hell Pat O'Brien-Gloria Stuart Jan.

Lucky Dog Charles "Chle" Sale Apr.

Mummy, The Boris Karloff-ZIta Johann Dec.

Nagana . Tala Birell-Melwo Douglas Jan.

Old Dark House, The Boris Karloff-L. Bond Oct.

Out All Night Sdmmerville-Pitts Apr.
Private Jones Lee Tracy-Gloria Stuart Feb.

Rome Express Esther Ralston-Conrad Veldt Feb.

Rustler's Roundup Tom Mix—Diane Sinclair Mar.
Terror Trail. The Tom Mix Feb.

They Just Had to Got Married. SummervUle-Pltts Jan.

Cominp Feature Attractions
Black Pearl Tala Birell

King of Jazz Paul Whiteman-John Boles-
Binq Crosby May

King of the Arena Ken Maynard
Rebel. The Vilma Banky-Luls Trenker June

S. 0. S. Iceberg Rod La Roque-Gibson Gowland
When the Time Comes Spencer Tracy

Running Time
Date Minutes Reviewed

17 76.... Sept. 24

3 83.
23,'33 78.
3,*33 75.

23,'33 69.
16,'S3 67.
I4,'33 50.
22 57.
3 56.
4,'33 67.
12,'33 68.
20,'33
22 78.
26,'33 74.
20 74.
13, '33 72.
I6.'33 89.
I6.'33 87.
I6.'33
2.'33 57.
5,'33 75.

Oct. 8
Feb. 18, '33
Mar.
Apr.
Jan.
Apr.

Mar.
Jan.

4,'33
22,'33
28,'33
I5,'33

ll.'33
7,'33

. . . Dec. 3
Jan. 7.'33
...July IS
Mar. ll.'33
Apr. I. '33
Jan. 21,'33

Feb. I8,'33
Feb. II,'33

I8.'33.

|,''33".

WARNER BROS.
Features

star
Running Time

Rel. Date Minutes Reviewed

Bab^'pace Barba'ra Stanwyck Apr. 22.'33 . ! I . . 74 . Apr. l,'33

Ex-Lady Bette Davis Apr. 8,'33 62. Feb. 18,'33

Forty-Second Street Warner Baxter - Bebe Daniels -

Geo. Brent Mar. 11.'33

Girl Missing Ben Lyon - Mary Brian - Peggy
Shannon Mar. 4.'33 69. Apr.

Hard to Handle James Cagney Jan. 28.'33. . . .76 Jan.

Haunted Gold John Wayne Dee. 17 58

.89. Mar. 18,'33

8,'33
7,'33

Title Star
I Am a Fugitive from a Chain
Gang Paul Muni Nov.

Keyhole, The Kay Francis-George Brent Mar.
King's Vacation, The George Arliss Feb.
Ladies They Talk About Barbara Stanwyck Feb.
Lawyer Man Wm. Powell- Joan Blondell Jan.
Parachute Jumper Douglas Fairbanks, Jr Jan.
Picture Snatcher James Cagney Apr.
Scarlet Dawn D. Fairbanks, Jr. - Nancy

Carroll Nov.
Telegraph Trail, The John Wayne Mar.
Untamed Africa Apr.
Wax Museum, Mystery of the.. Lionel Atwill-Fay Wray Feb.
Working Man, The George Arliss-Bette Davis May

Running Time
Rel. Date Minutes Reviewed

19 9i) Oct. 22
25.'33 69. Apr. 8,'33
25,'33 60. Jan. 28,'33
4,'33 64. Jan. 7,'33
7,'33.

28.'33..
29, '33.

.

12.

.72 Dec.
.72. . . Dec. 31
.75. Apr. I.'SS

(Reviewed under the title "The Adopted Father")

Coming Feature Attractions
Gold Diggers of Broadway Warren William-Joan Blondell-

Aline MacMahon-Ruby Keeler-
Oick Powell May 27,'33.

Life of Jimmy Dolan. The D. Fairbanks, Jr.- Loretta Young.. June 3,'33.
Man from Monterey, The John Wayne-Ruth Hall
Mary Stevens, M.D Kay Francis
Mayer of Hell, The James Cagney June 24, '33.

Narrow Corner, The Deuglas Fairbanks, Jr
Private Detective 62 William Powell June 10, '33.

Silk Express Neil Hamilton-Sheila Terry June I0,'33.
Somewhere in Sonora John Wayne May 20,'33.
Voltaire George Arliss-Doris Kenyon

..58.... Nov. 12
I8,'33 55
8, '33
I8.'33 72. Jan. 7.'3S
6,'^ 73. Apr. 8.'33

.70.

WORLD WIDE
[Disfributed through Fox Films]

Features

Title Star
Between Fighting Men Ken Maynard Oct,
Breach of Promise Chester Morris-Mae Clarke Oct.
Constant Woman, The Conrad Nagel-Leila Hyamt Apr.

(Reviewed under the title "Auction in Souls")
Death Kiss, The Adrienne Ames-David Manners-

John Wray Jan.
Drum Taps Ken Maynard Jan.
False Faces Lowell Sherman-Llla Lee Oct.
Fargo Express Kep Maynard Nov.
Hypnotized Moran and Mack Dec.
Phantom Thunderbolt Ken Maynard Mar.
Racetrack Leo Carrillo-Kay Hammond Feb.
Tombstone Canyon Ken Maynard Dec.
trailing the Killer (Special) Dec.
Uptown New York Jack Oakie-Shlrley Grey Nov.

Coming Feature Attractions
Lone Avenger. The Ken Maynard May
Study In Scarlet, A Reginald Owen-June Clyde May
Tarnished Youth Jetta Goudal-GIIbert Roland

Running Time
Rel. Date Minutes Revieweo

16 62
23 67
23,'33 75. Mar. VM

8,'33
29.'33
13...
20...
25...
5.'33

25.'33 78. Mar.
25 62
4 68.... Oct.

20 SO Nov,

.75..
.61..
.83..
.62..
.70..
.62.

Dec. 24

. Dee. 3

.'dVc'.'m

1 1, '33

15
19

14,33 61.
I4,'33

GERMAN
Features

Dist'r. Rel.

Feb.

Title Star
A Door Opens Lily Rodien-Curt

Lucas Protex

A Night in Paradise Anny Ondra-Herman
Thimig Kinematrade

Barberina, The King's
Dancer Lil Dagover Capital Oct.

Beautiful Maneuver Time.. Ida Wuest World's Trade
Cadet, The Frans Fiedler Film Exchange
Captain of Koepenick, The. Max Adalbert Kinematrado Jan.
Comradeship Assoc. Cinema Nov.
David Colder Harry Baur Protex
Don't Tell Me Who You Llane Haid-Gustav
Are Froehllch Interworld Feb.

Enchanted Escapade Kaethe von Nagy Protex Dec.
Friederike Mady Christians Kinematrade Feb.
Gitta Discovers Her Heart. GItta Aloar Canital

Gloria Gustav Froehlich ...TobIs Oct.
Hertha's Awakening TonI Van Eyck Protex Mar.
Herzblut Renate Mueller Cines-PIttaluga Sept.
His Majesty, King Ballyhoo. Hans Meser • Heinz

Ruehmann Capital Nov.
Kuhle Wamge: Whither Hertha Thielc-Ernest
Germany? Busch Kinematrade Apr.

Louise, Queen of Prussia. . .Henny Porten Assoc. Cinemas— Oct.

M Peter Lorre Paramount Mar.
Maedchen in Uniform Hertha Thiele John Krimsky

-

Glfford Cochran
Man Without a Name. The. Werner Krauss Protex Nov.
Party Does Not Answer, The. Dorothy Wieck Canital Nov.
Ronny Willy Frltsch- Kaethe

von Nagy Protex

Song of Life Albert Mog • Margot
Ferra Tobis Mar.

Spell of Tatra. The Protex Feb.
Upright Sinner, The Max Pallenberg-

Dolly Haas European Films.. .Mar.
Victoria and Her Hussar. . . Michael Bohnen-

Frledel Schuster. .. Kinematrado Apr.

Yorck Werner Krauss Protex Nov.

Running Time
Date Minutes Reviewed

(

4.'33. .70

25....

|'6.'33!

.87. .Nov. II

.80. Apr. 8,'33

.93. Feb. I8.'SS

.78 Dec. ID

.80... Oct. 29

15.'33.
7....

25,'33.

27...
I0,'33.

30....

.9 1. Feb. 25.'33

.83. Jan. 28.'33

.80. Mar. IS.'SS

.91... Oct. IS

.87... Nov. 12

.82. Mar. 2S,'3S

.77.... Oct. I(

15 86. Feb. Il.'33

22, '33.'

4 92... Oct. 15
31, '33. ..96. Apr. 8,'33

.110.... Oct. I

.90. ...Doe. 17

.76. ...Dee. 31
5...
29...

24,'33.
I7,'33.

.66. Apr. I5,'33
65. Feb. 25,'SS

28,'33...78.Apr. 15,'33

8,'33.

23....
.90. Apr. 22,'33
.99... Dee. 10

OTHER PRODUCT
Features

Running Time
Title Star Dist'r. Rel. Date Minutes Reviewed

Counsel's Opinion Henry Kendall London Film 71. Apr. 22,'33

Fires of Fate Lester Matthews ...British Int'l 72 Oct. 15

Flag Lieutenant, The Henry Edwards- Anna British and Do-
Neagle minions 85.... Dec. 31

Ghost Train, The lack Hulbert Gaumont-Brltlsh 68. Feb. 25.'33

Good Companions. The lessie Matthews Gaumont-Brltlsh 96. Apr. 29,'33

Green Snot Mystery, The . lack Lloyd Mutual, London 66 Sept. 3

Here's George George Clarke P.O. C. -British 64 Nov. 5

Josser on the River Ernest Lotlnga British Int'l 71 Sept. 17

Leap Year Tom Walls - Anne British and Do-
Grey minions 89.... Dee. 17

Lodger. The Ivor Novello Twickenham 84 Oct 15

Looking on the Bright SIde.GracIe Fields A^soc. Radio -

British 82 Oct. 15

Love In Morocco Rex Ingram Gaumont-Brltlsh.. . Mar. I8,'33...67 Oct. IS
(Reviewed under the title "Baroud")

Maid of the Mountains, The. Harry Welchman -,,,..„. „„ .
Nancy Brown British Int'l 80. Apr.

Man They Couldn't Arrest. Hugh Wakefield -
» „ u « ,, ,„ ,» „

Renee Clama Gaumont-Brltlsh. .. Mar. 1 1,'33. . .70. Mar.

Marry Me Renate Mueller-Geo.
Robey Gaumont-Brltlsh 85. Apr. 22,'33

Men of Tomorrow: Maurice Braddell ...Paramount-
London Film 80. Apr. 15, '33

Prlvafe Wives Claude AIIIster-Betty
Astell British Lion

Sallv Bishop Harold Huth - Joansjaiiy Disnop
^^^^ British Lion 82.... Dec. 10

There Goes the Bride lessie Matthews -
. „ ^ m .,Owen Nares Gaumont-Brltlsh 79. Mar. 1 1, '33

Wedding Rehearsal Roland Young London Film

22,'33

25,'33
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COLUMBIA
Running Time

Ret. Date Minutes Reviewed

. Sept. I 10 Sept. 24

I8.'33
29,'33
7 I reel
7. '33... I reel

21 I reel

8

12
30
I0.'33..
25,'33.

.

8.

reel

Title
,

CURIOSITIES
C 237

KRAZY KAT KARTOONS
Broadway Malady Apr.
Bunnies and Bonnets Mar.
Crystal Gazabo Nov.
Medicine Show Feb.
Minstrel Show, The Nov.
Prosperity Blues Oct.

Russian Dressing
Seeing Stars Sept.
Snow Time Nov.
Wedding Bells Jan.
Wooden Shoes. Feb.

LAMBS GAMBOLS
Hear 'Em and Weep
Ladies Not Allowed Sept.
Lambs All-Star Gambol Dec.
Mutual Man. The Mar.
Poor Fish. The Apr.
Shave It with Music Sept.

MEDBURY SERIES
Laughing with Medbury

In India 1 reel

Laughing with Medbury
in Philippines Nov.

Laughing with Medbury
Among the Wide Open
Faces Oct.

Laughing with Medbury
Among Dancing Nations. .. Dec.

Laughing with Medbury
in Wonders of the World.. Dec.

..Dec. 17

20....
20.'33.
27. '33.

30

2 reels
2l'/2....

, 19.

11 1 reel

II. reel

23 I reel

13 I reel

.Dec.

.Mar.
I....
4,' 33.

SCRAPPY CARTOONS
Bad Genius, The
Beer Parade, The
False Alarm
Flop House Nov. 9...
Great Bird Mystery Oct. 20
Match Kid, The
Sassy Cats Jan. 25.'33

Scrappy's Party Feb. 13.'33

Wolf at the Door, The Dec. 29...

BILLY SYMPHONIES
China Plate 7 Dec.

SUNRISE COMEDIES
Campus Codes Jan. I9,'33...21
College Gigolos Jan. 3.'33. . . IS'/z

His Vacation Sept. 8
I'm a Fugitive from a
Chain Store Feb.

Mind Doesn't Matter ...Nov.
Partners Two Jan.
The Curse of a Broken

Heart Feb.
The Strange Case of Poison

Ivy Mar. 23,'33

WORLD OF SPORT
All's Wet That Ends Wet
Good Old Winter Time
Rough Sport Dec. 29
Throwing the Bull Jan. I4,'33...ll

II, '33
21 IQ'A.
19.'33...22...

4.'33.

EDUCATIONAL

[Distributed through Fox Films]

Title
Running Time

Rel. Date Minutes Reviewed

27
29,'33..

25
30, '33..

25
9,'33.

.22

.20

.21

.21
.2l'/2 June

30. .22.

ANDY CLYDE COMEDIES
A Fool About Women Nov.
Artist's Muddles Jan.
Boy, Oh Boy! Dec.
Feeling Rosy Apr.
Giddy Age, The Sept.
Loose Relations Apr.
She Dunked Him Wrong....
Sunkissed Sweeties Oct.

BABY BURLESKS
Glad Rags to Riches Feb.
Kid' In' Hollywood May
Kid's Last Fight, Th« Apr.
Pie-Covered Wagon Oct.
Polly Tlx in Washington June
War Babies Sept.

BATTLE FOR LIFE
Battle of the Centuries Oct.
Desert Demons Nov.
Killers Oct.
The Sea May

BRAY'S NATURGRAPHS
An Oregon Camera Hunt Sent.
Giants of the North June
Our Bird Citizens Oct.
Our Noble Ancestors Dec.
Pirates of the Deep May
Stable Manners Nov.
Wild Company Jan.
Woodland Pals Jan. 29,'33... I reel

BROADWAY GOSSIP
No.

5,'33...11 Dec. 31
14,'33...ll
23, '33... II Dec. 3
30 10 Dec. 31
4 '33
18'. .10 '.'.Aug.

"6

2 9
27 9
30 10... Apr. 29,'33
7,'33... 9

II

4,'33..
9
4
7,'33..
6.....
I, '33.

8
9....

Dec. 10

Sept.
No. 2 Dec.
No. 3 Feb.
No. 4 Mar.
No. 5 Apr.

CAMERA ADVENTURES
Cougar's Mistake, The May
Taming the Wildcat Jan.
The Forgotten Island Sept.
The Iceless Arctic Nov.
Two Hundred Fathoms Deep.. Mar.

25 II..
II 9..
5.'33...ll..
5,'33... II..

30,'33

.Dec. 31

28.' 33
I5,'33... 8
4 10
6 II

I9,'33... 8

Running Time
Title Rel. Date Minutes Reviewed

DO YOU REMEMBER
Gaslit Nineties. The Nov. 27 8... Jan. 7,'33

Highlights of the Past Apr. 9,'33... 8
Old New York Sept. II 10. ..Jan. I4,'33
Puffs and Bustles Mar. I2,'33... 7
When Dad Was a Boy Jan. 22,'33... 8

GLEASON'S SPORT
FEATURETTES
A Hockey Hick Dec. II 19
Always Kickin' Oct. 9 20
Off His Base Sept. 18 20

GREAT HOKUM MYSTERY
Burned at the Steak Oct. 16 18
Evil Eye Conquers. Tha Jan. 8,'33...I4
In the Clutches of Death Nov. 13 14

On the Brink of Disaster Feb. I9,'33

HODGE-PODGE
Across America In Ten

Minutes Jan.
Animal Fair, The Jan.
Bubble Blowers Sept.
Down on the Farm Dec.
Little Thrills Oct.
Skipping About the Uni-

verse Feb.
Traffic Nov.
Women of Many Lands Mar.
Women's Work Sept.
Wonder City, The Nov.

MERMAID COMEDIES
All Aboard

Harry Langdon
Big Flash, The Nov.

Harry Langdon
Hitch Hiker, The Feb.
Harry Langdon

Knight Duty May
Harry Langdon

Tired Feet Jan.
Harry Langdon

Vest with a Tale, The Dee.
Tom Howard

MORAN AND MACK
COMEDIES

A Pair of Socks May
As the Crows Fly Feb.
Hot Hoofs Apr.
Two Black Crows in Africa.. Mar.

l.'33...ll
I5.'33...I0
II 10
18 10
23 9

I2,'33.
6

12,'33.

25
20

.10..

.10..

. 9..
. 9..
. 9..

Mar.
Feb.

1 1,'33
25,'33

..22 Oct. 15

I2.'33...2I.

7,'33. . .22.

I.'33...22.

I4,'33
5,'33...I9.
I6.'33
5.'33...20.

OPERALOGUES
.Jan.Brahmin's Daughter. /

Canteen Girl, The
Walpurgis Night Oct. 30

8.'33. .22.

!20!

SPIRIT OF THE CAMPUS
(Reinald Werrenrath)

California Mar.
Cornell Dec.
Georgia Tech May
McGill May
Michigan Dee.
Yale Oct.

TERRY-TOONS

Burlesque Sept.
College Spirit Oct.
Down on the Levee Mar.
Farmer Al Falfa's Birthday
Party Oct.

Forty Thieves, The Nov.
Hansel Und Gretel Feb.
Hollywood Diet Dec.
Hook and Ladder No. I Oct.
Ireland or Bust Dee.
Jealous Lover Jan.
Oh! Susanna Apr.
Pirate Ship Apr.
Robin Hood Jan.
Romeo and Juliet Apr.
Southern Rhythm Sent.
Tale of a Shirt, The Feb.
Toyland Nov.
Who Killed Cock Robin? Mar.

THREE-REEL SPECIAL
Krakatoa Apr.

fOM HOWARD COMEDIES
A Drug on the Market Jan.
The Acid Test Nov.
The Mouse Trapper Sept.

TORCHY COMEDIES
(Ray Cooke)

Torchy's Big Lead (Tent.)
Torchy's Busy Day Oct.
Torchy's Kit^ Coup Jan.
Torchy's Loud Snooker Apr.
Torchy Rolls His Own Nov.
Torchy Turns Turtle Apr.

VANITY COMEDIES
Hollywood Run- Around Dee.

Monty Collins
Honevmoon Beach Oct.

Billy Bevan-Glenn Tryon
Keyhole Katie Jan.

Gale Seabrook-John T.
Murray

Techno-crazy Apr.
Monty Collins-Billy Bevan

5,'33.
18....
7. '33.

28,'33.

4....
9....

.10

. 9 Doe.

. 9
17

4
16
S.'S3.

.

2
13
5.'33...
II

30
25
8,'33...
2.'33...

30,'33...
22,'33...
I6.'33...
18
I9,'33...
27.

6.
6.
6.
6.
7.

6.
6.

6.
6.
6.
6.
6.
6.
6.

I9,'33... 6.

. Dec, 3

. . . . Nov. 5

. . . . Doc. 17

2,'33.. 26.

22.'33... 11.
27 II.

II 12.

2 20
22,'33...21
23. '33
20 21
23, '33... 21

18 20... Mar. 25,'33

23 21.

15, '33... 20.

23,'33. . . 19.

FOX FILMS

Title Rel

MAGIC CARPET SERIES
1 Alpine Echoes Aug.
2 Incredible India Aug.
3 Big Game of the Sea Aug.
4 The Tom-Tom Trail Sept.
3 By -Ways of Franco Sept.
R Manhattan Medley Sept,
7 Rhineland Memories Sept.
8 Fisherman's Fortune Oct.

Running Time
Date Minutes Reviewed

14
21 9..
28 8..
.4 9..
11 9..
18 10..
25 8..
2 9..

.Dec. 17

Title
9 Zanzibar Oct.

10 Belles of Bali Oct.
11 Sailing a Square-Rigger Oct.
12 Venetian Holiday Oct.
13 Havana Ho! Nov.
14 Paths in Palestine Nov.
15 Ricksha Rhythm Nov.
16 Pirate Isles Nov.
17 From Kashmir to the

Khyber Dec.
18 Silver Springs Dec.
19 Desert Tripoli Dec.
20 In the Guianas Dec.
21 Mediterranean Memories. .. .Jan.
22 The Lure of the Orient Jan.
23 Here Comes the Circus Jan.
24 Sicilian Sunshine Jan.
25 Gorges of the Giants Jan.
26 When In Rome Feb.
27 Berlin Medley Feb.
28 Rhapsody of the Rails Feb.
29 Taking the Cure Feb.
30 Down from Vesuvius Mar.
31 Paris on Parade Mar.
32 Broadway by Day Mar.
33 The Iceberg Patrol
34 Mississippi Showboats
35 Sampans and Shadows
36 Boardwalks of New York
37 A Gondola Journey
38 Isles of the East Indies
39 Pagodas of Peioina

Running Time
Rel. Date Minutes Reviewed

16
23
30
6
13
20
27....

8... Jan. 7,'33
.10 Dec. 10
.10 Nov. 12
. 9

9.4...
II

18
25 9
I, '33
8,'33... 9
I5,'33
22,'33...I0
29,'33... 9
5,'33
I2,'33. . . 9
19, '33
26, '33
5,'33

12, '33
19,'33

...Nov. 19

.Mar. 25,'33
Dec. 31

. Nov. 26

METRO-GOLDWYN-MAYER
Running Time

Rel. Date Minutes ReviewedTitle

CHARLEY CHASE
Arabian Tights June 3,'33...20
Fallen Arches Feb, 4,'33...I9
Girl Grief Oct. 8 20
Mr. Bride Dec. 24 19
Now We'll Tell One Nov. 19 19 Oct. 22
Tarzan in the Wrong 20
Young Ironsides Sept. 3 20

COLORTONE MUSICAL
REVUES

Hollywood Premiere Jan. 7.'33...I8
Menu
Over the Counter 18... Feb. 25,'33
Wild People Feb. 4,'33...I8

FITZPATRICK
TRAVELTALKS

Barbados and Trinidad Sept. 24 9
Big Ditch of Panama, The
Come Back to Erin 9 June 4
Cuba, Land of the Rhumba..Feb. 25,'33
Daughters of the Sea 9
Iceland Jan. I4,'33. . .10. . . Feb. II.'SS
Leningrad Dec. 17 9... Mar. 1 1, '33
Norway Feb. 4, '33... 9
Over the Seas to Borneo 9
Rio the Magnificent 9
World Dances, The 9

FLIP, THE FROG
Cuckoo the Magician Jan. 2I,'33
Funny Face Dec. 24 8
Lunchroom, The
Music Lesson, The Oct. 29 8
Nursemaid, The Nov. 26 7

LAUREL & HARDY
Me An' My Pal 21

Scram Sent. 10 21 Oct
Their First Mistake 21

15

31 21.
25.'33...21.

10..
31..
18..
3..

31..

Towed In a Hole Dec.
Twice Two Feb.

ODDITIES
Chill and Chills Sept.
Duck Hunter's Paradise Dec.
Microscopic Mysteries Oct.
Toy Parade, The Deo
Whispering Bill Dec.

OUR GANG
A Lad an' a Lamp Dec.
Birthday Blues Nov.
Fish Hooky Jan.
Forgotten Babies Mar.
Free Wheeling Oct.
Kid from Borneo, The Apr.
Mush and Milk May

PITTS-TODD
Alum and Eve Sept. 24 18
Asleep in th« Feet Jan. 2I,'33...I9
Bargain of the Century 20
Maids a la Mode 18
One Track Minds
Sneak Easily Dec. 10 17
Soilers, The Oct. 29 19

.. 9

..10 Dec. 3f

..10... Apr. S,'33

..7 Dec. 17

..10

17
12....
28, '33.
1
1. '33.

.17

.20

.19

.17

.20
15,'33;..i9
27,'33

Aug, 13

the Man of the
18... Apr. I5,'33

ll,'33.,
I, '33..
5
8,'33.,
10
17.

.10..

.10..
.Jan.

SPECIAL
Roosevelti
Hour

SPORT CHAMPIONS
Allez Oop Mar.
Auto Racing Apr.
Blocks and Tackles Nov.
Bone Crushers Feb.
Chalk Up Dec.
Desert Regatta Sept.
Football Footwork 12.
Motorcycle Mania Jan. 28. '33... 9.
Old Spanish Custom Oct. 15 10.
Pigskin Oct. 22 12.
Swing High Dec. 10 10.
Throttle Pushers 9

TAXI BOYS
Bring 'Em Back a Wife Jan. I4,'33...20.
Call Her Sausage
Farewell to Leas
Hot Spot Oct. 22 18.
Rummy. The 18
Strange Tnnertube Sept. 22
Taxi Barons
Taxi for Two Dec. 3 18
Thundering Taxis June 24.'33...I6
Wreckety Wrecks Feb. I8,'33. . . 19. . . Mar

Mar. 1 1,'33

7,'33

Mar. 1 1,'33
...Dec. 10
...Dec. 17

.Oct.

25,'33

PARAMOUNT PUBLIX
Running Time

Title Rel. Date Minutes Reviewed
HOLLWOOD ON PARADE

No. I Aug. 26 10 Aug. 13
No. 2 Sept. 23 I reel
No. 3 Oct. 21 I reel



May 6, 1933 MOTION PICTURE HERALD 55

(THE RELEASE CHART—CONT'D

)

TItl*

No. 4
N*. 5
No. 6
No. 7
Ne. 8
No. 9
No. 10
No. II

No. 12 -""ne

ONE REEL ACTS

Be Like Me Feb.
Ethel Merman

Breaking Even Sept.
Tom Howard

Detective Tom Howard of

the Suicide Squad June

Tom Toward
Hawaiian Fantasy Jan.

Vincent Lopez
L«t's Dance Mar.
Burns and Allen

Mtonlight Fantasy Apr.
Vincent Lopez

Musical Doctor Oct.

Rudy VallM
Rhapsody in Black and Blue. .Sept.

Louis Armstrong
Rookie. The Dec.
Tom Howard

Walking the Baby May
Burns and Allen

Your Hat Nov.
Burns and Allen

PARAMOUNT PICTORIAL-
NEW SERIES

No. I—Mists of the Morn-
ing—Temple Bells of In-

do-China—Famous Radio
Ptrsonalities

No. 2—Just Mentioning the
Unmentionable — New
England Sunsets—Famous
Radio Personalities

No. 3—Making Friends In

tht Desert—The Fall of

the Year — Radio Star-
Maker

No. 4— Distinctive Hair for

Distinctive Heads — The
Blooming Desert — The
Camels Are Coming

No. 5—John Mongol Comes
to Town—Have a Little

Ski—Meet Your Favorite

Radio Porsenalltias ......

No. 6—Land of Sun and
Shine — La Rumba de

Cuba—Big Shots of U.S.

No. 7 — This Is Dueky —
Music from the Ancients
—Bringing You the News.

No. 8—Glass Making at the

Corning Glass Works —
"Going Back Home" —
Costuming the Earl Car-
roll Vanities

No. 9 — A Drama of the
Northland — Paramount
Pictorial Presents Amelia
Earhart

No. 10—Birth of the Year
— Laboratory Sleuth —
Throe X Sisters

No. II—
No. 12—

Running Time
ReviewedRel. Date Minutes

Nov. IS....
Dec. 16. . . .

Jan. I3,'33. . . 1 reel
Feb. I0,'33. . . 1 reel
Mar. I0.'33. . . 1 reel
Apr. 7,'33. . . 1 reel
May 5/33. . . 1 reel
June 2,'33

30, '33.
. . 1 reel

June . . 1 reel

I8,'33.

30....

reel

9, '33.

20/33.

17/33.

14/33.

28....

2....

23....

12,'33.

25....

. I reel

. I reel . . .

. I reel

. I reel

.10 Oct.

I reel

I reel

Aug.

Soot.

Oct.

Nov.

.Dec.

.Dec.

Jan.

reel

9 I reel

SO....

27/33.

Feb. 24.'33.

Mar. I7,'33.

Apr.
. May
June

21. '33.
(9. '33.
16. '33.

I reel

I reel

I rool

I reel

I reel

I reel

I reel

.10... Apr. 22,'33

. I reel

. I reel

3/J3.

SCREEN SONGS

Ain't She Sweet Feb.

Lillian Roth
Aloha Oe Mar. 17. 33..

Royal Samoans
. ,„

Dinah Jan- 13. S3..

Mills Bros.
Down by the Old Mill Stream.. June 30/33..

Eton Boys
Just a GIgol* Sent. 9

Irene Bordonl
Peanut Vendor, The Apr. 28.'33..

Armlda
Popular Melodies Apr. 7,'33..

Arthur Jarrett _ ^
Reaching for the Moon Feb. 24/33..
Romantic Melodies Oct. 21

The Street Singer _ .
School Days Soot. 30

Gus Edward!
Sing a Song Doc. Z

James Melton
Time on My Hands Dec. 23

Ethel Merman
When It's Sleepy Time
Down South Nov. II

Boswell Sisters

SCREEN SOUVENIRS — NEW SERIES

I reel

I reel

i reel

reel

I reel

I reel

7... Jan. 7.'33

I reel

No.
No.
No.
No.
N«.
No.
No.
No.
No-
No.
No.
No.

2
3
4
5
6
7
8
9
10
11

12 June

Aug. 5 1 reel

Sept. . 1 reel

Sent. 30 .10
Oct. 28 1 reel

Nov. 25 . 1 reel

Dec. 23 . ,. . 1 reel

Jan. 20,'33.. . 1 reel

Feb. I7.'33.. . 1 reel

Mar. I7,'33.. . 1 reel

Apr. I4,'33.

.

. 1 reel

May
June 9. '33.

.

. 1 reel

Oct. 15

PARAMOUNT SOUND NEWS

Two Editions Weekly

SPORTS EYE VIEW

Aggravatin' Bear, The Apr. 28,'33.

Balance June 23.'33

Canine Thirlls Feb. 3,'33

Catch 'Em Young Dec. 9...

Fighting Fins Oct. 14...

Hot and Cold Thrills Mar. 31, '33

Jabs and Jolts May 26,|33

Over the Jumps Jan. 6, 33

Stuff on the Ball Nov. I...

Water Jamboree Sept. 16...

Wonder Rirl. The Mar. 3, '33

Babe Didrickson

I reel

1 reel

I reel

I reel

0 Oct. 15

1 reel

I reel

I reel

I reel

I reel

I reel

Title
Running Time

Rel. Date Minutes Reviewed

TALKARTOONS
Betty Boop's Bamboo Isle Sept.
Bet^ Boop's Big Boss June
Betty Boon's Birthday Party.. Apr.

Betty Boop's Crazy Inventions. .Jan.
Betty Boon for President Nov.
Betty Boop's Ker-Choo Jan.
Betty Boon. M.D Sept.
Betty Boop's May Party May
Betty Boop's Museum Dec.
Bet^ Boop's Ups & Downs. .Oct.
Betty Boop's Penthouse Mar.
Is My Palm Read Feb.
Minding the Baby Sept.
Mother Goose Land June
Snow- White Mar.

Jan.

TWO REEL COMEDIES

Blue of the Night
Bing Crosby

Bring 'Em Back Sober Nov.
Sennett Star

Caliente Love Mar.
Sennett Star

Cook's Day Off, The
Sennett Star

Courting Trouble Oct.
Charles Murray

Dentist, The Dee.
Sennett Star

Den't Play Bridge With
Your Wife Jan.
Sennett Star

Doubling in the Quickies Dee.
Sennett Star

Dream Stuff May
Sennett Star

Druggist, The Apr.
Sennett Star

Easy On the Eyes Feb.
Sennett Star

False Impressions Nov.
Sennett Star

Fatal Glass of Beer Mar.
W. C. Fields

His Perfect Day
Sennett Star

Hollywood Double, A Nov.
Sennett Star

Honeymoon Bridge
Sennett Star

Hubby's Vacation
Sennett Star

Human Fish Dec.
Sennett Star

In the Bag
Sennett Star

Lion and the House, The... Dec.
Sennett Star

23...
2, '33

2 1, '33

27,'33
4...
6,'33

2...
I2,'33
16...
14...
I0,'33
I7.'33
26...
23.'33
3I,'33

6/S3.

18....

10.'33.

I reel

I reel

I reel
7 Oct. I

7 Dec. 10
7 Dec. 10
I reel

I reel
I reel
6... Feb. 25,'S3
I reel

I reel
I reel

I reel

.20 SepL l«

. 2 reels

. 2 reels

28....

9

I3,'33.

16

12. '33.

21/33.

I7.*33.

4....

3,'33.

.19 Dec. 17

.20 Dec. S

2 reels

2 reels

2 reels

2 reels

2 reels

2 reels

25 2 reel*

30. 2 reels

Joy.

The.

Oct.

.Apr.

.Mar.

.Nov.

Ma's Pride and
Donald Novis

Morning After,
Sennett Star

Pharmacist, The
Sennett Star

Plumber and the Lady, The
Sennett Star

Prosperity Pays
Tom Howard

Shot for Love
Sennett Star

Sing, Bing, Sing
Bing Crosby

Singing Boxer, The Jan.
Singing Plumber Sept,

Donald NovIs
Sweet Coekle Apr.

Sennett Star
Temporary Butler

Sennett Star
Too Many Highballs Feb.

Sennett Star
Uncle Jake May

Sepnett Star
Wrestlers. The Jan.

Sennett Star

23....

14.... .18.. .Aug. 27

21, 33.

31, '33.

4....

2 reels

2 reels

Mar. 24, '33. . . 2 reels

27.'33.
23....

I4.'33... 2 reels

I0,'33.

5, '33.

20.'33.

2 reels

2 reels

RKO-RADIO PICTURES

Title
Running Time

Rel. Date Minutes Reviewed

CHARLIE CHAPLIN SERIES (Re-Issues)

Easy Street Sept. 30 l9'/2 Dec.
The Floorwalker Dec. 23 201/2
The Pawnshop Mar. I7,'33
The Rink Nov. It 20
The Vagabond Feb. 3.'33...2I

CLARK & McCULLOUGH SERIES

Druggist's Dilemma, The May 5, '33... 17 .

Hocus Focus Mar. 3, '33... 20 .

Jitters. The Butler Dec. 30 20'/2

Millionaire Cat, The Oct. 21 21 .

HARRY SWEET COMEDIES

..Aug. 20

. 18. . .Jan.

.20'/2 ....
17

.I81/2 ....

.21

I4,'33Firehouse Honeymoon Oct. 28
Heave Two Mar. I0,'33..
Loops, My Dear Jan. 6, '33..
Shakespeare With Tin Ears.. June 30,'33..
Thrown Out of Joint May 12,'33..

HEADLINER SERIES

No. I—Shampoo, the Magi-
cian Nov. 25 17 ..

Roscoe Ates-Hugh Herbert
No. 2—Private Wives Jan. 27,'33.. 21 .,

Skeets Gallagher
W. Catlett

No. 3— Hip. Zip. Hooray.. . Mar. 3I,'33. . .l8'/2

Nat Carr

MASQUERS COMEDIES

Abroad In Old Kentucky
Bride's Bereavement, The.. . Nov.
Lost In the Limehouse Apr.

IB....
7,'33.

.19 ..

. 20'/2

.

Running Time
Title Rel. Date Minutes Reviewed

Through Thin and Thicket. . .Jan. 20,'33. . . l7'/i

Two Lips and Juleps Sept 9 20

MICKEY McGUIRE SERIES
Mickey's Ape Man Feb. I0.'3S...I8
Mickey's Big Broadcast
Mickey's Busy Day Sent.
Mickey's Charity Dec.
Mickey's Disguise
Mickey's Race Apr.

18 Aug.
18 ,

14/33... IB

MR. AVERAGE MAN COMEDIES
(EDGAR KENNEDY)
Art in the Raw Feb. 24,'S3...I9 ..

Fish Feathers Dee. 16 18 ..
Inferior Decorations
Merchant of Menace, The... Apr. 2I,'33. . . l9'/2

Parlor, Bedroom and Wrath.. Oct 14 20'/^

PATHE NEWS
Released twice a week

PATHE REVIEW
Released once a month

SPECIALS
So This Is Harris .28... Mar. 1

1, 'S3

6

TOM AND JERRY SERIES
Barnyard Bunk Sent.
Happy Hoboes Mar.
Magie Mummy Feb.
Panicky Pup Feb.
Pencil Mania Dee.
Piano Teeners Nov ,

Puzzled Pals 7 Apr.
Spanish Twist, A Oct. 14 8
Tight Rope Tricks Jan. •,'33... 7

IS
3I.'33..
7,'33..
24,'33.

.

9
II.

7
7
7
7'/,

22,'33

STATE RIGHTS
Ruining Time

Rel. Date Minutes ReviewedTitle

ATLANTIC FILM
Playgrounds in the Sky 10 Nov.
Sportsmen's Paradise 10 July

CAESAR FILMS
Veneziana

S
3«

I reel

CENTRAL FILM
A Pilgrimage Through Palestine 10 Dee. 3
Boston Common—and Proper 10... Jan. 7/33
Hula 3 reels
in Old New Orleans May 23
Syria May 21

F. M. S. CORP.
Newslaughs 7... Jan. 28,'S3

IDEAL
Evolution 28 Sept. S

INDUSTRIAL
The Silent Enemy 30

MARY WARNER
Berlin: Its Sports and Recreation 8
Berlin: Rhythm of a Metropolis 8... Apr. 8,'S3
Glimpses of Germany 8
Green Heart of Germany, The 20
Springtime on the Rhine 7
The Mosel 8 Oct. IS
Trier, Oldest City in Germany 6
Vintagers' Festival in the Palatinate 10... Mar. Il,'33
Winter in the Bavarian Alps I reel
Young Germany Goes Ski-ing I reel

MASCOT
Telhnocracy 10... Jan. 7.'33

MASTER ART PRODUCTS
Melody Makers Series:
Sammy Fain |0 Doc. 24
Benny Davis 9
Gus Edwards
Cliff Friend 9
Night of Romance 7

PRINCIPAL
Beer Is Here
Get That Lion 29 Aug. 27
Isle of Desire 3 reels
Isle of Peril 32 July l«
isles of Love I reel
Killing the Killer II July W
Matte G rosso 24
New Western Front 25
Primitive I reel
Tiger Hunt. The 20 Dec. 31
Voodoo 36

WARD PRODUCTIONS
Your Technocracy and Mine 9'/2.Feb. 1

1. '33'

UNITED ARTISTS
Title

MICKEY MOUSE
1. Mickey's Nightmare Aug. B
2. Trader Mickey Aug. 26
3. The Whoopee Party ....Sent. 16...;..
4. Touchdown Mickey Oct. 7
5. The Wayward Canary. .. .Oct. 28
6. .The Klondike Kid Nov. 18
7. Mickey's Good Deed Dec. 9
8. Building a Building Dec. 20
9. The Mad Doctor Jan. 20, '33...
10. Mickey's Pal Pluto Feb. I0,'33...
11. The Melierdrammer Mar. 3,'33...
12. Ye Olden Days Mar. 24,'33...
13. The Mail Pilot

SILLY SYMPHONIES
1. Bears and Bees ..July 15
2. Just Dogs Aug. 12
3. Flowers and Trees Sent. 9
4. Bugs In Love Sent. 21
5. King Neptune Oct. 7
6. Babes in the Wood Dec. 2
7. Santa's Workshop Dec. 30
8. Birds in the Spring Dec. 30
9. Father Noah's Ark Jan. 27, '33...

Running Time
Rel. Date Minutes Reviewed

7'/2....0ct. 8
7
7 Nov. 12
6 1/2

71/4

6'/2

7 ..

8. ..

7
7.
8.
7.

.Oct IS

Oct 28
.Apr. 1/33
....Dee. 24
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Running Time
Date (Minutes Revieweo

22,'33...
12
(0
10.'

19,
17,"

24,'
30,"

27,'

19.
21.

,'33...
,'33...
,'33...

I,'33. .

.

,'33...
,'33...

I reel ..

I reel ..

I reel ..

I reel
I reel

I reel .

I reel . .

.

7
7... Mar.
7
I reel

26 7
5 I reel

24 I reel
3.'33. . . 1 reel

.Sept. 17

I reel .

.

I reel

7... Apr.
I reel .

.

I reel

I reel ..

7 I reel .

.

31 2 reels .

14 2 reels .

28 2 reels

12 2 reels

26 I reel ..

8, '33

I6,'33...2I

30. '33. ..21. ..Feb. II,'S3

I4,'33. . . 2 reels

6,'33. . . 2 reels

I7.'33. . . 2 reels

I5,'33. . . 2 reels

. 10. . .Mar.

. I reel

ll,'33

TiUe Bel,

OSWALD CARTOONS
Beau Best May
Busy Barber Sept.
Carnival Capers Oct.

Going to Blazes Apr.
Ham and Eggs June
New Deal, A July
Ocean Hop (Reissue) Apr.
Plumber, The Jan. .

Shriek, The Feb. 27,'33... 7... Mar. 25.'33

Teacher's Pest Dec.
Wild and Wooly Nov.

POOCH CARTOONS
Butcher Boy, The Sept
Cat and Dogs Dec.
Crowd Snores. The Oct,
Fine Feathers July
Hot and Cold May 8,'33.

King Klunk July 31, '33..

Lumber Champ. The Mar. 13,'33..

Merry Dog, The Jan. 2. '33..

Nature's Workshop June 5,'33..

Terrible Troubador, The.... Feb. 1
3, '33.

Underdog, The Nov.

RADIO STAR REELS
Morton Downey—No. I Oct.

With Vincent Lopez
The Street Singer Nov.

Nick Kenny— No. I

Morton Downey—No. 2 Nov.
With Brown and Hender-
son

Art Jarrett Dec.
Nick Kenny—No. 2

Down Memory Lane Dec.
Louis Sobol—No. I

With Texas Guinan
Married or Single Jan.
Nick Kenny—No. 3
With Little Jack Little

I Know Everybody and
Everybody's Racket Jan.

Walter Winchell—No. I

With Paul Whiteman
Morton Downey—No. 3 Feb.
The Holdup
With Joe Young

Radio Murder Mystery Mar.
Louis Sobol— No. 2

Morton Downey— No. 4 Apr.
My Pal the Prince

Beauty on Broadway ..May
Walter Winchell— No. 2

SPECIALS
Voice of the Vatican Mar. I3.|33

Your Technocracy and Mine.. Apr. 15.33

STRANGE AS IT SEEMS SERIES
No. 21—Novelty Aug. 22...

No. 22—Novelty Sept. 19...

No. 23—Novelty Oct. 7

No. 24—Novelty Nov. 14 ree

No. 25—Novelty Dec. I2 --- - HV,
No. 26—Novelty Jan. 23. 33..

No. 27—Novelty Mar. 20. 33..

No. 28— Novelty Apr. 7. 33..

No. 29—Novelty May 5. 33..

No. 30— Novelty ..June 12.33..

No. 31—Novelty July 10, '33..

UNIVERSAL BREVITIES
Boo! Dec. 26 I reel ....

Dr. Jekyll's Hide Sept. 26 9...... Oct.

Good Old Days. The Nov. 21 1 reel

Greeks Had No Word for
Them. The Oct. 24. . . . .

'

Lizzie Stratta Jan. 23.'33...I0

UNIVERSAL COMEDIES
(1932-33 SEASON)
A Quiet Night May

Bert Roach
Alias the Professor Mar.

James Gleason
Boys Will Be Boys Nov.

Frank Albertson
Family Troubles Jan.

Henry Armetta
Finishing Touch Oct.

Skeets Gallagher
June Clyde

Hesitating Love Nov.
L. Fazenda-M. Prevost

Hunting Trouble Feb.
Louise Fazenda

Kid Glove Kisses Sept.
Slim Summerville

Lights Out Dec.
James Gleason

Mister Mugg May
James Gleason

My Operation Dec.
Vince Barnett-June Clyde

Officer. Save My Child Nov.
Slim Summerville

Pick Me Up Apr.
Marie Prevost

Rockabye Cowboy Jan.
James Gleason

Room Mates Apr.
Frank Albertson

Should Crooners Marry? Feb.
Frank Albertson

Trial of Vince Barnett ..Mar.
Vince Barnett

Who. Me Sent.
Frank Albertson

Yoo Hoo! Oct.
James Gleason

reel

reel

reel

1 reel

I reel

1 reel

1 reel

I reel

I reel

3I.'33...2I

8.'33. . . 2 reels

30 2 reels

ll,'33...21

19 2 reels

16 2 reels

8,'33. . . 20. . .War. Il.'33

21 2 reels

24 2 reels

I0,'33...21

28 2 reels

2 2 reels

5.'33...I9

25.'33. . . 2 reels

I9.'33...20

22.'33... 2 reels

22.'33

7 2 reels

5 21 Sept. 3

VITAPHONE SHORTS
Running Time

Title Rel. Date Minutes Reviewed
BIG V COMEDIES

No. 1—Sherlock's Home
Jack Haley

No. 2—Here. Prince
Joe Penner

No. 3—You Call It Madness
Rlchy Craig. Jr.

No. 4—Hey. Pop
Roscoe (Fatty) Arbuckle

8....

22....

5....

19....

3....

3.'33.

24....

. 17.

.19

. 18

. 16.

.18

OcL 15

Nov. 19 PEPP

No.
No.
No.
No.
No.
No.
No.
No.
No.
No.
No.
No.
No.
No.
No.
No.
No.
No.
No.
No.
No.
No.
No.
No.
No.
No.

Running Time
Title Rel. Data Minutes Reviewed

No. 5—Then Came the Yawn
Jack Haley

No. 6—The Run Around
William Demarest

No. 7—Trouble Indemnity
Codee and Drth

No. 8—The Bulld-Up
Jack Haley

No. 9— Buzzin' Around
Roscoe (Fatty) Arbuckle

No. 10—Wrongorilla
Jack Haley

No. II—How've You Bean?
"Fatty" Arbuckle

No. 12—An Idle Roomer
Jack Haley

BROADWAY BREVITIES
(NEW SERIES)

No. 1—C'est Paris Sept. 3 17

Technicolor Musical
No. 2—Passing the Buck... Sept. 24 18

Alexander Gray
No. 3—Tee for Two Oct. 8 17 Nov. 12
Technicolor Musical

No. 4—Tip-Tap-Toe Oct.
Hal Leroy-Mitzi Mayfair

No. 5—A Modern Cinde-
rella Nov.
Ruth Etting

No. 6—Picking a Winner. .. Nov.
Technicolor Musical

No. 7—The Red Shadow Dec.
Al Gray-Bernice Claire

Ne. 8—Sky Symphony June
Stoopnagle &. Budd

No. 9—Poor Little Rich
Bey Dec.
Phil Baker

No. 10—Hey, Hey. West-
erner Dec. 31 17.

Technicolor Musical
No. It—That Goes Double.. June I7,'33

Russ Columbo
No. 12—Bygones Jan. I4.'33...I8

Ruth Etting
No. 13—Pleasure Island ..Feb. 25.'33...I8
Technicolor Musical

No. 14—Yours Sincerely Mar. II. '33. ..19
Lanny Ross

No. 15—Speaking of Oper-
ations Jan. 28,'33...18
Pick & Pat

Ne. 16—Northern Exposure . .Apr. .8.'33...16
Technicolor Musical

No. 17—Nothing Ever Hap-
pens Mar. 25.'33
Musical

No. 18—World's Champ July ll.'33
Jack Dempsey

No. 19—The Way of All
Freshmen Apr. 22, '33
Hal Leroy-Mitzi Mayfair

No. 20—Along Came Ruth.. May 6,'33
Ruth Etting

No. 21—Fid May 20,'33
V. Segal-Chas. Judels

HOW TO BREAK 90
BOBBY JONES

No. I—The Grip May 15. '33
No. 2—Position and Back

Swing
No. 3—Hip Action
No. 4— Down Swing
No. 5—Impact
No. 6—Fine Points

LOONEY TUNES SERIES
No. 9—Bosko and Bruno 7 Dec. 10
No. 10—Bosko's Dog Race 8 July 8
No. 11—Bosko at the Beach 7 Nov. 5
No. 12—Bosko's Store 7
No. 13—Bosko the Lumberjack

LOONEY TUNES
(NEW SERIES)

No. 1—Ride Him, Bosko
No. 2—Bosko the Drawbacit
No. 3—Bosko's Dizzy Date
No. 4—Bosko's Woodland Daze
No. 5—Bosko in Dutch
No. 6—Bosko in Person
No. 7—Bosko the Speed King
No. 8—Bosko's Knight Mare

MELODY MASTERS
(NEW SERIES)

No. 1—Music to My Ears
Jack Denny and Band

No. 2—Municipal Band Wagon
No. 3—Smash Your Baggage

Small's Paradise Band
No. 4—The Lease Breakers ,. 9 Dec. 3

Aunt Jemima
No. 5—The Yacht Party

Rooer Wolfe Kahn's Band
No. 6—Hot Competition
The Continentals-Barris-
Whiteman-Ted Husinq

No. 7—Abe Lyman and Band 10... Apr. I. '33
No. 8—"How's Tricks?"

Jean Sargent-George Owen and Gang
No. 9—That's the Spirit

Noble Sissle and Ban.d
No. 10—The Alma MartjT

Fred Waring and His Pennsylvanians

MERRY MELODIES (New Series)

No. I—You're Too Careless With Your
Kisses 8 Dec. 17

No. 2—1 Wish I Had Wings
No. 3—A Great Big Bunch of You
No. 4—Three's a Crowd
No. 5—Shanty Where Santa Claus Lives
No. 6—One Step Ahead of My Shadow
No. 7—Youno and Healthy
No. S—The Organ Grinder
No. 9—Wake Up the Gypsy in Me

NOVELTIES
Bigger They Are. The 2 reels

Prim") Camera
Gypsy Caravan I reel

Martinelli
Handy Guy. The 2 reels

Earl Sande
Rhythms of a Big City I reel

Season's Greetinns. The 5
Christmas Special

Trip to Tibet. A I reel

Washington, The Man and the Capitol 18

Clarence Whitehill

Title

ONE-REEL COMEDIES
Baby Face

Victor Moore
Military Post, The ...

Robert Guzman
No-Account, The

Hardie-Hutchison
No Questions Asked .

.

Little Billy
Strong Arm, The

Harrington-O'Neill

Running Time
Rel. Date Minutes Reviewed

ORGAN SONG-NATAS

For You I reel .

Organ-Vocal
Say a Little Prayer for Me I rtel .

Organ-Vocal
When Your Lover Has Gone I reel .

Organ-Vocal

JOE PENNER COMEDIES
Moving In . 2 reels
Rough Sailing 16

' Stutterless Romance, A I reel .

Where Men Are Men 2 reels

ER POT
(NEW SERIES)

1—Rambling Round Radio Row No. I

2— Nickelette
3—Contact
4— If I'm Elected
5— King Salmon
6—Rambling Round Radio Row No. 2
7—Babe 0' Mine
8—Dangerous Occupations
9—Out of the Past
10—Love Thy Neighbor
11—Rambling Round Radio Row No. 3
12—A Whale of a Yarn
13—Africa Speaks—English
14—Rambling Round Radio Row No. 4.10. . .Apr. 29,'33
15—Sea Devils
16—Parades of Yesterday
17—Breakwater
18— Little White Lies
19—Rambling Round Radio Row No. 5
20—You're Killing Me
21— Inklings
22—Rambling Round Radio Row No. 6
23—Around the World in 8 Minutes.. 8 Aug. 20
24—Fishermen's Holiday
25—Stuck. Stuck. Stucco
26—Seeing Samoa •

SPORT THRILLS SERIES
TED HUSINC
No. I—
No. 2—
No. 3—
No. 4—Old Time Sport Thrills

No. 5—
No. 6—

S. S. VAN DINE MYSTERY SERIES
(Donald Meek-John Hamilton)

No. 10—Campus Mystery. The
No. II—Crane Poison Case. The
No. 12—Transatlantic Mystery, The

TWO-REEL COMEDIES

...22. ..Sept. 19

Dandy and the Belle, The
Frank McGlynn. Jr.-Mary Murray

Freshman Love
Ruth Etting

Old Lace
Ruth Etting

WORLD TRAVEL TALKS—
E. M. NEWMAN
No. I—Little Journeys to Great Masters... 1 reel

No. 2—Southern India 9
No. 3—Road to Mandalay I reel

No. 4—Mediterranean By-ways 9
No. 5—Javanese Journeys 9
No. 6—Northern India I reel
No. 7—Oberammergau I reel

No. 8—South American Journeys 9 June 25
No. 9—Soviet Russia I reel

No. 10—Paris Glimpses 9 July 3(
No. 11—Dear Old London I reel

No. 12—When in Rome 9 June 18
No. 13— Berlin Today 9 Oct. 29

WORLD ADVENTURES
E. M. NEWMAN (New Series)

No. 1—Dancing Around the World I reel

No. 2—Transportations of the World I reel

No. 3—An Original Cocktail 10 Oct. 8
No. 4—Curious Customs of the World.... I reel

No. 5—From Bethlehem to Jerusalem 10... Apr. (,'J3

No. 6— High Soots of the Far East 10 Sept. 10
No. 7—Main Streets I reel

No. 8—Beauty Spots of the World I reel

No. 9—Workers of the World I reel

No. 10—Wonder Spots of the World 1 reel

No. 1
1—Costumes of the World 1 reel

No. 12—Strange Ceremonies 1 reel

No. 13—Tod of the World I reel

SEI^IALS
UNIVERSAL
(EACH SERIAL 12 EPISODES OF TWO REELS)

Running Time
Title Rel. Date Minutes Reviewed

Clancy of the Mounted Feb. 27,'33. . .20. . .Feb. 4,'33

Tom Tyler-Jacqueline Wells (each)
Lost Special Dee. 5
Frank Albertson

Jungle Mystery Sept. 12 20
Tom Tyler (each)

Phantom of the Air May 22,'33

Tom Tyle'- Gloria Shea
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MEETINGS
A calendar of events and meeting dates of exhibitor and production

associations and other non-commercial organizations in the industry.

EAST
MAY
A—Associated Motion Picture Advertisers: Weekly

luncheon and open -forum, at Sardi's, West

44th Street, New York. President, Hal

Home; Secretary, Al Sherman.

Allied Theatres of Illinois: General nneeting, at

Congress Hotel, Chicago. President, Aaron

A. Saperstein; Secretary, Harry H. Lasker.

5—MPTO of Western Pennsylvania: Directors'

meeting, at 425 Van Braam Street, Pitts-

burgh. President, William R. Wheat; Sec-

retary, Fred J. Herrington.

8—Associated Assistant Directors' Association:

General and executive board meetings, at

251 West 42nd Street, New York. President,

Joseph H. Nadle; Secretary and Business

Representative, Saul E. Harrison.

10—Allied Theatres of Illinois: Directors' meeting,

at 910 South Michigan Avenue, Chicago.

President, Aaron A. Saperstein; Secretary,

Harry H. Lasker.

I I—Associated Motion Picture Advertisers: Weekly

luncheon and open forum, at Sardi's, West

44th Street, New York. President, Hal

htorne; Secretary, Al Sherman.

16mm. Film Board of Trade: Semi-monthly

luncheon and open forum, at Hotel Victo-

ria, New York. President, G. P. Foute; Sec-

retary, A. D. V. Storey.

14—Film Forum, Inc.: Regular meeting, at 66 West

12th Street, New York. President, Sidney

Howard; Secretary, Margaret Larkin.

16—Allied Theatres of Michigan: Directors' meet-

ing, at 607 Fox Building, Detroit. President,

Glenn A. Cross; General Manager, H. M.

Richey.

17—Allied Theatres of Illinois: Weekly directors'

meeting, at 910 South Michigan Avenue,

Chicago. President, Aaron A. Saperstein.

Secretary, Harry H. Lasker.

18—Associated Motion Picture Advertisers: Weekly

luncheon and open forum, at Sardi's, West

44th Street, New York. President, Hal Home;
Secretary, Al Sherman.

The Lambs: Monthly meeting of the council,

at 130 West 44th Street, New York. Shep-

herd, Frank Crumit.

23—24—MPTA of Kansas and Missouri: Annual con-

vention, at Kansas City, Mo. President, E.

Van Hyning.

24—Allied Theatres of Illinois: Weekly directors'

meeting, at 910 South Michigan Avenue,

Chicago. President, Aaron A. Saperstein;

Secretary, Harry H. Lasker.

25—Associated Motion Picture Advertisers: Weekly

luncheon and open forum, at Sardi's, West

44th Street, New York. President, Hal

Home; Secretary, Al Sherman.

16 mm. Film Board of Trade: Semi-monthly

luncheon and open forum, at Hotel Victoria,

51st Street and 7th Avenue, New York.

President, G. P. Foute; Secretary, A. D. V.

Storey.

31—Allied Theatres of Illinois: Weekly directors'

meeting, at 910 South Michigan Avenue,

Chicago. President, Aaron A. Saperstein;

Secretary, Harry H. Lasker.

JUNE
5—Motion Picture Projectionists Local of Chicago:

Annual reception and ball, at Trianon Bail-

room, Chicago. Business manager, Tom
Maloy.

8—Eastern Motion Picture Golf Tournament:
Semi-annual tournament, at Rye Country

Club, Westchester. Chairman, John Wilde
Alicoate; Committee members, Maurice D.

Kann, Don M. Mersereau, et al.

14—Motion Picture Producers and Distributors of

America: Quarterly meeting, at 28 West
44th Street, New York. President, Will H.

Hays; Secretary, Carl Milliken.

19—American Federation of Musicians: Annual

convention, at Chicago. President, Joseph

Weber.

WEST
MAY

1—International Alliance of Theatre Stage Em-

ployees: Monthly meeting, at 6472 Santa

Monica Boulevard, Hollywood. Lew C. G.

Blix, business representative.

Motion Picture Make-up Artists Association:

Weekly meeting of membership, at 1666

North Highland Avenue, Hollywood. Presi-

dent, Perc Westmore; Secretary, Jack Lloyd.

Assistant Directors and Script Clerks Associa-

tion: Semi-monthly meeting of membership,

at 1605 North Cahuenga Boulevard, Holly-

wood. Richard L'Estrange, executive.

2—Federated Motion Picture Studio Crafts:

Weekly meeting, at 2560 North Beachwood

Drive, Hollywood. President, Charles E.

Lessing; Secretary, Richard L'Estrange.

The Wampas: Weekly meeting, at 6700 Sunset

Boulevard, Hollywood. President, George
Landy; Secretary, Sam W. B. Cohen.

Troupers, Inc.: Semi-monthly meeting, at 1642

El Centro Avenue, Hollywood. President,

James Gordon; Secretary, Adabelle Driver.

Assistance League: Monthly meeting of ex-

ecutive committee, at 5604 DeLongpre Ave-

nJe, Hollywood. Managing director, Mrs.

Lee Wray Turner.

International Brotherhood of Electrical Work-

ers: Weekly meeting, at 5402 Hollywood

Boulevard, Hollywood. President, H. D.

Martin; Secretary, A. P. Speede.

Motion Picture Relief Fund: Monthly meeting,

at 5481 Santa Monica Boulevard, Holly-

wood. Executive Secretary, F. X. Baur.

3—Breakfast Club: Weekly meeting, at 3213

Riverside Drive, Los Angeles. President,

Carl Laemmie; Manager, Harold B, Link.

233 Club: Semi-monthly meeting, at 6735

Yucca Street, Hollywood. President, Otto

K. Oleson; Secretary, Henry Otto.

Brotherhood of Studio Carpenters: Weekly

meeting, at 6474 Santa Monica Boulevard,

Hollywood. Business Representative, J. F.

Kearns; Secretary, W. E. Sparks.

4—Independent Motion Picture Producers Asso-

ciation: Monthly meeting, at 6001 Santa

Monica Boulevard, Hollywood. President,

M. H. Hoffman; Secretary, Nat Levine.

8—Motion Picture Make-up Artists Association:

Weekly meeting, at 1666 North Highland

Avenue, Hollywood. President, Perc West-

more; Secretary, Jack Lloyd.

Masquers' Club: Semi-monthly meeting, at

1765 North Sycamore Avenue, Hollywood.

President, Sam Hardy.

9—Federated Motion Picture Studio Crafts:

V\/eekly meeting, at 2560 North Beachwood
Drive, Hollywood. President, Charles E.

Lessing; Secretary, Richard L'Estrange.

The Wampas: Weekly meeting, at 6700 Sun-

set Boulevard, Hollywood. President, George
Landy; Secretary, Sam W. B. Cohen.

Independent Theatre Owners of Southern Cali-

fornia: Semi-monthly meeting, at 1584 West
Washington Boulevard, Los Angeles. Presi-

dent, G. A. Metzger.

Assistance League: Board of directors' meet-
ing at 5604 DeLongpre Avenue, Hollywood.
President, Hancock Banning.

9—International Brotherhood of Electrical Work-
ers: Weekly meeting, at 5402 Hollywood
Boulevard, Hollywood. President, H. D. Mar-
tin; Secretary, A. P. Speede.

10—Breakfast Club: Weekly meeting, at 3213
Riverside Drive, Los Angeles. President, Carl

Laemmie; Manager, Harold B. Link.

Brotherhood of Studio Carpenters, Local 946:
Weekly meeting, at 6474 Santa Monica
Boulevard, Hollywood. Business Representa-
tive, J. F. Kearns; Secretary, W. E. Sparks.

15—Troupers, Inc.: Semi-monthly meeting, at 1642

El Centro Avenue, Hollywood. President,

James Gordon; Secretary, Adabelle Driver.

Motion Picture Make-up Artists Association:

Weekly meeting, at 1666 North Highland
Avenue Hollywood. President, Perc West-
more; Secretary, Jack Lloyd.

17—Assistant Directors and Script Clerks' Associa-
tion: Semi-monthly meeting at 1605 North
Cahuenga Boulevard, Hollywood. Richard

L'Estrange, executive.

Breakfast Club: Weekly meeting, at 3213
Riverside Drive, Los Angeles. President,

Carl Laemmie; Manager, Harold B. Link.

16—Federated Motion Picture Studio Crafts:

Weekly meeting, at 2560 North Beachwood
Drive, Hollywood. President, Charles E.

Lessing; Secretary, Richard L'Estrange.

The Wampas: Weekly meeting, at 6700 Sun-

set Boulevard, Hollywood. President, George
Landy; Secretary, Sam W. B. Cohen.

Assistance League: Board of directors' meet-
ing, at 5604 DeLongpre Avenue, Hollywood.
Managing director, Mrs. Lee Wray Turner.

International Brotherhood of Electrical Work-
ers: Weekly meeting, at 5402 Hollywood
Boulevard, Hollywood. President, H. D.

Martin; Secretary, A. P. Speede.

18—United Scenic Artists of America, Local 235:

Monthly meeting, at 2560 North Beachwood
Drive, Hollywood. President, Charles E.

Lessing; Vice-president, William B. Cullen.

22—Motion Picture Make-up Artists Association:

Weekly meeting, at 1666 North Highland
Avenue, Hollywood. President, Perc West-
more; Secretary, Jack Lloyd.

23—Federated Motion Picture Studio Crafts:

Weekly meeting, at 2560 North Beachwood
Drive, Hollywood. President, Charles E.

Lessing; Secretary, Richard L'Estrange.

The Wampas: Weekly meeting, at 6700 Sun-

set Boulevard, Hollywood. President, George
Landy; Secretary, Sam W. B. Cohen.

Independent Theatre Owners of Southern Cali-

fornia: Semi-monthly meeting, at 1584 West
Washington Boulevard, Los Angeles. Presi-

dent, G. A. Metzger.

Assistance League: Board of directors' meet-
ing, at 5604 DeLongpre Avenue, Hollywood.
Managing director, Mrs. Lee Wray Turner.

International Brotherhood of Electrical Work-
ers: Weekly meeting, at 5402 Hollywood
Boulevard, Hollywood. President, H. D. Mar-
tin; Secretary, A. P. Speede.
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I^EPAII^ SEI2VICE

BEST GRADE REPAIR WORK. PRICES RIGHT.
Free relief heads. Prompt service. GUERCIO AND
BARTHEL, 1018 South Wabash Avenue, Chicaero. 111.

PROJECTORS, TICKET MACHINES AND OTHER
theatre and sound equipment requiring parts and
repairs can now be given prompt attention at reason-
able cost. BOX 121A, MOTION PICTURE HERALD.

USEE) ECLIIPyHENT

UNUSUAL BARGAINS IN USED OPERA
Chairs, Sound Equipment, Moving Picture Machines,
Screens, Spotlights, Stereopticons, etc. Projection
Machines Repaired. Send for catalogue H. MOVIE
SUPPLY COMPANY, 844 So. Wabash Ave.. Chicago.

BARGAINS RECONDITIONED ARTIC-NU-AIR
blowers noiseless drives. Write for prices. SOUTH-
ERN FAN CO., Box 440. Atlanta. Ga.

PI^INTING SEI^VICE

1,000 BUSINESS CARDS, 50c. KROY PRESS, 326
N. Queen, York, Pa.

NEW ECUIPMENT
,
VENTILATING, AIR WASHING, REFRIGERAT-

ing systems now within reach. Fit present blowers.
Details ready. S. O. S. CORP., 1600 Broadway, New
York City.

CARBONS 60% DISCOUNT GENUINE NATIONAL
AC types, reflector 8/12, 9/13. S. O. S. CORP., 1600
Broadway, New York.

NEW A.C. LOW INTENSITY LAMP TO MAKE
its debut. Write and learn all about this wonderful
new lamp. No generator required. CROWN MO-
TION PICTURE SUPPLIES, 311 West 44th St.,
New York.

WANTED TC CLiy

WILL PAY $10.00 CASH EACH FOR SIMPLEX
pedestals, complete. BOX 292, MOTION PICTURE
HERALD, 407 S. Dearborn St., Chicago, 111.

THEATRES
HAVE SEVERAL THEATRES FOR SALE OR

lease, but not on rental, to reliable showmen. If
interested will gladly supply details. BOX 134-A,MOTION PICTURE HERALD.

PCCJECTICNISTS
UNECNS

THE NEW NATIONAL PROJECTIONISTS'
Union—Independent Motion Picture Operators' Union
National Executive Offices, 3546 Vincent North,
Minneapolis, Minn.

GENEI^AL ECUIPMENT
DEBRIE SLOW MOTION CAMERA, TURRET

front and three other styles. Universal Cameras.
Tripods, Lenses, Gelb-Wohl Lamps, Developing Racks.
MRS. CLARENCE E. RUNEY, Palace Hotel, Cin-
cinnati.

NEW & USED SCENERY DRAPES, TRACKS,
etc. KINGSLEY STUDIO, Alton, IlL

RCA-VICTOR LOUDSPEAKERS, RCA PHOTO-
phone Professional Projectors. Soundheads, Parts.
Never lower. S. O. S. CORP., 1600 Broadway, New
York.

REFLECTORS RESILVERED, ALL MAKES, $5.00.

Hi-Low, $7.50. Work guaranteed. New reflectors at
bargain prices. CROWN MOTION PICTURE SUP-
PLIES, 311 West 44th St., New York.

EILM EXCHANGES
INDEPENDENT EXCHANGES ALL OVER THE

country wanted to act as local representative for in-

dependent productions handled on state right basis.
State number of theatres servicing in territory together
with list of producers you are now representing.
BOX 134-A, MOTION PICTURE HERALD.

ECUIPMENT
EXCHANGE

IF YOU WANT TO REPLACE ANY TYPE OF
equipment with brand new material we will be glad to
make an allowance on your old equipment and a
better price on new equipment. Let us know what
you need and what you want to exchange and we
will send complete details on our proposition. EQUIP-
MENT EXCHANGE, c/o MOTION PICTURE
HERALD, 1790 Broadway, New York City.

COSINESS
STIMULATCCS

IT PACKS THEM IN. IT HANGS THEM ON
the paint. A new novelty. Costs practically nothing.
Write for samples. ONEIDA NOVELTY COMPANY,
Box 103, Oneida, N. Y.

PCSITICNS WANTED

OPERATOR—ELECTRICIAN WANTS JOB. WAL-
TER INGALLS, Ionia, Iowa.

AT LIBERTY—AGGRESSIVE LIVE-WIRE Mo-
tion picture theatre manager, expert exploitation,
publicity director. Married—age 38. Small salary or
percentage. Go anywhere. BOX 127A, MOTION
PICTURE HERALD.

TECHNICAL CCCrS
"RICHARDSON'S HAND BOOKS OF PROJEC-

tion" in three volumes. Universally accredited as the
best and most practical. Aaron Nadell's "Projection
Sound Pictures." Complete information on sound
equipment. Both text books complete for $12.80.

QUIGLEY BOOKSHOP, 1790 Broadway, New York.

TRAINING SCEiCCLS
LEARN MODERN THEATRE MANAGEMENT.

Approved home - study training. Free Catalog.
THEATRE MANAGERS INSTITUTE, 315 Wath-
ington St., Elmira, New York.

PCSTEDS
GOOD, CLEAN, USED ADVERTISING CHEAP.

Liberal credits. Highest cash prices paid for paper on
current releases. We pay transportation charge!.
ALABAMA POSTER EXCHANGE, 528 North 18th
St., Birmingham, Ala.

HELD WANTED
FILM SALESMEN AND REPRESENTATIVES TO

contact exhibitors and secure contracts and bookings
for independent productions on a state right basis.

State in first letter experience, etc. Those with car
and interested in percentage basis preferred. BOX
133-A, MOTION PICTURE HERALD.

BRANCH MANAGERS WANTED IN EVERY
State. Knowledge of projection helpful but not neces-
sary. Business consists of theatre supplies. BOX
280, MOTION PICTURE HERALD.

AGENTS IN EVERY CITY IN AMERICA TO
represent reliable concern furnishing necessary service
to theatres. Those experienced as film or premium
salesmen preferred. Must have car and willing to
work on commission basis only. State all require-
ments in first letter. Box 136-A, MOTION PICTURE
HERALD.

EILMS LCD SALE

FIFTY SILENT PROGRAMS $5.00 EACH. EQUIP-
ment. CRYSTAL SUPPLY, Stowell, Texas.

THEATDICAL DDCrED
LIC^:NSED SPECIALIST IN AMUSEMENT AND

theatrical transactions of all kinds. Will represent
theatre sales and purchases. RUDOLPH EISEN-
BERG, 551 5th Avenue, New York City.

THEATRES WANTED
WANTED LEASE ON THEATRE. MIDDLE-

West town. 4,000 up, JONES BROS.. Beatrice, Nebr.



THE
FOUNDATION

of the finest pictures you are show-

ing this year is Eastman Super-

sensitive Panchromatic Negative.

Introduced tv^^o years ago, this film

is recognized by producers and

cameramen as the most trustworthy

base on which to build the splendid

motion picture of today. Eastman

Kodak Company, Rochester, N. Y.

(J. E. Brulatour, Inc., Distributors,

New York, Chicago, Hollywood.)

EASTMAN
SUPER-SENSITIVE

PANCHROMATIC NEGATIVE



into your theatre.

Alert showmen have already booked

this international film success in

these key runs:—

NEW YORK
Mayfair Theatre
Cameo Theatre

CHICAGO
McVickers Theatre

BOSTON
Paramount Theatre

Fenway Theatre

DETROIT
State Theatre

Two versions available—Spoken English or German with English titles

M"is distribut ed by Paramount Pictures Distributing Corp

1
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INDIVIDUAL AND DISTINCTIVE
Especially designed and created for the

ultra modern Home and Office. For those

of wealth and refinement ^ ^

THE EMPIRE PHONE . . . h

can be obtained in pastel shades to match

all color schemes of any room. Also in Gold

and Silver Plate. It is easily installed in your

home or office.

BOOKLET AND PRICE UPON REQUEST

NOMAD ELECTRICAL ENGINEERS INC.

2 3 9 WEST 30th STREET, NEW YORK, N. Y.

DESIGNERS & MANUFACTURERS OF TELEPHONE & TELEGRAPHIC EQUIPMENT
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U. S. Army Specifications

are

We met them to

the tune of

THOUSANDS
of Seats!

You know how the U. S. Army does its buying. Every nut and bolt must be

just so and so, every yard of cloth must have so many threads, finish must

be just so thick. The thing must last just so long and so on, and so on.

Well, we've always been accustomed to being fussy and doing things just right.

That's one reason the Army picked Heywood-Wakefield to supply several thousand

of the seat shown here for Army post auditoriums all over the country.

The other reason is that Heywood-Wakefield prices fit right in with the Govern-

ment's economy budget without taking so much as one bolt or one thread out of

quality. That's something to consider while you're considering reseating.

RESEAT with COMFORT
and Stop Talking ''''Hard Times''

HEYWOOD -WAKEFIELD
J Theatre Seating———

^

SALES OFFICES: Baltimore, Md.; Buffalo, N. Y.; Chicago, III.; Dallas, Texas; Houston, Texas; Los Angeles, Calif.; New York, N. Y.; Oklahoma Citv, Okla.; Philadelphia.Pa.

Pittsburgh, Pa.; Portland, Ore.; San Antonio, Texas; San Francisco, Calif. ; Seattle, Wash.; Cleveland, Ohio; Richmond, Va.; Spokane, Wash.; Raleigh, N.C.; Savannah, Ga.;

Tampa, Fla.; Minneapolis, Minn.; St. Louis, Mo.; Ashland, Ky.; New Orleans, La.; Mt. Vernon, Ind.; Birmingham, Ala.; Kansas City, Mo.
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Observations

5 For the summer of 1933 the air

in theatres will not be frigid. It

will be merely cool. Or better

still, conditioned.

Several of the larger theatre

operators have already issued in-

structions that the ice must be

taken out of advertising copy,

lobby displays and other exploita-

tion material. In the words of

one official, "The summer cooling

of theatres has been over-sold."

Probably he didn't mean just that.

The truth of the matter is that

when cooling equipment was less

common, theatre managements,
over-anxious to create competitive
advantages, had their usual re-

course to superlatives. Cool be-

came cold, language that should
have been temperate became posi-

tively arctic.

Of course the polar-bear and
icicle method of exploiting cooling

facilities was not at first so very
much at variance from the actual

air conditions inside the theatres.

Early equipment took little cog-

nizance of any factor except tem-
perature, and the public, quitting

a blistering sidewalk for the prom-
ised relief beyond the lobby, soon
found that it had in truth been
suddenly plunged into an igloo,

and mayhap a drafty one at that.

People began to blame their sum-
mer colds on the last visit to the

cinema, and those polar bear cut-

outs and marquees fringed with
icicles lost their friendliness.

Today summertime air condi-

tions in the theatre can be quite

dififerent. The technique of cool-

ing has been changed in the most
modern of equipments. Today
cooling at its best is a seasonal ap-
plication of equipment which has
for its all-year purpose the mainte-
nance of the most beneficial at-

mospheric conditions. Of these

conditions, temperature is but a

single factor.

Temperature, relative humidity
and pressure—these are the in-

separable triumvirate that deter-

mines breathing conditions for the

patron. None of them alone, but

all of them together make for the

effective temperature that is man-
agement's only guide to the health-

ful comfort of its customers.

5 And how many managements
can actually control the effective

temperature of their auditoriums?

Relatively few, even today.

Most of them haven't the neces-

sary equipment at their disposal.

The reason is two-fold: The
manufacturer has not yet found the

demand for complete air condi-

tioning equipment sufficiently

great to permit a price low enough
for it to compete with simpler

equipment which superficially

serves the immediate purpose; and
the public does not create a greater

demand because it thinks of sum-
mer comfort in the theatre only in

terms of temperature.

The new viewpoint to be ex-

pressed by many leading theatres

this summer, although intended

only to remove the public's suspi-

cions of those facilities which have
so often created only chills and
colds, may also serve to suggest to

the public the difiference between
true air conditioning and mere
cooling. RKO, for example, has

adopted the slogan, "Conditioned
air, carefully cooled." In general

the trend this summer will be to-

ward emphasis on comfort and
health provided for scientifically

with apparatus capable of produc-
ing all the conditions necessary to

comfort and health. And the pub-
lic may learn to choose its sum-
mertime theatres accordingly, re-

sulting ultimately in a demand for

a more general distribution of

complete air conditioning equip-

ment in our theatres.

In the meantime we should wish
the manufacturer to look more in-

terestedly upon such possibilities

in the theatre field and seek the

development of fully efifective

equipment in models better

adapted to it in price.

5 Some interesting comparisons

suggest themselves in the "Motion
Picture Dollar" graph published
in the April 29th issue of MOTION
Picture Herald. For one, the

Theatre's payroll with the entire

cost of Production. Even the

fabulously high-priced prima don-

nas and the yes-men of Hollywood
could not give Production a better

percentage of the whole Motion
Picture Dollar than 18,2, while
theatre employees take 24.7%.

Depreciation and maintenance
(refurnishing, re-equipping, sup-

plies, etc.) costs the theatre branch
of the industry as much as elec-

tricity and" heat—5.1% of all the

money expended in the making,
distributing and retailing of film

entertainment! That is 75% of

the total spent by the theatre in

advertising and exploitation. And
one-third of Exhibition's charges
in rent, real estate and taxes. It

is 65% of the entire amount spent

for prints, the operation of ex-

changes, the advertising of prod-
uct, and the maintenance of the

distributors' home offices. Depre-
ciation and maintenance of the

theatre property costs nearly one-
fifth the amount paid by the thea-

tre for merchandise to sell.

The motion picture theatre, as

a physical property alone, is a

pretty important part of this

business.

—

G. S.

[5]
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15 MILLIONS TOO MUCH FOR INSURANCE

B/ C H. CRAY

Thirty millions a

year for fire in-
demnity. 90% of
it covering thea-
tres — and the sur-
vey disclosed this
huge burden on the
industry could be halved

it FIRE INSURANCE COStS the

motion picture industry in the neighbor-

hood of thirty million dollars a year. The
true amount is probably more, rather than

less, but because of accounting conditions

and the lack of proper records, only an esti-

mate is possible.

Of this thirty millions, at least 90% is

paid for fire insurance on theatre properties.

And this annual burden of thirty millions

of dollars in premiums should be cut in

half—could be reduced to approximately

that extent if proper steps were taken.

A survey which I have supervised of the

motion picture industry's fire hazards and

resources of fire defense furnishes the basis

for these statements.

Disregarding the huge sums spent for

fire extinguishing agencies which are sup-

plied by taxation and do not register

directly in the consciousness of the average

person, it is obvious that in the last analysis

the amounts paid for indemnity through fire

insurance must have a fundamental relation

to the losses which fire prevention or ex-

tinguishing agencies do not prevent. In

other words there must be paid in premiums

enough to cover the insured losses plus the

profits and operating expenses of the insur-

ance companies underwriting the risks.

The act of drawing a check in payment of

insurance premiums forcefully registers this

item in the mind and gives it an importance

greater than that commonly given to the

other economic elements of the fire waste.

In fact, to many people, fire loss and fire

insurance appear to be the same thing. The
result is their indifference to fire preven-

tion ; they are ordinarily willing to leave

to the insurance companies what appears

to be the latters' afifair.

The indifference with which the motion

picture industry has treated fire prevention

work, and particularly the cost assessed on

it for fire insurance indemnity, has meant

an annual expenditure running into millions

of dollars. It is true that the loss record of

the industry has improved materially in

the past few years, due, principally, to im-

proved construction of buildings, better

understanding of hazards and the sound

establishment of the business. Due to this

advancement in physical and moral re-

sources, the industry merits drastic reduc-

tion in its fire insurance costs, and with

further application of modern fire preven-

tion methods, there is every reason to ex-

pect that the industry as a whole could be

one of the lowest rated classes from an in-

surance standpoint. Such results are not

only to be desired because of the financial

saving, but any business so charged with

public interest is under a peculiar public

obligation to make its properties as safe

from hazards as possible.

THERE IS no source within

or without the industry that can furnish

complete, or even approximate, statistical

information on the industry's fire losses and

fire insurance costs. This is somewhat sur-

prising when it is considered that probably

in no other department of the business

would there be such a lack of information

as to what costs actually are. Apparently,

no one having anything to do with the in-

dustry's insurance matters has been inter-

ested in knowing what its indemnity should

cost. Insurance is no different from any

other commodity used in business, its cost

is easily ascertainable—as a matter of fact,

its cost is controlled by the industry itself!

By properly safeguarding the hazards of the

business, losses can be reduced to a mini-

mum, so that the insurance premium cost

will amount to the actual expense of con-

ducting the insurance business, plus a

reasonable profit.

In stock company fire insurance, the ex-

pense ratio to premiums has constantly

risen, and now, although much too high, is

generally 50% ; this, plus 5% for profit,

which is the customary allowance, leaves

45% of the premiums paid to defray the

cost of losses. Is it not reasonable to sup-

pose that if fire losses are eliminated or re-

duced to the vanishing point, that 45%
would represent a saving in reduced rates?

There is no question at all about that.

Loss prevention pays, not only in dollars

and cents, but in social improvement as

well. American industries are not yet

awakened to the serious economic signifi-

cance of the fire waste, and until active

forces of fire prevention education are suc-

cessful in registering their objectives, our

industries will continue to be drained of

their resources by an easily preventable

waste. Fire departments should evolve out

of mere water-throwing agencies into fire

prevention organizations whose successes

are registered before the fire occurs. The
modern fireman should not be kept con-

tinuously inactive in the firehouse only to

go out and endanger life and limb in fires

which should not be permitted to occur. A

much more intelligent disposition of energy
and knowledge should be made in inspection

work and investigations of hazard condi-

tions in the light of such investigations.

This leads at once to the subject of fire in-

surance premium rates whenever the mat-
ter of fire prevention is projected.

There can be no intelligent rate-making

without complete classified loss experience

as a basis upon which to work. This is the

crux of the whole rating subject. The lack

of such classified experience is the reason

the fire underwriting fraternity is woefully
open to criticism. It is the reason the mo-
tion picture industry is paying millions of

dollars per annum excessively in insurance

premiums. No one can defend the present

method of levying rates on the industry, yet

no one has done anything about it. To be

charitable, perhaps we might say that the

fire insurance rating boards attempt fairly

to apportion the aggregate premiums among
the various classes, but lack the necessary

experience data to provide complete equity

in this distribution.

As our purpose is to determine the basis

of fire insurance rates applying to the in-

dustry, a brief statement of the fundamen-
tals of fire insurance rating is necessary for

a clear understanding of the problem.

IN THE EARLY days of the

fire insurance business, buildings only were
accepted as a fire risk. The fire hazards of

occupancy were little apparent to the in-

surer, and he concerned himself only with

that class of construction. Buildings were
either brick, stone or frame, and for evi-

dent reasons the risk to the insurance com-
pany varied according to construction.

Rates on wooden buildings were about

double those applying to brick ones, and
all buildings in each class were written at

one rate.

Gradually commercial and industrial

activity increased, new hazards of occu-

pancy came into the field, power hazards

were introduced, and insurance coverage

was extended to contents as well as to

buildings. As a result, a more complicated

method for the selection of fire risks came
into use, known as the "group system."

Buildings were divided into three classes

according to the occupancy. Such classes

were designated as "non-hazardous," "haz-

ardous" and "extra-hazardous." This was
the beginning of the complicated rating sys-

tem of today, whereby selection of risks

and the corresponding rates applying are

governed by details of construction, haz-

ards of occupancy, exposure, protection and

many other factors.

Insurance has been and always is the

dispersion of the effect of destruction ; the

distribution of loss over a wide area and
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among many people, and, consequently, a

distribution of the cost of insurance among
a great many people. T he budget which
the insurance companies must necessarily

raise consists of the value of property

destroyed by fire, plus the expense of doing

business, plus a reasonable profit. The cost

of doing business is relatively fixed ; it may
vary during periods and in different terri-

tories, but such variance can be determined

readily.

The value of insured property destroyed

by fire is more variable. The fire loss is

influenced by certain known factors, and

likewise by intangible factors, such as char-

acteristics of people and business conditions.

In addition, weight must be given to unpre-

dictable circumstances, such as earthquakes

and conflagrations, which can be deter-

mined only by averaging experience over

many years. It is apparent that the prob-

lem of determining rates is one of great

complexity and is to be understood only by

a consideration of the detailed factors which
compose the rating technique.

Complex as the problem is, there is no

mystery surrounding its solution. It is the

result of evolution; a problem with which
many generations of brilliant minds have

labored, and during all these years, experi-

ence has been, and still is, the only sound

foundation for rate structures. This evolu-

tion may not be complete; in fact, it is

generally felt that the so-called "scientific"

rating falls short of meriting such a descrip-

tion. The general foundations have been

built, but it is realized that further refine-

ment can be obtained. The insurance com-

panies themselves are in a position to do

this if they compile their experience and
apply it to making specific rates measure

more equitably the hazards of the property

and its loss-cost. Tne insurance companies

have been slow to move in such direction,

consequently rates today are still made on

a judgment basis rather than on an experi-

ence basis. The only relief in sight for a

particular class or industry is to compile

its own loss experience and determine be-

yond a doubt what its loss cost actually is

and what it should pay for indemnity.

MEASUREMENT of fire haz-

ard is the prime function of insurance rat-

ing. The problem then resolves itself into

GLOSSARY
Risk—Insurance term for property

insured.

Loss Cost—The ratio of fire loss to

amount at risk.

Loss Ratio—The ratio of fire loss

to premiums received.

Average Rate—Total premiums
received divided by the total

amount of insurance at risk.

Base Rate—An arbitrary charge

used as starting point in sched-

ule rating.

Key Rate—A city or town charge

varying according to efficiency

of fire department, water sup-

ply, etc.

what are fire hazards of any property.

Broadly speaking, they are:

( 1 ) Element of the risk, itself.

(2) Element of place.

(3) Element of time.

Element of the Risk Itself—The basis

for the classification of various properties

under this heading are: construction, oc-

cupancy, exposure and protection. Modern
rating has produced detailed methods for

the differentiation of each of these factors.

Under construction, such matters are

considered as material and design: brick,

fire-resistive or frame, the stairway and
elevator arrangements, the type of roof

sheathing construction, height of buildings,

skylights and numerous other features that

either retard fire, or help to spread it.

Under fire hazards of occupancy, heat,

power, light, labor, number of tenants, spe-

cial fire hazards and their arrangement,

and other similar details are considered.

The exposure factor to be considered in

any property depends on the likelihood of a

fire in an adjacent structure entering

through windows or other wall openings,

as well as by direct ignition of the building

itself.

Under protection, such matters as the

efficiency and size of the fire department,

fire alarm systems, water supplies, auto-

matic sprinklers, watch service, inside fire

protection, are taken into account.

Ele?nent of Place—This division of rate

making is probably the least understood.

As fire insurance business grew, it became

apparent that the fire hazard did not depend

solely upon the individual character of the

property itself. The ratio of the fire loss

to the amount at risk in different parts of

the country varies materially. Fire com-
panies generally use the experience of a

given state in fixing premium income,

though the fire loss record of the larger

cities is also taken into account.

To illustrate: From 1880 to 1915, in-

clusive, the amount of loss in cents for each

$100 of risk varied in different states as

indicated by the following:

State Losses per $100 of risk

Conn $0.44

N. J .44

Penn .53

Mass .60

N. Y .38

There follows a very important conclu-

sion. The fundamental basis of stock com-

pany insurance is that, as far as possible,

the ratio of premium income to the amount
of loss must be constant for sound opera-

tion.

With the above variation in loss cost,

it is apparent that a constant loss ratio can

be maintained only by variation of rates in

different sections. It is clear, therefore,

that a comparison of the rates on similar

buildings in two cities, or even in two
states, can be, at best, only a very rough

comparison. The comparison may mean
nothing at all as to the justness of either

rate.

ALT. THIS means is that

the general level of rates in any territory

depends on the fire loss experience of that

territory. This fire loss experience, on

which the general level of rates depends, is

indicated by construction and occupancy

hazards, the general intangible factor of fire

department morale and efficiency, climatic

conditions, characteristics of peoples, com-

mercial and economic factors and many
(Continued on page 24)

C_y NDER the present system, the industry is pay-

ing dearly for poor underwriting judgment of the fire companies that write poor grade

business which keeps the general level of rates up. It is a well-known fact that the

profit-producing risk is rated higher than it should be, while the unprofitable risk is

rated too low. This discrimination can be overcome largely by insisting on class ex-

perience rating."
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The view above shows the treatment at the

forward part of the auditorium, with its

proscenium arch surmounted by a red tile

eave and flanked by passageways to back-

stage and exterior. The ceiling functions as

a screen for star and moving cloud effects.

SMALLEY S NORWICH
theatre represents a recent design for

a motion picture theatre in a town of

8,000—the city of Norwich, seat of

Chenango County in New York
State. It is a one-floor house of the

atmospheric type (which, here and

there, still persists), with a decorative

treatment of Spanish pattern. Victor

A. Rigaumont was the architect.

The theatre was erected for opera-

tion by the Smalley circuit of theatres

prominent in this section, with head-

quarters in Cooperstown, N. Y. The
seating capacity is 1,000, with chairs

(by American Seating Seating Com-
pany) arranged in the arc-form

now conventional but still not always

employed in the smaller houses.

The building is of steel construc-

tion, with facing of white brick and

terra cotta. It is 60 feet wide and

155 feet deep, and adjoining it is a

parking space with a drive leading

thereto. The marquee is finished in

colors to match the terra cotta trim.

The theatre is entered through an

entrance lobby and a foyer, the latter

just to the rear of the auditorium,

supplying a standee area and passage to

stairs leading to a small mezzanine on

either side of the projection room. This
mezzanine arrangement represents an in-

genious solution of the space problem in

that each of the two levels provides a

lounge, one for men and one for women,
with toilet facilities adjoining. These
lounge areas are practically a part of the

auditorium, and they permit a full view of

the screen.

The lobby has a slightly sloped floor of

red tile. Poster frames and the side walls

are done in silver and blue. The ceiling

A 1,000-SEAT

THEATRE IN A
CITY OF 8,000

is stepped to realize better proportions be-

tween the depth and the height, and from

it are suspended chandeliers of rusty-fin-

ished wrought iron.

The shallow foyer area is divided from

the auditorium by a shoulder-high parti-

tion of stucco finish and done in tan. Wood-
work is of natural finish. On either side

is a staircase leading to the mezzanine

levels referred to above. Off the men's

mezzanine is the manager's office. The
foyer is fully carpeted in Wilton velvet.

Following a Spanish atmospheric treat-

ment, the auditorium has a vaulted ceiling

Besides showing the auditorium wall treat-

ment in general, the view above indicates

the double-mezzanine arrangement with the

projection room in the middle, while pic-

tured at left is one side of this foyer area

leading to meiianine lounges and toilets.

of plaster tinted in blue, sky-fashion,

and walls with plaster motifs in a

relief pattern employing Spanish -v^in-

dows of colored glass, red tiled eaves

and vine-covered lattices. The walls

have a color ground of tan. Upon the

ceiling is produced the usual atmos-

pheric star-and-cloud effect. Light-

ing is by wrought iron fixtures, aug-

mented by concealed lights of deco-

rative function. At the rear the tan

stucco wall surface is ornamented

with foliage and awnings, the latter

roofing the lounges.

Adjoining the proscenium arch are

wide, iron-railed carpeted steps lead-

ing to the stage and exterior through

Spanish doorways, over which are

ports of natural wood, which in turn

are surmounted by Spanish urns con-

taining foliage. The stage is 60 feet

wide and 25 feet deep, with a 40-

foot climb to the gridiron.

Projection equipment includes Sim-

plex projectors, Western Electric

sound system and Brenkert lamps,

spots and effect machines.

Air conditioning is of blower-ven-

tilator type, with equipment located

just below the projection room. Heating

is by radiation.

As the accompanying photographic repro-

ductions indicate, this design provides ex-

cellent viewing conditions. The throw and

lateral range of vision are rather long, but

the angles of both vision and projection ap-

proach the ideal. When the fundamental

purposes of the theatre are thus served, its

decorative treatment perhaps may be waived

as a matter of taste, until the time comes
when decoration more generally ceases to

serve mere decoration, but beautifies the

theatre in serving the screen.
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COOLING THE THEATRE FOR COMFORT
B/ HARRY LEID

Some common-sense
advice from a ven-

tilation engineer on

Harry Moskowitz's
staff in charge of

Loew's Theatres
maintenance

THERE HAS been severe

criticism of theatres in which the air is

cooled during the summer months. The
criticism has emanated from the public,

from engineers, from newspaper critics and

others. It has even become a standard joke

on the vaudeville stage. This is because, as

it has been pointed out, the theatre has been

primarily chilled instead of being air-con-

ditioned, which is to say the air inside the

theatre has not merely been adapted to con-

ditions of normal dtmospheric comfort ir-

respective of the weather outside.

When cooling plants were first installed

in theatres, very little thought was given

to the proper temperatures, the relative

humidity and other factors active in form-

ing the conditions most comfortable and

healthful to patrons. It was considered

only necessary to get the theatre cold. In

recent years, however, engineers have

studied air conditioning as a science, and as

a result modern equipment can cool a

theatre and keep it cool, evenly and in con-

stant adjustment to the weather, without

sacrificing elements necessary to comfort.

In order to appreciate better the true

function of theatre cooling, let us examine

the process by which it is today, with com-
plete air conditioning equipment, achieved.

Part of the same equipment used for

refrigeration is also used for ventilation and
heating. In other words, the air is cir-

culated in the auditorium and other parts

of the theatre in much the same way all the

year around. It is drawn in from the out-

side, circulated, washed, part of it recir-

culated (from 50% to 67% being recir-

culated) in a continuous cycle. In winter

it is heated prior to circulation, while in

summer it is cooled.

The refrigerating means is known as the

compressor, and the refrigerant is nearly al-

ways carbon dioxide, this being usually pre-

ferred because of the minimum of danger in

its use. Cooling plants of large capacities

require about 2^ tons of refrigeration per

1,000 cubic feet in the temperate zones

(in NeAv York, for example).

The air is cooled in the main washing
chamber, which contains a spray of

chilled water issuing from nozzles especial-

ly designed for the purpose. The pressure

at the nozzle is usually from 15 to 25
pounds. The temperature of the water is

always from 40° to 50° in temperature.

The air is delivered to the theatre through

a series of ducts (plenum system) and in

the new systems is passed downward into

the theatres, where it circulates to the

breathing zone. The outlets are distrib-

uted throughout the auditorium, foyer and
lobby ceilings and the balcony soffit.

Under the auditorium chairs are located

so-called "mushrooms," or intake openings

through which the air is returned to ducts

carrying part of it back to the air washer

for cleansing and mixing with fresh air

from the outside prior to recirculation.

IT SHOULD always be re-

membered that the primary function of

cooling is merely analagous to that of heat-

ing—that is, to create a temperature which

with proper control of the humidity, the

pressure and the purity of the air, repre-

sents normal atmospheric conditions for

comfort and health. There are two classes

of people to be considered : the patrons who
enter the theatre for only a short time, and

the employees who spend the entire day in

this air-conditioned environment. If the

contrast between conditions in the theatre

and those outside is too great, patrons are

subject to two definite reactions. Upon
entering they feel mildly chilled ; upon leav-

MAKE THE THEATRE
LOOK COOL. TOO!
Besides being cool, the theatre

should look cool. The devices vary

according to theatre and means
at hand. But always they should

follow certain basic principles. (I)

Keep the vestibule and lobby slick-

looking. Congestion suggests stuff-

iness. (2) Use cool colors In

decoration, posters, lighting,

Greens, blues, pastel shades. Be-

ware of red. (3) In floral dis-

plays avoid over-dressing. Vines

and shrubbery can be used freely,

flowers sparingly. (4) Poster pat-

terns should not suggest frigidity.

Use country scenes, clouds, birds

In flight, etc. (5) Eliminate un-

necessary rugs and draperies. If

draperies are necessary, substitute,

where feasible, light cretonnes.

ing the theatre for the hot street, they ex-

perience a severe shock. The causes of such
reactions on the part of patrons should be
avoided. Upon entering the theatre their

reaction should always be one of distinct

pleasantness.

Now the shock upon leaving the theatre

that is haphazardly cooled, and cooled with-
out proper provision for all the factors, is

not alone due to the difference in the tem-
peratures of theatre and street. That dif-

ference is extremely important, but the
shock may also be due to the saturation of

^the patron's clothing, effected by excessive

amount of moisture in the air of the con-

ditioned area.

Those in charge of a theatre and its

equipment should always remember that the

contrast between outside and inside condi-

tions is a majority factor in deciding what
temperatures and humidities should be

maintained in the theatre.

These considerations point to the desir-

ability of an outside dry-bulb temperature
differing from that of the outside air in the

order of about 15° under maximum outside

conditions, and approaching more nearly to

the outside temperature as the latter ap-

proaches 80° Fahrenheit.

The temperature of the cooled air can be
80° when the outside air is 90° ; 75° when
the outside air is 85°; and 72° when the

outside air is 80°
; while the relative humid-

ity should not be greater than 60% when
the temperature in the theatre is 80°, nor
greater than 65% when the air is 72°.

Prior to putting the equipment in opera-

tion the most thorough inspection of every

part of it should be made in order to insure

continuous operation during the summer
months. During the winter 75% of it has

been closed down.
Throughout operation of the equipment

constant attention should be paid to the

water used in connection with the washing
of the air. This water should be changed
daily, since the air, if circulating through

impure water, would soon take on a dis-

agreeable odor. The water picks up a sur-

prising amount of dirt. This water should

never be allowed to rise much above 50°

in temperature.

The manager should be on the alert to

see that the atmospheric conditions, not only

with respect to temperature but with re-

spect to the humidity and circulation, are

proper for normal comfort. He should

take hourly reading of his thermometers,

which should be placed throughout the

theatre. If he finds that the temperature

and humidity are at too great a variance,

he should communicate at once with the

engineer, or with whomever is in charge of

the equipment, so that the latter can make
an immediate adjustment.
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COLOR IN THE LIGHTING OF THEATRES

By FRANCIS M. FALGE

Table I—The Effect of Colored Light on the Appearance of Colored Objects

Natural Color Color of Light llluminafing the Objects

of Object Red Orange Yellow Green Blue Violet

Black Red Orange Yellow Green Blue Violet

black black black black black black

White Red Orange Yellow Green Blue Violet

Gray Red Orange Yellow Green Blue Violet

shade shade shade shade shade shade
Red Red Scarlet Orange Brown Purplish Reddish

black purple

Orange Red Orange Yellow Greenish Black Black

orange yellow

Yellow Orange Yellow Yellow Yellowish Greenish Black

red orange green black

Light Red Yellow Greenish Green Blue Buish

green shade green yellow green shade

Deep Black Greenish Yellowish Green Greenish Blue

green black green blue black

Light Violet Dark Yellowish Blue Blue Violet

blue gray shade green

Deep Purple Blue Gray Blue Blue Blue

blue gray green violet

Violet Reddish Red Gray Blue Violet Violet

black purple blue

Purple Red Red Red Black Blue Violet

shade shade shade
Rose Red Red Red Greenish Blue Violet

tint tint tint black shade shade

From "Light and Color in Advertising and Merchandising," by M. Luckiesh.
(Z>. Van Nostrand Co., Neiv York.)

Giving the prin-

ciples of a tech-
nique which can be

so valuable today
in making older the-

atres appear new
and attractive again

THE LIGHTING of theatres

is of special importance today because many
attractions such as stage presentations, or-

chestral and organ music, have perforce

been dropped under the necessity of reduced

expenditures. In some instances managers

have appreciated the value of lighting as a

simple and inexpensive means of embellish-

ing their program and creating in the minds

of the public a desire to come to their thea-

tre rather than to some other. More thea-

tres should find this course profitable.

For some years the accepted principles

in the lighting of theatres have been ex-

pounded and have found their way into

our newer theatres with gratifying results.

The Radio City theatres are examples of

the highest development of this art. Their

lighting will continue to be a most valuable

asset to the box-office. Today, however,

the older theatres, once attractive and pro-

gressive leaders in their community, but

Fig. I.—The subtractive method of mixing col-

ors. These apply in the mixing of pigments.

whose novelty has worn off, can regain a

large measure of new interest by renovating

their lighting. In many cases no major

changes are necessary ;
rather, a better un-

derstanding and more liberal application of

the well established principles of light and

color.

There is a very general popular miscon-

ception of the characteristics of colored

light which has had a marked influence on

theatre lighting and has resulted in the

general belief that colored light is governed

by purely "cut-and-try" methods. There
is, to be sure, a factor of experience and
skill, as well as one of discrimination, in

relating the color or colors of light to a

given scene to create the appropriate at-

mosphere and to produce the most effective

nuances. But the production of colors in

all their myriad shadings and relative values

is a matter of applying definite and well

known physical laws. The facts of the mat-

ter give us a new concept of color and its

use. Much of it is dependent on an under-

standing of the simple diagrams which fol-

low and which should be thoroughly mas-

tered.

Figure 1, which illustrates the mixture

of the three primary colors of pigments, is

radically different from Figure 2, which
is the mixture of light. Although two
primaries of pigment, blue-green and red-

purple, are not greatly different from those

of light which are blue and red, the third

primary varies radically. With pigment it

is yellow, and with light it is green. Fur-

thermore, the mixture of the three primary

pigments produces black, whereas three

beams of light projected so as to lap pro-

duce white.

White light is made up of all the colors

of the spectrum or "rainbow"—essentially

consisting in red, orange, yellow, green and
blue. The light from incandescent sources

similarly has a continuous spectrum. All

colors occur but in relative amounts deter-

mined by the temperature of the source.

Thus in light from a gas-filled lamp there

is relatively more blue and green than in

Fig. 2.—The additive method of mixing col-

ors. These apply in the mixing of light.

the "warmer" light from a vacuum lamp.

COLORED LIGHT may be

produced from white light by placing a

color filter in the rays of light or by allow-

ing light to be reflected from a colored

object. This is illustrated in Figure 3.
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absorbing light by the use of a colored

opaque material, which is called selective

absorption.

With other light sources, however, a

narrower range of colors is produced. Neon
tubes, for instance, produce orange-red

light ; mercury, blue-green ; and sodium,

yellow. In these cases the light is deficient

in the other colors which make up white,

and naturally the other colors could not

be obtained by placing filters over the tubes.

Effect of Intensity and Area

THE RELATIVELY small

percentage of light of each of the colors in

white light explains the lack of brightness

of these colors. Theoretically this would
seem to mean that if blue and red were to

be closely associated, about five to ten times

as much blue wattage would be required.

This is not true in practice, however, be-

cause the pure colors have a colorfulness

which to a great extent compensates for

their lower intensity. Then, too, the effec-

tiveness of a color depends on the colors

around it. It should be remembered, how-
ever, that a relatively small percentage of

white light falling on the purer colors will

tend to desaturate them, and in the case of

blue, wash out the color almost completely.

The effect of various colors is greatly

affected also by the area of color in ques-

tion. With small areas, for instance, our

preferences for colors may extend to the

purer ones, but in the case of large areas

the tints are generally preferred. It is hard

to improve on nature, for instance, and you

will rarely find anything but tints and

shades in nature where space is boundless.

Our homes also indicate a preference for

the conservatism of tints. In the case of a

theatre lighted all in a single color, one is

likely to be so immersed in that color that

the eyes become fatigued and the color no

longer appears as upon first exposure, but

is washed out and disappointing.

LIGHT ITSELF is invisible,

but objects become visible only when light

Table II--Mean Order of Preference of Eighteen Col ors

(T and S mean tint and shade respectively)

Mean of Mean of Mean ot

Rank 1 15 Males 121 Fennales 236 Subjects

1 Blue Red Red
2 Red Blue Blue

3 Violet Violet T Violet

4 Green Violet Blue T
5 Blue T Violet S Green
6 Orange Blue T Violet S

7 Blue S Blue S Blue S

8 Violet S Green Orange
9 Red T Orange Violet T
10 Red S Green S Red S

1 1 Violet T Red S Green S

12 Yellow Yellow T Yellow

13 Green S Green T Red T
14 Orange S Yellow Yellow T
15 Green T Orange T Green T
16 Yellow T Red T Orange T
17 Orange T Orange S Orange S

18 Yellow S Yellow S Yellow S

From "Light and Color in Advertising and Merchandising," by M. Luckiesh.
(D. Van Nostrand C 0., New York.)

From this it is apparent that in either case

light of colors other than those desired is

absorbed. As already indicated, there is

only a certain amount of light of a particu-

lar color in the white light from a given

source. In the case of 40-watt natural-

colored gas-filled lamps, for instance, the

percentage of really red light is 4% to 8%

Fig, 3.— Selective
transmission of col-

ored light.

GREEN
FILTER

of the white. Pure blue is less than 1%,
and green 5% to 10%. The amber, yel-

low and tinted lamps, such as old rose,

flame-tint, and ivory, have much higher
transmission values, ranging from 40% to

70%. It should be plain, therefore, that

colored light in this case is not produced as

such, but is obtained by a process of elimi-

nation—by absorbing light with filters,

which is called selective transmission, or by

falls upon them. For instance, rays of light

are seen only because of impurities in the

atmosphere. In the case of color this is

carried a step further—the object appears

to be colored because of the nature of its

surface, which absorbs light of some colors

and reflects the light of others. The object

therefore appears to be a certain color be-

GREEN
OBJECT

cause the light of that particular color is

reflected. This is illustrated in Figure 4.

As an example, if red light falls on an ob-

ject which has the ability to reflect red, the

object appears to be red. If instead the

object is capable of reflecting only a little

red light but is a good reflector of green

the object will appear a dark brown or

black. If an object is composed of elements

which allow a number of colors to be re-

flected, white light falling on the object

will cause the reflection of each of these

colors. Similarly, if a colored light falls on
an object which transmits that color as

well as a number of others, the object then

appears the color of the light.

These fundamental facts allow an esti-

mate (See Table 1) to be readily made of

the color of various objects under different

colors of light. As indicated in Table 1,

an object capable of reflecting a certain

color would theoretically appear to be that

color if light of the same color were to fall

on it. However, as previously mentioned,

the object actually appears gray unless con-

trasted with another color.

Effect of Environment

What appears to be a surface of one

color as viewed in one set of surroundings

may give a quite different impression when
the color or intensity of the surroundings is

changed. For instance, a gray square sur-

rounded by green will seem to be pink,

and in the case of colors which are placed

close together each color appears more satu-

(Continued on page 23)
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SOUND EQUIPMENT LEASES

By LEO T. PARKER

2.—Lease and Sale Contracts

Concluding an analysis

begun in the April 8 + h

issue of law involved

in the leasing of re-

production apparatus

VARIOUS PLANS have been

devised by patentees to avoid the Sherman

and Clayton Acts. However, the courts do

not hesitate to look through these obscuri-

ties. For instance, in a leading case, Straus

V. Victor Talking Machine Company (243

U. S. 469), it was disclosed that a manu-
facturer of machines required each pur-

chaser to sign a contract that a license plate

was to be attached to each machine after

the user had paid $200 royalty. The li-

cense plate contained a notice that users

of the machines were privileged to use the

machines without payment of further roy-

alties, provided they purchased accessories

from the patentee.

In holding the license notice void and

of no effect, it is interesting to observe that

the Supreme Court of the United States

said

:

"It thus becomes clear that this license

notice is not intended as a security for any

further payment upon the machine, for the

full price, called a royalty was paid before

the plaintiff (patentee) parted with the

possession of it."

Distinguishing Lease and Sale

HOWEVER, READERS should

not confuse the legal right of a patentee

to' restrict the uses of patented devices dis-

tributed under a valid license agreement.

In other words, a licensed user of patented

equipment is bound to abide by the reason-

able terms of a license contract by which

the patentee agrees for a stipulated sum to

permit the theatre owner to use a particular

invention for specified purposes in a limited

territory.

Under these circumstances the patentee

receives remuneration in accordance with

the rights granted the theatre owner or li-

censee, and the latter is bound to abide by

the agreement.

However, as previously explained, a li-

cense contract may be invalid for many

reasons. Generally speaking, a license

agreement is invalid by which a patentee

seeks to eliminate competition. In a recent

case a license contract contained a stipula-

tion obliging the licensee user of the ma-
chine not to use machines made and sold

by competing manufacturers. The court

held this contract invalid in view of the

provisions of the Clayton Act.

It is also important to know that dis-

guised lease contracts which legally are

contracts of sale do not enable patentees

to restrict the uses of the invention.

It has been held that a contract by which
a purchaser agrees to pay the seller certain

amounts in installments, with the privilege

of purchasing the machine upon completion

of the installment payments, for an insigni-

ficant amount such as $1, is legally a sale

contract and not a lease contract.

Therefore, users of patented machines

purchased under this or similar forms of

contracts are not bound by clauses which
restrict the uses or resale prices of the

patented product.

For example, in a late case (113 So.

454) a higher court held that a valid

straight contract of sale may not be chang-

ed to a conditional contract of sale simply

because the contract is intended to accom-
plish this purpose.

The facts are that a buyer and seller

signed a contract which purported on its

face to be a lease. By its terms the buyer

agreed to lease from the seller for the term
of 12 months a certain machine. The buy-

er was to pay a total rental of $4,500, the

first payment of $450 at once and the bal-

ance was to be paid in equal installments

for 12 months. It was also agreed that at

the expiration of the 12-months period, the

buyer should return the machine to the

seller in good condition, or should have the

option of purchasing it for $1, instead of

returning it, provided he had complied

with all the provisions of the lease. The
court held this form of contract to be an

outright sale, instead of a lease, and made
the following remarks

:

"The first question to be considered is

the nature of the contract out of which this

litigation grows. The contract, thjough

couched in the phraseology of a lease, is in

fact a sale. It contains the essentials of a

sale; to wit, a fixed price, which was the

rental to be paid, a thing to be conveyed,

and the consent of the parties to the con-

veyance at the price fixed. The contract,

we think, clearly shows that what is desig-

nated as the rental to be paid for the use

of the machine, for the period of one year,

is, in fact, the purchase price to be paid for

it, and represents the full value of the

machine."

Conditional Contract Breach

ORDINARILY, by means of

a contract properly conditioned, a seller of

theatre equipment may retain legal title to

it until the purchaser fully performs the

assumed obligations. On the other hand,

it is important to know that under certain

circumstances the courts will look through

apparent obscurities for the purpose of de-

termining whether or not the true intent

of the seller actually is to retain legal title

to the equipment, or merely uses this form
of contract as a means to avoid responsi-

bility for performance of an illegal act.

Under the latter condition the contract it-

self is illegal and void.

First, it is important to know that both

the*buyer and the seller are bound to strict-

ly comply with the terms of a conditional

contract of sale. If either party fails to do
so, the other party may sue and recover

damages for a breach of the contract.

For instance, in Stimpson Companv v.

Gawell (158 N. E. 777), the record shows
that a manufacturer and a purchaser enter-

ed into a written contract of sale which
provided that the buyer should not have

title to the equipment until it was paid for

in full and, if he defaulted payment, the

manufacturer could repossess his product

without legal process. The mechanism was
duly delivered and the buyer made the

agreed initial payment. The balance was
to be paid in 12 monthly installments.

The contract of sale further specified

that the manufacturer guaranteed to repair

the machine free of charge, if it proved

defective within two years. The buyer re-

fused to make future monthly payments on
the contention that the manufacturer failed

to repair apparent defects. When the seller

demanded the purchaser to return the ma-
chine he refused to do so until the manu-
facturer should return the initial payment.

The seller sued to recover the balance due
on the account. The lower court held the

buyer not liable, but the higher court re-

versed this verdict, saying:

"By the terms of the contract, upon de-

fault in any payment or other condition,

the vendor (seller) was given the right to

remove the property. ... As the defendant

(buyer) refused to deliver unless a condi-
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tion which he had no right to impose was
complied with, he was guilty of conversion."

It is quite apparent that had the buyer

returned the machine, when the seller de-

manded it, the buyer may have entered suit

against the seller and recovered the initial

payment plus all damages which he incur-

red. However, since in the contract of sale

the buyer had agreed to return the machine

to the seller in default of payment, the buy-

er automatically breached the contract by

failure to return it and could not legally

refuse delivery of the machine, to the seller,

while demanding repayment of the first

payment.

Conditional Sale and Mortgage

THE DISTINCTION between

a conditional sale and a mortgage is that a

straight sale is an absolute transfer of the

title to goods, whereas a mortgage is se-

curity for the payment of a debt owed by

the owner of the merchandise. Notwith-
standing this established law, in many in-

stances it is difficult to distinguish between

a conditional sale contract and a mortgage.

However, various courts have held that

although a contract purports to be a condi-

tional sale if, when the purchaser defaults

in fulfilling the terms of the agreement, the

relation of debtor and creditor still remains,

then the contract actually is a chattel mort-

gage. Moreover, a sale contract which le-

gally is a mortgage is void with respect to

all parties excepting the buyer and the

seller.

For illustration, in Raymond Brothers

Company v. Thomas (294 Pac. 219), it

was disclosed that a seller sold certain

equipment under a contract by the terms

of which he could retake the merchandise,

sell it, charge all costs and attorney's fees

to the purchaser, who should be liable for

any deficiency, "if the purchaser breached

the contract requiring specified monthly
payments." The contract, also, provided

that should the purchaser fail to make
prompt paj'ments he must pay the balance

due on the goods. In holding this agree-

ment to be a chattel mortgage, the court

said:

"The principal question is whether the

contract, which purports to be one of con-

ditional sale, was, by reason of its provi-

sions, in fact, a chattel mortgage. ... A
contract which purports to be a conditional

sale, but which in fact, by reason of its

language, is a chattel mortgage, is invalid

as to third parties."

Therefore, any contract wjiich apparent-

ly is intended to retain title to goods in the

seller but M'hich by its terms makes the

purchaser liable, although he breaches his

obligations to make installment payments,

is a chattel mortgage and void with respect

to third parties.

Priority of Lien

It is Avell established that either a prop-

erly recorded chattel mortgage or a condi-

tional contract of sale is superior to any
other lien, as for money borrowed on the

equipment after the contract or mortgage
was properly recorded. So held a higher

court in the late case of Bloomingdale
Brothers v. Cook (152 Atl. 666).

The facts of this case are that a pur-

chaser bought equipment on the install-

ment payment plan. Ten days later the

seller recorded the conditional contract of

sale which stated that the title to the equip-

ment remained with the seller until it was
fully paid for by the purchaser. Soon after-

ward the purchaser placed another lien on

the equipment. In holding the lien of the

seller superior to all other liens, the court

said

:

"It seems clear, therefore, that under

Conditional Sales Act no one could acquire

title to or a lien upon the chattel in ques-

tion superior to the title and property right

of the plaintiff (seller) where the title or

lien of such third party accrued subsequent

to the filing of such conditional sales con-

tract."

Delay in Recording Mortgage or Contract

IT IS IMPORTANT tO knoW
that delay on the part of the holder of a

mortgage or a conditional contract of sale

in recording it may result in forfeiture of

his rights to other persons who may have
a lien on the equipment.

For instance, in Seger & Gross Com-
pany V. Maclaire (165 N. Y. S. 423), it

was disclosed that a conditional bill of sale

was given February 1st. The equipment

was not then in existence and had to be

manufactured. By March 20 all the equip-

ment had been delivered, except a few odds

and ends of no importance. The condi-

tional bill of sale was recorded March 23

at 10:30 a.m. The purchaser gave a mort-

gage to another person March 23
Litigation developed and the question

presented was whether the mortgage was
prior to the conditional contract of sale.

"It seems clear that the lien of the chat-

tel mortgage is prior to that of the condi-

tional bill of sale, for the reason that the

delay in filing the conditional bill of sale

was unreasonable. ... As to all of the

chattels there was a delay from the 20th

until the 23rd, and no excuse is offered

for this delay."

THE END

LIABILITY FOR PERFORMERS' ACTS
By M. MARVIN BERGER
Member Neiu York Bar

NEWSPAPERS a short time ago carried the story of

a middle aged matron who sued a motion picture theatre owner for injury to

her health and feelings caused by the act of a performer. The performer, dressed

to represent a Spanish caballero, stepped down from the stage and stood next

to the woman, singing a song directed to her, while a spotlight was focused on

her. The woman claimed that she had been so deeply humiliated and embarrassed

by the words of the song, the manner In which It had been sung and the spot-

light, that she fainted and thereafter lost weight and became extremely nervous.

The case was dismissed after it had been shown that the lady, despite her allegedly

disturbed state of mind, visited her attorney as soon as she left the theatre.

While in that case the woman's story as to the extent of the injuries caused by
her humiliation, was apparently disbelieved, It is easy to picture a sympathetic

jury giving the plaintiff a verdict under similar circumstances. The case raises the

question of the relation of the theatre owner to the public with regard to per-

formers.

As a general rule, the proprietor of a theatre owes his patrons the duty of using

reasonable care In safeguarding them from an Injury likely to be suffered at the

hands of performers. Nor does this duty stop short of protecting the audience
from actual physical Injury. A patron lawfully In a theatre and acting In an orderly

manner is equally entitled to freedom from insult or humiliation.

This responsibility of the owner or manager rests on the fact that he procures

the act and Invites the public to see It. And while the court will sometimes place

liability for injury to patrons on the act alone, they usually view an act as the
joint production of the act and the theatre. In the words of a leading case, "It

appears unreasonable that the injured party should be relegated to a claim against

some traveling theatrical troupe, brought to the theatre by the owner or manager,
and who may depart overnight to places unknown, or vanish Into the empty air."

Especially where the act Is dangerous will the courts readily place responsibility

on the theatre operator. "Patrons of theatres," said the court in a prominent
case, "are frequently Invited upon the stage to be used as foils for actors.

Sleight-of-hand performers and acrobats avail themselves of the services of spec-
tators as accessory to their tricks and feats. The management is bound to know
whether the character of the act is dangerous. Patrons are entitled to protection
against acts which by their nature might cause a menace to safety."

When the courts say "the management is bound to know whether the character
of the act is dangerous" they place responsibility squarely on the actor or manager.
The law thus makes it the duty of the owner or manager to preview the act and
to eliminate from it anything that might conceivably physically Injure or directly
humiliate a patron.
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MODERN PROJECTION
PROJECTION • SOUND REPRODUCTION • ACOUSTICS

SOUND EQUIPMENT TODAY-
AND ITS MARKET

By AARON NADELL

The third and con-

cluding article of a

series begun in the

March llth issue

describing recent

developments in sound

THE COST of new, modern

sound equipment is not nearly as large as

it may seem at first glance—especially when
the expenditure involved is spread over in-

stallments covering a period of time, and

when the possibilities of maintenance econ-

omy are balanced against it.

A number of showmen have found that

the more recent terms for sale and rental

of high quality equipment make the total

net cost of a new installation in their own
theatres extremely small. One exhibitor

recently told this writer that changing his

old systems for new ones actually paid him

a weekly profit. This is without doubt a

highly exceptional case, but other cases not

very dissimilar to it may perhaps be found

if all the pertinent figures—including de-

preciation and maintenance detail—are

closely analyzed.

Service Policies and Modern Equipment

It has been pointed out in the preceding

articles that the advisability of installing

new equipment, or of modernizing that al-

ready installed, sometimes exerts a very

Important influence upon decisions of serv-

ice policy. Because of this, the desirability

of new or modernized equipment for its

own sake—as apart from maintenance mat-

ters—is a factor that under present day

conditions may have a marked bearing upon

maintenance decisions. Conversely, main-

tenance factors may have an important and

even a deciding voice in the question of

whether or not to buy new equipment, re-

gardless of its desirability for its own sake.

All this has already been gone over in some
detail. The intrinsic desirability of modern
equipment, independently of its influence

upon service or other maintenance costs,

remains to be considered.

Improvements in quality offered by the

models of sound equipment most recently

made available, as well as by recent mod-
ernization programs, fall into two general

categories: one, improvements unknown to

the audience but important from the point

of view of maintenance costs ; the other,

improvements that directly affect patron-

age satisfaction.

Improvements in Sound Quality

THE AUDIBLE improvement of greatest

importance involves what is known com-
mercially as wide or extended range of

reproduction. For its full effect to be ap-

parent corresponding changes must be made
in the recording studies, and in the more
important studios these changes have been
made. But even without any alteration in

recording practice, with an ordinary film

in the projector, the installation of wide
range (or extended range) in a theatre im-

proves the sound qualitv to a degree quite

striking to the average ear. When both

recording and reproduction are of this new-
er type the difference is altogether com-
parable to that between a modern radio and
the tinny, horn-loudspeaker model of 1923.

Wide or extended range is built into

most of the latest sound equipment, and
can be added to the majority of existing

installations. In the writer's opinion every

showman, whatever his final decision as to

installing this improvement in his theatre

may be, owes it to himself at least to hear

a demonstration of it.

j^lthough no description of it in printed

words can convey the impression it makes
upon the ear, an account of what this thing

is, and why it impresses the ear as it does,

may be in order at this point.

SOUND IS a trembling of

the string of a violin, of a human vocal

cord, or of some other source of sound

;

it is the coresponding trembling imparted

to the air around such a source, and, lastly

by means of the air, to the drum of the

listener's ear. The G-string of the violin

trembles slowly; the E-string rapidly. The
number of vibrations per second imparted

to the air is greater in the case of the E-
string; the frequency per second of the E-
string vibration is greater, or, as we say,

higher.

The greater the frequency of vibration

per second, the higher the pitch will be.

The musician creates higher frequencies

still by placing his fingers upon the string,

so that only a shorter portion of it is free

to vibrate under the bow.
Sound systems have commonly been cap-

able of reproducing with reasonable fidelity

every note of every instrument, and every

tone of the human voice, for the past sev-

eral years. But many of the overtones

which are necessary to naturalness have

been lost.

When the violin string vibrates as a

whole, shorter portions of the string, al-

though they take part in the general mo-
tion, at the same time possess an independ-

ent, still more rapid vibration of their own.
These shorter, higher sounds are known as

the overtones, or harmonics. The resonant

chamber behind the strings of the violin

also produces harmonics when the air with-

in it is set into vibration by the impact of

the air surrounding the strings. These
auxiliary vibrations are important factors

in distinguishing an instrument, in giving

the sound it produces its special beauty.

Harmonics, left largely unreproduced by

the older type of sound systems, are what
distinguish one instrument, or one voice,

from another. The same note can be struck

on the piano, played on the violin, sounded

bv a trumpet. In each case the note itself,

"the fundamental frequency of vibration,"

is exactly the same. In each case it is only

the harmonics, which differ for every type

of instrument, that enable the listener to

recognize what he is hearing. In the same

way, harmonics based on the size, shape,
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construction and condition of mouth and

nasal cavities, distinguish and individualize

human voices.

Wide or extended range, by reproducing

frequencies as lovv^ as 35, and above 6,000

per second, adds richness and brilliance to

music, and individuality and naturalness to

the human voice. This is an advance in

technics that even an audience uncritical

and uninterested in the mechanics of the

entertainment, ^'iW unmistakably notice

and comment upon. Even the people with

"tin ears" will notice it! In fact, when the

new development is present in the record-

ing only, but not in the theatre, or in the

theatre only, but not in the recording, it

still is (although far less impressive) amply

able to call attention to itself in the case

ot a great many average listeners.

Whether or not addition of this improve-

ment (either through installation of new
equipment or modernization of old) will

prove profitable by creating greater patron-

age satisfaction is a matter each exhibitor

must decide for himself in the light of his

local conditions. In the case of a circuit

it is quite possible that a separate decision

on this matter for each individual theatre

in the group will prove necessary.

Other Modern Improvements

There are, as has been said, other im-

provements than extended range in the

quality of the latest models of equipment.

Most of these, however, are primarily of

interest from the viewpoint of the service

problem, and may be listed briefly.

For one thing, most late models are all-

a.c.-operated, using neither storage bat-

teries nor motor-generators. In place of

those devices they may employ either rec-

tifier tubes or "dry chemical" stacks, with

a net result of economy as well as of con-

venience and simplicity in operation.

COMMONLY, the new sys-

tems are much more compact than older

models, cost far less to install, and are

easier and simpler to operate. The inten-

tion of their designers has been to build

into them immunity from many of the

maintenance problems of the earlier types.

For example, flutter, which would make

extended range impossible and which still

costs a great deal of overtime in the servic-

ing of older apparatus—or else a great deal

of annoyance to the audience—has been

substantially made impossible in much of

the latest equipment. Again, the addition

of ball-bearing parts greatly reduces the

possibility of wear and expensive replace-

ments. The use of modern-type drive

motors, with sealed, permanent lubrication,

performs the double function of easing the

responsibility on the projectionist and pro-

longing the trouble-free life of the motor.

It is not the purpose of this brief review

to list all the improvements and alleged

improvements incorporated into the newer
systems, but only to indicate that sound
equipment engineering has developed im-

provements that should minimize the need

for servicing, reduce the possibility of

breakdown, and cost the theatre less to

maintain, as well as improvements that

patrons are definitely aware of.

Cost of New Equipment

Cost, naturally, is not price. The price

of new equipment of any make can be as-

certained by inquiring of its manufacturers.

The real cost of such equipment to any
theatre is a different matter altogether, and
one that is, indeed, very much more diffi-

cult to figure.

In the first place, theatres already have

sound equipment, either purchased outright

or leased for a long term of years. This
equipment, in most cases, is in working
order, and the value of the useful life that

still can be obtained from it must^be added
to the price of any new equipment with

which it may be replaced. On the other

side, it has already been seen that it is

necessary to figure the comparative costs of

maintenance, including both service and
purchasing methods, as well as the possi-

bility that the instrument in use may have

reached, or may be rapidly approaching, the

point where expensive repairs will be neces-

sary.

Again, there is the question of modern-
ization. Audience demands may, in the

near future, compel the addition of wide
or extended range to any existing system.

Mere considerations of ultimate economy
may dictate such modernization, as chang-

ing the existing gears for others of longer

life, converting equipment for the use of

less expensive tubes, eliminating storage

batteries, and so on. Such expenses, natur-

ally, are to be subtracted from the price

of any new equipment that may be under

consideration.

A thoroughly considered decision in the

matter of new equipment cannot be reached

until all the additions and subtractions in-

dicated in any individual case—including

especially the possible desirability of chang-

ing service arrangements—have been care-

fully and accurately made. The results, so

far as experience to date seems to indicate,

is not likely to be the same for any two
theatres, even two that may be located

next door to each other.

The problem presented by these latest

developments is complicated, but it holds

out the chance of large rewards for a cor-

rect solution, and threatens equally heavy

penalties for possible opportunities neglect-

ed. No theatre can long afford to lag be-

hind in the general advancement of the

mechanisms of screen entertainment.

THE END

IN THE JUNE 3rd ISSUE . . . Further inquiry into the rela-

tionship of production technique and the theatre, with an

analysis of the image-vision values of ten celebrated pro-

ductions of recent years.

You Can Get Your

Money Back—
But You Won't Try!

There are no strings to our money-back
guaranty. You nnust be satisfied, or we take

back the machine and you get all you paid

us for it. Every Syncrofilm has been sold

on those terms, yet not one has been re-

turned for refund!

In hundreds of theatres all over the world
(Syncrofilm is the leader in many countries)

satisfied audiences are repeatedly paying
satisfied exhibitors to see Syncrofilm shows.

Night after night for years these machines
have earned good profits and will for a

long time to come.

We dare to prophesy long service. Syncro-
film is ahead of the times in design. Ma-
chines sold five years ago have features that

are becoming common today. The Syncro-
film awaiting your order has features that
will be common five years from now. It

is so strongly, scientifically built that you
probably will have no repairs until then.

That is why Syncrofilm owners don't ask

for their money back. Do you want that

kind of satisfaction? Write for details.

$YNCROFILM
WEBER MACHINE CORP.

59 RUTTER STREET, ROCHESTER, N. Y.

Export Office: t5 Laight Street, New York City

Cable Address: Romos, New York

Distributois in Principal Cities

^ 2 ESSENTIALS
in every booth
GARVER KURRENT

CHANGER
Banishes Cliange-Over Troubles

Changes A.C. to D.C. saving
20-30%. Delivers 15 to 30 Amps
of constant, pure, white light
quietly. dependably, without
sound interference. Recommended
by leading lamp manufacturers.

$150

NATIONAL REGULATOR
For the utmost in brilliant mazda
projection. Small, sturdy, simple,
dependable, quiet. Ideal for highly
concentrated spot or flood lighting.
110 or 220 volts. $80 complete.

Garver Electric Co.
UNION CITY. INDIANA

Representatives in all

Principal Cities
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F. H. RICHARDSON'S COMMENT
AND ANSWERS TO INQUIRIES

AVOIDANCE OF EYE FATIGUE

FROM MOTION PICTURES

[The following paper was read before

the Society of Motion Picture Engineers

by Mr. Richardson, at the 1933 spring

convention in New York, April 24-28.

It will appear in the May issue of the

Journal of the Society, together with a

synopsis of the discussion it invoked.—
The Editor.']

MUCH HAS BEEN written

concerning the alleged straining of eyes

incident to the viewing of motion pictures.

Many who had little knowledge of the

real facts of the matter have declared such

strain to be severe; they have succumbed
to the common fallacy of basing their con-

clusions upon inadequate data, and have

failed to differentiate between the effects

of viewing motion pictures that have been

properly assembled and properly projected,

and of viewing pictures that have been

marred by avoidable and entirely unneces-

sary defects, which shall here be described.

A properly assembled picture, properly

projected in a properly illuminated audi-

torium, places upon the eyes a burden that

is little if any greater than that of reading

ordinary book or newspaper print for an
equal length of time.

However, it must be remembered that

in the modern motion picture theatre the

viewing time is quite long. The eyes of

the patrons are used continuously for the

entire length of the show; and on that

account every possible effort should be

made to make the work that the eyes have

to do as easy as possible. If all unnecessary

abuses and eye shocks were eliminated,

then little or no ocular fatigue would oc-

cur.

However, it must be admitted that the

matter of avoiding eye strain has been

very lamentably and inexcusably neglected.

It is the purpose of this paper to point out

the nature of the various defects that lead

to ocular fatigue and to suggest remedies

for them.

IN THEATRES, the chief

cause of eye strain that lies wholly under
the control of the projectionist and the

theatre manager is lack of definition in the

screen image, due to the failure of the

projectionist to focus the projection lens

properly. This occurs particularly in thea-

tres in which the projection distance is

quite great, as it is then impossible for

the projectionist to determine with the

naked eye whether the sharpness of focus

is optimum or not. The projectionist

should always be able to examine the screen

image through a high-power double glass,

held rigidly in a fixed position so as to be

always available for instant use.

This is an accessory essential to good
work. It is important even in theatres in

which the projection distance is short ; but

it is rarely, if ever, found in theatres. Com-
mon sense should tell us that the projec-

tionist should be able to examine the screen

critically and frequently. He can not ex-

amine it critically with the naked eye; and

he is further handicapped by the fact that

in modern theatres the observation port is

invariably covered with glass, usually set

at an angle to the surface of the screen.

It is quite true that a few theatre man-
agers provide an opera glass of greater or

less power. However, a glass that is not

fixed in position is quite inadequate; usual-

ly it is deposited at the most convenient

point by the man who used it last, and
when wanted must be sought for. As a con-

sequence, it is not used as often as it ought

to be. Moreover, the screen usually is

exanruned through the glass cover of the

port. But in any event, a glass capable of

being moved is of little value because the

projectionist can not hold it steadily

enough in his hands to permit him to

examine critically the lines on a distant

screen.

Two other causes of poor definition,

which are within the control of theatres,

are the presence of oil on the film, which is

a matter for theatre managers to take up

with exchanges, as well as to make sure

that oil is kept from the films while in

the theatre ; and the presence of dirt on

the projection lenses. It should be the duty

of the projectionist to keep the lenses per-

fectly clean.

THE NEXT CAUSE of fa-

tigue of the eyes to be considered is travel

ghost, either in sufficient amount to be ob-

vious, or in so small an amount as to be

visible only by observers near the screen

;

or, even then, visible only through an

opera glass. Travel ghost is seen in a sur-

prisingly large number of theatres, for the

simple reason that the projectionist neglects

to go down front, at least once a week, to

examine the screen image critically. A
point approximately 25 feet from the

screen is the best position from which to

examine the image when using an opera

glass.

Many persons, including some able pro-

jectionists, contend that when travel ghost

is so faint as just to admit of detection,

it can cause no harm. This is a wrong
conclusion. Travel ghost in any amount
tends to blur the horizontal lines of the

screen image, producing upon the eyes an

effect similar to that produced by a slightly

blurred carbon copy of typewritten matter

:

even the best carbon copy is never as easy

to read as the original.

ANOTHER CAUSE of eyc

strain, and a very important one, may be

attributed to glare spots, the evil effects

of which are, or should be, too obvious to

require much discussion. The theatre man-
ager who permits a glare spot to exist

within view of his audience, or any por-

tion of the audience, is evidently incon-

siderate of his own interests, and is ig-

norant of the seriousness of such a pro-

cedure. By way of definition ; a glare spot

is any spot of white light of greater bril-

liancy than the general illumination of the

auditorium (other than the screen, of

course), in the field of view of the patrons

looking at the screen. A white frosted

electric light bulb, white frosted light

bowl, or an indirect lighting fixture lo-

cated within the field of vision as one

views the screen is a glare spot, and may
be highly objectionable. A spot of colored

light may, if of sufficient brilliancy, be a

glare spot, even though perhaps, a less

serious one.

It is idle to assume that glare spots do
not operate to decrease box office income.

If after the show the patrons' eyes feel

uncomfortable, or if the patrons are

troubled with a slight headache superin-

duced by eye strain, they are not as likely

to visit the theatre again as soon as they
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otherwise might. Although the patron is

seldom able to place the blame where it

belongs, he attributes his fatigue to the

picture, not knowing or realizing that it

was not the screen image but a spot of

light—a glare spot—that caused his dis-

comfort.

The remedy is obvious: eliminate glare

spots. Illuminating the auditorium exactly

as for a show, let the manager view the

screen from various parts of the auditor-

ium. If from any seat a white light is

visible, let it be removed, or made less

conspicuous. If, for any reason it is im-

practicable to eliminate it wholly, by ex-

tinguishing the light, let the portion that

is visible to the audience be heavily inted,

preferably amber.

Too intense illumination of the screen

may cause eye strain for one portion of the

audience ; or, with insufficient illumination,

another portion of the audience may suffer

the strain—a condition that occurs in thea-

tres in which the viewing distance from the

rear is very great. In such auditoriums, if

a picture of reasonable size, which can be

viewed comfortably from the front seats,

be projected, intense illumination of the

screen will be necessary to enable those

seated at the rear to see the details of the

picture with comfort, or even to distinguish

them. However, if the brilliancy be suffi-

cient for those seated at the rear, it will be

too intense for those seated at the front, and

may cause them to strain their eyes, par-

ticularly if other difficulties, which will

now be discussed, are present.

None of us is yet able to say with con-

fidence just what the intensity of light re-

flected from motion picture screens should

be. That is a question that involves rather

grave difficulties and many investigators

have been trying to answer it for a long

time. The Projection Practice Committee
now is working on the problem, with hope

of at least some degree of success.

THE CHIEF possible causes

of eye strain involved in viewing motion

pictures that are more or less under the

control of the theatre manager and the

projectionist have been discussed. Atten-

tion will now be directed to perhaps the

worst cause of all, over which neither pro-

jectionist nor manager has any control

whatsoever. That it exists is indisputable;

and that it occurs to a greater or less

extent in every picture produced must be

admitted. The remedy is in the hands of

the producers, directors, cinematographers

and film editors.

It is well known that in the human eye

the quantity of light admitted to the retina

is, within limits, automatically controlled;

and that the adaptation of the eye to

changing levels of illumination often re-

quires an appreciable length of time. Sud-
den changes of intensity of illumination,

occurring faster than adaptation proceeds,

place a burden on the seeing process that

may lead to considerable ocular fatigue.

The greater the change of intensity, the

longer the time required for complete
adaptation.

It is evident, therefore, that so far as
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is possible, sudden changes of screen il-

lumination should be avoided ; but al-

though the intensity of the projector light

scource and the optical system of the pro-

jector remain unchanged, the quantity of

light that reaches the screen varies con-

stantly, often instantaneously and in ex-

treme amounts.

Although this fact is very apparent, even

to laymen, it has been almost utterly dis-

regarded by those who make and assemble

our motion picture productions ; w^ho seem
to ignore the fact that instantaneous tran-

sitions from the dim lighting of a dense

scene to the full glare of an almost white

screen is objectionable. Every production

provides one or several examples of such

a transition.

ASSUME a dense interior

scene, in which appear two persons, one of

whom hands to the other a letter to read

:

instantly the illumination of the screen

changes from a very low intensity to that

of practically the blank screen. It needs

no argument to prove that such a sudden
change causes a "shock" to the eyes of all

those viewing the screen. It also is plain

that if the screen be illuminated intensely

as is usually the case, especially in de luxe

theatres, the "shock" may be rather severe,

especially to those seated in the front of the

auditorium. In order to avoid such a state

of affairs, the letter or message could be

shown as in white letters on a dark gray

background, or as black letters on a lighter

shade of gray. The shock would thus be

very materially reduced, and the message

be made not only as legible, but more so,

because until the eye recovers from the

shock and adjusts itself to the new level of

illumination, its ability to read the message

without straining itself to do so, will be

much less than normal.

"But," the producer will protest, "it

would be unnatural to show a letter on
other than white paper, written with other

than black ink."

Quite true
;
however, producers often do

incorporate things not exactly natural in

their productions. For example, how
often have we seen the feminine "star"

made up and beautifully attired, emerge
from the water into which the plot had
driven her, with her attire in perfect order

—an effect that is admittedly unnatural.

In order to conform to the nature of

things, the "star" would have to emerge
from the water in a damp and bedraggled

condition.

Such letters and written messages con-

stitute only one, though usually the worst

cause of abuse of the eyes of theatre

patrons. How often do we see dense

scenes followed by scenes that are much
less dense. For example, an interior, or a

scene in the woods, followed by a marine
view shown brilliantly on the screen. The
change from a brilliant scene to a dense

one causes little if any harm; but a change
in the opposite sense does. The difficulty

could be avoided with relatively little ad-

ditional trouble on the part of the directors

and cinematographers. The instructions

are: "At the beginning of a brilliant scene

which is to follow a dense one, let the

scene be underexposed and gradually

brought up to normal." Certainly such a

procedure would provide an interval of

time during which the eye could adjust it-

self to the change of illumination without

noticeable strain.

In closing, it may be well to repeat: if,

in projecting motion pictures, sudden

changes of the level of illumination be

avoided, and the pictures be projected as

they should be, no straining of eyes will

occur to any extent greater than that in-

volved in reading ordinary print for a like

length of time.

DEGREES OF HEAT AT
PROJECTOR APERTURE

OUT IN British Columbia
they have government officials who do

something besides sit around and look wise.

The people there really expect something

from the men they hire to look after their

affairs—something besides feather their

own individual nests. New York's De-
partment of Water Supply, Gas and Elec-

tricity, for example, might well be astound-

ed at the way British Columbia deals with

theatres, and the things they do to make
them safe and to enable the projectionist

to give citizens full value for their money.

Here our officials wonder what the

degree of heat at the projector aperture is.

Up there the government officials don't

amperes, 1,100 degrees; 72 amperes, 1,600

degrees.

Where mirror type lamps were used the

diameter of the mirror was 6 inches.

I communicated with W. O. Oswald,
assistant fire marshal of Vancouver, whom
I know to be a most efficient, able official,

asking just how the measurements were
made. He replies as follows:

"Dear Richardson : With reference to

the temperatures and how they were taken,

I certainly will describe the method used

by this office in making the readings. A
small sketch attached will illustrate how-

it was done.

"In order to get a record of high tem-

peratures a thermo-couple or thermopyre

thermometer is used. The action of this,

you know, is that if two substances such

as platinum and rhodium, or platinum and
iridium, are brought together and sub-

jected to a rise in temperature, they will

generate an e. m. f. which will be read

on a mille voltmeter, which can be cali-

brated to read either in degrees Centri

grade or degrees Fahrenheit.

"By inserting a thermo-couple rod

through the lens holder and bringing the

end of the couple to the aperture just

where the film would be, propping up the

automatic shutter and allowing the light

rays, properly focused to the aperture, to

play on the end of the rod, the needle of

the instrument starts rising and keeps on
doing so till the maximum is reached. This
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wonder. They measure it. Here is the

tabulated results of certain measurements

of heat at projector apertures made by

them not long ago.

Colonial theatre, Vancouver.—Using a

Powerlite reflector type lamp with an El-

flex mirror; 25 amp., 720 degrees; 27

amp., 800 degrees.

National theatre, Vancouver.—Using a

Sunbeam reflector with Spherical mirror:

15 amperes, 510 degrees; 17j4 amperes,

600 degrees.

Pantages theatre, Vancouver.—Using

Peerless parabolic mirror reflector type:

25 amperes, 810 degrees.

Strand theatre, Vancouver.—Using a

General Electric high intensity lamp: 82

amperes, 580 degrees.

New Orpheum theatre, Vancouver.—
Using Preflex high intensity reflector: 50

amperes, 800 degrees.

Capitol theatre, Vancouver.—Using a

Peerless high intensity reflector lamp: 50

reading is the heat at the spot. Varying
amperages give varying temperatures.

These readings were made by two govern-

ment officials and double checked. The
advance in equipment may have made some
difference, but basically I believe the read-

ings will stand.

"The thermo-couple is used quite a good
deal by this office in testing temperatures

of ignition of various substances, rise in

temperatures of substances affected by

spontaneous ignition, etc."

We certainly are obliged to Fire Mar-
shall Oswald for this detailed explanation.

FIRST PROJECTIONIST:
WHO WAS HE?

GEORGE L. MANNING of

Buena Vista, Colo., asks, "Will you be

good enough to settle an argument as to

who projected the first motion picture.
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Also when and where was the first motion

picture projected?"

That, Friend Manning, depends upon

just what you mean by motion pictures. In

the year 1853 one Baron Franz von

Uchatius projected hand-drawn pictures

representing successive stages of motion on

a screen by means of a stereopticon, then

called a "magic lantern." In 1870 pic-

tures consisting in poses made under time

exposures representing successive stages of

motion were projected. That was the first

projection of pictures made by photo-

graphy.

It was in October 1889 that the late

Thomas A. Edison perfected his "peep

hole" device, in which one person at a

time might view motion, but it was not

until 1895 that what we call motion pic-

tures finally arrived.

From 1889 to 1895 there were various

experimental projections at the Edison

laboratories, none very satisfactory. Major
Woodville Latham projected pictures from
the press in April of 1895 in New York,

using a machine he called the Pantopticon,

built much after the manner of Edison

mechanisms. The Pantopticon was unsatis-

factory and gave way to the Latham
Eidoloscope, which was also ineffective.

Louis and Auguste Lumiere achieved

authentic projection in Lyon, France, in

January of 1895, with a machine which
had a fifty-fifty shutter, giving equal

periods of darkness and illumination cov-

ering the movement from frame to frame.

The Lumiere device was derived from the

Edison peep-show Kinetoscope, which had
been shown in Paris.

Thomas Armat of Washington, D. C,
produced the Vitascope, the first really

successful projector, a machine which is

properly the ancestor of the modern pro-

jection machine. Armat was not quite the

first to project, but he made a big con-

tribution in recognizing the principle of

giving the film a period of rest and il-

lumination greater than the period of

darkness covering the movement from
frame to frame.

THE KNOWLEDGE FOR
PROJECTION SKILL

THAT up-and-coming, pro-

gressive projectionists' local union, No. 348
lATSE & MPMO, in Vancouver, British

Columbia (in which I hold honorary mem-
bership) has supplied the National Re-
search Council with the following summary
of the knowledge which the modern pro-

jectionist should possess if he is to work
safely and efficiently. Read it and consider

your own case. The outline submitted
follows

:

Electrical—Specific working knowl-
edge of theatre and projection room wir-

ing; sizes and carrying capacity of wires

and cables; insulation and its installation.

Theoretical and working knowledge of

the various types of generators, rotary con-

verters, rectifiers, transformers and rheo-

stats including knowledge of methods of

making temporary repairs to keep show
running.
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Testing and tracing circuits for phase

relationship, voltage, opens, shorts, grounds
and other things. Complete work of mak-
ing connections from source of supply

through generator, rectifier, and other

equipment to lamp house and other equip-

ment requiring same.

Specific working knowledge of all types

of arc and incandescent lamps used for pro-

jection purposes.

Mechanical— Thorough working
knowledge of the accepted types of pro-

jection mechanisms, their uses, care adjust-

ment and renewal of parts.

Various types of intermittent movements,
their adjustments, care and qualities. Safe-

ty devices on mechanisms, action, care and
adjustment.

Revolving shutter, principle, design and
adjustment.

Optical—Working and theoretical

knowledge of condensing lenses, types,

mountings, adjustments, focussings and care

and matching same.

Knowledge of mirrors, principles, types,

mountings, adjustments, focussing, faults

and care.

Knowledge of projection lenses, con-

struction, selection, matching, adjustments,

use and care.

Ability to obtain clear field on the screen.

Ability to secure correct definition and
maintain same and to secure best results

on screen at minimum of expense.

Safety—Specific working knowledge of

safety appliances connected with projection

apparatus, auxiliary safety appliances, their

use and care.

Knowledge of projection room, its con-

struction, equipment, ventilation and gen-

eral layout of room.

Sound Requirements

Tubes—Thorough knowledge of stan-

dard makes of tubes, ability to select, match
and test for and measure electron emission,

mutual conductance, plate impedance and
amplification factor.

Light Sensitivity Cells—^To give de-

tailed description of its action and duties,

be able to properly install and test for ef-

ficiency and properly apply the current.

Electrical—A thorough knowledge of

the principles of amplifier and of both high-

and low-frequency of filter circuits, and
the ability to test and measure condensers,

choke coils, resistance and audio-frequency

transformers and to measure the voltage

and currents used in the different circuits

also to test and trace the various circuits

for faults.

Amplifiers—Thorough knowledge of

methods of amplification and rectification

used in the reproduction of sound, ability

to trace circuits, connect transformers, and

apply a proper voltage to filaments and
plates of all tubes. Testing sound ampli-

fiers in case of trouble.

Optical System—Properly focus and

adjust exciting lamps and maintain proper

image of optical slit on sound track.

Motor Control Cabinet — General

knowledge, care and operation of synchro-

nous motors and controls for Western
Electric or RCA systems.

Batteries—To properly care for and

maintain in good condition dry or wet bat-

teries and be able to test for voltage, gravity

of electrolyte and proper charging rate. To
know all the dangers connected with same.

Electric Pickups—^A thorough under-
standing of the different types, their prin-

ciples, faults, uses and how to test them.
Horn Units—Types, principles, atten-

tion and care.

Trouble Shooting—It is essential in

the production of sound that the projec-

tionist be qualified in detecting trouble that

arises, such as: Faulty and weak tubes,

blown condensers, burnt out choke coils,

loose connections, loss of volume, flutter,

hum, motor boating, periodic sound com-
ing from speakers, change in pitch of sound,

out of synchronization, speech distorted, etc.

MAINTAINING HIGH
PROJECTION STANDARDS

one goes from one thea-

tre circuit organization to another only

to find that they have either almost to-

tally disrupted their projection organiza-

tion, or at least have cut into it heavily.

I am glad to note one exception
; namely,

Loew's. The organization under Lester B.

Isaac, director of projection for Loew's
Theatres, has been, so far as I am able to

ascertain, in no degree reduced. It is func-

tioning just as it did in other days. May
I compliment President Schenck and Mr.
Charles C. Moskowitz upon their wisdom
in taking this course.

The temptation to reduce expenses is

just now almost overmastering, but after

all, as I have often said, there are very
few, if any, expenses that are better justi-

fied than those incident to the maintenance
of the very thing upon which the excellence

of what the audience sees and hears de-

pends. There are places and times when
a dollar may only be "saved" at an ulti-

mate expense which makes the presumed
economy an actual loss.

Lester Isaac took over the Loew projec-

tion department at a time when it was
badly disorganized. Then chief projection-

ist in one of Loew's Washington, D. C,
theatres, he was brought to New York and
placed in charge. He has built the wreck
into a really splendid department.

Much credit is due Charles C. Mos-
kowitz in this matter. He is a practical

official, not one of the swivel chair variety.

He knows his theatres and the necessity

for organizing the work of projection to

the end that waste be avoided and excel-

lence in screen results be attained and
maintained.

POSSIBLE FAULTS
IN PRINTERS

recently questions
were asked about the possibility of airplane

and motorboating noises having their seat

in faults in the studio printing room. Not
being well posted in printing room practice,

and knowing but little, save in the most
genera) way, about printing and printers, -

I applied to E. I. Sponable, whom I re-

gard as one of the best sound engineers in

this industry, for information. Mr. Spon-



May 6, 1933 Motion Picture Herald 21

able very graciously made answer as fol-

lows :

"Dear Mr. Richardson: You asked me
if anything can happen in the printing of

sound pictures that may cause a foreign

noise in the sound-track. The answer is,

unfortunately, yes, although it is naturally

the exception rather than the rule.

"In continuous printers, if the printer

gates are not properly adjusted there is the

possibility of frame lines causing an ex-

posure into the edge of the sound-track,

producing in the reproduced sound a sort

of an aeroplane effect. Likewise it is pos-

sible to obtain reflections from the sprocket

teeth or sprocket holes that cause slight

exposures into the sound-track as evidenced

by 96-cycle noise or flutter.

"In the case of double-head printers,

where the sound is printed at one aperture

and the picture at another, it is possible

for a slight amount of sound to be re-

printed in the picture aperture, causing a

distinct echo in the final print.

"The processing laboratories are con-

stantly on the watch to prevent these

troubles. They always appreciate advice

from the theatre when such trouble mani-
fests itself.

"If the projectionist finds this sort of

trouble and cares to report it he will also

assist the laboratory manager if he will

note on the edge of the film the printer

identification, which usually is placed in

the small margin outside the sprocket holes

and may consist of numbers or symbols

such as dot-space-three dots, or dots and
dashes."

SCRATCHES ON FILM
AND OTHER FAULTS

FRANKLIN THOMAS, pro-

jectionist of the Delmar theatre in Morrill,

Neb., writes, "Recently I made note of a

letter dealing with horizontal scratches on
film. Your opinion was that such scratch

marks could not be the result of any fault

in the projectors, in which view I agree-

with you. However, I attach a cut-out

from trailer film received. It was a talking

trailer on 'Private Jones.' The scratches

you observe were continuous through every

frame of the entire trailer. Would appre-

your opinion as to how these were made.
"Next there is the subject of 'dirty'

frame lines. I attach two frames taken

from consecutive scenes of 'Air Mail.'

With the naked eye one may see the rag-

ged edges of both bottom and top lines;

also note the hair-line extending across the

upper left hand corner of each frame. I

have noticed Universal to be especially bad
in the matter of ragged frame lines. An
outstanding example of this appeared in

practically all air scenes of 'Air Mail
Mystery,' their recent serial. In that pro-

duction both top and bottom frame lines

were so sloppy that even with the new
sized aperture plates I was not able to keep
a clean picture edge except by framing
a-plenty, and that is, as you very well
kaow, not so good.

"And now for a question: Do projec-

tionists handling W. E. or RCA have
much trouble with airplane or motor-boat-

ing noises caused by the sound track not

being precisely centered over the slit, or

by poor printing? I have had two years

experience with DeForest equipment and

some with Western Electric and am un-

able to recall any time when such a

trouble developed. With the present appa-

ratus I have charge of I find it necessary

to change my optical line-up too frequently.

The equipment has a revolving slit or

sound block. It is impossible for it to get

out of line, but the optical system and
exciting lamp may be moved horizontally

so that the light beam will overlap the

slit on either side. The motor-boating may
be eliminated by moving the light beam
one way or the other. My problem is to

find out whether it is present day print-

ing or my equipment that is at fault.

"This letter is already long, but I must
add this: The standard release print is the

one greatest improvement tending toward
advancement in projection since I have

been in the profession. The next step

should be larger reels and an inspection

service at exchanges upon which we may
really rely, with eventual education of the

projectionist to have porper respect for the

film they handle. This last will come
only through an efficient exchange inspec-

tion and check-up on damage. So long as

the machine operator type can get away
with film mutilation he will in all human
probability continue to do so."

That last is exactly true. When ex-

changes attach a tag to each reel reading,

"This reel has been inspected and an exact

record of existing faults therein contained

recorded; any unnecessary damage inflicted

thereon at the theatre receiving it will be

charged against the theatre, with recom-
mendation that it be assessed against the

man in charge of projection," and if the

plan is religiously carried out, unnecessary
damage will cease.

I have referred the matter of dirty

frame lines to Universal headquarters in

New York City. Having occasion to call

at Fox headquarters that same day, I got
into touch with an official of the company,
who promptly agreed to have the matter
of possible carelessness about frame line

investigated, and to call the attention of

Fox studio men to the fact that the new
picture size and projector aperture dimen-
sions do not make ragged film photograph
frame lines less undesirable than formerly.
Not all theatres yet have the new pro-

jector apertures installed. Even if they did,

it still would be highly essential to have
the film photograph frame lines smooth
and clean. May I suggest that all other
producers follow the same procedure.
Some cameramen or printer operators

(probably the latter) may have the idea
that clean frame lines are no longer im-
portant, which view is wholly and com-
pletely in error.

The hair-line spoken of was a hair-\\nQ,

all right. I only found it after examina-
tion under a strong glass. It doesn't seem
to be a scratch. It looks more like a hair
or something of the sort that had adhered
to the lens of the camera.
As to motor-boating and airplane noises,

competent, working projectionists advise me
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there is but little of that sort of thing

now, provided of course the projector

sound head is in proper condition, and ad-

justment. However, I have consulted with

the highest authorities we have in such

matters, who say that printers may and

occasionally do get out of adjustment in

such manner that these noises result.

AS TO SWITCHING
PHOTOCELL CIRCUITS

MARTIN TEKER of the

Martin Opera House in Leith, No. Dak.,

presumably its manager, writes, "I have a

problem in sound to which I have been un-

able to find an answer. Perhaps you can

help me.

"Am using one of the battery operated

sound equipments which uses two head am-
plifiers. Since it is out of the question dur-

ing present business conditions to get one of

the a.c. equipments, I would like to make
some improvement in the one I have.

"When switching from one head am-
plifier to the other there is no sound for

several seconds, or until the 112-tube heats

up. This fault I would very much like to

eliminate. One way is to install a switch

that would keep all head amplifier tubes lit

up continually during projection, but that

of course would not only waste current, but

also to some extent would shorten the tube

life. I therefore would like to eliminate one

head amplifier and use the present switch

to change over the exciter current and the

p.e. cells at the same time. What I want to

know is, would a single pole, double-throw

switch do a good job of changing over the

sound portion, and if the anode of each cell

can be directed direct to one side of the

switch (the head amplifier to the center of

the switch, of course) ? Would like to

know about this before we do any rewiring.

The manufacturers of the system are un-

able to give me information as they do not

build a set having only one head amplifier."

First of all, I don't think highly of a

sound system manufacturer who is unable

to answer such a question merely because

he does not make a one-amplifier system. I

referred this matter to the engineering de-

partment of Electrical Research Products

for analysis. Here is their reply.

"This will acknowledge your letter of

March 12, to which was attached a letter

from Mr. Martin Teker, of Leith Opera
House, Leith, North Dakota. Our answer
is as follows: Except as a temporary meas-

ure to restore sound in an emergency, it is

not good practice to switch photoelectric

cell circuits as Mr. Teker suggests. There
are several reasons why it is not, the most
important of which are the following:

"1.—The photoelectric cell circuit is es-

sentially a 'low-energv' circuit. It there-

fore would be quite likely to pick up ex-

traneous noises.

"2.—Depending somewhat upon the im-

pedance relations, if the capacity to ground
of this circuit is appreciable, a loss in the

higher frequencies would result. Under
some conditions this loss may be as high

as 8 to 10 decibels; even under some cir-

cumstances higher than that.

"3.—Such an arrangement would be very

likely to result in noise at the time the cir-

cuits are switched from one projector to

the other.

"4.—Unless the wiring is made mechani-

cally secure, vibrations will be likely to re-

sult in flutter, due to small, rapid changes

in the capacity to ground which would oc-

cur as the wiring vibrates.

"It would seem to us there are only two
practicable methods by means of which the

difficulty Mr. Teker reports as resulting

from the interval required for the vacuum
tubes to heat up, can be overcome. One is

to keep the heater current on all the tubes

in both amplifiers continuously. This is

open to the objection, as he points out, that

it both wastes power and shortens the life

of the tubes. An alternative method, which

would require the expenditure of less power

and would not appreciably shorten the tube

life, would be to keep the tubes of the idle

amplifier partially heated while not in use.

This would of course very materially short-

en the time required for the tubes to reach

operating temperature at the time of

changeover. The method of accomplishing

this would require nothing more than a

series resistance in the vacuum tube cir-

cuits, which could be short-circuited when
the amplifier is put into action. The exact

amount of resistance required would prob-

ably be best determined by actual trial.

"The only other practicable solution

would be an arrangement whereby the

filament circuit of the amplifier on the in-

coming projector could be turned on a few
minutes before the sound is switched. This,

however, is open to the objection that un-

less it be in some manner made automatic,

its success would depend upon ability, or

perhaps it might better be said, close at-

tention, on the part of the projectionist to

do the switching correctly."

WHAT PROJECTIONISTS
REALLY SHOULD KNOW

FROM Pennsylvania comes

this letter: "I am an apprentice projection-

ist and have but a short while to serve be-

fore I take examination for projectionist li-

cense. I understand projectionists' unions

in various sections require an entry exami-

nation. Would you help me out to the

extent of submitting some sort of authentic

list of subjects upon which I might con-

centrate, so that I may grasp the essentials

of what a first-class projectionist should

know?
"The theatre in which I am apprenticed

has three 6B Powers projectors and a

W.E. sound system ; low intensity Peerless

light source equipment. I have been study-

ing Audel's electric series and principles of

sound system, as well as your Bluebook

ALL COMMUNICATIONS TO
F. H. RICHARDSON SHOULD BE

ADDRESSED AS FOLLOWS:
F. H. Richardson,

No. 3 Tudor Lane,

Scarsdale, N. Y.

School series, but it all seems rather hazy."

The Audel books are excellent, but not

in my judgment quite what the beginner

needs first. You should have studied the

Bluebook itself, which is written not only

for projectionists, but for apprentices as

well. Nadell's sound book is excellent, too,

but the Bluebook should be read first for

the reason that it covers projection more
generally. To tell you what to concentrate

upon would be impossible because I cannot

possible know what any individual examin-

er's idea of a competent examination might
be. Some union examinations have been,

and still are, rather unique.

To tell you what a projectionist should

know, and what a really competent pro-

jectionist must know, might discourage

you. However, there is no reason to be

discouraged. One cannot possibly become
highly competent all in a minute, a week,

a month or a year. Keep studying and you

will get there bye and bye. Things will

lose their hazy look when you concentrate

upon fundamentals. The projector inter-

mittent, for example. Learn exactly what
it is, exactly what increased or decreased

speed of intermittent stands for, what the

speed limitations are and why, what are

the relations of speed of intermittent move-

ment to screen illumination with any given

power or light source, what are the rela-

tions of shutter blade width to flicker,

how to proceed intelligently to reduce shut-

ter blade width.

Take the light source as another example.

Study fundamentals, to the end that you

may know the why and wherefore of the

electric arc, its light giving powers, and

how to direct the light efficiently and in-

telligently after it has left the crater floor.

Learn what the temperature of crater floors

is and why it cannot be appreciably higher.

Learn that it is, save in a small way, not

change in brilliancy of the crater floor,

which is approximately constant (volatiliza-

tion temperature of carbon) in any except

high intensity arcs, that determines the

amount of light available, but the area in

square millimeters of the crater floor, that

it is the adjustment of the crater floor with

relation to the mirror or the condenser

that determines the percentage of available

light sent forward to the projector aper-

ture, that it is the diameter of the spot,

within certain limits, that determines the

percentage of light sent forward by the

mirror or condenser which will pass

through the aperture; that the spread of

the light beam (in some measure control-

able) and the projection lens diameter de-

termine what percentage of light passing

through the aperture that will go forward

to the rotating shutter; and finally, that

the percentage of shutter blade and shutter

opening width will determine the percent-

age of light reaching the shutter which will

pass through and thus be available for

screen illumination.

My advice to you is to keep right on

studying, keeping your ears and eyes wide
open while working as an apprentice. Don't

be afraid to ask questions. Many a projec-

tionist lacks fundamental knowledge for no

other reason than that he has feared to ask.
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PROJECTION MART
Equipment News and Comment

NEW GENERATOR MODEL
• A smaller model of motor-generator

designed for theatres of the lower seat-

ing capacities, as well as for schools and

other auditoriums using low intensity arcs

for projection, has been developed by Auto-
matic Devices Company of Allentown, Pa.

It is marketed under the name of Stabilarc,

Jr., and is described in general as a counter-

part of the regular motor-generator pro-

duced by this manufacturer, with such

changes as are indicated for a rectification

medium capable of supplying up to 30 am-
peres per arc.

AUTOMATIC CHANGEOVER

• A changeover device which has some

of the aspects of a safety control has

been brought out by the United States

Electrical Tool Company. In case the film

is jammed or otherwise halted, the motor

is cut off and the douser dropped.

In the changeover operation, the arc is

struck and regulated, and the motor is

started on the second projector, the fade-

out sound switch is thrown from the first

to the second projector, the douser is open-

ed on No. 2 and closed on No. 1, with the

operation completed five frames from the

end of the current reel.

BY WAY OF NEWS
• The foreign market remains a live

field for American sound equipment.

Electrical Research Products, for exam-

ple, reports considerable activity in its

export business. There is now a total of 800

Western Electric equipments in Continen-

tal Europe, the Near East and India.

France alone has 188. Germany, of course,

is Klangfilm's private hunting ground. The
199th W. E. installation in London re-

cently was completed in the Adelphi.

Messrs. Heddaeus and Blumenthal of

the Ditmas Electric Company of Brook-

lyn, have taken over the Macy Engineer-

ing Company, at one time well known in

the theatre equipment field for its speakers

and other sound and address equipment.

RCA Victor wide range equipment has

been ordered for the former Publix and
RKO theatres in Texas taken over by In-

terstate Amusements, Inc., headed by Karl

Hoblitzell. The four largest among them
are the Majestic in Houston, the Capitol

and Majestic in Dallas, and the Majestic

in San Antonio.

L. V. Kuttnauer has established the

Midwest Theatre Equipment Company at

208 N. Wells Street, Chicago, to deal in

sound and projection equipment and gen-

eral theatre supplies.

Color in the Lighting of Theatres
(Continued from page 11)

rated and purer. This eliect is at its height

when colors are in juxtaposition. When
they are moved apart the colors appear to

be less saturated and have more of the

characteristics of a color which is viewed

by itself.

Psychology of Color

The above discussion pertained to the

physical make-up of colored light and its

effect on the eye. There is a wealth of

experience, particularly in the theatre, to

attest to the psychological effect of color

also. It principally affects our moods and
reactions. This color sensibility has been

developed through long association with

color in life and nature, and our reactions

to color are even indicated in our speech.

Some colors are stimulating, others tran-

quilizing, and still others subduing. The
rich oranges and yellows, which are usually

considered the brighter colors, are stimu-

lating and are symbolic of laughter, life,

and energy. The greens and blue-greens

are tranquilizing or neutral. They are

present all around us in nature. Blues and
violets are subduing and symbolic of sad-

ness or gloom. Similarly, associations have

given "warmth" to the reds, oranges and
yellows; and to the greens, blues and
violets, "coldness."

In nature, one rinds in looking into the

distance that the lighter colors—oranges

and reds—are near, and as the distance

grows a haziness falls over everything and
we see the greens more distant, with the

blues and violets farthest away. The light-

er colors are therefore known as "advanc-
ing," and the green-blues and violets as

"receding," colors.

Through these long associations, sym-
bolic usage has grown up for each color.

Just a few of the more common connota-

tions of the various colors are as follows:

Red—Fire, tragedy, war, cruelty, anger,

hatred, valor, passions, danger, Satan and
anarchy.

Orange—Approaches the effects of red

or yellow, depending on its color. The
usual oranges symbolize contentment, frui-

tion, laughter and warmth.
Yellow—Gaiety, luster, wealth, enliven-

ment. Gold symbolizes glory, power,
wealth, splendor and divinity; greenish-

yellow, distrust, deceit, decay, coAvardice.

jealousy, inconstancy, sickness.
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Green—Freshness, yuuth, vigor, resur-

rection, faith, hope, cheerfulness.

Blue—Dignity, cold, sadness, hope seren-

ity, truth, wisdom.

Purple—Royalty, pomp, richness, power.

IVhite—Light, purity, truth, innocence,

peace, modesty.

Black—Woe, gloom, death, mourning,

serenity.

Gray—Penance, humility, sobriety, sad-

ness, mature judgment.

Color Preferences

MANY TESTS have proved

a scale of color preferences which may to

some extent have influenced the standard

theatre practices in vogue today. How-
ever, it should be recalled that these pref-

erences in general refer to small amounts

of color and are preferences for color's sake

alone. They are an especially excellent

guide for the use of color in advertising.

Table II is the result of a comprehensive

RED

BLUE -GREEN

Fig. 5.—The color circle in which contiplemen-

fary or contrasting colors lie diamefrically op-

posite each other. Complementary colors are

those which, when mixed, produce white light.

survey of color preferences as often shown.

Color Harmonies

COLOR HARMONIES are SO

. widely influenced by the amount of color,

the closeness of the colors and the environ-

ment that it is quite impossible to predict

reactions to color groups. We do know,
however, that contrasting complementary
colors {Figure 5) when close together, are

generally liked. A group of closely asso-

ciated colors is also favored to a lesser

extent.

The theatre has an exceptional oppor-

tunity to use the symbolism of color, to ofiE-

set the psychological influence of the

weather, to heighten the effect of music,

to embellish the pictures, and to create the

atmosphere for special occasions and to

stimulate the desired audience mood.

[/w another article Mr. Falge will fol-

low this exposition of the theory of color

in lighting with a demonstration of the

practical application of color to theatre

illumination, especially as it finds timely

use in the refurbishing of houses which
have come to appear old.]

15 Millions Too Much for Insurance
{Continued from page 7)

other human elements. Even if universal

base rates were used as a starting point for

various rate schedules, the general level of

rates—an average rate for any given terri-

tory—might be widely diiferent, yet both

be justified. For example, all other factors

being equal, if any state, or city, had five

times as many fire-resistive buildings as an-

other state or city, the average rate in the

former would be the lower. They would
not be comparable, yet both average rates

over the whole territory might be justified.

Element of Time—Experience has

shown that loss-cost varies from year to

year as well as from place to place. The
fire loss is not constant from year to year;

some years more insurance is written than

in others, so this variance is to be expected.

To attempt to adjust rates in accord with

the constantly changing ratio of losses to

premiums, would impose additional expense

which would ultimately mean increased

premiums from the assured. Rates are

therefore based on the average experience

of a number of years. It is generally con-

ceded that a period of less than five years

is of little value as a basis.

From the foregoing general theory of

rating, it is at once evident how the theatre

class is discriminated against.

Instead of having its rates based on the

class record, it is obliged to bear the penalty

of having its rates based on a general aver-

age of all classes of risks. That is, instead

of basing rates on the class experience, the

rating schedules are made up to produce a

rate that is adequate in the opinion of the

rating board, which means that the general

insurance cost is distributed over all classes

fLS judgment dictates. There are some
classes that are practically immune—from
this method of rating—that is, their class

record is kept separately so the rates more
accurately measure the class experience.

This is what the motion picture industry

merits—a separate classification on which
its rates will be predicated.

UNDER THE present sys-

tem, the industry is paying dearly for poor

underwriting judgment of the fire com-
panies that write poor grade business which
keeps the general level of rates up. It is a

well-known fact that the profit-producing

risk is rated higher than it should be, while

the unprofitable risk is rated too low. This
discrimination can be overcome largely by

insisting on class experience rating.

Prejudice, no doubt, is responsible in a

considerable part for the high theatre rates

existing today. As an illustration of this,

up to the time of the fire at the Iroquois

theatre in Chicago, where so many lives

were lost, the theatre almost from the be-

ginning had been regarded as a risk that

naturally carried a heavy loss record. The
rates were high and the losses, when they

occurred, generally were severe. The Iro-

quois theatre was a fireproof theatre and

the property loss was insignificant com-
pared with the loss of life. But because of

the loss of life, an intensive study was made
of theatre construction for the purpose of

developing standards which would be as

safe as possible for life and property.

The result was, and is, that the theatre

today represents a risk in planning, con-

struction, and maintenance wholly un-

known twenty years ago. Yet the word
"theatre" is apt to bring up in the mind of

the underwriters a picture of the older

type, the "opera house" which, of course,

has not wholly passed away. It has taken

some years to change the picture which the

word "theatre" brings up and to develop

a picture which the modern theatre, from

the standpoint of fire insurance, ought to

show. Along this same line, a prejudice

exists in case of the motion picture house

due to the use of nitrocellulose film, which

underwriters in the early days of picture

film regarded as very dangerous to handle
and exacted high rates wherever film was
used. As a result of such prejudices, thea-

tre rates have remained much higher than
the class record has justified in late years.

NOW THIS question of

rates brings us to the consideration of the

rating schedules used for rating theatre

properties. For the sake of clarity, it should

be explained that a rating schedule is a

yard-stick by which all risks of a given

class are measured so that equity may pre-

vail. In the schedule itself the only vary
factor is the key rate which usually is dif-

ferent for each city or town, according to

fire department efficiency, water supply and
other local factors. The base rate in some
schedules is produced from the key rate

but usually the base rate is an arbitrary

figure or judgment rate used as a starting

point from which to compute the schedule

of charges and credits and arrive at the

final net charge or rate. Then a standard

building of the class is taken and charges

made for any sub-standard features, while

credits are allowed for any improvements
to standard. This, briefly, with certain

arbitrary charges for faults of management,
completes the modern rating schedule. The
schedule is a long step in the right direc-

tion, but so far, the improvement is prac-

tically confined to this, it gives equality

of rates to a class when the same schedule

is used, but there it stops. Its outstanding

defect is that the charges in the schedule

are based on judgment rather than on class

experience. And the further objection that

many rating boards use entirely different

schedules and rules for the same class, thus

producing different rates for property of

the same grade. This means that in the

theatre class, for instance, those theatres

located under the same rating board have
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the same schedules applied to them, but

as the rating boards are so great in num-
ber in nearly every state, and sometimes

in the same state, diflferent schedules and

rules are applied for rating theatre prop-

erty.

The remedy for the present rating situa-

tion is most obviously the adoption of uni-

form schedules for rating properties of the

industry. Such schedules carefully made
and based on the class experience record

for the past five or ten years would doubt-

less bring a reduction of at least fifty per

cent of the present scale of rates, and would
be fair to the underwriters as well as to

the industry because the schedules would
be based on fact and not guess work. More-
over, any additional improvement in the

industry's loss record would be reflected

in further rate concessions. The loss ex-

perience record together with uniform

schedules that would apply the same meas-

urement to property throughout the coun-

try, and the unification of rating rules will

eliminate such outstanding variation in

rates as the following tables show. The
theatres taken for this illustration are of

the same type but are located in different

rating territories, therefore, rated under

different schedules.

Brick Constructed Theatres Occupied for

Motion Pictures Only

Base Building Contents

City Rate Rate Rate

Cleveland, 0 184 .90 1.326

Albany, N. Y 10 1.17 1.72

Sheboygan, Wis. .. .171 .315 .552

Manchester, Conn. . .238 .89 1.53

Camden, N. J 5075 1.942 2.13

Fire-Resistive Constructed Theatres Occupied

for Motion Pictures Only

Base Building Contents

City Rate Rate Rate
Hackensack, N. J... .5075 .379 .971

Albany, N. Y 10 .25 .82

New York, N. Y... .35 .273 .523

Massillon, 0 194 .46 .914

Fire-Resisti've Constructed Sprinklered Theatres
Occupied for Motion Pictures Only

Base Building Contents

City Rate Rate Rate
New York, N. Y... .35 .368 .668

Milwaukee, Wis. .. .123 .092 .239

New Haven, Conn.. Judgnnent .20 .45

Brick Constructed Sprinklered Theatres Occu-
pied for Motion Pictures and Vaudeville

Base Building Contents

City Rate Rate Rate
Ansonia, Conn. ... Judgment .55 .80

Dover, N. J 5075 1.766 1.953

Fire-Resistive Constructed Sprinklered Theatres
Occupied for Motion Pictures and Vaudeville

Base Building Contents

City Rate Rate Rate
Jersey City, N. J... 1.25 .57 1.176

Philadelphia, Pa. .. .20 .32 .61

Fire-Resistive Constructed Theatres Occupied

for Motion Pictures Only

Base Building Contents

City Rate Rate Rate
Middletown, Conn.. .10 .67 1.21

Newark, N. J 1.25 .92 1.806

Milwaukee, Wis. .. .109 .30 .637

The wide variation in the rates illus-

trated above are not due to community
differentials or differences in territorial loss

experience, but can be attributed clearly to

difference in schedules used and peculiari-

ties in local rules under which schedules

are applied. That present schedules leave

much to judgment of the rater which makes

for wide variation under the same schedule

is illustrated by the following typical thea-

tres in the same territory.

Brick Constructed Theatres Occupied for

Motion Pictures Only

Base Building Contents

City Rate Rate Rate

Cleveland, 0 184 .90 1.326

Elyria, 0 184 .713 1.003

Albany N. Y 10 1.17 1.72

Batavia, N. Y 30 2.74 3.24

Fire-Resistive Constructed Theatres Occupied

for Motion Pictures Only

Base Building Contents

City Rate Rate Rate
Hackensack, N. J... .5075 .379 .971

Paterson, N. J 5075 .752 1.755

Albany, N. Y 10 .25 .82

Albany, N. Y 10 .39 1.00

Fire-Resistive Constructed Sprinklered Theatres
Occupied for Motion Pictures Only

Base Building Contents

City Rate Rate Rate
New York, N. Y... .35 .175 .427

New York, N. Y... .35 .368 .668

The popular conception is that rating

schedules, such as used in rating theatre

properties, produce actual measurements of

the fire risk involved. They are believed

to measure the fire cost of a property, which

is the expected loss, plus expenses, plus a

reasonable profit to the insurance company.

This is far from the fact. It is true, how-
ever, that rates produced by schedule rating

places one risk relatively on a fair basis

with other risks in its own class, but no

proof can be brought forward that will

establish the accuracy of the rates which

the schedules produce on a given risk in a

class as compared to any risk in another

class.

For instance, church property rates are

a great deal lower than rates on theatre

property, church schedules, where used,

are much simpler than theatre schedules.

Yet the loss ratio on churches has been

extremely high and cannot be compared in

a favorable light at all with the theatre

class. This also can be said in the case of

public school property. At their best, rates

are estimated ; the general level for the

class is decided upon and a schedule devised

to produce the predetermined rate. That
the predetermined rate for the class is cor-

rect, cannot be proven by the actual loss-

cost experience, because the rating bodies

do not know themselves. The basis for

these predetermined rates are insurance

company estimates, but figures are not

available to verify them. In other words,

it is comparatively easy to prove that in

the aggregate and over a long period, in-

surance companies do not receive exorbitant

prices for the indemnity they sell, but the

companies collectively, have not established

the equity of class rates.

FOR ANY practical use in

rating work and fire prevention work, it

is necessary to compile complete loss records

of the various types of theatres to learn

just what the loss experience of each is.
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and furthermore, what is the particular

cause of fires, internal or external hazards,

and when they occur. Without such in-

formation, the industry never will get very

far in correcting its excessive insurance

cost or intelligently combating its fire

waste. At present there is no systematic

study made of fires as they occur, so that

the lessons that may be drawn from them
may be applied to preventing the start of

other fires or of lessening fire damage from

those that start in spite of fire prevention

work.

It is in the insurance field that practical-

ly all of the best present day fire protec-

tion and fire prevention technique has been

developed, and it is high time that agencies

like fire departments and industrial classes

put this available knowledge to use.

Fire inspection work today is largely

confined to fire underwriters boards for

the purpose of fire insurance rating and

inspections of installations of automatic

sprinklers. In some cases there are under-

writers inspection bureaus which inspect

and make reports for underwriting pur-

poses for the insurance companies in the

bureau. Fire prevention engineers of in-

surance agents and brokers, and also special

agents of insurance companies, make inspec-

tions of particular properties. In some

cities uniformed firemen make monthly in-

spections of theatres. This inspection work
is sometimes helpful and again it is prac-

tically worthless. When efficient, it pro-

vides information concerning any defects

in properties and does much to educate the

property owner in fire prevention.

Such recommendations as fire insurance

organizations make are necessarily advisory

as they have no legal authority to require

improvements. Their suggestions are ac-

cepted for obtaining a particular rate or as

a condition stipulated for the acceptance

of the property as a risk. There is nothing

an insurance company can do which will

prevent an owner from maintaining a fire

hazard if he is willing to pay for it in his

rate. High rates for hazardous occupancies

are not always sufficient incentive for the

correction of fire breeding conditions caus-

ing them.

Special mention should be made of auto-

matic sprinklers and automatic fire alarms

as necessary equipment for theatres for the

safety of life and property and the reduc-

tion of insurance cost. The purpose of any

fire detecting or extinguishing device is to

catch a fire in its incipient stage before it

gets beyond control. There is no question

that the improved automatic fire alarm

system accomplishes this, and if the sys-

tem were installed in all theatres a marked
reduction in the number of fire losses could

be expected. The cost of the automatic fire

alarm is nominal, much less in fact than

the cost of automatic sprinkler installation,

so that the saving in rate reduction should

in a few years more than pay for the cost,

not to mention the added protection to life

and property.

There is a limit to what can be accom-
plished by municipal action. Such ordi-

nances as may be enacted for fire safety

are necessarily minimum requirements made
under the general authority of the "police

power" which enable communities to pro-

vide for the safety of the public in gen-

eral. While living up to legal require-

ments will help, this cannot alone reduce

to a minimum the general burden of the

fire loss. The provision of further require-

ments for the fire protection of individual

properties is dependent upon the individual

owner's initiative. On them rest the re-

sponsibility for keeping their property in

order, for eliminating defects in construc-

tion and for providing adequate fire pro-

tection. The fulfillment of such a pro-

gram with a systematic method of compil-

ing the industry's loss experience record

will secure to theatre owners the lowest

possible insurance cost.

Recent Decisions of the Courts in Theatre Cases

By LEO T. PARKER

[Because of the length of Mr. Parker s

discussion of sound equipment leases, re-

quiring space in this issue, in which it is

concluded, as well as in that of April 8,

his regular review of the late court deci-

sions in cases pertinent to theatre operation,

is presented below lest further postpone-

ment lessen its value.—The Editor.^

IT IS WELL established

that a valid contract may exist between a

theatre owner and seller of equipment or

supplies although the contract is not writ-

ten in accordance with hearsay legal

knowledge.

For instance, a valid contract may be

made orally or in writing, and it is not

necessary that the signature of either the

buyer or seller appears at any particular

location on the contract, if the evidence

shows that the two parties intended that

the written agreement should be binding.

This point of the law was discussed in the

recent case of Tynan Company v. W. A.

Hammond Company (12 P. [2d] 45).

In this case it was shown that a buyer

and a seller entered into a contract by the

terms of which the purchaser agreed to

buy a stipulated quantity of supplies. After

the purchaser had signed the contract he

observed that beneath his signature were

certain written stipulations.

Later litigation developed over the valid-

ity of the contract and it was contended

by the purchaser that the written notations

which appeared after his signature were

not binding. However, the court held

otherwise, and said

:

"The point that respondent (purchaser)

is not bound by the stipulation in the order

contract excluding other agreements be-

cause respondent's signature appears above

that portion of the contract is not sound.

The order was plainly printed on a single

sheet of paper; the clause at the end was

not hidden or disguised in any manner."

Incorrect Initials Not Fatal

CONTRARY to the belief of

the majority of persons the fact that a suit

is filed against a person whose name is in-

correctly spelled in papers presented to

the court does not entitle the other party

to a favorable verdict.

For illustration, in International Pro-

jector Corporation v. Maricella (144 So.

278), it was disclosed that a person named
R. J. Maricella purchased an Acme mo-
tion picture projector, with equipment, for

the price of $411.85, on which $102.96

was paid in cash and the balance of $308.88

was evidenced by the promissory notes of

the buyer. Litigation developed over the

payment for the equipment and the seller

filed suit against A. J. Maricella. It was
contended by the counsel for the purchaser

that the fact that suit was filed against A.

J. Maricella instead of R. J. Maricella re-

sulted in the suit being invalid. However,
the higher court held otherwise, and said

:

"In this case, not only has plaintiff

(seller) alleged that he erroneously stated

the initials of the defendant (buyer), but

it is clear that the defendant (buyer) has

not been prejudiced by virtue of plaintiff's

allegations incorrectly stating his initials.

Unless these allegations as to the improper

initials of defendants gave rise to, or form-

ed the basis of, some advantage to plain-

tiff, to the prejudice of A. J. Maricella,

then such erroneous allegations cannot give

rise to an estoppel preventing a change to

meet the facts in that respect upon an al-

legation of error."

Receipts and Contracts

GENERALLY SPEAKING, it

has been consistently held by higher courts

that a contract is an agreement between

two or more parties by the terms of which
both parties agree to perform some definite

act. On the other hand, a receipt is a

written acknowledgment by a seller who
has received from a purchaser a specified

sum of money made in payment for a stip-

ulated article. In some instances a written

document may be a legal and valid com-
bination contract and receipt.

For instance, in Citizens v. Arrowhead
(14 P. [2d] 821), it was disclosed that a

person named Stimson purchased a certain

amount of stock in a company. When the

stock was delivered the purchaser received

a document in the following formation

:

"Received of Annie W. Stimson 152

shares for which I agree to deliver

to her 3,040 shares of the preferred stock

and 700 shares of the common stock

or I agree to return the stock received."

Litigation arose subsequently over the .

validity of the receipt. The same contained
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a notation by which the" seller of the stock

agreed either to deliver the stock purchased

or return the money made in payment

thereof. Therefore, the court held the

agreement to be a combination receipt and

contract, and said:

"The document is both a receipt and a

contract because, in addition to acknowl-

edging receipt of the stock, the agent agrees

to deliver specified stock therefor or to re-

turn the stock so received."

Unsatisfactory Merchandise

THE LAW is well settled

that a theatre owner who purchases mer-

chandise or equipment is entitled to rescind

the contract and refuse payment, where it

is shown that the seller has in any manner
breached the contract of sale, practiced

fraud or misrepresentation to induce the

theatre owner to sign the contract, or fail-

ed to fulfill the terms of the contract, or

if the contract is illegal and in violation to

state laws or city ordinances.

Moreover, it is interesting to observe

that the courts have held that where a

theatre owner purchases an article and

makes a down payment, he may retain the

article as security to recover the down
payment from the seller, where it is proved

that the seller breached the contract.

For example, in Mallow v. Hall (245

N. W. 90), it was disclosed that a pur-

chaser entered into a contract with a seller

for the purchase of certain oil burning

equipment. The purchaser was not satis-

fied with the equipment and notified the

seller that he intended to rescind the con-

tract because the seller had not furnished

the kind of equipment specified in the con-

tract of sale. The purchaser refused to re-

deliver the equipment to the seller until

the down payment was refunded. Litiga-

tion arose over this point of the law. This

court said:

"If there had been a rescission, the de-

fendant (purchaser) would have had the

right to retain the property as security for

the repayment to him of the down pay-

ment. That, however, does not confer upon

him the right to use the property in the

meantime as his own."

Paintings Not Real Property

AN IMPORTANT point of

the law is that a theatre building contract

of sale does not include valuable accessories

within the theatre building, unless the con-

tract clearly specifies this to be the inten-

tions of the parties. This point of the law
was decided in the recent case of Roden-
bour V. Quaschnick (245 N. W. 255).

The facts of this case are that a buyer

and a seller entered into a contract of sale

for the purchase of a building. No bill of

sale or any other writing was signed con-

taining any description of the personal

property or accessories which was being

sold. It was shown that the parties went
together to the office of a law^^er and there

entered into a contract which described

the lots upon Which the building was lo-

cated. The contract provided that the pur-

chaser was to pay "as the purchase price

of said real estate above described (and

certain personal property contained there-

in and about said premises) which has this

day been sold and transferred to said second

party" the sum of $23,000. Later the

seller, to secure a balance due from the

purchaser, had the latter sign a chattel

mortgage whereby the purchaser mortgaged
to the seller all the furniture, fixtures and

equipment and supplies.

Afterwards controversy arose between

the buyer and seller whether or not the

paintings which were hanging on the walls

were included in the sale. The seller con-

tended that it was not intended that the

paintings should be included, whereas the

purchaser pointed to the mortgage which
indicated that if the seller had not intended

to include all of the accessories, paintings,

and the like, he would not have required

the purchaser to give a mortgage thereon

to secure a balance due on the purchase

price.

Notwithstanding these arguments, since

the contract of sale did not specifically

stipulate that the paintings on the walls

were included in the contract price, the

higher court held the ownership to the

paintings remained in the seller of the

building, and said

:

"Concededly, in the only writing signed

by respondent, being the bilateral contract

above mentioned, there was no statement or

necessary implication that these paintings

were being sold or transferred to appellant.

As a matter of fact, that contract did not

purport to transfer or pass title to any per-

sonalty whatsoever, but merely recited that

the consideration for the $23,000 to be

paid by appellant was the real estate there-

in described 'and certain personal property

contained therein and about said prem-
ises,' which is about as indefinite a state-

ment concerning the personalty as could

well be made."

Duty to Keep Aisles Clear

MANY COURTS have held

that when a theatre owner invites or in-

duces, expressly or by implication, another

to come upon his premises, whether for

business or for any other purpose, it is his

duty to be reasonably sure that he is not

inviting him into danger, and he must use

ordinary care and prudence to render the

premises reasonably safe.

Therefore, irrespective of the nature or

purpose of a visit by any person who is

lawfully in the theatre building, the thea-

tre owner is bound to exercise ordinary

care to prevent injury.

For illustration, in the late case of

Champlin v. Clevinger (12 P. [2d] 683),
it was shown that a patron was seriously

injured as a result of an accident which
occurred while walking down an aisle. He
filed suit to recover damages. The court

held the injured patron entitled to a re-

covery, and stated the following important

law

:

"You are further instructed that the

owner or occupant in charge of property

owes a duty to an invitee to the exercise

of reasonable and ordinary care for his

safety, and such owner or occupant is

liable for injury resulting to another from
a breach of his legal duty ; and in this con-

nection, you are instructed that it was the
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duty of the defendant, Charaplin, to use

reasonable and ordinary care to protect the

plaintiff, George Clevinger (patron), from
any injury while he was in the building

occupied by the defendant on business in

said building, and to use ordinary care and
prudence to protect the said plaintiff from
injury, and it was the duty of said defend-

ant to use reasonable and ordinary care and

prudence to keep the aisles and passageways

of the premises, in and through which per-

sons were accustomed to pass, in a reason-

ably safe condition, so as not unnecessarily

to expose the plaintiff to danger or acci-

dent."

Violation of Ordinance Does Not Result
IN Liability

CONSIDERABLE discussion

has arisen from time to time whether or

not a theatre owner is liable in damages
for an injury sustained by a pedestrian as

a result of failure of the theatre owner to

conform with city ordinances with respect

to repairs made to sidewalks, cleaning

streets, cutting weeds, and the like.

Generally speaking, the fact that a thea-

tre owner fails to abide by the terms of an

ordinance of this nature does not result in

his liability for an injury to a pedestrian

or other person, if it is shown that the in-

jury was not a proximate result of failure

of the theatre owner to conform with the

ordinance.

For instance, in Vuckis v. Terry (183

N. E. 104), it was shown that a city ordi-

nance provided: "It shall be the duty of

every owner of real estate, within the cor-

porate limits of saidi city ... to cut and

haul away all weeds or other rank vege-

tation growing upon his premises, or to

cause same to be done."

A property owner failed to cut the weeds

between the sidewalk and the curb in front

of his property and a pedestrian stumbled

over a water pipe and was seriously injured.

He sued the property owner to recover

damages contending that violation of the

ordinance resulted in the liability of the

property owner. However, the higher court

held the property owner not liable, and

said:

"We believe the ordinance clearly shows

that it was passed for the protection of

public health, decency, and for aesthetic

purposes. We therefore hold that the in-

jury suffered by appellant was not proxi-

mately within the purpose or protection of

the ordinance, and neither did the injury

complained of fall within the category of

those injuries against which the ordinance

sought to guard."

Employe Injured Returning from Work

THE GENERAL rule fol-

lowed by the courts in construing the

Workmen's Compensation Act is that an

emplo3^ee is not "in employment" until he

reaches the theatre where he is to work.

Moreover, the employment does not con-

tinue after he has left the theatre.

On the other hand, various courts have

held that if a theatre employe is injured

while going to or from his special work,

by means of a vehicle furnished by his

employer, or if the employment contract

contemplates utilization of a special means
of transportation, the injury arises "out

of and in the course of the employment"
within the meaning of the Workmen's
Compensation Act and the employe, or his

beneficiary in the event of his death, is

entitled to compensation for the injury.

For instance, in the late case of Schafer

V. Industrial Commission (175 N. E. 789),
it was shown that an employe was injured

when an automobile in which he was riding

was struck by a train when he was return-

ing from his work. The dependents of

the employe filed suit to recover compensa-
tion under the Workmen's Compensa-
tion Law. It was contended by the em-
ployer that the dependents were not en-

titled to recover compensation because the

accident occurred while the employe was
returning from work.

However, since testimony was intro-

duced proving that at the time of the

employment it was known by the employer

that the employe necessarily would utilize

no transportation but an automobile to

come and go from his work, the higher

court held the employe entitled to receive

payment of compensation, and said:

"The controlling factor in determining

whether the accidental injury arose out of

and in the course of the employment is

whether the employe was in the orbit, area,

or sphere of his duty when the accident

occurred. . . . There must be present a

causal relation between the work or what
is done incidental to it and the injury which
occurs."

Murder in Arson Case

GENERALLY SPEAKING^ a

person who commits a crime is liable for

all consequences resulting therefrom. There-

fore, a person who sets fire to a building,

or is implicated therein, may be guilty of

murder if a person is burned to death.

For example, in the recent case of State

V. Meadows (51 S. W. [2d] 1033), it was
shown that a person named Meadows was

arrested and convicted of setting fire to a

theatre and hotel. The building was com-

pletely burned down and a person in the

building was burned to death. A charge

of murder in the first degree was filed

against Meadows who attempted to avoid

conviction by testifying that he did not

intend to injure any one and that his only

reason for setting the fire was because he

was paid $5,000 to do so by another person.

However, notwithstanding this plea, the

lower court held Meadows guilty of mur-

der in the fire degree and the higher court

upheld the verdict, saying:

"Neither did the proof show that de-

fendant or his co-indictees intended to

destroy human life in burning the building.

It was not necessary so to charge or to

prove. There need not be a design to take

human life in order to make a homicide

committed in the perpetration of arson

murder in the first degree."

Picketing Held Lawful

WHEN DECIDING whether

picketing a theatre is lawful or unlawful

the court considers all facts and circum-
stances of the case. Generally speaking,

where it is shown that the purpose of

picketing is to benefit the members of the

union then such picketing is lawful.

For illustration, in Blumauer v. Port-
land Moving Picture Machine Operators'
Protective Union Local (17 P. [2d]

1115), it was disclosed that trouble arose

between a theatre operator and a union
as a result of the motion picture operators

having had their wages reduced below the

scale fixed by the union. The regular

union operators refused to work for the

reduced salary and their jobs were filled

by non-union employes. Members of the

union picketed the theatre with the usual

signs and the theatre operator, as a direct

result thereof, got into financial difficulties

and was unable to pay the rent to the

owner of the building who finally was
obliged to take over the theatre. He con-

tinued to employ non-union employes.

The owner of the building filed suit to

enjoin members of the union from picketing

the theatre. Said the court:

"This court, as well as the public policy

of the state, recognizes the right of em-
ployes to organize for the purpose of im-

proving the conditions of their employment
in respect to hours of labor, amount of

pay, the sanitary conditions under which
the work is performed, or for any lawful

purpose. . . . This right would be of little

value if they were deprived of the means
of making the purpose of their organiza-

tion effective. Therefore, organized labor

has a right to lawfully use all lawful means
to bring about reasonably desirable terms

and conditions in the way of hours, pay,

or other conditions of employment. Or-
ganized labor has the right to present its

side of a controversy to the public by all

lawful means if such means may be, and
are, used in a lawful manner without vio-

lence, or threats, or intimidation of the

employer, his employes, or the patrons of

the employer's business."

Seller Liable on Expressed Warranty

generally speaking, a

theatr^ owner may rescind a contract of

sale and refuse to pay the purchase price,

if the seller fails to fulfill either an ex-

pressed or implied guarantee. This point

of the law was decided in the recent case

of Sales Company v. Mitchell (142 So.

700).

The facts of this case are that a pur-

chaser consulted a seller's representatives

and relied upon their superior skill and
knowledge to supply equipment for his pur-

pose. After making the purchase the buyer

discovered that the subject of the sale

would not function as it was guaranteed

to do and he requested the seller to return

the cash paid on account. The seller re-

fused to return the, cash paid on the ac-

count and filed suit against the purchaser

to recover the balance due. However, the

higher court held the seller not entitled to

a recovery, and said

:

"The record satisfies us that the equip-

ment sold and installed by plaintiff (seller)

failed at all times to do its work."
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PLANNING THE THEATRE
A SERVICE CONDUCTED DY PETER Si. HULSKEN, A. I. A.

The Question:

WE ARE designing a mo-

tion picture theatre to be erected at Fort

Clayton, Canal Zone, in the near future.

Would you kindly give me some assistance

in the design of a stage for this theatre?

The theatre will be primarily for mo-
tion pictures, but at the same time we wish

to provide some facilities for putting on

vaudeville or stage productions.

The size of the stage will probably

be 40 feet by 25 feet. What I really

would like to have are some suggestions

as to the general arrangements of the

dressing rooms, exits, storage space, etc.,

for a stage of this size.

I have been a reader of your magazine,

Better Theatres^ for some time and

have picked up many valuable ideas from
it, but I have been unable to find exactly

the information I am now requesting.

Thanking you in advance for any sugges-

tions you may be able to give me.—J. E. S.

The Answer:

ACCORDING to your inquiry

I presume that the stage is 40 feet wide
and 25 feet deep, but do not know whether
this dimension is inside the proscenium

arch or between the walls. If it is be-

tween the walls the stage will be rather

small, and therefore I suggest that the

dressing rooms should be placed under the

stage.

The arrangement of the dressing rooms
should be so that there are at least two
distinct and separate means of egress con-

necting directly with the outside.

I think four small dressing rooms about

7 X 10 feet, and two larger ones of about

10 X 15 will suffice. The usual prac-

tice would be to place the dressing rooms
along the rear and side walls with a

5-foot corridor separating them from the

orchestra room, on each side of this cor-

ridor provide a stairway leading to stage

and outside. You also will have to provide

space for property room, lamp room, music

closet, separate toilet rooms for men and
women and if possible provide a shower
in each toilet room, as the actors certainly

will appreciate this accomodation.

All walls separating the dressing rooms
from stage or other parts of the building

should be fire division walls, and all floors,

ceilings and partitions should be of fire-

proof construction. The above rooms
should be separated from the other parts

of the building by standard self-closing fire

doors. All dressing rooms should be well

NOTE:
IN THIS department
Better Theatres will be

glad to answer questions pertaining

to the preliminary consideration in-

volved in the planning of a new the-

atre or in the remodeling of an exist-

ing one. Only requests for ideas will

be answered, since this department
cannot assume the practical functions

of an architect. All communications

intended for this department should

be addressed to "Better Thea'tres,"

1790 Broadway, New York. They
will be answered in this depart-

ment. None will be answered by
mail. Although only initials will be
used in signing the questions pub-
lished, it is a requirement that all let-

ters bear the signature and address

of their writers. The replies will be
prepared personally by Mr. Hulsken,

who is a practical architect and a

member of the American Institute of

Architects.

ventilated by windows opening into area-

ways, street, alleys or open courts.

At your right facing auditorium you
must provide for pinrail or rigging device,

also space for switchboard. The height of

the proscenium wall, over the proscenium
opening should not be less than twice the

greatest height of the proscenium opening,

plus 6 feet.

The curtain wall under the proscenium
opening should be located under the cen-

ter of the fire curtain and should be a fire

division wall.

If you do not care to go into the ex-

penses of building a rigging loft you can

place the iron beams required for form-

ing slots for rigging just the same as if

you would build the loft, but place them
directly under the roof construction and

use them also for support. By using under-
slung pulleys you will be able to take care

of the rigging.

The stage should be provided with an

automatic ventilator of an area equal to

not less than one-eighth the area of the

stage floor, such ventilator to be located

near the center and above the highest point

of the stage roof. The openings in such

ventilator should be closed by valves,

louvers or dampers, so counterbalanced as

to open automatically. All valves, louvers

or dampers should be held closed by hemp
or cotton cords, connecting with the stage

floor close to each stage exit door. Fusible

links should be inserted in these cords.

The Question:

since beer has been
legalized, and as I own a theatre in a

town having a large majority of people

of German and foreign descent who al-

ways have been very strongly against the

prohibition laws and as I have been as-

sured of a license to dispense the good old

beer under the classification of beer gar-

den, I am thinking of remodeling the front

of my house for such purposes.

My theatre has a frontage of 70 feet

with one store room on each side of the

lobby. These stores extend about 70 feet.

The rentals of these stores do not amount
to very much, and I can easily sacrifice

this revenue. I may use this space just

as well for a beer garden.—H. E. L.

The Answer:

I ALWAYS thought this

was a department of information for thea-

tre building and remodeling, but since you
are sincere enough to state the purposes of

your remodeling and want to go European
I will gladly give you the information re-

quired. However, I am still a theatre

architect, not a designer of beer gardens.

By all means remove the store rooms.

This will give you a space of 60 x 70 feet

to use for your purpose. I presume that

you still have a foyer between the back

of the stores and the auditorium. I advise

that you build a front lobby about 10 feet

deep, leave the remainder of the floor space

open for tables, but provide at least a

center space of 15 feet between the tables

for means of ingress and egress. This
space should be governed by the amount
of seats in the auditorium. You can take

from each side of the front lobby enough
space for service bar and storage. A small

sandwich counter may add considerably to

your revenues.

Have the interior of this room designed

as attractively as possible. An atmospheric

treatment such as a garden effect, with
statuary, fountains and evergreens, would
be very appropriate. A slate, terrazzo or

tile floor would answer the purpose. Be
sure to provide for plenty of ventilation,

and I deem an air conditioning plant neces-

sary. There should be doors between this

refreshment room and foyer and between
foyer and auditorium to keep out noises

should you operate the beer garden inde-

pendently of the theatre.

The shows in most of the European
theatres are run with a half-hour inter-

mission to enable the audience to partake

of refreshments.
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NEW THEATRE PROJECTS
Following is a list of theatre projects

involving new construction, remodeling

and re-equipping. This list has been com-
piled from the latest reports available on
May 2. The listing is arranged alphabet-

ically by states.

California

LONG BEACH—Mrs. Geo. M. La-

Shell, c/o George E. Bartlett, general

contractor, 2132 Chestnut Avenue. Will
repair theatre at 5384 Long Beach Boule-

vard.

LONG BEACH—West Coast Thea-
tre Company, 333 E. Ocean Boulevard.

Will make repairs to cost $4,950. Agent,

J. W. Forderer, 253 S. Broadway, Los
Angeles.

LONG BEACH—Long Beach Build-

ing & Loan Company Corporation, 2nd
and Locust Streets. Repairing. Plans by

Edwin F. Rudolph, 6239 Newell Street,

Huntington Park. Cost $2,800.

OXNARD—Strand Theatre, C. A.
Spaeth, Manager. Contemplate remodel-

ing, providing 750 seating capacity, new
entrances, electric signs, etc. Cost $10,000.

Illinois

CHICAGO—Playhouse Theatre, 412
S. Michigan Avenue. Remodeling. Syn-

dicate owners, c/o general contractor, R.

Levine & Co., 6951 S. Green Street.

CHICAGO—State Amusement Cor-
poration, Howard M. Lubliner, president,

11 N. Clark Street. Adelphi Theatre be-

ing remodelled.

Iowa

MARSHALLTOWN—Casino Thea-
tre. Owners, Horwitz & Roskopf. Popu-
lation 1^7,000. Improvements.

MELOHER—Casino Theatre. Owner,
Peter Cerretti. Population 1,600. Will
remodel theatre building, including cool-

ing system, sound equipment and upholster-

ed seats.

A view of the main foyer of the RKO Roxy, from the lobby.

Georgia

ATLANTA—R. F. Wynne & Louis

F. Back, 782 Highland Avenue, N. E.

Leased stores and will remodel for a thea-

tre building. Cost $10,000. Louis F. Back
is operator of Buckhead Theatre at 28
Roswell Road.

Louisiana

NEW ORLEANS—Eugene J. Gilbert,

4031 Delgado Avenue. Will remodel and
erect addition to motion picture theatre.

Minnesota

MINNEAPOLIS — Nathan Fisher,

1308 4th Street, South. Will make alter-

ations to cost $8,000. Architect, Perry
Crosier, 1017 Phoenix Building.

SPRING GROVE—Henry O. Elling-

son. Will rebuild the Opera House. Pop-
ulation 900.

New Jersey

CAMDEN—Parkside Theatre, Lewis
Rovner, 1189 Haddon Avenue. Remodel-
ing. Architect, David Supowitz, 246 S.

15th Street, Philadelphia, Pa.

CAMDEN—Parkin Theatre, R. M.
Hollingshead, Jr. 413 Cooper Street.

Erection of open air theatre. Architect,

Howard E. Hall, 544 Federal St., Cam-
den, N. J.

OCEAN CITY—Doughty's Theatre,

c/o Architect, Lilly Wenge Studios, Mc-
Clatchy Building, 69th and Market Streets,

Upper Darby, Pa. Alterations to theatre

at 8th and Boardwalk, Ocean City. Popu-
lation, 5,500.

New York

NEW YORK—Haring & Blumenthal
Realty Corporation, 1440 Broadway.
Erecting theatre building on Mott Avenue,
Far Rockaway.

WESTHAMPTON BEACH—Heel-
barp Corporation constructing theatre

building. Architect, Meyer & Mathieu,
316 Flatbush Avenue, Brooklyn, N. Y.
Contractors, Roberts Nash & Co., Inc.,

39-15 Main Street, Flushing, N. Y. Pop-
ulation, 400. Cost, $30,000.

Ohio

COLUMBUS—Empress Theatre
Company, J. A. Jackson, Manager, 768
E. Long Street. Will remodel front of

theatre. Cost, $6,000.

MARTINSVILLE—Hamilton Thea-
tre, Church Street. M. R. Schottiland re-

modeling theatre. Population 7,700.

Washington

SEATTLE—Fifth Avenue Theatre.

1308 Fifth Street. Manager, Jim Leman,
Alterations to building, new carpets, seats

and stage changes.

YAKIMA—First National Theatre
Corporation will install new sound equip-

ment and new seats. Population 22,000.
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Among Contributors to This Issue:

C. H. Gray (15 Millions Too Much for

Insurance) recently completed a comprehensive

survey of the insurance practices and costs pre-

vailing in the motion picture industry, an investi-

gation prompted by industry interests and

indications that insurance rating methods had

not kept pace with the industry's own efforts to

eradicate fire hazards, nor with the conditions

created by modern codes, which call for a theatre

in which one could build a bonfire without in-

curring much damage. Mr. Gray first made an

elaborate survey of his investigations, and from
this he has prepared his article for Better
Theatres. He is associated with the New York

insurance brokerage organization of Robert F.

Coleman, Inc.

^ Harry Leid {Cooling the Theatre for Com-
fort) is a heating and ventilation engineer on

the technical staff of Loew's Theatres, Inc., a

circuit which operates theatres of greatly diverse

sizes and types, and with air conditioning systems

ranging from the most elaborate plenum variety

to those of simple direct ventilation. He has

been associated with theatre heating and venti-

lating engineering during the development of

cooling methods into the present scientific air

conditioning technique.

^ Francis M. Falge {Color in the Lighting

of Theatres) is an illumination engineer whom
readers will recognize as having contributed

several times previously to Better Theatres
on theatre lighting. He has made a special study

of illumination of motion picture theatres, and
is now planning extensive experiments in this

field. Mr. Falge is on the staff of the engineer-

ing department of the General Electric Company
in Nela Park, Cleveland.

^ Leo T. Parker {Sound Equipment Leases)

is a regular contributor to Better Theatres
on legal aspects of theatre operation. He is an

attorney-at-law in Cincinnati.

% Aaron Nadell {Sound Equipment Today—
and Its Market) is a sound engineer, the author

of numerous articles in Better Theatres arid

elsewhere, and of a book on sound. He has

been connected with each of the several activities

in the field of sound—with the reproducer and
recorder manufacturer, with the maker of sup-

plies, and with the theatre.
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WHERE TO BUY IT

ACCOUNTING SYSTEMS
Easy Method Ledger System

AOOCSTICAL PRODUCTS
Th4 Cflattx Company
Th« Intulite Company
Unittd Statts Gypsum Company
Wttttm Felt Works

ADTBRTISINO NOTBLTIES
Brasel Novelty Uanufactnrino Co.
Edward I. Plottle & Co.

Pyroloid Sales Company
Slack Manufacturing Company

AIR CONDITIONING EQUIPMENT
Auditorium Conditioning Corporation
Carrier Engineering Corporation
Robert A. Kroeschell
Kooler-Aire Engineering Corporation
Supreme Heater Cr Ventilating Company
Typhoon Air Conditioning Co.
Wittenmeier Machin4ry Company

AMPLIFIERS
A-C Masterpack Company
Full Range Laboratories
LeRoy Sound Equipment Corp.
Mellaphone Corporation
Operadio Manufacturing Company
S. O. S. Corporation
The Radiart Corporation
Webster Company

AUTOMATIC CURTAIN CONTBOI.
Automatic Devices Company
Bruckner-Uitchtll. Inc.
Econoguipmtnt Manufacturing Company
Tiffin Scenic Studios
Vallen Electrical Company, Inc.

BANNERS, SIGNS
H. Dryfhout Company

CAMERAS AND PROJECTORS
Bell and Howell Company
Andr* DtBria, Ime.
Jmiemational Projtetor Cartarattan

CARBONS
CarboH Products, Inc.

National Carbon Company
Noris Carbon Company, Inc.

OARBON ADAPTERS
Best Devices Company

CARPETS
Bigelom-Sanford Carpet Company, Inc.

Decorative Arts Company
Mohawk Carpet Mills
Wm. Slater. Jr.

W. tr J. Sloane
CARPET CUSHIONING
The Celotex Company
Clinton Carpet Company
National Rug Mills, Inc.
Western Felt Works

CEMENT FOR FASTENING CHAIRS
General Seating Company

CHAIR ANCHOR BOLTS
Chicago Expansion Bolt Company

CHANGEABLE LETTERS
Friedley-Voshardt Company
Metal Products. Inc.

CHANGEOTERS
Apatea System
Basson Cr Stern
Essannay Electric Manufacturing Co.
GoldE Manufacturing Company
Guercio and Barthel

CLEANING COMPOUND
/. B. Ford Company

COLOR HOODS
Reynolds Electric Company

CUTOUT MACHINES
International Register Corporation

DATE STRIPS
M. A. Block Company

DIMMERS
Cutler-Hammer, Inc.
Reynolds Electric Company

DOUBLE BEARING ASSEMBLY
Jmtemational Prajtetor Corporatism
Lavezzie Machine Works

DOUBLE BEARING MOVEMENTS
Guercio and Barthel
International Projaetor Corparmtiam
S. O. S. Corporation

DRAPERIES
Decorative Arts Company
Tiffin Scenic Studios

EARPHONES
Hearing Devices Corporation
Western Electric Company

EFFECT MACHINES
Brenkert Light Projection Comfany
Chicago Cinema Equipment Company
Klieol Brothers

ELECTRIC FLASHERS, COLOR HOODS
Eagle Sign Company
Reynolds Electric Company
Time-O-Stat Controls Company

EMERGENCY LIGHTING SYSTEMS
Electric Storage Battery Co.
Century Electric Company

ENGINEERING SERVICE
Kendell & Dasseville, Inc.

S. S. Suoar
EQUIPMENT SUPPLIES
B. E. Fulton Company
Guercio and Barthel
Monarch Theatre Supply Company
Movie Supply Company
National Theatre Supply Company
S. O. S. Corporation
VortkamP 6r Company

FANS, VENTILATING
Century tlectrtc Company
J. A. Tannenbaum. Inc.

Vallen Electrical Company, Inc.
FILM CEMENT

F. B. Griffin
Roscoe Laboratories

FILM PROCESSING MACHINES
Andre DeBrie. Inc.

FILM SCALES
Film Scale Company

FILM STOCK
Agfa Rate Film Corporation
DuPont Film Mfg. Corporation
Eastman Kodak Company

FIRE PREVENTION
Film Fire Prevention Company
Sentry Safety Control Corporation

FRAMING LIGHT SHIELDS
GoldE Manufacturing Company
Guercio and Barthel

GENERATORS
Automatic Devices Company
Century Electric Company
General Electric Company
Hertner Electric Company
Marble-Card Electric Company
Westinghouse Elec. Sr Mfg. Company
HORNS AND SPEAKERS

Full Range Laboratories
LeRoy Sound Equipment Corporation
Operadio Manufacturing Company
Racon Electric Company, Inc.
Wrigkt-DeCoster, Inc.

INTERIOR DECORATIONS
Armstrong Studios, Inc.
Decorative Arts Company
J. A. Torstenson Cr Company
Novelty Scentc Studios
B. F. Shearer Company

LAMPS, HIGH INTENSITY
Brenkert Light Projection Company
Hall & Connolly. Inc.
International Projector Corporatiem

LAMPS, REFLECTING ABO
Brenkert Light Projection Company
The J. E. McAuley Manufacturing Company
Strong Electric Corporation

LENS MOUNTS
GoldE Manufacturing Company
International Projector Corporation

LENSES
Bausch tr Lomb Optical Company
Ganaral SeiantHic Corporation
Her Optical Company
Protection Optics Corporation
Simpson Instrument and Lens Corpat alian

LENS AND REFLECTOR RECONDITION-
ING

G. O. Hansen & Brothers Optical Co.
MATS AND RUNNERS

.St. Clair Rubber Company
MAZDA REGULATORS
Garver Electric Company

ORGANS
George Kilgen 6r Sons, Inc.
The Page Organ Company
Rudolph Wurlitzer Company

ORGAN HEATERS
Prometheus Electric Co.
Time-O-Stat Controls Corporation

PATENT ATTORNEYS
William N. Moore

PHOTO ELECTRIC CELLS
Continental Electrical Company
Herman A. DeVry Company
Duovac Radio Tube Company
Gmaral Seiantifie Corporation
G-M Laboratories. Inc.
Telephoto and Television Corporation

POSTER PROJECTORS
Bausch & Lomb Optical Co.
A. Sr B. Smith Company
F. D. Kees Mfg. Company

PROJECTION MACHINE PARTS
International Projector Corporation
Lavezsie Machine Works
Motion Picture Machine Company
S. O. S. Corporation

PROJECTORS
Andre Debrie, Inc.
Enterprise Optical Mfg. Co.
E. E. Fulton Company
Holmes Projector Company
International Protector Corporation

PUBLIC ADDRESS SYSTEMS
Assncinteii Bnatneertng Laboratories
Full Range Laboratories
LeRoy Sound Equipment Corp.
Operadio Manufacturing Company
Raeon Electric Co., Inc.

RAILINGS, GRILLES
Zero Valve and Brass Corporation

RECTIFIERS
Forest Electric Corporation
Garver Electric Company
Interstate Electric Company

REELS
E. E. Fulton Company
Universal Electric Welding Co.

REEL END SIGNALS
E. W. Hulett Manufacturing Company

REWINDERS
Film Processing Machine Corporation
E. E. Fulton Company
GoldE Manufacturing Company

RHEOSTATS
Hoffman tr Soons

SAFES, THEATRE
York Safe Sr Lock Company

SAFETY LADDERS
Dayton Safety Ladder Company
Patent Scaffolding Company

SCHOOLS
New York Institute of Photography
RCA Institutes, Inc.
Theatre Managers Institute

SCREENS
Da-Lite Screen Company
Ortho-Krome Screen Company
Raven Screen Corporation
Walker-American Corporation

SCREEN RESURFACING
The Motion Picture Screen Returfacing Co.
Raytex Screen Process Company

SEATS
American Seating Company
The A. H. Andrews Company
Decorative Arts Company
General Seating Company
Heywood-Wakefield Company
Ideal Seating Company
The Irwin Seating Company
Standard Manufacturing Company
Wisconsin Chair Company

SIGNS—ELECTRIC
General Seiantifie Corporation
Metal Products, Inc.

SLIDES
National Studios, Inc.
Quality Slide Company
RadiO-Mat Slide Company
Standard Studios

SPEED INDICATORS
Essannay Electric Manufacturing Co.
International Projaetor Corporation
Mellaphone Corporation

SOUND REPRODUCING SYSTKMS
Bestone, Incorporated
Enterprise Optical Manufacturing Co.
Full Range Laboratories
General Talking Pictures Corporation
Gates Radio & Supply Company
Good-All Electric Mfg. Company
Holmes Projector Company
International Projector Corporation
The Kolograph Company
LeRoy Sound Equipment Corporation
Linerophone Co., Inc.
Mellaphone Corporation
Platter Sound Products Co.
RCA Victor Company, Inc.
Seott-Ballantyne Company
S. O. S. Corporation
Powers Cinephone Equipment Co.
Universal Sound System, Inc.
Weber Machine Corporation
Western Electric Company

SOUND EQUIPMENT ACCESSORIES
A-C Masterpack Company
Essannay Electric Manufacturing Company
Full Range Laboratories
G-M Laboratories, Inc.
LeRoy Sound Equipment Corporation
Operadio Manufacturing Company
Radiart Corporation
S. O. S. Corporation
The Sonolux Company
Telephoto and Television Corporation

STAGE AND ORCHESTRA LIFTS
Brenkert Light Projection Company
Bruckner-Mitchell, Inc.
Peter Clark, Inc.

STAGE LIGHTING EQUIPMENT
Frank Adam Electric Company
Belson Mfg. Company
Chicago Cinema Equipment Company
Hub Electric Company
Kliegl Brothers
Major Equipment Company
Reynolds Electric Company

STAGE RIGGING HARDWARE
/. H. Channon Corporation
Peter Clark, Inc.
Klemm Manufacturing Corporation
Vallen Electrical Co., Inc.

STAGE SCENERY
Armstrong Studios, Inc.
Novelty Scenic Studios
Tiffin Scenic Studios

THEATRE PRINTING, PROGRAMS
Exhibitors Printing Service
National Program & Printing Company
The Showman's Press
The Vitaprint Company

THEATRE SEAT REPLACEMENTS
General Seating Company

TICKETS
The Standard Ticket Register Corp.

TICKET MACHINES
General Register Corporation
The Standard Ticket Register Corp.

UNIFORMS
Chicago Uniform and Cap Company
Gemsco
Maier-I.avatv Company

UPHOLSTERY PRODUCTS
L. C. Chase Sr Company
Ideal Seating Company

VARIABLE SPEED PULLEYS
Horton Manufacturing Company

VENTILATING EQUIPMENT
Arctic Nu-Air Corporation
Auditorium Conditioning Corporation
Blizzard Sales Company
Kooler-Aire Engineering Corporation
Robert A. Kroeschell
Lakeside Company
Seott-Ballantyne Company
Supreme Heater & Ventilating Company
Tiltz Air Conditioning Corporation, Ltd.
Typhoon Air Conditioning Company, Inc
Wittenmeier Machinery Company
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BETTER THEATRES CATALOG BUREAU
"Better Theatres" offers on this page an individual service to its readers. Detailed information and catalogs concerning any

product listed herewith will be sent to any theatre owner, manager, architect or projectionist. Just fill in the coupon below and

mail to "Better Theatres" Division of Motion Picture Herald. Readers will find that many of the products listed by this

Bureau are advertised in this issue.

A

1 Accounting systems.

2 Aeouitieal Installations.

3 Adapters, niazda.

4 Adding, calculating machines.

5 Admission signs.

6 Addressing machines.

7 Advertising novelties.

8 Advertising projectors.

9 Air conditioning euipment.

10 Aisle lights.

11 Aisle rope.

12 Ampliflers. _ ^,
13 Are lamps, reflecting.

14 Are regulators. _
15 Artificial plants, flowers.

16 Automatic curtain control.

17 Automatic projection cutouts.

18 Automatic sprinlclers.

B

19 Balloons, advertising.

20 Banners.
21 Baskets, decorative.

22 Batteries.
23 Bell-buzzer signal systems.

24 Blocks, pulleys, stage-rigging.

25 Bolts, chair anchor.

26 Booths, projection (portable).

27 Booths, ticket (portable).

28 Box oflice safes.

29 Brass grills.

30 Brass rails.

31 Bulletin boards, changeable.

C

32 Cable.
33 Cabinets.
34 Cameras.
35 Canopies for fronts.

36 Carbons.
37 Carbon sharpeners and wrenches.
38 Carpets.
39 Carpet cushion.
40 Carpet cleaning compound.
41 Carpet covering.
42 Cases, film shipping.
43 Cement, film.

44 Cement for fastening chairs.

45 Chair coven.
46 Chairs, wicker.
47 Chairs, theatre.

48 Change makers.
49 Changeable letters.

50 Change overs.
51 Cleaning compounds.
52 Color hoods.
53 Condensers.
54 Controls, volume.
55 Cutout machines, display.

D

56 Date strips.
57 Dimmers.
58 Disinfectants—perfumed.

59 Display cutout machines.
60 Doors, fireproof.

61 Draperies.
62 Drinking fountains.

63 Duplicating machines.
64 Dynamic speakers.

E

65 Earphones.
66 Effect machines.
67 Electric measuring Instruments.

68 Electrie fans.

69 Electrical flowers.

70 Electric pickups.

71 Electric power generating plant.

72 Electric signs.

73 Electric Signal and control systems.

74 Emergency lightlno plants.

75 Exit light signs.

F

76 Film cleaning machines.
77 Film processing machines.
78 Film rewlnders.

79 Film splicing machines.
80 Film tools.

81 Fire extinguishers.
82 Fireproof curtains.

83 Fireproof doors.

84 Fireprooflng materials,

85 Fixtures, lighting,

86 Flashers, electric sign.

87 Flood lighting.

88 Fioorlights.

89 Floor covering.
90 Floor runners.
91 Flowers, ertiflclal.

92 Footlights.
93 Fountains, decorative.

94 Fountains, drinking.
95 Frames-poster, lobby display.

96 Furnaces.
97 Fuses.

0

98 Gelatine sheets.

99 Generators.
100 Grilles, brass.

101 Gummed labels.

102 Gypsum product*,

H

103 Hand driers.
104 Hardware, stage.

105 Hearing devices.

106 Heating systems.
107 Horns.
108 Horn lifts and towers.

I

109 Ink, pencils for slides.

110 insurance.
111 interior decorating service.

1 12 Interior Illuminated signs.

J

1 13 Janitors' supplies.

L

114 Ladders, safety.

1 15 Lamps, decorative.
116 Lamp dip coloring.
1 17 Lamps, general lighting.
118 Lamps, incandescent projection.

119 Lamps, high intensity.
120 Lamps, reflecting arc.
121 Lavatory equipment, furnishings.
122 Ledgers, theatre.
123 Lenses.
124 Letters, changeable.
125 Lights, exit.
126 Lights, spot.

127 Lighting fixtures.

128 Lighting systems, completo.
129 Linoleum.
130 Liquid soap.
131 Lliuld soap containers.
132 LoolSy display frames.
133 Lobby gazlnitbalis.
134 Lobby furniture and decoration.
135 Lockers.
136 Luminous numbers.
137 Luminous signs. Interior, exterior.

M

138 Machines, display cutout.
139 Machines, ticket
140 Machines, pop corn.
141 Machines, vending.
142 Marble.
143 Marquee.
144 Mats and runners.
145 Mazda projection adapters.
146 Mazda regulators.
147 Metal polish.
148 Motors, electrie.
149 Motor generators.
150 Motion picture cable.

151 Music stands.

N

152 Novelties, advertising.
153 Nursery furnishings and equipment

0

154 Oil burners.
155 Orchestra pit fittings, furnishings.
156 Organs.
157 Orsan novelty slides.
158 Organ lifts.

159 Organ heaters.
160 Ornamental fountains.
161 Ornamental metal work.

P

162 Paper drinking cups.
163 Paper towels.
164 Perfumers.

165 Phonograph motors.
166 Phonograph needles.
167 Phonograph turntables.
168 Photo-electric cells.

169 Photo frames.
170 Pianos.
171 Plastic fixtures and decorations.
172 Plumbing fixtures.

173 Pop-corn machines.
174 Posters.
175 Poster frames.
176 Poster lights.
177 Poster paste.
178 Portable projectors.
179 Pottery, decorative.
180 Portable sound equipment.
181 Power generating plants.
182 Printing, theatre.
183 Programs.
184 Program covers.
185 Prelection lamps.
186 Projection machines.
187 Projection machine parts.
188 Projection room equipment.
189 Public address systems.

R

190 Ralls, brass.
191 Ralls, rope.
192 Rectifiers.
193 Records.
194 Record cabinets.
195 Recording equipment.
196 Redecorating service.
197 Reflectors.
198 Regulators, Mazda.
199 Reels.
200 Reel signals.
201 Reel packing, carrying cases,
202 Resonant orchestra platform.
203 Reseating service.
204 Rewlnders, flim.

205 Rheostats.
206 Rigging, stage.

S

207 Safes, box office.

208 Safes, film.
209 Safety ladders.
210 Scales.
2 1 1 Scenery, stage.
212 Scenic artists' service.
213 Schools.
214 Screen masks and modifiers.
215 Screen paint
216 Screen Resurfacing Service.
217 Seat covers.
218 Seat Indicators, vacant
219 Signs, directional.
220 Signs, marquee.
221 Screens.
222 Seats, theatre.
223 Signals, reel end.
224 Sign flashers.
225 Sign lettering service.
226 Slides.
227 Slide Ink, pencils.
228 Slide, lanterns.

229 Slide making outfits.

230 Slide mats.
231 Shutters, metal fire.

232 Soap containers, liquid.
233 Sound equliiment, complete.
234 Sound heads.
235 Sound-proof Installation.
236 Speakers, dynamic.
237 Speed indicators.
238 Spotlights.
239 Spring seats. Interchangeable.
240 Stage lighting equipment
241 Stage lighting systems.
242 Stage rigging -blocks, pulleys.
243 Stage scenery.
244 Stair treads.
245 Statuary.
246 Stereoptlcons.
247 Sweeping compounds.
248 Switchboards.
249 Switches, automatic.

T

250 Tapestries.
251 Telephone, Inter-communicating.
252 Temperature control apparatus.
253 Terra cotta.
254 Theatre accounting systems.
255 Theatre dimDsr*.
256 Theatre seats.
257 Tickets.
258 Ticket booths.
250 Ticket choppers.
280 Ticket holders.
261 .Ticket selling machines.
262 Tile.
263 Tool cases, operators'.
264 Towels, paper.
265 Trailer*.
266 Transformers.
267 Trapspareneles.
268 Turnstiles.

U

269 Uniforms.
270 Upholstery material.

V

271 Vacuum cleaning equipment.
272 Valances.
273 Vases, stone.
274 Ventilating fans.
275 Ventilating systems.
276 Vending machines.
277 Vltrolite.
278 Volume controls.

W

279 Wail coverings.
280 Water coolers.

"BEHER THEATRES" DIVISION. Motion Picture Herald. [4-8-33]

1790 Broadway, New York

Gentlemen: I should like to receive reliable information on the following items:

(Refer to Items by Number)

Remarks:

Name

State

Theatre

Seating Capacity

City
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NSW Inventions . . . illustrated descriptions of devices related

to motion pictures and allied crafts, recently published by the U. S. government and

selected for Better Theatres by William N. Moore, patent specialist of Washington, D. C.

1,873,433. TALKING MACHINE. Axel F.
Larson and Charlie W. Anderson, Chicago,
111., assignors to Western Electric Piano Com-
pany, Chicago, III., a Corporation of Illinois.

Filed Aug. 19. 1927. Serial No. 214,066. 36
Claims. (CI. 274—10.)

1. In a talking-machine, the combination of
a plurality of record-supporting means, re-
producer-means for cooperation with the re-
cords, and means for presenting different re-
cords in position to cooperate with said sec-
ond-named means and comprising a drive
member and a pneumatically controlled
clutch controlling the driving of said first-

named means by said drive member.

1,873.063. SOUND KEPKODUCEK. Sigurd
A. SoUie, Palo Alto, Calif., assignor to Fed-
eral Telegraph Company, San Francisco,
Calif., a Corporation of California. Filed Jan.
21, 1928, Serial No. 248,403. Renewed Aug. 2,

1929. 10 Claims. (CI. 179^115.5.)

1. In a sound reproducer, a conical shaped
sound reproducing diaphragm, a cylindrical
supporting member carrying a winding, said
cylindrical supporting member having an an-
nular groove formed therein, and a resilient

suspension member conforming to the contour
of said conical shaped sound reproducing dia-

phragm and providing an anchoring means
for locking said conical shaped sound repro-
ducing diaphragm within said groove and
said cylindrical support.

1,873,654. AUTOMATIC CAMERA. Andrew
M. Mannick, Hazleton. Pa. Filed Nov. 24,
1931. Serial No. 577,133. 7 Claims. (CI. 95—
31.)

1. In an automatic camera of the character
described, a casing, a lens and shutter
mechanism, an electric motor in the casing, a
gear train operated by the motor, operative
connections between the gear train and shut-
ter mechanism, a pair of contacts in circuit
with the motor normally engaged with each
other, and means operated by the gear train
for separating the contacts to render the
motor inoperative.

1,873.609. SYNCHRONOUS SIGNALING
SYSTEM. George A. Locke. Glenwood, N. Y.,

assignor to Bell Telephone Laboratories, In-
corporated, New York, N. Y., a Corporation
of New York. Filed Sept. 23, 1930. Serial
No. 483.796. 8 Claims. (CI. 172—293.)

8. A synchronous driving system compris-
ing a source of alternating current waves of
a certain frequency, a motor and a pair of
unidirectionally conducting devices intercon-
necting said source and said motor, character-
ized in this that a plurality of magnetic fields
of said motor are successively energized by
the output of aid devices respectively to drive
said motor.

1,873,335. DIAPHRAGM FOR SOUND RE-
CEIVING, REPRODUCING, AMPLIFYING,
AND TRANSMITTING INSTRUMENTS. Hans
Schmidt. Jena. Germany. Filed Sept. 10, 1930,
Serial No. 481,031, and in Germany Oct. 15.

1929. 5 Claims. (CI. 181—32.)

1. An acoustic diaphragm consisting of a
thin sheet and flattened straw-stalks stuck
side by side to said sheet, the fibres of the
stalks extending substantially in the direction
in which the vibration 5s to be transmitted.

1,873.149. MICROSCOPE FOR EXAMIN-
ING PICTURES WITH RASANT LATERAL
LIGHTING. Fernando Perez, Rome, Italy.
Filed Jan. 9, 1931. Serial No. 507,683, and in
Italy Apr. 19. 1930. 1 Claim. (CI. 88—39.)

A microscope comprising a lens tube having
an objective end, a casing surrounding the
objective end of the tube and provided with
an opening towards the object, sources of
light locat«d in said casing illuminating an
object from different sides by oblique inci-
dent light, slide-like shutters between the in-
dividual source of light and the surface of
the object to be illuminated, said slide-like
shutters being separately adjustable whereby
the passage available for each oiblique illu-
minating beam of light may be regulated or
entirely closed independently of the other
beams of light.

1,873,673. MULTICOLOR SCREEN FILM.
John Edward Thornton, West Hampstead,
London. England, assignor to John Owden
O'Brien, Manchester, England. Filed Feb. 16,

1927, Serial No. 168.765. and in Great Brit-
ain Mar. 16, 1926. 4 Claims. (CI. 95—81.5.)

1. A multi-color screen and support com-
prising a transparent support a plurality of
lines in insoluble colored colloid printed upon
one side of said support, a plurality of dif-
ferently colored dyed lines alternating with
the printed lines on said support, a second
transparent support, a plurality of lines in
insoluble colored colloid printed upon one
side of the second support, a plurality of
differ with the printed lines on one crossing
the printed lines in the second supports, the
printed and dyed lines on the second support
being differently colored from those on the
first support, the two supports being as-
sembled with the printed lines on one cross-
ing the printed lines on the other to form the
complete color screen.



FROM REPORT OF

PROJECTION PRACTICE COMMITTEE
SOCIETY OF MOTION PICTURE ENGINEERS

Projection provides the industry's closest contact

with the pubUc whose continued patronage is

dependent largely upon the quahty of the pro-

jected picture and reproduced sound—^the fin-

ished product which embodies the work of all

other branches of the industry.

Acceptance of the foregoing leads naturally to consideration of

the means available for maintaining at all times a high standard

of quality.

The committee feels that every facility which even remotely aids

in maintaining a high standard of projection work should will-

ingly be provided.

HARRY RUBIN, Chairman

T. C. Barrows C. Greene J. J. Hopkins F. H. Richardson

J. O. Baker H. Griffin W. C. Kunzmann P. A. McGuire
C. Flanagan J. J. Finn R. H. McCullough L. M. Townsend
G. C. Edwards S. Glauber Rudolph Miehling V. Welman

THE INTERNATIONAL PROJECTOR

HAS CREATED AND MAINTAINED
PROJECTION STANDARDS FOR
OVER A QUARTER OF A CENTURY

INTERNATIONAL PROJECTOR CORPORATION
90-96 GOLD STREET NEW YORK



WHY KEEP ON DOING IT

THE OLD COSTLY WAY?

DO YOU KNOW THAT YOU CAN BUY
DIRECT FROM THE FACTORY

— MOTIOGRAPH DE LUXE MECHANISMS —
— MOTIOGRAPH REFLECTING ARC LAMPS —
— MOTIOGRAPH DE LUXE AMPLIFIERS —
— MOTIOGRAPH DE LUXE FILM PICK-UPS —
— MOTIOGRAPH DE LUXE SPEAKERS —

MOTIOGRAPH DE LUXE
SOUND PROJECTOREQUIPMENT

which includes

Two Motion Picture Projectors

With Sound Units Built In

can be purchased

ON TIME PAYMENTS
WITH NOT ONE CENT FOR
WEEKLY SERVICE CHARGES!

Just Think of It!

YOU GET COMPLETE SOUND EQUIP-

MENT OF HIGHEST QUALITY AND
WIDE RA^GE—WITH TWO OF THE
FINEST PROJECTORS THROWN IN—
AT A COST OF NO MORE THAN SOME
OTHER SOUND ATTACHMENTS!

Hundreds of Our Users Have

Made this Saving—Why Not You?

MOTIOGRAPH DE LUXE
SOUND PROJECTOR EQUIPMENT

IS SOLD DIRECT FROM FACTORY
TO USER—AT FACTORY PRICES

WRITE US FOR THE ''BLUE BOOK'' AND
BLANK SURVEY SHEET FOR LOWEST QUOTATIONS

THE ENTERPRISE OPTICAL MANUFACTURING Co.

IMC)Tlf)GF^''H

4431-41 West Lake Street Chicago, 111.



MOTION PICTURE

\ CONSOLIDATION OF EXHIBITORS HERALD-WORLD AND MOTION PICTURE NEWS

OP

INDUSTRY SPEEDS UP
AS BUSINESS IMPROVES

Growing confidence inspired by

Washington's program is reflected

by a quickened gait in industry

HALF MILLION SAVING
FOR SMALL THEATRES

Reduction of 50 per cent in express

rates on all return shipments of

film becomes effective on June 15

STORY PURCHASES
SET A NEW RECORD

Fifty-four books and plays purchased

for 1933-34 release schedules; 150

bought since beginning of the year

HIS WEEK: SPECIAL SHORT FEATURE SECIION

>l 111 M*. 7 liiilrnil as sccoii,lil,i\< m,ili,r. Janiuiry 1..'. I'Ml ,il lir }' si' " tiue , lU Nrw Vui i V 1' u itl.t ihtf ait .'f ' i"?'/ f



GIVE THEM HELL

M-G-M ABLAZE ON BROADWAY WITH TWO $2 HITS!



5^

IN KANSAS CITY
Getting away to a great start at the

Uptown. Variety

IN CINCINNATI
"Top money at Keith's."— Variety

IN LINCOLN, NEB.
A wow in this spot. '*— Variety

DIO CITY MUSIC HALL
(Soon)

BROWN
in

ELMER THE
GREAT

A batty comedy of baseball and blondes.

With Frank McHugh, Patricia Ellis, Claire

Dodd. From the famous play by Ring
Lardner and George M. Cohan. Directed

by Mervyn Le Roy.A First National Picture

TILM DAILY" SUGGESTS:
"Films are getting too serious .... the de-

mand for wholesome comedy never was so
great. Theatres need a few good orders of

laughter to lighten up the over-serious con-
tent of the current cinema bill-of-fare."

GET 5 BIG-STAR COMEDIES
NOW FROM

WARNER BROS.

VITAGRAPH INC
. DISTRIBUTORS



VOTE TODAY U
I. 1111 irii'ii 'n nitoi'ftfBifcfilriMliitfiii

GOLD DIGGERS IS GREi
Come on, you trade Ad-Visers! Here's one more big job to do
and we'll be all set for the Campaign of the Century on the Show
of the Century!

Hundreds of you have rushed to help us decide on Girls and Songs
and Star Billing in these national "Gold Diggers" campaign con-
ferences we've been holding every week. Now this fourth session
gives you a chance to tell us the kind of ADS you want.

No. 3
354 lines

No. 5
264 lines

GOLD DIGGERS"
THE SHOW OF THE CENTURY! WARNER BROS.' FIRST 1931



IDS THAT SAY-
•iiiHriim<tfil>rrti>1iiritirinMiir<mitiTrf-tniniiiiTTi-ir- -i

-
^-'^rr-

[ER THAN 42nd STREET
Look over the varied layout styles submitted here. Decide wheth-
er you prefer those that feature the Spectacle, the Girls, or the

Stars — or those that sell the whole show. Do you want "sock"
or class ads—large or small—simple or tricky layouts.-*

Tell us on the coupon below—and we'll follow the wishes of the ma-
jority. But hurry please—because "Gold Diggers" prints will soon
be on the way to the 1217 houses which have already signed for it!

No. 6
244 lines

7%
1 r

No. 7
162 lines

No. 8
300 lines

^1.1 ST R AND

No. 9
320 lines

USE THIS COUPON TO GET MADE-TO-ORDER ADS
—the kind you think will get you the most

dough from "Gold Diggers of 1933."

4 PRODUCTION

Warner Bros., Advertising Dept.

321 W. 44th St., N. Y. C.

I think ads like the following will pull best in my
town. (Vote for 4 of the above layout styles, by number)

.

No.

No.

No.

No.

Remarks

.

Name

Theatre..

City .State.

No. 10

444 lines

WARNING!
To the hundreds of opposition

houses which used art and copy from
the "42nd Street" press book to

advertise other attractions, we make
the urgent request not to use Gold
Diggers" art until after the picture

has completed its local runs!

VITAGRAPH, INC., DISTRIBUTOSS



You get them
i^ALL in the

FESTIVAL
FOX provides a veritable tor-

rent of talent for this box office

celebration... every name with

a definite draw. Something to

sing about ... to shout about.

Worth a special photographic

lobbydisplay! They'll makeMay

your biggest month in years.

In these pictures:

Zoo in Budapest with Loretta Young.

Jesse L. Lasky hit that reviewer Jimmy Starr

nominates: "THE picture of the year!"

Janet Gaynor and Henry Garat inAdorable.

With the happy, tuneful romance of "Sunny

Side Up."

James Dunn and Sally Eilers m Hold Me
Tight. It will boost them to a new popu-

larity high.

Jesse L. Lasky's The Warrior's Husband
with Elissa Landi. Booked into Radio City

Music Hall . . . just watch it.

5c a Glass with Buddy Rogers, Marian

Nixon. A picture and a title showmen dream

about.

State Fair. Biggest repeat-booking clean-up

in industry history.

Cavalcade. Nationwide mop-up at popular

prices.
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WRITERS AND RE-WRITERS

T has long been a commonplace to read in West Coast tid-

ings that such-and-such a studio has fifty-one writers

engaged, another has thirty or another a mere dozen and

a half. Writers, it would appear, are had and handled by

job lots. One might expect to see them quoted on a hlolly-

wood market at a daily price per hundred weight, like butter

on the Elgin board, wheat in Duluth and beef in Chicago.

There might be futures and writing crop forecasts by the

government. The truth is that Hollywood often has and still

does buy futures on the writing market, and rarely is the

delivery up to the anticipations. It would be better if there

were a market in which to sell fiction and scripts short.

All of this just picturesquely bears on another of the whimsies

of a forest of strange growths that has been created in that

remote sunshine land, sheltered from the rigors of commercial

necessity, and irrigated these many years by a river of

box office gold.

When words and sounds came to the motion picture, Holly-

wood with that curious naivete so characteristic of the region,

gathered in haste makers of sounds and jugglers of words.

The sound makers, the song writers and composers have long

since flown, hungry, from the land of fickle promise, but the

writers linger on, not to write, but to re-write. The effective

writers of Hollywood, and they have them, are not writers

in the broadly accepted sense of the word. Rather, these

Hollywood writers take the material of writers and recast it

into the pabulum that makes a motion picture. They are

constructors and re-constructors, not creators; carpenters and
builders, not architects.

This is not at all without appreciation of the very importani

work of these Hollywood re-writers, constructors of screen

drama, but rather a definition of their labors, which someway
their employers do not seem to have been able to make. The

extreme folly of the frequent employment as a Hollywood

"writer" of novelists and other creative writers of note,

merely because they are of note, has been more than obvious.

The reason that so many able writers have emerged from
Hollywood cursing and making faces and telling ironic tales of

dumbbell confusion is because the creative writer is not often,

a very facile re-wrlter. Good writers of fiction, whether of

page or stage, are of a great deal more value to the motion

picture Industry at home or wherever they best produce. The
Hollywood activity is fabrication, assembly, rather than crea-

tion. The creative processes of no art are ever tied to any

office, any locale or any special environment whatsoever. In

addition, there is evidence that the worst place to try to

write anything would be that region of the United States

south of Santa Barbara and west of the Sierras. That soil Is

great for citrus fruits, but the rock-bound coast of New Eng-

land, the sands of Cape Cod, the canyons of New York and

the piairies of Indiana are, as proven by their crops, more

productive of good copy.

Now, despite the great rosters of writers in Hollywood, it

is the usual observation that in every studio the real work

resulting In pictures on the screen is done by an inner guild

of a half a dozen hardworking re-writers of special fitness for

the work. The rest are decorations for the kudos of the boss,

like the King's Guards, and 'as valuable to screen drama as

two little Evas and three Uncle Toms to Uncle Tom's Cabin.AAA
THE NATURE FAKERS

ONCE again it seems that the motion picture industry

has factors that can be aligned with the purposes

of common honesty and decency of purpose only by

a bust in the nose. After a variously pockmarked career on

the map of the screen, "Ingagi", production of some seasons

past, had been made the subject of a "cease misrepresenta-

tion" order from the Federal Trade Commission.

The Commission has found, as most motion picture men
knew, and as any intelligent layman could tell by looking at

the screen, that the expedition on which the picture was

alleged to be taken was never made and that the "natives"

were employed In Hollywood and variously bedecked with

feathers, scales and skins to produce animals "new to science".

The ugly truth of the story Is that the picture took its major

punch from a sequence implying the ravishing of a girl by a

gorilla.

"Ingagi" with Its flashes of prurient success has brought in

sequel sundry imitative If less daring endeavours and the

screen is these days being accur-sed with a bastard technique

covering productions which range from expeditionary pictures

with Hollywood inserts to Hollywood pictures with expedi-

tionary inserts, ail offered with the Implication or the hope
that they will claim the public's attention as records of fact.

There is no reasonable objection to devices of make-believe

In the avowed drama. There is every objection to be made
to motion pictures which purport to present fact and which

resort to misrepresentation in word and picture to achieve

their appeal. The whole important and valuable field of the

expeditionary picture Is being Invaded and impaired by the

ridiculous, studio-assembled, makeshift productions concocted

out of film libraries and threaded together on a re-write man's

nightmare of a narrative. With lecherous eyes on the dramatic

screen, the makers of most of these pictures make their climax

and big moment some form of rape in some far wild place,

with the assistance of property trees, Spanish moss and half

lights.

If only the producer of such pictures reaped the conse-

quences, it would not matter. But It so chances that the repute

of the whole motion picture Industry and Its theatre Is still

In some degree at stake in every picture.
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THIS WEEK
ISLAND TONIC

Pep medicine for the world of today is

being pilled in the Philippine Islands, if

the assertion of L. DePrida, Fox Film man-

ager there, be any criterion. In San Fran-

cisco last week for a six months' holiday,

from manager DePrida came the cheery

statement that in his bailiwick all theatres

are doing excellent business, especially in

Manila, with the lately much-abused West-

ern leading the field, "Tom Mix and

George O'Brien being the favorite stars."

To American exhibitors the secret of

Philippine success would doubtless be wel-

come. . . .

TALENT-SPLITTING
"Liable to raise Hell in this town"

(Hollywood) is Columbia's Harry Cohn's

plan for gross-splitting on three features

planned with Lewis Milestone directing.

50-50 occurs to President Cohn as the

most equitable splitting basis, though, he

Indicates, results may alter that propor-

tion. On "Twentieth Century" he will also

experiment with the new talent remunera-

tion. The Hell he sees possibly popping

will develop from a smart thought: to

keep' separate books on talent borrowed

from other lots, paying them regular

salaries but checking to see whether they

might have made more on percentage.

If they would, Experimenter Cohn visions

refusals to sign "old-style" salary contracts.

Frankly an experiment, Mr. Cohn wisely

says, "We'll all know more after we make
and release the first one." . . .

MOTOR MURDER
For an hour's motoring pleasure Mon-

day night Floyd M. Brockell, head of im-

portant Midwest Theatre Corporation, left

his Chicago suburban home, at WInnetka,

III., accompanied by his wife. On the

outskirts of Chicago, heedlessly rushing

from a side street, came another car,

crashing Into Mr. Brockell's. From the

former leaped its driver, dashed away,

abandoning his machine, to be later

sought by police. The 44-year-old film

pioneer paid in full for the other's care-

lessness; Mrs. Brockell was severely bruised.

Twenty-five years of films. Including head
of First National distribution during Its

days as a national circuit, led Mr. Brockell

through various companies, to his own
booking organization serving 50 theatres,

and leadership in exhibitor circles. . . .

PRODUCTION ARM
Hitting the mark where the ammunition

Is nearest at hand, MGM plans establish-

ment of a studio at Barcelona, Spain, there

to handle dubbing of Hollywood product
to meet Spanish requirements. With sim-

ilar plants in Paris, Rome, will the Barce-

lona studio take its place, being yet an-

other finger on the hand of the out-

stretched foreign arm of Metro-Goldwyn-
Mayer. Another finger, planned for Berlin,

must still remain an "If and when" while

Hitler holds his oppressive sway. . . .

INGENIOUS CENSOR
Ingenious is Kansas Censor Secretary

Hallie Tucker in her money-saving device

for designating approved films. Displacing

the "sunflower" tag, which appeared on

the screen, and for which the inspector

watched carefully. Miss Tucker's method
stamps the celluloid itself with a mark In-

visible to the audience and requiring the

inspector to see for himself, in the pro-

jection booth. Not displeased are major

distributors by the shift, seeing better

identification, less "bootlegging". From
filmly - active Kansas Attorney - General

Roland Boynton has come approval to

delight Miss Tucker. . . .

VERSATILE MAESTRO
Versatile, unusually sclentifically-mlnded

is famed Leopold StokowskI, often-publi-

cized, able conductor of the Philadelphia

Orchestra. To Europe Conductor StokowskI

last week sailed, during his three-month

stay planning participation in French re-

search designed to improve motion pic-

ture photographic technique. In mind are

third dimensional vision, use of the full

range of color, full range of sound. The
maestro occupies his spare time with

many an avocation. . . .
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SHARK BAIT
Idle Havana vacationers last week were

Ann Harding, Alexander KIrkland and
Marie Lombard, Miss Harding's secre-

tary, when, of a bright afternoon, they
boarded the small sail boat of one Magin
Alvarez Pledra. A sudden squall, an over-

turned boat and the four were clinging

to the upturned keel, far from shore. Tired

of waiting, seeking aid, boatman Piedra

set out, swimming easily, until a fin clipped

the surface, Pledra threw up his hands,

disappeared to be shark bait. Nearly four

hours passed before George Andrews, as-

sistant secretary of the American Embassy,

glimpsed the weary mariners, hauled them
to safety. Said Miss Harding: "It was a

terrible experience." . . .

GUM CHEWING CHARITY
No practitioner Is Will Rogers, drawling,

onetime cowboy and humorist extraordi-

nary, of the old saw: "The more one has,

the more one wants." Recently the gum-
chewing (for effect) film star turned to the

air under sponsorship of Gulf Refining for

seven Sunday monologues. To Salvation

Army and Red Cross he last week ad-

dressed identical wires. Indicating the

NBC broadcast remuneration is to be
divided equally between the two osganlza-

tions. Sez he: "I got nothin' to lose In

the transaction but my voice and I never

lost it yet." . . .

AIRMEN'S CLOCK
Not alone motion picture equipment

occupies the attention of research engi-

neers of Western Electrlc's subsidiary,

Electrical Research Products. Proudly last

week ErpI engineers learned their Precision

Timer had been approved by the Federa-

tion Aeronautics International, world gov-

erning body of airmen's neck-risking speed
attempts. Photographing both finish and
time of finish in incomprehensible fractions

of one-hundredth of one second, the de-

vice won its spurs at last year's Cleveland

air meet, sold Itself to air officials with

Indisputable proficiency. . . .

BONE CONDUCTION
Faces brightened, lips moved, crude

vocalizations Issued forth one day last

week in a schoolroom on New York's

upper Riverside Drive. There, for the first

time in their short lives a group of children,

pupils of the New York school for the

Deaf, heard a radio program, by grace of

a new electro-mechanical instrument which

transmits sound vibrations through the

head bones. The invention's principle is

"bone conduction," and Is the work of

Dr. Hugo Lleber of New York. At least

possible Is future motion picture applica-

tion of the device. . . .
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GAIT OF INDUSTRY IS QUICKENED
BY IMPROVEMENT OF BUSINESS

Motion Picture Trade Stands

To Share in Definite Upturn

Now Marked in Business

Activity and in Prices

"In the present spirit of mutual con-

fidence and mutual encouragement we go

forward."—President Roosevelt.

The pulse of the nation's industries quick-

ened immediately early in the week upon
learning from President Roosevelt that the

Administration is encouraged to believe that

"a wise and sensible beginning has been
made" to put American business on the road

to rehabilitation. Any improvement must
react favorably on motion picture box-office

receipts.

The President's promise of a "partner-

ship" of the United States Government and
industry in national economic planning was
heartening. Tangible evidence of the re-

vitalized sentiment was translated into

actual business improvement. Reports of a

decided upturn streamed into Capitol Hill

from both coasts. Headlines of the nation's

press told of the gratifying reaction. Both
business and Administrative leaders feel

that the inference reasonably to be drawn
is that the industry has seen the worst of

the reactionary movement.

Reassuring Headway Noted

Even though but a few days have passed

since President Roosevelt outlined over a

radio hookup his plans for recovery, and
gave to the people an accounting of the

first eight weeks of his Administration's
stewardship, there can be no dispute that

the turn for the better in trade and prices

already has gained reassuring headway.
The events at Washington during the

week were replete with interest, and of vital

concern to the motion picture industry.

With rehabilitation of the American worker
definitely on the way, and the passage of in-

flation, farm relief and mortgage reduction
measures, the film business, along with other
industries of the nation, stands to gain a
strong foothold in the development of its own
program of reconstruction.

President Roosevelt gave assurance in his

radio message last Sunday night that no
dictatorship and no unbridled inflation is

contemplated in his emergency legislative

program, explaining that all the measures
asked of Congress are for the purpose of

putting the government into partnership
with industry, agriculture and the railroads,

with all profits to go, as in the past, to the

private owners. The Chief Executive said
the powers about to be given him by Con-
gress for this "will be used when, as and
if it may be necessary" to accomplish the

end.

Providing Amusemenf Funds

The financial legislation under which in-

flation would be possible, said Mr. Roose-
velt, would have "the definite objective of

raising commodity prices to such an extent
that those who have borrowed money will,

on the average, be able to repay that money

BALLYHOOS AND
MOTION PICTURES

President Roosevelt's inspiring

message of reassurance to the nation

last Sunday evening gave light to the

fact that—officially—things are look-

ing up.

However, he pointed out, "I do not

want the people of this country to

take the foolish course of letting this

improvement come back on another

speculative wave. . . . We cannot

ballyhoo ourselves back to prosperity."

The President, of course, was not

referring to the motion picture in-

dustry when he warned against bally-

hooing. Exhibitors know how impor-
tant that is to their box offices.

in the same kind of dollar which they bor-

rowed."
From the standpoint of the motion picture

theatre, this means that the exhibitor could

raise his admission prices in line with the

raised prices of commodities, without an-
tagonizing most classes. In general, how-
ever, the effect of higher commodity prices

(even without increases in admission prices)

is expected to provide a greater number of

people with that surplus income necessary
for the regular purchase of amusement.
There is every indication that Mr.

Roosevelt will employ promptly the pro-

vision in the inflation bill providing for

government purchase of outstanding gov-
ernment bonds as a means of making
millions, now invested by banks in these
obligations, free for industry's use.

Typical of the general approval among
industrial leaders of President Roosevelt's

proposed partnership of government and
business in economic planning, was the

statement made Tuesday by Henry Ford, in

which he gave full credit to Mr. Roosevelt
for having "turned the Ship of State

around." Mr. Ford's remarks were particu-

larly significant because of his staunch
pro-Hoover stand during the campaign last

fall.

Employment To Help

Both circuit and independent theatre op-
erators were expecting an additional up-
turn in grosses as a result of the drafting

in Washington of a gigantic plan designed
to put at least 3,000,000 men back to work
in private industry on a specified date. The
proposition was reported to have the back-

ing of 25 chosen representatives of 56,000
manufacturers throughout the country.

The position of the exhibitors will be

aided, too, by a new-born movement raising

salaries in industry. A national checkup
showed that the rapid return of confidence
and activity already had resulted in raising

wages and salaries affecting thousands of

workers. Exhibitors had new reasons for

optimism.

As if to place the fact of the starting

of emphatic recovery beyond dispute, Dun's

Rehabilitation of Worker and
Comprehensive Reconstruc-
tion Program at Washington
PointWay to Box Office Gains

index of commodity prices listed the rise

in the average during April at 4^^ per
cent, which was said to be the largest

monthly average in a dozen years. Wheat
has risen 30^ cents a bushel from the year's

low, and cotton about $43 a bale.

Stock "Averages" Up 26 Points

The New York Times' stock market "av-
erages" have advanced 26 points from the
low figure of March 2, and are now one-
third higher than last year. Steel reached
not only the highest monthly total in a
year, but, for the first time since the de-
pression began, exceeded the output of a
year ago.

Freight loadings showed an advance in

April of 11 per cent over the previous
month. Gasoline stock was up 27,000 bar-
rels. Refineries were operating at 61.7 per
cent of capacity. Richmond cigaret factories

recalled several hundred workers. News-
paper headlines telling of the upturn ap-
peared everywhere. Typical was : "Trade
and Wages Rise as Industry Gains Con-
fidence."

The announcement by the National Grain
and Feed Dealers Association that values
of wheat, corn and oats held by farmers
suddenly had jumped $419,000,000, brought
further prospects of better times for the-

atres in the hard-hit farming sections.

Heavy re-employment was reported in

many territories. Box offices were expected
to react accordingly. Plants which had been
working part-time resumed full operations.

New York state employment increased 2.7

per cent in volume, and wage payments in-

creased 4.4 per cent.

Tariff Solution Awaited

Impending enactment of a Congressional
measure giving President Roosevelt author-

ity over import-duty rates, to be used in

making reciprocal tariff agreements with
foreign powers, may strengthen considerably
the position of corporations which export
films to Europe. Excessive tariff regula-

tions and troublesome trade restrictions

have been for many years as burdensome to

motion pictures as to other commodities
of American manufacturers. American
films have been singled out the world over
as the target of almost unsurmountable
quota barriers.

The Administration's attempts to obtain
a tariff truce abroad, pending the discussion

of plans for new international agreements
at the forthcoming World Economic Con-
ference in June, at London, began to ma-
terialize this week. Upon the outcome of

the tariff truce, and upon the results of the

London conference will depend treaties

under which barriers to the free movement
of films may be eliminated. Such a situa-

tion would give Hollywood's producers some
competition in merchandising their films

to the American theatre owner, but the flood
(.Continued on following paqe)
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SMALL HOUSES TO SAVE $450,000
ANNUALLY BY LOWER EXPRESS RATE

Reduction by Railway Express

Agency Will Approximate
26.6 Cents on Each of 12,-

000,000 Film Shipments a Year

The expense burden of many motion pic-

ture theatre owners will be alleviated to

some extent beginning June 15, when Rail-

way Express Agency, Inc., will make ef-

fective an order decreasing by 50 per cent

the cost in express rates on all return ship-

ments of film from theatres to exchanges.

Savings to exhibitors will approximate

$450,000 yearly, or about 26.6 cents on each

of the 12,000,000 film shipments made an-

nually through the Railway Agency, which

holds a virtual monopoly in railway express

transportation throughout the country. The
savings will principally affect exhibitors in

the rural sections. Operators within the

proximity of exchange centers receive

prints to a major extent by daily motor

truck service, or, to a lesser degree, by

United States Mail. Daily motor deliveries

usually are made to houses within a radius

of 25 to 150 miles of the exchange.

Negotiations for the reduction had been

conducted over a long period by special

representatives of the Motion Picture Pro-

ducers and Distributors of America, and

early in 1932 Mr. M. A. Lightman, as presi-

dent of the MPTOA, in conjunction with

state leaders of exhibitors in some territo-

ries, launched an active campaign. Mr.

George S. Lee, vice-president of the Rail-

way Express Agency, represented that cor-

poration in a comprehensive survey to as-

certain justification of the exhibitors' claims.

On Oct. 8, 1932, Motion Picture Herald
first reported details of the negotiations.

Reduction Authorized

Originally, the negotiators were consider-

ing two plans : A reduction of slightly more
than 25 per cent each way on express film

shipments, or a reduction of 50 per cent

only on return shipments. The REA could

not arbitrarily lower its rates, and permis-

sion of the Interstate Commerce Commis-
sion was sought. Authorization for the re-

duction is contained in Supplement No. 22

to I. C. C. No. 150, a special order.

Most express shipments of motion picture

film are charged both ways to exhibitors,

likewise parcel post. However, costs of the

motor dory deliveries are applicable only

one way, and it was this competition that in-

fluenced the Railway Agency to adopt the

reduction.

The reduction in express rates on lot ship-

ments will continue in efl^ect. In addition,

the reduction of 50 per cent will apply to

lot shipments as well as to single case ship-

ments when the entire lot is returned to the

point of origin as a round-trip shipment.

One of Largest Users

Because of the obligations assumed by the
exhibitor in the standard exhibition con-
tracts—also in individual company agree-
ments—for loss or damage to prints in

transit, Mr. Lightman's association holds
that the REA's responsibility in handling
prints, "and the ease with which shipments

can be traced in emergencies," is an im-
portant item "in selecting a carrier for mo-
tion picture films, frequently overlooked un-

til a settlement is demanded by a distributor

for a lost print." "Lost prints," inciden-

tally, are usually those stolen by "film pi-

rates," who later make duplicates for for-

eign countries, although attempts to market
such films in this country are on record.

The 12,000,000 shipments made annually

through the REA express service in the

United States do not include thousands of

shipments of advertising accessories, trailers

and the like. The motion picture industry is

one of the largest users of transportation

facilities, both passenger and freight.

The reduction in tariff for return film

shipments was made in line with other

REA cuts demanded by different industries.

Private investigation reveals that ship-

ments by motor delivery service amounted
to approximately 60 per cent

;
express ship-

ments totaled 25 per cent, and parcel post

15 per cent. Air mail service frequently is

used in dispatching "rushes," or first prints,

from studios in Hollywood to home offices

in New York, and from location in the field

to the studio in Hollywood.
New York, followed by Chicago, leads

in express poundage. Los Angeles is third

and San Francisco fourth.

Industry Quickens

As Business Rises
{Continued from preceding page)

gates to hitherto restricted markets abroad
would be correspondingly opened to the

product of American distributors.

President Roosevelt's proposal for ob-

taining authority to decrease or increase

tariffs in "bargaining" with the foreign

governments was completed Tuesday. It

will be sent to Congress as soon as the tariff

truce is assured. Duty imposts on motion
pictures and film equipment and cameras
may be changed by the signatories to the

pact.

The President also outlined the Administra-
tion's plans for the control of industry, includ-

ing- an amendment of the anti-trust laws.

Amendment of the anti-trust laws will not be
in the line of permitting any steps toward
monopolies. It will be directed toward elimi-

nating "cut-throat" competition.

The draft of the industry recovery program
was completed last Sunday. It was reviewed by
Senator Robert Wagner and taken to the White
House Wednesday. It provides for a national

board, consisting of the secretaries of commerce,
labor, agriculture and the interior, and one to

be named by the President, to act on codes of

trade practices for the various industries of the

United States, covering competition, labor stand-

ards, selling, purchasing and credit. It will per-

mit independently competing persons or groups
to make agreements tending toward improve-
ment of the industry. It also is contemplated
that loans be made to employers by the Recon-
struction Finance Corporation.

The industry-control measure is described

by its Congressional supporters as embodying
a long stride from selfish individualism to co-

operative effort on the part of industry.

A concerted movement would be provided

against unemployment, concessions being
granted to industry in return for thf employ-
ment of additional working forces.

The program for calling upon industry vol-

untarily to put at least 3,000,000 persons back
to work, while not an integral part of this

legislation, is intended as a supplementary at-

tack on present economic conditions. The
plan has received approbation of a steering

committee representing the Association of Na-
tional Manufacturers.

The effect of the bill upon the film industry

cannot yet be gauged. However, trade associa-

tion agreements of far-reaching effect upon the

film industry, as well as all other important
industries, may be authorized. A three-year

suspension of the anti-trust laws so that trade

groups will be able to fix prices and enter into

other compacts considered necessary for the

stimulation of trade, might have an important

influence on film operations.

If made effective, possible legal barriers to

physical distribution mergers in the picture

business would be removed, with the possible

opening for other inter-company economies.
During the recent conferences on the coast.

Will H. Hays indicated that industry-wide
action was being hampered by fear for pos-

sible anti-trust law violations and the Clay-

ton Act.

The industry-control bill also contains a
broad program for reviving business through

a $3,000,000,000 public building program by the

federal government, states, municipalities and
private interests. A Public Works Adminis-
trator would have power to supervise the en-

tire construction program. The Treasury would
provide $1,000,000,000 and the Reconstruction
Finance Corporation the remainder.

Aid for Rural Box Offices

Box offices in the rural districts are expected
to benefit directly from the agricultural relief

legislation, now in its final stages, which will

improve the position of the farmer and,

through higher prices for his products, make
him again an important factor in the country's

business.

With this, there will be legislation to ease

the mortgage distress among the farmers and
also among the home owners, measures for

the provision of a half-billion dollars to help
the states, counties and municipalities in their

relief work, and a plan for development work
in the Tennessee Valley, including operation of

the long-idle Muscle Shoals plant.

Of outstanding importance was the passage
by the Senate Monday of the securities-control
bill, previously passed by the House, under
which all new issues of stocks and bonds will

have to obtain the approval of the Federal
Trade Commission before being offered for

public sale. This, of course, will apply to the

stocks of film companies and theatre organi-
zations, as well as to concerns in other busi-

ness.

Six Maynards Raise U's

Feature Schedule to 42
Adding six Ken Maynard westerns

brings the Universal feature schedule up to

42 for next season in addition to the short

product.

"Zest," by Charles Norris and "The Be-
havior of Mrs. Crane" are definitely set for

1933-34 production. "S. O. S. Iceberg," if

not completed in time, will go over to next

season's release. The company may also

have "The Ghoul," made in England by
British Gaumont with Boris Karloff.
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''Anti ' Legislators

LoseMore Ground
Activities during the week in legislative

matters concerning the film business consid-

erably widened the extent of the industry's

victory in the battle which it has been wag-
ing against unfair legislation, and on behalf

of helpful measures.

Anti-industry legislators in Congress

—

principally Representative Sirovich (D.),

New York—made no further progress in

their attempts to investigate the business,

and, although the Sirovich bill is on the

House calendar, there is little likelihood of

it being brought to the floor before adjourn-

ment next month. Allied continued to urge

members to request support of local legis-

lators for the measure.
In the state legislative situation, the industry

was nearing the end of a record-breaking fight

against adverse measures. By the end of May,
the law-making season will be over except in

a half dozen states, including California, Massa-
chusetts, Michigan, North Carolina, Ohio and

West Virginia. California and Ohio still offer

some trouble for exhibitors.

Maryland's new censor, Bernard B. Gough,
took office, and, completely reversing the policy

of his predecessor, declared that there will be

no definite rules on censoring under his admin-
istration. Obviously, this was pleasant news
for Maryland exhibitors. On June 1 a new
state law will take from the board jurisdiction

over home projectors and portable machines
which use non-inflammable film non-profes-

sionally.

Missouri legislators finally adjourned with-
out taking action on any of the many bills af-

fecting motion pictures. \ "privilege" tax of 5

per cent, a levy of 2 per cent and a proposal to

tax newspaper advertising were killed. Exhibi-
tor associations from St. Louis and Kansas City
are chiefly given credit for preventing final

votes on the following measures : Authorizing
towns and villages to tax theatres and advertis-

ing ; taxing rentals one-tenth of a mill per foot

of film, to be paid by exhibitors ; a bill prohibit-

ing standing room.
New York's sales tax of one per cent be-

came effective. Theatre equipment is taxable
when sold outright. Motion picture film will be
taxed only when it is sold by the manufacturer
to the producer, unless the completed picture is

sold later. There will be no tax on film or
any other commodity when it is sold in inter-

state commerce.
Ohio's ten per cent admission tax proposal

was killed when P. J. Wood, of Ohio's ex-
hibitor organization, agreed to support Gov-
ernor White's 2 per cent sales tax program,
which will include admissions at the same rate

as tangible articles. The agreement was made
at a conference with Chairman Goodwin of the
state joint taxation committee.
Wisconsin exhibitors would be protected

against vandalism by a proposal to penalize
stench bombing. Fines and jail terms are pro-
vided for.

Wa rner Theatres Zone
Managers Convene

Eight Warner Theatre zone managers
participated in a birthday party Sunday
night for Joseph Bernhard, general man-
ager of Warner Theatres, while attending
conferences on operation. The zone leaders
are James Coston, Chicago ; Sol Hankin,
Milwaukee ; B. E. Hoffman, New Haven

;

Don Jacocks, New Jersey; Harry Kalmine,
Pittsburgh; Lou Lazar, Albany; John Pay-
ette, Washington, and Nat Wolf, Cleveland.
Sixty others, from the home office, attended.

The Paramount case is hindering

the return of the motion picture in-

dustry to a sound and healthy oper-

ating condition.

Instead of fair and constructive

procedure there has appeared an

orgy of legalistic maneuver and
scheming delay which is rolling up
a huge cost not only to the Para-

mount company but also to the

whole industry, because the Para-

mount company is, in the business of

motion pictures, such an Important

unit that the adverse conditions now
confronting it cannot but similarly

affect the whole business.

In any accounting of the assets of

the motion picture business the

Paramount enterprises represent a

substantial part of the total.

This company, operating virtually

throughout the whole lifetime of the

industry as now constituted, has had
a distinguished record. It has

brought to the screen many of its

finest productions. Its trade-mark

and its reputation are respected

throughout the civilized world. It is

a great and vital institution of the

motion picture industry.

A

It is true that almost overwhelm-

ing financial difficulties crowded into

Its pathway during the deflationary

period through which business gen-

erally has passed. But even this

—

if there is to be any fair play and
justice accorded to It and to the In-

dustry of which it is an important

part—should not permit or make
possible any seemingly studied

course calculated to drain its life-

blood through red-tape, delay, at-

tack and counter attack, leaving it

in the long run a dissipated estate

having contributed no profit or re-

turn to anyone except those who
control the System of dragging a

corporation through the courts.

While a capable and industrious

organization has been straining at

the straltjacket into which it has

been thrust, this corporation since

January 26th, on which date It con-

sented to a receivership, has been
kicked, like a football In a punting

match, from one end of the field to

the other. On March 15th came
the petition in bankruptcy which
offered promise of being able to

whittle away the red-tape and get
down to business. But still there has

been little or no progress. The
hawks, seeking to prey on the re-

mains of the estate, continue to

hover about menacingly at all times

and, as occasions present them-
selves, dash in to disrupt anything

that looks like a constructive de-

velopment.

Of course, there is nothing unique

in this record. Such an experience

traditionally has been the penalty

for a business which gets into the

courts. But the motion picture in-

dustry stands at a critical cross-

roads. Business generally stands at

a critical crossroads—and this is one
time at least when it should be pos-

sible to get something constructive

done and done in time.

A

A great business institution which

was once a big profit-maker—and
may again be a big profit-maker

—

is being permitted to linger hap-

hazardly at a time when it should be
encouraged to drive ahead wlfh all

of the energy and resourcefulness

at Its command. The harm being

done to the Paramount estate In it-

self is bad enough; but multiplied

many times over is the harm which

is being done to the Industry at

large in keeping this great institution

bogged In a morass of legalistic

maneuver.

Those persons who are in a posi-

tion to influence the course of the

Paramount case should realize that

present times are not normal times.

A great industry of which the Para-

mount company is an important part

is fighting a desperate battle looking

toward reconstruction. Of course,

the struggle will eventually succeed.

But not one moment of needless de-

lay should be permitted—to the

end that the motion picture indus-

try will be able at the earliest pos-

sible moment to contribute its pro-

portionate share to the return of

prosperity to American business.

—MARTIN QUIGLEY



INDIA SPEAKS" IS RARE FILM
OF HALLIBURTON'S ADVENTURES

. . A fascinating film record of the eter-

nal Mother India and her multitudes of

children provides unusual entertainment

on the screen of the Radio City Roxy.

indeed to catalogue all the fascinating

happenings would take volumes . . . but

rest assured that you'll applaud the

offering as did the first audiences/'

N. Y. American

'INDIA SPEAKS" is packed with hair

raising jungle scenes, majestic settings

—'The picture holds your interest and is

thrilling/' Daf7y News

'^Exciting, interesting and thrilling

adventure film with unusually fine

narrative/' Film Daily

''He has been truly and almost terrifying-

ly industrious in tracking down whatever

romance is to be found in this depres-

sion-ridden universe/' N.Y. Evening Post

i ML WITH ^^^X
RICHARD

HALLIBURTON
AUTHOR OF

"THE ROYAL ROAD
TO ROMANCE"

»..,».-..Tr,. «v "THE GLORIOUS



There hasn't been a pic-

ture in months that has

hit the woman angle

lilce 'The SILVER CORD"
. . . they're eating it up

this week at Radio City

Music Hall

Boxed upon the play by SIDNEY HOWARD as produced by

The Theatre Guild, Inc. Directed by John Cromwell. A Pandro
Berman Production. Merian C. Cooper, execufive producer

JOEL M^CREA
FRANCES DEE ERIC LINDEN
LAURA HOPE CREWS

"It's a woman's picture, a picture for

mothers who hate their daughters-
in-law, and wives who hate their
mothers-in-law, for it dramatizes the
possessive mother-love problem with
violence."

Bland Johaneson, Daily Mirror

". . . one of the best films of the sea-
son . .RKO is to be commended for

doing the film . . . and doubly com-
mended for doing It so well. What
with that company's production of

the equally lasting "Our Betters" and
now this Sidney Howard work, it de-
serves to win a few Pulitzer prizes

itself. ... as close to a first-rate play,

or a "great" play as the modern thea-
tre ever shoves forward."

John S, Cohen, Jr., N. Y.. Sun

"Silver Cord" is marvelously done . .

.

a picture worthy to take its place
alongside of RKO-Radio's "The Great
Jasper" and "Topaze" ... it is some-
thing that deserves your immediate
attention. Brilliantly directed and
marvelously acted ..."

William Boehnel, World-Telegram

"...an interesting and absorbing
story . . . the conflict is dramatic and
extremely interesting."

Kate Cameron, Daily News

"Silver Cord is impressive drama . . .

the film is alive with drama and
offers excellent entertainment ..."

Regina Crewe, N. Y. American
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OFFICIALLY TAKE' NOW
Federal Trade Commission Final-

ly Gets Around to Ruling on

^'Ingagi" of Several Years Ago

by FRANCIS L BURT
Washington Correspondent

The old adage that great bodies move
slowly was again demonstrated to be true

when . the Federal Trade Commission on

Friday announced it finally had got around
to the point where it had issued a "cease

and desist" order against Congo Pictures,

Ltd., of Los Angeles, producers of "Ligagi,"

which several years ago challenged the

credulity of scientists.

Charges of "nature faking," particularly

with respect to scenes showing animals
which never had been classified by zool-

ogists, were but one phase of the complaint

against the picture, in which, it is said by
the commission, an expedition which never

took place is portrayed, headed by men who
never existed. * Pygmies who were merely

Los Angeles Negroes made up for Hal-
loween, gorillas with the amorous instincts

of human beings, and sacrificial rites of

mythical tribes, were among the ingenious
devices resorted to in the making of a rather

interesting if not entirely authentic picture.

Even the title of the film was "faked,"

the commission asserted, and the best scenes

were taken in a Los Angeles zoo.

The commission's orders call upon Congo
Producers to cease representation of the

film as a true and authentic record of an
expedition in Africa, "or any other coun-
try," unless all the scenes of the film were
actually made in Africa or such other coun-

try, or that the film is a true representation

of habits and customs of races, tribes or

communities of human beings, when in fact

such picture is entirely fictitious.

Some of the high spots of the film are

touched upon by the commission in its

order, in which it declared

:

"The commission found that 'Sir Hubert
Winstead, F.A.S., F.R.G.S.,' who was rep-

resented in advertising as having led the

expedition into Africa, and 'Capt. Daniel

Swayne,' billed as an American hunter and
collector of museum specimens, who ac-

companied Winstead, were both fictitious

persons not existing in fact. No expedition

headed by such persons on which pictures

were made ever took place.

"Among other representations ordered
discontinued are : That pictures of gorillas

are shown in a motion picture film when
this is not true ; that human beings dressed
in animal skins are the actual animals they

are made to portray ; that a fictitious animal
is an animal of a new species never before

discovered.

"An animal proclaimed to be 'new to

science' and designated in the film as 'Tor-
tadillo,' because of its resemblance to a tor-

toise and an armadillo, was a turtle with
wings, scales and a long tail glued on to it,

while the socalled 'pygmies' said to be shown
in their native environment were not pyg-
mies at all, but colored children of from five

to ten years of age, living in Los Angeles.
"The native woman represented as being

sacrificed by her tribe to the gorillas was
a Los Angeles colored woman, while the

people represented as 'strange creatures ap-

parently half-human and half-ape' were
actually colored people living in Los An-
geles and made up for the purpose of the

picture.

"A lion shown in the film as attacking a

cameraman and being killed was a trained

lion in Hollywood, often used in moving
pictures. Many jungle scenes of the film

were taken in a Los Angeles zoo.

"While the word 'Ingagi' was represented

as meaning gorilla in the African language,

it was found that there was no such word
in any written dictionary of any African
language, the word for 'gorilla' as given in

such dictionary being entirely different from
the- word 'Ingagi.'"

Which closes the incident.

AMPA Awards
For Ads, Publicity
The Associated Motion Picture Advertis-

ers, New York, is planning five annual
awards along the lines of the Pulitzer

prizes. The plan, with details to be made
known by the board of directors in a month
or so, tentatively provides for trophies or

cash awards for the following

:

The theatre man turning out the best ad-

vertisement
;

Best trade paper advertisement on a pic-

ture
;

Best exploitation of a picture

;

Best United Press or Associated Press

story

;

Best publicity story.

New Nick Carter Series

Nick Carter, ace detective of thrillers

and created by the late Colonel Frederick
Van Rensselaer Dey, is returning to the

screen in six-reel features adapted from the

Street and Smith stories. Theodore Charl-

ton, who in 1920 through Broadwell Pro-
ductions produced 12 Nick Carter silent

pictures in the Fellsway Studio, Medford,
Mass., is preparing for the new series, in

which the detective will talk.

S.O.S. Corporation Opens Branch

S. O. S. Corporation is opening a branch
ofhce and sales room at 358 West 44th

street. New York. The second floor will be
occupied by S. O. S. in conjunction with
Allied Seating Company. The used equip-

ment clearing house established some months
ago by I. T. A. Corporation will be placed

in operation. Main offices and sales rooms
remain at 1600 Broadway.

Lee Ochs To Open Airdonnes
Lee Ochs, New York circuit operator, is

to open on May 13 six airdomes he recently

took over from the New York Projectionists'

Local 306. The theatres are in the Bronx.

IN THE NEWS...
Glen W. Dickinson is reopening the follow-

ing theatres in the circuit of which he is chief

executive : Wareham, Manhattan, Kan. ; Em-
pire, Chillicothe, Mo. ; and the Dickinson
theatres in Hiawatha, Osage and Paola, Kan.
He has also taken over the Best theatre in

Independence, Kan., and renamed it the Dick-
inson. . . .

R. Fawn Mitchell, who represented the Chi-
cago Section of the SMPE at the Spring
Meeting in New York, will summarize the

papers at the Chicago Section's dinner meet-
ing Friday night. . . .

B. F. Zeidman will produce two independent
pictures for release by Universal next season,

the first, "Undine," starting soon. . . .

Leon Hamburger, who came to New York in

1914 and formed Trio Amusement Company
in association with John W. Springer, died

last week. Six uptown Manhattan motion
picture theatres were in the circuit. . . .

D. Holt, of San Jose, Cal., is opening a new
1,100 seat theatre, the Padre, in the heart of

the city, on May 27, with Frank Vesley as

manager. . . .

Aubrey Kennedy has assigned Marshall
Neilan to make the picture, "Chloe" at the

Kennedy City studio, St. Petersburg, Fla.

This is to be a Pat Powers release in the

new season, for which 36 nictures are to be

made, 24 to be released by Powers and 12

through the Eagle company. . . . "Plaything

of Desire" and "Wild Women" are to follow

"Chloe." ...
Michael Abel died at Columbus, Ohio, after

20 years' association with the Keith-Albee
interests. ...

Fred Keeler, Jr., of Mason City, Iowa, will be

president of a new circuit named Midwest
Theatres, with C. E. Mosher, fromerly man-
ager of the Palace at Mason City, as general

manager. The company has taken over the

Hildreth in Charles City, owned by Mrs.

J. C. Norman, who also owns the Gem the-

atre there. . . .

Phil Meyer, who recently formed Helber Pro-

ductions, will be guest at a testimonial lunch-

eon at the Astor hotel. New York, on May
22. . . .

Martha Mattox, veteran motion picture ac-

tress, died Thursday at her home at Sidney,

N. Y. She is survived by two sons, O. A.

and A. J. Snead. . . .

New Stay in Fox Midland

Bankruptcy Action Waited
An order from the federal district court

staying the Fox Midland bankruptcy pro-

ceedings is awaited at Kansas City by coun-

sel for M. B. Shanberg and Herbert M.
Woolf. The attorneys will file a motion

for such ruling should the court fail to stay

the proceedings in accordance with the tern-

'

porary stay granted by the U. S. circuit

court of appeals at St. Paul, Minn. Credi-

tors were to meet Wednesday to elect a

trustee.

Creditors of Fox Rocky Mountain The-
atres also were to meet at the same time to

elect a trustee.

Two Open Buffalo Exchanges

Tom Brady, once Fox exchange manager
in Buffalo, has opened a branch of the

American Film Exchange Company there

to handle old Pathe films and RKO reissues.

Howard F. Brink, manager of the Buffalo

Educational exchange prior to absorption

by Fox, has organized Independent Films

exchange which will handle independent

features and shorts.
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54 STORIES AND PLAYS PURCHASED
DURING APRIL FOR 1933-34 RELEASE

Sets Record in Story Acquisi-

tions for One Month and
Increases to 150 the Total

Purchased Since January 1

Motion picture producers added further

strength to the foundation for 1933-34 re-

lease schedules by purchasing 54 stories and
plays in April. This is a record in story

acquisitions for any one month, and raises

the total since January 1 to 150. Numerous
successful vehicles are included.

In line with the decision of industry lead-

ers to effect production economies by re-

fraining from purchasing highly expensive

plays, activities during April were concen-

trated chiefly on published and unpublished

stories, of which 46 were purchased, as

against only eight plays.

Charles Furthman, Paramount's pioneer

scenario writer, and Trem Carr, Mono-
gram's production executive, voiced the

opinion both of large producer and inde-

pendent when they emphasized the superior

value of originals or published stories to

stage plays for motion pictures.

"Originals are the backbone of the indus-

try," said Mr. Carr, who predicted that

more than 75 per cent of Monogram's re-

leases next season would be made from
original stories.

Mr. Furthman said if Hollywood would
forget there is such a place as Broadway,
the film industry would benefit greatly. He
attributes the success of most film stars to

the fact that they infrequently have appeared
in noted Broadway plays. "Why have Chap-
lin, Fairbanks or Lloyd never bought a stage

play?" Furthman asks. "Because they have
appeared on the screen not in film-adapted

stage plays, but in original stories con-

ceived, planned and designed for motion pic-

ture technique.

"Certainly some plays have been filmed,

and very successfully, but without exception

the play script was completely forgotten, the

dialogue was discarded and a complete new
screen play was built around the title and
the central situation. Film producers who
have attempted to film stage plays without
great change invariably have met with dis-

appointment."

To build a screen play around a success-

ful stage character is a different matter,

Mr. Furthman pointed out. He cited Mae
West's "She Done Him Wrong," as an ex-

ample. This vehicle, he said, was written

for the screen around the personality in

which Miss West won stage fame, but with-
out retaining a single line of the play itself.

Lasky Talks About Plays, Too

That there is a temptation in the screening
of successful plays to adhere too closely to the

technique of the theatre with the result that the

finished product is neither play nor picture, but
a poor imitation of each, was pointed out by
Jesse L. Lasky, who now is producing for Fox
Film.

"This tendency to copy," said Mr. Lasky,
"tends to increase in ratio to the importance
of the stage production, evidently on the theory
that it is best to leave alone a property that

has proved its worth" on the stage. "However
sound that principle may appear, its application

is more often disastrous than beneficial, as so

many of our film makers have discovered.

What producers have failed to realize," he
continued, "in this almost slavish copying of

and adapting to the stage is that the motion
picture is a medium dependent upon fluidity,

changing tableaux and a minimum of dialogue."

Mr. Lasky said that there has been much
speculation of late concerning the outcome of

the John Balderson play, "Berkeley Square,"

which he is producing as his next for Fox.
Mr. Lasky and director Frank Lloyd, however,
have changed many of the play's speeches into

direct action in order to revolutionize the treat-

ment in keeping with the wider appeal of films.

Act one of the stage presentation contained 549

speeches ; Act two, 373, and Act three, 260

speeches—a total of 1,182. The film version

contains 305 speeches up to the end of Act one

in the play ; 186 speeches up to the end of Act
two, and 153 to the fadeout—a total of 644

speeches, in the film story, or a reduction of

almost one-half from the play.

Radio Leads in Story Purchases

RKO was the largest purchaser of new
stories and plays during April, acquiring 18,

with Metro in second place, buying ten. Fox
bought six ; Paramount and Universal, five

each ; Columbia and Warners, four each, and
Allied and Monogram, each acquired one. A
recapitulation of properties acquired since

January 1, follows :

TO-
COMPANY JAN. FEB. MAR. APR. TAL

ALLIED I I

COLUMBIA 1 2 4 7

FILM CHOICE 1 1

FOX 4 3 4 6 17

FREULER 1 1

KBS 1 1

LEFF PROD 4 4
MGM 12 9 5 10 36

MONOGRAM 7 1 1 9

PARAMOUNT 9 3 4 5 21

RKO 3 5 18 26

UNIVERSAL 3 3 5 1 1

WARNERS 3 4 4 13

WORLD WIDE 1

ZEIDMAN 1 1

GRAND TOTAL.. 41 28 27 54 ISO

Books and Plays Purchased

A detailed record of books and plays pur-

chased by the producing companies during
April follows. It embraces titles of properties

acquired, together with names of authors and
other information. Most of the acquisitions are

scheduled for release in the 1933-34 season, al-

though a few will be marketed late this season.

Stage plays are so indicated

:

ALLIED PICTURES
Original story, by Kurt Kempler; for last of Hoot

Gibson western series.

COLUMBIA
Biddy, by Travis Ingham; assigned to Jules Furth-
man, scenarist.

Kaleidoscope in K, by A. J. Cronin.
Party's Over, stage play by Daniel Kusell.
Twentieth Century, stage comedy by Ben Hecht and

Charles MacArthur, based on a play by Charles
Bruce Millholland.

FOX
Dressmaker, adapted from play, "Dressmaker from

Luneville," by French dramatist, Alfred Savoir;
for Elissa Landi; director, Wilhelm Dieterle.

Green Dice, by Anne Cameron; for Will Rogers;
scenarists, Sonya Lexien and Ralph Spence.

Let's Go, America, by Lamar Trotti; producer, Sol
M. Wurtzel.

My Weakness, by Buddy DeSylva; for Lilian Har-
vey; music and lyrics by Richard Whiting and Leo
Robbin; director, David Butler.

Peonies, by Walter Reisch; director, Walter Reisch.
Tough Guy, by Mauri Grashin and James Seymour;

for James Dunn; scenarists, Marguerite Roberts and
Charlotte Miller.

Originals and Published Stories

Excel Stage Plays as Screen

Material, Declare Trem Carr

and Furthnnan; Writers Busy

METRO-GOLDWYN-MAYER
Biography, play by S. N. Behrman.
Five Days, by Eric Hatch.
Gaby Deslys, by Melville Baker and John Kirkland.
La Belle Perkins, by Howard Emmett Rogers and
Edgar Allan Woolf.

Queen Christina, based on a story by Berthold
Viertel, adapted by Robert E. Sherwood; for Greta
Garbo; continuity and dialogue by Ernest Vajda,
Claudine West and H. M. Harwood.

Rain Giri,, by Edward Doherty.
Stage Mother, by Brandford Ropes.
Transgressor, by Anthony Richardson.
Tugboat Annie, by Norman Reilly Raine; for Marie

Dressier and Wallace Beery; director, Mervyn Le
Roy.

Original story, by Gene Fowler.

MONOGRAM
Fighting Texans, by Wellyn Totman; for Rex Bell;

director, Armand Schaeffer.

PARAMOUNT
Disgraced, by Alice D. G. Miller; for Helen Twelve-

trees.

Every Man for Himself, by Al Jackson and Joseph
L. Mankiewicz; for Jack Oakie, Sari Maritza, Harry
Green and Skeets Gallagher.

Hangman's Whip, by Barton MacLane.
Man Who Made a Fortune (under option), by Lou

Goldberg.
Three Cornered Moon, stage play, by Gertrude Ton-

konogy; producer, B. P. Schulberg; director, Elliott

Nugent.

RADIO
Balloon Buster, by Norman S. Hall.
Chance at Heaven, by Vina Delmar.
Death Watch, by the late Edgar Wallace; director,

Irving Pichel; scenarist, Marian Dix.
Double Harness, London stage play, by Edward Pool
Montgomery; for Ann Harding.

Doubtful Lady, by Kenyon Nicholson; for Constance
Bennett; producer, William Goetz.

Fire Eater, by Houston Branch; scenarist, Carroll
Graham; for Bill Boyd.

Fugitive From Glory; scenarists, Philip MacDonald
and Ruth Rose; for John Barryraore; producers,
Merian C. Cooper and Ernest B. Schoedsack.

Hide in the Dark, by Frances Noyes Hart; for Bruce
Cabot and Dorothy Jordan; producer, William Goetz.

Jamboree, by Ruth Rose, who adapted; sequel to

"King Kong," featuring Robert Armstrong, Helen
Mack and Frank Reicher; director, Ernest B.
Schoedsack.

Just Off Fifth Avenue, by Louis Weitzenkorn and
David Hempstead; scenarists. Wanda Tuchock and
Ralph Block; for Dorothy Wilson and Betty Fur-
ness; producer, Kenneth MacGowan.

Little Women, by Louisa May Alcott; scenarist, G.
B. Stern; director, George Cukor; dialogue by
Salisbury Field; for Katharine Hepburn.

JIen of Two Worlds, by Answorth Morgan; pro-
ducer, Pandro Berman; to be filmed in Alaska.

Modesta, by G. B. Stern; for Dolores Del Rio and
Joel McCrea.

Prelude to Love, by Ralph Block; for Ann Harding;
producer, Kenneth MacGowan; director, Irving
Pichel.

Rafter Romance, by Garret Fort; scenarist, Alexander
McKaig.

Speed King, by Agnes Christine Johnston; for Doro-
thy Wilson.

Three Came Unarmed, by E. Arnot Robinson; for
Dorothy Jordan and Joel McCrea.

Original story, by Zoe Akins.

UNIVERSAL
Kiddlin' Buckaroo, by Nate Gatzert; for Ken May-

nard; scenarist, Nate Gatzert.
King of the Arena, by Hal Berger and Ray Bouk;

for Ken Maynard; director, Alan James.
Left Bank, stage play by Elmer Rice; scenarist, Tom
Reed ; director. Robert Wyler.

My Old Lady, by Jack Cunningham.
Rigadoon, stage play by Charles Knox Robinson.

WARNER BROTHERS
America Kneels, by Sheridan Gibney.
Footlight Parade, by Mary Canfield; adaptor, Sheri-
dan Gibney.

Prologue, musical, by Melville Grossman.
Original story by David Karsner.
While the managements of practically all im^

portant producing companies were engaged irt

the business of acquiring story properties, sce-
nario staffs at the studios in Hollywood were

(Continued on page 18, column 1)



the lion s share oi
. . . . will go to

maurice
chevalier

in "A Bedtime Story" with Helen

Twelvetrees, Adrienne Ames, Edwdrd

Everett Horton and Monsieur Baby

Le Roy... directed by Norman Taurog

i love that man
I'lmmmmmih.

^ climb on
the bandwagon
30 motion picture contracts for as

many perfect men and women to

be selected from all the English-

speaking countries of the world

(16 from the United States alone)

to appear in the forthcoming

Paramount production

the search for beauty"

International in scope— local in

box ofFice opportunity.

Wire Poramount's Hollywood

Studio to learn how you can

cash in.

Theatre registrations close May 19

with Edmund Lowe, Nancy Carroll,

Robert Armstrong and Lew Cody

...directed by Harry Joe Brown

a Charles R. Rogeris production

Sylvia Sidney in
//

jennie gerhardt

byTheodore Dreiser with Donald Cook,

Mary Astor, H. B. Warner and Edward

Arnold... directed by Marion Gering

a B. P. Schulberg production.

if i t
' Paramount picture



the business
:hese nine Paramount Pictures

I"_ ^ e
("the passing of the beer baron")

with Charles Bickford, Richard Arlen,

Mary Brian, Jean Hershoit, Louise

Dresser, Andy Devine and George E.

Stone . . . directed by Ralph Murphy

a Charles R. Rogers production

the story of
temple drake

with Miriam Hopkins, Jack La Rue,

Wm. Gargan and Wm. Collier, jr.

. . . directed by Stephen Roberts

from William Faulkner's famous novel.

"the eagle
and the hawk''

with Fredric March, Cary Grant,

Carole Lombard and Jack Oakie.

Story by the author of "Wings"

directed by Stuart Walker

III

the girl in 419

international house

with Peggy Hopkins Joyce, W. C, Fields,

Rudy Vallee, Stuart Erwin, George

Burns & Gracie Allen, Sari Maritza,

Col. Stoopnagle & Budd, Cab Calloway

and his Orchestra, Baby Rose Marie

and the Girls in Cellophane...directed

by Edward Sutherland.

college humor"

with James Dunn, Gloria Stuart, David

Manners and Jack La Rue...directed by

George Somnes and Alexander Hail

a B. P. Schulberg production

iit's the best

with Bing Crosby, Richard Aden, Mary

Carlisle, Jack Oakie, George Burns

and Gracie Alien and the "ox-road"

co-eds . . . directed by Wesley Ruggles

s h o w i n t o w n !
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RCA LINKS TELEVISION AND FILMS;

HOLLYWOOD PLAYERS WILL BE USED
54 Stories and
Plays Purchased

(Continued from page 15)

busy on new assignments for immediate pro-

duction.

At Columbia, Irving Briskin, supervisor of

the Tim McCoy westerns, signed Robert Quig-

ley, Horace McCoy and Lambert Hillyer to

write originals. Ben Orkow and Lee Freeman,
noted playwrights, were added to the regular

studio staff.

Du Bose Heyward, author, arrived in New
York to start work on the scenario of "The
Emperor Jones," which will be produced in

the East by Film Choice, under direction of

Dudley Murphy.
Realignment of duties in the story depart-

ment at Fox Movietone City was completed.

Executive responsibilities will henceforth be

divided between Julian Johnson and Philip

Klein, who will become story editor in charge

of preparation of screen plays, while Mr. John-
son will take charge of the purchase of all new
material.

Metro signed Oliver H. P. Garrett on a one-

year writing contract.

With the signing of Tristram Tupper to pre-

pare four original stories on the Monogram
program for 1933-34, company officials decided

to continue the "triple play" unit system insti-

tuted this year by \V. T. Lackey, associate pro-

ducer. Mr. Lackey believed that the basis es-

sential to a successful picture was closer har-

mony between the writer, director and pro-

ducer, and with this in mind, signed Mr. Tup-
per and Phil Rosen to work with him on his

first three Monogram features, which are

"Klondike," "Self-Defense" and "Phantom
Broadcast."
Paramount's writing organization was quite

active. Signed were Barton MacLane, young
Broadway stage star and playwright

;
Ralph

Spence, who will collaborate with Francis Mar-
tin and Frank Partos on "Her Bodyguard

;"

Laurence Stallings, who will adapt an untitled

story which Bayard Veiller will produce ; and
Ruth Ridenous, New York magazine and news-
paper feature writer, who will first adapt "All

of Me."
Principal activity at Radio's studio was the

elevation of Alexander McKaig, former story

editor, to the staff of associate producers. Radio
signed Eugene Thackerey, formerly a tech-

nical advisor, to the writing staff, also Byron
Morgan and John Monk Saunders, who will do
the script of his original story, "Birds of Prey."
David Hempstead was assigned to "Just Off
Fifth Avenue."
Howard Smith resigned as scenario head at

Warners, which post he held for five years, to

join Darryl Zanuck, who will produce for

United Artists. Mr. Smith immediately left

Hollywood for New York in search of story

material for the new company, 20th Century
Pictures.

Al Woods was signed to work on shorts at

Warner's Vitaphone studio in Brooklyn.

Warners Reopening

Studio in Early June
The Warner studio reopening in Holly-

wood has been set ahead until early in June.
Max Arnow, casting director, was sum-
moned back to the Coast from New York
by Jack L. Warner, production executive,

two days before his intended departure. Mr.
Arnow had been lining up new material.

Merian Cooper to Be Placed in

Charge of New Television

Laboratory; Radio Players to

Be Heard But Not Seen

The Radio Corporation of America has
now officially joined together television and
the motion picture. Radio will play a second-

ary part in the triumvirate.

Merlin Hall Aylesworth, president of

RCA's various motion picture subsidiaries,

and of its National Broadcasting Company,
has outlined to RKO studio executives pre-

liminary details of immediate television

plans.

Mr. Aylesworth, before departing from
the studio, announced that the world's larg-

est radio broadcasting studio is to be erected

within three months on the RKO lot at Holly-
wood, and, in connection with the broadcast-

ing station, there will be a laboratory built

for experiments toward perfection of tele-

vision.

The NBC studios in New York will be
moved to their new quarters in Radio City

in four months, but Hollywood will be the

home of all future television chain broad-

casts to the entire country. The corporation

has so decided because Hollywood is the

talent center of the country, and its execu-

tives believe this artistic seat should be given

fuller expression by the use of radio.

The picture business and radio must be

coordinated, Mr. Aylesworth said, with

radio utilitized as a means to exploit mo-
tion pictures—not only the screen product

of RKO studios, but of other producing
organizations as well. Experimental broad-

casts along these lines already have been
conducted successfully over NBC's nation-

wide red and blue networks.

Merian C. Cooper, vice-president in

charge of Radio production, was assigned by
Mr. Aylesworth to be in charge of all tele-

vision experimentation at the new Holly-
wood laboratory.

Facilities for Other Companies

"Television, in its present stage of de-

velopment," said the RKO president, "can
cover a radius of only between 15 and 30

miles. The wires are not capable of carry-

ing any chain television broadcasts at this

time. Television will be fully developed

when there is a public demand for it"—when
the public's purse is ready for it. "The
first development of television will be to

carry motion pictures into the homes.
"Television artists," he continued, "will

be motion picture players rather than radio

artists. The public would rather hear radio

entertainers than see them."
Facilities of the new radio broadcasting

organization at the Radio studio will be

available to other companies. This is a

"broad gesture to help the industry, and I

hope it will be taken advantage of," declared
Mr. Aylesworth, adding : "We will go ahead
anyway, and it is up to Hollywood to de-

velop programs of sufficient entertainment
value to make it useful." Programs will be
keyed to the slogan, "Go to the Theatre."
This automatically raises the old question
of radio as a competitor of motion pictures.

Franklin 's RKO
Contract Is Set

Official assurance of the continuance of

Harold B. Franklin as president of the

RKO circuit subsidiaries came this week
with the drawing of a new contract for one
year. Mr. Franklin said that the agreement
was in the hands of the corporation's legal

department, "which is just a formality." At
the expiration of Mr. Franklin's contract in

mid-April, Merlin Hall Aylesworth, presi-

dent of the parent corporation, indicated

that Mr. Franklin would continue in charge
of the theatres. The status of Herschel
Stuart, who is executive assistant to Mr.
Franklin, likewise remains unchanged.
RKO theatre and home office executives

in New York were formulating plans for

another drive to effect economies in opera-
tion. The circuit will attempt to save $250,-

000 during 16 weeks of the summer. Week-
ly savings will approximate $18,000, to

which all houses will contribute something
in the line of reduced expenditures.

Economies in home office administration

expense have also been ordered for the sum-
mer, with this division contributing about

$4,000 weekly. Walter L. Brown is chair-

man of a committee consisting of Herschel
Stuart, Phil Stern, Paul Shucker and O. R.

McMahon, which will follow through on the

home office economy program.
RKO operatives say that $10,000,000 in

economies were effected last year, and that

more than $1,000,000 has been saved so far

this year.

Means Quits Board of

Kansas-Missouri MPTA
Jay Means, president of the Independent

Theatre Owners of Greater Kansas City,

has resigned from the board of directors of

the Motion Pictures Theatres Association
of Kansas and Missouri, following frequent

clashes of the two organizations over policy.

Mr. Means said that as a result Allied States

now has a "good chance" of entering the

Kansas City territory. Reconciliation a year
ago when Mr. Means was elected to the

MPTA board was short-lived, when the in-

dependents conducted an active campaign
for the bill of Smith Wildman Brookhart
for federal regulation of the industry.

Grainger and Fox Filnn

Amicably Settle Contract
James R. Grainger and Fox Film officials

have amicably settled his contract, which is

understood to have been a five-year agree-

ment to run until Dec. 1, 1935. Mr. Grain-
ger was for several years general sales man-
ager. During the five months he has been
on general leave of absence, John D. Clark
has been in charge of Fox sales, but Mr.
Grainger's title as vice-president in charge
of domestic distribution had remained with
him by virtue of his contract. He now has
severed all relations with the company.



May 13, 1933 MOTION PICTURE HERALD 19

THE CAMERA CEPCCTS illlii'

TWO WEEKS OFF. Irene Dunne, RKO Radio

star, arriving in New York for a vacation prior

to her next production wherein she'll contribute

a song or two. Her latest, "The Silver Cord,"

is at Radio City this week.

CLIMAX. To Monogram's con-

vention in Atlantic City— a

banquet for officials, franchise

holders and their guests. On
the dais is shown the executive

comnnittee, consisting of Irving

Mandel, Herman RIfkin, Ralph

Poucher, W. Ray Johnston

(president), Louis Nizer (toast-

master), Trem Carr (producer),

Harry Thomas, Floyd St. John,

Eddie Golden (sales chief).

BUSY. Hilda Moreno, who has

added to stage and radio ac-

tivities the starring role in the

Fox Spanish release, "The Last

Man on Earth."

FOR OPENING. Charles R. Rogers, independ-

ent producer for Paramount, arriving In New
York from Hollywood for the opening of his

latest production, "Song of the Eagle," at the

Paramount theatre on Broadway.
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INSPECTION TRIP. (Below) Robert W.
Horn and Berf Sanford, Jr., of the Erpi

home office, on the new U. S. Lines ship

Washington, on which latest type West-
ern Electric sound equipment was installed.

ENGLAND BOUND. Thelma Todd, Hal
Roach-MSM comedy star, as she reached
New York from Hollywood to sail for

Britain, where she is to appear In a pro-

duction at the Elstree studio of British

International Pictures.

AID THEATRE'S EXPLOITATION. As Carl Laemmie added his name to a scrolj^ in-

tended for President Roosevelt in exploitation of Universal's "The Fighting President" by

the Hlllstreet theatre In Los Angeles. Besides Mr. Laemmie are shown Carl Laemmie, Jr.^

production chief; L. J. Schaefer, general sales manager; Mannie Lowenstein, Dr. Ed-

win PIness, Maurice Fleckles, Jack Ross, Harry H. Zehner, Alfred A. Cohen, William

Heineman, Harry Ford, Sam Behrendt, Tom Brown, C. W. Cadman and M. Freedman.
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MORE FLAT RENTAL SALES FOR
NEW SEASON IS PARAMOUNT PLAN

Distribution Leaders Agree to

Policy to Safeguard Producer

and Exhibitor Product; Aim
To Function from Receipts

A policy of more flat rentals and fewer

percentage deals on 1933-34 contracts was
agreed upon by Paramount sales leaders at

a three-day convention of district and di-

visional managers at Atlantic City which

ended Monday. This policy will be adhered

to during the forthcoming season because,

it is understood, the company's sales execu-

tives believe that exhibitors must safeguard

the producer in order to insure his con-

tinuance in business and at the same time

assure the theatre owner of a steady flow

of film.

George J. Schaefer, general sales man-
ager, announced at the end of the first day's

session, Friday, that Paramount anticipates

carrying through its 1933-34 program with-

out resorting to banks for new financing.

Through expected ability to function from
receipts, the company would thus be self-

contained and free from financial obliga-

tions and loans for the first time in many
years, provided plans work out.

Test of Machinery

The Paramount sales head discussed new
season sales policies during the convention

with district and divisional managers. The
branch managers will convene at a series of

territorial conferences during the summer.
Mr. Schaefer told the field executives that

elimination of automatic selling and book-

ing, prevalent until now under circuit oper-

ation, plus consequent renewed opportunity

for individualism in selling endeavor, will

prove the test of all distribution machinery

in the field.

In addition to the features, which will

number between 60 and 65 in 1933-34, Para-

mount will have 125 short subjects, 101 sin-

gle reelers, 24 two-reelers, and in addition

104 issues of Paramount news. It is fur-

ther understood that B. P. Schulberg may
make an additional eight features for Para-
mount release.

22 Managers Attend

Among the highlights of the new season's

product are a series of features starring

Burns and Allen, radio headliners. One of

these is "Cloudy With Showers." The titles

for the others are not yet set. Mae West
is tentatively set for three, the first two
being "I'm No Angel" and "It Ain't No
Sin"; Maurice Chevalier will do "The Way
to Love," with two more planned; "Funny
Face," for which Paramount bought the

comedy strips sold through King Features

Syndicate, and "White Woman," Dorothea
Wieck's first American picture.

A production of "Alice in Wonderland"
is also contemplated, with Charlie Ruggles
and Alison Skipworth starring.

There were 22 divisional and district man-
agers attending the convention, in addition

to Robert Gillham, advertising director of

the company, Stanley Waite, J. J. Unger
and Neil F. Agnew, divisional managers.
District managers in attendance were:

Milton Kusell, in charge of New York,

Buftalo, Albany, Brooklyn and Jersey; P.

A. Bloch, who handles Philadelphia and
Washington

; J. E. Fontaine, Cleveland, Cin-

cinnati, Pittsburgh and Columbus; William

Erbb, Boston, New Haven and Maine; Os-

car Morgan, Atlanta, Memphis, Charlotte,

Jacksonville and New Orleans; Jack Dug-
ger, Dallas, San Antonio and Oklahoma
City; Charles Reagan, Chicago, Detroit,

Milwaukee and Indianapolis; R. C. Libeau,

Kansas City, St. Louis, Omaha and Des
Moines; Hugh Braly, Denver, Salt Lake
and Butte; M. H. Lewis, San Francisco,

Portland, Seattle and Los Angeles, and Ben
Blotcky, Minneapolis and Sioux Falls.

According to Motion Picture Daily, Par-

amount will not guarantee stars, titles, or

stories in next season's contracts. Tenta-

tive plans which were announced in Atlantic

City will not be made known to salesmen,

branch managers or the trade until late in

June or early July, when regional conven-

tions are to be held. Mr. Schaefer will at-

tend the regional meetings with divisional

and district managers. All branch man-
agers, salesmen and bookers will be on hand
for all individual territorial sessions.

It is understood that the schedule for the

first six months of the new season is set,

with release dates, and while tentative at-

tractions for the closing six months are also

decided upon in many cases, the company is

holding space open for changes in market
demands which may develop early in 1934.

William Goetz, Ray. Griffith

Join Schenck-Zanuck Company
William Goetz, now an RKO producer,

will be executive assistant to Darryl
Zanuck, vice president in charge of produc-

tion of the newly-formed Twentieth Cen-
tury Pictures, Inc., of which Joseph M.
Schenck is president. Raymond Griffith,

former Warner production official, will be

production supervisor. The company has

just been incorporated under the laws of

New York State.

Howard Smith, scenario editor, and
William Dover, personnel manager, are

now installed in the Howard Hughes of-

fices on the United Artists lot in Holly-

wood, taken over by Twentieth Century.

Mr. Zanuck is on a month's hunting ex-

pedition in the Canadian Rockies of British

Columbia, accompanied by Lloyd Bacon,
Ray Griffith, Michael Curtiz, Ray Enright,

John Adolfi and Sam Engel.

New independent Exchange

Russell C. Borg is president and manager
of Associated Film Distributors, Inc., new-

independent exchange formed at Kansas
City. Offices are in the former quarters of

Educational-World Wide at 130 West 18th

street. Deals for Tiffany and Pathe re-

issues have been closed, as well as several

First Division pictures.

Protests Forced Shorts Dating
Allied Theatres of New Jersey voted

Tuesday to appeal to the Department of

Justice, if necessary, to terminate socalled

forced dating of short subjects in order to

get features.

Fineman to Make
Independent Films
B. P. Fineman has resigned from Metro-

Goldwyn-Mayer and will produce pictures

independently in New York. Mr. Fineman
for the last three years has been a producer

at the MGM studios on the Coast and be-

fore that was executive assistant to B. P.

Schulberg at Paramount's studio.

Three pictures a year are planned. For
the first he has purchased screen rights to

J. B. Priestly's stage play, "Dangerous
Corners," which ran seven months on
Broadway and is opening soon in Chicago.

"Concentration on a few pictures a year

is most essential at this time," Mr. Fineman
said. "It makes possible reduced produc-

tion costs, so necessary today, and guaran-
tees a product that has individual attention,

free from the complicating factors of a large

quantity-production studio."

At MGM Mr. Fineman made Greta
Garbo's "Mata Hari," and at Paramount
"Sweetie" as well as a number of George
Bancroft pictures.

Radio Board's

Powers Upheld
The United States supreme court, in a

decision by Chief Justice Hughes, has up-
held the authority of the Federal Radio
Commission, under the Davis amendment,
to rearrange broadcasting facilities by can-

celing the license of a station in an over-

crowded area and granting the frequencies

there used to another station in an under-
quota state.

The test case was based upon the action

of the commission in 1921 in granting radio

station WJKS, owned by Johnson-Kennedy
Radio Corporation at Gary, Ind., additional

facilities shared by stations WIBO, owned
by the Nelson Brothers Bond and Mortgage
Company, and WPCC, owned by the North
Shore Church. WIBO and WPCC filed

appeals from the decision which deprived
them of frequencies formerly employed.

Several Changes Made in

Columbia Publicity Offices

Columbia's publicity, advertising and ex-

ploitation department, of which George
Brown is in general charge, has seen sev-

eral changes in the last week, as follows:

Gregory Dickson, formerly with Para-
mount and Fox, has succeeded P. A. Par-
sons, resigned, in the advertising depart-
ment. Lou Goldberg, who has been with
Paramount, Warner and Fox, succeeds
Ralph Gervers, resigned, as head of the ex-
ploitation division. Maurice Harris, of the

Fox Brooklyn and the Seventh Avenue
Roxy, has been added to the exploitation

department, and G. Michelson, formerly
with Hearst Service and Pathe, has joined
the art department.
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SHOWMEN'S REVIEWS
This department deals with new product

from the point of view of the exhibitor

who is to purvey it to his own public

The Story of Temple Drake
(Paramount

)

Drama
Paramount, with grave courage, undertook

to translate into terms of the motion picture,

and designed for the general public which at-

tends, the much discussed, often malodorous

novel by William Faulkner, "Sanctuary,"

which trea-ted of Southern depravity, bootleg-

ging and the difficulties into which an aristo-

cratic but extremely flighty young girl was
thrown when she accidentally came into contact

with "poor white trash" and an unscrupulous
gunman.

Paramount has done remarkably well by the

material at hand, contriving, with care and in-

telligence, to disregard the numerous inher-

ently objectionable features of the Faulkner
novel, to avoid the motion picture pitfalls with
which the original was crowded, and at the

same time to turn out a motion picture of defi-

nitely strong dramatic power, containing much
which should be found popularly appealing.

The resulting "Story of Temple Drake" is en-

tertainment of the highly dramatic type, re-

lieved by but little comedy, yet it is entertain-

ment.

The motion picture is in a sense depressing,

yet it engages and holds the attention ex-
tremely well, maintains its high peak of interest

throughout, and has been constructed in such
fashion that it moves rapidly, concentratedly,

pushing forward to its conclusion with definite

force. The depressing aspects are in a measure
relieved by a conclusion at once happy and
satisfactory.

The cast is extremely capable, featuring

Miriam Hopkins, as Temple Drake ; William
Gargan, Jack La Rue, William Collier, Jr.,

Irving Pichel, all fairly good box office names.
Miss Hopkins is sincere and convincing in the

title role.

Temple, wealthy daughter of the South, re-

fuses to marry the urgent and upstanding young
attorney, Gargan, because she fears her "second
self," which cannot stay hitched, is apt to make
her do undignified things. A wild night motor
ride with Collier ends in a crash and practical

incarceration in the ruined house where dwell
Pichel, La Rue, bootlegging gunman, assorted
bad characters, and a feeble minded boy played
well by James Eagles.

La Rue forces himself upon Miss Hopkins
after Collier is taken out of the way, and Miss
Hopkins goes with him to the city. Gargan
finds them, and she, after claiming she is there
of her own will, kills La Rue. La Rue had
killed Eagles, trying to protect Temple at the
old house. Pichel is tried for the murder, and
in a dramatic court scene, Gargan, against his

will, persuades Miss Hopkins to do the right

thing, tell her story, and save Pichel from the
gallows.

If there is danger of the original Faulkner
novel being in ill-repute in the cornmunity, too
much should not be made of it in the selling.

Concentrate, in that case, rather on the story
itself, its dramatic elements, and the perform-
ances of Miss Hopkins, particularly La Rue
and Gargan. The story is often moving, al-

ways active and makes reasonably strong en-

tertainment, of course only for adults.

—

Aaronson, New York.
Produced and distributed by Paramount. Directed

by Stephen Roberts. From a novel by William
Faulkner. Screen play by Oliver H. P. Garrett.
Photographed by Karl Strauss. Release date, May
12, 1933'. Running time, 72 minutes.

CAST
Temple Drake Miriam Drake
Trigger Jack LaRue
Stephen Benbow William Gargan
Tody Gowan William Collier, Jr.

Lee Goodwin Irving Pichel
Judge Drake Sir Guy Standing
Aunt Jennie Elizabeth Patterson
Ruby Florence Eldridge
Tommy, The Feeb J,ames Eagles
Pap Harlan E. Knight
Van James Mason
Miss Reba Jobyna Howland
First Judge Henry Hall
Lunch Wagon Proprietor Clarence Sherwood
District Attorney Oscar Apfe!
First Jellybean Kent Taylor
Second Jellybean Clem Beauchamp
Wharton Arthur Belasco
Bob Grady Sutton
Doctor George Pearce
Minnie Hattie McDaniels

The Silver Cord
(Radio)
Melodrama
"The Silver Cord" is a powerful domestic

melodrama which, under skillful showmanship,
may be developed into an attraction that will

reach into the hearts of both sexes. Essentially,

however, it is a woman's picture. Always emo-
tionally dramatic, it takes for its theme a deli-

cate and much discussed subject, the age-old

question : to whom does a man's life and love

belong—his wife or his mother? Dialogue
dominates, action is almost entirely absent.

Naturally there is romance, but it serves only

to develop the dramatic situations. Its oc-

casional comedy is only of that type which dra-

matic reactions precipitate. Frankly it is that

kind of show that will interest mainly the class

which appreciates thought-stimulating screen

fare. It is apt to be a bit boring for all but
the more mature adolescents and certainly is

too deep for juveniles.

Establishing Christina and David as happy
newlyweds, the story moves into the Phelps'

homestead. David has been absent for some
years. His bride is a stranger to his mother.
David's reception is heart-warming, but it is

evident that Mrs. Phelps is jealous, living only

for David and Robert. Mrs. Phelps plays upon
the youthful Robert until he breaks his en-

gagement with Hester. Following Hester's

hysterically dramatic accusal of Mrs. Phelps,

Christina realizes that she is sitting on a keg
of dynamite. The situation becomes more ab-

sorbing as Chris announces that she is to have
a baby. Vainly she pleads with her husband
to put his mother aside, but David feels he
owes a duty to his mother, who works every
angle.

Breaking under her tragedy, Hester runs
away only to fall through a hole in an ice-

covered pond from where she is rescued by
David and Robert. Despite the unhappiness that

she can see growing every minute, the mother
is adament. Finally, Chris prepares to leave
with Hester. But she gives David one more
chance. Graphically she analyzes the mother-
wife question, but David sits unmoved as Mrs.
Phelps presents her side of the story. Chris
leaves. David follows her. In the widow seat.

Robert sees him catching up with her, going
away with her as the picture fades.

Where the title is so irrelevant the story is

the big selling point. With the idea that the
picture is dramatic, human and strikes deep,
prepare copy that will be dignified and in the

best taste, and still carry the suggestion of

dramatic punch. Hint at the theme, but don't

try to tell everything. Remember women prob-
ably will be your great audience for this pic-

ture and they like to use their imagination. In
making tieups with women's clubs, etc., treat

the show with the same class and delicacy that

has been used by the producers. This is the

kind of show that calls for a personally writ-
ten letter to your women patrons. Tell them
the kind of story it is; that it is finely acted;

well-mounted and interesting. Don't attempt
any weird exploitation. Sell the show as a

prestige builder, one that no one should miss.—McCarthy, Hollywood.
Produced and distributed by RKO Radio. Directed

by John Cromwell. Screen play by Jane Murfin.
Based on play by Sidney Howard. Photographer,
Charles Rosher. Film editor, George Nicholls, Jr.
Sound, Clem Portman. Release date, May 26, 1933.

Running time, 74 minutes.

CAST
Christina Phelps Irene Dunne
David Phelps Joel McCrea
Robert Phelps Eric Linden
Mrs. Phelps Laura Hope Crews
Hester Frances Dee

Hello, Sister
(Fox)
Drama
Taken from a play by Dawn Powell, which

fact, incidentally, will probably mean compara-
tively little in the selling, this slight dramatic
efifort becomes fairly presentable mine-run pro-
gram material, adaptable chiefly for the smaller
situation in the smaller community. It is a big
city story of boys and girls, meeting, loving,

with complications entering, running their

course and smoothing the way eventually for

the expected and happy conclusion. The picture

is of major quality neither in its specific as-

pects nor taken as a whole, but it is slightly

entertaining of its kind.

In general, the picture reminds of Fox's "Me
and My Gal," though without that film's

snappy dialogue and sparkling lively perform-
ance. The names here are good, and salable,

headed by those of James Dunn, who has
achieved for himself a rapid, but rather de-

pendable popularity, and Boots Mallory, the

comparative newcomer, who is highly attractive

physically, and who possesses a definite appeal,

though it is a trifle sacharine, heavily senti-

mental. The few players in support contribute a

bit of liveliness, handle themselves well, and
include Minna Gombell, Zasu Pitts, Will Stan-
ton and Terrance Ray.
Dunn and Ray "pick up" Miss Mallory and

Miss Pitts, boarding house roommates, though
the method of acquaintance is foreign to the

sensibilities of Dunn and Miss Mallory, neither

habitual city dwellers. The two fall in love,

while the pathetic Miss Pitts sheds secret tears,

burns the dress on the ironing board, when
she hears the two plan to be married. Ray,
seeking Dunn's hard-earned money for some
scheme of his own, by implication indicates

that Miss Mallory is not all that she might be.

When Miss Mallory is kept waiting at the
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license bureau and an argument follows, Dunn
walks out on her. Suddenly he learns the truth,

at the moment when an explosion occurs in

the boarding house in which is Miss Mallory.

Dashing through fire and smoke, he rescues

her to conclude the picture.

The material is not new, but there is a cer-

tain amount of program appeal to the picture.

A note of comedy is added by Stanton, as the

boarding house inebriate, in addition to that

of Miss Pitts. In selling the leads, and Zazu
Pitts, also indicate the connection of the title

with the story, it being the salutation of the

"pick-up," and imply certain of the results of

that first experience in the gentle art on the

part of the leading players, a boy and girl who
met on New York's streets and learned to trust

each other. The younger set should derive a

greater amount of enjoyment from the picture

than the elders.

—

Aaron son. New York.
Produced and distributed by Fox. From the play

by Dawn Powell. Screen play by Leonard Spigelgass.
Photographed by James Howe. Art director, William
Darling. Sound recorder, Alfred Bruzlin. Release
date, April 14, 1933. Running time, 56 minutes.

CAST
Jimmy James Dunn
Peggy Boots Mallory
Mona Minna Gombell
MiUie Zasu Pitts
Mac Terrance Ray
Man Will Stanton

Tomorrow at Seven
(Radio)
Comedy Mystery

Effectively combining hokum mystery, melo-
drama and comedy, abetted by a catchy romance,
"Tomorrow at Seven" looks to have all the

elements that make for unusual audience en-

tertainment. Basically it is a cleverly con-
structed detective mystery story. Yet the farci-

cal antics of the two ultra-dumb "dicks" so

completely dominate everything else that it

really is hilarious comedy. While the mystery,
drama and romance intrigued the preview audi-

ence, it was the foolish McHugh-Jenkins com-
edy that stirred it to the greatest enthusiasm.
Well acted, the yarn has the rare quality of

being continually interesting and exciting.

Probably its most intriguing feature is that the

audience never knows what kind of mystery
show it is. They know that people are killed.

They know there is a killer. But, as menacing
characters and conditions are paraded in ad
lib they never know who that killer is. Even
then they never find out just why he killed.

Opening novelly, the story puts a comic
twist on the introduction of Broderick, writer
of mystery novels, and Martha Winters. She
pans his books until he tells her who he is.

Lots of laughs here. Then Broderick meets
Drake, sworn enemy of "The Black Ace," iden-

tifying mark of the killer. With Drake's life

threatened by the receipt of a black ace of

spades and the two dicks, Clancy and Dugan,
brought in to start their careers of kicking
everything logical to pieces, the whole moves
down to a Louisiana plantation via airplanes.

En route, Winters is killed and the Clancy Du-
gan duo get hot. After much foolishness they
lock all the principals in separate rooms only
to have the plane pilot killed and another ace
found. A mysterious, menacing character, Si-

mons, who introduces himself as the coroner,
enters and activity of the speechless Mrs.
Quincy and the very black Pompey further
complicate the situation.

After much side-splitting hodge podge, dur-
ing which the two cops are frightened half to
death several times, the story moves to a quick
conclusion with Drake revealed as the Black
Ace, Broderick a secret service man and Si-

mons his aide and, of course, Dugan and
Clancy still a couple of dumb cops. The con-
clusion is of the exciting kind that will have
audiences on pins and needles, and is a good
touch to complete the story.

Give this picture the benefit of a real cam-
paign. It is the kind of show that will build.

Make use of all the old mystery stimulating
gags jou can recall and through smart use of

the title concoct some new ones. What hap-
pened "tomorrow at seven" can be gagged in
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a thousand ways, and when you top your teaser

copy ofif with the promise that they will be
mystified as never before, that they will laugh,

that they will be thrilled, frightened and sur-

prised, you should have a campaign that should
catch their interest. ' The picture is all right

for both adults and juveniles because it is all in

fun.

—

McCarthy, Hollywood.
Produced and distributed by RKO Radio. Directed

by Ray Enright. Screen play and dialogue by Ralph
Spence. Photographed by Charles Schoenbaum. Pro-
duced by Joseph I. Schnitzer and Samuel Zierler.

Release dale, June 9, 1933. Running time, 64 minutes.

CAST
Neil Broderick Chester Morris
Martha Winters Vivienne Osborne
Clancy Frank McHugh
Dugan Allen Jenkins
Drake Henry Stephenson
Winters Grant Mitchell
Simons Charles Middleton
Marsden Oscar Apfel
Mrs. Quincy Virginia Howell
Coroner Edward Le Saint
Pompey Gus Robinson

The Circus Queen Murder
(Columbia)
Detective Story

It would be rather stretching the point too

widely to designate this a mystery of murder
and detection. Rather it has to do with a

method of apprehension of a dangerous crim-
inal than the unraveling of a deep mystery.
There should be good selling value in the

origin of the picture, the fact that it is the

screen adaptation of one of the rather well

known Anthony Abbot murder mysteries, fea-

turing Thatcher Colt, debonnair and highly

efficient New York police commissioner. There
can be no question but that those books have
had many readers, followers of Anthony Abbot
and his Thatcher Colt, and these readers

should be definite potential patrons. There is,

of course, the excellent opportunity also for

tieups with book stores in the community.

There is an interesting background in this

particular story, that of a circus, though it is

true that there is little or no mystery, as such.

The audience, almost as soon as the breath of

danger appears, is aware of the murderer, and
his identity, and that awareness finally is

proved accurate. There is almost a sense of

slight disappointment when the murderer actu-

ally proves to be the original suspect.

The sartorially flawless Mr. Colt is ably

personified by Adolphe Menjou, who seeks a

vacation in a small town, accompanied by his

secretary, an attractive and capable girl, Ruth-
elma Stevens. Trying to get away from trouble,

Colt finds trouble comes to him, in the form
of the circus. The manager appeals to Colt
when various of the star high trapeze perform-
ers receive warning notes promising death if

they attempt their acts. The principal recipi-

ents of these notes are Greta Nissen, star

and "queen of the air," and her fellow per-
former, Donald Cook. It develops, as a result

of Colt's ferreting, that Miss Nissen is in love

with Cook and that Dwight Frye, her husband,
and also a trapeze artist, is insanely jealous.

Thatcher Colt's method of apprehension turns

out to be different from what one might sus-

pect. He fails to save Miss Nissen from a

dart shot from a blowpipe by Frye high at

the top of the big tent, which is for the mo-
ment blamed on a group of savages with the

show. Also he permits Frye to kill himself

as a substitute for arrest.

Certain liberties have been taken with the

original story, but not to the point of distor-

tion, and the result is an active, rather fast-

paced a.nd lively motion picture, fairly good
entertainment. Juveniles should enjoy it, since

it has much circus atmosphere and the settings

are authentic in appearance. The exhibitor has
one of a group of popular detective yarns to

sell, with a time-honored name in the role of

the fictional detective. There is good action

copy inherent in the sequence which has the

lovely circus queen plunging from her high
trepeze, dead, with a poisoned dart in her
back. Thatcher Colt cannot prevent it, but he

causes the murderer to destroy himself.

—

Aaronson, New York.
Produced and distributed by Columbia. From the

story by Anthony Abbot. Screen play by Jo Swer-
ling. Directed by Roy William Neill. Assistant direc-

tor, C. C. Coleman. Cameraman, Joseph August.
Sound engineer, Edward Bernds. Film editor, Richard
Cahoon. Release date, April 10, 1933. Running time,
65 minutes.

CAST
Thatcher Colt Alophe Menjou
Josie La Tour Greta Nissen
Kelly Ruthelma Stevens
Flandrin Dwight Frye
Sebastian Donald Cook
Dugan Harold Holman
Rainey George Rosener

Radio Parade
(British International

)

Revue of British Heroes of "the Air"

Although British International acts on the

axiom that "one swallow doesn't make a sum-
mer," they still ' have in this one a film in

which one star (of the many) will make all

the money likely to be contributed by American
picture fans.

Nearly 20 of the most popular British Broad-
casting artists currently using the air on this

side, throw their radio turns into this collec-

tion of vaudeville items. Some one has used

a good deal of imagination here and there in

the collation and direction, but as far as the

U. S. market goes, the whole would have
benefited immensel)- from a drastic pruning of

gags, many of which are of that naivety which
misses fire on full-blooded Americans.
The one glowing item of interest on Uncle

Sam's side of the herring pond is contributed

by Florence Desmond, now recognized and
purloined by Hollywood. She gives some most
amazing impersonations of Hollywood film

stars, and her brilliant rendition of a party

given by Janet Gaynor, and "patronized" by
Greta Garbo and Tallulah Bankhead, will help

young Americans to laugh ofif the depression.

The Houston Sisters in a fake ventriloquism

item also make amends for the faint humor of

those other artists who should be comical.

On the English side the selling value of the

film is unquestionable : it should be a riot in

many places, and I believe as a plotless col-

lection of bright nonsense (assuming the rest

is cut by some one knowing America) it has
points for successful exploitation throughout
the United States.—W. H. Mooring, London.
Produced and distributed by British International.

Directed by Achibald De Bear and Richard Bel-
ville. Scenario by Paul England, Claude Hulbert
and Frank Miller Running time, 70 minutes.

CAST
Mabel Constanduras
Michael Hogan
Te.x McLeod
Florence Desmond
Keith Wilbur
Elsie Carlisle

Mario Lorenzi
Clapham ^nd Dwyer
The Carlisle Cousins
Harry Pepper, Doris Arnold
Jeanne de Casalis
Stanelli and Edgar

Flotsam and Jetsam The Houston Sisters
Stainless Stephen Leonard Henry
Claude Hulburt Gus McNaughton

Alimony Madness
(Mayfair)
Drama
With but little to recommend it, this inde-

pendently produced picture gives every appear-
ance of a high school amateur theatrical.

Helen Chandler battles bravely, but trite

situations, dialogue and support are of such
a character that her efforts are useless. The
picture still remains entertainment of the

weakest sort.

Outside of that of Miss Chandler there are
not even names with which to entice a patron-
age to the theatre with this. Leon Waycofif,
tall and reasonably attractive in a masculine
fashion, is amateurish in the extreme, while
little more can be said of the others.

We have a young architect, Waycofif, played
for a good thing by his wife, who acquires

a divorce, frames a considerable alimony and
proceeds to "bleed" the former husband for
all he can possibly earn. Miss Chandler, out-
of-work stenographer who participates in the
acquisition of legal evidence for the wife's

I
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divorce, develops a distinct fondness for the

man she has tricked and aids him through an

attorney friend. They marry, have a child and
live in a small apartment, and considerable

financial difficulty, as Waycoif's wealthy pa-

troness and best client turns him down when
she learns of the divorce through the ex-wife.

The infant dies, Waycoff having been appre-

hended and taken to court with his last $20
before he could purchase the necessary medi-
cine for the ailing child. During the course of

his early payments to the former wife, he is

delinquent on numerous occasions and spends

considerable time in the alimony jail in conse-

quence, which lends the only satisfactory light

touch to the film, even though it was probably

not meant so to be. The wife kills the ex-wife,

but the weeping jury acquits her nobly.

The exhibitor playing this must necessarily

have a difficult time in the selling. With com-
paratively little with which to work, he will

have to concentrate on the story involved, and
under no circumstances should he permit him-
self to promise too much, since the picture will

not stand up under it. It is not for juveniles,

since they will completely fail to understand it.

though there is nothing particularly objection-

able.

—

Aaronson, New York.

A Fanchon Royer Production. Distributed by May-
fair Pictures. Directed by Breezy Eason. Assistant
director, David Hitchcock. Story and dialogue by
John Thomas Neville. Photographed by Ernest Miller.
Recording engineer. Earl N. Grain. Film editor.

Jeanne Spencer. Release date, April 1, 1933. Run-
ning time, 65 minutes.

CAST
Joan Armstrong Helen Chandler
John Thurman Leon Waycofif
Joel Mason Edward Earle
Eloise Thurman Charlotte Merriam
Mrs. Van Blanche Friderici

Mary Alberta Vaughn

India Speaks
(RKO Radio)
Travelogue

Despite the fact that the extremely well

known author-adventurer-lecturer Richard Hal-
liburton participates to the extent of rendering
the accompanying explanatory dialogue as this

picture progresses, and despite the fact that

there is an earnest effort to inject drama and
construct continuity, the film still remains mere-
ly a travelogue, in full feature length, and must
necessarily be handled as such.

Mr. Halliburton, according to his own ad-
mission in a personal appearance on the stage
of the Radio City Roxy in New York, was
hired by Walter Futter, producer of the pic-

ture, to render the dialogue, appear to be the
central figure in the series of newsreel-type
clips, although, he says, he was not concerned in

the editing of the picture or the script, and was
not actually in India during the filming of any
of the scenes in "India Speaks." Mr. Futter,
in a screen foreword, also is at great pains to
make clear the origin of the feature.

However, if Mr. Halliburton is at all well
known to the community, and he should be,

since thousands have read and heard his ad-
ventures, his name in its connection with the
picture should be a selling point not to be over-
looked. At the same time it would not be ad-
visable to promise more than the feature con-
tains. There is a certain amount of drama in-

herent in numerous of the scenes, much in the
manner that drama mav be found in newsreels.
Also, the material is interesting and appealing
in the fashion of the travelogue which dwells at
length on the customs, habits, ceremonies of a
foreign people. Seen are the "untouchables,"
lowest of all the innumerable Indian castes.
The self-deprivation of Mahatma Gandhi, prac-
ticed in an effort to free the "untouchables," is

at the moment in the daily press, and offers a
possible selling point.

The camera wanders from one section to an-
other over the whole of India and Tibet, the
mountainous, cold plateau of Asia, where dwell
the Lamas, priests who wield an oppressive
power over the people of the land. Woven into
the feature is the supposed attempt of Halli-
burton to rescue a half-caste white girl, about

to be sacrificed by the Lamas as the mother of

the new "living god," the monastary's self-con-

structed diety. The attempt at drama is only
mildly successful, the whole appearing rather
obviously staged. A fight between a trapped
lion and a tiger provides a moment of excite-

ment, while the shot of thousands of Moham-
medans worshipping in a great court, bending
their heads to the ground, is impressive. Those
scenes which have Halliburton escaping with
his life after some adventure were avowedly
made in Hollywood.

The camera work, completed in India over
rather a lengthy period, actually was handled
by three men, Peverell Marley, Robert Council
and H. T. Cowling, and is undoubtedly often
highly effective.

There would appear to be little intelligence

in trying to force the picture to be what it is

not. Sell it as a feature-length travelogue, tell-

ing much that is well known, some things not
so well known about the tremendous land which
is India, using the name of Richard Halli-
burton for what it would seem to be worth.

—

Aaronson, New York.

Produced by Walter A. Futter. Distributed by
RKO Radio. Technical director, David Miller. Musi-
cal director, Samuel Wineland. Cameramen, Peverell
Marley, Robert Connell, H. T. Cowling. Narrator
and director of the majority of sequences, Richard
Halhburton. Release date, April 28. 1933. Running
time, 75 minutes.

Lucky Dog
(Universal)

Dog Drama
This is a novel dog drama. Buster is the

hero. The humans are the background against
which his story is told. It runs the gamut of
emotions from comedy to tragedy. For its point
it stresses the affection that exists between man
and his most faithful friend. It should have
an appeal for all dog lovers, and is a natural
for a juvenile show. Still, it is novel and en-
tertaining enough to hold the attention of the
everyday theatre-goer.

In the story Buster is the happy pal of lov-
able "Chic" Sale. Everything is rosy, with
Buster making friends with a little mutt, until

Sale is jailed for embezzling his firm's funds.
Wondering what has become of his master.
Buster waits days for him to return. Falling
into the hands of a vivisectionist, he escapes as
he sees Sale in the distance. But the detective
is taking him away. Buster never catches up
and then he becomes a wandering stray. Pov-
erty replaces comfort. In the slums, he meets
his little mutt friend again. For stealing sau-
sages to feed the hungry Buster, the mutt is

beaten. Buster is with him as he dies. The
sequence is heavy with pathos.

Meanwhile Sale, out on parole, searches all

the pounds for Buster. Jobless, he, too, de-
scends to the slums. Stealing something to eat,

he is chased by the restaurant owner. Buster,
picking up the old scent, follows to where the
proprietor has Sale cornered. As the man
breaks in the door Buster rushes in only to be
struck by Sale with a heavy wrench. Too late

he realizes who Buster is. Picking him up he
rushes him to a dog hospital, where Buster is

fixed up. Finale is Sale and Buster out in the
country, the old comradeship renewed.

To stimulate adult attention capitalize on the
intriguing power of the words "new" and "dif-

ferent." Tell them exactly the kind of story it

is. Concentrate on the established affection ex-
isting between man and dog. For the young-
sters, circus it. Do everything from the old pet
parade and dog show up. In all cases play up
the dog angle, his drama and tragedy, over the
human elements.

—

McCarthy, Hollywood.

Produced and distributed by Universal. A Zion
Myer production. Story, screen play and direction by
Zion Myers. Dialogue by Roland Asher. Photographed
by Jerry Ash. Release date, April 20, 1933. Run-
ning time, 55 minutes.

CAST
The Man '. Chic Sale
The Do^ Buster
The Business Man Harry Holman
The Doctor Clarence Geldaft
The Detective Tom O'Brien

Thrown Out of Joint
(RKO Radio)
Has Its Moments
Harry Sweet, Harry Gribbon and Tom Ken-

nedy succeed in delivering several portions of

fun though it is sporadic and comes essentially

out of the non-essentials, bits of byplay such
as balancing stunts that lead into comedy situa-

tions, and the effective mixture of Fifth Avenue
and Bowery in the dialogue It's about two
slickers who sail a goodly share of the seven

seas to dodge their victim, only to wind up in

his drinking establishment in the Fiji Islands.

—

Running time, 21 minutes.

Fifi

(Vitaphone)
Fine Musical
Expertly woven for the maximum effective-

ness, this subject contrives to combine real

story interest and musical melodiousness to a

marked degree. At the wrecking of an old

theatre a musical comedy star of former days
retrieves a bust of Victor Herbert, recounts

for his niece the story of the famed "Mile.

Modiste," which is reproduced briefly in flash-

back. Ably it is done with certain of the famed
numbers from the operetta rendered with abil-

ity. If exhibitors are looking for musical flavor

in their short subjects, here is one which should

fill any bill.—Running time, 21 minutes.

Mister Mugg
(Universal)
Good Comedy

Chiefly is Jimmy Gleason, of the ready tongue
and ready fists, responsible for bringing this

number above the average comedy standard.

As a professional "protector," he accidentally

gets the job of protecting Dorothy Christy, who
is angry with her lover. In a rough dive, the

fighting starts, and a grand and general brawl
is interrupted by the police, during which Jimmy
saves the girl—for himself, apparently. It is

good lively comedy stuff.—Running time, 21

minutes.

Bosko in Person
(Vitaphone)
Amusing
The animated youngster, Bosko, and his

sweetheart Honey, equally animated, perform
on the vaudeville stage, and via the cartoonist's

pen, give rather amusing, apt impersonations of

several of the more noted stars of the screen.

Chevalier, Durante and others come in for a

bit of the play, done in amusing fashion.—Run-
ning time, 7 minutes.

The Plumber
(Universal)
Amusing

Lightly amusing in rather the accepted car-

toon style, this animated number finds Oswald
the Rabbit and his best girl in plenty of water
when the small animated brother gets into

mischief with the water supply. Sardines go
swimming and a sword fish on the wall joins

the fray. Lively and has a bit of originality.

—

Running time, 7 minutes.

Knight Duty
(Educational)
Comic
A lot of clowning in a wax museum. Lang-

don, fleeing from a fat park cop, finds refuge

among the dummies. A man and woman, crooks,

seek to steal a fabulously priced jewel. Laugh-
exciting scenes as police and owner scout

through the museum jabbing pins and weilding
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nightsticks trying to ascertain which are wax
and which has feelings. Langdon finally gums
things up so that the crooks are caught and as

a reward he wins the owner's daughter. Ab-
sence of much dialogue ajid plenty of "sock-

'em" action combine to make this short plenty

comic. Running time, 18 minutes.

—

McCarthy,
Hollywood.

Family Troubles
(Universal)
Fair Comedy
Henry Armetta, whose Italian comedy bits

have occasionally added a good bit of amuse-
ment to features, here appeared in a. short

comedy as the husband who has trouble with

his formerly married wife, her too-smart son

and the latter's fresh friend. Armetta over-

hears a murder plot on the part of the boys,

and not realizing it is part of a play, goes

with a detective to the lonely house. Slapstick,

pursuits and the like have their active mo-
ments on the screen with fairly efifective come-
dic results.—Running time, 21 minutes.

Speaking of Operations
(Vitaphone)
Sparkling
There is light and lively entertainment with

a laugh, a song and a dance herein, and in

addition a group of radio entertainers whose
names make for a,ttention and may well make
for some additional patronage. The excuse for

it all is the theatrical producer who, suddenly

stricken with appendicitis, is rushed to the

hospital, and etherized, imagines the hospital

staff composed of entertainers. The minstrel

show goes on at a lively pace. This is en-

joyable, and highly salable short subject mate-
rial.—Running time, 18 minutes.

Alias the Professor
(Universal)
Amusing
Jimmy Gleason is chiefly responsible for the

amusement to be found in this comedy, concern-

ing Gleason's posing as a professor in the home
of the grandmother of his penitentiary pal, who
has just graduated from "school." Bank bonds
are stolen, Gleason and his pal are suspected,

but through the use of their clever pocket-pick-

ing fingers, the real thief is caught, the final

laugh is on the detective who came to investi-

gate.—Running time, 21 minutes.

Techno-Crazy
(Educational

)

Fair

A nitwit technocracy addict gets himself

mixed up with a lot of burlesque Communists.
Trying to make good with his girl's dad, who
is the town's mayor and thus the reds' foe, he
presents him with a clock in which a time bomb
has been concealed. Tossing the bomb around,

with everybody trying to get rid of it, with
subsequent falls, bumps, chases, provides the

laugh action. Continual repetition of the same
gags robs the picture of some interest. Running
time, 16 minutes.

—

McCarthy, Hollywood.

People vs. Vince Barnett
(Universal)
Fair Comedy
With Henry Armetta, Italian comedian, on

the bench as judge, and Vincent Barnett of

the vacant physiognomy as the defendant, this

comedic trial for apartment houses disorder

and assorted black eyes affords some little

amusement in situation and performance. As
witnesses take the stand, the flashback carries

the sometimes humorous action. After emphati-
cally criticizing the owner of the apartment
house, Armetta suddenly discovers he himself
owns it. Armetta on the bench and Barnett's
marital woes are chiefly responsible for the
laughs.—Running time, 21 minutes.

A Pair of Socks
(Educational)
Good Comedy
Moran, blackface cook in a colored folks'

boarding house, boasts to the little boy, Se-

curity, what a great fighter he is. Shooting the

flying flapjacks is first laugh provoker. Colored
heavyweight champion comes to boarding house
and tries to steal Moran's girl. Mack can't see

why they should waste a natural bout in the

kitchen, so he stages a regular ring battle.

Fight is a ridiculous burlesque as rival warrior
neglects to change from street clothes in his

hurry to get at Moran. Plenty of laughs en-

sue before the exhausted Moran causes his foe

to collapse. Little colored boy adds zip to the

picture, which is a far better than average
short. Running time, 20 minutes.

—

McCarthy,
Hollywood.

Rockaby Cowboy
(Universal)
Funny
Jimmy Gleason, Vince Barnett and Raymond

Hatton as three cowboys who "inherit" a baby
girl, have their troubles until they decide that

one of them must marry to give the baby a
mother. Gleason loses and the three set out

to find him a wife. His approach to several

girls causes near riots but he finds a wife

—

and so, incidentally, do Barnett and Hatton.
Their efforts with the baby are extremely
funny, especially to the feminine audience, and
the wife-hunting portions are equally good for

laughs.—Running time, 21 minutes.

Nothing Ever Happens
(Vitaphone)
Clever Burlesque
Rather cleverly, with extremely capable per-

formances, "Grand Hotel" is here smartly bur-

lesqued, the object of fun-poking. The dia-

logue, the character names of the players, the

manner of their work, all combine to make
this amusing, entertaining. Charles Judels, Je-

raldine Dvorak, Jack Bohn, Curtis Karpe all

do unusually good work. Song numbers and
dancing bits by the page girls in chorus order

add a bit of additional liveliness to the picture

which serves to increase its effectiveness.—Run-
ning time, 18 minutes.

A Quiet Night
(Universal)
Fair

There is a fair portion of comedy in this

number for those who have a fondness for

noise, general excitement, pistol shots and hectic

rushing to and fro. Bert Roach, district at-

torney, just escapes a raid on a crap game, only

to get home and into a row with his wife and
brother-in-law. Matters are made worse when
he learns a convict he convicted has escaped

and is on his way to pay off the debt. Mis-
taken identity adds to the furore.—Running
time, 21 minutes.

Matto Grosso
(Principal)
Travel

Much in the nature of a travel picture, this

subject films an expedition to Matto Grosso
in Brazil. The early footage pictures, in

close-up, various species of small animals com-
mon to the country, all of which is interesting

material, though not striking. The accompany-
ing descriptive dialogue is rather haltingly ren-

dered, serving to slow the movement of the

piece. For the rest, natives in ceremonial con-

volutions have their moment before the camera,
while the concluding, and by far the most
interesting portion of the footage, pictures a

hunt, with dogs and on horseback, for a ma-
rauding jaguar, during which an unwary large

cat is treed and roped expeditiously. The sub-

ject is on the whole of general interest, with-

out succeeding in being in any sense unusual.

—

Running time, 24 minutes.

Strange As It Seems
(Universal)
Good
One of the usually interesting John Hix

series of oddities the world over, filmed most
effectively in Magnacolor, this number is high-

lighted by the pictures of Captain William Ban-
ning, son of the founder of California's first

stage coach line, who still runs the stage daily

for the fun of it, though the line has not car-

ried a paying passenger for 40 years. Scenes

in Morocco, salmon leaping to their spawning
ground and other subjects provide additional

interesting material in a series always enter-

taining.—Running time, 9 minutes.

Voodoo
(Principal

)

Travel Subject

The general excellence of the lengthy travel-

adventure short subjects of Principal Pictures

is hardly maintained to the same degree in this

instance. The attempted inclusion of elements

of drama rather reacts against the complete
effectiveness of the subject as a whole. It deals

basically with a highly interesting condition of

civilization, the voodooism which is so prominent

a part of the daily life and the religious ac-

tivity of the natives of Haiti, the black West
Indian republic. Something of the daily life, the

mode of worship of the inhabitants of the island

of La Ganave, small island off Haiti, is re-

counted by Faustin Wirkus, U. S. Marine sta-

tioned there, and sometimes called the white
king of La Gonave. Interesting is the pictorial

record of the frenzied ritual of the blacks, but

when the planned sacrifice of a girl is frus-

trated by the efforts of Wirkus, the picture

smacks too much of the posed melodramatic to

be highly effective.—Running time, 36 minutes.

Towed in a Hole
(MGM)
Not Standard

This number falls somewhat below the stand-

ard of short comedy previously set by the

usually highly amusing team of Laurel and
Hardy. In this instance the pair are fish-

mongers, and apparently successful, until Laurel
conceives an idea. That idea, involving the

catching by the two of their own fish, brings

considerable, and occasionally amusing trouble

in its execution. The business, of course, goes
the way of most Laurel and Hardy enter-

prises.—Running time, 21 minutes.

Let's Dance
(Paramount)
Amusing

The comedy of Burns and Allen, the comics
of the air whose forte is the absurd, and who
have attained a wide radio popularity, is

reasonably amusing. The lines of the feminine
member of the team are rendered in the usual
style with a cheap dance hall thronged with
sailors and hostesses as the background. The
etherized success of the pair makes the sub-
ject worthy of billing.—Running time, 10

minutes.

The Hold Up
(Universal)
Musically Fair

One of the series produced by Rowland-
Brice for Universal release, this subject pre-
sents various of the popular radio voices of the
day, including Morton Downey, John Young,
Joe Young, composer ; the Do-Re-Mi Trio and
Freddie Martin and his Orchestra. An incon-
sequential yarn is the excuse for the appearance
of the vocalists. Entertaining for those who
like their radio singers.—Running time, 21 min-
utes.
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NEW ACADEMY PLAN
UP FOR VOTE IN WEEK

ProgramWould Bring Employees'

Branches to Even Strength with

Producers; Membership Al-

ready Increased byCampaigns

The Academy's socalled "new deal" for

g'overning the studio workers of Hollywood
will be voted upon within a week. The new
program, if adopted, will set up a more
democratic form of government for the cre-

ative branches of the studio colony, bringing

the employee classes up to even strength

with the producers. As the workers greatly

outnumber the employers, the inauguration

of the program is deemed a certainty in

Hollywood.
The situation is a direct outgrowth of the

producers' recent activities concerning deep

salary reductions and also proposes "re-

forms" in production, including a central-

ized bureau for all talent.

Reorganization under a new and liberal-

ized constitution has been for three weeks
the subject of discussion by a special com-
mittee of ten, which has been writing a new
basic law to govern all branches of the

Academy, membership of which is as fol-

lows: actors, 272; directors, 101; assistant

directors, 52; writers, 120; special classes,

27 ; producers, 246.

liidividual section campaigns have already
resulted in raising the membership of sev-

eral branches. Dozens of players who have
taken no interest in Academy affairs here-
tofore have filed applications. The addition

of nine new members in the art directors'

section was announced late last week, in-

cluding James Basevi, Carroll Clark, Bud
Gillespie, Jack Holden, Fred Hope, Chick
Kirk, Leo Kuter, Hugh Retiker and A.
Toluboff. New members enrolled in the

assistant directors' division during the

week included Al Alborn, William Cannon,
Charles Hansen, Louis J. Marlowe, Richard
Blaydon and Ansel Friedberger.
There had been threats of producers with-

drawing from membership in the Academy,
but this has not materialized, nor is it ex-
pected to. In any event, the Academy mem-
bership under the new constitution, hopes
to circumvent such action by building up
a $1,000,000 "war chest," thereby making
the Academy independent and the socalled
"champion" of contract talent.

Under the new constitution, election would
be vested in the directorate, comprising IS
members, and seven representatives each from
the actors', technicians', directors, producers'
and writers' branches.

Speciiically, the new financial reorganization
would provide for the setting up of a reserve
fund for each branch, to accrue through dues
amounting to 1 per cent of each member's earn-
ings. Three-fourths of the fund would be put
in trust for the branch, with lending and in-

surance permitted. Also, branches of the Acad-
emy would be self-governing and would serve
as units of an Academy Federation.
A producers' branch would be reorganized

as a fifth talent branch, with no executive em-
powered to sign contracts eligible to office in

the Academy.^ Corporations would be admitted
to only associate membership, with no vote.

Negotiations with producers to have a com-
pulsory arbitration clause in all contracts, with
disputes to be umpired by the Academy, also

was suggested, likewise a special class to be
created for agents. Agents already have had
several conversations with Academy represen-

tatives. They would be eligible only after sign-

ing a proposed artist-agent code of practice.

Meanwhile, the development of proposed
centralized Artists Service Bureau for the

clearing of most contract talent (writers,

players and directors) appeared to be at a

standstill. A committee of the producers'

are supposed to be working out the details.

Horowitz Resigns

As a Trustee in

Paramount Case
The resignation of Louis J. Horowitz as

one of the three recently elected trustees in

bankruptcy of Paramount Publix was re-

ceived Monday by Referee Henry K. Davis

at a meeting of Paramount creditors in New
York. A successor to Mr. Horowitz will

be appointed at a creditors' meeting May 19.

Mr. Horowitz' resignation is said to have

come as a result of attacks against his con-

nections with Prudence Co. and the Com-
mercial National Bank and Trust Co., both

of which have been closely associated with

Paramount financing.

At the same meeting, Ralph Kohn, treasurer

and a director of the company, told the creditors

that a IS per cent fluctuation in theatre at-

tendance last summer left Paramount Publix
in such a precarious position financially that

the National City Bank of New York refused

to renew a three-months loan of $1,000,000 for

an additional three months. This, Mr. Kohn
said, precipitated the company's receivership

and ultimate bankruptcy ; the bank's refusal

placed the company's credit in jeopardy because
it had to be reported to all banks with whom
Paramount had established lines of credit when
negotiations for new loans or renewals were
made. A temporary respite for this crisis was
provided by Sir William Wiseman, a Para-
mount director and member of Kuhn, Loeb &
Co., who arranged for National City to take
a demand note when the $1,000,000 obligation
came due. With this temporary relief. Para-
mount made its last attempt to put its financial

house in order. John Hertz, then chairman of

the finance committee, was summoned to New
York and met with Mr. Kohn and Sir William,
along with several other bankers and financiers.

Although Mr. Kohn, in reciting these events
to the creditors and trustees on Monday, in-

timated that aid had been promised Paramount
at the meeting of financiers, the results of this

session had not been described at the close of
Monday's meeting.

Describes Loan Procedure

Testifying earlier, Mr. Kohn described proc-
esses by which the company's loans, aggregat-
ing $9,600,000 in 1„932, were made ; all of these
were unsecured except by promissory notes of

the company. He also described the establish-
ment of company credit lines which placed $16,-
900,000 at the company's disposal, and which
would have been used to meet all obligations
which had been renewed for the second three
months period, had the receivership not been
precipitated.

A further examination of Mr. Kohn will be

made by Ethan Alyea, of the firm of Root,
Clark & Buckner, attorneys for Paramount
trustees, next Monday.
An action seeking new financing for Para-

mount is now in preparation. The action will

call for a $13,875,000 transaction with 12 banks
to be set aside and will ask for title to 23 film

negatives, pledged as security, to be returned
to Paramount. The action may be completed
and filed within the next week. It is based on
the assumption that the transaction between the
banks and Film Productions Corp., Paramount
subsidiary, resulted in giving the 12 banks in-

volved a preference over the other Paramount
creditors. Under the plan, if Paramount re-

gains title to the negatives, they will be pledged
as security for new financing. Additional se-

curity may be given by pledging anticipated

distribution receipts. Action is being prepared
by Root, Clark & Buckner.

Sam Dembow Testifies

Other developments in the Paramount Pub-
lix bankruptcy situation include the testimony
of Sam Dembow, Jr., at a meeting of Publix
Enterprises creditors before Referee Davis
Tuesday. Mr. Denbow claimed that Southern
Enterprises became Publix Enterprises, Inc.,

by a change of name and that its principal
function was "keeping books." Mr. Dembow is

president of the bankrupt Publix subsidiary.

He testified further that Publix Theatres Corp.
had never paid a dividend and, so far as he
could remember, made no profits. He said that

Publix was organized only to manage theatres
and not as a profit-making organization.

Publix Theatres Corp. will oppose the ap-
plication for a receiver brought by Charles M.
Fox, a former employee, at a hearing sched-
uled late this week before Supreme Court Jus-
tice Gavegan. Fox's application came as a re-

sult of an unsatisfied judgment of $47,722 ob-
tained early in April.

Basing its decision on a technicality, the cir-

cuit court of appeals on Monday denied a mo-
tion vacating the Paramount Publix voluntary
bankruptcy. Louis Boehn, attorney for three
Paramount stockholders, brought the applica-
tion charging that the voluntary petition was
obtained by fraud and that an involuntary ac-
tion, filed earlier, should be substituted.

Samuel Zirn, counsel for several Paramount
Publix bondholders, is understood to be build-
ing a case for the U. S. supreme court in mak-
ing a number of efforts to stop the voluntary
bankruptcy action.

Topliff Seeking Reorganization

George Topliff, of the Irving Trust Co., as
trustee for Publix Enterprises, is making his

headquarters in the Publix offices, trying to
effect general reorganization of Publix Enter-
prises and its 76 subsidiary companies, totaling

approximately 350 theatres. Many of these
are in the process of being turned back to their

original owners, but it is impossible to de-
termine at the present time just what progress
is being made, Mr. Topliff's office said on
Wednesday. "Many of the subsidiaries are in

bankruptcy themselves and it would be out of
the question to say how many have reverted
to their original owners," a member of the
staff said.

Five Publix houses in Boston have been
turned back to George A. Giles. Pittsburgh
headquarters of the Publix-Skouras Theatres
have been closed and only three towns, Johns-
town, Ambridge and Butler, are left.

Eastern Theatres, Ltd., a subsidiary of Fa-
mous Players Canadian Corp., showed a net
profit of $97,194 for the calendar year 1932
for its group of theatres in Ontario, it was
learned this week. Earnings equaled $19.44 per
share on the 5,000 shares of the company for
the past calendar year and dividends were paid.

Current assets increased for the year from
$198,556 to $237,647.

Publix-Ohio Corp. this week filed a petition

for a discharge from bankruptcy. The peti-

tion has been assigned for a hearing before
Judge George P. Hahn in Toledo district court
on June 24.
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Rockefellers Oust

Rivera^ Muralist
Diego RiA'era, noted Mexican artist, was

halted at work Tuesday night on his scaffold

in the Great Hall of the 70-story RCA
Building in New York's Rockefeller Center

and informed that the fresco on which he

was working was not acceptable to the

Rockefeller family. He had previously re-

fused the request of Nelson A. Rockefeller,

son of John D., Jr., to remove a head of

Lenin from one of the panels. Mr. Rivera,

whose Communistic leanings have frequent-

ly drawn him into controversy, was handed
a check for $14,000, completing payment on

his $21,000 contract for the work. The
Lenin panel had been completed a week ago.

A letter, included with the check, expressed

regret that the artist had been unable to

compromise with Mr. Rockefeller in the

matter and said that the check was to be
regarded as terminating his employment,
although none of the three murals for which
Rivera had been engaged had been finished.

The large fresco mural occupied the place

of honor in the front hall of the building and
was the first interior detail to meet the eye

on entering. Mr. Rivera said Tuesday he
had been told that Mr. Rockefeller and his

advisers did not find the mural as "highly
imaginative" as they had expected, and that

its ef¥ect was unpleasant. Mr. Rivera's at-

torney, Philip Wittenberg, said Wednes-
day, no action is planned unless the mural
is to be destroyed, in which case an injunc-

tion will be sought.

New Processing

For Photography
A new system of composite or process

photography, announced by Dr. L. M. Die-
terich, Hollywood optical engineer, is de-

scribed by Hollywood Herald as follows

:

"Dr. Dieterich says that no new optical

equipment beyond that now used in present

process systems is required. In the Dieterich

method the camera is threaded with three films.

In front is an orthochromatic film with red
backing, the so-called "redortho" (Dupont)
with the emulsion to the rear. Behind this is a
positive print of background scene, with emul-
sion to rear. Back of this is a standard pan-
chromatic film with emulsion to the front. All

three films are in contact with each other.

"A standard Mitchell shuttle will pass these

three films, Dr. Dieterich claims, without ad-
justment in proper contact and tension. The
finder ground glass adjustments are the same
as for by-pack color photography. In a Bell &
Howell camera the same finder ground glass

adjustment is made, and the shuttle adjusted to

the combined thickness of the three films.

'As far as stage setup is concerned, the fore-

ground is illuminated with a blue light which is

absorbed by the red backing of the orthochro-
matic film. The background can be a plain

drop, illuminated with a red light, containing
no blue or green."

Hal Roach Forms Company
Hal Roach Productions, Ltd., has been

formed in London with a nominal capital

of $5,000, which is to cover production in

England in the event Mr. Roach, now in

England, decides to produce there, accord-

ing to Henry Ginsberg, Roach general

manager, in New York.

Loew Earned$2,186,531 in28 xks;

$4 78,163RCJ Deficit in First Quarter

Net profit $2,186,531 was earned by the Loew-Metro companies during the 28 weeks
ended March 16, 1933, and net loss of $478,163 for the first quarter of 1933, was reported

by RCA, according to reports to stockholders which were issued early this week. Com-
parative earning statement of Loew's, Inc., follows

:

28 Weeks 28 Weeks
Ended Ended

Mar. 16, 1933 Mar. 11, 1932
Operating Profit $4,602,494 $7,965,424
Depreciation and Taxes 2,415,963 2,700,695

NET PROFIT $2,186,531* $5,264,729

(*EquivaIent for the period to $1.04 per share on the common stock as compared with $3.13 for the
corresponding period in 1932.)

David Sarnoff, president of the Radio Corporation, made public the RCA statement

of income and surplus for the first quarter of 1933. The net loss of $478,164, after all

charges, compared with a net income of $503,223, for the corresponding period of 1932.

Gross income from operations was $12,981,059, against $20,322,408 in the first quarter

of 1932, and total income was $13,222,054, compared with $20,585,222. Net earnings

after costs and expenses were $556,747, against $2,250,318.

Surplus at the end of March was $9,373,020, against $9,851,184 at the close of

1932. In the first quarter last year there was a surplus of $160,204 after $343,019 Class

A preferred dividends. No dividends were paid in the first quarter this year:

The income account in detail follows:

Gross Income

:

From Operations $12,981,058.63

Other Income 240,995.04

Total Gross Income from all sources $13,222,053.67

Less

:

Cost of Sales, General Operating, Development, Selling

and Administrative Expenses 12,665,306.78

Net Income for the Period (Before Interest, Depreciation

and Amortization of Patents) $556,746.89

Deduct

:

Interest $57,819.67

Depreciation 827,091.07

Amortization of Patents 150,000.00

Total Deductions 1,034,910.74

Net Loss for the Period Transferred to Surplus *$478,163.85

Surplus at December 31, 1932.... 9,851,184.18

Surplus at March 31, 1933 $9,373,020.33

Deficit.

Principal subsidiaries of RCA, are National Broadcasting, RCA Communications,

RCA-Victor and the RKO motion picture companies.

Shearer Forms Theatre

Circuit in Alaska
B. F. Shearer, head of B. F. Shearer

Theatre Equipment Company of Seattle,

has formed a new independent theatre or-

ganization named Alaska Greater Theatres,

Inc. The two first houses are the Coliseum

and Redilla in Ketchikan, with others in

Juneau and other southwestern Alaska cities

to follow.

Worldkino To Expand
Worldkino Corporation, of 1501 Broad-

way, New York, sponsor of "The Return of

Nathan Becker," Yiddish talking picture

from Russia, which now is in its fourth

week at the Europa theatre, is planning ad-

ditional releases. Joseph Burstyn is presi-

dent and general manager.

Warner Adds Branches

In Three Countries
Warner Brothers has opened new branches

in Italy, Uruguay and Java. Mario Zamo
is manager for Italy, with offices at Via
Palestro 68, Rome. N. E. Bertolini has
charge in Uruguay, with the branch in Mon-
tevideo. Nat Liebeskind has opened an of-

fice in Batavia, Java, and will operate that

as well as the exchange in Singapore.

Rialto Books "Forgotten Men"
Arthur L. Mayer, managing director of

the Rialto theatre. New York, booked "For-
gotten Men," official war picture, from Sam-
uel Cummins of Jewel Productions, Inc.

Joe Lee was engaged to handle the exploita-

tion and advertising of the premiere Friday.
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TECHN€L€eiCAL

The BLUEBOOK School
By F. H. RICHARDSON

BLUEBOOK SCHOOL QUESTION NO. 172.—(A) To what should authorities pay close attention in the nnat-

ter of rennoving possibility of fright in the event of fire? (B) Does linniting size of projection room ports, pro-

tected with properly fused fire shutters, serve any good purpose? (Note: The words "limiting size" are expected

to be construed along reasonable lines. No object in making ports larger than is necessary to expedite the

work of projection.) (C) Give us your own idea of effectively fusing port shutters, remembering that to

insure prevention of fright, shutters must fall within a period not to exceed two seconds of the start of an

aperture fire.

Answer to Question No. 163
Bluebook School Question No. 165 zvas :

"(A) Give us your views as to just what
the theatre projectionist should do in the

matter of film inspection. [^Section B dupli-

cated in Question 160.] (C) Just what
may be the various effects of receiving film

in bad mechanical condition? (D) What
do you do when film is received in poor me-
chanical condition?

The following answered acceptably: J.

Wentworth, C. Rau and S. Evans, G. E.

Doe, Lester Borst, T. Van Vaulkenburg,
Dale Danielson, Wilbur Ostrum, H. Ed-
wards, Kenneth Dowling, E. Parkinson,

Bill Doe, T. McGruder, G. Tinlin, T. Davis
and T. Lambert, D. R. Peters and D. Hol-
ler, D. U. Granger, S. D. Love and W.
Love, D. Emmerson, D. K. Ormie and
T. M. Vinson, P. Jackson and B. Diglah,

J. Cermak, O. L. and J. F. Evans, D. L.

Sinklow, B. L Fanchann, G. Farmann,
L. M. Croft, R. Suler and R. Wheeler,
B. T. Miller and T. L. Raymond and D.
Neills, P. T. Zann and L. Grant, M. D.
Oleson and J. B. Malley, J. Williams, O.
Allbright, R. D. Oberleigh, T. Kelly and
C. Cummings, P. L. Daniels and P. L. Day,
E. L. Gibbs and L. Lorient, M. H. Lon-
berger, D. Anderson, G. K. Berger and
H. R. Baldwin, E. Harlor and H. Harrison,
M. Dickson, H. True, P. L. Danby and R.
Geddings, F. and J. L. Hanson, D. L. How-
ard, L. Hendershot and B. Runin, D. L.

Daniels and H. Pilson, D. V. Peterson, L.

Hutch and D. Goldberg, D. T. Arlen and
M. Spencer and L. G. Howe, T. N. Danby
and D. M. Banks and L. Summers, L. F.

Thomas, M. Simms and O. L. Daris, D. L.

Tapley, D. Michelson, M. Spencer and D. T.
Arlen, L. S. Zaren, R. S. Allen and T. N.
Williams, H. B. Coates, T. Davis and T.
Lambert, E. W. Warner, J. C. Peters, R. L.

Mitchel, D. D. Davis and L. Thomas, R. D.
Konley and S. Maybe, J. T. Ballinger and
D. L. Mason, T. R. Bancroft, B. Sappert,
B. L. Banning and L. Jones, D. Singleton
and T. B. Buckley, H. Rogers, C. Ray and
T. Taylor, L. H. Simmons, B. L. Blinken-
dorfer, R. Singleton and M. L. George, E.
Rymer and B. L. Tanner, M. R. Davis, A.
Bailey. A. Ilks and P. L. Jensen, N. Tru-
man, D. Haber and A. Breaston.

I believe, taking everything into consid-

eration, G. E. Doe has made the answer to

Section A most suitable for publication. He
says, "As a matter of safety it is essential

that the projectionist at least make such per-

sonal examination of films after receipt from
an exchange, or from another theatre, as

will satisfy him they may be projected with
safety. What more should be done it is not

easy to say, since there is more than one
perfectly legitimate way of regarding the

matter.

"It cannot possibly be disputed that it is

not the business of projectionists to do work
free of charge which the exchange is paid

to do, and very naturally exhibitors object

to any extra charge on the part of the pro-

jectionist for film inspection. On the other

hand, the average exhibitor or manager just

will not make the fight necessary to com-
pel some exchanges to inspect and repair

prints thoroughly. So there you are. My
own view is that, answering the question as

asked, it is up to the projectionist to see to

it that all films are in safe condition to

project, and to make every possible effort to

force the exchange to inspect and repair all

prints sent to the theatre for use thorough-
ly, including removal of any oil thereon."

On the whole, after rereading some of the

answers I have concluded to print that of

our old friends Rau and Evans. They say,

"It is the duty of the projectionist to inspect

the film before projecting it. If there are

any badly damaged portions, such as badly
strained sprocket-holes, scratches, sprocket-

teeth indentations, etc., he should report this

to the manager of the theatre and have the

manager personally view the damage before

the film is run, so that the theatre will not
be held liable for the damage. If the pro-

jectionist deems the film unsafe for projec-

tion, he should notify the manager to that

effect and request him to endeavor to get

another print. Also, if there is a govern-
ment department in charge of theatres, this

department should be immediately notified,

in which case the responsibility will be
taken off the projectionist's shoulders."

(C) Arlen, Spencer and Howe say,

"There should be none, except to the pro-
jectionist, the manager and the exchange,

for the projectionist should refuse to stand

responsible for any trouble caused by the

condition the prints were received in. The
projectionist should look them over, make
careful note of all damage found, particu-

larly such as will make their use unsafe. He
should make detailed report to the manager
immediately, asking that the matter be at

once taken up with the exchange and proper
protest made."

Dale Danielson answers Section C thus

:

"Do you want the effects upon the film and
projector mechanism and the resultant ef-

fect on reproduced sound and screen image,
or the effects upon the audience, manager,
projectionist and box office? Fll attempt to

include some of each. Mechanical defects

might be further increased. The screen

image might be streaked with rain, jumpy,
larger lateral and vertical movements inter-

spersed with flashes of white or black, a
regular Fourth of July as the cues start to

run through ; the image blurred from oil or

buckled film ; sound cracky
;
frequent pops

;

motor-boating
;

noisy. We all know or

should know the effect on the projectionist.

If not, try and run a perfect show with film

mechanically bad. The manager, perhaps,

can hide from the audience. The audience,

disgruntled, restless, dissatisfied with the

entertainment, tired, with strained eyes,

vows never to return. The box office suf-

fers greatly. Customers don't come back.

There is a jjad whispering campaign against

the theatre. The result—intake lower, ex-

penses must be reduced, cheaper projection-

ists, poorer state of equipment repair, pro-

jection poorer, box office further hit, further

economies, with probable failure in the end."

(D) Kenneth Dowling says, "When film

is received in bad condition I at once call

the manager and show them to him. If it

is very bad we try to secure another print

before show time. If the condition be not

too bad I make the necessary repairs, leav-

ing it to the manager to deal with the ex-

change. When packing the reels for ship-

ment I slip a note under the band of reel

No. 1, describing the condition in which the

films were received, enquiring, not too po-

litely, as to what the large idea may happen
to be."
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ASIDES & INTERLUDES
By JAMES CUNNINGHAM

11
i|

I

DISCOVERED: A flaw in an otherwise
technically flawless motion picture. Fox's

"Cavalcade." A closeup of the Titanic shows
a life preserver on which appears the in-

scription: "S. S. Titanic—Southampton."
The steamer, which went down in the North
Atlantic on April 14, 1912, was out of Liver-
pool, not Southampton. The person who
discovered the error is a well known New
York attorney who handled many of the
cases against the White Star company, filed

by survivors of the 1,517 persons who died
in the collision with an iceberg.

V
Omigosh ! Someone in Hollywood said "no"

to Mr. DeMille. Paramount makes formal an-
nouncement of the bombshell, as follows

:

"Charles Bickford was the first man to say
'No!' to Cecil Blount DeMille and live." It

seems that C. B. asked Bickford what he
thought of "Dynamite."
"Speak right up," urged DeMille.
"I think it's lousy," Bickford finally exploded.
Another illusion shattered ; another Holly-

wood precedent established.

V
Aside to B. B. Kahane, Radio Studio, Holly-

wood : Charlie Ruggles, temporarily working
for your company, sends over to the Paramount
commissary every noon for his lunch.

V
The publicity and promotional department

of the combined RKO companies spends
$4,000,000 a year. Film rentals for the cor-
poration's circuits costs $6,000,000. The bill

for union labor at its theatres totals millions;
overtime alone costing nearly a million an-
nually. Not a nickel should be wasted, Her-
schel Stuart of the home office recently told
house managers in another economy mes-
sage.

If each manager made only a $5 mistake a
day, or wasted $5 a day, "that wouldn't be a
$5 mistake, but a $200,000-per-annimi mis-
take," he said. "To make a single comparison
for all of us," continued Stuart, "a thousand-
dollar bill wasted would buy the services for
one week of 10 stenographers, twenty ushers,
one cashier, 25 cleaners, one telephone op-
erator, two first-class house managers, in ad-
dition to a tank of fuel oil, a hundred car-
tons of paper towels and two cases of toilet

tissue."

V
Aaron Saperstein's Allied Theatres organ-

ization in Chicago asks why the censors there
permit a complete picture to be shown in
Loop theatres and later apply their scissors
and do some fancy carving so that the same
pictures cannot be recognized when they reach
houses half a mile from the Loop.

V
Cowboy Rex Bell doesn't even hope to be-

come as famous in motion pictures as his wife,
Clara Bow. But he will be immortalised in
sculpture, which Clara isn't. Alex Romano is

now modeling a half life-size statue of Ray
Johnston's western star. Other Hollywood
luminaries probably would insist upon full life-

size or nothing. Mr. Bell is no snob.
V

N. Ek, manager of RKO's Cameo, near
Times Square, in New York, has the shortest
name in the business.

V
The^ Atlanta Journal said that "more than

anything else right now the country needs the
services of optimists." We suggest that the
government officials at Washington draft some
motion picture press agents, ad writers and film
salesmen.

V
And from 'Frisco comes the report that

"One-eyed" Connolly was almost drowned the
other day trying to crash the Golden Gate.

He shot news hokum in the air.

It fell to earth he knew not where.

But when the guys on whom it fell

Shot it back ; he yelled like hell

!

{With apologies to Cinema Digest)

MR. WALTER WINCHELL published the
following in his Daily Mirror column last

Friday morning :

"An actual talkie of 'Lady Chatterley's

Lover' (no blue-pencilling) is being pri-

vately shown in Hollywood these nights.

Made in Ciecho-Slovakia under the name
of 'Ekstasz' (Ecstasy?). . . . And the climax
of the flicker is the same as the book's . . .

none of the details being omitted! Para-

mount owns it! The leading lady of it will

soon be starred in H'wood. . .
."

Evidently Mr. Winchell's confidential advisor
in Hollywood was mistaken.

First
—"An actual talkie of 'Lady Chatterley's

Lover' (no blue-pencilling) is being privately
shown in Hollywood these nights." The film

"Ekstasz" was sent to Hollywood by the Paris
agent of Paramount in order that the studio's

casting director might see an actress who was
in it. This is not unusual in the search for new
talent.

Second—"The climax of the flicker is the
same as the book." The photoplay "Ekstasz"
bears no resemblance to Lawrence's book, "Lady
Chatterley's Lover." It is not the same story.

"Ekstasz" was shown throughout Europe and
has not been criticized on account of being
salacious.

Third
—
"Paramount owns it !" Paramount

does not own the picture, nor did it ever own it.

The film was merely sent to Hollywood for
reasons stated above. // was returned to Paris
last February after haznng been shown privately
but once in the studio projection room.
Fourth—"The leading lady of it will soon be

starred in Hollywood." If the leading lady of

this picture will be starred in Hollywood, it will

not be in a Paramount picture. Paramount
quickly decided when the picture was screened
in the private projection room that the young
lady was not desired bv that company.

V
Apropos of George Bernard Shaw's recent

visit to New York and Hollywood. David
Wark Griffith told us of the time when Shaw
and the noted writer, Sir James Barrie, used
to live in the same building in London's Adelphi
Terrace. Barrie's rooms were diagonally across
the court from the Shaw apartment, and Sir

James spent the greater portion of his time,

while writing, looking out of his windows
across the court, beyond Shaw's abode and onto
the Thames. One day Shaw moved elsewhere.
A few months later the two authors met at a

tea. Sir James looked pale and wan, Shaw was
feeling quite facetious. Finally, he turned to a
companion, and, half addressing him, half speak-
ing to Barrie, said : "Poor Jamie. Ever since

I moved he hasn't been able to see anything
of life. He used to watch my every move, but
now that I've gone, there's no more human
interest around the place for story material.

Poor Jamie."
V

Imagine the embarrassment of ''Metro sales-

men when they call on exhibitors to sell the
company's latest feature, "Never Give a Sucker
a Break."

V
Paramount has a squeak tester at the coast

studio. Henry Barton, a 250-pounder, walks
systematically over sets looking for floor
squeaks. If Henry was a squawk tester he
might get some place.

NOT even Seattle's fishing boats are safe

from the influence of Hollywood. Metro
sent north the cast and crew of "Tugboat
Annie' to film a number of scenes in which
three small vessels of the northern Pacific

waters were used. The names of the trawlers
were not pleasing and they were changed.
"Wallawa" was changed to "Narcissus"; the

mighty "Sea King" became a subdued "Fire-

fly" and strong "General Gorgas" was born
anew as "Glacier Queen."

United States Custom inspectors, however,
took exception to the changes because they
had not been consulted. Someone hurried off

in the direction of Washington and fixed

things up.

V
How to remain heavily veiled and still view

motion pictures is a problem which has long

bothered the women of Trebizond, who still

shroud their faces in public. When the theatre

is darkened, they now push aside their veils

slightly, just enough to bare one eye. When
that eye gets tired, they switch to the other.

V
Bette Davis, blonde, petite and pretty Warner

star, recently told us a few of her experiences

during the transcontinental trip with the "42d

Street Special." One of the many personal ap-

pearances made by the stars was at an elaborate

and quite proper supper place, noted for its

dance floor, in Pittslsurgh. Tom Mix led his

horse. King, onto the floor. "And I just couldn't

help hoping," Miss Davis said, "that he would
perform. I mentioned this to Mrs. Mix, wlio

fixed me with a glassy stare and frigidly said,

'That's not possible, young lady. King knows
how to behave in public'

"

V
Henry Warren, who wrote "42nd Street"

music, says that Sam Goldwyn has asked him
to write a snappy tune similar to "42nd
Street," for the new Eddie Cantor picture.

The fact that Cantor's next picture is based
on Androcles and the Lion makes no dif-

ference.

V
Grace Empey is the executive secretary in

the important office of Tammany's Mayor
O'Brien, who, on account of the depression, has

only two cars to Jimmy Walker's and Joe Mc-
Kee's one. Both cars have 12 cylinders, and
each displays egotistical license plates marked
"OB—1." All of which is beside the point. Mrs.
Empey is the former wife of Arthur Guy Em-
pey, who was quite well known in motion pic-

ture circles many years ago. Besides others,

he authored and appeared in "Over the Top"
for Vitagraph, back in '18, after having been
discharged honorably from the British Army
with wounds received in battle.

V
The Internal Revenue Bureau has re-

turned $40,000 to John Gilbert, a credit from
his 1930 payment. Which is another reason
why John is not worried about continuing
his career in Hollywood.

V
Philip Duffield Stong, young son of pioneer

Iowa farmers, used the $15,000 which Fox paid
him for writing "State Fair," to buy back the

old family homestead, known as Duffield Place,

in Van Buren County. Mrs. lo Sloan Therme,
operating the Wampas theatre, at Keosauqua,
Iowa, writes about Phil and his forebears in

the Van Buren Record. She said his great

grandfather was the first white settler west of

the Des Moines River in Iowa. His grand-
father, George Crawford Duffield, bought the

Duffield place with money earned as a "forty

niner." Old George knew Black Hawk, Keokuk
and other famous Indian chiefs personally.
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Best Sellers

And Renters
The follozving listing of Best Sellers is

based upon actual count of The Baker &
Taylor Company's sales throughout the

country, as noted in "The Retail Bookseller,"

organ of the company. The Best Renters

ranking is founded upon reports of the dis-

tributors of "The Fiction Guide."

Best Sellers

February 20 to March 20

1. The Eyes of Love. By Warwick
Deeping.

2. Walls of Gold. By Kathleen Norris.

3. Ann Vickers. By Sinclair Lewis.

4. Hardy Perennial. By Helen Hull. -

5. An American Girl. By Tiffany

Thayer.
6. Adventures of the Black Girl in Her

Search for God. By George Bernard

Shaw.
7. Unfinished Symphony. By Sylvia

Thompson.
8. Female. By Donald Henderson Clarke.

9. Other Women. By Katharine Brush.

10. Mulliner Nights. By P. G. Wode-
house.

Best Renters j

February 10 to March 10

1. Ann Vickers. By Sinclair Lewis.

2. The Last Adam. By James G. Coz-
zens.

3. Imitation of Life. By Fannie Hurst.

4. Forgive Us Our Trespasses. By
Lloyd C. Douglas.

5. Beauty. By Faith Baldwin.
6. Flowering Wilderness. By John Gals-

worthy.
7. The Kennel Murder Case. By S. S.

Van Dine.

8. The Narrow Corner. By Somerset
Maugham.

9. Magnificent Obsession. By Lloyd C.

Douglas.
10. Never Ask the End. By Isabel Pat-

erson.

Australia Raises Tariff

To 1 7 Cents a Linear Foot
The Federal government at Sydney,

N. S. W., Australia, has increased the im-
port duty on foreign negatives and positives

from 68 cents a reel to 17 cents a linear

foot. Educationals and socalled "home
films" are exempted, as are British produc-
tions. Since the last tariff increase foreign
distributors have been importing only one
print, the copies being made at Sydney, with
a consequent decline of 66 per cent in gov-
ernment income from this source.

General Electric Net
$2,838,810 for Quarter

General Electric Company reports a net
profit of $2,838,810 for the quarter ended
March 31, 1933, compared with $5,152,423
in 1932. Surplus was $2,195,049 for the
period this year as against $4,508,667 in

1932.

Labor Negotiates

New Studio Pacts
Negotiations for a new basic studio agree-

ment covering union craft labor in Holly-

wood will get under way in New York late

this week. Meetings, proposed to effect such

negotiations, have been deferred many times

during the past two months.

The current basic agreement expired as

the time the 25-50 per cent salary cut went
into effect. At that time heads of the socalled

"Big Four" union group agreed 'to go

along, pending the striking of a new solu-

tion for labor problems which this week's

conferences will attempt to solve.

The "Big Four" groups will be repre-

sented by their four presidents: William C.

Elliott, president of the lATSE; Edward
Berritz, president of the International

Brotherhood of Electrical Workers; Joseph

N. Weber, president of the American Fed-

eration of Musicians, and Abe Muir, presi-

dent of the Brotherhood of Carpenters. Pat

Casey, labor contact man for the producers,

will represent the industry. Executives of

several major organizations may attend the

meetings.

Owen D. Young Resigns

Fronn Board of RCA
Owen D. Young has resigned as member

of the board and chairman of the executive

committeee of Radio Corporation of

America, in compliance with the federal

court consent decree of Nov. 21, 1932, re-

quiring complete separation of the interests

of RCA and General Electric Company, of

which Mr. Young is chairman.

On Friday the board of RCA accepted

Mr. Young's resignation as chairman and
director, also as director of RCA subsid-

iaries, and re-elected the following officers:

James G. Harbord, chairman of the

board of directors ; David Sarnoff, presi-

dent; J. R. McDoNOUGH, executive vice-

president ; Manton Davis, vice-president

and general attorney; Otto S. Schairer,
vice-president in charge of the patent de-

partment ; George S. DeSousa, treasurer

;

Henry A. Sullivan, comptroller; Lewis
MacConnach, secretary; Robert C.

Proppe, assistant secretary.

First Division To Open
Five New Film Exchanges

First Division will open four new ex-

changes in West Coast and New England
key cities, and a fifth elsewhere, to handle

distribution of the four pictures a year

which First Division will itself produce.

The new exchanges will supplement the

present nine of the company.
Production on the first feature will be-

gin on the Coast in about two months, with
Al Friedlander, sales manager, and Dario
L. Faralla, former Educational treasurer,

supervising. They will leave for the Coast

about June '15. Production details will be

announced later.

Columbia Declares Dividend
The Board of Directors of Columbia Pic-

tures Corporation this week declared a

quarterly dividend of seventy-five cents per

share on the company's preferred stock, pay-
able June 1 to holders of record at the close

of business May 17.

Best Sellers

During 1932
Here is a list of the best selling books

of 193 2, as compiled by the Retail Book-

seller, organ of The Baker & Taylor Com-
pany, New York. Best seller sales were of
about 25 per cent since 1931, because of

the times, but were ahead of 1930 sales.

"The Fountain," which was purchased for

screen purposes by MGM, heads the 1932

list. Number nine is "Peking Picnic," a

future Fox release, and bought for produc-

tion by Jesse Lasky. "The Magnificent

Obsession" was reported to be the year's

record-maker; after three years on the mar-
ket it has outsold its newer rival. The best

sellers of 193 2:

Fiction

1. The Fountain. By Charles Morgan,
June 1 (Knopf).

2. Sons. By Pearl S. Buck. Sept. 26
(Day).

3. The Good Earth. By Pearl S. Buck.
Mar. 2, '31 (Day).

4. A Sheltered Life. By Ellen Glasgow.
Aug. 24 (D. D.)

5. Obscure Destinies. By Willa Gather.

Aug. 1 (Knopf).
6. Magnificent Obsession. By Lloyd C.

Douglas. Oct. 22, '29 (W. C.)
7. Magnolia Street. By Louis Golding.

Mar. 10 (F. & R.)
8. Flowering Wilderness. By John Gals-

worthy. Nov. 11 (Scrib.)

9. Peking Picnic. By Ann Bridge. Sept.

9(L. B.)

10. Head Tide. By Joseph C. Lincoln.

July 29 (App.)

General

1. Only Yesterday. By Frederick L. Al-

len. Dec. 1. '31 (Harp.)
2. The Epic of America. By James T.

Adams. Sept. 30, '31 (L. B.)

3. Van Loon's Geography. By Hendrik
W. Van Loon. Sept. 8 (S. & S.)

4. A Fortune to Share. By Vash Young.
Sept. 9, '31 (B. M.)

5. More Merry-Go-Round. Anonymous.
Aug. 22 (Liv.)

Ask Ontario's Education

Departnnent Do Censoring
Transfer of the censorship of motion pic-

tures from the provincial treasurer's de-

partment to the Ontario department of Edu-
cation was asked at a conference of educa-

tional authorities and provincial government
officials. The argument was advanced by
school officials that those in charge of the

training of children have a more intimate

knowledge of what is good for juveniles. A
protest also was registered against approval
of "horror pictures."

Universal Theatres Sued
Suit against Universal Chain Theatrical

Enterprises, Inc., and Universal Chain The-
atres Corporation, claiming $35,703.47 is

due on a stock transaction since May 24,

1926, has been filed in Maryland by Isidor

Friedman.



SHORTS ARE

IN SEASON
by TERRY RAMSAYE

OP

'HIS IS THE SEASON for as-

paragus and shorts. Nature is

responsible for the asparagus,

but it is the habit of sales managers

which makes this the custom estab-

lished time for the buying and sell-

ing of shorts.

5 This is the period when Holly-

wood and the sales management
are trying to make up their minds

about the titles of the product

which is to be announced for the

coming season. While the sales man-

agers are thinking about that, they

think up a job for the sales force,

which always consists in seeing what

can be done about the shorts. It is

not entirely complimentary to where

shorts stand in the sales manager's

mind, but it has, all in all, worked

out in a rather practical way for the

industry as a whole, including that

newly discovered person, the exhib-

itor. For, by reason of the fact that

he is not being high-pressured on

the subject of "longs", which is to

say features, super -features and

near -features, he does have time

to give some attention to that very

important component of his show,

the "short".

f A vast service could be done to

the art of the motion picture, the

industry and the public, if shorts

could be taken more seriously. The

preponderating concern about the

dramatic feature is warranted
enough but to the great majority

of exhibitors who depend on the

process of making their theatre a

neighborhood institution with repeat

business the short element of the

program can do a deal more toward

building the repute of the house

than is appreciated in practice.

5 Generally speaking, the better

shorts contain more intelligence and

more production enthusiasm per

foot than a large proportion of the

dramatic offerings. No producer in

Hollywood ever was able to buy

more white-heat devotion to doing

a good job by a three-thousand-

dollar-a-week director than a news-

reel editor can get by the mere
beckoning to a good average $125-

a-week news cameraman ($125 if

he gets it). And a large fraction of

the shorts, the good ones, are

really by-products of newsreel or-

ganizations.

5 Despite the development of the

expeditionary pictures that has been

observable in the last two years, the

short has also the special merit of

being the principal avenue of fact

to the screen. Features are 99 per

cent fiction. The exhibitor's only real

opportunity to deal with the vast

field of interesting fact on his

screen is among intelligently selected

shorts, novelty reels, travelogues,

scenic and adventure pictures, news-

reel and newsreel specials. Non-fic-

tion is a great component of the

public interest as served by the

printed page of book, newspaper
and magazine. The screen, it seems,

has always been devoted much more
to make-believe than the older forms

of publication. Yet there is no show-

man of the screen in America of

note who has not been a conspicu-

ously careful buyer of shorts.

f It is a fair assertion that not less

than half of the whole status and
repute of the motion picture is

based on what an intelligent public

thinks of newsreels and topical

shorts. It is clear enough that an

intelligent, careful short buy can go
at least half way in making the good
name of the average theatre.

J And generally speaking, the
human race being what it is, the

film salesman who thinks of shorts

mostly once a year when the short

selling season is on, seldom knows

the whole story and is more likely

to undersell than oversell the prod-

uct. The careful exhibitor will screen

the samples and make up his mind

on what he sees. What he needs to

know will never be told by any typi-

cal sales formula. Buying by the

bushel does not serve a market sold

a seat at a time.

[33]
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1,000 SHORTS ASSURED EXHIBITORS

TO MEET DIVERSIFICATION DEMAND
Total of 954 Already Planned

for 1933-34 Compares with

818 During Current Season;

Serials Are Gaining Ground

[Timely exploitation material on short subjects

appears in Managers' Romtd Table, page 63]

With increased demand from patrons, as

well as with the collapse of double featuring

in many sections of the country, producers

and distributors see a greatly increased mar-
ket for short subjects during the 1933-34

season. General increase in short product
schedules, both by major producers and in-

dependents, is planned for next season.

Already there has been a tentatively an-

nounced total from both which is consider-

ably in excess of the total promised for the

present season. To date, a total of 954
shorts has been announced for next season
—760 from major companies and 194

from independents—as against 818 cur-

rently. Many producers have not yet defi-

nitely decided upon the number of short

subjects for 1933-34. Basing an estimate of

their output on previous performances, the

exhibitor may expect upward of 1,000

shorts in the new season.

The motion picture-going public of the

nation is, on the whole, opposed to double

featuring, investigation has shown. Pro-

ducers have taken the stand that such a

practice cheapens the output of product and
for many months it has been suggested that

more short subjects on a program would
be the logical means toward the elimination

of double billing. In the March 25 issue

of Motion Picture Herald this question

was discussed in detail. A questionnaire

was sent out to between 5,000,000 and
6,000,000 theatre patrons by the Motion
Picture Producers and Distributors of

America, asking whether or not they were
in favor of double features and if not, what
might be done to correct the situation;

whether patrons preferred more diversified

programs than they had been getting and
what specific objections they had to the

double featuring practice. Ninety per cent

of all replies were against twin billings and
were equally as strong in favor of a single

attraction and a diversified program of

short subjects. (Excerpts of replies on
page 50.)

Serials Gaining Ground

Serials are seen to be gaining ground as

a means to bring patrons back to theatres.

Universal, Mascot, Principal, are among
those contemplating heavy concentration on
this form of short subject entertainment.
They believe that the public not only enjoys
serials but that they serve to keep stars and
players continuously in the public eye and
stimulate interest.

The increase in production of short sub-

jects is seen not only as a result of the re-

treat of the double bill but more particularly

because of a marked increase in demand
from picture patrons. This has been defi-

nitely shown in exhibitor reports. Produc-
ers are realizing the widening scope of the

short picture and are contemplating their

production on a more elaborate scale than
heretofore. In line with the desire ex-

pressed by exhibitors there will be many
musical shorts and much effort will be con-

centrated upon the more effective use of

color in short productions.

April 27 marked the passing of double

feature billings in theatres on the West
Coast and at the present time practically

every theatre there is back on a single fea-

ture and short subject basis. The results

were apparent immediately. Short bookings

spurted 100 per cent overnight. Theatres

there are staging campaigns in the news-
papers emphasizing single feature and short

subject programs. Fox West Coast houses
have a series of trailers explaining the ad-

vantages of the combination novelty pro-

gram over the double bill. Some of the

points advanced are:

Greater diversification of shows.

More opportunity to select the

best features.

Allowing more exact scheduling of

running time, so patrons can figure

accordingly.

Giving patrons greater opportunity

to select shows they like without hav-

ing to take a chance of seeing in

one house a picture they have seen

in another.

Opportunity to build up well bal-

anced unit shows, properly divided as

to comedy, drama, travel, education.

The response is said to have been gratify-

ing to most theatres, business in a great

majority of cases having shown material

increase in patronage and unanimous ap-
proval of the new policy.

Norman H. Moray, Vitaphone sales man-
ager, said last week that next year's produc-
tion of Vitaphone shorts will emphasize
technicolor musicals and a new series of

Broadway Brevities, which the current

season has proved highly successful.

Approximately 120 from Vitaphone

"The new season will offer the greatest

opportunity to short subject producers they

have ever knowm," Mr. Moray said. "With
double featuring virtually ended in many
parts of the country, the market for shorts

is increasing in leaps and bounds, not be-

cause they act as fillers for a program but
because the public is demanding them as

never before."

"Nobody here knows definitely how many
we will produce, but it is safe to say that

it will be somewhere in the neighborhood
of 120," he said. Previous report had it that

Vitaphone would release 112 shorts.

Independent producers, including Leon
Schlesinger, Bryan Foy, Joe Rock, Robert
Bruce, Elmer Clifton, Larry Darmour,
Walter Futter, Jack Hays, Sol Lesser, Jack
Nelson and others have increased their

schedules for major or independent distribu-

tion. Mack Sennett, who is now winding up
his current Paramount release contract, is

completing negotiations for a new distribu-

tion set-up and is planning to make 40 two-
reel comedies for the next season.

A further impetus to the market for

shorts is seen in the wide decentralization

of theatres throughout the country. Dis-
tribution company sales heads will tell sales-

New Crop to Include Musicals

in Color; Dual Bill Collapse

Helps; Air Stars Featured;

Newsreels Holding Standard

men in conventions this summer that last

year's booking of shorts must be doubled
at least for the coming season.

A large increase in the sales of newsreels

is also looked for. Circuit houses which
heretofore have been supplied with news-
reels each week are now classed as definite

possibilities for individual sales. The same
situation prevails with all short subjects.

Educational is planning to have for next
season 156 short subjects, of which a mini-
mum of 38 will be musical. Of these, at

least two series will be 100 per cent musi-
cal, with a group of six two-reelers which
will be screen adaptations of some of the

more popular musical comedies. These will

be elaborately produced, with large casts,

dances and specially written music to sup-
plement the theme songs of the original

musical comedies. A one-reel musical series

planned by Educational will be screen
dramatizations of current popular song hits.

Universal is reported, in a current issue

of the Hollywood Herald, to be considering
the adoption of a policy to increase audi-

ences with serials. This is said to be the
prime motive behind the signing of Buck
Jones recently for the highest salary ever
paid a serial star.

Universal Turns to Serials

"We are doing this," Carl Laemmle said,

"because we believe audiences can be
brought back to the theatre with serials.

This goes for all houses. Universal and
Pathe made most of their money in serials

and, now that double features are out, there
is no reason why we should not do it again.
We intend to make serials with feature casts

and feature production value. Therefore, if

any of those beautiful, big houses are not
getting the people with their features and
stage shows, our serials will be available to
them and will be of such a quality as to take
their place in the most respectable feature
program they can set up."
Universal has just completed "Phantom of

the Air," featuring Tom Tyler, Gloria Shea
and Bill Desmond. Henry MacRea was in

charge of production. Mr. MacRea, long a
master of serial making, thinks the picture
business is ready to go back to first prin-
ciples.

"In the old days serials made stars and
they graduated from the 'continueds' into
features," he says. "Now we hope to turn
the thing around and have stars make
serials. Serials keep personalities almost
continually before the public."

Columbia, with 104 shorts on its current
program, has not yet set its plans for short
subject production in 1933-34. It is consid-
ered hardly likely, however, that the num-
ber will be smaller. The current season's
program of shorts rapidly is nearing com-
pletion with a score of new subjects now
in active production and a number of others
completed and awaiting release. The com-
plete short subject program comprises a

(Crmtinued on pafe SO)





MICKEY
M^'GUIRE
6 kid comedies with

the original Mickey

of the screen. Base<^

on the funny page

cartoons by Fon-

taine Fox. Larry

Ddrmour Productions

Reissued by

RKO-VAN
B E U R E N
Corporation

CHARLIE
CHAPLIN
The screen's best

loved funny man

in his 6 best

yellers . . . Funnier

now with music

and sound.

TWO REEL

I L

The ,

MASQUERS
Big time.. Big name
casts in six whoop-

ing mellerdrawas





ONE REEL PRODUCTIONS



May 13, 1933 MOTION PICTURE HERALD 39

SHORT PRODUCT FOR THE SHOWMAN
Allied Exchanges

Six short subjects planned for release this

season. Three will actually be delivered. Ar-
rangements not completed for 1933-34. -

Amicino
Six shorts were planned for current season

release. Five will be delivered. Twelve short

subjects have been set for 1933-34, including a

series of colored cartoons.

Auten
Capt. Harold Auten will release six shorts in

1933-34 as against two currently.

Beverly

Beverly Hills Pictures, a newly formed com-
pany, is planning 13 three-reelers for next sea-

son, with the same number currently. Release

through the Stanley Hatch organization.

Borden
Ramon Nazzaro has been signed by Borden

Pictures Corp. to write and direct 12 shorts.

Bray
Thirty-six shorts will be released by Bray

through Educational next season, as against 26

currently.

Brock
Lou Brock, RKO Radio associate producer

in charge of short subjects, will produce from
25 to 36 subjects personally for release through
Radio next season, it was stated at the home
office this week. He probably will produce a

series of musical comedies of either two or

three reels each, on the same lines as "So This
Is Harris."

Columbia
With 104 short subjects currently, Columbia's

1933-34 short program is not yet set. Eight
series of single features and cartoon subjects

and two groups of two-reelers comprise the

current line-up which includes, for one-reelers,

"Screen Snapshots," Walter Futter's "Curiosi-
ties" and "Travelaughs," "World of Sport,"

"Krazy Kat," and "Scrappy."
The two-reel series are "Lambs Gambols"

and "Sunrise Comedies."
In production are "Fifty Million Dollars

Can't Be Wrong," a two-reel comedy featuring

Smith and Dale; the "Scrappy" cartoons,

"Technoracket," "The Match Kid" and "The
World's Affair"; the "Krazy Kat" subjects,

"Antique Antics" and "House Cleaning"

;

"Good Old Winter Time," a new "World of

Sport" issue, "Screen Snapshots," No. 10, and
a new production in the "Sunrise Comedies"
series. On the release schedule are the follow-

ing new shorts: "Poor Fish," latest of the

"Lambs Gambols," featuring Leon Errol, with
Luella Gear, Lynn Overman, Harry Tyler,

Harry Short and Harry Shannon
;
"Broadway

Malady" and "Russian Dressing," which were
produced for the "Krazy Kat" series; a new
"Scrappy" called "False Alarm"; "All's Wet
That Ends Wet," an aquatic sports reel in the

"World of Sport" series, and a number of new
releases of "Screen Snapshots," "Travelaughs"
and "Curiosities."

Educational
Educational planned 145 short subjects for

the current season and is increasing its quota
for 1933-34 to 156. All subjects will be dis-

tributed by Fox. Andy Clyde has just been re-

signed for a new series of starring comedies,
according to an announcement made this week.
This makes Clyde's fourth consecutive year
under the Educational banner and the third in

which he is to make a starring series released

under the brand name of "Andy Clyde Come-
dies.';

With six two-reel comedies in various stages

of production, Educational's current program is

nearing completion, and initial studio plans are
being made for next year's schedule. The Har-
ry Langdon comedy, "All Aboard," is now in

the final stages of cutting and editing, while
camera work on the last Langdon comedy in
the Mermaid series has just been completed.
"She Dunked Him Wrong," the seventh Qyde
comedy, is now shooting, while the final subject
in the series, "The Big Squeal," . is ready for

immediate production. Stories have been fin-

ished on the two concluding subjects in the
Moran and Mack series. The first to go into

production will be "Farewell to Farms," and
the second will be "Strange Birds." Stacey
Woodard, producer of Educational's "Battle for
Life" series, is assembling the fifth release in

this series, titled "The World Beneath Our
Feet." No titles for the new season have been
announced. "Krakatoa," Educational's three-

reel special, has been bought by the Harry Ar-
thur circuit for its first-run situations in Con-
necticut. Unusual sales activity is reported on
this picture since last week's eruption of the

volcano, Krakatoa, so that, in addition to the
unique and spectacular nature of the subject, it

now boasts a newsreel timeliness.

Film Exchange
Fourteen short subjects have been tentatively

set by this company for 1933-34. The same
number was planned for the current season.

Fox
Fox plans 52 short subjects for the new sea-

son, exclusive of newsreels. There are two new
series of 13 each and 26 "Magic Carpet of

Movietone" series. Fifty-two shorts were an-
nounced for the current season. There will be
104 newsreel issues as currently.

Imperial

Twenty-six short subjects were planned for

release this season and 31 have been tentatively

set for 1933-34.

Kinematrade
Kinematrade may release a few foreign

shorts next season, although nothing definite

has been decided upon. None was planned for

the current season.

Mascdt
Mascot planned four serials for its 1932-33

schedule and sets the same number for 1933-34.

The four current serials, "The Last of the Mo-
hicans," "Hurricane Express," "The Devil
Horse" and "The Whispering Shadow," have
been delivered.

Metro-Soldwyn-Mayer
Eighty-nine short subjects, exclusive of news-

reels, were set for 1932-33 and the same number
will be released in 1933-34. Laurel and Hardy,
hitherto chiefly concerned with shorts, will

make only features next season. Hal Roach
will contribute 40 shorts, but will eliminate the

Taxi Boys series. Eight Charley Chase and
eight Our Gang comedies have already been
set for 1933-34 by Mr. Roach. The remainder
has not yet been decided. Ub Iwerks, who ar-

rived in New York from the coast this, week,
plans to produce an additional series of ani-

mated cartoons for the coming season. Iwerks
is the creator of the "Flip the Frog" cartoons,

now being released by Metro. There will be
104 issues of Hearst Metrotone News.

Paramount
Approximately 125 shorts will be produced

by Paramount next season, a slight decrease
from the 131 set currently. There will be from
24 two-reel comedies, and 13 Paramount Pictori-

als, 13 Screen Souvenirs, 18 Paramount Screen
Songs, 12 Betty Boop cartoons. Bimbo and Ko-
ko series, 13 Hollywood on Parade, 13 Grant-
land Rice Sportlights and 13 Paramount Head-
liners. Twelve two-reelers, six with Bing
Crosby and six with Harry Langdon, will be
produced by Arvid E. Gillstrom. Phil L. Ryan
will make six with Eugene Pallette and Walter
Catlett, and six single reelers under the direc-

tion of Del Lord. As usual, there will be 104

issues of Paramount newsreel.

Principal

Principal Pictures will produce a serial in
12 episodes during the 1933-34 season. It is a
sequel to the old Tarzan series, entitled "Tarzan'
the Fearless." Basil Dickey, who wrote "The
Perils of Pauline," will handle the script. James
"Jumbo" Pierce, son-in-law of Edgar Rice
Burroughs, creator of Tarzan, will play the
lead.

,

RKO Radio
Ninety-four short subjects, including 52

single reels and 42 comedies, have been set by
Radio for 1933-34. The same number, plus
three serials, was planned for current release.
Radio has signed three new comedy units with
contracts for the coming year. A deal has been
closed with Clark & McCullough for another
series of eight two-reelers. Harry Gribbon
and Harry Sweet will co-star in another series
of six, and Edgar Kennedy will make a series
of six. George Stevens, director, has been
signed to direct the next "Average Man" come-
dy, featuring Kennedy and Florence Lake. Lou
Brock, who produced "So This Is Harris," and
several other shorts, is expected to contribute
personally from 24-36 two-reelers. There will
be 104 Pathe newsreels.

Regent
Regent planned 12 short subjects for the

present season and probably will set the same
number for 1933-34.

Standard
Standard Motion Pictures Corp. has com-

pleted its first two short subjects and is getting
production of two more under way. The two
completed are "Nearly Naked," a nudism sub-
ject, and "Beer Is Here," with Weber and
Fields.

Synchro-Art
Six short subjects will be released by Syn-

chro-Art Pictures during 1933-34. None was
set for the current season.

United Artists

Eighteen Mickey Mouse shorts and 11 Silly
Symphonies were planned currently and the
same number will be delivered in 1933-34.

Universal

Universal's short subject release in 1933-34,
while not definitely set, will probably present
the same number as for the current season, 99,
including five serials, 26 two-reel comedies, 22
Radio reels, 13 Oswald cartoons, 13 Pooch
cartoons, 13 Strange As It Seems and 7 Brevi-
ties. The same number of shorts and serials
was on the present schedule. Universal's news-
paper newsreel will be issued twice a week.

Wafilms
Twenty-six short subjects are on Wafilms'

1933-34 schedule. The same number was set
currently.

Warner
Warner planned 120 shorts for this season

and will make as many and possibly more in
1933-34. Leon Schlesinger recently signed' con-
tracts for release of the new series of "Looney
Tunes" and "Merrie Melodies," animated car-
toons, for 1933-34 release. Stories definitely
set so far include eight shorts, starring Fatty
Arbuckle, and six with Jack Haley. Twenty-
six musicals will be made in black and white
and several will be made in Technicolor.
Orchestras engaged for short musicals are Paul
Whiteman, Eddie Duchin, Ted Weems, Abe
Lyman and others. Stars appearing in short
product will include Jans and Whalen, Everett
Marshall, Tom Patricola and Gus Shy.

World International

Twelve short subjects have been announced
by L. A. Carson, president of World Interna-
tional Distributing Corp.
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WANTS STORY OF THE FARM BELT

GLORIFYING
THE FARMER
To THE Editor of the Herald:
Why is it that the setting for about 98

out of every 100 shows is laid either in the

Far East (U. S.) or in the West. Mighty

few pictures represent the great mid-section

of our nation. Why not produce a lot of

shows laid in the great hog-cattle-grain

belt? Pictures glorifying the American
farmer would be a welcome change. I am
sure that there are a lot of exhibitors that

could write the synopsis for a mighty en-

tertaining picture dealing with the life and

problems of our hard pressed agriculturist.

A contest of this kind would undoubtedly

create a lot of interest and cause the pro-

ducers to wake up to the unlimited possi-

bilities in story material that could be found

in this hitherto almost untouched field.

Wouldn't an experiment of this kind be

worth trying?—L. V. Bergtold, Manager,

Opera House, Kasson, Minn.

DESTROYING
ILLUSIONS
To THE Editor of the Herald:
What, if anything, do they use for brains

in Hollywood? This is not a new thought,

and I'm not voicing an original complaint,

but I would like herewith to register a pro-

test against a current repetition of an old,

old offense.

In a recent Saturday Evening Post issue

is an apparently authoritative article expos-

ing "The Voice of the Film," and explaining

in detail the technique of the production of

sound effects used with motion pictures.

In Modern Mechanics and Inventions, for

April, there appeared a two-page spread
telling all the secrets of the sound effects

in "King Kong," and exposing the me-
chanics of the illusion of the big ape who
scales skyscrapers, battles airplanes, carries

Fay Wray in one hand.
If Thurston the magician, before playing

an engagement, came out in tlie papers with

a detailed explanation of all his marvelous
illusions, he'd be elected to the crazy house
by a unanimous vote. Yet the gentlemen
who control the sources of publicity in Hol-
lywood persist in cheapening their art by
stripping it of its chief charm—the veil of

illusion.

"I go to the theatre," said one of my
patrons recently, "to be entertained, to for-

get my troubles, to project myself for a
time into someone else's life story. Of
course just now I can't see anything on the

screen but a horror story or a sordid tale of

illicit love with a tragic ending, but even
that, if it's well done, will take me out of

myself while I watch it.

"I see a man and woman scaling the rocks,

in flight from a crazed manhunter. I might
be with them in fancy, trying to outwit the
brute and win to safety, but no—I have read
that this was a studio shot, that the great
waterfall which bars their way was photo-
graphed hundreds of miles away and super-
imposed on the film—I should fret about
their troubles, they're just a couple of movie

actors doing a day's work, and I'm going
home and add up my debts awhile to pass

the time away."
Hollywood is in the business of creating

canned illusion, and we suffering souls at

the other end of the rainbow have got to

peddle that illusion to the populace at a

profit or lose our jobs. How in the name of

the great god Hokum can we do it when
this illusion is exposed in the funny papers

before it is released to us?—Roy W.
Adams, Mason Theatre, Mason, Mich.

NO CREDIT
EXTENDED HIM
To the Editor of the Herald :

In your issue of March 11 we note a

heading, "Credit Helps Theatres Operate,"

and subhead says, "Distributors Aiding Ex-
hibitors." Now I wonder who handed out

this hooey.

I have been a small town exhibitor for

about twenty years. You know and I know
that in the old days an exhibitor was sent

an invoice for a week's service ajter he had
used it. But the last ten years an exhibitor

could not get even a one-sheet unless he
sent the IS cents for same, or it would be
sent C. O. D. During the bank holiday, so

far as I am concerned, no exchange has
helped in any way. I, like hundreds of

other exhibitors, sent checks for service,

and the checks were returned and my ser-

vice sent C. O. D. I am not a rich man,
but my credit is good. I am listed with

Bradstreet and Dun. I do not owe any-
one, and still no exchange would trust me
or any other exhibitor so far as I know of,

the price of one program. Only yesterday
the Chicago office of RKO returned my
check and requested a money order sent in

its stead, but this morning (before 1 had
time to remit with a money order) the films

arrived C. O. D.
Yes, it is a lot of bunk about the distribu-

tors extending credit to the exhibitors.

—

A. B. WooLEY, Princess Theatre, Saybook,
111.

AS TO THE
ADMISSION PRICE
To THE Editor of the Herald:
Who's going to fill those first few front

row seats?
Today as never before comes the great

question of all theatre men and managers,
as to age limit for the children. As long
as the child is in high school or of that age,
I believe that an admission price of half

way to that of an adult price is fair to both
the child and the children's parents. When
a man has a wife and two children to take
to a theatre for an evening it is quite an
item for him to pay four adult admissions
when we know that the children are along
about 16 to 18 years of age. And then there
is the little fellow not as far advanced in

age who is always pleased to sit down in

the front row, where adults always put up
a kick as being too near the screen with
such a large picture. In these days of tough
business for the theatre trying to keep out
of the red, I think that if a manager just

makes up his mind to go after this kiddie
business it can be done in this way

:

We will say that a house has an admis-
sion scale as follows : matinee, adults 35c,
children 10c; evenings, adults SOc, children
15c. Why not change this in this way and
never mind about the grown boy being too
old to be allowed a child's ticket : matinee,
adult 35c, children 15c; evenings, adult 50c,

children 35c. In other words the manager
will know that a large size child or a small
size child, regardless of his or her real age,
will be paying at least the matinee adult
price in the evening and still the child will

be more contented and without the fear that

the doorman is going to stop them and send
them back to the box office for another
ticket.

After all, a boy is a boy and a girl is a
girl, and they both are children, and what
is the difference whether they are four feet

three inches or six feet one inch and
whether they are 13 years old or 18 years
old. They all in the end help fill up the
front row seats and help keep the box office

from going too far in the red. The show
must go on the screen whether there are
50 people in the house or the house is loaded
to capacity. The more a manager forgets

and stops worrying about that kid who is

so big he looks like 20 years but is really

only 14 years, the sooner all theatres are

coming to their own. This boy of today
is our adult in the very near future, so why
make him sore over a few dimes when you
are really bidding now for his future busi-

ness and the business of his future family.

According to the above example, if fol-

lowed out, you have raised the child's

matinee price 5c and you have raised the

child's evening price 20c. You are now get-

ting a 25c increase. You have done only
one thing. You have forgotten the age limit

and yet you're ahead all the way round, no
matter how you or your boss looks at it.

And when your boss looks at the books they
will carry the real story of the real results

(more paid admissions) and that's what he
wants to see.

—

Myron Van Buren, Glov-
ersville, N. Y.

WOMEN AND
ATTENDANCE
How women in civic and educational

organizations could be of definite service

to the industry in promoting pictures

which have won their approval is the tenor

of a newspaper clipping forwarded to the

Herald by S. H. Stern, of Capitol The-
atres Corporation at Omaha^, Neb.

Writing in the column "The Woman's
Side of It" in the World-Herald of Omaha,
one "E. M." said:

"One hears much about motion picture

censorship. The only effective censorship

weapon is already in the hands of sincere

critics—members of women's clubs, parent-

teacher associations ana educational or-

ganizations. They can inform themselves

about motion pictures and promote such

films as 'Explorers of the World.'

"The local theatre manager distributed

10 thousand tickets admitting children to

this film for 10 cents. He had 34 returns."



NEW VITAPHONE
1-REEL SERIES OF 6

HOW TO BREAK 90
Doubling the feature draw in hundreds of

houses ... When you sell one ticket you've

sold 6 — because they all come back to

LAUGH AND LEARN from Bobby Jones

AND THESE GREAT STARS
(Two or more in every episode)

Joe E. Brown Sheila Terry
Guy Kibbee W. C. Fields
Glenda Farrell Warner Oland
George Olsen Otis Harlan
Ruth Donnelly Regis Toomsy



THESE WARNER RRQS. PICTURES

AND VITAPHONE SHORTS MAKE

Solve your booking problem now fo

the next 10 weeks! Balance you
budget with these balanced pre

grams! Only Vitaphone has enoug
talent resources to build up ever
bill with big star names and mec

James Cagney
in "Picture Snatclier"*

(77 Min.)

AND
Hal LeRoy and Mit|(i Mayfair

in "Tlie Way of All

Freshmen"
(.' Reeh)

•

"Parades of Yesterday"
witli John Bunny and

Flora Finch

(/ Ree/)

George Arliss

in "The Worlcing Man"*
{77 Min.)

AND

"Rambling 'Round
Radio Row"~No. 5
With Buddy Rogers

—

Uncle Don—Harry Rose—
The 3 Keys

(/ Reel)

Ruth Etting

Along Came Ruth'
{2 Reels)

I

i

Ruth Chatterton
in "Lilly Turner"t

(65 Min.)
AND

Jack Haley
in "An Idle Roomer"

{2 Rgls)

Waring's Pennsyivanians
Famous Radio Band

(/ F^el)

A Merrie Melodie
'Wake up the Gypsy in Me"

(/ Reel)

Edward G. Robinson
'

in "The Little Giant"f
{73 Mitt.)

AND

Bobby Jones
and Joe E. Brown
"How to Break 90"in

Episode No. 1 {1 Reel)

"Fif!"—Condensed Versior
of "Mile. Modiste"
With Bernice Claire

and Charles Judels
{2 Reels)

FIRS! IN STARS < FIRST IN MUSIC



SHOW
today*s tremendous demand for

Music! .... You can't top these
10 ready-made shows, specially
planned by experts for variety and
sustained audience interest . . File

them in your date hook!

"The 5IIK Express "
With 6-Star Cast

{Approx. 60 Min. )

AND

Fatty Arbuckle
in "How've You Bean"

{2 Reels)

"SIcy Symphony"
With Col. Stoopnagie& Budd
Lanny Ross—Abbott Girls—

Loomis Twins
{2 Reels)

William Powell
in "Private Detective 62"*

{Approx. 75 Min.)

AND

"The Double-Crossing
of Columbus"

With Charles Judels
and The Rollickers

(2 Reels)

Leon Belasco's Band
Famous Columbia Network

Feature
(/ Reel)

"Gold Diggers Of 1933"
{Approx. 90 Min.)

AND

M. NewmanV
World Adventures

"Workers of the World'
(/ Reel)

A Looney Tune
'Bosko's Knight Mare'

(/ Reel)

Richard Barthelmess
"Heroes for Sale"tin

(Approx. 75 Min.

)

AND

"20,000 Cheers For a
Chain Gang"

Sumptuous Musical
Burlesque

(2 R^ls)

"Fisherman's Holiday"
Corking Novelty Deep-Sea

Thriller, with
Dialogue by Frank McHugh

(/ Reel)

Doug. Fairbanks, Jr.

and Loretta Young
in "The Life of Jimmy

Dolan"*
{89 Min.)

AND

"Rambling 'Round
Radio Row"—No. 6

With Pickens Sisters-
Paul Whiteman's
Rhythm Boys

Ann Leaf—Tito Guizar

—

Frank Hazard
{1 Reel)

James Cagney
in "The Mayor of Hell"*

{Approx. 75 Min.)

AND

Ruth Etting

in "Crashing The Gate"
With Roy Atwell

{2 Reels)

•

Phil Emerton's Band
With Hannah Williams

(/ Reel)

Fm SHORT ROAD TO
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MEETINGS
A calendar of events and meeting dates of exhibitor and production

associations and other non-commercial organizations in the industry.

EAST WEST
MAY
II—Associa-t-ed Motion Picture Advertisers: Weekly

luncheon and open forum, at Sardi's, West
44th Street. New York. President. Hal

Home; Secretary, Al Sherman.

Motion Picture Club and Associated Motion
Picture Advertisers: Annual bridge tourna-

ment, at Motion Picture Club, 1560 Broad-

way, New York. AM PA President, Hal

Horne; M. P. Club President, Lee A. Ochs.

14—Film Forum, Inc.: Regular meeting, at 66 West
12th Street. New York. President, Sidney

Howard; Secretary, Margaret Larkin.

\b—Allied Theatres of Michigan: Directors' meet-

ing, at 607 Fox Building, Detroit. President,

Glenn A. Cross; General Manager, H. M.
Richey.

17—Allied Theatres of Illinois: Weekly directors'

meeting, at 910 South Michigan Avenue,
Chicago. President, Aaron A. Saperstein.

Secretary, Harry H. Lasker.

18—Associated Motion Picture Advertisers: Weekly
luncheon and open forum, at Sardi's, West
44th Street, New York. President, Hal Home;
Secretary, Al Sherman.

The Lambs: Monthly meeting of the council,

at 130 West 44th Street, New York. Shep-

herd. Frank Crumit.

2^—Allied Theatres of Illinois: Weekly directors'

meeting, at 910 South Michigan Avenue,
Chicago. President, Aaron A. Saperstein;

Secretary, Harry H. Lasker.

25—Associated Motion Picture Advertisers: Weekly
luncheon and open forum, at Sardi's, West
44th Street, New York. President, Hal
Horne; Secretary, Al Sherman.

31—Allied Theatres of Illinois: Weekly directors'

meeting, at 910 South Michigan Avenue,
Chicago. President, Aaron A. Saperstein;

Secretary, Harry H. Lasker.

JUNE
2—Actors' Equity Association: Annual meeting,

two p.m., at Hotel Astor, New York.

3—Cincinnati Film Board of Trade: Annual Out-
ing for relief fund, at Striker's Grove,
Cincinnati

5—Motion Picture Projectionists Local of Chicago:
Annual reception and ball, at Trianon Ball-

room, Chicago. Business manager, Tom
Maloy.

6-7—MPTA of Kansas and Missouri: Annual' con-
vention, at Kansas City, Mo. President, E.

Van Hyning.

14—Motion Picture Producers and Distributors of
America: Quarterly meeting, at 28 West
44th Street, New York. President, Will H.
Hays; Secretary, Carl Milliken.

19—American Federation of Musicians: Annual
convention, at Chicago. President, Joseph
Weber.

20—Eastern Motion Picture Golf Tournament:
Semi-annual tournament, at Rye Country
Club, Westchester. Chairman, John Wilde
Alicoate; Committee members, Maurice D.

Kann, Don M. Merse^eau, et al.

MAY
1—International Alliance of Theatre Stage Em-

ployees: Monthly meeting, at 6472 Santa

Monica Boulevard, Hollywood. Lew C. G.
Blix, business representative.

Motion Picture Make-up Artists Association:

Weekly meeting of membership, at 1666

North Highland Avenue, Hollywood. Presi-

dent, Perc Westmore; Secretary, Jack Lloyd.

Assistant Directors and Script Clerks Associa-

tion: Semi-monthly meeting of membership,
at 1605 North Cahuenga Boulevard. Holly-

wood. Richard L'Estrange, executive.

2—Federated Motion Picture Studio Crafts:

Weekly meeting, at 2560 North Beachwood
Drive, Hollywood. President, Charles E.

Lessing; Secretary, Richard L'Estrange.

The Wampas: Weekly meeting, at 6700 Sunset

Boulevard, Hollywood. President, George
Landy; Secretary, Sam W. B. Cohen.

Troupers, Inc.: Semi-monthly meeting, at 1642

El Centre Avenue, Hollywood. President,

James Gordon; Secretary, Adabelle Driver.

Assistance League: Monthly meeting of ex-

ecutive committee, at 5604 DeLongpre Ave-
nue, Hollywood. Managing director, Mrs.

Lee Wray Turner.

International Brotherhood of Electrical Vi/ork-

ers: Weekly meeting, at 5402 Hollywood
Boulevard, Hollywood. President, H. D.

Martin; Secretary, A. P. Speede.

Motion Picture Relief Fund: Monthly meeting,

at 5481 Santa Monica Boulevard, Holly-

wood. Executive Secretary, F. X. Baur.

3—Breakfast Club: Weekly meeting, at 3213
Riverside Drive, Los Angeles. President,

Carl Laemmie; Manager, Harold B. Link.

233 Club: Semi-monthly meeting, at 6735

Yucca Street, Hollywood. President, Otto
K. Oleson; Secretary. Henry Otto.

Brotherhood of Studio Carpenters: Weekly
meeting, at 6474 Santa Monica Boulevard,

Hollywood. Business Representative, J. F.

Kearns; Secretary, W. E. Sparks.

A—Independent Motion Picture Producers Asso-
ciation: Monthly meeting, at 6001 Santa

Monica Boulevard, Hollywood. President,

M. H. Hoffman; Secretary, Nat Levine.

8—Motion Picture Make-up Artists Association:

Weekly meeting, at 1666 North Highland
Avenue, Hollywood. President. Perc West-
more; Secretary, Jack Lloyd.

Masquers' Club: Semi-monthly meeting, at

1765 North Sycamore Avenue, Hollywood.
President, Sam Hardy.

9—Federated Motion Picture Studio Crafts:

Weekly meeting, at 2560 North Beachwood
Drive, Hollywood. President, Charles E.

Lessing; Secretary, Richard L'Estrange.

The Wampas: Weekly meeting, at 6700 Sun-
set Boulevard, Hollywood. President, George
Landy; Secretary, Sam W. B. Cohen.

Independent Theatre Owners of Southern Cali-

fornia: Semi-monthly meeting, at 1584 West
Washington Boulevard, Los Angeles. Presi-

dent, G. A. Metzger.

Assistance League: Board of directors' meet-
ing at 5604 DeLongpre Avenue. Hollywood.
President, Hancock Banning.

9—International Brotherhood of Electrical Work-
ers: Weekly meeting, at 5402 Hollywood
Boulevard, Hollywood. President, H. D. Mar-
tin; Secretary, A: P. Speede.

10—Breakfast Club: Weekly meeting, at 3213
Riverside Drive, Los Angeles. President. Carl

Laemmie; Manager, Harold B. Link.

Brotherhood of Studio Carpenters, Local 946:

Weekly meeting, at 6474 Santa Monica
Boulevard, Hollywood. Business Representa-

tive, J. F. Kearns; Secretary. W. E. Sparks.

15—Troupers, Inc.: Semi-monthly meeting, at 1642

El Centro Avenue, Hollywood. President,

James Gordon; Secretary, Adabelle Driver.

Motion Picture Make-up Artists Association:

Weekly meeting, at 1666 North Highland
Avenue, Hollywood. President. Perc West-
more; Secretary. Jack Lloyd.

17—Assistant Directors and Script Clerks' Associa-

tion: Semi-monthly meeting at 1605 North

Cahuenga Boulevard, Hollywood. Richard

L'Estrange, executive.

Breakfast Club: Weekly meeting, at 3213

Riverside Drive, Los Angeles. President,

Carl Laemmie; Manager, Harold B. Link.

16—Federated Motion Picture Studio Crafts:

Weekly meeting, at 2560 North Beachwood
Drive, Hollywood. President, Charles E.

Lessing; Secretary, Richard L'Estrange.

The Wampas: Weekly meeting, at 6700 Sun-

set Boulevard, Hollywood. President, George
Landy; Secretary, Sam W. B. Cohen.

Assistance League: Board of directors' meet-

ing, at 5604 DeLongpre Avenue, Hollywood.

Managing director. Mrs. Lee Wray Turner.

International Brotherh6od of Electrical Work-
ers: Weekly meeting, at 5402 Hollywood
Boulevard, Hollywood. President, H. D.

Martin; Secretary, A. P. Speede.

18—United Scenic Artists of America. Local 235:

Monthly meeting, at 2560 North Beachwood
Drive, Hollywood. President, Charles E.

Lessing; Vice-president, William B. Cullen.

22—Motion Picture Make-up Artists Association:

Weekly meeting, at 1666 North Highland
Avenue, Hollywood. President, Perc West-
more; Secretary, Jack Lloyd.

23—Federated Motion Picture Studio Crafts:

Weekly meeting, at 2560 North Beachwood
Drive, Hollywood. President, Charles E.

Lessing; Secretary, Richard L'Estrange.

The Wampas: Weekly meeting, at 6700 Sun-

set Boulevard, Hollywood. President, George
Landy; Secretary, Sam W. B. Cohen.

Independent Theatre Owners of Southern Cali-

fornia: Semi-monthly meeting, at 1584 West
Washington Boulevard, Los Angeles. Presi-

dent, G. A. Metzger.

Assistance League: Board of directors' meet-

ing, at 5604 DeLongpre Avenue, Hollywood.
Managing director, Mrs. Lee Wray Turner.

International Brotherhood of Electrical Work-
ers: Weekly meeting, at 5402 Hollywood
Boulevard, Hollywood. President, H. D. Mar-
tin; Secretary, A. P. Speede.

24—Breakfast Club: Weekly meeting, at 3213

Riverside Drive, Los Angeles. President,

Carl Laemmie; Manager, Harold B. Link.

Brother of Studio Carpenters: Weekly meet-

ing, at 6474 Santa Monica Boulevard, Holly-

wood. Business Representative, J. F. Kearns;

Secretary, W. E. Sparks.

233 Club: Semi-monthly meeting, at 6735
Yucca Street, Hollywood. President H. D.

Martin; Secretary, A. P. Speede.

Brotherhood of Studio Carpenters, Local 946:

Weekly meeting, at 6474 Santa Monica
Boulevard, Hollywood. Business Representa-
tive, J. F. Kearns; Secretary, W. E. Sparks.
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TITLE WRITER AND DIRECTOR CAST
STAGE OP

PRODUCTION

FOX

"Man- Eater" Story by James O. Spearing. Director: Clyde
E. Elliott.

Marion Burns, Hariy Woods, Kane Richmond. Shooting

I Loved You Wednesday Flay by William DuBois. Director: Henry King. Warner Baxter, Elissa Landi, Miriam Jordan. Laura
Hope Crews, Victory Jory.

Shooting

"The Power and the Glory" Story by Preston Sturges. Director: William K.
Howard.

Spencer Tracy, Colleen Moore, Ralph Morgan, Helen
Vinson, J. Farrell MacDonald.

Shooting

"Berkeley Square" From the play by John Balderston. Director:
Frank Lloyd,

Leslie Howard, Heather Angel, Irene Browne, Valerie
Taylor. Juliette Gompton, David Torrence.

Shooting

MASCOT

"I'll Be Hanged If I Do" Screen play by Ford Beebe, Spencer Chaplin
and Tom D'ugan. Director: Ford Beebe.

Victor McLaglen, Regis Toomey, Conchita Monte-
negro, Ruth Hall, Ivan Lebedeff, Henry B. Walthall.

Shooting

METRO-GOLDWYN-MAYEr

"Eskimo" Original story by Peter Freuchen. Director: W.
S. Van Dyke.

Native ("ast. Shooting

"NicrTit Flie-ht" y }jy x^ii Lijincr Lie odiiit. J-IjiLIJ^.pci V , J-* ii trv- LvJi .

Clarence Brcwri.

TriliTi Barrvmorp CHark Gablf* T.ionpl "Rarrvmorp TTplpn

Hayes, Robert Montgomery, Mryna Loy, C. Henry
Cordon, William Gargan.

Shooting

xie w as xicr iviaii Story by Anita Loos and Howard Emmett
Rogers. Director : Sam Wood.

Clark Gable, Jean Harlow, Dorothy Burgess, Stuart
Erwin.

Shooting

"Lady of the Night" Story by Anita Loos and John Emerson. Di-
rector: William Wellman.

Loretta Young, Ricardo Cortez, Franchot Tone, Warren
Hymer, John Miljaii, Una Merkel, Harold Huber,
Robert Greig, Ivan Simpson, Sandy Roth, Martha
Sleeper, Andy Devine.

Shooting

"Tugboat Annie" Original stories by Norman Reilly Raine. Di-
rector: Mervyn LeRoy.

Marie Dressier, Wallace Beery, Robert Young, Maureen
O'Sullivan.

Shooting

"Strange Rhapsody" Story by Alexander Hunyady. Director: Rich-
ard Boleslavsky.

Nils Asther, Kay Francis, Walter Huston, Eugene
Pallette, C. Henry Gordon, Phillips Holmes, Jean
Parker, Louise Closser Hale.

Shooting

"Stranger's Return" btory by Phil Strong. Director : King Vidor. Lionel Barrymore, Miriam Hopkins, Stuart Erwin,
Franchot Tone, Tad Alexander.

Shcotir.g

MONOGRAM

"Fighting Texans" Director: Armand Schafer. Rex Bell. Betty Mack, Luana Walters. Shooting

PARAMOUNT

"College Humor" Story by Dean Felas. Director: Wesley Ruggles. Bing Crosby, Jack Oakie, Mary Carlisle, Burns &
(Mien.

Shooting

"Jennie Gerhardt" Story by Theodore Dreiser. Director: Marion
Gering.

Sylvia Sidney, Donald Cook, H. B. Warner, Cora Sue
Lolliris, Edwin Arnold.

Shooting

"Gambling Ship" Story by Peter Rtiric. Directors: Louis Gasnier
3 -\/T -ji IT :and Max Marcm.

Cary Grant, Benita Hume, Jack LaRue, Roscoe Karns,
Arthur Vinton.

Shooting

"Disgraced"
'

Story by Alice D. G. Miller. Helen Twelvetrees, Adrienne Ames, Bruce Cabot, Ken
Murray.

Shooting

RKO-RADIO

"Bed of Roses" Story by Wanda Tuchock. Director: Gregory
LaCava.

Constance Bennett, John Halliday, Joel McCrea. Shooting

"Purity Girl" (Tent.) Story by Maurine Watkins. Director : William
Seiter.

Norman Foster, Ginger Rogers, Gregory Ratofif, Zasu
Pitts, Lucien Littleiield.

Shooting

"Flying Circus" (Tent.) Story by Byron Morgan. Director: Russell
Birdwell.

Arline Judge, Bruce Cabot, Eric Linden, Ralph Bellamy,
Cliff Edwards, Mary Carr, Eddie Borden.

Shooting

"Jamboree" Story by Ruth Rose. Director: Ernest Schoed-
sack.

Robert Armstrong, Helen Mack, Frank Reicher, John
Marsden.

Shooting

"Morning Glory" Screen play by Howard Green. Katharine Hepburn, Douglas Fairbanks, Jr., Adolphe
Menjou, Mary Duncan, C. Aubrey Smith.

Shooting

"The Public Be Sold" Original story by Charles Curran and Rich
Gaffney.

Richard Dix, Doris Kenyon, Allan Dinehart, Elizabeth
Allen.

Shooting

WARNER BROS.

"Mary Stevens, M.D." Story by Virginia Kellogg. Director: Lloyd
Bacon.

Kay Francis, George Brent. Shootinr





Roaring planes plunging through the skies . . .

A fearless 'flying fool' marked for death by the

mystery men of the clouds . . . Thrill piled

upon thrill as a baffling drama unfolds . .

Excitement every minute, with a SUPER SHIVER

at the end of every episode, in this worthy

successor to that other smash air serial given

you by Universal — "The Airmail Mystery/'

TOM TYLER

P
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JENriNS* CCLyUAi Fa WABASH AVENUE

La Crosse, Wis.

DEAR HERALD:
Since traveling Wisconsin we learn that

Uncle Carl Laemmle was right when he said

that the return of beer would have its effect

on the box offices. In fact, we find that Uncle
Carl is pretty generally right on questions of

importance.
When you are traveling Wisconsin and you

feel the need of a little "prosperity" just stop

at any place where you see the sign "Tavern"
and go in and lay your ailments on the bar and
the bartender will prescribe for you (he's

never failed us yet). The law has banned the

word "Saloon" and "Tavern" is substituted as

a camouflage.

They get three and two per cent each day
Up here in old Wisconsin.

It makes the boys and girls feel gay
Up here in old Wisconsin.

When they hoist a schooner and blow the foam
It is then they get a yen to roam
And some don't want to ever go home
Up here in old Wisconsin.

V
An open letter to Mrs. G. C. Moore of the

American theatre at Harlowton, Mont.

:

Dear Mrs. Moore:
In a recent issue of the Herald you were

quoted as saying "Jaysee was right." In quot-

ing you Ernie didn't state just what you had
reference to—he's so tight that way—and we
are wondering just what you had in mind. It

is so seldom we are right, that when we hap-
pen to be, and our attention is called to it pub-
licly, it makes us swell up like a poisoned pup.

We thank you for your good opinion of us and
we wish there were more ladies who held to

that same view. Pardon us for inviting our-

self to call on you should we ever visit your
state, but should your husband not approve
of our action please advise us in advance, for

we know those Montana guys and how quick
they are on the trigger.

V
R. S. Guiterman of the Capitol at Manito-

woc was playing "The White Sister" at a

matinee when we called. The theatre seats 1,450

people and it was jammed full 20 minutes be-

fore the time to start the show, the lobby was
filled and they were backed clear down the
street. This was due to two things, the popu-
larity of the picture and the popularity of Mr.
Guiterman. You combine two elements like that

and it makes a monkey out of this depression.
GOOD pictures and GOOD management is

the answer.

C. L. Roser, manager of the Al Ringling
theatre at Baraboo, confirms what thousands
of theatremen have already told us, viz., that
good pictures draw good business, but poor
ones draw red ink.

R. W. Brose, manager of the Oshkosh at

Oshkosh, is a hard working boy, but says it

has been a long time since he has seen a rain-
bow in the sky, although he has been watching
for it for some time. Hang on, R. W. ; it is

just over the hill.

I. J. Craite is still purveying entertainment
at his Fort theatre for the customers of Ft.

Atkinson. He says he has kicked so much for
good pictures that he has developed corns on
both feet.

V
Oscar Bauman of the Classic theatre at

Watertown was working like a beaver getting
his stage ready for some home talent show
when we called. Oscar took us over to a
"tavern" (he always knows where there are
taverns) and told us, on the quiet, that poor,
insipid, salacious and sex pictures were respon-
sible for poor business in his house. Oscar
ought to know : he checks up the receipts.

W. M. Roob of the Grand at Port Wash-
ington has a cinch of it. He dispenses ice
cream, pop, candy, lunches, cigarettes, chew-

ing gum, "prosperity" and amusements under
the same roof. You can't beat that combination,
and it's pretty hard to beat W. M. Roob. We
like that guy.

John Steenport of the Chilton theatre at

Chilton and E. L. Berth of the Pastime theatre

at Kiel put in seven days a week working at

the theatre business. Both have very fine the-

atres and both stand 100 per cent in their com-
munities, and that means success, if there is

such a word in the dictionary.

Our old college chum, Louis Hassberg of the

Majestic at Algoma, said he was glad we called,

that he had overlooked sending in his renewal
to the Herald. We were glad we called, too.

Mrs. Hassberg said we looked 10 years younger
than when we were there before. Now isn't

that just like these ladies?

V
Frank Borchert still runs the Door theatre

at Surgeon Bay. Frank had also overlooked
his renewal. Sturgeon Bay is about as far

north as one can go without getting his feet

wet, for Lake Michigan is on one side and
Green Bay on the other. This is the world's
greatest cherry country. "Cherry Blossom
Day" is an annual event and thousands of

people go there to see the cherry blossoms.
The Columbus Community Club has opened

the Columbus Club theatre at Green Bay and
it is under the management of two of the
Fathers of the Catholic church. We had a

very delightful visit with them and they very
readily saw the need of the Herald to guide
them in the selection and exploitation of pic-

tures.

We were sorry to miss seeing our old friend,

W. F. Copeland, of the Allen Amusement Com-
pany of Jefferson. Mr. Copeland had gone to

Ft. Atkinson for treatment for some ailment
when we called, but he mailed us a check for
a renewal of his subscription to the Herald.
which indicates that he doesn't want to miss
a single copy. Thanks, Mr. Copeland, we hope
to see you next time.

H. J. Altschwager is the postmaster and man-
ager of the Rudalt theatre at Columbus. It's

a question which gets the most of his atten-

tion, but since the people of Columbus are
not kicking on their postal service we take
it for granted that he doesn't slight his post-

office duties. We know the theatre is run all

right, and we'll betcha the post office is, too.

V
R. D. Hutchings manages the Home and

Portage theatres at Portage for Mr. McWil-
liams of Madison. R. D. is a hustler and a
hound for advertising. Portage always know-
ing when there is a show and what it is. That's
what has put Portage on the map for amuse-
ments.

O. V. Kelley (No, he's not a Frenchman)
operates the Badger theatre at Reedsburg.
Reedsburg can be proud of her theatre and
O. V. Kelley. We think she is.

August Burkholz is managing both theatres
at West Bend. He also has two theatres at

Two Rivers which are managed locally by O.
V. Lloyd (no relation to Harold). August is

a busy man, so is O. V., and business at both
places show it.

A. A. Suszycki of the Gail theatre at Maus-
ton tried to butt a street car off the track in

Milwaukee recently with the result that they
took Mrs. Suszycki to the hospital where thev
sewed up a pretty large gash in her forehead.
No damage was reported to Mr. Suszycki nor
the street car. They are both all right, and
the Mrs. is now up and around. They are de-
lightful folks. Mr. and Mrs. Frazie of the
RivoH here in La Crosse have just come to

the hotel to have dinner with us. This will

have to be all for now. We hope Ernie won't
cut it.

COLONEL J. C. JENKINS,
The HERALD's Vagabond Colyumnlst

CHICAGO
Two events last week kept many exhibitors

and film folk from getting to bed early. One
was the preview at Al Steffes' new World play-
house and the other was the party staged by
Ludwig Sussman at the Adelphi on the occa-
sion of his having installed the new Western
Electric wide range sound system. After the
demonstration and a showing of Mickey Mouse
in "Noah's Ark" and Joe E. Brown in "Elmer
the Great" Mr. Sussman regaled his 500 or
more guests with 3.2 beer and hot dog sand-
wiches.

V
Joseph Jensen, who is president of the Am-

bassador theatre, has taken over the Vicks at

Belmont & Sheffield. Jensen has done a fine

job of putting the house in first class shape and
has started out nicely under a policy of 10 cents
weekdays and 15 cents Sunday.

. . .

^
Jack Thoma, divisional publicity director for

Columbia, is off on an extensive exploitation
trip through the Middlewest.

V
Tom Chamales and Thomas Valos have run

their theatre holdings in Illinois and Indiana
up to eight, the latest acquisition being the

1,800-seat Fond du Lac theatre formerly oper-
ated by Fox Midwesco. The house was leased

through Albert Goldman. S. J. Gregory will

manage it.

V
Jim Collins, who is well known along the

row as an old time exhibitor, has opened the

Shamrock Inn at Roosevelt road and 13th
street, Maywood.

V
Burton W. Depue, secretary of the Chicago

section of the Society of Motion Picture En-
gineers, announces that the final meeting of the
season was to be held at the Electric Asso-
ciation Mav 11.^

V
With Ed Lowry conducting stage shows at

the Avalon for Warners, the B. & K. Marbro
has also gone back to the stage show policy,

Mark Fisher being at the helm.

_
V

Some fifty exhibitors and distributors inaug-

urated the first of a series of golf tournaments
at Medinah Country Club May 10. The affair

is to be held regularly twice each month dur-

ing the summer. Jack Miller started the ball

rolling.

V
Aaron Jones inaugurates pictures at Orchestra

Hall beginning June 1 and extending to Oc-
tober 1, during which time films only will

occupy the music house.

V
The move of Aaron Saperstein in protesting

against the present high power rates has been

acknowledged by the Illinois Commerce Com-
mission with the information that the commis-
sion has issued citations against 27 public

utilities in the state and that the theatre own-
ers' representation will be given careful con-

sideration.

HOLQUIST

Flick Leaves Screenaft

John Michael Flick is forming a new
association following- resignation as treas-

urer of Screenart Pictures, Inc., after

bringing up to date the picture "The Silent

Enemy" with narrative and re-editing.

Gets W. E. Equipment
Western Electric wide range recording

equipment has been installed in Eastern
Sound Studios, New York.
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ANDY CLYDE COMEDIES

MERMAID COMEDIES

MORAN & MACK COMEDIES

TORCHY COMEDIES

VANITY COMEDIES

Consistently, year

after year, Educa-

tional Pictures
have delivered
the cream of the

short subjects crop*

Through long
experience, thous-

ands of exhibitors

are relying on Edu-

cational for the

best entertainment

- now, and for the

next season, too.

TERRY-TOONS

BABY BURLESKS

TOM HOWARD COMEDIES

SPIRIT OF THE CAMPUS
with

Reinald Werrenrath

BATTLE FOR LIFE

CAMERA ADVENTURES

BRAY'S NATURGRAPHS
•

Lyman H. Howe's
HODGE-PODGE

•

Kendall-deVctlly

OPERALOGUES
•

DO YOU REMEMBER?
•

KRAKATOA
3-reel special

•

BROADWAY GOSSIP

DISTRIBUTED IN U. S. A. BY FOX FILM CORPORATION
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How Public Leaders View
Double Feature Showings

Here are nineteen typic^- replies from leaders of the public to the Motion Picture

Producers and Distributors of America questionnaire on single bills versus doubles. They
were selected at random from replies forwarded from thirty states and Canada, and indicate

how widespread the public opinion is against double bills.

I favor one good feature supplemented by
news reels, scientific reels, exploration, etc.

High school students would vote "yes" on this.

—/. W. Hanson, Principal, Roseville Union
High School, Roseville, Cal.

V
With a double feature, it is tiring.

—

Mrs. H.
R. Zurck, Red Wing, Minn.

V
Double features are exhausting. Both pic-

tures seldom please the same person.^

—

Mrs.
Blake D. Mills, Seattle, Wash.

V
With two pictures the mind is not refreshed,

it is cluttered.

—

Elisabeth Watson, Columbus,
Ohio.

V
It is not wise to see two major productions

at once. It leaves a confused impression.—
Harry S. Myers, New York.

V
I would rather see one or two good pictures

a week than three to five program pictures.

—

H. E. Rehfield, Bloomfield, Iowa.
V

Seeing two is like trying to read two books
at once, you fail to enjoy either one.

—

Beatrice
Swallow, Cambridge City, Ind.

V
Double features are objectionable to families

who try to pick a "family picture."

—

Robt. M.
Mount, Portland, Ore., Chairman, Portland
Censor Board.

V
I do not like to sit through a picture that

bores me in order to see one I want to see.

—

E. Jennie McNeal, City Librarian, Lansing,
Mich.

V
A double bill is too much of a strain and

most undesirable.

—

J. W. Gerretson, Green Bay,
Wis.

It is very hard to find two double features

where you have not seen one picture already.—Mrs. Chas. Elson, Rogers Park, III.

V
I have spoken to several club women and

each one has said double features are not re-

laxing.

—

Mrs. Joseph Friend, ex-Pres., National
Council of Jewish Women, New Orleans, La.

V
One good feature picture, a short comedy,

a short travel or educational film and the news-
reel gives to my way of thinking a properly
balanced program.

—

Grace Morrison Poole,
president, General Federation of Women's
Clubs, Washington, D. C.

V
The policy of one feature picture would elimi-

nate those pictures which never should have
been made in the first place.

—

Mrs. Howard S.

Shepard, Chairman, Better Films Council,
Worcester, Mass.

V
Too long a performance spoils the object for

which it was intended.

—

M. Dalema Draper,
Milford, Del.

V
It is too great a strain on the spectator to

enter fully into two pictures.

—

M. Edwards,
Kingston, Canada.

V
One feature picture with clean short fillers

is all they want at one time.

—

Mrs. Meade A.
Love, Quincy, Florida.

V
A program not over two hours in length is

what our people want.

—

Mrs. Carl Judge, state

chairman for Better Films, Denver, Colorado.
V

One good feature with newsreel and a good
short is the program generally preferred here.—Mrs. W. H. Richardson, Brattleboro, Ver-
mont.

NEWS PICTURES

FOX MOVIETONE NEWS—No. 65—New York wel-
comes sea queen—Auto daredevils risk necks at
Reading, Pa.—Mrs. Roosevelt marks Child Health
Day—Roosevelt praised by foreign envoys—Howe,
Roosevelt secretary, reveals president's aims.

FOX MOVIETONE NEWS—No. 66—Storm again hits
South — Apple blossoms bloom in Dixie — Woman
directs money making—More nations send envoys
to White House—Joan of Arc in Chinese war—King
George honors regiment.

HEARST METROTONE NEWS—No. 264—Roosevelt
parley brings new envoys—82 perish as storm sweeps
South — Woman boss for U. S. mint — Japanese
youngsters cheer wounded—Turf fans at Pimlico
opening—Cuban troops on guard.

HEARST METROTONE NEWS—No. 265—Roosevelt
addresses nation on economy—Yale beats Penn at
Derby regatta by split second—Desert riders give
Riviera a thrill—Kidnapers caught; child and $60,000
ransom recovered—Broker's "Tip wins Kentucky
Derby.

PARAMOUNT NEWS—No. 79—King George honors
ancient regiment—Attorney general warns racketeers
menacing 3.2 beer—U. S. May Day quiet—Moscow
exiles hailed in London—Flashes from everywhere.

PARAMOUNT NEWS^No. 80—Tliree thousand tons
of beef on the hoof in Texas—Roosevelt addresses
the nation—Broker's Tip wins Kentucky Derby

—

Kidnapers of McMath child face 25 years—Young
English singer cheers aged London artists.

PATHE NEWS—No. 80-Troops act in Midwest farm
revolt—New sea queen welcomed to New York

—

Herriot bids U. S. good-bye—New device permits
motors to burn fuel oil—Track stars shine at Penn
Relays—News flashes.

PATHE NEWS—No. 81—Demonstrates how to escape
from sunken submarine at New London, Conn.—Tor-
nado strikes at Sheveport, La.—Greta Garbo arrives
at San Diego, Cal.—New speed boat tested at Port-
land, Ore.—Youngster prints own newspaper at
Homeville, Pa.—College crews in practice on Lake
Waban, Mass.

UNIVERSAL NEWSPAPER NEWSREEL—No. 142
—Many killed in Southern tornado—Throngs see
queer pageant in Switzerland—Models for cities
made for World's Fair—Royalty watches English
soccer final—Washington state sheep yield record
wool.

UNIVERSAL NEWSPAPER NEWSREEI^No. 143
President speaks to nation—Eli crew victors in
Derby, Conn., regatta—Lindy forced down by storm
-McMath kidnaping solved by police—Wingless
plane amazes experts in London—Outsider wins
Kentucky Derby.

1,000 Shorts for

The New Season
(Continued from page 34)

diversified lineup of eight series of single

features and cartoon subjects and two
groups of two-reel productions.
Paramount will produce approximately

125 short subjects in 1933-34, exclusive of

newsreels.

Fox plans 52 shorts : two new series of 13
each and 26 "Magic Carpet of Movietone."

Eighteen Mickey Mouses and 11 Silly

Symphonies were planned by United
' Artists for current release and probably the
same number will prevail in 1933-34.

Universal is delivering 99 shorts cur-
rently and plans the same number for the
new season, exclusive of newsreels. This
number is said to include the serial pro-
gram, not yet definitely set.

RKO Radio planned 94 shorts, including
42 comedies and 52 single reels, currently,

plus three serials, and will produce the same
number, with the exception of the serials,

in 1933-34. This is exclusive of newsreels.
Warner planned 120 for this season and

probably will produce as many, if not more,
next year.

Metro-Goldwyn-Mayer planned 89 short
subjects for 1932-33 and will release the
same number in the new season, in addition
to release of Hearst Metrotone News.
An alphabetical listing of all distributors

of short subjects, on page 39, shows in
specific detail, as far as possible, the exact
status of short subject productions and dis-

tribution, currently and for 1933-34.

LOU BROCK
ASSOCIATE PRODUCER

PRODUCED

'*So TMs Is Harris'' and

.11
-

•if



The big short subject hit of the year,
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Berner Rybak, Manager
Trans-Lux Theatre, N.Y.
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-By GILBERT SELDES

"Krakatoa."

The smart and sophisticated people may still be running

to obscure night clubs, or even more obscure theatres, for their

entertainment, but word is getting around that one of the

grandest shows in the world is to be seen in the neighborhood
movie houses. It is called "Krakatoa," and the wise exhibitors

are putting its name in electric lights, no matter what feature
film they are showing.

N. y. Eve. Journal, Chicago American, Nation-Wide Syndicate

Distributed In U.S.A. by FOX FILM CORPORATION k "THE SPICE OFTHE PROGRAM" J,
K\ — -/ik
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TRAVELERS . .

.

Members of the Goldwyn-United Artists staff

who returned during the week to Hollywood
included : Sam Goldwyn ; Edwin Justus
Mayer, scenarist; Leo Birensky, writer,

Arthur Hornblow, Jr., executive ; Frank
TuTTLE, who will direct Cantor's next, and
Eddie Cantor. They did not travel together

on the return trip.

Victor McLaglen sailed for London to appear
in a feature.

Sophie Tucker is in Chicago appearing at a

night club.

AliLTON Blumberg is vacationing at Atlantic

City.

Pat Garyn is due in New York from Florida
and Washington.

Margaret Sullivan, stage player, left New
York for Universal City to appear in "Only
Yesterday."

Martin Beck, RKO vaudeville head, was due
in New York from Europe.

Henriette Crosman, Fox player, arrived in

New York from Movietone City.

Dudley Murphy, director, arrived in Georgia
to discuss treatment of "Emperor Jones" with
Eugene O'Neill.

.A.LBERTINA Rasch left Ncw York for Holly-
wood to stage dances for MGM's "Holly-
wood Revue."

Tom Bailey, Hollywood publicity director for

Paramount, is expected in New York.
George Bilson was due in New York from
Waxner studio.

Howard Hughes returned to Hollywood from
New York.

Are you driving away the trade

Jl\ you wantjo bring in

'How can I reseat my
theatre economically?"

• Community patronage can be regained and

retained by many theatres if owners will provide

comfort and ease for audiences while seated.

American SeatingCompany
y^M^ , r^ . „ TL._x -J A. .J:.-.:.Makers of Dependable Seating for Theatres and Auditoriums

General Offices: Grand Rapids, Michigan

BRANCHES IN ALL PRINCIPAL CITIES

Howard Dietz, Metro's advertising director,

left New York for Culver City.

Will Rogers returned to Hollywood from
New York.

Claire Dodd, Warner player, was due in New
York, en route to Europe.

Thomas A. Branon, of Eltabran Film, At-
lanta; Jerry Abrams, of Abrams Exchange,
Chicago ; Nat Lefton, Monogram Exchange,
Cleveland, returned from New York after

conferences with John Freuler, who later

left New York for Hollywood.
William D. Shapiro, Herman Gluckman
and Arthur Lee returned to New York
from Maine.

Edward G. Robinson, Warners' star, returned
to Hollywood from New York.

Sidney Franklin, MGM director, arrived in

New York from Culver City.

John Hamrick, Seattle theatre owner, re-

turned from New York.
Sally Blane arrived in New York from the

coast and left immediately for Europe.
Maurice Chevalier and Leo Berenshi trav-

eled to Hollywood from New York.
George Thomas, studio publicity chief for

Warners, and Max Arnow, casting director,

left New York for coast.

Peter Milne, scenarist, left New York to join

Warner staf? in Hollywood.
Dick Powell arrived in New York from coast

and left for New Orleans for personal ap-
pearances.

Marc Connelly left New York to join Para-
mount writing staff on coast.

Howard Smith, scenario editor for 20th Cen-
tury Pictures, arrived in New York from
coast to buy material.

Stan Laurel, Metro star, left for Vancouver
for fishing.

Bill Scully, Metro sales executive, returned
to New York from southern exchange tour.

Bob Wolff, RKO salesmanager in New York,
returned from Bermuda.

James R. Grainger sailed for Europe after

settling his contract as Fox distribution offi-

cial.

Al Lewis, Paramount producer, left Holly-
wood for Honolulu.

Douglas Fairbanks left New York for

Hollywood.
Jack Curtis, of Curtis and Allen, returned to

New York from coast.

Bette Davis, Warner star, returned to New
York from Massachusetts.

Joan Blondell arrived in Washington from
Hollywood for stage appearance.

Roy Del Ruth arrived in Hollywood from
New York to direct for Columbia.

Charles R. Rogers, Paramount producer, re-

turned to Hollywood from New York.
Benjamin Glazer, associate producer for Par-
amount, arrived in New York by plane from
Havana and leaves for Coast Sunday,

Gene Fowler, Paramount writer, and Norman
Taurog, director, arrived in New York from
Los Angeles. Mr. Taurog returns Sunday.

J. H. Skirball, Educational sales manager,

was on a tour of key cities.

Charles Delac, French producer, returned to

France after conferences with Will H. Hays.

Edmund Goulding returned to coast from New
York.

Richard Barthelmess and his wife will ar-

rive in New York May 16 from California,

aboard the Sajifa Elena of the Grace Line.

Jack Conway, director, arrived in Holly-

wood from New York.

Handling Jewish Film Series

William Goldberg, onetime exhibitor and

producer of "Yiskor," Jewish feature pic-

ture, has organized William Goldberg Pro-

ductions for the making of a series of fea-

tures on Jewish stories for state rights re-

leases. Offices will be in the Film Center

Building, 630 Ninth avenue. New York.

The first picture, with dialogue in English,

is "Victims of Persecution," with Mitchell

Harris, Betty Hamilton, Shirling Oliver,

John Willard.
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WHAT THE PICTURE
DID E€P ME

Allied
COWBOY COUNSELLOR: Hoot Gibson—A yarn of

a cowboy traveling salesman with Hoot Gibson behind

the books trying his hand at the familiar game, and
coming through in grand style. Forced to act as a

counsellor for an unfortunate girl's brother, knowing
nothing about law but what the book he is selling con-

tains, Hoot wins the case after some tense comedy
situations and everything is hunky dory with the girl,

books and baggage. Picture is a trifle slow compared
with the general run of westerns due to excessive use

of dialogue at the expense of action. Situations produce

a number of laughs which in turn brings up the picture

value lost by lack of action back to standard level.

Hoot has a strong personal following and fans will not

complain. "NufI sed" on this one . Played Apr. 21-22,

running time, 62 minutes.—William Dabb, Lyric

Theatre, Shennandoah, Pa. General and small town
patronage.

BOILING POINT: Hoot Gibson—About an average
western. This has some kind of trick recording with

a sound track about l/32nd inch wide. Sound is not

natural and volume is not uniform.—Gerald Stettmund,
H. & S. Theatre, Chandler, Okla. Small town patron-
age.

Chesterfield
FORBIDDEN COMPANY: Sally Blane, John Dar-

row—Although the theme is a familiar occurrence, the
picture emanates as a pleasing and entertaining drama.
The first scenes are laid in a receiving hospital,

through the medium of an accident, with Sally Blane
as the one concerned, John Darrow as the responsi-
bility, and is the starting of the infatuation. John St.

Polls as the determined father interrupting the pro-
cedure, not wishing to have a notorious model in a
well-to-do family, with Myrtle Stedman as the sympa-
thetic mother intervening. Climaxed by a fatal acci-

dent to mother, which required an immediate blood
transfusion, Sally gives the necessary requirement,
lovers are reunited where they started, and all is well
that ends well. Josephine Dunn, with her wisecracking
antics, supplies much merriment which brightens up
things considerably. Darrow and Blane do remarkable
work together and predict that in the future releases
this couple will attain considerably more success as
their screen work progresses. Richard Thorp renders
his best direction to date. Picture is an adult aflfair.

Played Apr. 24-25. Running time, 64 minutes.—William
Dabb, Lyric Theatre, Shenandoah, Pa. General and
small town patronage.

Columbia
AS THE DEVIL COMMANDS: Neil Hamilton,

Mae Clarke—Good program picture for Saturday.
Played Apr. 8.—Mrs. Edith M. Fordyce, Princess
Theatre, Selma, I-a. General patronage.

BITTER TEA OF GENERAL YEN: Nils AstheT.
Barbara Stanwyck—I advertised this to the sky, and
was rewarded with a nice Sunday and Monday crowd,
the first I have had since before the bank holiday. I
can't say that the picture pleased 100%. Few pictures
do. But it was well liked by the majority. In my
estimation it is the finest picture we have played this
1932-33 season. It is produced on an elaborate scale,

and every foot of film is real entertainment. Play it

on your best days. If you raise your admission price,
this is the one to do it on. Columbia certainly has the
picture's this year, and they have helped the exhibitor
by furnishing free trailer and one-sheets on some of
the specials. I am for Columbia. Played Mar. 26-27.

—

Edith M. Fordyce, Princess Theatre, Selma, La.
General patronage.

CHILD OF MANHATTAN: Nancy Carroll, John
Boles—I was astonished at the drawing power of this
picture. Personally, I was disappointed in the picture,
but everybody seemed to like it, and it certainly rang
the bell at the box office. I used the trailer. Played
Apr. 18-19.—Mrs. Edith M. Fordyce, Princess Theatre,
Selma, La. General patronage.

MAN AGAINST WOMAN: Jack Holt—Good Satur-
day night picture. Played Mar. 23-24.—Edith M. For-
dyce, Princess Theatre, Selma, La. General patronage.

NO MORE ORCHIDS: Carole Lombard—A fine
picture for any theatre. The men patrons will not
fall for it as the women do, but they all will like it.

Played Apr. 15-16.—L. F. Bonaventura, Brown's Grand
Theatre, Nashwauk, Minn. Small town patronage.

NO MORE ORCHIDS: Carole Lombard—Business
very poor. In fact, the lowest that we have done in
weeks. Personally would only consider it just a fair
program picture. Played Apr. 8-9.—M. F. Bodwell,
Paramount Theatre, Wyoming, 111. Rural patronage.

PAROLE GIRL: Mae Qarke, Ralph Bellamy-
Splendid program picture that pleased. Columbia has
certainly delivered the goods this year. I have not
played a poor one yet. Played Apr. 13-14.—(Mrs.)
Edith M. Fordyce, Princess Theatre, Selma, La.
General patronage.

N this, the exhibitor's own de-

partment, the theatremen of the

nation serve one another with in-

formation on the box office per-

formance of product for their mu-

tual benefit. It is a service of the

exhibitor for the exhibitor. Address

all communications to

—

What the 'Picture Did for Me
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PAROLE GIRL: Mae Clark, Ralph Bellamy—Good
program picture.—R. V. Fletcher, Lyric Theatre,
Hartington, Neb. General patronage.

SOLDIERS OF THE STORM: Regis Toomey,
Anita Page—Good program picture.—R. V. Fletcher,
Lyric Theatre, Hartington, Neb. General patronage.

SO THIS IS AFRICA: Wheeler and Woolsey—If

you can get by the "blue-noses," grab this one. One
of the best nights we have had in a long time. The
public has already "smelled" this one, and it will

get you plenty biz. Go after it.—L. A. Mercier,
Electric Theatre, Perryville, Mo. Small town patron-
age.

SO THIS IS AFRICA: Wheeler and Woolsey—If

your patrons like thera smutty they will like this one.
I'm not a prude, but this was just too raw. I didn't
let my own children see it.—C. M. Hartman, Liberty
Theatre, Carnegie, Okla. Small town patronage.

SO THIS IS AFRICA: Wheeler and Woolsey—Too
raw.—R. V. Fletcher, Lyric Theatre, Hartington, Neb.
General patronage.

SO THIS IS AFRICA: Wheeler and Woolsey—
Very funny and rather hot. It gets the crowd, but it

should never have beeTi made.—E. N. Collins, Star
Theatre, Humble, Texas. General patronage.

STATE TROOPER: Regis Toomey, Evalyn Knapp
—Good program picture.—R. V. Fletcher, Lyric
Theatre, Hartington, Neb. General patronage.

First National

of old man depression from view. Business good.
Played Apr. 30- May 1-2-3. Running time, 73 minutes.
—William Dabb, Lyric Theatre, Shenandoah, Pa.
General and small town patronage.

EMPLOYEES' ENTRANCE: Warren William,
Loretta Young—A good program picture, which I did
not like very well, but my patrons seemed to like it,

which is all I care about. Warren William does some
fine acting in an unpopular role and Loretta Young
is always good. Played Apr. 22-23, Gladys E. Mc-
Ardle, Owl Theatre, Lebanon, Kan. Small town
patronage.

THE MATCH KING: Warren William, Lili

Damita—This is another mistake. Well produced, well
acted, but has no appeal and I guess it should have
been run immediately on release date and caught the
newsreel appeal of the Match King's death. At least,

people didn't come to see it and weren't particularly
entertained when they did, so I am "agin" it.

—

Charles Lee Hyde, Grand Theatre, Pierre, S. D.
Small town patronage.

THEY CALL IT SIN: Loretta Young—Excellent
picture. It drew well, due to the trailer advertising,
and ple'ased almost 100%. Played Apr. 4-5.—Mrs.
Edith M. Fordyce, Princess Theatre, Selma, La.
General patronage.

20,000 YEARS IN SING SING: Bette Davis, Spen-
cer Tracy—This is a good picture, but has nothing
like the draw nor entertaining power that "I Am a

Fugitive From a Chain Gang" has. Fact that the
author was a real character does not add interest nor
heart appeal to the picture as in the former case.

—

Charles Lee Hyde, Grand Theatre, Pierre, S. D.
General patronage.

YOU SAID A MOUTHFUL: Joe E. Brown—Very
good, and it drew well. Be sure to use the trailer on
this one. Played Apr. 6-7.—Mrs. Edith M. Fordyce,
Princess Theatre, Selma, La. General patronage.

CABIN IN THE COTTON: Richard Barthelmess-
Very good. It drew well and pleased. Rather long,
but I heard no complaint about that. Played Apr.
9-10.—Mrs. Edith M. Fordyce, Princess Theatre,
Selma, La. General patronage.

CENTRAL AIRPORT: Richard Barthelmess, Sally
Eilers, Tom Brown—Another dandy from First
National. You have two good stars in this one.
Played in middle of week to better than average biz.

Good airplane stuff, and a good story. Tom Brown
seems to be miscast, but it is still a good picture.

—

L. A. Mercier, Electric Theatre, Perryville, Mo.
Small town patronage.

ELMER THE GREAT: Joe E. Brown, Patricia
Ellis—A sparkling and hilariously funny baseball yarn
with that sensitive, wide open mouth of Joe E. Brown
amidst the battery delivering home run entertainment
and handing out laughs that literally knocked the
audience in the aisles with his funny antics. Some
observers laughed so hard that most of the gags were
blotted out. Brown was all over the place getting
laughs at every turn and guaranteed to bring down
the house. All he had to do was to step into the
picture, make a face and the audience went into
hysterics. Meanwhile the film contains nonsensical
comedy at which even a sophisticated audience will

giggle, and as for the kids, it's right down their alley.

Patricia Ellis, a new recruit to the talking screen,
vivacious and as pretty as they pattern them, does a
remarkable piece of work for her initial screen ap-
pearance and is slated for bigger and better doings in
the future. Qaire Dodd again proves that she is one
of the foremost feminine performers of her type
despite the small role she portrays. Frank McHugh
and an exceptionally fine supporting cast including 35

big league stars, emphasize the production. Expert
attention of the director, Mervyn Le Roy, makes
laugh follow laugh. Adequate photography under the
capable direction of Arthur 'Todd. With Brown's
name plus sparkling comedy this picture is plenty
attraction for exhibitors. First National has made a
picture that just can't help clicking and if kept at
this pace will leave all opposition behind. Play it and
see Joe E. Brown's mouth swallow the grinning face

Fox
BROADWAY BAD: Joan Blondell, Ricardo Cor-

tez—Just another picture. Not bad, not good. Blon-
dell is O. K. in small parts, but when she stars it is

just too bad. However, she does do better than she
did in "Blondie Johnson."—L. A. Mercier, Electric
Theatre, Perryville, Mo. Small town patronage.

BROADWAY BAD: Joan Blondell, Ricardo Cortez
—Another fair little picture that didn't bring them
out. Played Apr. 23-24.—Elaine S. Furlong, Star
Theatre, Heppner, Ore. Small town patronage.

CALL HER SAVAGE: Clara Bow—Seemed to
plerase. Drew average business. Good entertainment.
Played Apr. 16-17-18. Running time, 88 minutes.

—

Mrs. P. J. Zorn, Hippodrome Theatre, Julesburg,
Colo. General patronage.

CAVALCADE: Clive Brook, Diana \yynward—In
spite of what Harrison and the other critics say, this

picture has no box office. Like "Journey's End," it

deals with Englishmen and England and has not the
slightest interest to the ordinary American. The
English accent makes it very difficult to understand

. and the recording seems extremely poor. We paid a
big price for this and advertised it heavily, but I can
say it did not please a single person and business was
way off. If your patrons like lots of English talk

that they can't understand and a story that has
absolutely no plot, simply the life of a family and
not a very happy one, buy it. If they like red-
blooded, everyday romances this will be poison to you.
—E. N. Collins, Star Theatre, Humble, Texas.
General patronage.

CHANDU, THE MAGICIAN: Edmund Lowe^
Picture drew well and gave general satisfaction. Radio
broadcast helped. Played Feb. 27-28. Running time,
78 minutes.—C. A. Jordan, Opera House, Cogswell,
N. D. Small town patronage.

CONGORILLA: (Taken by Mr. and Mrs. Martin
Johnson)—Best picture of its kind we have run.
School helped business. Played Mar. 6-7. Running
time, 70 minutes.—C. A. Jordan, Opera House, Cogs-
well, N. D. Small town patronage.

THE FACE IN THE SKY: Spencer Tracy, Marion
Nixon, Stuart Erwin—This turned out to be a better
picture than we expected. Many good comments on
this one. Played Apr. 13-14-15. Running time, 77

minutes.—Mrs. P. J. Zom, Hippodrome Theatre,
Julesburg, Colo. General patronage.

HOT PEPPER: Victor McLaglen, Edmund Lowe,
Lupe Velez—Too hot for small towns. We got by
with it, but there is no excuse for parts of this pic-

ture. A certain class like it, but it is not the class
that will keep you in business. Played Apr. 10.

—

Thomas E. Orr, Liberty Theatre, Attalla, Ala. Small
town patronage.

HUMANITY: All star—This is a great entertain-
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ment. Star and cast fine. Story extra g-ood. Will

please any audience.—Bert Silver, Silver Family
Theatre, Greenville, Mich. Town and country
patronage.

HUMANITY: Boots Mallory, Alexander Kirkland,
Ralph Morgan—A fair program picture. Ralph Mor-
gan steals the show in this one. Might stress the

fact that it is the story of a doctor and his son.

—

L. A. Mercier, Electric Theatre, Perryville, Mo.
Small town patronage.

HUMANITY: Boots Mallory, Alexander Kirkland—
Just fair. Can't give it much although it will get by.

—E. N. Collins, Star Theatre, Humble, Texas.
General patronage.

INFERNAL MACHINE: Chester Morris, Gene-
vieve Tobin—Here is a fine example of what's kee-ping

the small town theatre in the "red." If the Fox
people think that theatre patrons will continue paying
admission to theatres after seeing this mess, they
don't know show business. When they pick the worst
picture ever made, they will certainly have to con-

sider the masterpiece made by the mighty Fox studio.

If you must run it, put it on when you know you
will not have any business. Played Apr. 25. Running
time, 66 minutes.—Steve Farrer, Orpheum Theatre,
Harrisburg, 111. Small city patronage.

INFERNAL MACHINE: Chester Morris, Genevieve
Tobin—Wliile it had merits, "Infernal Machine"
failed to draw. It was liked by the few who saw it.

Played Apr. 18-19-20,—Elaine S. Furlong, Star
Theatre, Heppner, Ore. Small town patronage.

ME AND MY GAL: Spencer Tracy, Joan Bennett
—Splendid program picture that is different. Did not
draw well but it pleased. Contains some off-screen

dialogue a la "Strange Interlude" which was brought
in very cleverly. Played Mar. 28-29.—Mrs. Edith M.
Fordyce, Princess The-atre. Selma, La. General
patronage.

RACKETY RAX: Victor Mcl.^glen—Called a spe-

cial, but far from it. Second night business fell off.

Women not interested and stayed at home. Played
Apr. 7-8. Running time, 7.'i minutes.—C. A. Jordan,
Opera House, Cogswell, N. D. Small town patronage.

ROBBERS ROOST: George O'Brien—Good west-
ern. Zane Grey's stories and O'Brien always make
good westerns. If you want a good western, this

is it. Played Apr. 22.—Thomas E. Orr, Liberty
Theatre, Attalla, Ala. Small town patronage.

SAILOR'S LUCK: James Dunn, Sally Eilers—

A

good picture, with some fine comedy that will get
plenty of laughs. Would suggest this for either

"family night" or Sunday night. Do not overlook the
comedy angle in this one.—L. A. Mercier, Electric
Theatre, Perryville, Mo. Small town patronage.

SAILOR'S LUCK: Sally Eilers, James Dunn—Fast
moving comedy. Sammy Cohen almost steals the
show. It will please all who like sailor pictures. I

think the picture would have been much improved if

the drunk had beeni left entirely out of it. I could
not appreciate him at all. Nobody seemed to think
that he was funny but several remarked that his joke
in this picture was the vilest they had ever heard
and that they were shocked that such things are
permitted in pictures. Played Apr. 2-3.—Mrs. Edith
M. Fordyce, Princess Tlieatre, Se'lma, La. General
patronage.

SECOND HAND WIFE: Sally Eilers, Ralph Bel-
lamy—Somewhat second hand satisfaction. Just a long
drawn out lot of dialogue. No comedy relief. Very
slow and dragged. Had plenty walkouts. Played
Apr. 24.—Thomas E. Orr. Liberty Theatre, Attalla,
Ala. Small town patronage.

SIX HOURS TO LIVE: Warner Baxter, Miriam
Jordan—We are disappointed in Fo.x this year. Last
year Fox released a fine group, but so far this year
they have not been so good. Played Jan. 9-10. Run-
ning time, 80 minutes.—C. A. Jordan, Opera House,
Cogswell, N. D. Small town patronage.

STATE FAIR: Will Rogers, Janet Gaynor, Sally
Eilers, Norman Foster, Lew Ayres—A very fine pic-
ture that will do extra business. Played Apr. 9-10-11.
Running time, 100 minutes.—Mrs. P. J. Zorn, Hippo-
drome Theatre, Julesburg, Colo. General patronage.

STATE FAIR: Janet Gaynor, Will Rogers, Lew
Ayres—Good picture, but not worth any more than
other Will Rogers pictures and did not do any more
business although heavily advertised.—E. N. Collins,
Star Theatre, Humble, Texas. General patronage.

STATE FAIR: Janet Gaynor, Will Rogers—A pic-
ture fit for the gods. It has everything for the small
town. Just a downright good old hokum plain-folk
picture, and how the old folks did enjoy it. Business
above average, and it should be. One heck of a swell
picture. Played Apr. 11-12-13.—Jack Green, Geneseo
Theatre, Geneseo, 111. Small town patronage.

STATE FAIR: Will Rogers and all star-One of
the best pictures we ever played. Did the best busi-
ness, and gave the best satisfaction of any picture
we have played in the past year. Just the kind for
towns of this size. I can't understand why they put
in one little dirty scene in such a clean picture, unless
they are waiting censure. Good pictures that please
the general public now are mighty scarce. 'The pub-
lic is asking for good, cle'an entertainment. They
have got sick of rotten stuff and even the roughnecks
comment and walk out on them. The only comment
we had on this picture was, why did they put this
little spot in so good a picture?' The picture gave
100% satisfaction. Played Apr. 16-17.—Bert Silver,
Silver Family Theatre, Greenville, Mich. Town and
country patronage.

STATE FAIR: Will Rogers, Janet Gaynor—One of

the finest pictures Rogers ever made and did nice
l>usiness compared with usual business. It's a real

picture and only one scene, where Sally Eilers takes
her country sweetie in her bedroom and gets in

something "comfy," a beautiful negligee, and then
they cuddle up on the divan for a few moments. Next
scene the negligee is hanging across the foot of the
bed post and you can hear Sally and her boy friend
making swee't love to each other in the most endear-
ing tones. You can't .see them, but the whole scene
suggests that they are beliind the negligee on the bed
together. I am not very much old fashioned. I like

a little spice of life as most normal people do. But
I cannot understand why producers and directors want
to almost ruin a beautiful high class picture like this

with a scene that appeals to the baser instincts of

humanity. It shows the trend of mind and thought
of those who are responsible for making the pictures
we have to show to our patrons. Played Apr. 24.

—

Thomas E. Orr, Liberty Theatre, Attalla, Ala. Small
town patronage.

TOO BUSY TO WORK: Will Rogers—Rogers' fans
will enjoy this picture and it will draw in some that do
not attend regularly. Played Mar. 13-14. Running
time, 74 minutes.

—

C A. Jordan, Opera House, Cogs-
well, N. D. Small town patronage.

TOO BUSY TO WORK: Will Rogers—Very good.
Some of our patrons seemed to think it as good as
"State Fair." Played Apr. 2-3-4. Running time, 70
minutes.—Mrs. P. J. Zorn, Hippodrome Theatre,
Julesburg, Colo. General patronage.

MGM
FAST LIFE: William Haines—A very good action

type picture with enough comedy and wisecracks to
make it very entertaining. Far from being a special.
Played Apr. 1-2.—M. F. Bodwell, Paramount Theatre,
Wyoming, 111. Rural patronage.

FAST LIFE: William Haines—Here is a picture
that ought to please everybody. It has action and
comedy, with a good old belly laugh here and there
that is refreshing. Cliff Edwards was very good, too,
but can't see that he stole the picture, as I've seen in
other reports. The verdict of our patrons on this
was, "great!" "Hard to beat!" Played Apr. 2-3.

—

Jack Greene, Geneseo Theatre, Geneseo, 111. Small
town patronage'.

THE MASK OF FU MANCHU: Boris Karloff— ff

you like snakes in wholesale lots, play this. But for
those that do not, it's terrible. Why?—J. J. Hoft"-
man, Plainview Theatre, Plainview, Neb. General
patronage.

PACK UP YOUR TROUBLES: Laurel and
Hardy—Here's a real comedy, and has a lot of draw-
ing power. Best Friday and Saturday business in
months, and everyone liked it even though we were
late in showing it.—J. J. Hoffman, Plainview Theatre,
Plainview, Neb. General patronage.

RASPUTIN AND THE EMPRESS: Ethel, John,
Lionel Barrymorc—A good picture to poorest business
in months. Not small town film.—C. M. Hartman,
Liberty Tlieatre, Carnegie, Okla. Small town patron-
age.

RASPUTIN AND THE EMPRESS: Ethel, John,
Lionel Barrymore—A great picture that failed to do
average business. It is very hard to sell a picture of
this type in a small town. The patrons that appre-
ciate the Barrymores and what they stand for in the
theatre will enjoy this immensely. Outside of this
select bunch, it failed to please 50%. I suggest you
screen it before you play it .so you will know what
you are getting and what you have to sell. I believe
it is about three reels too long, as it contains a great
many scenes that can be eliminated with ease. The
performance of Lionel as Rasputin, the mad monk,
stands out well above the others. Running time, 123
minutes.—H. B. Schuessler, LaFayette Tlieatre,
LaFayette, Ala. Small town patronage.

THE SECRET OF MADAME BLANCHE: Irene
Dunne—A very good picture. Great acting by the
star. I call it a good projfrani picture.—Bert Silver,
Silver Family Theatre, Greenville, Mich. Town and
country.

THE SECRET OF MADAME BLANCHE: Irene
Dunne—Splendid. If Dunne is popular in your locality
you can't miss on this one. It is one of the few Metro
picture that have made mone'y for me this year.
Played Apr. 16-17.—Edith M. Fordyce, Princess
Theatre, Selma, La.

SON DAUGHTER: Ramon Novarro, Helen Hayes
—This is for high class patronage only. It is a cos-
tume picture, and will not be liked in small towns.
Helen Hayes' acting in this one is the finest I have
ever seen. It did not draw at all, and I lost plenty
on it. The few who came to see it praised it highly.
I have stopped pushing pictures that I know will not
be liked, for the few who want to see that type of
picture will come anyway, f would rather the others
would save their money for another night and be
pleased. After all, we have to keep them pleased to
keep them coming. Played Apr. 11-12.—Edith M.
Fordyce, Princess Theatre, Selma. La. General
patronage.

SON DAUGHTER: Ramon Novarro, Helen Hayes
—No business, and no wonder. All right for a China-
town theatre where they like Chinese goings-on, but
for entertainment for the masses it isn't there. Very
tiresome and irksome. Work of the stars very good.
Story okay, but it lacked something very much.
Played Apr. 9-10—Jack Green, Geneseo Theatre,
Geneseo, 111. Small town patronage.

THE SON DAUGHTER: Ramon Novarro. Helen
Hayes—Wonderful acting wasted on a picture that
does not appeal to one in twenty. Chinese shows are
on the spot here. Just took in enough to pay the help
the last night. Helen Hayes is great and Novarro is

a favorite here but they just do not like that type
of show. Played Apr. 12-13.—Gladys E. McArdle, Owl
Theatre, Lebanon, Kan. Small town patronage,

STRANGE INTERLUDE: Norma Shearer, Clark
Gable—Pleased about 507<;. The acting great, but
story not for small town. Norma and Clark age too
fast in the end. Look like 75 years old, and should
be about 50.—J. J. Hoffman, Plainview Theatre, Plain-
view, Neb. General patronage.

STRANGE INTERLUDE: Norma Shearer, Clark
Gable—We did as much business as expected on
"Strange Interlude" in view of our situation out here,
and it was more generally praised than we hoped for

after all the small town rumors about it. It wasn't
just what our customers liked best, but was passable.
Played Apr. 11-12-1.1—Elaine S. Furlong, Star
Theatre, Heppner, Ore. Small town patronage.

THE WHITE SISTER: Helen Hayes, Clark Gable
—Excellent picture. Extra drawing power.—R. V.
Fletcher, Lyric Theatre, Hartington, Neb. General
patronage.

Monogram
JUNGLE BRIDE: Anita Page, Charles Starrett—

This is really a splendid picture if you play it away
from anything else resembling jungle. Sound above
the average. Our patrons are "fed up" on jungle
stuff, but they came to see this one.—Amuzu Theatre,
Inman, S. C. General patronage.

LUCKY LARRIGAN: Rex Bell, Helen Foster-
Fairly good western production. This time society's

favorite son goes west. This feature is in a way
identical to the previous release starring Rex Bell.

Unconvincing action mars considerable length of the

picture, but situations and dialogue produce a few
laughs to balance and uphold the production, John
McCarthy wrote, directed and adapted the story; too

much work for one man to do perfectly, but this pic-

ture is a panic compared with the last one he
directed. This western will pass unnoticed as to its

class standing as far as observations of western fans

are concerned. Played Apr. 15. Running time, 55

minutes.—William Dabb, Lyric Theatre, Shenandoah,
Pa. General and small town patronage.

SELF DEFENSE: Pauline Frederick—Screen ver-

sion of Peter B. Kyne's immortal novel, "The Just

Judge," has found its way to the talking screen with
apparently as great a success as the famous novel

itself. The foundation for the film is laid in a little

town in the backwoods of British Columbia. Pauline
Frederick, a favorite personality of the silent days,

in the stellar role, renders an exce'Uent performance
which proves that she still possesses fine dramatic
ability that will outshine some of our present stars.

Barbara Kent stands out prominently from the rest

with a striking impression of her characteristic role

and her beauty and personality register with deftness

se'ldom found in other feminine players on the screen.

Claire Windsor comes next and shows a marked im-
provement in her screen work which predicts a

brighter future with more extensive roles. A com-
mendable supporting cast consisting of Robert Elliott,

Theodore Von Eltz. A host of others all deliver

acceptable work. Phil Rosen's capability in directing

and injecting humor into selected parts makes the

film both an entertaining and amusing program. This
is one of the finest productions of its type released

by an independent concern. Played Apr. 26-27.—

William Dabb, Lyric Tlieatre, Shenandoah, Pa.
General and small town patronage.

WEST OF SINGAPORE: Betty Compson—A very
good rough picture. Well acted. General satisfaction.

—Bert Silver, Silver Family Theatre, Greenville, Mich.
Town and country patronage.

Paramount
BLONDE VENUS: Marlene Dietrich—Drew well

and pleased. Business increased the second night.

Played Apr. 21-22. Running time, 93 minutes.—C. A.
Jordan, Opera House, Cogswell, N. D. Small town
patronage.

CRIME OF THE CENTURY: Stuart Erwin—

A

good murder picture that failed to draw.—C, M, Hart-
man, Liberty Theatre, Carnegie, Okla. Small town
patronage.

THE CRIME OF THE CENTURY: Stuart Erwin,
Wynne Gibson—This was a good mystery story,
though we have had plenty of them the last few
months.—Charles Lee Hyde, Grand Theatre, Pierre,
S. D. General patronage.

A FAREWELL TO ARMS: Gary Cooper, Helen
Hayes—I have delayed reporting on this picture for

two months that I might have a chance to cool off.

I thought it was a lovely thing made into a liability

through the immorality of Hollywood. Perhaps my
"hinterland" standards are too old fashioned, but I

know that this picture was seriously hurt by the loose
moral tone. The depression may put some brains into
Hollywood and I hope it carries some moral sense
along with it. One could not pick a flaw in the
acting nor in the production, but any one of the 50
exhibitors I can name could have taken a pair of
shears and made a beautiful picture out of this, while
the big boys in Hollywood made a vulgar thing of it

and T had plenty tell me so. There is a differ-
ence between love and lust and my screen cannot sell

lust and prosper.—Charles Lee Hyde, Grand Theatre,
Pierre, S. D. General patronage.
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FROM HELL TO HEAVEN: Carole Lombard—On
the "Grand Hotel" idea, but pleased my patrons bet-

ter than "Grand Hotel." Good, pleasing picture.—C.
M. Hartman, Liberty Theatre, Carnegie, Okla. Small
town patronage.

FROM HELL TO HEAVEN: Jack Oakie—Good all

around show on the "Grand Hotel" style. It will

appeal to all classes of fans. Played Apr. 23. Run-
ning time. 70 minutes.—I. W. Rawley, Ward Theatre,
Pismo Beach, Cal. General patronage.

GUILTY AS HELL: Edmund Lowe, Victor Mc-
Laglen—Here is a picture much better than the aver-
age with a title that hurt business. Too bad to label

a first class picture with an impossible title. Played
Apr. 14-15. Running time. 78 minutes.—C. A. Jordan,
Opera House, Cogswell, N. D. Small town patronage.

HELLO, EVERYBODY: Kate Smith—Swell little

program picture that did about average business on a

one day run. Kate's singing should be billed heavily
as well as Fannie Hurst's name. Very mediocre story.

Running time, 65 minutes.—H. B. Schuessler, La
Fayette Theatre-, LaFayette, Ala. Small town patron-
age.

HELLO, EVERYBODY: Kate Smith—Tliis is a
better picture than I anticipated. Kate Smith is a
pain in the eyes and they kept forcing her down our
throats through the center of the screen so I didn't
think much of the direction, but Kate can sing and
they let her do it a little and the story is interesting
and people like it.—Charles I^e Hyde, Grand Theatre,
Pierre, S. 1>. Small town patronage.

HORSE FEATHERS: Four Marx Brothers—Very
good. If you have not yet shown this one, by all

means do. It is hard to find anything any funnier.
Played Apr. 23-24-25. Running time, 68 minutes.

—

Mrs. P. J. Zorn, Hippodrome Theatre, Julesburg, Colo.
General patronage.

IF I HAD A MILLION: All star—Quite a lot of
extraordinary acting and it is sort of episodic. The
part that deals with the old ladies' home comes mighty
near being the high spot in all pictures this year.
It may be that it is late to show this one. While it

is a very fine production, business was poor. Played
Apr. 23-24-25-26.—W. H. Brenner, Cozy Tlieatre,
Winchester, Ind. General patronage.

ISLAND OF LOST SOULS: Charles Laughton—
Three cheers for the foreign countries who have
banned this picture, and shame on us for allowing
this to be shown anywhexe. Words fail me. Maybe
by combining Esperanto, Volopuk, Zahlensproche and
a few others as per the Motion Picture Herald it

would describe it, and if that won't do it, putrid will.

It actually sickened some of our patrons.—J. J. Hoff-
man, Plainview Theatre, Plainview, Neb. General
patronage.

KING OF THE JUNGLE: Buster Crabbe, Frances
Dee—Played this in the middle of the week and it held
up to little better than average biz. Plenty of excite-
ment and thrills. It pleased our customers. Play this
one up as something a little different in the way of
animal pictures.—L. A. Mercier. Electric Theatre,
Perryville, Mo. Small town patronage.

A LADY'S PROFESSION: Alison Skipworth—
Nothing big or pretentious, but sent them out satis-
fied. It's comedy minus hokum and gags. Played
Apr. 25-26. Running time, 70 minutes.— I. W. Rawley,
Ward Theatre, Pismo Beach, Cal. General patronage.

LOVE ME TONIGHT: Maurice Chevalier—A very
entertaining picture, especially liked by the ladies.
Chevalier's dialect a little hard to understand. Jean-
ette MacDonald excellent. Played Mar. 30-Apr. 1.

Running time, 86 minutes.—C. A. Cogswell, Opera
House, Cogswell, N. D. Small town patronage.

LUXURY LINER: George Brent—This is just
another picture, and will fill in a hot summer date.
It pleased those who came to see it, and you won't
be ashamed of it unless you have sold so many sex
stories that you blush to try to feed a stuffed crowd
more.—Charles Lee Hyde, Grand Theatre, Pierre, S.D.
General patronage.

MADISON SQUARE GARDEN: Jack Oakie-It is

good. The fight is staged to look as real as the real
thing. I believe most folks like a picture like this
one with lots of good, clean comedy and action. Played
to good business. Played Apr. 27-28-29.—W. H. Brem-
ner. Cozy Theatre, Winchester, Ind. General patron-
age.

NO MAN OF HER OWN: Clark Gable, Carole
f.ombard—This is a clever picture and I believe most
people liked it. It has a good story and entertains
After all, the story is the thing; you can't sell it, but
in spite of Clark Gable's ears and drowsy acting,
that is what people enjoy, cast to get them in and
story to make them like it. Charles Lee Hyde, Grand
Theatre, Pierre, S. D. Small town patronage.

RESERVED FOR LADIES: Leslie Howard—About
once a year I read too much and run a picture that
I know is foreign made, just because some sap who
is fed up on real entertainment writes a criticism and
says this punk foreign stuff will please them. It is
undoubtedly a fine English picture, but my last for
1933 and I am glad I made a mistake so early in the
year. Americans do not like foreign imitations.—
Qiarles Lee Hyde, Grand Theatre, Pierre, S. D. Gen-
e'ral patronage.

THE SIGN OF THE CROSS: Fredric March,
Ehssa Landi, Claudette Colbert—This is a wonderful
picture, hurt badly by the fact that my people have
a different moral standard than Hollywood, and this
appeals through name and advertising to the more

"POP" DIBBLE
CALLS IT A DAY

"Pop" Dibble—Joh7J Pierce Dibble

to no one—who gave his first motion

picture show in 1896 in Connecticut,

20 years after he had gone on the road

with stereopticons, is the subject of a

recent article in the Evening Press

at Muncie, Ind., where at 517 West
Adams street, he has made his home
since last winter when he moved from
Branford, Conn.

Silver mounted harness adorned the

horses that hauled "Pop's" wagon
about the countryside, from Rich-

mond to northern Maine and south-

eastern Canada. He purchased his

Kinetoscope from the late T/jomas A.
Edison for $110, also a copy of each

film he could get from Edison. The
films cost approximately $15 a reel

and were 50 feet long, but he cranked
them over and over as long as the

applause continued. After the Jise of
captions began, and the elderly ladies

asked him to stop the film so that

they could read them, Mr. Dibble had
to explain that if he did that the film

ivould catch fire.

"Pop" Dibble, now 79, retired re-

cently after many years of theatre

operation.

religious. I am sure, however, that this is a better
picture today than when first shown in New York,
and it isn't raw to the average movie fan. Catches
lots who go so seldom that they are not up to the
standard—and pardon me for using the "up."—Charles
Lee Hyde, Grand Theatre, Pierre, S. D. General pat-
ronage.

SIGN OF THE CROSS: Fredric March. Elissa
Landi, Claudette Colbert—A high class picture, an
epic, in fact, lavishly expensive in spectacular effect
and would have been a sensation if this had been the
only one of that kind. Parts well sustained by all
stars. First night a well filled house, but seats to
spare. Second night large falling ofT, and third night
hardly half a house. The inherent weakness in draw-
ing power lay in the fact that many had seen Cecil
DeMille pictures of this class, and having seen one,
much of the rest becomes a bore. There is no inherent
weakness in the picture as a picture. The director
possesses superior directing ability. The picture is
strong, virile and monumental. As an exponent of
screen expression we can hardly blame Cecil DeMille
for bringing out so much that was brutal, abnormal,
lascivious and vile in the later days of the Roman
Empire, for that is what the mass of the people want
today as in the days of Nero. Neither can we blame
tlie church people for being so sophisticated as to de-
cline to be lured into supporting those "inspired"
pictures where about two per cent is religious and 98
I)er cent vice. "The Sign of the Cross" has about as
much relation to the picture as an average title is
an index of the contents of the average picture. It
is liis "Sign of the Cross," or an obscure incident in
the history of the early martyrs. "In hoc signo
viiices" was of a much later date. In either case it
is misleading. Played March 29-30-31.—A. J. Gibbons,
Illinois Theatre, Metropolis, 111. General patronage.

WOMAN ACCUSED: Nancy Carroll—Double bill
fare. Played April 17-18. Running time, 70 minutes.—
I. W. Rawley, Ward Theatre, Pismo Beach, Cal. Gen-
eral patronage.

THE WOMAN ACCUSED: Gary Grant, Nancy Car-
roll—Good publicity makes this box office, but it

proves a mediocre picture. Cast is O. K., but you
can't take 12 leads and make a good one. The story
doesn't fit.—Cliarles Lee Hyde, Grand Theatre, Pierre,
S. D. General patronage.

RKO
THE CONQUERORS: Richard Di.x-One of the very

best. Pleased 100 per cent. Fine acting. Good story.
Plenty of action and everything to make a good pic-
ture. Played March 29.—Tliomas E. Orr, Albertville,
Ala. Small town patronage.

THE CONQUERORS: Richard Dix. Ann Harding-
Good picture. But their map of the United States had
Colorado's east boundary with a jab in it which put
us in Nebraska. Guy Kibbee and Edna May Oliver
are very good.—Mrs. P. J. Zorn. Hippodrome Theatre,
Julesburg, Colo. General patronage.

THE CONQUERORS: Richard Dix, Ann Harding-
One of the most pleasing pictures that we have shown
for some time. We had a little extra business because
of it being Easter Sunday. Had many favorable com-
ments from our patrons. Consider it far above the
average program picture. Played April 15-16.—M. F.
Bodwell, Paramount Theatre. Wyoming, III. Rural
patronage.

THE GREAT JASPER: Richard Dix. Edna May
Oliver—This is one sweet entertainment. It is a little

snappy, but the name and advertising indicates such
and therefore it draws that type of customer and
pleases them. "Sign of the Cross" drew the ministers
and then put on a hootch dance for them. 'This draws
the flappers and tells them snappy stories. It's good.
—Charles Lee Hyde, Grand Theatre, Pierre, S. D.
(lenera! patronage.

THE HALF NAKED TRUTH: Lee Tracy, Lupe
Velez—This is a good entertaining picture. Story good,
cast fair and both stars great. General satisfaction.
Played April 23-24.—Bert Silver, Silver Family The-
atre, Greenville, Mich. Town and country patronage.

HOLD 'EM JAIL: Wheeler and Woolsey—Business
somewhat above average. Patrons seeme'd to enjoy
the picture very much. Personally thought this one
only fair. The voice of Edna May Oliver does not
record well. Played April 22-23.—M. F. Bodwell, Par-
amount Theatre, Wyoming. III. Rural patronage.

LITTLE ORPHAN ANNIE: Mitzie Green—Fine for
the kids. They all liked it. Fair business. Played April
10.—Thomas E. Orr, Princess Theatre, Albertville,
Ala. Small town patronage.

LUCKY DEVILS: Bill Boyd, Dorothy Wilson—This
is a good "expose" of Hollywood and. though the pic-
ture will entertain. I believe the small town theatres
will do better business for the next few years if they
don't show it. I don't think it helps one sell illusion

and make it entertain to e.xpose it. If I was in con-
trol I would shelve this and keep it there.—Charles
Ijce Hyde, Grand Theatre, Pierre, S. D. General pat-
ronage.

LUCKY DEVILS: Bill Boyd, Dorothy Wilson-
Used this on Saturday to take place of a western, but
it did not click. Our Saturday trade just won't go in

when we don't have a western. Consider this a good
action picture, and should have done more than it did.

Played April 8.—Tliomas E. Orr, Liberty Theatre, At-
talla, Ala. Small town patronage.

MAN HUNT: Junior Durkin, Mrs. Wallace Reid—
Not good.—R. V. Fletcher, Lyric Theatre, Hartington,
Neb. General patronage.

NO' OTHER WOMAN: Irene Dunne, Charles BLck-
ford—This is another program picture, and one that
you need not be ashamed of. Irene does her stuff and
is very good. She is going to wear well and makes
friends with every picture.—Charles Lee Hyde, Grand
Theatre. Pierre, S. D. General patronage.

PENGUIN POOL MURDER: Edna May Oliver—

A

good comedy feature. Gave good satisfaction.—Bert
Silver, Silver Family Tlieatre, Greenville, Mich. Town
and country patronage.

ROCKABYE: Constance Bennett—Very disappoint-
ing. Not a good one from this star since "Common
I^w." She is just about finished here. Played March
27.—Thomas E. Orr, Princess Theatre, Albertville, Ala.
Small town patronage.

SAILOR BE GOOD: Jack Oakie, Vivienne Osborne
—A good program picture. Fine for Saturday show-
ing. Running time, 66 minutes.—Mrs. P. J. Zorn, Hip-
podrome Theatre, Julesburg, Colo. General patronage.

SCARLET RIVER: Tom Keene-About the best
westerner anybody could run. Played April 21-22.

Running time, 57 minutes.—I. W. Rawley, Ward The-
atre, Pismo Beach, Cal. General patronage.

THE SPORT PARADE: Joel McCrea—Just a fair

programmer which will get by on a Saturday with a
good bunch of shorts. The background and setting is

the whole show. Running time, 65 minutes.—I. W.
Rawley. Ward Theatre, Pismo Beach, Cal. Genera!
patronage.

SWEEPINGS: Lionel Barrymore—This is a dandy
show, rather heavy, but beautifully directed and acted
and the crowd enjoyed it. I am sure that twice as
many people' liked this as actually enjoyed "Rasputin"
and yet of course it didn't show to half as many peo-
ple.—Charles Lee Hyde, Grand Tlieatre, Pierre, S. D.
-Small town patronage.

TOPAZE: John Barrymore, Myrna Loy—Very fine
picture.—R. V. Fletcher, Lyric "Theatre. Hartington,
Neb. General patronage.

State Rights
THE BIG TOWER: All star—A fair picture. Action,

gangster and all around picture. Played it on double
bill and came out alive.—Bert Silver, .Silver Family
Theatre, Greenville, Mich. Town and country pat-
ronage.

Tiffany
THOSE WE LOVE: Lilian Tashman. Mary Astor—

This is a very good picture, but it did not draw due
to the poor title. If you can get them in to see it,

you can rest assured it will give satisfaction. Played
March 21-22.—Edith M. Fordyce, Princess Theatre,
Selma, La. General patronage.
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Tower
DRIFTING SOULS: Lois Wilson—A splendid, en-

tertaining picture. Star fine, cast good, story enter-
taining and clean.—Bert Silver, Silver Family Thea-
tre, Greenville, Mich. Town and country patronage.

RED HAIRED ALIBI: Merna Kennedy, Grant
Withers—A fairly produced gangster melodrama with
the accustomed underworld methods and developments
repeated once again. Theodore Von Eltz portraying
the racketeer, with that red haired personality Merna
Kennedy as the unsuspcting alibi, both turning in

line performances. Handsome Grant Withers, Pur-
nell Pratt and others bring up the under bill. Withers
has good acting powers, lie has proven time and time
again in his releases shortly before his absence that

he is capable of a wider range of characterization if

given an opportunity. Nothing outstanding in the

settings and story, the film moves at a snail's pace
throughout the entire performance. Dialogue and
direction expose the inferiority found in practically all

independent productions with a possible few excep-
tions. Better results could be obtained with less pat-

terning and more originality. Played April 20. Run-
ning time, 72 minutes.—William Dabb, Lyric Theatre,
Shenandoah, Pa. General and small town patronage.

United Artists
HALLELUJAH I'M A BUM: Al Jolson—Very or-

dinary entertainme'nt, sez I. If Al would open his

mouth, and pronounce his words so all could under-
stand him, perhaps it might be a fairly good picture.

His colored running mate is almost understandable.
There are times when one can catch a word or two
of what he is talking about. "A Bum" picture would
be a fitting title for it. No business, and I don't

wonder. Played April 25-27.—Jack Greene, Geneseo
"Theatre, Geneseo, 111. Small town patronage.

KID FROM SPAIN: Eddie Cantor—While it was a

good picture, with a beautiful chorus, and a fair

comedian, still it lack action, except in the last reel

where the bullfight takes place. That last reel is

worth a dozen ot the ones before it. Folks expected
more chorus work. Was rather draggy in spots. Fair

business. Shots of chorus at opening of picture were
great, and they were really beautiful. Played April
4-6.—Jack Greene, Geneseo Theatre, Geneseo, 111.

Small town patronage.

Universal
AFRAID TO TALK: Eric Linden, Sidney Fox—

Oh, it was all right, but this kind of a picture was
old after they made the first half dozen of gangster
flickers. No business, and no wonder. Played April
23-24.—Jack Gre>ene, Geneseo Theatre, Geneseo, 111.

Small town patronage.

ALL QUIET ON THE WESTERN FRONT: Lew
Ayres and all star—One of the most interesting pic-

tures that I have ever shown. We had never shown
this picture before, and re'ally was surprised at the
results. Business was a trifle better than usual and
every one was more than satisfied. If you have never
played this picture^ do so at once. It is good for

any time or any day of the week. They all know
about the picture, and all you have to do is let them
know when you are having it. Played March 11-12.

—

M. F. Bodwell, Paramount Theatre, Wyoming, 111.

Rural patronage.

THE COHENS AND KELLYS IN TROUBLE:
Charlie Murray, George Sidney—Best this pair has
ever made.—J. J. Hoffman, Plainview Theatre, Plain-
view, Neb. General patronage.

DOOMED BATTALION: All star-A great long
war story that was tiresome. Fine scenery. Would
have been great in the silent days. Acting bad,
what could be seen of it.—Bert Silver, Silver Family
Theatre, Greenville, Mich. Town and country pat-
ronage.

FLAMING GUNS: Tom Mix—One of the west west-
erns we ever played with Tom Mix, Ruth Hall and
William Farnum. Could not help but be a good one.

—Bert Silver, Silver Family Theatre, Greenville, Mich.
Town and country patronage.

THE FOURTH HORSEMAN: Tom Mix—Showed
this as my first bargain show at 10 cents and IS cents.

All children with coupons were admitted for a nickel.

Had just as many kids as we had adults. Showed to
more kids than we have had in the last two years.
Every one was pleased with the picture. Mix has
always been popular here. Had good attendance the
first day, but the second day was a complete flop.

Played April 19-20.—M. F. Bodwell, Paramount The-
atre, Wyoming, 111. Rural patronage.

HIDDEN GOLD: Tom Mix—Very good Saturday
picture. Played April 1.—Mrs. Edith M. Fordyce,
Princess Theatre, Selma, La. General patronage.

LAUGHTER IN HELL: Pat O'Brien, Gloria Stuart
—Attendance very poor. Patrons very disappointed,
especially the women patrons. They all complained
about this one. Played March 25-26.—M. F. Bodwell,
Paramount Theatre, Wyoming, 111. Rural patronage.

THE MUMMY: Boris KailofT—One of the poorest
pictures that I have ever shown. No plot and no
entertainment whatever. Imagine bringing a mummy
back to life that has been dead for thousands of

years. It was ridiculous. They certainly did pan this
one, and I for one don't blame them. Played March
18-19.—M. F. Bodwell, Paramount Theatre, Wyoming,
111. Rural patronage.

MY PAL THE KING: Tom Mix—If you can't get
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them in with this one, better shut up and quit. It

is decidedly the best western we ever put on our
screen, and made us money. Little Mickey Rooney
outshone Tom Mix.—Amuzu Theatre, Inman, S. C.
General patronage.

NAGANA: Tala Birell, Melvyn Douglas—Pretty
good. The animal fights were as good as anything
in "Bring 'Em Back Alive'."—E. N. Collins, Star
Theatre, Humble, Texas. General patronage.

OUT ALL NIGHT: Zasu Pitts, Slim Summerville—
Very interesting. This pair is always good for a
laugh, but Laura Hope Crews, as the mother of Slim,
steals the picture. Played April 23-24.—J. J. Hoffman,
Plainview Theatre, Plainview, Neb. General pat-
ronage.

PRIVATE JONES: Lee Tracy—A good comedy pic-

ture. If your public is not fed up on war pictures,

play it. Very good cast, and the small part Frank
McHugh has, helps a lot. Did very good biz with it

on a Sunday night.—L. A. Mercier, Electric Theatre,
Perryville, Mo. Small town patronage.

PRIVATE JONES: I.e'e Tracy—A good picture and
one that most people will like. Unlike "Cavalcade,"
it holds the interest throughout and has many laughs,
although it is mostly a character study.—E. N. Col-
lins, Star Theatre, Humble, Texas. General patronage.

PRIVATE JONES: Le'e Tracy—The most human
role Tracy has appeared it. While some parts are
illogical, this film was well received. Universal isn't

making many, but they are all good. Running time,

84 minutes.—I. W. Rowey, Ward Theatre, Pismo
Beach, Cal. General patronage.

ROME EXPRESS: Esther Ralston—Every one ex-

pected this to be good. A nice crowd came and then,

much to our distress, about a dozen walked out on it.

Out here, when one walks out, we notice it, but when
such a number leaves, it is something. Played April
16-17.—Elaine S. Furlong, Star Theatre, Heppner, Ore.
Small town patronage.

THEY JUST HAD TO GET MARRIED: Sliin Sum-
merville, Zasu Pitts—If we get more pictures like this

and "Fast Life" it won't be long until we will be
back on our feet again. We will wonder what that
depression animal looks like; in fact, forget that there
ever was hard times. Played April 16-17.—Jack
Greene, Geneseo Theatre, Geneseo, 111. Small town
patronage.

Warner
FORTY-SECOND STREET: Warner Baxter, George

Brent, Bebe Daniels—Did the best third night's busi-
ness my house has ever done, so I can give it no
higher praise. I also had the fun of writing the big-

gest average check I have written in my new the-
atre, so that should cinch the argument. It has every-
thing, and people know it. The tunes put it over, and
believe it will repeat every year as long as the War-
ners want to keep the print in shape. It is real musi-
cal comedy entertainment with a little plot and a lot

of fun and music.—Charles Lee Hyde, Grand Theatre,
Pierre, S. D. General patronage.

FORTY-SECOND STREET: Warner Baxter, Bebe
Daniels—Disappointed both in picture and box office

results. No outstanding stars, no beautiful sets, no
singing of any account and dancing numbers far short
of being wonderful. Story? Well, I wonder. Some
raved over it, and some said it wasn't so hot. Maybe
I am wrong. Who knows? Played April 18-19-20.

—

Jack Greene, Geneseo heatre, Geneseo, 111. Small town
patronage.

THE KING'S VACATION: George Arliss at his
worst and at that he is better than 90 t>er cent of the
actors who strut across the screen. I liked it, but
being below the entertaining value of his preceding
pictures, it is a disappointment to his admrers.

—

Charles Lee Hyde, Grand Theatre, Perre, S. D. Gen-
eral patronage.

LADIES THEY TALK ABOUT: Barbara Stanwyck
—The best thing in this one is the nice performance
given by Stanwyck. It is indeed a pleasure to watch
this girl work, for her acting stands out like a pim-
ple on your nose. This type of "Big House" picture
has been done, but this one pleased here and drew
average business. Played April 30. Running time, 68

minutes.—Steve Farrar, Orpheum Theatre, Harris-
burg, 111. Small town patronage.

LADIES THEY TALK ABOUT: Barbara Stanwyck
—This is another picture in which Barbara has slipped
a lot and this picture doesn't build her up. Warners
bought a lot of burned-out stars as they and we know
and their success this year has been in spite of these
stars, or perhaps they have depended on the well
known stars to carry weak stories and have given their

good stories to less known names.—Charles Le'e Hyde,
Grand Theatre, Pierre, S. D. Small town patronage.

LADIES THEY TALK ABOUT: Barbara Stanwyck
—A great picture for the small town exhibitor. Bar-
bara Stanwyck fine with very able support from
Preston Foster. Maude Eburne gave them a lot of

laughs, which is what they want these days. War-
ners are giving us some good pictures. Played April
15-16.—Gladys E. McArdle, Owl Theatre, Lebanon,
Kan. Small town patronage.

MYSTERY OF THE WAX MUSEUM: Boris Kar-
loff—A beautifully photographed picture, made all in

color. Some of the shots in this one stand out big.

This is perhaps one of the best horror and thrill pic-

tures we have ever had, but it comes at a time when
the public has declared thumbs down on this type of

screen play and we did no business with this. If you
can sell it, it will please. Played April 26-27. Running
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time, 70 minutes.—Steve Farrar, Orpheum Theatre,
Harrisburg, 111. Small town patronage.

MYSTERY OF THE WAX MUSEUM: Lionel At-
will, Fay Wray—This the best picture that did the
poorest business. I don't know why people didn't
want to see it, but believe it is the last of the horror
pictures. It was not terrible. It was well directed
and wonderfully photographed, but people feared it

would be just another evening of horror, and they
don't pay for that more than about once a year in

this country.—Charles Lee Hyde, Grand Theatre,
Pierre, S. D. General patronage.

ONE WAY PASSAGE: William Powell, Kay Fran-
cis—A very good program picture. Satisfaction about
50 per cent.—Bert Silver, Silver Family Theatre,
Greenville, Mich. Town and country patronage.

PICTURE SNATCHER: James Cagney—Here is a
natural for Cagney fans. We have never been able
to do much with Cagney. But if you have patrons
who like him, by all means play it. He is up to his

old tricks; in fact, he smacks two girls in the "kisser."
—L. A. Mercier, Electric The-atre, Perryville, Mo.
Small town patronage.

THE TELEGRAPH TRAIL: John Wayne—An
extra good, entertaining picture. Better than the
average westerns.—Bert Silver, Silver Family Theatre,
Greenville, Mich. Town and country patronage.

World Wide
BREACH OF PROMISE: Chester Morris, Mae

Clarke—^Just another picture to run on a night when
the admission is low or you are using double features.

It's not a bad picture, but has no drawing power and
never gets above the fair program class. We ran it

for 15 cents and it seemed to please that crowd.
Played April 28. Running time, 65 minutes.—Steve
Farrar, Orpheum Theatre, Harrisburg, 111. Small
town patronage.

RACETRACK: Leo Carillo, Kay Hammond—Just so

much footage. Carrillo tries hard, but he cannot do
it all by himself. With better supporting players this

would have been an average picture.—L. A. Mercier,

Electric Theatre, Perryville, Mo. Small town pat-

ronage.

Short Features

Capital
TRAGEDY OF MT. EVERETT: A great and en-

tertaining three-reel subject.—Bert Silver, Silver Fam-
ily Theatre, Greenville, Mich. Town and country pat-

ronage.

Educational
BOY, OH BOY: Andy Clyde—A funny two-reel

comedy.—Bert Silver, Silver Family Theatre, Green-
ville, Mich. Town and country patronage.

TORCHY'S KITTY COUP: Ray Cooke—Very good.

—Mrs. P. J. Zorn, Hippodrome Theatre, Julesburg,
Col. General patronage.

MGM
ALLEZ OOP: A wonder one-reel subject by a great

troupe of acrobats. More of this type of short sub-

jects would help any program.—Bert Silver, Silver

Family Theatre, Greenville, Mich. Town and coun-
try patronage.

BIRTHDAY BLUES: Our Gang—Good Gang com-
edy. Two reels—J. J. Hoffman, Plainview Theatre,

Plainview, Neb. General patronage.

NOW WE'LL TELL ONE: Charley Chase—Aver-
age Chase comedy.—Mrs. Edith M. Fordyce, Princess

Theatre, Selma, La. General patronage.

ROOSEVELT, MAN OF THE HOUR; Very inter-

esting. Two reels.—J. J. Hoffman, Plainview Theatre,

Plainview, Neb. General patronage.

TWICE TWO: Laurel and Hardy—A very funny
two-reel comedy.—Bert Silver, Silver Family Thea-
tre, Greenville, Mich. Town and country patronage.

Paramount
THE DENTIST: W. C. Fields—Good slapstick com-

edy.—Mrs. P. J. Zorn, Hippodrome Theatre', Jules-

burg, Col. General patronage.

IS MY PALM READ: Betty Boop—Poorest car-

toon we've ever had from Paramount, and just last

week reported that Paramount had the best one-

reelers. We book cartoons especially for the children,

and lately the horror craze has crept in. One reel.

—

J. J. Hoffman, Plainview Theatre, Plainview, Neb.
General patronage.

SCHOOL DAYS: Screen Song—Best Screen Song
made, and one that the entire family will enjoy. Sing-

ing very good. One reel.—J. J. Hoffman, Plainview
Theatre, Plainview, Neb. General patronage.

SCREEN SONGS: These cartoons with the bounc-
ing ball are excellent and get better with each issue.

—

W. L. Stratton, Challis Theatre, Challis, Idaho. Small

town patronage.

TIME ON MY HANDS: Ethel Merman—Fair. Car-
toon part good. Miss Merman good, but the song not

much. She is entitled to a song that has some melody.

This was lacking in "Time On My Hands."—D. E.
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Fitton, Lyric Theatre, Harrison, Ark. Small town
patronage.

THE SINGING PLUMBER: Donald Novis—Singing
by Novis very good.—Mrs. P. J. Zorn, Hippodrome
Theatre, Julesburg, Col. General patronage.

TRIAL OF VINCE BARNETT: Quite a thrilling

and funny short with something happening most of

the time. Dandy cast for a short.—Horn and Morgan,
Star Theatre, Hay Springs, Neb. Small town pat-

ronage.

RKO Radio
THE CURE: Charles Chaplin—These reissues of

Charles Chaplin prove very funny to most every one.

They are synchronized very good and add a touch of

something different to the program. Running time,

18 minutes.—W. L. Stratton, Challis Theatre, Challis,

Idaho. Small town patronage.

JITTERS THE BUTLER: Qarke and McCullough
—Good.—Mrs. P. J. Zorn, Hippodrome Theatre, Jules-

burg, Co. General patronage.

LOOPS, MY DEAR: Harry Sweet—This is a funny
two-reel comedy. Better than average.—Bert Silver,

Silver Family Theatre, Greenville, Mich. Town and
country patronage.

MICKEY'S APE MAN: Mickey McGuire—A very
funny kid comedy.—Bert Silver, Silver Family The-
atre, Greenville, Mich. Town and country patronage.

PENCIL MANIA: Tom and Jerry—Good. One reel.

—J. J. Hoffman, Plainview Theatre, Plainview, Neb.
General patronage.

PIANO TOONERS: Tom and Jerry—Vulgar. Noth-
ing funny. Showing the curves of fat women.—J. J.

Hoffman, Plainview Theatre, Plainview, Neb. General
patronage.

Universal
RADIO STAR NO. 2: Morton Downey, Lew Brown,

Ray Henderson—A splendid two- reel subject. Great
singing, but poor recording (the print we received).

—

Bert Silver, Silver Family Theatre, Greenville, Mich.
Town and country patronage.

Warner
WHAT AN IDEA: Broadway Brevities—The best

Brevity I have played.—Mrs. Edith M. Fordyce, Prin-

cess Theatre, Selma, La. General patronage.

San Salvador Exhibitor

Sends in New Reports
The alert Mr. O. Beer, manager of the Meardi-

Hermanos circuit in distant San Salvador, El Salvador,

Central America, continues his able comment oil

pictures that come his ivay:

GUILTY HANDS: MGM. with Lionel Barry more,
Kay Francis and Polly Moran—Fine picture. Busi-
ness above average.

ALWAYS GOODBYE: Fox, with Lewis Stone .ind

Elissa Landi—Stone is always a draw, but the pic-

ture is so slow and title without any interest, so

they let us alone after the release.

NIGHT WORLD: Universal, with M^e Clarke, Bo-
ris KarlofT and Lew Ayres—Clarke is cute. Karloff,
since "Frankenstein," a good drawer. Ayres is fine.

This picture will be a hit anywhere, as it has every-
thing any patron could ask for. Good music, ro-

mance, action, fighting, drama and some humorous
touch.

MARIDO Y MUJER: Fox, all-Spanish talking,

with Conchita Montenegro and George Lewis—Con-
chita has a good drawing power. Story appeals more
to the cheaper seats. Business above average.

GET RICH QUICK WALLINGFORD: MGM, with
William Haines, Leila Hyams and Jimmy Durante

—

Cast has a good draw at this end. Release did not
make much money, since we were releasing on the
same day a Spanish talkie, which of course did

harm to the other shows, but afterwards good busi-
ness with this one.

MAID TO ORDER: Artclass. with Julian Eltinge—
Spanish titles. Did please. Story new, not used
in other pictures. Gangster fights with some fun.

Eltinge plays part of a detective as a girl dancer.

THE SPIDER: Fox, with Edmund Lowe and Lois
Moran—Good picture. Fair business.

FRANKENSTEIN: Universal, with Boris Karloff.
Mae Clarke and Colin Qive—The hit of hits. Since the
world depression we never made a business like that.
Did show it on cur most expensive gala night and
sold every seat we had. Needed police force to keep
them away. After the last ticket was sold they
wanted to crash the gates. In the second exhibition a
few days later we made a higher gross than in the
average gala night release. This is the report of

our chief theatre. In the other theatres of our circuit

the hit was even more evident than at the _
head

theatre. After that we booked every Karloff picture
we could get hold of.

AS YOU DESIRE ME: MGM, with Greta Garbo
and Eric Von Stroheim—A fine picture. Greta is

great. But did only average business. They are
always afraid to get into another "Grand Hotel."

KIKI: United Artists, with Mary Pickford and
Reginald Denny—Picture is funny enough. Mary
isn't anv more the draw she was 10 years ago, so
only ordinary business.

THE UNEXPECTED FATHER: Universal, with
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CAPITOL
Their First Mistake MGM

MAYFAIR
Screen Snapshots Columbia

War Debts Invincible

PARAMOUNT
Screen Souvenirs—No. 1 0 .. Paramount

Song Shopping Par,^mount

RIALTO
Ain't She Sweet? Paramount

Dream Stuff Paramount

Hollywood on Parade—
No. 10 Paramount

Screen Souvenirs—No. 1 0 . . Paramount

RIVOLI

Radio Murder Mystery Universal

RKO MUSIC HALL
Bubbles and Troubles RKO Radio

The Druggist's Dilemma. . . .RKO Radio

RKO ROXY
False Alarm Columbia

My Pal the Prince Universal

ROXY
Flame of the Pacific Beverly Hills

Pictures

Flowers and Trees United Artists

Tongue Twisters Master Art
Products

Walpi Principal

STRAND
' The Grip Vitaphone

Poor Little Rich Boy Vitaphone

Rambling Round Radio Row
No. 4 Vitaphone

Slim Summerville and Zasu Pitts—The only failure

we got among a lot of hits from Universal. The
censors prohibited it, as they said that it is even
too silly for kids. It was the best thing censors did

in the last century.

LASCA OF THE RIO GRANDE: Universal, with

Dorothy Burgess, Leo Carrillo and Slim Summerville

—

.\n outstanding picture among westerns. It has fine

songs appealing to the classes. Made good business.

STRANGERS IN LOVE: Paramount, with Fred-
ric March, Kay Francis, Stuart Erwin, Juliette Comp-
ton—A good picture. Every one liked it, but no draw.

THE MIRACLE MAN: Paramount, with Chester
Morris and Sylvia Sidney—Thought it a fine picture,

hut just average business, as Paramount sent us the

last six months' pictures below average and patrons

don't have any confidence any more in Paramount
pictures. For this reason we want to make a smaller

contract than so far possible with them.

SOUS LES TOITS DE PARIS: Paramount, with
Albert Prejean and Pola lUery—All French talking.

They went out by the dozen. Story impossible and
dull. Didn't please even the whole French-speaking
community. No action : just dull and dumb.

HELL DIVERS: MGM, with Wallace Beery, Clark
Gable, Conrad Nagel and Dorothy Jordan—The sec-

ond best picture dear old Leo sent us the last three
months. A fine draw. Plenty came to see it again.

Good business on release and repetitions.

ARSENE LUPIN: MGM, with John and Lionel
Barrymore and Karen Morley—One of those pictures

which makes every showman happy to have a con-
tract with MGM. Good business in every show.

THE SKY BRIDE: Paramount, with Richard Ar-
len. Jack Oakie and Virginia Bruce—One of the two
only good pictures we got from Paramount the last

six months among 30 dull ones. Made good business
with that.

EL PAYASO: Paramount, with Meg Leomier and
Roberto Rey—All dubbed Spanish talking. Dialogue
fairly good. Did please.

THE CUBAN LOVE SONG: MGM. with Lawrence
Tibbett, Jimmy Durante, Ernest Torrence, Lupe
Velez and Karen Morley—The best picture we got
from dear old Leo the last six months. Good draw-
ing power at release and repetitions.

THE PASSIONATE PLUMBER: MGM, with
Jimmy Durante and Buster Keaton—A fine picture.
They liked it.
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IL EST CHARMANT: Paramount, with Henry
Garat, Meg Lemonier and Dranem—All French talk-

ing. A fine musical comedy. I thought it a big hit,

but somehow it failed to draw. Pleased every one
who saw it. Discounting the rnoney paid by the

French speaking community, business was not even
average. It seems to me they do not like any more
musical comedies.

EMMA: MGM, with Marie Dressier—Marie Dressier

is great. She has a great drawing power.

MURDER BY*THE CLOCK: Paramount, with Wil-
liam Boyd and Lilyan Tashman—Good drawing on
release, but patrons were disappointed. Not enough
horror, later on, nose dive.

THE WET PARADE: MGM, with Dorothy Jor-

dan and Lewis Stone—A good picture, but no draw-
ing, as there is no interest for the U. S. A. pro-

hibition question at this end.

THIS IS THE NIGHT: Paramount, with Roland
Young, Charles Ruggles and LiU Damita—We were
under obligations to release this on our gala night;

every one disappointed. This class of picture has no
drawing power any more at this end.

VIENNESE NIGHTS: Warner. Has a few fine

waltzer melodies and songs, that's all. Story im-
possible. Gay life of Vienna of the early seventies

(which was a time of awful depression after a lost

war) as they think in Hollywood it was; uniforms
of the World War period, music and places which
didn't exist at that time. May I make a suggestion
to Warner for a new picture about a story like this

one, but with an American background: Title: Nights
in Washington, D. C. Time: Civil War. Place:

Madison Square Garden in Danville. A few girls of

good Puritan breeding after a lot of beer drinking,

start singing tango melodies and are joined by sev-

eral Confederate officers clad in the smart uniforms of

West Point 1953 cadets. After a little singing each
girl goes with an officer in the nightly woods, which
is highly enjoyed, by their Puritan Parents, who at

the beginning had not even allowed their daughters
to go near the young men to whom they were en-

gaged. Then the only thing which is still needed
is a fine old Southern lady saying when she gets

excited: "G'd damn," or "Me big- chief Itzi Horo-
witz." But the worst of all is that there is no inter-

est any more for waltzer melodies and even less for

musical comedies.

LA INCORRIGIBLE: Paramount, with Enriqueta
Serrano and Tony d'Algy—All-Spanish talking. Didn't
show it—picture too bad.
SHIPMATES: MGM, with Robert Montgomery,

Dorothy Jordan and Hobart Bosworth—Fine picture.

This cast has a good draw. Good business.

UN CABALLERO DE FRAC: Paramount, with
Roberto Rey, Gloria Guzman and Rosita Diaz—All

Spanish talking. Story has neither head nor tail.

Average business due to cast, as Rey and Guzman
draw. They liked it, I don't know why.

OUR BLUSHING BRIDES: MGM, with Joan Craw-
ford, Robert Montgomery and Anita Page—Good
business, had a good draw, especially with women,
due to fashion review in this picture.

Erpi Club Holds Fifth

Annual Banquet in N. Y.
The staffs of Electrical Research Prod-

ucts' various New York divisions who are

members of the Erpi Club, attended the as-

sociation's fifth annual banquet last Thurs-
day evening, at Martin's Grill on Broad-
way. Conducted by the club's bowling

league, the affair was featured by the award-
ing of prizes to winners in the regular

bowling tournament. Tom Craig, of the

home office, was master of ceremonies.

George Friedl, research engineer, is presi-

dent of the Erpi Club.

First place in the tournament was won by
a team, of the sound receivers' department,

composed of Frank Kelty, Frank Ungro,
Charles Olajos, Ed Wagner and Bob Hoar.
Individual high gross and net was won by
Charlie Schaumberg; Frank Mudra won
the individual high gross series, and Frank
Graham the individual high gross and high

net games.

MGM Wins Contract

Suit in Minnesota
MGM is winner of a suit tried in Minne-

sota district court against Walter S. Bell and
E. R. Johnson, operators of the Princess the-

atre at Roseau, Minn., charging breach of

contract. MGM alleged that after entering
contracts for features and short subjects

the defendants played and paid for only

half of them. The court granted judgment
for the full amount of the contract prices.

The defense had claimed restraint of trade

and unreasonable contracts.
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THEATRE RECEIPTS 111!

Theatre receipts for the calendar week ended May 6, 1933, aggregated $1,108,-

51 I from I 16 houses In 20 key cities of the country, a gain of $46,030 over the

previous calendar v/eek, ended April 29, when I 16 theatres in 20 cities grossed a total

of $1,154,541. No new high individual theatre record figures, and four new low

record figures were established during the more recent period, which compares
with no new "highs" and three new "lows" for the preceding week.

{Copyright, 1933: Reproduction of material from this department without credit to Motion Picture Herald expressly forbidden)

Theatres
Boston

Fenway 1.800 30c-S0c

Keith's 3,500

Keith-Boston .. 2,900

Loew's State ... 3,700

Metropolitan

Paramount

4,350

1,800

Buffalo

Buffalo 3,500

Century 3,000

Great Lakes ... 3,000

Hippodrome .... 2,100

30c-S0c

2Sc-50c

2Sc-S0c

30c -65c

30c-50c

30c -5Sc

25c

25c-40c

25c

Current Week
Picture

"The Mind Reader" (F. N.) and
"Terror Aboard" (Para.)

"Kiss Before the Minor" (U.)..

"Sweepingrs" (Radio)

"Loolving Forward" (MGM)...,..

'revious Week
Gross Picture Gross

10,(X)0 "Central Airport" (F. N.) and..
"Hello, Sister" (Fox)

. 10,500

19,000 , 18,500

18,000 "Out All Night" (U.) 17,500

18,000 "Secrets" (U. A.) '
. 18,500

"Song of the Eagle" (Para.).... 34,500 "Cavalcade" (Fox) "... 34,000

"The Mind Reader" (F. N.) and 12,500
"Terror Aboard" (Para.)

"Secrets" (U. A.) 12,200

"Sailor's Luck" (Fox) and 6,100

"Secrets of Wu Sin" (Chesterfield)

"Rasputin and the Empress" 9,200

(MC;M)
"Strictly Personal" (Para.) and 5,100
"Trick for Trick" (Fox)

"Central Airport" (F. N.) and.... 13,000
"Hello, Sister" (Fox)

"The White Sister" (MGM) 18,300

7,400"Mystery of the Wax Museum"..
(W.B.) and "A Lady's Profession"

(Para.)
"Central Airport" (F. N.)

"Hallelujah, I'm a
and "Forgotten"

Bum" (U. A.)
(Chesterfield)

7,500

6,600

High and Low Gross
(Tabulation covers period from January, 1931

to date)

High 12-5 "Frankenstein" 27,00t

Low 3-9-33 "When Strangers Marry".. 12,000

High 4-9-32 "Steady Company" 26.000

Low 3-9-33 "Topaze'' 11.000

High 6-18-32—
"Hell Divers," "Possessed" and 1 26.000
"Sin of Madelon Claudet" i

Low 3-9-33 "Men Must Fight" 11,000

High 1-31 "No Limit" 44,500

Low 3-9-33 "King of the Jungle" 26,500

High 3-28 "My Past" 39.500

Low 3-24-33 "Our Betters" 5,800

High 2-14 "Cimarron" 25.600

Low 3-24-33 "Hello, Everybody" and I

'•Parachute Jumper" ( 4.700

High 8-8 "Politics" 35.100

Low 4-14-33 "Rome Express" 5,400

High 2-14 "Free Love" 26.101)

Low 7-16-32 "New Morals for Old" 4.200

Lafayette 3,300 25c

Chicago
Chicago 4.000 35c -68c

McVickers .... 2,284 25c-50c

Oriental 3,940 35c-68c

Palace 2,509 35c-75c

Roosevelt 1,591 25c-S0c

United Artists. 1,700 35c-68c

Cleveland

Allen 3,300 lSc-35c

Hippodrome 3,800 15c-35c

Mall 753 15c-25c

RKO Palace.... 3,100 25c-40c

3,400 25c-40c

1,900 25c -35c

Warner's Lake.. 800 25c-40c

Denver
1,500 25c-40c

1,700 15c-25c

2,500 2Sc-50c

Orpheum 2,000 25c-40c

2,000 25c-40c

Detroit

2,750 25c-40c

2,700 15c-40c

5,100 lSc-40c

4,000 25c-50c

3,000 25c- 50c

United Artists.. 2,000 25c-50n

"Constant Woman" (World Wide) 6,400

and "Men Are Such Fools" (Radio)

"The Barbarian" (MGM) 28,000

"Sweepings" (Radio) 10,5(K)

(9 days)
"Cavalcade" (Fox) 14,500

"King Kong" (Radio) 14,200

(2nd week)
"Pleasure Cruise" (Fox)

"Daring Daughters" (Tower) and 5,900
"Soldiers of the Storm" (Col.)

Tlie Working Man" (W. B.).

"Pleasure Cruise" (Fox) anl....
'Reform Girl" (Tower) (25c-35c)

7,200

9,300

3.030

4,000"Tire Big Cage" (U.)
(4 days)

"Parole Girl" (Col.)

(5 days)
"Trick for Trick" (Fox) 1,500

"So This Is Africa" (Col.) 7,500

'Pick Up" (Para.)..... 7,600

"Looking Forward" (MGM)...... 6,503

"The Keyhole" (W. B.) 4,000

'King Kong" (Radio) 5,5CO

(8 davs)
'So This Is Africa" (Col.)...

'The Wliite Sister" (MGM).

5,250

.10,003

"King Kong" (Radio) 8,000

(8 days)
"Looking Forwjrd" (MGM) .... 1,100

(4 days)
"A Lady's Profession" (Para.).. 1,000

(3 days)

Below the Sea" (Col.) 4,500

'Looking Forward" (MGM) 7,600

'Cohens and Kellys in Trouble"... 7,100

(U.) and "The Fighting President"
(U.)

'The Barbarian" (MGM) 10,100

"Rasputin and the Empress" .... 12,400

(MGM)
"The White Sister" (MGM) 7,300

(2nd week)

'Central Airport" (F.N.).. 22,000

'Mussolini Speaks" (Col.) 2,000

(3 days)
"A Bedtime Story" (Para.) 9,000

(2nd week)
"King Kong" (Radio) 25,400

(1st week)
"Today We Live" (MGM) 7,000

'Secrets" (U. A.).
(2nd week)

!,000

"Rome Express" (U.) and 3,000

"Hypnotized" (World WideJ

"Smoke Lightning" (Fox) 1,400

"Sweepings" (Radio) 10,000

'Cavalcade" (Fox) 12,500

'Sailor's Luck" (Fox) 4,000

"Elmer the Great" (F. N.) 4.500

"Destina:tion Unknown" (U.)

(6 days)
"The Death Kiss" (World Wide)

"A Bedtime Story"

"The Great Jasper" (Radio) 6,000

(6 days)
'Blondie Johnson" (F. N.) 4,500

3,000

2,700

(Para.) 11,000

"Out All Night" (U.). .300

"Blondie Johnson" (F. N.) 5,200

"Cavalcade" (Fox) 9,100

(2nd week)

"Today We Live" (MGM) 14,200

"A Bedtime Story" (Para.) 11,600

(2nd week)
"The White Sister" (MGM) 12,100

(1st week)

High 4-11 "Ten Cents a Dance"..
Low 2-10-33 "Hypnotized" and 1

"Trailing the Killer" J

High 1-23-32 "Two Kinds of Women".
Low 12-22-32 "The Match King"
High 2-7 "Doorway to Hell"
Low 2-10-33 "Hello, Everybody"
High 3-7 "My Past"
Low 3-24-33 ''The Big Cage"
High 4-2-32 "Cheaters at Play"
Low 12-15-32 "False Faces"
High 4-11 "Dishonored"
Low 3-3-33 "Luxury Liner"
High 3-21 "City Lights"
Low 3-17-33 "Perfect Understanding".

High 1-30-32 "Hell Divers"
Low 3-3-33 "Infernal Machine" and

"Exposure"

24.100

5.100

67,000
20.0nr

38,170

5,500

46,750
12.0n0

33.000
14.000

30.350
6.2no

46,562
6.80C

26,000

1,800

High 5-2 "Laugh and Get Rich" 40,000

Low 5-5-33 "So This Is Africa" 7,500

High 12-5 "Possessed" 30,000

Low 5-5-33 "Pick Up" 7,600

High 10-3 "Five Star Final" 15,000

Low 7-4 "Big Business Girl" 2.000

High 8-8 "Politics" 25,000

Low 3-23-33 "Gear All Wires" 6,000

High 1-10 "Hell's Angels" 22.000

Low 5-4-33 "Looking Forward" and I

"A- Lady's Profession" 1 2,100
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Theatres Current Week Previous Week

Hollywood

W. B. HoUywood 3,000 2Sc-S0c

Indianapolis

Apollo 1,100 25c-40c

Circle 2,800 25c-40c

Indiana 3,300 2Sc-40c

Palace 2,800 25c-40c

Kansas City

Mainitreet 3,049 25c-40c

Midland 4.000 2Sc

Newman 2,000 25c-50c

Uptown 2,000 2Sc-40c

Los Angeles
Loew*! State ... 2,416 2Sc-40c

Paramount 3,596 25c-40c

RKO 2.700 2Sc-S5c

W. B. Downtown 2,400 2Sc-50c

W. B. Western. 2,400 2Sc-S0c

Minneapolis

Century 1,640 2Sc-40e

Lyceum 1,800 25c-40c

Lyric 1.238 25c-40c

RKO Orpbeum.. 2,900 25c-S0c

State 2,300 25c-S5c

World 400 25c-7Sc

Montreal
Capitol 2,547 25c-60c

Imperial 1,914 25c-60c

Loew-a 3.115 2Sc-7Sc

Palace 2.600 25c-75c

Princeti 2,272 25c-60c

New York
Aitor l.iao 55c-$2.20

Cameo 549 25c-75c

Capitol 4,700 35c-$1.6S

Mayfair 2,300 35c-8Sc

Palace 2,500 25c-75c

Paramount 3,700 35c-99c

Rialto 2,200 40c-6Sc

RiToU 2,1(0 40c-85c

RKO Muiic Hall 5,945 35c-$1.65

RKO Roxy .... 3,700 35c-$1.6S

Roxy 6,200 23c- 55c

Strand 3,000 25c-8Sc

Oklahoma City
Capitol 1,200 10c-40c

Criterion 1,700 10c-55c

liberty 1.500 10c-35c

Mid-Weit 1,500 10e-55c

Pietura

"Elmer the Great" (F. N.) 9,800

"Christopher Strong" (Radio).... 3,000

"A Bedtime Story" (Para.) 8,000

••Crime of the Century" (Para.).. 6,000

••Secrets" (U. A.) 6,500

"Out All Night" (U.) 7,000

(8 days)

•'Secrets" (U. A.) 9,800

(7 days and Sat. midnite show)

"Song of the Eagle" (Para.) 6,000

(6 days and Sat. midnite show)
(25c-40c)

"Elmer the Great" (F. N.) 3,000

"The White Sister" (MGM).... 13,607

"Song of the Eagle" (Para.).... 14,750

"The Fighting President" (U.) and 3,000

"Out All Night" (U.) (4 days)

"Elmer the Great" (F. N.) 13,200

"Central Airport" (F. N.) 5,700

'Pick Up" (Para.) 4,500

"The Big Cage" (U.) 3,000

"Murders at the Zoo" (Para.).... 2,000

"Sweepings" (Radio) 6,000

"Central Airport" (F. N.) 6,500

"Be Mine Tonight" (U.) 1,500

••The Keyhole" (W. B.) and 12,000

•'Grand Slam" (F. N.)

"Mirage de Paris" (French) 2,000

"King of the Jungle" (Para.).... 13,000

"Cavalcade" (Fox) 10,500

(2nd week)

"Oliver Twist" (Monogram) and.. 7,000

"Sailor Be Good" (Radio)

"Hell Below" (MGM) 12,701

(2nd week)
"M" (Para.) 1,750

"Looking Forward" (MGM) 43,568

"Bondage" (Fox) 7,000

(2nd week—5 days)
"Cavalcade" (Fox) 11,000

'•Song of the Eagle" (Para.) 18,300

"So This Is Africa" (Col.) 9,500

(2nd week)

"A Bedtime Story" (Para.) 21,100

(2nd week)
"Zoo in Budapest" (Fox) 61,240

"Diplomaniacs" (Radio) 26,764

"Past of Mary Holmes" (Radio).. 19,000

"42nd Street" (W. B.) 17,231

(8th week)

"Picture Snatcher" (W. B.) 3,200

"Gabriel Over the White House" 4,500
(MGM)

"Hello, Sister" (Fox) 1,000

(4 days)
"Rome Express" (U.) 1,000

(3 days)
"Elmer the Great" (F.N.) 3,000

"Central Airport" (F. N.).

High and Low Gross
GroM (Tabulatiom covers period from January, 1*31

to date)

10,500 High 2-7 "Little Caesar" 30,000
Low 11-7 "Honor o£ the Family" 7,000

"King Kong" (Radio) 3,500

"Parole Girl" (Col.) 4,000

"Girl Missing" (W. B.) 13,000

"Today We Live" (MGM) 6,000

"King Kong" (Radio) 2,000
(2nd week-4 days)

"Rasputin and the Empress" 17,000
(MGM)
(7 days and Sat. midnite show)

"Ex-Lady" (W. B.) 3,500
(6 days and Sat. midnite show)

'Cavalcade" (Fox) 2,000
(2nd week-4 days)

'Cavalcade" (Fox) 16,083

"A Bedtime Story" (Para.) 14,500
(2nd week)

"Our Betters" (Radio) 6,100

"Central Airport" (F. N.). 12.750

"The Keyhole" (W. B.) 7,200

"The Keyhole" (W. B.) 4,000

"Kiss Before the Mirror" (U.) 3,000

"Hello, Sister" (Fox) 2,000

"The Vampire Bat" (Majestic).... 10,000

"Cavalcade" (Fox) 8,000

"Be Mine Tonight" (U.) 1,750
(2nd week)

"Be Mine Tonight" (U.) and 11,000
"The Mind Reader" (F. N.)

"Les Deux Orphelines" (French).. 1,500

(2nd week)

"Clear All Wires" (MGM) 13,000

"Cavalcade" (Fox) 13,500

(1st week)

"Rome Express" (British) and 10,000

"There Goes the Bride" (British)

'Hell Below" (MGM) 13,911

(1st week-5 days and premiere)
"Kuhle Wampe" (Kinematrade) . . . 2,750

'Today We Live" (MGM) 27,974

(2nd week)
"Bondage" (Fox) 12,700

{1st week)

"Supernatural" (Para.) 23,300

"So This Is Africa" (Col.) 17,500

(1st week)

"A Bedtime Story" (Para.) 32,220

(1st week)
"The Working Man" (W. B.) 79,332

"Cavalcade" (Fox) 34,090

"Humanity" (Fox) 20,200

"42nd Street" (W. B.) 19,431

(7th week)

"Ex-Lady" (W. B.) 3,500

"A Bedtime Story" (Para.) 5,300

1,100

900

High 6-13 "Daddy Long Legs" 10,000
Low 3-10-33 "Topaze" 2,500
High 2-14 "Cimarron" 13,000
Low 3-3-33 "Sign of the Cross" 2,500

(Second run)
High 1-17 "Her Man" 25,000
Low 4-16-33 "The Big Drive" 5,000
High 5-2 "Trader Horn" 22,000
Low 3-3-33 "Gear All Wires" 3,500

High 1-9-32 "Peach o' Reno" 25,500
Low 3-7-33 "The Great Ja»per" 4,000

(Second week of itraight film policy.)
High 1-5-33 "Strange Interlude'^ 30,000
Low 12-8-32 "Man Against Woman"... 6.000

High 2-27-32 "Shanghai Express" 25,000
Low 4-28-33 "Ex-Lady" 3,500
High 1-10 "Girt of the Golden Weit".. 8,000
Low 5-21-32 "Lena Riven" 2,000

High 10-25 "Susan Lenox" 39,000
Low 3-5-32 "The Silent Witnesi" 6 963
High 10-31 "Beloved Bachelor" 41,000
Low 2-6-32 "Tomorrow and Tomorrow" 7,500

High 2-7 "Little Caesar" 27,000
Low 4-23-32 "Destry Rides Again" 6J00

High 5-30 "Kiki" 4 000
Low 1-24 "Men on Call" ijaOO

High 1-2-32 "Sooky" lOOOO
Low 3-10-33 "King of the Jungle" 3,500

High 1-10 "Just Imagrine"
Low 12-23 "The Guardsman" and )

"The Tip Off" f

High 1-17 "Oflfice Wife"
Low 4-14-33 "Alio, Mademoiselle"...

High 4-2-32 "Fireman, Save My Child"
Low 7-18 "Stepping Out"
High 4-2-32 "One Hour With You"....
Low 12-23-32 "Life Begins"

High 4-1

Low

18,000

8,000

10,000

1,500

16.500

9,000

19,500

8,500

"Circus Queen Murder" (Col.)..

(4 days)
"Destination Unknown" (U.)....

(3 days)
"Cavalcade" (Fox) 5,000

4-1 "City Lights" 22,500
12-23-32 "The Crusader" and )

"Hearts of Humanity" \

High 1-2-32 "Hell Divers" 24,216
Low 3-26-33 "The White Sister" 14,559

High 1-9-32 "Mata Hari" 110,466
Low 2-2-33 "Whistling in the Dark".. 23,600
High 12-12 "Frankenstein" 53.800
Low 3-10-33 "Racetrack" 7.100

High 2-7 "Finn and Hattie" 85,900
Low 2-2-33 "Hello, Everybody" 15,600
High 2-27-32 "Shanghai Express" 64,600
Low 6-27 "Dracula" and ) ^ cmi

"Hell's Angels" J
High 1-9-32 "Dr. Jekyll and Mr. Hyde" 67,100
Low 7-29-32 "Igloo" 8,000

High 1-1-32 "Delicious" 133,000
Low 1-26-33 "Air Hostess" 9,100
High 1-17 "Little Caesar" 74,821
Low 4-2-32 "The Missing Rembrandt".. 8,012

High 2-7 "Illicit" ll.OOO
Low 3-11-33 "From Hell to Heaven".... 1,350
High 2-21 "Cimarron" 15,500
Low 3-11-33 "Clear AU Wires" 1,800
High 1-24 "Under Suspicion" 7,200
Low 6-20 "Big Fight" and ) ^qq

"Drums of Jeopardy" )

High 9-19 "Young As You Feel" 11,000
Low 3-11-33 "F.mployees' Entrance" 1,400
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[THEATRE RECEIPTS—CONT'D 1

Theatres

Omaha
Orpheum 3,000 20c-40c

Paramount 2,900 2Sc-S0c

State 1,200 lSc-25c

World 2,500 25c-40c

Philadelphia

Arcadia 600 25c-SOc

Boyd 2,«)0 «te-SSc

Earle 2,000 40c-66c

Fox 3,000 3Sc-75c

Karlton 1,000 30c-S0c

Keith's 2.000 15c-3Sc

Locust 1,300 25c-55c

Stanley 3,700 40c-S5c

Stanton 1.700 30c-S5c

Portland, Ore.

Broadway 1,912 2Sc-40c

Liberty .... 1,800 15c -25c

Music Box 1,600 15c-35c

Oriental 2,040 25c-35c

Rialto 1,500 15c-25c

RKO Orpheum.. 1,700 25c-SSc

United Artists.. 945 25c-40c

San Francisco

Fox 4,600 10c-35c

Golden Gate .... 2,800 25c-65c

Paramount 2,670 25c-7Sc

St. Frandt .... 1,435 2Sc-50c

United Artiits.. 1,200 25c-SOc

Warfield ....... 2,700 35c-90c

Seattle

Blue Mouse ... 950 25c-50c

Fifth Avffliue... 2,750 2Sc-55c

Liberty 2,000 10c-25c

Music Box 950 2Sc-50c

Paramount 3,050 25c-55c

Rex 1,500 13c-25c

Roxy 2,275 25c- SOc

Washington

Columbia ....... 1.232 2Sc-40c

Ekrle .......... 2,323 25c-66c

FcT 3,434 2Sc-66c

Loew't Palace.. 2,363 35c-5Sc

IfetropoUtan ... 1.600 25c-S5c

Rialto 1.900 25c-5Sc

RKO Keith'.... 1.832 25c-SSc

Current Week Previous Week
Picture Grosa PfetUTB Gran

"Out All Night" (U.) and 4,500

"Mussolini Speaks" (Col.) (25c-40c)

(6 days)

"Today We Live" (MGM) ^,000

"Broadway Bad" (Fox) 900

(4 days)
"A Lady's Profession" (Para.)--.- 750

(3 days)
"Pick Up" (Para.) and 6,M
"The Mind Reader" (F. N-)

"Men Must Fight" (MGM) 1,200

"Secrets'*^^Tu. A.) 11,500

(6 days)
"A Lady's Profession" (Para.).... 13,000

"Zoo ^ in "^Bu^dapest" (Fox) 18,000

"The ''WWte'' Sister" (MGM) 6,300

(7 days)
"Soldiers of the Storm" (Col.).... 6,500

"Phanfom^Broadcast" (Monogram) 4,000

(6 days) (40c-55c)

"A Bedtime Story" (Para.) 11,500

"Picture '^Snatcher" (W. B.) 8,000

(6 days)

"Central Airport" (F. N.) 5,700

"Hello, Everybody" (Para.) 1,800

"Men Are Such Fools" (Radio).... 1.900

"42nd Street" (W. B.) 5,000

(3rd week)
"Destination Unknown" (U.) and.. 1,800

"The Fighting President" (U.)

"Out All Night" (U.) 6.000

"Today We Live" (MGM) 5,700

"Unholy Love" (Allied) and 9,300

"High Gear" (Hollywood)

"Out All Night" (U.) 13,500

"A Bedtime Story" (Para.) 16,500

"She Done Him Wrong" (Para.) 12,000

and "Employees' Entrance" (F.N.)

"Be Mine Tonight" (U.) 10,300

(3rd week)
"Today We Live" (MGM) 16,000

"King Kong" (Radio) 5,500

"A Bedtime Story" (Para.) 7,000

"Air Hostess" (Col.) 4,250

"King Kong" (Radio) 5,500

"Looking Forward" (MGM) 6,500

"The Telegraph Trail" (W. B.).. 2.500

"So This Is Africa" (Col.) 7,500

"Bondage" (Fox) 2,250

"Central Airport" (F. N.) 19,000

"Zoo in Budapest" (Fox) 20,000

"Cavalcade" (Fox) 17,000

"A Bedtime Story" (Para.) 4,500

(2tid week)
"Out All Night" (U.) 9,000

"World Gone Mad" (Majestic).... 2,500

(4 days)
"Below the Sea" (Col.) 2,000

(3 days)

"Sweepings" (Radio) 5,000

"Cavalcade" (Fox) 7,500

"King Kong" (Radio) 1,300

(4 days) (20c-50c)
"Trick for Trick" (Fox) 500

(3 days)
"Mystery of the Wax Musuem".. 4,750
(W. B.) and "Pleasure Cruise" (Fox)

"What I No Beer?" (MGM) 2,400

(6 days)
"The White Sister" (MGM) 7,000

(2nd week-4 days)
"Out All Night" (U.) 14,000

(6 days)
"Cavalcade" (Fox) 17,000

(2nd week-6 days)
"King Kong" (Radio) 3,800

(5 days)
"West of Singapore" (Monogram) 6,500

(6 days)
"Oliver Twist" (Monogram) 5,000

(2nd week-6 days)
"Central Airport" (F. N.) 10,000

(6 days)
"Ex-Lady" (W. B.) 7,500

(6 days)

"A Bedtime Story" (Para.) 7,300

"Grand Slam" (F. N.) 2,000

"Sailor Be Good" (Radio) 2,400

"42nd Street" (W. B.) 5,800
(2nd week)

"From Hell to Heaven" (Para.).. 1,700

"King Kong" (Radio) 5,000

"The White Sister" (MGM) 5,000

"Unwritten Law" (Majestic) and 10,350

"Iron Master" (Allied)

"King Kong" (Radio) 6,500

(2nd week-5 days)
"Central Airport" (F. N.) 11,000

"Men Must Fight" (MGM) and.. 7,500

"A Lady's Profession" (Para.)
"Be Mine Tonight" (U.) 10,000

(2nd week)
"The Keyhole" (W. B.) 20,000

"Our Betters" (Radio) 3,500

"The White Sister" (MGM) 8,000

"Officer 13" (Allied) and 4,250

"Midnight Warning" (Mayfair)
"42nd Street" (W. B.) 4,000

(4th week)
"Central Airport" (F. N.) and.... 5,500
"Pleasure Cruise" (Fox)

"Girl Missing" (W. B.) 2,300

"Child of Manhattan" (Col.) .... 7,000

"The Big Stampede" (W. B.).. 3,200

"Elmer the Great" (F. N.) 22,500

"Pleasure Cruise" (Fox) 22,000

"The White Sister" (MGM) 10,500
(2nd week)

"A Bedtime Story" (Para.) 9,000

(1st week)
"Be Mine Tonight" (U.) 5,000

(2nd weekj
"Mussohni Speaks" (Col.) and 2,500
"Parole Girl" (Col.) (4 days).
"The World Gone Mad" (Majestic) 3,000

(3 days)

High and Low Gross
(Tabulation covers period from January, 1931

to date)

High 2-14 "Cimarron" 25,550
Low 5-6-33 "Out All Night" and 1 .

"Mussolini Speaks" ]

High 4-23-32 "Tarzan, the Ape Man".. 13,750
Low S-21-32 "Wet Parade" and ) Annn

"Ifi Tough to Be Famous" )
'"^

High 3-14 "Trader Horn" 10,000
Low 2-10-33 "The Devil Is Drivine" ) i nm

and "The Intruder" (

'"^

High 4-11 "Men Call It Love" 16,000
Low 11-28 "The Cisco Kid" 4,500

High 12-17 "The Guardsman" 6,500
Low 10-1-32 "Make Me a Star" 1,500

High 1-5-33 "Breach of Promise" 29,000
Low 4-13-33 "Fast Workers" 12,000
High 2-7 "Man Who Came Back" 40,000
Low 6-18-32 "Mystery Ranch" 15,000
High 5-2 "City Lights" 8,000
Low 3-23-33 "Air Hostess" 2,500
High 1-30-32 "Arrowsmith" 27,000
Low 3-23-33 "Jungle Bride" 6,000

High 12-19 "Frankenstein" 31,000
Low 7-25 "Rebound" 8,000
High 3-21 "Last Parade" 16,500
Low 3-23-33 "Cohens and Kellys in

Trouble" 5,500

High 1-10 "Min and Bill" 21,000
Low 10-1-32 "The Crash" 2,800

High 3-21 "Trader Horn" 12,000
Low 2-10-33 "BiUion Dollar Scandal".. 1,000
High 2-14 "Cimarron" 20,000
Low 3-17-33 "Great Jasper" 4,000
High 1-10 "Hell's Angels" 12,500
Low 3-10-33 "Madame Butterfly" 1,600

High 1-3 "Lightning" 70,000
Low 5-5-33 "Unholy Love" and 1

"High Gear" J 9,300
High 2-9-33 "The Mummy" 25,500
Low 6-11-32 "Lena Rivers" 7,000
High 1-9-32 "The Champ" 35,600
Low 3-31-33 "The King's Vacation".... 9,500

High 3-14 "Parlor, Bedroom and Bath" 28,000
Low 4-6-33 "Grand Slam" 12,000

High 7-30-32 "Million Dollar Legs".... 18,500

Low 3-18-33 "From Hell to Heaven" )

and "Secret of Madame Blanche" ) 5,000

High 1-10 "The Lash" 11,500

Low 11-11-32 "Amazon Head Hunters" 3,008

High 2-28 "City Lights" ^, 14,000

Low 11-25-32 "The Crooked Circle".... 3.O00

High 1-10 "Paid" 18,000

Low 4-15-33 "Clear All Wires" and )

"Broadway Bad" 5 4,500
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ROUND TABLE CL
^An international association of showmen meeting weekly

in MOTION PICTURE HERALD for mutual aid and progress OP

KNOW YOUR PRODUCT!
By FRANK M. BOUCHER
Manager, Maryland Theatre, Hagerstown, Md.

Wide experience in the exhibition and distribution phases of

this indmtry gives weight to the views set forth by Frank M.
Boucher, the Club's Guest Editor this week. He sees the need

of more exhibitor representation and foresight in the planning

of pictures in the studios and, coincidentally, a recent report

from Hollywood indicates that this policy is being broadened

by at least one producing organization. To all members of the

Round Table Club the standing invitation to expression is again

conveyed. Additional Guest Editors signed this week include:

ANDY ANDERSON, Philadelphia; HARRY CRUEL, London,

England; FREDDIE SCHADER, Detroit; ERNIE SCHMIDT,
Peekskill, N. Y.; SONNY SHEPHERD, Miami; HAL SHERI-
DAN, Des Moines.

ONE of the first requisites of any theatre manager is a

thorough knowledge of the product which is being pro-

duced and that which he is going to show in his particular

theatre. I doubt if there is a better informed person on pic-

tures today than the theatre manager
—he sees every picture that is made,

he feels the audience reaction and he

judges the value of pictures by his box

office receipts. By the same token, I

wonder how many of our Hollywood
producers— how many of the sales

executives in the distribution depart-

ment have such knowledge.

It is true that with economic con-

ditions as they are today plus our bank

holidays, which still exist in certain

localities, good pictures make money.

Outstanding pictures make considerable money. One of the

greatest faults in our own business today is the lack of good
product. By an outstanding picture I do not necessarily mean
one that it nas cost seven hundred and fifty thousand to one

million dollars to produce. Some of the most appealing and
successful pictures at the box office have been those whose

production cost has not gone beyond two hundred and fifty

thousand dollars. I am, perhaps, a little more fortunate than

a good many of my brother managers, having spent con-

siderable time in the distribution end of our business and in

that capacity have some insight as to production values.

The majority of our pictures so far this season have been

produced either for art's sake or merely to fill out a production

schedule. Certainly a limited number has been produced

with the box office in mind. It is my personal opinion that

every studio should have a board comprised of a theatre

executive, a sales executive and a producer. Certainly out of

this combination, a new and finer understanding of what
theatre patrons desire should come.

With times as they are, we are in greater need of box office

attractions than ever before. When times were good, and
naturally with the advent of sound there were created in-

numerable potential patrons who came to our theatres almost

regardless of the attraction. That feeling, however, has now
worn off—^they are shopping for their entertainment and shop-

ping carefully. If our producers and distributors would take

the time to study the product which they are contemplating

or have made for general release. In the same spirit and with

the same amount of time that a theatre manager does, then

I feel sure that a great portion of our troubles would be over.

Another trouble that I find with our producing organizations

is their tendency to follow cycles. If such a condition does

not cease, the theatre managers. In time, will have to run a

"gang week" during which all "gang" pictures will be shown

and a "war week" during which all "war" pictures will be

shown. I would almost feel Inclined to recommend such a

procedure to break the cycle policy.

The motion picture theatre of today Is still the nation's

favorite center of entertainment. A little more Intelligent

planning and foresight on the part of producers will aid con-

siderably toward relieving the theatre manager of one of his

greatest worries. Consistently good pictures will certainly

bring the theatre back to a much better financial standing.

Don't blame all the bad business on theatre managers or

present economic conditions or bank holidays. Let Hollywood

and New York take a little of the blame for their lack of good
product and their lack of knowledge as to what the theatre-

going public really desires in entertainment. Let Hollywood

use a little more of judgment In the selection of stories, direc-

tors and stars. Let them be a little more human and intelligent

In the selection of supporting casts. After all, 95 per cent of

the American theatregoing public do not expect miracles

—

they merely want to be entertained. Correct these conditions

and you will solve the theatre manager's greatest difficulties.

At least one producing organization has been turning out con-

sistently good product. Let us hope for more.
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QUICK SERVICE IDEAS THAT WORKED
WILLIAM T. (BILL) BURNS Is proving

himself a credit to the amusement busi-

ness. That is proven by the write-up given

him recently by the local newspaper follow-

ing the showman's activities at the Rialto

Theatre, Rosllndale, Mass. The clipping

was forwarded by Tom Morrissey, acting

assistant manager of the house and a great

Burns' booster.

RAMON COLLINS, of the Avalon The-

atre, Montgomery, Ala., continues to utilize

his desired flair for straight heads and

"sock" copy in Ms poster advertising. It

works wonders for Ray.

JAMES F. LUNSFORD, assistant man-

ager of the Palace Theatre, Phoenix City,

Ariz., continues to aid his chief on show

selling and one of his recent activities was

the "Word Game" advertised by means of

heralds in which free tickets were offered

to persons building up the most five-letters

words from the sentence "Freaks Are Not
All Born." The stunt was In advance of

"Freaks" and clicked well.

MORRIS ROSENTHAL, managing Ar-

cadia Theatre, Wilmington, Del., is an ace

when it comes to promotions, so it is no

surprise to find him tying up national pub-

lications and obtaining permission to stuff

circulars in the periodicals plugging his film

attractions.

JOSEPH KINSKY, city manager for Pub-

llx Theatres in Sioux City, Iowa, featured

a lobby display on "They Just Had to Get
Married" by cutting In half an old Essex

car and dressing the back portion up In the

fashion cars are decorated for newlyweds.

A cut-out of the two featured players

showed through the rear window. The car

was painted with appropriate copy and a

circular cut-out beaverboard, placed on

the tire rack, plugged the picture. An-
other Interesting sales angle was the Invi-

tation to the wedding herald, made up In

formal style. Incidentally, for "Wax Mu-
seum," Krimsky used a technicolor herald

designed by C. W. Peterson, manager of

the Princess. The multi-colored effect was

produced through the delicate blending of

printer's inks on the press plate, at no extra

cost. If you'd like one of these heralds,

why not drop Krimsky a note?

RICHARD MOSS of the RKO Theatre,

Los Angeles, Cal., keeps the ball rolling by
turning out complete campaigns on every

picture he offers the public. Letters;

teaser trailers; personal endorsements; soda

fountain tie-ups; special sandwiches, etc.-—
the sex and many other showman angles are

but routine work for Dick. But, then, for

all of us, too. Right?

IRVING WATERSTREET, manager of

the Victory Theatre, Salt Lake City, Is

reported doing nicely with a new series

of revival nights. . . .

PICK UP THIS ONE!

Duke Wellington, premier artist for the
New York Paramount and a number of
other Broadway houses, weekly effects some
excellent displays, and we are passing along

this White Way front in the event you
might want to use it on some picture, as it

is easily adaptable.
A long beaver board background under

the marquee furnished the setting for cut-

outs of Sidney and Raft. To the left of
the player's heads their cut-out names were
nailed. Note the copy atop the center
cut-out plugging the picture. Equally in-

teresting Is the stage show plug, con-
structed on the front of the box office. The
colors were exceedingly attractive.

EDWARD (EDDIE) SELETTE, live-

wire showman of the Broadway Theatre in

Chelsea, Mass., accomplished, in one week,

the following: "Free Beer tie-up in connec-

tion with "Flesh"; a toy automobile six

feet long to be given youngsters having
largest amount of votes {given with each

Saturday matinee ticket); fine institutional

heralds; free living rootn suite promoted
from a local furniture dealer; and a unique

card, signed "The Girl in the Box-Office"
in which she expressed amazement at the

wonderful policy being planned for the

theatre.

ORESTES MAORIS, of the Temple The-

atre, Wellsvllle, N. Y., didn't let the recent

bank holiday knock the house for a loop.

He staged a minstrel show in which all par-

ticipants were kiddies between six and 12

years old. An added Inducement was given

the youngsters In the form of free tickets

for canvassing neighbors, handing out her-

alds and obtaining friends' promises to be
on hand. It was a sell-out both nights of

the show.

ELY E. SEFF, managing Rialto Theatre,

Sioux City, Iowa, received some fine pub-
licity on "Air Hostess" by effecting a tie-

up with the local United Air Lines repre-

sentative and the pair crashed the newspa-
pers as well as creating an effective window
display.

A. MASSON, manager of the Oakwood
Theatre, Toronto, Ontario, Canada,
adopted a novel herald to publicize his

picture, theatre and free parking space.

The herald, done in black and white, car-

ried effective copy and was enclosed in

an envelope which carried a scare-head,

"Let's Stay Native." . . .

TOM KANE, manager of the Fox
Sequoia Theatre, Redwood City, Calif,,

promoted successfully a "Merchant's Bet-

ter Times Week." Had full-page ad, free

displays, and even gave away merchandise.

All at no cost. . . .

H. E. WILTON, who for 13 years has

managed the Strand Theatre in Hamilton,

Canada, mails out invitation cards to kid

members of the Mickey Mouse Club on
their birthday. The card entitles the young-
ster to bring both his father and mother
as guests. ... .

FLOYD MAXWELL delivered an inter-

esting talk on the motion picture industry

in Portland, Oregon, to members of the

Junior Chamber of Commerce. Mr. Max-
well is manager of the local Orpheum. ...

WALLY CALDWELL, manager of

Loew's Valentine Theatre, Toledo, Ohio,

obtained a front page editorial from

Paul Block on "The White Sister" in the

Toledo "Blade." This, plus an editorial by
Grove Patterson, editor-in-chief, helped

sell the picture. . . .

JOHN C. BLACK, handling the Garden
Theatre, Davenport, Iowa, employed two
effective little stunts to help sell "What,
No Beer?" One idea was attaching a

pretzel to a small card carrying copy on
the picture. The other slant was a card

made up in the form of a beer drinking

permit, plugging picture and theatre. Both

cards were distributed on the streets. Black

relates that few of them found their way
to the sidewalk. . . .

STANLEY W. LAWTON, managing
director of the George M. Cohan The-

atre In New York City, Inaugurated a

price Innovation for the White Way by
offering two features, one a hit of past

years, the other a current film, at nom-
inal matinee and evening prices—fifteen

and a quarter.

AL ZIMBALIST continues as the Little

Bo Peep and Tell columnist for the

New Jersey Dough Getters of the War-
ner Jersey Division. Al says the English-

men say, "I sye, old deah, but can you

spahe two nickels without undue embarrass-

ment?"
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SHORT SUBJECTS VITAL TO PROGRAM!
Trend Away from Dual Feature

Again Stresses Importance of

Shorts; Are Business Builders

If Properly Grouped and Sold

By G. B. ODLUM

THE growing tendency toward deflating

the Double Feature idea brings back to

the spotlight with increasing vigor the use-

fullness and flexibility of the short feature

program, particularly since bookers have

constantly used the double feature idea as

a dump (or sluff) for weak sisters of the

screen.

The Short Feature well selected and an-

nounced in ad copy should and does eri-

hance the program feature and can and will

build business if properly grouped and built

into a coherent entertainment.

The "Shorts" program selected with care

and built into a program of entertainment

similar to the method with which vaude-

ville programs were arranged in the dim

days of "Flesh," and selecting from this

program a second headline for your ad

copy, has just as much selling power as a

two feature show with no shorts for a

buildup. ,

For instance—a redhot item from the

News Reel of the Moment—A Big Name

from Your Comedy or Featurette Special-

say Little Jack Little-Morton Downey or

Laurel and Hardy is just as eye-arresting as

a comparatively unknown European star in

some imported feature contrasted against

the big spread of the principal feature dis-

played in your copy and the buyers' reac-

tion is just the same ; for showgoers of to-

day are supreme show shoppers, and the

writer has noted that relatively more in-

quiries are made for Mickey Mouse, or any

other cartoon and many other shorts, than

for any obscure feature added as "Extra"

to the program or any other selling line be-

ing used at the moment.

Again the flexibility in program of the

short subject as against the double feature

is immeasurably in favor of the shorts and

any programmer will verify the difficulty of

satisfactorily programing the two full-

length features for B. O. value and over-

time hazards.

This writer, listening consistently to cus-

tomers' comments, has found that the one

program feature which is asked for more

PUZZLE y CRAZE
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G. B. Odium and S. S. Solomon, whose
africles on fhe value of short subjects ap-

pear on this page, need little introduction

to the majority of Club members. Both

are showmen of wide experience and well

qualified to present their views. The
former has been recently engaged with

management of the Capitol and Colonial

Theatres, Elmira, N. Y., and prior to this

assignment had charge of the Capitol, a

Warner affiliation in Wheeling, W. Va.

Although at present active in the radio

broadcasting field he has plans under way
to re-enter showbusiness proper at an early

date. "Sig" Solomon will be recalled as

having contributed many valuable articles

to this department on different phases of

showmanship. He is city manager of Publix

interests at Youngstown, Ohio, with head-

quarters at the Paramount Theatre.

than any other, including the feature, is the

cartoon, and the asker is invariably not a

child. The middle aged, the school girl, the

under twelve tencenter, all join in the

chorus of applause for the "short" through

their continuous questionnaire relative to

cartoon or News, or what have you, indi-

cates definitely that a small screen item is

of value and is a factor in the build up of

patronage.

The Mayor of a certain city recently told

me his boys came to all the westerns—his

wife to the serious subjects and he, the

Mayor—only came to the show to see the

cartoons and the News.
A recent addition to the short subjects

has included many famous radio celebrities

and without boosting for any particular

brand of film makers' productions this

writing cannot be complete without men-

tioning the value of these popular names.

These are worthy of big type in any ad

copy to the standard city theatre patronage

. and. customers' comments have been clamor-

ous of their praise of the advent of the

radio star to the screen. Some of the con-

tinuity has not been so good, but the indi-

vidual presentation of the celebrity-per-

forming their well known favorite numbers

has and will be an asset to the program of

shorts.

A recent buildup on the kiddie klub idea,

which certainly helped cartoons to their

pinnacles of popularity with the younger

element, was developed by one manager

into a radio tieup sponsored by the asso-

ciation of commerce and presented on the

air as the Kareful Kiddies Klub with

Mickey Mouse pins as the official badge of

the Klub. The tieup was clinched by the

Safety League in connection with the an-

nual "Safety Week."
Many other obvious devices for boost-

ing the "short subject" can be utilized and

the care and sincerity with which these

odds and ends of screen entertainment are

assembled and presented can certainly lend

box office value for offsetting the weak
second feature on the lengthy, unwieldy

double feature program. The average payee

at the box office comes to see either one or

the other of these feature length stories,

with the direct result that should the pay-

ing guest have to sit throughout the feature

they did not wish to see, it is done with

a yawn. The result is not satisfactory;

whereas the same screen time used for a

(Continued on page 67)

Quality and Program Balance

Highly Innportant Phases of

Short Subject Booking; Good
"Cook" Can Blend Properly

By S. S. SOLOMON

C IRST, last, and foremost let's not forget

that we are still in the show business;

and whatever the policies or wherever the

theatre, it is our conscientious responsibility

to serve entertainment one hundred per

cent.

Much too often does the average manager
say to himself, "Well, now—my feature is

steventy minutes and we must have a two-
hour show ; therefore I'll book in enough
shorts to make up the differehce in time."

How many of us are guilty of placing just

film and footage on the screen without re-

gard to quality or program balance?
True enough, in this age of double fea-

turing, abnormally long and short features,

presentations, combination policies, and
what-not, the box-office value of the one
and two-reelers is practically negligible.

Taking it for granted that the short feature

will not bring in an appreciable amount of

money at the box-office, isn't it just as true

that a manager's problem is not only to

bring the patrons to the box-office, but also

to satisfy them?
I believe the best method to pursue in

selecting the shorts or any one program is

to try to place one's self in the mind and
attitude of mister, missus, or miss average
local theatre-goer. I have always attempted
to blend talking picture entertainment sim-
ilar to that of vaudeville performances and
building around the feature to yield the

proper amount of blending and contrast

which can only be determined by a smart
mixture of showmanship and appreciation

of the clientele you are trying to interest.

To attempt to set-up a definite system for

the booking of short subjects would not be
unlike attempting to season all kinds of food
for all palates with the same kinds and
amount of seasoning products.

Truly, the short subject is the spice of

the program, and only a conscientious and
indulgent "cook" can mold a properly
blended program.
While we agree that the women-folk are

the backbone of screen entertainment, we
must not neglect the men and children. If

the feature is a western, let's add a domes-
tic two-reel comedy and possibly a pictorial

and cartoon. If we have a sex-feature,

give the boys a sport-reel or a fast-action

comedy with the same program. Naturally,
if your feature is catering to one element,
it would be suicide to force any short sub-
ject on them that would yield very little

entertainment. As an illustration, if any
manager would spot a fashion reel on the
same program with "The Big Drive" he
should be . . . well, you name the punish-
ment !

The merchandising of shorts—to my
mind—should be essentially institutional.

Unquestionably, a theatre builds up a defi-

nite reputation as to short subject enter-

tainment that is a distinct asset or liability.

I can very definitely tell you of a theatre
in this very city that many would-be

(Continued on page 67)
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DISPLAY OF UNIQUE
COINS HELPED BILL
BROWN SELL PICTURE
Unique displays continue to be made by

William Brown, manager of the Marboro
Theatre, Brooklyn, and a member of the

Randforce Circuit of that city.

This time we present for your inspection

the results of a tie-up Bill made with a

numismatist over in New York City and
the idea came with knowledge that Chase
National had a window display of rare old

coins. Not to be outdone by Chase when
"Silver Dollar" came along the display

shown in the accompanying photo was ar-

ranged and the coins from all over the

world attracted plenty of attention. The
piece at lower left is a 22x28 entitled "Five
Thousand Years of Money," published by
the local bank.

We've had the privilege of publishing
photos and accounts of a number of

Brown's displays and this one is right in

BEAVERBOARD 'PLANE

Brown's unique display!

line with his usual ef¥orts to create some-
thing outstanding. Bill probably has an-
other one up his sleeve by this time and
we'll do our best by it when it arrives.

Down in Virginia

Charles S. Roth, formerly of Staunton,
Va., has been assigned management of the
Warner-Virginia Theatre, Harrisburg, Va.-
Charles H. McKinney, former manager of
the Harrisburg house, is now in charge of
the Strand Theatre in Staunton.
The Newmarket Theatre, New Market,

Va., which recently showed "Grand Hotel"
to large audiences at advanced admission
rates, is now working on a 15 and 25 cent
scale. General reduction in rates among
other Virginia houses are reported under
way.

AD MAT SERVICE
COMPLETE NEWSPAPER CAMPAIGNS
(10 Ads) on all nationally released
feature pictures sent from one source.

Also

A MONTHLY GENERAL SERVICE
of seasonal and attention - getting
borders, ads, miscellaneous slugs, etc.

Centralized Service insures Economy
and Efficiency. . . New low service
charge to meet reduced budgets.

^mtj to

UNITED THEATRE ADVERTISERS, Inc.
550 W£ST 42„j STREET, NEW YORK CITY

THE EPIC

ANAlt

The display shown above was created by
Herbert Morgan of the RKO Proctor's The-

atre, Schenectady, for "Air Mail" and was
not just an ordinary, painted affair but a

giant beaverboard 'plane with wings extend-

ing out into the lobby. When the windows
were lighted, the effect was striking against

a black background.

CARROLL SENT OUT
LETTER OF CHEER
DURING THE PANIC

Among the first batch of "Bank Holi-

day" gags to reach this office was a letter

sent out to patrons by Chas. P. Carroll,

managing director of the Academy of Mu-
sic, New York City.

He called upon the public to have faith

in the new administration at Washington,
saw the country-wide condition as one to

test the fibre and patriotism of all citizens

and announced that the Academy would ac-

cept legal scrip should that form of currency
be put into circulation. It was further pointed

out that in times of stress a few hours
spent in a theatre would provide the diver-

sion so necessary to worn nerve forces.

Carroll coined a slogan "You Can't Stop
America" and featured it at the close of
the letter, stating further: "We Preach It.

. . Practice It. . . And Reverently Hope
To Perpetuate it I"

Carroll's letter was nicely timed and writ-

ten and we sincerely believe it was read to

a finish by many persons in the neighbor-
hood of his theatre. After all, a theatre is

a most important institution in any com-
munity and a message of good cheer from
the management is certainly not amiss.

L SCHNITZER MADE
EFFECTIVE DISPLAY
FOR "NIGHT MAYOR"
A display made for "Night Mayor" by

Louis Schnitzer, manager of the Benson
Theatre, Brooklyn, N. Y., recently attracted

plenty of attention and effectively helped sell

the attraction.

It consisted of six 8 x 10 photos of former
mayors of New York City and a centre 11

X 14 of former Mayor Walker disporting
himself on a pair of skiis. The main copy
read: "Were Any of These Former Mayors
'Night Mayors'?" Copy below read: "I'll

Match My Private Life With Any Man's !—
Says Lee Tracy in 'The Night Mayor'."
We received the above through the cour-

tesy of assistant manager Walter Goldstein
and we have his word for it that the dis-

play was effective exploitation. Regards to

your Chief, Waler.

LOBBY "SPEAKEASY"
HAD TOWN TALKING
ABOUT BEER PICTURE

Promoting more than 200 cases of soft
drinks from a local bottling company, Her-
man C. Bamberger, manager of the Para-
mount Theatre, Middletown, Ohio, effected
a corking lobby display for "What, No
Beer?"

In fact, we think Herman's gag was so
well done that we are showing a photo of
it: re-creation of a regular bar, and placed
in the lobby of the theatre. Free drinks were
advertised several days in advance, both in
the newspapers and on the screen. A large
poster in a number of important windows
also heralded the stunt.

The poster carried copy : "Free Drinks in

Middletown's Newest Speakeasy—In the
Lobby of the Paramount Theatre—C'mon
in and Have One on the House!"
Perhaps you have a spot for this stunt

Real barroom atfnosphere!

on a future campaign, and if you don't hap-
pen to have one right now then file the gag
away for use when you need it, as the bar
can be constructed at little or no cost. Her-
man, incidentally, secured the services of

a bartender from the bottling company.

ROUND TABLE BIOGRAPHIES
Sammy Siegel, whose application for

membership accompanied this information,

enjoys the enviable distinction of having
started in the thea-

tre business as a
protege of the "one
and only" Eddie
Hitchcock. Sam's
own sworn state-

ment reveals that

he was a salesman
for a corset manu-
facturing company
prior to that time.

He originally
served with Hitch-
cock in the pub-

licity department of Fox West Coast Thea-
tres in Seattle, later was publicity director

for John Danz's Sterling Chain Theatres
in the same city, also handled publicity for

the Seattle division of Universal Chain The-
atres, and publicized grand opera with
Hitchcock for the American Broadcasting
Company in Seattle.

.Sam is now handling publicity material

and exploitation for the John Hamrick cir-

cuit, comprising nine theatres in Seattle,

Tacoma and Portland. He lists his birth-

place as Little Falls, Minnesota, with the

approximate date of birth November 11,

1902. He modestly admits that he is single,

and encloses his photo "in hopes. . .
."
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BOX OFFICE VERSUS HOT WEATHER!
Now's the Time To Plan Your

Summer Campaign and Knock

"Old Sol" For the Count of

Nine During the Hot Months

AT this season it is to be taken for

granted that the preliminary steps in

your plans for the summer, such as

overhauling and cooling system, cleaning,

changing the general scheme of lighting,

checking up in general, etc., have been made,
if you are part of a chain theatre organiza-

tion you have undoubtedly been in touch

with headquarters and made the necessary

arrangements ; if you are an independent

operator you have probably mapped out your
campaign in your own way. If you haven't

given this matter the proper attention it

would be well to do so at once. Summer
has a habit of bursting upon us all of a

sudden.

Propaganda!

Who made your cooling plant? If you

don't know, find out and write for photos

and literature on refrigeration. Last season

a host of managers succeeded in getting

their local newspapers to run stories and
cuts explaining how theatres are cooled.

The subject is interesting to the layman.

Don't Freeze Thenn Out!

Many managers have found to their dis-

may that they over-stressed the word "Re-

frigeration" in all mediums of advertising;

in fact, patrons began to shiver every time

they saw the word associated with a theatre.

This, combined with a deluge of national

advertising on home refrigeration, led them
to think of ice-boxes instead of a "Comfort-

ably Cool" auditorium. Be reasonable in

your claims. We believe it will pay in the

long run. If you haven't a cooling system,

forget that old line of "Twenty Degrees

Cooler Inside," for a long suffering public

is altogether wised-up to that one. Try
green lights, silent fans, draperies in keep-

ing with the season and attractive lobby

displays; or else, get that cooling system

installed at once. Competition is too keen

today to resort to artifice.

Still Shivering!

Fronts can also be overdone in the mat-

ter of icicles, scenes from Labrador and
other points North, creating the impression

that one is about to enter an igloo. Here
again it is well to strike a happy medium.
Small cutouts of Eskimos, Polar bears and

fringes of icicles will serve to carry out

the idea, just as well as an overabundance
of this sort of thing. It is also well to con-

fine lobby posters to blues, greens, yellows

and whites. Reds suggest warmth. As to

lamps, use frosted hulbs instead of plain

ones.

Tie-up With a Florist

Fern baskets, palms and various other

cool looking plants lend a particularly in-

viting appearance to any man's theatre.

You can save yourself a piece of change by

trying your brand of salesmanship on the

leading florist. See if you can sell him the

idea of supplying foyer and lounge rooms

with flowers and greenery. A neat credit

card of program mention will generally turn

the trick.

Innportance of Trailers

Trailers are important, especially during

Hot weather is just around the corner. Soon street pavements will sizzle with heat; pedes-

trians will be mopping perspiration from their brows, and thinking about where they can go
to get a breath of fresh, cool air. The ages-old battle between beach resorts and theatres will

be in full swing. . . .

Have you prepared your Cool Campaign; have you cleaned up your house, checked all items

of equipment and put it in shape; have you ordered special trailers to sell the Cool Idea; have

you ordered "Cool" cuts for ads, and made other efforts to get and hold trade? if you haven't

done these things, get busy; for this year, as never before, low rates to the seashore and
mountain resorts and other competitive moves will cut seriously into a trade which naturally falls

below average during June, July and August, unless a strong effort is made to retain it.

The suggestions made herewith have been culled from various contributions made to this

department by members of the Round Table Club. Use them and get your share of summer
trade. More will be published from time to time. Incidentally, a limited number of reprints of

last season's "Warm Weather Suggestions," a four-page article, are still available for Club
members who may wish additional details. However, it has been the aim here to incorporate

and bring up to date the more important features of several articles and combine them into one.

the advance campaign. Start plugging the

"Comfortably Cool" idea before the hot

weather arrives, so that when the sun does

blaze forth they'll have your theatre in

mind. Possibly a series of trailers, changed
weekly, is less monotonous than the same
old copy week after week. The cost is

trivial compared to the amount of good
this sort of propaganda can accomplish. If

you can't write copy that carries a punch,

get in touch with the company that made
your cooling system and have them work
out a campaign. If you make the attempt

yourself it is suggested that short, snappy
copy pointing out highlights of the system

be used, together with appropriate catch-

lines such as, "Why Go Away to Escape
Heat?" "How to Keep Cool This Summer";
"How Cool Is a Cucumber?" "Cool, Not
Cold" ;

"Invigorating and Refreshing"

;

"Healthfully Cool."

Newspaper Ads

As to newspaper ads, also use judgment
in the matter of icicles, snow, etc. Too
much of this sort of stuff will clutter up an

You'll always enioy a

good show at the Rivoli

The temperature in this theatre

IS never over 70 degrees

the best temperature for

•coinforf and health

FEATURE

myiou
Here's an ad that struck a popular

note in last season's campaigns.

ad and make it unreadable. In other words,
don't think of the blizzard of '88 when
you are J)reparing copy—just an ordinary

snow-squall. A change of type-style is also

in keeping with the general scheme to plug

the cool idea, and this same thought can
be applied to lobby signs and frames.

Create some good catchlines and use them
sensibly.

Business Stimulators

Many business stimulators for use

throughout the summer months have been
set down in this department from time to

time. Some of these stunts have been
frowned upon by certain of the larger cir-

cuits but the fact remains that they've

garnered business in the past and we'll ven-

ture the opinion that they'll again work for

those managers who put them over in the

right way. Look over the following assort-

ment:

Bathing Revues

Every retailer of bathing suits in your
community will be interested. Begin to con-

tact them now, arranging for a bathing

revue on your stage one, two or three nights.

In the bigger towns the revue can run one

full week.
The Jantzen Bathing Suit dealers had a

national tie-up on pictures in which Loretta

Young, Joan Blondell or Douglas Fairbanks,

Jr., are starred. The national distributor of

these suits had window display material and
other sales media that was given to the

dealer for the asking. Watch your bookings

and capitalize again on this tie-up.

Soft Drink Tie-ups

Reference to your files will bring to light

detailed campaigns that were worked suc-

cessfully in many of the theatres last year.

It's time to do this again. Contact your
bottling works at once, being sure to get the

very utmost in cooperation. If you have
misplaced the detailed plans call on some
managers who operated this scheme suc-

cessfully last year.

Gold Nights

Gold Nights proved themselves as being

real revenue getters in every operation that

went in for this type of activity. It is more
than a year since this effort was engaged in

in many of the theatres. It's good for a

repeat—go after it.

Graduation Parties

Between June 1 and June 16 several hun-
dreds of students will complete their studies.

{Continued on following page)



66 MOTION PICTURE HERALD May 13. 1933

WARM WEATHER SUGGESTIONS
(Continued from preceding page)

Every class is anxious to celebrate in some
manner. By starting to contact school prin-

cipals and class leaders at once you can
influence these celebrations to be held at

your theatre. Do the job thoroughly—con-

tact every grade and high school
;
parochial

schools
;

private institutions, not only in

your town, but in those towns immediately
surrounding it.

Ice Cream Tie-ups

Smaller ice cream makers and retailers can
be contacted for the give-away of ice cream
cones, small portions of brick cream, etc., in

the lobby of your theatre either on one day a
week or as a regular summer advertising ac-

tivity. The dealer will supply the girl attend-

ants and the ice and is getting a marvelous
break in being privileged to distribute samples
to the select patronage of your theatre.

Ice cream give-aways for kiddie matinees are

marvelous business stimulators—go after them.

Pony, Puppy Giveaways, Etc.

Two theatres recently engaged in this activity

with two to 20 merchants cooperating, guar-
anteeing herald coverage, window display and
newspaper advertising over a four-week period

plus the price of the pony and dogs at no cost to

the theatre whatever.

Kid Business

Keep it alive by all means. Go into pet mati-
nees with prizes for the best dogs and best

cats. Go in for pie-eating contests, ice-cream-

- A conservative statement'.

eating contests, kid games and other things of

interest to the youngsters that will make them
think of your theatre first when seeking amuse-
ment and then go home and tell the grown
folks what a wonderful time they had. Re-
work all the old kiddie stunts you ever did and
generate some new ones.

Bicycle Giveaways

Every youngster in your territory is anxious
to own a bicycle and every bicycle dealer is

anxious to get the kind of advertising in back
of his product that will mean real sales effort.

and no sand in

. . . have you at-
tended the FOX
ORPH EU M
lately. Summer
resort weather .

yonr hair. Mountain coolness
and no stone bruises. A picnic . .

without the ants. A cool, comfort<
ing vacation . . . that doesn't leave
vou broke. Our mammoth cooling
plant makes the ORPHEUM, Kan-
sas City's favorite summer resort.

/i Oowif [t'f Stuff!

Tons of cool fresh air are pouring
into the FOX PALACE . . .

$60,000 worth of machinery work-
ing to keep you cool and comfort-
able . . . tons of steel turning heat
and humidity into summer resort
weather . . . come to the PALACE
and laugh in the face of the weather
man.

A plug for the cooling plant'.

Here's a bit of home town propaganda!

You might not be able to get a new bicycle,

and if you can't, follow Ed Cangley's scheme
at Owego, who repainted an old one and in-

creased his kid business 60 per cent on the

day of award.

Refrigerator Giveaways

No product on the American market is re-

ceiving the advertising today that is given auto-
matic refrigeration. Competition in this field

is keener than in any other and very little oppo-
sition confronts you in contacting dealers for

give-aways either on numbers, popularity or

other type of contests.

Ice Box Giveaways—ice Coupon Books

Dealers in natural and artificial ice are finally

awakening to the menace of automatic refriger-

ation and are conducting demonstrations to il-

lustrate the value of ice over electric refriger-

ation. These dealers are ready and willing to

give ornamental ice boxes and prizes running
into tons of ice in the form of coupons good
for 100, 500, 1,000 and 2,000 pounds of ice to

your patrons.

Amateur Nights

Regardless of the hot weather, the presenta-
tion of amateur talent in most instances means
increased business. This activity has also been
dead for almost a year—revive it. Contact the

prize winners of previous contests—solicit danc-
ing schools, piano and violin teachers, band
instrument stores and others who will provide
you with a list of their prize pupils that will

raise the roster of available talent to dimensions
that will guarantee several weeks of varied

presentations.

Stage Weddings
Wherever this activity has been indulged in

the SRO signs have been hung out. June is the

month 1 The cooperation of department stores,

jewelers, florists, lingerie merchants, shoe
dealers, millinery stores, beauty parlors, auto
dealers, etc., is all yours for the asking. A de-

tailed plan of conducting a stage wedding will

be found in the Motion Picture Herald issue

of December 12, 1931, and October 31, 1931.

If these numbers are not on hand, a letter to

1790 Broadway, New York, will bring dupli-

cates. Write for them and put this over big.

Clean-up Week
In a lot of the cities the newspapers have

already gotten in back of this annual event.

If your town is one that remains untouched,
contact your newspaper at once. Start the ac-

tivity at your theatre. Get every usher, cleaner,

stage hand, operator and yourself working to

refurnish the entire house. An excellent out-

line of how to go about this is included in the
first two paragraphs on Page 60 of Motion
Picture Herald issue of May 14, 1932.

Garden Week
This also offers an opportunity for newspaper

cooperation. The world is in love with flowers

!

Every one from 6 to 66 wants a garden! Tie
in with your newspaper, offering prizes of ad-
missions to your theatre for the best examples
of home grown flowers and plants. In addi-

tion to the advertising and goodwill you will

receive, the flowers and plants entered in the
contest will make a very attractive lobby dis-

play to which entrants will invite their friends.

This idea is as big as you make it. Elaborate
upon it, but, get it under way.

Lobbies

Begin at once to inaugurate a series of activi-

ties that will liven the lobby of your theatre.

The give-away of ice cream ; soft drinks ; iced
tea ; cake ; the exhibition of rowing machines
with girl demonstrators, reducing machines
with girl demonstrators and many other ideas
offer possibilities of cost free tie-ups that will

liven your lobby and provide additional interest

and entertainment for your patrons.

Other Stunts

If you feel an urge to break out in a bally-
hoo rash during the warm weather you might
try mounting a large, stuffed polar bear on a
float. Blocks of jagged papier mache ice help
out the general scheme.
Arnold Gates, Round Tabler out at the Gra-

nada, Cleveland, suggests a "Keep Cool Club."
Here's an idea you can play around with as
regards the kiddie end of your patronage.

Last summer. Bill Saxton, Loew man down

OurCbolingPlanf

Another plug for the plant!

at Baltimore, obtained a nice story in local

papers by offering to let patrons sleep all night
in their theatre chairs during the extremely
hot weather. So if you want to get a lowdown
on the hotel business you might try Bill's stunt.

It was good publicity, anyway.
Last but not least, there's the practice of

dressing employees in palm beach suits, which
brings up the laundry bills a bit, it's true, but
certainly lends tone to a house.
From the foregoing it is possible to build

up a rapid-fire campaign throughout June, July
and August. Map your plans now and keep
plugging along until Old Sol eases up on the
heat throttle. The business is there if you'll go
after it.

A Few Don'ts

Here are a few "Don'ts" which appeared in

"Howdy," Warner-New Jersey house organ:
Don't Sell the idea of Coolness and Comfort

alone; remember your screen, stage and other

attractions.

Don't let performers, if any, mop their

brows or refer in any way to the heat.

Don't let musicians play heavy overtures or
music that rises in thunderous crescendo. Peo-
ple become' restless.

Don't neglect seat covers ; keep them spick

and span.

Don't neglect the drapes ; are they covered
with cooling effects?

Don't use "hot" colors on stage cards if you
play acts.

And don't forget that brevity is the soul of

coolness, whether in announcements, ads, trail-

ers, lobby or newspapers.
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HERE'S A COUPLE OF
GAGS RECENTLY USED
BY ANNA BELL WARD
Just to let the whole show-world know

that Anna Bell Ward, executive and pub-

licity expert of the Phoenix Amusement
Company, Lexington, Ky., is still very much
alive and still very much on the job of

exploiting pictures, we're reproducing a

couple of photos showing a portion of the

campaign this versatile showwoman waged
in behalf of "Bitter Tea."

For one thing, the good old sound truck

[MB C^''"/ - '- tl

-A^^^k OF CENERAI. YEN

1 ---M

An elaborate sound truck!

(which, as you will readily agree, is quite

an elaborate affair) was routed through all

sections of the city. Music, announcing and

stops at all strategic points to hand out (one

at a time) tickets, beyond the shadow of a

doubt impressed the natives with the fact

that "Bitter Tea" was playing the Ben Ali.

Note that the sound truck is in reality a

large trailer and can be hitched to any kind

of automotive vehicle. Banners are tacked

on as the occasion demands.

Vaudeville ballyhoo!

The other photo shows one of Miss
Anna's methods of advertising vaudeville.

She tied-up with a dealer in a popular
priced automobile and then secured the ser-

vices of a stilt-walker to accompany the

demonstrator on a tour of the downtown
section of the city. The stilt-walker at-

tracted plenty of attention by riding on top
of the car and dusting off second-story win-
dows. Naturally, the demonstrator also

managed to get in a plug now and then for

his car. Note that the stilt-walker carried
a large sign on his back to advertise "Ben
Ali Vodvil."

Several weeks ago we ran an articlt

about a robot which had been used to ex-
cellent advantage by Miss Ward at the sev-
eral theatres under her supervision. Unaware

NEW JERSEY
CO-CETTERS!
by AL ZIMBALIST

LET'S roam about New Jersey for a few
paragraphs and learn all about show-

manship from . . . Sam Goldman planted one
of the neatest and most comprehensive
campaigns on M. in Uniform. . . . "Hard
to Handle" is crocking them in the neibs.

. . . Louis Stein of the Ritz-Newark is tak-

ing a flyer into exploitation what with a

scheduled car giveaway, stage wedding and
recently completed recording contest. . . .

Karmitz is now performing wonders (yeh,

they still hear of them here) at the Cen-
tral, J. C, with his I map tie-ups. . . .

V
Mistah Powers, formerly of RKO 86th

Street Theatre and now knockin' them dead
at the RKO Proctor's, is billing his stage

attractions over features . . . and even this

stooge couldn't find room for his pants.

. . . Ray Cohn of the Capitol, Belleville, is

giving plenty of headaches to depression.

He's leading in the Warner Rainbow Han-
dicap Drive. . . . James Fawns is heading
for big things . . . and with a little more
results ... it shouldn't be long . . . you
should taste the meals his missus (former
Marion Roberts) cooks!!! if I can keep

on getting these meals. . . . Mike Weshner
of the U-U Hoboken has signed for the

Karmitz lamp giveaway. . . .

V
Mr. Norman is now the new manager of

the Roosevelt-Union City replacing Frank
Holler, who left. . . . Bill Weiss packs 'em
in at the Capitol-Passaic with card stunts.

. . . Sam Mutterpearl is on the verge of

announcing one of the biggest benefit tie-

ups ever heard of in these yere parts. . . .

Flex, of the Capitol-Newark, recently re-

turned a wallet full of dough to a patron
and received plenty of thanks. He's Saul

Ullman's ass't. . . . Larry Conley of the

Stanley-Jersey City is doing a lot with ex-

ploitation tricks and neat promotions. . . .

Bob Deitch, one of his assistants, helps a

lot

V
If I don't call a halt here we may find

our "special department" cut down consid-

erable . . . so . . . until the next outburst

. . . S'long. . . . And so to printer's bed with
column number three with a request that

vou watch this corner for more news from
New Jersey

—"Of thee I sing." "AL"

that the mechanical man created by Morgan
Elliott was such a complicated contrivance,

we innocently suggested that Miss Anna
Bell would, without doubt, gladly furnish

particulars as to construction. However, she

advises us that this robot cost about $900
to rig up and that he's Some Man ! And
we can well believe that when we are told

that Elliott gets $150 per week when rent-

ing his mechanical wonder. Not many the-

atre men will want to go overboard that

much to build a robot, hence it will not be
of much avail to seek further information
from Miss Ward on robots unless inter-

ested to the extent of making- the invest-

ment. On the other hand, as most show-
men know, a fake robot can be built and
rigged with speaker and mike at a fairly

reasonable outlay.

TIE UP YOUR COMING
FILMS WITH SPRING;
PRAGER'S WAS A HIT
A seasonal stunt in his "April Shower ot

Hits" aided N. T. Prager, manager of the
Calvin Theatre, Northampton, Mass., to get
in some very effective plugs for his coming
"attractions.

As a result of this, we are showing a

Lightning flash for this display was ejected,

by two flasher circuits on rear. Color was
blue with red at tip. The rain effect was
secured by means of silver string.

photo of the display he used in the lobby,

acting on the thought that perhaps you, too,

might care to use it to plug your May or

June pictures, as the copy can be easily

adapted to fit both months, such as "May's
March of Meritorious Pictures" or "June
Brings the Roses and These Hits to the

(local theatre)."

Prager is very active selling his shows
and he seldom, if ever, misses an oppor-

tunity for an exploitation stunt and so, on
"The Mummy" he dressed an usher up in

gauze, masked the boy's face with beauty

clay and stood the youngster alongside a

lobby frame plugging the picture.

SHORT SUBJECTS ARE
VITAL TO PROGRAMS '

(^Continued from page 63, column 3)

patrons keep away from, because the man-
ager has no appreciation or valuation of his

short subject—although he has plenty of

good product but shows little showmanship
in his booking.

Another very vital essential is to arrange
the shorts either as a build-up for the fea-

ture or in contrast to it. It is just as much
poor taste to have two musical acts or two
comedy acts together on the screen as it

would be "in the flesh."

In conclusion, let me suggest that we all

give much more consideration to our short

subjects—both on program and in merchan-
dising—and give our patron the consistent

kind of performance he anticipates and is

entitled to.

BOOSTING THE SHORT
{Continued from page 63, column 2)

variety program, has small chance of be-

coming boresome, and being properly se-

lected and assembled for entertainment

value, should invariably lend the zest of a

patent sauce to an already appetizing diet of

entertainment presumably purchased by
your theatregoer in the feature attraction.
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THE I^ELEASE CHART
Productions are listed according to the names of distributors in order that the exhibitor may have a short-cut towards such

information as he may need, as well as information on pictures that are coming. Features which are finshed or are in work, but to

which release dates have not been assigned, are listed in "Coming Attractions." Running times are those supplied by the

distributors. Where they vary, the change is probably due to local censorship deletions. Dates are 1932, unless otherwise specified.

ALLIED PICTURES
Features

TiUe Star
Cowboy Counsollor Hoot Gibson-Sheila Manners
Oyde Bandit, Tho Hoot Gibson-Gloria Shea May
Eleventh Comraandment Marian Marsh-Theo. Von Eltz....Mar.
Iltruder, The Monte Blue-Lila Leo Dee.
Iron Master, The Lila Lee-Reslnald Denny Nov.
Officer 13 Monte Blue-Lila Lee Nov.
Parisian Romance, A Lew Cody-Marian Shilling Oct.

Shriek la the Night, A Ginger Rogers-Lyle Talbot Apr.

Coming Feature Attractions
Anna Karenlna
Beyond tho Law
Boots of Destiny Hoot Gibson
Cheaters

Running Time
Rel. Date Minutes Reviewed
Oct. 15 63.... Oct 8

l.'33 67
I5,'33 64. Mar. I8,'33
26 69. Jan. I4,'33

1 69 Doc. 10
26 67.... Dee. 3

1 77.... Sept. 17
I5,'33

70.

Mar. 25,'33

Davy Jenes' Lwktr .................. ....

Fighting Parson, Tho Hoot Gibson-Marceline Day
Midnight Alarm •••

Nosters, Tho Monte Blue
Open for Inspection
Pullman Car
Rod Kisses
Starlet Virgin, Tho
Silk Trimmed
Slightly Used ,

Throe Castles • •

Valley of Adventure, The Monte Blue
Without Children

CHESTERFIELD
Features

,

Running Time
Title Star Rel. Date Minutes Reviewed

Forgotten 'une Clyde-Lee Kohlmar Feb. I5,'33 65

Love Is Like That Roohelle Hudson-John Warbur-
ton Mar.

Secrets of Wu Sin Lois WiUon-Grant WIttiers Dee.

Slightly Marrlod Evalyn Knapp-Waiter Byron Oct.

ItrSnoe People Hale Hamilton-Gloria Shea-
John Darrow J«B.

Women Won't Tell Sarah Padden-Gloria Shea Nov.

I5,'S3 65 .

15 65 .

IS 65..

IS,'3S.....65 .

15 67 .

. Dee.

COLUMBIA
Features

Rel.Title Star

Air Hostess Evalyn Knapp-James Murray.
Thelma Todd Jan.

As the Devil Commands Alap Dinehart-Noil Hamilton-
Mae Clarke pec.

BnlDw the Sea Ra'Ph Bellamy-Fay Wray Apr.

Bltte* Voa of Gini™V Yii.::::B. 8tan«2,ck-Nll. Asther Jan

Rxilfarnla Trail Tho . Buck Jones-Helen MacK.. mar.

Child";}' M.n;h.ttiS': : .:::::: :ffl„uB»'s;S,r^Gr?tr°Ni,«ii:
•

Circus Queen Murder, The... .
.A'lo'^P^h'j Menj;ou- Greta m^^^

DMODtlen .... Leo Carrlllo-Barbafa WMks-
uecopiion

^^^^ Pendleton Nov.

End of the Trail, The Tim McCoy-Luana Walters Doc.

Fighting for Justlet Tim McCoy-Joyce Compton Dee.

Forbidden Trail Buck Jones-Barbara Weeks Nov.

Man Against Woman Jack Holt-Lllllan Miles Nov.

Man of Action Tim McCoy-Caryl Lincoln

Mussolini Speaks j.-:--: ; -i'lV • o; anlT'
Night of Terror Bola Lugosl-Sally Blano.-- Apr.

No More Orchids parole Lornbard-Lyio Talbot .

Obey the Law Loo Carrlllo-Lois Wllson-Dlekle
I^Q^f , Jan.

f.y'.* S'*"' •••• Mae Clarke-Ralph Bellamy Mar.
Sllant Man jim McCoy-Florence Brltton Mar.
So This Is Africa... Bert Wheeler-Robt. Woolsey-
„ ,., . „ Raquel Torres ..Feb.
Soldiers of tho Storm Regis Toomey-Anlta Page ..Apr.
Speed Demon Wm. Collier. Jr.-Joan Marsh. . Nov.
State Trooper Reals Toomey-Evalyn Knapp. .. . Fob.
Sundown Rider, Tho Buck Jones-Barbara Weeks -.Dee.
Unknown Valley Buck Jones-CecIIla Parker ..May
Trrason Buck Jones-Shirley Grey ..Feb.

yj!!*"*-vi- ; Carole Lombard-Pat O'Brien Oct.
When Strangers Marry jack Holt-Llllan Bond Mar.
Whirlwind. Tho Tim McCoy-Alice Dahl Apr.
Woman I Stole. Tho Jack Holt-Raquel Torres-Fay

Wray - May

Coming Feature Attractions
Ann Carver's Profession Fay Wray-Gene Raymond ,

Biddy Richard Cromwell
Cocktail Hour ... Bebe Daniels-Sidney Blackmer-

Randolph Scott
Fighting Cod«, Tho Buck Jones-Diane Sinclair
Fighting Ranger, Tho Buck Jones-Dorothy Revler ,

Full Speed Ahead Chic Sale-Diane Sinclair
Kaleidoscope In K
King of the Wild Horses ....Wra. Janney- Dorothy Appleby
Madame La Guimp Warren William-Guy Kibbee-

IVIay Robson-Glenda Farreil
Man's Castle
Open Road, Tho Buck Jones-Cecllla Parker
Party's Over, The
Rusty Rides Alone Tim McCoy-Barbara Weeks May
Thrill Hunter, The Buck Jones-Dorothy Revler ,

Twentieth Century
Wrecker. The lack Holt- Genevieve Tobin

Running Time
Date Minutes Reviewed

I5.'33. .67. Jan. 28,'33

24
25,'33
6.'33 89.... Nov. 26

24,'33
4,'33 71. Jan. 2I.'33

I0.'33 65

4 67. Jan. I4.'S3
H 5Wf
28 8014
IS 71
15 68. ...Doc. 10
20.'33 57
I0.'33 76. Mar. I8,'33
24,'33

20,'3S 69. Mar. I8.'33
4.'3S 67. Apr. I5,'33
5,'33 68

24,'33 70. Jan. 28,'33
4 »33

s'...I!.'!!65!!!!nov'."'26
I0,'33 68. Apr. I,'33
30 69
5,'33

I0,'33 6l>/a
25 69.... Nov. e
20,'S3 68
I4,'33

I,'33.

26,'33.

E9UITABLE PICTURES
[Distributed through Majestic]
Features

Running Time
TIMo Star Rel. Date Minutes Reviewed

Cheating Blmdes Thelma Todd-Rolfo Harolde Apr. I,'S3 66
Gigolettes of Paris Madge Bellamy-Gilbert Roland.. Mar. I5,'33 65
What Price Deceiicy? Dorothy Burgess-Alan Hale-

Walter Byron Mar. I,'33 60. Mar. Il,'33

FIRST DIVISION
Features

Running Time
Title Star Rel. Date Minutes Reviewed

Big Drive, Tlie ..Jao. I9,'33 91. Jan. 28,'U
Condemned to Death Arthur Wontner Oct. 10 78'/t..July 2S
Goona Goona Nov. 28 66.... Aug. t7
Ringer. The Franklyn Dyall Oct. 30 60 Juno II

FIRST NATIONAL
Features

Title star Rel.
Blondio Johnson loan Blendoll-Chester MorrU....Feb.
Central Airport Richard Bartholmess Apr.
Central Park loan Blondell ...^ Dee.
Elmer tho Great Joe E. Brown ......Apr.
Employees Entrance W. Wllllam-Loretta Young Feb.
Frisco Jenny Ruth Chatterton Jan.
Grand Slam Paul Lukas-Loretta Young Mar.
Lilly Turner Ruth Chatterton-Geo. Brent May
Match King, Tho Warren William-LIII Damlta Dee.
Mild Reader, The Warren William Apr.
Silver Dollar Edward G. Robinson Dee.
They Call It SI* Loretta Young-Geo. Brant Nov.
20.000 Years in Sing Slno.-Bette Davis-Spencer Tracy Feb.
You Said a Mouthful Joe E. Brown Nov.

Coming Feature Attractions
Captured! Leslie Howard-Doug. Fairbanks,

Jr.-Paul Lukas
Goodbye Again W. William-Joan Blondell
Heroes for Sate Richard Barthelmess-Loretta

Young June I7,'33
Little Giant, The Edward G. Robinson May 20,'33 74. Apr. IS.'SS
She Had to Say Yes Loretta Young-Lylo Talbot

Running Time
Date Minutes Reviewed
25,'SS 69. Feb. 4,'U
I5,'33 75.Apr. I.'SS
10 55.... Nov. 19
22,'33 74. Apr. I,'3S
Ll.'33

75....

Doe. 24
I4,'33 76.... Doe. 17
18,'SS 65. Jan. 14,'SS
I3,'33 64. Apr. 29,'33
31 79.... Do*. 17
I,'33 68. Feb. 25,'S3
24 78.... Nov. 5
5 74....Sapt S
l.'33 8I....NW. •

26 72. ...Nov. It

FOX FILMS
Features

Title Star Rel.
After the Ball Esther Ralston-Basil Rathbona.. .Mar.
Bondage Dorothy Jordan-Alax. Klrkiand...Mar.
Broadway Bad Joan Blondell-Glnger Roger*-

Rleardo Cortez Feb.
Call Her Savage Bow-Owsloy-Todd- Roland Nov.
Cavalcade Cllve Brook- Diana Wynyard Apr.
Dangerously Yours Miriam Jordan-Warner Baxter... Fob.
Face In the Sky Spencer Traey-Marlan Nlxon-

Stuart Erwin Jan.
Golden West, Tha Geo. O'Brien-Janet Chandler-

Marlon Burns Oct
Handle with Care James Dunn-Boots Mallory Doe.
Hello. Sister James Dunn-Boots Mallory Apr.
Hot Pepper Victor MeLagleg-Edmund Lowe-

Lupo Volez- El Brandel Jan.
Humanity Boots Maltory-A. KIrkland Mar.
Infernal Machine Genevieve Tobln-Chester Morris.. Feb.
Me and My Gal Joan Bennett-Sieneer Traey Doc.
Pleasure Cruise Genevieve Tobln-Reland Young. .Mar.
Rackety Rax Victor MeLaglen-Greta Nlsten-

Nell O'Day Oct.
Robbers Roost George O'Brien-Maureen

O'Sulllvan Jan.
Bailor's Luck James Dunn-Sally Eilers. Mar.
Second Hand Wife Sally Ellers-Ralph Bellamy Jan.
Sherlock Holmes Cllve Breok-Mlrlam Jordan Nov.
Smoke Lightning George O'Brien-Nell O'Day Feb.
State Fair Janet Gaynor-WIII Rogers-Lew

Ayres-Sally EHers-Norman
Foster- Frank Craven Fob.

Tess of the Storm Country. ... Janet Gaynor-Chas. Farreil Nov.
Too Busy to Work Will Roggrs-Marlan Nixon Nov.
Trick for Triok Ralph Morgan-Victor Jory Apr.
Warrior's Husband. The Ellssa Landl-Emest Truex-

Davld Manners May
Zoo In Budapest Gene Raymond- Loretta Younf Apr.

Running Time
Date Minutes Reviewed
I7.'SS 69. Mar. 25.'33
3I.'33 65. Apr. IS,'S3

24.'33 59. Mar. Il,'33
27 88.... Deo. •
l5.'3S....II0.Jan. 14,'M
3/33

73.

Feb. 4,'SS

22,'33

77.

Fob. 4,'S3

.Oet

.Dae. 24
30 74.
25 75.
I4.'33 56

22.'3S 76. Jan. 2«.'8S
3.'SS 70. Apr. 29,'3S
I0,'33 65. Apr. IS.'33
4 78.... Dae. 17

24,'3S 72. Apr. I.'SS

23. .. ..75....0et.

I.'33 64. Apr. I.'SS
I0.'33 78. Mar. 25,'S3
l.'33 64. Jan. 2I.'SS
6 69.... Nov. 26

I7.'33

IO,'33....IOO.Fab. 4.'SS
20 75.... Nov. 28
13 70.... Nov. 12
2I.'33

I2,'33 68. May 6,'33

28.'S3 35. Apr. 22.'33

.May I9,'33.

Coming Feature Attractions
Adorable Janet Gaynor-Henry Garat..
American. The Spencer Tracy-Zita Johann.
Arizona to Broadway James Dunn-Joan Bennett
Berkeley Square Leslie Howard-Heather Angel
Devil's In Love. The Victor Jory-Loretta Young
Five Cents a Glass.... Marian Nixon-"Buddy" Rogers. .May 26,'33.

Hold Me Tight James Dunn-Sally Eilers June 2,'33.

I Loved You Wednesday Warner Baxter-EIissa Landl-
Mirrlam Jordan June I6,'33.

It's Great to Be Alive Edna May Oliver-Raul Roullen . . June 9,'33.

Life In the Raw George O'Brien
Man-Eater Marion Burns-Kane Richmond
My Lips Betray Lilian Harvey-John Boles
Pilgrimage Marian Nixon-Norman Foster
Power and the Glory, The Colleen Moore-Spehcer Tracy

FREULER FILM ASSOCIATES
Features

Title Star
Deadwod Pass Tom Tyler
Easy Millions Skeets Gallagher- Dorothy Bur

oess-Merna Kennedy May
Fighting Gentleman, Tho Wm. Collier, Jr. - Josephine

Dunn-N. Moorhead Oet.
Forty- Miners, Tho Tom Tyler Oet.
Gambling Sex Ruth Hall-Grant Withers Nov.
Kiss of Araby Maria Alba-Walter Byron Apr.
Penal Code. The Regis Toomey- Helen Cohan Dec.
Savage Girl. The Rochelle Hudson-Walter Byron... Dec.
When a Man Rides Alone Tom Tyler Jan.

Running Time
Rel. Date Minutes Reviewed
May I.'33

I5,'33.

7
28....
21....
I7,'S3.
23
5....

I5,'33.

.65.... Oet. IS

.59

.65
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Coming Feature Attractions
Black Cat, The
Bdlldog Edition
East of Sudan
Groon Paradise
My Wandering Boy
Red Man's Country
Silent Army, The
Sisters of the Follies

Coming Feature Attractions

Casey Jones ......All Star

MAJESTIC
Features

Title Star
Crusader, The Evelyn Brent-H. B. Warner Oct
Gun Law Jack Hoxie-Betty Beyd Apr.
Law and Lawless Jack Hoxle-Hilda Moreno Nov.
Outlaw Justice „ Jack Hoxle-Dorothy Quillver Oct
Trouble Busters Jack Hoxle-Lane Chandler May
UQyTltten Law, The Greta Nissen-Skeets Gallagher.. . Nov.
Vampire Bat, The Lionel Atwill-Fay Wray... Jan.
Via Pony Express ^ Jack Hoxie-Marcellne Day Feb.
World Gone Mad, The Pat O'Brien-Evelyn Brent Apr.

Coming Feature Attractions
Bujried Alive
Curtain at Eight
Sins, Sinner, Sing. Paul Lukas-Leila Hyams..
Woman In the Chair, The

Running Time
Rel. Date Minutes Reviewed

1 72.... Oct. 8
I5,'33
30 62

1 61
1 5, '33
15 70. Jan. 4,'S3
2I,'33 67. Jan. 2>.'S3
6, 'S3 62
I,'33 80. Apr. 22,'33

MAYFAIR PICTURES
Features

Title Star
Alimony Madness Helen Chandler-Leon WayeofI Apr.
Behind Jury Doors Helen Chandler-Wro. Colllor, Jr...Dee.
Heart Punch Marion Shilling-L. Hughes Jltt
Her Mad Night Irene Rich-Conway Tearlo Oct.
Her Resale Value June Clyde-Geent Lnrli Apr.
Justice Takes a Holiday Patricia O'Brien-Lloyd Wblt-

lock Feb.
Malay Nights John Mack Brown-D. Burgeis-

Ralph Inca Nov.
Midnight Warning William Boyd-Claudia Dell Nov.
Revenge at Mente Carlo June Qollyer-Jose Crespo-Lloyd

Whitlock Fob.
Sister to Judas Claire Windsor-John HarriB Jan.

METRO-GOLDNAnrN-MAYER
Features

Title Star Rel.

Barbarian, The Ramon Novarro-Myrpa Ley May
Clear Ail Wires Lee Tracy-Benlta Hume Fob.
Devil's Brother, The Layiei and Hardy-Dennis Klng-

Tbelma Todd May
Faithless T. Bankhead-R. Montgomery Del
Fast Life William Halnes-Madge Evtit...Dee.
Fast Worjtofs John Gilbert-Mae Clarke Mar.
Flesh Wallace Beery-Karen Merley-

RIcardo Cortez ._. Dee.
Gabriel Over the White House. Waiter Huston-Karen Merley....Mar.
Looking Forward Lewis Stone-Benita Humo-Lto-

nel Barrymore Apr.
(Reviewed under the title "The New Deal")

Mask of Fu Manchu, The Boris Karloff Nov.
Men Must Fight Pbilllps Holmes-Diana Wynyard..Feb.
Outsider, The.. Harold Huth-Joan Barry Jan.

Prosperity Dressier-Moran Nov.
Rasputin and the Empress Ethel, John and Lionel Barry-

more Mar.
Secret of Madame Blanche, The. Irene Dunne-Phillips Holmes— Feb.
Son Daughter Helen HayeS'Ramon Novarro Dee.
Strange Interlude Norma Shearer-Clarke Gabn....Dee.
Today Wo Live. Joan Crawford- Gary Cooper Apr.
What) No Beer? Buster Keaton-JImmy Durante. .. Fib.
Whistling In the Dark Eraest Truex-Una Merkel Jan.
White Sister, The Helen 'Hayes-Clark Gable Apr.

Coming Feature Attractions

Dinner at Eight Marie Dressier- Wallace Beery-
Lionel Barrymore - Jean Har-
low-Madge Evans-Karen Mar-
ley-Edmund Lowe-Lee Tracy-
Jean Hersholt

Running Tine
Rel. Date Minute* Reviewed

...65

...67

...64 Oct 2*

...67 Oct. 2>

l,'33.
I

IS....
I....

IS.'SS.

•33.

I.

IS.

'33.

I,'33 7S.Fob. IL'SS

Runnino Time
Date Minutes Reviewed
i2,'33 88. Apr. I5,'33
24,'33 Feb. I8,'33

5,'33 92. Apr. 8,'33

rs 74....0et. IS
16 75.... Doe. 10
I0,'S3 66. Mar. 25,'33

t 75.... Dee. 17
3I,'33 87. Apr. 8,'3S

28,'33 83. Apr. I.'33

5 67 Doe. ID
I7,'33 72. Mar. i8,'S3
25,'33 90. May 2,'3I
18 76.... Nov. 12

24,'33 127.... Dec. 31

3,'SS 78. Jan. 2t,'33
23 79. Jan. 7,'33
30 112 Sept 3
2I,'S3 1 15. Apr. 22,'33
10, '33 78. Feb. Il,'33
2I,'33 78. Feb. 4,'SS
l4,'33....IOI.Mar. 25,'33

Eskimo - -

He Was Her Man Jean Harlow-Clark Gable June 30.'33

Holl Below Robt. Montgomery-Jimmy Du-
rante-Robt. Young-Waiter
Huston-Madge Evans June

Lady of the Night Loretta Young-Ricardo Cortez. . . . July

IWade on Broadway R. Montgomery-Sally Eilers May
Never Give a Sucker a Break. Lee Tracy-Madge Evans June
Night Flight H. Hayes - J. Barrymore - L.

Barrymore - C. Gable - Robt.
Montgomery

Peg 0' My Heart Marlon Davles-Onslow Stevens. .. May 2B,'S3.
Reunion In Vienna John Barrymoro-Dlana Wyn-

yard-Frank Morgan i...June 16, '33.

Strange Rhapsody Nils Asther-Kay Francis July 7, '33.

Stranger's Return Lionel Barrymore - Franchot
Tone-Miriam Hopkins

Tarzan and His Mat* J. Welssmuller-M. O'Sulllvan
Tugboat Annie Marie Dressier-Wallace Beery-

Robt. Young-M. O'Sulllvan
When Ladles Meet Ann Hardlng-Allce Brady-Robt.

Montgomery June 23,'33.

2, '33 105. Apr. 15, '33
I4,'33
I9,'33 70. Apr. 8,'33
9,'33 80. May 6,'33

.100. May 6,'33

MONOGRAM PICTURES CORPORATION
Features

Title Star
Blaek Beauty Alex. KIrkland-Esther Ralston. .. May
Breed of the Border Bob Steele Mar.
Crashin' Broadway Rex Bell Dee.
Diamond Trail, The ....Rex Bell Dee.
Fighting Champ Bob Steele Dec.
Gnllty er Not Guilty Betty Compson-Tom Douglas Nov.
Hidden Valley Bob Steele Oct.
Jungle Bride Anita Pane-Charles Starrett Feb.
Lncky Larrlgan Rex Bell-Helen Foster Dec.
Man from Arizona, The Itex Bell Oct.
Oliver Twist Dickie Moore-lrving Plehel-

Jackle Searle Feb.
Phantom Broadcast Ralph Forbes- VIvIenne Osborne. . Mar.
Self-Defense Pauline Frederick Dee.
Strang* Adventure Regis Toomey-June Clyde Nov.
West of Singapore Betty Compson Jan.
Young Blood Bob Steele Nov.

Running Time
Rel. Date Minutes Reviewed

I0,'33 70. Apr. 29,'33
I,'33
30
30
15

IS. 7 reels
10 6 reels
I5,'33 63. Feb. 25.'33

I

1 6 reels

28.'33 80. Mar. 4,'33
l5,'33.....68.Apr. 8,'33
15 68 Dec. 10
20 7 reels

Sl,'33 68. Apr. I5,'33
5

May 25,'33.
Fighting Texans, Th* Rex Bell June 15, '33.
Gallant Fool Bob Steele May 29,'33.
Sphinx, The Lionel Atwili-Sheila Terry June l,'33.

PARAMOUNT PUBLIX
Features

Title star
Rel.

Oct. 28

A Bedtime Story Maurice Chevalier-Helen Twelve-
trees

Big Broadcast, Th* Stuart Erwin-Bing Crosby-Kate
Smith - Leila Hyams - Mills
Bros. - Boswell Sisters • Cab
Calloway • Vincent Lopez -

Arthur Tracy - Sharon Lynn.. . _

Billion Dollar Scandal Carole Lombard-R*bt. Armstrong. .Jan.
Crime of the Century Stuart Erwiji-Wynne Gibson Feb.
Devil Is Driving, Th*.... Edmund Lowe-Wynne Gibson Dec.
Evenings for Sal* Herb Marshall-Sari Maritza Nov.
Farewell to Arms. A Helen Hayes-Gary Cooper Jan.
From Hell to Heaveu Carole Lombard-Jack Oakie Feb.
He Learned About Woaea Stuart Erwii-A. Skipwerth Nov.
Hello, Evirybody Kate Smith Feb.
Hot Saturday Nancy Carroll-Cary Grant Oct.
If I Had a Million Gary Cooper • Wyaa* Gibson

Geo. Raft • Riehvd Besiett -

Mary Robsoa Nov.
Island «f Lost Souls Chas. Laughton-Rlchard Arlen-

Lelia Hyans Dec.
King «f the Jungle Frances Dee-Buster Crabbe Mar.
Lady's Profession, A Alison Skipwerth- R%land Young.. Mar.
Luxury Liner Geo. Brent-Zita Johann-Frank

Morgan Feb.
M Peter Lorre
Madame Butterfly Sylvia SIdney-Cary Grant Dec.
Murders In the Zoo Charlie Ruggles-Lionel AtwIII Mar.
Mysterious Rider, Th* Kent Taylor-Lena Andri Jan.
Night After Night Geo. Raft-C. Cummings Oct.
No Man of Her Own Clark Gable-Carole Lombard Dec.
Pick Up Sylvia Sidney-George Raft Mar.
She Dene Him Wrong Mae West-Owen Moore Jan.
Sign of the Cress Frodrlc March-Ellssa Landl-

Clandette Colbert Feb.
Song of the Eagle Chas. BIckford • Mary Brian -

Richard Arlen Apr.
Story of Temple Drake, The... Miriam Hooklns-Jack LaRue May
Strictly Personal Marjoria Rsmbeau-Eddi* Quil-

lan-D. Jordan Mar.
Supernatural C. Lombard - Randolph Scott-

V. Osborne May
Terror Aboard Neil Hamilton • Chas. Ruggles •

Verree Teasdale Apr.
Tonight Is Ours C. Colbert- Fredrie March-Paul

Cavanagh Jan.
Trouble In Paradise Miriam Hopklns-H. Marshall-

Kay Francis Oct.
Under Cover Man Geo. Raft-Nancy Carroll Dee.
Under the Tonto Rim Stuart Erwin-Veraa Hlllle Apr.
Wild Horse Mesa RandolnJi Scott-Sally Blane Nov.
Woman Accused, The... Cai-y Grant-Nancy Carroll-John

Halllday-Lena Andri Feb.

Coming Feature Attractions

Running Tin*
Dat« Minutes Reviewea

Apr. 21.'33 87. Apr. 29,'33

80.... Oct 8
33 78.... Dee. 31
33. ...75. Mar. 4.'33

70 Dee. 10
65.... Nov. S

'33 78.... D«*. !•
'33

70.

Feb. II.'SS

3S 70.J«n. U,'J$
73 OeL 22

95....N*V. 12

70.... Dm. I*
I0,'33

74.

Mar. 4,'3S
V33 72. Feb. 25,'U

3.'S3 70.Jan. 28.'33
96. Apr. 8,'33

30 88 Dee. 31
3l,'33.....55.Mar. Il.'33
20,'33 59
14 70.... OeL I

76.... Dec. 24
24.'33 75. Mar. 2S,'S3
27, '33 6t.Feb. I8,'33

IO,'33....l23....Dee. It

28,'SS 83. Apr. 29,'33
12, '33 72

I7,'33 70. Mar. 4.'33

5,'33 64'/2 Apr.29,'33

I4,'33 651/2 May 6,'33

13,'33 78. Jan. 7,'33

21 73.... Oct. 29
2 74.... Dec. 10
7,'M 59
25 721/2

I7,'33 73. Feb. 4.'3S

College Humor Bing Crosby-Jack OakI* June 30,'33..'

Disgraced Helen Twelvetrees-Wm. Harrlgan
Eagle and the Hawk, Th* F. March-C. Grant-J. OakI* May I9,'33 72. May 6,'33
Gambling Ship Gary Grant-Benita Hume June 23,'33
Girl In 419, The James Dunn-Gloria Stuart May 26,'33 76. May 6,'33
Her Bodyguard Wynne Gibson-Edmund Lowe
I Love That Man Nancy Carroll-Edmund Lowe June 9,'33 75. May 6,'33
international House Peggy Hopkins Joyce June 2,'33
Jennie Gerhardt Sylvia Sidney-Donald Ca*k June I6,'33
Song of Songs Mariene Dietrich-Brian Aherne
Sunset Pass ^ Randolph Scott-Ton Keen* May 26,'33

RKO RADIO PICTURES
Features

Title Star Rel.
Animal Kingdom Leslie Howard-Ann Harding Dee.
Cheyenne Kid Tom Keene Jan.
Christopher Strong K. Hepburn-Colin Cllve-BIIII*

Burke Mar.
Conquerors, The Ann Harding-Richard DIx Nov.
DIplomanlaes Bert Wheeler-Robt. Woolsey May
Goldle Gets Along Lili Damita-Chas. Morton Jan.
Great Jasper, Th* Richard DIx Mar.
Half-Naked Truth, The Lee Tracy-Lupe Velez Dec.
India Sneaks Richard Halliburton Apr.
King Kong ..^ Eay Wray-Bruce Cabot Apr.
Little Orphan Annie Mitzi Green-Buster Phelps Nov.
Luoky Devils Bill Boyd-Bruce Cabot-Wllllam

Gargan-D. Wilson Feb.
Man Hunt .Junior Durkin - Mrs. Wallace

Reld Mar.
(Reviewed under the title "A Successful Bunder")

Men Are Such Fools Lee Carrllio-V. Osborne Nov.
Men of America Bill Boyd Dee.
Monkey's Paw, The..... Ivan Simpson-Louise Carter Jan.
No Other Woman Irene Dunne-Chas. BIckford Jan.
Our Betters Constance Bennett Mar.
Past of Mary Holmes, The Helen MacKeliar-Erie Linden Jan.
Penqujn Pool Murder Edna May Ollver-Jas. Gleason.. . Dee.
Renegades of the West Tom Keene Nov.
Rockabye Constance Bennett-Joel McCrae..Nov.
Sailor Be Good Jack Oakie-Vivlenne Osborne Feb.
Scarlet River Tom Keene-D. Wilson Mar.
Secrets of the French Police Gwlli Andre-Frank Morgan Dec.
Sen *f th* Border Tom Keene-Julle Hayden May
Sport Parade, The., Joel McCrae-Marlan Marsh Nov.
Sweepings Lionel Barrymore Apr.
Topaze John Barrymore-Myrna Ley Feb.

Running Time
Date Minutes Reviewed
23 78.... Dec. 10
20,'33 54'/j

3l,'SS.....72.Mar. I8.'33
IB 80....N*v. 19
I2,'33 63. Apr. IS,'S3
27,'33 68
3,'3S 76. Feb. II.'»S
16 77.Jan. 7,'33
28,'33
7,'33....l00.Feb. 25,'33
4 70. . . .Get. 29

S,'33

60.

...Dee. SI

24,'33 68. Feb. 4,'S3

18 66.
9 75.

13. '33 52.
6,'33 58.
I7,'33 72.
20.'33 62.
30 75.
25 55.
25. ...... .75.
I0,'33 68-.

I0,'83 57.
2 58.
5,'33 55.
II 65.
14.'33 80.
24,'33 78.

...Nov. 12

...Oet. I

Jan. 2t,'33
Mar. 4.'S3
May 6,'33

...N*V. 12

...Nov. 26
Mar. 4,'3S
Jan. 2I,'33
...Doe. 17

. . . Dee. 24
Mar. I8,'33
Feb. 1 1,'33

Coming Feature Attractions

Bed of Roses Constance Bennett-Joel McCrea
Cross Fire Tom Keene-Betty Furnest June 30.'33 SS.Apr. 8,'33
Emergency Call Bill Boyd-Betty Furness May 26,'33
Flying Circus (Tent.) Arilne Judge-Bruce Cabot-Ralph

Bellamy-Eric Linden
Jamboree Robt. Armstrong-Helen Maek
Melody Cruise Phil Harris-Charles Ruggles June 2.'33

Morning Glery. The K. Hepburn-D. Fairbanks, Jr
Public Be Sold. The Richard Dix-Doris Kenyon
Purity Girl (Tent.) Ginger Rogers-Norman Foster
Silver Cord. The Irene Dunne-Joel McCrea May I9,'33
Tomorrow at Seven Chester Morris- VIvienne Osborne .June 9, '33
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RunRlni Tim*
Ral. Date MInutss Ravlewgd

S.'33. .71. Jan. 2I,'33
.80.... Oct. 8

...74.... Nov.

STATE RIGHTS
Features

Title
" Stir Dist'r.

Bachelor Mother Evalyn Knapp-James
Murray Goldsmith Jan.

Bal, La Andre Lafaur Pretax

Blame the Woman Adolphe Menjou-Ben-
Ita Huma Principal Oet IS..

Charlotte Lowentkeld Blrglt Sergellus-Eric
Barclay Scandinavian

Contraband Don Alvarado- Dorothy
Sebastian Hoffberg Apr. I.'33

Devil's Playground, The Principal Jan. I,'33...54

Eternal Jew, The M, B. Samuylow Jewish Talking
Pictures

Face on the Barroom Floor, _ _ „
Thfl B. Fletcher Invincible 66....0eL 22

Forgotten Men Jewel Produc-
tions Feb. '33

Fourteenth of July, The.... Annabella - Georges
Rigaud Tobis-Rene Clair 85. Jan. 2S.'3S

HIah Gear James Murray - Joan
" Marsh Hollywood Apr. I4.'33.. .67.Apr. 22.'33

HattI Variety Hal Skelly - Olive
Borden Screencraft 68

In the Days of the Crusaders.Alberto Pasquali ...Monopote Oet. 1 75 Oet. IS

Italy Speaks Enrico Cutall Feb. 25,'S3

lungle Gigolo Principal Feb. IS,*3S. ..55

lungle Killer Carveth Wells Century Produe-
tions Dee

Lady of the Night Francesca BertinI ...Portale PIcts Mar. 9,'33

Love and Passion Yugoslavian Plets

Manhattan Tower Mary Brian - Irene „ , o, „ .„Rich-James Hall... Remington Dee. 1 67 Nov. 19

Man and Jobs Amkino Jan. I.'33. . .70 Jan. I4,'33

Maaa Over Moroeeo Rene Lefobvre-Rosine . _ „ ...
Derean Protex ..Jan. 2I,'33. . .80.Feb. 2S.'SS

November Night (Polish) . .S.Jaracz-J.Wegrzyn-
J.Smosarska Capital ..Apr. 27,'33. . .97 . May 6,'33

Out of Singapore Noah Beery Goldsmith PIcts 61 Sept, 24
Piri Knows All Margit Dayka Arkay Film ..

Patemkin Kinematrade Mar. 3I,'33. . .54.Apr. I5,'33

Pride of the Legion Sally Blane-B. Kent. Mascot Oct. ID 70 Oct. 29
Return of Nathan Becker. . David Gutman Worldkino Apr. I3,'33. . .71 . Apr. 29,'33

Shadow Laughs, The Hal Sketly-Rose Ho-
bart Invincible 67

Shame Vladimir Gardin Amkino Oct. IS 65 Doe. 3
Socko Hoffberg .30

Soviets on Parade Kinematrade Mar. 31, 31.. .60

Sucker Money Mischa Auer Hollywood Apr. 5,'33. . .70.Apr. I5,'33

Truth About Africa, The Wm. Alexander 47
Virgins of Bali Principal Dec. 8 46 Dec. 17

With Williamson Beneath „ »
the Sea Principal Nov. 24 59 Dee. 3

Wives Beware! Adolphe Menjou Regent PIcts
Woman In Chains Owen Nares Invincible . ..69. .. .Aug. 13

(Reviewed under title "The Impassive Footman" — Assoc. Radio British)

TOWER PRODUCTIONS
Features

Running Time
Title Star Rel. Date Minutes Reviewed

Daring Daughters Marian Marsh-Joan Marsh Feb. '33 60. Apr. 15, '33

Red Haired Alibi Merna Kennedy-Theodore Von
Eitz-Grant Withers Oct. 15 72 Oct. 29

Reform Girl Noel Francis-Dorothy Peterson-
Skeets Gallagher Mar. '33 70

UNITED ARTISTS
Features

Title Star Rel.
Cynara Ronald Colman-Kay Francis Dee.
Hallelujah, I'm a Bum Al Jolson Feb.
Kid from Spain, The Eddie Cantor Nov.
Magic Night Jack Buchanan Nov.
Rain Joan Crawford Oct.
Perfect Understanding Gloria Swansea Mar
Secrets Mary Pickford-Leslle Howard Apr.

Coming Feature Attractions
I Cover the Waterfront Claudette Colbert - Ben Lyon -

Ernest Torrence
loe Palooka Jimmy Durante-Stuart Erwln
Masquerader, The Ronald Colman-Elissa Landl
Yes, Mr. Brown Jack Buchanan

Running Time
Date Minutes Reviewed
24 80... Nov. 5
3,'33 82. Feb. I8,'33
17 90.... Nov. 5
5 76.... Nov. 12

22 85... Sept. 17
ll,'33 84. Mar. 4.'33

I6.'33 90. Feb. I8.'33

.75. Apr. 29,'33

.75. Feb.

. . . . Mar.
25,'33
1
8, '33

Rel.
.Nov.

UNIVERSAL
Features

Title Star
Afraid to Talk Eric Linden-Sidney Fox...

(Reviewed under title "Merry Go Round")
Air Mall ..Pat O'Brien-Ralph Bellamy Nov.
Be Mine Tonight Jan Kiepura-Magda Schneider Mar.
Big Cage, The Anita Page-Clyde Beatty Mar.
Cehens and Kellys In Trouble.. Chas. Murray-Geo. Sidney Mar.
Destination Unknown .Pat. O'Brien-Ralph Bellamy Mar.
Fighting President, The Apr.
Flaming Guns Tom Mix-Ruth Hall Dec.
Hidden Gold Tom Mix Nov,
King of Jazz (Reissue) Paul Whiteman-John Boles-

Bins Crosby May
King of the Arena Ken Mavnard May
Kiss Before the Mirror Nancy Carroll-Paul Lukas May
Laughter In Hell... Pat O'Brien-Gloria Stuart Jan.
Lucky Dog Charles "Chic" Sale Apr.
Mummy, Tiie Boris Karloff-Zita Johann Dee.
Nagana „^ ...Tala Birell-Melwn Douglas Jan.
Old Dark House. The Boris Karlofl-L. Bond Oct.
Out All Night Summervllle-Pltts Apr.
Private Jones Lee Tracy-Gloria Stuart . Feb.
Rome Express Esther Ralston-Conrad Veldt Feb.
Rustler's Roundup Tom Mix—Diane Sinclair Mar.
Terror Trail. The Tom Mix Feb.
They Just Had to Get Married. Summervllla-Pltts Jan.

Coming Feature Attractions
Black Pearl Pala BIrell
Rebel, The Vilma Banky-Luls Trenker June
S. 0. S. Iceberg Rod La Roque-Glbson Gowland
When the Time Comes Spencer Tracy

Running Time
Date Minutes Reviewed

17 76 ... Sept. 24

3 83 Oct. 8
23,'33 78. Feb. 18, '33
3,*33 75. Mar. 4,'33

23,'33 69. Apr. 22, '33
I6.'33 67. Jan. 28, '33
I4,'3S 50. Apr. I5,'33
22 57
3 56

I8,'33
18. '33
4,'33 67. Mar. 1 1,'33
12. '33 68. Jan. 7,'33
20,'33
22 78 Dec. 3
28.'33 74. Jan. 7,'33

20 74 July 16
13.'33 72. Mar. Il,'33
I6,'33 89. Apr. I,'33

I6.'33 87. Jan. 2I.'33
1 6,'33
2.'33 57. Feb. I8.'33

5,'33 75. Feb. Il.'33

I .'33.

WARNER BROS.
Features

Title Star Rel. Date
Running Time

Minutes Reviewed
Baby Face Barbara Stanwyck Apr
Ex-Lady Bette Davis Apr.
Forty-Second Street Warner Baxter • Bebe Daniels -

Geo. Brent Mar. II. '33 89. Mar. I8.'33
Girl Missing Ben Lyon - Mary Brian • Peggy

Shannon Mar.
Hard to Handle James Cagney Jan.
Haunted Gold John Wayne Dee

22,'33 74. Apr.
8.'33 62 . Feb.

4,'33 69. Apr.
28,'33... .76. Jan.

17 58...

I.'33
I8,'33

8,'33
7,'33

Title Star Rel.
I Am a Fugitive from a Chain
Gang Paul Muni Nov.

Keyhole, The Kay Francis-George Brent ..Mar.
King's Vacation, The George Arllss Feb.
Ladies They Talk About Barbara Stanwyck Feb.
Lawyer Man Wm. Powell- Joan Blondell Jan.
Parachute Jumper Douglas Fairbanks, Jr Jan.
Picture Snatcher James Cagney Apr,
Scarlet Dawn D. Fairbanks, Jr. Naney

Carroll Nov.
Telegraph Trail, The John Wayne Mar.
Untamed Africa Apr.
Wax Museum, Mystery of the.. Lionel AtwIII-Fay Wray Feb.
Working Man, The George Arliss-Bette Davis May

Running Time
Date Minutes Reviewed

19 90.... Oct. 22
25.'33 69. Apr. 8,'33
25,'33 60. Jan. 28,'33
4.'33 64. Jan. 7,'33
7,'33.

.

28,'33..

.

29, '33...

.72.... Dee. 3

.72.... Dec. 31

.75. Apr, 1,'Sa

12 58 ...Nov. 12
I8,'33 55
8,'33
I8,'33 72. Jan. 7.'3S
6.'33 73. Apr. 8.'33

(Reviewed under the title "The Adopted Father")

Coming Feature Attractions
Gold Diggers of Broadway Warren Willlam-Joan Blondell-

Aline MacMahon-Ruby Keeler-
Dick Powell May 27,'33

Life of Jimmy Dolan, The D. Fairbanks, Jr.-Loretta Young.. .June 3,'33 70.
Man from Monterey, The John Wayne-Ruth Hall
Mary Stevens, M.D Kay Francis
Mayor of Hell, The James Cagney June 24,'33
Narrow Corner. The Douglas Fairbanks, Jr
Private Detective 62 William Powell June I0,'33
Silk Express Neil Hamilton-Shella Terry June I0,'33
Somewhere In Sonora John Wayne May 20,'33
Voltaire George Arliss-Doris Kenyan

WORLD WIDE
[Distributed through Fox Films]

Features

starTitle
Between Fighting Men Ken Maynard Oct.
Breach of Promise Chester Morris-Mae Clarke Oct.
Constant Woman, The Conrad Nagel-Leila Hyams Apr.

(Reviewed under the title "Auction In Souls")
Death Kiss, The Adrienne Ames- David Manners-

John Wray Jan.
Drum Taps Ken Maynard Jan.
False Faces Lowell Sherman-Llla Lee Oct.
Fargo Express Ken Maynard Nov.
Hypnotized Moran and Mack Dec.
Lone Avenger, The Ken Maynard May
Phantom Thunderbolt Ken Maynard Mar.
Racetrack Leo Carrillo-Kay Hammond Feb.
Study in Scarlet, A Reginald Owen-June Clyde May
Tombstone Canyon Ken Maynard Dec.
Trailing the. Killer (Special) Dec.
Uptown New York Jack Oakie-Shirley Grey Nov.

Coming Feature Attractions
Tarnished Youth Jetta Goudal-Gllbert Roland

Running Time
Rel. Date Minutes Revieweo

10 ...62. ...•••«••••
23 67.

.

23.'33 75. Mar. VSS

8,'33 75 Dae. 24
29,'33... ..61
13 83 Dae. S
20 62
25 ..70 Dee. 24
I4,'33 61
5,'33 62

25,'33 78. Mar. II.'SS
I4,'33 72
25 62
4 68.... Oct. 15
20 80.... Nov. 19

GERMAN
Features

Dist'r. Rel.Title Star
A Door Opens Lily Rodlen-Curt

Lucas Protex
A Night In Paradise Anny Ondra-Herman

Thlmlg Kinematrade
Barberina, The King's
Dancer Lil Dagover Capital Oct.

Beautiful Maneuver Time.. Ida Wuest World's Trade
Cadet, The Frans Fiedler Film Exchange
Captain of Koepenick, The. Max Adalbert Kinematrade Jan.
Comradeship Assoc. Cinema Nov.
David Colder Harry Baur Protex
Don't Tell Me Who You Llano Haid-Gustav
Are Froehlich Interworld Feb.

Enchanted Escapade Kaethe von Nagy Protex Dec.
Friederike Mady Christians ....Kinematrade Feb.
Gitta Discovers Her Heart. GItta AInar Capital
Gloria Gustav Froehlich ...Tobis Oct.

Hertha's Awakening TonI Van Eyck Protex Mar.
Herzblut Renate Mueller Cines-Pittaluga Sept.
His Majesty, King Ballyhoo. Hans Moser - Heinz

Ruehmann Capital Nov.
Kuhle Wampe: Whither Hertha Thiele-Ernest
Germany? Busch Kinematrade Apr.

Louise, Queen of Prussia. . .Henny Porten Assoc. Cinemas Oct.

M Peter Lorro Paramount Mar.
Maedchen In Uniform Hertha Thiole John Krimsky •

Gifford Cochran
Man Without a Name, The. Werner Krauss Protex Nov.
Party Does Not Answer, The.Dorothy Wieek Capital Nov.
Ronny Willy Fritsch- Kaethe

von Nagy Protex
Song of Life Albert Mog • Margot

Ferra Tobis Mar.
Spell of Tatra, The Protex Fob.
Upright Sinner, The Max Pallenberg-

Dolly Haas European Films. ..Mar.
Victoria and Her Hussar. .. Michael Bohnen-

Frledel Schuster. .. Kinematrade .— Apr.
Yorck Werner Krauss Protex Nov.

Running Time
Date Minutes Reviewed

Feb. 4,'33. ..70...

25 87.... Nov. 12

80. Apr. 8, '33
l6,'33...93.Feb. 18. 'SS
8 78.... Dec. 10

80.... Oct, 29

l5,'33...9I.Feb. 25,'33
7 83. Jan. 28,'33

25,'33...80.Mar. I8,'33
91.... Oet IS

27 87.... Nov, 12
IO,'33...82.Mar. 25.'S3
30

77....

Oet. IS

15 86. Feb. Il,'33

22,'33!
4 92.... Oet. 15

31,'33...96.Apr. S.'33

1 10.... Oet. I

S 90.... Dae. 17
29

76....

Dae. SI

24,'33...66.Anr. I5,'S3
I7.'33. .65.Fab. 2S,'SS

28,'33...78.Apr. I5,'3S

8,'S3.
23....

.90. Apr. 22.'33

.99.... Oet. It

OTHER PRODUCT
Features

Running Time
Title Star Dist'r. Rel. Date Minutes Reviewed

Counsel's Opinion Henry Kendall London Film 71. Apr. 22,'S3
Fires of Fate Lester Matthews ...British Infl 72 Oct IS

Flag Lieutenant, The Henry Edwards-Anna British and Do-
Neagle minions 85 Dee. 91

Ghost Train. The lack Hulbert Gaumont-Brltlsh 68. Feb. 25,'S3
Good Companions. The lessie Matthews Gaumont-Brltlsh 96. Apr. 29,'33

Green Spot Mystery, The . lack Lloyd Mutual, London 66 Sept. S
Here's George George Clarke P.O. C. -British 64 Nov.
Josser on the River Ernest Lotlnga British Int'l 71 Sept.
Leap Year Tom Walls - Anno British and Do-

Grey minions 89 Dee.
Ledger, The Ivor Novello Twickenham 84 Oet
Looking on the Bright Side. Grade Fields Assoc. Radio -

British 82. ...Oct
Love In Morocco Rex Ingram Gaumont-Brltlsh.. . Mar. I8,'33...67 Oet

(Reviewed under the title "Baroud")
Maid of the Mountains, The. Harry Welchman -

Nancy Brown British Int'l .80. Apr.
Man They Couldn't Arrest. Hugh Wakefield-

Renee Clama Gaumont-Brltlsh. . . Mar. 1 1, '33. . .70. Mar.
Marry Me Renate Mueller-Geo.

Robey Gaumont-Brltlsh 85. Apr. 22,'33

Men of Tomorrow Maurice Braddell ...Paramount-
London Film 80. Apr. I5,'33

Private Wives Claude Alllster-Betty
Astell British Lion ,

Sally Bishop Harold Huth - Joan
Barry British Lion 82 Dec. 10

There Goes the Bride lessie Matthews -

Owen Nares Gaumont-Brltlsh 79. Mar. II, '33

Wedding Rehearsal Roland Younq London Film

5
17

17
IS

IS
IS

22,'SS

2S,'3S
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SUCCT EILMS
[All dates are 1932 unless otherwise

stated]

COLUMBIA

.SepL

Title

CURIOSITIES
C 237

KRAZY KAT KARTOONS
Antique Antics
Broadway Malady Apr.
Bunnies and Bonnets Mar.
Crystal Gazabo Nov.
Medicine Show Feb.
Minstrel Show, The Nov.
Prosperity Blues Oct.
Russian Dressing
Seeing Stars Sept.

Snow Time Nov.
Wedding Bells Jan.
Wooden Shoes Feb.

Running Time
Rel. Date Minutes Reviewed

...SepL 24

I8,'33
29.'33
7 I reel
7,'33... I reel

21 I reel

12....
30....
I0.'33.
25.'33.

.. 8. .Dec.

, . I reel

LAMBS GAMBOLS
Hear 'Em and Weep
Ladies Not Allowed SepL 8 2 reels

Lambs All-Star Gambol Dec. 20 21'/:

Poor Fish, The Apr. 27, '33

Shave It with Music SepL 30 19

MEDBURY SERIES
Laughing with Medbury

la India I reel

Laughing with Medbury
in Philippines Nov. II I reel

Laughing with Medbury
Among the Wide Open
Faces OcL 11 I reel

Laughing with Medbury
Among Dancing Nations. .. Dec.

Laughing with Medbury
in Wonders of the World.. Dec.

23.

13.

reel

reel

I....
4,'33.

SCRAPPY CARTOONS
Bad Genius, The Dec.
Beer Parade, The Mar.
False Alarm
Flop House Nov. 9...
Great Bird Mystery OcL 20....
Match Kid, The
Sassy Cats Jan. 25.'33

Serappy's Party Feb. 13, '33

Welt at the Door, The Dec. 29...

SUNRISE COMEDIES
Campus Codes Jan.
College Gigolos Jan.
His Vacation Sept.
I'm a Fugitive from a
Chain Store Feb.

Mind Deesn't Matter Nov.
Partners Two Jan.
The Curse of a Broken

Heart Feb.
The Strange Case of Poison

Ivy Mar. 23,'33

I9,'33...2I...
3,'33...l8i/2.

8

II, '33.

19, '33.

.l9'/2.

.22...

4, '33... 18

WORLD OF SPOUT
All's Wet That Endt Wat
Good Old Winter Time
Rough Sport Dee. 29
Throwing the Bull Jan. I4.'33...il.

EDUCATIONAL

[Distributed through Fox Films]

Title

Running Time
Rel. Date Minutes Reviewed

ANDY CLYDE COMEDIES
A Fool About Women Nov. 27 22
Artist's Muddles Jan. 29.'33...20
Boy. Oh Boyl Dec. 25 21

Feeling Rosy Apr. 30,'33...2I
Giddy Age, The Sent. 25 211/2 June
Loose Relations Apr. 9,'33...20
She Dunked Him Wrong
Sunkissed Sweeties Oct. 30 22

BABY BURLESKS
Glad Rags to Riches Feb.
Kid' In' Hollywood May
Kid's Last Fight, The Apr.
Pie-Covered Wagon Oct.
Polly Tlx in Washington June
War Babies Sept.

5,'33...II..
I4,'33...ll..
23. '33... 1 1..

30 10..
4,'33
18 10..

. .Dee. 31

. . . Dee. 3
. .Dee. 31

. . .Aug. 6

BATTLE FOR LIFE
Battle of the Centuries ..Oct. 2 9
Desert Demons Nov. 27 9
Killers Ort. 30 10... Apr. 29,'33

Sea, The May 7,'33... 9
World Beneath Our Feet,
The

BRAY'S NATURGRAPHS
An Oregon Camera Hunt Sept. II...... 9
Giants of the North June
Our Bird Citizens Oct.
Our Noble Ancestors Dee.
Pirates of the Deep May
Stable Manners Nov.
Wild Company Jan.
Woodland Pals Jan.

BROADWAY GOSSIP
No. I

Na. 2 Dec.
No. 3 Feb.
No. 4 Mar.
No. 5 Apr.

4,'33.

9 8
4 9
7,'33... 9
6 7
I,'33... 10

29,'33. . . I reel

Dee. 10

Sent. 25 II.
II 9.
5,'33... II.
5.'33... II.

30.'33...ll

.Dee. 31

CAMERA ADVENTURES
Cougar's Mistake, The May 28,'33...9 ..

Taming the Wildcat Jan. I5.'S3... 8...
The Forgotten Island SepL 4 10...
The Iceless Arctic Nov. 6 II...
Two Hundred Fathoms Deep.. Mar. I9,'33... 8...

Running Time
Title Rel. Date Minutes Reviewed

DO YOU REMEMBER
Gaslit Nineties, The Nov. 27 8... Jan. 7,'33
Highlights of the Past Apr. 9,'33... 8
Old New York SepL II 10... Jan. I4,'33
Puffs and Bustles Mar. I2,'33... 7
When Dad Was a Boy Jan. 22,'33... 8

GLEASON'S SPORT
FEATURETTES
A Hockey Hick Dec. II 19
Always Kickin' OcL 9 20
Off His Base SepL 18 20

GREAT HOKUM MYSTERY
Buroed at the Steak OcL 16 18
Evil Eye Conquers, The Jan. 8,'33...I4
In the Clutches of Death Nov. 13 14
On the Brink of Disaster Feb. 19, '33

HODGE-PODGE
Across America in Ten
Minutes Jan. I,'33...ll

Animal Fair, The Jan. I5,'33...I0
Bubble Blowers SepL II 10
Down on the Farm Dec. 18 10
Little Thrills OcL 23 9
Out of the Ordinary
Skipping About the Uni-

verse Feb. 12,'33...10
Traffic Nov. 6
Women of Many Lands Mar. 12, '33.
Women's Work Sent. 25
Wonder City, The Nov. 20

MERMAID COMEDIES

All Aboard
Harry Langdon

Big Flash. The Nov. 6 22.
Harry Langdon

Hitch Hiker, The Feb. I2,'33...21.
Harry Langdon

Knight Duty May 7,'33.
Harry Langdon

Tired Feet Jan. I, '33.
Harry Langdon

Vest with a Tale. The Dee. 4
Tom Howard

MORAN AND MACK
COMEDIES

A Pair of Socks May I4,'33...20
As the Crows Fly Feb. 5.'33...I9.
Hot Hoofs Apr. I6,'33
Two Black Crows In Africa.. Mar. S.'33...20.

.10

. 9

. 9... Mar. II, '33

. 9... Feb. 25,'33

.OcL IS

.22.

.22.

.22.

OPERALOGUES

.Jan. 8,'3S.Brahmin's Daughter, A.
Canteen Girl, The
Walpurgis Night OeL 30.

.22.

.20.

SPIRIT OF THE CAMPUS
(Reinald Werrenrath)

California Mar. 9,'33...10.
Cornell Dec. 18 9.

Georgia Tech May 7,'33... 9.
McGill May 28,'33... 9
Michigan Dee. 4 8.
Yale OcL 9 10.

.Dee. 17

TERRY-TOONS

Burlesque Sept. 4..
College Spirit OcL 16...
Down on the Levee Mar. 5,'33
Farmer Al Falfa's Birthday
Party OcL 2...

Forty Thieves. The Nov. 13...
Hansel Und Gretel Feb. 5,'33
Hollywood Diet Dec. II...
Hook and Ladder No. I Oct. 30...
Ireland or Bust Dec. 25...
Jealous Lover Jan. 8,'33
Oh! Susanna Apr. 2, '33
Pirate Ship Apr. 30.'33
Robin Hood Jan. 22.'33
Romeo and Juliet Apr. I6,'33
Southern Rhythm Sept. 18...
Tale of a Shirt, The Feb. I9.'33
Toyland Nov. 27...
Who Killed Cock Robin?. ... Mar. I9,'33

. Dee. 3

.Nov."
"5

. Dee. 17

THREE-REEL SPECIAL
Krakatoa Apr. 23,'33...23

fOM HOWARD COMEDIES
A Drug on the Market Jan. 22,'33...1l
The Acid Test Nov. 27 II

The Mouse Trapper Sept. II 12

2....
22,'33.

23. 'S3.
20
23.'33.

.20.

.21.

.21.

.21.

18....

23....

I5,'33.

.20... Mar. 25,'33

.21

.20.

23, '33... 19.

TORCHY COMEDIES
(Ray Cooke)

Torchy's Big Lead (Tent.)
Torchy's Busy Day Oct.
Torchy's Kit^ Coup Jan.
Torchy's Loud Speaker Apr.
Torchy Rolls His Own Nov.
Torchy Turns Turtle Apr.

VANITY COMEDIES
Hollywood Run-Around Dee.

Monty Collins
Honeymoon Beach Oct.

Billy Bevan-Glenn Tryon
Keyhole Katie Jan.

Gale Seabrook-John T.
Murray

Techno-crazy Apr.
Monty Collins-Billy Bevan

FOX FILMS
Running Time

Title Rel. Date Minutes Reviewed

MAGIC CARPET SERIES
1 Alpine Echoes Aug. 14
2 Incredible India Aug. 21 9
3 Big Game of the Sea Aug. 28 8
4 The Tom-Tom Trail Sept. .4 9
5 By- Ways of France Sept. II 9 Dec. 17
ft Manhattan Medley SepL IS 10
7 Rhlneland Memories Sept. 25 8
8 Fisherman's Fortune Oct. 2 9

Title Rel.
9 Zanzibar Oct.

10 Belles of Bali Oct.
11 Sailing a Square-Rigger Oct.
12 Venetian Holiday OcL
13 Havana Hoi Nov.
14 Paths in Palestine Nov.
15 Ricksha Rhythm Nov.
16 Pirate Isles Nov.
17 From Kashmir to the

Khyber Dec.
18 Silver Springs Dee.
19 Desert Tripoli Dec.
20 In the Gulanas Dee,
21 Mediterranean Memories Jan.
22 The Lure of the Orient Jan.
23 Here Comes the Circus Jan.
24 Sicilian Sunshine Jan.
23 Gorges of the Giants Jan.
26 When in Rome Feb.
27 Berlin Medley :Feb.
28 Rhapsody of the Ralls Feb.
29 Taking the Cure Feb.
30 Down from Vesuvius Mar.
31 Paris on Parade Mar.
32 Broadway by Day Mar.
33 The Iceberg Patrol
34 Mississippi Showboats
35 Sampans and Shadows
36 Boardwalks of New York
37 A Gondola Journey
38 Isles of the East Indies
39 Pagodas of Peiping

Running Time
Date Minutes Reviewed

9.
16
23
30
6
13

20
27

.Jan. 7,
Dec.

.... Nov.

33
10
12

4... 9 Nov.

25 9
I. '33
8,'33... 9
I5,'33
22.'33...IO...Mar. 25,'S3
29,'33... 9 Dee. 31

1 2!'33 !
.'

!
'9

! !
.'

! Nov.
'

' 28
I9,'33
26, '33
5,'33
I2,'33
I9,'33

METRO-GOLDWYN-MAYER
Title

CHARLEY CHASE
Arabian Tights June
Fallen Arches Feb.
Girl Grief Oct.
Mr. Bride Dec.
Now We'll Tell One Nov.
Tarzan in the Wrong
Young Ironsides Sent.

COLORTONE MUSICAL
REVUES

Hollywood Premiere Jan.
Menu
Over the Counter
Wild People Feb.

FITZPATRICK
TRAVELTALKS

Barbados and Trinidad Sept.
Big Ditch of Panama, The
Come Back to Erin
Cuba, Land of the Rhumba..Feb.
Daughters of the Sea
Iceland Jan,
Leningrad Dec.
Norway Feb.
Over the Seas to Borneo
Rio the Magnificent
World Dances, The

FLIP, THE FROG
Cuckoo the Magician Jan.
Funny Face Dec.
Lunchroom, The
Music Lesson. The Oct.
Nursemaid. The Nov.
Techno-cracked

LAUREL & HARDY
Me An' My Pal
Scram Sept,
Their First Mistake
Towed In a Hole Dee.
Twice Two Feb.

ODDITIES
Chill and Chills SepL
Duck Hunter's Paradise Dec.
Microscopic Mysteries Oct.
Toy Parade, The Dec
Whispering Bill Dec.

DUR GANG
A Lad an' a Lamp Dec.
Birthday Blues Nov.
Fish Hooky Jan.
Forgotten Babies Mar.
Free Wheeling Oct.
Kid from Borneo, The Apr.
Mush and Milk May

PITTS-TODD
Alum and Eve Sept,
Asleep in the Feet Jan.
Bargain of the Century
Maids a la Mode
One Track Minds
Sneak Easily Dec,
Soilers, The Oct.

SPECIAL
Roosevelt, the Man of the
Hour

SPORT CHAMPIONS
Allez Oop Mar.
Auto Racing Apr.
Blocks and Tackles Nov.
Bone Crushers Feb.
Chalk Up Dec.
Desert Regatta Sent.
Football Footwork
Motorcycle Mania Jan.
Old Spanish Custom Oct.
Pigskin OcL
Swing High Dee.
Throttle Pushers

TAXI BOYS
Bring 'Em Back a Wife.... Jan.
Call Her Sausage
Farewell to Legs
Hot Spot OcL
Rummy. The
Strange Innertube Sept.
Taxi Barons
Taxi for Two Dec.
Thundering Taxis June
Wreckety Wrecks Feb.

Running Time
Rel. Date Minutes Reviewed

3, '33.

4, '33.

8....
24....
19....

.20..

.19..

.20.

.

.19..

.19..

.20..

.20..

..OcL 22

7,'33...I8.

18... Feb. 25,'33
4,'33...I8

24....

'25,'33'.

I4,'33.
17....
4. '33.

.June

10. ..Feb. II.'SS
9... Mar. Il,'33
9
9
9
9

2I,'33.
24....

29..
26.. 7

te.
...21 ..

..21...
21...

31 21...
25.'33...2I...

.OeL 15

10 9
31 10 Dec. 31
18 10... Apr. 8,'33
3 7 Dec. 17

31 10

17 17
12 20
28,'33... 19
11, '33. ..17

1 20
I5,'33...I9
27,'33

24 18.
2I,'33... 19.

20.
18.

Aug. 13

10 17.
29 19.

.18... Apr. I5.'33

1 1, '33
I,'33...
5'. ..!!!i2.'

!."Mar." II.'SS
8,'33... 8
10 10... Jan. 7.'33
17 10

12
. 9
.10. ..Mar. II.'SS
12 Dec. 10
.10 Dee. 17
.9

28,'33..
15
22
10

I4,'33...20.

22 18 OcL
18

22

3 18
24.'33...I6
l8,'33...l9...Mar. 25.'33

PARAMOUNT PUBLIX
Running Time

Title Rel. Date Minutes Reviewed
HOLLWOOD ON PARADE

No. I Aug. 26 10 Aug. IS
No. 2 SepL 23 I reel
No. 3 OcL 21 I reel



72 MOTION PICTURE HERALD May 13, 1933

(THE PELEASE CHAKT—CCNT^D

t

TItl*

No. 4
H: 5
Ho. 6
N«. 7
Nt. 8
No. 9
No. 10
No. II

No. 12 June

ONE REEL ACTS
Be Like Me Feb.

Ethel Merman
Breaking Even ..Sept.
Tom Howard

Detective Tom Howard of

tlie Suicide Squad June
Tom Toward

Hawaiian Fantasy Jan.

Vincent Lopez
Let's Dance Mar.
Burns and Allen

Moonlight Fantasy Apr.
Vincent Lopez

Musical Doctor Oct.

Rudy Valloo
Rhapsody in Black and Blue. .Sept.

Louis Armstrong
Rookie. The Dec.
Tom Howard

Walking the Baby May
Burns and Allen

Your Hat Nov.
Byrns and Allen

PARAMOUNT PICTORIAL-
NEW SERIES

No. I—MIsU of the Morn-
lag—Temple Bells of In-

do-China—Famous Radio
Personalities

No. 2—Just Mentioning the
Unmontlenable — New
England Sunsets—Famous
Radio Personalities

No. 3—Making Friends In

the Desert—The' Fall of

the Year — Radio Star-
Maker

No. 4—DistUetivo Hair for

Dletlnetivo Heads — The
Blooming Desert — The
Canoli Are Coming

No. 5—John Mongol Comes
to Town—Have Little

Ski—Meet Your Favorite

adlo Porsonalltlot
No. C—Land of Sun and
Skino — La Rumba do
Caba—Big Shots of U.S.
Navy

No. 7 — This It Ducky —
Music from tho Aaclents
—Briaging Yoo tho News.

No. <—Glass Making at the
Corning Glaso Works —
"Going Back Homo" —
Costuming tho Earl Car-
roll Vanities

No. 9— A Drama of the
Northland — Paramount
Pictorial Presontt Amelia
Earhart

No. 10—Birth of tho Year— Laboratory Sleuth —
Throe X Sister*

No. II—
No. 12—

Rel. Date lUlnutes

Nov. IS . .

Dec. 16. . .

Jan. I3.'33. . . 1 reel
Feb. I0,'33. . . 1 reel
Mar. I0,'33. . . 1 reel
Apr. 7,'33. . . 1 reel
May 5,'33. . . 1 reel
June 2,'33.

30, '33.
. . 1 reel

June . . 1 reel

Running Time
Reviewed Title

I8.'33.

30....

I reel

9,'33.

20,'33.

I7,'33.

I4,'33.

28. . .

.

2....

23....

I2.'33.

25....

. 1 reel

. I reel ....

. I reel

. I reel

.10 Oct.

reel

reel

Aug.

Sept.

Oct.

Nov.

12. reel

9 I reel

7 I reel

Dec.

.Doe.

.Jan.

SO....

27/33.

Feb. 24.'33.

I reel

I reel

I reel

I reel

I reel

Mar. I7,'33... I real

Apr.
May
June

2I,'33.
I9,'33.
I6,'33.

.10... Apr. 22,'33

. I reel

. I reel

SCREEN SONGS
Ain't She Sweet Feb.

Lillian Roth
Aloha Oe Mar.

Royal Samoano
Dinah Jan.

Mills Bret.
Down by the Old Mill Stream. .June

Eton Boys
jBst a Gigolo Sent.

Irene BordonI
Peanut Vendor. Tho Apr.
Armlda

Popular Melodlot Apr.
Arthur Jarrett

Reaching for the Meon Feb.
Romantic Melodlei Oct.
Tho Street Slngtr

Sohool Dayt Sept.
Gut Edwards

Sing a Song Doc.
James Melton

Song Shopping
Ethel Merman

Time on My Hands Dee.
Ethel Merman

When It's Sleepy Time
Down Sentb Nov.
Boswell SIttert

SCREEN SOUVENIRS — NEW SERIES
No. I

2

3.'S3.

I7.'33.

I3,'S3.

30,'33.

9....

28,'33.

7,'3S.

24,'33.
21....

30. . .

.

2

I reel

I reel

I reel

I reel

I reel
I reel

Running Time
Rel. Date Minutes Reviewed

TALKARTOONS
Betty Boon's Bamboo Isle Sept.
Betljr Boop's Big Boss June
Betty Boop's Birthday Party. .Apr.

Betty Boop's Crazy Inventions . . Jan.
Betty Boon for President Nov.
Betty Boop's Ker-Choo Jan.
Betty Boep, M.D Sept.
Betty Boop's May Party May
Betty Boop's Museum Dec.
Betty Boon's Ups & Downs.. Oct.
Betty Boop's Penthouse Mar.
Is My Palm Read Feb.
Minding the Baby Sept.
Mother Goose Land June
Snow- White Mar.

TWO REEL COMEDIES

Blue of the Night Jan.
Bing Crosby

Bring 'Em Back Sober Nov.
Sennett Star

Caliente Leve Mar.
Sennett Star

Cook's Day Off, The
Sennett Star

Courting Trouble Oct.
Charles Murray

Dentist, The Dec.
Sennett Star

Don't Play Bridge With
Your Wife Jan.
Sennett Star

Doubling in the Oulekles Dec.
Sennett Star

Dream Stuff May
Sennett Star

Druggist, The Apr.
Sennett Star

Easy On the Eyes Feb.
Sennett Star

False Impressions Nov.
Sennett Star

Fatal Glass of Boor Mar.
W. C. Fields

His Perfect Day
Sennett Star

Hollywood Double, A Nov.
Sennett Star

Honeymoon Bridge
Sennett Star

Hubby's Vacation
Sennett Star

Human Fish Dec.
Sennett Star

In the Bag
Sennett Star

Lion and the House, Tho... Dec.
Sennett Star

Ma's Pride and
Donald Novis

Morning After,
Sennett Star

Pharmacist, The . .

.

Sennett Star
Plumber and the Lady,

Sennett Star
Prosjerlty Pays . .

.

Tom Howard
Shot for Love

Sennett Star
Sing, Bing, Sing ..

BIng Crosby
Singing Boxer, The Jan.
Singing Plumber Sept.

Donald Novis
Sweet Cookie Apr.

Sennett Star
Temporary Butler

Sennett Star
Too Many Highballs Feb.

Sennett Star
Uncle Jake May

Sennett Star
Wrestlers. The Jan.

Sennett Star

23
2,'33. .

.

2I,'S3...

27,'33...
4
6.'33...
2

I2,'33.

I reel

I reel

I reel
7 Oct. I

7 Dec. 10
7 Dec. 10

reel
6 I reel .

4 r reel
I0,'33... 6... Feb.
I7.'33... I reel .

26 I reel .

23,'33... I reel .

3I,'33... I reel .

25,'S3

9,'U.

18....

10. '33.

.20 Sept I*

. 2 reels

. 2 reels

28....

9

I3,'33.

16

I2,'33.

2I.'33.

I7.'3S.

4

S,'33.

.19.

.20.

. 2 reels

. 2 reels

. 2 reels

. Dee. 17

.Dec. S

2 reels

2 reels

2 reoU

2S 2 reolt

30. 2 reelt

Joy.

The.

.Oct.

23.

14.

.18

.18 Aug. 27

Apr.

The... Mar.

Nov.

21, -33.

3I,'33.

4....

2 reels

2 reels

Mar. 24,'33. . . 2 reelt

27,'S3.
23....

I4,'33. . . 2 reels

I0,'33.

5,'33.

20,'33.

2 reels

2 reels

RKO-RADIO PICTURES

Title
Running Time

Rel. Date Minutes Reviewed

23....

II....

I reel

7... Jan. 7,'33

No.
No.
No, 4 Oct. 28

I reel

No.
No.
No.
No.

Aug. 5. 1 reel
Sept. 2. . . 1 reel
Sept 30 .10
Oct. 28 . 1 reel
Nov. 25 . 1 reel
Dec. 23.. ,, . i reel
Jan. 20.'S3.. . 1 reel
Feb. I7,'S3.. . 1 reel

Mar. I7,'33.. . 1 reel
Apr. I4,'33.. . 1 reel
May I2,'33
.June 9,'33.. . 1 reel

.Oct IS

CHARLIE CHAPLIN SERIES (Re-Issues)

Easy Street Sept SO
The Floorwalker Dec. 23
The Pawnshop Mar. I7,'33
Tho Rink Nov. II 20
The Vagabond Feb. 3,'33...2I

l9<A....Doe.
20>A

17

CLARK & McCULLOUGH SERIES

Druggist's Dilemma, The May 5,'33...I7
Hocus Focus Mar. 3, '33... 20 ....
Jitters, The Butler Dec. 30 ZO'A...
Millionaire Cat Tho Oct 21 21 ....

, Aug. 20

No. 12

PARAMOUNT SOUND NEWS
Two Editions Weekly

SPORTS EYE VIEW
Aggravatin' Bear, The Apr. 28,'33
Balance ...June 23,'33
Canine Thirlls Feb. 3,'33
Catch 'Em Young Dee. 9...
Fighting FInt ..Oct 14...
Hot and Cold Thrills Mar. 3I.'33
Jabs and Jolto May 26.°33
Over the Jumps Jan. 6,'33
Stuff on the Ball Nov. II...
Water Jamboree Sept. 16...
Wonder Girl, Tho Mar. 3,'33

Babe PIdrlekton

HARRY SWEET COMEDIES
Flrehouse Honeymoon Oct.
Heave Two Mar.
Loops, My Dear Jan.
Shakespeare With Tin Ears. .June
Thrown Out of Joint May

28....
I0,'33.
6,'33.

30.'33... l8'/2

I2,'33...21

.18... Jan.

.20>/2

17

I4,'33

I reel
I reel

I reel
I reel

10 Oct IS
I reel
I reel

I reel
I reel

I reel
I reel

HEADLINER SERIES

No. I—Shampoo, the Magi-
cian Nov. 25 17 ..

Roscoo Ates-Hugh Herbert
No. 2—Private Wives Jan. 27,'33.. 21 ..

Skeets Gallagher
W. Catlett

No. 3—Hip. Zip, Hooray.. . Mar. 3I,'33. . .I8'A
Nat Carr

MASaUERS COMEDIES
Abroad In Old Kentucky
Bride's Bereavement, The... Nov. 18 19 ..

Lost In the LImehouse Apr. 7.'33 . . . 20'/2

.

Moonshiner's Daughter, The ,

Running Time
Title Rel. Date Minutes Reviewed

Through Thin and Thicket. . .Jan. 20,'33. . . l7'/a
Tam Lips and Juleps .Sept 9 20

MICKEY McGUIRE SERIES
Mickey's Ape Man Fob. I0,'3S...I8
Mickey's Big Broadcast
Mickey's Busy Day Sept
Mickey's Charity Dee.
Mickey's Disguise
Mickey's Race Apr.

.Aag.

I4,'S3...I8

. 1924,'S3.
16 18 ..

'2lV'Ss'.;;i9'/i'
14 20'/j

MR. AVERAGE MAN COMEDIES
(EDGAR KENNEDY)
Art In the Raw Feb.
Fish Feathers ....Dec.
Inferior Decorations
Merchant of Menace, The... Apr.
Parlor, Bedroom and Wrath.. Oct

PATHE NEWS
Released twice a week

PATHE REVIEW
Released once a month

SPECIALS
So This Is Harris 28... Mar.
TOM AND JERRY SERIES
Barnyard Bunk Sept
Happy Hoboes Mar.
Magle Mummy Fob.
P""''!* Puy Feb.
Pencil Mania Oeo.
Piano Toonert Nov.
Puzzled Pals 7 " anr
Spanish Twist A Oet 14 " 9

"

Tight Rope Tricks Jan. f.'SS.i. 7

II.'SS

6IS....
3I,'33.
7, '33... 7
24,'33... 7
• 7 ^

II 71/2

22,'33

STATE RIGHTS
Running Time

Rol. Date Minutes Reviewed

2S,'SS

Title

ATLANTIC FILM
Playgrounds in the Sky lo Nov I
Sportsmen's Paradise 10. ! . ! ! .' July sS

BEVERLY HILLS PICTURES
Coocoo Capers
Flame of the Pacific 23".'.'.'.'.'.'.'.','.'.'.'

CAESAR FILMS
Veneziana

1 r^el

CENTRAL FILM
A Pilgrimage Through Palottino 10 Doe. S
Boston Common—and Proper 10 Jaa 7.'SS
Hula 3 reolt

'

In Old New Orleans May tt
Syria Miy 21

F. M. S. CORP.
Newslaughs 7... Jan

IDEAL
Evolution 28 Seat S

INDUSTRIAL
The Silent Enemy 30

MARY WARNER
Berlin: Its Sports and Recreation 8
Berlin: Rhythm of a Metropollt 8... Apr. S.'SS
Glimpses of Germany 8
Green Heart of Germany, Tho 20
Springtime on the Rhine 7
The Mosel ^ 8 Oct IS
Trier, Oldest City la Germany S
Vintagers' Festival In tho Palatinate 10... Mar. II.'SS
Winter in the Bavarian Alps I root
Young Germany Goes Skl-Ing I root

MASCOT
Technocracy 10... Jan. 7.'SS

MASTER ART PRODUCTS
Melody Makers Series:
Sammy Fain 10 Dot. 24

. Benny Davis 9
Gus Edwards
Cliff Friend 9
Night of Romance 7
Tongue Twisters 9

PRINCIPAL
Beer Is Here
Get That Lion 29 Aug. 27
Isle of Desire 3 reelt
Isle of Peril 32 July IS
Isles of Love I reel
Killing the Killer II July is
Matto G rosso 24
New Western Front 25
Primitive I reel
Tiger Hunt The 20 Dee. SI
Voodoo 3S
Walpi

WARD PRODUCTIONS
Your Technocracy and Mine 9'/j.Fefe. II.'SS

UNITED ARTISTS
Title

MICKEY MOUSE
1. Mickey's Nightmare Aug.
2. Trader Mickey Aug.
3. The Whoopee Party ....Sept
4. Touchdown Mickey Oet
5. The Wayward Canary Oct.
6. The Klondike Kid Nov.
7. Mickey's Good Deed Dec.
B, Building 3 Building Dee.
9. The Mad Doctor Jan.
10. Mickey's Pal Pluto Feb.
11. The Mellerdrammer Mar.
12. Ye Olden Dayt Mar.
13. The Mail Pilot

SILLY SYMPHONIES
1. Bears and Bees July
2. Just Dogs Aug.
3. Flowers and Trees Sent
4. Bugs in Love Sept
5. King Neptune Oet
6. Babes In the Wood Doe.
7. Santa's Workshop Dee.
8. Birds In the Spring Dee.
9. Father Noah's Ark Jan.

Running Time
Rel. Date Minutes Reviewed

S 7%.... Oct
.7
. 7..
. m
. V/a

28
16
7

28
18
9

20
20.'3S..
I0.'S3..
3.'33..

24.'S3.

.

Nov. 12

15
12
9

21
7
2

SO
30
27,'3S...

ii

6'/,

7
8 Ott
7
7 Oct It
8... Apr. I.'SS
7 DOO. M
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UNIVERSAL
Title

OSWALD CARTOONS
Beau Best May 22.'33..

Basy Barber Sept 12
Carnival Capers Oct.
Geing ts Blazes Apr.
Ham and Eggs June
New Deal, A July
Ocean Hop (Reissue) Apr.
Plumber, The Jan,

Running Time
Ret Date IMinutes Reviewed

0 ,

I0,'33...
I9.'33..
I7,'33..
24,'33..
30, '33... 7

I reel

I reel
I reel
I reel

I reel

reel
reel

Shriek. The Feb. 27,'33

Teacher's Pest Dec. 19.

Wild and Weely Nsv. 21.

.Mar. 25,'33

reel

POOCH CARTOONS
Butcher Boy, The Sept.

Cat and Deis Dec.
Crowd Snores, The Oct.
Fine Feathers July
Hot and Cold May
King Klunk July
LMBber Champ, The Mar.
Merry Dog, The Jan.
Nature's Workshop June
Terrible Troubador, The Feb.
Underdog, The Nov.

RADIO STAR REELS
Morton Downey—No. t Oct.
With Vincent Lopez

The Street Singer .......
Nick Kenny— No. I

Morton Downey—No. 2
With Brown and Hender-
son

Art Jarrett Deo.
Nick Kenny—No. 2

Down Memory Lane Dec.
Louis Sobol—Ne. I

With Texas Guinan
Married or Single Jan.
Nick Kenny—Ne. 3
With Little Jack Little

I Knew Everybody and
Everybody's Rackot Jan.

Walter Winchell—N». I

With Paul Whiteman
Morton Downey—No. 3
The Holdup
With Joe Young

26 7 Sept. 17
5 I reel

24 I reel
3,'33. . . I reel
8,'33... I reel

31, '33. . . I reel

I3,'33... 7... Apr. B.'SS
2, '33... I reel
5.'33... I reel
i3,'33... I reel
7 I reel

31 2 reels

Nov. 14 2 reels

Nov. 28 2 reels

12.

26.

2 reels

I reel

I6.'33...2l

30, 'S3... 21... Feb. II,'S3

Leuis Sobol—No. 2
lorton Dewney—No. 4
My Pal the Prince

Feb. I4.'33.. . 2 reels

Mar. 6,'33.

.

. 2 reels

i7,'33.. . 2 reels

I5,'33.. . 2 reels

Walter Winchell—No. 2

SPECIALS
Voice of the Vatican Mar. )|>;H- r . .i
Your Technocracy and Mine.. Apr. I5,'33... 1 reel

STRANGE AS IT SEEMS SERIES
N». 21—Novelty Aug. 22
No. 22—Novelty Sept. 9

Ne. 23—Ntvolty Oct. 17.

Ne. 24—Novelty N»v. 14 I reej

Ne. 25—Novelty Dee.

Ne. 26—Novelty Jan.

N*. 27—Novelty Mar.
Ne. 2S—Novelty Apr.
Ne. 29—Novelty May
No. 30-^Novelty June
No. 31—Novelty July

10... Mar. Il.'33

12.
23,'33...
20,'33...
17.'S3. .

.

I5.'33...
i2,'33...
I0,'33...

reel
reel
reel

reel

I reel

I reel

I reel
I reel

I reel

I reel

21 i reel

24 I reel

23.'33...i0 ....

.Oct.

.21

. 2 reels

. 2 reels

.21

. 2 reels

UNIVERSAL BREVITIES
Beel Dec. 26 I reel

Dr. Jekyll's Hide Sept. 26
Good Old Days, The Nov.
Greeks Had No Wer4 for

Them, The Oct.

Lizzie Stratta Jan.

UNIVERSAL COMEDIES
(1932-33 SEASON)
A Quiet Night.... May 3 1,'33.

Bert Reach
Alias the Professor Mar. 8,'S3.

James Gloason
Boys Will Bo Boys Nov. SO
Frank Albertson

Family Troubles Jan. II.'SS.

Henry Armetta
Finishing Touch Oct. 19

Skeets Gallagher
June Clyde

Hesitating Love Nov. 16....

L. Fazenda-M. Preveet
Hunting Trouble Feb. 8,'33.

Louise Fazenda
Kid Glove Kisses Sept. 21....
Slim Summervilie

Lights Out Dee. 24
James Gloason

Mister Musi May i0,'33.

James Gloason
My Operation Dee. 28....

Vineo Barnett-June Clyde
Officer, Save My Child Nov. 2

Slim Sunmervilla
Pick Me Up Apr. 5,'33.

Marie Provost
Roekabyo Cowboy Jan. 25,'33.

James Gleasen
Room Mates Apr. i9,'S3.

Frank Albertson
Should Crooners Marry? Feb. 22,'33.

Frank Albertson
Trial of Vineo Barnett Mar. 22,'33

Vince Barnett
Who, Me Sept. 7 2 reels ....

Frank Albertson
Yoo Hool Oct. 5 21 Sent.

James Gloason

VITAPHONE SHORTS
Running Time

Title Rel. Date Minutes Reviewed

BIG V COMEDIES
No. I—Sheiloek's Heme

Jack Haley
Ne. 2—Here. Prince

Jee Ponner
No. 3—You Call It Madness

RIchy Craig, Jr.
No. 4—Hev. Pop

Roscoe (Fatty) Arbuckle

. 2 reels

.20...1Mar. II.'SS

. 2 reels

. 2 reels

.21

. 2 reels

. 2 reels

.19

. 2 reels

.20

. 2 reels

8 17 Nov. 12

22.

19....

3....

3.'33.

24.

19

16 Nov. I* REPP

18

18

. 17 Oct.

I4.'S3...I8

2S.'33...I8

8,'S3...t6

Kiiilui TIae
Title Rel. Date Minutes Reviewed

No. 5—Then Came the Yawn
Jack Haley

No. 6—The Run Around
William Demarest

No. 7—Trouble Indemnity
Codee and Orth

No. 8—The Build-Up
Jack Haley

No. 9—Buzzin' Around
Roscoe (Fatty) Arbuckle

No. 10—Wrongorilia
Jack Haley

No. II—How'vo You Bean?
"Fatty" Arbuckle

No. 12—An Idle Roomer
Jack Haley

BROADWAY BREVITIES
(NEW SERIES)

No. I—Cost Paris Sept S 17
Technicolor Musical

No. 2—Passing the Buck. ..Sept. 24 18
Alexander Gray

Ne. 3—Tee for Two Oct.
Technicolor Musical

Ne. 4—Tio-Tao-Too Oct.
Hal Leroy-Mitzi Mayfair

No. 5—A Modern Cinde-
rella Nov.
Ruth Etting

No. 6—Picking a Winner. .. Nov.
Technicolor Musical

No. 7—The Red Shadow Dot.
Al Gray-Bernice Claire

Ne. 8—Sky Symphony June
Stoopnagle & Bndd

No. 9—Poor Little RIeb
Boy Dec.
Phil Baker

No. 10—Hey, Hey, West-
erner Dee. 31
Technicolor Musical

No. II—That Goes Double.. June I7,'S3.
Russ Columbo

No. 12—Bygones Jan.
Ruth Etting

Ne. 13—Pleasure Island ..Feb. 25,'33...I8
Technicolor Musical

Ne. 14—Yours Sincerely Mar. II.'SS... 19
Lanny Ross

Ne. 15—Speaking of Oper-
ations Jan.
Pick & Pat

Ne. 16—Northern Exposure.. Apr.
Technicolor Musical

No. 17—Nothing Ever Hap-
pens Mar. 25.'33.
Musical

Ne. 18—World's Champ July II.'SS.
Jack Dempsey

No. 19—The Way of All
Freshmen Apr. 22,'SS.
Hal Leroy-Mltzl Mayfair

No. 20—Along Came Ruth.. May 6,'SS.
Ruth Ettino

No. 21—Fifl May 20.'3S.
V. Segai-Chas. Judels

HOW TO BREAK 90
BOBBY JONES

No. I—The Grip May
No. 2—Position and Back

Swing
No. 3—Hip Action
No. 4—Down Swing
No. 5—impact
No. 6—Fine Points

LOONEY TUNES SERIES
No. 9—Bosko and Bruno 7 Dee. 16
No. 10—Bosko's Dog Race 8 July S
No. II—Bosko at the Beach 7 Nov. 5
No. 12—Bosko's Store 7
Ne. 13—Bosko the Lumberjack

LOONEY TUNES
(NEW SERIES)

No. I—Ride Him, Bosko
Ne. 2—Bosko the Drawback
No. 3—Bosko's Dizzy Date

4—Bosko's Woodland Daze
5—Bosko in Dutch
6—Bosko in Person
7—Bosko the Speed King
8—Bosko's Knight Mare

MELODY MASTERS
(NEW SERIES)

No. I—Music to My Ears
Jack Denny and Band

No. 2—Municipal Band Wagon
No. 3—Smash Your Baggage

Small's Paradise Band
No. 4—The Lease Breakers 9 Dec. S
Aunt Jemima

No. 5—The Yacht Party
Roger Wolfe Kahn's Band

No. 6—Hot Competition
The Continentals-Barris-
Whiteman-Ted Husing

No. 7—Abe Lyman and Band 10... Apr. 1,'SS
No. 8—"How's Tricks?"

Jean Sargent-George Owen and Gang
No. 9—That's the Spirit

Noble Sissle and Band
No. 10—^The Alma Martyr

Fred Waring and His Pennsylvanlans

MERRY MELODIES (New Series)

No. I—You're Too Careless With Your
Kisses 8 Dec. 17

2—1 Wish I Had Wings
3—A Great Big Bunch of You
4—Three's a Crowd
5—Shanty Where Santa Claus Lives
6—One Step Ahead of My Shadow
7—Youno and Healthy
8—The Organ Grinder
9—Wake Up the Gypsy In Me

NOVELTIES
Bigger They Are, The 2 reels
Primo Camera

Gypsy Caravan I reel
Martinelii

Handy Guy, The 2 reels
Earl Sande

Rhythms of a Big City I reel
Season's Greetings, The 5

Christmas Sneclal
Trio to Tibet, A I reel

Washington, The Man and the Capitol 18
Clarence Whitehill

I5,'33... 9

No.
No.
No.
No.
No.

No.
No.
No.
No.
No.
No.
No.
No.

Title

ONE-REEL COMEDIES
Baby Face

Victor Moore
Military Post, The ..,

Robert Guzman
No-Account, The

Hardie-Hutchisen
No Questions Asked .

Little Billy
Strong Arm, The

Harrington-O'Neill

Running Time
Rel. Date Minutes Reviewed

ORGAN SONG-NATAS

reelFor You
Organ-Vocal

Say a Little Prayer for Me 1 reel .

Organ- Vocal
When Your Lever Has Gone I reel .

Organ-Vocal

JOE PENNER COMEDIES
Moving in 2 reels
Rough Sailiag 16
Stutterless Romance, A I reel .

Where Men Are Men 2 reels

No.
No.
No.
Ne.
Ne.
No.
No.
No.
No.
No.
No.
No.
No.
No.
No.
No.
No.
No.
No.
No.
No.
No.
No.
No.
No.
No.

ER POT
(NEW SERIES)

1—Rambling Round Radie Row No. I....
2—Nickelette
3—Contact
4— If I'm Elected
5—King Salmon
6— Rambling Round Radio Row Ne. 2....
7—Babe 0' Mine
8—Dangerous Occupations
9—Out of the Past
10—Love Thy Neighbor
11—Rambling Round Radie Row Ne. 3....
12—A Whale of a Yarn
13—Africa Speaks—English
14—Rambling Round Radio Row No. 4.10.
15—Sea Devils
16—Parades of Yesterday
17—Breakwater
18—Little White Lies
19—Rambling Round Radio Row No. 5....
20—You're Killing Me
21— Inklings
22— Rambling Round Radio Row No. 6....
23—Around the World In 8 Minutes.. 8.
24—Fishermen's Holiday
25—Stuck. Stuck, Stucco
26—Seeing Samoa . .

.'.

.Apr. 29,'33

.Aug. 20

SPORT THRILLS SERIES
TED HUSINQ
No. I—

2—
3—
4—Old Time Sport Thrills.

No.
No.
No.
No.
No. 6—

S. S. VAN DINE MYSTERY SERIES
(Donald Meek-John Hamilton)

Ne. 16—Campus Mystery. The ., .
No. II—Crane Poison Case, The
No. 12—Transatlantic Mystery, The ..

TWO-REEL COMEDIES

..22. .Sett l>

Dandy and the Belle, The
Frank McGlynn, Jr.-Mary Murray

Freshman Love
Ruth Etting

Old Lace
Ruth Etting

WORLD TRAVEL TALKS—
E. M. NEWMAN
No. I—Little Journeys tf Great Matters
No.
No.
No.
No.
No.
No.
No.
No.
No. I

No. I

No.
No. I

I reel
0
I reel
9

2—Southern India
3—Road to Mandalay
4—Mediterranean By-waye
5—Javanese Journeys 9
6—Northern India I reel
7—Oberammergau I reel
8—South American Journeys 9 June U
9—Soviet Russia I reel
0—Paris Glimpses 9 July SO
1—Dear Old London I reel
2—When In Rome 9 June 18
3—Berlin Today 9 Oet 20

WORLD ADVENTURES
E. M. NEWMAN (New Series)

No. I—Dancing Around the World I reel
No. 2—Transportations of the World I reel
Ne. 3—An Original Cocktail 10 Oct 0
No. 4—Curious Customs of the World I reel
No. 5—From Bethlehem to Jerusalem 10... Apr. 1,'SS
No. 6—High Soots of the Far East 16 Sept 10
No. 7—Main Streets I reel
No. 8—Beauty Spots of the World I reel
No. 9—Workers of the World I reel
No. 10—Wonder Soots of the World I reel
No. 1 1—Costumes of the World I reel
No. 12—Strange Ceremonies I reel

No. 13—Top of the World 1 reel

SEI^IALS
UNIVERSAL
(EACH SERIAL 12 EPISODES OF TWO REELS)

Running Time
Title Rel. Date Minutes Reviewed

Clancy of the Mounted Feb. 27.'33. . .20. . .Feb. 4,'SS
Tom Tyler-Jacqueline Wells (each)

Lost Sneclal Dee. S
Frank Albertson

Jungle Mystery Sept. 12 20
Tom Tyler (each)

Phantom of the Air May 22,'33
Tom Tyler- Gloria Shea
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CLASSiriED
ADVERTISING the great

national medium
for showmen

Ten cents per word, money-order or check with copy. Count initials, box nunnber and address. Minimum insertion,

$1. Four insertions for the price of three. Contract rates on application. No borders or cuts. Forms close

Mondays at 5 P.M. Publisher reserves right to reject any copy. Address correspondence, copy and checks to

MOTION PICTURE HERALD, Classified Dept., 1790 Broadway, New York City

I^EI^AII^ SERVICE
BEST GRADE REPAIR WORK. PRICES

right. Free relief heads. Prompt service. GUERCIO
AJNTD BARTHEL, 1018 South Wabash Avenue,
Chicag-o, 111.

PROJECTORS, TICKET MACHINES AND OTHER
theatre and sound equipment requiring parts and
repairs can now be given prompt attention at reason-
able cost. BOX 121A, MOTION PICTURE HERALD.

USED EQUIPMENT

UNUSUAL BARGAINS IN USED OPERA
Chairs, Sound Equipment, Moving; Picture Machines,
Screens, Spotlights, Stereopticons, etc. Projection
Machines Repaired. Send for catalogue H. MOVIE
SUPPLY COMPANY. 844 So. Wabash Ave., Chicago.

BARGAINS RECONDITIONED ARTIC-NU-AIR
blowers noiseless drives. Write for prices. SOUTH-
ERN FAN CO., Box 440. Atlanta, Ga.

SACRIFICING COMPLETE RECORDING
studio—Mitchell, Bell Howell Cameras

;
Amplifiers

;

Mikes; Recording Heads; Glowlamps, etc. BOX
289, MOTION PICTURE HERALD.

LIQUIDATION PROCEEDING — GOVERN-
ment Surplus—Tremendous Reductions : Projectors,
Lamphouses, Generators, Rectifiers, Amplifiers,
Soundheads, Loudspeakers. Trades accepted. S. O. S.
CORP., 1600 Broadway, New York.

NEW EQUIPMENT
_
VENTILATING, AIR WASHING, REFRIGERAT-

ing' systems now within reach. Fit present blowers.
Details ready. S. O. S. CORP., 1600 Broadway, New
York City.

TPAILEP SERVICE
SOUND TRAILERS—OUR PRICE OF 8c FT. IS

a saving over 6c ft. 50c card. MISSOURI FILM
LABORATORIES, 1704 Baltimore, Kansas City, Mo.

t>PCJECTICN ISTS
UNICNS

THE NEW NATIONAL PROJECTIONISTS'
Union—Independent Motion Picture Operators' Union,
National Executive Offices, 3546 Vincent North,
Minneapolis, Minn.

PRINTING SERVICE
EXHIBITORS CAN SAVE MONEY ON STA-

tionery, window cards and advertising paper by order-
ing through the mail. Let us know your wants.BOX 135-A, MOTION PICTURE HERALD.

GENERAL EQUIPMENT
NEW & USED SCENERY DRAPES, TRACKS,

etc. KTNGSLEY STUDIO, Alton, IlL

A FEW BARGAINS AT CROWN — FOREST
rectifier 30 ampere, $75.00 each; 15 ampere rectifier,

$25.00; Simplex mechanism, $135.00; Powers, $40.00.
AH merchandise guaranteed. Write us your needs and
let us quote' you. Special prices on Sanitary supplies.
Write for list. CROWN MOTION PICTURE
SUPPLIES CORP., 311 West 44th St., New York
City.

DEBRIE CAMERA AND OTHER EQUIP-
ment. Mrs. CLARENCE E. RUNEY, Palace Hotel,
Cincinnati.

EILM EXCHANGES
INDEPENDENT EXCHANGES ALL OVER THE

country wanted to act as local representative for in-
dependent productions handled on state right basis.
State number of theatres servicing in territory together
with list of producers you are now representing.
BOX 138-A, MOTION PICTURE HERALD.

equipment
e:^cuange

IF YOU WANT TO REPLACE ANY TYPE OF
equipment with brand new material we will be glad to
make an allowance on your old equipment and a
better price on new equipment. Let us know what
you need and what you want to exchange and we
will send complete details on our proposition. EQUIP-
MENT EXCHANGE, c/o MOTION PICTURE
HERALD, 1790 Broadway, New York City.

PCSITICNS WANTEP
OPERATOR—ELECTRICIAN WANTS JOB. WAL-

TER INGALLS, Ionia. Iowa.

THEATRE POSTER ARTIST — NOW EM-
ployed, thoroughly experienced in displays, cutouts,
hand lettered bill posters, painting likenesses. Some
equipment. Go anywhere. References. BOX 296,MOTION PICTURE HERALD.

BUSINESS
STIMULATCRS

LIMITED SUPPLY ON HAND. FIRST COME
first served. MYSTO, the new puzzle game. Seven
blocks that reproduce an endless variety of tricky,
silhouettes and figures. More entertaining and edu-
cational than jig saw puzzles. Each set contains
instruction booklet. Blocks are unbreakable. The
latest puzzle craze to give out as door prizes to
grown ups and children. Backed up by national news-
paper advertising. $10 per hundred, $90 per thousand.No orders accepted unless check or money-order

1^7-A> MOTION PICTURE

TECHNICAL peers
"RICHARDSON'S HAND BOOKS OF PROJEC-

tion" in three volumes. Universally accredited at the
best and most practical. Aaron Nadell's "Projection
Sound Pictures." Complete information on sound
equipment. Both text books complete for $12.80.

QUIGLEY BOOKSHOP, 1790 Broadway, New York.

TRAINING SCUCCLS

LEARN MODERN THEATRE MANAGEMENT.
Approved home - study training. Free Catalog.
THEATRE MANAGERS INSTITUTE, 31S Wash-
ington St., Elmira, New York.

PCSTERS

GOOD, CLEAN, USED ADVERTISING CHEAP.
Liberal credits. Highest cash prices paid for paper OB
current releases. We pay transportation charges.
ALABAMA POSTER EXCHANGE, S28 North 18th
St., Birmingham, Ala.

HELP WANTEP

BRANCH MANAGERS WANTED IN EVERY
State. Knowledge of projection helpful but not necei-
sary. Business consists of theatre supplies. BOX
280, MOTION PICTURE HERALD.

AGENTS IN EVERY CITY IN AMERICA TO
represent reliable concern furnishing necessary service
to theatres. Those experienced as film or premium
salesmen preferred. Must have car and willing to
work on commission basis only. State all require-
ments in first letter. Box 136-A, MOTION PICTURE
HERALD.

THEATRES WANTEP
LEASE ON THEATRE. MIDDLEWEST

town. 4,000 up. JONES BROS., Beatrice, Nebr.

WILL RENT 300 TO 600 SEAT THEATRE,
Wisconsin-Minnesota, town 2,000 up. JOS.
VAVERKA, no West Fourth St., Duluth, Minn.

INDIVIDUAL WILL LEASE MODERN
small theatre with option to buy. Write particulars.
BOX 297, MOTION PICTURE HERALD.

WANTEP TC PUT
1,000 VENEER CHAIRS. STATE PRICE. R.

LEVINE, 822 West 70th St., Chicago, III.

WANTED 2 USED PORTAIBLE PROJECTORS
with soundheads. J. BILLITTER, Berry, Ky.



THE
FOUNDATION

of the finest pictures you are show-

ing this year is Eastman Super-

sensitive Panchromatic Negative.

Introduced tv^o years ago, this fihii

is recognized by producers and

cameramen as the most trustv^orthy

base on which to build the splendid

motion picture of today. Eastman

Kodak Company, Rochester, N. Y.

(J. E. Brulatour, Inc., Distributors,

New York, Chicago, Hollywood.)

EASTMAN
SUPER-SENSITIVE

PANCHROMATIC NEGATIVE



SHORT "ND SWEET
. . . . ask the man who plays 'em

PARAMOUNT NEWS, THE EYES AND EARS OF THE WORLD

PARAMOUNT MACK SENNETT COMEDIES

P A R A M 0 U N T ^c\ EEN SONGS

PARAMOUNT "BET^^^OOP" CARTOONS

PARAMO U N ^^^P 1 C T O R 1 A L S

PARAMOUN T S^^^E N SOUVENIRS

PARAMOUNT'S GRANTLAND RICE SPORTS-EYE VIEWS

PAR AMOUNT'S "HO^^^OOD ON PARADE"

The long and the short of it is: PARAMOUNT PICTURES plus . .

PARAMOUNT Short Subjects make "the Best shows in town



MOTION PICTURE

A CONSOLIDATION OF EXHIBITORS HERALD-WORLD AND MOTION PICTURE NEWS

e a d e r s h I P

OP

£^ In Washington a young President with zeal

^ and a belief in America is doing things. There
is the cheer of constructive work and a hunn of

energy in the air around the White House.

fj{
Franklin Roosevelt gets support because he

^ faces the problems of the day with a convic-

tion that ihey can and will be solved. He is not

looking at yesterday.

The motion picture industry right now can do
^ with a dash of the same spirit, the same faith,

the same hope, the same conviction.

ol. Ill, No. s l.iitiriil (i.< Si'ii/iui t hi.ss iiiall,r, Juiiiinry \ 1, lV.il. ,il llir I'osI f>lli>f, lU
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SERVICE!



^ "May the
~' ' night last

^
forever."

euuriLon m
!;JO+^n

BflRRYnOR£
Enchantment awaits you on the screen. Of course

it was a magnificent opportunity for M-G-M. This

famed Theatre Guild romance by Robert E. Sher-

wood, a carnival hit for months on Broadway ... a

record-breaking success on the road . . . M-G-M
has met the challenge of a great play with a great

picture. Directed by Sidney Franklin. The high hil-

arity, the daring of its love scenes, the heart-stabbing

ending of its romance will completely captivate you!

A Metro-Goldwyn-Mayer Picture

COL'S K HQ unBS>

EXTRA!
As we go to press ! "HELL
BELOW"openings at pop-

ular prices in Boston,Balti.

more,Atlanta,Harrisburg,

Houston, Kansas City—
and points North, East,

South, West REGISTER
TERRIFIC SUCCESS.

' Watch the headlines!

PAQE



With Ralph Bellamy, Alice

White, Patricia Ellis.

Directed by Lloyd Bacon.

Today Broadway will see

"RED" at his rough-and-rowdy

best at the Strand • • •

.

CAGNEY
hugs 'em and slugs 'em all

over the screen in

PICTURE
SNATCHER
and here's how they love it,

in Oklahoma City ("topping the

town"—M. P.Daily)—in Los Angeles

("big business at the Hollywood,

boosting gross at Downtown"

—Variety)—in New Haven ("strong

at the Roger Sherman"—Variety)—

in Minneapolis ("quite a draw at

the Lyric"—Variety)—and in Balti-

more ("fine gross in sight for the

Century"—Variety) . . . Which

all goes to prove that the public

wants Comedies for a change—and

that WARNER BROS, have out-

smarted the field again by bring-

ing in 5 Big-Star Comedies Now 1

WARNER R R 0 S . .

WITAr^DAPH INC



YOU'LL PLAY IT SOON . . . START SELLING IT NOW!

6 of these life-size, full-color

cut-outs of "Gold Diggers' ' girls,

each with special lighting attach-

ment, are ready for immediate

use. Put one or more of them

in your lobby right away. Only

.95 each. Write or wire

today to Warner Bros., Advt.

Department, 321 West 44th St.,

N. Y. C. Or order direct from

American Display Co.,

475 Tenth Ave., N. Y. C.

THE NO.I COMPANY
RIBUTORS

•"ir



'dorzaLL.

STARS
A new Janet Gaynor in breath-taking gowns...

Henry Garat destined to win America's heart.

aoTzaole^

ROMANCE
A pert and saucy miss who completely con-

quers a boudoir veteran.

MUSIC
Catchy song hits they're already humming

. . . joyous with the spirit of spring.

Another hit in the

JANET

GAYNOR
HENRY

GARAT

Story by Paul Frank and Billte Wilder.

Music by Werner Richard Heymann.

Directed by WILHELM DIETERLE
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MYSTERIOUS MADNESS

NOT since Cheops went to expressing his vanity in piles

of rock has the world enjoyed such a continuous and

magnificent display of utter damned foolishness in such

a big way as is afforded these days in that fantastic region

known as Rockefeller Center, alias Radio City. If it is not one

thing it is sure to be another. This week it is Seiior Diego

Rivera, who is first a radical, second a Mexican, third a mural

decorator, held by some to be also an artist.

For reasons that are clear to no one, on provocation that

does not appear and can not even be conjectured, Sehor

Rivera, who sings the "Internationale" in Spanish, French and
English, after numerous and conspicuous art escapades and
issues in various parts of the world, was retained to do a

mural in the Great Hall of the RCA Building of Rockefeller

Center. It is Rockefeller money, Rockefeller credit, Rocke-

feller management and Rockefeller administration in art, archi-

tecture and taste which create and dominate this amazing

super-city within a city. It was therefore Rockefeller influence

which brought this Mexican propagandist with his brushes and

paint pots to write his message of a world turned upside down
for the enrichment of the proletariat on the Rockefeller walls.

Whereupon the merry Mexican proceeded to embellish his

sixty foot panel with a portrait of Lenin and other pictorial

thoughts variously related. Senor Rivera and his helpers

raced against time to get the job done, but Rockefeller

interests stopped the work and covered the mural with black

paper.

So all the week there has been a great pother in the daily

press. There have been meetings in Union Square and ex-

citements running through all the big and little groups of Reds,

Pinks and punks, to say nothing of party minorities merely
looking for publicity. ,

There is a certain very old man, the old man of Pocantico

Hills, who built the fortune upon which all this strange, mad
city within a city is being builded now. He was a hard, shrewd

master executive. He kept his mouth shut for many years and
became the world's richest man. Then came Ivy Lee, righteous-

ness and publicity. It is but an idle Maytime fancy, but one
could wish that that same stern old man of Pocantico were in

his prime again for a day, that he might take Rockefeller Cen-
ter in hand and give appropriate orders, phrased in the

appropriate words.

The world to date is somewhat less than perfect. But it is

the product of hardworking, relentless, self-disciplined genius

of the order which made the name of Rockefeller great among
the leaders of industry. What mysterious influence now comes
which can even contemplate delivery of its structures to be
twenty-four sheets for the exponents of revolution and sur-

render of our world to the experimentalists of the school of

Lenin?

THE LAST MAN
READY approval will greet the suggestion of Dr. Alfred N.

Goldsmith before the New York section of the Society

of Motion Picture Engineers that the projectionists re-

sponsible for the show might well share in the credits published

In theatre programs. It does seem there might properly be

a line for the man who puts it on the screen, along with the

attentions now given to such persons as stage managers, scene

painters, shoe vendors and piano manufacturers, orchestra

conductors and piccolo players in general.

The projectionist is the more entitled to the honor of pro-

gram publicity mention in that the better he does his work

the less the audience Is conscious of his existence.

It is not to be forgotten that the projectionist Is the last in

a long sequence of skilled workers who get the picture off the

stage in Hollywood and deliver It to the ultimate consumer.

As Dr. Goldsmith has so concisely pointed out, the special

skill and dexterity of the projectionist would matter little if

failures and delays affect only a small number of persons, but

a projectionist's mistake or failure hits an audience of hundreds

or mayhap thousands right In the eye. He Is responsible for

the end result, the hour of glamour and Illusion for which

author, actor, director, cameraman, recorder, and all the array

of factors from producer to property man, have striven. The
projectionist has to be good, all the time.

It Is pleasant to remark that Motion Picture Herald has a

very large reader circulation among projectionists, presenting

to them articles from many specialties and continuing the

untiring efforts In their behalf of our esteemed Mr. F. H.

Richardson, who has been at it these twenty and more years.AAA
YE ANCIENT METHOD
S there not just a possibility that in these days of the

reconstruction of the industry something might be done
about the ancient rite of the sales convention. It has

been too long the custom to call a couple of hundred sales-

men together to tell them a story that ultimately has to go
to some twelve thousand exhibitors. But what with this

and that and the Boardwalk and the crap shooting and the

headaches the net result has all too often been a week lost

convening, a week lost convalescing and a fifty-thousand-

dollar item on the home office books. Like all selling, the

sales convention idea was great when It was new. It isn't now.

A A A

AN unregenerate editorial writer on the Times-West Vir-

ginian of Falrmount, enjoying the technique rather than
the content of "King Kong," ventures to suggest a

fairy story cycle, and then spoils everything by saying: "If

any one does try It we'll bet our shirt that he will want to

change the title of 'Little Red Riding Hood' to 'Her Mis-

take in the Woods'."

MOTION PICTURE HERALD MARTIN QUIGLEY. Editor-in-Chief and Publisher
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THIS WEEK - - -

SUMMER SLACK
No fear now troubles the minds of the

operators of major circuits, and hence first

run houses, that insufficient product will

make their usual summer selling difficulties

more poignant. In its place stalks a grow-

ing anticipation that the product to be of-

fered will fall short in quality, being the

tail-end of the season's output, while sub-

sequent runs will reap the harvest, combat
the heat with better product already

played by first runs before the warm
weather sets in. Now discussed are circuit

policy changes to meet the expected sum-

mer-slipping box office grosses. . . .

HALED TO COURT
"Illegal" is the cry with which one James

N. Cleary and one Fannie Lurie carry to

New York's supreme court an indictment

of the manner in which Fox acquired its

interest in Loew's, there demanding, as

stockholders of the Fox Film, an account-

ing and such damages as the court in its

grace and judgment may designate as fit-

ting and proper. Attacked in particular

is the stock transaction by which the ac-

quisition was brought about. Named as

defendants: directors of Fox Film, Fox

theatres and General Theatres Equipment,

a condition In which they have found
themselves before. . . .

OPERA MADE EASY
Novel is the new use of pictures, rather

more nearly "still" than "motion," invented

by Albert E. WIer. musical editor of D.

Appleton & Company and Charles Scrib-

ner's Sons. The device, a home projector,

is designed worthily to make usually ob-
tuse opera understandable to the common
denominator. Film and phonograph are

synchronized; as music resounds, still pic-

tures flash on a screen scenes depicting the

opera and explanatory titles, translations,

even biographies of the composers. Thus

must the screen aid in appreciation of an-

other, older art form. . . .

PROTECTION TROUBLE
Thrashed out, booted about for many a

long day and night was the Cleveland pro-

tection situation, until at long last was
signed an agreement between members
of the Cleveland N^^tlon Picture Exhibi-

tors Association and members of the
MPPDA. But now has cropped out flaws

in the supposed complete structure: in-

ability to cope with exhibitor-violators, not
members of the association; rigidity of the
agreement which fails to provide for con-
tingencies arising since January !, effec-

tive date. The agreement concerned:
Loew's, RKO, Warner and thus the first'

run situation was thought covered. But

decentralization has taken toll, Indepen-

dents are now handling some first-runs, and
the protection agreement is in trouble. . . .

THE SCREEN'S "BEST"
Prominent in the list of chapters in

newsriter Edwin C. Hill's recent best-selling

book, "The American Scene," is that on

the motion picture. Therein are included

no less than 37 motion pictures of the

season just fading, apparently of repre-

sentative excellence, falling into the al-

ways debatable "best" classification.

Among them are Paramount's "A Farewell

to Arms," MGM's "Grand Hotel," War-
ner's "I Am a Fugitive," Radio's "A Bill

of Divorcement," the foreign "Maedchen
in Uniform." Totals: Paramount— I I, MGM
—9, Warner—6, Universal—2, Radio—3,

United Artists— I, Fox— I, Columbia— I,

Foreign—3. ...

CONVICTION'S COURAGE
Completely having the courage of his

convictions, challenging the omnipotence
of Colorado's State Industrial Commission,
Harry Huffman, Denver theatre operator,

last week refused Its order to re-employ

union employees whom he had locked out,

on the basis of "beating the union to the

gun," believing they planned to strike.

Thirty-days notice is a commission require-

ment, ignored by exhibitor Huffman, who
claimed in turn that his employees were
week-to-week workers, that the law applies

only where public interest Is Involved. Prac-

tically certain is a court test case to de-

termine the commission's power, Mr. Huff-

man's position. . . .
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AT THE BAR
Famed, familiar to Havana-goers is

"Sloppy Joe's" bar, but apparently are

many careful of broadcasting their pres-

ence against Its glossy length. Last New
Year's Eve, In gala celebration, were many
In Sloppy Joe's, among them one Mrs.

Frances Spence and her husband. Un-
known to them a motion picture camera
was present, recording indelibly. When
MGM's subject, "Cuba—Land of the

Rumba" appeared on the screen. Sloppy
Joe's was a part, Mrs. Spence was in

Sloppy Joe's. Seeking an injunction she

went to New York supreme court. MGM
promptly ordered deletion of Mrs. Spence
in deference to her wishes. Not only did

the plaintiff claim her picture was used
without her consent, but particularly irked

was she that the film did not show her

husband with her at the bar. . . .

CELLULOID TEACHER
To the lists last week came another

champion of the cause of motion pictures

In the classroom, this time Dr. Raymond S.

Jewett, past president of New York's

School Boards Association, speaking be-

fore multitudinous teachers In New York
convention assembled. New, however, was
Dr. Jewett's reason for advocacy. Noting
"obviously desirable" changes which are
ignored In education, he called for films

as an economy move. . .

MICKEY'S HOLIDAY
From Hollywood to Worcester, Mass.,

last,weekend traveled Mr. Walter Disney's

remarkable progeny, Mickey Mouse, whose
name is Infinitely better known the world
over than Mr. Disney's, there to be guest
of honor at the New England city's annual

Prosperity Festival. Mickey Mouse Mall,

a specially constructed street, ran before

the City Hall, school children, merchants,

police and unemployed rallied about a

mythical pencil line which somehow has be-
come vitally symbolical the country over
for children, young and old, Boston dailies

were enthusiastic, and United Artists,

which releases the short subject series, was
not at all perturbed. . . .

FLYING FILMERS
Flying filmers, all proud of their winged

prowess, will have their day in court on
July 3 when, as part of the 1933 National

Air Races (July 1-4) at Los Angeles, they
will take the air on Motion Picture Day,
a special addition unique in Air Races
history. Match speed races, stunts, for-

mation flying will keep spectators' necks
craned, as NA^allace Beery, Ben Lyon, Paul

Lucas, Howard Hughes and many of the
unsung who provide thrills in flying films

test their craft, skill and nerve—for the
glory of—themselves. ...
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84 FEATURES WITH MUSIC AVAILABLE
FOR BOOKING IN NEXT FEW MONTHS

Subjects with Songs and Music

Are Aiding Box-Offices; Near-

ly All Firnns Have Musical Fea-

tures and Shorts on Schedules

Motion picture theatre owners and dis-

tributors are concertedly prying box-ofifice

dollars from the pocketbooks of the nation's

public with music and song. Eighty-four

features and several hundred short subjects

with music, scheduled for release during

the last half of this season and the begin-

ning of next, is the means being used to ac-

complish this end.

Practically every large company in the

industry is currently participating in the

veritable deluge of screen musicals, there-

by creating the second important musical

movement since the electrics gave voice to

motion pictures some five years ago. The
new trend, however, differs favorably from
the first cycle in that the producers of Hol-
lywood have found a new and better way
of treating musical pictures. Music, in vir-

tually all instances, now has a direct bear-

ing on the plot.

Box-office records have in recent weeks
been shattered by the first group of mu-
sical motion pictures. While the majority
of releases now available and scheduled for

summer and fall, only contain musical inter-

ludes with some songs, about two dozen of

the all-musical comedy revue type of sub-

ject have proven the most successful to date.

It was the similarity of this type of mu-
sical feature in practically all releases in the

musical cycle of 1929-1930, that caused the

movement to end so abruptly at that time.

Feeling that there has been a decided re-

newal of interest on the part of the public

in pictures with musical sequences. Holly-

wood's producers have been busy for weeks
signing song writers, seeking Broadway's
most outstanding musical directors and sign-

ing talent from the opera, the stage and
radio land.

Jack Warner, with "42nd Street" and
Samuel Goldwyn, with Eddie Cantor's "Kid
From Spain," led the others to market. The
success of both proved conclusively to other

studio executives all they wanted to know
about bringing the lyric and musical score

again into the limelight.

"42nd Street" Started Trend

The reason for this sudden spurt of in-

terest in musicals is generally accredited to

"42nd Street." Other studios, of course,

protest that the Warner musical-revue is

not entirely responsible for the addition of

musicals on their own schedules, pointing

out the fact that they had announced mu-
sicals on their respective programs before
"42nd Street" was announced by the Warner
interests. But the fact that musicals have
become more definitely a part of this and
next season's product since the appearance
of "42nd Street" cannot be denied. Briefly,

the musical situation currently stands as

tabulated elsewhere on this oage.
The number of musical reels available to

exhibitors is swelled considerably by the dozens
of series of short subjects containing music and

SOURCES OF MUSICALS
NOW *SCHEDULED

BOOKING FOR
(1932-33 EARLY 1933-34

COMPANY RELEASE) RELEASE

COLUMBIA . . , 1 None
FOX .... 8 4
FREULER . . , 1 None
GAUMONT- BRITISH 10 None
GOLDSTONE PROD, 5 None
LESSER . . . , 1 None
MAJESTIC . . . 1 None
MGM ... 6 9

MONOGRAM . 1 None
PARAMOUNT . , 5 8

RADIO ... 6 4
UNITED ARTISTS 3 1

UNIVERSAL . . 4 1

WARNERS . . 2 2

TOTALS . . . 55 29

* Next season's estimates, obviously, are not

representative of the possible total number of

musicals which will be released during 1933-34.

These figures embrace only those subjects which
are definitely scheduled to be released in the
fore part of the season, in continuation of the

current musical vogue.

song which are on the schedules of the large
companies. Then, too, importations from
abroad, embrace music in features to no little

extent. England is currently on top of the list

of foreign countries shipping prints of mu-
sical films to our shores. While Hollywood
was busy with "The Kid from Spain," "42nd
Street." and "Gold Diggers of 1933." England
was busily producing an unusually large num-
ber of musicals. Gaumont-British Pictures, one
of the Kingdom's most important producers,
has already completed 10 features of the mu-
sical type. Nearly all have arrived in New
York.
The general oninion in the field of exhibition

and at home offices in New York and studios
in Hollywood is that the current musical move-
ment stands better chances of prospering than
did its predecessor of 1929-30, because the mu-
sic and songs now being iniected into the new
features are not spotted without regard for its

value to the dramatic situation involved . in

the sequence.

Besides the Goldwyn musical and the two
Warner subjects already mentioned, distributors
have scheduled the following all-musical revues:
"From Arizona to Broadway" and "Movie-
tone Follies of 1933." Fox : several all musicals
are included in the Gaumont group : "Dancing
Lady," "Peg o' My Heart." "Hollywood Party
of 1933," untitled Tack Pearl -Jimmy Durante
feature, untitled Brown and Henderson musical
and untitled Ed Wvnn comedy, from Metro-
Goldwyn-Mayer : "Wine. Woman and Song,"
Monogram • "College Humor," "International
House," "Cloudy With Showers," and "Too

Oil the folloiuin.^ page apt)ears

a record, itemized by com-
panies, of features and shorts

with music now available or in

preparation for early release.

55 Features Available for Show-
ing, 29 Others in Preparation

in Hollywood; First Musical
Serial Will Appear in the Fall

Much Harmony," Paramount
;
"Diplomaniacs,"

"Melody Cruise," "Flying Down to Rio" and
an untitled Wheeler and Woolsey vehicle,

RKO.; reissue of "Whoopee," "Yes, Mr.
Brown," and "Androcles ?nd the Lion," Unit-
ed Artists ; reissue of "King of Jazz," and
"Shooting the Works," Universal.

National Music Week, an annual event, held
from May 7th to May 13th, appeared to spur
the sales of feature and short subject musicals.
The event was ushered in with special broad-
casts over both national networks. Exhibitors
made tieups.

The independent producers are not prom-
inently identified with the musical movement,
because they feel they cannot afford the "pro-
duction" that is necessary to make a successful
all-musical. However, independents are re-
leasing numerous subjects which have musical
background, or musical sequences.

Radio Used for Exploitation

Approximately 2,000 individual radio hook-
ups throughout the nation have "plugged" songs
of pictures since March 1. All companies were
taking advantage of the situation in their mer-
chandising plans. Publishers of this type of
music learned quickly that the exploitation sl<y-

rocketed their earnings. Warners sold 500,000
sheets of "42nd Street" music, at 40 cents per
'-"opy. grossing $200,000. Sales of records, too.

improved considerably. "42nd Street" record
sales have totaled 100,000 to date, at 75 cents
each, representing a gross of $75,000. The aver-
age high mark for sheet music sales is said to
approximate 150,000 copies. Obviously, the
Warner activities more than tripled this total,

with still more sales in the offing.

Exploitation and advertising campaigns for

the first group of musicals set a new pace.
The box-offices reacted accordingly. Warners'
"42nd Street" train is the highlight of bally-

hooing to date.

Typical of the success of the movement were
the three world records shattered by "42nd
Street" at the New York Strand on Broadway,
where the picture grossed $225,000 in nine
weeks, playing to 450,000 admissions. The
length of the run exceeded by two weeks the
run of any popular priced picture. Holdovers
for two, three and four weeks were common
throughout the country. Universal is currently
having the same experience with its "Be Mine
Tonight," a musical imported from London,
while Chevalier's Paramount musical, "Bed-
time Story," broke records elsewhere.
Warners' home office officials were setting

dates for 1,500 bookings on "Gold Diggers of
1933," even before the picture is released. Grad-
well Sears and Andy Smith, Warner sales

executives, said the demand for play dates is

heavier than for any picture ever released by
the company.
Most "Gold Diggers" play dates already set

are for indefinite runs, in order to assure get-
ting maximum amount of business from each
engagement. No plav dates are being allotted

at present to other than "A" houses. The pic-

ture_ will open simultaneously on May 25th in
leading centers.

Warner Brothers' deals with exhibitors on
"42nd Street" and on "Gold Diggers" are for
rentals totaling 50 per cent of the gross. This
is said to be a record.

(Continued on t^agc 28)
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PICTURES TO BE RELEASED WITH MUSIC
Following is a complete record of all fea-

ttires and short subjects with music, or

music and songs, tt/hich are now available

to theatre owners for immediate booking,

also musical pictures now in preparation for

release early in the fall, on 1933-34 pro-

grams :

COLUMBIA
"So This Is Africa," starring Bert Wheeler,

Robert Woolsey, released February 24, now
playing. Wheeler and Woolsey sing a few
songs, which are also used for dance numbers
by an ensemble. Songs by Kalmar and Ruby,
probably be published by Harms, Inc.

No other feature musicals are scheduled,

nor are any expected to materialize within the

next several months.
However, Columbia short subjects will have

frequent and musical interludes. The series of

"Lambs' Gambols," on the current schedule,

which brought to the screen many stage stars,

were musical from the start. Now the "Sun-
rise" comedies will have a large percentage

of melody. The various cartoons, including ani-

mated "Scrappys," "Krazy Kats," "Silly Sym-
phonies" and certain of the old series of

"Mickey Mouse" releases, perform much of the

hilarious antics to music. "Travelogues," "Cu-
riosities" and "Screen Snapshots" include songs
and orchestrations among their subjects.

EDUCATIONAL-WORLD WIDE
There are no musical features scheduled ; all

such activities are concentrated in short sub-

jects. Current season releases:

"Spirit of the Campus," six one-reelers,

featuring Reinald Werrenrath and his glee club
in songs of American universities. The final

two subjects will be marketed in May and June.
"Terry Toons," containing music throughout

—songs and orchestrations. Twenty-six one-reel

cartoons released one every two weeks. Many
are based on well known operettas. Producers
Paul Terry and Frank Moser have within re-

cent weeks expanded the use of music to con-
form with the trend.

The company plans a heavy musical short
subject schedule in 1933-34. There will be at

least 38 one and two-reel subjects, out of 156
scheduled, in which music will be highlighted,
including

:

"Terry Toons," 26 one-reel subjects, follow-
ing the style of the current group, with a maxi-
mum amount of singing and musical orchestra-
tion, using voices of well known singers.

Screen Adaptations of Musical Comedies,
a new group of six two-reelers, based on stage
productions, such as "Irene," "Chocolate Sol-
dier." Settings will follow the original ver-
sions, with songs and dances featured.

Dramatizations of Popular Songs, also in

two-reel form. Six subjects in the series, each
dramatizing a popular song.

FOX FILM
"Adorable," released May 19. Directed by

William Dieterle, supervised by Winfield Shee-
han, starring Janet Gaynor and Henry Garat,
who hereby makes his American screen debut.
Music throughout—songs and orchestration.
Music by Werner Richard Heymann, with ad-
ditional music and lyrics by Richard Whiting
and George Marion, Jr. Musical director, Louis
De Francesco. Miss Gaynor sings "My Heart's
Desire," and Mr. Garat sings "Adorable" and
"My First Love to Last." Songs published by
Fox-Movietone Music Corp.
"After the Ball," made in London by Gau-

mont, with musical interludes, released March
17 and now showing. Featured are Basil Rath-
bone and Esther Ralston.

"Five Cents a Glass," released May 26,

with musical sequences by Will Jayson and
Val Burton. Cast headed by Buddy Rogers and
Marion Nixon. Supervised by Winfield Shee-
han. Musical director, Louis De Francesco.
"From Arizona to Broadway," now in prep-

aration for late current season's release. The
only picture in this season's Fox group which
has stage background. Songs and musical in-

terludes. Starring James Dunn and Joan Ben-
nett, with Sammy Cohen and Herbert Mundin.
Director, James Tingling. Supervisor, Sol
Wurtzel.

"I Love You Wednesday," from stage play
by William DuBois and Molly Ricardel. Now
in production, released June 16. Musical inter-

ludes, possibly songs. Dances by Sammy Lee.
Cast includes Warner Baxter, Elissa Landi,
Miriam Jordan and Victor Jory. Director,

Henry King. Adapted by Philip Klein and
Molly Ricardel.

"It's Great to be Alive," released June 2.

Musical interludes. Music and lyrics by Wil-
liam Kernell. Dance ensembles by Sammy Lee.

First Hollywood appearance of Roul Roulien,
featuring comedy team of Edna May Oliver
and Herbert Mundin. Director, Alfred Werker.
Supervisor, Sol Wurtzel. Sets by Duncan Cra-
mer. Screen story by Arthur Kober.
"Paddy-the-Next-Best-Thing," for release

late this season. Partially musical. Music and
lyrics by Richard Whiting. From a novel by
Gertrude Page. Starring Janet Gaynor.

"Zoo IN Budapest," a Lasky-Fox production,
released April 28, now showing. While not a

musical production, it does have a musical score
running through 80 per cent of the action. The
music sometimes extends to the most important
dialogue sequences. In such cases it was muted
and was of a symphonic nature, having been
used for emphasis only. Mr. Lasky's first as
an independent producer. Musical director,

Louis De Francisco. Featuring Loretta Young
and Gene Raymond.
While Fox's 1932-33 musical productions

—

except "From Arizona to Broadway"—are not
of the so-called musical comedy or revue va-
riety, the company took advantage of the trend
toward musicals by launching "Adorable" last

week with a nationwide campaign stressing the
musical factor. Branch managers and salesmen
in the field were enlisted in the exploitation
activities to make the public "Adorable" tune-
conscious. Their efiforts resulted in 17 local

broadcasts and the company followed through
with numerous similar tieups. Broadcasting or-
chestras. Similar activities for others.

Sam Fox, of Fox's music publishing subsidi-
ary, ordered the following staff members to
work entirely in the field on songs and the pic-

ture : Bill Jacobs, east and midwest
;
"Hy"

Poison, Pittsburgh, Cleveland, Cincinnati, Buf-
falo; Leonard Greenberger, Philadelphia, Balti-
more, Washington

; "Tuby Garren, Pacific

Coast ; Frank Palma, Jr., Chicago, Detroit, St.

Louis, Minneapolis, Omaha, Kansas City.

Numerically, Fox leads the field in musicals.
Besides eight for the current season, already
mentioned, the company has in preparation four
with which to start off 1933-34. At least one
will be an all-musical revue. Next season's
group already includes

:

"Forbidden Melody," with musical interludes.
Now preparing, under Sol Wurtzel's super-
vision. John Boles, starring, will sing at least

three numbers. Music and lyrics by William
Kernell.

"Movie Follies of 1933" will probably be
the title of an all-musical revue. In preparation.
"My Lips Betray," scheduled with songs and

musical interludes. Music and lyrics by Wil-
liam Kernell. Supervised by Sol Wurtzel.
Musical Director, Louis De Francesco. Di-
rector, John Blystone. Starirng Lilian Harvey,
John Boles. Production completed this week.

"My Weakness," with songs and musical
interludes. Music and lyrics by Richard Whit-
ing and Leo Robbin. Producer, Buddy De Syl-
via, from an original written by Mr. De Sylvia.
Director, David Butler. Star, Lilian Harvey.
Mr. Sylvia, who has somewhat of a reputation
as a musical producer and song writer, was
given a motion picture producer's contract last

month by Fox. This picture will be his first.

Supporting Miss Harvey will be Sid Silvers.

Fox's only short subject releases, the "Magic
Carpet" series, issued once weekly, all contain
scoring and background music in keeping with
the locale of the subjects, which are principally
foreign. In 1933-34, the company is expected
to again release 52 of these reels.

FREULER FILM
"Kiss of Araby," a current release, has mu-

sical sequences. Director, Phil Rosen. Fea-
tured, Maria Alba, Walter Byron, Claire Wind-
sor, Theodore Von Eltz.

The company has not scheduled any musicals
for 1933-34.

GAUMONT-BRITISH
"Jack's the Boy," current release, partially

musical. Starring Jack Hulbert, London enter-
tainer. Cicely Courtneidge and Winfield Shot-
ter head the support.
"King of the Ritz," musical interludes, cur-

rent release. Prints arrived from London last

week.
"Love on Wheels," current release, partially

musical. With Jack Hulbert, Gordon Harker,
Edmund Gwenn, Leonora Corbett.
"Marry Me/' current release, musical se-

quences. Featuring Harry Green, Renate Mul-
ler, George Robey, Billy Caryl.
"Midshipman," current release, musical in-

terludes. With Jessie Matthews, Fred Kerr,
A. W. Bascomb.

"Soldiers of the King," starring Cicely
Courtneidge. Current release. A Gainsborough
production. Director, Maurice Elvey. All mu-
sical. Cast, Edward Everett Horton, Anthony
Bushell.

"There Goes the Bride," current release,
partially musical. Featuring Jessie Matthews,
Owen Nares.
"Waltz Time," with musical interludes,

ready this season.

Also scheduled for release during the current
season are two semi-musicals, starring Lilian
Harvey, who has since arrived in Hollywood
to work for Fox.
The Gaumont-British group of pictures in

which musical interludes and some songs are
included, were made in London. The group
is being exported to this country for possible
distribution through large distributors. "After
the Ball" and another were disposed of to Fox.
Universal took "Be Mine Tonight." The com-
pany will distribute the remaining group in
this country, including those pictures mentioned
above, if deals with national companies are
not consummated.

GOLDSTEIN PRODUCTIONS (Manny)
"Blue Danube," current release, musical

throughout, starring Joseph Schildkraut.
"Getting Gertie's Garter," partially musi-

cal ; released currently.

"Little Damozel," current release. Musical
interludes. Starring Jack Buchanan, London
musical comedy player.

"Night Like This," current release, musi-
cal sequences. Produced by Tom Walls and
featuring Mr. Walls and Ralph Lynn.
"Say It With Music," musical, released

currently. Produced by BIP.
Several English-made feature pictures will be

released by the recently-formed corporation
(Continued on page 41)
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THEATRES MAKE FURTHER PROGRESS
IN CAMPAIGN FOR LOWER AD RATES

Publishers Show Disposition to

Adjust Charges When Con-
sistently Approached; Com-
mercial Scale Extended
Progress toward more equitable news-

paper rates for motion picture advertising is

being reported from various cities through-

out the country. The growing protest of

theatre men against paying high premium
rates, as compared to commercial rates, is

finding some response from the publishers.

In many key cities and smaller towns news-

papers, realizing the numerous difficulties

besetting the theatre man, independent and

circuit alike, have made concessions to the-

itre advertisers. But commonly publishers

still balk at lowering rates for theatre ads.

Recently, newspapers in Memphis have

taken an interesting stand in the amusement
rate situation. The publishers of the Mem-
phis Appeal papers, morning, evening and
Sunday, announced themselves as being

"fed up" with the constant wrangle over

publicity space and accepted the suggestion

that the theatres go on a commercial rate

basis, with the theatres remaining content

with any publicity the newspapers choose

to give them. It was agreed to continue a

daily "movie gossip column," reviews and

Sunday layouts, and the Appeal rates de-

creased from $3.40 to $2 per inch in the

daily papers and from $3 to $2.40 on Sun-
days. A few days later the Scripps-Howard
Press-Scimitar told the theatres that its

rates would remain unchanged for the aver-

age weekly space now being used, but that

if extra space were used it would be charged

on a graduating scale, depending upon the

amount of space. This extra space scales

down to $1.40 per inch as compared with

$2.13 to $2.80 previously charged. In other

words, the lower rate is to encourage extra

space and the extra space needed to get the

lower rates is within easy range of the the-

atres—100 to 500 inches per year.

Commercial Rate in Yonkers

In Yonkers, N. Y., theatres have been

advertising on commercial rates and, after

several months' trial, the experiment is re-

ported to be satisfactory. It has given the-

atres more space in which to merchandise
their shows and it maintains the lineage.

In Richmond, Va., the News-Leader has

granted theatres a 10 per cent reduction

—

from $2.52 to $1.89 per inch.

In Washington, where amusement rates

are said to be way out of line with circula-

tion value, the Post has reduced rates ap-

proximately 20 per cent. The Washington
Star is allowing a 5 per cent discount.

The New Orleans Item, following previ-

ous rate revisions, has cut its 9-cent-a-line

date daily to 8 cents.

The Repository, the only newspaper in

Canton, Ohio, has allowed a 10 per cent rate

readjustment.

In Nashville the morning and evening
Tennessean is ofTering rate inducements on
contract, bringing the rate down from the

present $1.85 per inch to $1.55.

In Chicago, some adjustments have been

made. The morning papers, namely the

Tribune and the Herald-Examiner, have
established a line or time discourtt which
earns for the advertiser anywhere from 10

to 20 per cent, depending upon the space

or number of insertions used. The evening
papers, however, have made no readjust-

ments. Chicago papers, generally, are said

to regard theatre publicity as legitimate

news, for they feel that the public is con-

siderably interested in the people and hap-
penings of the theatre world.

Oscar A. Doob, director of advertising

for the Loew's theatre circuit, has long been
an ardent advocate of the "lower rate and
less stress on publicity" idea. It is his con-

tention that if the theatre man will go to

a publisher with but one thought in mind

—

that of obtaining a Isw rate, even a com-
neercial rate if possible—he will ultimately

get what he is after.

"Unfortunately, the theatre man so far has
not been able to divorce his discussions of

advertising rates and publicity," Mr. Doob
says, "and in many instances, newspapers,
after being approached by theatres for re-

visions have countered by giving extra pub-
licity space, starting new movie pages or

columns.

Present Rates Unjustified

Charles Skouras, trustee for Fox West
Coast theatres, says that there never was
and probably never will be any justification

for the excessive rates charged motion pic-

ture theatres by the newspapers.
"As far as we know, the high rate is

a throw-back to the early days of the mo-
tion picture theatre, when the owners had
no credit standing and when theatre adver-
tising was more or less of a nuisance to

newspapers," he says. "The papers did not

particularly want the business and they
felt the credit risk was no good and for

that reason they put a premium on the

space.

"In later years, having once established

a precedent, they have attempted to justify

the rate because of free publicity which,
as everyone knows, is ridiculous. Every
real newspaper refuses to print the publicity

unless it has, in their editorial opinion,

reader interest and news value.

"Many, many times we have told the

newspapers to forget publicity and give us

an opportunity to buy space on the same
basis as other commercial lines," Mr.
Skouras declares. "If a theatre circuit can
earn a rate comparable to that of a depart-

ment store by entering into a big lineage

contract, is there any just reason in the

world why they should not be permitted to

do so?"
Robert Gillham, director of advertising

and publicity for Paramount, said this week
that generally speaking the advertising rate

situation in most parts of the country is

perfectly satisfactory.

"There are only two places that I know
of. New York and Los Angeles, where
rates are drastically unfair," he said. "Rates
in Los Angeles are way out of proportion
to those of the commercial advertiser, and
in New York the Times and Herald-Tribune
are the worst offenders."

William Goldman, general manager of

Higher Price for Amusennent
Space Declared Based on Old
Ideas of Show Business; Lead-
ers Now See Encouragement

Warner Bros.' Philadelphia theatres, comes
to the fore with very definite and specific

facts and opinions regarding this situation.

"I see no valid reason," he says, "why
the daily newspapers should continue to
discriminate against amusements, especially

the motion picture theatres, by charging a
higher rate for advertising space than they
do other industries and commercial enter-
prises.

"Today the newspapers are—and have
been for a long time—maintaining special

editors and staffs to handle so-called pub-
licity material, not, by a long shot, to pub-
lish it because of the higher space rate
charged for straight advertising, not as part
of any agreement or contract existing be-
tween the exhibitor and the newspaper
based on such rate, but for the one good
reason that what was once looked upon as
publicity has become news, and news fea-

tures, which have tremendous circulation
value, are demanded by readers."

Motion picture theatres, as an advertis-
ing classification, were the last to cut ad-
vertising budgets, but they were ultimately
forced to do so by the depression. Their
big space advertisements did not bring in

the business expected and their budgets
climbed to 20 or even 30 per cent of their

gross business. Therefore, because of the
unwillingness of the newspapers in the ma-
jority of cases to cooperate, the theatre man
has been forced to cut his lineage. Compet-
ing theatres fell into line and the unit of
space soon became 25 to 50 per cent smaller.

Old Viewpoint Governs

An example of what encouragement will

do is found in the advertising policy of

one of the large companies. Because its

national picture advertising receives a na-
tional commercial rate in the majority of

newspapers, those papers get large cam-
paigns running into thousands of lines on
most of the company's pictures. This ad-
vertising is over and above the theatre

budgets and would never be placed if the

national commercial rate did not make it

possible.

Publishers, entirely naturally, fight des-

perately against any downward revision of

rates. They are, paradoxically, governed
by tradition probably more than any other
enterprise. Because they were able to levy

50 to 100 per cent, or more, excess rates

on theatres in more prosperous days they
feel the tradition should continue. They
feel that if they must reduce rates to mer-
chants and others, a reduction in the same
proportion is sufficient for the theatres. But
such reductions nearly always leave the
theatres still paying a much higher rate than
other advertisers.

Nevertheless, the fact that definite con-
cessions are being made to the theatre man
at last, is cause for encouragement on his

oart, industry leaders believe.
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BUSINESS AIDED BY ROOSEVELT BILLS;

SIROVICH MEASURE HAS A SUCCESSOR
Further Increases Reported

in Industrial Activities;

Balance of Roosevelt Pro-

gram Due Soon in Congress

by FRANCIS L BURT
Washington Correspondent

With further gains in commercial activity

registered during the past week, following

the progress of President Roosevelt's pro-

gram, business and industry now are await-

ing the submission to Congress of the Presi-

dent's detailed plans for industrial restora-

tion and tariff amendment, probably the last

major measures to be proposed before ad-

journment of the special session next month.
President Roosevelt Wednesday asked

Congress for legislation to permit the

launching of a $3,300,000,000 public works
program and at the same time allow in-

dustry under government supervision to

enter into agreements designed to prevent

unfair competition and disastrous over-pro-

duction. The president reported in a special

message that at least $220,000,000 of addi-

tional revenue would be needed to undertake
the program. Through enactment of the

public works plan-industry partnership bill,

the president told Congress he hoped "to

obtain wide re-employment, to shorten the

working week, to pay a decent wage for the

shorter week and to prevent unfair compe-
tition and disastrous over-production."

To the film industry, the industrial resto-

ration bill, with which will be linked the

Administration's public works program, is

of outstanding importance, because of the

possible aid to theatre business. However,
the threat of new taxes which it carries to

raise revenue of some $220,000,000 a year
to service bond issues to finance the vari-

ous public works which are to be under-
taken, may bring additional amusement
levies.

Congress To Determine Method

Determination of the actual manner in

which the money is to be raised will be left

to Congress, where it is believed only a

gefteral manufacturers' sales tax will pro-
vide the necessary funds. The tax, if

adopted, will be known as a "re-employ-
ment tax" ; it will be slightly in excess of

one per cent, with no exemptions, it is indi-

cated, and in the case of the motion picture
industry will be applied to leases and sales as
was done in the war revenue measures 15
years ago.

On the other hand, institution of the

$3,300,000,000 public works program now
proposed, will mean a definite and large in-

crease in employment and increased cur-
rency circulation, with the theatres in all

sections of the country sharing in the in-

crease in business.

The tariff legislation which the Presi-
dent soon will outline also has a definite im-
portance to the industry, because of the
importance of the foreign trade in motion
picture films. The tariff truce proposed by
President Roosevelt, to continue until after

the world economic conference which opens

next month, protects only against further

establishment of barriers to trade with other

countries. Definite agreements, proposed
by the President to be negotiated on a

"give-and-take" basis, will be necessary be-

fore any of the present handicaps to export
trade can be removed.
With the signing by the President of the

farm-relief bill last week, the way was
opened for a currency expansion of more
than $8,200,000,000 under powers granted
the President which, however, he has as-

sured the country will be used only spar-

ingly.

The measure authorizes the President to

increase the Federal reserve credit by $3,-

000,000,000, to issue another $3,000,000,000
in currency with which to meet maturing
Government obligations, this currency to be
retired over a period of 25 years at the rate

of four per cent a year ; to reduce the gold

content of the dollar by as much as 50 per

cent, and then accept from foreign govern-
ments in payments on their war debts up to

$200,000,000 in silver at a maximum price

of 50 cents an ounce, against which cur-

rency may be issued.

Bank Reopenings Release Money

The effect of inflationary activities upon
the box office will depend, of course, upon
the extent of expansion. In any event, the

increased confidence derived from increased

currency circulation will be, for some time

to come, at least, a beneficial factor.

Congress is now seeking to amend the rail-

road control bill to save the jobs of 100,000
men said to be threatened by the economies
proposed—an important matter to theatres

in railroad communities.
Meanwhile the reopening of banks con-

tinues, with its attendant release of money
tied up by institutions undergoing rehabilita-

tion.

It will be seen from the foregoing that

the major desire of the Administration is to

speed up currency circulation. The quicker
a dollar travels, the greater the prosperity.

Further definite evidence of an upturn in

business was forthcoming" from Ameri-
can industry at large. Improvement, with
gains in wages and advancing prices for

commodities, is revealed in news dispatches
from various sections of the country.

Meanwhile, there were two new develop-
ments in the industry's own legislative sit-

uation at Washington. Investigation of the

motion picture business by the Department
of Commerce will be sought in lieu of the

Congressional investigation desired by Rep-
resentative Sirovich of New York.

Sirovich Measure Defeated

Defeating, by the overwhelming vote of

227 to 115, a special rule providing for im-
mediate consideration of the Sirovich reso-

lution, the House of Representatives, usu-
ally agreeable to any sort of investigation,

on May 12 gave notice that under the new
Administration it will no longer sponsor
so-called "fishing" expeditions into indus-
try and was informed almost immediately
thereafter by Representative Patman of

Texas that he will sponsor a measure call-

ing upon the Attorney General to study

House Overwhelmingly Kills

Sirovich Measure; Patman
Would Have Department of

Justice Investigate Films

conditions in the financial phase of the film

industry.

Ridicule and satire killed the attempt to

jam the Sirovich measure through the

House, with practically all of the expressed
opposition coming from members of Repre-
sentative Sirovich's own Democratic party.

Deriding the Sirovich resolution as en-
abling the proposed committee to carry its

investigation all over the world, and em-
ploy "as many high-priced New York law-
yers as it saw fit," Representative Blanton
of Texas, expressed approval of attempts to

l)reak up "monopolies" but declared the

resolution would not do it.

The Actors' Equity Union and the Fed-
eration of Labor were asserted by Repre-
sentative Connery of Massachusetts to be in

favor of the probe.

Following defeat of the rule. Representa-
tive Patman explained that he voted against
it because such an investigation would be
too slow, and announced that he would seek

to have the inquiry conducted by the De-
partment of Justice.

audevtllefor

Roxy Discussed;

HouseMay Close
Reports that the RKO Roxy is planning

12-act vaudeville shows, without pictures, to

take the place of stage and unit shows which
have held that stage since three weeks after

the theatre's opening early in January, were
declared premature on Wednesday by Har-
old B. Franklin, president of the RKO thea-

tre circuit.

"There is nothing definite as yet concern-

ing regular vaudeville acts," said Mr.
Franklin. "The matter is still being dis-

cussed. I cannot imagine how such a rumor
got out."

Meanwhile, it was learned that the RKO
Roxy was planning to close for an indefinite

period because a sufficient number of good
acts could not be banded together. Mr.
Franklin denied this vigorously. However,
reports persisted that tile theatre would close

in a few days, probably on May 25.

The Radio City Music Hall opened late

in December, with the RKO Roxy's pre-

miere about five days later. Within a

week, the Music Hall abandoned its policy

of "glorified" stage shows and decided to

embrace the motion picture, with a less

"glorified" stage presentation. A few dav.s

later, the RKO Roxy announced that it

would close, "due to unforeseen circum-

stances." iThe theatre remained open, how-
ever, and has since that time.

Next week's feature picture at the RKO
Roxy is called "Hold Me Tight."
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THE CAMERA CEPCCTS
BUBBLING OVER. (Below) A graceful tribute

to instantaneous photography contributed by
Jean Parker, who is as buoyant in MSM's
"Made on Broadway."

GOOD AT BRIDGE TOO! Members of the bridge team of the AMPA officially

acknowledged winners over the Motion Picture Club in New York. Shown accepting

the cup from Mrs. Chico Marx is Monroe Greenthal. Other members of the team
are Hank Linet, Wally Allen, Joe Fleisler, Halsey Raines, Milt Beecher, Kay Kamen.

SOCIAL CONFERENCE. (Below) Principals in a new Lasky-Fox production as they

turned business Into pleasure far from the madding studio. The picture is "The
Power and the Glory," and they are Jesse L. Lasky, producer; Spencer Tracy and
Colleen Moore, players; and William K. Howard, director; while the place is Miss

Moore's Bel-Air estate.

BACK IN FOLD. Robert C. Bruce, who has

signed to produce a series entitled "As a

Dog Thinks" for Educational, whose first re-

lease was a Bruce production.
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WISHING BON VOYAGE. As Frank Lloyd enter-

tained for Diana Wynyard at Fox Movietone City

prior to the British actress' departure on a visit

to England. Lloyd directed "Cavalcade," to play

the lead In which Miss Wynyard canne to America.
Other guests shown are:

Reginald Berkeley, Mrs. H. M. Harwood, Edwin Burke, H. M.
Harwood, Sonya Levien, Miss Harwood, Winfield Sheehan
(Fox production chief), Clive Brook, Una O'Connor, John
Balderston and George Hadden.

IN NEW SHOCKER. (Below) Boris Karloff as he

returned with Mrs. Karloff from Europe the other

day to make "The Invisible Man" for Universal.

RE-SIGNED. Betty Furness, whom RKO
Radio has given a new contract following

completion of her role in "Emergency
Call." Her first assignment under the

new agreement is "The Death Watch,"
mystery drama.

DISTINGUISHED. A new portrait

of Louise Closser Hale, MGM
character actress whose career is

one of the screen's most notable.

Her latest role is in "The Bar-

barian," starring Ramon Novarro.

IN GERMAN PRODUCTION. (Left) Three prin-

cipals of "Morgenrot" (Dawn), independent film

which had its American premiere at the Little

Carnegie Playhouse in New York this week. They

are Adele Sandrock, Else Knott and Camilla Spira.
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WILL BE SPLENDID ENTERTAINMENT
Says Benjamin De Casseres of
Play, ^'Both Your Houses'^ ; Also

Evaltiates Other Stage Efforts

BOTH YOUR
HOUSES
The Theatre Guild's play, "Both Your

Houses," by Maxwell Anderson, is of the
class -of "The Washington Merry-Go-
Round" and "Gabriel Over the White
House." To my way of thinking, it is bet-

ter than either. For picture purposes it is

not as tricky as its two predecessors. It

reaches deeper, and blasts Congress to hell-

angone.
It is all laid in the committee room of the

Committee on Appropriations. We see how
our godly representatives balloon a $40,-

000,000 appropriation for a Western dam
to $400,000,000. There is much mouth-
wrangling between the Congressmen who
want their cut and the representatives of
the President, who wants the bill cut to

$200,000,000.

Things get hot when a rookie Congress-
man from Colorado, a young fellow who
actually believes in Honesty and Serving the
Public, forms a bloc to bust up the steal.

But his own election has got a chunk of

mud on the 'scutcheon.

Alan McLean, the young Galahad, is in

love with the daughter of the chairman of

the committee. The latter is a banker in

his home town and his bank is in some dirty

business.

Mazuma wins.
That's the dramatic layout. The dialogue

is cut-throat English. The whole game at

Washington is laid bare—its cynicism and
its whatterhell?

The humor is stuck in the mouth of Sol
Fitzmaurice, about as likable and as frank
a scoundrel as ever got into Congress. His
philosophy is Thievery in a workable form
of government.

If "Both Your Houses" were just propa-
ganda it would be of no value as a picture;
but it will make, I believe, splendid enter-
tainment, for what is more entertaining than
razzing our Congress? And this play is

good razz.

Picture value, 75 per cent.

A SATURDAY
NIGHT

In "A Saturday Night," Owen Davis, the
hero of a thousand and one plays, h^s writ-
ten a refreshingly normal, sane and quite
every-day comedy of domestic life.

Mr. Davis has taken a middle-class New
York family and dug pretty keenly down to
the substratum of their big and little trou-
bles. Nothing Ibsenish or Strindbergian
comes out of the concoction—which is a
relief—^but what does remain after three acts
is much laughter and a feeling that among
all the Broadway dramatic truck here is

one honest job done by a man who knows
the play game.
The action of this play takes place be-

tween 7:30 and 11:30 P. M. Of the Lang-

by BENJAMIN DE CASSERES

don household—father, mother, a young
daughter of seventeen, a boy and two ser-

vants—Jim and Marguerite Langdon are
going to celebrate Marguerite's birthday by
going to George White's "Scandals." Sally

and Ted, the children, are ordered to stay

home. The children are rebellious. Sally

insists on going out. Ted wants to go to

his school-class basketball game. All par-

ents will recognize these ructions.

Other things begin to happen to ruin this

Saturday night. Jim Langdon finds that the

business post he expected in Paris has gone
to another. He gives up the "Scandals" and
goes out to forget his troubles. Sally re-

turns home loaded, having been at a speak-

easy with a rich rotter. Ted comes home
with a sprained ankle. The servants quar-

rel and Mrs. Langdon is compelled to fire

them.

And, to cap the climax, an old flame of

Marguerite Langdon's arrives at the top of

her troubles, makes love to her and asks her

to decamp. This happens in the best middle-
class screen families, too.

So you can see what a fine Saturday night

it is for Marguerite Langdon. Peggy Wood
as the mother, the wife and the woman be-

sieged by a lover moves through all her

difficulties admirably. Here is an intensely

human and always recognizable being. She
has no great love for her Babbitty husband,
played excellently by Hugh O'Connell, and
yet when the great temptation comes she

hears the call of her children. It's mother
stufif with a good new kick in it.

There is a scene between the wife, the

husband and the lover that reminds me of

the famous wife-auction scene in "Candida."
This is a good picture high-spot, and some-
what original for the films.

Picture value, 70 per cent.

THE PARTY'S
OVER

Still pickin' on the Family.
For picture purposes "The Party's Over"

is stronger stuff than "Three-Cornered
Moon." It is by Daniel Kusell. It made an
instantaneous hit because of its laughable

lines, its good dialogue, and because, it being
another domestic set-up, it is recognizable

by every one who is pestered with a family.

It's the Blakely family. Bruce, the eldest

son, a successful Wall street operator, has

a parasitic gang hanging on to his pocket.

Old man Blakely is a house-louse known
as a "retired gentleman." Mother Blakely

is mainly concerned with the doings of the

D. A. R., of which she is high-mucky-
muckess.
A brother, Clay, is at Yale; but Bruce

orders him back to the family ranch be-

cause he's nuts over a waitress and drinks

something more than 3.2. This waitress is

going to produce another voter.

A sister is haywire over a prospective

radio crooner played grandly by Ross
Alexander, whom the pictures ought to

grab).
Bruce himself has decided to win one

Patricia Henly as soon as she has got her
Paris divorce. The family is agin it. They'll

lose their pickings.

This is the stew the family's all in when
pop goes the weasel—in other words, Wall
street blows the whistle. Bruce Blakely is

caught with pants awry.
The family, including the prospective

crooner and the waitress, are having a nice

card and booze party when Bruce tells

them the party's over—all parties—for he
has lost his pants. He exits with the wealthy
divorcee, leaving the family to paddle their

own rumboats.

There is a chance for some swell char-

acter work when this is done on the cellu-

loid, as it will be.

Picture value, 70 per cent.

FORSAKING
ALL OTHERS

Tallulah Bankhead's dominant note is

waggery. She has a humor that is all her

own. I imagine that, dynamic, flexible and
versatile as she is, she needs little directing.

She is a la mode. She can also be old-

fashioned and put on a good cry. She can
even turn a handspring, which she does very

deftly in her new comedy, "Forsaking All

Others," a gaily, satiric piece in three acts,

by Edward W. Roberts and Frank Morgan
Cavett.

This play was made to fit all the Tallu-

lahian pranks, moods and sex skirmishes.

There are several highly original and
smartly amusing situations in "Forsaking
All Others"—and it will make a hit on
the screen.

When Mary Clay (the only Tallulah)

turns up with her outfit at the altar to take

a husband until death or divorce or separa-

tion allowance doth part them, she finds that

the bridegroom has decamped to marry an

old love, one of the indiscretions of his past.

He regrets what he has done quicker than

you can shake a stick at a near-beer sales-

man. He gets a divorce in Mexico, the

land of the bull, and in the last act tries

to regain his Mary. But Mary turns the

tables—a whole speakeasy full of tables.

Everything that my grandma used to con-

sider serious and grave is spoofed in this

play. The dialogue runs away from the

theme like a ball from a kitten. Sometimes
this smarty-smarty stuff gets tiresome. We
are all so blase on epigrams and wisecracks

that the ultra-ultra characters in this play

overdo the verbal jazz on our brain-pans.

But it's good picture dialogue.

This is going to make swell stuff for the

smarty-sexy trade.

Picture value, 80 per cent.
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1933 BUDGET IGNORES BRITISH FILM

INDUSTRY DESPITE LONG CAMPAIGN
Leaders Rallying to Correct

Omission Before Budget Is

Law; No Major Concession Is

Seen; Small Houses in Danger

by BERNARD CHARMAN
of London Correspondent Staff

The annual fatal hour of the true-born

Briton—Budget Day—has come and gone,

leaving behind it a trail of disappointment

and hope deferred. It was hoped that the

national budget of 1933 would mark a turn-

ing point in the fortunes of the motion pic-

ture business on this side, with some relief

from the burden of entertainments tax which

has been crushing many of the smaller the-

atres out of existence.

After a fiasco last year, when the Cine-

matograph Exhibitors' Association did not

wake up to the situation until it was too

late to press for any revision, a big cam-

paign was planned and put into action this

year, embracing the preparation of a series

of propaganda trailers, circulation of peti-

tion blanks, collation of theatre returns

showing the effect of the tax on b. o. takings,

interviewing of members of Parliament.

The CEA did, in fact, get going in real

fighting style, and it was anticipated that

the Chancellor of Exchequer would show
respect for its demands, if not by some ma-
jor concession, by easing the strain on the

cheaper seats.

Ignored in Budget S+a+ement

But what did he do? He gave the trade

the snub direct by ignoring it completely in

his budget statement.

To the further credit of the CEA it must
be said that, although bitterly disappointed

by this callous treatment, its leaders have
not given way, but quickly arranged a get-

together in order to beat out a line of policy

to pursue before the budget becomes law.

Under the constitution of the United King-
dom, the Chancellor's statement must be

debated in the House of Commons before

it can be ratified, and the trade feels that

this gives them an opportunity to repair

the omission. Amendments have even been

tabled to the Finance Bill (the measure au-

thorizing the Budget) to effect a reduction

in the tax.

That these measures are more than a for-

lorn hope is shown in the fact that many
members of Parliament have guaranteed
their sympathy for the trade's attitude and
have promised to use their whole influence

to convert their colleagues and consequently

obtain some mitigation of the burden. Meas-
ures to obtain the desired result have
actually been taken by groups of politicians

independent of the action of the CEA.

Hope for Smaller Houses

It is not anticipated for a moment that

any major concession will be forthcoming

—

the national need for revenue is too press-

ing—but it is felt that the weight of opinion

may influence the Chancellor to give way
in respect of tax on cheaper admissions.

When admissions of three pence are taxed

one penny the position of small halls in poor

districts is desperate.

The big fellows in the West End of Lon-
don or in the center of the important in-

dustrial cities of Great Britain can stand

the strain, their higher admissions being

their safeguard, but the family houses in

the industrial regions are facing the future

in fear and trembling. The weight of un-

employment falls heavily on these areas, and
to families whose weekly income can be

reckoned in shillings the difference between

paying threepence or fourpence for a visit

to the movies is often the deciding factor

between attendance or staying away.
It is houses serving this section of the

community that form a considerable element

of the CEA, and it is for them principally

that the association is making its present

stand. To their eternal credit they have

seen in the 1933 Budget, not the breaking

point, but a rallying point. The true spirit

of the British exhibitor stands revealed, and
so long as he continues to live in that spirit

there is hope for him.

V
Exhibitors on Warpath

Exhibitors at Manchester are on the war-
path against a local showman who has cut

his admission during a certain part of the

day to twopence. Price cutting has been

rampant in Britain since long enough, but

its incidence on the biggest industrial center

in the land is a danger signal that the trade

cannot ignore.

The evils of the system are naturally not

peculiar to the film business, and its ethics

are the same in every industry. Under the

dictum of the manufacturer, the grocery

store or the drug store is not allowed to sell

branded goods at less than a fixed price ; the

film distributor is equally selling a branded
article, so surely his is the right to dictate

to the retailer—the exhibitor—the minimum
price he shall ask from the public?

If the CEA has sufficient strength it can

take the initiative and demand of the renter

that he shall not offer his product to the

cut price merchant.
Past troubles of the British film business

have been due mainly to the failure of both

sides of the industry to get together for

their common good. On the other hand,

they have shown their ability to do so in

matters of mutual importance (the tax cam-
paign was a case in point). Maybe they'll

see the necessity of doing so now.

V
Crude Pictures

An exhibitor got up at a meeting the other

day and said the public was clamoring for

more crude pictures. The sophisticated sub-

ject, with its racy suggestiveness and smart
dialogue, was not the meat for the average
audience, but nevertheless several of the

major studios have been lately concentrat-

ing on product of this type.

It's an old, old story, and this instance

only goes to show that fans the world over
are brothers and sisters under the skin.

Give 'em something with plenty of action,

lots of love interest, and as long as they

don't have to think they're happy.
A showman friend told me recently that

Exhibitors in Arms Over Price

Cutting in Manchester; CEA
May Demand Pictures Not Be

Sold to Theatres Which Cut

Stuart Erwin's "Make Me a Star" got
razzed in his rural theatre. His patrons
had to stop and figger out the humor

!

V
Thelma Todd, signed by BIP, will appear

at Elstree in a musical titled "You Made
Me Love You," under direction of Monty
Banks. Lilyan Tashman also reported on
her way Britainwards for purpose of work.
. . . The CEA is in dispute with Paramount
on the question of political propaganda in

newsreels. Exhibitors have taken exception
to items recording Hitlerite and Fascist ac-

tivities. . . . Charley Chase, here on vaca-
tion, side-stepped a press interview to go
racing. . . . Sam Eckman, London chief of

MGM, was victim of a $25,000 jewelry rob-

bery. The theft took place while he was a
guest of Paramount at the "Farewell to

Arms" premiere.

MGM Shows Net
Of $966,178 for 6 Months
Metro-Goldwyn Pictures Corp. reports

for 28 weeks, ending March 16, 1933, net
profit of $966,173 after expenses and fed-

eral taxes, equivalent to $6.11 a share (par

$27) on 157,913 shares of 7 per cent pre-

ferred stock which was outstanding at the

close of the fiscal year. This compares with
a net profit in 28 weeks ending in March,
1932, of $1,910,807, equal, on the above
share basis, to $12.10 a share on 7 per cent

preferred. The company stock is all owned
by Metro-Goldwyn-Mayer, Inc., the wholly-
owned subsidiary of Loew's, Inc.

Income account for 28 weeks ended
March 16, 1923. compares as follows:

28 wks. end 28 wks. end 28 wks. end
Mar. 16, '33 Mar. 12, '32 Mar. 13, '31

Gross profit $3,673,807 $5,267,676 $7,004,382
Operating expenses. 2,665,613 3,303,377 3,441,581

Operating- profit... $1,008,194 $1,964,299 $3,562,801

Other income 121,832 207,072 454,743

Profit

$1,130,026

$2,171,371 $4,017,544
Federal taxes 163,853 260,564 482,105

Net profit $966,173 $1,910,807 $3,535,439

Furber's Vote Elects

Nine New Directors
Percy N. Furber, president of Trans Lux

Daylight Screen Corp., won his second vic-

tory over opposition stockholders' groups
when nine of 15 new directors were elected

at the annual meeting of stockholders last

week. Mr. Furber's first victory occurred
at a similar meeting last September when 16

of 21 directors favorable to his administra-

tion were elected.

The new directors are: Percy N. Furber,

Harold E. Sarrington, Robert L. Daine,
Ellery Mann, Edward ^Hse, Leavitt J.

Hunt, Theodore Pierson, G. W. Lindsay,

E. T. Perot, Charles M. Waldon, Jr., Dun-
can Reed, Paul C. Schnitzler, George H.
Eichelberger, W. A. Copeland, and Walter
Siemmera.
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By JAMES CUNNINGHAM

FIFTY American dollars will buy the for-

mer Kaiser VVilhelm's motor car. The
head of the HohenzoUerns had it built espe-

cially for $8,000, but has not had much use
for it. .John Kitcher, the owner, has it stored
in a small London garage, and wants to sell it

because he can't pay the British tax of |1S2
a year. Besides, a gallon of gas only drives

it seven miles. It's new, it has silk tapestry,

rich upholstering, embossed Imperial arms,
concealed luncheon table and cocktail cab-

inet. Just the thing for someone in Holly-
wood.

V
RKO Radio's yearly purchasing report in-

dicates that, during 1932-33, the studio used
for screen purposes "thousands of bottles

of various fancy liquors—dealcoholized, of

course." Of course.
V

Canadian's censors shudder at an udder.
They have banned an American picture because

it portrays—don't blush—a com/s udder. Every
adult knows, of course, that there are two kinds

of milk : canned milk and the udder kind. But
that children should gase upon nature's milk

factory, observe the tank and perhaps study

the working of the faucets, is—well, you jiist

can't imagine, dear ol' Queen Victoria doing
such a thing

V
According to Arthur Aylesworth, who

broadcasts over Merlin Aylesworth's NBC
system, a banker's secretary announced a
man waiting in the reception room to inter-

view him. "He wants you to tell him the
secret of your success," explained the secre-

tary. "Ahem," nervously coughed the finan-

cier, "what is he—a reporter or a bank ex-
aminer?"

V
An egg, nine inches around the ends and six

inches around the middle, was laid at Olean,
N. Y. Sounds like the workings of one of those

"centralized" theatre operators.

V
The recent illness of John Mills with

pneumonia cost the Mills Brothers an imme-
diate loss of $50,000. The sepia songsters,
with Don Redmond's band and a revue, had
to cancel seven weeks of theatre bookings at

$7,000 per.

V
Distributors are about to start their annual

highly competitive battle for new contracts.
Paramount will launch the season with
"Every Man for Himself."

V
During the panic of 1869, Jay Gould came

out about $12,000,000 ahead, and at the end
of the dark days of '37, John Jacob Astor
had increased his weath some $20,000,000.
So, don't worry, even though so many
houses have been foreclosed lately that
thousands of homing pigeons are now living
at the, finance company.

V
John Medbury reports that Olsen and John-

son are probably the laziest comedians on
Broadway. They fake an adding machine to

bed ziith them to count the sheep.

V
A composer, called into a Hollywood

studio to write the lyrics for an important
feature, asked if the lead was to be a soprano
or a bass. He was told, "You write the
music, we'll cast the picture!"

V
In 1930, or thereabouts, Paramount revamped

the story "Touchdown" because Jack Oakie
and Dick Arlen were too old to play college
football parts. They appeared as coaches, in-

stead. The other day, three years later. Para-
mount cast Jack and Dick as freshmen in

"College Humor." That's catching them on
the re-bound.

PAGING
DR. SIROVICH
On the morning, last Friday, when

the House of Representatives over-

whelmingly turned down Representa-

tive Sirovich's bill to investigate the

motion picttire business. Doctor Siro-

vich's New York Daily Mirror

column, "The Truth About Foods,"

talked about nuts.

Mr. Sirovich will not have a free
^

trip to Hollywood this year. Charlie

Pettijohn is feeling miich better

already.

Colonel-conscious Governor Ruby Laffoon
made brother-elk Charles Clyde Pettijohn a
Kentucky general in charge of all Kentucky
colonels throughout the world. What an
army. "C. C." immediately tightened his
sabre belt, adjusted his spurs and, giving a
rakish tilt to his old campaign sombrero,
galloped off in the direction of Louisville
to take command of the embattled hosts of
Kentucky colonels who had assembled to do
something about an impending battle among
some horse flesh. Mobilization complete.
General Pettijohn marched them in columns
of 16 into the grandstand at Churchill
Downs to witness the Derby. Lawyer
Charlie is part Indian, one of the descend-
ants of Daniel Boone, the first Kentuckian,
and dislikes anti-film legislation.

V
Inflation has already set in out Hollywood

way. Charlie Rogers is going to film the
story of a $1,000 bill.

V
The Publix receivership situation is be-

coming a problem for stevedores. Referee
Henry K. Davis had to move last week's
creditors' hearing from his quiet office at
140 Nassau Street to the noisy Times Square
Headquarters of the corporation in the Para-
mount Building. It seems that the bank-
ruptcy investigation had proceeded to the
point where the transportation uptown of a
couple of dozen persons was easy compared
to the job of moving downtown two full

truckloads of corporate documents and
ledgers.

V
There's not a person outside of the family

and one or two intimates zvho know the first

name of M. A. Lightman. Mr. and Mrs. Light-
man even call tlieir young son, "M. A., Junior."

V
Exacting Harold B. Franklin has a "de-

tective" sitting "out front" in the Radio City
theatres at all times checking up on the
dancers and their routine. If Tottie Whiffle-
tree kicks slightly out of turn, down goes
Tottie's name and crime in a little black
book. If there's a bulge in the line where
there shouldn't be, the fact is duly noted
and the names of those to blame jotted down
as well. Tieing the heroine to the railroad
track as the old Cannonball Express comes
thundering down the rails.

V
Colonel Hiram Staunton Brown, former

RKO executive, was strolling leisurely the

other day through the expansive gardens of

his estate, Codlington Manor, near Chester-
town, Md., when he stumbled across a meteor-
ite, which was heavily embedded in the soil.

It was of unusual weight and size, composed
of fused, dark metals which give it a lustre.

One might have heard Mr. Brown exclaim,

"Who threw that!"

PARAMOUNT PICTURES has to date

maintained strange silence about its promi-
nent participation in a certain motion picture

expedition which sailed quietly last week out

of salty, codfish Boston harbor, to film and
explore the little known jungles of Guiana.
Mr. William J(ohhnie) La Varre, Jr., 35-

year old author, economist and newspaper pub-
lisher, is now on the rolling seas sailing to the

South American wilderness with his brother
Andre ; the wives of both ; Mr. Maurice Keller-

man, representing Paramount
;
Floyd Crosby,

who "shot" most of "Tabu" ; Mr. Henwar
Rodakiewicz, anthropologist, and Mr. David
Binney Putnam, young son of George Palmer
Putnam, head of Paramount's story depart-

ment, and step-son of Amelia Earhart. They
hope to bring back film and facts.

Some years ago Mr. La Varre captained an
expedition into similar country. This time,

however, he will follow a detour. On the pre-

vious excursion, "Bill" accidentally came
across deposits of large, luscious, alluvial dia-

monds. His find was his fortune.

The two women in the party are young and
quite attractive. Mr. La Varre had an ulterior

motive in bringing them along : White women
who make friends with the native women of

British Guiana can accomplish more in a few
hours than the men of the party can by days
of bargaining with the native men.

V
On his return to the air, after a four

months' absence, Samuel Lionel Rothafel
said: "It is like coming into a field of flow-
ers to return to these Radio City theatres.

It is like returning to a bit of heaven after

a long time in a desert." He's still smelling
the Aylesworth-Franklin roses.

V
// Columbia had an "Alladin's Lamp," Jack

Cohn VL'oidd zi'ish for more "Mickey Mouses."

V
If you have doubts about the extent of the

upheaval of 1932-33 and the resultant person-
nel changes, we suggest a peek at the typo-
graphical mutilations of the biographies
which now are being prepared for the
Motion Picture Almanac, 1933 edition.

Co-incidently, one of our reporters asked
at RKO's headquarters for a biography of
Mr. A. H. McCausland. "We never heard
of him," replied someone in the publicity
department. Mr. McCausland has charge of

the RKO receivership situation for Irving
Trust. Maybe that's the reason; they'd
rather remain strangers.

V
While en route west from New York, gum-

cheiving Will Rogers stopped off at Washing-
ton to call on sleepy-head John Nance Garner,
at his vice-presidential office adjacent to the

senate chamber, but found the Texan taking a
nap. The attendant said Mr. Garner could not

be disturbed.

"Can't he sleep in the senate?" asked Will.

V
Mr. Douglas Fairbanks, actor, has no illu-

sions about Hollywood. That might explain
his traveling inclinations. Arriving home the
other day from his latest European jaunt,
Doug said: "Coming back at a time like this

when the place is full of intrigue, fear and
discord is like getting a blast from the door
of a furnace. It's like jumping into a boiler

factory." Lucky Mr. Fairbanks can afford
to voice his opinions without worrying
about the consequence.

V
Paramount is right proud of their builder-

uppers, Colonel Stoopnagle and Budd. A two-
page announcetmnt from the home office tells

about the radio glorification by the comedy pair

of "the man zvho made good at putting the little

pieces of tissue paper betiueen calling cards."
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BRITISH FILMS GAINING
FURTHER IN CANADA

18 Per Cent of Total Imports

to Canada during 1932 fronr>

Britain, Comparing with 12

Per Cent of Total in 1931

by W. M. GLADISH
Toronto Correspondent

After pointing out that 18 per cent, of

all motion pictures imported into Canada
during 1932 were of British origin, as com-
pared with 12 per cent in 1931 and 4.5 per

cent in 1930, the Financial Post, of Toronto,

proceeds to discuss the "British Challenge

to U. S. Film Supremacy." There is pointed

criticism of the British quota law as fol-

lows :

"Passing of the Cinematograph Film Act in

Great Britain in December, 1927, compelling
theatreowners in that country to show at least

20 per cent of feature films of British origin,

while hailed as a great benefit to the British

industry, has been one of the greatest draw-
backs as far as Canada is concerned. With an

assured market of 20 per cent of all produc-

tions shown in Great Britain, many small pro-

ducers immediately began to produce films as

cheaply as possible to fill the quota needs of

theatre owners. These 'quota films,' as they

were termed, were, and still are frankly ad-

mitted tt) be terrible, but they fill the need of

operators who use them to make up their per-

centage during quiet summer months or when
outstanding pictures are playing at rival the-

atres.

"Unfortunately, a number of these quota
films found their way to Canada and their

effect has had to be lived down. Canadians
naturally were unable to distinguish between
quota films and worthier British productions."

Pointing out that British talking pictures,

at first, were a potential rather than an actual

threat to the virtual monopoly of the United
States, due to the fact that early talkies could
hardly be compared with the good Hollywood
productions and the many difficulties faced by
the British producer in his efforts to obtain

world distribution, the Financial Post says

:

"With the exception of the United States it-

self, Canada has probably been the most diffi-

cult market to enter for many reasons. United
States control of the majority of the Domin-
ion's larger houses, a carefully nurtured feel-

ing in the country to look to Hollywood for

anything big in 'movies' and the following
obtained for United States 'stars' through news-
paper, fan magazine and radio publicity are
probably the most obvious. Yet progress has
definitely been made in the introduction of

British pictures to Canadian audiences.

"Co-operating with the theatre owner, the

United States film companies provide vast
quantities of publicity matter, advertising lay-

outs, photographs, etc., which enable the owner
to advertise his show successfully. This was
almost entirely lacking in the case of British
pictures, such publicity matter as was available
being useless owing to the fact that the 'stars'

were unknown. The deficiency in this respect
had to be made up by the Canadian distributor
at his own expense in order not only to ensure
successful showing of his pictures but to smooth
the way for bookings.
"Add to those difficulties the fact that many

Canadian exhibitors were unwilling to include
British pictures in their schedules at all and
the success achieved becomes the more remark-
able.

"There is no doubt that, in the final instance,

the only thing which will firmly establish Brit-
ish films in Canada is quality. A certain
measure of success is probable because of as-
sociations of Canadians with the Mother
Country and because of more tuneful accents of
the players, but the former is never a definite

or stable item and the latter has been overcome
by Hollywood through the importation of Eng-
lish players.

"Less than five years ago the world-wide
supremacy of Hollywood productions received
its first blow with the introduction of the
talking picture and Britain's chance to take a
prominent place in the industry became evident.

Her recent productions which have been shown
in Canada prove that she is now ready to take
a high place as a producer of talking pictures."

Torrence^ Adolf
Actor^ Director^

Die In One IV''.ek

Two of the motion picture's most noted
figures, John G. Adolfi and Ernest Torrence,
passed away this week. Each a veteran in

his own field, Adolfi, the director, and Tor-
rence, the actor, they died within a few
days of each other.

Ernest Torrence, long one of the best-

known of motion picture character actors,

died early Monday at the Lenox Hill Hos-
pital, New York, after a long and critical

illness.

John Adolfi died while on a shooting trip

in the Canadian Rockies about 100 miles
north of Revelstoke. His death was due
to cerebral hemorrhage.

Mr. Torrence's wife, the former Elsie

Reamer Bedbrook ; his son, Ernest Torrence,

Jr. ; a brother, David, also a well-known film

actor, and Mr. Torrence's physician, were
at his bedside when he died. He became ill

on the Empress of Britain en route from
California to New York and Southampton
and, upon his arrival in New York, was
removed from the ship and taken to the

hospital where an operation on the gall

bladder was performed. Several days of

serious illness followed, with the actor's

strength ebbing constantly, a result of com-
plications. Shortly after midnight Monday
Mr. Torrence lost consciousness, which he
regained for a short period just before he
died.

Born in Edinburgh 54 years ago, his ca-
reer as singer, musician and actor had been
varied. For more than a decade Ernest
Torrence had played character parts in mo-
tion pictures. Among his more noted pic-

tures were "Tol'able David," "Broken
Chains," "The Covered Wagon," "Peter
Pan," in which he played the notorious Cap-
tain Hook; "The Hunchback of Notre
Dame," "The Prodigal Judge," "The Trail
of the Lonesome Pine," "Ruggles of Red
Gap," "Sherlock Holmes" and "The King
of Kings." His last role, completed just be-
fore he left California for a vacation in

Scotland, was the part of Claudette Col-
bert's father in "I Cover the Waterfront,"
which has its New York premiere this

week.

John Adolfi, better known in the industry

as a director of several successful pictures,

had also had considerable acting experience.

Born in New York and educated there and
in Philadelphia, Ke spent 10 years on the

legitimate stage and then, due to his suc-

cess as a stage director and actor, broke into

pictures with the Vitagraph company, as a
leading man. With Annette Kellerman, he
played in "Queen of the Sea," "The Cavell

Case," with Julia Arthur; "Who's Your
Brother," with Edith Taliaferro.

Mr. Adolfi was also connected with D. W.
Griffith in the old Biograph days on Four-
teenth street, New York. Among his earlier

directorial efforts were "What Happened
to Father," "Little Snob," "Midnight Taxi,"
"Fancy Baggage" and "Evidence." Pictures

which he directed recently include George
Arliss in "The Millionaire," "Alexander
Hamilton," "The Man Who Played God"
and "A Successful Calamity." Other recent

pictures are "Central Park" and "Compro-
mised."
Mr. Adolfi was stricken with a cerebral

hemorrhage early last week and died

on Wednesday. He was a close friend

and associate of Darryl Zanuck and Lucien
Hubbard, the writer. Mr. Hubbard received

news of Adolfi's death in a long-distance

telephone conversation with Mr. Zanuck on
Sunday.

Surviving him, beside his widow, are a

brother, Fred Adolfi of New York, and two
sisters, Mrs. A. J. March of Norristown,
Pa., and Mrs. B. D. Oliensis, of German-
town, Pa.

PVarner Theatre

Drive Points to

Compact Circuit

Negotiations are under way for the ac-

quisition of a number of theatres by Warner
Bros, in the eastern and middle western sec-

tions.

With Public, RKO and Fox West Coast

rapidly decentralizing their circuits, drop-

ping houses daily in an effort to rehabilitate

their corporate structure, Warner Bros, is

effecting a program in direct opposition and
is looking for new theatres and, at the same
time, moving to make the present circuit

more compact with eliminations of dark-

ened theatres. During the past two months,

approximately 25 unprofitable Warner
houses have been dropped. In some situa-

tions where houses are closed, the company
is retaining them in the hope of reopen-

ing when conditions are better.

Major Albert Warner, in Chicago enroute

to the Coast Wednesday, said the company is

not engaged in an acquisition drive as a
company policy.

In the program of Warner expansion,

Ohio and New England are regarded as

the two most advantageous sections for the-

atre additions. Reported under way are ne-

gotiations for the Paramount houses in Bos-
ton and Toledo; the Opera House in Bay-
onne, and a theatre in Erie, Pa. In Pitts-

burgh, long a Warner stronghold, a deal

is in progress to take over the Fulton. The
Strand in Bayonne had already been added
to the circuit, but will be kept closed until

the summer. Other deals nearing comple-
tion are the Madison, Mansfield, Ohio, and
the Shea's Park, in Youngstown. The cir-

cuit took over the Paramount in Youngs-
town last week.



EASY RESTS THE

HEAD THAT WEARS
THIS CROWN-

E greatest salesman for Metro -Goldwyn-

Mayer pictures are the nine years of our existence.

At the conclusion of each year M-G-M unfail-

ingly adorns the records with more brilliant hits,

more front rank stars than any other company.

It has always been so. It will always be so.

—On the next page is





M-G-M LIGHTS THE WAY-
On Broadway, between 45th and 46th Streets,

is symbolic evidence of M-G-M's- faith in a

rejuvenated industry. Motion picture business

leaps forward as M-G-M brightens the Gay

White Way with TWO $2 TOP ATTRACTIONS!
(And on the next page



WHAT M-G-M THINKS ABOUT THE FUTURE
OF MOTION PICTURE THEATRE BUSINESS

Have you noticed what's doing at the M-G-M
studios?

A few inside facts (not entirely complete and
perhaps subject to changes.)

Interesting, aren't they?

I Ik
I

l>k
I
Fp CI^^UT Imagine! In one picture! Marie Dressier, Wallace Beery, John &. Lionel Barrymore, Jean Harlow, Lee Tracy,

^^II^I^CIV I Cl^jn I Madge Evans, Jean Hersholt, Karen Morley, Franchot Tone, May Robson. George Cukor directs a film feast!

[^IXIJ^A^^ First came M-G-M's Tahitian expedition "White Shadows in The South Seas". Then to Africa for "Trader Horn." And now, thank
COIxlf T l^^r heaven. Director W. S. Van Dyke and company are safely back from the Arctic with "Eskimo" after months of danger-filming.

I^II^^IIT I^^LJT Road-show size! A brilliant BIG idea. And the cast; Clark Gable, John &. Lionel Barrymore, Helen Hayes, Robert

I^I^J^I I iLI^^^I I Montgomery, Myrna Loy and more! Clarence Brown directs

!

Ann Harding, Robert Montgomery in Rachel Crother's stage hit. Hollywood Reporter says: "Another
M-G-M box-office wow! If it isn't the answer to showman's prayer it's too late for prayers !" Harry
Beaumont directs !

WHEN LADIES MEET
Clark Gable and Jean Harlow together again by demand of the public that loved them in "Red Dust," Here's
a rousing story of a smart alec

the cast. Sam Wood directs!^^^^^H^ ^^^^^Jl^
^ rousing story of a smart aleck crook who escapes everything but love. Muriel Kirkland, Stuart Erwin in

NEVER GIVE A SUCKER A BREAK
Hollywood Reporter says: "They'll turn out in droves for this one. New
Tracy picture's swell." Lee Tracy, Madge Evans, Frank Morgan, Charles
Butterworth. Jack Conway directs

!

T| I^^D^^^T ^^I^IIC Marie Dressier-Wallace Beery again! Advance Coast reports say it's got more heart-tugs, comedy, thrills than
I ^J^J^J^^^r\ I A^I^I^IC "Min and Bill." Satevepost story of the lovable, tough character Tugboat Annie. Mervyn Leroy directs.

CAT AND THE FIDDLE
Ran a year on Broadway! Romance of a singer and artist with a background of French studio life.

Grand Songs. Ramon Novarro in the leading role, perfect for him. Jeanette MacDonald too!

I ^ T^JC ^11^^ ^JT Dramatically different slant on night life in a great city. Cast thus far: Loretta Young, Ricardo Cortez,

Uf\U t \Jr I nC INIV^ni Franchot Tone, Una MerkeL William Wellman directs

!

^Tj3 CD D CTI ID ^1 age-old struggle between the old and the new on a modern farm by the author of "State Fair", Phil

^ I Ix^^l^^JCIX ^ IxC I ^^Ixl^ Stong. Cast: Lionel Barrymore, Franchot Tone, Miriam Hopkins, Stuart Erwin, etc. King Vidor directs!

M-G-M Stars! Hollywood celebrities! Song writers like Rodgers &. Hart, Nacio
Herb Brown, Arthur Freed, Gus Kahn, Oscar Levant! Albertina Rasch dancers!
Edmund Goulding directs. Watch it grow!HOLLYWOOD REVUE OF 1933

T A W\ A ^1 A ^1 I^ Jiil ^TC Johnny Weissmuller in a brilliant return to the fans who await him! Sequel to "Tarzan the Ape
I A^lx^^^^l^ 'l^^ ni<J f TlA^ I C Man" is twice as fast and romantic. Maureen O'Sullivan again the heroine.

IJ C
I |T^^ Typical M-G-M showman-exploitation picture. Faith Baldwin's best seller, dramatizing women's eternal search for beauty and her shrewd

DC^^^# I I use of it. George Fitzmaurice directs!

Celebrated Hungarian play becomes gripping screen spectacle. Love story against the background of
the assassination at Sarajevo which precipitated the World War. Nils Asther, Kay Francis, Walter
Huston, etc. Directed by Richard Boleslavsky who made "Rasputin."

STRANGE RHAPSODY
I
A DCI I C DCDI^IIVIC Like "The Champ" this gives Jackie Cooper opportunity to appear in a drama involving adult relationships, tense

IDCLIbC I CIxIxII^O exciting. Background of a school, with characters real as life!

I DCA D I
lM\-S^aT\ Something different. When we tell you that the cast, in addition to Jack Pearl and Jimmy Durante features Mickey

J^^^^IX t CA^IxL IComedy/ Mouse you'll know it's different. Sam Wood directs! Title to come.

m K
I A Ik I ^% I I A ^ Helen Hayes and Robert Montgomery in the play that taught Broadway that the true, human things

^^|\H^^ I PI^I^ LX\|^t^^J^V^jC °f '•'f^^ are most dramatic. Written by Rose Franken, an unknown, it became the sensation of the

ED WYNN COMEDY

Helen Hayes and Robert Montgomery in the play that taught Broadway that the true, human things

oflifi
' - -

„

year!

Recognizing the importance of presenting this nationally beloved comedian in a picture worthy of his top-

rank following, M-G-M assures exhibitors that the genius of its studios is dedicated to the creation of a

tremendous box-office attraction. Title to come.

/ICT Wallace Beery, Clark Gable heroes of "Hell Divers" in another giant dramatic spectacle. M-G-M showmanship ingenuity takes from
w IC I Russia's titanic struggles a theme of brilliant human values.

^\ A ^l^^l^l^^ I ^ ^^^^ Joan Crawford in the silken-allure that spells box-office. Never has she had a more perfect role than in this

L^A^I^^rtll L^^^^ I Satevepost serial story of a dancer's rise from obscurity to fame through flaming adventures!

And More! More! More! From the ONE and ONLY!
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EASTMANKODAKSHOWS
PROFIT OF SIX MILLIONS

Annual Report Shows Surplus

of $72,599,478 at Close of

1932; Quarterly Interest De-

clared on Preferred, Common
The Eastman Kodak Company's thirtieth

annual report shows an earned net profit of

$6,058,748.63 and an earned surplus at the

end of December, 1932, of $72,599,478.69.

The corporation is the largest manufacturer
and distributor of motion picture film in this

country and is an important exporter of

raw stock abroad.

Preferred dividends amounting to $369,-

942 and common dividends totaling $9,008,-

478.25 were declared. Dividends for the year

1932 were declared as follows: four quarter-

ly dividends of 1^ per cent on the preferred

stock, and two quarterly dividends of $1.25

per share and two quarterly dividends of

$0.75 per share on the common stock.

Operating results for 1932 were consid-

erably affected by disturbed economic con-

ditions prevailing throughout the world, the

report indicated. These conditions, althougii

bad in 1931, were considered much worse
during the past year. As a consequence, the

total volume of liusiness declined about 20
per cent. The statement noted other factors

contributing to the reduced profits as price

reductions, depreciated currencies in coun-
tries where compensating price increases

could not practicably be made, and inventory

adjustments. Substantial economies, includ-

ing reduction of salaries and wages, were
reported to have been effected throughout
the organization.

Affiliated Investments

Investments in and advances to affiliated

companies, not wholly owned—the assets

and earnings of which companies are not

consolidated in the statement—amounted at

the close of 1932 to $1,628,547.77, which in-

cludes $582,073.09 advances, as against

$1,732,420.21 and $649,504.06 respectively,

at the close of 1931.

During the year the amount invested in

land, buildings, plant and machinerv at cost

increased $1,101,736.75, of which $802,-

849.06 applies to domestic and $298,887.69
to foreigh subsidiary companies. On the

other hand, reserve for depreciation in-

creased $4,772,072.70, although depreciation

actually charged during the year against

operations amounted in the aggregate to

$5,757,626.30, the difference arising from
obsolete plant charged against such re-

serves.

Foreign Financial Interests

The financial interests of Eastman Kodak
in foreign countries are

:

Fixed assets of wholly-owned foreign sub-
sidiaries (at cost less reserve for de-
preciation) $14,374,129.13

Net current assets of the same companies
(converted at closing rates of exchange) 22,546,624.79

Total $36,920,753.92

These interests are distributed as follows:
Canada $ 5,787,140.25
South America, Cuba, and Mexico 1,648.899.23
Europe 26.113,559.71
Asia and Far East 1.702,355.72
Africa 1,668.799.01

A number of adjustments of contingent

reserves were made during the year result-

ing in a net decrease of such reserves by
$1,341,087.50, of which the most important
are

:

Extraordinary reserve for possible bad
debts in addition to bad debts and re-

serves charged against profits $ 250,000.00

Expenses applicable to part-time use of

plant, charged to a contingent reserve
which was provided in prior years for
this purpose 552,568.48

Reduction in value of net current assets of

foreign branches to exchange rates at
close of year 257,000.29

Adjustments of taxes of prior years 248,831.62

Total $1,308,400.39

Current assets of the company include

cash on hand and in banks amounting to

$9,118,176.74; marketable bonds and stocks

totaling $11,250,122.74, and accounts and
bills receivable, less reserve, of $15,821,-

937.42. Also inventories of raw materials,

supplies, work in process and finished prod-

uct at cost or market, whichever is lower,

amounting to $29,476,937.42. Investments

and advances come to $7,433,037.28; land,

buildings, plant and machinery at cost, less

reserve for depreciation, total $66,240,-

723.51 ; deferred charges to future opera-

tions of $803,282.57, making a grand total

of current assets reaching $140,143,618.69.

Improved Product Announced

Current liabilities amount to $7,878,-

565.01. At the end^ of the last year there

were 38,500 stockholders as compared with

36,200 at the end of 1931 and 33,200 at the

close of 1930.

New and improved product development
announced during 1932 includes an entirely

new principle, to be applied to the Cine-

Kodak Eight, a complete system for eight

millimeter amateur motion pictures intro-

duced in July, which will make a foot of film

gn four times as far. The special 25-foot

film, 16 mm. wide, is run past the lens

twice, leaving two separate rows of images
along its full length. At processing stations

this film is split and spliced, end to end,

making a 50-foot 16 mm film equal in pro-

jection time to a 100-foot 16 mm. film.

Kodak Six-16. the world's smallest roll

film camera to make 234x4j4-i"ch pictures,

was introduced in February. In June, Con-
tinental Kodaks were introduced in the

American market. These precision instru-

ments of the European type are made in the

recently acquired Dr. Nagel works at Stutt-

gart, Germany. Earlv in 1933 two new
Kodascopes, Models K-50 and 75. were an-

nounced. The first is an unusually brilliant

projector and the ]\Iodel K-75, equipped
with a 750-watt lamp, is said to have the

most powerful lisht source vet to be incor-

porated in a home motion picture projector.

Warner, U. A., Joint Exchanqe .

A joint exchange will be opened in the

Hawaiian Islands next month by United Ar-
tists and Warner Bros. Al Lichtman, vice-

president and general manager of United
Artists, and Gradwell Sears, Western and
Southern general sales manager for Warner,
will meet in San Francisco June 1 to ar-

range details, at which time the manager
to take charsfe of the joint exchange will

be announced.

23

Old Roxy IVins

Over New Roxy

In Name Fight
The old Roxy defeated the new Roxy in

the court battle for the right to use as the

name of the theatre, Samuel Lionel Rotha-
fel's famous soubriquet. The original Roxy
theatre, on Seventh Avenue, New York
City, will be allowed to continue the use of

the name, "Roxy," under a decision handed
down Monday in New York by the Circuit

Court of Appeals. The question as to which
of New York's two Roxy theatres is entitled

to the use of S. L. Rothafel's nickname was
thus settled after several months of legal

wrangling. The decision, delivered by pre-

siding Justice Martin J. Manton, indicated

that unless RKO succeeds in a possible

Supreme Court appeal, it will have to re-

move the name from its Radio City theatre

as soon as a formal order has been entered.

The Roxy Theatres Corp. was formed in

June, 1925, with Mr. Rothafel as president.

On July 31 of the same year a contract was
signed under which Mr. Rothafel was to

receive a salary of $2,000 per week and 10

per cent of the net profits of the company.
This contract was for a period of five years

with an option of renewal for a similar

period. The contract was canceled in Janu-
ary, 1931, and Mr. Rothafel left the com-
pany.

The majority decision of the court on

Monday held that the original contract was
not abrogated as a result of the cancellation

contract.

"The name 'Roxy' has become associated

with the business of the Roxy Theatres
Corp.," Justice Manton said, "and its use

by RKO on its near-by theatre should be

prohibited. Whatever rights RKO may
have in the name necessarily are subject

to the prior rights of the Roxy Corp. RKO
may not use the name 'Roxy' on a compet-
ing theatre, but it is not restrained from
advertising the employment of Mr. Rothafel,

though it must be done in a manner that

will not confuse."

Intake to Guide

Production Costs
The probable intake from so-called "class"

audiences will serve as a measuring stick

for the production budget of "Emperor
Jones," the first film production venture of

Krimsky & Cochrane's new company, Film
Choice.

Dudley Murphy will direct.

Unlike the efforts of many producers who
have taken famous novels and plays for

film production, trying to cater to mass
audiences and thereby changing the orig-

inal story so far as to make it completely
unrecognizable, Mr. Murphy will adhere
faithfully to the story and has already ob-
tained Eugene O'Neill's approval of his

script. The only change in the story is the

addition of a prologue, which did not ap-
pear in the play.

Negotiations are under way for United
/Artists distribution of the picture through
United Artists.
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THE BOX OFFICE CHAMPIONS
FOR APRIL

KING KONG RKO Radio

(I) Directed by Merlan C. Cooper and

Ernest Schoedsack from an idea conceived

by Edgar Wallace and Merian C. Cooper.

Screen play by James Creelman and Ruth

Rose. Cameraman: Edward Linden. Sound

effects: Murray Splvack. Sound recordist:

E. A. Wolcott. Art directors: Carroll Clark

and A! Herman. Film editor, Ted Cheese-

man. Musical director: Max Stelner. Chief

technician: Willis O'Brien. Cast: Fay Wray,

Robert Armstrong, Bruce Cabot, Frank

Reicher, Sam Hardy, Noble Johnson, James
Flavin, Steve Clemento, Victor Wong. Re-

leased April 7, 1933.

(2) Directed by Frank Lloyd. From the play

by Noel Coward. Screen play by Reginald

Berkeley. Continuity by Sonya Levien. As-

sistant director: William Tummel. Director of

dialogue: George Hadden. War scenes by

William Cameron Menzles. Art director: Wil-

liam Darling. Film editor: Margaret Clancy.

Photographer: Ernest Palmer. Sound recorder:

J. E. Altken. Cast: Diana Wynyard, Olive

Brook, Ursula Jeans, Herbert Mundin. Re-

leased April 15, 1933.

CAVALCADE Fox

(3) Based on the novel by Bradford Ropes.

Screen play by Rian James and James Sey-

mour. Directed by Lloyd Bacon. Potogra-

pher: Sol Polito. Film editor: Frank Ware.
Art director: Jack Okey. Songs by Al Dubin

and Harry Warren. Cast: Warner Baxter,

Bebe Daniels, George Brent, Ruby Keeler,

Una Merkel, Guy KIbbee, Ned Sparks, Dick

Powell, Ginger Rogers, Allen Jenkins, Henry
B. Walthall, Edward J. Nugent, Harry Akst,

Clarence Nordstrom, Robert McWade,
George E. Stone, Al Dubin, Harry Warren.
Released March I I, 1933.

42nd STREET Warner Brothers
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Carrying the name of five producers, six pictures

sufficiently outdistanced all others at the nation's key

theatre box offices to comprise the list of "champions"

for the month of April. Of these productions, two

—

RKO Radio's "King Kong" and Fox's "Cavalcade"

—

carried over from the previous month—the latter, in-

deed, carrying over for the second time, having been a

"champion" also in February. As in March, the April

box office leaders represent an Interesting variety of

picture types, consisting of one novelty "shocker," one

musical revue, one musical play, one narrative spectacle,

and two dramas, one of distinctly topical interest.

(4) Directed by Victor Fleming. From the

novel by F, Marion Crawford. Dramatized

by Walter Hackett. Screen play by Donald

Ogden Stewart. Musical score by Herbert

Stothart. Photographer: William Daniels.

Film editor: Margaret Booth. Cast: Helen

Hayes, Clark Gable, Lewis Stone, Louise

Closser Hale, May Robson, Edward Arnold,

Alan Edwards. Released April 14, 1933.

THE WHITE SISTER MCM

(5) Directed by Norman" Taurog. Screen

play by Waldemar Young and Nunnally John-

son. Adapted by Benjamin Glazer from a

novel by Roy Horniman. Music and lyrics

by Ralph Rainger and Leo Robin. Photogra-

pher: Charles Lang. Cast: Maurice Che-

valier, Helen Twelvetrees, Edward Everett

Horton, Baby Leroy, Adrienne Ames, Earle

Foxe, Leah Ray, Betty Lorraine, Gertrude

Michael, Ernest Wood, Reginald Mason,

Henry Kolker, George MacQuarrle, Paul

Panzer. Released April 21, 1933.

A BEDTIME STORY Paramount

(6) Directed by Gregory LaCava. Based

on the anonymous novel "Gabriel Over the

White House." Screen play by Carey Wil-

son. Additional dialogue by Bertram Bloch.

Photographer: Bert Glennon. Film editor:

Basil Wrangell. Cast: Walter Huston, Karen

Morley, Franchot Tone, Arthur Byron, Dickie

Moore, C. Henry Gordon, David Landau,

Samuel Hinds, William Pawley, Jean Parker,

Claire Dubrey. Released March 31, 1933.

GABRIEL OVER THE WHITE HOUSE MCM
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the lifeblood
of your house
Audiencesdemand it as never

before. Naturally you insist

on it. You get it in the FOX
May FESTIVAL. FOX
showmen saw to that. No
wonder exhibitors are book-

ing these releases in a row

. . . for week after week of

continuous profit.

CAVALCADE
Nothing can touch it as a

popular price smash.

STATE FAIR
A carnival of profit on

repeat bookings.
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MODERN PHOTOGRAPHY: 1932.

Cloth, $3.50; wrappers, $2.50.

8 X 113/8, 128 pp. London: The

Studio. Ltd. (New York: The Stu-

dio Publications, Inc.).

Here is a review of recent achievements

with the camera that makes a definite at-

tempt to allocate photography among the

arts. This effort is the distinction of the

volume, by which it both gains and loses, for

a great many of the 114 exhibits have been

selected precisely in the hope that they pro-

vide an answer to the old and persistent

quandary, "Is photography a separate art,

and if so, what kind ?"

Many working in the allied medium of the

motion picture will recognize the difficulty

in this question, for theirs, too, is a modern
mechanization of an older means of ex-

pression, and they have an analogous prob-

lem : To decide what method is best adapted

to the powers peculiar to their medium. In

seeking a niche of its own, wherein it can

at the same time perform eft'ectively, still

photography likewise must decide just what
its relationships are to the other methods
of delineation.

The approach of Modern Photography
to the problem is useful and intelligent.

"Photography as an applied art," writes the

editor, Mr. C. G. Holme, in his introduc-

tion, "must be applied or used to some end
other than that of producing what usually

is termed an 'aesthetic' effect. Essentially

a photograph is a record. And however per-

suasively, or by whatever novel means that

end is effected, we are still entitled to look

on it as fundamentally a record. It remains
for the new technique to be applied to build-

ings, faces, sports, ceremonies and occupa-
tion of the age, so that, ideally speaking, a

book of current photographs should be a

sort of contemporary history."

That is indeed a good purpose to put the

camera to. But what of the sun half-masked
by the hills ? And the deep-furrowed sea ?

And the boys at play? The achievements of

Riethof, Beckers and Koya Okada, to select

at random, in the current Modern Photogra-
phy? Okada's "Dawn on Mount Fuji" surely

is, as the caption says, "a successful photo-
graphic treatment." Subjects like it, how-
ever, and like the others indicated, consti-

tute no specific record of contemporary life,

while they might be better—at least more
creatively—expressed in oil or water-color.

Yet those who wish to create with lenses,

light and emulsions choose them frequently,

and many there are who call the results

very pretty.

Although mere definition of an art of

photography will of course never limit the

application of its instruments, it is never-
theless pertinent to note that what photog-
raphy can do better than any of the older

media is to record reality. To insist that

this reality rely for its interest upon con-
temporaneousness, would be to narrow the

field unduly. Nor need this reality be super-
ficial only, devoid of the creative interpre-

tation necessary to give the technician some
of the satisfactions of the artist. (It is pos-

sible, even, to photograph the function of a

machine.) In subject selections, composi-
tions and interpretation lies an opportunity

OP

to produce quite respectable art. But lest it

be in mere nnitation of drawing and paint-

ing that art must represent the peculiar

ability of its technics to preserve what the

eye actually beheld transiently.

All this is purely academic, of course, yet

it may well be that in the advancement of

a technique primarily based on actualistic

candor and accuracy, photography is most
likely to stimulate the kind of interest that

can take it somewhere ; that can, among
other things, win over to photography it-

self those many, many sincere practitioners

who are now using photographic parapher-
nalia to produce every kind of a picture

except a photograph.
At the beginning we asserted that this

edition both gains and loses by its point

of view. The gain, as has been implied, is

represented by the generous proportion of

specimens which do show ways in which
the camera can attain a significant, and
sometimes an aesthetic, effect all its own.
The loss—if indeed it is a loss—lies in the

comparative fe.wness of those very studies

which are imitative, but which nonetheless

satisfy a general interest in pictures. But
to both the professional and the amateur
photographer, the 1932 Modern Photography
should be eminently suggestive and instruc-

tive. The halftone plates are well printed

on enamel paper of uniform weight and tex-

ture, some of them with tint blocks, and,

best of all, each is accompanied by a cap-

tion stating the technical conditions under
which the picture was made.

—

George
SCHUTZ.

84 Features IVith

Musk Ready Soon
(Continued from page 9)

Major Albert Warner, in charge of sales,

ordered Mr. Sears and Mr. Smith not to ac-

cept any "Gold Diggers' " contract where ex-

hibitors will not agree to run the picture until

grosses fall below the house average. "We are

not going to permit the box-office possilibities

of the picture to suffer because of indifferent

treatment," said Major Warner. He was re-

ferring to situations, involving "42nd Street,"

where exhibitors did not get the maximum
amount of business out of that musical. In one

Texas theatre, an exhibitor discontinued show-
ing "42nd Street," according to a Warner of-

ficial, while it was in its third week and in

that week had grossed $15,000. The house aver-

age was $6,000.

Robert Gillam, Paramount advertising direc-

tor, said the other day that the musical trend

is partially attributable to the fact that people

in key cities no longer have the opportunity

to see the Shubert musical extravaganzas, and
that pictures have taken their place since the

Shuberts discontinued these road tours. He in-

dicated that musicals are more popular than
ever in EuroDe, particularly in England.

In discussing the new lease on life given

music publishers by the motion picture mu-
sicals. Jack Robbins, head of the Robbins Music
Corp., publishing Metro's music, said, "Music
to have any real value to a picture, must be
placed at the time the storv is written, and
not thrown in carelessly, as has been the case

in so many of the old musicals. The real

dramatic value is derived by having the lead-

ing star sing the song in a closeup, at least

the first chorus. Then, if additional playing
of the number is desired, the number should
be spotted incidentally.

"A music publisher whose songs are used
in motion pictures," Mr. Robbins continued,
"must induce the producer not to overdo the
use of music in the feature." He indicated that
most exhibitors have learned to not only "plug"
the music of a forthcoming musical picture in

their theatres, but also know the value of tie-

ups with local music dealers and radio sta-

tions. "Those who have organists, obtain a
valuable advance 'plug' through community
singing stunts," he said.

Warner Brothers advanced "Gold Diggers"
to this season's schedule. It was to have been
released next year. The company feared that
by that time the cycle would have started to

narrow down.
From Columbia's headquarters in New York

came word that short subjects will have fre-

quent and adequate musical interludes. "Short
subjects for the summer will continue to supply,
in increasing amounts, the musical elements,
which, for several seasons, have been lacking in

motion picture entertainment," said vice-presi-

dent Jack Cohn. "This swing toward fuller

harmony is not a concession to the approach-
ing summer," he declared.

"The theatregoing public has fully recov-
ered from the over-abundance of musical films

of several years ago, which left an antipathy
toward music and are feeling the lack of rhythm
in their screen entertainment,'' Mr. Cohn con-

cluded.

"King of Jazz" Reissued

One of the highlights of the current musical
movement is the reissuing by Universal of
the "King of Jazz," Paul Whiteman revue,
which was first marketed early in 1930. The
company spent $1,750,000 on its production and
admittedly suffered losses because the picture
was not made available until the end of the
color musical cycle. It is now hoped to liquidate

the costs. Another reissue will be "Whoopee,"
starring Eddie Cantor and released by United
Artists in 1930.

Hollywood is again beginning to resemble
Times Square's "Tin Pan Alley." Dozens of

song writers have trekked westward to write
lyrics for the new musicals. In the group
of 84 musical features, numbers were written
by Kalmar and Ruby, Werner Richard Hey-
mann, Richard Whiting, George Marion, Jr.,

Will Jayson, Val Burton, William Kernell, Leo
Robbin, Buddy De Sylva, Abe Meyer, Nacio
Herb Brown, Arthur Freed, Herbert Stothart,

William Axt, Gus Kahn, Richard Rodgers,
Larry Hart, Herbert Fields, Lew Brown and
Ray Henderson, Bradford Ropes, Otto Harbach,
Ralph Rainger, Sam Coslow, Arthur Johnston,
Johnny Green, Edward Eliscu, Harry Akst,
^Maurice Watkins, Vincent Youmans, Clemence
Dane, Lorenz Hart, Paul Frank, Ludwig
Hirschfeld, Mischa Spoliansky, George Gersh-
win, Lynn Cowan, Harry Sauber, Al Dubin,
Harry Warren, Sheridan Gibney.

Principal songs in the current group of fea-

tures are: "42nd Street," "Shuffling Off to

Buffalo," "Gold Diggers of 1933," "Young and
Healthy," "You're Getting To Be A Habit
With Me," "Shadow Waltz," "I've Gotta Sing
a Torch," "Remember Mv Forgotten Man,"
"Pettin' in the Park," "In the Money," "Tell
Me Tonight," "Things I do, I Do for You,"
"Yes, Mr. Brown," "Leave A Little for Me,"
"If You Would Learn to Live," "Flying Down
to Rio," "My Imaginary Sweetheart," "Sing
To Me," "No More War," "Isn't This a Night
for Love." "He's Not the Marrying Kind,"
"This Is the Hour," "M'sieu Baby," "In the
Park in Paree," "Look What I've Got," "Ho-
mema de Heaven," "My .A.lma Mater^' "Learn
to Croon," "Play Ball," "My Bluebeard Is

Singing the Blues," "Thank Heaven for You,"
"The China Teacup," "Sweetheart Darling,"
"My Heart's Desire," ".A.dorable," "My First

Love to Last."

A new departure in serials will be Universal's
musical "Adventures of Ann," ten-chapter pro-
duction, for release in the fall.
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$HOWMEN*$ REVIEWS
This department deals with new product

from the point of view of the exhibitor

who is to purvey it to his own public

Peg O' My Heart

(MGM-Cosmopolitan)
Comedy-Drama
As a stage play and as a silent picture, this

light dramatic-romantic story of a little Irish

girl enjoyed great popularity a decade or more
ago. Somewhat modernized in the present case

and given the benefit of lavish production, it is

the type of entertainment that puts it in the

average feature class. Probably its greatest

appeal will be to family audiences. But be-

cause of its Irish atmosphere an aggressive cam-
paign directed at that race may be the means
of stimulating much additional business.

Realisrn tempered by the characteristic Irish

wit motivates the light human drama and ro-

mance of the story. The use of atmospheric
music in the scoring and the introduction of

several folk songs, one or two of which Miss
Davies sings, provide color to the picture. Yet
this music is hardly of enough importance to

play up strongly in selling.

The story relates to the fortunes of a col-

leen who inherits 2,000,000 pounds. To fulfill

the conditions of her grandfather's will, she

must part with her beloved father and take up

her residence in a rigid, aristocratic English

family. She can't understand these odd people.

Mrs. Chichester is a continual terror. Alaric

amuses her. Ethel is a snob. Only Jerry, a

barrister, seems to understand. With him Peg
falls in love. But he becomes engaged to

Ethel, much to Peg's disappointment. Yet Peg
interferes when Ethel is about to run off with

Brent and because she is found in Brent's room
brings scandal on the Chichester family.

In the end, however, everything is straight-

ened out. With Peg finally safe in Jerry's arms,

her contact with her father established again,

the inheritance is forgotten for the peace and

happiness that comes to those who are not

burdened by the cares of money.
A campaign that stresses romantic appeal,

the heaxt ache of a colleen who saw all her

happiness fade in the glitter of wealth and

social position, should most effectively get over

the idea of "Peg o' My Heart." Supplementing

this angle with the names that support Miss

Davies, identifying each in the role she or

he plays in Peg's afTairs, should stimulate

patron curiosity.

Exploitation that features atmospheric back-

grounds is decidedly in line. Transforming lob-

bies into replicas of Irish fishing village scenes

should prove attractive. Use of the old "Peg
o' My Heart" song will undoubtedly stir memo-
ries in adults. Concentrate on capturing the

interest of the family trade and work all your

contacts with Irish societies, clubs and the like.

—McCarthy, Hollywood.
Produced and distributed by MGM. A Cosmopoli-

tan Production. Directed by Robert Z. Leonard.
Adapted by Frances Marion. From the play by J.

Hartlev Manners. Screen play by Frank R. Adams.
Release date, May 26, 1933. Running time, 80 minutes.

CAST
Peg Marion Davies
Jerry Onslow Stevens
Pat J. Farrell MacDonald
Ethel Juliette Compton
Mrs. Chichester Irene Browne
Alaric Tyrrell Davis
Brent Alan Mowbray
Mrs. Brent Doris Lloyd
Jarvis Robert Greig

Smythe Nora Cecil

Michael Mutt
Terance Geoffrey Gill

Just My Luck
(British & Dominions)
Comedy
Though played by the London "Aldwych

team," this production has a story somewhat
out of the rut of the "Aldwych farces," and for

that reason may prove more popular on the

American market than its predecessors, which
simply exploited the insular humor peculiar to

Great Britain. And even if there is not a great

deal in the film to commend it in advance to

your patrons, its comedy values should satisfy

them if you can induce them to come through
the medium of a strong supporting program.
A mythical philosopher, named Azeus, once

evolved the theory that in every man's life good
and bad luck are equally balanced. David
Blake, poor music teacher whose life has been
one long sequence of misfortune, seizes avidly

on the theory on his 35th birthday and, encour-

aged by his pretty pupil, Peggy Croft, under-
goes a miraculous change. The downtrodden
worm gives place to a bombastic, self-confident

fellow, who imposes on Peggy's father and
from him wins the lucrative position of man-
ager of the new luxury hotel. How fool's luck

carries him on, blind to the scheming that is

going on around him, and how a temporary
and almost fatal hiatus in his good fortune

(to compensate for the one stroke of luck he

had in his old life) teaches him that there is

more happiness in humility than self-opinion,

the film reveals, working up to a rich comedy
climax in which a frantic chase across the

countryside plays a big part.

Though the tempo lags a trifle at infrequent

points, there is a succession of restrained farce

situations that carry the development well along,

and only the last fadeout brings cessation of

the laughter. Ralph Lynn in the major part

shows higher histrionic ability than in previous

roles, and the performances of the other prin-

cipals maintain a consistently level quality.

Brisk direction and high-grade technical work
complete an efficient job.

—

Charman, London.
Produced by British & Dominions at Elstree. Lon-

don. Adapted from H. F. Maltby's play "'Fifty-

Fifty" by Ben Travers. Directed by Jack Raymond.
Photography by Cyril Bristow. Assistant direction

by Cjeorge Black. Recording by A. W. Watkins.
Editing by A. W. Roome. Art direction by C. F. C.

Stegmann. Music arranged by Lew Stone and played
by Lew Stone and his orchestra. Running time. 80

minutes.
CAST

David Blake Ralph Lynn
Peggy Croft Winifred Shotter
Sir Charles Croft Davy Burnaby
Lady Croft Vera Pearce
Trigg Robertson Hare
Stromboli Frederick Burtwell
Babs St. Clair Phyllis Clare

Thunder Over Mexico
(Sol Lesser)
Film Saga
For more than three years this Sergei Eisen-

stein picture has been the talk of the motion
picture industry and a considerable portion of

theatre audiences throughout the world. Thus
it seems there is a ready made audience for this

epic.

Shot entirely in Mexico, it is the saga of a

race. It boasts no star names. There is no

dialogue ; captions elucidate the action. There
are no sets, props or lights. Of the nearly

200.000 feet of film shot, the present length

has been retained. This footage has caught the
soul and spirit of a noble people. It tells a
novelly powerful, dramatic, romantic and tragic

story, in one continued sequence that is called

"Hacienda." Artistically it is beautiful. Com-
mercially it becomes a proposition to be han-
dled by showmen who have the courage to

accept something vividly new in the line of
motion picture entertainment and possess the
ingenuity and ability to exploit it properly.
For the straightaway picture-goer, those who

like their romance and sentiment, the love-

tragedy of "Thunder Over Mexico" should stir

them with its simple appeal, the beauty and
tragedy of the love story of the poor peon
and his sad-eyed Madonna. It is poignant and
beautiful.

In place of dialogue, Hugo Reisenfeld's music,
using the chants and hymns of ancient Mexican
Indians, interprets the story. This scoring is

masterly. It should not be overlooked in any
showmanship campaign. It is a selling point
of real value to the music lovers of any com-
munity. While photography is seldom a ticket-

selling asset, it is doubtful if any other picture
can compare with this in photographic quality.

The ancient ruins, the clouds, trees and vast
vistas seem to have acted for the camera. This
fact should not be overlooked in selling the
picture.

Today, when the demand for something new
and different is being voiced by every show-
man, "Thunder Over Mexico" should indicate
whether that demand is real or only imaginary.
Yet despite its novelty, the picture will not
sell itself. It must be forcefully sold. Properly
started, it should grow in popularity.

—

Mc-
Carthy, Hollywood.
Produced and distributed by Sol Lesser. Directed

by Sergei M. Eisenstein. Photography, E. Tosse.
Scenario, G. Alexandrov. Titles and editorial super-
vision. Harry Chandlee. Film Editors, Don Hayes
and Carl Himm. Special effects. Howard Anderson.
Musical setting conceived by Dr. Hugo Reisenfeld.
Orchestra direction, S. K. Wineland. Original music
by Juan Aguilar and Francisco Comacho Vega.
Sound supervision, Abe Meyer, running time, 70

Adorable
(Fox)
Musical Romance

Presenting Janet Gaynor in a lilting, light,

story-book musical comedy romance, and in-

troducing a new screen personality, Henry Ca-
rat, "Adorable" has definite audience-intriguing
elements. With music that adapts the "Congress
Dances" technique effectively, the show, whole-
some and charming, has the unique quality of
working its viewers into a happy frame of mind.
Although it drags a bit in spots, there is al-

ways an appealing color that stimulates renewed
interest. With comedy that inspires smiles
rather than roars of glee, the show should ap-
peal to all classes of people, adults as well as
children.

Handsomely mounted. "Adorable" is set to
beautiful music. One waltz number, the theme-
song, has a similar swing to "Delicious" and
audiences are sure to be humming it as they
leave the theatre. Carat is of the Chevalier
type. He has a romantic personality that
clicked with the preview audience and, given the
proper build-up, may become a new sensation.
The story, one of those mythical kingdom

never-could-happen things, is appealingly sim-
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"\ COVER THE

WATERFRONT"
for the

N. Y. TIMES

"I went to see this picture

with the feeling of o busman

on a holiday, but I was never

so royally entertained and

thrilled." —George Home

"\ COVER THE

WATERFRONT"
for the

City News Association

"This picture was like an in-

timate friend from home! I

enjoyed every bit of it. At

last somebody took the thrills

and romance of the water-

front and gave it vivid life!"

—John Regon

"I COVER THE

WATERFRONT"
for the

WORLD-TELEGRAM

"What struck me more than

anything else is how they

got so much into this picture!

I was thrilled every minute.

One of the finest pictures I've

ever seen!" —Jomes E. Duffy

"\ COVER THE

WATERFRONT"
for the

N. Y. EVENING POST

"Here's a picture that strikes

an amazing balance of spec-

tacle, romance and discrim-

ination. A truly distinguished

piece of work."

—Royneii Copeland

UNITED
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"I COVER THE

WATERFRONT"
for the

N. Y. AMERICAN

"The hero of this picture

never saw the beauty and

glamor of the harbor until

he saw it through the eyes

of this girl ! There's the theme

of the story! It held me spell-

bound! Romance, thrillingly

done!" —^John Sampson

"I COVER THE

WATERFRONT"
for the

EVENING JOURNAL

"Been doing it for 25 years!

But it remained for this pic-

ture to give me my greatest

waterfront thrill I A love story

against a background of

action . . . something I shall

always remember!"
—James P. Lanehart

"\ COVER THE

WATERFRONT"
for the

CITY NEWS ASSN.

"Anyone who has ever been

on a boat should see this

picture! it enthralled me be-

yond words! Flawless and

masterfully executed!"
—James McCloskey

"\ COVER THE

WATERFRONT"
for the

HERALD-TRIBUNE

"Here's a picture that catches

the spirit of the waterfront

more realistically than any-

thing I've ever seen!"
—Richard Reagan

ARTISTS PICTURE
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pie, a yarn of a young army officer who meets
a girl at a servant's ball. She identifies her-

self as a manicurist. He claims to be a delicat-

essen clerk. But she really is a princess. Their
love is mutual. On a skating party, the young
man confesses that he is a captain. But the

girl knows that already, for only that morning
she had insisted that the Prime Minister make
him a captain, when she saw his superior offi-

cer berating him. The love story goes on, with
the young man believing he is in love with the

manicurist and being continualljf. amazed to

find himself elevated in rank every few days.

Eventually, when he is summoned to be pre-

sented to the princess, the young man is em-
barrassed to have his manicurist sweetheart
trail after him right into the palace. His em-
barrassment gives away to amazement when
he discovers that the manicurist is the princess.

Then he wants to call everything off. She
makes him her personal aide.

Climax comes at a royal ball in honor of the

prince, diplomatically chosen fiance of the prin-

cess. But the prince is more interested in the

mummies of ancient Egyptian queens. The
King makes his entry. He turns out to be a

cocky five or six-year-old boy who releases

the unwilling prince from his obligation, makes
the young man a prince and clears the way for

his marriage to the princess.

"Adorable" is a class picture with a mass
appeal. With Janet Gaynor in the lead there

is already a potential audience. You have a

new name, Garat, to sell. Shout him from the

roof-tops and don't worry that he won't de-

liver.

Sell the charm of the story in combination
with the names and the music. Appealing

catchlines fall all over one another in the dia-

logue. Use them. Dignified exploitation should

be worked out with class contacts. The ring

of the title will be valuable in this connection.

Sell it as family material.

—

McCarthy, Holly-

wood.
Produced and distributed by Fox. Directed by Wil-

helm Dieterle. Screen play by George Marion, Jr.,

and Jane Storm. Story by Paul Frank and Billie

Wilder. Music, Warner Richard Heyman. Photogra-
phy. John Seitz. Sound. Joseph Aiken. Additional
music and lyrics by Richard A. Whiting and George
Marion. Jr. Release date. May 19. 1933. Running
time, 83 minutes.

CAST
The Girl Janet Gaynor
The Young Man Henry Garat
The Prime Minister G. Aubrey Smith
The Detective Herbert Mundin
The Countess Blanche Friderici
The Prince Hans Von Twardowski

Samarang
(United Artists)
South Sea Romance
"Samarang" is much more than the pictorial

recording of the people, customs and scenery
of a South Sea island. Against its fascinating

land and sea background, it tells a romantic
and dramatic story that constitutes real enter-

tainment. There is no dialogue. The story

is interpreted by effective action and a few
explanatory subtitles. A nicely arranged musi-
cal scoring aids in understanding the theme.
That everything is authentic can be readily

appreciated. It is evident that the natives are

enthusiastically overacting. But that enthu-
siasm seems to have the power to reach down
from the screen and permeate the audience.

Of course it is a novelty. It offers much beau-
tiful and interesting photography, the under-
water sequences all the way through being par-
ticularly effective. While realistic, "Samarang"
is devoid of sensationalism, though there is

plenty of spectacular and thrilling action as

various ocean denizens prey upon each other.

In the story, Ahmang, a poor pearl diver,

only support of his mother, Mamounah, and
younger brother, Ko-hai, is in love with Sai-

Yu, chieftain's daughter. Because of his pov-
erty and responsibilities they cannot marry.
Then comes Ariff, a pearl trader, with glowing
stories of fabulous pearl beds in a distant

lagoon. Sai-Yu and little Ko-hai go along.

Ensuing sequences are a vivid description of

the hazards and glories of pearl diving. Ah-
mang finds a pearl that will enable him to

marry Sai-Yu. But the boat runs out of water
and Ariff sends the natives to a cannibal island.

The lovers are deserted as Ariff's boat sails

away. Terrorized by various jungle beasts as

well as the cannibals, they are continually in

danger. The natives, however, force Ariff to

return and the lovers are taken off the island.

Ko-sai dives for a pearl. A shark kills him.
Drama is intense as the divers hunt the killer.

Sailing for home, the picture gives a description

of native burial customs. After Ko-hai has
been buried, Ahmang forces Ariff to return
to the lagoon to avenge the boy's death. Then
comes the battle between Ahmang and the

shark, a supreme thrill. The shark killed, the

party returns to Samarang, where the lovers

are married in another description of native

customs.
Differing from the ordinary travelogue,

"Samarang" has the story power to interest

modern audiences. That factor should be made
an important part of every selling campaign.
There is South Sea Island romance, drama and
thrill to sell. Even though interesting novelty
is a big asset, it is really secondary to these

elements. Furthermore there is an unusual
note of humanness in the film.

While the novelty of "Samarang" suggests
unusual showmanship, the old standbys of en-

tertainment selling should not be ignored.

There is plenty of opportunity for doing un-
usual things. Tieups with jewelers featuring
window displays of pearls, plenty of stills and
hints that the hazards of pearl diving are re-

vealed in "Samarang" are in line. Such ex-
ploitation should intrigue the curiosity of the

irregular patrons. But for the regulars play up
the romance and drama. Let the educational
appeal take care of the children.

—

McCarthy,
Hollywood.
Produced by B. F. Zeldman. Distributed by United

Artists. Director, Ward Wing. Screen play by Lon
Bara. Story by Lori Bara. Special submarine pho-
tography by Stacy Woodard. Cameraman. John C.
Cook. Sound engineers, W. C. Smith, Lincoln Lyons.
Film editor, Tom Geraghty. Musical supervision. Abe
Meyer. Malaysian technical advisor, Lim Ah Sin.
Release date undetermined . Running time. 62 minutes.
Native players: Mamounah, Ahmang, Ko-Hai, Sai-

Yu, Ariff, Kimba.

F.P. One
(Ufa-Gaumont British)
Drama
This German-made British production is

chiefly noteworthy for its imaginative setting,

the story working out against a background
that may be a reality of the near future but

which is yet an unachieved dream. The author
has visualized the possibility of artificial air

bases established in mid-Atlantic to minimize
the risks of air traffic between Europe and
America, and has endeavored to show to what
lengths established interests might go in order

to overthrow a serious menace to existing

methods of transport.

A young engineer named Droste places his

plans before a famous German shipbuilding

firm, who, on the intervention of his friend El-

lissen, a famous airman, sponsor the Scheme
and construct the world's first floating island.

Ellissen falls for Claire Lenriartz, fair partner
in the firm, but while he is away on a record-

breaking flight she falls in love with Droste.

The island is completed in spite of hidden op-
position and towed to its position, but during

a wireless talk with Droste, who is aboard,
Claire hears shooting and realizes that some-
thing has gone amiss. She induces Ellissen to

find help, and then quietly fades out of the

picture leaving Claire and Droste to work out

their own story together.

The marvellously contrived sets represent-

ing the island give every appearance of authen-
ticity. There is no lack of thrills in the serial

shots and sequences showing the incursion of

water and the desertion of the crew. The film

should sell to the public on the strength of

these features alone, for it is the island, marvel
of modern science, that is the true hero, with
the human element playing second fiddle. The
essential plot, however, works out smoothly
enough and the acting is sincere enough to give
full conviction to a weak story.

With its fantastic setting, the film should
prove easy of exploitation, for the ingenious
showman can make effective use of models,
showing the curiously shaped island, and can
make great play with stills. There is a story

for your local papers in the feasibility of such
a scheme.

—

Charman, London.
Produced by Gaumont British in conjunction with

CFA, in Germany. An Erich Pommer production.
Directed by Karl Haiti. Story by Walter Reisch and
Kurt Siedmak. Supervision and dialog by Robert
Stevenson and Peter MacFarlane. Scenario by Walter
Reisch, Photography by Gunther Rittau and Konstantin
Tschet. Sound supervision by Fritz Thiery. Editing
supervised by Frederick Y. Smith. Art direction by
E'. Kettelhut. Music by Allan Gray. Lyrics by Row-
land Leigh and Donovan Parsons. Running time, 90
minutes.

CAST
EiUissen Conrad Veidt
Droste Leslie Fenton
Claire Lennartz Jill Esmond
Lubin George Merritt
"Sunshine" Donald Calthrop
Matthias Lennartz Nicholas Hannen
Conrad Lennartz William Freshman
First Officer Warwick Ward
The Man with Toothache Alexander Field
Seaman Francis L. Sullivan

The Mayor of Hell
(Warner)
Melodrama
"The Mayor of Hell" is a stark melodra-

matic character study of juvenile criminals.

Basing its story on the lives of boy inmates

of a reform school, its different drama rips,

tears and amazes. There is no milk and honey
in this one. Its sensationalism is reminiscent

of "The Big House." Its vicious cruelty re-

calls the atmosphere of the "I'm a Fugitive"-

"Hell's Highway" cycle. Tackling its subject

without gloves, emphasizing realism to the ut-

most, it attempts an analysis of a sociological

condition to which, so far, no one has found
the answer. Actually the story is heart-quick-

ening and packed with human interest. Cagney
and Madge Evans are given the leads. Funda-
mentall}- they are playing in support of Frankie
Darro, the real star, and Dudley Digges.

"Hell" in this case is prison and juvenile

prisoners—mutiny and murder, crime and pun-
ishment. "The Mayor of Hell" is strong. It

is, at the same time, the kind of picture that

should interest every mother. Although the

cast is large, the story really centers around
the four named above. For their youthful dep-

redations, Jimmy and several of his gang are

sentenced to the reform school. Some of the

court procedure is comic, most of it is tragic.

In the school Jimmy is a rebel. Not even the

most rigid discipline or Dorothy's attempts at

reasoning with him can break his spirit. Then
follows expositions of Thompson's heartless

cruelty.

Into this "Hell" comes Patsy, a mug ward-
heeler, made deputy commissioner as a political

reward. Falling for Dorothy, he notes condi-

tions and is convinced that Digges' "reform"
methods are all wet. In typical Cagney fashion,

he shelves the superintendent, assembles the

boys and announces a new deal. Local gov-
ernment is instituted. Patsy gets into hot water
when he shoots a too-ambitious henchman and
has to hide away.
Thompson returns to the school, breaks up

the new deal and re-establishes the old order
of cruelty. Jimmy is his particular victim and
one of the boys is slapped into solitary. Al-
ready weak, the exposure brings on his death.

Then the kids go berserk. Thompson is tried.

Escaping as the juvenile mob goes wild, he
flees to the roof of a barn. They set fire to the

barn and he jumps to his death. Patsy learns

the facts and rushes to the school. Finale has
him dramatically quieting things down and
the governor appoints him superintendent to

establish his plan of juvenile crime correction

and character rehabilitation.

A straight-from-the-shoulder truth-telling

campaign should introduce this picture to your
patrons. As it is not ordinary entertainment, it

should not be treated in an ordinary way. In
the strongest fashion possible, get over the idea

that this show is one that every man, woman
and child should see. In doing so tell them
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that here is something that is more than en-

tertainment; that it is a vivid picturization of

a condition in which they are living.

It is not the kind of picture that will stand

for direct theme exploitation, but one may look

for cooperation from churches, welfare groups
and reform organizations. Other than that, de-

pend upon straight merchandising methods.

—

McCarthy, Hollywood.
Produced and distributed by Warner. Based on a

story by Islin Auster. Screen play by Edward Cho-
dorov. Directed by Archie Mayo. Photography by
Barney McGill. Film editor. Jack Killifer. Release
date, June 24, 1933. Running time, 80 minutes.

CAST
Patsy James Cagney
Dorothy Madge Evans
Mike Allen Jenkins
Thompson Dudley Digges
Judge Gilbert Arthur Byron
Jimmy Frankie Darro
The Girl Sheila Terry
Mr. Smith Robert Barrat
Smoke "Farina"
Joe Harold Huber
Mrs. Smith Dorothy Peterson
Brandon George Pat Collins

Louie Johnston Edwin Maxwell
Hopkins John Marston
Walters Wm. V. Mong
Guard Charles Wilson
Butch Mickey Bennett
Izzy Sidney Miller
Tommy's Father Hobart Cavanaugh
Tony's Father George Humbert
Johnny Raymond Borzage
Charlie George Offerman
Tomiiiy Charles Cane

International House
(Paramount)
Comedy

Careful showmanship more than anything
else is the prime essential in successfully sell-

ing "International House" to the everyday type

of audience. Primarily it is a gag-inspired,

ribald comedy. Action and dialogue are fast

and furious. But much of the double-meaning
dialogue is of the ultra-risque type that is apt

to start censors on the warpath. Constructed
along the lines of a mammoth vaudeville show
or a musical extravaganza, the motivating

story often is side-tracked entirely to permit

a lot of unrelated hokum comedy. While the

necessary romantic twist is there, it is nothing

to speak of. Consequently, comedy is its out-

standing characteristic. The radio personalities

are rung in by means of a television gag, with

the exception of Burns and Allen who run a

close second to, if they do not top W. C.

Fields in fun creation.

Centered entirely in China, the reason for

all the foolishness is that Dr. Wong has per-

fected a television apparatus. Seeking to get

from Shanghai to Wu-Wu, Nash gets mixed up
with Peggy Hopkins Joyce in sequences that

develop rea,ctions along the lines which stories

have built up around the Joyce character. Nash
is in love with Carol, but he always requires

some childish disease—chicken pox or mumps

—

as he is about to marry her. His efforts to

explain to her how he came to be associated

with the colorful Peggy provide plenty of

laughs.

When Nash breaks out with a rash. Inter-

national House, the hotel, is quarantined. Into

this setup lands the hilarious flying Professor
Quail, to start his line of maniacal gags that

turns the film into a riot of ribald, farcical

mirth. Laughs come fast and loud as Burns
and Allen do their stuff. More laughs and lots

of blushes as Quail starts with Peggy Hop-
kins Joyce. Not much sense to anything that

happens, but plenty of merriment. After Quail
has turned the hotel into bedlam, by driving
his .'Vustin through it, seeking to avoid Peggy's
jealous ex-husband, Petronovich, he flies off

with her ; Nash buys Wong's invention ; and
peace reigns as the whole thing is made clear

to Carol.

If you can hit upon the right approach to

handle the many risque suggestions, you can
sell it as a circus of laughter. Create the im-
pression that it is a landslide of hilarity, fun.

In burlesque style play up the personalities in

the cast, Fields, Joyce, Erwin, Maritza, Burns
and Allen and Lugosi. Using a novel tele-

vision angle, ring in the radio names for all

they are worth. Unless much is cut, the dia-

logue may present difficulties. Circus it with
topical exploitation and intriguing ad copy

;

stress the names and the fun and while care-

fully hinting its ribald color, gloss it over. If

you can do that you should have a show that

will hand the every-day patron plenty of laughs,

yet one that is too strong for children's amuse-
ment.

—

McCarthy, Hollywood.
Produced and distributed by Paramount. Directed

by Edward Sutherland. From a story by Neil Brant
and Lou Heifetz Screen play by Francis Martin
and Walter De Leon. Music and lyrics by Ralph
Rainger and Leo Robin. Photographed by Ernest
Haller. Release date, June 2, 1933. Running time,
65 minutes.

CAST
Peggy Hopkins Joyce Peggy Hopkins Joyce
Professor Quail W. C. Fields
Tommy Nash Stuart E'rwin
Carol Fortescue Sari Maritza
Doctor Bums George Burns
Nurse Allen Gracie Allen
General Petronovich Bela Lugosi
Doctor Wong Edmund Breese
Sir Mortimer Fortescue Lumsden Hare
Hotel Manager Franklin Pangbom
Herr von Baden Harrison Greene
Serge Borsky Henry Sedley
Inspector Sun James Wang
Newsreel Reporter Ernest Wood
Mr. Rollins Edwin Stanley
Cameraman Qem Beauchamp
Ticket Agent Norman Ainslee
Hotel Clerk Louis Vincenot
Chinese Girl (cigar counter) Bo-Ling
Peggy's maid Etta Lee
Girl Bell-hop Bo-Ching
Chorus Queen Lona Andre
Chorus King Sterling Holloway
Rudy Vallee, Colonel Stoopnagle and Budd. Cab Callo-
way and his orchestra. Baby Rose Marie.

Show Business
(MGM)
Fair Comedy
Zasu Pitts and Thelma Todd in one of their

Hal Roach efforts which has its comic mo-
ments, principally as the result of Miss Pitts'

general clumsiness and stupidity. The girls

are offered a part in a show and ordered to

reach the train in an hour, with their pet mon-
key. Their efforts to get there, their faculty

for annoying the show's star and driving its

manager to distraction form the body of the

comedy. Miss Todd supplies the face and
figure. Miss Pitts the "dumbness" and the two
contrive to make this reasonably amusing.

—

Running time, 20 minutes.

V
Loose Relations
(Educational)
Entertaining

The old gag of mother-in-law visiting her
daughter for the first time and meeting her
new husband. Andy Clyde putting his best foot

forward in order to do the right thing, always
gets in wrong. The collapsing bed which traps

the dowager is good for plenty of laughs as

are the sequences in which the big dog figures.

Finale is a knockdown, drag-out battle between
Andy and the mother-in-law, attended by all the

neighbors, which is given the atmosphere of a

world's championship prize fight. Moves fast,

has plenty of laughs and should prove good
entertainment. Running time, 18 minutes.—Mr-
Carthy, Hollywood.

A
Room Mates
(Universal)
Weak Comedy
Two college boys, double-crossed by the same

girl, vow bachelorhood, then marry, and fall

into the error of a foursome honeymoon which
.turns out disastrously. Wrong rooms, other

men's wives and the like serve for the supposed
comic excitement, but there is little real com-
edy in the subject. The performances are for

the most part insipid.—Running time, 20
minutes.

comedy. Those who are particularly fond of

that variety, however, may find a few laughs
in it. Marie Provost and her friend plan to

surprise their husbands, one of whom is Bert
Roach, with a tonic cocktail, but before the

husbands arrive, the girls have sampled the

drink, with unusual results. An old maid aunt
of Bert's comes around looking for trouble,

takes a drink, and causes more excitement.

Henry Arnetta, as the apartment house owner,
aids in the comedy—and the noise.—Running
time, 19 minutes.

Hip Zip Hooray
(RKO Radio)
Laborious
But for a situation or two the story and

action are cut to pattern almost as exa,ctly as the

lingerie abundantly displayed by the models
in the salon. A pair of handcuffs do their best

to keep the story connected, but the best is not
so much. The intended comedy in the indoor
chase falls short. It concerns the befallings of
the Governor's husband, his sheriff pal and
Slippery Magee, who gives all in turn the re-

striction of the handcuffs at strategic moments.
Harry Gribbon and Tom Kennedy are the

leads.—Running time, ISj^ minutes.

Wild People
(MGM)
Color Revue
There is lightness, a certain amount of en-

tertainment and a certain amount of silliness

in this comedy-musical short subject. A com-
mendable and effective addition is the use of

Technicolor, with excellent results. In a set-

ting of cavemen and women, supposed to be
broadcast to civilization, a chorus of boys and
the MGM dancing girls go through the revue
routine with enthusiasm, thereby lending liveli-

ness to the subject.—Running time, 20 minutes.

Runaway Blackie
(RKO Radio)
Only Fair

More than the mechanics of having cartoon
characters turn to making orchestras out of

tableware, typewriter keys and whatnot is re-

quired in pen and ink comedy now that "every-
body's doing it." In "Runaway Blackie,"

Aesop's Fables, the one elevation above rou-
tine is the windup—and literally so—with the

chained convicts wound up on a huge roller by
the jailer, for their night's sleep.—Running
time, 7 minutes.

A Lad an' a Lamp
(MGM)
Good Comedy
The Our Gang youngsters are always ap-

pealing and in this subject are up to standard.

Hearing of Aladdin's success with the magic
lamp, they proceed to find and rub diligently

every lamp they can find, with indifferent suc-

cess, until sudden, and amusing complications
develop when a theatre magician and a stage

monkey become involved. The juvenile patron-
age will get a great kick out of the comedy,
while the adults will be roundly amused.—Run-
ning time, 17 minutes.

U. A. To Release "Samarang"
United Artists will release "Samarang"

(Out of the Deep), tropical romance pro-
duced by B. F. Zeidman. The film was the

result of an expedition to Maylasia by Ward
Wing, director, and his wife, Lori Bara,
who wrote the story.

Pick Me Up
(Universal)
Noisy
There is too much noise and alleged slap-

stick in this to make it a generally pleasing

Detroit Exhibitor Dead
William J. Wiggins, 52, prominent De-

troit exhibitor, died suddenly of a heart

attack at his Detroit home last week. He
is survived by his mother, his widow, four

sons and two daughters.
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ACKNOWLEDGED CREDIT FOR THEATRE
PROJECTIONIST URGED BY GOLDSMITH

Professional Operator Should

Be Taken Out of Anonymity,

He Says, Citing Treatment

of Other Technical Factors

The professional motion picture theatre

projectionist should be taken out of anony-

mity and given credit on a theatre program
equal to that accorded the technical factions

of production, in the opinion of Dr. Alfred

N. Goldsmith, president of the Society of

Motion Picture Engineers. Dr. Goldsmith
analyzed the projectionist's status and his

modus operandi at the monthly meeting of

the SMPE's New York section, held Wed-
nesday evening.

"The final step in the processes of pic-

ture (and sound) production and exhibi-

tion is the projectionist's work in the the-

atre," he said, and "if the theatre equip-

ment is permitted to remain in poor condi-

tion, or if it is inexpertly handled, audience

satisfaction is jeopardized. Since the audi-

ence is the direct source of whatever finan-

cial support the motion picture industry en-

joys," he continued, "and since the continu-

ance of the activity of every branch of the

industry thus depends on audience satis-

faction, it is obviously poor policy to econ-

omize unwisely in the fields of projection

personnel and their equipment.

"The equipment for picture projection

and sound reproduction must be well under-

stood so that any repairs except those re-

quiring unavailable parts or special testing

tools, inay be rapidly made by the projec-

tionist. Hfe must cooperate with the engi-

neer, the apparatus manufacturer, and the

service man. In addition, a gift of oratorical

persuasiveness is useful to the projectionist

who is discussing the purchase of testing

equipment, spare parts, or replacements for

worn parts, with some of the less generous-
ly inclined exhibitors. In justice to the more
far-sighted exhibitor, it should be stated that

in his case this persuasiveness is not re-

quired," said Dr. Goldsmith.

No Time for Jeopardizing

Continuing, the SMPE president said, "It

is likely that it is particularly hazardous at

this time to risk displeasing the audience.
Audiences are today made up of many
persons who may be nervous, harassed, and
insistent on being presented with so perfect

and compelling an illusion that they are, in

effect, transported to another world wiiere their

daily problems may be forgotten. It must be
insisted that the profession of projection takes
its place with those other, and more generally
mentioned and understood, professions which
are involved in the world of pictures.

"There is one aspect of the work of the
projectionist which has not been emphasized
so strongly as it might be, and that is the re-
current need that the projectionist shall meet
small and great emergencies promptly and ef-

fectively. If the projectionist were serving a

few people at a time, his promptitude and ef-

fectiveness would be relatively unimportant.
But, considering that hundreds or thousands of

persons have their attention concentrated on
his work, any prolonged interruption or avoid-
able imperfection is shown up glaringly and
creates a profound and unfavorable impression.
The meeting of an emergency may be a com-

paratively simple task in some instances, as
for example in maintaining sharp focus of the
picture. Yet it is an urgent task even in these
cases. If, however, film breakage, equipment
failure, or above all a film fire, should occur,
the projectionist immediately becomes by far
the most important person in the theatre. He
can make or mar a reputation in a very few
minutes ; and in extreme cases he can pre-
vent disaster by cool and skilled work.

Some Duties of the Projectionist

"The work of the projectionist enters the
fields of mechanical operation and of optical,

acoustical, and electrical principles and prac-
tices. To function intelligently he requires a
good working knowledge of those portions of

each of these fields which are applied in the
equipment of the projection room and in the
loud speakers on the stage—and this is equiva-
lent to saying that he requires a fair apprecia-
tion of a considerable portion of the less com-
plicated parts of these fields and also some
knowledge of some more complicated matters.

"It is likely that the field of the projection-
ist will expand rather than contract as time
goes on, and that the knowledge and experience
he will require will increase as innovations in

the field are introduced into the theatre. Color
motion pictures will bring some problems of

illumination, screen color and arc color in their

wake. Three-dimensional oictures (if and
when they arrive) will probably further tax
his ability. Special sound effects along some
lines not yet introduced in tlie industry will add
to the complication of the projectionist's task.

And it is at least conceivable that television

reception and the projection of television pic-

tures on the regular theatre screen will add
to the projectionist's training his technical li-

brary, and his required skill.

"Many an engineer can get useful informa-
tion and practical guidance in apparatus design
and construction matters from the thoughtful
projectionist. The service man can save time
and get better results if the projectionist is

interested in the equipment, communicates a

clear statement of anv symptoms of trouble,

and suggests the probable cause of the dif-

ficulty. It is therefore to be hoped that the

projectionist, the service man and the engineer
will continue to work together more closely"

Marxes Return
To Paramount

The Four Marx brothers will return to

Paramount to make one more picture,

"Duck Soup," on which the company said

it had spent considerable money in prepara-
tion when the Marx brothers severed their

Paramount contract. Paramount instituted

a suit against the comedians for breach of

contract, but the Marxes had earlier started

a suit based on profits allegedly due them
on previous pictures.

The various suits having apparently been
settled amicably, "Duck Soup" will go into

production early in June and will be one of
the specials on the Paramount program for

1933-34.

All of the brothers are now in New York,
but will leave for the Coast within two
weeks. Later they will resume activities

on their first story for Sam Katz and Pro-
ducing Artists Pictures. This will prob-
ably be a talking picture version of Sam
Harris' "Of Thee I Sing."

Anti- Trust Suit

Starts in Camden
The anti-trust suit filed against 28 pro-

ducing, distributing and exhibiting com-
panies by the Victoria Amusement Co., of

Camden, N. J., got under way last week,
with Major Albert Warner giving testimony
on his company's holdings in subsidiary cor-

porations in a hearing on an order to show
cause why the action should not be dis-

missed. Twenty defendants were originally

named in the suit, but before the hearing
started, attorneys for Victoria moved for the

inclusion of 11 additional companies, the
motion being granted.

Major Warner testified on his corpora-
tion's holdings only after the judge had
overruled the objection of the defendant's
counsel that the holdings were the concern's
own business. Major Warner then testified

that his company owns the entire stock of

Vitagraph, Inc., comprising 200 shares. He
also said that there are 904,846 shares out-

standing of Stanley Co., of which Warner
Bros, owns 897,118 shares.

The court decided to postpone the hear-
ing for three weeks.
The original defendants are Warner Brothers

Pictures, Inc., Stanley Co. of America, First
National Pictures Dist. Corp., Vitagraph, Inc.,

Vitaphone Dist. Corp., First National Pictures,
Inc., Warner Brothers Theatres, Inc., Stanley
Co. of Camden, N. J., Harry M. Warner, Al-
bert Warner, Jack L. Warner, Metro-Gold-
wyn-Mayer Dist. Corp. of New York, Fox
Film Corp., Columbia Pictures Corp., Para-
mount Dist. Corp., Universal Film Exchanges,
Inc., United Artists Corp., RKO Pathe Dist.

Corp., RKO Dist. Corp., and the Interstate
Film Co. The 11 new defendants are Colum-
bia Pictures Dist. Co., Inc., Metro-Goldwyn-

.. Mayer Pictures, Inc., Loew's Inc., General
Theatres Equipment, Inc., Fox Theatres Corp.
of New York, Radio-Keith-Orpheum Corp.,
Radio Corp. of America, Paramount Pictures
Corp. of New Jersey, Paramount Dist. Corp.
of New York, Paramount Pictures Dist. Co.
of New Jersey and Universal Pictures Co.,
Inc., of Delaware.

V.A. to Meet in

Chicago, July 1

7

With Darryl Zanuck launched upon plans
for 12 pictures for United Artists release,

and with other contributors entering upon
production which will bring the number up
to between 25 and 30 features for next sea-

son, the United Artists sales forces through-
out the United States and Canada will meet
in convention in Chicago beginning July 17,

Al Lichtman, vice-president and general
manager of distribution, said this week. The
company had previously planned not to hold
a convention this year.

By the time the convention is called, Mr.
Lichtman and other executives will have
held conferences regarding next season's

product with Joseph M. Schenck, Darryl
Zanuck, Samuel Goldwyn and others in

Hollywood.
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NEWS FLASH
Audience laugh their heads

off at Aster Theatre preview

in New York, Friday.

PARAMOUNT'S
INTERNATIONAL HOUSE

* PEGGY HOPKINS JOYCE * W. C. FIELDS * RUDY VALLEE

* STUART ERWIN * GEORGE BURNS and « GRACIE ALLEN

* COLONEL STOOPNAGLE and * BUDD * SARI MARITZA

<^ CAB CALLOWAY and his ORCHESTRA * BELA LUGOSI

* BABY ROSE MARIE* THE GIRLS IN CELLOPHANE
Directed by EDWARD SUTHERLAND
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THEATRE CECEIDTS
Theatre receipts for the calendar weekended May 13, 1933, aggregated

$1,120,354 from I 15 houses in 20 cities of the country, an increase of $1 1,843 over

the previous calendar week, ended May 6, when I 16 theatres in 20 cities grossed

a total of $1,108,51 I. No new high individual theatre record figures, and two new
low record figures were established during the nnore recent period, which connpares

with no new "highs" and four new "lows" for the preceding week.

(Copyright, 1933: Reproduction of material from this department without credit to Motion Pictuke Herald expressly forbidden)

Theatres
Boston

1.800 30c-50c

3,500 30c-50c

Keith- Boston .. 2,900 25c-50c

Loew's Stftte . .

.

Metropolitan . .

.

4,350 30c-65c

Paramount .... 1,800 30c-50c

Buffaio

BaiffaJo ........ 3,S00 30c-S5c

3,000 25c

Great Lakei ... 3,000 25c-40c

2 100 25c

JLfSiajctsc ......

Chicago

4,000 35c-£8c

McVickers .... 2,284 25c-S0c

3,940 35c-68c

Palace ......... 2,509 35c-75c

Roosevelt 1,591 2Sc-50c

United Artists. 1.700 35c-68c

AUen 3,300 25c -35c

Hippodrome 3,800 15c-35c

Mall 753 15c-2Sc

RITA Pa!o/»«

3,400 25c-40c

1,900 25c-35c

Warner's Lake.. 800 25c-40c

Denver
1.500 25c-40c

1.700 15c-25c

2,500 25c-50c

Orpheum 2.000 25c-40c

Farsmotimt ..... 2,000 25c-40s

Defreif

2.750 25c-40c

2,700 15c-40c

5.100 lSe-40c

4.000 25c-S0c

3,000 25c-50c

Uaited Artiiti.. 2,009 25c-50c

Current Week
Picture Gross

"Ex-Lady" (W. B.) and 9,500

"LTnder the Tonto Rim" (Para.)

"Below the Sea" (Col.) 17,500

"The World Gone Mad" (Majestic) 17.000

"The Barbarian" (MGM) 17.000

"The Working Man" (W. B.).... 35,000

"Ex-Lady" (W. B.) and 12.500

"Under the Tonto Rim" (Para.)

"Today We Live" (MGM) 14.100

"Grand Slam" (F. N.) and 4.200

"Past of Mary Holmes" (Radio)

'Elmer the Great" (F. N.). 6.800

"The Keyhole" (W. B.) and..._. 6,000

'Terror Aboard" (Para.)

•'So This Ts Africa" (Col.) and.. 7.600

"Women Won't Tell" (Chesterfield)

•Ex-Lady" (W. B.) 28,500

'King Kong" (Radio) 8,000

"Cavalcade" (Fox) 9.m
(2nd week)

'Kiss Before the Mirror" (U.).... 19,000

"Looking Forward" (MGM) 9,500

•The Working Man" (W. B.).... 6,300

(2nd week)

"Shriek in the Night" (Allied).. 2,900

and '"Cheating Blondes" (Majestic)

"When Strangers Marry" (Col.). 4,200

"Fast Workers" (MGM) 1,400

'Christopher Strong" (Radio).... 11,500

"Today We Live" (MGM) 13.000

"Hallelujah, I'm a Bum" (U. A ) 5,100

"Ex-Lady" (W. B.) 4,500

(6 days)

"Our Betters" (Radio) 4,500

"So This Is Africa" (Col.) 2,000

(2nd week-3 days)
"As the Devil Commands" (Coi.) 1,200

(4 days)
"Elmer the Great" (F. N.) 7,500

"Out All Night" (U.) 8.500

"Song of the Eagle" (Para.) 3.500

"The Phantom Broadcast" 6,600
(Monogram)

"Central Airport" (F. N.) 5,200

"The Big Cage" (U.). 8,200

"Song of the Eagle" (Para.) and 8,700
"The Keyhole" (W. B.)
"Rasputin and the Empress" 9,100

(MGM) (2nd week)
"Picture Snatcher" (W. B.) 7,200

Previous Week
Pictura Gross

"The Mind Reader" (F. N.) and 10,000
"Terror Aboard" (Para.)

"Kiss Before the Mirror" (U.).. 19,000

"Sweepings" (Radio) 18,000

"Looking Forward" (MGM) 18.000

"Song of the Eagle" (Para.).... 34,500

"The Mind Reader" (F. N.) and 12,500
"Terror Aboard" (Para.)

"Secrets" (U. A.). 12,300

"Sailor's Luck" (Fox) and 6,100

"Secrets of Wu Sin" (Chesterfield)

"Rasputin and the Empress".... 9,200

(MGM)
"Strictly Personal" (Para.) and 5,100

"Trick for Trick" (Fox)

"Constant Woman" (World Wide) 6,400

and "Men Are Such Fools" (Radio)

"The Barbarian" (MGM). 28,000

"Sweepings" (Radig) 10,500

(9 days)
"Cavalcade" (Fox) 14,500

(1st week)
"King Kong" (Radio) 14,200

(2nd week)
"Pleasure Cruise" (Fox) 7,200

"The Working Man" (W. B.).... 9,300
(1st week)

"Pleasure Cruise" (Fox) and 3,000
'"Reform Girl" (Tower)

"The Big Cage" (U.) 4,000

(4 days)
"Parole Girl" (Col.)

(5 days)
"Trick for Trick" (Fox) 1,500

"So This Is Africa" (Col.) 7,500

"Pick Up" (Para.) 7,600

"Looking Forward" (MGM) 6,500

""The Keyhole" (W. B.) 4,000

"King Kong"
(8 days)

"So This Is Africa
(1st week)

(Radio) 5,500

(Col.) 5,250

"The White Sister" (MGM) 10,000

"King Kong" (Radio) 8,000

(8 days)
"Looking Forwjrd" (MGM) .... 1,100

(4 days)
"A Lady's Profession" (Para.).. 1,000

(3 days)

"Below the Sea" (Col.)... 4,500

"Looking Forward" (MGM) 7,600

"Cohens and Kelly s in Trouble"... 7,100

(U.) and "The Fighting President"
(U.)

"The Barbarian" (MGM) 10,100

"Rasputin and the Empress" 12,400
(MGM) (1st week)

"'The White Sister" (MGM) 7,300

(2nd week)

High and Low Gross
(Tabulation covers period from Janiary. ItSl

to fiate)

High 12-5 "Frankenstein"
Low 3-9-33 "When Strangers Marry"
High 4-9-32 "Steady Company"
Low 3-9-33 "Topaze'^
High 6-18-32—

"Hell Divers," "Possessed" and )

"Sin of Madelon Qaudet" )

Low 3-9-33 "Men Must Fight"
High 1-31 "No Limit"
Low 3-9-33 "King of the Jungle"

27.000

12,000
26.000

11.000

26.000

11.000

44.500
26,500

High 3-28 "My Past"
Low 3-24-33 "Our Betters"
High 2-14 "Cimarron"
Low 5-12-33 ""Grand Slam" and

"Past of Mary Holmes
High 8-8 "Politics"
Low 4-14-33 "Rome Express"
High 2-14 "Free Love"
Low 7-16-32 "New Morals for Old"..

1

High 4-11 "Ten Cents a Dance"
Low 2-10-33 "Hypnotized" and )

"Trailing the Killer" J

High 1-23-32 "Two Kinds of Women".
Low 12-22-32 "The Match King"
High 2-7 "Doorway to Hell"
Low 2-10-33 "Hello, Everybody"
High 3-7 "My Past"
Low 3-24-33 "The Big Cage"
High 4-2-32 "Cheaters at Play"
Low 12-15-32 "False Faces"
High 4-11 "Dishonored"
Low 3-3-33 "Luxury Liner" ,

High 3-21 "City Lights"
Low 3-17-33 "Perfect Understanding"

High 1-30-32 "Hell Divers"
Low 3-3-33 "Infernal Machine" and

"Exposure"

39.500

9.m
25.600

4,200

35,100

5.400
26.300
4,200

24.100

5.100

67.000
20,000
38,170
5,500

46.750
12.000

33.000
14,000
30.350
6,200
46,562
6,800

26,000

1,800

High 5-2 "Laugh and Get Rich" 40,000
Low 5-5-33 "So This Is Africa" 7,500
High 12-5 "Possessed" 30,000
Low 5-5-33 "Pick Up" 7,600

High 10-3 "Five Star Final" 15,000
Low 7-4 "Big Business Girl" 2.000

High 8-8 "Politics" 25.000

Low 3-23-33 "Qear All Wires" 6.000

High 1-10 "Hell's Angels" 22.000

Low 5-4-33 "Looking Forward" and
|"A Lady's Profession" 2,100
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Theatres Current Week Previous Week
Plctura Gro Pictur* GroM

Hollywood

W. B. HoUTwood 3.000 2Sc-50c

Indianapolis

Apollo 1,100 25c-40c

Circle 2,800 25c-40c

Indiana 3,300 25c-40c

Lyric 2,000 25c-40c

Palace 2,800 25c -40c

Kansas City

Mainttrcet 3.(M9 25c-40c

Midland 4.000 2Sc

Newman 2,000 25c-40c

Uptown 2.000 2Sc-M)e

Los Angeles
Loew*! SUtc ... 2,416 2Sc-40c

Paramount .... 3,596 25c-40c

RKO 2,700 2Sc-S5c

W. B. Downtown 2,400 25c-S0c

W. B. Western. 2,400 25c-50c

Minneapolis

Century 1,640 2Sc-40c

Lyceum 1,800 2Sc-40c

Lyric 1,238 25c-40c

RKO Orpheum.. 2,900 25c-S0c

State 2.300 25c-S5c

World 400 25c-75c

Montreal
CaiMtol 2,547 25c-60c

Imperial 1,914 25c-60c

Loew** J.115 25c-75c

Palace 3.600 2Sc-75c

Prineeaa 2,272 25c-60c

New York
Attor 1,120 55c-$2.20

Cameo 549 2Sc-7Sc

Cairitol 4,700 3Sc-$1.6S

Mayfair 2,300 35c-85c

Palace 2,500 25c-75c

Paramount 3,700 35c-99c

Rialto 2,200 40c-65c

RiToU 2,103 40c-85c

RKO Muiic Hall 5,945 35c-$1.65

RKO Roxy .... 3,700 15c-$1.65

Roxy 6.200 25c-55c

Strand 3,000 25c-85c

Oklahoma City
Capitol 1,200 10c-40c

Criterion 1,700 10c-55c

Liberty 1.500 10e-35c

Ifid Weat 1.500 IOe-55c

"The Mind Reader" (F. N.) 13,800

"Sweepings" (Radio) 3,000

"Oliver Twist" (Monogram) 5.000

"Elmer the Great" (F. N.) 7,000

"Past of Mary Holmes" (Radio).. S.500

"The Barbarian" (MGM) 5.000

"Christopher Strong" (Radio) 13,500

(7 days-Amos 'n' Andy on stage

Sat. & Sun.)
"Today We Live" (MGM) 9,000

(7 days and Sat. midnite show)

"The Working Man" (W. B.).... 6,000

(7 days and Sat. midnite show)

"Central Airport" (F. N.) 6.000

(10 days)

"Zoo in Budapest" (Fox) 10,300

"Strictly Personal" (Para.) 15,000

"Below the Sea" (Col.) 4,500

(25c-40c)

"The Mind Reader" (F. N.) 12.200

"Elmer the Great" (F. N.) S.OOO

"Ex-Lady" (W. B.) 4,000

"Cohens and Kellys in Trouble".. 3,500

(U.)
"Elmer the Great" (F. N.) 2,300

"Cristopber Strong" (Radio) 6,000

"Central Airport" (F. N.) 6,500

(2nd week)
"Be Mine Tonight" (U.) 1,200

(4th week)

"Elmer the Great" (F. N.) and.. 12.000

"Girl Missing" (W. B.)

"Mirage de Paris" (French) 1,500

(2nd week)

"Out All Night" (U.) 13,500

"A Bedtime Story" (Para.) 13,000

"Secrets" (U. A.) and 7.500

"Face in the Sky" (JFox)

"Hell Below" (MGM) 10.441

(3rd week)
"Zoo in Budapest" (Fox) 2,850

"The White Sister" (MGM) 36,346

"Alimony Madness" (Mayfair) 3,000

(4 days)
"The Big Cage" (U.) 9,200

(7 days)
"Diplomaniacs" (Radio) 5,775

"Story of Temple Drake" (Para.) 28.700

"Circus Queen Murder" (Col.).... 11,800

"A Bedtime Story" (Para.) 16,200

"The Silver Cord" (Radio) 75,638

(3rd week)
"India Speaks" (Radio) 17,023

"Hello, Sister" (Fox) 23.500

"Central Airport" (F. N.) 16,231

"Made on Broadway" (MGM).... 2,800

"Today We Live" (MGM) 4,000

"42nd Street" (W. B.) 3,200

"Lilly Turner" (F. N.) 3,000

"Elmer the Great" (F. N.) 9,800

"Christopher Strong" (Radio) 3,000

"A Bedtime Story" (Para.) 8,000

"Crime of the Century" (Para.).. 6,000

"Secrets" (U. A.) 6.500

"Out All Night" (U.) 7.000

(8 days)

"Secrets" (U. A.) 9,800

(7 days and Sat. midnite show)

"Song of the Eagle" (Para.) o.OOO

(6 days and Sat. midnite show)
(25c-40c)

"Elmer the Great" (F. N.) 3,000

"The White Sister" (MGM).... 13,607

"Song of the Eagle" (Para.).... 14,750

"The Fighting President" (U.) and 3,000

"Out All Night" (U.) (4 days)

"Elmer the Great" (F. N.) 13,200

"Central Airport" (F. N.) 5,700

"Pick Up" (Para.) 4,500

"The Big Cage" (U.) 3,000

"Murders at the Zoo" (Para.).... 2,000

"Sweepings" (Radio) .., 6,000

"Central Airport" (F. N.) 6,500

(1st week)
"Be Mine Tonight" (U.) 1,500

(3rd week)

"The Keyhole" (W. B.) and 12,000

"Grand Slam" (F. N.)

"Mirage de Paris" (French) 2,,000

"King of the Jungle" (Para.).... 13,000

"Cavalcade" (Fox) 10,500

(2nd week)

"Oliver Twist" (Monogram) and.. 7,000

"Sailor Be Good" (Radio)

"Hell Below" (MGM) 12,701

(2nd week)
"M" (Para.) 1,750

"Looking Forward" (MGM) 43,568

"Bondage" (Fox) 7,000

(2nd week—5 days)

"Cavalcade" (Fox) 11,000

"Song of the Eagle" (Para.) 18,800

"So This Is Africa" (Col.) 9,500

(2nd week)

"A Bedtime Story" (Para.) 21,100

(2nd week)
"Zoo in Budapest" (Fox) 61,240

"Diplomaniacs" (Radio) 26,764

"Past of Mary Holmes" (Radio).. 19,000

"42nd Street" (W. B.) 17,231

(8th week)

"Picture Snatcher" (W. B.) 3,200

"Gabriel Ch'er the White House" 4,500

(MGM)
"Hello, Sister" (Fox) 1,000

(4 days)
"Rome Express" (U.) 1.000

(3 days)
"Elmer the Great" (F.N.) 3,000

High and Low Gross

(Tabulatioa cover* period from Jamwry, IMl
to date)

High 2-7 "Uttle Caeiar" 30.000

Low 11-7 "Honor of the Family" 7.000

High 6-13 "Daddy Long Legs" 10,000

Low 3-10-33 "Topaze" 2,500

High 2-14 "Cimarron" 13,000
Low 3-3-33 "Sign of the Cross" 2,500

(Second run)
High 1-17 "Her Man" 25,000
Low 4-16-33 "The Big Drive" 5,000

I Huh 5-2 "Tiadci Horn" 22,000
Low i-3-3S "Clear All Wires" 3,500

High 1-9-32 "Peach o' Reno" 25.500
l-ow 3-7-33 "The Great Jaiper" 4,000

(Second week of straight film policy.)
High l-S-33 "Strange Interlude'\ 30,000
Low 12-8-32 "Man Against Woman"... 6.00C

High 2-27-32 "Shanghai Express" 25.000
Low 4-28-33 "Ex-Lady" 3,500
High 1-10 "Girl of the Golden West".. 8,000
Low 5-21-32 "Lena Rivers" 2.000

High 10-25 "Susan Lenox" 39.000
Low 3-5-32 "The Silent Witness" 6.963
High 10-31 "Beloved Bachelor" 41.000
Low 2-6-32 "Tomorrow and Tomorrow" 7,500

High 2-7 "Little Caesar" 27,000
Low 4-23-32 "Destry Rides Again" 6J0C

High 5-30 "Kiki" 4,000
Low 1-24 "Men on Call" 1,200

High 1-2-32 "Sooky" 10,000
Low 3-10-33 "King of the Jungle" 3.500

High 1-10 "Just Imagine" 18,000
Low 12-23 "The Guardsman" and ) ann

"The Tip Off" (
*• '

High 1-17 "Office Wife" 10,000
Low 4-14-33 "Alio. MademoiseUe" 1,500

High 4-2-32 "Fireman, Save My Child" 16.500
Low 7-18 "Stepping Out" 9,000
High 4-2-32 "One Hour With You".... 19.500

Low 12-23-32 "Life Begins" 8.500

High 4-1 "City Lights" 22^00
Low 12-23-32 "The Crusader" and

| ^Qog
"Hearts of Humanity" (

High 1-2-32 "Hell Divers" 24,216
Low 3-26-33 "The White Sister" 14,559

High 1-9-32 "MaU Hari" 110,466

Low 2-2-33 "Whistling in the Dark".. 23,60*
High 12-12 "Frankenstein" 53,800

Low 3-10-33 "Racetrack" 7,100

High 2-7 "Finn and Hattie" 85,900
Low 2-2-33 "Hello, Everybody" 15,600

High 2-27-32 "Shanghai Express" 64,600
Low 6-27 "Dracula" and ) 4 cnn

"Hell's Angels" f
'

High 1-9-32 "Dr. Jekyll and Mr. Hyde" 67.100

Low 7-29-32 "Igloo" 8,000

High 1-1-32 "Delicious" 133,000
Low 1-26-33 "Air Hostess" 9,190
High 1-17 "Little Caesar" 74J21
Low 4-2-32 "The Missing Rembrandt".. 8,012

High 2-7 "Illicit" 11.000

Low 3-11-33 "From HeU to Heaven".... 1.350

High 2-21 "Cimarron" 15,500

Low 3-11-33 "Qear All Wires" 1,800
High 1-24 "Under Suspicion" 7,208

Low 6-20 "Big Fight" and ) 90Q
"Drums of Jeopardy" J

High 9-19 "Young A« You Feel" 11.000

Low 3-11-33 "F.mployees' Entrance".... 1.400
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Theatres

Omaha
Orpheum 3,000 25c-40c

Paramount 2,900 2Sc-50c

State 1.200 lSe>2Sc

World 2.500 2Se-M)c

Philadelphia

Arcadia 600 25c-S0c

Boyd 2.400 «)c-SSc

Earle 2,000 *)c-66c

Fox 3,000 35c-7Sc

Karlton l.QOO 30c-S0c

Keith's 2.000 lSc-3Sc

Stanley 3,700 40c-SSc

Stanton 1.700 30c-SSc

Portland, Ore.

Broadway 1.912 2Sc-«)c

Liberty 1,800 lSc-25c

Music Box 1,600 lSc-35c

OrienUl 2,040 2Sc-3Sc

RKO Orpheum.. 1,700 2Sc-SSc

United Artists.. 945 2Sc-40c

San Francisco

Fox 4,600 10c-3Sc

Golden Gate .... 2,800 25c-6Sc

Paramount ..... 2.670 25c-73c

St. Francis 1,435 25c-50c

United Artists.. 1,200 2Sc-50c

Warfield 2.700 3Sc-90c

Seattle

Blue Mouse ... 9S0 25c-50c

Fifth Avenue... 2,750 25c-55c

Liberty 2,000 10c-25c

Music Box .... 950 2Sc-50c

Paramount 3.050 25c-55c

Rex 1,500 I5c-25c

Roxy 2,275 25c-S0c

Washington

Columbia 1.232 25c-40c

Earle 2,323 25c-66c

Fox 3.434 ac-66c

Loew't Palace.. 2,363 3Sc-SSc

Metropolitan ... 1.600 2Sc-55c

RUIto 1.900 2Sc-55c

RKO Keith's... 1.832 25c-55c

Current Week Previous Week
Pletur* CroM Groaa

"Kiss Before the Mirror" (U.).. 5,250

and "lie Mine Tonig-lit" (U.)

"A Bedtime Story" (Para.) 12,250

"Murders in the Zoo" (Para.).. 900

(4 days)
"Destination Unknown" (U.) 800

(3 days)
"Picture Snatcher" (W. B.) and 5,500

"Men Must Fight" (MGM)

"Crime of the Century" (Para.).. 2,200

(6 days)
"Christopher Strong" (Radio).... 10,500

(6 days)
"Elmer the Great" (F. N.) 16,000

(6 days)
"Hello. Sister" (Fox) 16,500

(6 days)
"A Bedtime Story" (Para.) 5,000

(6 days)
"Reform Girl" (Tower) 6.300

(6 days)
"Today We Live" (MGM) 12,000

(6 days)
"The Woman Accused" (Para.).. /,000

(6 days)

"The Barbarian" (MGM) 6,100

"Face in the Sky" (Fox) 1,900

"No More Orchids" (Col.) 1,600

"42nd Street" (W. B.) 5,000

(4th weeki
"Kiss Before the Mirror" (U.).. 4,000

"Today We Live" (MGM) 4,000

(2nd week-6 days)

"Obey the Law" (Col.) and 10,000

"Uth Commandment" (Allied)

"Sweepings" (Radio) 15,500

"Rasputin and the Empress" 17,000

(MGM)
"Bondage" (Fox) and 6,000

"Sailor Be Good" (Radio)
"Be Mine Tonight" (U.) 10,500

(4th week)
"Picture Snatcher" (W. B.) 18,000

"King Kong" (Radio) 3,250

(2nd week)
"Rasputin and the Empress" 8,000

(MGM)

"Cowboy Counsellor" (Allied).... 3,500

and "Ra-Mu" (State Rights)
"The Great Jasper" (Radio) 3,500

"Hello, Sister" (Fox) and 5,500

"Murders in the Zoo" (Para.)

"Man Hunt" (Radio) 2.250

"Rome Express" (U.) 6,000

After the Ball" (Fox) 2,300

"The Working Man" (W. B.).... 22,000

"The Barbarian" (MGM) 23,250

"Today We Live" (MGM) 15,500

"Picture Snatcher" (W. B.) 6,000

"Out All Night" (U.) 4,000
(2nd week)

"Diplomaniacs" (Radio) 8,500

"Out All Night" (U.) and 4,500
"Mussolini Speaks" (Col.)

(6 days)
"Today We Live" (MGM) 7,000

"Broadway Bad" (Fox) 900
(4 days)

"A Lady's Profession" (Para.) 750
(3 days)

"Pick Up" (Para.) and 6,500
"The Mind Reader" (F. N.)

"Men Must Fight" (MGM) 1,200
(4 days)

"Secrets" (U. A.) 11,500
(6 days)

"A Lady's Profession" (Para.) 13,000
(6 days)

"Zoo in Budapest" (Fox) 18,000
(6 days) *

"The White Sister" (MGM) 6,300
(7 days)

"Soldiers of the Storm" (Col.).... 6,500
(6 days)

"A Bedtime Story" (Para.) 11,500
(6 days)

'Ticture Snatcher" (W. B.) 8,000

(6 days)

"Central Airport" (F. N.) 5,700

"Hello, Everybody" (Para.) 1,800

"Men Are Such Fools" (Radio).... 1,900

"42nd Street" (W. B.) 5,000
(3rd week)

"Out All Night" (U.) 6,000

"Today We Live" (MGM) 5,700
(1st week)

"Unholy Love" (Allied) and 9,300
"High Gear" (Hollywood)

"Out All Night" (U.) 13,500

"A Bedtime Story" (Para.) 16,500

"She Done Him Wrong" (Para.) 12,000

and "Employees' Entrance" (F.N.)
"Be Mine Tonight" (U.) 10,300

(3rd week)
"Today We Live" (MGM) 16,000

"King Kong" (Radio) 5,500
(1st week)

"A Bedtime Story" (Para.) 7,000

"Air Hostess" (Col.) 4,250

"King Kong" (Radio) 5,500

"Looking Forward" (MGM) 6,500

"The Telegraph Trail" (W. B.).. 2,500

"So This Is Africa" (Col.) 7,500

"Bondage" (Fox) 2,250

"Central Airport" (F. N.) 19,000

"Zoo in Budapest" (Fox) 20,000

"Cavalcade" (Fox) 17,000

"A Bedtime Story" (Para.) 4,500
(2nd week)

"Out All Night" (U.) 9,000
(1st week)

"World Gone Mad" (Majestic).... 2,500
(4 days)

"Below the Sea" (Col.) 2,000

(3 days)

High and Low Gross
(Tabulation covers period from Januaiy, ini

to date)

High 2-14 "Cimarron" 25.550
I^w 4-29-33 "Sweepings" 5,000

High 4-23-32 "Tarzan, the Ape Man".. 13,750
Low 5-21-32 "Wet Parade" and ) tnti

"It's Tough to Be Famous" J

'

High 3-14 "Trader Horn" 10.000
Low 2-10-33 "The Devil Is Driving" ) , ana

and "The Intruder" f
'""

High 4-11 "Men Call It Love" 16,000
Low 11-28 "The Cisco Kid" 4,500

High 12-17 "The Guardsman" 6,500
Low 10-1-32 "Make Me a Star" 1,500

High 1-5-33 "Breach of Promise" 29,000
Low 4-13-33 "Fast Workers" 12,000
High 2-7 "Man Who Came Back" 40,000
Low 6-18-32 "Mystery Ranch" 15,000
High 5-2 "City Lights" 8,001
Low 3-23-33 "Air Hostess" 2,500
High 1-30-32 "Arrowsmith" ^,000
Low 3-23-33 "Jungle Bride" 6,000
High 12-19 "Frankenstein" 31,000
Low 7-25 "Rebound" 8,000
High 3-21 "Last Parade" 16,500
Low 3-23-33 "Cohens and KeUys in

Trouble" 5,500

High 1-10 "Min and Bill" 21,000
Low 10-1-32 "The Crash" 2,800

Low 5-14-33 "Kiss Before the Mirror" 4,000
Low 3-17-33 "Great Jasper" 4,000
High 1-10 "Hell'i Angels" 12,500
Low 3-10-33 "Madame Butterfly" 1,600

High 1-3 "Lightning" 70,000
Low 5-5-33 "Unholy Love" and )

"High Gear" J 9,300
High 2-9-33 "The Mummy" 25,500
Low 6-11-32 "Lena Rivers" 7,000
High 1-9-32 "The Champ" 35,600
Low 3-31-33 "The King'^s Vacation".... 9,500

High 3-14 "Parlor. Bedroom and Bath" 28,000
Low 4-6-33 "Grand Slam" 12,000

High 7-30-32 "Million Dollar Legs".... 18,500
Low 3-18-33 "From Hell to Heaven" )

and "Secret of Madame Blanche" ) 5,000
High 1-10 "The Lash" 11.500
Low ll-U-32 "Amazon Head Hunters" 3,000
High 2-28 "City Lights" ^ 14,000
Low 11-25-32 "The Crooked Circle".... 3.000
High 1-10 "Paid" 18,000
Low 4-15-33 "Clear All Wires" and )

"Broadway Bad" J 4,500



"RKO . . IS TO BE DOUBLY COMMENDED
FOR DOING IT SO WELL.. .IT DESERVES
TO WIN A FEW PULITZER PRIZES ITSELF"

. . John S. Cohen^ Jr. , . N. Y. Sun

tcf^e DUNNE... IN

No picture in months has won such unstinted

praise as this moving drama that finds

understanding in every woman's heart.

Audiences at Radio City Music Hall, where

it played to one of the biggest weeks since

that house opened, broke into frequent

spontaneous applause at its dramatic

and searching lines and situations. "It's a

woman's picture," said the Daily Mirror

while the World-Telegram joined the paean

of praise with "Marvelously done . . .

something that deserves your immediate

attention.

THE SILVER CORD
RKO

mm.
PICTURES

WITH JOEL M^CREA
FRANCES DEE ERIC LINDEN
LAURA HOPE CREWS
Based upon the ploy by SIDNEY HOWARD as

produced by The Theatre Guild, Inc. Directed by

JOHN CROMWELL ... A Pandro S. Berman Pro-

rliirtirtn AAonnn Cnrtnor Fvoriitivo PrftrliirAr_
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Wisconsin Rapids, Wis.

DEAR HERALD:
We brung 'em rain, just as we always do. It

has been raining almost constantly for four days

and is still at it. Last Sunday night at mid-
night the trout season opened up here and we
heard O. V. Kelly of the Badger theatre at

Reedsburg arranging with a fellow to be out

on the trout creek promptly at midnight. Now,
O. V. is a lawabiding citizen, but we will

betcha he turned his watch ahead and had a

hook with an angleworm on it in that creek

ten seconds before the stroke of midnight.

If Mr. Terry Ramsaye were here we will bet

he'd be out on that creek right now with a can

of angleworms, rain or no rain, but we have to

work, doggone it anyhow. Last night we saw
in a window here a German brown trout that

weighed exactly 5% pounds that was caught

yesterday near here by a boy. Oh, Elmer, brmg
us some smelling salts.

Yesterday we called on L. J. Berkitt of the

Classic theatre at Sparta. The first time we
met Mr. Berkitt he was operating a theatre at

Morrison, Illinois. They were having a band
convention in Sparta and there were twenty
bands there from surrounding towns and the

town looked like a beehive at swarming time.

Mr. Berkitt is about the best posted man on

what ails this industry of any man we have met
in some time. A little of his excellent judgment
out at the production head might help a whole

Charlie Thrasher of the Opera House at

Green Lake is the same old Charlie Thrasher
we met six years ago. Charlie is a Herald
fan and he has a stack of Heralds in his home
that would sink a tugboat. Charlie also has a

refrigerator in his house and he won't let you
drink any water. He says water was only cal-

culated for boiling potatoes in and running
under bridges and for bullfrogs and turtles to

bathe in. We always have a good visit with

him. He's 100 per cent qIus.

Mr. and Mrs. Eckert still run both theatres

here in Wisconsin Rapids. Last night they were
playing "Cavalcade," a most excellent picture,

to very good business in spite of rain. Pa and
Ma Eckert are delightful folks and the kind of

people who have helped to make this the great-

est nation on earth. No law, except the law
of kindness, is necessary with such people as

these. We hope to find many more like them.
V

An open letter to Mrs. Hal Brent Wallis
(Louise Fazenda) of Hollywood:
Dear Mrs. Wallis

:

A few days ago the Chicago Tribune carried

a picture of you and His Honor, Hal Brent
Wallis Jr., who was said to be sixteen days old

at that time. Congratulations, Mrs. Wallis, we
are pleased to know that there are some mothers
in Hollywood, and we'll bet that Fa Wallis
thinks that Hal Brent Junior is about the only
REAL baby on earth and we surmise that Ma
Wallis holds to that same opinion.

Being an expert on the subject of raising

babies, we might suggest that you feed him
plenty of fresh cow's milk to build up his phy-
sical condition and keep a copy of the Herald
lying by his crib at all times as a means of

building his mental condition, but don't let him
read this Colyum. No, sir, don't you do it,

and don't feed him boiled cabbage or garlic.

It might be well to occasionally put your arm
around his neck and feed him an ice cream
cone as you did the writer when we were out

there four years ago; that won't hurt him a

bit. Again congratulations, and please hurry
and get back on the screen ; we all want you.

V
Ashland, Wis.

J. P. Adler operates a chain of theatres out

of Marshfield, including the Relda theatre of

that city. Mr. Adler says he hasn't noted anv
improvement in business as yet but believes that

any change will have to be lor the better, as

it can't be for the worse.
Chippewa Falls impressed us as being a right

snappy town. The Wisconsin Electric Power
Co. has one of the largest electric power plants

there is in the state, and this plant furnishes

electric power for practically all of central and
northern Wisconsin. Mr. N. A. Anderson oper-
ates the Rivoli theatre, is a director in a bank
and a wholesaler of Wisconsin's 3.2 per cent

prosperity. Mr. Anderson's contention is that

poor pictures are responsible for poor business.

We have heard that same idea advanced by sev-

eral other well informed exhibitors ; in fact, we
agree with it ourself, which ought to make it

conclusive.
V

Smith Brothers operate the Orpheum at Me-
nomonie. They are not the Smith boys who
wear the whiskers, and they don't make cough
drops, but they do make whoopee at the Orphe-
um for the customers at Menomonie. In point

of service they are about the oldest theatre op-

erators in Wisconsin, the youngest brother hav-
ing started in the business when he was 14

years old and hasn't missed a day since, except
on two occasions, once when he had the mumps
and once when he went on his honeymoon. The
older brother never had the mumps and we
don't know about the honeymoon, but we do
know that they are both real theatremen.

J. G. Heywood of the Gem theatre at New
Richmond says he met us some years ago at

Minneapolis. At that time he was selling some
kind of a sound device. J. G. has three or four

other theatres, one being at Stanley, which is

operated by our old friend, Tom Foster, and by-

the-way, we had a delightful visit with Tom and
Mrs. Foster just as we always do when we go
to Stanley.

V
Mrs. Zimmerman, who operates the ZimZim

theatre at Cumberland, declares we were there

and sold her the Herald four years ago. We
couldn't remember that we had ever been in

the town before. Now don't it just beat all

what memories some ladies have? We had a

girl once who remembered that we had promised
her that we'd quit smoking and we didn't do it,

so she gave us the run-a-round
We went into a cafe the other day and the

waitress came over to us and said, "How do

you do, Mr. Williams." and we said, "Whaja
mean, Mr. Williams?" and she replied "Why,
aren't you Mr. Williams from Peoria, Illinois?"

and we said, "Genevieve, this is a case of mis-

taken identity, we are not Mr. Williams, and

please don't charge us with being from Peoria.

We've got plenty to answer for without hans"-

ing that onto us. Our ancestors came from
old Thermopylae and settled among the vine-

clad rocks and citron groves of Cvracilla. Our
early life ran as quiet as the brook by which

we sported. In other words, we are a second

John the Baptist, preaching in the wilderness

—as it were—and we bring you glad tidings

of good cheer. And, now, if you will go an'l

bring us some ham and eggs we'll tell you th"

rest of it." She went over to the head waitress

and said, "Say, there's an old gink over there

that has got pigeons in his belfrv."

V
We had our first visit with Nick Grengs of

the Palace theatre at Spooner. Spooner is right

in the heart of the trout country but we onlv

stopped long enough to visit with Nick (ani

we had our trout rig right out in our car, tooV
Darn this having to work all the time ; it's giv-

ing an acid flavor to our angelic disposition.

Nick is a hard worker, but he lets his two bovs

do most of the work. Nick says he never goes

trout fishing. Somebody ought to examine tha*

boy's head. Ashland is the coldest spot in the

United States on Mav 6th. 1933 at ten a. m.

COLONEL J. C. JENKINS,
The herald's Vagabond Colyumnist

Details Steps In

Paramount Crisis;

Fox Developments
The creation of the Film Production Cor-

poration as a subsidiary of Paramount-
Publix in March, 1932, to take over the obli-

gations of Paramount-Publix and establish

new credit when the company was facing

a financial crisis, was described Monday by
Ralph A. Kohn, Paramount treasurer, at a
creditors' meeting before Federal Referee
Henry K. Davis in New York. At the time
loans to Paramount amounting to $9,600,000
were maturing, and, except for some of the

smaller loans which were paid, the obliga-

tions were absorbed under an agreement
whereby the subsidiary took over title to 23
film negatives and was authorized to issue

promisory notes which the banks agreed to

purchase up to the amount of $15,000,000,

Paramount was given distribution rights to

the films and from these receipts was to

pay Film Productions $300,000 weekly until

the bank obligations had been liquidated.

The meeting was adjourned to late this

week, at which time Mr. Kohn may testify

further. Creditors' action concerning leases

and proposed settlements of claims was de-
ferred until the next meeting, Friday, when a
trustee to succeed Louis J. Horowitz will be

elected. On June 1 another meeting will de-
cide authorization for meetings without notice.

Robert H. Cochrane, Univejrsal executive
vice president, is understood to have declined

a trustee post. Mr. Cochrane, on Wednesday,
would not say the offer had been made. "Even
if it had," he said, "it could not be reconciled

with my duties at Universal."

Reported under discussion is a shift in the

trusteeship from three to one.

The intricate, inter-company financing by
which Paramount-Publix carried on its pro-

gram of theatre acquisition over a 10-year

l^eriod was described late last week at a credi-

tors' meeting before Referee Davis. The Publix
Corp. inter-company accounting system which
kept the company solvent when subsidiaries

suffered reverses was described at a meeting
Wednesday.

In the taking of testimony, which lasted five

hours, it was discovered that transactions

boosted the capitalization of Publix Enterprises

from an original $2,000,000 to $14,000,000 at

the time of the theatre subsidiary's bankruptcy.

A petition of involuntary bankruptcy was
filed in Wilmington this week against State-

wide Theatres, a Delaware corporation oper-

ating in Wisconsin, an alleged bankrupt. The
suit was filed in U. S. District Court by Fox
Film, Wesco and Fox-Wisconsin Corp., credi-

tors. Fox alleged Statewide owes them $1,200

in film rentals ; Wesco charges debts on a

note for $24,500 and Fox-Wisconsin alleges it

loaned the defendant $700, still unpaid. The
plaintiffs allege Statewide committed an act

of bankruptcy in April when it favored one
creditor above others in paying $5,331 while in

an insolvent condition to the M. L. A. Invest-

ment Co., also a creditor.

A stay halting trial of an involuntary re-

ceivership suit brought by Charles M. Fox
against Publix Theatres Corp., was sought last

week bv counsel for the defendant in New York.
On Monday in Kansas City attorneys for

M. B. Shanberg and Herbert M. Woolf an-

nounced that they will begin their fight in a

few days in federal district court to have the

Fox Midland Theatre Co. receiver discharged.

Suit was filed in Trenton, N. J., chancery
court last week against Fox New England by
the New York Trust Co. and Boyd G. Curts,

trustee of a $18,060,000 first mortgage, charg-
ing default in payments.
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PICTURES
WITH MUSIC

The above charf, based on Motion Picture Herald's tabulation of box office

grosses, shows the relative fluctuations In receipts in twelve key cities for a

fourteen-week period since the beginning of February, 1933. The hundred percent

line represents the average weekly gross in the twelve cities. These cities are

Boston, Chicago, Cleveland, Hollywood, Kansas City, Los Angeles, Minneapolis,

New York, Oklahoma City, Omaha, Portland and San Francisco.

(Continued from page 10)

headed by Mannie Goldstein. Included are the

foregoing musicals.

LESSER, SOL

"Thunder Over Me.xico," to be released late

in 1932-33, containing musical interludes and

orchestration throughout. MusicaJ settings by

Hugo Riesenfeld. Scoring by Abe Meyer.

Sol Lesser and his friend, Upton Sinclair,

tendered a reception recently to welcome Hugo
Riesenfeld to Hollywood. At the Roosevelt

Hotel, Mr. Lesser explained that the reason

for the trip was to have Mr. Riesenfeld pre-

pare the musical settings for "Thunder Over
Mexico," which Mr. Lesser has purchased

from Serge Eisenstein, who is now in Russia.

He said he intends to cut from 104,000 feet

of film, a feature length production of "road

show" proportions, and to present it under the

Lesser banner, either through a large distribu-

tor or independently. The premiere will be

staged shortly in Los Angeles.

MAJESTIC

"Sing, Sinner, Sing," to be released in June,

with musical interludes and a sortg or two.

Director, Christy Cabanne. Featured, Leila

Hyams, Paul Lukas. From a story by Edward
P. Loew.

MASTER ART PRODUCTIONS

"Melody Makers," a group of single-reel

musicals. Currently released, once every four

weeks.
Master Art will, next season, expand con-

siderably its musical activities in short sub-

jects. The new line-up, for 1933-34, will em-
brace 52 subjects, all containing music in some
form, and including

:

"Melody Makers," 13 one-reel musicals.

Jnnmy McHugh and Dorothy Fields will write
the music.

"Organlogues," 26 one-reelers, all music.

One subject for fall release will headline Nick
Lucas.

"Puzzlegraphs," 13 one-reel subjects in

which music will form the background.

METRO-GOLDWYN-MAYER

"Barbarian," released May 12, showing, cur-

rently. Musical background and song, "Song
of the Nile," sung by Ramon Novarro. Direc-
tor, Sam Wood. Musical score by Herbert
Stothart. Orchestra conducted by Oscar Ra-
din. Screen play and dialogue by Anita Loos
and Elmer Harris, from the original story by
Edgar Selwyn. Cast, besides Mr. Novarro

:

Myrna Loy, Reginald Denny, Louise Closser
Hale.
"Dancing Lady," starring Joan Crawford.

Now in preparation for current season's re-

lease. Numerous songs and music throughout.
Lyrics and music by Nacio Herb Brown and
Arthur Freed. Director, Robert Z. Leonard.
Lead, Robert Montgomery.

"Devil's Brother." adapted from the opera,
"Era Diavolo," released May 5, now booking.
Music from the original opera. Dennis King
sings. Produced and directed by Hal Roach.
Starring Laurel and Hardy. Associate pro-
ducer, Charles Rogers. Cast also includes
Thelma Todd, Arthur Pierson.
"Peg o' My Heart," released May 26, with

songs, music, dances. Based on the play by J.

Hartley Manners. Director, Robert Z. Leon-

ard. Music by Herbert Stothart. Screen play

by Frank R. Adams, adapted by Frances
Marion. Dances by Le Roy Prinz. "Sweetheart
Darling" is the principal song. Cast, Marion
Davies. Onslow Stevens, J. Farrell MacDon-
ald. Juliette Compton. Irene Brown, Tyrrell

Davis, Alan Mowbray, Dirus Lloyd, Billy

Devan.
"Reunion in Vienna," released June 16,

now running pre-release run on Broadway. Mu-
sical sequences throughout in story of old

Vienna. Music by William Axt. Screen play

by Ernest Vajda, Claudine West. Directed and
supervised by Sidney Franklin. Cast : John
Barrymore, Diana Wynyard, Frank Morgan,
Henry Travers, Una Merkel, May Robson,
Bodil Rosing.
"Strange Rhapsody," now nearing completion

for July 7 release. Musical interludes, proba-

bly no songs. Music by Dr. William Axt and
Gus Kahn. Production by Lucien Hubbard,
from an original by Alexander Hunyadi. -Cast

headed by Kay Francis, Nils Asther.

The company is laying the foundation with

the si.x productions mentioned above for an im-

portant series of musicals, and of pictures with

musical sequences, which will be continued in

the 1933-34 season. In addition to current and
feature musical releases, there are on Metro's

1932-33 schedule a number of short subjects

with songs and music. These include

:

CoLORTONE Musical Revues, six two-reel all-

musical song and dance numbers, released one

every other month. Technicolor throughout,

featuring Broadway headliners. Current re-

leases are "Hollywood Premiere," "Menu,"
"Over the Counter," "Wild People." Ted HeaJy
will star in the next.

Fitzpatrick's Traveltalks, a series of 13 in

one-reel each, released one every four weeks.

Like Fox's "Magic Carpets," these subjects

have musical background throughout.

"Flip, the Frog," 12 one-reel cartoons, with

music, released monthly.
In addition, other Metro short subject series,

including Roach's "Our Gang," have musical

interludes.

J. J. Robbin Music Publishing Company is

the principal Metro tieup on songs.

Already, Metro has launched preparations for

musical representation in 1933-34. Bradford
Ropes, author of Warner's "42nd Street," was
recently hurried to Hollywood to turn out a

musical. Composers signed for other features

include Arthur Freed, Al Goodhart, Charles
Maxwell. Nelson Eddy, young baritone who
has been a featured soloist with the New York
and Philadelphia Symphony orchestras, has been
signed to act and sing in Metro pictures. He is

due at Culver City in August.
Musical features, or those partially musical,

now in preparation for 1933-34, include

:

"Cat and the Fiddle," all-musical with

songs and dances from the original stage mu-
sical by Jerome Kern, Otto Harbach. Ramon
Novarro and Janet MacDonald will star, for

release next season.

"HoLLY'wooD Party (or Revue) of 1933,"

to be produced, possibly in color, by Harry
Rapf. Directors, Edmund Goulding, Alexander
Leftwich, a New York musical comedy stage

producer. An all-musical song and dance revue.

Dances by the Albertina Rasch girls. Already
cast are Joan Crawford and Jean Harlowe.
The entire music department at Culver City

will contribute the music and lyrics, including

numbers by Richard Rodgers and Larry Hart,

Herbert Fields, Nacio Herb Brown, Gus Kahn
and Arthur Freed. Mr. Goulding left New
York for the coast last Monday, accompanied
by Albertina Rasch, whose dancers will depart

next week-end.

"I Married An Angel," another musical for

1933-34, will contain music and lyrics written

by Richard Rodgers and Larry Hart. From the

Hungarian play by John Vaszary. Metro's

Ross Hart will write the screen book. In

preparation.

"Merry-Widow," from the famous old op-

eretta. This will be one of the important musi-
cal releases next season.

"Prisoner of Zenda," made as a silent, will

have songs and music. Starring Janet Mac-
Donald and Nelson Eddy.
Untitled Jack Pearl and Jimmy Durante,

now preparing. Also starring Mickey Mouse.
David O. Selznick will produce. This feature

will be done in a manner similar to Jack Pearl's

"Baron Munchausen" radio character and will

be "a fantastic comedy with music through-
out."

Untitled Ed Wynn all-musical feature is

on the 1933-34 schedule, but no definite plans
for production have been completed.
Untitled Lew Brown and Ray Henderson

all-musical. They were recently signed by
Metro to write the song and lyrics for a musi-
cal photoplay to be produced for next season.

Untitled original musical which, according
to announcement, will be written by Bradford
Ropes, who authored Warner's "42nd Street."

While other musical features for 1933-34
release will undoubtedly come along as the

season progresses, the company will concentrate
for the present on the preceding nine. In addi-
tion, the short subject lineup is expected to

remain about the same as this season. From
the standpoint of musicals, it will include the
following groups :

Colortone Musical Revues, two-reel all-

musical. Song and dance numbers throughout.
Probably six in the new group, for release one
every other month. Featuring musical comedy
and studio headliners.

Fitzpateick's Traveltalks, series of 13, re-
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leased one every four weeks. Musical back-

ground, travel subjects.

"Flip, the Frog," 12 one-reel cartoons with

orchestrations and an occasional dubbed song,

released monthly.
Whether or not Hal Roach—Metro's prin-

cipal short subject producer—will make any
musical reels next season depends upon the suc-

cess of "The Devil's Brother," light opera,

which is released currently, starring Laurel and
Hardy.

MONOGRAM
W. Ray Johnston's company has no feature

musicals scheduled and only one will be made
in 1933-34:

"Wine, Woman and Song," containing music
and songs throughout.

PARAMOUNT
"Bedtime Story/' released April 21, now

booking. Typical Chevalier musical comedy,
with Maurice singing "M'sieu Baby," "In the

Park in Paree," "Look What I've Got" and
"Homema de Heaven." Director, Norman Tau-
rog. Cast, Helen Twelvetrees, Edward Ever-
ett Horton, Adrienne Ames, Earle Foxe. Music
ajid lyrics by Ralph Rainger, Leo Robbin.

Adapted from Roy Horniman's novel, by Ben-
jamin Glazer. Baby Le Roy is featured with
Chevalier.

"Big Broadcast," Kate Smith musical, was
released late last year, but still is playing. Bing
Crosby sings, too, while other musical numbers
are rendered by the Boswell Sisters, Stuart

Erwin, Mills Brothers, Cab Calloway, Vincent
Lopez, Burns and Allen, Arthur Tracy, Don
Novis. Based on the play, "Wild Waves," by
William F. Manley. Screen play by George
Marion, Jr. Music by Ralph Rainger. Lyrics

by Leo Robbin. All musical-comedy drama.
"College Humor," released June 30 ; one of

the few Paramount musicals with chorus rou-

tines. Songs sung by radio and motion picture

headliners, including Bing Crosby, Richard Ar-
len (who sings in pictures for the first time).

Jack Oakie, Maxy Carlisle, Donald Kerr, Burns
and Allen, Mary Kornman, Lona Andre,
Joe Sauers and the "Ox Road Co-Eds." Fea-
tured songs are "Learn to Croon," "Moon-
struck," "Down the Old Ox-Road," "My Alma
Mater," "Play Ball." Supervised by William
Le Baron. Directed by Wesley Ruggles. Screen
play by Claude Binyon, Frank Butler, from a

story by Dean Fales. Music and lyrics by Sam
Coslow, Arthur Johnston. Dance director, Har-
old Hecht.
"International House," released June 2,

with songs, dances and music throughout. Cast,

Peggy Hopkins Joyce, W. C. Fields, Rudy
Vallee, Stuart Erwin, Burns and Allen, Sari
Maritza, Stoopnagle and Budd, Cab Calloway
and orchestra, Baby Rose Marie, Bela Lugosi,
Sterling Halloway, Lona Andre, Franklin Pang-
born, Edmund Breese, SO "International Beau-
ties" and "The Girls in Cellophane." Music
and lyrics by Ralph Rainger, Leo Robbin.
Dance director, Harold Hecht. Songs and dance
tunes: "My Bluebird Is Singing the Blues,"
"Thank Heaven for You," which features Val-
lee, "The China Teacup," "The Cofifee Mug."
Supervised by Al Lewis, directed by Edward
Sutherland. Lou Heifetz and Neil Brand wrote
the story, adapted by Francis Martin, Walter
DeLeon.
"She Done Him Wrong," released Febru-

ary 1, now booking. Starring Mae West. Di-
rected by Lowell Sherman. Screen play by
Harvey Thew, John Bright. Cast, Cary Grant,
Gilbert Roland, Noah Beery.

\yith these five in the feature musical field

during the current season. Paramount earlier
in the year set up an extensive program of
shorts in which music plays an important part.

In this group, for 1932-33 release, are:
"Betty Boop," 18 one-reel cartoons with

dubbed songs and music, done by Max Fleis-
cher.

Paramount Headlines, 13 all-musicals, one-
reel, released once every four weeks. Current
releases star Burns and Allen, Tom Howard,
Vincent Lopez.

Screen Songs, 18 single-reel subjects featur-

ing popular numbers sung by headline radio

and stage songsters, including Boswell Sisters,

Lillian Roth, Mills Brothers, Ethel Merman
and others.

Sennett two-reel comedies included about
six musicals, featuring Crosby, Novis, Howard.
In addition, occasional songs and music are

contained in some "Hollywood on Parade" sub-
jects, likewise in the "Screen Souvenirs."
Songs in Paramount features are published

by Famous Music Corp., a subsidiary.

Paramount will participate prominently in

the 1933-34 musical movement, having already
definitely scheduled at least eight, also. Tenta-
tively, the company has lined up six musical
shorts starring Bing Crosby. On the list so

far for 1933-34, are the following features

:

"Cloudy, with Showers," purchased last

week for 1933-34. Jack Oakie, Burns and Al-
len, Mari Colman and Elizabeth Young will

appear in the Thomas Mitchell play. Mr.
Mitchell is preparing to go west to adapt it.

Bing Crosby will sing.

"Every Man for Himself," with Bing
Crosby, Jack Oakie, Harry Green, Skeets Gal-
lagher.

"Her Bodyguard," with musical interludes,

will star Edmund Lowe and Wynne Gibson.
"Song of Songs," originally scheduled for

this season, will be released in 1933-34. Mar-
lene Dietrich and Brian Aherne are featured.
Miss Dietrich sings "Johnny." Other song
numbers are included. Director, Rouben
Mamoulian. Play by Edward Sheldon, screen
story by Herman Suderman. Cast, Lionel At-
well, Alison Skipworth. Completed last week,
now being edited.

"Too MtTCH Harmony," a back stage story,

which will have songs, dances and music
throughout. Cast to date includes Jack Oakie,
Skeets Gallagher, Harry Green. In prepara-
tion.

"Torch Singer," Claudette Colbert song
vehicle, to be released in 1933-34.

"Way to Love," all-musical, starring Maurice
Chevalier. Music by Johnny Green.
Untitled musical will be made next season

by Charles R. Rogers, who produces inde-
pendently for Paramount.

Headlining next season's short subject musi-
cals will be the Bing Crosby group. Current
short reel releases containing musicals will be
included in the new lineup. Musical shorts
scheduled for 1933-34 are

:

Betty Boop, 18 one-reel cartoons with
dubbed songs and music throughout. Max
Fleischer produces.
Bing Crosby's six two-reelers are tentatively

scheduled. Like his current Sennett shorts,
they'll have song titles. "Please" and "Echo
in the Valley" will be followed by "Learn to
Croon" and "Moonstruck," both of which he
sings in the feature, "College Humor."
Paramount Headliners, 13 all-musical

songs, dances and band numbers, released once
every four weeks and starring leading players
and performers of radio and stage. First re-
lease in August.
Screen Songs. 18 one-reel numbers based on

popular songs.

RADIO PICTURES
"Careless," part-musical, now in prepara-

tion, for release late this season. Ginger Rog-
ers, who will star, is cast as a radio entertainer,
singing at least one number, "Imaginary Sweet-
heart," written by Harry Akst, Edward Eliscu.
Director, William Seiter.

"DiPLOMANiACS," all-musical, released May
12, currently booking. Starring Wheeler and
Woolsey. Principal songs : "Sing to Me" and
"No More War," written by Edward Eliscu
and Harry Akst, who also wrote the music,
which is played throughout by Gus Arnheim's
band. Director, William Seiter. Story by J. L.
Mankiewicz, screen play by Mr. Mankiewicz
and Henry Meyers. Dance numbers staged by
Larry Ceballos. Associate producer, Sam Jef-
fee. Musical director. Max Steiner. Cast,
Marjorie White, Phyllis Barry, Louis Calhern,
Hugh Herbert, Edgar Kennedy.
"Frivolous Sal," musical story about the

"gay 90's," purchased last month for current

season's release. Irene Dunne, singing star of

Radio's studio, will be featured. Author, Nor-
man Houston.
"King Kong," released April 7, and now

booking. Contains musical interludes. Produced
by Merian C. Cooper, Ernest B. Schoedsack.
Featuring Fay Wray, Robert Armstrong, Bruce
Cabot. Screen play by James Creelman, Ruth
Rose, from an idea conceived by Mr. Cooper
and Edgar Wallace. Music director. Max
Steiner. Cast, Frank Reicher, Sam Hardy,
Noble Johnson. Song: "March."
"Melody Cruise," formerly titled "Maiden

Voyage," all-musical, released June 2. Chorus
routines. Produced by Lou Brock. Director,

Mark Sandrich. Cast, Charlie Ruggles, Phil
Harris, Greta Nissen, Helen Mack, Chick
Chandler, Marjorie Gateson, Florence Rob-
erts, June Brewster, Shirley Chambers. Songs
include : "Isn't This a Night for Love," "He's
Not the Marrying Kind," "This Is the Hour,"
all written by Will Jason, Val Burton. Music
by Jason and Burton. Original story and screen
play by Ben Holmes and Mark Sandrich. Dia-
logue by P. J. Wolfson, Allen Rivkin. Asso-
ciate producer, Louis Brock. Musical director,

Max Steiner.

"Professional Sweetheart" (temporary
title), now in preparation, with songs and
music. Starring Ginger Rogers, who will sing

:

"My Imaginary Sweetheart." Cast, Norman
Foster, Zasu Pitts, Frank McHugh, Allen Jen-
kins, Gregory Ratof¥, Edgar Kennedy. Pro-
ducer, H. N. Swanson. Director, William
Seiter. Original story and screen play by
Maurice Watkins. Music director. Max Steiner.

Songs and lyric by Edward Eliscu, Harry
Akst.
There were no all-musicals on the company's

1932-33 short subject series, except novelties,

with musical backgrounds, including

:

Aesop's Fables, 26 single reel, orchestrations
throughout, released one every two weeks.
Music by Gene Rodemich.
ToM and Jerry comedies, 13 one-reelers, re-

leased once every four weeks with occasional

songs and musical interludes.

"So This Is Harris," a three-reel musical,
starring Phil Harris, released March 28, now
booking. Director, Mark Sandrich, Supervisor,
Lou Brock. Song: "It Happened to Me," by
Will Jason and Val Burton. Story by Mark
Sandrich and Ben Holmes. Music by Jason
and Burton. Cast, Walter Catlett, Helen Col-
lins, June Brewster, James Finlayson.
Radio Pictures, because of its important re-

lationship with NBC, both of which are RCA
affiliateSj is in an enviable position at all times
to obtain valuable publicity for any musical
numbers which it might feature in motion pic-

tures, by air "plugs" over the nationwide NBC
radio system.

Although Witmark and Sons, a Warner
subsidiary, occasionally publishes special RKO
songs, most of the numbers featured in the
company's releases are published under a tieup

with the Sam Fox Company. Last week Max
Steiner, RKO's musical director, concluded
negotiations whereby the Fox interests will

publish all of Mr. Steiner's compositions up
to a hundred, for a period of one year.
Four musical features are being prepared for

1933-34, including:
"Flying Down to Rio," the music for

which will be written by Vincent Youmans.
He was due in Hollywood this week to start

work. The company says that "Flying Down
to Rio" will be the first "air-musical," the ac-
tion taking place aboard a huge airliner. Pro-
duction will be in charge of Lou Brock, who
plans to take a director, writer, a few com-
posers, cameraman and others on an air trip

to Rio De Janiero within two weeks.
"Troubadour" will probably be the subject

of an all-musical starring Francis Lederer and
Irene Dunne, for 1933-34. Clemence Dane is

now writing the story and lyrics.

Untitled Wheeler and Woolsey musical.
There may be two starring this comedy team
next season. The first will probably be based
on their current trip around the world.
Untitled musical, the story for which Ann

Caldwell is now preparing. Lou Brock sub-
mitted the idea for the yarn. He will produce.
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><o definite plans have been made with re-

gard to next season's short subjects. There
will be, however, two series with music, con-

tinuing identical groups of this season, as fol-

lows :

Aesops Fables, 26 single reel novelties, re-

leased every other week, with orchestrations

throughout. Music by Gene Rodemich.
Tom and Jerry comedies, 13 one-reelers, re-

leased once every four weeks. Occasional songs
and musical interludes.

UNITED ARTISTS
"Hallelujah, Tm a Bum," comedy drama

with music and songs, sung by Al Jolson, writ-

ten by Richard Rodgers, Lorenz Hart. Re-
leased February 3 and still showing. Directed
by Lewis Milestone. Based on a story by Ben
Hecht. Screen play by S. N. Behrman. Musi-
cal score by Alfred Newman. Cast : Madge
Evans, Frank Morgan, Harry Langdon.
"Kid From Spain," all-musical revue, star-

ring Eddie Cantor, released early on November
17, 1932, still playing late runs. Story by
William Anthony McGuire, Bert Kalmar and
Harry Ruby. Music and lyrics by Bert Kal-
mar, Harry Ruby. Director, Leo McCarey.
Dance numbers by Busby Berkeley. Musical
director, Alfred Newman. Cast, Lyda Roberti,
Robert Young, Ruth Hall.

"Yes. Mr. Browx," all-musical, current re-

lease, starring Jack Buchanan, London's musi-
cal comedy player. Produced by British and
Dominions, in London. Directed by Herbert
Wilcox. AdgjJted from the German play, "Ges-
chafte mit Amerika." Principal songs, written
by Paul, Frank and Ludwig Hirschfeld : "Yes,
Mr. Brown," "Leave a Little for Me," "If You
Would Learn to Live." Records and sheet

music will be used in merchandising. Cast,

Hartley Power, Elsie Randolph, Margot Gra-
hame, Vera Pearce, Clifford Heatherley. Story,
dialogue and additional lyrics by Douglas Fur-
ber. Additional music bv Paul Abraham.
"Whoopee," starring Eddie Cantor, released

in 1930, will be reissued. All-musical revue.

Walt Disney's cartoons are the only short

subjects distributed by United Artists. There
are two groups, both musical:
"Mickey Mouse," one-reel musical cartoons,

with occasional songs, dubbed.
"Silly Symphonies," one-reel musical car-

toons, with occasional songs, dubbed.
United Artists' songs are usually published

by Harms, Inc.

Highlighting next season's features will be
an Eddie Cantor-Sam Goldwyn musical. No
other plans for 1933-34 have been made, but
it is likely that others of a musical nature will

be distributed. The Cantor musical

:

"Androcles and the Lion," an all-musical
revue, now in preparation. Starring Eddie Can-
tor and produced by Samuel Goldwyn. The
title will probably be changed. Original story
by Robert S. Sherwood, George S. Kaufman.
Background of Roman antiquity, done in a

modern girl-and-music treatment.
Short subjects, with music, scheduled for

1933-34, are a continuation of the Walt Disney
releases

:

"Mickey Mouse," series of one-reel musical
cartoons. Songs are frequently dubbed.

"Silly Symphonies," likewise musical car-
toons and also containing occasionally dubbed
songs.

UNIVERSAL
"Be Mine Tonight," musical comedy, pro-

duced in London by Gaumont-British. Released
April 15. Songs: "Tell Me Tonight" and
"Things I Do, I Do for You." Music and
lyrics by Mischa Spoliansky. Director, Anatol
Litwak. Story by I. V. Cube and A. Joseph.
Adapted by John Otron. Additional lyrics by
Frank Eyton. Cast, Jan Kiepura, Magda
Schneider.

"King of Jazz." all-musical revue, first re-
leased on April -1, 1930, will be reissued on
June 1 for current season. Re-edited and re-cut

;

formerly in 9>^ reels, now in 6. All of the
old comedy blackouts were eliminated and new
ones substituted. Produced by Carl Laemmle,
Jr. Staged by John Murray Anderson. Fea-

turing : Paul Whiteman and band, John Boles,

Bing Crosby, Jeanie Lang, the Rhythm Boys,
Grace Hayes, Jeanette Loff, Stanley Smith,
Slim Summerville, Laura La Plante, Glenn
Tryon, Kathryn Crawford, Merna Kennedy,
Russell Markert Dancers, Brox Sisters and a

dozen other radio, stage and vaudeville head-
liners. In Technicolor. Music and lyrics by
George Gershwin, Mabel Wayne, Billy Rose.
Milton Ager, Jack Yellen. New prints are be-

ing made available. Numerous songs, includ-

ing: "It Happened in Monterey," "Song of

the Dawn," "A Bench in the Park," "Mv
Bridal Veil," "The Melting Pot," "The Rhap-
sody in Blue." Musical score by Ferde Grofe.
"Orchid Ladies," formerly titled "Lillies of

Broadway," musical now in preparation, for

release late this season. Music and lyrics by
Harry Sauber, Lynn Cowan. Starring June
Knight. Musical comedy, written by William
Herbert. Director, E. A. DuPont. Producer,
Sam Jacobson.

Universal has only one musical feature defi-

nitely scheduled for 1933-34:
"In the Money," in which Lew Ayres will

sing and play the banjo. Director, Murray
Roth. Story by Mr. Roth and Howard Emmett
Rogers. Support headed by Ginger Rogers,
who will sing, too. Now in preparation.

In the short subject division, the company
will continue to distribute the three series with
musicals which are being marketed currently.
In addition, there will be the first musical
serial. The new group includes

:

"Adventures of Ann," 10-episode serial of

two reels each, with music throughout. M;^s-
tery story. Stories are now being prepared.
Oswald Cartoons, 26 one-reel cartoons, re-

leased every other week, containing music and
an occasional song.

Pooch Cartoons, 26 one-reel cartoons, re-
leased every second week. Music throughout.
Radio Star Reels. The company will con-

tinue its present series, again making 26, for
release in 1933-34, and starring radio and stage
headliners.

"Shooting the Works," production on
which starts in New Yark May 24. Produc-
ers, William Rowland, Monte Brice. Dances
by Bobby Connelly. Directors, Monte Brice.
Karl Freund. Featuring Leo Carrillo. Alarv
Brian. Story by Art Jarrett and Mr." Brice.
Adapted by Paul Gangelin, Sig Herzig. All-
musical comedy.

Several series of Universal's 1932-33 short
subject releases contain music, some songs, in-

cluding :

Oswald Cartoons, 26 one-reel cartoons with
music and occasional song.
Pooch Cartoons, 26 one-reel cartoons with

music and occasional song, released once everv
two weeks.
Radio Star Reels, 26 two-reel musicals fea-

turing radio, stage and screen headliners, re-
leased every other week. In the current group
are featured Vincent Lopez, Morton Downev.
Paul Whiteman.

WARNER BROTHERS
"Forty Second Street," released March 11.

Directed by Lloyd Bacon. Based on the novel
by Bradford Ropes. Dances by Busby Berk-
eley. Screen play by Rian James and James
Seymour. Music and lyrics bv Al Dubin,
Harry Warren. Principal songs: "Forty Sec-
ond Street," "Shufifling Ofif to Buffalo,"
"Young and Healthy," "You're Getting To Be
a Habit with Me," All-musical revue with back
stage story. Available for exploitation are rec-
ords, sheet music and the like. Cast, Warner
Baxter, Bebe Daniels. George Brent, Una A^er-
kel. Ruby Keeler, Guy Kibbe, Nfed Sparks,
Dick Powell, Ginger Rogers, Allen Jenkins,
Henry B. Walthall, Edward J. Nugent, Harry
Akst, Clarence Nordstrom, Robert E. Mc-
Wade, George E. Stone, Al Dubin, Harry
Warren.
"Gold Diggers of 1933," released June 1.

All-musical comedy and revue. Songs : "Gold
Diggers Song," "Shadow Waltz," "I've Gotta
Sing a Torch Song," "Remember My Forgot-
ten Man," "Pettin' in the Park." Music and
lyrics by Harry Warren, Al Dubin. Dance

numbers of Busby Berkeley. Supervised by
Raymond Griffith. Director, Mervyn Le Roy.
Cast : Ruby Keeler, Joan Blondell, Warren
William, Dick Powell, Aline MacMahon, Guy
Kibbee, Ginger Rogers, Ned Sparks, Glenda
Farrell. Changed from a First National to a
Warner Brothers release.

Vitaphone—the Warner short subject sub-
sidiary—produces more musical shorts than
any other company. The 1932-33 lineup in-

cludes :

Broadway Brevities, 26 two-reel all-musical
revues, released one every two weeks, six in

color. Headliners starred include : Ruth Et-
ting, Mitzi Mayfair, Hal Le Roy, Russ Co-
lombo, Phil Baker, Ethel Waters, Hugh
O'Connel, Polly Walters, Harry Warren. Pro-
ducer, Sam Sax.
Looney Tunes, 13 single reel cartoons with

musical backgrounds and occasional song, re-

leased once every four weeks.
Melody' Masters, 13 two-reel band num-

bers, released once every fourth week, starring

\"incent Lopez, Dave Apollon, Guatemala Ma-
rimba Band, Claude Hopkins, Jack Denny,
Small's, Roger Wolf Kahn. Paul Whiteman,
.\be Lyman, Jean Sargent, Fred Waring, No-
ble Sissle.

"Merry Melodies," 13 single reel song car-
toons, released once every four weeks. Based
on popular songs, done in cartoon style.

Pepper Pots, 26. released every second week,
featuring stage and radio headliners in various
song, dance, revue or musical stories. Six of

the group, called "Rambling 'Round Radio
Row," present brief acts, with bands.
A departure from the usual method of film-

writing was established last month at Brooklyn
\^itaphone studio, over which Sam Sax pre-

sides. Instead of functioning as one group, the

scenario staft" has been separated into two dis-

tinct departments—one to write the comedy and
novelty pictures, the other to concentrate ex-
clusively on musical shorts. In charge of the

music reels will be Al Wood, Cyrus Wood,
Clif¥ Hess, Dorian Otvos. On the comedy-
novelty subjects will work Jack Henley, Glend
Lambert, Ray McCary.
Mr. Sax signed 14 Broadway chorus girls,

to be known as the "Vitaphone Beauty Chorus,"
who will appear in all Warner musical shorts.

Practically all of Warners' music is pub-
lished by its subsidiary, the Witmark Company.
Remick publishes some of the Warner-First
National numbers, including the "Gold Dig-
gers" group.

Musical activities planned for 1932-33 in-

clude :

"Footlight Parade." all-musical revue,

which Sheridan Gibney is adapting from the

original story by Mark Canfield. Mr. Gibney
will also write the dialogue. The story is

based on the life of a chorus girl, with dance
numbers to be staged by Busby Berkeley. Di-
rector, Lloyd Bacon. A call for chorus girls

has already been issued. Practically every im-
portant player at the Warner-First National
studio will appear. Music by Walter Donald-
son.

"Prologue," all-musical being prepared by
Harry Warren and Al Dubin, who will write
the music and lyrics. Musical director, Leo
Forbstein. Additional music by Melville Cross-
man. Based on a story by Melville Grossman.
Adaptation and dialogue by James Seymour
and Manny Seft'.

Short subjects scheduled with music for

1933-34 will represent a continuation of several

series released this season, and including:
Broadway Brevities, 26 two-reel all-musi-

cal revues, released every other week. Six
will be done in Technicolor.

LooNEY Tunes, 12 one-reel cartoons, with
musical backgrounds throughout and an occa-
sional song. Released every fourth week.
Melody Masters, 13 two-reel band numbers,

starring headline stage orchestras. Released
once every four weeks.

AIerry Melodies, 13 one-reel song cartoons,

based on popular numbers. Released every
four weeks.
Pepper Pots, 26 two-reel subjects, released

every second week, and featuring stage and
radio headliners.
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NEWS PICTURES

FOX MOVIETONE NEWS—No. 67—Broker's Tip

wins Kentucky Derby—West Point cadets welcome
spring—Christians re-enact Arab defeat—Foreign
statemen continue to call on Roosevelt—Greet Hitler

aide in Rhineland—Kidnappers return girl and ran-

som at Narwich, Mass.

FOX MOVIETONE NEWS—Xo. 68—Foreign capitals

celebrate May Day—Germany places hope in Amer-
ica—93,000 Britons see football classic—Jackie Coogan
now college boy at Santa Clara, Cal.—Colored girls

baptised at Memphis.

HEARST METROTONE NEWS No. 266—Germans
unite in demonstration—New Yorkers march as pro-

test against Hitler—Planes in smoke screen tests

at Fairfield, Ohio—First lady envoy sails for Den-
mark—Fire sweeps Ellsworth, Me.

HEARST METROTONE NEWS—No. 267—Troopers
in workout at Fort Sill. O'kla.—Kaiser's grandson to

wed commoner—Sharkey and Camera sign for bout

—

Speed boats in marathon from Albany to New York
—New bonus army invades Capital—Preakness goes
to Head Play—World's fair gets finishing touches.

PARAMOUNT NEWS—No. 81—100,000 New Yorkers
march in Hitler protest—Lindy takes witness stand
in Washington—Fire destroys homes at Ellsworth,
Me.—Mrs. Pinchot joins child workers protest at

Allentown, Pa.—Army planes in demonstration at
March Field, Cal.—Jimmy Walker and bride inter-

viewed at Vichy, France—Disabled soldiers make
"poppies" at Sawtelle, Cal.

PARAMO'UNT NEWS—No. 82—Belgium's ruler hon-
ored—Repeal gains momentum in New York—Gov-
ernment shelters bonus army—Heavyweight boxers
in training; Sharkey signs to meet Camera—Head
Play wins Preakness classic—Indians dance on Grand
Canyon's rim.

PATHE NEWS—No. 82—Roosevelt reports to nation-
Public gives opinion on Roosevelt plan—Schacht calls
America first in war and peace—Kidnap trials arouse
United States—Orphans show how they saved train
at Passaic, N. J.—Kentucky Derby won by Broker's
Tip.

PATHE NEWS—No. 83—Ellsworth. Me., swept by
fire—Royal Scot tours United States—Tornado strikes
at Dayton, O.—Lindy at Washington trial—Woman
envoy meets notables in New York—Bridge to
Venice, Italy, opened—New York protests against
Hitler—News flashes.

UNIVERSAL NEWSPAPER NEWSREEL—No. 144—
New bonus army marches to Washington—Work on
World's Fair speeded in Chicago—New York Jews
in Hitler protest—Tornado hits Dayton, O.—Lindy
appears at trial in Washington—Daring builders defy
death at Niagara Falls—Fishermen manhandle sharks
at W'ellington, New Zealand—New army bombing
planes in tests at Patterson Field, O.—Riot threat
brings out Vienna army—French communists in May
Day demonstration.

UNIVERSAL NEWSPAPER NEWSREEL—No. 145—
Tornado kills 50 in Ohio—Cyclone strikes at Beaty
Swamps, Tenn.—Gymnasts thrill crowds in Vienna

—

New rocket explodes on Staten Island. N. Y.

—

Students riot at Columbia University—Hopi tribes
in weird rituals in Grand Canyon—Man seeks
"buried alive" title at Denville, N. J.—Bears per-
form for dinner at St. Louis, Mo.—United States
hospitality amazes "vets."

A Air Express is fast—second morning de-
livery from Los Angeles to New York

—

overnight from New York to Chicago and
proportionately prompt service between 85
principal cities linked by the major air lines

of the country. These air routes are supple-
mented by fast rail connections with over
23,000 other points served by Railway
Express.

A Special and news shots, new films, spare
parts to meet emergencies—all travel fast

Leases Eastern

Paramount Plant
Eastern Service Studio, Inc., finally took

over the former Paramount studio at As-
toria, L. I., last week, where 22 feature

pictures will be made during the coming
season. Six productions are already set.

Eastern will not produce or have any in-

terest in productions made at the plant,

Capt. George McL. Barnes, who is in

charge, said. Producers leasing space there

include Universal-Rowland Brice. Guild

Pictures and Krimsky-Cochrane's Film
Choice.

Eastern took over the studios on a lease

from the Seneca Holding" Co., owners of

the property. The lease js for one year with
options for renewal.

ON BROADWAY
Week of May 13

CAPITOL
An Old Spanish Custom . . . MGM

MAYFAIR
Hear 'Em and Weep Columbia
Temple of Heaven Syndicate

The Lumber Champ Universal

PARAMOUNT
Paramount Pictor—No. II.. Paramount

See You Tonight Paramount

RIALTO
Aggravatin' Bear Paramount
Roadhouse Queen Paramount
Screen Souvenirs—No. 9. . . Paramount

RKO MUSIC HALL
Broadway Fox

In the Raw RKO Radio

RKO ROXY
The Poor Fish Columbia

and safely over this nation-wide network of

air and rail lines. Pick-up and delivery ser-

vice, available in leading cities, means that
a single phone call to the nearest Railway
Express Agent is all that's needed in most
cases to start a shipment on its way and
make sure it is delivered in the shortest pos-
sible time.

A The new reduced rates make it more eco-
nomical than ever to save time by placing
every rush job in the hands of Air Express.

TRAVELERS . .

.

K.\i<L Freund arrived in New York from
Hollywood to co-direct musical for Universal.

Alfred E. Green, Warner director, is in New
York from coast.

Ai.iNE MacMahon, Warner player, is in New
York.

L. J. ScHLAiFER, Universal sales manager, re-

turned to New York from Hollywood.
George Arliss is en route to England.
Frank Rogers, of Sparks Enterprise, Florida,

is in New York.
Boris Karloff and Jean Hersholt arrived in

New York from Europe.
John Ford, director, is in New York from
Hollywood.

Worthington Minor, New York stage direc-

tor, arrived at Radio's studio to direct his

iirst picture.

Henry Ginsberg, general manager of Roach
studio, returned to the coast after arranging
new releasing contract with MGM.

Louis B. Mayer is en route to Honolulu for

vacation, from Culver City.

Paul Robeson arrived in New York from Eu-
rope to play in "Emperor Jones" for Film
Choice.

Nate Blumberg, Orpheum operator in middle
west, is in New York.

Al Green is in New York.
Eddie Cantor left New York for Hollywood
by way of Panama Canal.

Max Roth, new Columbia midwest division

manager, arrived in Kansas City.

Joseph I. Schnitzer, president of Jefferson

Pictures, is in New York.
Roy Davidson, Columbia technical director, is

in New York shooting exteriors for his next.

Sidney Snow is in New York editing "Cou-
gar, the King Killer."

Harry Buxbaum left New York for Bermuda.
Joe Rock is in New York.
Ann Harding returned to Hollywood from
Cuba.

Martin Beck arrived in New York from Eu-
rope.

Tom Bailey and Bill Pine, in charge of pub-

licity and advertising respectively, at Para-
mount studios, arrived in New York from
the coast.

Howard Smith, story editor for new Zanuck-
Schenck company, left New York for Holly-

wood.
Jean Muir, recently signed by Warners, sailed

for California.

Richard Barthelmess arrived in New York
from Hollywood via the Grace steamer Santa

Elena.

Ruth Chatterton and George Brent returned

to Paris after several weeks in Spain.

Harry Cohn, Lewis Milestone and Lau-
rence Stallings, Columbia officials, will sail

for Europe May 25 and will probably visit

Russia for story material.

J. S. Hummel, assistant foreign manager for

Warner, left Europe for New York.
Dale Van Every, Universal scenario editor, is

in New York.
Pat Garyn returned to New York from

Florida.

James Dunn arrived in New York from
Hollywood for personal appearances.

Albert L. Warner, Gradwell Sears, Andrew
W. Smith and S. Charles Einfeld, War-
ner officials, left New York for the coast

to discuss production with Jack L. Warner.
Marshall Neilan is in Florida directing

"Chloe" for Aubrey Kennedy Productions.

John D. Clark, Fox official, arrived in New
York from Movietone City this week.

Marx Brothers' Father Dies

Samuel Marx, 72, father of the Four
Marx Brothers, comedians, who died last

week in Hollywood, after a long period of

ill health, was buried in New York this

week.

VIA
RAIIWAV tXPRESS

AGCHOr

1 EXPRESS
Division • Railway Express Agency, Inc.

WHEN THEY "NEED IT YESTERDAY"

Ship via Air Express
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WHAT THE PICTURE
DID E€l^ ME

Allied

A PARISIAN ROMANCE: Lew Cody, Marion Shill-

insr—Come on, fellows, line up; we are in (or a game
of tag the way they play it in gay Paree. Can you
imagine Lew Cody, with sleek hair and a few stray

hairs for a mustache, as God's gift to women knocks
Paris gaga, the danisel knocker whom women tagged
after and to whom servants were eager to display at-

tentive tactics? Well, it's all shown in this first

class, dressed up. mediocre edition taken on a main
thoroughfare and then branded as done in true Pari-

sian atmosphere in one of the slowest, laziest iilm

sequences ever released by this independent concern
since its establishment. It's a game of tag from start

to finish between Lew Cody and Marion Shilling, who
seems to be it all the way. If it's all the same, we
would like a game of puss in the corner for a change.
If this is the producer's interpretation of romance in

Paris I would sooner book passage to China. A story

of Paris is usually a gay, racy and spicy composi-
tion, but this film is an exceedingly poor contribu-

tion, that isn't even equivalent to a snail's pace. As
for the characters, if Cody can play a French man
about town to near perfection, I would take the

sheet od my bed, shave ray head and play Mahatma
Ghandi. If you intend to play this you will find your-
self playing tag to keep yourself occupied. We did,

and all had a wonderful time. Yeh, all the ushers.
I still can see the Eifel Tower with thumbs down.
A waste of money, regardless of what price you pay
for it. Allied made gravest mistake of its entire ex-
istence. We only give credit where credit is due.

Played May 4. Running time. 74 minutes.—William
Dabb. Lyric Theatre, Shenandoah, Pa. General small
town patronage.

Columbia
AIR HOSTESS: Evalyn Knapp. James Murray—

The first time this year I have had to turn people
away. Drew exceptionally good business and pleased

all of them. Some said that it did not follow the

book very closely, but they said "swell show" and
that is what we want nowadays.—Harold Smith,
Dreamland Theatre. Carson, Iowa. Rural patronage.

THE BIG TIMER: Ben Lyon, Constance Cummings
—A dandv audience picture that will hit the target

most any place. Real acting, a keen, interesting

plot, well directed, good sound and photography. A
little old, but it has a lot of the big new releases

skinned a mile for entertainment. It's clean.—Ned
Pedigo. DeLuxe Theatre. Garber, Okla. General pat-

ronage.

BITTER TEA OF GENERAL YEN: Barbara Stan-
wyck. Nils Asther—Not a small town picture. Did
not draw for me nor please the ones that came.

—

Harold Smith. Dreamland Theatre. Carson, Iowa.
Rural patronage.

BITTER TEA OF GENERAL YEN: Barbara Stan
wyck. Nils Asther—It is very evident that they don't

want Chinese pictures from the business done on this

one. The picture is well produced and both Stan-
wyck and Asther are fine in the roles that they have
but, as I have said of other pictures, the low wages
and restricted income that is rife in the small towns
just won't let even good pictures gross what they
would in good times.—A. E. Hancock, Columbia The-
atre, Columbia City, Ind. Small town patronage.

CHILD OF MANHATTAN: Nancy Carroll, John
Boles—An appealing story, marred in the telling by
unnecessary vulgarities that made the roughnecks
guffaw, but "made the judicious grieve" (Shakes-
peare), and which did not help the picture or the pres-

tige of the theatre. Played May 2-3.—Roy W. Adams,
Mason Theatre, Mason, Michigan. Small town pat-

ronage.

MAN AGAINST WOMAN: Jack Holt—Good action

picture with good entertainment. Satisfactory.—M.
W. Mattecheck. Lark Theatre. McMinnville, Ore. Lo-
cal patronage.

NO MORE ORCHIDS: Carole Lombard—A good
progr,am picture but hard to sell. No star value.

Played May 1.—M. W. Mattecheck, Lark Theatre,
McMinnville, Ore. Local patronage.

ONE MAN LAW: Buck Jones—Very good show.
My patrons eat up the Westerns.—Harold Smith.
Dreamland TTieatre, Carson, Iowa. Rural patronage.

SHOPWORN: Barbara Stanwyck—Another one a

little ancient, but, say fellows, it's a real picture and
should be picked up and shown. You will be pleased;
so will the patrons. It has the stuff swell pictures

are made of.—Ned Pedigo, DeLuxe Theatre, Garber,
Okla, General patronage.

SO THIS IS AFRICA: Bert Wheeler, Robert Wool-
sey, Raquel Torres—This is the hottest picture that

we have ever run that got past the censors but the
picture is more money in the midweek than anything
that we have run for some time, with the single ex-

N this, the exhibitor's own de-

partment, the theatrennen of the

nation serve one another with in-

formation on the box ofRce per-

formance of product for their mu-
tual benefit. It is a service of the

exhibitor for the exhibitor. Address
all communications to

—

What the Picture Did for Me

MOTION PICTURE HERALD
1790 Broadway, New York

ception of "The Big Cage." It is a bald, ribald

farce, and only goes to show that the more risque
they are the better chance to make money. Not a

Sunday show if your town is finicky. Five years ago
a show of this kind would have been closed in this

town, which goes to show that the public has changed
in the last five years. They could have eliminated
the ape woman making love to Woolsey and have an
ugly human and it would have helped it. This is the
really only objectionable feature to the picture.—A. E.
Hancock, Columbia Theatre. Columbia City. Ind.

Small town patronage.

SO THIS IS AFRICA: Wheeler and Woolsey—As
box office pull this one beats them all. It got lots

of publicity just as I was showing it. as the papers
had several accounts of an exhibitor being in jail in

Mississippi for having shown it. There is no doubt
about this being the best and funniest that Wheeler
and Woolsey have ever made, but on the other hand
there is no doubt but what it is the wildest and
wooliest picture that has ever been made. I held

my breath on the i^rst showing. I've never heard
such roars of laughter. They simply ate it up, and
never before have I known of as much mouth-to-
mouth advertising. Each showing drew a larger

crowd. If you can get away with pictures like this

it will make you plenty of money as Columbia cer-

tainly treated us right on prices. Don't bar the chil-

dren. To do so would increase your receipts, of

course, but the children will enjoy this as much as

the grown-ups, and children under twelve could not
be hurt by it. I am for clean pictures and this one
is far from clean, but since I have seen that this

type is what the majority want I cannot condemn
the picture. I see now why this one was uncen-
sored. If it had been there would not have been
enough left to show. Played Apr. 30-May 1.—Edith
M. Fordyce. Princess Theatre, Selma, La. General
patronage.

SUNDOWN RIDER: Buck Jones—A mighty good
Western. Lots of action. Sound good. Story inter-

esting. Buck Jones always pleases in Westerns.
Played Apr. 29.—Bert Silver, Silver Family Theatre.
Greenville. Mich. Town and country patronage.

WASHINGTON MERRY-GO-ROUND: Lee Tracy
—Very good political story which did just fair busi-

ness here. I can't get them interested in a political

type of story. This is a good show of its kind and if

your patrons like this type it should do some busi-

ness.—Harold Smith, Dreamland Theatre, Carson,
Iowa. Rural oatrona.ge.

WHITE EAGLE: Buck Jones—A good Western
with Buck as a white Indian. Pleased the usual
Western fans on Saturday. I wonder if I have the
only town in the world that still goes for Westerns ?

They are my only sure bet. Played Ap. 28-29.—Joe
Hewitt. Lincoln 'Theatre. Robinson, 111. Small town
patronage.

First National

BLONDIE JOHNSON: Joan Blondell. Chester Mor-
ris—Just a fair picture, not up to the Warner stand-

ard. Pleased about fifty per cent. Played Apr. 29-

30.—Gladys E. McArdle, Owl Theatre, Lebanon, Kans.
Small town patronage.

CABIN IN THE. COTTON: Richard Barthelmess,
Bette Davis—A very good picture and it did some
extra business because we ran their trailer, which is

very good. 'The picture gave Barthelmess a chance
to do some good work and it pleased exceptionally

well.—Mavme P. Mussehnan, Princess Theatre, Lin-

coln, Kansas, Small town patronage.

EMPLOYEES' ENTRANCE: Loretta Young. War-
ren William—I was out of town on these dates so

did not see this one. It pleased but the drawing
power was only average. Played Apr. 23'-24.—Edith
M. Fordyce. Princess Theatre, Selma, La. General
patronage.

EMPLOYEES' ENTRANCE: Loretta Young, War-
ren William—One would judge from some of my re-
ports that I was working for Warner Bros., but the
fact of the matter is that we have had so many
good pictures from this company this year that I

w.ant to tell the boys about them. They have had
one hit right after another. In fact, I have not had
a poor picture from them this year. "Employees'
Entrance" is a mighty fine picture, but for some
reason it did not draw an average business, I think
the title is bad for the small town. Those who saw
it were well pleased. Take it from me, this is a
swell picture and you can tell your patrons I said
so. That ought to be enough to pull them out.

—

S. H. Rich, Rich Theatre, Montpelier. Idaho. Town
and country patronage.

FRISCO JENNY: Ruth Chatterton—This picture
belongs in the big league class. Ruth Chatterton
does splendid work. But it did not seem to click
—maybe it was the fault of the trailer showing Ruth
Chatterton in prison, forlorn and hopeless before
she was to be hung. Maybe the sad ending did not
please. The picture did not draw in keeping with
the bigness of the production.—J. E. Stocker, Myrtle
Theatre, Detroit, Mich. Neighborhood patronage.

LIFE BEGINS: Loretta Young. Eric Linden—Good
and certainly there isn't another picture like it. Just
keep the kids out and curiosity will get you business.
Women will get more out of it than men, but you'll
hear from both sides and if it makes you money you
should run it.—Mayme P. Musselman, Princess The-
atre, Lincoln, Kansas. Small town patron,agc.

YOU SAID A MOUTHFUL: Joe E. Brown—It got
some extra business but there weren't many laughs
until they started the marathon swim. Joe gets quite
a gang out though and I guess I can't register much
of a complaint.—Mayme P. Musselman, Princess The-
atre, Lincoln. Kansas. Small town patronage.

YOU SAID A MOUTHFUL: Joe E. Brown—Plenty
of laughs, a good show for any place. Joe Brown
has personality and is an actor, you tell 'em.—Ned
Pedigo, DeLuxe Theatre, Garber, Okla. General pat-
ronage.

Fox
AFTER THE BALL: Esther Ralston, Basil Rath-

bone—This should be titled "After the Bawl," because
that's just what every poor exhibitor will do after
playing this. One of Fox's substitutions that's aw-
ful. Played May 2-3.—Joe Hewitt, Lincoln Theatre,
Robinson, 111, Mixed patronage.

BAD GIRL: James Dunn, Sally Filers-Played this

rather old, but it was new to us, and as good as any
theatre needs in every respect. Good for the whole
family. Unfortunately, too inany whole families failed

to see it. In other words, the picture was there but
the patrons were elsewhere. But Fox Films contri-
buted one of the best and we are proud of having
shown it. Played Mar. 24.—Peter Bylsma, Victory
Theatre, Napoleonville, La. Small town patronage.

CAVALCADE: Diana Wynyard, CUve Brook—

I

consider this one of the best pictures ever made. But
it looks like another "Grand Hotel" in the small
towns. We barely took in film rental on this one.
Had it well advertised, too. My advice is to lay off

of it unless you can yet out your better class of

patrons. We failed to do even average business with
it. If you do buy it, don't pay big money for it.

Played May 3-4.—L. A. Mercier, Electric Theatre,
Perryville. Mo. Small town patronage.

CAVALCADE: Clive Brook, Diana Wynyard—
Hailed as the picture of the generation. Entire cast
composed of English actors. Should be grand en-
tertainment over in England, but in the good old
U. S. A,, just another picture. Backed by tremendous
advertising, it may go over in the big spots. In
smaller localities I can't see anything for it but a
complete flop. A few of the high brows thought it

wonderful, but more people walked out of my theatre
before the picture was finished than on any picture
in five years. God pity the poor exhibitor without
perfect talking equipment, for the English lingo will

drive his patrons crazy. They won't be able to under-
stand half of it. Business no better than on average
program pictures. Played Apr. 27-28. Running time,
105 minutes.—R. W. Hickman, Lyric Theatre, Green-
ville, 111, General small town patronage.

CONGORILLA: Only an average crowd out. but
picture proved interesting and capably handled. Played
Apr. 22.—C. W. Mills. Arcade Thetare, Sodus, N. Y.
Mixed patronage.

DANGEROUSLY YOURS: Warner Baxter, Miriam
Jordan—A good program picture. Both stars good.
Story interesting but very hard to understand. Played
Apr. 27-28.—Bert Silver. Silver Family Theatre, Green-
ville, Mich. Town and country patronage.

DANGEROUSLY YOURS: Warner Baxter, Miriam
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Jordan—Good picture. We ran this during our anni-

versary week and it surely pleased. Some of the

boys say Fox are not as good as they used to be, but

1 'have found their pictures satisfactory. In fact, all

companies are producine better pictures this year.—

S. H. Rich, Rich Theatre, Montpelier, Idaho. Town
and country patronage.

THE FACE IN THE SKY: Spencer Tracy, Marion
Nixon, Stuart Erwin—Good. It might not get you

any extra business but it won't make you any ene-

mies. Tracy is good and Marian Nixon is capable;

consequently you have a eood program picture.—

Mayme P. Musselman. Princess Theatre, Lincoln,

Kansas. Small town patronage.

THE FACE IN THE SKY: Spencer Tracy, Marian
Nixon, Stuart Erwin—Entertaining comedy drama of

the hard-boiled sign painter and the farmer's daugh-

ter. Pleased. Played Apr. 28-29.—P. G. Estee, S. T.

Theatre, Parker, S. D. Small town patronage.

HANDLE WITH CARE: James Dunn, Boots Mal-

lory—A good family picture, hard to sell, but if you
can get them in to see it they will all like it. The
ending is some different from the usual clinch.—

Mayme P. Musselman, Princess Theatre, Lincoln,

Kansas. Small town patronage.

HANDLE WITH CARE: James Dunn, Boots Mal-
lory—One of the sweetest little pictures ever shown
anywhere. The picture, players and patrons com-
bined to make this an enjoyable occasion for all con-

cerned. More pictures like this would "bring 'em

back alive" or bring us back to life. Played Apr. 28.

—Peter Bylsma, Victory Theatre, Napoleonville, La.

Small town patronage.

HELLO SISTER: James Dunn, Boots Mallory—
Shame on you. Fox Film. I see no good reason for

releasing a picture of this kind. Even Zasu Pitts

lost her good standing with her following. There
are a number of situations and many remarks in this

film that are downright vulgar, and so needless. I

can stand a lot of smut, hut suggestive scenes such as

are shown in this picture are uncalled for. Boots
Mallory is surely a sweet little star and has the sym-
pathy of the audience all the way through. James
Dunn also is good. The trouble is with the forced

situations and several remarks. They even had to

have Miss Pitts fall in the sewer to create more
dirt. I am no lily myself but this stuff gets under
my hide. The guy that wrote the story never got

out of the sewer.—S. H. Rich, Rich Theatre, Mont-
pelier, Idaho. Town and country patronage.

HOT PEPPER: Victor McLaglen, Edmund Lowe,
Lupe Velez. El Brendel—This one is named right and
it is HOT for country towns. The acting by the

stars was good, the story very good, but too rough
for country audience, and this kind of picture is in-

viting local investigation by people that have always
"fit" the moving picture show. If they ever get lo-

cal censure on pictures in towns this size it will be
too bad. Try and run a theatre. Played Apr. 30,

May 1.—Bert Silver, Silver Family Theatre, Green-
ville, Mich. Town and country patronage.

HOT PEPPER: Victor McLaglen, Edmund Lowe—
This bird, McLaglen, to my female patrons, is just

like hanging up a small-pox sign . . . and I can't

blame them . . . too much filth and dirt . . . guess
Fox wants censorship. Played Apr. 13.—Joe Hewitt,
Lincoln Theatre, Robinson, 111. Mixed patronage.

HOT PEPPER: Edmund Lowe, Victor McLaglen,
Lupe Velez—It's not so "hot," but plenty of wise
cracks, such as these two fellows can make. It's not
a picture for the "family circle." Personally did not
like it, but the audience seemed to like it fairly well.

Had some say it was dandy, others did not care for

it. Played Apr. 27-28.—D. E. Fitton, Lyric Theatre,
Harrison, Ark. Small town patronage.

HUMANITY: Boots Mallory, James Dunn, Ralph
Morgan—First of all let me congratulate this swell
little star. Boots Mallory. She is perfect in this pic-

ture, and the whole cast is also good. The story is

A-1. Photography good and sound fair. The picture
will please 90 per cent and you will have many good
comments from your patrons. You tell 'em I said it's

a good show.—S. H. Rich, Rich Theatre, Montpelier,
Idaho. Town and country patronage.

INFERNAL MACHINE: Chester Morris. Genevieve
Tobin, Victor Jory—Just another picture. It seems
a waste of time when they make pictures like this.

It failed to please our customers.—L. A. Mercier,
Electric Theatre, Perryville, Mo. Small town patron-
age.

PLEASURE CRUISE: Genevieve Tobin—The As-
tors may have had a lot of fun on this "Pleasure
Cruise," but it was sure a pain in the neck for the
cash customers. Slow and draggy, and no entertain-
ment to it. Just a poor program picture. Played Apr.
19. Running time, 75 minutes.—R. W. Hickman, Ly-
ric Theatre, Greenville, 111. General small town pat-
ronage.

ROBBER'S ROOST: George O'Brien—Here's that
Western that I was wanting to get some extra busi-
ness. Did they come in? Some I had never seen,
some old customers that I'd thought gone for good,
and a lot of the regulars. It's been running in a
farm weekly as a serial story and all I had to do
was put it on my calendar. Run it and get yourself
some biz.—Mayme P. Musselman, Princess Theatre,
Lincoln, Kansas. Small town patronage.

ROBBER'S ROOST: George O'Brien—Splendid
Western. I advertised this as a Zane Grey story
and used heralds, which I seldom do on Westerns.
The result was a nice business out of this one. This
is the only type of Western that gets them in any

ONE LITTLE WORD—
AND TYPOGRAPHY

Typography, what errors are com-

mitted in thy name. From J. M.

Ensor, of the Crescent theatre, of

Little Rock, Ark., has come a justi-

fied murmur, asking why he was

credited in the May 6 issue, with

reference to U niversal's "Back

Street," with the words: "Can't say

much for it." In reality, says Mr.

Ensor, and we agree, he said: "Can't

say too much for it." What a vast

difference one little word may make.

With words to the typographer, we
ask Mr. Ensor to forgive.

more. Played Apr. 27-28.—Edith M. Fordyce, Prin-

cess Theatre, Selma. La. General patronage.

STATE FAIR: Will Rogers. Janet Gaynor, Nor-
man Foster, Sally Filers. Lew Ayres—One of the

best pictures of this or any other year. If you are

looking for a picture that will really draw them in

and please them after they are in, here is the picture.

We had three days of very good business and not one
complaint. Plenty of horses, chickens and hogs will

get them in for me or any other small town. Played
Mar. 27-28-29.—Mayme P. Musselman, Princess The-
atre, Lincoln Kansas. Small town patronage.

WILD GIRL: Joan Bennett, Charles Farrell—

I

pUyed this in December during the flu epidemic and
a bad sleet storm to a $6.75 house the first night and
no show at all the second. Got it back on this date.

I think I reported on it the first time. Good Saturday
picture. Drawing power only fair. Played Apr. 29.

—

Edith M. Fordyce, Princess Theatre, Selma, La. Gen-
eral patronage.

MGM
CLEAR ALL WIRES: Lee Tracy—I did not see

this but reports were that it was a good picture. It

drew fairly well the first night and was rained out
the second. Tracy is popular here. Played Apr. 20-

21.—Edith M. Fordyce, Princess Theatre. Selma, La.
General patronage.

DOWNSTAIRS: John Gilbert, Virginia Bruce—

I

put this one on bargain ni.ght and was sure glad that

I did. Very poor picture. Did not have one com-
ment on it.—Harold Smith, Dreamland Theatre, Car-
son, Iowa. Rural patronage.

FAST WORKERS: John Gilbert, Mae Clarke, Rob-
ert Armstrong—No excuse for this one. Just another
picture. Gilbert is miscast as a devil-may-care steel

worker. Failed to please our audience.—L. A. Mer-
cier, Electric Theatre, Perryville, Mo. Small town
patronage.

THE MASK OIF FU MANCHU: Boris Karloff—
This picture did not give satisfaction. More people
walked out on it than any picture we have played in

months I don't think, anything more horrible was
ever made. That is what our patrons told us and
they are the ones that keep us going. Played May
4-5.—Bert Silver. Silver Family Theatre, Greenville,
Mich. Town and country patronage.

THE MASK OF FU MANCHU: Boris Karloff—

A

dud for me. Poor entertainment. Played Apr. 12-13.

—M. W. Mattecheck, Lark Theatre, McMinnville,
Ore. Local patronage.

MEN MUST FIGHT: Diana Wynyard, Lewis
Stone—I think this is the best entertainment MGM
have delivered this year. Not a special, but above
the a\ erage. Acting perfect, story entertaining, action

and some comedy relief. Miss Wynyard is splendid
but her voice does not reproduce as well as the
others. Played May 2-3.—D. E. Fitton, Lyric The-
atre, Harrison, Ark. Small town patronage.

MEN MUST FIGHT: Diana Wynyard, Phillips
Holmes—We made the mistake of playing this before
we played "Cavalcade." Or perhaps I should say
from our experience play this and do not play "Caval-
cade" if you have to pay through the nose as we
did. "Men Must Fight" is above the ordinary pic-
ture and the acting is very good. It is a high type
picture, and if you can get out your better class pat-
rons they will enioy it. Played May 1.—L. A. Mer-
cier, Electric Theatre, Perryville, Mo. Small ' town
patronage.

MEN MUST FIGHT: Diana Wynyard, Phillips
Holmes—^The critics said this was not so hot, but we
found this a very good show. We didn't do average
business on this picture, but it wasn't the fault of
the show. Think it will suit average small town
audiences. Played Apr. 28-29. Running time, 72 min-
utes.—J. E. Tunstall, Nottawa Theatre, Blackstone,
Va. Small town patronage.

PACK UP YOUR TROUBLES: Laurel and Hardy
—So far the best picture. They are two great fun-
sters that ever appeared. Don't fail to play it. You

don't have to hide when the show is over.—Ned Pe-
digo, DeLuxe "Theatre, Garber. Okla. General patron-
age.

PAYMENT DEFERREID: Charles Laughton—
Played to average Sunday crowd with opinion divided.

Splendid arting vs. gruesome plot; am afraid the
majority was against. Played Apr. 30, May 1.

—

Elaine S. Furlong. Star Theatre, Heppner, Oregon.
Small town patronage.

PROSPERITY: Marie Dressier, Polly Moran—

A

very good comedy, but greatly over estimated. Not
half the laughs as "Pack Up Your Troubles." Marie
is good but not the whole show. Too much publicity
causes people to expect too much. It can be overdone,
and certainly was with this one.—Ned Pedigo, DeLuxe
Theatre, Garber, Okla. General patronage

SMILIN' THROUGH: Norma Shearer, Fredric
March, Leslie Howard—Wonderful picture. Pleased
every one and drew good business.—Harold Smith,
Dreamland Theatre, Carson, Iowa. Rural patronage.

WHAT, NO BEER: Jimmy Durante, Buster Kea-
ton—'Played Friday and Saturday and pleased.—J. J.
Hoffmann, Plainview Theatre, Plainview, Neb. Small
town patronage.

WHISTLING IN THE, DARK: Ernest Truex, Una
Merkel—The prize flop of the season at the box of-
fice. It was a splendid picture, but Truex is unknown
in this locality and Merkel's name does not draw. I
have lost money on my Metro contract so far, but it

looks as though we may get some pictures to offset
this a little later. Never get the idea that you have
to depend on any one company to keep your theatre
on a paying basis. Played Apr. 25-26.—Edith M.
Fordyce, Princess Theatre. Selma, La. General pat-
ronage.

Monogram
JUNGLE BRIDE: Anita Page, Charles Starrett—

I

can't say good things for this one. The stars and
whole cast worked hard to make this entertaining,
but my patrons said it was a joke and did not like
it. Played Apr. 29.—Bert Silver, Silver Family Thea-
tre, Greenville, Mich. Town and country patronage.

MAN FROM ARIZONA: Rex Bell—A very good
action picture of the Western type. Gave good satis-
faction to a Saturday crowd.—Bert Silver, Silver
Family Theatre, Greenville, Mich. Town and coun-
try patronage.

OLIVER TWIST: Dickie Moore, Bill Boyd, Irving
Pichel—A good picture of its kind and follows the
book pretty well, but no drawing power. Some ad-
verse comments and some good ones. Played Apr.
29-30.—Hobart H. Gates, Garlock Theatre, Custer, S.
D. Small town patronage.

Paramount
THE DEVIL IS DRIVING: Edmund Lowe, Wynne

Gibson—Here is a picture that should please the old
time Saturday night crowd. A story that gets away
from the beaten track. It deals with the automobile
stealing racket. A little short, 62 minutes, but there
is something doing every minute. This should please
any other day of the week as well as Saturday.
Drawing power a good present day average.—^J. E.
Stocker, Myrtle Theatre, Detroit, Mich. Neighborhood
patronage.

A FAREWELL TO ARMS: Gary Cooper, Helen
Hayes—Very good picture and it drew average busi-
ness. Comments were mostly favorable and you won't
have to hide when they come out. Hayes gives a
very creditable perfomance and Cooper stays put.
I'd run it because it's worth a date.—Mayme P. Mus-
selman, Princess Theatre, Lincoln, Kansas. Small
town patronage.

HE LEARNED ABOUT WOMEN: Stuart Erwin,
Alison Skipworth—We learned something about women,
too, i. e., how many different ways they can register
disapproval. I concluded if Stuart was dumb, I was
very dumb. At least that was the inference I drew.
Paramount ought to feel ashamed of this one. I

was. Played Apr. 30.—Peter Bylsma, Victory Theatre,
Napoleonville, La. Small town patronage.

HELLO EVERYBODY: Kate Smith—Here's a real
picture for the small towns. This has everything in
it: fine singing, comedy, pathos, romance, and all you
would expect to make an A-1 picture. You can go
the limit on this one if you are in a small town.
The larger towns might not like it so well, but it's

wonderful entertainment for the smaller ones.—Harold
Smith, Dreamland Theatre, Carson, Iowa. Rural
patronage.

HELLO EVERYBODY: Kate Smith—A clean pic-

ture that seemed to please, but a very poor attraction
at the b. o. Just could not get them in. Played Apr.
16-17-18.—M. W. Mattecheck, Lark Theatre, McMinn-
ville, Ore. Local patronage.

ISLAND OF LOST SOULS: Charles Laughton,
Richard Arlen, Kathleen Burke—It's plenty tough and
if you will advertise it that way and let them know
they will get scared and thrilled with plenty of grue-
some scenes and half-human beings, it isn't so hard
to sell. Not for children and can be passed up but
never missed. Played Mar. 30.—Mayme P. Mussel-
man. Princess Theatre, Lincoln, Kansas. Small town
patronage.

ISLAND OF LOST SOULS: Charles Laughton,
Richard Arlen. Kathleen Burke—For something un-
usual, different, fascinating, and really entertaining
this one is it. Our people liked it very much. It's
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out of the old rut, entirely impossible and improb-
able, yet real entertainment. Boost up the horrors

of it and advise the nervous souls to stay at home.

—

Ned Pedigo, De Luxe Theatre, Garber, Okla. General
patronage.

KING OF THE JUNGLE: Buster Crabee, Frances
Dee—This makes a Rood family night, or Saturday
picture in the small town. It's different from any-
thing we have had to date, plenty of lions, ci^rcus,

which makes for action. Crabee makes a good "Lion
man." Played Apr. 25-26—D. E. Fitton, Lyric Thea-
tre, Harison, Ark. General small town patronage.

LUXURY LINER: George Brent, Vivien Osborne—
Nice program picture and seemed to please most of

them. Not big but filled for one night. Running
time, 70 minutes.—H. J. Longaker, Glenwood Theatre,

Glenwood. Minn. General patronage.

MURDEJR IN THE ZOO: Lionell Atwell This is

wild and wooly and full of thrills. If your patrons

like snakes, crocodiles, all kinds of wild animals and
wholesale murder you should get hy with it, but
most likely you'll starve to death with it. Don't be-

lieve that it will please a living soul. Too bad they
continue making this type of picture. Played Apr.

24-25. Running time, 72 minutes.—R. W. Hickman,
Lyric Theatre. Greenville, 111. General small town
patronage.

MURDER IN THE ZOO: Charlie Ruggles, Lionel

Atwell—Murder in the zoo—and murder at the box
office. Why, oh why, do they think people will fall

for this class of Diamond Dick stuff? and what an
avalanche of crime and "moider" pictures we've had
lately. Is it any wonder people are quitting the

movies. Played Apr. 15—Joe Hewitt, Lincoln Theatre,

Robinson, 111. General patronage.

MYSTERIOUS RIDER: Kent Taylor. Lona Andre
—Not as good as other Zane Grey's we have run, but
it is O. K. for Saturday. Played Apr. 29.—D. E.

Fitton, Lyric Theatre, Harrison, Ark. Small town
patronage.

NIGHT AFTER NIGHT: George Raft, Constance
Cummings—We enjoyed this picture much more than

counting up the receipts, though we may be unrea-
sonable in expecting more than seven dollars for any-
thing. Can recommend the picture but not the gross.

Just one of the many pictures with a double ending-.

Happy for the patrons, sad for the exhibitor. Played
Apr. 4.—Peter Bylsma, Victory Theatre, Napoleon-
ville. La. Small town patronage.

NIGHT AFTER NIGHT: George Raft, Constance
Cummings—The comedy throughout this feature hit

the right spot. Played May 5.—C. W. Mills, Arcade
Theatre. Sodus, N. Y. Mixed patronage.

NO MAN OF HER OWN: Carole Lombard, Clark
Gable—Wouldn't call this so good for youngsters, but
pleased the adults. Better for the industry in gen-
eral if they would stay farther away from the censor
line. Their heroes all seem to have to live with one
or more women before the "real one" comes along.

Played Apr. 30-May 1.—P. G. Estee, S. T. Theatre,
Parker, S. D. Small town patronage.

PICK-UP: Sylvia Sidney—Very good. Story is good.
Acting is good and can you believe it. never once do
they mention babies. Believe the "Hays Code" is

taking effect. Played May 7.—J. J. Hoffmann. Plain-
view Theatre, Plainview, Neb. Small town patronage.

SHE DONE HIM WRONG: Mae West—Did not

do the business I expected to. Just failed to click

and cannot account for it. It should go big as it has
plenty of entertainment. Played Apr. 23-25.—M. W.
Mattecheck, Lark Theatre, McMinnville, Ore. Local
patronage.

SIGN OF THE CROSS: Fredric March, Claudette

Colbert—As big and spectacular as they claim. Drew
extra business. Tragic ending sent the crowd out
silent and sober. Played Apr. 23-24.—P. G. Estee, S.

T. Theatre, Parker, S. D. Small town patronage.

STRICTLY PERSONAL: Marjorie Rambeau, Dor-
orthy Jordon, Ed Quillan—One fine show and how
those stars did their part. Let's have more of those

home-like pictures with this same cast. It's a relief

after some of the ritzy plots. Running time. 70 min-
utes.—H. J. Longaker, Glenwood Theatre, Glenwood,
Minn. General patronage.

TROUBLE IN PARADISE: Kay Francis. Miriam
Hopkins, Herbert Marshall—Too sophisticated for tny

town. "The kind of people who would like this pic-

ture don't ever come to the show. It didn't do any
more than average business, not quite that.—Mayme
P. Musselman, Princess Theatre, Lincoln, Kansas.
Small town patronage.

WILD HORSE MESA: Randolph Scott—A good
Western, and it had a very good cast of capable act-

ors. There is action, and the scenic shots were mar-
velous. Paramount can be counted on for good pho-
tography and sound.—Mayme P. Musselman, Princess
Theatre, Lincoln, Kansas. Small town patronage.

WILD HORSE MESA: Randolph Scott—Usual
crowd, but not the following that the same picture
brought in when given as a silent. Played Apr. 29—
C. W. Mills, Arcade Theatre, Sodus, N. Y. Mixed
patronage.

THE WOMAN ACCUSED: Nancy Carroll, Cary
Grant—Excellent. Here is a picture that will please
almost everyone. Paramount has had a good line of

pictures this year. It just goes to show that you don't
have to spend a million to make a good picture.—S.

H. Rich, Rich Theatre, Montoelier, Idaho. Town and
rural patronage.

RKO
ANIMAL KINGDOM: Ann Harding. Leslie Howard

—These people deserve a better story. Would judge
it was liked by 50 per cent. Played Apr. 30-May 1.

—

D. E'. Fitton, Lyric Theatre, Harrison, Ark. Small
town patronage. .

ANIMAL KINGDOM: Ann Harding. Leslie Howard
Again Mr. Hays, will you please lamp this one. Be-
sides being plenty "raw." it was too darned sophis-

ticed for the common folks. Had record breaking
ibusiness with (not on) this, but I had Roscoe Ates
in person on the stage. Played Apr. 20-21.—Joe Hew-
itt, Lincoln Theatre. Robinson, 111. Mixed patronage.

ANIMAL KINGDOM: Leslie Howard, Ann Harding,
Myrna Loy—A whole lot of talk without getting any-
where. It sure was a dud for me. No action. iNo en-

tertainment. Played Apr. 26-27-28.—M. W. Mattecheck,
Lark Theatre, McMinnville, Ore. Local patronage.

A BILL OF DIVORCEMENT: John Barrymore.
Katharine Hepburn. Billie Burke, David Manners

—

John for once lost that air of "the world is my
oyster and the people in it are lobsters." While some
may differ with me (someone always does) we think

he showed to better advantage in this one than any
he hps apt>earcd in for some time. Glad to see our
friend Billie Burke again. Katharine Hepburn gives
promise. Played Apr. 23-24.—Peter Bylsma, Victory
Theatre. Napoleonville. La. Small town patronage.

BRING 'EM BACK ALIVE: Frank Buck—Even the
star had an animal moniker. It was really good and
so realistic, this exhibitor hunted up a blind tiger

after the show. After which, went home and dreamed
of watching a huge python battle one of my favorite

cockroaches. It was a draw and I awoke very much
refreshed and bucked up. Played Apr. 18-19.—Peter
Bylsma, Victory Theatre, Napoleonville, La. Small
town patronage.

THE CONQUERORS: Richard Dix, Ann Hardin!?—
If this is not an epic then I don't understand the

word. No one had a criticism to make. It did not
draw as well as expected, but we have had rain every
day for over a month. Played Apr. 22-23. Running
time, 85 minutes.—Hobart H. Gates, Garlock Theatre,
Custer. S. D. Small town patronage.

THE HALF NAKED TRUTH: Lee Tracy—Speedy
and clever comedy drama: drew fairly well and won
many comments. Played Apr. 25-26.—Roy W. Adams.
Mason Theatre, Mason. Michigan. Small town pat-
ronage.

LUCKY DEVILS: Bill Boyd. Dorothy Wilson-
Good action drama. Pleased Friday and Saturday
patrons. Played Apr. 21-22.—P. G. Estee, S. T. Thea-
tre. Parker. S. D. Small town patronage.

LUCKY DEVILS: Bill Boyd—Good fast entertain-
ment and good story. The rank and file will enjoy
this one.—M. W. Mattecheck. Lark Theatre. McMinn-
ville. Ore. Local patronage.

MEN OF AMERICA: Bill Boyd—A mighty good
entertaining picture. Lots of action and comedy. As
a program picture it will check up with any of them
to satisfy this kind of patronage. Played Apr. 27-28.

—Bert Silver, Silver Family Theatre, Greenville, Mich.
Town and country patronage.

PAST OF MARY HOLMES: Helen MacKellar,
Eric Linden—The small crowds that saw this picture
praised it to the skies. Later remarks indicated that
with the title "The Goose Woman" the picture
would have drawn better. Played Apr. 25-27.—Elaine
S. Furlong. Star Theatre, Heppner, Oregon. Small
town patronage.

ROCKABYE: Constance Bennett. Joel McCrea. Paul
Lukas—All my patrons liked this very much. Connie
was good, Jobyna Howland just as good, Joel McCrea
did well and Baby stole the show. I sometimes wish
some baby would steal mine. But RKO has nothing
to be ashamed of in this one. Played Apr. 9.—^Peter
Bylsma, Victory Theatre. Napoleonville, La. Small
town patronage.

ROCKABYE: Constance Bennett. Joel McCrea. Paul
Lukas—Another picture that makes the patrons won-
der why they waste their money on the talkies. Had
been censored but not nearly enough. I ran this on
family night and whole families walked out. I didn't
blame them. I would have walked out, too, if I

could. Why such pictures? Played Apr. 26-27.

—

Gladys E. McArdle. Own Theatre, Lebanon, Kans.
Small town patronage.

SAILOR BE GOOD: Jack Oakie, Vivienne Osborne
—Fair.—R. V. Fletcher, Lyric Theatre, Hartington.
Neb. General patronage.

TOPAZE: John Barrymore—Well produced and
acted, but did not please. Poor title and hard to sell.

Played Apr. 9-10-11.—M. W. Mattecheck, Lark Thea-
tre, McMinnville, Ore. Local patronage.

Tower
DARING DAUGHTERS: Marian Marsh. Joan

Marsh—A very good program picture. Interesting
story. Stars very good. Part of the picture very
hard to understand, but on the whole it gave satis-
faction. Just a little too much booze and rough stuff

to make it a really good picture. People have soured
on this whoopee stuff and they have got to be clean
and entertaining to satisfy nowadays.—Bert Silver.
Silver Family Theatre, Greenville, Mich. Town and
country patronage.

Universal
THE ALL AMERICAN: Richard Arlen, Gloria

Stuart—Very good football story; did better thaia

average business. Played Apr. 21-22.—Roy W. Adams,
Mason Theatre, Mason, Mich.—Small town patronage.

BE MINE TONIGHT: Pat O'Brien, Ralph Bellamy
—I think we were the first in the state to use this
one, and run it in conjunction with our first Sunday
showing. There could not have been anything finer.

It's the first time that we have had congratulatory
phone calls the following day, and those that saw it,

on leaving, stood around and discussed it. We think
it the best entertainment we have presented, and
we play 80% of the big ones. This one is proof that
excellence can be obtained without dirt, which is

entirely absent. Comedy, scenery, music, story, and
without the aid of previous "city" advertising. You
cannot go wrong and it will add prestige to your
theatre. Please add that "Uncle Carl" is to be con-
gratulated for sponsoring this type of picture.—A.
Bern, Jr.. Sunflower Theatre, Peabody, Kan. Gen-
eral small town patronage.

THE BIG CAGE: Clyde Beatty-^Here's the real
thing, iust as "Uncle Carl" says it is in his Univer-
sal Weekly, and all who saw it praised it highly.
Nice story, plenty of thrills and no horror stuff,

thank goodness. Excellent for Sunday showing. Play-
ed May 2.—J. J. Hoffman, Plainview Theatre, Plain

-

view. Neb. Small town patronage.

COHENS AND KELLYS IN TROUBLE: Charles
Murray, George Sydney—It's their best. Nuff said.

Too bad most people are short the quarter it costs
for a ticket, as it deserved a full house. Running
time, 69 minutes.—H. J. Longaker, Glenwood Theatre,
Glenwood, Minn, General patronage.

DESTINATION UNKNOWN: Pat O'Brien, Ralph
Bellamy, Betty Compson, Alan Hale—Better see this

before showing. Hale and Bellamy fine, but the sub-
ject is not for a theatre; at least I could not see
any entertainment to it. Played Apr. 18-19.—D. E.
Fitton, Lyric Theatre, Harrison. Ark. Small town
patronage.

FLAMING GUNS: Tom Mix—Very good Western.
Pleased 100%.—Estes & Estes, Merry Land Theatre,
Addison, Mich. General patronage.

FLAMING GUNS: Tom Mix—A CkkxI Western, but
Tom doesn't draw like he did. I guess the chewers
and spitters are out of dough. Westerns seem to

have lost a lot of their pull; except when cream
comes up a few cents, then they get the business.

—

Mayme P. Musselman, Princess Tlieatre, Lincoln,
Kansas. Small town patronage.

FLAMING GUNS: Tom Mix—Not so hot. The
title "Flaming- Guns" killed it at the box office. Why
do great brainy fellows pull these boners? A good
title is just half the battle. Lost on this one and
knew it before I played it, but couldn't let it out.

—

Ned Pedigo, De Luxe Theatre, Garber, Okla. Gen-
eral patronage.

THE FOURTH HORSEMAN: Tom Mi.x—Am glad
this is our last Mi.x picture. We have a large ele-

ment of Western fans, but Mix does not click. Played
Apr. 28-29.—Elaine S. Furlong, Star Theatre, Hepp-
ner, Ore. Small town patronage.

HIDDEN GOLD: Tom Mix—Rain and a second
closed bank failed to cut in on the crowd, which was
the average for the winter and spring. Played Apr.
15.—C»,W, Mills, Arcade Theatre, Sodus, N. Y. Mixed
patronage.

THE KISS BEFORE THE MIRROR: Frank Mor-
gan, Naney Carroll, Paul Lukas, Gloria Stuart—

A

very good picture. It is out and out melodrama, but
the story \e so smoothly directed that it is not tire-

some. Frank Morgan gives a splendid performance
and is winning lots of fans in our town. Played this
on a Sunday night and would recommend it there
or in the middle of the week. You will not be dis-
appointed in this picture. Played May 7.—L. A. Mer-
cier, Electric Theatre, Perryville, Mo. Small town
patronage.

LUCKY DOG: Chic Sale. Trained dogs—Not so
hot as adult entertainment. A bunch of well trained
dogs and well done for this type, but it is more for
kids than adults. Should have been in two reels.

Very clean show. Running time, 58 minutes.—H. J.
Longacre, Glenwood Theatre Co., Glenwood, Minn.
Small town patronage.

NAGANA: TaJla Byrell, Melvin Douglas—Some
animal shots, a lot of laboratory work in connection
with the title that the picture is named from. Sleep-
ing sickness. Played too close to the "Big Cage"
and it suffered accordingly. It is Okay for Friday
and Saturday, but they won't rave about it after
they see it. Byrell is another type like Deitrich and
Garbo, somewhat restless, both of them. She seems
to be a capable actress with the small part that she
had. but she is unknown and don't mean a thing to
the public at this time. Carl seems to get a lot of
these foreigners in his pictures. The picture drags
and the story unfolds entirely too slowly.—A. E.
Hancock, Columbia Theatre, Columbia City, Ind.
Small town patronage.

ONCE IN A LFFETIME: Jack Oakie, Aline Mac-
Mahon, Russell Hopton—No good. Lay off this one.
No excuse for making a thing like this and selling
it to the little lambs by false advertising.—Estes &
Estes, Merry Land Theatre, Addison, Mich. General
patronage.

OUT ALL NIGHT: Zasu Pitts, Slim Summerville
—If this team goes over in your town it will please.
Several real funny situations. Believe this is better
than "They Just Had to Get Married." Played Apr.
20-21.—D. E. Fitton, Lyric Tlieatre, Harrison, Ark.
Small town patronage.

OUT ALL NIGHT: Zasu Pitts, Slim Summerville
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—Nice picture and good entertainment, but they are

tryinR to run a good thing in the ground. "They
Had to Get Married" was a natural, therefore the

"biff shots" rushed forth with another Pitts-Summer-
ville less than three months apart and this team
won't stand up that often. Business just about half

of "They Had to Get Married." Played Apr. 16.—
Joe Hewitt. Lincoln Theatre. Robinson, 111. Mixed
patronage.

PRIVATE JONES: Lee Tracy, Gloria Stuart—How
this cast did their stuff amazed the few natives that
came, is a caution. This is no doubt one of the first

ten in the best ten of the year. Get them in if you
can, they'll enjoy it to the limit. Running time. 89
minutes.—H. J. Longaker. Glenwood Theatre, Glen-
wood. Minn. General patronage.

RIDER OF DEATH VALLEY: Tom Mix—My first

Mix and it drew good business, but was a little dis-

appointing as it was rather slow. My people ex-
pected more action. Hope the next one has it.—Har-
old Smith. Dreamland Theatre. Carson. Iowa. Rural
patronage.

THEY JUST HAD TO GET MARRIED: Zasu
Pitts. Slim Summerville—Plenty of laughs in spots,

but not spotted enough. Drew very well and they
seemed to like it. Nothing to offend and not hard to

sell.—Mayme P. Musselman, Princess Theatre, Lin-
coln, Kansas. Small town patronage.

THEY JUST HAD TO GET MARRIED: Zasu
Pitts, Slim Summerville—A lot of hokum with the
popular pair Zasu Pitts and Slim Summerville that
seemed to tickle the fancy of our patrons, judging
from the expressions on their faces while this was
being unreeled. Good production values. Drawing
power above average.—J. E. Stocker. Myrtle Theatre,
Detroit, Mich. Neighborhood patronage.

United Artists

HALLELUJAH I'M A BUM: Al Jolson—Saw this

in a screening room in January and I liked it. Play-
ed it and still liked it. but no crowd to see the once
popular star of the talkies. Upon inquiry found that

his radio performance had killed him as far as this

town is concerned, and all we can s,ay is that it

served Jolson, and all the other stars that want to

"hog" the entertainment field, right. Played Apr.
30.—J. J. Hoffman, Plainview Theatre, Plainview,
Neb. Small town patronage.

SECRETS: Mary Pickford. Leslie Howard—The
first part of this picture is a costume picture of the
Victorian era, and is taken from a First National
Picture which was circulated in 1926-27 with Norma
Talmage in the lead. Those who saw it may recall

her trouble with her crinoline which produced gales
of laughter then, but has been toned down so much
for Mary Pickford as to give only a ripple. There has
been some touching up deserving mention. The pho-
tography of heavy wagon wheels, horses hoofs and
big men's shoes pushing through mud and heavy
rock-iilled quagmires is the best of its kind. The
play seems to be made up of an incongruity of some
three players or more. Ideally the play as a whole,
for the merest tyro to attempt the briefest construct-
ive criticism, would be an act of condescension. The
acting of M,ary Pickford in the difficult role of ex-
pressing a mother's grief is real art. It would well
serve as an object lesson to the new school of "His-
trionic Hysterics" who try to express emotion by
spasms, to the acute pain of the spectators who
happen to have nerves or discrimination. You can
measure the drawing power of this production by
your experience with Mary Pickford pictures since
"Sparrows." The play has none. Played Apr. 3U-

May 1.—^A. J. Gibbons, Illinois Theatre, Metropolis,
111. General small town patronage.

Warner
THE BIG STAMPEDE: John Wayne—Better than

the first John Wayne and it pleased more people.
I'm looking for a Western that will draw and hope
to fine one pretty soon.—Mayme P. Susselman, Prin-
cess Theatre, Lincoln, Kansas. Small town patronage.

FORTY-SECOND STREET: Warner Baxter. Bebe
Daniels, Ruby Keeler, George Brent, Ginger Rogers.
Dick Powell—I saw this picture before I played it

and said it is badly overrated. I said it would not d;j

a big business in the small town, but boy what a
great surprise I got. This picture did "Gold Dig-
gers of Broadway" business. It's by far the greatest
box office attraction I have had in two years. The
last night we did the biggest business. What a box
office baby this is. Here is your summer vacation,
fellows. It's a home run, a complete knockout, and
the beauty of it is it is already sold to the public
and they come back the second night and pav the
hard cash to see it over again. Played Apr. 27-28-29.
—S. H. Rich, Rich Theatre, Montpelier, Idaho. Town
and country patronage.

GIRL MISSING: Ben Lyon, Hary Brian, Peggy
Shannon, Glenda Farrell—This is one of the best pro-
gram pictures we have played in months. The story
is extra good and the cast splendid. All made special
mention of what an entertaining picture it was and
that is unusual nowadays with pictures. Played May
4-5.—Bert Silver. Silver Family Theatre, Greenville.
Mich. Town and country patronage.

GIRL MISSING: Ben Lyon. Glenda Farrell, Mary
Brian, Peggy Shannon—A dandy picture that holds
the patron's interest from start to finish. Glenda
Farrell is a wow. A few more pictures like this would
end the depression, for small town shows. Mary Brian.
Ben Lyon. Peggy Shannon. Guy Kihbee are all popular

A MESSAGE TO
STEVE FARRAR

The feeling of mutual aid and the

spirit of cooperation and friendship

engendered among exhibitors who
contribute to "What the Picture

Did for Me" is in no way better

exemplified than in the following

note which Joe Hewitt, of the Lin-

coln theatre, Robinson, III., appended

to a recent report:

"Word has been received that one

of our oldest contributors, Steve M.
Farrar, of Harrisburg, III., has been

dangerously ill following an opera-

tion for appendicitis. Late reports

inform us that Steve is now on the

road to recovery, which all contribu-

tors to this department will be glad

to hear. Hurry up, Steve, we miss

your reports and anxiously await

your resumption. Steve was reported

in grave danger a week ago, but late

advice reports he is now on the road

to recovery."

Need we add that our best uHshes

also go to Steve Farrar for a speedy

and complete recovery and early re-

turn to the ranks of contributors.

here. This may not be such a high class picture, but
it is what they want. Played May 6-7.—Gladys E.
McArdle. Owl Theatre, Lebanon. Kans. Small town
patronage.

HARD TO HANDLE: James Cagney—This is a

nice small town show. Action from start to finish.

If they like Cagney should go over O. K. Played
Apr. 26-27. Running time. 75 minutes.—J. E. Tunstall.
N Ottawa Theatre, BlackstonCj Va. Sm,all town pat-
ronage.

I AM A FUGITIVE FROM A CHAIN GANG:
Paul Muni—It isn't as cruel or inhuman as you might
e.xpect. A wonderful piece of merchandise that is not
hard to sell. Get your local police to lend you some
of their stuff; that and a piece of compo board to
mount it on and your lobby is complete. The picture
will please and do business.—Mayme P. Musselman,
Princess Theatre, Lincoln, Kansas. Small town pat-
ronage.

THE KING'S VACATION: George Arliss—This is

a good show, Arliss is always good. Should please
all the family. Played Apr. 24-25. Running time, 60
minutes.—J. A Tunstall, Nottawa Theatre. Black-
stone, Va. Small town patronage.

THE KING'S VACATION: George Arliss—Excep-
tionally fine story and good acting, direction and
photography make this good entertainment. It's a
swell show.—S. H. Rich, Rich Theatre, Montpelier.
Idaho. Town and rural patronage.

LADIES THEY TALK ABOUT: Barbara Stanwyck
—If we were in the habit of talking about ladies.

Barbara would take no offense at our remarks. While
prison scenes are not conductive to the proper dis-

play of feminine charms, it's no easy matter to make
this lady look unattractive. Played Apr. 16.—Peter
Bylsma. Victory Theatre, Napoleonville. La. Small
town patronage.

RIDE 'EM COWBOY: John Wayne—A fair West-
ern that didn't seem to get by in such good shape.
It's better than some of the horse operas, but not as
good as I was expecting to get from this exchange.
Played Mar. 21-Apr 1.—Mayme P. Musselman. Prin-
cess Theatre. Lincoln. Kansas. Small town patron-
age.

STRANGER IN TOWN; LAWYER MAN. William
Powell; LOCAL BOY MAKES GOOD (First Nat-
ional), Joe E. Brown: I am reporting on all three
of these pictures at once as they were run on anni-
versary week. All three were good. We celebrate
our anniversary each year by giving our patrons a
big double show at regular admission prices. This
was our tenth anniversary, so we had a full week's
celebration with double feature shows each night. You
will find this will pay, but be sure to book good pic-
tures, and tell your patrons it's an annual aff.air.

Business was 30% above normal, and it's a good
will builders. Every theatre should observe its an-
niversary and give its patrons double shows. Give
the kids lollypops or prizes. It will pay.—S. H. Rich.
Rich Theatre. Montpelier, Idaho. Town ,and country
patronage.

Short Features
Colunnbia

CAMPUS CODES: A mighty good two reel sub-
ject.—Bert Silver. Silver Family Theatre, Gerenville,
Mich. Town and country patronage.

COLLEGE GIGOLOS: Eddie Lambert—This is one
of the most unfunny comedies we ever played. Not
a wrinkle in a car load.—Bert Silver, Silver Family
Theatre, Greenville. Mich. Town and counrty patron-
age.

SCREEN SNAPSHOTS: A very acceptable single
reeler showing all the different stars in their home
surroundings and on the lot.—Hobart H. Gates, Gar-
lock Theatre, Custer, S. D. Small town patronage.

Educational
FARMER ALFALFA'S APE GIRL: Good cartoon

subject.—Mayme P. Musselman, Princess Theatre,
Lincoln, Kansas. Small town patronage.

TIRED FEET: Harry Langdon—A very funny two
reel comedy. This is more than a grin—it's a laugh.
—Bert Silver, Silver Family Theatre, Greenville,
Mich. Town and country patronage.

MGM
BIG DITCH OF PANAMA: Fitzpatrick Travel

Talk—This is a very interesting travel talk and
went over O.K.—J. E. Tunstall, Nottawa Theatre,
Blackstone, Va. Small town patronage.

HOLLYWOOD PREMIERE: Good color and some
keen girls but that's about all.—Mayme P. Mussel-
man, Princess Theatre, Lincoln, Kansas. Small town
patronage.

A LAD AN' A LAMP: Our Gang—Good and about
as funny as they have made recently.—Mayme P.
Musselman, Princess Theatre, Lincoln, Kansas. Small
town patronage.

WILD PEOPLE: Not so good Technicolor subject.
Add variety to a program and usually have a good
song and dance number.—Mayme P. Musselman,
Princess Theatre, Lincoln, Kansas. Small town
patronage,

YOUNG IRONSIDES: Charley Chase—A Charley
Chase short that pleased the audience, which is what
we want. Personally I do not like that kind of short
but my patrons do. Gets the laughs.—Gladys E.
McArdle. Owl Theatre, Lebanon. Kans. Small town
patronage.

Paramount
EASY ON THE EYES: One of the best I have re-

ceived from. Paramount.—Harold Smith, Dreamland
Theatre, Carson, Iowa. Rural patronage.

MUSICAL DOCTOR: Rudy Vallee—Pretty good.
Some musical numbers that were okay.—Mayme P.
Musselman, Princess Theatre, Lincoln, Kansas. Small
town patronage.

SING, SING, SING: Bing Crosby—Very good
comedy. Crosby very well liked here.—Harold Smith,
Dreamland Theatre, Carson, Iowa. Rural patronage.

THE SINGING BOXER: Donald Novis—The sing-
ing in these comedies puts them over. Novis is a
fine singer but no actor.—Harold Smith, Dreamland
Theatre. Carson, Iowa. Rural patronage.

RKO
MICKEY'S RACE: Mickey McGuire—The usual

story of Mickey's gang coming through at the last

minute and winning from their rivals, but it received
lots of laughs from adults and children alike.

—

Hobart H. Gates, Garlock Theatre, Custer, S. D.
Small town patronage.

UNIVERSAL
RADIO STAR REEL: Art Jarrett, Nick Kenny—

A splendid two reel subject. Better than the aver-
age.—Bert Silver. Silver Family Theatre, Greenville,
Mich. Town and country patronage.

Warner Vitaphone
THE BANDWAGON: A Melody Master with mu-

sic. Just medium.—Mayme P. Musselman, Princess
Theatre, Lincoln, Kansas. Small town patronage.

HOT COMPETITION: Fair musical number.—
Mayme P. Musselman. Princess Theatre, Lincoln,
Kansas. Small town patronage.

MUSIC TO MY EJilRS: Jack Denny and Band-
Splendid one-reeler. Don't pass this one up.—Edith
M. Fordyce, Princess Theatre, Selma, La. General
patronage.

MUSIC TO MY EARS: A Melody Master with
music, and what music. It's good.—Mayme P.
Musselman. Princess Theatre, Lincoln, Kansas.
Small town patronage.

Serials

RKO
THE LAST FRONTIER: Creighton Chaney—I have

just finished this serial and found that it has been
an exceptionally good serial. Kept my patrons in-

terested to the last chapter and fifty per cent above
average business.—Harold Smith, Dreamland Thea-
tre. Carson. Iowa. Rural patronage.
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MANAGERS
ROUND TABLE CEUR

international association of showmen meeting weekly

in MOTION PICTURE HERALD for mutual aid and progress QP
SOUR DOUGH
By H. E. WILTON

Manager, Strand Theatre, Hamilton , Canada

Adversity is often a blessing in disguise, believes H. E. Wilton,

manager of the Strand Theatre, Hamilton, Ontario, Canada, and
the Club's Guest Editor this week. He thinks the time is ripe

for the wide-awake theatre manager to "kick the door wide

open" and so sets forth his views in the following editorial.

Once again we remind Club Members that this and all other

pages of this department are theirs for expression on showman-
ship and other timely, kindred subjects. Additional Guest Editors

signed this week include: VOGEL GETTIER, Sedalia, Mo.;

DAN KKENDEL, Windsor, Canada; FRANK LA FALCE,
Washington, D. C; G. B. ODLUM, Elmira, N. Y.; MONTY
SALMON, Pittsburgh, Pa.; SAMMY SIEGEL, Seattle, Wash.

One of the outstanding causes of the recent de-

pression was the failure of nnanagers of business con-

cerns to realize the fact that "there must be sour

dough before you can have sweet bread."

If it were not for the "sour dough" periods there

would be no need for exper-

ienced theatre managers; the

head usher could run the works.

Business adversity often proves

a blessing in disguise because

it stimulates the wide-awake

manager to increased activity

resulting in the birth of busi-

ness-getting originality. It sets

+he dormant mechanism of the

sub-conscious mind into action

and dwarfs depression.

Old Man Micawber sat down and waited for some-

thing to turn up. hie knew the dough was sour, but

instead of kneading and baking it into sweet bread

he just "sat down and waited".

The theatre manager who, instead of waiting for

the door of opportunity to open, kicks it open sel-

dom has cause to worry about "sour dough" busi-

ness. The only way to broaden the distance between

yourself and the bailiff is to run faster than he does:

and the logical time for increased business speed or

effort is when the other fellow is sitting back yelling

"depression".

Theatre managers throughout the country during

the past year or so have passed through an economy
campaign which will prove of great value to them
in the future. They have learned the art of costless

exploitation as never before. They have learned that

big box-office receipts can easily turn RED, if

obtained through unnecessary expenditure.

Volumes have been written on "hlow to success-

fully manage a theatre", but ninety-nine per cent of

It Is piffle to the manager who fails to realize the

value of his greatest business asset— PERSONAL
TOUCH.
When I say "personal touch" I do not mean

"remote control".

It cannot be done behind the closed door of your

office; neither can it be confined to the lobby or

floor of your theatre. It must extend outside your

theatre Into the homes of your patrons, where there

Is sickness, death, or other causes where the hand
of practical and kind sympathy may be extended.

To do these things one must, of necessity, be per-

sonally acquainted with his patrons, and the best

and most logical place to form this contact is in the

lobby of your theatre.

Selling entertainment to the public is one of the

most pleasing lines of business in the world. If you
don't feel that way about It, you are in the wrong
business, and your patrons will be the first to find

It out and give you the go-by. You are bound to hit

an occasional snag, but only the quitter will let it

hold him there. Just a little added effort and the

sour dough becomes sweet bread, reflecting Itself

In the smile with which you greet your patrons. Sun-

shine kills microbes and moths. Smiles kill depression.
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DICK KIRSCHBAUM'S LOBBY LAFFS!

Askers of foolish

questions are still

around, so Eddie

Hough, manager of

the Rivoli Theatre,

Greenville, S. C, in-

forms us; so Car-

toonist Dick Kirsch-

baum put his
thoughts in black

and white..

SoTHey'f?^

BACK TO

BOOTH'S WEEKLY PL^N!
He Defends Give-Awa-y Policy,

Holding That Use of Same Has
Kept Theatres Out of the Red

MANAGERS in search of some defi-

nite, tried-out, weekly operating sys-

tem, might do well to tarry here for

a few moments and digest a plan effectively

used for the past eighteen months by Bill-

ings Booth, manager of the Jefferson and
Garden Theatres, Springfield, Mass., and

publicity director

for Winchester
Amusement Com-
pany's five other

houses in the city.

Brieflly, it is as

follows

:

Sunday, we are

advised, takes care

of itself. On Mon-
days and Tuesdays
he uses a give-

away for the ladies

(at present a good
grade of china).
Wednesdays and

Thursdays a bargain price goes into ef-

fect, at the same time keeping up stand-

ard of programs. On Fridays he uses

an elaboration of Country Store, allowing
a budget of $50 on house capacity of $250
and acting as M. C. himself, Booth thinks

Billings Booth

the manner of distributing gifts is just as

important as quality of the articles and al-

ways adds comedy touches to the occasion.

A kiddies' party is the general policy on
Saturdays and at present he is using the

Mickey Mouse idea, together with gifts of

little toys and trinkets to keep the good will

built up.

They Figure in Operation!

Obviously, the give-away figures promi-

nently in the plan of operation outlined

above. In anticipation of adverse comment
from those who do not favor over-emphasis

of this policy, Booth defends his course of

action and takes issue on the contention

that gifts of merchandise do not constitute

good showbusiness. He grants that it's not

old-time showbusiness, but holds that neither

are these days the old days. However, his

theatre has earned the sobriquet of "The
Good Time Spot"

;
therefore, he maintains

that if gifts help create a good time for his

patrons, his theatre is functioning just as it

should function. All of which seems logical

enough.
Here is a sample of a list of gifts he uses

:

1 fancy English lounging chair, $13.50; 1

upholstered occasional chair, $8; 2 Windsor
chairs, $3.18; 2 toilet sets, 98c.; 2 sets of

silverware (26 pieces), $3.38; 2 electric

grills, $1.76; 2 cocktail shakers, $3; 2 cam-
eras, $1.60; 2 smoking trays, 98c.; 2 fancy
lamps, $1.58; 2 end tables, $2; 3 sofa pil-

lows, $2.07; 2 framed pictures, $1.80; 2

cabinet smokers, $3.98; 2 table lamps, $1.58,

and 2 rugs, at $2.78. There are 31 articles

in the list, which amount to a total cost of

$52.17.

It takes Booth practically a full afternoon
to purchase his give-away articles and he
claims its all A-1 merchandise—no ordinary

premium junk. When picking out his as-

sortment due attention is given to flash,

with plenty of brightly colored articles of

a size large enough to be seen on the apron
from any point in the house. Lights are

thrown on the display in order to let patrons

see the gifts and he always has a few
lamps in the group so that light from them
can be utilized to show off particularly at-

tractive gifts. All the art of the window
dresser, he believes, should be employed to

make the display brilliant as possible.

Rarely Fails To Draw!

During the eighteen months his operat-

ing plan has been in effect Booth claims he

only failed but twice to draw capacity. He
didn't have any stage at the Jefferson, so

built a 6-foot apron with 38 foot-lights.

Just as soon as one gift night is finished

the next layout is set up after the show to

allow a full week's display of the following

group of articles. Gifts are constantly

changed, never giving the same article two
weeks in succession.

Now that the above defense of a give-

away policy has been set forth, we'll gladly

commit its fate to our readers. Supporting
Booth's claim, however, that if intelligently

used, the scheme can be made to act as a

box office tonic, we might add that he re-

cently completed his third year with Win-
chester Amusement Company in Spring-

field, and, to all appearances, will be there

for some time to come. All of which leads

us to believe his policy of management is

making money for his concern. We always
like to present claims from a man who so

forthrightly sets forth the courage of his

convictions and, therefore, will look for-

ward to receiving further show-selling in-

formation from this energetic showman and
member of our Club.

''WARRIORS' HUSBANDS"?

Really the boys will be girls nowadays,

and the photographer who took this shot

could hardly believe his eyes. But the truth

is that Wally Akin, manager of the Arcadia

Theatre, Dallas, Texas, put the shoe on the

other foot and where the females have been
effecting men's garb, the males decided

they could adopt feminine clothes. Left to

right: John Leyhe, Wally Akin, W. S. Larr

and John Cash.



May 20, 193 3 MOTION PICTURE HERALD bl

GOLDENBERG PULLED
A SMART GAG WHEN
EXPLOITING "GOONA"
One of the Club's recently elected mem-

bers, Martin Goldenberg', manager of the

Colonial Theatre, Philadelphia, sends along

a bit of news from the Germantown Ave-
nue section of his city.

It seems that some time in advance of

the date set for "Goona Goona" a group of

prominent women in the neighborhood
turned thumbs down on an undraped statue

in a park nearby the theatre. With a clear

idea of some of the scenic effects featured

in "Goona Goona," Goldenberg's fertile

mind immediately conceived the idea of

draping all advance displays of the "lovely

Goona Goona maidens," even to the point

of covering a splendidly arranged lobby dis-

play. Just three days prior to opening the

picture was pulled to a later date and a

special trailer was run in place of the one
which had been elaborating on the oppor-

tunity of viewing natives of Bali in their

natural and considerably abbreviated cos-

tumes. This "apology" trailer was so worded
as though local censorship had banned the

picture, though no one was accused.

The above gag stirred up a lot of argu-

ments pro and con and Goldenberg adv ises us

that there are many glances at the lobby dis-

play he left standing with a "Coming Soon"
announcement. Thanks to him for contrib-

uting the suggestion; we're sure others will

be able to adapt it to their campaigns. Also,

our well wishes to Martin's assistant,

Johnny Wilson, for his part in the good
work being done at the Colonial.

HICKS JOHNNY-ON-SPOT WITH WAX FIGURES

GIRL PLAYING TUNES
FROM MUSICAL MOVIE
HELPED LYNCH SELL
Live ballyhoos are extremely effective in

the matter of show selling, and basing his

campaign upon this premise, Ed Lyn-^h of

the Cameo Theatre in Bridgeport, Conn.,
arrived at a satisfactory box-office conclu-

sion with a recent musical film.

Ed tied-up with a local department store

right on the main street of Bridgeport, and
contracted with the enterprising manager
of the organization for a window to be

exclusively devoted towards the plugging
of the movie's song hits.

A girl was hired to play tunes which
were broadcast through a microphone
rigged up by the theatre's sound technician,

and from ten in the morning until six

at night passersby were regaled with
sparkling melodies. Ed paid half of the girl's

salary ; the merchant the balance. Attractive
posters carried a terrific sales wallop with
the result good box-office business was done.

Located right near where "Mystery of Wax Museum" was made, J. Hicks,

manager of the hlollywood Theatre, Los Angeles, arranged to have the original

dummies set up in his lobby on recessed platforms. Entire lobby was closed from
view from closing time at night until opening next day. Black back-drops (see

above photo) were placed behind the figures and carried copy stressing "horror"

angle. Hicks also used "mechanical man" In act alongside Joan of Arc figure

to give Impression he was one of the dummies. This display excited a great deal

of comment. Photo shows both front and close-up of figures.

JIG-SAW PUZZLE WAS
TIMELY CRAZE THAT
FITTED IN CAMPAIGN
The Jig-Saw puzzle craze hit Uvalde,

Texas, just as well as the rest of the towns
in this "New Deal" country of ours, and
Kenneth Taylor, enterprising manager of

the Strand Theatre, tied up the fad with

one of his pictures, a musical.

He purchased a number of jig-saw puz-

zles advertising the picture ("42nd Street")

and distributed them gratis well in ad-

vance of play date. The town went crazy

over them.

This was followed in rapid-fire order with

excellent window displays ; heralds circu-

lated in town and adjacent counties, and a

truck street ballyhoo, well plastered with

news of the picture, and a tie-up with a

focal automobile concern netted a radio,

which was attached to the back of the truck,

and when time came for station announce-

ment the driver plugged in and sold the

film.

A front of many colors, designed to catch

the eye and sell the picture, made the the-

atre facade look like Mardi Gras Day in

New Orleans. It proved very effective. All

in all, it was a campaign worthy of the

combined showman merits of Mr. Little and
again showed the power of exploitation to

Kenneth Taylor, and again showed the

power of exploitation to bring 'em back

alive.

J. LAMM PROMOTED
PROFITABLE DEAL
WITH LOCAL STORE
That give-aways of household articles are

still popular out in Cleveland and that Julius
Lamm, manager of the Variety Theatre
there is still able to promote several hun-
dred dollars worth, is evidenced in the ac-
companying photo of a display he arranged.

GRADUATION DAY!
Increased patronage and additional good will have resulted from moves made by many

members at this time of the year through extension of some little courtesy to graduates or

groups of graduates of local schools and colleges.

Last season we recall that Walter Morris, then maanger of the Broadway, Charlotte, N. C,
sent out a neatly printed invitation to graduates to witness either of the shows presented during

the week. E. S. C. Coppock, managing director of the Paramount, Staten Island, N. Y., also

sent out congratulatory cards good for any performance the week in question.

Lee Kirby, manager of the Monroe Avalon Theatre, Monroe, Wash., sprung a "Graduation
Surprise" for the young men and women of the high school in his city by having all of them
present as guests of the theatre on a day prior to Commencement.

In some instances school and theatre have been able to tie up for graduation exercises at

tjie theatre, or have arranged theatre parties which have been instrumental in bringing to the
theatre many members of families and their friends.

Lamm's Collection of Gifts

a short time ago with cooperation from one
of the leading furniture dealers in his sec-
tion of the city.

The awards consisted of one Kroehler
lounge and stool to match ; one Apex electric

washer; one President inner-spring mat-
tress ; one de luxe bed spring ; one pair of
Cooper tires, and a number of other valua-
ble gifts, all of which amounted to about
$300 in value. The merchant received in
return a two-card trailer two weeks in ad-
vance of give-away night ; the display shown
in the photo and the resultant publicity from
distribution of 10,000 special give-away
tickets, some of which were sent out by the
furniture concern with monthly statements,
enclosed with other correspondence, placed
on counters of several neighborhood stores
and handed out at the theatre to all patrons
two weeks in advance. The awards were
made in the usual manner on the designated
night.

So chalk up another promotional stunt to
the many already credited to Manager Lamm
by this department. He finds them profita-
ble and this is just a reminder that it's still

possible for an energetic showman to sell
the scheme to a merchant.
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SOME NOTES ON WHAT
MANAGERS ARE DOING
TO SELL "BIG DRIVE"
The following will give readers an idea

of what managers in different parts of the

country are doing to put over "Big Drive,"

a war picture which appears to possess ex-

cellent angles for exploitation.

Effective campaigns were made in the

cities of Newark and Jersey City, N. J.,

Dayton, Wilmington, Kansas City, Dallas,

Boston, Louisville and Nashville, all of

which featured tie-ups with local military

units. A majority also used the stunt of

having a local resident identify himself as

a member of one of the regiments shown
in the film.

The Loew house in Nashville invited the

Gold Star Mothers to attend the theatre as

a body ; in Kansas City a special preview

was held for veterans' organizations, clubs,

etc.
;
Roy Slentz, manager of the Old Mill,

Dallas, offered various awards for best ex-

hibition of war trophies ; Loew's Grand, At-

lanta, tied-up with the Legion for a big

parade; Walter McDowell, of the State,

Louisville, invited inmates of the Marine
Hospital to the opening night and also ar-

ranged with the Legion for a parade; ef-

f////////,// OFFICIAL PlCnilfi .
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Bosfoil Legion Post Helped!

fective advance work was done at the State

and Orpheum, Boston, by building eye-

arresting lobby displays ; Ed Adler, of the

Vendome, Nashville, used an assortment of

radio announcements, special mailing list,

distribution of heralds by 'plane, special pre-

view and Legion tie-up, and J. C. Furman
of Jersey City also went in for a preview, in-

vitations to Gold Star Mothers, radio, etc.

All of the foregoing activities were aug-

mented with strong newspaper and other ad-

vertising.

AD MAT SERVICE
COMPLETE NEWSPAPER CAMPAIGNS
(10 Ads) on all nationally released

feature pictures sent from one source.

Also

A MONTHLY GENERAL SERVICE
of seasonal and attention - getting

borders, ads, miscellaneous slugs, etc.

Centralized Service insures Economy. .

and Efficieney. . . New low service
charge to meet reduced budgets.
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Showman's

Calendar
JUNE
1st

2nd

3rd

6th

8th

9th

1 0th

I Ith

14th

15th

16th

17th

18th

21st

22nd

23rd

25th

26th

28th

Kentucky Admitted to Union

—

1792

Tennessee Admitted to Union

—1796
Olive Brook's Birthday

Hedda Hopper's Birthday

Jefferson Davis Born— 1808

King's Birthday (Canada and

Bermuda

]

Robert Edeson's Birthday

Nathan Hale Born— 1755

American Marine Victory at

Belleau Woods— 1918

Battle of New Orleans—1815

John Howard Payne Borne

—

1791 (Author of Home, Sweet

Home)

Franklin Drew Lightning from

Clouds— 1752

Richard Strauss Born — 1864

(German Composer)
Children's Day (Celebrated in

All Churches)

Flag Day
Harriet Beecher Stowe Born

—

1811

Pioneer Day (Idaho)

Arkansas Admitted to Union

—

1836

Charter of Boy Scouts of

America Granted — 1916

Ona Munson's Birthday

Stan Laurel's Birthday

Battle of Bunker Hill— 1775

BaHle of Waterloo— 1815

Father's Day
Jeannette MacDonald's Birth-

day

Longest Day in Year (First

Day of Summer)

Charlie Murray's Birthday

William Penn Signed Treaty of

Peace with Indians—1683

General Custer's Defeat by In-

dians— 1876

First American Troops to Land

in France— 1917

Polly Moran's Birthday
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Florida Transfers

Several transfers among Sparks theatres

were recently announced. Jack Fitzwater,

manager of the Tampa Theatre, Tampa, for

the past year, has been made city manager
at Clearwater, with supervision over the

Ritz and Capitol there and the Sparks house

at Belleaire.

W. R. "Bill" Hart has been transferred

from Clearwater to Tampa, where he w^ill

liave charge of the Park. Jack Hodges has

been called from Jacksonville to take Fitz-

water's old post at the Tampa. All houses

are in the E. J. Sparks Circuit, under su-

pervision of Jesse L. Clark.

REALISTIC STUNT
USED BY JONAS TO
EXPLOIT PICTURE
What could be more appropriate to ex-

ploit the picture "Rain" than rain itself,

thought Seymour H. Jonas, manager of the

State Theatre, Brooklyn, N. Y., and forth-

with proceeded to carry out his idea by rig-

THEV CAt^
ttttt

lottas' "Rain" Trio!

ging a one-inch water pipe under the front

side of his marquee. Small perforations in

the pipe produced the desired effect and ad-

ditional attention was drawn to the stunt

by having a trio, dressed in raincoats and
carrying umbrellas, walk back and forth

under the improvised shower.

That Seymour believes in realistic atmos-
phere there can be no doubt, and we have
his word for it that the stunt drew public

attention to his show. Of course one has to

watch out that the artificial rain doesn't

wet some lady's hat and frock, but a word
of caution from the men on patrol should

take care of that hazard.

This is the first time we've heard from
Jonas in quite some time, despite the fact

that he's been a member of this Club for

a whole vear. More about him later on.

TONY WILLIAMS PUT
OVER STAGE WEDDING
ON EVE OF NEW JOB

Before Tony Williams left the helm of

the DeWitt Theatre, Bayonne, N. J., to

become Warner's district manager in Hud-
son County, N. J., he put over one of those

old, reliable stage weddings as one of his

parting gestures of good showmanship.
The affair was staged in the usual fashion

and in spite of depressed trade conditions

among local merchants Williams went- out

and promoted a collection of furniture and
other household goods fine enough to make
any pair of newlyweds sit up and take

Here's the Evidence!

notice. The accompanying photo will give

you some idea of the result of Tony's

labors.

Tony's old post at the DeWitt has been

filled by Rudy Kuehn, another energetic

showman. More than both in later issues.
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MORE THAN ONE GAG
ISBEINGTRIEDOUT
BY GEORGE HENDRICKSON
A bulky manilla envelope chock full of

assorted heralds, throwaways and whatnot

—

no more no less except that the theatre in

question was the New Orion, Minneapolis,

is identified through this department's files

as the one-time property of our old friend

George Hendrickson, and an indication that

George has been trying out more than one

means of boosting the box office.

For one thing, he got out a series of

teaser throwaways and hangers in advance

of announcing a revived admission sched-

ule. Copy was built around "Watch For the

Biggest Surprise Announcement of the

Year." We can also see that he has been

cutting down expense of other heralds by

tying up with some merchant for an ad on

the reverse side.

Other gags include use of the well known
serial card for the youngsters, with the last

show free ;
give-away of frock through tie-

up with dress shop ; distribution of book-

mark herald with hairpin insert (hairpin

to keep hair down when witnessing

"Hatchet Man'') ; and give-away of loung-

ing chair, etc., through tie-up with furni-

ture dealer.

All of which is proof that Hendrickson

is not asleep on the job. We'll be giving

you more information concerning his activi-

ties in future issues.

TAYLOR'S FRONT ON "HALLELUJAH

Utica CoHon
With "Cabin in the Cotton" set for the

Stanley Theatre, Utica, N. Y., it didn't

take Manager B. Leighton long to realize

that local cotton mills could provide him
with real Southern atmosphere. Conse-

quently, a bale of honest-to-goodness raw
cotton appeared in the theatre lobby as an

advance display. A phonograph alongside

ground out the theme song of the picture.

Additional interest was obtained by invit-

ing patrons to estimate weight of the bale

of cotton. The guest ticket gag was used

in connection with the latter.

ROUND TABLE BIOGRAPHIES
Eugene O. Stutenroth entered the theatre

business 15 years ago because, he states, the

field held a "natural fascination."

Born in Redfield,

S. D., in the year

1903, and educated

in Minneapolis
schools and Uni-
versity, he began
his theatre career

at an early age and
served as 'assistant

manager of houses
on the Orpheum
Circuit, Duluth

:

the World Theatre,

Omaha ; the Mis-
sion, Los Angeles, and Grauman's Metro-
politan. He has managed the Egyptian,
Long Beach, Calif., and the Jewel, Los
Angeles.

After spending four years as technical

expert in the pipe organ end of the business

he returned to his first love—the theatre

—

and is at present engaged in management
of the Holme Theatre, Philadelphia, Pa.

Stutenroth is married, the father of two chil-

dren and regards showbusiness as a perma-
nent occupation.

Jolson cartoon posters and a large collection of stills featured a front made
for "Hallelujah, I'm a Bum" by William V. Taylor, manager of Loew's State Theatre,

Houston, Texas. The film opened at the State as a World Premiere showing and
was advertised as one of M-S-M's "exclusive" presentations.

COPPOCK'S PROGRAM
INEXPENSIVE. NEAT. IS

WELL WORTH USING
Making its initial appearance recently,

E. S. C. Coppock's inexpensive and neat

little "Theatre Topics" program for the

Paramount Theatre, Stapleton, Staten

Island, N. Y., has captured public fancy

and is growing by leaps and bounds.
Undoubtedly economical, the program

carries four pages—the front plugging a

scene from a coming picture. A double

spread of reading matter containing a gos-

sip column by the manager, a Hollywood
column, and stories on coming attractions,

as well as a program containing current

attraction, next picture and theatre policy.

The back page carries a secret of success

—

ads for local merchants, which doubtless

help defray, or do pay, the cost of printing.

If you would like one of these programs,
why not write to Coppock. We are sure

he'd be glad to send a sample to you.

CHRISTIAN USED AN
IMPERSONATOR WHEN
EXPLOITING CHAPLIN
An impersonator played an important

part in the campaign made on Chaplin re-

issues by J. W. Christian, manager of the

Kentucky Theatre, Corbin, Ky.
The accompanying photo shows the

pseudo Charlie and the gang of youngsters
in front of the theatre following a noisy

KELLY AND KAPLAN
STOLE FRONT PAGE
SPACE WITH STUNT
Quick to take advantage of the fact that

local newspapers were widely publicizing

the present craze for women's trouser sviits.

Martin Kelly and Harold Kaplan, respec-

tively publicity director and manager of

the Paramount Theatre, St. Paul. Minn.,

dressed two ushers in female atire and sent

them out on the streets and consequently
made the front page of a local newspaper
with a deep two-column photo and caption.

And so it goes, not only in Minneapolis,

but in other cities. One way to start this

gag is to plant a girl dressed in the new-

style trousers and then follow up with
Kelly and Kaplan's stunt as a form of pro-

test. Thanks to Chas. Winchell, publicity

and advertising director of the Publix
Northwest Division, for passing along the

information.

Looks Like Charlie Himself!

parade all over town. The impersonator
frequently made appearances on streets,

stores and in each of the grade schools,

cutting capers and handing out bills.

We have Christian's word for it that

this old dyed-in-the-wool Chaplin gag ac-

counted for much interest on the part of

the public and lots of worthwhile publicity

for the picture, hence we're passing it

along as a reminder.

For Bridge Fans!
Warner Bros, have made available for ex-

ploitation purposes with "Grand Slam" a 16-

page booklet entitled "Contract Bridge Made
Easy," which carries a good plug for the
picture on the front page and some scene
cuts and ad copy of the last two pages.
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WHY DELAY ANY LONGER? JOIN NOW!
DANIEL J. PROULX
is the manager of the Strand Theatre, Amsterdam,

N. Y., and we're glad to add his name to the

ever-lengthening Club roster. Dan's house is a

unit of the M. A. Shea Circuit and operates on

a policy of straight pictures with three changes

each week. How's the knitting and rug mill trade

up your way, Proulx? We happen to know that

both have considerable to do with box office

receipts in your town and hope that business is

on the upturn. Let's hear further from you.

V
GEORGE LANGNESS
is another manager to join up with the Club this

week and he is in charge of the State Theatre,

Minot, S. D. Furthermore, he's still another one

of the Minnesota Amusement Company's live ag-

gregation of showmen to become a Round Tabler

and we want him to know that the welcome sign

Is out. Keep your Club Informed, George, as to

what you are doing to boost attendance.

V
CECIL W. CURTIS
manages the Liberty Theatre down in Medford,

Va., and we're also taking this opportunity to ac-

knowledge his application for membership in the

Round Table Club. The rest of the gang are glad

to have you with them, Cecil, and now let's see

what you can do to help the good work along.

Shoot along some briefs on what's going on in

showbusiness in your town.

V
MITCHELL M. HADDAD
is another assistant manager fo enroll in the

Club and he holds forth at the Capitol Theatre,

Willimantic, Conn. Glad to have you with us,

Mitch', and here's hoping you are headed straight

for a full-fledged manager's job in the near future.

We feel sure that the contributions made by men
from all sections of the country will help you

make the grade. Read and use them. In the

meantime, tell the boss that we'd like to hea'

from him. Or, if he's too busy, double for him.

V
JOHN R. PICKETT
is in charge of the Capitol Theatre, Willimantic,

Conn., and while we've just mentioned to Haddad,
his assistant, to get word to him that we'll be ex-

pecting news of show-selling activities at the

Capitol, it won't do any harm to repeat the

request. Betwe^r. the two we ought to get some,
action. Here's lots of luck to you and your staff,

Pickett. Let's hear from you regularly.

V
ROBERT L. SCHMIDT
manages the Grand Theatre down in Hazleton,

Pa., and he not only comes through with an ap-

plication for membership in the Club, but sends

along an account of a recent campaign he made.
That's the proper spirit. Bob, and we wish every
new member of this outfit would follow your
example. We'll see that the dope you sent along
is written up in an early issue. Let's be hearing
from you just as often as you can find time to

write.

V
MAX S. BRONOW
assistant manager of the Stanley Theatre, Cam-
den, N. J., forwards his application for member-
ship and it is duly received and acted upon, thus

making Max a full fledged member, and we hope
that his showselling will shortly net him a posi-

tion at the helm of a house of his own. Let's know
what you are doing to help your chief with his

show selling campaigns. Max.

V
EDWARD KANE
Is the manager of the Cranford Theatre in Cran-
ford, N. J. The house is a 1,500 seater and you
can bet that Eddie does some tall show selling in

his efforts to keep the seats "hot." That's why
we want to hear from him often, in order tha +

we can pass along his activities to the rest of his

fellow members and showmen.

JOE GHIGLIONE
manages the Grand Opera House, a Warner
holding down in Wilmington, Del., and he's still

another live showman to join up with this week's

crop of Round Tablers. Welcome to this con-

stantly growing organization, Joe, and here's

hoping you will do your full share to carry on

the good work. Let's have some of your ideas

on present-day theatre operation so we can pass

the suggestions along. Drop around to the Ar-

cadia in your town some day and say hello to

Morris Rosenthal. He'll tell you just what the

Club expects from a new member. So long till

next time.

V
RAY H. MEYER
is located down In Philadelphia, Pa., where he

manages the Orpheum Theatre, a Warner 2,000-

seater. Ray is another welcome addition to the

ranks of the Round Table Army and we're mighty

glad to acknowledge his application for member-
ship. Showmen in your town have always been
well to the front with contributions to this de-

partment, Ray, and we're going to expect the

same from you. Shoot your ideas along.

V
DAVID SEAMAN
holds forth In Lancaster, Pa., where he stands at

the helm of the Capitol Theatre, another War-
ner house. Thus the Pennsylvania contingent ot

the Club continues to grow with Dave's appllca

tion and It won't be long before the Round Table

will be 100 per cent in his state. Lots ot good
luck to him and we'll be looking for word of what
he's doing to boost spring and summer trade.

V
SAMMY SIEGEL
is the live-wire publicity manager who keeps the

Northwest fully informed on activities of the John
Hamrick Circuit, Seattle, Wash., and, thanks to

W, A. Praeger, who is considerable of a news

and publicity expert himself, we are able to an-

nounce that Sammy, too, has promised to take a

seat around this ever-growing Table. More about
his work In forthcoming issues.

APPLICATION FOR
MEMBERSHIP
MANAGERS' ROUND
TABLE CLUB

Please enroll me in the Club and send

me my framed certificate.

NAME

POSITION

THEATRE

ADDRESS

CITY STATE

DATE OF BIRTH

(Mail to Managers' Round Table Club,

1790 Broadway, New York)

GEORGE HENDRICKSON
is in charge of the New Arion Theatre in Minne-
apolis, Minn., and he's another one of the Publix-

Northwest gang of live-wires to sign up for a

life membership with the Round Table Club.

Okay, George, and now let's know what's on your

mind regarding the problems of show-selling these

days. Your fellow Club members will be waiting

to hear from you. Best regards to other Round
Tablers out your way. '3nionUOn:i£ .10

A. H. YEOMANS
is owner-manager of the Rose Theatre, Hatties-

burg. Miss., and his is another name to chalk up
on the ever-growing Club roster. We're mighty
glad to have a Club representative down in his

city and will count upon him to keep this organ-

ization fully Informed on what's going on in show-

business there. Let's hear from you soon, A. H.

V
"TONY" C. BALDUCCI
manages the Avon Theatre up in Canastota, N.

Y., and now that he's joined the Round Table

Club we're in line for some news from his section

of New York State. Welcome to this organization,

Tony, and let's hear from you regularly. Limber

up that writing arm and tell your brother show-

men what you are doing to fill seats at the Avon.
All of us are interested in your activities.

V
ROBERT W. SULLIVAN
is another New Yorker to send along his applica-

tion for membership in the Round Table Club and
he hails from Hornell, N. Y., where he manages
the Boiler Theatre. Fall in line with the army.

Bob, and get in step with the rest of the fellows

by sending in a report on activities at the Boiler.

What are you doing to boost spring trade? Let

your fellow Club members know.

V
JAMES SNYDER
hails from out in Crested Butte, Colo., where he

manages the Princess Theatre and we're also add-
ing James' name to the several thousand show-

men already enrolled in this Club. He is also

in sympathy with the work carried on by this

department and promises to contribute his share

of show-selling suggestions. Okay, Jim; that's the

proper Club spirit. Shoot along your ideas.

V
J. D. WOODWARD
manages the Victory Theatre, a well known vaude-

ville and picture house down in Tampa, Fla., and
we're more than glad to include his name on the

Club roster. Jaydee is a Sparks man and that

means he's another live-wire member of this or-

ganization. Since there are other sections of this

country just as warm as Florida in summer time,

we'll be looking for dope to pass afong on how
Woodward combats the seasonal slump.

V
BEN BLACKMON, JR.
has charge of the advertising for the Victory

Theatre, Tampa, Fla., and we're also taking this

opportunity to acknowledge his application for

membership in the Club. Now that both Wood-
ward and Blackmon are on the list, this depart-

^ment certainly should be in a position to advise

fellow members on what's doing in showbusiness

at the Victory. We will expect to hear more from

both in the near future.

V
MEYER PARET
is the skipper of the Astor Theatre down in Allen-

town, Pa., and we're also glad to announce that

he, too, has become a Round Tabler. Now that

you are one of the gang, Meyer, put your shoulder

to the wheel and do your part to keep this or-

ganization the liveliest of its kind in showbusiness.

We'll be awaiting your next communication.
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THE I^ELEASE CHART
Productions are listed according to the names of distributors in order that the exhibitor may have a short-cut towards such

information as he may need, as well as information on pictures that are coming. Features which are finshed or are in work, but to

which release dates have not been assigned, are listed in "Coming Attractions." Running times are those supplied by the

distributors. Where they vary, the change is probably due to local censorship deletions. Dates are 1932, unless otherwise specified.

ALLIED PICTURES FIRST DIVISION
Features

TlUe Star
Cowboy Counsellor Hoot Gibson-Sheila Manners Oct.
Dude Bandit, The Hoot Gibson-Gloria Shea May
Eleventh Commandment Marian Marsh-Theo. Von Eltz Mar.
intruder. The Monte Biue-Liia Lee Dee.
Iron Master, The Llla Lee-Reginald Denny Nov.
Ofncer 13 Monte Biue-Lila Lee Nov.
Parisian Romance, A Lew Cody-Marian Shilllrig Oct.

Shriek In the Night, A Ginger Rogers-Lyle Talbot Apr.

Coming Feature Attractions
Anna Karenlna
Beyond the Law
Boots of Destiny Hoot Gibson
Cheaters

Running Time
Rel. Date Minutes Reviewed

.63.

.67
.Oct. 815....

I *33

l5','33'.....64.Mar. I8,'33
26 69.ian. I4.'33

1 69.... Dee. 10
26 67 Dee. 3

1 77. ...Sept. 17
I5,'33 70. Mar. 25,'33

Davy Jenes* LKker — .— ....

Fighting Parson, The Hoot Gibson-Marceline Day
Midnight Alarm
Nesters, The Monte Blue
Open for Inspection
Pullman Car
Red Kisses
Scarlet Virgin, The
Silk Trimmed
Slightly Used
Three Castles
Valley of Adventure, The Monte Blue
Without Children

I5.'33.
15....
15....

.65

.65

.65.

15, '33 65
15 67

Running Time
Date IVIinutes Reviewed

I5.'33 67. Jan. 28.'33

24
25 '33

6!'33;;!.;89;;;.Nov."26
24.'33
4.'33 71. Jan. 21, '33

I0,'33 65. May I3.'33

14, '33

CHESTERFIELD
Features

Running Time
Title Star Rel. Date Minutes Reviewed

Forgotten lune Clyde-Lee Kohlmar Feb. I5,'33 65

Love Is Like That Rocheile Hudson-John Warbur-
ton Mar,

Secrets of Wu Sin Lois Wilson-Grant Withers Dee.

Slightly Married F,*'?'*".,'*"?.1''-^^*.'H'" ^11"^
Strang* Pooplo Hale Hamilton-Gloria Shea-

John Darrow Jan.

Women Won't Tell Sarah Padden-Gloria Shea Nov.

COLUMBIA
Features

Title Star „ Rel.

Air Hostess Evalyn Knapp-James Murray-
Thelma Todd Jan.

As the Devil Commands Alan Dinehart-Neil Hamilton-
Mae Clarke Deo.

Below the Sea Ra'l''' Bellamy-Fay Wray Apr.

Bitter Tea of General Yen....B. Stanwyck-Nils Asther Jan.

Rallfornlii Trail The Buck Jones-Helen Mack Mar.

ch f"of" MaShattlS
:
V-V.....]^^

^''"'^\*^if^cr^r'i^^^.kn
Circus Queen Murder, The l«enlou-Greta NIssen-

Donald cooK Apr.

nuantian Leo Carrlllo- Barbara Weeks-
Nat Pendleton Nov.

End of the Trail, The Tim McCoy- Luana Walters Dec.

Fighting for Justice Tim McCoy-Joyce Compton Doe.

Forbidden Trail Buck Jones-Barbara Weeks Nov.

Man Against Woman Jack Holt-Lillian Miles Nov.

Man of Action Tim McCoy-Caryl Lincoln Jan.

Mussolini Speaks iv.'.'A; a-H'
Night of Terror Bela LugosI -Sally Blane Apr.

No More Orchids Carole Lombard-Lyle Talbot..

Obey the Law Leo Carrillo-Lois Wilson- Dickie

, „, , Moore Jan.
Parole Girl Mag Clarke-Ralph Bellamy Mar.
Silent Man McCoy- Florence Britton Mar.
So This Is Africa a^rt Wheeier-Robt. Wooisey-
o f.ii . ox Raquel Torres Feb.
Soldiers of the Storm Regis Toomey-Anlta Pago Apr.
Speed Demon Wm. Collier, Jr.-Joan Marsh. .. . Nov.
State Trooper Regis Toomey-Evalyn Knapp. .. . Feb.
Sundown Rider, The Ruck Jones-Barbara Weeks Deo.
Unknown Valley Ruck Jones-Cecilia Parker ...... May
Treason Ruck Jones-Shirley Grey Feb.

y.!r*"* -.1 Carole Lombard-Pat O'Brien Oet.

.^Sf! SfrsnSi" Marry jack Holt-Lilian Bond Mar.
Whirlwind. The Tim McCoy-Alice Dahl Apr.
Woman I Stole, Th» Jack Holt-Raquel Torres-Fay

Wray ..May

Coming Feature Attractions
Ann Carver's Profession Fay Wray-Gene Raymond
Biddy Richard Cromwell
Cocktail Hour Bebe Daniels-Sidney Blackmer-

Randoiph Scott
Fighting Code. The Buck Jones-Diane Sinclair
Fighting Ranger, The Buck Jones-Dorothy Revler
Full Speed Ahead Chic Sale-Diane Sinclair
Kaleidoscope In K
King of the Wild Horses ....Wm. Janney- Dorothy Appleby
Madame La Gimp Warren Wiiliam-Guy Kibhee-

May Robson-Glenda Farrell
Man's Castle
Ninth Guest
Open Road, The Buck Jones-Cecilia Parker
Party's Over, The
Rusty Rides Alone Tim McCoy-Barbara Weeks May
Thrill Hunter, The Buck Jones-Dorothy Revler
Twentieth Century
Wrecker, The lack Holt- Genevieve Tobin

4 67. Jan.
19 59'/2

28 601/2

18 71
15 68... Dec. 10
20.'33 57
I0.'33 76. Mar. I8.'33
24,'33

20,'3S 69. Mar. I8,'33
4, '33 67. Apr. I5,'33
5,'33 68

28,'33

26
,'33

24,'33 70. Jan.
4, '33

5 65.... Nov.
I0,'33 68. Apr. I,

30 69
5,'33

I0.'33 61'/,

25 69. ...Nov. 5
2e.'S3 68
I4,'S3

I,'33. .66

26,'33.

E9UITABLE PICTURES
[Distributed through Majestic]
Features

Running Time
Title Star Rel. Date Minutes Reviewed

Cheating Blnndet Thelma Todd-Rolfe Harold* Apr. l.'S3 66
GIgolettes of Paris Madge Bellamy- Gilbert Roland. .Mar. I5.'33 65
What Price Decency? Dorothy Burgess-Alan Hale-

Walter Byron Mar. I,'33 60. Mar. Il,'33

Features
Running Time

Title Star Rel. Date Minutes Reviewed
Big Drive, Tiw Jan. I»,'33 91. Jan. 28,'3S
Condemned to Death Arthur Wontner Oct. 10 78'/i..July 23
Goona Goona Nov. 28 66 Aug. 27
Ringer, The Franklyn Dyall Oct, 30 60 Jun* II

FIRST NATIONAL
Features

Title Star Rel.
Blondle Johnson loan Blondeli- Chester MorrI* Feb.
Central Airport Richard Barthelmess Apr.
Central Park Joan Blondeli ...^ Deo.
Elmer the Great Joe E. Brown Apr.
Employees Entrance W. Wlillam-Loretta Young Feb.
Frisco Jenny Ruth Chatterton Jan.
Grand Slam Paul Lukas- Loretta Young Mar.
Lilly Turner Ruth Chatterton-Geo. Brent May
Little Giant, The Edward G. Robinson May
Match KPng. The Warren Wllliam-LIII Damlta Dec.
Mind Reader, The Warren William Apr.
Silver Dollar Edward G. Robinson Dee.
They Call It 81b Loretta Young-Geo. Brent Nov.
20.000 Years In Sing Slng..Bette Davis-Spencer Tracy Feb.
You Said a Mouthful Joe E. Brown Nov.

Coming Feature Attractions

Running Time
Date Minutes Reviewed
25.'33

69.

Feb. 4,'39
I5,'3S 75. Apr. I.'SS
10 55.... Nov. IS

22,'33 74. Apr. I,'33
1
1. '33 75.... Deo. 24

I4,'33

76....

Dee. 17
I8,'3S 65. Jan. 14,'SS
I3,'33 64. Apr. 29,'33
20.'33 74. Apr. H,'33
31 79....D**. 17
I, '33 68. Feb. 25,'33

24 78.... Nov. 5
5 74.... Sept 8
l,'33 8I....N*V. I

26 72.... Nov. I*

Heroes for Sale

She Had to Say Yes.

Richard Barthelmess-Loretta
Young June I7,'33.

Loretta Young-Lyl* Talbot

^ FOX FILMS
;!!!;.;;.; Features

Title star Rel.
Adorable Janet Gaynor-Henry Garat May
After the Ball Esther Ralston-Basll Rathbon*.. .Mar.
Bondage Dorothy Jordan-Alex. KIrkland.. . Mar.
Broadway Bad Joan Blondell-Ginger Roger*-

Ricardo Cortez Feb.
Call Her Savage Bow-Owsley-Todd- Roland Nov.
Cavalcade Clive Brook-Diana Wynyard Apr.
Dangerously Your* Miriam Jordan-Warner Baxter. .. Feb.
Face in the Sky Spencer Tracy-Marian Nlxon-

Stuart Erwin Jan.
Golden West, The Geo. O'Brien-Janet Chandler-

Marlon Burns Get
Handle with Care James Dunn-Boots Mailory Dec.
Hello. Sister lames Dunn-Boots Mailory Apr.
Hot Pepper Victor McLaglen-Edmund Lowe-

Lupe Velez-Ei Brendel Jan.
Humanity Boots Mallory-A. KIrkland Mar.
Infernal Machine Genevieve Tobln-Chester Morris . Feb.
Me and My Gal loan Bennett-Spencer Tracy Dec.
Pleasure Cruise Genevieve Tobln-Roland Young . Mar.
Rackety Rax Victor McLaglen-Greta Nlssen-

Nell O'Day Oet.
Robbers Roost George O'Brien-Maureen

O'Suliivan Jan.
Sailor's Luck lames Dunn-Sally Ellers Mar.
Second Hand Wife Sally Eilers-Ralph Bellamy Jan.
Sherlock Holmes Cllve Brook-Mlrlam Jordan Nov.
Smoke Lightning George O'Brien-Nell O'Day Feb.
State Fair Janet Gaynor-WIll Rogers-Lew

Ayres-Sally Eilers-Norman
Foster- Frank Craven Feb.

Tess of the Storm Country... Janet Gaynor-Chas. Farrell Nov.
Too Busy to Work Will Roqers-Marlan Nixon Nov.
Trick for Trick Raloh Morqan-Victor Jory Apr.
Warrior's Husband, The Ellssa Landi-Ernest Truex-

David Manners May
Zoo in Budapest Gene Raymond- Loretta Young Apr.

Running Time
Date Minutes Reviewed

I9.'33
1 7,''33

.' .' .' .' .'69
. li« aV. ' isV'SS

3 1,'33 85. Apr. I5,'33

24,'33 59. Mar. II,'3S
27 88.... Deo. S
l5,'33....IIO.Jan. I4,'S3
3,'33 73. Feb. 4,'33

22.'33 77. Feb. 4,*33

30 74.... Oet 15
25 75... Dee. 24
I4.'33 56. May 13. '33

22,'33 76. Jan. 28,'33
3,'3S.....70.Apr. 29.'33
I0,'33 65. Apr. I5,*3S
4 78.... Dee. 17

24,'3S 72. Apr. I,'33

23 75.... Oet. 29

I."33 64. Apr. I.'SS
I0,'33 78. Mar. 25.'33
l.'33 64. Jan. 2I,'S3
6 69... Nov. 26

I7,'33

IO,'33....IOO.Feb. 4,'SS
20 75.... Nov. 28
13 70.... Nov. 12
2I,'33

1 2. '33 68. May 6,'33
28,'33... ..85.Apr. 22.'ss

Coming Feature Attractions
Arizona to Broadway James Dunn-Joan Bennett June 23,'33.

Berkeley Square Leslie Howard- Heather Angel
Devil's in Love, The Victor Jory-Loretta Young July 2I.'33.
Five Cents a Glass Marian Nlxon-"Buddy" Rogers . June 30,'33.

Hold Me Tight James Dunn-Sallv Eiler* May 26.'33.

I Loved You Wednesday Warner Baxter-Elissa Landl-
Mtriam Jordan June

It's Great to Be Alive Edna Mav Oliver-Raul Roullen . . June
Life in the Raw George O'Brien June
Man Who Dared. The Preston Foster-ZIta Johann July

Man-Eater Marion Burns-Kane Richmond
Mv Lips Betray Lilian Harvey-John Boles
Pliqrimage Marian NIxon-Norman Foster
Power and the Glory, The Colleen Moore-Spencer Tracy

9. '33.
2,'33.

I6,'33.
I4,'33.

FREULER FILM ASSOCIATES
Features

starTitle
Deadwod Pass Tom Tyler May
Easy Millions Skeets Gallagher- Dorothy Bur-

oess-Merna Kennedy May
Fighting Gentleman, Th* Wm. Collier. Jr. - Josephine

Dunn-N. Moorhead Oct.
Forty-Nlners, The Tom Tyler Oet.
Gambling Sex Ruth Hall-Orant Withers Nov.
Kiss of Araby Maria Alba-Walter Byron Aor.
Penal Code, The Regis Toomey-Helen Cohan Dee.
Savage Girl. The Rocheile Hudson-Walter Byron . .Dee.
When a Man Rides Alsn* Tom Tyler Jan.

Running Tim*
Rel. Date Minutes Reviewed

5,'33

I5.'33..

7
28
21 ,

2I.'33..
23
S

I5,'33..,

..65.

.59

. 65

.Get. 18
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Coming Feature Attractions
Black Cat, Ths
Balldog Edition
East of Sudan
Green Paradise
My Wandering Boy
Red Man's Country
Silent Army, The
Sisters of the Follies

MAJESTIC
Features

Title Star
Crusader, The Evelyn Brent-H. B. Warner Oct.
Gun Law Jack Hoxie-Betty Boyd Apr.
Law and Lawless Jack Hoxle-Hilda Moreno Nov.
Outlaw Justice „ Jack Hoxle-Dorothy Gulliver Oct.
Trouble Busters Jack Hoxle-Lane Chandler May
Unwritten Law, The Greta NIssen-Skeets Gallagher. .. Nov.
Vampire Bat, The Lionel Atwill-Fay Wray Jan.
Via Pony Exoress Jack Hoxle-Marcellne Day Feb.
World Gone Mad, The Pat O'Brien-Evelyn Brent Apr.

Coming Feature Attractions
Burled Alive
Curtain at Eight
Sing, Sinner, Sing Paul Lukas-Lella Hyams
Woman In the Chair, The

Running Time
Rel. Date Minutes Reviewed

1 72.... Oct. 8
I5,'33
30 62

1 61
15, '33
15 70. Jan. 4.'S3
2I,'33 67. Jan. 28,'33
6,'33 82
I,'33 aO.Apr. 22,'33

MAYFAIR PICTURES
Features

Title star
Alimony Madness Helen Chandler-Leon Waycoff
Behind Jury Doors ., Helen Chandler-Wm. Collier, Jr.. .Dec.
Heart Punch Marlon Shilllng-L. Hughes Oct. 15.

Her Mad Night Irene Rich-Conway Tearle Oet I

Her Resale Value June Clyde-George Lewis Apr. IS,'3S.

Justice Takes a Holiday Patricia O'Brien-Lloyd Whit-
lock Feb. '33.

Malay Nights John Mack Brown-D. Burgess-
Ralph lnc» Nov. I....

Midnight Warning William Boyd-Cljiudia Dell Ntv. 15
Revenge at Monte Carlo June Collyer-Jose Crespo-Lloyd

Whitlock Fob. '33.

Sister to Judas Claire Windsor-John Harron Jan.

METRO-GOLD\AnrN-MAYER
Features

Title Star Rel.

Barbarian, The Ramon Novarro- Myrna Ley May
Clear All Wires Lee Tracy-Benlta Hume Feb.
Devil's Brother, The Laurel and Hardy-Dennis Klng-

Thelma Todd May
Faithless T Bankhead-R. Montgomery Oct.
Fast Life William Haines-Madoo Evans. ..Dee.
Fast Workers John Gilbert-Mae Clarke Mar.
Flesh Wallace Beery- Karen Morley-

RIcardo Cortez Dee.
Gabriel Over the White House. Walter Huston-Karen Morley Mar.
Leaking Forward Lewis Stone-Benlta Hume-Llo-

nel Barrymore Apr.
(Reviewed under the title "The New Deal")

Made on Broadway R. Montgomery-Sally Ellers May
Mask of Fu Manchu, The Boris Karloff Nov.
Men Must Fight Phiilios Holmes-Diana Wynyard. . Feb.
Outsider. The Harold Huth-Joan Barry Jan.
Prosperity Dressler-Moran Nov.
Rasputin and the Empress Ethel, John and Lionel Barry-

more Mar. 24,'33...
Secret of Madame Blanche. The. Irene Dunne-Phillips Holmes Feb. S,'SS...
Son Daughter Helen Hayes-Ramon Novarro Dee. 23
Strange Interlude Norma Shearer-Clarke Gabfi . . . . Dec. 30
Today We Live loan Crawford-Gary Conner Anr. Jl,'33...
What! No Beer? Buster Keaton-JImmv Durante. .. FSb. 10. '33
WhUtlInn In the Dark Ernest Truex-Una Merkel Jan. 2I.'33...
White Sister, The Helen Hayes-Clark Gable Apr. I4,'33...,

Running Time
Rel. Date Minutes Reviewed

.Apr. l,'33 65. May I3,'33
1 67.

..64.... Oct 29

..67.... Oct. 29

l.'3S 75. Feb. II.'SS

Running Time
Date Minutes Reviewed
I2.'33 88. Apr. I5,'33
24,'3S Feb. I8,'33

5,'33 92. Apr. 8,'33

n .74 Oet. 15
16 75.... Dec. 10
I0,'33 66. Mar. 25,'33

t 75.... Doe.
3I.'33 87.ADr. 8,

28,'3S 83. Apr. I,'33

I9,'33 70. Apr. 8,'33

S 67... Dec. 16
17, '33 72. Mar. I8,'S3
28.'33

90.

May 2,'3I
18 76. ...Nov. 12

127.... Dee. 31

.78. Jan. 2I,'33

.79. Jan. 7,'33
1 12... Sept. 3
1 15. Anr. 22. '3?!

.78. Feb. Il.'33
78 Feb. 4, '33
101. Mar. 25,'33

!».'33 105. Apr.
30.'33
i4.*33
2.''33.'.'.'.'.'80'.MaV

Coming Feature Attractions
Dinner at Eight Marie Dressier-Wallace Beery-

Llonel Barrvmore - Jean Har-
low-Madge Evans-Karen Mor-
ley- Edmund Lowe-Lee Tracy-
Jean Hersholt

Eskimo Native Cast
Hell Below Robt. Montgomery-Jimmy Oa-

rante-Roht. Youno-Walter
Huston-Madoe Evans ..June

Hold Your Man Jean Harlow-Clark Gable June
Lady of the Niaht Loretta Young- Ricardo Cortoz. . . . July
Never Give a Sucker a Break . Lee Tracy-Madqe Evans June
Night Flight H. Haves - J. Barrvmore - L.

Barrvmore - C. Gable - Robt.
Montgomery

Peg 0' My Heart Marion Davles-Onslow Stevens. .. Mav 2C,'33
Reunion In Vienna John Barrymore- Diana Wyn-

vard- Frank Mornan June 16. '33
Strange Rhaosody Nil^ Asthnr-Kav Francis July 7,'33,
Stranger's Return. The L'"ni>I Rarrvmnre - Franchot

Tnne-Mirl^»m Hopkins
Tarzan and His Mate I Welssmuller-M. O'SuIllvan
Tugboat Annie M:>rifi Dressler-Wallase Beery-

Roht. Vniino-M. O'SuIllvan
When Ladles Meet Ann Harrtlnn-AIIce Brady-Robt.

Montgomery June 23,'33....

MONOGRAM PICTURES CORPORATION
Features

Title Star Rel.
Black Beauty Alex. Kirkland- Esther Ralston. .. Mav
Breed of the Border Bob Steele Mar
Crashin' Broadwav Rex Bell Dec
Diamond Trail. The ...Rex Bell !!nee.
Flehtino ChaniB Bnh Steele Dec
Gallty or Not Guilty Rottv Comnson-Tom Douglas Nov.
Hidden Valley Boh Steele Oft
lunole Bride Anita Pane-Charles Starrett. . . Feb
lucky Larrloan Rex Re'l-Helen Foster Dec.
Man from Arizona. The Rex Bell Oct
Oliver Twist Ol'kle Moore-IrvIng Plchel-

Jaekle Searte Feb.
Phantom Broadcast Ralnh Fnrbes-VIvlenne Osborne Mar
Rflf-Defen»o Pauline Frederick Dee.
Stranoe Adventure Rents Tnnmev.June Clyde Nov.
West o» Slngapare Reftv Compson Jan
Young Bleod Bob Steele Nov

I5,'33

6.'33

. 85

.100. May 6,'33

Running Time
Date Minutes Reviewed
I0.'33 70. Apr. 29.'33
l.'33
30
30
15
IS 7 reels
IB B reels
I.V33

63.

Feb. 25,'33
I

1 8 reels

28.'3S Sfl.Mar. 4.'33
I3.'33 Sr. Apr 8,'S3
15 68 Dec. 10
20 7 reels
Sl,'33 68. Apr. I5.'33
5

Coming Feature Aitrnrfinnn
flasev Jones 411 Sfnr Mav
Flnhtlng Texans, The Rex Boll June
Gallant Fool Bob Steele May
Sphinx, The Lionel Atwlll-Shella Terry June

25.'33
f5.'33

29.'33
(,'SS

PARAMOUNT PUBLIX
Features

Title Star Runnloi Tin*
Rel. Dat( Minutes Reviewed

2I,'33 87. Apr. 29,'S3

A Bedtime Story Maurice Chevaller-Helen Twelve-
trees Apr.

Big Broadcast, The Stuart ErwIn-BIng Crosby-Kate
Smith • Leila Hyams Mills
Bros. • Boswell Sisters - Cab
Calloway - Vincent Lopez -

Arthur Tracy - Sharon Lynn... Oct.
Billion Dollar Scandal Carole Lombard-Robt. Armstrong. .Jan.
Crime of the Century Stuart Erwin-Wynne Gibson Feb.
Devil Is Driving, The Edmund Lowe-Wynne Gibson. .. .Dee.
Eagle and the Hawk, The F. March-C. Grant-J. Oakle May
Evenings for Sale Herb Marshall-Sarl Marltza Nov,
Farewetl to Arms, A Helen Hayes-Gary Cooper Jan.
From Hell to Heaven Carole Lombard-Jack Ookie Feb.
I^e Learned About Women Stuart Erwin-A. Skipworth Nov.
Hello. Everybody Kate Smith Feb.
Hot Saturday Nancy Carroll-Cary Grant Oet.
If I Had a Million Gary Cooper Wynne Gibson -

Gee. Raft - Richard Bennett -

Mary Robson Nov.
Island of Lost Soula Chas. Laughton-Rlchard Arlen-

Leila Hyams Dee.
King of the Jungle Frances Dee-Buster Crabbe Mar.
Lady's Profession, A Alison Sklpworth-Roland Younq..Mar.
Luxury Liner Geo. Brent-Zita Johann-Frank

Morgan Feb.
M Peter Lorre
Madame Butterfly Svlvia SIdney-Carv Grant Dec.
Murders in the Zoo Charlie Ruggles-Linnel Atwill Mar.
Mysterious Rider, The Kent Taylor-Lena Andr6 Jan.
Night After Night.... Geo. Raft-C. Cummings Oct.
No Man of Her Own Clark Gable-Carole Lombard Dec.
Pick Up Svlvia SIdney-Georqe Raft Mar.
She Done Him Wrong Mao West-Owen Moore Jan.
Sign of the Cross Fredric March-Elissa Landl-

Claudette Colbert Feb.
Sono of the Eagle Chas. BIckford - Mary Brian -

Richard Arlen Anr.
Story of Temple Drake, The... Miriam Hnnkins-Jaek LaRue May
Strictly Personal Marjorle Rambeau-Eddl* Qull-

lan-D Jordan Mar.
Supernatural C. Lombard • Randolph Scott

-

V. Osborne May
Terror Aboard Neil Hamilton • Chas. Ruggles -

Verree Teasdale Apr.
Tonight Is Ours C. Colbert- Fredric March-Paul

Cavanagh Jan.
Trouble In Paradise Miriam Hepklns-H. Marshall-

Kay Francis Oct.
Under Cover Man Geo. Raft-Nancy Carroll Dec.
Under the Tonto Rim Stuart Erwin-Verna Hlllle Apr.
Wild Horse Mesa Randolnh Scntt-Sallv Blana Nov.
Woman Accused, The Cafv Grant-Nancv Carroll-John

Halllday-Lona Andr$ Feb.

Coming Feature Attractions
College Humor Bing Crosby-Jack Oakle June 30,'33
Disgraced Helen Twelvetrees-Wm. Harrlgan
Gambling Shin Cary Grant-Benita Hume June 23,'33
Girl in 419, The lames Dunn-Gloria Stuart May 26,'33 76. May 6,'33
Her Bodyguard Wynne Gibson-Edmund Lowe
I Love That Man Nancy Carroll -Edmund Lowe June 9,'33 75. May e,'33
International House Peaoy Hopkins Jovce June 2,'33 65
Jennie Gerhardt Svlvia Sidney-Donald Cook June I6,'33
Sono of Songs Marlene Dletrirh-Brian Aherne
Sunset Pass Randolph Scott-Tom Keene May 26, '33

28 80.... Oet 8
6,'33 78. ...Dee. SI

24,'33 75. Mar. 4,'33
9 70. . ..Dee. 16

I9,'33

72.

May 6,'33
II 65.... Nov, 5
6,'33 78 Dee. 10

24,'33 70. Feb. I8,'33

I7,'33! 70. Jaa.' ' '|4,'33

28 73. ...Oet 22

95 Nov. II

70.... Dee. IS
I0.'3S 74. Mar. 4,'SS
3,'33 72. Feb. JS.'SS

3,'S3 70. Jan. 28,'S3
96. Apr. 8,'33

30 ..88 Dee. SI
3I,'33 55. Mar. Il.'33
20,'33 59
14 70.... Oet. 8

76 Dae. 24
24,'33 75. Mar. 25,'SS
27,'33

66.

Feb. I8,'33

IO.'33....l23....Dee. 10

28,'3S 83. Apr. 2i,'SS
12, '33 72. May i3,'33

l7,'33.....70.Mar. 4,'SS

5,'33 641/2 Apr.29,'33

I4,'3S 65'/j May 6,'33

13,'33 76. Jan. 7,'33

21 73.... Oet. 29
2 74.... Deo. 10
7.'S8 59
25 72'/2

I7,'33 73. Feb. 4,'S3

RKO RADIO PICTURES
Features

Title
Animal Kingdom ..

Chevenne Kid ....
Christopher Strong

Conuuerors. The
DIplomanlaes
Goldle Gets Along
Oreat Jasper. The
Halt-Naked Truth, The.
India Speaks
King Kong
Little Ornhan Annie
Lucky Devils

Man Hunt

(Reviewed under the titl

Men Are Such Fools
Men of America
Monkey's Paw. The
No Other Woman
Our Betters
Past of Mary Holmes. The ..

Penguin Pool Murder
Reneoades of the West
Rockabye
Sailor Be Good
Scarlet River
^e^rets of the French Police .

Silver Cord. The
Son ef the Border
Snort Parade, The
=weeolngs
Tooaze

Star Rel.
Leslie Howard-Ann Harding. .... Dee.
Tom Keene Jan.
K. Hepburn-Colin Clive-Blillo
Burke Mar.

Ann Hardinq-RIrhard DIx Nov.
Bert Wheeler-Robt. Woolsey May
Lill Damita-Chas. Morton Jan.
Richard DIx Mar.
Lee Tracv-Lune Velez Dec.
Richard Halliburton Anr.
Fay Wray-Bniee Cabot Anr.
MItzi Green-Buster Phelns Nov.
Bill Boyd-Bruce Cabot-William
Gargan-D. Wilson Feb.

Junior Durkin - Mrs. Wallace
Reld Mar.

) "A Sucressful Bunder")
Leo Carrlllo-V. Osborne Nov.
Bill Boyd Dee,
Ivan SImnson-LouIse Carter Jan.
Irene Diinne-Chas. BIckford Jan.
finnstance Bennett Mar,
Helen MacKellar-ErIc Linden., Jan.
Fdna Mav Oliver- Jas. Gleason . . . Dec.
Tom Keene Nov.
Constance Bennett-Joel McCrae. .

Nov.
lack Oakle- Vivienne Osborne Feb.
Tom K»ene-D Wilson Mar.
Gwlll Andre-Frank Morgan Dec.
Irene Dunne- loel MeCrea May
Tom Keene- Julie Havden May
Inol MrCrae-Marlan Marsh Nov.
Lionel Barrvmore Anr.
John Barrymore- Myrna Loy Fob.

Running Time
Date Minutes Reviewed
23 78.... Dee. 10
20,'33 54'/j

SI.'SS 72 Mar. I8.'33
18 80. ..Nov. 19
I2,'33 63. Apr. 15,'SS
27, '33 68
3,'3S 78 Feb. II.'SS
16 77. Ian. 7.'3^
28. '33 75. May I3,'33
7.'33....inn Feb. 25,'33
4 70... Oet. 29

3,'S3.

24,'33.

18....
9. . ..

13.'33.

B,'.33.

I7,'33.
20. '33.
30....
25....
25...
I0.'33.
lO.'SS.
2...

I9,'33.
5.'33.
II....
14.'33.

24,'33.

.60. ...Dee. SI

.68. Feb. 4,'S3

.75.... Nov. 12

.52... Oet. I

.58. Jan. 21. '3^
.72. Mar. 4.'a«

.62. Mav 6,'33

.75.... Nov. 12

.55

.75. ..Nov. 26

.68. Mar. 4.'33
" Jan. 2I.'33
.58 Dee 17
'i.May 13. '33
.55
.65.. Dee. 24
BO. Mar. 18, '33
78. Feb. II.'SS

Coming Feature Attractions
Bed of Roses Constanpe Bennett-Joel McCrea
Cross Fire Tom Keene-Betty Furness June SO.'SS 55. Apr. 8,'33
Emergency Call Bill Bovd-Bettv Furness May 26,'33
Flying Circus (Tent.) Arllne Judoe-Bruce Cabot-Ralph

Beliamv-Eric Linden
Jamboree Rnht. Armstmng- Helen Mack
Melody Cruise "hi' Harris-Charles Ruagles June 2,'33
Morning Glorv. The K Henburn-D. Fairbanks. Jr
Public P» SoM. The oJ^hard nix-Dorls Kenynn
Purltv Girl (Tent.) Cinner Roqp.rs-Norman Foster
Tn-^orrow it Seven Chester Morris-Vivlenne Osborne- June 9,'33 el. May 13, '33

<;taTE RIGHTS
F*>nfvres
4lone Plena K"'mina . . . . Amkino
Bachelor Mother Evalvn Knapn-James

Murray Goldsmith Jan. S.'SS...'! Ian 21. '^^
P'l. Le Andre Le'aur . . . . . Protox SO Oet. 8
Blame the Woman Artoloha Menlou-Ben-

Ita Hiima Principal Oet. IB 74 Nov. B
Charlotte Lowenskold B'rolt Sergellus-Erlc

Barclay Scandinavian
Contraband .Don Alvarado- Dorothy
r Sebastian Hoffberg Anr. l.'SS
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Title Stir DIst'r. Rel. Date Minutes Reviewed
DevH'e Playgrouad, The Principal Jan. 1/33. ..34
Eternal Jew, Tbe M. B. Samuylow Jewish Taiiiina

Pictures
Face on the Barroom Floor,

Tha B. Fletcher Invincible 66 Oct 22
Forgotten iUen Jewel Produe-

tions Feb. '33... 83
Fourteenth, of July, The Annabella • Georges

Rigaud Tobis-Rene Clair 85. Jan. 28.'S3
High Gear James IMurray - Joan

Marsh Hollywood Apr. l4.'33...67.Apr. 22.'33
Horizon (The Wandering
Jew) Nil(olai Batalov Aml(ino

Hotel Variety Hal Skelly - Olive
' Borden Screencraft 68

In the Days of the Crusaders.Alberto Pasquali . . . Monopole Oct. 1 75. ...Oct. IS
Italy Spealu Enrico Cutall Feb. 25,'S3
lungie Gigolo Principal Feb. IS.'33. ..55
lungle Killer Carveth Wells Century Produc-

tions Dec
Lady of the Night Francesca Bertini ...Portale Piets Mar. 9,'33

Love and Passion Yugoslavian Plots
Manhattan Tower Mary Brian - Irene

Rich-James Hall. .. Remington Dee. 1 67 Nov. 19
Men and Jobs Amkino Jan. I,'33...7D Jan. 14, '33
Meon Over Morocco Rene Lefebvre-Rosine
MliUitl Derean Protex Jan. 2I,'33. ..BO.Feb. 2S.'33
November Night (Polish).. S.Jaracz-J. Wegrzyn-

J.Smosarsita Capital Apr. 27,'33. . .97. May 6,'33

Out of Singapore Noah Beery Goldsmith PIcts 61 Sept. 24
Piri Knows All.. Margit Daylia Arkay Film
Petemkin Kinematrade Mar. 3i,'33. . .54.Apr. IS,'33
Pride of the Legion Sally Blane-B. Kent. Mascot Oct. 10 70 Oct 29
Return of Nathan Becker. . David Gutman Worldkino Apr. I3,'33...7I .Apr. 29,'33
Shadow Laughs, The Hal Skeily-Rose Ho-

bart Invincible 67
Shame Vladimir Gardin Amkino Oct, 15 65 Dee. 3
Socko H offberg 30
Soviets on Parade Kinematrade Mar. 3I,'3I...60
Sucker Money 1 Mischa Auer Hollywood Apr. 5,'33. . .70.Apr. I5,'33

Truth About Africa, The Wm. Alexander 47
Virgins of Bali Principal Dee. 8 46 Dec. 17

With Williamson Beneath
the Sea Principal Nov. 24 59 Deo. 3

Wives Beware! Adolphe Menjou Regent Plots
Woman In Chains Owen Nares Invincible 69 Aug. 13

(Reviewed under title "The Impassive Footman" — Assoc. Radio British)

I

TOWER PRODUCTIONS
Features

Running Time
Title Star Rel. Date Minutes Reviewed

Daring Daughters Marian Marsh-Joan Marsh Feb. '33 60. Apr. I5,'33
Red Haired Alibi Merna Kennedy-Theodore Von

Eltz-Grant Withers Oct 15 72. ...Oct 29
Reform Girl Noel Francis- Dorothy Peterson-

Skeets Gallagher Mar. '33 70

UNITED ARTISTS
Features

Running Time
Rel. Date Minutes Reviewed

.Dee. 24 80.... Nov. 5

.Feb. 3,'33 82. Feb. I8,'33

Title Star
Cynara Ronald Colman-Kay Francis.
Hallelujah, I'm a Bum Al Jolson
I Cover the Waterfront Glaudette Colbert - Ben Lyon

Ernest Torrence 75. Apr. 29,'33

Kid from Spain, The Eddie Cantor Nov. 17 90 Nov. 5
Maglo Night Jack Buchanan Nov. 5 76 Nov. 12
Rain Joan Crawford Oct
Perfect Understanding Gloria Swanson Mar.
Secrets Mary Pickford-Lesile Howard Apr.

Coming Feature Attractions
Joe Palooka Jimmy Durante-Stuart Erwin
Masguerader, The Ronald Colman-Elissa Landl 75. Feb. 25,'33

Samarang
Yes, Mr. Brown Jack Buchanan Mar. I8,'33

22 85.... Sept 17
ll,'33.....84.Mar. 4,'33

I6,'33 90. Feb. I8.'33

UNIVERSAL
Features

Title Star Rel.
Afraid to Talk Eric Linden-Sidney Fox Nov.

(Reviewed under title "Merry Go Round")
Air Mall Pat O'Brien-Ralph Bellamy Nov.
Be Mine Tonight Jan Klepura-Magda Schneider. ... Mar.
Big Cage, The Anita Page-Clyde Beatty Mar.
Cohens and Kellys In Trouble. .Cbas. Murray-Goo. Sidney Mar.
Destination Unknown Pat O'Brien-Ralph Bellamy Mar.
Fighting President, The Apr.
Flaming Guns Tom Mix-Ruth Hall Dee.
Hidden Gold Tom Mix Nov.
Kiss Before the Mirror Nancy Carroll-Paul Lukas May
Laughter In Hell Pat O'Brien-Gloria Stuart Jan.
Lucky Dog Charles "Chic" Sale Apr.
Mummy, The Boris Karloff-Zlta Johann Dee.
Nagana Tala BIrell-Melwii Douglas Jan.
Old Dark House, The Boris Karioff-L. Bond Oct
Out All Night Summervllle-Pltts Apr.
Private Jones Leo Tracy-Gloria Stuart Feb.
Rome Express Esther Ralston-Conrad Veldt Feb.
Rustler's Roundup Tom Mix—Diane Sinclair Mar.
Terror Trail, The Tarn Mix Feb.
They Just Had to Get Married. Bummerville-Pitts Jan.

Coming Feature Attractions
Black Pearl Tala BIrell
Fiddlin' Buckaroo Ken Maynard-GIoria Shea
In the Money Lew Ayres-Ginger Rogers
King of Jazz (Reissue)...' Paul Whiteman-John Boles-

Bina Crosby June
King of the Arena Ken Msynard June
Rebel, The Viljna Banky-Luls Trenker June
S. 0. S. Iceberg Rod La Roque-GIbson Gowland
Salt Water Summerville-Pitts

Running Time
Date Minute* Reviewed

17 76.... Sept 24

3 83.
23,'33 78.
3,'33 75.

23,'33 69.
I6,'33 67.
I4,'3» 50.
22 57.
3 56.
4,'33 67
12,'33 68
20.'33 55
22 78.
28,'33 74.
20 74.
13,'33 72
I6,'33 89.
I6,'33 87
I6.'33
2,'33 57.
5, '33 75.

.Oct
Feb.
Mar.
Apr.
Jan.
Apr.

I8,'33
4,'33
22,'33
28, '33
I5,'33

Mar. Il,'33
Jan. 7,'33

May 13. '33
...Dec. 3
Jan. 7.'33
...July 18
Mar. 1

1.'33
Apr. I,'33
Jan. 2 1,'33

Fob.
Feb.

I8,'33
1 1.'33

l.'33.

.

I,'33.
I,'33.

Apr. 5,'30

WARNER BROS.
Features

TItIa Star Rel.
Baby Faea Barbara Stanwyck Apr.
Ex-Lady Bette Davis Apr.
Forty-Second Street Warner Baxter • Bebe Daniels -

Geo. Brent Mar.
Girl Missing Ben Lyon - Mary Brian - Peggy

Shannon Mar.
Hard to Handle James Gagney Jan.
Haunted Gold John Wayna Dee.
I Am a Fugitive from a Chain
Gang Paul MunI Nov.

Keyhole. The Kay Francis-George Brent Mar.
King's Vacation, Tha George. Arliss Feb.
Ladles They Talk About Barbara Stanwyck Feb.
Lawyer Man Wm. Powell-Joan Blondell Jan.
Parachute lumper Douglas Fairbanks, Jr Jan.

Running Time
Date Minutes Reviewed
22,'33

74.

Apr. I,'33
8,'33 62. Feb. I8.'33

ll,'S3 89. Mar. I8.'33

4.'33 69. Apr. 8,'33
28,'33... .76. Jan. 7.'33

17 58

19 90.... Oct 22
25.'33 69. Apr. 8,'33
25,'33 60. Jan. 28,'33
4,'33 64. Jan. 7,'33
7,'33 72.... Da*. 3
28,'33

72....

Dot. 31

Title Star
Picture Snatchar James Cagney
Scarlet Dawn D. Fairbanks, Jr. - Naney

Carroll Nov.
Somewhere in Sonera John Wayne May
Telegraph Trail, The John Wayne Mar.
Untamed Africa Apr.
Wax Museum, Mystery of the.. Lionel Atwill-Fay Wray Feb.
Working Man, The George Arliss-Bette Davis May

Running Time
Rel. Data Minutes Reviewed

(Reviewed under the title "The Adopted Father")

Apr. 29.'33 75. Apr. I,'S9

12 58.... Nov. 12
20,'33
I8,'33 55
8,'33
I8.'33 72. Jan. 7,'33
6,'33 73. Apr. 8,'33

Coming Feature Attractions
Capturedl Leslie Howard-Doug. Fairbanks,

Jr. -Paul Lukas
Gold Diggers of 1933 Warren William-Joan Blondell-

Aline MacMahon-Ruby Keeler-
Dick Powell May 27,'33

Goodbye Again W. William-Joan Blondell
Life of Jimmy Dolan, The D. Fairbanks, Jr.-Loretta Young. ..June 3,'33 70.
Man from Monterey. The John Wayne-Ruth Hall
Mary Stevens, M.D Kay Francis
Mayor of Hell, The James Cagney ., June 24,'33
Narrow Corner, The Douglas Fairbanks, Jr
Private Detective 62 William Powell June I0,'33
Silk Express Neil Hamilton-Sheila Terry June I0,'33
Voltaire , George Arliss-Doris Kenyon

WORLD WIDE
[Distributed through Fox Films]

Features

starTitle
Between Fighting Men Ken Maynard Oct
Breach of Promise Chester Morris-Mae Clarke Oct.
Constant Woman, The Conrad Nagel-Leila Hyami Apr.

(Reviewed under the title "Auction In Souls")
Death Kiss, The Adrienne Ames- David Manners-

John Wray Jan.
Drum Taps Ken Maynard Jan.
False Faces Lowell Sherman-Llla Lee Oct
Fargo Express Ken Maynard Nov.
Hypnotized Moran and Mack Dec.
Lone Avenger, The Ken Maynard May
Phantom Thunderbolt Ken Maynard Mar.
Racetrack Leo Carriilo-Kay Hammond Feb.
Study in Scarlet, A Reginald Owen-June Clyde May
Tombstone Canyon Ken Maynard Dec.
Trailing the Killer (Special) Dec.
Ujitown New York Jack Oakle-Shlrley Grey Nov.

Coming Feature Attractions
Tarnished Youth Jetta Goudal-Glibert

Running Time
Rel. Date Minutes Reviewed

le 62
23 67
23,'33 75. Mir. S.'S3

8,'33

75

Dee. 24
29, '33..... 61
13 83 Deo. 3
20 62
25 70 Dee. 24
I4.'33 61
5.'33 62

25,'33

78.

Mar. Il,'33
I4,'33 72
25 62
4 68.... Oct 15

20 80. ...Nov. 19

Roland

.

GERMAN
Features

Title
A Door Open*.

A Night In Paradise.

Barberina, The King's
Dancer

Beautiful Maneuver Time.

.

Cadet, The
Captain of Koepenick, The.
Comradeship
David Colder
Don't Tell Me Who You
Are

Enchanted Escapade
Friederike
GItta Discovers Her Heart.
Gloda
Horiha's Awakening
Herzblut
His Majesty. King Ballyhoo

Kuhle Wampe: Whither
Germany?

Louise, Queen of Prussia..
M ,

Maedchen In Uniform

Star DIst'r.
.Lily Rodien-Curt

Lucas Protex
.Anny Ondra-Herman

Thimlg Kinematrade

Running Time
Rel. Date Minutes Reviewed

.Feb. 4.'33...70

Man Without a Name, The.
Party Dees Not Answer, The
Ronny

Song of Life

Spell of Tatra, The.
Upright Sinner, The.

Victoria and Her Hussar.

Vorck

LII Dagover Capital Oct.
Ida Wuest World's Trade
Frans Fiedler Film Exchange
Max Adalbert Kinematrade Jan.

Assoc. Cinema Nov.
Harry Baur Protex
Llano Hald-Gustav

Froehllch Interworld Feb.
Kaethe von Nagy. .. .Protex Dec.
Mady Christians Kinematrade Feb.
GItta Aloar Capital
Gustav Froehllch ...Tobls Oct.
Ton I Van Eyck Protex Mar.
Renate Muller Cines-Pittaluga Sept.
Hans Moser - Heinz
Ruehmann Capital Nov.

Hertha Thiele- Ernest
Busch Kinematrade Apr.

Henny Porten Assoc. Cinemas Oct.
Peter Lorre Paramount Mar.
Hertha Thiele John Krlmsky •

GIfford Cochran
Werner Krauss Protex Nov.
.Dorothy WIeck Capital Nov.
Willy Fritsch-Kaothe

von Nagy Protex
Albert Mog • Margot
Ferra Tobls Mar.

Protex Feb.
Max Pallenberg-

Dolly Haas European Films... Mar.
Michael Bohnan-

Frladel Schuster... Kinematrade Apr.
Werner Krauss Protex Nov.

25 87.... Nov. 12

.80. Apr. 8,'33

.93. Feb. I8.'3S

.78.... Dee. 10

.80.... Oct 29

I6.'33.
8....

I5,'33.
7....

25,'33.

27....
I0,'33.
SO....

15....

.9 1. Feb. 25,'33

.83. Jan. 28,'33

.80. Mar. I8,'S3

.91.... Oct It

.87.... Nov. 12

.82. Mar. 25,'33

.77....Oct IS

.86. Feb. 1 1,'33

22,'33.
4....

3 1,'33.
.92. ...Oct 15
.96. Apr. 8,'33

5...
29...

.110 Oct I

..90.... Dee. 17
.76.... Dec. 31

24.'33.
I7,'33.

.66. Apr. I5,'33

.65. Feb. 25.'33

28,'33...78.Apr. 15, '33

8,'S3.
23. . .

.

.90. Apr. 22,'33

.99... Dae. It

OTHER PRODUCT
Features

Running Time
Title ' Star DIst'r. Rel. Date Minutes Reviewed

Counsel's Opinion Henry Kendall London Film 71. Apr. 22.'33
Fires of Fate Lester Matthews ...British Int'l 72 Oct 15
Flag Lieutenant, The Henry Edwards-Anna British and Do-

Neagle minions 85 Dee. 31
Ghost Train, The lack Hulbert Gaumont-Brltlsh 68. Feb. 25,'33
Good Companions. The lessle Matthews Gaumont-Brltlsh 96. Apr. 29.'33
Green Spot Mystery, The. .lack Lloyd Mutual, London 66 Sept. 3
Here's George George Clarke P.D.C.-Brltish 64 Nov. 5
Josser on the River Ernest Lotinga British Int'l 71 Sept. 17
King of the Ritz Stanley Lupine-

Betty Stockfleld. .. Gaumont-Brltlsh
Leap Year Tom Walls - Anne British and Do-

Grey minions 89 Dee. 17
Lodger, Tha Ivor Novello Twickenham 84 Oct 15
Looking on the Bright Side. Grafle Fields Assoc. Radio-

British 82.... Oct 15
Leva In Morocco Rex Ingram Gaumont-Brltlsh.. . Mar. I8,'33. . .67.. . .Oct IB

(Reviewed under the title "Baroud")
Maid of the Mountains. The. Harry Welchman -

Nancy Brown ....British Int'l 80. Apr.
Man They Couldn't Arrest. Hugh Wakefleld •

Renee Clama Gaumont-Brltlsh. . .Mar. Il,'33. . .70.Mar,
Marry Me Renate Muller-Geo.

Robey Gaumont-Brltlsh 85. Apr.
Men of Tomorrow Maurice Braddell ...Paramount-

London Film 80. Apr.
Night and Day Gaumont-Brltlsh
Private Wives Claude Alllster-Betty

Astell British Lion
Radio Parade British Int'l 70. May I3,'33
Sally Bishop Harold Huth - Joan

Barry British Lion 82 Dec. 10
There Goes the Bride lessle Matthews -

Owen Nares Gaumont-Brltlsh .79. Mar. Il,'33
Wedding Rehearsal Roland Young London Film t .

22,'33

2S,'33

22,'33

I5,'33
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SEICRT FIL/HS
[All dates are 1932 unless otherwise

stated]

COLUMBIA
Running Time

Rel. Date (Minutes Reviewed

I.

18.'33.

Titie

CURIOSITIES
C 237 SeDt.

KRAZY KAT KARTOONS
Antique Antics
Broadway Malady Apr.
Bunnies and Bonnet! lUar. 29/33
Crystal Gazabo Nov. 7 I reel

Medicine Show Feb. 7,'33... I reel

Minstrel Show, The Nov. 21 I reel

Prosperity Blues Oct. 8
Russian Dressing May
Seeing Stars Sept 12..
Snow Time Nov. 30
Wedding Bells Jan. I0,'33

Wooden Shoes Feb. 25,'33... I reel .

LAMBS GAMBOLS
Hear 'Em and Weep
Ladies Not Allowed Sept. 8 2 reels
Lambs All-Star Gambol Dec. 20 2l'/2

Poor Fish, The Apr. 27,'33

Shave It with Musit Sept. 30 19

10 Sept. 24

,'33.

8 Dec. 17

MEDBURY SERIES
Laughing with Medbury

In India I reel

Laughing with Medbury
in Philippines Nov. II I reel

Laughing with Medbury
Among the Wide Open
Faces Oct. II I reel

Laughing with Medbury
Among Dancing Nations. .. Dec. 23 I real

Laughing with Medbury
in Wonders of the World.. Deo. 13 I reel

SCRAPPY CARTOONS
Bad Genius, The Dec. I

Beer Parade, The Mar. 4,'33

False Alarm
Flop House Nov. 9
Great Bird Mystery Oct. 20
Match Kid, The May 9,'33
Sassy Cats Jan. 25,'33
Scrappy's Party Feb. I3.'33
Wolf at the Door, The Dee. 29

SUNRISE COMEDIES
Campus Codes Jan.
College Gigolos Jan.
His Vacation Sept,
I'm a Fugitive from a
Chain Store Feb. 1

1,'33
Mind Daesn't Matter Nov,
Partners Two Jan.
The Curse of a Broken

Heart Feb.
The Strange Case of Poison

Ivy Mar. 23.'33

I9,'33...2I...
3,'33... 181/2.

8

21 191/2.

I9,'33...22...

4.'33...I8.

WORLD OF SPORT
All's Wet That Ends Wet. ... May 5,'33
Good Old Winter Time
Rough Sport Dee. 29
Throwing the Bull Jan. I4.'3S...II.

EDUCATIONAL

[Distributed through Fox Films]

Title
Running Time

Rel. Date Minutes Reviewed

ANDY CLYDE COMEDIES
A Fool About Women Nov. 27.
Artist's Muddles Jan.
Boy, Oh BoyI Dec.
Feeling Rosy Apr. 30,'33.

.22....
29,'33...20....
25 21....

Giddy Age, The Sept. 25.
.21
.211/2.

Loose Relations Apr. S.'33...20
Sunklssed Sweeties Oct. 30 22..

BABY BURLESKS
Glad Rags to Riches Feb. S.'33. . . 1 1 . .

.

Kid' In' Hollywood May I4,'33. . . 1 1 .

.

Kid's Last Fight, The Apr. 23,'33. . . 1 1 . .

.

Pie-Covered Wagon Oct. 30 10...
Polly Tlx in Washington June 4,'33
War Babies Sent. 18 10...

BATTLE FOR LIFE
Battle of the Centuries Oct. 2
Desert Demons Nov. 27
Killers Oct. 30
Sea, The May 7,'33.
World Beneath Our Feet,
The

. .June

...Dec. 31

. . Dec.

..Dee.

.Aug.

9
, 9
10... Apr. 29,'33

. 9

BRAY'S NATURGRAPHS
An Oregon Camera Hunt Sept. II 9
Giants of the North June 4,'33
Our Bird Citizens Oct. 9...
Our Noble Ancestors Dee. 4...
Pirates of the Deep May 7,'33
Stable Manners Nov. 6...
Wild Company Jan. t,'33
Woodland Pals Jan. 29,'33

BROADWAY GOSSIP
No. I Soot. 25...
No. 2 Dec. ! I . .

.

No. 3 Feb. 5,'33
No. 4 Mar.
No. 5 Apr. 30,'33...ll ....

CAMERA ADVENTURES
Cougar's Mistake, The May 28,'33...9
Taming the Wildcat Jan. I5.'33... 8
The Forgotten Island Sept. 4 10
The leeless Arctic Nov. 6 II

Two Hundred Fathoms Deep. .Mar. I9,'33... 8

... 8

... 9
.Dee. 10

... 9

... 7

... 1 reel

... 9

...II
.Dee. 31

Running Time
Title Rel. Date Minutes Reviewed

DO YOU REMEMBER
Gaslit Nineties, The Nov. 27 8... Jan. 7,'33
Highlights of the Past Apr. 9,'33... 8
Old New York Sept. II 10. ..Jan. I4,'33
Puffs and Bustles Mar. I2,'33... 7
When Dad Was a Boy Jan. 22,'33... 8

GLEASON'S SPORT
FEATURETTES
A Hockey Hick Dec. II 19
Always Kickin' Oct. 9 20
Off His Base Sept. 18 20

GREAT HOKUM MYSTERY
Burned at the Steak Oct 16 18
Evil Eye Conquers, The Jan. 8,'33...I4
In the Clutches of Death Nov. 13 14
On the Brink of Disaster Feb. I9,'33

HODGE-PODGE
Across America in Ten
Minutes Jan. I, '33. ..11

Animal Fair, The Jan. I5,'33...I0
Bubble Blowers Sept. II 10
Down on the Farm Dec. IS 10
Little Thrills Oct 23 9
Out of the Ordinary
Skipping About the Uni-

verse Feb. 12,'33...I0.
Traffic Nov. 6 10
Women of Many Lands Mar. 12,'33... 9
Women's Work Sept. 25 9.
Wonder City, The Nov. 20 9.

MERMAID COMEDIES

All Aboard
Harry Langdon

Big Flash, The Nov.
Harry Langdon

Hitch Hiker, The Feb.
Harry Langdon

Knight Duty May
Harry Langdon

Tired Feet Jan.
Harry Langdon

Vest with a Tale, The Dec.
Tom Howard

MORAN AND MACK
COMEDIES

A Pair of Socks ..May
As the Crows Fly Feb.
Hot Hoofs
Two Black Crows In Africa.. Mar.

. Mar.

.Feb.
1
1. '33

25,'33

...22... .Oct 15

I2,'33...2i

7,'33...22...May 13, '33

l.'33...22

4 22

I4,'33..
5.'33..

,20. . . May
.19

I3,'33

5.'33...20.

OPERALOGUES
Brahmin's Daughter, A Jan. 8,'33.

Canteen Girl, The
Waipurgis Night Oct 30

SPIRIT OF THE CAMPUS
(Reinald Werrenrath)

California Mar. S.'33
Cornell Dec. IS...
Georgia Tech May 7, '33
McGIII May 28,'33

Michigan Dee. 4...
Yale Oct 9...

TERRY-TOONS

Burlesque Sept. 4

—

Cinderella May 28,'33

College Spirit Oct 16...
Down on the Levee Mar. 5. '33
Farmer Al Falfa's Birthday
Party Oct 2...

Forty Thieves, The Nov. 13...
Hansel Und Gretel Feb. 5,'33

Hollywood Diet Dec. II...
Hook and Ladder No. I Oct 30...
Ireland or Bust Dee. 25...
Jealous Lover }^B- 8,'33

Ohl Susanna Apr. 2,'33

Pirate Ship Apr. 30,'33
Robin Hood Jan. 22,'33

Romeo and Juliet Apr. I6,'33
Southern Rhythm Sent. 18...
Tale of a Shirt The Feb. I9.'33
Toyland Nov. 27
Tropical Fish May 14.'33

Who Killed Cock Robin?. .. .Mar. I9,'33

.22.

;26'.

.10.

. 9.

, 9.
, 9
. 8.
. 10.

.Deo. 17

. Dee. 3

. Nov." 5

. Dee. 17

.23

THREE-REEL SPECIAL
Krakatea Apr. 23,'33..

TOM HOWARD COMEDIES
A Drug on the Market Jan. 22,'33...ll.
The Acid Test Nov. 27 II.

The Mouse Trapper Sept. II 12.

TORCHY COMEDIES
(Ray Cooke)

Torchy's Big Lead (Tent.)
Torchy's Busy Day Oct
Torchy's Kitty Coup Jan.
Torchy's Loud Spooker Apr.
Torchy Rolls His Own Nov.
Torchy Turns Turtle Apr.

VANITY COMEDIES
Hollywood Run-Around Dee.

Monty Collins
Honeymoon Beach Oct

Billy Bevan-Glenn Tryon
Keyhole Katie Jan.

Gale Seabrook-John T.
Murray

Teehno-crazy Apr.
Monty Collins-Billy Bevan

2 20...
22,'33...2I...
23, 'S3
20 21...
23, '33... 21...

18 20... Mar. 25,'33

23 21

I5.'33...20

23,'33...l9...May 13, '33

FOX FILMS
Running Time

Title Rel. Date Minutes Reviewed

MAGIC CARPET SERIES
1 Alpine Echoes Aug. 14
2 Incredible India Aug. 21 9
3 Big Game of the Sea Aug. 28 8
4 The Tom-Tom Trail Sent .4 9
3 By-Ways of France Sept II 9 Dec. 17
6 Manhattan Medley Sent 18 10
7 Rhineland Memories Sept. 25 8
8 Fisherman's Fortune Oct 2 9

Title Rel.
9 Zanzibar Oct.

10 Belies of Bali Oct
11 Sailing a Square-Rigger Oct.
12 Venetian Holiday Oct
IS Havana Hoi Nov.
14 Paths in Palestine Nov.
15 Ricksha Rhythm Nov.
16 Pirate Isles Nov.
17 From Kashmir to the

Khyber Dec.
18 Silver Springs Dec.
m Desert Tripoli Dec.
iti In the Guianas Dec.
21 Mediterranean Memories Jan.
22 The Lure of the Orient Jan.
23 Here Comes the Circus Jan.
24 Sicilian Sunshine Jan.
25 Gorges of the Giants Jan.
26 When in Rome Feb.
27 Berlin Medley Feb.
28 Rhapsody of the Rails Feb.
29 Taking the Cure Feb.
30 Down from Vesuvius Mar.
31 Paris on Parade Mar.
32 Broadway by Day Mar.
33 The Iceberg Patrol
34 Mississippi Showboats
35 Sampans and Shadows
36 Boardwalks of New York
37 A Gondola Journey
38 isles of the East Indies
39 Pagodas of Peioing

Running Time
Date Minutes Reviewed

9 9
16 8... Jan. 7.'33

23 10 Dec. lU
30 10 Nov. 12
6 9
13 8
20
27 9

4.
II.
18.

25.
I,'

8,'

15,'

22.'

29,'

5,'

12,'

19,'

26,'

5,'

12,'

19,

9 Nov. 19

9

9.
'33.

33.
33
33... 10... Mar. 25,'S3
33... 9 Dec. 31

33!.'! '9.' Nov'." 26
33
33
33
33
33

METRO-GOLDWYN-MAYER
Rel,

Running Time
Date Minutes Reviewed

3, '33. . .20. .

.

4,'33...19...
8 20...

24 19...
19 19...

20...
3 20...

..Oct 22

7.'33. .18.

.June

1 1.'33
1 1,'33

Title

CHARLEY CHASE
Arabian Tights June
Fallen Arches Feb.
Girl Grief Oct
Mr. Bride Dec.
Now We'll Tell One Nov.
Tarzan in the Wrong ,

Young Ironsides Sept.

COLORTONE MUSICAL
REVUES

Hollywood Premiere Jan.
Menu
Over the Counter 1 8... Feb. 25,'33
Wild People Feb. 4,'33...I8

FIT2PATR1CK
TRAVELTALKS
Barbados and Trinidad Sept. 24 9
Big Ditch of Panama, The
Come Back to Erin 9.
Cuba, Land of the Rhumba..Feb. 25,'33
Daughters of the Sea 9
Iceland Jan. I4,'33...I0. . . Feb.
Leningrad Dec. 17 9... Mar.
Norway Feb. 4, '33... 9
Over the Seas to Borneo 9
Rio the Magnificent.. 9
World Dances, The 9

FLIP, THE FROG
Cuckoo the Magician Jan. 2I,'33 ,

Funny Face Dec. 24 8
Lunchroom, The
Music Lesson, The Oct 29 8
Nursemaid, The Nov. 26 7
Techno-cracked 8

LAUREL & HARDY
Me An' My Pal 21

Scram Sent 18 21 Oct
Their First Mistake 21

Towed In a Hole Dec. 31 May I3,'33
Twice Two Feb. 25.'33...2I

ODDITIES
Chill and Chills Sept
Duck Hunter's Paradise Dec.
Microscopic Mysteries Oct.
Toy Parade, The Dec
Whispering Bill Dec.

OUR GANG
A Lad an' a Lamp Dec.
Birthday Blues Nov.
Fish Hooky Jan.
Forgotten Babies Mar.
Free Wheeling Oct.
Kid from Borneo, The Apr.
Mush and Milk May

10....
31....
18....
3....

31....

. 9..

.10..

.10..

. 7..

.10..

15

Dec. 31
.Apr. 8,'33

....Dec. 17

17 17
12 20....
28,'33...I9....
II, '33... 17....

I 20....
I5,'33...I9....
27,'33

PITTS-TOOD
Alum and Eve Sept. 24 18
Asleep in the Feet Jan. 2I,'33...I9
Bargain of the Century 20
Maids a la Mode 18
One Track Minds
Sneak Easily Dec. 10 17
Soilers, The Oct 29 19

,Auo. IS

the Man of the
.18... Apr. I5,'33

ll,'33
I,'33
5 12. ..Mar.
8,'33... 8
10 10... Jan.
17 10

1 1.'33

SPECIAL
Roosevelt,
Hour .

SPORT CHAMPIONS
Allez OOP Mar.
Auto Racing Apr.
Blocks and Tackles Nov.
Bone Crushers Feb.
Chalk Up Deo.
Desert Regatta Sept
Football Footwork 12
Motorcycle Mania Jan. 28,'33... 9
Old Spanish Custom Oct 15 10. ..Mar. il,'33
Pigskin Oct 22 12 Doe. 10
Swing High Dee. 10 10 Dee. 17
Throttle Pushers 9

TAXI BOYS
Bring Em Back a Wife Jan. I4,'33...20
Call Her Sausage ^
Farewell to Legs
Hot Spot Oct 22 18 Oct. I

Rummy, The |8
Strange Innertube Sent 22
Taxi Barons
Taxi for Two Dec. 3 18..
Thundering Taxis June 24,'33...I6
Wreckety Wrecks Feb. I8,'33. . . 19. . .Mar. 25,'33

PARAMOUNT PUBLIX
Running Time

Title Rel. Date Minutes Reviewed
HOLLWOOD ON PARADE
No. I Aug. 26 10 Aug. 13
No. 2 Sept 23 I reel
No. 3 Oct 21 I reel
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TItl*

N*. 4 Nov. 18

N*. S Oet. 16

No. 6 Jan. I3,'33..

No. 7 Feb. I0,'33..

No. 8 Mar. I0,'33..

No. 9 Apr. 7,'33..

No. 10 May 5/33..
No. tl June 2, '33..

No. 12 June 30, '33..

Running Time
Rel. Date Minutes Revltwed TItIo

Running Time
Rel. Date Minutes Reviewed

ONE REEL ACTS
Be Like Me

Etliei Merman
Breaking Even
Tom Howard

Detective Tom Howard of

ttie Suicide Squad
Tom Toward

Hawaiian Fantasy
Vincent Lopez

Lot's Dance
Burns and Allen

Moonlight Fantasy
Vincent Lopez

Musical Doctor
Rudy VallM

.

Rhapsody in Black and Blue.

Louis Armstrong
Rookie. The
Tom Howard

Walking the Baby
Burns and Allen

Your Hat
Burns and Allen

r-ARAMOUNT PICTORIAL-
NEW SERIES

No. I—Mists of the Morn-
ing—Temple Bells of In-

do-China—Famous Radio
Personalities

No. 2—Just Mentioning the

Unmentionable — New
England Sunsets—Famous
Radio Personalities

No. 3—Making Friends in

the Desert—The Fall of

the Year — Radio Star-

Maker
No. 4—Distinctive Hair for

Distinctive Heads — The
Blooming Desert — The
Camels Are Coming

No. 5—John Mongol Comes
to Town—Have a Little

Ski—Meet Your Favorite

Radio Personalities .
-

No. 6—Land of Sun and
Shine — La Rumba do
Cuba—Big Shots of U.S.
Navy • • •

No. 7 — This Is Ducky —
Music from the Ancients
—Bringing You the News,.

No. 8—Glass Making at the

Corning Glass Works —
"Going Back Homo" —
Costuming the Earl Car-
roll Vanities

No. 9 — A Drama of the

Northland — Paramount
Pictorial Presents Amelia
Earhart

No. 10—Birth of the Year— Laboratory Sleuth —
Three X Sisters

No. II—
No. 12—

Feb. I8.'33.

.Sept. 30

I reel
I reel
I reel
I real
I reel
I reel
I reel
I reel

I reel

reel

.June 9.'33.

.Jan. 20,'33.

.Mar. 17, '33.

,Apr. I4,'33.

Oct. 28....

Sept. 2....

.Doe. 23....

May I2,'33.

Nov. 25

. 1 reel

. I reel

.10... May 13,'33

. I reel

,10 Oct I

I reel

I reel

Aug. 12.

Sept. 9.

Get. 7.

Nov. 4.

Dec. 4.

Dee. SO

Jan. 27,'33..

I reel

I reel

I reel

I reel

I real

I reel

I real

Feb. 24,'33... I reel

Mar. I7,'33... I reel

.Apr. 21/33.,

.May I9,'33.,

.June I6,'33..

.10... Apr. 22/33
. I reel

. I reel

I real

i reel

I reel

I reel

I reel

I reel

SCREEN SONGS
Ain't She Sweet Feb. 3/S3.

Lillian Roth
Aloha Oa Mar. 17/33.

Royal Samoans
Dinah Jan. I3,'33.

Mills Bros.
Down by the Old Mill Stream., June 30/33.

Eton Boys
Just a Gigolo Sept. 9....

Irene Bordoni
Peanut Vendor, The Apr. 28,'33.

Armlda
Popular Melodies Apr. 7/33.
Arthur Jarrett _ ^

Raachlnii for the Moon Feb. 24/33.
Romantic Melodies Oct. 21

The Street Singer
Sohool Days Sept. 30
Gus Edwards

Slug a Sang Dae. 2....

James Melton
Song Shopping

Ethel Merman
Time on My Hands Dee. 23

Ethel Merman
When It's Sleepy Time
Down South Nov. II

Boswell Sisters

SCREEN SOUVENIRS — NEW SERIES
No. I Aug. 6....
No. 2 Sept. 2
No. 3 Sept. 30
Na, 4 Oct. 28....
No. 5 Nov. 25....
Nt. 8 Dee. 23....
No. 7 Jan. 20/33.
No. 8 Feb. 17/53.
No. 9 Mar. 17/33.
No. 10 Apr. 14/33.
No. II May I2.'S3

No. 12 June 9/33,.. I reel

TALKARTOONS
Betty Boon's Bamboo Isle Sept. 23
Betty Boop's Big Boss June 2.'33,

Betty Boop's Birthday Party. .Apr. 21, 'S3.

Betty Boop's Crazy Inventions. .Jan.
Betty Boop for President Nov.
Betty Boop's Ker-Choo Jan.
Betty Boop, M.D Sept
Betty Boop's May Party May
Betty Boop's Museum Dec.
Betty Boop's Ups & Downs. .Oct.
Betty Boop's Penthouse Mar.
Is My Palm Read Feb.
Minding the Baby Sept 26
Mother Goose Land June 23,'33..

1 reel
I reel

I reel
7 Oct.
7 Dae.
7 Dec.
I reel
I reel
I reel
6... Fob. 25,'S3
I reel
I reel
I reel

27,'33.

.

4
6, '33..
2

I2,'33..
16
14
I0,'33..
17,-33..

10
10

Snow-White Mar. 3I,'33... I reel

Jan.

rWO REEL COMEDIES

Blue of the Night
BIng Crosby

Bring 'Em Back Sober Nov.
Sennett Star

Calianta Love Mar.
Sennett Star

Cook's Day Off, The
Sennett Star

Courting Trouble Oct.
Charles Murray

Dentist, The Dee.
Sennett Star

Don't Play Bridge With
Your Wife Jan.
Sennett Star

Doubling In the Quickies Dee.
Sennett Star

Dream Stuff May
Sennett Star

Druggist. The Apr.
Sennett Star

Easy On the Eyes Feb.
Sennett Star

False Impressions Nov.
Sennett Star

Fatal Glass of Beer Mar.
W. C. Fields

His Perfect Day
Sennett Star

Hollywood Double, A Nov.
Sennett Star

Honeymoon Bridge
Sennett Star

Hubby's Vacation
Sennett Star

Human Fish Dee.
Sennett Star

In the Bag
Sennett Star

Lion and the House, The... Dee.
Sennett Star

a,'H.

18....

I0,'33,

.20 Sapt 19

. 2 reels

. 2 reels

28....

9....

I3,'33.

16....

I2,'33.

2I,'33.

I7.'33.

4

S,'33.

.19 Dee. 17

.20 Dee. S

2 reels

2 reels

2 reels

2 reels

2 reals

2 reels

2S 2 real*

30. 2 reel*

Joy.

The.

.Oct

Apr.

The.., Mar.

Nov.

Ma's Pride and
Donald Novis

Morning After,
Sennett Star

Pharmacist, The . .

.

Sennett Star
Plumber and the Lady,

Sennett Star
Prosperity Pays . .

.

Tom Howard
Shot for Love

Sennett Star
Sing, BIng, Sing ..

BIng Crosby
Singing Boxer, The
Singing Plumber ...

Donald Novis
Sweet Cookie Apr.

Sennett Star
Temporary Butler

Sennett Star
Too Many Highballs Feb.

Sennett Star
Uncle Jake May

Sennett Star
Wrestlers, The Jan.

Sennett Star

23.,..

14.... .18 Aug. 27

2I,'33.

3 1.'33.

4....

2 reels

2 reels

Mar. 24,'33... 2 reels

Jan.
.Sept.

27. '33
23

I4,'33. . . 2 reels

10/33.

5,'33.

20.'33.

2 reels

2 reels

RKO-RADIO PICTURES

Title
Running Time

Rel. Date Minutes Reviewed

I reel .

7... Jan.

I reel

7,'33

. I reel

. I real

.10

. I real

. I reel

. I reel

. I red

. I real

. I real

. I real

Oct. 15

CHARLIE CHAPLIN SERIES (Re-Issues)

Easy Street Sept. SO l9'/2 Dec. 17
The Floorwalker Dec. 23 20'/2

The Pawnshop Mar. I7,'33
The Rink Nov. II 20
The Vagabond Feb. 3/33... 21

5.'33.,.I7
3,'S3...20
30 20'/2 Aug. 20
21 21

PARAMOUNT SOUND NEWS
Two Editions Weekly

SPORTS EYE VIEW
AggravatIn' Bear, The Apr. 28,'33... I reel

Balance Juno 23/33... I reel

Canine Thirllt Feb.
Catch 'Em Young Dee.
Fighting Fins Oct
Hot and Cold Thrills Mar.
Jabs and Jolta May
Over the Jumps .....Jan.
Stuff on the Ball Nov.
Water Jamboree Sept,
Wonder Girl. The Mar.

Babe Pldrlcksan

3,'S3... I reel

9 I reel

14 10 Get. IS
3I,'33... I reel

2e,'33... I reel
6,'33... I real

II I reel

16 I reel
3,'33... I real

CLARK & McCULLOUGH SERIES

Druggist's Dilemma, The May
Hocus Focus Mar.
Jitters. The Butler Dec.
Millionaire Cat, The Oct.

HARRY SWEET COMEDIES

Flrehousa Honeymoon Oct. 28 18... Jan. I4,'33
Heava Two Mar. I0,'33, . .201/2

Loops, My Dear Jan. 6,'33...I7
Shakespeare With Tin Ears. .June 30,'33. . . l8'/i

Thrown Out of Joint May l2.'33...21...May I3,'33

HEADLINER SERIES

No. I—Shampoo, the Magi-
cian Nov. 25 17

Roseea Ates-Hugh Herbert
No. 2—Private Wives Jan. 27,'33.. .21

Skeets Gallagher
W. Catlett

No. 3—Hip. Zip, Hooray.... Mar. 3I,'33. . .IS'/:

Nat Carr

MASQUERS COMEDIES
Abroad In Old Kentucky
Bride's Bereavement, The... Nov. 18 19

Lost In the Limeheusa Apr. 7,'S3...2qVi
Moonshiner's Daughter, The ,

Running Tina
Title Rel. Data Minutes Reviewed

Through Thin and Thicket. ..Jan. 20,'33... l7'/2

Two Lips and Juleps Sept. 9 20

MICKEY McGUIRE SERIES
Mickey's Ape Man Feb. I0,'33...I8
Mickey's Big Broadcast
Mickey's Busy Day Sept 2 18 Aug. (
Mickey's Charity Dee. 2 18
Mickey's Disguise
Mickey's Race Apr. I4,'S3...I8

MR. AVERAGE MAN COMEDIES
(EDGAR KENNEDY)
Art in the Raw Feb. 24,'S3...I9
Fish Feathers Dee. 16 18
Inferior Decorations
Merchant of Menace, The.. .Apr. 2I,'33. . . l9'/a

Parlor, Bedroom and Wrath. .Oct 14 20</i

PATHE NEWS
Released twice a week

PATHE REVIEW
Released once a month

SPECIALS
So This Is Harris 28... Mar.
TOM AND JERRY SERIES

ll,'SS

Barnyard Bunk Sept,
Happy Hoboes Mar.
Magic Mummy Feb.
Panicky Pup Fob.
Pencil Mania Dee.
Piano Toonors Nov
Puzzled Pals 7.;.Apr.
Spanish Twist A Oct 14 6
Tight Rope Tricks Jan. 6.'33... 7

IS
3I,'33...
7,'33. .

.

24,'33...
9

II.

7
7
7
7'/2

22,'33

STATE RIGHTS
Running Time

Rel. Date Minutes ReviewedTitle

ATLANTIC FILM
Playgrounds in the Sky 10 Nov. S
Sportsmen's Paradise 10 July 39

BEVERLY HILLS PICTURES
Coocoo Capers
Flame of the Pacific 23 ....1.'.'.'.'..!'.

CAESAR FILMS
Veneziana I reel

CENTRAL FILM
A Pilgrimage Through Palestine 10 Doe. S
Boston Common—and Proper 10. ..Jan. 7,'3S
Hula 3 reals
In Old New Orleans May 2S
Syria May 21

F. M. S. CORP.
Newslaughs 7... Jan. 28/S3

IDEAL
Evolution 28 Sept 1

INDUSTRIAL
The Silent Enemy 30

MARY WARNER
Berlin: Its Sports and Recreation 8
Berlin: Rhythm of a Metropolis 8. ..Apr. S/3S
Glimpses of Germany 8
Green Heart of Germany, The 20
Springtime on the Rhine 7
The Mosel 8 Get IS
Trier, Oldest City in Germany i
Vintagers' Festival In the Palatinate 10. ..Mar. II/3S
Winter in the Bavarian Alps I reel
Young Germany Goes Skl-Ing I real

MASCOT
Technocracy 10... Jan. 7,'SS

MASTER ART PRODUCTS
Melody Makers Series:
Sammy Fain 10 Doe. 24
Benny Davis 9
Gus Edwards
Cliff Friend 9
Night of Romance 7
Tongue Twisters 9

PRINCIPAL
Beer Is Here
Get That Lien 29 Aug. 27
Isle of Desire 3 reals
Isle of Peril 32 July IS
Isles of Love I reel
Killing the Killer II July M
Matto Grosso 24... Ma^ i3,'33
New Western Front 25
Primitive I rsol
Tiger Hunt The 20 Dee. SI
Voodoo 36... May 13,'33

Walpl

WARD PRODUCTIONS
Your Technocracy and Mine 9V2.Fab. II, '33

UNITED ARTISTS
Running Time

Rel. Date Minutes Reviewed

.Get

Title

MICKEY MOUSE
1. Mickey's Nightmare Aug. S TA
2. Trader Mickey Aug. 26 7
3. The Whoopee Party Sept. 16 7 Nav.
4. Touchdown Mickey Oct 7 6'/i

5. The Wayward Canary .... Oct 28 7'/*

6. TJie Klondike Kid Nov. 18
7. Mickey's Good Deed Dee. 9 8
8. Building a Building Doe. 20 7
9. The Mad Doctor Jan. 20.'3S... 6 ,

10. Mickey's Pal Pluto Feb. I0,'33... 7
11. The Mellerdrammer Mar. 3,'S3 ,

12. Ye Olden Days Mar. 24,'S3
13. The Mail Pilot Apr. 14,'33

SILLY SYMPHONIES
1. Bears and Bees July 15...
2. Just Dags Aug. 12...
3. Flowers and Trees Sept. 9...
4. Bugs In Lava Sept 21...
5. King Neptune Oct 7...
6. Babes In the Wood Doe. 2...
7. Santa's Workshop Dee. 30...
8. Birds In the Spring Das. SO...
9. Father Noah's Ark Jan. 27,'S3

IX

S'/i

7
8 Get II
7
7 Got 29
8... Apr. I.'U
7......0M. 14
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UNIVERSAL

24
30.
27,
l».

21.

OSWALD CARTOONS
Beau Best Mav
Busy Barber feot. li.

Carnival Caper« Ocl. lU.

(ieing to Blazes Apr. 10,

Ham and Eoos J"""

New Deal, A •'"'5' !<•

Ocean Hop (Reissue) Apr
Plumber. The J*"-

Shriek. The Feb,

Teacher's Pett
Wild and Wooly No*

POOCH CARTOONS
Butcher Boy, The Sept. 26.

Cat and Dobs De<!. 6.

Crowd snares. The Oct. M.
Fine Feathers Jujy ^
Hot and cold May «,

Kino Klunk Ju'y 3'-,

Lumber Champ, The Mar. la.

Merry Dob, The Jan.

Nature's Workshop J"""

Terrible Troubador, The Feb.

UnderdoB, The Nov.

RADIO STAR REELS
Morton Downey—No. I oci.

With Vincent Lopez

The Strest Sinner ...

Nick Kenny— No. I

„„„ m
Morton Downey—No. 2 Nov. 28.

With Brown and Hender-

12.

Running Time
Minutes Reviewed

33... I reel

I reel
1 reel

I reel

I reel

I reel

I reel

7. ..May I3,'33

7... Mar. 2&,'33

7

I reel

33...
a...
33...
33...
'33...
33...

2,
5,'

13,'

7.

31.

.Nov. 14.

'33..

33..
33..
'33..

33..
'33..
'33..

7 Sept. 17

I reel

I reel

I reel

I reel
1 reel .

7... Apr.
1 reel .

I reel .

I reel .

1 reel .

8.-33

son
Art Jarrett

Nick Kenny—No. 2 „ ,«
Down Memory Lana Dec. 2e.

Louis Sobol—Ns. I

With Texas Gulnan
Married or Single ..Jan. ie,'33...zi

Nick Kenny—No. 3

With Little Jack Little

I Know Everybody and
Everybody's Racket —
Walter Winohell—No. I

With Paul Whlteraan
Morton Downey—No. 3 Feb
The Holdup
With Joe Young .

Radio Murder Mystery Mar. 6,

Louis Sobol—No. 2
Morton Downey—No. 4 Apr. 17,

My Pal the Prince
Beauty on Broadway May 15

Walter Winchell—No. 2

2 reels

2 reels

2 reels

2 reels

I reel

.Jan. 30,

14,

'33. ..21. ..Feb. II,'S3

'33. . .21 . . .May I3,'33

,'33... 2 reels

,'33... 2 r««U

33... 2 reels

SPECIALS
Voice of the Vatican Mar.

Your Technocracy and Mine.. Apr.

STRANGE AS IT SEEMS SERIES

No. 21—Novelty Aug.

No. 22—Novelty Sept.

No. 23—Novelty Oct.

No. 24—Novelty Nov.

No. 25—Novelty
No. 26—Novelty Jan.

No. 27—Novelty Mar.

No. 28—Novelty Apr.

No. 29—Novelty May
No. 30—Novelty June

No. 31—Novelty Ju'V

I3,'33,
I5,'33.

..ID... Mar.

. . I reel .

1 1,'33

22 I reel

19 1 reel

17 I reel

4
2

23,'33...
20,'33...
I7,'33...
29.'33...
I2.'33...
I0.'33...

I reel

I reel

1 reel
1 reel

I reel

I reel

I reel

I reel

21..

UNIVERSAL BREVITIES
Bool Olt. 26

Dr. Jekyll's Hide Sept. 26

Good Old Days, The Nov.

Greeks Had No Word for

Them, The Oct.

Lizzie Stratta Jan.

UNIVERSAL COMEDIES
(1932-33 SEASON)
A Quiet Night May

Bert Roach
Alias the Professor Mar.

James Gleaeon
Beys Will Be Boys Nov.
Frank Albertson

Family Troubles Jan.
Henry Armetta

Finishing Touch Oct.
Skeets Gallagher
June Clyde

Hesitating Love Nov.
L. Fazenda-M. Prevost

Hunting Trouble Feb.
Louise Fazenda

Kid Glove Kisses Sept.
Slim Summerville

Lights Out Dee.
James Gleason

Mister MuBB May
James Gleason

My Operation Dee.
Vince Barnett-June Clyde

OfDcer, Save My Child Nov.
Slim Summerville

People vs. Vince Barnett. . . . Mar.
Vince Barnett

Pick Me Up Apr.
Marie Prevost

Rockabye Cowboy Jan.

James Gleason
Room Mates Apr.

Frank Albertson
Should Crooners Marry? Feb.

Frank Albertson
Who, Me Sept.

Frank Albertson
Yoo Hool Oct.

James Gleason

. . I reel . • •

9 Oct.

! . I reel ....

24 I tool

23,'33...I0 ....

3I.'33...2I

8,'33...2I

30 2

ll,'33...2l

19 2

16 2

8,'33...20

21 2

24 2

I0.'33...2I.

28 2

2 2

22, '33... 21.

5. '33... 19

25. '33. . .21

.

I9,'33...2D

22.'33... 2

7 2

5 21

..May 13,'33

...May I3,'33

reels

...May 13,'33

reels

reels

._War. 1 1,'33

reels

reels

...May I3,'33

reels

reels

...May I3,'33

..May I3,'33

reels

reels

.Sept.

VITAPHONE SHORTS
Running Time

Title Rel. Date Minutes Reviewed

BIG V COMEDIES
No. I—Shoiloek's Home

Jack Haley
No. 2— Here, Prince

Joe Penner
No. 3—You Call It Madness

RIchy Craig, Jr.

No. 4—Hey, Pop
Roseoe (Fatty) Arbueklo

19 16 Nov. la PEPP

Ruonlni Time
Title Rel. Date Minutes Reviewed

No. 5—Then Came the Yawn
Jack Haley

No. 6—The Run Around
William Demarest

No. 7—Trouble Indemnity
Codee and Orth

No. 8—The Bulld-Up
Jack Haley

No. 9—Buzzin' Around
Roseoe (Fatty) Arbuckle

No. 10—Wrongorilla
Jack Haley " ,

No. II—How've You Bean?
"Fatty" Arbuckle

No. 12—An Idle Roomer
Jack Haley

BROADWAY BREVITIES
(NEW SERIES)

No. I—C'est Paris Sept 3 17

Technicolor Musical
No. 2—Passing the Buck.. .Sept. 24 IS

Alexander Gray
No. 3—Tee for Two Oct. 8 17 Nov. 12

Technicolor Musical
No. 4—Tip-Tap-Toe Oct. 22 19

Hal Leroy-Mitzl Mayfair
No. 5—A Modern Cinde-

rella Nov. 6 18

Ruth Etting
No. 6—Picking a Winner. ..Nov.

Technicolor Musical
No. 7—The Red Shadow Dee. 3 18

Al Gray-Bernlce Claire

No. 8—Sky Symphony June 3,'33

Stoopnagie & Budd
No. 9—Poor Little Rich
Boy Deo. 24 18

Phil Baker
No. 10—Hey, Hey, West-
erner Dee. 31 17 Oet IS

Technicolor Musical
No. II—That Goes Double. .June I7,'33

Russ Columbo
No. 12—Bygones Jan. I4,'33...I8

Ruth Etting
No. 13—Pleasure Island ..Feb. 25,'33...I8

Technicolor Musical
No. 14—Yours Sincerely Mar. II.'33...I9

Lanny Ross
No. la—Speaking of Oper-

ations Jan.

Pick & Pat
'No. 16—Northern Exposure.. Apr.

Technicolor Musical
No. 17—Nothing Ever Hap-

pens Mar. 25,'33..
Musical

No. 18—World's Champ July ll,'33..
Jack Dempsey

No. 19—The Way of All
Freshmen Apr. 22,'33..
Hal Leroy-Mitzl Mayfair

No. 20—Along Came Ruth.. May e,'33..
Ruth Etting

No. 21—Fill May 20.'33..

V. Segal-Chas. Judeli

HOW TO BREAK 90
BOBBY JONES

TItIa

ONE-REEL COMEDIES
Baby Face

Victor Moore
Military Post, The ...

Robert Guzman
No-Account, The

Hardie-Hutchlson
No Questions Asked

Little Billy
Strong Arm, The

Harrington-O'Neill

RunnlRfl Time
Rel. Date minutes Reviewed

28,'33...l8...May 13, '33

8,'33...I6

.18 May I3,'33

.21.... May I3,'33

No. I—The Grip
No. 2—Position and Back

Swing
No. 3—Hip Action
No. 4—Down Swing
No. 5—Impact
No. 6—Fine Points

May 15, '33... 9

No.
No.
No.

No.
No.
No.
No.
No.
No.
No.
No.

ORGAN SONG-NATAS

For You I reel .

Organ-Vocal
Say a Little Prayer for Me I reel .

Organ-Vocal _
When Your Lover Has Gone I reel .

Organ-Vocal

JOE PENNER COMEDIES
Moving In 2 reels

Rough Sailing 16

Stutterless Romance, A I reel .

Where Men Are Men 2 reels

LOONEY TUNES SERIES
No. 9—Bosko and Bruno 7 Dec. 10

No. 10—Bosko's Dog Race 8 July 8
No. II—Bosko at the Beach 7 Nov. 6
No. 12—Bosko's Store 7
No. 13—Bosko the Lumberjack

LOONEY TUNES
(NEW SERIES)

No. I—Ride Him, Bosko
2—Bosko the Drawback
3—Bosko's Dizzy Date
4—Bosko's Woodland Daze

No. 5—Bosko In Dutch
No. 6—Bosko in Person 7... May I3,'33

No. 7—Bosko the Speed King
No. 8—Bosko's Knight Mare

MELODY MASTERS
(NEW SERIES)

No. I—Music to My Ears
Jack Denny and Band

No. 2—Municipal Band Wagon
No. 3—Smash Your Baggage

Small's Paradise Band
No. 4—The Lease Breakers..... 9 Dee. S
Aunt Jemima

No. 5—The Yacht Party
Roger Wolfe Kahn's Band

No. 6—Hot Competition
The Contlnentals-Barrls-
Whiteman-Ted Musing

No. 7—Abe Lyman and Band 10... Apr. I,'33

No. 8—"How's Tricks?"
Jean Sargent- George Owen and Gang

No. 9—That's the Spirit
Noble Sissle and Band

No. 10—The Alma Martyr
Fred Waring and His Pennsylvanlans

MERRY MELODIES (New Series)

No. I—You're Too Careless With Your
Kisses 8.

2— 1 Wish I Had Wings
3—A Great Big Bunch of You
4—Three's a Crowd
5—Shanty Where Santa Claus Lives
6—One Step Ahead of My Shadow
7—Youno and Healthy
8—The Organ Grinder
9—Wake Up the Gypsy In Me

.Oae. 17

NOVELTIES
Bigger They Are, The 2 reals
Primo Carnera

Gypsy Caravan I real
Martinelli

Handy Guy, The 2 reels

Earl Sande
Rhythms of a Big City I reel

Season's Greetings, The 5
Christmas Special

Trip to Tibet, A I reel

Washington, The Man and the Capitol 18
Clarence Whitehlll

ER POT
(NEW SERIES)

No. 1—Rambling Round Radio Row No. I

No. 2— Nickelette
No. 3—Contact
No. 4— It I'm Elected
No. 5—King Salmon
No. 6—Rambling Round Radio Row No. 2
No. 7—Babe 0' Mine
No. 8—Dangerous Occupations
No. 9—Out of the Past
No. 10—Love Thy Neighbor
No. II—Rambling Round Radio Row No. 3..;
No. 12—A Whale of a Yarn
No. 13—Africa Speaks—English ;

No. 14—Rambling Round Radio Row No. 4. 10. ..Apr. 29,'33

No. 15—Sea Devils
No. 16—Parades of Yesterday
No. 17—Breakwater
No. 18—Little White Lies

No. 19—Rambling Round Radio Row No. 5
No. 20—You're Killing Me
No. 21—Inklings
No. 22—Rambling Round Radio Row No. 8
No. 23—Around the World In 8 Minutes.. 8 An*. 20
No. 24—Fishermen's Holiday
No. 25—Stuck, Stuck, Stucco
No. 26—Seeing Santos

SPORT THRILLS SERIES
TED HUSINQ
No.
No.
No.
No.
No.
No.

I—
2—

4—Old Time Sport Thrills..

S. S. VAN DINE MYSTERY SERIES
(Donald Meek-John Hamilton)

No. 10—Campus Mystery, The
No. II—Crane Poison Cast, The
No. 12—Transatlantic Mystery. The ..

TWO-REEL COMEDIES

Dandy and the Belle, The
Frank McGlynn. Jr.-Mary Murray

Freshman Love
Ruth Etting

Old Lace
Ruth Etting

WORLD TRAVEL TALKS—
E. M. NEWMAN
No. I—Little Journeys to Great Mutors... I real

No. 2—Southern India 9
No. 3—Road to Mandalay I roal

No. 4—Mediterranean By-ways 9
No. 5—Javanese Journeys 9
No. 6—Northern India I reel

No. 7—Oberammergau I reel

..22 Sept. II

No. 8—South American Journeys 9 Ian* U
No. 9—Soviet Russia I real

No. 10—Paris Glimpses 9 July SI
No. II—Dear Old London I reel

No. 12—When In Rome 9 Junt It
No. 13—Berlin Today 9 Oct. 21

WORLD ADVENTURES
E. M. NEWMAN (New Series)

No. I—Dancing Around the World I real '.

No. 2—Transportations of the World I reel

No. 3—An Original Cocktail 10 Get 8
No. 4—Curious Customs of the World.... I reel

No. 5—From Bethlehem to Jerusalem .... IO...Apr. I,'33

No. 6—High Spots of the Far East 10 Sept. 10
No. 7—Main Streets I real

No. 8—Beauty Spots of the World I real

No. 9—Workers of the World I reel

No. 10—Wonder Spots of the World I reel

No. II—Costumes of the World I reel

No. 12—Strange Ceremonies I reel

No. 13—Top of the World I reel

SERIALS
MASCOT
Three Musketeers, The

UNIVERSAL
(EACH SERIAL 12 EPISODES OF TWO REELS)

Running Time
TItIa Rel. Data Minutes Reviewed

Clancy ef the Mounted Feb. 27.'3S...(0...Feb. 4,'S3

Tom Tyler-Jacqueline Wells (each)
Lest Special Dee. t

Frank Albertson
Jungle Mystery Sept. 12 20
Tom Tyler (each)

Phantom of the Air May 22,'3S
Tom Tyler-Gloria Shea
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The BLUEBOOK Schoo
By F. H. RICHARDSON

BLUEBOOK SCHOOL QUESTION NO. 173.—(A] From what Is the best port fire shutter made? (B) Tell

us what, In your opinion, provides the best and really the only protection from audience fright In motion picture

theatres. (C) Give us your own Idea of how port shutters should be fused and exactly where the fuses should

be located. (D) In a properly ventilated projection room having good port fire shutters so fused that they will

automatically fall within one or two seconds of the start of any film fire, are audiences in any danger of any sort

from such fire? (E) Can such a system be Installed without prohibitive cost?

Answer to Question No. 166
Bluebook School Question No. 166 was:

(A) Tell us just what if any effect the pro-

jection of film in poor mechanical condition

or smeared with oil and {or) dirt will have
on box office receipts. (B) Tell us just what
if any mechanical faidts, including oil

smears, you have found in films received

from an exchange recently. (C) Tell us

your views concerning the importance of

having the two reels on the rewinder in

perfect alignment.

The following answered acceptably : J.

Wentworth, Lester Brost, Dale Danielson,

T. Van Vaulkenburg, G. E. Doe, Wilbur
Ostrum, Kenneth Dowling, P. W. Edwards,
E. W. Parkinson, Bill Doe, J. Lansing and
R. D. Oberleigh, O. L. Evans, D. K. Ormie
and T. M. Vinson, S. F. Love and W. Love

;

D. Emmerson, D. L. Tapley, D. D. Davis
and L. Thomas ; P. L. Danby, L. Hutch and
D. Goldberg; E. Harlor and G. Harrison,
D. U. Grainger, A. Breaston and D. Haber;
R. Wheeler and R. Suler, M. Simms and
O. L. Daris, T. H. Rathburn and D. Little,

D. R. Peters and D. Holler; M. L. Lamb,
M. Spencer and D. T. Arlen ; A. Bailey,

R. D. Konley and S. Maybe ; L. Hendershot
and R. Rubin; B. Jones, R. Geddings, L.

Grant and P. T. Zann; R. Singleton and
M. L. George ; T. S. Raymond, G. Tiplin,

T. N. Williams and R. S. Allen; C. Cum-
mings and T. Kelley, J. N. and H. T. Wil-
son, L. Summers and D. M. Banks; M. H.
Lonberger, H. True, O. Allbright, G. K.
Berger, H. R. Baldwin and W. T. Soare;
D. L. Mason and J- T. Ballinger, T. Davis
and T. Lambert ; E. W. Warner, B. Sappert,

J. Cermak, T. R. Bancroft and D. L. Dan-
ielson; B. L. Blinkendorfer, T. McGruder,
H. B. Coates, D. Michaelson, H. Edwards,
L. H. Simmons, P. Jackson and B. Diglah;
D. Anderson, E. Rymer and B. L. Tanner;
D. L. Howard, P. L. Tenson and A. Ilks;

F. F. Franks, D. L. Dillon, J. B. Malley
and M. D. Oleson; M. R. Davis, G. Far-

mann, H. Rogers, B. L. Banning and L.

Jones ; H. D. Schofield, T. Lambert and T.
Davis ; D. L. Sinklow, P. K. Daniels and
F. F. Franks; R. Geddings, D. V. Peterson

and M. G. Grieg.

I have selected the reply of G. E. Doe
to section A. He says

:

"One prime purpose of the motion pic-

ture is to create, so far as is possible, an
illusion of real life. Oil on film or mechan-
ical defects therein will invariably be visible

in the screen image. Faults in the screen

image injure its beauty. Mechanical faults

in the film will or may serve to make the

picture unsteady, and an unsteady picture

destroys all illusion of actuality. It auto-

matically makes the observer remember that

it is a picture and not reality. Oil blurs

the image, and besides injuring its beauty,

is hard on the eyes. Anything that makes
the picture less beautiful or makes it harder
on the eyes works against the box office,

though just to what extent would depend
unon how often the films were in poor me-
chanical condition and how bad the condi-

tion might be. One unsteady, jumpy, rainy
or oil-smeared film might do not very much
harm, from the box office point of view, but
continuous use of such film, or their use
frequently, would cut down box office re-

ceipts heavily."

(B) It would be impossible to select a
representative answer to this question. From
the more than 1,100 answers, many of which
T have examined carefully, it would seem
that some men received all first-runs. Others
receive film in very fair condition, though
not new; some in poor condition, and some
very bad. Oil seems to be more or less

present on most films, except of course first

run. The faults named were oil, loose
splices, stiff splices, buckled splices (rare),

weakened and strained sprocket holes,

crooked splices (rare), ripped sprocket
holes, rain, sprocket tooth indentations,

change-over signals, breaks in sound caused

by film being cut out; edges of film dam-
aged; injury to sound track.

(C) H. Edwards says:

"The importance of exact alignment

of the rewinder reels is obvious. Unless they-

be in perfect alignment the film will rub
on the edge of the tail reel first, then on
the edges of both reels, and finally on the

edge of the reel from which film is being
rewound. This will of course be injurious

in proportion to (1) the speed of rewinding,

(2) the condition of the reels, and (3) the

tension applied to the tail reel. With poor,

crooked reels and high speed rewinding the

damage may be considerable."

New Paint Is Devised

To Protect Darkrooms
A paint produced especially for photo-

graphic dark-room and laboratory purposes
has been announced by the Eastman Kodak
Company. It is called "Kodacoat." It was
conceived for a number of waterproofing
and chemical-proofing purposes in the dark-
room and in other photographic quarters.

It is said to be non-inflammable, non-fog-
ging, non-reflecting, acid and alkali-proof,

and waterproof; and to resist chemical solu-

tions, including oxidizing and reducing
agents.

Another new Eastman paint has been
compounded to reflect all the light possible

when a darkroom is lighted with a pan-
chromatic safelight, or a series-3 safelight.

This is "Panchromatic Green." If the room
is lighted with a yellow or a red safelight,

the reflective power of the paint is still at

maximum for such a color. When a dark-
room is painted with Panchromatic Green
the walls look lisrht under the illumination
of a Series 3 Safelight, and gray when the
room is flooded with yellow light, but dark
when red light is used.
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I^EPAII^ SERVICE

BEST GRADE REPAIR WORK. PRICES
riprVit. Free relief heads. Prompt service. GUERCIO
AJSTD BARTHEL, 1018 South Wabash Avenue,
Chicago, 111.

PROJECTORS, TICKET MACHINES AND OTHER
theatre and sound equipment requiring parts and
repairs can now be given prompt attention at reason-
able cost. BOX 121A, MOTION PICTURE HERALD.

USEE) ECUIPMENT

UNUSUAL BARGAINS IN USED OPERA
Chairs, Sound Eauipment. Moving Picture Machines,
Screens, Spotlights, Stereopticons. etc. Proiection
Machines Repaired. Send for catalogue H. MOVIE
SUPPLY COMPANY, 844 So. Wabash Ave., Chicago.

HIGH GRADE LENSES, ALL SIZES; SELL OR
trade. Cheap. BOX 288. MOTION PICTURE
HERALD, 407 So. Dearborn St., Chicago, 111.

BARGAINS RECONDITIONED ARCTIC-NU-AIR
blowers noiseless drives. Write for prices. SOUTH-
ERN FAN CO., Box 440, Atlanta, Ga.

NEW ECLIIE^MENT

,
VENTILATING, AIR WASHING, REFRIGERAT-

ing systems now within reach. Fit present blowers.
Details ready. S. O. S. CORP., 1600 Broadway, New
York City.

LIQUIDATION SOUNDHEAD STOCK LEAD-
mg manufacturer—fraction original value. Built like
finely jewelled watch. Year's greatest opportunity.
BOX 293. MOTION PICTURE HERALD.

M^CJECTICNISTS
UNICNS

THE NEW NATIONAL PROJECTIONISTS'
Union—Independent Motion Picture Operators' Union
National E.xecutive Offices. 3546 Vincent North]
Minneapolis, Minn.

ri^lNTING SERVICE

.
EXHIBITORS CAN SAVE MONEY ON STA-

tionery, window cards and advertising paper by order-
ing through the mail. Let us know vour wantsBOX 135-A, MOTION PICTURE HERALD.

500 ENVELOPES AND 500 WHITE BOND LET-
TERHEADS, $2.75. WEBSTER'S PRESS, Farm-
land, Indiana.

GENERAL ECUIRAiENT

NEW & USED SCENERY DRAPES, TRACKS,
etc. KINGSLEY STUDIO, Alton, IlL

A FEW BARGAINS AT CROWN — FOREST
rectifier 30 ampere, $75.00 each; 15 ampere rectifier,

$25.00; Simplex mechanism, $135.00; Powers, $40.00,
All merchandise guaranteed. Write us your needs and
let us quote you. Special prices on Sanitary supplies.
Write for list. CROWN MOTION PICTURE
SUPPLIES CORP., 311 West 44th St., New York
Citv.

RCA VICTOR LOUDSPEAKERS. RCA PHOTO-
phone Professional Proiectors. Soundheads, Parts.
Never lower. S. O. S. CORP.. 1600 Broadway, New
York.

EILAi EXCHANGES

INDEPENDENT EXCHANGES ALL OVER THE
country wanted to act as local representative for in-

dependent productions handled on state right basis.
State number of theatres servicing in territory together
with list of producers you are now representing,
BOX 138-A, MOTION PICTURE HERALD.

EGUIRMENT
EXCHANGE

IF YOU WANT TO REPLACE ANY TYPE OF
equipment with brand new material we will be glad to
make an_ allowance on your old equipment and a
better price on new equipment. Let us know what
you need and what you want to exchange and we
will send complete details on our proposition. EQUIP-
MENT EXCHANGE, c/o MOTION PICTURE
HERALD, 1790 Broadway, New York City.

PCSITICNS WANTED
AT LIBERTY—AGGRESSIVE LIVE-WIRE MO-

tion picture theatre manager, expert exploitation, pub-
licity director. Married—age 38, small salary or
percentage. BOX 127A, MOTION PICTURE
HERALD.

BUSINESS
STIMULATCRS

LIMITED SUPPLY ON HAND. FIRST COME
first served. MYSTO, the new puzzle game. Seven
blocks that reproduce an endless variety of tricky
silhouettes and figures. More entertaining and edu-
cational than jig saw puzzles. Each set contains
instruction booklet. Blocks are unbreakable. The
latest puzzle craze to give out as door prizes to
grown ups and children. Backed up by national news-
paper advertising. $10 per hundred, $90 per thousand.
No orders accepted unless check or money-order
accompanies it. BOX 137-A, MOTION PICTURE
HERALD.

TECHNICAL CCCrS

"RICHARDSON'S HAND BOOKS OF PROJEC-
tion" in three volumes. Universally accredited ai the
best and most practical. Aaron Nadell's "Projection
Sound Pictures." Complete information on sound
equipment. Both text books complete for $12.80.

QUIGLEY BOOKSHOP, 1790 Broadway, New York.

TRAINING SCHCCLS

LEARN MODERN THEATRE MANAGEMENT.
Approved home - study training. Free Catalog.
THEATRE MANAGERS INSTITUTE, 315 Wash
ington St., Elmira, New York.

HELR WANTED

BRANCH MANAGERS WANTED IN EVERY
State. Knowledge of projection helpful but not neces-
sary. Business consists of theatre supplies. BOX
280, MOTION PICTURE HERALD.

AGENTS IN EVERY CITY IN AMERICA TO
represent reliable concern furnishing necessary service
to theatres. Those experienced as film or premium
salesmen preferred. Must have car and wilHng to
work on commission basis only. State all require-
ments in first letter. Box 136-A, MOTION PICTURE
HERALD.

THEATRES WANTED

LEASE ON THEATRE. MIDDLEWEST
town. 4,000 up. JONES BROS., Beatrice, Nebr.

EXPERIENCED SHOWMAN DESIRES THEA-
tre in Texas. Percentage or low rental. Have sound
equipment. PECK, P.O. Box 1194, New Orleans,
La.

THEATRES

FOR SALE: THE UPTOWN THEATRE AT
Muncie, Indiana. Owner with broken hip wants rest

—

not work. He has bought the theatre and_ building,
and other properties out of profits. Population 50.000—manufacturing and college city. Price for this mod-
ern equipped theatre and building $20,000. Will sell

theatre equipment alone if desired and rent building.
A golden opportunity. WARREN JACKSON, 911
University Avenue.

DATE BCCrS

NEW, IMPROVED, LOOSE-LEAF DATE BOOK;
compact, complete, 6x8; permanent binder and year's
filler, 80 cents. Money back guarantee. PREMIER
ADVERTISING SERVICE, 1717 Wyandotte, Kansas
City, Mo.



THE
FOUNDATION

of the finest pictures you are show-

ing this year is Eastman Super-

sensitive Panchromatic Negative.

Introduced two years ago, this film

is recognized by producers and

cameramen as the most trustworthy

base on which to build the splendid

motion picture of today. Eastman

Kodak Company, Rochester, N. Y.

(J. E. Brulatour, Inc., Distributors,

New York, Chicago, Hollywood.)

EASTMAN
SUPER-SENSITIVE

PANCHROMATIC NEGATIVE
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A CONSOLIDATION OF EXHIBITORS HERALD-WORLD AND MOTION PICTURE NEWS

The growth^ prosperity and success of the

motion picture industry in the America of

the New Deal is safe and assured^ assured

because of the sincerity and ability of twelve

thousand exhibitors who represent the box

office and the amusement buying power of

these United States. That many showmen rep-

resent all the right and might that pertain

to majorities^ and the motion picture is a

business of majorities and masses. The New
Day has dawned and the showmen are going

ahead—they will take the business with them.

QP OP QP MARTIN QUIGLEY

Vol. Ill No. 9 lintircd as sccond-ilass matter. January 12. I'Jil, at the Fost Office, at New York, N, Y.. under the act W March i, l»7y. i'ub-
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MURDER IN A
PROJECTION ROOM!

That's what we
thought 1 You've never

heard such

excitement!

Imagine our delight to find

it was a PREVIEW FOR FAN
MAGAZINE EDITORS of Lee

Tracy in ''The Nuisance!''
4jFormer title "Never Give a Sucker a Break")

So we asked them to let us tell

you exactly what they're going
to tell millions of fans about this

great M-G-M comedy!

MILLIONS
OF FANS
WILL READ
THESE GREAT
REVIEWS!

"Lee Tracy in 'The Nuisance', a howling,

smashing, screaming success. Lee Tracy out-

Tracies anything to date as the go-getting,

ambulance chasing, shyster lawyer. Right on
the dot at every accident, even before it gets

through happening, Lee reaps clients like a

farmer reaps wheat, and by hook or crook

(mostly crook) outwits the big corporations

at every turn. And are they burned? But he's

finally tripped by no less a tripper than the

fair Madge Evans. And does he fall? Second

to that of Lee stands the marvelous perform-

ance of Frank Morgan as the drunken doc-

tor accomplice. Madge Evans comes through

in a big way as the little 'stool pigeon'

who falls for Lee, while Charles Butter-

worth as Floppy, the professional accident

case, brings many a howl."

—PHOTOPLAY MAGAZINE (Selected as

•jne of the 6 Best of the Month!)

"Excellent Comedy. Lee Tracy hasn't had
such a perfect-made-to-order picture since

'Blessed Event,' and that's saying a mouth-
ful. As a shyster lawyer, commonly known
as an 'ambulance chaser,' Tracy romps
away with the picture and leaves you gasp-

ing with laughter. There is one swell scene

after another until the lovers are happily

united." -SILVER SCREEN

"Lee Tracy fans, sit up and whoop ! Here's

your Lee at his top-best, and you'll love

him and the picture. The story moves as

fast as Lee talks, and you don't stop laugh-

ing at one gag before you're roaring at the

next. Is that recommendation? Okeh!

Then take it. Charlie Butterworth, with

the dead-pan comedy and some swell lines,

will hurt your tummy with Laughs. And
for a howlingly ludicrous sequence, there's

a physical examination scene in which a

bit-player named Herman Bing scores with

a BING! The picture is jammed with

twists, developments, gags that will more

than pay you for the coin you gave the

box office girl. This is A-1 entertainment

for any moviegoer. It's all right for any

1933 youngster to see."

—MOVIE MIRROR

"Lee Tracy's gift of gab finds a perfect outlet

in the role of a shyster lawyer who is equally

at home chasing ambulances and troubled

blondes. Miss Evans is appealing and I

can't blame Phineas Stevens for being

taken in. The lesser roles are so nicely cast,

and this film is listed above the average."

—PICTURE PLAY

"Lee Tracy steps out in a picture which is,

without a doubt, his best since 'Blessed

Event.' Fast, breezy pace, with a titter every

few seconds. It's a gem of a picture for

everybody . . . including the kids."

—MODERN SCREEN

"'The Nuisance!' What a break for the

audience. It's Tracy's best!"

—SCREENLAND
"Tangy, gusty, amusing comedy melo-

drama. Lee Tracy at his best gives a corking

performance." —SCREEN BOOK

And the Hollywood Previews

are great, too!

"Great cast-, story makes whale of comedy.

Perfect for Lee Tracy. It is a comedy smash.

A joy to behold, and the laughs come about

as fast as they have in anything screened in

a long time. Seldom has there been a better-

constructed, better -played, better-written

and better-directed comedy."

—HOLLYWOOD HERALD

"New Tracy'picture swell. Directing, Acting,

Writing all great. A lot of people will think

it ties 'Blessed Event.' They'll turn out in

droves for this one."

—HOLLYWOOD REPORTER

(Thank the fan magazines for these reviews in advance of publication. Use them in ads, house organs, heralds, lobby, etc.)



IT'S OUT!
The PRESS BOOK two thousand exhibitors helped plan!
A gold mine of ticket-selling aids! Get it and get going
on the kind of campaign you've always WANTED to give
a picture!

fou're All Set To Go With
rhe World's Greatest Show!

WARNER BROS.



Says Motion PictureDaily:

''Reminiscent of 'Bad Girl.'

Human and understandable to

millions of patrons. Sally Eilers

and James Dunn give ^rst-

class performances in a story

that fits right into the problems

of most boys and girls."

Says Film Daily:

"Sweet romance of store

employes that* hold interest

throughout with action, thrills

and punch climax. A delight-

ful picture . . . should receive

plenty of favorable response.

A preferred time booking

for any man's theatre!

JAMES

DUNN
SALLY

EILERS
From the story "Department

Store" by Margaret Rigdon

Directed by

DAVID BUTLER

Another hit in the fox May festival
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LOOKING UP!

POSITIVELY things are looking up, all along the line. The

nriotion picture industry has gone to talking business again,

instead of disaster. The talk these days is of things to

do, rather than what will happen next. Probably all of the real

bad news has been had.

There is a new tone in the daily press too, and less of the

glums and gloonns on the commuters' trains and the subways.

Enough people think things are better to make them better.

There are pleasant manifestations running all through the

news of industries in general, indicating that the workers are

going to have enough money to be box office customers

again. For instance steel has recovered as far in two months

as it slipped down in the prior fourteen months. Automobile

production and sales are both up since the bank holiday.

Commercial failures have decreased. Railroad bonds are up.

Agricultural products are leading in an upward trend of

merchandise prices. The wheels are turning again.

AAA
BUGHOUSE FACTS

N the early days of that far thirsty land that was to become
Kansas, the pioneers, being short of cards and the equip-

ments of diversion, invented a curious game called "fly lit."

The players sat about a bare table in a damp, cool sod house,

each putting down a coin. He on whose money a fly first

alighted took the pot. One memorable fly lit game on the

Cimarron river broke up into a lynching party when the players

caught a St. Louis slicker with honey on his money. Finding

no tree in that barren land, they hanged him In a well.

Now comes some fiendish inventor with a new insect game,
cockroach racing—yes, plain kitchen cockroaches, matched
against each other in a race track machine with a dozen

parallel runways.

The device is solemnly offered, and probably sold, to the

amusement industry by—cursed be tradition—the present day
successor to the old Mutoscope company, the concern which

gave the motion picture the golden age of Blograph and
through Mr. D. W. Griffith founded the narrative styles and
expedients of the screen.

AAA
NO proper adjustment and inter-relation between the

sound picture and music will be reached until there

cease to be "cycles of musicals" and discussions of

cycles. Evolution through experience will take care of that.

In time. That's the way It happened on the stage. Presently,

after vast expense and travail, it will be found that music will

have a part in the sound motion picture somewhat approxi-

mating the place It achieved In the theatre of the so-called

"silent drama" which In fact was never silent.

WHERE THE PEP BELONGS

WRITING in approbation of our expression of last

week anent the outmoded idea of the annual "sales

convention," Mr. P. J. Wood, of Columbus, business

manager of the Motion Picture Theatre Owners of Ohio, steps

forward in an outspoken letter with a vigorous suggestion:

"It is not the film salesman who mmt be pepped up dming
the next couple of years," says Mr. Wood, "but the great bulk

of independent exhibitors who right now are wondering whether

or not they can continue in business, and, as this industry will,

for some time to came, have to be entirely financed out of

box office receipts, the thotight occurs to me that instead of
spending thousands of dollars on sales conventions, it might not

be a bad idea for the distributors to spend half of the amount,

or less, on a real honest-to-God 'motion picture' convention.

"To such a convention, financed by the distributing com-
panies, should be invited, say, one hundred of the leading inde-

pendent exhibitors of the country. These exhibitors should be

fellows who have a real investment in the business and are not

afraid to speak out. Fellows in Ohio, for example, like John

Schwalm, Martin Smith, Henry Bieberson, Real Neth and Ike

Libson.

"To this convention should also come not only the general

sales managers, but the real leaders like Hays, Sidney Kent,

Nicholas Schenck, Harry Warner, Carl Laemmle, etc., etc. The

producing end of the business should also be represented iti

person by Louis B. Mayer, Winnie Sheehan, etc., and a few of

the leading directors like Xanuck, Vidor, DeMille, etc.

"Such a gathering would be a real 'motion picture' conven-

tion and would enable those who most desire the business per-

petuated to frankly discuss the future of the business from all

angles, bring motion picture entertainment the most desirable

front-page publicity in every newspaper in the country, and

would go a long way towards restoring the confidence of the

general public in our industry.

"And finally, as in all likelihood the President's 'Industry

Control Bill' will be enacted by Congress, a convention of this

nature within the very near future would be most opportune

as it could consider the matter of establishing a code of prac-

tice applicable to the industry."

There Is, too, Indirectly expressed in Mr. Wood's communi-

cation, a very apparent demand from the big independent

exhibition field for a new realization of' and a new applica-

tion to Its problems of entertainment. The production attitude

engendered by the big chain era is not precisely In tune with

the dominant exhibitor thought of today.

AAA
Dr. Alfred N. Goldsmith, consulting engineer to the world

of electrical entertainment, after reflection on the 3.2 situa-

tion has come out on a national platform of "two refrigera-

tors for every home".
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THIS WEEK - - - *

HOLLYWOOD CZARS
Firm in the belief that "pictures, more

than any other world product, depend on

creation, on ideas," Walter Wanger, pro-

ducer of some note, last week in Holly-

wood turned emphatic "thumbs down" on

the occasionally discussed thought of a

studio dictator. Said Mr. Wanger: "a dic-

tator would break down the morale ... .

and produce pictures with neither merit

nor ideals." Since, also, creators cannot

be handled in a dictatorial. manner, "czars"

would be practically unable; to function in

the industry's producing community. . . .

UNION TROUBLES
Not yet out of hot water, though it

has recently cooled somewhat, is the New
York projectionists' union. Local 306, from

which arrogant former president Sam
Kaplan took a step to court for coercion,

was there convicted, sentenced. Now
asked by 239 "permit men" of the union,

through counsel, is permission to examine

the union books, prior to continuation of

their action for a declaratory judgment to

compel union officials to allow them to

become full members. Said Supreme
Court Justice Frank F. Adel in Brooklyn,

when he granted the book-examination re-

quest: "I wonder if this union is as arro-

gant as some of the others. When a man
is married and has a wife and children to

support, and a union boss tells him to sign

something, the man will sign". . . .

WAR AND FILMS

Long synonymous have been the terms

Central and South America, and minor

wars. Now more optimistic are theatre

operators in northern South America and
Central America since at the moment
there is only one war currently in work,

last week declared John B. Nathan, Para-

mount representative there, in New York

for his first visit in I 5 months. Widespread
in the political cauldron south of Mexico
is optimism, aided by President Roose-

velt's proposed tariff truce, particularly

insofar as exporters are concerned. Mu-
sicals are in demand. Manager Nathan
added, with dubbed versions and super-

imposed subtitle dialogue translations of

American films continuing to satisfy the

cinematic appetite of Latin Americans,
thus permitting American pictures to re-

tain their top in that hectic market. . . .

NO PHILANTHROPIST
Unprecedented in the last generation

of Broadway's theatrical district are the

figures on the price list beside the box of-

fice of the Royale theatre, where is play-

ing the return engagement of John Gold-
en's "When Ladies Meet." No philan-

thropist is Showman Golden when he

offers the play for prices from 25 cents to

$1, but rather a shrewd businessman.Three

reasons are behind the strange maneuver:

one, willingness of the cast to take mini-

mum salaries; two, memories, as Mr. Gold-
en recalls the yesterday when the nearly

penniless could see a good play with the

carriage trade, be the famed gallery

gods; three, an attack on the motion pic-

ture houses of Broadway which have quite

stolen the low price theatre crowd away
from the "legitimate." Says Mr. Golden:
"If this plan should meet with the public

favor, I shall continue. .. to offer them
(plays) to theatregoers at prices within

reach of folks whose only entertainment is

now limited to the talkies." . . .

REFRESHING MEMORIES
To "refresh the distributors' memories"

is the intent of Jay Means, president of

the Independent Theatre Owners of Great-

er Kansas City, now voicing protest

against the showing of theatrical films in

schools and churches. The distributors'

memories, claims the group, seem to have

failed relative to the "gentlemen's agree-

ment" or "unwritten code" covering such

situations. It has hitherto been the cus-

tom, it is contended, to offer films to non-

theatrical situations after theatre book-

ings are exhausted, but lately deviations

have become increasingly noticeable. "The-

atres," contends President Means, "are the

backbone of the industry." . . .

m
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LARGEST SIGNS
Animated Neon lights, dancing on an

electric sign 150 feet by 40 feet, and
claimed to be the world's largest sign,

will proclaim Warner-made motion pic-

tures to all and sundry attending the Cen-
tury of Progress Exposition at Chicago,
which begins next week. Proudly S.

Charles Einfeld, the ambitious advertis-

ing and publicity director of Warner-First

National, announced the stupendous sell-

ing fact to newsmen at Kansas City at a

stop-over with sales head en route to the

Coast. . . .

GROUPING ADS
Off on a new advertising tack, indepen-

dent theatre owners of New Orleans last

week Inaugurated group advertising with

a 55-agate line, one-column advertisement
in a local morning paper, thus slipped a

leaf from the selling book of the United

circuit of the city. Heretofore independ-

ents used individual space. Eleven the-

atres took advantage of the opportunity

of selling their pictures en bloc to New
Orleans' motion picture-going public. . . .

NAZI MANEUVERS
Via London comes the report, partially

substantiated, that France has virtually

embargoed German films. Government
implication in the maneuver is seen not re-

mote. As French bankers exerted pres-

sure, German films were stranded in the

customs, while in French theatres an

aroused citizenry reacted thunderously to

the appearance of German films. As the

Hitler thumb continues to press downward
in Its autocratic omnipotence, comes a

new Nazi ruling: any theatre owner, a

member of the National Socialist Party

(Nazi), trading with film salesmen of the

Jewish faith may expect immediate expul-

sion from the Party, apparently for daring

to do business without the HItlerian sanc-

tion. Expected to close are 2,000 of Ger-
many's 5,000 houses. Hitler "culture" to

be instilled through the stage. . . .

ACROSS THE PAGE
To the other side of the page are mov-

ing the advertisements of Baltimore the-

atres, whose owners have thus far agreed
to run with the MPTO of Maryland, of

which Frank A. Hornig is guiding spirit,

following a merger of Associated Theatre

Owners of Maryland with the MPTO. As
the Associated members respond to

MPTO's mailed invitations to become
members, their daily advertisements will

be shifted to the MPTO side of the

neighborhood theatre program calendar

in the Morning and Evening Sun and the

Evening News. Thus is their new alliance

proclaimed ....
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INDUSTRY GETS SET FOR NEW FILMS,

INDIVIDUAL SALES AND PRODUCTION
Plans Materializing for 1933-34

Releases; Adjustment of Dis-

tribution Machinery Expected,

to Meet Decentralization

The industry appears to be making rapid

strides forward in rounding out its plans

and specifications for the production and
merchandising of motion pictures for 1933-

34. Although the unavoidable lateness of

the current season, due to recent general

conditions, has postponed the arrangement
of complete schedules and policies until

mid-summer, progress is evident in prac-

tically all quarters on both coasts.

Besides the usual problems of lining up
new material, personalities and policies, lead-

ing executives everywhere are giving much
thought to the possible effect on next sea-

son's operations of the industry's newest
factors : Decentralization, in favor of in-

dividual effort, of the manufacture and sale

of motion pictures. These highly important

movements were bringing to a conclusion

the evolution of the business, which started

last year with the breaking down of cen-

tralized circuit operation into small and in-

dependent properties. The season of 1933-

34, it appears, will complete the process.

Wholesale turning back this season of

some 2,000 theatres to individual operators

has, as previously noted, brought about a

situation which will necessitate a tremendous
increase of individual selling in the field next

year. Postponement of the annual sales

meetings from April and May, to July,

should give the distributors ample time in

which to adjust their distribution machinery
accordingly. It is hoped, too, that the con-

tractual complexities of the unsettled the-

atre situation will be adjusted before any
actual sales efTort is expended on 1933-34

product.

Early in the week there was some dis-

cussion of even postponing the sales con-

ferences until August 1, or thereafter, but

this is considered unlikely. However, none

will be held before the end of June, by
general agreement. The status of 1933-34

convention plans of the large distributors

follows

:

Columbia—Not determined. A series oi

regional meetings will be held some time

in July, probably at New York, Chicago,

Los Angeles.

Educa'fional—Meeting with Fox.

Fox—National convention at Atlantic City,

beginning June 29.

Me+ro-Goldwyn-Mayer—Not determined.

Paramount—Regional meetings, at New
York, June 26-27; Chicago, June 29-30;

New Orleans, July 2-3; Los Angeles, July

6-7.

Radio—Regional meetings, beginning June

26, at New York; then in Chicago and

Los Angeles.

United Artists—National convention, in

Chicago, beginning July 17.

Universal—Not determined, but probably

will hold regional meetings in July.

Warners—Not determined, some time In

July.

The preponderance of regional • meetings

as compared with national conferences is

attributable to economies.

LOOKING TOWARD
THE NEW SEASON
Among outs+anding developments

in the industry involved In prepara-

tions for the season of 1933-34 are

to be noted:

Sales conferences to begin by the end

of June; postponement until August I con-

sidered unlikely.

Return of 2,000 theatres to individual

operators points toward substantial expan-

sion of distributors' selling organizations.

New standard contract to have wide-

spread use for first time.

Allied States indicates continued oppo-

sition to tying-in of short subjects with

features in selling methods.

Unit production seen as end of "mass"

production in Hollywood; higher quality of

product expected in consequence.

Survey indicates plentiful supply of prod-

uct in 1933-34.

Season line-up of product nearing com-

pletion with many feature titles and comedy
groups now announced.

More amicable contractual relations next

season between distributors and exhibitors are

expected through the new standard exhibition

contract, which will be ofifered on a wide-

spread scale for the first time as an alternative

to the many forms of individual company agree-

ments, by all corporations, except Warner
Brothers and United Artists. These two may
adopt the pact before commencement of the

new buying period in the fall. Columbia Pic-

tures accepted the standard form last week-end,

thereby joining Paramount, Metro, Radio, Ed-
ucational, Fox, RKO and Universal.

Exhibitors of the country had petitioned for

years for a standard contract. The new
agreement was written last year at conferences

between exhibitors and sales managers.
The MPTOA is officially on record in favor

of the pact and its membership throughout the

nation indicated months ago that it would be

acceptable. Although Allied States' attitude

of opposition has not been publicly altered,

officials are said to be urging its adoption in

preference to individual company contracts.

Members of Allied Theatre Owners prac-

tically throughout the nation were preparing

to investigate new season's sales policies and
prices. Naturally, all exhibitors are interested

in any deviations from the present rule.

In Illinois, president Aaron Saperstein's Al-

lied committee to weigh "new wrinkles" in

distribution, had already commenced to func-

tion. Any increase in rentals will be fought
vigorously.

Exhibitors saw some improvement in the

recent proposal of distributors to contract with
exhibitors for a certain amount of next season's

playing time on a flat rental basis, in place of

the customary selling of picture schedules.

However, until sales convention time in July,

there is little likelihood of distributors announc-
ing any changes in selling policies, if such are

contemplated.
Allied's old opposition stand against the tying

in of short subjects with features on one con-

tract, was voiced again the other day when
Sidney Samuelson's New Jersey Allied joined

with Irving Dollinger, an exhibitor, in support-

ing his defense of a suit filed by Fox to collect

Breakdown of Mass Production

Is Continuing; Standard Con-
tract Adopted by All but Two;
Sales Convention Dates Set

on unplayed shorts. Allied appeared to have
in mind a test case.

Probably the most important factor entering
into the production of new motion pictures fgr
1933-1934, from the standpoint both of buyer
and seller, is the continued widespread breaking
down of Hollywood's so-called ''mass produc-
tion system," and the substitution of individual,

independent effort. To the already large list

of important executives, formerly associated
with large companies and small, who have
set out on their own production ventures, there
are being added names of many others daily. In
most instances, these new producers will con-
tribute short subject and feature product to the
release schedules of the large companies. Pri-
vate capital is being developed, or deals made
with distributors.

The New Production Structure

Acquisition of quality independent product
should lessen the enormous production budgets
of the big companies, thereby helping the cash
situation.

The industry at large believes that the direct

benefit to the screens of the nation will be a
quality of product higher than that which could
be obtained by an industry-wide system of mass
production, and of timely importance, at a
cost more in keeping with conditions in the
business.

The first group of independent producers
for major consumption has been at work quite

some time, led by Jesse L. Lasky, releasing
through Fox ; B. P. Schulberg and Charles R.
Rogers, at Paramount. Darryl Zanuck and
Joseph M. Schenck will produce independently
for United Artists, and, possibly, Sam Katz will

release through the same company. United
Artists will also have product from Edward
Small and Harry M. Goetz.

On Radio's schedule will be pictures from
the Saal-Bischof¥-Kelly combination and also

from Joseph I. Schnitzer. Paramount, for the
first time, will have short subjects from outside
producers, including Arvid Gillstrom.

R. M. ("Bob") Savini and William Saal
have a new company. Amity Pictures. Edwin
Carewe, pioneer director for many of the large

studios, will set out as an independent producer.
Robert C. Bruce, who made the first short for

Educational, is returning to that fold after ah
absence of many years. B. P. Fineman, for-

merly a Metro producer, joined the independent
group early in May. Another executive for-

merly with a large company who will partici-

pate independently next season is Phil Meyer*
head of the new Helber Pictures. He was
formerly with Columbia in New York.

Unit Managers

Unit managers in charge of feature produc-
tion will be the order of the day at W. Ray
Johnston's Monogram company. Propositions
will also be considered from outside producers.
Paramount was set to renew with William
Le Baron, producer, who was with Radio some
months ago. Phil L. Ryan will also produce for
Paramount, making shorts.

Charles Rosenzweig was readying a new com-
pany, following his recent resignation from
Columbia. Likewise, Richard A. Rowland,
formerly of Fox, had in work details for a

(Continued on following page)

\
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COMPANIES OUTLINE PRODUCTION

719 366 760

99 306 194

818 672 954

new production and distribution venture. D.

W. Griffith, who recently withdrew as a United
Artists owner, was reported to be preparing

for new independent activities.

Chester Erskine is another of the new group
who will contribute to United Artists' new
schedule. John Krimsky and Gifford Cochrane,

of Film Choice, will distribute "Emperor
Jones" through the same company. B. F.

Zeidman's "Samarang" has already been placed

on the U.A. lineup, and so have a group which
w,ill come from Alexander Korda, now abroad.

William Rowland and Monte Brice head a

.company producing for Universal. A series

was planned by B. F. Zeidman.

Plenty of Product in Sight

There will be no lack of product for next

season, despite the bellowings of the pessimists,

who, some weeks ago, predicted a shortage as

a result of the tightened money situation during

the industry's emergency period in March.
Motion Picture Herald published on May

6 the first analysis of the new season's schedules

of practically all companies, and while many
reports were only tentative, activities since

then have served to substantiate the earlier

findings, which indicated a numerical lineup

as follows

:

1932-1933 1933-34

Features Shorts Features Shorts

Majors 397

Independents . 289

TOTALS... 686 818

It still is too early to gather together a

complete report of titles and specific production

information of new season's releases. A clue,

however, is in Motion Picture Herald's sum-
mary of story and play purchases for 1933-34

production, which was carried in the April

22 and May 13 issues, also, in a compilation

of 84 titles of forthcoming releases with music,

which appeared on May 20. These three records

presented definite information on 235 features

scheduled for next season.

Comfplete company schedules will not be

made known, as is customary, until sales con-

vention time, in July. Monogram's forthcoming
releases were announced at its conference last

month. The list appeared in Motion Picture
Herald on April 29.

New Season Production Plans

Since the tentative reports of new season's

activities were published on May 6, considerable

progress has been made both in the independent

field and by large companies, in rounding out

plans for the annual sales meetings and for

feature and short subject material which will

be made available to exhibitors in 1933-34. A
summary of these new activities follows

:

Allied Productions started work, following

the return of M. H. Hoffman, president, from
New York, on preparation of "Pullman Car"
and "Davey Jones' Locker," and on Hoot Gib-
son's "Boots of Destiny."

Amity Pictures Corp. announced it now has
26 offices in operation in this country and six

in Canada. R. M. Savini and William Saal
are in charge. These exchanges are handling
product of Tiffany, Tiffany of California,

Quadruple and Amity Pictures, and are seeking
new releases.

Artclass closed for distribution rights to a
series of cowboy "songalogues" now being pro-
duced by National Pictures-Gulf Coast Studio,

at San Antonio.
Edwin Carewe, pioneer director, is working

on a financing and distributing ai^tangement for

one picture every 20 weeks. He plans to work
in California, spend $125,000 a negative.

Theodore Charlton, who in 1920 produced
12 Nick Carter silents in Boston, is preparing
a series of features for the return of the famous
character, adapted from the Street and Smith
stories.

Chesterfield-Invincible announced they will

make 18 features for 1933-34. Each of the two
units will make nine. This is an increase of
six over 1932-33. The first release of the new
season will be "I Have Lived," (Chesterfield)..

Following this, one picture will be released
every three weeks. Richard Thorpe will direct

the first.

Columbia Will Have 48

Columbia was preparing for its annual sales

convention, to be held some time in July. They
will be held regionally. Meanwhile, it has been
announced that the company will make 48
features for 1933-34, with 16 westerns. Four
features now in production, a similar number
being prepared, and four being cut, will bring
the current program to completion. "Cocktail
Hour," "Ann Carver's Profession," "Full Speed
Ahead" and "The Fighting Ranger" are the
pictures in production. "Brief Moment," "The
Wrecker," "Madame La Guimp" and a Leslie

Howard vehicle to be made by Gilbert Miller
in London, are in preparation. "The Woman I

Stole," "Below the Sea," "Night of Terror"
and "Unknown Valley" were just completed.

Educational plans 12 subjects for June re-

lease. Of these, three are two-reel comedies,
and the remainder, one-reelers and novelties.

These will complete the 1932-33 schedule. Rob-
ert C. Bruce is to return to do a series of six

one-reelers, called "As a Dog Thinks," for
1933-34. About 10 new series of shorts are
being planned for the new season. Of the
present series, Andy Clyde, Moran and Mack
and the Terry-toons have already been signed
again to continue.

Embassy Pictures has announced a schedule
of 31 short subjects for 1933-34, consisting of

12 one-reel comedies, eight two-reelers, three

three-reel adventure films and eight one-reel

travel subjects.

Exhibitors' Screen Service, distributing trail-

ers, concluded its sales meeting in Kansas City

last week. A sales campaign has been in

progress in the midwest.
Federal Film Exchange, Inc., was opened

in New York by Morris Epstein. Epstein
already has six features which he is selling

under deals whereby an exploitation man is

supplied with each engagement to merchan-
dise the film properly. Mr. Epstein said he

is contracting for 12 additional releases.

B. P. Fineman, formerly a producer with
M-G-M, has completed plans for entering in-

dependent production. His schedule will be lim-

ited to three pictures annually, all of which
will be made in New York. His first picture

will be based on J. B. Priestly's "Dangerous
Corner," which had a stage run in New York
last season.

John E. Firnkoess, formerly RKO division

manager in Ohio and West Pennsylvania, has

taken over distribution of "Cougar" and four
other features. The films will be roadshown
before general release.

First Division Pictures, heretofore an ex-

change system, will enter production next
month, according to Harry H. Thomas, presi-

dent. At least four features will be made.
John Michael Flick, who -resigned two weeks

ago as treasurer of Screenart Pictures, is form-
ing a new company to produce.

Franklin Film has acquired American rights

to "Eskimo Perils," Capt. F. E. Kleinschmidt's

latest Arctic picture. It will be released through
state rights exchanges.

Fox will release its entire 1932-33 line-up as
originally announced. All productions are
completed with the exception of "The Devil's
in Love" and "Shanghai Madness," which are
now in production. Forty-two features were
scheduled for 1932-33, and with the addition
of the Gaumont-British film, "F. P. 1," to be
released July 28, the number is completed.
Plans for 1933-34 will be made known June
29 at the Atlantic City convention. "The Good
Companions," the film adaptation of J. B.
Priestly's novel and play, a Gaumont-British
production, will be released in America this
summer by Fox.

Freuler is planning to increase its produc-
tion budget from 25 to 75 per cent, on an
elastic basis to apply to the individual circum-
stances, during 1933-34. Directors will be
signed under term contracts, instead of on a
picture-to-picture basis.

W. Goldburg Productions completed "Vic-
tims of Persecution," first of a series of fea-
tures with Jewish themes and English dialogue.
Goldburg produced "Yiskor," and other Jewish
films.

Helber Pictures Corp., headed by Phil F.
Meyer, will distribute features under the brand
name, Marquee. The company will undertake
the dubbing of American voices on talking
pictures made in England, thus aiming to over-
come the obstacles of English accent which
have heretofore limited distribution of British
films. The company will also handle other
foreign as well as domestic product. Twenty-
six features will be released in 1933-34. First
release is set for June 15.

Hollywood Pictures plans 24 features for
1933-34. There will be no shorts or westerns.
Company exchanges have already been set up
in Buffalo and Philadelphia and a branch will

be established shortly in Washington. In other
places films are handled by state right ex-
changes.

Jewel Productions was considering methods
of release for "Forgotten Men," its first.

Sam Katz's Producing Artists' Pictures will

not announce its first program before next fall.

Metro Still Undetermined

M-G-M announces that Hal Roach's 1933-34
program, which will approximate last year's
in number, will begin June 15. Henry Gins-
berg, vice-president and general manager for
Roach, signed Patsy Kelly and Don Barclay,
stage player, and Douglas Wakefield and Billy

Nelson, English comedians. These will augment
the present Roach talent, which includes Laurel
and Hardy, Charley Chase, Thelma Todd and
Zasu Pitts and Our Gang. No plans for fea-

tures for 1933-34 were made known. The an-
nual sales convention has not been set.

Monogram signed Ben Verschleiser to pro-
duce "Devil's Mate," one of the four remaining
melodramas on the present schedule. Release
dates on four more pictures and starting dates

on six others have been set. Releases scheduled
are: May 29, "The Gallant Fool"; June 1,

"The Sphinx"
; June 5, "Casey Jones" ; June

15, "The Fighting Texan." Productions which
are slated to start are : May 26, "The Avenger"
(1933-34) ; June 2, "West of the Rockies," with
Rex Bell ; June 4, "The Singing Cowboy," with
Bob Steele ; June 7, "The Devil's Mate" ; June
8, "The Sensation Hunters," and June 20, "Two
Little Arms." Monogram held its annual sales

convention in Atlantic City late in April, when
a complete lineup was made known for 1933-34.

National Pictures, producing in San Antonio,
completed the second of a series of 10 west-
erns, starring Hal Byrnes. P. B. Villett is

directing.

Paramount has definitely set dates for its

regional sales conventions, to start in New
York on June 26-27, when approximately half

(Continued on pape 34)
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INDUSTRY TO DRAFT OWN CONTROL
BILL SYSTEM; THEATRE LEVY KEPT

House Rejects Suggestion for

Reducing Theatre Tax Exemp-
tions; Licenses for Picture

Companies Under Measure

by FRANCIS L BURT

Washington Correspondent

The motion picture industry learned dur-

ing the week of the exact nature of the

effect which President Roosevelt's newest

measures for industrial recovery will have
on its business operation. Two principal

factors are involved : creation of funds for

financing a public works program : and con-

trol of all industry. The film business will

not be burdened with heavy admission tax-

ation, as threatened, but its workers will pay
higher rates on income. Regarding the sec-

ond phase, the motion picture business will

undoubtedly organize shortly to abide by the

Administration's proposal for industry su-

pervision.

Refusal of the House ways and means
committee to consider further reduction in

the theatre admission tax exemption in plan-

ning for the raising of $220,000,000 a year

in new revenue to finance the $3,300,000,000

bond issue for the Administration's public

works program was the outstanding indus-

try development of the week.
Laying before the committee a number of

proposals for taxes to raise the required

revenue. Director of the Budget Lewis W.
Douglas suggested, among other things, that

a reduction of the exemption to 20 cents

would develop |25,000,000 additional rev-

enue while total elimination of the exemp-
tion would raise $46,000,000.

Income Tax Rise in Lieu of Admissions

Spurning this suggestion, as well as a pro-

posal for a general sales tax, the House com-
mittee adopted a plan suggested by the Budget
director, under which the normal income tax
rates will be raised from four to six per cent

on the first $4,000 of net income and from eight

to ten per cent on income above that sum, sub-
ject corporate dividends to the normal income
taxes and increase the Federal gasoline tax to

1-K cents per gallon, raising an estimated
revenue of $221,000,000 a year. Briefly, the
plan adopted by the committee provides

:

INCREASE IN NORMAL INCOME
Tax rates to 6 and 10 per cent $46,000,000
Application of the normal rates to stock

dividends 83,000,000
Increase of M of one cent in the Federal

gasoline tax 92,000,000

Tntal $221,000,000

The complete report of Budget Director
Douglas containing suggestions to Congress for
financing the public works program in the in-

dustrial recovery bill follows

:

(a) Normal income tax rates. 6 and 10
per cent $46,000,000

Dividends subject to above rate 83,000,000
Additional tax of Y^-l cent on gasoline. . . 92,000,000

Total $221,000,000
(b) Normal income tax rates, 6 and 10 per
cent 46,000.000

Dividends subject to above rates 83,000,000
Tea (10 cents per pound) 8,000,000
Coffee (5 cents a pound on coffee beans) . . 70.000,000
Cocoa (5 cents per pound on cocoa beans) . 17,000,000

Total $224,000,000
(c) Normal income tax rates, 8 and 12 per

cent $87,000,000

HOW CONTROL BILL
WOULD OPERATE

The m ofion picture industry as a

unit would, like all other industries,

,be affected by President Roosevelt's

emergency bill for controlling Amer-
ican business. Highlights of the pro-

posal follow:

\. Two-year national emergency
period would be declared.

2. All industry associations (MPPDA,
MPTOA, Allied, etc.) would be

required to cooperate in framing

a code for standards, maximum
hours of labor, minimum wages,

and such other conditions as may
be necessary.

3. Anti-trust laws would be sus-

pended for two years.

4. If industries fail to adopt code,

the President would prescribe one

and enforce It with $500 fines

and imprisonment as penalties.

5. Trade associations would first be

approved by the Administration

before starting to function, and

they would be compelled to make
periodical reports and keep ac-

counts. ,

Dividends subject to foregoing' rates (a) . . 103,000,000
Telephone toll messages (tax of 5 cents on

messages 25 to 50 cents) 6,000,000
Admissions (beginning at 20 cents) 25,000,000

Total $221,000,000
(d) General manufacturers excise (re-em-

ployment tax), IVi per cent with no
exemptions $214,000,000

(e) General manufacturers excise (re-em-
ployment tax), 1 1-5 per cent with no
exemptions 228,000.000

(a) "We should be inclined to reduce the dividend
estimate by another $10,000,000 to take account of
the effect of further increase in the ta.x in promoting
evasion and in repressing dividend payments."

Less favorable to the motion picture indus-
try, however, was the committee's decision to

continue for an additional year the reduced
admission tax exemption of 40 cents. The
revenue law of 1932, reducing the exemption
from $3, provided that the new figure should
apply only until July 1, 1934. Emergency taxes,

which include the amusement levies, will be
eliminated if the Eighteenth Amendment is re-

pealed. President Roosevelt said Wednesday.
An immediate effect to help stabilization was

expected from President Roosevelt's orders
late Tuesday to Federal Reserve Banks to pur-
chase $25,000,000 of U. S. Government bonds
in the open market, as the first step of the in-

flation program outlined in the permissive,

but not mandatory Thomas legislation. It

authorizes direct purchase of an aggregate of

$3,000,000,000 in United States obligations.

With the way paved for consideration of

the industrial-recovery bill by the development
of a tax program. Administration leaders in

the House are prepared to pass the measure on
Friday and send it immediately to the Senate,
where an efi^ort will be made to dispose of it

next week.
Moving to forestall anticipated efforts by the

Senate to substitute a general sales tax for

the program worked out by its ways and means
committee, the House will probably bring up

Film Business, Like Others,
Will Be Required to Adopt
"Code of Fair Competition";

Government to Enforce It

for vote an amendment proposing the sales tax.

Under the industrial-recovery bill the motion
picture industry, with others, will be required

to adopt what will be termed a code of fair

competition, which will be enforced by the

Government, and companies engaged in inter-

state commerce will be required to secure Fed-
eral licenses.

The measure also provides for tremendous
public works, the execution of which will in-

crease employment in all sections of the coun-
try, to the resultant benefit of box-office re-

ceipts.

House Will Vote on Bill Friday

Improved business for theatres in the South-
east is expected to come as a result of the

development of the Tennessee Basin, provided

for under the so-called Muscle Shoals legisla-

tion which was signed by the President during
the week. Large sums of money will be spent

in the Tennessee Valley by the Government.
Blue-sky legislation also is nearing enact-

ment, with House and Senate prepared to com-
pose their differences and send a bill to the

President within a day or two. This measure
provides for Federal approval before any new
issues of securities of any nature can be offered

to the public. A companion bill is now being

written, for introduction next session, which
will give the Government further control over
the practices of stock exchanges.

Tariff Activities Tie in Quotas

Considerable difficulty is understood to have
been encountered by the Administration in de-

vising a plan whereby the President can make
reciprocal tariff agreements with other gov-
ernments without having them run the gauntlet

in the Senate.

It is understood that President Roosevelt has
asked Attorney General Cummings for an
opinion as to the extent of his authority in this

direction, only to be informed that, regardless

of what such an agreement may be called, it

is still a treaty in fact and, as such, would
require affirmative action by the Senate.

The motion picture industry is looking toward
these agreements to eliminate quota and other

restrictions which have retarded exports of

American films. On the other hand, the United
States has a number of embargoes all its own,
although the fact is not generally recognized,

and pressure is being brought to prevent their

abandonment.
As an example of the attitude toward our

own restrictions, it may be cited that a group
of Southwestern Congressmen last week visited

the White House to ask the President not to

enter into any agreement which would involve
the elimination of the present embargo on the
importation of cattle and beef. The removal of

this embargo is sought by Argentina.
In return for easing of her film quota regu-

lations, it is probable that France will ask
the abandonment of our embargo on her flower
bulbs, to cite another nation which is interested
in this subject.

With the enactment of the industrial-recov-
ery bill, little major legislation other than
tariff remains to be disposed of and plans are
being made for adjournment of the session by
June 10.

"Momentous experiments" is President Roose-
velt's own description of his industrial control
bill. To a small group of advisers who had
helped him draft it, he explained just how ex-

(Continued on paqe 34)
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NEW DEVICE PERMITS
SIMULTANEOUS IMAGE

Edgar Jones of the Madrid in

Kansas City Has Systenn

That Reproduces on Smaller

Screen Anywhere in Theatre

Multiple projection by a single operation

was demonstrated late last week in Kansas
City, by Edgar Jones, of the Madrid thea-

tre, who collaborated in the development of

a process that reproduces simultaneously on

a screen anywhere in the theatre the images

thrown on the theatre screen. A loud

speaker attachment plugged into the stage

amplification system gives synchronized

sound.

The process employs the use of a series

of mirrors and fused quartz tubing as a

light conductor. The light image from the

projector is caught by a small mirror at

one end of the quartz tube, which is one-half

inch in diameter. From the other end, the

light is reflected on a ground glass screen.

By means of the device, which will prob-

ably be called the "Telescreen," Mr. Jones
sits in his office and sees on a small glass

panel on the wall all of the action taking

place on the theatre screen. The speaker

attachment completes the projection both

of sound and image.

Wili Market Device

The unique contrivance was developed
after several months of experimentation by
Mr. Jones and by Fred Cook, electrical

engineer of the Madrid theatre, Lee Sar-

geant and E. H. Francis, projectionists,

and Richard O'Rear, assistant manager.
Mr. Jones and his associates plan to have

the device marketed commercially as a lobby

display. Parts of the current attraction

could be shown at the same time as it is

being projected on the regular theatre

screen. For coming attractions, a trailer

could be run off in the booth, with the

hook-up in the lobby, or in lounge rooms.
While the inventors also have in mind

simultaneous projection from one central

booth into a circuit of houses,, contractual

complications with distributors to this angle
might interfere. However, the sponsors
claim that distance is no bar to perfect re-

production by this method.
No extra projection equipment is used.

No principals of television are involved. It

is not an electrical contrivance.

Worked on Quartz Tubes

For the last few months the inventors
have been making experiments in conduct-
ing light waves through solid quartz tubes.
Only a few years ago scientists discovered
that fused quartz is a perfect conductor of
light. It carries light waves without dif-

fusion just like a copper wire carries elec-

tricity. A light image projected in one end
of a tube of this transparent mineral will

come out the other end without distortion
no matter how many turns there may be in

the tube.

The Messrs. Cook, Sargeant, Francis and
O'Rear are said to have made a practical
application of that property of quartz by
using tubes to carry the light images of a
projection machine in a conductor which

may be run through walls, under floors or

any place where an electrical cable could
be laid. A small mirror, a quarter inch in

length and width is extended into the light

beam from the lens of a projection machine.
The light from that tiny mirror is reflected

through a magnifying lens into the end of

the quartz tube one half inch in diameter.
From the distant end of the tube the light is

projected on a ground glass screen as mo-
tion pictures.. A conventional radio loud-

speaker under the screen picks up the elec-

trically transmitted sound waves from the

film, and that gives talking pictures.

The small screen is said to show pictures

just as clearly as they appear on the thea-

tre's big screen. Peculiar properties of the

ground glass screen are said to make the
images as visible in light as in darkness.
The attachment of the "telescreen" pick-

up mirror in front of a projection ma-
chine's lenses does not interfere with the

normal operation of the equipment and is

not discernible in the light beams on the

screen.

Casey and Unions

Halt Conferences

Conferences between producers' represen-

tatives and those of the studio labor crafts-

men, which have been in progress in New
York for ten days, came to an abrupt end
Monday because of the refusal of the pro-

ducers' group to recognize unionization of

film editors and cutters under the banner of

the International Alliance of Theatrical

Stage Employees. A deadlock over this

question had been maintained since last

Saturday.

Although the conferees finally settled

down to actual business after two months
of procrastination, little or no definite re-

sults have been obtained. Primarily, the

conferences were held to solve the 25-50

per cent wage cut situation and to come to

an understanding on a new basic studio

agreement. Of these two questions, the only

action taken is a refusal, by the unions, to

accept a new proposal of 20 per cent reduc-

tion in salaries.

A year ago the unions accepted a ten per

cent cut, scheduled to finish in March of this

year. The cut was not taken up and the

unions are now planning an attempt to have
this cut rescinded and made retroactive to

March 1.

The decision of the producers, through
Pat Casey, labor contact for the large com-
panies, will result in throwing back final

decision to Hollywood where the lATSE
will meet and determine exactly what it

proposes to do. Meanwhile, the organization

has temporarily withdrawn from any future

meetings and the presidenrts of other unions
are standing by pending outcome of the

forthcoming vote on the coast.

Also differences in connection with the

basic agreement between studio and the

Coast cameramen's local will again be the

subject of conferences when Nicholas M.

Schenck, president of M-G-M, goes to the

coast.

Attending the conferences in New York
were William C. Elliott, president of the

lATSE
; Joseph N. Weber, president of the

American Federation of Musicians ; Ed-
ward Bierretz, president of the International

Brotherhood of Electrical Workers; Abe
Muir, president of the United Brotherhood
of Carpenters and Joiners of America, and
Mr. Casey.

Suit for $140,000 was filed this week by E. S.

Young, owner of the Central theatre, in Kan-
sas City, against ofiicials and members of K. C.
Local 170, lATSE. The action, brought in

Kansas City U. S. District Court, is regarded
by exhibitors there as calling for a "show-
down" on what they consider an attempt by the
union to force "open shop" houses into the
union fold. Even those exhibitors employing
union operators are said to be in sympathy
with what Mr. Young hopes to accomplish
through his action. While the suit is primarily
a move to put an end to a siege of attacks on
his theatre, it is believed it will have the effect

of ending sabotage elsewhere.
A tear gas bomb was tossed into the Central

theatre a few hours after Young had signed with
the independent union to employ one of its

operators. Alleged conspiracy to ruin Young's
business through stench, sulphur and tear gas
bombing and picketing is charged in the action

against six defendants, including : R. R. Dillon,

business agent of the Kansas City lATSE
operators' union ; Felix Snow, international

lATSE representative ; Oscar Higgins, presi-

dent of the Local 170 and operator at the Publix
Newman ; R. E. Topper, member of the execu-
tive board and operator at the Regent

; John
Morgan, operator at Loew's Midland, and
John George, who was recently convicted on a

peace disturbance charge following release of

tear gas at the Central. Union officials claim
George is not a member.

Kuykendahl New
MPTOA Head

Ed. Kuykendahl, president of the Tri-

States M. P. T. O., has been elected to

succeed M. A. Lightman as president of

the Motion Picture Theatre Owners of

America. Mr. Lightman sent in his resig-

nation by letter recently, requesting Fred
Wehrenberg, chairman of the board, to call

an election by mail. The chairman sent out

official ballots and returns indicated that

Kuykendahl would be elected. He will take

up his new duties immediately.

A change of national and Tri-State presi-

dencies may develop. There is said to be

a considerable amount of agitation among
members of the Tri-State organization to

have Mr. Lightman drafted as president. A
meeting is expected to be called by Kuyken-
dahl at once to name his successor.

Meanwhile, Mr. Lightman and his south-

ern circuit partners, Joe Maceri and Paul

Zerilla, are invading the downtown Mem-
phis first-run field with acquisition of the

Strand, formerly operated by Loew's in part-

nership with Publix. Although final nego-

tiations have not been closed, Lightman ad-

mitted Tuesday that there is little doubt that

the Strand will be added to his Community
Theatres group and will be reopened imme-
diately.

Ed. Kuykendahl has been a successful in-

dependent exhibitor, operating theatres for

many years in Tupelo, West Point and Co-

lumbus, Mississippi. For the past two years

he has been actively opposing adverse in-

dustrv legislation at Washington.



May 2 7, 19 3 3 MOTION PICTURE HERALD 13

THE CAMERA CEP€CT$
BACK TO WORK. (Below) Ann
Dvorak, Warner star, who, back

from a vacation. Is to begin a

new picture soon.

REMEMBER 'EM? (Left) Of
course, for they're Ruth Roland,

erstwhile Kalem Sirl, and Anita

Stewart, once the pride of Vita-

graph, who thus were snapped
the other day in Hollywood.

FIRST PRINT. (Right) As the

initial reels of Warners' latest

musical, "Sold Diggers of
1933," arrived East, received

by four Warner "chorines."

HE WAS THERE. Sharley can't deny this one, for the camera,

unlike the Baron, doesn't lie. Radio's favorite Munchausen, Jack

Pearl, was surely there to welcome MGM's living trade-mark

when he arrived the other day in Toledo. Pearl is under con-

tract to MSM.

SITTING PRETTY. For they've got a steady job now. Not sitting,

of course. But being pretty and dancing pretty in Warner Vita-

phone shorts. They are the 14 girls who have been engaged to

form a permanent chorus for two-reel musicals. Here they are

as In "Use Your Imagination."
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EX-FILM LEADER ON CRUISE. (Below) W. R.

Rothacker, former head of the Rothacker Film

Laborafories, with his daughter Virginia as they

arrived in New York on the Santa Elena, com-

pleting a cruise of Southern waters from Cali-

fornia to Central America and Cuba.

MAKING STAGE PLAY. (Below) Principals and
director of Fox's "I Loved You Wednesday"'

—

Warner Baxter and Elissa Landi, co-stars; hlenry

King, director; Miriam Jordan and Victor Jory.

WELL, WHERE ARE THEY? The cocktails, we mean. This being a scene from

Columbia's "The Cocktail Hour." Oh, well, the beer isn't so bad, and it's get-

ting—er—let's see, where were we? Ah, yes, their, names. We're given four

—

Jessie Ralph, Sidney Blackmer, Bebe Daniels and Muriel Kirkland.

RE-SIGNED. Dick Powell, War-
ner juvenile who has been given

a new contract. His latest film

is "Gold Diggers of 1933."

VACATION NEARS END. Richard Barthelmess,

First National star, and Mrs. Barthelmess as they

arrived in New York from an ocean trip. He will

remain East for several weeks, then return to

Burbank to begin work in the starring role of

his next, still undetermined.
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MIGHT BE PROFOUND FILM DRAMA

FOR SERVICES
RENDERED
This play is by Somerset Maugham. It is

of the kidney of "A Bill of Divorcement"
and "Cavalcade," both of which were, in my
opinion, top-notchers.

Maugham's play, a tremendously serious

study in post-war disintegration of a mid-
dle-class English family, could be made into

a profoundly moving drama of the screen.

What it needs is one single character giv-

ing it some comic relief. As a play it failed

because of this. Or was it because the lovely

Fay Bainter played an embittered spinster?

Old man Ardsley is still 100 per cent pro-
British. The wife is weary ; can't stand the

lax new ways.
Then we have the post-war children.

Sidney is a D. S. C, but is blind. Ethel
married beneath her station, as they used
to say. He's a boozer and tries to make
Lois, the littlest Ardsley.

Blows in Collie Stratton, twenty years in

the navy and now on the economic tobog.
Eva Ardsley, the spinster, tries to grab him.
He's her last call for dinner. He's a forger.

She goes insane.

Maugham blames the whole mess on the

war, which is hooey. It is, nevertheless,

strong drama. Another follow-up "Caval-
cade" might be knocked out of it.

Picture value, 70 per cent.

CONQUEST
Arthur Hopkins has bee'n re-reading

"Hamlet." So he got the idea that the story
about the Great Dane would go in a modern
near-New York setting. But as stage stuff

it proved a fizzle. There is an air of un-
reality about it. It is labored. It is uncon-
vincing.

But there is some good picture stuff in it.

When the drama does jell it is tense. The
situations are odd, and do not always follow
the Hamlet scheme throughout.
The Nolte family, somewhere near New

York. Old Nolte is a maker of computing
machines. He's high-class, old style, ag'in

the new-fangled. His business is near rigor
mortis.

Young Fritz ( Hopkins' Hamlet) has sec-

ond sight. He feels tragedy hanging over
the house. He's not set right with his

Ophelia. He's got agenbite of inwit.

The tragedy breaks on schedule time.

Fritz is being sent to Germany. Old Nolte
collapses on the pier and subsequently dies

on learning that his wife has sold him out
in business to a bird trying to make her.

Fritz comes home and, like Hamlet, be-
gins to sniff out the game between his

mother and her business "partner," who has
now married her. Fritz also finds out why
his father kicked. All the more odor as his

mother and her King Claudius flaunt their

treachery.

The business is still running down. Fritz

puts it on its feet ( Hamlet plays the stock

DeCasseres Evaluates a New
'^Cavalcade" ; Arthur Hopkins
Ke-reads ''Hamlet" ; Other Plays

by BENJAMIN DECASSERES

market) ; the great Nolte works come back
—a la 1925; Fitz has the goods on his step-

father and saves him from the District At-
torney by shipping him off to Europe. Exit
mother in hi-sterics.

Monkeying with business has cured this

Hamlet of his agenbite and he weds his

Ophelia (Judith Anderson).
Forget the Hamlet monkey business and

shuffle for straight dramatic entertainment
for pictures.

Picture I'olne, 60 per cent.

OUR
WIFE

Lillian Day and Lyon Mearson gave to

a waiting world a comedy of tissue-paper

weight. It was obviously amateurish and
as brainless and pointless as some of the

cheap side-swipes at France that the Mear-
sons (for Lillian Day is Madame Mearson)
never tire of. As Paris is a city where all

Germans (and Americans) are free, why
these remarks ?

However, there is some stuff in this gob
of mustache wax that might be scrambled
into a laughable and sophisticated comedy
for the Bawdy Belt.

Locales : Paris and an island in the Bay
of Naples. Jerry Marvin and Margot
Drake, both scribblers, are living together
all hunky and nice. They send their pin

money to Jerry's wife, in New York
(fawncy that, Hedda!).
Barbara, the kept wife, suddenly comes in

on them. Shes a post-war sap, but doesn't
like the technique of the game.

Jerry and Margot go to the Bay of

Naples Island and Barbara tails them.
Jerry then stops knocking France and be-
gins to make cracks about Schmoozalini.
He goes to the jug. He teaches the guards
the high-toned game of craps.

Back in Paris, where one nutty incident

follows another.

Barbara divorces Jerry, and so a beauti-

ful free-love romance rots into a marriage
between Jerry and Margot.
Me no lika thisa cup custard, and I don't

think Uncle Will will care for it much in

its present state.

Picture value, 17 per cent.

BEST
SELLERS
The trouble with "Best Sellers," by

Edouard Bourdet, so far as the films are
concerned, is that it's about books, writers
and publishers.

"Best Sellers," with Ernest Truex and
Peggy Wood, is a rattling good farce and
contains so man}' potential haw ! haws ! for

gay Hollywood actors and slick dialogue
writers that the strongy literary flavor could
easily be sunk and a straight comedy-drama,
played at a rapid pace, might send this

thing over big.

Besides, it has a good sex angle. And

then there are Paris and Biarritz. They
always mean b.o.

Bourdet takes publishers and writers for

a ride. A Parisian book publisher does

some intriguing to land the Zola Prize. But
when he finds the fellow he has selected for

the prize has signed up elsewhere, he looks

for another best selling writer.

Blows in Truex, a timid fellow who has
written one book, got the Zola prize by
accident and hasn't a second book in him.
The publisher goads him for a second, and
to give him a real story gets a friend of his

to try to seduce the sap's wife.

Then we have comedy fast and loose and
giddy of a very delectable order.

"Best Sellers" is a Lubitsch prize.

Picture value, 75 per cent.

HANGMAN'S
WHIP
This play didn't go very far on the stage.

The "legit" public is apparently fed up on
the horrors of Africa, its sweat, its gam-
bling, its brutality and its snaky brown
chisellers.

But in this play I could glimpse some rip-

roaring old-style picture stuff. What the

picture "pub" will always eat up is thrills.

And "Hangman's Whip !" would give 'em
one a minute if, say, Ben Hecht and Charley
MacArthur could maul this script to their

hearts' delight.

The central character rules a chunk of

Africa like Nero. He's a trader and he
knows no law but the rule of brute force.

His wife is one of the oppressed.

Comes the uprising—wife and all. Looks
like "goodbye" for Big Brute. He lives on
a rotting ship. Wife and followers escape
when it looks like "goodbye."
One Casablanca, however, remains. They

play a grand game of stud while the beach
boys close in around them. Big Brute dies

fighting.

You see, he was "founding an Empire."
But the natives no like.

Maybe Victor McLaglen could put it over
big.

Picture value, 40 per cent.

THE
SOPHISTICRATS

In the "Sophisticrats," Kenneth Phillips

Britton had a good idea, which is to spoof
to shreds all the world-weary, chaise-longue
wisecrackers.

Strung out to three acts, it becomes as

weary as the exposition of the Economic
Situation by the firm of Tugwell & Moley.

It is laid in a town in Connecticut. There
is a poetess who writes "Bedroom Ballads"
who has really never been kissed (believe it

or not, Rip.).

The copybook culture-hounds in this ton
of lobscouse all have "Freudian complexes"
that are merely forms of lumbar colic.

Picture value, .001 per cent.
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COURT ACTS TO SAVE
RECEIVERSHIP ASSETS

Unnecessary Appointment of

Ancillary Receivers in Bank-

ruptcy Cases Halted; Rich-

ardson Paramount Trustee

The United States Supreme Court at

Washington officially took action late last

week to prevent dissipation of assets

through unnecessary appointments of an-

cillary receivers in the field for subsidiaries

of bankrupt corporations. Moving to con-

serve the assets of such corporations, the

court issued a sweeping order restricting

the appointment of ancillary receivers.

While originally designed to deal with

situations arising from the bankruptcy of

chain-store organizations, the new Supreme
Court order is of general application and

will cover motion picture and other cases

in which bankrupt concerns have branches

outside their home district.

Ancillary receivers, the court ordered,

may be appointed only upon the petition of,

or with the consent of the primary receiver,

or with leave of the court of original juris-

diction, and no application may be granted

unless the petition contains a detailed state-

ment of the facts showing the necessity of

the appointment, verified by the party in

interest or the primary receiver.

New York Attorneys Sponsored Decision

The order was prepared and submitted

to the court by a group of New York attor-

neys and is designed to curb the practices of

"a certain type of collection agencies and
others purporting to act for creditors" who
are declared to have found an "opportunity

to profit through the unnecessary appoint-

ment" of ancillary receivers.

Under former regulations, ancillary re-

ceivers could be appointed in each of the

several circuit court districts wherein a

branch of a bankrupt was located. A num-
ber of cases were cited where from 12 to 24
ancillary receivers were appointed, leading

to added charges of $100,000 or more upon
the bankrupt estate.

The order issued by the supreme court

restricting the appointment of ancillary re-

ceivers will have no great effect on present

film and theatre company receiverships.

RKO has an ancillary receiver in Delaware,
but the appointment was not contested by
Irving Trust, and for this reason, there is

little likelihood that the Delaware receiver

will be displaced as a result of the new
order.

At the time of the original parent Para-
mount receivership, three ancillary receivers

were appointed. When the company went
into bankruptcy in March, they were auto-
matically terminated.

Fox West Coast subsidiaries have had
several ancillaries, but attorneys in New
York last week declared that these appoint-
ments were necessary and probably would
not be disturbed by the order.

Richardson a Paramount Trustee

Meanwhile, it appeared that progress was
being made in New York in the Paramount
bankruptcy case. Activities of a triumverate
of trustees had been interrupted early in

the month by the resignation of Louis J.

Horowitz. His place was filled this week
by Charles E. Richardson, vice-president

and treasurer of Fox Film Corporation,

who was elected a trustee in bankruptcy of

Paramount Publix on Friday at a creditor's

meeting.

Mr. Richardson's election first met with
some opposition by counsel for minority

bondholders. Samuel Z. Zirn, representing

this group, opposed the nomination mainly,

he said, because of the new trustee's con-

nection with a competitor company. How-
ever, when Mr. Richardson's nomination
was made by Robert P. Levis, counsel for

the Allied Owners Corporation, Mr. Levis

said that the Fox executive had previously

signified his intention of severing connec-

tions with that company. This he proceeded
to do and he was voted into the post with-

opt a single opposing vote. The election

took place in the offices of Referee Henry
K. Davis.

Zirn Challenges Voting

Moves were made to include Mr. Richard-

son under the joint bond of $100,000 posted

by Mr. Horowitz, together with Charles D.
Hilles and Eugene W. Leake, the other two
trustees.

Aside from his objections to the trustee-

ship appointment, Samuel Zirn figured

largely in a challenge against the voting of

$4,811,000 of claims against Paramount
Publix by Edgar G. Crossman, counsel for

the bondholders' committee, of which Frank
G. Vanderlip is chairman, on the ground
that the claims had not been proved. He
also challenged the voting of the claims of

the Allied Owners Corp. on the ground that

the claim was disputed.

The close relationship between Paramount
Publix and Film Productions, Inc., was
shown Tuesday at a creditors' meeting be-

fore Referee Henry K. Davis. Ralph Kohn,
appearing as vice president of Film Produc-
tions, testified and produced more than 100

photostatic and certified copies of Para-
mount Publix financial records. It is under-
stood the records were presented for the pur-

pose of building up a case for re-transfer of

title to 23 negatives to Paramount-Publix.
The negatives were pledged in March, 1932,

to secure a loan of $13,875,000. Of this sum
$13,368,932.02 was actually turned over to

Paramount Publix by 12 banks, Mr. Kohn
said.

Copies of Checks Shown

One of the exhibits, a photostatic copy of a

check for $5,000, was presented to show that

this was in full payment by Paramount Pub-
lix for all the capital stock of Film Produc-
tions, Inc. Another showed that the quick
assets of all Paramount Publix subsidiaries

in April, 1932, totaled $90,490,000, and the
parent company's liabilities aggregated $14,-

500,000, of which some were demand obli-

gations. Subsidiary companies of Paramount
Publix totaled 110 corporations, doing busi-

ness in every country in the world.
A compromise was approved whereby prom-

issory notes of the Art Cinema Corp., amount-
ing to $210,000, of which $50,000 is due, are
to be returned to the corporation by Paramount
Publix in consideration of a cash payment of

$150,000.

Another compromise was effected in the can-
cellation of Paramount Publix leases on prem-
ises of the McNaughton Realty Company., Inc.,

of Buffalo, in connection with which Paramount
has $315,000 on deposit in the Marine Trust
Company of Buffalo. Under this agreement,
Paramount Publix will receive $50,000 of this

deposit, the remainder going to the realty com-
pany.
An action to regain title to 23 film negatives

pledged to 12 creditor banks was filed this

week by Paramount Publix trustees. The ac-
tion will be undertaken in U. S. District Court
on the grounds that pledging of the negatives
gave the banks a preference over other Para-
mount creditors. It is understood these banks
have agreed to surrender that preference and
will attempt to work out a compromise of their

claims with the trustees.

The Publix Enterprises trustee and this

circuit company's general creditors' committee,
headed by S. A. Lynch as chairman, are said

to be expected to question the $5,889,547 claim
of Publix Theatres against the parent com-
pany at the next creditors' meeting, unless,

it was said, the debt is broken down satisfac-

torily.

Meanwhile the situation of Publix theatres

throughout the country has evidently reached
the stage where now it is receiving only a

small portion of the heretofore concentrated
activity regarding their disposition. In Den-
ver, trustees appointed for Mountain States
Theatre Corp., a subsidiary company included
L. J. Finske, district manager for the circuit

; J.

F. Welborn and Stockton Lowndes.
There were reports that Bernard Depkin,

formerly with Publix in Roanoke, Va., would
take over a number of former Publix houses
in Virginia. Mr. Depkin was said to have an
option on six and planned a new corporation
to take over the houses. In Boston Tuesday
Judge Winfred Whiting in Superior Court,
ordered continuance of Samuel Pinanski and
Harry Lebaron Sampson as temporary receiv-

ers for Olympic Theatres, a Publix subsidiary.

He said there was no deceit or fraud evident.

From Des Moines this week came word that

A. H. Blank, trustee for Publix-Nebraska, may
continue operation of the circuit due to the

lack of bids on company assets at a sale in

Omaha.
In New Orleans, bankruptcy schedules of

Saenger Theatres of Alabama, Ind., were filed

in Federal Court late last week. The schedule
showed assets of $6,312.52 and liabilities of

$11,923.10. Most of the claims are unsecured
and include film rentals owed to practically

all major distributors.

The Fox and RKO Situations

There were few developments in either the

Fox Theatres or the RKO receivership situa-

tions during the week.
A suit was started in Hudson County, New

Jersey, as reported last week, by the New York
Trust Company, and Boyd G. Curts to fore-

close mortgages on two buildings and 13 the-

atres held by Fox New England. The Guar-
anty Trust and Melville W. Terry are parties

of the suit as trustees of a second bond issue

of $4,000,000 Qyi convertible sinking fund gold
debentures.

On Saturday an involuntary bankruptcy ac-

tion against statewide Theatres, a subsidiary
of Fox Midwesco, was filed in Milwaukee in

U. S. District Court by the Kenosha Orpheum
Theatre Co., S. & S. Operating Co., and the

JefTris Theatre Co. of Janesville. How this

will be reconciled with an involuntary petition

filed against the same company in Wilmington,
Del., May 16, is not yet known. In the local

action. Statewide admitted liabilities of over

$50,000 and assets of $6,260 due in theatre

leases.

Wisconsin Amusement Enterprises, Inc., Fox
subsidiary, took over four houses in Milwaukee
this week.

Seven houses of the RKO Theatres Operat-
ing Corporation, in receivership, will be dis-

posed of by June 1. The theatres are m Con-
necticut and New Jersey.
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NEW DEVICE FOR DEAF
MAY AID BOX OFFICES

RKO Roxy Second

Run; CullmanSays

ShopsKeep Names
The RKO Roxy in Radio City, New

York, will become virtually a second-run

motion picture house this week, with ad-

missions scaled down to a 40-cent top.

The management will make an appeal

shortly against the decision handed down last

week by the circuit court of appeals depriv-

ing the theatre of the name, "Roxy," in

favor of the original Roxy on Seventh Ave-
nue.

Announcement was made Tuesday that the

house will not be closed, as was previously

anticipated, but that all stage shows will be

dropped. The new prices will be 25 cents

from 11 a. m. to 6 p.m., and 40 cents from
6 p. m. to closing.

Howard S. Cullman, operating receiver

for the original Roxy, asked what he in-

tended to do about the 50-odd delicatessens,

shoe-shine parlors, doughnut shops and cof-

fee shoppes in New York which bear the

Roxy name, said: "Why should I do any-

thing about it? It's pretty good advertising

for us. We have no right to prohibit the

use of the name to any but a theatre in a

competing area. As to the Roxy name in

front of delicatessens and other merchants'
shops, I honestly believe they are a help."

Asked what he would pay for their signs

if it were decided to prohibit their use of

the name, Mr. Cullman said that there is no
such possibility. "Rather," he said, "I

should like to buy them all new and shiny
signs."

The list of "Roxy" merchants in New
York ranges from awning hangers to hand
laundries. There's a Roxy delicatessen on
Ninth Avenue in Hell's Kitchen, several

beauty shops and tonsorial parlors, belt and
suspender makers, binderies, button-hole

manufacturers, cafeterias, clothing shops,

cosmeticians, doughnut shops, coffee

"shoppe-es," dressmaking concerns, embroid-
ery makers, feather curlers, fruit and vege-
table markets, fur stripers, garages, grills

and laundries.

There is a Roxy Paint Company and a
Roxy Pants Company

;
Roxy plumbers,

presses, bathrobe makers, shoe-shine parlors
and sportswear establishments ; thread com-
panies, moving vans, watch setters, dairies

and whatnot.
Mr. Cullman's remarks have probably

stopped the worries of dozens of New York's
side-street merchants who believed that the
court decision might take away their trade
names.

Academy To Revise Credits
The Academy of Motion Picture Arts and

Sciences has organized a committee of writ-
ers to revise the screen credit clause in the
writers' code. A report on the first year's

operation of the code, soon to be released,

will show that 74 per cent of credits have
been in accordance with the code provisions.

Wehrenberg Honored
Fred H. Wehrenberg, exhibitor leader,

was guest of honor at a testimonial dinner
in St. Louis last week. Exhibitors of St.

Louis presented a wrist watch to Mr.
Wehrenberg.

Possibility of $2,500,000 in Ad-
ditional Receipts Seen Week-
ly; Dan Halpin, Fornnerly of

"U", Joins New Connpany
Science is about to launch a development

pointing the way toward the creation in this

country of a new market of millions of

motion picture theatregoers.

Dr. Hugo Lieber, noted scientist and in-

venter, and the first to bring radium to

America, announced eariy this week, at a

private demonstration in New York, the

completion of research on a device which
will enable 80 per cent of the 20,000,000
deafened persons in the United States to

hear, many for the first time. The possi-

bilities offered thereby for regaining the-

atre patronage which was lost at the begin-
ning of sound and of creating new custom-
ers, appears quite obvious. If, as claimed,

the process will give hearing to all but 20
per cent of the 20,000,000 who, according to

the Department of Commerce, are hard
of hearing, motion picture theatre box-
offices stand the possibility of adding about

$2,500,000 weekly, on the basis of each per-

son attending only once weekly, and paying
an average of 15 cents admission.
The new instrument, of compact nature,

will be made available as the Sonotone, in

individual sets for private use and in mul-
tiples for use in theatre auditoriums, where
special sections of the orchestra may be
set aside for totally or partially deaf patrons.

A campaign to educate theatre owners in the

merchandising of the service is in the mak-
ing.

Servicing is unnecessary, according to the

sponsors, who claim, also, that the cost of

electrical energy for theatre sets will be
slight, and that the device may be hooked-
up directly with the stage amplification sys-

tem. An individual receiver for each theatre

set is, therefore, unnecessary.
Theatre owners have always depended to

a considerable extent on tieups with schools
and various institutions. The new system
will further widen this field of exploitation,

giving the exhibitor new sources in the

nature of hundreds of schools and institu-

tions for the deaf. Special showings will be
suggested.

Basically, sound is transmitted by Dr.
Lieber's system directly to the inner ear
(which is the source of the nerves of hear-
ing) by bone conduction, utilizing the mas-
toid bone. A small gold button—about the
size of an ordinary pencil—is placed on the
mastoil bone behind the ear. The Sonotone
is said to be the first bone conduction de-
velopment made available for commercial
usage.

At the demonstration, the device appar-
ently reproduced natural sound, and, unlike
air conduction principles used generally,
it does not disturb other patrons by too
conspicuous amplification.

Ten per cent of all residents in the aver-
age theatre community have defective hear-
ing, according to United States Department
of Commerce investigations.

"Sound is a wave motion," Dr. Lieber
explained. "To hear, the internal hearing

organs must be vibrated by these sound
waves. Nature provides a diaphragm in the

ear which vibrates to sound waves and
transmits these vibrations to the internal

hearing organs.

"Science has recognized for decades that

bones of the head are quite as capable as,

and often superior to, the ear drum for con-
veying sound by vibrations to the interior

hearing organs.
"About 80 per cent of the deafened can

hear through bone-conductivity. Not muf-
fled, distorted sounds such as many hearing
aids have been conveying through the outer
ear, but sound that is pure, distinct, delight-

fully natural. About one person in five lacks

'bone conduction.' These people cannot be
aided," concluded Dr. Lieber.

The convertible Sonotone consists of a
very small, thin and light-weight trans-
mitter, a button earpiece or circular ear-
piece, an amplifier, sound oscillator and
case.

Dealers and agencies are now being es-

tablished throughout the country and in

Europe.
Dan Halpin, who was formerly assistant

to Jack Schlaiffer, Universal sales manager,
has joined the new company, which has
headquarters at 19 West 44th Street, New
York. Mr. Halpin is executive assistant

to Dr. Lieber.

Progressives Sign

Incorporation Papers
Incorporation of the Progressive M. P.

Producers and Distributors Assoc., spon-
sored by Tobias A. Keppler, attorney, was
executed at a meeting of independent pro-
ducers in New York on Monday night.

The primary object of the organization
is to solidify the non-major producers and
distributors so that they may act as a unit
in all matters affecting their interests.

Meetings will be held regularly in the future
on each Monday evening, either in the
offices of Keppler & Keppler, or at some
local hotel.

Tiffany Loses Right to Name
According to a ruling handed down by the

court of appeals at Albany Tuesday, Tiffany
Productions, Inc., loses its right to the
name Tiffany. The injunction against the
company was obtained by Tiffany & Co.,
New York jewelers, who contended that the
use of their name by the film company made
for unfair competition.

Debrie Has New Camera
A new camera, known as the Super

Parvo, has been developed by Andre Debrie,
Inc., who claims it permits recording, with-
out pickup of studio noise, when the micro-
phones are as close as 18 inches to the
camera.

Baker on RCA Board
Newton D. Baker has been elected a

member of the board of directors of Radio
Corporation of America, to fill a vacancy
created by the resignation of Owen D.
Young.
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As Good As
Their Critics

CRITICISM JEOPARDIZES
ARTISTS SERVICE BUREAU

Conrad Nagel Says Proposed

Booking Office Ultimately

Might Be of Service, but

Usefulness May Be Impaired

by AL FINESTONE
Kansas City Correspondent

Mr. Conrad Nagel -was interviewed by

Mr. Finestone as he alighted from the Chief

at Kansas City, en route from Hollywood

to New York, where he will appear in stage

productions, temporarily retiring from the

motion picture screen.

The Artists Service Bureau, intended by

the producers as a booking office for Holly-

wood talent, ultimately might be of great

service, but its usefulness might be im-

paired because it may be subject to criti-

cism, in the opinion of Conrad Nagel, until

recently president of the Academy of M. P.

Arts and Sciences, and a leading figure in

the controversy which raged around the

proposal of the Bureau and the recent 25-

50 per cent salary reductions.

The one big objection that gives rise to

opposition by creative talent to the Bureau
idea is that it might eliminate competitive

bidding for their services in a highly com-
petitive market, Mr. Nagel explained.

Fear Bureau as Axe

"Of course, the important contract play-

ers would not be affected, but the rank and

file in Hollywood fears that the Bureau
will be used as an axe to whittle down sal-

aries, and the w'idespread unemployment
further aggravates the situation," he said.

Despite the fact he resigned as Academy
president on April 20 under fire of criticism

by its Board of Directors as a result of his

activities during the dispute with producers

over salary cuts, Mr. Nagel said he quit

on a basis of "perfect harmony" with the

Board and will continue his cooperation

with the Academy.
"In reality, the chief reason I resigned

was due to the great press of my duties

as president of the Hollywood Motion Pic-

ture Relief Fund," he declared. "The un-
employment problem made my job with the

Fund a difficult one. I found I couldn't

carry both positions."

The Relief Fund, he said, is "over-
whelmed" with requests for employment
and assistance and many cannot be handled.
"We have on our list a total of 350 pro-

ducers, stars, directors and others who
formerly were in the front rank of earning
power," Mr. Nagel continued. "Today
they'll take anything they can get, from
work of one day a week and up.

"The depression has caused a great influx

of unemployed actors into Hollywood and
the situation is a serious one. At the art-

ists' present 'call' bureau, there are regis-

tered almost 10,000 players and 17,000 ex-
tras. A survey I made at six major studios
revealed that only 350 actors and actresses
and 600 or 700 extras, on an average, are
employed and these work an average of
only one day a week.

"Naturally, the presence of thousands of

idle players creates terrific competition for

jobs and the effect on salaries is disastrous."

The pending reorganization of the Acad-
emy has the former president's complete

approval.

"The new set-up will establish the Acad-
emy as a more practical organization," he

said. "For one thing, the new by-laws con-

template that only those will receive help

who are entitled to it—that is, those who
are actually sustaining members through

payment of dues."

The argument over salar}' cuts that re-

cently excited Hollywood to a state of

hysterics "did away with the greatest bug-
aboo the Academy had to fight, and that is

that the Academy was the producers'

mouthpiece," Mr. Nagel declared. The pre-

ponderance of artists on the Board proved
that the Academy represented the creative

workers, he added.

Mr. Nagel stoutly defended salaries of

important players.

"One thing easily forgotten is that

artists work on a picture basis, whether
production runs one week or four weeks,"

he asserted. "While they are paid weekly
salaries, the total of their earnings per pic-

ture is figured on the length of time spent

on production. Say they make four pictures

a year, spend 10 weeks on each picture and
receive $10,000 per picture. While they get

$40,000 for 40 weeks, you can't figure it

at $1,000 a week because they don't work
52 weeks a year.

"Another consideration is that while a

feature player may get several weeks on
a picture, the production goes on making
money for the producer five years after it

leaves the studio. In other words, the com-
pany gets five years' service out of an artist

for only a few weeks' salary. Furthermore,
thei^e are very few top-flight players who
remain in the 'big money' more than sev-

eral years.

"Creative workers also have to buck ex-

cessive taxation on their earnings," he said.

Government Taxes Heavy

"The government is taxing the industry

out of business," Mr. Nagel declared. 'T

know a producer who last year made or

headed the production of 45 pictures. This
year he will make six pictures, but will

net more because less of what he earns will

go for taxes."

The Academy's constitutional committee
of 10 brought the complete new document
up for round-table discussion last Thursday
night by the five branch executive commit-
tees.

When approved the constitution will be
published by the membership in advance of

meetings of all branches to vote on the

many changes.

The current membership list shows the

958 total membership grouped approxi-
mately as follows : 200 stars and featured
players; 100 free lance and supporting play-

ers ; 100 directors ; 140 production and ex-
ecutives; 120 screen writers; 55 assistant

directors ; 40 art directors ; 80 sound tech-
nicians ; 50 first cinematographers and lab-

oratory technicians; 15 film editors; 30
equipment and theatre technical executives
and 25 special members.

Kirk Russell, the alert young man
who reads all the newspapers to see

what the editors are saying about the

motion picture, in behalf of the

Motion Picture Producers and Dis-

tributors of America, Inc., went sort-

ing through a speech of Carl W.
Ackerman before the American So-

ciety of Newspaper Editors the other

day. Mr. Russell came up with a set

of remarks that Mr. Ackerman made
in answer to criticism of newspapers,

which would seem to have a quite

equally good application as observa-

tions on the motion picture in its

relation to the public, including:

No saints or supermen in the news-

paper business.

The Public generally likes news-

papers as are.

Some "bad" eggs.

Circulation is an evidence of

progress.
' -Don't put out the light but get

rid of the misconduct, or "Don't
smash the mirror but change the

face."

"Superficial and trivial?" Yes,

that's what "the great majority of

newspaper readers" are like.

In other words, newspapers are as

good as and no better than their

critics and consumers.

Hays Asks Trailer

Aid in Censorship
A closer watch on the type of material

compiled for trailers is being asked by the
Motion Picture Producers and Distributors
of America. The MPPDA is requesting the

cooperation of the trailer companies in an
effort to ward off censorship throughout the

country.

Censor boards in many sections have reg-
istered complaints that more often than not
trailers do not accurately indicate the sub-

ject matter of the feature pictures they ad-
vertise. The MPPDA is seeking to avoid
censorship difficulties by asking the trailer

manufacturers to institute greater care.

Walter Brown Assistant

To Aylesworth at RKO
Walter Brown, one of the Irving Trust

Company representatives handling the RKO
situation, resigned this week to become
special assistant to Merlin H. Aylesworth,
president of RKO and the National Broad-
casting Company-
He will assist Mr. Aylesworth in the

preparation of reports on the company situa-

tion which are frequently requested by the

various interests identified financially with
RKO.

Seymour Rice Dead
Seymour Rice, 62, long prominent in

Kansas City theatre circles, died at his home
last week- For the past 20 years he was in

the theatre program publishing business.
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DEAR IZZY ITS A PLEASURE TO SHOW GOODS A LOT OF THE YEARS

AT THE TAIL OF THE SEASON!



BEST SHOWS ARE COMING THROUGH THIS SPRING AND SUMMER

INCLUDING PRODUCTIONS WITH ALL OUR BIG STARS STOP

IRENE DUNNES NEW PICTURE "THE SILVER CORD" PLAYED TO

SMASH BUSINESS LAST WEEK RADIO CITY MUSIC HALL ALL

CRITICS GIVING IT GREAT NOTICES 100 PERCENT WOMAN APPEAL

STOP GREAT CAST INCLUDES JOEL MCCREA FRANCES DEE ERIC LINDEN

LAURA HOPE CREWS STOP BANK ON THIS ONE STOP WF INTFMnFD



" MELODY CRUISE" FOR NEXT SEASON BUT DUE TO DEMAND FOR GIRL

AND MUSIC SHOWS STUDIO IS RUSHING WORK FOR JUNE RELEASE THIS

SEASONS PROGRAM STOP THIS LOOKS LIKE A CLEANUP FOR SUMMER

BUSINESS AS SHOW IS CROWDED WITH PRETTY GIRLS SPECTACULAR

SCENES AND NOVELTIES STOP SEVERAL GREAT SONG NUMBERS WILL

BE FEATURED ON RADIO STOP CHARLIE RUGGLES PHIL HARRIS GRETA



\RE FEATURED STOP YOU WILL GET TWO MORE CONSTANCE BENNETT

'ICTURES ON 32-33 PROGRAM STOP FIRST IS " BED OF ROSES"

rO BE RELEASED NEXT MONTH WITH JOEL MCCREA JOHN HALLIDAY

=»ERT KELTON IN CAST STOP BEST CONSTANCE BENNETT ROLE IN

/lONTHS DOWN TO EARTH STORY OF GIRL WHO WANTED TO MAKE HER LIFE

RFD OF ROSFS AMD TOOk FAQICQT WAV rn nn it QTDAM/^ iawc imtcdcot



"INDIA SPEAKS" WITH RICHARD HALLIBURTON POPULAR AUTHOR

ADVENTURER IS NOW AVAILABLE THIS IS UNIQUE ATTRACTION WITH

ROMANCE WOVEN INTO AMAZING SCENES IN THE FABULOUS LAND OF

INDIA WHERE COWS ARE SACRED AND GIRLS OF TEN MARRY STOP

HALLIBURTONS BOOKS ARE BEST SELLERS HE HAS TREMENDOUS

FOLLOWING WE HAVE STRIKING POSTERS AND EXPLOITATION MATERIAL

READY STOP PICTURE MADE BY WALTER FUTTER PRODUCER OF

"AFRICA .qpFAKf^" .^TOP HFRES ANOTHER HOT WEATHER PICTURE YOU



CAN BUY RIGHT AWAY WHEELER AND WOOLSEY IN "D I PLOMAN J ACS"

STOP A HONEY OF A COMEDY WITH MUSICAL COMEDY FEATURES PRETTY

GIRLS AND SONG HITS STOP THE CUCKOOS WERE NEVER FUNNIER STOP

THEY GO AS PEACE DELEGATES TO GENEVA STOP THEY WIN IGNOBLE PRIZE

FOR ESTABLISHING FRIENDLY RELATIONS WITH GOVERNMENT . BLONDES



HAVE JUST SCREENED "TOMORROW AT SEVEN" AND HEARTILY RECOMMEND

IT AS ONE OF THE BEST MYSTERY STORIES I HAVE SEEN

STOP CHESTER MORRIS FEATURED WITH VIVIENNE OSBORNE HENRY

STEPHENSON STOP FRANK MCHUGH AND ALLEN JENKINS PLAY

TWO SCREWY DETECTIVES THEIR COMEDY IS GREAT STOP

JOE SCHNITZER WHO PRODUCED THIS WILL ALSO HAVE ANOTHER STOP



OLD SURE FIRE BOX OFFICE RICHARD DIX IS JUST FINISHING

"THE PUBLIC BE SOLD" SMASHING UP TO THE MINUTE BUSINESS

ROMANCE WITH DIX AS HARD HITTING YOUNG ADVERTISING

MAN WHO WONT TAKE NO FOR AN ANSWER FROM A CUSTOMER

OR A GIRL STOP SCRIPT STILLS AND RUSHES ON THIS



STOP MERIAN COOPER HAS BEEN HOPPING ME UP FOR WEEKS ABOUT

"EMERGENCY CALL" AND I HAVt JUST SEEN IT PRINT WILL BE IN

EXCHANGE NEXT WEEK AND I WANT YOU TO LOOK AT IT STOP THIS

IS ONE OF SIX SMASH MELODRAMAS ON THIS SEASONS PROGRAM AND

ITS A HONEY BILL BOYD WILLIAM GARGAN AND WYNNE GIBSON

FEATURED STOP STUDIO NOW SHOOTING "THE FLYING CIRCUS" AIR

THRILLER WITH HEAD ON COLLISION "FLAMING GOLD" "HEADLINE

SHOOTERS" "TWIXT MIDNIGHT AND DAWN" AND "THE DEATH WATCH"

EDGAR WALLACE STORY THESE WILL KEEP YOUR CUSTOMERS ON THE



EDGE OF THEIR SEATS STOP WHAT LOOKS LIKE ONE OF THE BEST BETS

OF SUMMER IS "PROFESSIONAL SWEETHEART" NOW IN CUTTING ROOM SET

FOR EARLY JULY GINGER ROGERS PLAYS RADIO STAR WHOSE CONTRACT

MAKES HER LIVE UP TO HER GOODY GOODY RADIO CHARACTER OF PURITY

GIRL ON THE IPPSY-WIPPSY WASH CLOTH HOUR STOP GREAT FUN HER

EFFORTS TO GO GAY STOP NORMAN FOSTER HAS SWELL PART AS THE FAN

MAIL LOVER AND FAT COMEDY PARTS FOR ZASU PITTS AS SENTIMENTAL

NEWSPAPER SOB SISTER AND GREGORY RATOFF AS THE WASH CLOTH KING



STOP WE ARE BRINGING TWO GREAT STARS TOGETHER IN "DOUBLE

HARNESS" AND GIVE YOU ANN HARDING AND WILLIAM POWELL IN

THIS FINE DRAMA OF MODERN MARRIAGE NOW IN PRODUCTION AND

SET FOR EARLY SUMMER RELEASE STOP STUDIO PROMISES FINE

PRODUCTION AND SURE FIRE BOX OFFICE GREAT WOMAN SHOW



IN JUNE WILL RELEASE "THE BIG BRAIN" GAMBLING RACKET MELODRAMA
WITH PHILLIPS HOLMES GEORGE STONE AND FAY WRAY MINNA GOMBELL 4

SAM HARDY HEADING FINE CAST PREVIEW REPORTS ARE VERY PROMISING
FOR TIMELY RACKET STORY STOP "THE DELUGE" SPECTACULAR PRODUCTION
FROM S FOWLER WRIGHTS REMARKABLE BEST SELLING NOVEL NOW PREPARING
COMPLETES 1932-33 PROGRAM WHICH BASED ON RKO RADIOS PERFORMANCE
RECORD THIS SEASON ASSURES YOU STRONG BOX OFFICE ATTRACTIONS
THROUGHOUT SUMMER REGARDS=

NED E DEPINET.
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$HOWMEN*$ REVIEWS
This department deals with new product

from the point of view of the exhibitor

who is to purvey it to his own public

Cold Diggers of 1933
(Warner Bros.)

Comedy Romance
In any showmanship analysis of "Gold Dig-

gers," comparisons with "42nd Street" are in-

evitable. The atmosphere of the picture—the

stage and stage folk—are the same. There the

essential similarity ceases. "Gold Diggers" is

a laugh-laden, heart-tingling musical comedy
romance—a glamorous picturization of the the-

atre and its off-stage life. Lavishly mounted,
the show moves with zippy tempo ; the light

dramatic twist serving to effectively counter-
balance the prevailing comedy. For audience-
interesting purposes, the songs, musical num-
bers and girl-dance sequences predominate over
the basic story. The theme is uniquely inter-

esting, yet the elaborate and spectacular ac-

tion music-dance sequences are the features that

should click most notably with the patrons.

Three of these—the "We're in the Money" pre-

lude ; the neon-illuminated violin number and
the "Forgotten Man" finale are sensational.

A fourth, a modernistic stair-case dance se-

quence, likewise is an eye-opener.

Possessing everything that made its prede-

cessor a box office triumph, "Gold Diggers" in-

corporates much that is new and different. The
show may have more in the way of under-
standable audience appealing entertainment than
"42nd Street." So much so that even lacking

the tremendous national ballyhoo given its

companion piece, it should be fully as popular

with all types of patrons.

The story seems more intriguing. Simple,
almost elementary, it is clever, furnishing a
logical reason for the elaborate spectacle. Thus
when Barney's shoe-string promoted "We're in

the Money" vision goes, the three girls, Carol,

Trixie and Polly, join the at liberty army. The
girls are discouraged, but not Barney ; he still

has million dollar dreams—all he lacks is cash.

Into the setup comes Brad, an amateur song-
writer, who has just the stuff that Barney wants
and when he also has the dough to angel the

show everything is peaches. Moving along in

appealing style, the show is staged and then it

develops that Bard is the scion of a blue-blooded
Boston family. Enter J. Lawrence, Brad's

brother, and Peabody to break up the now
widely publicized romance between Brad and
Polly, the show girl. Then Carol and Trixie
start their clever gold digging. Mistaking Carol
for Polly, Lawrence endeavors to make her
like him more than his brother. The fun is keen
as the two kids pursue their romance uninter-

rupted. After a bit of topical drama, Lawrence
discovers that he has made a mistake in iden-

tity, but he has come to love Carol so much
that when Peabody confesses he is going to

marry the ambitious Trixie, he can vision no
finer life-mate than Carol. And of course it is

wedding bells for Polly and Brad.
About this premise radiates all the color,

glamour, thrill and sparkle of back-stage life.

It is the structure on which the elaborate girl-

dance-music features are reared. Appealingly
acted, it always makes for audience interest.

There are no long drawn out sequences. Every-
thing moves with a speedy zip. Transitions
from shots that feature only one or two peo-
ple quickly give way to stage-filling spectacles.

With the experience of "42nd Street" as a

basis, "Gold Diggers" is wide open for a vivid

interest-stimulating publicity campaign. Bally-

hoo, and there is no end of ideas for spectacu-
lar stunts, should have a prominent place in

every campaign. Everything done should be
in a way that accentuates bigness ; that "Gold
Diggers" is new, different, more interesting

more pleasing than "42nd Street."

The title has a curiosity-inspiring ring. Much
can be done with it. Likewise the cast boasts

plenty of marquee names. The opening, "We're
in the Money" sequence, and the "Forgotten

Man" finale, which is vividly dramatic in its

appeal, furnish you with two outstanding fea-

tures to talk about. Remembering all this and
supplementing it with publicity that stresses

the music, comedy, romance, spectacle, color

and novelty of the show, "Gold Diggers" is the

type of entertainment that justifies spending a

little extra money in its exploitation.

—

McCar-
thy, Hollywood.
Produced and distributed by Warner. Directed by

Mervyn LeRoy. Supervised by Ray Griffith. Numbers
created and directed by Busby Berkeley. Screen play
by Eirwin Gelsey and James Seymour. Music and
lyrics by Harry Warren and Al Uubin. Dialogue by
David Boehm and Ben Markson. Based on a play by
Avery Hopwood. Photography by Sol Polito. Art di-

rector. Anton Grot. Edited by George Amy. Release
date, May 27, 1933. Running time, 90 minutes.

CAST
T. Lawrence Warren William
Carol Joan Blondell
Trixie Aline MacMahon
Polly Huby Keeler
Brad. Dick Powell
Peabody Guy Kibbee
Barney Ned Sparks
Fay Ginger Rogers
Don ..Clarence Nordstrom
Dance Director Robert Agnew
Eddie Tammany Young
Messenger Boy Sterling Holloway
Clubman Ferdinand Gottschalk

Forgotten Men
(Jewel)

War Compilation

Another memory of the World War, this

particular compilation was pieced together
from "official film from the archives of four-

teen warring nations." That at least four-

teen sources were tapped to make "Forgotten
Men" is obvious, since the resulting lengthy
film rushes here and there, showing spattered

bits of experience of the soldiers of numerous
countries. The film, in the manner in which
it races from one spot and one phase of the

war to another, attempts to cover far too much
ground, and loses thereby. It has become dis-

jointed, patchy and gives every appearance of

having been tossed together, rather than closely

knit.

It is much like several others of the same
nature which have been more or less recently

released. If the exhibitor has had experience
with previous similar films, he will immediately
know what may possibly be done with this in

his particular community. If he has not, it

would be well to bear in mind certain salient

features of the material. It is often exciting,

thrillingly realistic in brief snatches. It is pre-

sumably authentic, having been taken from offi-

cial sources. Cameramen were obviously ex-
tremely close to the action they photographed.
It offers possibilities for tieups with various

local organizations, especially women's clubs,

since it is automatically an indictrnent of war
in all its vicious phases.

Seen at various times are General Pershing,
Marshal Joffre, Lord Kitchener, Kaiser Wil-

helm and the Crown Prince, Ludendorf and
Von Hindenburg, the Russian Czar and his

family, then President Poincare of France and
numerous others.

Forgetting for the moment the picture's

patch-work manner of construction, the fact

remains that it is a realistic motion picture
document, embodying much of the gruesome
and the terrible, and may be sold as an actual
pictorial record of war as it is today. The use
in the lobby of innumerable stills from the pic-

ture should prove effective.

—

Aaronson, New
York.
Compilation of World War film, distributed by

Jewel Productions. Compilation made by Samuel
Cummins with the assistance of Edward Gellner and
Louis Goldberg. New York release date, May 12,

1933. National release date undecided. Running time,
84 minutes. .

Hold Me Tight
(Fox)
Drama
The drama of the big city boy and girl, who

meet, fall in love, and suffer the distress which
misunderstanding, wage-earning complications
and the like bring about, always possesses a

certain definite amount of appeal, especially for

the younger adults as well as the more mature
patrons.

This picture falls rather completely into that

classification of entertainment. It is highly
salable material, particularly since it has at

the top of the cast two highly popular and
appealing performers, James Dunn and Sally

Filers. These two names will look very well
on any marquee, and they have previously
demonstrated their box office effectiveness in

that position. In support are the always capable,

and humorous, Frank McHugh, and June Clyde,
Kenneth Thomson.
The picture makes good entertainment, of the

type which the regular run of motion picture

patrons should find rather enjoyable, enlivened

as it is by the capable rendition of considerable
clever dialogue by Dunn and the humorous
touches imparted by McHugh. The major
campaign, of course, should be directed toward
the younger set, since the characters are of

their years and the experiences are those which
many young couples undoubtedly have them-
selves experienced.

Dunn and Miss Filers work in the same
large city department store, where the store

detective, Thomson, pays too much attention

to Miss Filers, which is more than slightly

resented by Dunn. Miss Clyde works with Miss
Filers and is the wife of McHugh, who has
large ideas, but not of work, another fact

which Dunn caustically resents. Through a

trick of Thomson's Dunn is fired just as the

two are about to be married. Miss Filers hears

of it but permits the marriage to be performed
before telling him. The complication of his

wife working, supporting him. gets the better

of Dunn, and he leaves to find a iob without

burdening her. Miss Clyde, a child coming,

fears dismissal and attempts suicide. When
Thomson attempts to rob the store of furs,

he implicates Dunn, Miss Filers and McHugh,
though they do not realize the job they are

called upon to do. When they do, Dunn
thrashes Thomson, the police walk in, and
there the story ends.

It is not highly unusual material, but it is



32 MOTION PICTURE HERALD May 2 7, 19 3 3

rather well handled, the performances are

good, and the whole has a definite appeal of

sincerity and authenticitj'. The big city depart-

ment store atmosphere, in which practically the

entire picture is set, should offer opportunities

for good tieups and promotional effort, while

the Dunn-Eilers team is not to be overlooked.

It is not heavy, but good entertainment. There
is little in it for juveniles, though there is noth-

ing objectionable for them.

—

Aaronson, New
York.
Produced and distributed by Fox. Directed by David

Butler. Story by Gertrude Rigdon. Screen play by
Gladys Lehman. Photographed by Arthur Miller.

Sound engineer, George Leverett. Musical director,

Samuel Kaylin. Release date, May 26, 1933. Running
time, 71 minutes.

CAST
Chuck James Dunn
Molly Sally Eilers

Billy Frank McHugh
Dottie June Clyde
Dolan Kenneth Thomson
Trudie Noel Francis
Mary Shane Dorothy Peterson
Blair Clay Clement

Heroes for Sole
(First Nationdl)
Melodrama

In this headline-inspired story, exhibitors

will find much to test their showmanship abil-

ity. Frankly the story is a melodramatic study

of a certain phase of post-war American his-

tory. It is told through the careers of an ex-

soldier and his associates. Drama, romance,
tragedy, pathos, human interest and grim com-
edy contrast are there.

Authentic fact has been combined with imag-
inative fiction in developing the plot.

The picture may be the subject of much dis-

cussion and controversy. It vividly bears out
many of the contentions that have been ad-

vanced on the platform and pulpit as well as

in the press. Men and women may find much
in it to both impress and depress them. Al-
ways convincingly acted, the film boldly tackles

its subject, "Why social upheaval—why revo-
lution?" Beginning with a spectacular war se-

quence, it makes its hero, Tom, a drug addict.

It gives his rightful honors to Roger. Then,
stripped of all atmospheric detail, the yarn
moves to America, where Tom, still an addict,

loses his bank job and is confined to a nar-
cotic hospital. His mother commits suicide.

Curing Tom, it moves into Chicago, intro-

duces him to Ruth and romance and gives him
the friendship of Mary and Pa, flop-house

proprietors, and the capitalist-baiting Max.
For a time it has him prospering in his laundry
job until he marries Ruth. Then as a result

of misuse of Max's invention which Tom has
persuaded his friends to finance, it plunges
into an unemployment riot during which Ruth
is killed. Tom is jailed for five years. Max
develops another invention and both become
wealthy. Released, Tom refuses to accept any
of the money, but instructs Mary to use his

share to feed the hungry unemployed. Joining
the wandering army of jobless, he treks across
the country. Driven from one state to another,
the men burn a freight train. Tom finds Roger,
and the two indulge in a discussion of what
brought it all about, which is featured by ex-
cerpts from some of the recent presidential
messages. Finale has a possee driving the job-
less from their shelter down the road, their
only consolation being that it "isn't raining any
more."
More than the usual care should be exer-

cised in handling this. In many localities, due
to mob scenes, it may be dangerous. Probably
a line of publicity that takes advantage of the
meaning of the title will be the most effective

way of handling it. Combining the fact that
it is realism and fiction, try to build patron
interest on graphic announcements that here
is a denouement of what has happened to thou-
sands of 1917-18's heroes. While there are
exceptional opportunities for effective ballyhoo,
this angle should be thoughtfully handled. Be-
cause the picture ignores many things that the
government and veterans' organizations have
done for ex-soldiers, there is hardly room for
tieups with the Legion and kindred groups.

Sell it as human drama, a study of men, events
and conditions. Concentrate on its topical at-

mosphere and direct your appeal to the adults.

It is depressing, and because of some of its

radical dialogue would hardly be entertainment
for juveniles.

—

McCarthy, Hollywood.
Prodviced and distributed by First National, Screen

play by Robert Lord and Wilson Mizner. Supervised
by Hal B. Wallis. Directed by William A. Wellman.
Photography by James Van Trees. Film editor,
Howard Bretherton. Release date June 17, 1933.

Rimning time, 76 minutes.

CAST
Tom / Richard Barthelmess
Mary Aline MacMahon
Ruth Loretta Young
Roger Gordon Wescott
Mr. Winston Berton Churchill
Max Robert Barratt
George Gibson Grant Mitchell
Pa Dennis Charles Grapewin
Dr. Briggs Robert McWade
Leader of agitators George Pat Collins
Blind Man James Murray
Laundry Co. president Edwin Maxwell
Ella Holmes Margaret Seddon
Capt. Joyce Arthur Vinton
The Detective Robert Elliolt
The Judge John Marston
The Sheriff Willard Roberston
Chief Engineer Douglas Dumbrille
Red Ward Bond
Dope peddler Tammany Young
German prisoner Hans Furberg

Morgenrot
Dawn
(Protex)

Drama
The distributors of this German-produced

drama in this country have indicated that the

film was made prior to the establishment of

the Hitler regime in Germany, and that it

embodies a strong plea for an end to war,
indicating its horrors, its fruitlessness.

It very definitely is strong drama, and a plea

against war, with able performances through-
out, a well constructed story, combining action,

romance of the quiet, more subtle type, and,

as a story nucleus, the overwhelming feeling

of a mother, two of whose sons have already
been killed in the war, for her last surviving
boy, commander of a German U boat, who is

a great hero to the entire town, but merely a

son in danger to his mother. In that respect

the film possesses a universal appeal.

With the capable employment of impressive
technical effects in photography, the scene

shifts now and again from the U boat in its

conflicts with enemy ships, to the small town
where the populace hangs on every word of

news of their commander and his submarine,
and the mayor takes every opportunity to make
a speech. The sequences which picture the

mother in her ef¥ort to bear up under the strain

of fearing news at any moment of the death
of her last son are tremendously effective, com-
bined with the attempted light-heartedness of

the wife of the submarine's radio man, also a

resident of the town. The romantic aspect

enters in the person of the daughter of the
mayor, who is in love with the commander,
who in turn believes she is actually in love
with his first officer, a younger man.

The sequences on the sea, with the aid of un-
usually fine photography, are excellent, reach-
ing the point of thrilling effectiveness when the

U boat is pursued by a British cruiser, hit by
a depth bomb, and the surviving ten of the

crew are dying in the hulk, 60 fathoms below
the surface. Eight life preservers are available,

and one man and the young officer, who had
learned his superior is the object of the girl's

love, kill themselves, permitting the others to

escape. The conclusion has the commander ac-

knowledging the girl's affection and leaving
to resume his undersea command.
A brief foreword English translation, plus

frequent superimposed subtitle translations of
the German dialogue, make the film perfectlv

understandable to the patron without a knowl-
edge of the language. Sell the picture as a

"pre-Hitler" production, preaching a powerful
lesson in mother love and the horror of war,
with unusually effective undersea drama of sub-

marine warfare to add action and strength
to the picture as a whole.

—

Aaron son. New
York.
A Ufa production. Distributed by Protex. Directed

by Gustav Ucicky. American release, May 15, 1933.
Running time, 85 minutes.

CAST
Frau Liers Adele Sandrock
Captain Liers, her son Rudolf Forster
Lieutenant Fredericks Fritz Genschow
The Mayor Hans Leibelt
Helga, his daughter Else Knott
Gustl Jaul Paul Westermeier
Greta, his wife Camilla Spira

Soldiers of the Storm
(Columbia)
Drama
There is lively action of the program variety

in this picture, which is more readily adaptable
to the smaller theatre in the lesser community.
The mixture of bootlegging, flying, fighting
and romance which makes up the backbone of
the story, should cause the picture to be as
acceptable to the youngsters as to the adults.
The cast has no really outstanding names, but

the leading players should strike a familiar note
with the regular run of patronage. Regis
Toomey, as the hard-flying, daring lieutenant
of the U. S. Border Patrol on the Mexican bor-
der, provides a good performance, with Anita
Page, Robert Ellis, Wheeler Oakman and Bar-
bara Barondess supplying the chief support.
The title is a trifle misleading, in that it

implies a type of background which is not a
part of the film, yet it is a good salable title

for an action picture, and is not too far-fetched
to be used to good advantage.
Toomey is ordered to a border resort to

track down a gang of smugglers, and poses as
a famous stunt flyer at the dedication of an
airport. He meets and falls in love with the
daughter of the town's political leader, who
is in cahoots with Ellis, gang chief. The pseudo-
identity causes complications in his romance,
Miss Page misunderstanding his supposed fa-

miliarity with Miss Barondess, in the employ
of Ellis. Racing in his plane between the re-

sort and an isolated place over the border,
he gathers sufficient evidence, after worming
himself into the employ of Ellis, to cause the
arrest and conviction of Ellis and his hench-
man, Oakman. Miss Page's father, confronting
Ellis, is killed and his actions later vindicated.

Ellis and Oakman, aware of their immediate
apprehension, take flight in an automobile, pur-
sued by Toomey in a plane. Manning a ma-
chine gun, Toomey swoops down on the pair,

wrecking their car and killing them. At the
conclusion, the romance between Toomey and
Miss Page is reorganized with a flying honey-
moon the result.

Play the picture, and sell it, as an action
melodrama, with flying thrills and punch
making it suitable for the adults who like fast

pictures, and the children as well. As program
material, it is satisfactory entertainment.

—

Aaron SON, New York.
Produced and distributed by Columbia. Directed by

D. Ross Lederman. Story by Thomson Bulrtis.
Screen play by Charles Condon. Dialogue by Horace
McCoy. Cameraman, Teddy Tetzlaff. Sound engi-
neer, George Cooper. Film editor, Maurice Wright.
Release date, April 4, 1933. Running time, 67 minutes.

CAST
Brad Allerton Regis Toomey
Natalie Anita Page
Spanish waitress Barbara Weeks
Moran Robert Ellis
George Wheeler Oakman
Sonia Barbara Barondess
Chuck Bailey Dewey Robinson
Red George Cooper
Adams Arthur Wanzer
Dodie Henry Wadsworth

Paramount Retains Schulberg
B. P. Schulberg will continue as an in-

dependent producer for Paramount under a
new contract calling for eight features for

1933-34.

Joseph Singer Dead
Joseph Sineer, operator of the Peekskill,

at Peekskill, N. Y., died last week following

a heart attack.
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Business Control

Measure Studied

By Film Industry
(Continued from pane 11)

perimental the bill is. If Rovernment super-

vision of industry, as provided in the bill,

primes the machinery of commerce, Mr. Roose-

velt will go no turther. But if government
supervision does not return prosperity, he is

prepared to take the next step—actual govern-
ment participation in private industry.

In the opinion of Raymond Moley, Assistant

Secretary of State, who spends his forenoons
with tne President, "the oasic policy of this

Administration, as it is coming to be embodied
in legislation and in Adminstrative action, ex-

presses a concept of the relation of worker to

employer, debtor to creditor, State to people."

Licenses for All Film Companies

Licensing of all motion picture producers and
distributors doing an interstate business, in

order that the government may readily en-

force adherence to codes of fair competition

which are to be adopted by the various indus-

tries, will be required under the proposed in-

dustrial-recovery bill, which was introduced in

Congress May 17 following a special message
by President Roosevelt.

Government control of industry will prevail

for a period of two years under the bill, which
declares the existence of "a national emergency
productive of widespread unemployment and
disorganization of industry, which burdens in-

terstate commerce, affects the public welfare
and undermines the standards of living of the
American people" and defines the policy of Con-
gress to be "to remove obstructions to the free
flow of interstate commerce which tend to
diminish the amount thereof; and to promote
the organization of industry for the purpose of
cooperative action among trade groups, to in-

duce and maintain united action of labor and
management under adequate governmental sanc-
tions and supervision, to eliminate unfair com-
petitive practices, to reduce and relieve unem-
ployment, to improve standards of labor, and
otherwise to rehabilitate industry and to con-
serve natural resources."
To this end, the industries of the country are

to develop codes of "fair competition" which,
upon approval by the President, are .to consti-
tute legal requirements, with fines ranging up
to $500 as penalties for violations.

Following adoption of a code, or its enforced
application upon an industry which fails to act
voluntarily, all members of the industry af-
fected, engaged in interstate commerce, will be
required to secure Federal licenses, failure to
do so to be punishable by a fine not exceeding
$500 or by imprisonment for not more than six
months, or both.

Industry Preparing to Accept Control

Even before the industry-control measure has
reached a vote in the House, industry throughout
the nation was preparing to act quickly in adapt-
ing the machinery of the bill. The rnotion pic-
ture business, too. was prepanirg to discuss ways
and means for industry at large, and as a point
of contact with the Administration. More than
150 heads of national trade associations at a
dinner in New York the other night, pledged
their support. Fifty different industries had
already started to draft codes.
As distributors in New York were complet-

ing plans for individual sales conventions, P. J.
Wood, exhibitor leader of the midwest, and
business manager of the Ohio MPTO, sug-
gested that, instead of individual meetings, the
entire industry meet together. In view of im-
pending enactment of President Roosevelt's con-
trol bill, Mr. Wood said that such a convention
within the near future would be most oppor-
tune, as it could consider, besides sales and

MOTION PICTURE HERALD

product problems, the matter of establishing a
code of practice applicable to the industry.

In any event, it is held likely that the
MPPDA, Allied States and the MPTOA will

eventually participate in a meeting to formulate
a code in keeping with the government's re-

quirements. Abram F. Myers, general counsel,

said last week that the national Allied associa-
tion has received power of attorney from state

units, "as well as certain unaffiliated bodies," to

see that no action on the control bill is taken
with respect to the film business "which will

discriminate unfairly against the independent
theatre owners." Mr. Myers said that Allied
is pledged to cooperate with the government
and with the industry.

Regardless, if the industry does not agree on
a code of practice, the government will draw
one for it and require it to observe such an
agreement.
No trade or industry association can go to

work on a code until it has filed a statement
with the President as to the activities and or-
ganization.

Under the terms of the measure, anti-trust
law provisions relating to agreements in the
realrn of price fixing are suspended in order
that industries and trade associations may de-
velop "codes" covering hours of labor, wages,
buying and selling practices, etc. Probably
the film industry will be allowed to treat each
of its divisions as a separate unit.

Industry Plans

For New Season

Get Underway
(.Continued from page 10)

the titles for next season's release will be an-
nounced. A second meeting will be in New Or-
leans, June 29-30, the third in New Orleans,

July 2-3, and the fourth in Los Angeles, July
6-7. B. P. Schulberg was signed to make eight
more features, for 1933-34, and starting in the
fall. The Marx brothers will return to the

Paramount lot early in June to make one more
picture under the company's banner. The com-
pany's 1933-34 feature total may run as high
as 65, George J. Schaefer, general sales man-
ager, stated. These, of course, include outside

product. Charles R. Rogers started work on
his new program for Paramount release and
William LeBaron is said to be set to renew his

producing contract. Marlene Dietrich and Josef
von Sternberg were signed to make two features
for next season. Special exploitation pre-re-
lease showings in four key cities of Para-
mount's "College Humor" are planned in ad-
vance of the general release, June 30.

William Pizor will handle eight features

during 1933-34. He will produce four. The
remainder will be made by William A. Berke.
The first is "The Flaming Signal," and the

second, "Corruption."
Sol Lesser closed with Principal for distribu-

tion of a microscopic insect series titled "Con-
flicts of Nature."

RKO Will Meet June 26

RKO will complete its 1932-33 short sub-

ject line-up by Jujy 1. Out of 42 two-reelers
scheduled, all but two have been finished. Nine
out of 39 cartoons and two out of seven Pathe
Reviews are still to be made. Differences in a

number of details of the deal by which Wil-
liam Saal, et al., may make 12 pictures for

Radio release next season has held up closing
of the deal. The 12 productions will be made
by KBS under the name of Admiral Produc-
tions. RKO's Clark & McCullough started

their first of a series of shorts for 1933-34 re-

lease, Lou Brock producing. The company has
set June 26 as the date for the first of three
regional conventions. The first will be held
in New York, the second in Chicago and the

last on the coast.

Charles Rosenzweig, formerly of Columbia,
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was ready to start a producing and distributing
organization. The company will produce 12

features for 1933-34 and acquire eight more
from outside sources. Four directors have
already been signed, each with stories already
accepted by the company. The organization is

being incorporated ; the name will be announced
next week.

Richard A. Rowland, pioneer in motion pic-

ture production, who resigned from the execu-
tive stafl^ of Fox recently, is making plans for

production, probably to start some time in the
early fall. It is understood he will make 10
features for 1933-34.

Fanchon Royer, supplementing exchanges
opened in New York, Boston and Philadelphia,
has established branches in Cleveland, Cincin-
nati and Pittsburgh to handle the 15 features
planned for 1933-34 release.

Screencraft Productions is planning the ad-
dition of a second series of eight, making 16
features in all for 1933-34, probably to be pro-
duced by Dave J. Mountan, president of Show-
men's Pictures. The 16 pictures will be in

addition to four being offered by Mountan this

season. "His Private Secretary" is set for

June 1 release, with "Public Stenographer"
now in work and "Police Call" to follow.

U. A. Plans Well Advanced
United Artists' national sales force will meet

in Chicago beginning July 17. Plans for 1933-
34 may include as many as 30 features. Twenti-
eth Century Productions, the Zanuck-Schenck
unit, is slated to have 12 features and Chester
Erskine may also deliver 12. Mary Pickford
and Douglas Fairbanks will each deliver at

least one. Other deals with independents are
pending. A deal to distribute "Samarang" was
closed with Bennie Zeldman. Five pictures

made by London Film Productions, Ltd., and
either directed or supervised by Alexander
Korda, will be distributed by the company in

1933-34. The first will be "The Fourth Wife
of Henry the Eighth." Reports that Gloria
Swanson would seek a release elsewhere for

her pictures were denied this week by the com-
pany which stated that her next picture, to be
made in Hollywood this summer, will go
through that organization. Miss Swanson and
D. W. Griffith recently sold their ownership
interests in United Artists.

Universal is adding 10 features to make a

total of 36, for 1933-34. Six westerns, with
Ken Maynard, will raise this total to 42.

"Zest," by Charles Norris, and "The Behavior
of Mrs. Crane" are definitely set for 1933-34.

"S. O. S. Iceberg," if not completed in time,
will go over to next season's release. The com-
pany may also have "The Ghoul," made in Eng-
land by Gaumont-British, with Boris Karloff.

Rowland and Brice will make six for 1933-34
if their first for the company, "Shoot the

Works," now filming, comes up to company
expectations. Six more on the 1933-34 line-up

have yet to be completed. They are : "Glam-
our," "Counsellor at Law," "Left Bank," "Salt
Water" and "In the Money," and one other.

According to L. J. Schlaifer, general sales

manager for Universal, the company will

choose a convention date approximating the

July deadline agreed upon by major distribu-

tors. The exact date is to be decided upon,
but the company will probably hold regional

meetings.

Warners Hollywood studios will reopen early

next month. Vitaphone will probably increase

its output next season. Maj. Albert Warner,
Grad Sears, A. W. Smith and S. Charles Ein-
feld are at present conferring in Hollywood
with Jack Warner regarding 1933-34 product.

Worldkino Corp., New York, sponsor of

"The Return of Nathan Becker," is planning
additional releases.

B. F. Zeidman left for the coast this week
after a three-weeks stay in New York, during
which he set release of "Samarang" through
United Artists. He also conferred with another
distributor for handling three other travel pic-

tures made by Ward Wing and Lori Bara. These
are : "Weeping Trees," "Roping 'Em Alive"
and "Typhoon Waters." He further discussed

a deal for production of a series for next
season's release.
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WITH ONE BOLD STROKE the sacred

sons of K'ung Fu Tsu (Confucius to you)
have unravelled at last the dark reason behind

those rejected manuscripts of aspiring authors,

including Miss Marion Herd, of Erpi's home
office, who found in Reader's Digest the fol-

lowing note of rejection, which was sent to

one John K. Williamson by a firm of Chinese

publishers

:

"We read your manuscript wl+h bound-

le-ss delight. By the sacred ashes of our

ancestors we swear that we have never

dipped into a book of such overwhelnning

nnastery.

"If we were to publish this book, how-

ever, it would be impossible in the future

for us to issue any book of a lower stand-

ard. As it is unthinkable that within the

next 10,000 years we shall find its equal, we
are, to our great regret, compelled to re-

turn this too divine work and beg you a

thousand times to forgive our action." . . .

V
Old Professor Roxy Rothafel's Seminary

of Synchronized Kicking must preserve
some semblance of dignified morals, to say
nothing of murals. The Radio City Roxy-
ettes are, therefore, governed by a number
of "mustn'ts," just like college girls in Mrs.
Swishback's dormitory. The Roxyette is

forbidden to change the color of her hair

without discussing the matter with the fac-

ulty. She cannot wear lounging pajamas at

rehearsal, no matter how she kicks, squirms
and screams. And, of course, it need not be
added that a Roxy Roxyette must not in-

dulge in even the tiniest, teeniest, weeniest
drinkie during the working day—which lasts

from ten in the morning to ten at night. Mr.
Rothafel's rules for the Roxyettes, however,
say nothing about making fudge after "lights

out."
V

Mrs. S. L. Rothafcl, luhile visiting back
home in Forest City, Pa., the other day rescued

her parents from a fire which broke out in the

Freednian Building. Back in 1909, her young
husband, Roxy, almost set the same building

afire itfith his first motion picture show, the

enterprise which started him for Broadway and
fame.

V
Colvin Brown is tree planting his acres up

in Haviland Road in Stamford. Despite his

frequent excursions to Washington this has
no bearing on the reforestation program
launched by his favorite president.

V
Economics are not the only troublesome

matters at home offices in New York. The fan
magazines, which are currently engaged in a

bitter competitive battle, are kicking up quite

a fuss over securing "scoops" on production
stills. Several are insisting that they each get

first inspection of all pictures which are sent

on from Hollywood, under threats of barring

all publicity of those companies which give a
competitor first crack.

V
Al Finestone, our Kansas City correspond-

ent, reports that the Marx Brothers really

had their beginning about 300 years ago. A
German society of the 16th century, formed
to encourage fencing—but not with film pro-
ducers—was called the Marcus Brothers and
was best known as the "Marx Brothers "

We always thought some of their gags dated
from then.

V
Nozv it's a wooden Indian contest. Para-

mount offers a free trip to Hollywood, all ex-
penses paid, and a five-week contract (or zvill

buy outright) for a wooden Indian of the 1902
vintage.

MOTION PICTURE HERALD

By JAMES CUNNINGHAM
THE SUBJECT OF MARRIAGE inter-

I ests the average American reader most,
while archaeology and science rate next, ac-
cording to Victor Halperin, of the brothers
Halperin, who produce for Paramount. The
Halperins tabulated 1935 stories and articles

appearing in magazines. The next seven
subjects in order of appeal are: "Murder,"
"divorce," "beauties," "art,' "wealth," "sui-

cide" and "romance," "Chorus girls" and
"ghosts" tie for eleventh place. "Beauty con-
tests" and "passive deaths" have equal ap-
peal. "Motion picture players" are away
down the list near "babies." "Hoodooism,"
"insanity," "flappers" and "snakes" follow.

V
An extra girl left the Fox studio last week

with an extra $5. There is little need for de-
tail, except this : The young lady sat all day
on the box seat of an 18th century coach which
bounced ' and rocked perilously for scenes of

"Berkeley Square."
"Give her $5 extra," said Frank Lloyd, the

director. "She's earned it."

"Compensation for callouses," read the Fox
report.

V
Jack Nelson, producing one reelers at

Mack Sennett's studio, asked the property
department for 20 jackasses. "And no
Hollywood jackasses," Mr. Nelson told the
"prop" manager. "This is for an Arabian
desert scene."

V
A lady patron attending Mickey Gross' super-

colossal program at his Sioux City theatre,

saw four "big tim-e" vodvil acts, a four-star
feature picture, two comedies and a neiLfsreel.

She also ate three cheese sandwiches and drank
tivo cups of coffee in the lobby, parked her car

free at a nearby garage, and then walked out
complaining bitterly because there had been no
Mickey Mouse on the program-. Mr. Gross
learned later that she had been the non-paying
half on a two-for-one ticket.

V
J. C. Furnas, New York Herald-Tribune

journalist, would feel happier if Hollywood pro-
ducers would cease and desist from filming

any .more animal pictures. "According to the
sprightlier economists," he said, "one of the
earliest harbingers of the depression was the
great panic at the international animal market
in Hamburg, when lions were going at a few
dollars apiece and snakes were selling at 50
cents per linear foot. It might be suspected
that Hollywood laid in some bargains then and
has been cashing in on them ever since. If the
suspicion is correct, it is obvious that the in-

vestment has not yet been written off."

V
There's some talk about technocracy staging

a comeback. "Then," reports Hal Home,
"they're going to arrange the zuorking hours
so that everybody will punch the clock an equal
number of hours every day." That'll become
awfully monotonous for the clock.

V
Globe-trotter, lecturer and author E. M.

Newman brought back from his eighth trip

a pictorial record of the people of the world
at work, for release in his Vitaphone series,

"World Adventures." Pictorialized are the
Icelanders drying miles and miles of cod-
fish; Norwegians weaving rugs; Hollanders
making cheese; Italians carving sea-shells
into roses; the Bethlehemians making
mother-of-pearl rosaries and boxes from
shells; Egyptian blacksmiths carving wood;
the Hindu laundrymen tearing off shirt but-
tons; Java's workers withdrawing water
from rice. But the record is not complete.
There's not a single Irishman making a
blackthorn shillalah. We protest.

35

IN a jerry-built joss house in Mott Street, in

the heart of New York's Chinatown, a frail-

voiced Chinese girl lectures for "rubbernecks"
(sightseers) at a quarter a head. Journalist

O. O. Mclntyre was down there the other night

and heard her explain the process of prayer
and some of the tenets of Confucius. After the

"spiel" the Chinese girl pilots the customers to

a rear exit—it is bad luck to leave through the

entrance door—and they grope through a dark,

tortuous alley. Mr. Mclntyre found it quite

scary. Boo!
Stage and screen player Anna May Wong,

while in New York recently en route to Eng-
land from Hollywood, promised to act as Mr.
Mclntyre's Chinatown cicerone, but they never
got around to it. On Miss Wong's occasional

visits to New York's Chinatown, it is said that

business comes to a full stop in cafes, joss

houses and fantan parlors. Mr. Mclntyre re-

ports that news of her arrival spreads in that

mysterious grapevine fashion so peculiar to the

quarter. Everywhere are peering eyes, even to

white wives behind shuttered windows. She
is their own who has captivated another world.

V
New Yorker Karl Pachman, having heard

that the Nazis will choose the cast for the
famous Passion Play at Oberammergau,
wants to know what the Hitlerites will do
about depicting the character of Christ.

V
Suggested sign for Hollywood garage, in

keeping with President Roosevelt's program:
"Free inflation."

V
Ed Reed, of the Paramount theatre in Provi-

dence, has a large bottle of red ink on his desk,

with this sign attached : "Film Salesmen, Take
Note."

V
Warners are negotiating with Secretary of

the Treasury Woodin for permission to ob-
tain gold coins of all denominations for an
exhibition to be held in the lobby of the
Hollywood theatre on Broadway, in connec-
tion with the premiere of "Gold Diggers of

1933," opening shortly. The captain of the
Warner studio guards would be brought to

New York to supervise the protection of the
display.

V
Tragedy overtook Harry Volpe, one of the

inspired banjo-twanglers of the Radio City

musical forces. Mr. Volpe had been commis-
sioned to make a string transcription of a
Rachmaninoff prelude. For months he had been
ivorking on the score, and, at last, his magnum
opus Zijas finished.

Came the morning, recently, when the very
young pride and joy of the house of Volpe ap-
proached daddy's bedside. "Looka Dada!" said

the darling. Clutched in his tiny hand was
Mr. Volpe's precious score, torn into many
small pieces.

Mr. Volpe might be seen any day nozv in the

music vault at the Music Hall piecing together,

with gumm£d paper, the jig-saiv pussle his son
made out of his Rachmaninoff prelude.

V
Judge Skillman, Detroit, sentencing

Arthur Reamer for "Fagin" activities, made
the reading of "Oliver Twist" part of the
compulsory sentence, and advised the cul-

prit to see Ray (Monogram) Johnston's
"Oliver Twist" on the screen as soon as he
gets out. Looks like publicity-man Mike
Simmons has been traveling in the midwest
again.

V
Says Warners : "The Motion Picture Pro-

ducers and Distributors of America, also known
as the Hays organization in deference to its

head. General Will Hays, has put the seal of

its approval on 'Elmer the Great.' Their ver-

dict : 'An outstanding farce.'

"

ASIDES & INTEI^LUDES



AN WIRE FROM
Harry Arthur starts the hall rolling

Merrily e FOX May FESTIVAI



\ SUCCESSFUL SHOWMAN

^"IMMlliil,,,.^/

JANET

GAYNOR
HENRY

GARAT

Stoty by Paul Frank and Billie Wilder.

Music by Werner Richard Heymann.

Directed by WILHELM DIETERLE.

notices

One of the best of the Janet Gaynor vehicles. Full

of life . . . deserves the success it will achieve.

—Baltimore Post

Adding a little daring and replacing the old wistful-

ness with a lot of spice . . . Janet Gaynor is prettier

and peppier than ever. —N. Y. Daily News

You will be delighted with the young officer

—

portrayed by Henry Garat. —N. Y. Eve. Telegram

One of the finest pictures in which Janet Gaynor

has appeared. You will thoroughly enjoy it.

—'Philadelphia News

Janet Gaynor has never seemed so full of life. She

is thoroughly vivacious. —Baltimore News

Henry Garat is a newcomer who should attain great

popularity. —Syracuse 'Post-Standard

rolls along -hit after hit week after week
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Columbia Plans
British Selling

MEXICO GOES THE LIMIT

TO BACK HOME FILMS
Law Forces Exhibitors to Show

at Least Two Reels of Na-

tive Product Weekly; Prizes

Offered for Best Pictures

by JAMES LOCKHART
Mexico City Correspondent

Acting on the principle that those who
help others cannot miss benefiting them-

selves, two important industrial and com-
mercial organizations and the Mexico City

civic government have reached out helping

hands to the struggling national motion pic-

ture production industry in its uphill fight

for recognition before terrific competition

from abroad, chiefly the United States. The
sixteen producing companies that Mexico
now boasts have sold tnese organizations

and the Mexico City authorities on the idea

that assistance rendered the native picture-

making industry is a boost for all other lines

of endeavor in the land.

As was fit and proper, the municipal gov-

ernment sprang to answer the SOS broad-

cast by the picture makers. It has tossed

them two life belts—one in the form of of-

fering semi-annual and yearly prizes for

the best pictures made in the country during

those periods ; the other in the shape of a

law forcing all exhibitors in the Federal

District, which includes the national capital,

to show at least two reels of made-in-
Mexico films weekly. The prizes are worth
around $150 for the best picture produced
in six months, and twice that much for the

year's best production.

Handicap in Product Shortage

The prize proposition is a lift, pure and
simple. But the forced exhibition measure
has encountered several drawbacks. Fearful

of fines and the embarrassment they cause,

exhibitors have gone to great extremes to

comply with the law. Some of them have
used almost any old thing to meet the re-

quirement, so long as it was made in

Mexico. Dumb shots of landscape, excerpts

from silents of the long, long ago, views
of presidential inaugurations from news
reels that were new once upon a time, and
other things have been thrown on the

screens here. Many exhibitors have com-
plained to the civic government that this

measure is all right in spirit, but in letter

it raises the deuce. These exhibitors point

out that their audiences razz such stuff,

which impairs the prestige of their houses.
There are not enough Mexican-made fea-

tures and shorts to go around just yet for

this purpose, the exhibitors argue. The
municipal government has announced that

it proposes to continue the enforcement of

this law, and has assured the exhibitors that

better times in this regard are just around
the corner as a couple more native news-
reel and short subject enterprises have en-
tered the field. These concerns are the
Cinemex and the Buen Tono News Reel
Company. Both are reportedly working
overtime to meet the demand for home pro-
ductions that the measure has created.

Film critics of Mexico City newspapers

are in accord that "Una Vida For Otra"
("A Life for a Life"), a Mexican under-

world drama, and the third production of

the National Motion Picture Production

Company, should be awarded the civic gov-

ernment's prize. This picture was written

and directed by John H. Auer and the

camera work was done by Alex Phillips,

both of whom have had considerable ex-

perience in Hollywood. The picture is

easily the best that the company has pro-

duced.

Council Takes Action

A plea for practical assistance that was
made by this company and the 15 others,

has resulted in definite action by the Na-
tional Organization Council for the Ad-
vancement of Industry and Agriculture.

These enterprises asked the Council's as-

sistance in their program to turn out all

features and shorts that the Mexico market
needs. The Council is now busy urging all

industries in Mexico and the federal gov-
ernment to get behind this ambitious pro-

gram. Its argument is that as motion pic-

tures are fine publicity for Mexico, assist-

ance to the national picture making indus-

try will be a big boost for all other lines of

endeavor in the country, as the whole world
will be advised by the film route as to what
this Republic can do and what she has to

sell. The Council also has said that what
Mexico needs most in the film entertainment

line are films that depict the true national

spirit and philosophy. Imported pictures,

the Council contends, have a baleful influ-

ence upon the masses as they get them to

thinking along foreign lines, which is a bad
thing for nationalistic spirit.

Now comes the Confederation of Mexican
Chambers of Commerce, the greatest com-
mercial association organization in Mexico,
with the statement that it proposes to do all

it can toward helping the national picture

making industry. The Confederation points

out that this industry has made a definite

start along the road to producing films that

are really worthwhile. It predicts that the

day is not very far distant when native pro-

ducers will offer productions which will be

as good as, and perhaps better than those

that come from abroad. The Confederation

thinks it is not too much to say that within

the next few years made-in-Mexico pictures

will be of such quality and abundance that

they will dominate this market.

These optimistic opinions were inspired

by the great improvement shown in Na-
tional's third venture. The Confederation

deems this production vastly superior in

plot, direction, acting, technique, etc., to the

company's two other productions, "Santa"
("Saintess") and "Aguilas Frente al Sol"

("Eagles Before the Sun"). The Confed-
eration considers that "A Life for a Life"

is much better than most Spanish language
talkers produced by foreign companies. The
Confederation is urging its members to

help along the national motion picture

production industry by giving prefer-

ence to those cinemas which exhibit made-
in-Mexico pictures.

Columbia will establish its own distribut-

ing organization in England, starting with
its 1933-34 product. The deal whereby
United Artists handled this, the most im-
portant branch of foreign distribution for

Columbia, will automatically be terminated.
Harry Cohn, together with Lewis Mile-

stone and Laurence Stallings, sails for Eng-
land this week and, during his stay in that

country, will set up a new British organiza-
tion.

Meyer Urges "Buy American"
As Matter of Common Sense

Declaring Hollywood the new fashion
center of the world, and pointing to the

definite superiority of American producers
in the field of motion picture production,
Fred S. Meyer, president of the MPTO of

Wisconsin and Upper Michigan, urged that

Americans "buy American" not through
patriotism but because of superior product,

in a recent radio address over Station
WISN, Milwaukee.
Mr. Meyer decried the fact that the

American public permitted itself "to think
in terms of foreign superiority. . . . The
world has granted to America the leader-
ship of the motion picture industry and its

adjuncts, not through brotherly love, but
because America has proven its leadership.

It is a matter of common sense (to buy
American) because America produces more
excellent things," Mr. Meyer said in part.

A. P. Giannini Honored at

Luncheon in New York
A. P. Giannini, a ranking executive of

the Bank of America, was guest at a lunch-
eon tendered him last week by Joseph M.
Schenck at the Biltmore Hotel, New York,
at which many industry executives attended.
Among those present were M. H. Ayles-

worth, Joseph Bernhard, David Bernstein,
Edward Bowes, Harry D. Buckley, R. H.
Cochrane, Harold B. Franklin, Isadore
Frey, Leopold Friedman, Will H. Hays, Ar-
thur W. Kelly, S. R. Kent, Al Lichtman,
David Loew, Charles C. and Joseph H.
Moskowitz, Bertram S. Nayfack, Dennis F.

O'Brien, William P. Philips, J. Robert Ru-
bin, Nicholas M. Schenck, E. A. Schiller,

Spyros Skouras, Louis K. Sidney, Joseph
R. Vogel, Harry M. Warner and Adolph
Zukor.

Kansas Insurance Limited

To Value of Property
Fire insurance coverage in Kansas is

limited to the value of the property, under
a ruling ordered into effect by the Kansas
Inspection Bureau and mandatory on all

aeents and insurance companies in the state.

The order was made to stop over-insurance.

Zanesville Gets Five Houses
Zanesville Theatres, Inc., incorporated a

few weeks ago in the Ohio town, began op-
eration last week of five Zanesville theatres

:

the Grand. Imperial, Liberty, Quimby and
Weller. F. N. Ransbottom and Caldwell J.

Brown head the company, which is virtually

a reorganization of the Brown Theatrical
Company, which recently went into receiver-

ship.
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WHAT THE PICTURE
DID E€P ME

Allied

THE BOILING POINT: Hoot Gibson—A very good
western, but rather "phony" sound. We had a hard
time putting this one over, but due to lots of kids

who like Hoot, we had a good show. Played May 5-6.

—Amuzu Theatre, Inman, S. C. General patronage.

GAY BUCKAROO: Wayne Gibson—Poorest of tke

five Gibsons I have run. Too much cheap gambling.
Will get by, however, with the horse fans. Sound
was excellent. Allied has given me better sound than
any other producer.—L. V. Bergtold, Opera House,
Kasson, Minn. General patronage.

Columbia

AIR HOSTESS: Evalyn Knapp—A "freak" draw of

the box of?ice. They came out of nowhere, without
extra advertising, and repeated the second night. Just
one of those unexplainable things in show business,

but rather pleasantly unexplainable.—Myron Sheldon,

State Theatre, Ipswich, S. D. General patronage.

AIR HOSTESS: Evalyn Knapp, James Murray,
Thelma Todd—Believe it or not this comes close to

our attendance record for the season, and others have
reported the same kind of draw. A little better than
average air picture that gets them in from somewhere.
True Story Magazine story probably the reason.

—

Roily Matson, Crystal Theatre, Flandreau, S. D. Gen-
eral patronage.

AS THE DEVIL COMMANDS: Alan Dinehart, Neil

Hamilton, Mae Clarke—A mystery type that is better
done than the average, and good all around enter-
tainment.—Myron Sheldon, State Theatre, Ipswich,
S. D. General patronage.

THE BITTER TEA OF GENERAL YEN: Barbara
Stanwyck—About the usual Far East stories. Nearly
everyone killed. Didn't please here.—Robert K. Yan-
cey, Paradise Theatre, Cotter, Ark. Railroad and
general patronage.

THE BITTER TEA OF GENERAL YEN: Barbara
Stanwyck, Nils Asther—Like all of Capra pictures this

has fine direction, action and characterization. Asther
does one of the liest jobs of the year. A high class

picture with a novel title, that will please.—Myron
Sheldon, State Theatre, Ipswich, S. D. General pa-
tronage.

THE BITTER TEA OF GENERAL YEN: Barbara
Stanwyck—An excellent picture that did better than
average business. Just two criticisms: it didn't help
the picture or Stanwyck's audience appeal to have her
strip oft her clothes and take a bath in front of the
camera; also, a repressed New England lady mission-
ary wouldn't smoke cigarettes even if she had spent
a week in China. Played May 5-6.—Roy W. Adams,
Mason Theatre, Mason, Mich. Small town patronage.

THE BLONDE CAPTIVE: Native Cast—Ran as
second feature with "Lawyer Man." Apparently has
no box office appeal. It's really just a travelogue.
Played Apr. 27-28-29.—C. C. Griffin, New Piedmont
Theatre, Oakland, Cal. Neighborhood patronage.

BY WHOSE HAND: Ben Lyons—Not much in the
name, but plenty in the picture. Action all takes
place on train. Enough mystery, action and suspense
to keep everyone on edge of seats from start to finish.

Bound to please all who enjoy mystery stories. Played
Mar. 29-30.—W. J. Carter, Maxine Theatre, Croswell,
Mich. Small town patronage.

CHILD OF MANHATTAN: John Boles, Nancy Car-
roll—Just the type small towns eat up. Boles has
another role like his in "Back Street" which was
plenty good. Well-produced show that pleased 100%
—Myron Sheldon, State Theatre, Ipswich, S. D. Gen-
eral patronage.

DEADLINE: Buck Jones—Picture satisfactory for
family. Business 90%.—Harry Waldron, Blue Moon
Theatre, Oklahoma City, Okla. General patronage.

DECEPTION: Leo Carrillo—The young wrestler is

the star in this and it is a good picture for the sport
fans. Badly titled as the name is deceptive and for
that reason is hard to get them in, but it will please
most everyone. Played May 5. Running time, 67
minutes.—E. N. Collins, Star Theatre, Humble, Tex.
General patronage.

DIRIGIBLE: Jack Holt, Ralph Graves—Ancient, but
pleased. Business 100% on Sunday, Monday and
Tuesday.—Harry Waldron. Blue Moon Theatre, Okla-
homa City, Okla. General patronage.

HELLO TROUBLE: Buck Jones—It was "Hello
everybody," for they all came. This is the best west-
ern from Buck Jones to date. Plenty of action, good
story, good sound. Pleased everyone. Don't know
what we will do when they stop making westerns.
They are our meat in the small town. All the children
come out and when playing westerns you can be sure
that it will not be necessary to hide when the folks

IN
this, the exhibitor's own de-

partment, the theatremen of the

nation serve one another with in-

formation on the box ofRce per-

formance of product for their mu-

tual benefit. It is a service of the

exhibitor for the exhibitor. Address

all communications to—
What the Picture Did for Me

MOTION PICTURE HERALD
1790 Broadway, New York

go out. Played Apr. 11-12.—W. J. Carter, Maxine
Theatre, Croswell, Mich. Small town patronage.

MAN AGAINST WOMAN: Jack Holt—And a new
leading lady to us that should be a star in her own
right. In our opinion a new edition of the "Last
Parade" and as good, which is saying considerable for

the show. Holt is the most consistent star on the list

in our opinion.—Myron Sheldon, State Theatre, Ips-
wich, S. D. General patronage.

JHE MENACE: H. B. Warner, Bette Davis—An-
other good mystery picture that keeps them guessing
to the end. We played it a little old but it pleased
100%. Played Apr. 4-5.—W. J. Carter, Maxine The-
atre, Croswell, Mich. Small town patronage.

NO MORE ORCHIDS: Carole Lombard, Lyle Tal-
bot—A class show, which we wish had been sold more
on the fashion angle. A fashion show once in a while
is a great boost, and this picture fits this idea per-
fectly. Walter Connelly is a comer as a character
man.—Roily Matson, Crystal Theatre, Flandrequ, S. D.
General patronage.

OBEY THE LAW: Leo Carrillo—Good program pic-

ture that does not seem to have much draw.—E. N.
Collins, Star Theatre, Humble, Texas. General pa-
tronage.

SO THIS IS AFRICA: Bert Wheeler, Robert Wool-
sey—My patrons enjoyed it thoroughly. This team
is more of a favorite with male audiences. A good
drawing card. Played Apr. 14-15.—Charles Born, Elks
Theatre. Prescott, Arizona. General patronage.

SO THIS IS AFRICA: Bert Wheeler, Robert Wool-
sey—Had several advance reports against this show,
mostly from competing salesman, so drove to Aber-
deen to see it. We are going to play it and expect
to do business. After all we hope to entertain. Let
the schools educate, and the churches reform. Ours
is the field of amusement.—Myron Sheldon, State
Theatre, Ipswich, S. D. General patronage.

SO THIS IS AFRICA: Bert Wheeler, Robert Wool-
sey—It surely sounds good to hear them roar and to

have a house full to do it. While rather warm in

spots, we had no complaints that really mattered, and
the box office naturals are scarce enough now-a-days,
so play the show, and catch up on your back rent.

—

Roily Matson, Crystal Theatre, Flandreau, S. D. Gen-
eral patronage.

SO THIS IS AFRICA: Wheeler and Woolsey—
Brother exhibitors, grab this picture quick and make
yourself some dough. Had to put chairs in the aisle,

and stood them up in the back both nights. This pic-

ture ranks second for my house record. I spent no
extra money for advertising, and paid minimum prices

for it, no split. Thanks, Columbia. If the remainder
of your pictures on the block are as good as they have
been, you can use the slogan: "The Leader of the
Industry." Since the bank holiday my business has
been terrible. Last week Columbia's "When Strang-
ers Marry" pulled me out to where I showed a nice

profit for the week. This week "So This Is Africa"
has made this the second best week I have ever had.
Only one picture so far of Columbia that didn't please
but about 50%. "So This Is Africa" is a little too
hot. Nevertheless, I warned them in my advertising.
I think this is one reason it drew so well, but don't
worry, they'll go out with a broad smile. This is the
best Wheeler- Woolsey I've run. Hurray for Old
Lady Liberty.—Robert K. "i'ancey. Paradise Theatre,
Cotter, Ark. Railroad and general patronage.

STATE TROOPER: Regis Toomey, Evalyn Knapp—
Good action picture.—C. M. Hartraan, Liberty Theatre,
Carnegie, Okla. Small town patronage.

STATE TROOPER: Regis Toomey. Evalyn Knapp—
These melodramas are in my opinion setting the pace

for a new type of film, probably replacing the vogue
for westerns. As they have the same appeal to action
fans, plus a woman angle, no doubt we will see a lot

more of this type of picture. Well made, and a credit
to any program.—Roily Matson, Crystal Theatre, Flan-
dreau, S. D. General patronage.

WAR CORRESPONDENT: Jack Holt, Ralph
Graves—Played this one a little old. Mighty fine ac-
tion. Picture that will please the Saturday crowds.
Played Mar. 25-26.—W. J. Carter, Maxine Theatre,
Croswell, Mich. Small town patronage.

WASHINGTON MERRY GO ROUND: Lee Tracy
—Another good Columbia picture that drew well and
pleased 100%. Played May 9-10.—Roy W. Adams,
Mason Theatre, Mason, Mich. Small town patronage.

WASHINGTON MERRY GO ROUND: Lee Tracy
—Good enough to play a repeat engagement, the first

we have played in years. Still timely and hot. A great
show both before and after you play it.—Roily Mat-
son, Crystal Theatre, Flandreau. S. D. General pa-
tronage.

WHEN STRANGERS MARRY: Jack Holt. Lillian

Bond—Here's a dandy little show. Drew far above
average at box office. Everyone pleased. This is

kind of title that will draw. It aroused plenty of

curiosity.—Robert K. Yancey, Paradise Theatre, Cot-
ter, Aric.—Railroad and general patronage.

WHEN STRANGERS MARRY: Jack Holt—A nice
programme picture. Nothing big but outgrossed Fox's
Cavalcade which played one week prior to this on the
same day. Played May 7.—E. N. Collins, Star The-
atre, Humble, Tex. General patronage.

First National
CABIN IN THE COTTON: Richard Barthelmess,

We had read many adverse criticisms on this one and
were agreeably surprised when our audience enjoyed
it. Second night better than first. Good for box
office anywhere. Played Mar. 7-8.—W. J. Carter,
Maxine Theatre, Croswell, Mich. Small town patron-
age.

CABIN IN THE COTTON: Richard Barthelmess—
Drew on Sunday. Monday and Tuesday, and pleased.
Business 110%.—Harry Waldron, Blue Moon Theatre,
Oklahoma City, Okla. General patronage.

ELMER, THE GREAT: Joe E. Brown—Here's a
picture you will do extra business with or I am
greatly mistaken. I consider it Brown's best picture,

and know everyone enjoyed it. Held up exceedingly
well the second night, which is very unusual for any
picture at the present time. Played May 8-9. Run-
ning time, 72 minutes. —R. W. Hickman, Lyric The-
atre, Greenville, 111. General patronage.

THE MIND READER: Warren William—Just a fair

picture. It fails to reach being real good, and likewise
bad. It will make a fair program picture. It offers

an expose of mind readers.—L. A. Mercier, Electric
Theatre, Perryville, Mo. 'General patronage.

20,000 YEARS IN SING SING: Spencer Tracy-
Here is a big league outstanding picture with con-
siderable drawing power. In my opinion it is as good
as any of the prison dramas shown so far. Can be
shown any day of the week. The sad ending is handled
so nicely that it does not injure the picture. It gives
it a quality of self sacrifice that adds to the picture's
bigness. Drew better than average.—J. E. Stocker,
Myrtle Theatre, Detroit, Mich. General patronage.

YOU SAID A MOUTHFUL: Joe E. Brown—Here is

entertainment for the entire family. It sure made
them laugh, and when our audience laughs the picture
must be good. Give us more like this one and we
won't care what the critics say. Played Mar. 14-15.

—

W. J. Carter, Maxine Theatre, Croswell, Mich. Small
town patronage.

Fox

BONDAGE: Dorothy Jordan—Just about as poor
as they make them. When Fox makes them poor,
they are poor all the way through. Impossible to do
any business on pictures of this type. Played May 3.

Running time, 63 minutes.—R. W. Hickman, Lyric
Theatre, Greenville. 111. General patronage.

BONDAGE: Dorothy Jordan, Alexander Kirkland—
Here's one you can hide on when patrons come out.
If you don't, I'd be sorry for you. Better pay for it

and not play it. Played May 9-10.—D. E. Fitton,
Lyric Theatre, Harrison, Ark. Small town patronage.

CALL HER SAVAGE: Clara Bow—Good picture.
Glad to see Clara is back. Did fair business on this
one and it pleased generally. Played Apr. 8-9.—W. J.
Carter, Maxine Theatre, Croswell, Mich. Small town
patronage.

DANGEROUSLY YOURS: Warner Baxter—Not up
to what one would expect from Baxter. Almost
another case of waste of film, which is getting to be
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an epidemic with Fox. This Baxter. Played Apr. 25.

—Joe Hewitt, Lincoln Theatre, Robinson, 111. Mixed
patronagre.

DANGEROUSLY YOURS: Warner Baxter—Fair
picture, but did not click for me. Played May 2-3.—

C. C. Griflfin, New Piedmont Theatre, Oakland, Cal.

Neighborhood patronage.

HELLO SISTER: James Dunn, Boots Mallory—
Just another picture. Would say it pleased about half

of our crowd. When I say p-leased I mean partially

pleased. Why they have to bring in childbirth is more
than we can figure in this picture. It actually spoils

it when there is no need to bring it in.—L. A. Mercier,
Electric Theatre, Perryville, Mo. General patronage.

HOT PEPPER: Edmund Lowe, Victor McLaglen—
Quirt and Flagg. as the hard-boiled, wise-cracking
marines in an action comedy which offers more screen
entertainment than the ordinary sex drama. Played
Apr. 25-26.—Charles Born, Elks Theatre, Prescott,
Ariz. General patronage.

POCATEU-O' KID: Ken Maynard—Good Friday
and Saturday type. Business 100%.—Harry Waldron,
Blue Moon Theatre, Oklahoma City, Okla. General
patronage.

REBECCA OF SUNNY BROOK FARM: Marion
Nixon—Used this rather old picture for my Easter
attraction and it grabbed first place for 1933 in gross
and net both. This is type of picture that we should
have a lot more of. Come on, producers, let's glorify

the small towners and agriculturist in film.—L. V.
Bergtold, Opera House, Kasson, Minn. General
patronage.

SHE WANTED A MILLIONAIRE: Joan Bennett,
Spencer Tracy—Ancient, but seemed to satisfy most
of bargain night crowd. Business 80%.—Harry Wal-
dron, Blue Moon Theatre, Oklahoma City, Okla.
General patronage.

STATE FAIR: Will Rogers, Janet Gaynor—Of
course it's a 100% audience picture, for it contains
sufficient story substance to permit a large number
of characters to carry on to a given climax. All screen
successes have been of that type. We are getting too
many single-track stories in pictures. Give them all

a human interest part and we will get along with
less prisons, hospitals and childbirth in pictures.
Played Apr. 2-4.—Charles Born, Elks Theatre, Pres-
cott, Ariz. General patronage.

STATE FAIR: Will Rogers. Janet Gaynor—Pleased
100% and is the only picture from Fox this season that
made some profit. Good for any day of the week.
Played May 2-4. Running time, 100 minutes.—A. I.

Latts, Royal Theatre, Ashland, Wis. General patron-
age.

STATE FAIR: Will Rogers, Janet Gaynor—Plenty
good, especially for small towns. Will stand all you
can give it.—C. M. Hartman, Liberty Theatre, Car-
negie, Okla. Small town patronage.

STATE FAIR: Will Rogers, Janet Gaynor—Good
picture well liked by old and young alike. Drew fairly

well at box office. Played May 10-13.—C. C. Griffin,
New Piedmont Theatre, Oakland, Cal. Neighborhood
patronage.

TOO BUSY TO' WORK: Will Rogers—Excellent
picture and good entertainment. A good drawing
card. A well known quality in Will Rogers' pictures
—human interest stories—^places him first on the list

in star values. Played Feb. 5-7.—Charles Born, Elks
Theatre, Prescott, Ariz. General patronage.

MGM
CLEAR ALL WIRES: Lee Tracy—No excuse for

it. Tracy good, if you enjoy ranting and being talked
to death. Played Mar. 12-13.—Charles Born, Elks
Theatre, Prescott, Arizona. General patronage,

CLEAR ALL WIRES: Lee Tracy—All Tracy needs
is a few more like this one and he will be through.
About the only way to describe this picture is that
it is no good.—L. A. Mercier, Electric Theatre,
Perryville, Mo. Small town patronage.

CLEAR ALL WIRES: Lee Tracy—Fair picture to
extra poor business.—C. M. Hartman, Carnegie, Okla,
Small town patronage.

CLEAR ALL WIRES: Lee Tracy—About the usual
Metro picture from them on the new block. Haven't
had but two good pictures on this year's block. With
the exception of these two Metro pictures, have failed
to draw average business, and I paid more this year
than last.—Robert K. Yancey, Paradise Theatre, Cot-
ter, Ark. Railroad and general patronage.

CLEAR ALL WIRES: Lee Tracy—Just another
MGM flop; should have been titled "Clear All Aisles"
for the walkouts. If they give Tracy another like
this, he's through, and so is the exhibitor. Plaved
May 14-15.—Qe Bratton, Stella Theatre, Council
Grove, Kan. General patronage.

DOWNSTAIRS: John Gilbert—Picture just gets by.
Few complaints and few compliments. Business 80%
on bargain night.—Harry 'Waldron. Blue Moon
Theatre, Oklahoma City, Okla. General patronage.

FACE IN THE SKY: Spencer Tracy, Marion
Nixon—One of the best pictures we have played. Full
of comedy from beginning to end with Erwin stealing
the show. Get behind this one with everything you've
got and watch the box office grin. Played May 9.

—

Cle Bratton, Stella Theatre, Council Grove, Kan.
General patronage.

FAST WORKERS: John Gilbert, Robert Arm-

strong—Nothing to it. You better pay for it and not
run it. Would like to hear from other exhibitors, I

may be wrong, but that's the way I feel about it.

Played May 6.—D. E. Fitton, Lyric Theatre, Harrison,
Ark. Small town patronage.

FAST WORKERS: John Gilbert—Fair. Gilbert lost

his drawing power here. Played May 12-13. Running
time, 66 minutes.—J. E. Tunstall, Nottawa Theatre,
Blackstone, Va. Small town patronage.

GABRIEL OVER THE WHITE HOUSE: Walter
Huston—Splendid pictures, entertaining and timely.
Well liked and applauded by those who attended.
Only fair in drawing power, perhaps title did not
appeal. Played May 7-8.—Charles Born, Elks Theatre,
Prescott, Arjz. General patronage.

GABRIEL OVER THE WHITE HOUSE: Walter
Huston—Man, what a picture. Caused more talk than
any picture in moons. Business built up each of the
three days. Took in more money on first night than
on "Rasputin and the Empress" in three.—C. M.
Hartman, Liberty Theatre, Carnegie, 01<la. Small
town patronage.

LOOKING FORWARD: Lionel Barrymore, Lewis
Stone—Very little entertainment. Business less than
half of an average three-day showing. Would advise
cutting playing time on this one. jPlayed May 9-lL
Running time, 80 minutes.—A. I. Latts, Royal
Theatre, Ashland, Wis. General patronage.

MEN MUST FIGHT: Phillips Holmes, Diana
Wynyard—Absolutely nothing to it. Failed to get
film rental on Sunday afternoon and night showin,g.
There is no depression in the show business, just a
difference in good and bad pictures. Friday and
Saturday I played "So This Is Africa" and turned
them away both nights with a school play for com-
petition, making me the second best week in 18

months. In fact, it only lacked a few dollars in get-
ting my house record. Now I play this one and can't
get film rental. I paid more for this one than "So
This Is Africa." At one time I thought I was a good
buyer, but since I've bought Metro and RKO I've
decided there never was a worse one than myself.
Imagine trying to make a living with Metro and
RKO pictures this year. Six or eight will catch all

the good pictures I've got from both comoanies
together on the 1932-33 block.—Robert K. Yancey,
Paradise Theatre, Cotter, Ark. Railroad and general
patronage.

RASPUTIN AND THE EMPRESS: Ethel, John,
Lionel Barrymore—A wonderful production and drew
the better class of people that only go to see the most
outstanding specials. Business better than average.
Played Apr. 18-20. Running time. 120 minutes.—A. I.

Latts, Royal Theatre, Ashland, Wis. General patron-
age.

RASPUTIN AND THE EMPRESS: Ethel, Lionel
and John Barrymore—This is a wonderful picture.
We did average business. Don't know whether this
is a small town picture or not. We were surprised at
the results. Played May 5-6. Running time, 126
minutes.—J. E. Tunstall, Nottawa Theatre, Black-
stone, Va. Small town patronage.

RASPUTIN AND THE EMPRESS: Ethel, John,
Lionel Barrymore—A wonderful picture and wonderful
acting. Those that know what they are going to see

will call it "wonderful."^ others won't care for it. We
had a good many lea.ve on it and did not do much
business. Played May 4-5.—D. E. Fitton, Lyric
Theatre, Harrison, Ark. Small town patronage.

SECRET OF MADAME BLANCHE: Irene Dunne
—Picture was a box-office flop and the running time
was far too long. Those who do not run it will come
out on top; as for me. I am glad it's long gone.
Played May 2.—Cle Bratton, Stella Theatre, Council
Grove, Kan. General patronage.

SKYSCRAPER SOULS: Warren William—Pretty
good picture, but poor title. Business 55% on bargain
nights. Rain first night.—Harry Waldron, Blue Moon
"Tlieatre, Oklahoma City, Okla. General patronage.

STRANGE INTERLUDE: Norma Shearer, Clark
Gable—Not the kind that assembles in New York to
see a Eugene O'Neill play, but the most heterogene-
ous crowd that assembles in a semi-provincial, semi-
cosmopolitan place like Metropolis on a family night.

By some fatuity of the booker, the family night had
been dated for this select production, therefore it was
a well- filled house with many children. For two
weeks there had been a notice on the screen of the
innovation of Metro-Goldwyn, that in this play an
invisible speaker would deliver the "innermost
thoughts" of so much that was expected of the action
from this stroke of genius. Just why the "innermost
thoughts" could not be delivered as an aside on the
screen as in a stage play by the actor, I am unable
to explain. But what the innovation seemed to be
was this: An actor facing the audience while the
prompter behind the screen delivered the aside. But
as to the audience, the play had barely begun when
there was a misplaced titter of merriment, remindful
of the early days of sound on record when the needle
would jump the record and the players would have
to go through the balance of the reel without talk,
but the moving lips, to the intense merriment of ill-

mannered people who would rather see things go
wrong than right. The effect was most ludicrous dur-
ing the long monologue of Charles Marsden in the
library scene. And now broke out a theatre phe-
nomenon which grew to such proportions as had not
been seen in this theatre before; first a titter, next
a laugh, then a loud guffaw, next by some kind of
crowd contagion, the merriment, at sight of the
speechless actor increased to such hilarity as to
becotne boisterous, only to be followed iDy a demon-
stration so riotous as to fill timid people with a
vague fear that something was about to happen.
When at the end of the monologue all became quiet

again. During the evening this disturbance became
less until the end, when Mr. O'Neill's new clientele

seemed to "catch on." "Dear old Charley," said one,
"what's the matter with him?" "Got the bellyache,"
said another. "Must have swallowed the film," added
a third. "Reely," put in one wisecracker. And there
were other remarks altogether too pointed for publi-
cation, except the one an old guy asked of his wife
about the actors, "What are they doing?" "Doing'
the same as you," she snapped, "talking to them-
selves," As for this stroke of genius of Metro-Gold-
wyn, I consider it a clumsy expedient and would
express the hope that it will not be followed up were
it not for the feeling of assurance that there is no
danger of any .'sucli innovation. Second night an
average house of more select people with a minimum
of disturbance. Otherwise a famous presentation. It

paid here. Played May 10-11.—A. J. Gibbons, Illinois
Theatre, Metropolis, 111. General patronage.

THE WHITE SISTER: Helen Hayes, Clark Gable
—This is a splendid picture. It drew extra business
in middle of week. Hayes gives a fine performance.
Gable is very good. It is very well directed and the
photography is good. If you happen to have a Catho-
lic community, go after it in a big way. However,
the picture will please in any section. It is a beauti-
ful story, well played. It certainly clicked for us.
Running time, 100 minutes.— L. A. Mercier, Electric-
Theatre, Perryville, Mo. Small town patronage.

THE WHITE SISTER: Helen Hayes, Clark Gable
—Far superior to the old silent "White Sister." Hayes
far excels in her role. Direction perfect, but again as
in case for remakes of former big hits, this does not
click like the old one. Very few do! Metro, director
and stars all deserve the highest praise for giving
a great picture. Played Apr. 23-24. Running time,
110 minutes.—Joe Hewitt, Lincoln Theatre, i^obinson,
111. Mixed patronage.

;

THE WHITE SISTER: Helen Hayes, Clark Gable
—Atta boy, Leo. This is one of the extra good ones
that you have been holding up your sleeve. When
the final checkup is made, "The White Sister" will
rank well up among the ten best pictures of the year.
Story, directing and acting just about perfect. Busi-
ness not so good. Played May 4-5. Running time,
105 minutes.—R. W. Hickman, Lyric Theatre, Green-
ville, 111. General patronage.

THE WHITE SISTER: Helen Hayes, Clark Gable
—An excellent production. Fine cast and good per-
formances. A good drawing card, especially with
feminine patrons. Played Apr. 30-May 1.—^Charles
Born, Elks Theatre, Prescott, Arizona. General
patronage.

Monogram
OLIVER TWIST: Dickie Moore. Bill Boyd—What

was proclaimed as the greatest achievement in juve-
nile talking history, as the great heart-warmer of
the country, filled with emotion and inspiration ap-
pealing to human interest, went to the contrary as
the greatest disappointment ever recorded by exhibi-
tors of this part of the country over an extended
period of time.

_
Dickie Moore as Oliver Twist is

rnuch too early in years to portray the characteriza-
tion to perfection and receives little opportunity to
display his juvenile process, appearing in only a minor
portion of the production. Bill Boyd, Irving Pichel
and Doris Lloyd portray the characters of "Billy
Sykes," "Fagan" and "Nancy Sykes," respectively,
receive only a short range over which to reproduce
their histrionic abilities, which resulted in an ex-
tremely immovable photoplay that when fully pro-
gressed tends to produce an atmosphere of boredom
that is not at all appealing to the exhibitor during
the procedure. How this picture was regarded as a
special production will remain a mystery to which an
increase in price is the only possible solution. Our
highly honored censor board must have taken a
generous portion of the second reel, which added to
our discomfiture. Only about 300 ft. remained and
the part censored no doubt is an omission of an
inspiring sequence of the film. Only excessive adver-
tising and campaigning on the part of Monogram
executives combined with the public's knowledge of
the well known classic was responsible for its being
partially successful, but when previewed the audience
expressed their disappointment and that their expecta-
tion was only partly fulfilled. Heaven help exhibitora
if special releases like this abound in the film curb
of our present day. Thus far only a few releases
from this concern have appeared satisfactory enough
to assure a public showing which would rate as a
popular vehicle. First screening marked its quality
as not suitable for this territory. This feature is
only capable of a limited engagement. Played May
7-10. Running time, 72 minutes.—William Dabb, Lyric
Theatre, Shenandoah, Pa. Small town patronage.

PHANTOM BROADCAST: Ralph Forbes, Viviene
Osborne—Here is a sweet little picture. If we could
get pictures as good as this all the time our worries
would be over. Pleased ten times better than "Caval-
cade" and took in about as much money. Played
May 3. Running time. 68 minutes.—E. N. Collins,
Star Theatre, Humble, Tex. General patronage.

SELF DEFENSE: Pauline Frederick—Barbara
Kent stole the picture, at least that is what our
patrons thought. The film appeared to be somewhat
worn, but sound fair. Makes a fairly good feature
program.—Amuzu Theatre, Inman, S. C. General
patronage.

Paramount
THE BIG BROADCAST: Stuart Erwin, Leila

Hyams—Was rather disappointed in the business, as
I expected to pay up a lot of bills from the profits.

Gross was slightly above average but rental was a
lot above average so we will have to stall our credi-
tors until we get another "Rebecca." Picture went
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over satisfactorily, several favorable comments and

no knocks.—L. V. Bergtold, Opera House Theatre,

Kasson, Minn. General small town patronage.

EVENINGS FOR SALE: Sari Maritza, Herbert

Marshall—Here is a honey. And if I may say so,

Maritza is the sweetest thing by far that has appeared

on any screen in anv age. and besides all that she has

and displays plenty' of talent. To be sure, Marshall

is the best leading man of the screen. Thus, coupled

up with a host of excellent players and a creditable

story, you have in "Evenings for Sale," an extra-

ordinary ofifering.—W. H. Brenner, Cozy Theatre,

Winchester, Ind. General patronage.

A FAREWELL TO ARMS: Gary Cooper, Helen
Hayes—Another effort gone wrong. Paramount again

spoils its record and tries to capitalize on sex. No
business and bad comments.—R. C. Metzger, Ritz

Theatre, Winner, S. D. General patronage.

HELLO EVERYBODY: Kate Smith—A box office

headache. Don't get excited about it. Played Apr.
30-May 1.—C. C. Griffin, New Piedmont Theatre, Oak-
land, Cal. Neighborhood patronage.

HELLO, EVERYBODY: Kate Smith—The high-

brows and sophisticates may not be pleased with this,

but the masses and mainstays of the inovies should '

enjoy this. Anyway, our patrons seemed to like this

very much. Smith is liberal with her songs, and as

many millions can testify from the radio that Smith
can sing in a manner to please the masses. Drawing
power above average.—J. E. Stocker, Myrtle Theatre,

Detroit, Mich. General patronage.

LADY AND GENT: George Bancroft—Gave this a

repeat booking and actually di3 more than I did the

week before with "Madison Square Garden." And
this in spite of extremely bad weather conditions.

Certainly a fine show. L. V. Bergtold, Opera House,
Kasson, Minn. General patronage.

LUXURY LINER: George Brent, Zita Johann—
Good program picture.—R. C. Metzger, Ritz Theatre,
Winner, S. D. General patronage.

MADISON SQUARE GARDEN: Jack Oakie—Used
this on bargain night and it proved a darned poor
bargain for me, poorest midweek business we ever
had even though weather conditions were ideal for

good show patronage. Comments were divided. O.K.
for those that Uke fight pictures.—L. V. Bergtold,
Opera House, Kasson, Minn. General patronage.

MAKE ME A STAR: Stuart Erwin—They like

Joan Blondell and Erwin, and I also booked in

Columbia Screen Snapshots No. 3 with the Hoot Gib-
son rodeo. I gave the feature and the short equal
amount of space in advertising. Believe Hoot Gibson
drew them in and "Make Me a Star" kept them there

to praise. Audience went out happy. Business 105%
on Friday and Saturday.—Harry Waldron, Blue
Moon Theatre, Oklahoma City, Okla. General patron-
age.

MILLION DOLLAR LEGS: Jack Oakie—Title
good, and picture good for all who can laugh at darn
foolishness (I did). Business 100% on Sunday, Monday
and Tuesday.—Harry Waldron. Blue Moon Theatre,
Oklahoma City, Okla. General patronage.

PERSONAL MAID: Nancy Carroll—Old picture
that pleased on bargain nights. 90% business.—Harry
Waldron, Blue Moon Theatre, Oklahoma City, Okla.
General patronage.

SHE DONE HIM WRONG: Mae West—Just one
of those sleepers that got plenty. I am bringing it

back for another two-day run. Played Apr. 15-16.

—

C. C. Griffin, New Piedmont Theatre, Oakland, Cal.
Neighborhood patronage.

SHE DONE HIM WRONG: Mae West—First rate.
They all enjoyed it thoroughly, especially the old
timers. If you have anyone who can equal the star's
performance in this, just trot them out. Played Mar.
5-6.—Charles Born, Elks Theatre, Prescott, Ariz.
General patronage.

SIGN OF THE CROSS: Fredric March—A massive
spectacle elaborately produced, but missing in appeal
of any kind. Played Apr. 9-11.—Charles Born, Elks
Theatre, Prescott, Ariz. General patronage.

TONIGHT IS OURS: Frederic March. Claudette
Colbert—This picture seemed to suit majority. Did
average business. Played May 8-9. Running time,
76 minutes.—J. E. Tunstall, Nottawa Theatre, Black-
stone, Va. Small town patronage.

WILD HORSE MESA: Randolph Scott—Average
Zane Grey that drew slightly above average bargain
night business. Westerns are still my best bet for
the "two for a quarter night." L. V. Bergtold, Opera
House, Kasson, Minn. General patronage.

WILD HORSE MESA: All star—A Zane Grey
story, and a good one. Well produced and well liked
by my patrons. It was good for average business last
half of the week.—W. H. Brenner, Cozy Theatre,
Winchester, Ind. General patronage.

RKO
ANIMAL KINGDOM: Ann Harding—Good of its

kind, but of slight entertainment merit to the average
audience. The star deserves better vehicles. Played
Apr. 24-25.—Charles Born, Elks Theatre, Prescott,
Ariz. General patronage.

ANIMAL KINGDOM: Leslie Howard, Ann Hard-
ing—This might have been a big hit in New York,
but it certainly won't please anyone in the tank
towns. Very little entertainment.—Robert K. Yancey,
Paradise Theatre, Cotter, Ark. Railroad and general
patronage.

ANIMAL KINGDOM: Leslie Howard, Ann Hard-
ing—Even the highbrows will have to do some close

watching to know what it's all about.—R. C. Metzger,
Ritz Theatre, Winner, S. D. General patronage.

BILL OF DIVORCEMENT: John Barrymors^
Billie Burke—Good picture, will please any audience.
.Some mighty fine acting by Katharine Hepburn, the

new star. Played Mar, 21-22.—W. J. Carter, Maxine
Theatre, Croswell, Mich. Small town patronage.

BRING 'EM BACK ALIVE: (Taken by Frank
Buck)—RKO brought it back alive, but it should have
been killed. A big box office flop. Didn't take in

enough to pay for the picture. Oversold on this one
aplenty. Too much snake caused walkouts. Should
have been named "Drunkard's Nightmare." Played
Mar. 11-12.—W. J. Carter, Maxine Theatre, Croswell,
Mich. Small town patronage.

CHEYENNE KID: "Tom Keene—A crackerjack
western. Keene is good and Roscoe Ates adds the

right amount of humor. It will please the kids and
the western fans. Some talk about cutting down on
the westerns. A lot of them should be cut down, but
good westerns are what keeps the little fellow in biz.

—E. N. Colhns, Star Theatre, Humble, Tex. General
patronage.

CHRISTOPHER STRONG: Katharine Hepburn—
An excellent production. A love triangle dominated
by the excellent work and personality of the star.

Mediocre drawing card. Played May 9-10.—Charles
Born, Elks Theatre, Prescott, Ariz. General patron-
age.

THE CONQUERORS: Richard Dix, Ann Harding
—A fine production to terrible business. Did 50%
more advertising, paid 50% more for show and did
nearly 50% less than average even though I played
it an extra night. Just one of those things you can't
account for.—L. V. Bergtold, Opera House, Kasson,
Minn. General patronage.

THE CONQUERORS: Ann Harding, Richard Dix
--Good picture and good entertainment. This should
have been made a big special, but it fell short of it

for several reasons. Played May 7-8.—D. E. Fitton,
Lyric Theatre, Harrison, Ark. Small town patronage.

HOLD 'EM JAIL: Bert Wheeler, Robert Woolsey
—Didn't do much business on this one but it was no
fault of the picture. Football scenes overdone, but
full of laughs. Played Mar. 18-19.—W. J. Carter,
Maxine Theatre, Croswell, Mich. Small town patron-
age.

LITTLE ORPHAN ANNIE: Mitzi Green—Used
this as a benefit with the Camp Fire Girls, paying
them 40% from the first dollar. (Barnum was right.)
The girls made about $12.00 and I lost twice as much.
One of the three pictures I have played in eight years
that did not return me my film rental. Good kid
show, however. L. V. Bergtold, Opera House, Kas-
son, Minn. General patronage.

LITTLE ORPHAN ANNIE: Mitzi Green—Here
is natural for the children. It will draw better than
it will please. Mitzi gives clever imitation of Marx
Brothers. The picture will sell itself to your child
patronage. However, would suggest a little extra push
and you will get extra business.—L. A. Mercier,
Electric Theatre, Perryville, Mo. General patronage.

LITTLE ORPHAN ANNIE: Mitzi Green—A very
good kid picture with very little entertainment for
your grownups. Had more kids to this show than any
picture I've shown since I've been in the business.

—

Robert K. Yancey, Paradise Theatre, Cotter, Ark.
Railroad and general patronage.

LUCKY DEVILS: Bill Boyd—A mighty nice little
show for Saturday. Not big, but very entertaining.
Plenty of thrills.—Robert K. Yancey, Paradise Theatre,
Cotter, Ark. Railroad and general patronage.

MEN OF AMERICA: Bill Boyd, Chic Sale—Good
program picture that will please. Played Mar. 23-24.
—W. J. Carter, Maxine Theatre, Croswell, Mich. Small
town patronage.

MEN OF AMERICA: Bill Boyd—Good for town
below 400 population.—R. C. Metzger, Ritz Theatre,
Winner, S. D. General patronage.

OUR BETTERS: Constance Bennett—No good.
Would pay for it and not play it. Second day busi-
ness dropped to 15% of the first day. Played Apr.
22-23. Running time. 72 minutes.—A. I. Latts, Royal
Theatre, Ashland, Wis. General patronage.

OUR BETTERS: Constance Bennett—Only fair
entertainment. Business below average.—Robert K.
Yancey, Cotter, Ark. Railroad and general patronage.

PHANTOM OF CRESTWOOD: Ricardo Cortez-
This supposedly big show did not even do 60% of

average business on bargain night. Had this ,set for

a Sunday date but pulled after reading rather
mediocre reports and changed to the cheap show
night. Several favorable comments and no knocks.

—

L. V. Bergtold, Opera House, Kasson, Minn. General
patronage.

ROCKABYE: Constance Bennett—This show is

only fair. Didn't do average business on this. Played
May 1-2. Running time. 75 minutes.—J. E. Tunstall,
Nottawa Theatre, Blackstone, Va. Small town
patronage.

Tiffany
THE TWO-GUN MAN: Ken Maynard—Regular

old horse opera, riding, shooting and fighting. The
only sure-fire bet in the whole bag of tricks for this

man's town. Played May 12-13.—Roy W. Adams,
Mason Theatre, Mason, Mich. Small town patronage.

United Artisfs
CYNARA: Ronald Colman—A high class drama in

every way of the sophisticated type. While it treats

of an ultra-modern theme, a husband's mis-step from
the straight and narrow, it is done in a manner that
few can object to. One remark in the picture (I really

don't know the reason for such a remark), "No woman
is ever respectable until she is dead," got the big

laugh of the show, so perhaps it served its purpose.
Drawing power below average.—J. E. Stocker, Myrtle
Theatre, Detroit, Mich. General patronage.

MR. ROBINSON CRUSOE: Douglas Fairbanks-
Held attention fairly well. Kids liked it. Business
just ordinary. Played May 7-8.—C. C. Griffin, New
Piedmont Theatre, Oakland, Cal. Neighborhood
patronage.

Universal
AIR MAIL: Ralph Bellamy—Here is real enter-

tainment, thrills and action galore. Poor draw for

box office because of bank holiday. No fault of pic-

ture. Played Mar. 4-5.—W. J. Carter, Maxine The-
atre, Croswell, Mich. Small town patronage.

AIR MAIL: Pat O'Brien, Ralph Bellamy—Excellent.
Business 100% for Sunday, Monday and Tuesday.—
Harry Waldron, Blue Moon Theatre, Oklahoma City,

Okla. General patronage.

COHENS AND KELLYS IN TROUBLE: Charlie

Murray, George Sidney—This one played first part of

week, and found it to be well received by the family

trade. It creates a lot of laughs and gives better

than average entertainment.—W. H. Brenner, Cozy
Theatre, Winchester, Ind. General patronage.

DESTINATION UNKNOWN: All star—To say the

least, it is an unusual picture. There is a fine per-

formance by entire cast. There is no doubt that every-
one connected with the making of this picture was
serious minded. However, the idea involved is a

mighty hard one to handle, and they do not get it

across. Business good three days.—W. H. Brenner,
Cozy Theatre, Winchester, Ind. General patronage.

LUCKY DOG: Charles "Chic" Sale and dogs—How
do they have the nerve to pass this kind of junk out
to the public? Chic Sale is a marvelous artist in his

old man characters, but the press sheet brags about
him not being in character in this. In this one he
should have hidden himself in character for his own
good. Played Apr. 23. Running time, too much.—Joe
Hewitt. Lincoln Theatre, Robinson, 111. Mixed
patronage.

NIGHT WORLD: Lew Ayres, Mae Clarke—Old,
but satisfactory. Poor business.—Harry Waldron,
Blue Moon Theatre, Oklahoma City, Okla. General
patronage.

OUT ALL NIGHT: Slim Summerville, Zasu Pitts

—Excellent. It kept all the customers laughing from
start to finish. iTiis should go over in all spots.

Played May 10-11. Running time, 72 minutes.—J. E.

Tunstall, Nottawa Theatre, Blackstone, Va. Small
town patronage.

RUSTLERS' ROUNDUP: Tom Mix—Tom is always
a good draw here. Sorry he is leaving the screen.

One of his best. Played May 3-4. Running time, 67

minutes.—J. E. Tunstall, Nottawa Theatre, Black-

stone, Va. Small town patronage.

TERROR TRAIL: Tom Mix, Naomi Judg^Back
in outdoor atmosphere deriving a^ hour of clean cut

entertainment with the foremost western idol of the

screen. Tom Mix as the source of supply portraying

a marshal out of retirement appointed by the governor
to disperse a band of outlaw cutthroats who had
infested a law abiding town, ruled by an undercover
man, who had control of law in that territory. Tom
takes every opportunity to display his shooting capa-
bility, and produces many laugh-laden comedy situ-

ations which erase any possible monotony injected

during the course of procedure. Attractive Naomi
Judge has the feminine lead, with John St. Polls and
Raymond Hatton and others equally capable support-
ing the under structure of the cast. A dependable
Universal production. Played May 5-6. Running time,

55 minutes.—William Daab, Lyric Theatre, Shenan-
doah, Pa. Small town patronage.

THEY JUST HAD TO GET MARRIED: Zasu
Pitts, Slim Summerville—An entertaining picture.

Good comedy and went over good at box office. Ran
in connection with "Igloo." Played May 4-5-6.—C. C.

Griffin, New Piedmont Theatre, Oakland, Cal. Neigh-
borhood patronage.

THEY JUST HAD TO GET MARRIED: Slim
Summerville, Zasu Pitts—This one broke the record

here, because our folks like Slim and Zasu. It pleased

everybody, and the sound was good. We want to

thank "Uncle Carl," too, for his live and let live

policy as applied to the small town theatre, most of

which are having a hard time to keep open. Played
May 12-13.—Amuzu Theatre, Inman, S. C. General
patronage.

THEY JUST HAD TO GET MARRIED: Zasu
Pitts, Slim Summerville—A

^
cleverly constructed play

in which the humor consiste'd more in the way it was
said and in the people who said it than what was
said, but the notable thing about this play was the

"innermost" novelty in "Strange Interlude" a few

nights before. It would seem that "innermost
thoughts" may have a place on_ the screen if con-

fined to short phrases or ejaculations as in this case,

with added opportunities for humor when the "inner-

most thought" is the opposite of the spoken word;
but by all means avoid the long monologue for the

present at least. Think of Hamlet delivering the

celebrated soliloquy, "To be, or not to be," as inner-
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most thoughts. There is a lot of entertainment m
this play. It drew a good average house both first

and second nights in the face of a tent show, which
usually denudes the theatre of its regular patronage
here. Played May 14-15.—A. J. Gibbons, Ilhnois

Theatre, Metropolis, 111. General patronage.

Warner
THE BIG STAMPEDE: John Wayne—This is one

of an excellent series. Business 95% just before

Easter.—Harry Waldron, Blue Moon Theatre, Okla-
homa City, Okla. General patronage.

FORTY-SECOND STREET: Ruby Keeler, Warner
Baxter, Bebe Daniels—All that was claimed for it and
more. The Warner boys sure slipped us a "pippin"
in this. Baxter never better. Again congratulations
to the brothers and their stafiF. However, I suppose
we'll now have an avalanche of musicals and so-called

musicals. They'll have to step some to class with
"Forty-second Street." Played Apr. 26-27. Running
time, 89 minutes.—Joe Hewitt, Lincoln Theatre, Robin-
son, 111. Mixed patronage.

HAUNTED GOLD: John Wayne—Excellent for

family. Their trailer good. Business 110% on Friday
and Saturday.—Harry Waldron, Blue Moon Theatre,

Oklahoma City, Okla. General patronage.

GIRL MISSING: Glenda Farrell, Ben Lyon—One
dandy morsel of entertainment. Not big, but mighty
good fan fare. This girl Glenda Farrell can and will

go places if they give her a chance. Ben Lyon as

usual good. Thanks, Warner Brothers. Played Apr.

22.—Joe Hewitt, Lincoln Theatre, Robinson, 111. Mixed
patronage.

I AM A FUGITIVE FROM A CHAIN GANG: Paul
Muni—Real good picture, though it favors the

prisoner. Splendid acting by Muni. Not a picture for

children and many women will think it rough, but
the men all enjoyed it. Played Apr. 1-2.—W. J.

Carter, Maxine Theatre, Croswell, Mich. Small town
patronage.

I AM A FUGITIVE FROM A CHAIN GANG:
Paul Muni—They liked Muni. Strong picture. Busi-
ness 135% on Sunday, Monday and Tuesday.—Harry
Waldron, Blue Moon Theatre, Oklahoma City, Okla.
General patronage.

LADIES THEY TALK ABOUT: Barbara Stan-
wyck—Just program, but well liked by those who
saw it. Business only fair. Played May 9.—C. C.

Griffin, New Piedmont Theatre, Oakland, Cal.

Neighborhood patronage.

A SUCCESSFUL CALAMITY: George Arliss—
This is the first Arliss picture we have run. Splendid
story, good, clean entertainment for the whole
family. Can step on this one. Played Mar. 1-2.—W.
J. Carter, Maxine Theatre, Croswell, Mich. Small
town patronage.

World Wide
FARGO' EXPRESS: Ken Maynard, Helen Mack-

Good western data of the early mining camps with
the famous express line as the base for the story.
Action and suspense are loosely constructed, scattered
at different intervals during the film, which lessens
the interest and enjoyment of the outdoor fan. Ken
Maynard in the lead contributes an excellent per-
formance, despite the fact that he had not the oppor-
tunity to use his bag of tricks. Helen Mack in the
feminine lead renders a queerly acted but rather
enjoyable presentation. A fairly capable supporting
cast completes the under bill. Maynard is one of the
world's most daring trick riders and marksmen in the
game. Will, when given ample range, thrill the
ardent western fans beyond the standard of their
expectations. Good product will rocket western ma-
terial skyward instead of its slowly dwindling journey
downward which, if continued, will in due time be
withdrawn from the western screen. If movie admir-
ers can derive an hour's clean cut entertainment
found in western, what reason can be produced to
continue its eiirnination from the schedules? Westerns
will produce the staff of life here and in many other
mediurn sized towns, and I urge all exhibitors favor-
ing this type of entertainment to unite in a protest
toward its elimination by the producers of various
•concerns. Come on, fellows, get some spirit and usher
in your opinion concerning our problem to the pub-
lisher of the Herald in an effort to re-establish its
now losing success. Come on, you slackers. Played
Apr. 28-29. Running time, 65 minutes.—WilHam Dabb,
Lyric Theatre, Shenandoah, Pa. Small town patron-
age.

Short Features

Columbia
CAMPUS CODES: Columbia doesn't seem to have

the formula for good comedies. Their two reel come-
dies are pretty bad as a rule.—E. N. Collins, Star
Theatre, Humlale. Tex. General patronage

UNCLE. TOM'S CABIN: Mickey Mouse—A few
more like this and Mickey Mouse might as well crawl
into his hole.—A. J. Gibbons, Illinois Theatre, Me-
tropolis, 111. General patronage.

Fox
RHINELAND MEMORIES: Magic Carpet—Better

than some we have run. This one is O. K. to fill out
eight minutes on your program.—D. E. Fitton, Lyric
Theatre, Harrison, Ark. Small town patronage.

MGM
A LAD AN' A LAMP: Our Gang—I did not see

it but reports were that it was the best Gang comedy

JAYSEE: ARE THEY
CALLING FOR YOU!

"If you can get word to that old

hard-shelled Baptist, J. C. Jenkins,

tell him the season for bass, wall-eyed

pike, great northern pike, crappies,

etc., will soon be open here, and as

usual I'd be willing to catch him a

mess (you know he can't brag much
on his fishing prowess). I'd like to

see him get his feet under the table

and get a good fish fry—no limit to

how many helpings for him.

Every time he comes out of the

Nebraska Sand Hills he looks like a

bear that's hibernated all winter—lank

and shaggy—but some of these big

fat bass soon smooth out his loose hide

and wrinkles. He should bring Elmer
Gailey along; there's a real fisherman,

no matter how much J. C. belittles

him. Come on, J. C. Beer and bass

for you here."—H. J. Longaker,
Glenwood Theatre, Glenwood, Minn.

that we have ever shown.—Edith M. Fordyce,
Princess Tlieatre, Selma, La. General patronage.

BRING 'EM BACK A WIFE: Taxi Boys—Poorer
than their poorest. These boys have not made come-
dies, just footage.—D. E. Fitton, Lyric Theatre, Har-
rison. Ark. Small town patronage.

CALL HER SAUSAGE: Taxi Boys—Average
comedy. Running time, 18 minutes.—J. E. Funstall,
Nottawa Theatre, Blackstone, Va. Small town patron-
age.

DAUGHTERS OF THE SEA: Traveltalk—Good
program filler. Running time, 8 minutes.—J. E. Tun-
stall, Nottawa Theatre, Blackstone, Va. Small town
patronage.

LENINGRAD: Traveltalk—These traveltalks are
not worth parcel post.—Robert K. Yancey, Paradise
Theatre, Cotter, Ark. Railroad and general patron-
age.

MR. BRIDE: Charley Chase—A laugh now and
then but not often enough.—Mayme P. Musselman,
Princess Theatre, Lincoln, Kansas. Small town
patronage.

NATURE IN THE WRONG: Charley Chase—This
is the best Chase comedy we have run in many
moons. Satisfied the majority.—J. E. Tunstall, Not-
tawa Theatre, Blackstone, Va. Small town patronage.

NOW WE'LL TELL ONE: Charley Chas^About
the usual Chase comedy. Metro's sure slipping fast
this year.—Robert K. Yancey, Paradise Theatre,
Cotter, Ark. Railroad and general patronage.

ROOSEVELT, THE MAN OF THE HOUR: Sold
as a special and should be run as an advertising
trailer on the next presidential campaign. Not worth
any extra money and it won't get a nickel's worth
of extra business.—Mayme P. Musselman, Princess
Theatre, Lincoln, Kansas. Small town patronage.

SNEAK EASILY: Zasu Pitts, Thelma Todd—
About the same thing from Todd and Pitts. Their
comedies have been too much of the sameness.

—

Robert K. Yancey, Paradise Theatre, Cotter, Ark.
Railroad and general patronage.

SWING HIGH: Sport Champions. This is one of

best one reelers I ever played. Thrilling from start

to finish. This family are the best acrobats I've ever
seen.—Robert K. Yancey, Paradise Theatre, Cotter,
Ark. Railroad and general patronage.

TAXI FOR TWO: Too much that wasn't funny.—
Mayme P. Musselman. Princess Theatre, Lincoln,
Kansas. Small town patronage.

THE KID FROM BORNEO: Our Gang—This is a
very good Our Gang comedy. It seemed to please.

—

J. E. Tunstall, Nottawa Theatre, Blackstone, Va.
Small town patronage.

TOWED IN A HOLE: Laurel and Hardy—Plenty
funny and they're belly laughs.—Mayme P. Mussel-
man, Princess Theatre, Lincoln, Kansas. Small town
patronage.

WILD PEOPLE: Colortone Musical Revue—

A

very good musical color two reeler. Something differ-

ent.—Robert K. Yancey, Paradise Theatre, Cotter.
Ark. Railroad and general patronage.

Paramount
BREAKING EVEN: Tom Howard—Best Howard

we have had. Running time, 8 minutes.—J. E. Tun-
stall, Nottawa Theatre, Blackstone, Va. Small town
patronage.

PEANUT VENDER: Screen Song—Good.—J. E.
Tunstall, Nottawa Theatre, Blackstone, Va. Small
town patronage.

SCHOOL DAYS: This is the first single reel
short I have reported on. Reason—personally I think
it is the best and most entertaining single reel I ever
witnessed. I watched it through six times and would
enjoy seeing it again. Book 'this and you will give
your fans the best short ever.—L. V. Bergtold, Opera
House, Kasson, Minn. General patronage.

SILVERY MOON: Arthur Tracy—Excellent.
Good on any program.—D. E. Fitton, Lyric Theatre,
Harrison, Ark. Small town patronage.

SILVERY MOON: Aesops Fables—Excellent.—D.
E. Fitton, Lyric Theatre, Harrison, Ark. Small town
patronage.

MY PAL THE PRINCE: Morton Downey—Good
entertainment. Downey sings three songs, a trio
sings one and a young lady one.—D. E. Fitton, Lyric
Theatre, Harrison, Ark. Small town patronage.

Warner Vitaphone
SMASH YOUR BAGGAGE: Small's Paradise Band—Swell. Snappy music. A dance number that is

the best I ever ran or saw. That colored boy could
do his stuff.—Mayme P. Musselman, Princess Thea-
tre, Lincoln, Kansas. Small town patronage.

TEE FOR TWO: Technicolor Musical—A good two
reel short with good singing and dancing.—Gladys E.
McArdle, Owl Theatre, Lebanon, Kans, Small' town
patronage.

THE NICKELETTE: Poor. People do not care
for this type. It is a reel made in the days when
pictures were in their infancy. There is a narrator.
It really is funny to see how crude they used to be
but a half reel would be enough I should think.

—

Edith M. Fordyce, Princess Theatre, Selma, La. Gen-
eral patronage.

TIP, TAP, TOE: Hal LeRoy, Mitzi Mayfair—This
is O.K. We find these Broadway Brevities unusually
good.—J. E. Tunstall, Nottawa Theatre, Blackstone,
Va. Small town patronage.

Serials

Universal

CLANCY OF THE MOUNTED: Tom Tyler—This
serial is very good so far. It pleases and had a
draw. Will some one please report on "Whispering
Shadow." the new independent serial.—E. N. Collins,
Star Theatre, Humble, Tex. General patronage.

New Distribution Deal for

Latin-America Arranged
J. H. Hoffberg, Jack Lustberg and George

Kallman are uniting activities in the field

of Spanish talking pictures. They will leave

this month for South America to arrange
distribution details.

Individually, the three men represent
Fanchon Royer, Rafael A. Frias, Jose Al-
caidy, Alberto Monroy, F. P. Lascurain,
Productora National de Peliculas, Mexico
Cines, I C S A, Sonora Films, all pro-
ducers of Spanish talking pictures.

Announces New Animatophone
The Victor Animatograph Corporation,

Davenport, Iowa, has announced a new
sound-on-film animatophone. Simplicity and
compact arrangement are pointed out by
the manufacturers as advantages of the new
apparatus. Effective June 1, the company
also announces, reverse action will be a
regular feature of the Model S Victor
camera.

Zeldman Crew to Italy in July

The expedition which will film scenes for

"The March of Two Worlds," B. F. Zeld-

man production in which Mussolini and his

family will have speaking parts, according

to the Zeldman announcement, will leave for

Italy in July. Tom Geraghty will write the

screen play.



6TH RECORD-BREAKING WEEK AT UNITED ARTISTS

THEATRE, SAN FRANCISCO—6TH BIG WEEK IN LOS

ANGELES^6TH BIG WEEK IN MINNEAPOLIS—5TH
BIG WEEK IN ST. PAUL—4TH BIG WEEK IN CHICAGO
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Minneapolis, Minn.

DEAR HERALD:
There is a certain portion of the American

intelHgentsia who have become entirely too

vocal. Windjammers tell us that wealth can

be created by governmental fiat and a printing

press. All of which is a lotta damnonsense.

Soapbox oratory will raise a dust but it never

settles anything.
V

It is the time of year when corn should be

planted and the hens should be out in the

garden scratching up the radish and lettuce

beds, but when we came through Duhith last

Alonday there was snow "on them thar hills"

and it looked like Old Man Winter had grabbed

a new hold.

At Cloquet we met our old friends, Mr. and

Mrs. Wm. Miller, who operate the Leb theatre.

"Didja" ever hear of such a name for a the-

atre? We did once over in South Dakota.

There's a theatre over there called "Sug,"

which was named after an amusement park in

Sweden. You can expect most anything from
them thar Swedes, even though they are about

the best class of citizens we have.

Mr. Miller was playing "State Fair" the

night we called and we had to hunt around for

some time to find a seat, although it was the

second night for it. The first night the house

wouldn't hold 'em.

After the show they took us up to their

apartment and Mrs. Miller brought out a large

dish of pretzels and Mr. Miller brought out

some 3.2% "prosperity" and then the gabfest

began and lasted much longer than it should,

but that was all our fault, for we never know
when to go home.
Guy D. Thorne operates the New theatre at

Sandstone. Sandstone is surrounded by lakes

and Guy is surrounded by ladies most of the

time wanting to know what the next show
is going to be. Guy says he never knows, be-

cause they switch programs on him so often.

He says some day he is going to make a fuss

about it.

V
C. C. Christenson operates the theatre at

Henkley and is cashier of a bank at Beroun,
six miles away. We wanted to tell Chris

that there was no darn sense in a man loading

himself up with two jobs like that right when
the trout season was open and the country full

of trout streams, but we didn't do it. But
speaking of trout, last week we crossed the

Brule River in Northern Wisconsin. The Brule

is where the late ex-President Coolidge spent

his vacation once trout fishing. When we
crossed that river it sure looked trouty and
we could smell 'em. We thought of Mr. Terry
Ramsaye, editor of this household necessity,

fishing for trout back in the eastern states

where a trout as long as his index finger would
be considered a whale, and wondered what he
would think if he got to messing around with
these babies in the Brule that would weigh
from six to twelve pounds, and the Brule has
plenty of them that large.

We were sorry not to meet Mrs. Jessie L.

Jensen of the Avalon theatre, at White Bear.

We met her son, however, and had a delightful

visit with him. The Avalon is a beautiful the-

atre ; in fact we don't know of a finer one in

a town of that size, and the folks of White
Bear have no reason for driving to Minneapolis
for their entertainment, for Minneapolis can't

give them any better. We hope to see Mrs.
Jensen next time.

y
Over in Stillwater is an old showman who

has been in the show business so long that he
smells of sawdust and celluloid. F. W. Boll

of the Majestic is an old timer in the business
and he is located in a town that is hard to

get into and harder to get out of. It is down
one hill and up six, and the next time we
go there we are going to take an aeroplane.

.Stillwater is where the state penitentiary is lo-

cated, and they have an average clientele of

about twelve thousand Gophers. At one tim^e

Stillwater had her choice between the peniten-

tiary and the State University and she chose the

penitentiary. Can you imagine a town being so

dumb? F. W. says he would have an average
attendance at each change of programs of

twelve thousand, but they won't let 'em out.

That's the trouble with these penitentiaries,

they keep the boys cooped up too much.
Charlie Closson still operates the Green

theatre at Anoka. Charlie has some relatives

over in our home county that we are well

acquainted with. Charlie looks just like the

Closson family, and the Closson family are not

bad looking people. Mrs. Closson says she

wishes she could say that of Charlie. We told

her that we'd bet she did at one time. The night

we were there Charlie gave away enough
groceries and canned goods at his theatre to

feed the Bonus army for a week, but he had
a house full. Maybe it takes groceries nowa-
days to get business.

V
Sam Steigal is the manager of the Northern

Theatre Supply Co. here in Minneapolis, that

is, he is presumably the manager, but our
guess is that Mrs. Steigal lays out the day's

work for Sam and the boys and Sam have
learned that she knows her onions, for what
she don't know about theatre equipment hasn't

been published yet. Take it on a full day's run,

we believe Sam could out-talk the Mrs., for he

can talk faster than a Populist politician on the

subject of free silver. They are both delightful

folks. We hope to meet them again some time.

V
As between Gaston B. Means and Baron

Munchausen we are inclined to think that Gas-
ton had a little the best of it. His famous
wild yarn regarding the Lindbergh baby inci-

dent has made a piker out of the Baron and a
sucker out of the press. Somebody ought to

put a muzzle on that guy.
V

If the producers would care to learn what the

public wants in entertainment they should go
and see "Be Mine Tonight," a British-made
picture which is released by Universal. This
picture is playing its fourth week at the World
and is likely to run for four weeks more.
"Be Mine Tonight" is as clean as a scoured

platter. It has no suggestive scenes, no smutty
dialogue, no sex situations, no illicit love

scenes and, in fact, it hasn't even a kiss in it.

This picture proves beyond any question that

salacious and risque scenes and smutty dialogue
are not necessary to good entertainment. Per-
haps England can teach the producers of this

country something about entertainment. Some-
body ought to, and if England will send us

a few more like this one it will create a uni-

versal demand for British-made pictures. Uni-
versal hasn't released a better picture in many
months. The picture has some beautiful shots

of Alpine scenery of lakes and snow-capped
mountains. Equally as grand scenery can be

found in this country. Lake Chelan in eastern

Washington and Lake Crescent in the Olympic
mountains in western Washington will compare
favorably with the Alps. We've been on both

lakes and Switzerland can't beat 'em. If you
want a clean picture get "Be Mine Tonight."

V
If we ever go to a foreign country we are

going to pick on Australia. There are a bunch
of exhibitors over there we'd like to meet

;

they are our kind of people. One exhibitor

writing to the Herald says he agrees with
Uncle Carl Laemmle that the return of liquor

will be detrimental to the theatre business.

That makes three of us. When Australia
and the United States are agreed on a propo-
sition what more do you want?

COLONEL J. C. JENKINS,
The HERALD's Vagabond Colyumnist

Conrad Nagel arrived in New York from
Hollywood to do stage work.

George Arliss, Warner star, sailed for Eng-
land.

Vincent Youmans, song writer, arrived in

Hollywood, from New York, to write music
for RKO.

Russell Hardy, New York stage actor, left

for Hollywood to work for MGM.
Sam Flax, Monogram exchange head in Wash-

ington, was in New York.

J. H. Skirball, Educational sales manager, re-

turned from exchange tour.

Mary Brian, Universal player, arrived in New
York from coast to appear in "Shoot the

Works."
Robert Smeltzer, Warner district manager,

arrived in New York from Washington, to

stay three weeks.
Richard Barthelmess, who arrived in New
York last week from California, cancelled

European trip.

Ed Smith left Los Angeles for Hawaii in in-

terests of Paramount sales.

Jerome P. Suss man. Paramount representa-

tive in British South Africa, is en route to

New York.
Clayton R. Sheehan and Robert T. Kane,
Fox foreign executives, arrived at Paris from
New York.

Robert E. Sherwood, stage and screen writer,

sailed for England.
Edwin Carewe, director, arrived in New York
from the coast.

Ruby Keeler, Warner star, arrived in New
York from the coast with her husband, Al
Jolson.

Ruth Chatterton and her husband, George
Brent, leave Paris for London the end of

this week, en route to Hollywood.
Sam Taylor, director, left for London to

direct Jeannette MacDonald's first British

film.

Douglas Fairbanks, Jr., arrives in New
York early next week, bound for Europe.

Moe Silver and Dave Weshner, Warner the-

atre executives, left New York for Cleve-

land.

I. J. Hoffman, Warner official, left New York
for Pittsburgh.

Frank McHugh, Warner player, is in New
York.

Olive Borden is in St. Petersburg, Fla., to

work on a film for Aubrey Kennedy.
Ed Wynn will leave New York for the coast

in July to start on his first M-G-M picture.

Lee Tracy is in New York.
Carroll H. Dunning, of the Dunning Process

Co., is in Denton, Md.
Spyros Skouras is in St. Louis;

James R. Grainger arrived in London from
Paris.

Harry Buxbaum returned from a vacation

in Bermuda.
B. F. Zeidman returned to the coast from New
York.

Jack Lustberg left for Buenos Aires.

Dick Sears, Pathe News Boston representa-

tive, is in New York.
Elissa Landi left Hollywood for a vacation.

Robert Benchley, dramatic critic, arrived in

Hollywood to start writing contract for

Radio.
Mui RAY Silverstone, managing director for

United Artists in England, left for New
York.

Harry Cohn sailed for Europe. With him
were Lewis Milestone and Laurence
Stai.lings.

John D. Clark returned to New York from
Hollywood.

Gloria Swanson and Michael Farmer, her

husband, are on their way east.

Robert McGowan and Rae Henderson ar-

rived in New York from Europe.

The Hepb Cruikshanks sailed for Europe.

Joseph I. Schnitzer is en route to the coast

following a New York vacation.



WE'RE ALL
STEAMED UP

A-

HARRY LANGDON
Day or night, keep 'em laugh-

ing with "KNIGHT DUTY". And
watch for "TIED FOR LIFE",

MERMAID COMEDIES

ANDY CLYDE
You'll feel great when you
play him in "FEELING ROSY"
and "LOOSE RELATIONS".

MORANandMACKI
The "two black crows" in a
great pair of laugh-makers

—

"A PAIR OF SOCKS" and "HOT
HOOFS".

and why not!

'Krakatoa'' stealing the show every-

where— the short subject hit of the

year! Andy Clyde adding thousands

more to his tremendous following

with every new comedy! Harry Lang-

don, Moran and Mack, the Terry-

Toons, and all the rest of our short

features going overbigger every day!

Why shouldn't we be all steamed up!

The double feature passes. It's the

show that counts again. And Ed-

vcational Pictures are More Than

Ever The Spice Of The Program,

• THE SPICE OFTHE PROGRAM"

Distributed in U. S. A. by FOX FILM CORPORATION
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MEETINGS

EAST

MAY
25—Associafed Motion Picture Advertisers: Weekly

luncheon and open forum, at Sardi's, West
44th Street, New York. President. Hal

Horne: Secretary, Al Shernnan.

26—Society of Motion Picture Engineers, hjlew

York Section: Grand Central Palace, New
York, 8 p.m.

31—Allied Theatres of Illinois: Weekly directors'

meeting, at 910 South Michigan Avenue,

Chicago. President, Aaron A. Saperst&in;

Secretary. Harry H. Lasker.

Motion Picture Club of New York: Weekly
luncheon and forum, at 1560 Broadway.

President Lee A. Ochs.

JUNE
2—Actors' Equity Association: Annual meeting,

two p.m., at Hotel Astor. New York.

3—Cincinnati Film Board of Trade: Annual Out-

ing for relief fund, at Striker's Grove,

Cincinnati

5—Motion Picture Projectionists Local of Chicago:

Annual reception and ball, at Trianon Ball-

room, Chicago. Business manager. Tom
Maloy.

6-7—MPTA of Kansas and Missouri: Annual con-

vention, at Kansas City. Mo. President. E.

Van Hyning.

lA—Motion Picture Producers and Distributors of

America: Quarterly meeting, at 28 West
44th Street, New York. President. Will H.

Hays; Secretary. Carl Milliken.

19—American Federation of Musicians: Annual
convention, at Chicago. President, Joseph

Weber.

20—Eastern Motion Picture Golf Tournament:
Semi-annual tournament, at Rye Country
Club, Westchester. Chairman. John Wilde
Alicoate; Committee members, Maurice D.

Kann, Don M. Mersereau, et al.

21—Warner Home Office Club: Sixth Annual Boat

Ride.

WEST
JUNE

-North Dakota Theatre Owners Association:

First annual convention, at Mandan, N. D.

President, John Filler.

Wiggin Resigns from
Chase Directorate
Albert H. Wiggin and 36 other members

of the board, resigned from the Chase Na-
tional Bank directorate Monday. The resig-

nation of Mr. Wiggin, who was chairman,
came as a complete surprise.

The board approved the reforms recently

urged by President Winthrop W. Aldrich,

some of which included changing the name
of the Chase Securities Corp. to Chase
Corp.

;
liquidation of the Chase Harris-

Forbes Corp., and reduction of the capital

of the Chase Securities Corp. Both affili-

ates have been intimately connected with
Fox, Educational, and, through the Film
Securities Corp., with Loew and General
Theatres Equipment, Inc., financing.

RC^ Quarter

Gross 12 Million
The RCA statement for the first quarter

of 1933 shows a gross income from opera-

tions of $12,981,058 and a total gross in-

come from all sources of $13,222,053. Net
income, before interest, depreciation and
amortization of patents, amounts to $556,-

746.89.

The statement in detail follows

:

Gross Income:
From Operations $12,981,058.63

Other Income 240,995.04

Total Gross Income from
all sources $13,222,053.67

Less:
Cost of Sales, General
Operating, Develop

-

mentj Selling and Ad-
ministrative Expenses 12,665,306.78

Net Income for the Period
(before Interest, Depre-
ciation and Amortization
of Patents $556,746.89

Deduct:
Interest $57,819.67

Depreciation 827,091.07

Amortization of Patents. 150,000.00

Total Deductions $1,034,910.74

Net Loss for the Period
Transferred to Surplus... *$478,163.8S

Surplus.at.December 31, 1932 9,851,184.18

Surplus at March 31, 1933.. $9,373,020.33

SIGNED

^Deficit.

Monogram Exchanges

In Play Date Drive
Monogram franchise holders started a

concerted move to launch a W. Ray John-
ston play date drive this week. Thirty-

seven exchanges have joined the movement,
which is the crystallization of a proposal

made by delegates to the recent convention

in Atlantic City.

In carrying out the project, the exchanges
are getting out their own accessories, win-
dow cards, special shipping labels, news-
paper advertising and a special series of

direct mail follow-up campaigns.

Pantages Plans New Route

Throughout Northwest
Alexander Pantages, back in Seattle,

where he organized his first vaudeville cir-

cuit 35 years ago, announced last week that

he will soon inaugurate a new vaudeville

route which will have Seattle as one of its

key points. It is understood to be a def-

inite possibility that Mr. Pantages may join

forces in Seattle with an independent oper-

ator, probably John Hamrick, and will also

attempt to obtain the RKO theatres there

for his new circuit.

Miss MacDonald in New Film

Jeannette MacDonald, who recently com-
pleted a concert tour in Europe, has be-

gun work on a new British-Dominion pro-

duction, "The Queen," to be released in the

United States by United Artists. It was
recently reported that she was to appear in

"The Merry Widow" for United Artists,

and this title was given in the caption of a
picture in the April 15th issue of Motion
Picture Herald. Rights to "The Merry
Widow" belong to MGM, according to the

latter company.

Columbia
Genevieve Tobin engaged for "The Wrecker,"

Albert Rogell directing. . . . Ned Sparks and
May Robson added to "Madame La Gimp."
. . . Niles Welch and Eddie Kane sign for
"Full Speed Ahead" ...

Educational

Ray Cooke, Marian Shockley and Franklyn
Pangboni in "Trying Out iorchy," C. C. Burr
directing. . . .

Fox

George Meeker and Claire Trevor engaged
for "Life in the Raw." . . . Merna Kennedy
signed tor "Arizona to Broadway." . . . Spencer
'iracy and Claire Trevor assigned to "Shanghai
Madness," John Blystone will direct. . . .

MGM
Lawrence Grant and Charles Butterworth

given new contracts. . . . Marie Dressier and
Wallace Beery in "Ferike." . . . Josef von
Sternberg signed to direct next Crawtord-Gable
picture. . . . Frankie Daro, vVilliam Burness,
Jack Pennick and Marylin rlarris engaged for

"Tugboat Annie." . . . Muriel Kirkland signs

for "Hold Your Man." . . .

Paramount

Alexander Hall and Leo McCarey, directors,

and Marc Connelly, writer, given contracts. . . .

Mary Boland, Richard Arlen and Lyda Roberti
assigned to "Three Cornered Moon" (B. P.
Schulberg). . . . Marlene Dietrich and Josef

von Sternberg engaged for two productions.

RKO Radio

William Sistrom appointed associate pro-

ducer. . . . Sidney Lanfield and J. Walter Ru-
ben, directors, William Gargan, Tom Kennedy
and Florence Lake, players, given contracts. . . .

Ferdinand Gottschalk joins "The Public Be
Sold." . . . George Stevens to direct an Aver-
age Man comedy with Edgar Kennedy and
Florence Lake. . . . Betty Furness added to

"Careless." . . . Captain Harold Buckley en-

gaged as technical advisor for "The Balloon

Buster." . . . Helen Mack assigned to "Headline
Shooters," Otto Brower to direct. . . . Bobby
Clark and Paul McCullough to appear in new
series of shorts. . . . Ralph Cedar and Al Ray
to co-direct "Stolen by Gypsies or Beer and Bi-

cycles" (Masquer Club). . . . William Powell,

Ann Harding, Lucile Brown and George Meek-
er assigned to "Double Harness." . . .

Universal

Lew Ayres, Una Merkel and Ginger Rogers
in "In the Money," Murray Roth directing. . . .

Ken Maynard to star and direct "The Fiddlin'

Buckaroo." . . . Karl Freund and Monte Brice

to co-direct "Shoot the Works." . . .

Warner-First National

Olive Borden and Charles Judels to appear in

a two reel comedy. . . . Charles Judels and
George Giyot signed for a short subject. . . .

Bruce With Educational
Robert C. Bruce has signed a contract

with Earl Hammons, whereby he will pro-

duce a novelty series of six one-reelers for

the 1933-34 Educational program. The
series will be titled, "A Dog Thinks," fea-

turing human interest stories about dogs.

Kennedy Publicity Shift

Bill Evans, former publicity) director for

Aubrey Kennedy Productions, St. Peters-

burg, Fla., has returned to the Coast and
has been replaced by Herbert F. Allen.
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TITLE WRITER AND DIRECTOR CAST
STAGE OP

PRODUCTION

COLUMBIA

"The Wrecker" Story and direction by Al Rogell. Jack Holt, Genevieve Tobin, Sidney Blackmer, George
E. Stone, Ward Bond, Harrison Green.

Shooting

"Madame La Gimp" Original story by Damon Runyon. Director:
Frank Capra.

May Robson, Warren William, Guy Kibbee, Glenda
Farrell, Ned Sparks, Walter Connolly, Nat Pendleton.

Shooting

FOX

"Berkeley Square" From the play by John Balderston. Director:
Frank Lloyd.

Leslie Howard, Heather Angel, Irene Browne, Valerie
Taylor, Juliette Compton, David Torrence.

Shooting

"T.ife in the Raw" Story by Zane Grey. Director: Lewis King. George O'Brien, Claire Trevor, Warner Richmond, Shooting

"The Man Who Dared" Story and screen play by Dudley Nichols and
Lamar Trotti. Director : Hamilton MacFadden.

Preston Foster, Zita Johann, Irene Biller. Shooting

"Tlie Devil's In Ijave" Original screen story by Harry Hervey. Di-
rector : Wilhelm Dieterle.

Victor Jory, Harvey Stephens, Loretta Young. Shooting

METRO-GOLDWYN-MAYER

"Eskimo" Original story by Peter Freuchen. Director: W.
S. Van Dyke.

Native Cast. Shooting

"Night Flight" Story by Antoine de Saint Euxpery. Director:
Clarence Brown.

John Barrymore, Clark Gable, Lionel Barrymore, Helen
Hayes, Robert Montgomery, Mryna Loy, C. Henry
Gordon, William Gargan.

Shooting

"Hold Your Man" Story by Anita Loos and Howard Emmett
Rogers. Director: Sam Wood.

Clark Gable, Jean Harlow, Dorothy Burgess, Stuart
Erwin.

Shooting

"Tugboat Annie" Original stories by Norman Reilly Raine. Di-
rector: Mervyn LeRoy.

Marie Dressier, Wallace Beery, Robert Young, Maureen
O'Sullivan.

Shooting

"Strange Rhapsody" ^tnrv Hv AlevanHpr TTiiTivadv Oir**ptnr' Riph-

ard Boleslavsky.
Mile ActVlPf" K o v rl fllTl^^tc \A/nlt*w* tTiictnn 1, iiOf#iTl^i> lib ^i-siiicr, j^dy 1 aiiLis, vvaiLCT xiusiuii, iz#ugdic
Pallette, C. Henry Gordon, Phillips Holmes, Jean
Parker, Louise Closser Hale.

Shootiiig

"Stranger's Return" Story by Phil Stong. Director: King Vidor. Lionel Barrymore, Miriam Hopkins, Stuart Erwin,
Franchot Tone, Tad Alexander.

Shooting

PARAMOUNT

"Gambling Ship" Story by Peter Ruric. Directors: Louis Gasnier
and Max Marcin.

Cary Grant, Benita Hume, Jack LaRue, Roscoe Karns,
Arthur Vinton.

Shooting

"Disgraced" Story by Nate Gatzert. Director: Ken May-
C. Kenton.

Helen Twelvetrees, Adrienne Ames, Bruce Cabot, Ken
Murray.

Shooting

"Mama Loves Papa" Original story by Keene Thompson and Douglas
MacLean. Director: Norman McLeod.

Charles Ruggles, Mary Boland, Lilyan Tashman, Walter
Catlett, Ruth Warren.

Shooting

RKO-RADIO

"The Public Be Sold" Original story by Charles Curran and Rich
Gaffney.

T?Ir»Tiar/i Til v Tl^fic K ATI v c\r\ Allati TiitiAriaft

Allen.
Shootmg

"Double Harness" From the play by Edward Poor Montgomery.
Director: Kenneth MacGowan.

Ann Harding, ^^illiam Powell, George IVIeeker, Plenry
Stephenson, Lucille Brown.

OllUULlllg

UNIVERSAL

"Fiddlin' Buckaroo" Story by Nate Gatzert. Director: Ken May-
nard.

Ken Maynard, Gloria Shea, Fred Kohler, Frank Rice,
Jack Rockwell, Jack Mower, Robert McKenzie.

Shooting

"Salt Water" From the stage play by Dan Jarrett and John
Golden. Screen play by H. M. Walker and
Earl Snell. Director: William Wyler.

Slim Summerville, Zasu Pitts, Una Merkel, Warren
Hymer, Henry Armetta, Berton Chuflchill, George
Marion.

Shooting

"In the Money" Original screen play by Howard Emmett Rogers
and Murray Roth. Director: Murray Roth.

Lew Ayres, Ginger Rogers, Merna Kennedy, Charles
Grapewin, Shirley Grey.

Shooting

"S. O. S. Iceberg" Screen play by Tom Reed and Dr. Ai"nold
Franck. Directors: Tay Garnett and Dr. Arnold
Franck.

Rod LaRoque, Gibson Gowland, Leni Reifenstahl, Ernst
Udet.

Shooting
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THEATRE RECEIPTS
The total of theatre receipts from I I 3 houses In 20 major cities for the calen-

dar week ended May 20, 1933, aggregated $1,064,672, a decrease of $55,682

from the previous calendar week, ended May 13, when I 15 theatres In 20 cities re-

corded a total of $1,120,354. No new high Individual theatre records, and five new
low record figures were established during the more recent period which compares
with no new "highs" and two new "lows" for the preceding week.

(Copyright, 1933: Reproduction of material from this department without credit to Motion Picture Hbsald expressly forbidden)

Theatres
Boston

1.800 30c -50c

OUC

-

jUC

Keith- Boston .. 2,900 25c -50c

Loew's State . .

.

3,700 25c -SOc

Metropolitan 4,350 30c -65c

Paramount 1,800 30c-50c

Buffalo

Buffalo 3,500 30c-55c

3,000 25c

Great Lakes . .

.

3,000 25c-40c

Hippodrome 2,100 25c

3.300 2Sc

Chicago

4,000 3Sc-68c

McVickers .... 2,284 2Sc-50c

3,940 35c-68c

2,S09 3Sc-75c

1,591 25c-50c

United Artists. 1.700 35c-68c

Cleveland
Allen 3,300 25c-35c

Hippodrome .... 3,800 15c-35c

Mall 753 15c-25c

RKO Palace.... 3,100 25c-40c

3,400 25c -40c

1,900 2Sc-35c

Warner's Lake.. 800 25c-40c

Denver
Aladdin 1,500

Denham 1,700

Denver 2,500

Orpheum 2,600

Paramoimt 2,000

Detroit

25c-40c

15c-25c

2Sc-S0c

25c-40c

2Sc-40o

Current Week
Picture Gross

"Picture Snatche'i-" (W, B.) and.. 10,000
''Supern.ittiral" (Para.)

"The Silver Cord"

"The Phantom Broadcast"
(Monogram)

"Hell Below" (MGM)

(Radio) 17.000

. . . 16,000

.., 18,000

"Story of Temple Drake" (Para.) 34,000

"Picture Snatcher" (W. B.) and.. 12,500

"Supernatural" (Para.)

'The Working Man" (W. B.).... 10,800

'Picture Snatcher" (W.B.) and... 5,100

'The Monkey's Paw" (Radio)

'Hell Below" (MGM) 9,700

'Employees' Entrance" (F.N.) and 5,900

'Perfect Understanding" (U. A.)

'Circus Queen Murder" (Col.) and
'Laughter in Hell" (U.)

7,000

'Cavalcade" (Fox)
(3rd week)

^'Out All Night" (U.).

"Story of Temple Drake" (Para.) 25,000

".Song of the Eagle" (Para.) 5,000

8,200

19,000

Bondage" (Fox) 7,000

'Hell Below" (MGM) 15,500

'Perfect Understanding" (U, A.) 2,950

'Be Mine Tonight" (U,) 4„500

(5 days) (25c-35c)

Murders in the Zoo" (Para.) 1,400

•Kiss Before the Mirror" (U.).... 9,000

'A Bedtime Story" (Para.) 10,500

'Gabriel Over the White House" 6,500

(MGM)
•The Working Man" (W. B.).... 5,600

'Ex-Lady" (W. B.)

•Be Mine Tonight" (U. ).

"Today We Live" (MGM)

•Picture Snatcher" (W. B.)

•Hallelujah, I'm a Bum" (U.A.)

2,750 25c-40c "Diplomaniacs" (Radio) . 4,100

Fifher 2,700 15c-40c "Rasputin and the Emp 'ess" . . .

.

5,200
(MGM)

Fox 5.100 15c-40c "Pleasure Cruise" (Fox) 8,800

4,000 25c-S0c "Story of Temple Drake" (Para.) 10,400

3.000 25c-50c "Mussolini Speaks'' (Col.) 4,500
"Girl Missing" (W . B.)

United Artists.. 2,ooe 2Sc-50c "Little Giant" (F. N.)... 10,600

Previous Week
Picture

"E.x-Lady" (W. B.) and
"Under the Tonto Rim" (Para.)

GroM

9,500

"Below the Sea" (Col.) 17,500

"The World Gone Mad" (Majestic) 17,000

"The Barbarian" (MGM) 17,000

"The Working Man" (W. B.).... 35,000

"Ex-Lady" (W. B.) and 12,500

"Under the Tonto Rim" (Para.)

"Today We Live" (MGM) 14,100

"Grand Slam" (F. N.) and 4,200

"Past of Mary Holmes" (Radio)

"Elmer the Great" (F. N.) 6,800

"The Keyhole" (W. B.) and.... 6,000

"Terror Aboard" (Para.)

"So This Is Africa" (Col.) and.. 7,600

"Women Won't Tell" (Chesterfield)

"Ex-Lady" (W. B.) 28,500

"King Kong" (Radio) 8,000

"Cavalcade" (Fox) 9,000

(2nd week)
"Kiss Before the Mirror" (U.).... 19,000

"Looking Forward" (MGM) 9,500

"The Working Man" (W. B.).... 6,300

(2nd week)

"Shriek in the Night" (Allied).. 2,900

and "Cheating Blondes" (Majestic)

'When Strangers Marry" (Col.).. 4,200

"Fast Workers" (MGM) 1,400

"Christopher Strong" (Radio).... 11,500

"Today We Live" (MGM) 13,000

"Hallelujah, I'm a Bum" (U. A.) 5,100

"Ex-Lady" (W. B.) 4,500

(6 days)

3,250 4,500

3,600 "So This Is Africa" (Col.) 2,000

(2nd week-3 days)
"As the Devil Commands" (Coi.) 1,200

(4 days)
6,500 "Elmer the Great" (F. N.) 7,500

7,000 "Out All Night" (U.) 8,500

4,0CO "Song of the Eagle" (Para.) 3,500

"The Phantom Broadcast" 6,600

(Monogram)
"Central Airport" (F. N.) 5,200

"The Big Cage" (U.) 8,200

"Song of the Eagle" (Para.) and 8,700

"The Keyhole" (W. B.)
"Rasputin and the Empress" 9,100

(MGM) (2nd week)
"Picture Snatcher" (W. B.) 7,200

High and Low Gross
(Tabulation covers period from January, 1131

to date)

High 12-5 "Frankenstein" 27,000
Low 3-9-33 "When Strangers Marry".. 12.000
High 4-9-32 "Steady Company" 26.000
Low 3-9-33 "Topaze" 11.000
High 6-18-32-

"Hell Divers," "Possessed" and | 26 000
"Sin of Madeton Claudet" )

'

Low 3-9-33 "Men Must Fight" 11.000
High 1-31 "No Limit" 44.500
Low 3-9-33 "King of the Jungle" 26,500

High 3-28 "My Past" 39.500
Low 3-24-33 "Our Betteri" 9J00
High 2-14 "Cimarron" 25.600
Low 5-12-33 "Grand Slam" and )

"Past of Mary Holmes"! 4,200
High 8-8 "Politics" 35.100
Low 4-14-33 "Rome Ejcpress" 5.400
High 2-14 "Free Love" 26.300
Low 7-16-32 "New Morals for Old" 4,200

High 4-11 "Ten Cents a Dance"..
Low 2-10-33 "Hypnotized" and t

"Trailing the Killer" (

High 1-23-32 "Two Kinds of Women".
Low 12-22-32 "The Match King"
High 2-7 "Doorway to Hell"
Low 5-19-33 "Song of the Eagle"
High 3-7 "My Past"
Low 3-24-33 ''The Big Cage"
High 4-2-32 "Cheaters at Play"
Low 12-15-32 "False Faces"
High 4-11 "Dishonored"
Low 3-3-33 "Luxury Liner"
High 3-21 "City Lights"
Low 3-17-33 "Perfect Understanding".

High 1-30-32 "Hell Divers"
Low 3-3-33 "Infernal Machine" and

|"Exposure" (

24.100

5.100

67.000
20,000

38,170

5,000

46.750

12.000

33.000

14,000

30.350

6,200

46,562

6,800

26,000

1,800

High 5-2 "Laugh and Get Rich" 40,000
Low 5-5-33 "So This Is Africa" 7,500
High 12-5 "Possessed" 30,000
Low 5-5-33 "Pick Up" 7,600

High 10-3 "Five Star Final" 15,000
Low 7-4 "Big Business Girl" 2,000

High 8-8 "Politics" 25,000
Low 3-23-33 "Dear All Wires" 6,000

High 1-10 "Hell's Angels" 22.000
Low 5-4-33 "Looking Forward" and )

"A Lady's Profession" J 2.100
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tTHEATCE RECEIPTS—CONT'D!
Theatres

Hollywood

W. B. Hollywood 3.000 2Sc-50c

Indianapolis

Apollo 1,100 25c-40c

Circle 2,800 2Sc-40c

Indiana 3,300 25c-40c

Lyric 2,000 25c-40c

Palace 2,800 25c-40c

Kansas City

Mainitreet 3,049 25c-40c

Midland 4.000 25c

Newman 2,000 25c-40c

Uptown 2,000 25c-40c

Los Angeles

Loew't State ... 2,416 25c-40c

Paramount .... 3.596 25c-40c

RKO 2,700 25c-40c

W. B. Downtown 2.400 2Sc-50c

Minneapolis
Century 1.640 2Sc-40c

Lyceum 1,800 25c-40c

Lyric 1.238 2Sc-40c

RKO Orpheum.. 2.900 2Sc-50c

State 2.300 2Sc-S5c

World 400 2Sc-75c

Montreal
Capitol 2.547 25c-60c

Imperial 1,914 25c-60c

Loew'« 3.115 2Sc-7Sc

Palace 2.600 25c-75c

Princest 2,272 2Sc-60c

New York
Aftor 1.1» 55c-$2.20

Cameo 549 2Sc-75c

Capitol 4.700 35c-$1.65

Mayfair 2.300 35c-85c

Palace 2,500 25c-75c

Paramount 3.700 35c-99c

Rialto 2.200 40c-6Sc

RiToli 2.103 40c-85c

RKO Muiic Hall 5.945 35c-$1.65

RKO Roxy .... 3,700 35c-(l-65

Roxy 6,200 25c-SSc

Strand 3.000 25c-85c

Oklahoma City
Capitol 1.200 10c- 40c

Criterion 1,700 lOc-SSc

Litierty 1,500 10c-35c

Mid-West 1.500 10e-5Sc

Current Week
Pietur* GroM

"Picture Snatcher" (\V. B.) 13,700

"Kiss Before the Mirror" (U.).... 2,750

"Grand Slam" (F. N.) 4,000

"From Hell to Heaven" (Para.).. 7,000

"Out All Night" (U.) 8,000

"Hell Below" (MGM) 5.000

"Sweepings" (Radio) 4,000

"Hell Below" (MGM) 10,000

(7 days and Sat. midnite show)

"Story of Temple Drake" (Para.).. 5.700

(7 days and Sat. midnite show)

"Bondage" (Fox) 2,000

"Hell Below" (MGM) 16,000

"Supernatural" (Para.) 14,000

"Christopher Strong" (Radio) 5,300

"Picture Snatcher" (W. B.) 12,000

"Looking Forward" (MGM) 4,000

"Ladies They Talk About" (W.B.) 3,000

"Picture Snatcher" (W. B.) 2,500

"Penguin Pool Murder" (Radio).. 8,500

"Today We Live" (MGM) 7,000

"Be Mine Tonight" (U.) 1,200

(5th week)

"Christopher Strong" (Radio) and 12,000

"The Great Jasper" (Radio)

"Une Idee Folle" (French) 2,500

"Murders in the Zoo" (Para.)... 12,500

"The White Sister" (MGM) 13,500

"Yes, Mr. Brown" (British) and.. 7,500

"Just My Luck" (British)

"Hell Below" (MGM) 8,861

(4th week)
"India Speaks" (Radio) 3,000

"The Barbarian" (MGM) 31,425

"The Big Cage" (U.) 1,500

(2nd week—2 days)
"Soldiers of the Storm" (Col.).... 7,200

(7 days)
"The Silver Cord" (Radio) 11.500

"The Eagle and the Hawk" (Para.) 29,070

"Forgotten Men" (Jewel) 22,500

"A Bedtime Story" (Para.) 10,000

(4th week)
"The Warrior's Husband" (Fox).. 72,045

"Kiss Before the Mirror" (U.).... 19,928

"Jungle Bride" (Monogram) 16,700

"Ex-Lady" (W. B.) 13,293

"The Kid From Spain" (U. A.) 2,600

"Hell Below" (MGM) 4,000

"42nd Street" (W. B.) 1,500

(2nd week-4 days)
"A Shriek in the Night" (Allied).. 900

(3 days)
"Little Giant" (F. N.) 4,000

Previous Week
Picture Grou

"The Mind Reader" (F. N.).

"Sweepings" (Radio)

'Oliver Twist" (Monogram).

"Elmer the Great" (F. N.)

"Past of Mary Holmes" (Radio).

"The Barbarian" (MGM)

13,800

3,000

5,000

7,000

8,500

"Christopher Strong" (Radio) 13,500

(7 days-Amos 'n' Andy on stage
Sat. & Sun.)

"Today We Live" (MGM) 9,000

(7 days and Sat. midnite show)

"The Working Man" (W. B.).... 6,000

(7 days and Sat. midnite show)

"Central Airport" (F.

(10 days)
N.). 6,000

"Zoo in Budapest" (Fox) 10,300

'Strictly Personal" (Para.) 15,000

"Below the Sea" (Col.) 4,500

"The Mind Reader" (F. N.).

'Ex-Lady" (W. B.).

'Cohens and Kellys in Trouble"..
(U.)

"Elmer the Great" (F. N.)

'Christopher Strong" (Radio)

'Central Airport" (F. N.).
(2nd week)

'Be Mine Tonight" (U.)..
(4th week)

4,000

3,500

2,500

6,000

6,500

1,200

"Elmer the Great" (F. N.) and.. 12.000
"Girl Missing" (W. B.)

"Mirage de Paris" (French) 1,500
(2nd week)

"Out All Night" (U.) 13,500

"A Bedtime Story" (Para.) 13,000

"Secrets" (U. A.) and...
"Face in the Sky" (Fox)

7,500

"Hell Below" (MGM) 10,441

(3rd week)
"Zoo in Budapest" (Fox) 2,850

"The White Sister" (MGM) 36,346

"Alimony Madness" (Mayfair).... 3,000

(4 days)
"Tlie Big Cage" (U.) 9,200

(1st week-7 days)
"Diplomaniacs" (Radio) 5,775

"Story of Temple Drake" (Para.) 28,700

"Circus Queen Murder" (Col.).... 11,800

"A Bedtime Story" (Para.) 16,200

(3rd week)
"The Silver Cord" (Radio) 75,638

"India Speaks" (Radio) 17,023

"Hello, Sister" (Fox) 23,500

"Central Airport" (F. N.) 16,231

"Made on Broadway" (MGM).... 2,800

"Today We Live" (MGM) 4,000

"42nd Street" (W. B.) 3,200

(1st week)

High and Low Gross

(Tabulation covers period from January, 1931

to date)

High 2-7 "Little Caesar" 30,000
Low 11-7 "Honor of the Family" 7.000

High 6-13 "Daddy Long Legs" 10,000

Low 3-10-33 "Topaze" 2.500

High 2-14 "Cimarron" 13.000

Low 3-3-33 "Sign of the Cross" 2,500

(Second run)
High 1-17 "Her Man" 25,000

Low 4-16-33 "The Big Drive" 5,000

5,000 High 5-2 "Trader Horn" ...

Low 3-3-33 "Clear All Wires"
22,000

3,500

High 1-9-32

Low 5-19-33
"Peach o' Reno" 25,500
'Sweepings" 4,000

High 1-5-33 "Strange Interlude" 30,000
Low 12-8-32 "Man Against Woman"... 6,O0C

High 2-27-32 "Shanghai Express" 25.nnr

Low 4-28-33 "Ex-Lady" 3.500

High 1-10 "Girl of the Golden West".. g.OOf

Low 5-19-33 "Bondage" 2,000

High 10-25 "Susan Lenox" 39.000
Low 3-5-32 "The Silent Witness" 6,963
High 10-31 "Beloved Bachelor" 41,000
Low 2-6-32 "Tomorrow and Tomorrow" 7,500

12,200 High 2-7 "Little Caesar" 27,000
Low 4-23-32 "Destry Rides Again" 6.300

High
Low

5-30 "Kiki"
1-24 "Men on Call" 1.200

High
Low

1-2-32 "Sooky"
3-10-33 "King of the Jungle",,,,

.. 10.000

.. 3,500

and
High 1-10 "Just Imagrine" .

Low 12-23 "The Guardsman"
"The Tip Off"

High 1-17 "Oflfice Wife"
Low 4-14-33 "Alio, Mademoiselle".

High 4-2-32 "Fireman, Save My Child"
Low 7-18 "Stepping. Out"
High 4-2-32 "One Hour With You"....
Low 12-23-32 "Life Begins"

High 4-1 "City Lights"
Low 12-23-32 "The Crusader" and j

"Hearts of Humanity" )

18.000

8,000

10.000

1,500

16,500

9,000
19,500

8,500

22,500

6.00S

'Lilly Turner" (F. N.). 3,000

High 1-2-32 "Hell Divers" 24.216
Low 3-26-33 "The White Sister" 14.559

High 1-9-32 "Mata Hari" 110,466

Low 2-2-33 "Whistling in the Dark".. 23.60*

High 12-12 "Frankenstein" 53,800

Low 3-10-33 "Racetrack" 7,100

High 2-7 "Finn and Hattie" 85,900

Low 2-2-33 "Hello, Everybody" 15,600

High 2-27-32 "Shanghai Express" 64,600

Low 6-27 "Dracula" and 1 4 505
"Hell's Angels" )

High 1-9-32 "Dr. Jekyll and Mr. Hyde" 67,100

Low 7-29-32 "Igloo" 8,000

High 1-1-32 "Delicious" 133,00C

Low 1-26-33 "Air Hostess" 9,10C

High 1-17 "Little Caesar" 74,821

Low 4-2-32 "The Missing Rembrandt".. 8,012

High 2-7 "Illicit" 11.000

Low 3-11-33 "From Hell to Heaven".... 1,350

High 2-21 "Cimarron" 15,500

Low 3-11-33 "Qear All Wires" 1,800

High 1-24 "Under Suspicion" 7,200

Low 6-20 "Big Fight" and I 90O
"Drums of Jeopardy" J

High 9-19 "Young As You Feel" 11,000

Low 3-11-33 "Employees' Entrance".... 1,400

'J
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tTHEATCE RECEIPTS--CONT'D

J

Theatres

Omaha
Orpheum 3,000 25c -40c

Paramount 2,900 2Sc-S0c

State 1.200 lSc-25c

World 2,500 25o-40c

Philadelphia

Arcadia ........ 600 2Sc-50c

Boyd 2,«0 40C-S5C

Earle 2,000 «)c-66c

Fox 3.000 3Sc-75c

Karlton 1.000 3Oc-S0c

Keith's 2.000 lSc-3Sc

Stanley 3,700 40c-SSc

Stanton 1.700 30c-55c

Portland, Ore.

Broadway 1,912 25c-40c

Liberty 1.800 15c-2Sc

Oriental 2,040 25c-35c

RKO Orpheum.. 1,700 25c-S5c

United Artists.. 945 2Sc-40c

Current Week Previous Week
Picture Grou

"World Gone Mad" (Majestic).... 14,250

(25c-55c) (with stage show)

"Hell Below" (MGM) 6,500

"Bondage" (Fox) 2,000

"Elmer the Great" (F. N.) and.
"Hello, Sister" (Fox)

5,OU0

"Pick Up" (Para.) 2,200

(6 days)
"The Working Man" (W. B.)....

(6 days)
"Strictly Personal" (Para.)

(6 days)
"The Warrior's Husband" (Fox)..

(6 days)
"Christopher Strong" (Radio)

(6 days)
"Bachelor Mother" (Goldsmith)..

(6 days)
"The Barbarian" (MGM) 9,500

(6 days)
"Made on Broadway" (MGM)..

(6 days)

11,000

14,000

16,000

4,000

5,200

7,500

"Looking Forward" (MGM) 5,900

"Hello, Sister" (Fox). 2,300

"42nd Street" (W. B.) 4,000

(5th week)
"Diplomaniacs" (Radio) 3,000

(25c-40c)
"Hell Below" (MGM) 5,300

(8 days)

"Kiss Before the Mirror" (U.).
and "Be Mine Tonight" (U.)

GroM

"A Bedtime Story"

5,250

(Para.) 12,250

"Murders in the Zoo" (Para.)..
(4 days)

"Destination Unknown" (U.)
(3 days)

"Picture Snatcher" (W. B.) and
"Men Must Fight" (MGM)

"Crime of the Century" (Para.).
(6 days)

"Christopher Strong" (Radio)...
(6 days)

'Elmer the Great" (F. N.)
(6 days)

'Hello, Sister" (Fox)
(6 days)

"A Bedtime Story" (Para.)
(6 days)

'Reform Girl" (Tower)
(6 days)

'Today We Live" (MGM)
(6 days)

"The Woman Accused" (Para.).
(6 days)

"The Barbarian" (MGM)...

"Face in the Sky" (Fox).

"42nd Street" (W. B.)...
(4th week)

'Kiss Before the Mirror" (U.).

"Today We Live" (MGM).
(2nd week-6 days)

900

800

5,500

2,200

10,500

16,000

16,500

5,000

6,300

12,000

7,000

6.100

1,900

5,000

4,000

4,000

High and Low Gross
(Tabulation covers period from January, II3I

to date)

High 2-14 "Cimarron" 25,550
Low 4-29-33 "Sweepings" 5,000

Higrh 4-23-32 "Tarzan, the Ape Man"..
Low 5-21-32 "Wet Parade" and )

"It's Tough to Be Famous" (

High 3-14 "Trader Horn"

13,750

4,000

10,000

1,000

16,000
Low 11-28 "The Cisco Kid" 4,500

Low 2-10-33 "The Devil Is Driving" )

and "The Intruder" )

High 4-11 "Men Call It Love".

High 12-17 "The Guardsman" .

Low 10-1-32 "Make Me a Star"
6,500

1,500

High
Low
High
Low
High
Low
Higih
Low
High
Low
High
Low

1- 5-33 "Breach of Promise"...
4- 13-33 "Fast Workers"
2- 7 "Man Who Came Back"...
6- 18-32 "Mystery Ranch"
5-2 "City Lights"
3-23-33 "Air Hostess"
1-30-32 "Arrowimith"
5-18-33 "Bachelor Mother"
12-19 "Frankenstein"
7-25 "Rebound"
3-21 "Last Parade"
3-23-33 "Cohens and Kellys
Trouble"

High 1-10 "Min and Bill"
Low 10-1-32 "The Crash"

29,000

12,000

40,000

15,000

8,000

2,500

27,000

5,200

31,000
8,000

16,500

5,500

21,000

2,800

High 2-14 "Cimarron"
Low 5-21-33 "Diplomaniacs" ..

High 1-10 "Hell's Angels"
Low 3-10-33 "Madame Butterfly"

20,000

3,000

12,500

1,600

San Francisco

4,600 10c-35c

Golden Gate — 2.800 25c-6Sc

Paramount 2,670 25c-75c

St. Francis .... 1,435 25c-50c

United Artists.. 1,300 2Sc-50c

Warfield 2,700 35c-90c

"State Trooper" (Co\.) and.. ...... 9,600

"Hearts of Humanity" (Majestic)

"Below the Sea" (Col.) 13,000

"Zoo in Budapest" (Fox) 5,500

(5 days)
"42nd Street" (W. B.) and 9,000

"Untamed Africa" (W. B.)
"Be Mine Tonight" (U.) 10,000

(5th week)
"The Barbarian" (MGM) 15,400

'Obey the Law" (Col.) and
"11th Commandment" (Allied)

"Sweepings" (Radio)

"Rasputin and the Empress".
(MGM)

"Bondage" (Fox) and
"Sailor Be Good" (Radio)
"Be Mine Tonight" (U.)....

(4th week)
"Picture Snatcher" (W. B.).

10,000

15,500

17,000

6,000

10,500

18,000

High 1-3 "Lightning" 70,000
Low 5-5-33 "Unholy Love" and )

"High Gear" J 9,300

High 2-9-33 "The Mummy" 25,500

Low 6-11-32 "Lena Rivers" 7,000

High 1-9-32 "The Champ" 35,600
Low 3-31-33 "The King's Vacation".... 9,500

High 3-14 "Parlor, Bedroom and Bath" 28,000

Low 4-6-33 "Grand Slam" 12,000

Seattle

Blue Mouse ... 950 25c-50c

Fifth Avenue... 2,750 2Sc-55c

Uberty 2,000 10c-2Sc

Music Box .... 950 25c-50c

Paramount .... 3,050 25c-55c

Rex 1,500 15c-25c

Roxy 2,27S 2Sc-S0e

Washington

Columbia 1,232 2Sc-40c

Earle 2,323 2Sc-66c

Fox 3.434 2Sc-66c

Loew'f Palace.. 2,363 35c-5Sc

Metropolitan ... 1,600 2Sc-55c

Rialto 1.900 25c-SSc

RKO Keith's... 1.832 25c-S5c

"Out All Night" (U.)

"Today We Live" (MGM).

"Speed Demon" (Col.)

"The Keyhole" (W. B.)

"The Devil's Brother" (MGM).

"Billion Dollar Scandal" (Para.).
(15c-35c)

'The Woman I Stole" (Col.)

"Hello, Sister" (Fox).. 3,000

"Lilly Turner" (F. N.J 19,000

"The Warrior's Husband" (Fox).. 22,000

"Reunion in Vienna" (MGM) 15,000

"Song of the Eagle" (Para.) 2,000

(4 days)
"The Working Man" (W. B.)...

(3 days)
"Kiss Before the Mirror" (U.).

"The Woman I Stole" (Col.).

3,500

4,800

4,200

3,750 "King Kong" (Radio)
(2nd week)

7.000 "Rasputin and the Empress"...
(MGM)

3,500 "Cowboy Counsellor" (Allied)...

and "Ra-Mu" (State Rights)
3,500 "The Great Jasper" (Radio)

6,500 "Hello, Sister" (Fox) and
"Murders in the Zoo" (Para.)

3,500 "Man Hunt" (Radio).

5,500 "Rome Express" (U.)

3,250

8,000

3,500

3,500

5,500

2.250

6,000

"After the Ball" (Fox) 2,300

"The Working Man" (W. B.).... 22,000

"The Barbarian" (MGM) 23,250

"Today We Live" (MGM) 15,500

"Picture Snatcher" (W. B.) 6,000

"Out All Night" (U.) 4,000

(2nd week)
"Diplomaniacs" (Radio) 8,500

Hi«h 7-30-32 "Million Dollar Legs".... 18,500

Low 3-18-33 "From Hell to Heaven" }

and "Secret of Madame Blanche" J 5,000

High 1-10 "The Lash" 11,500

Low 11-11-32 "Amazon Head Hunters" 3,008

High 2-28 "City Lights" „ 14.000

Low 11-25-32 "The Crooked Circle".... 3.000

High 110 "Paid" 18,000

Low 4-15-33 "Clear All Wires" and }

"Broadway Bad" ) 4,500

t
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PROSPERITY PUPPETS
By BUNNY BRYAN
yianager, Belmont Theatre, Chicago

Bunny Bryan, well-known contributor to this department,
appears to have coined a title for his following editorial, "Pros-

perity Puppets." We believe you'll find his observations both
interesting and timely. Again the Club extends a standing invi-

tation to all members to use this and all other pages of this

section to express their views on subjects of showbusiness. Guest
Editors signed this week include: M. E. BERKHIMER, Las Vegas,

N. M.; JULES FIELDS, Brooklyn, N. Y.; LEE GOLDBERG,
Louisville, Ky.; S. S. SOLOMON, Youngstown, Ohio; E. A.

STEINBUCH, Baltimore, Md.; JOHN W. TREWHELA, Lewis-

town, Mont.

MANY years ago we spent a very delightful July week end

on a typical New England hill farm.

During the visit, mine host directed our steps to a nneadow.

Cattle were grazing, earning their food and keep; several horses

were dozing In the shade. Hogs were
wallowing in a hog wallow at the

lowest place in the field.

Pointing to one, extra large and
overfat hog, nny friend remarked,

"That fellow is going to pay the price

of his own greed and be killed long

before the rest of them. I've watched
him since he was a suckling piglet.

He's a prosperity puppet."

"He's a prosperity puppet" seemed
to stick with me. It seemed just the right phrase to describe

certain persons and conditions existing in show business.

Returning to New York, I had ample opportunity to watch

many re-enactments of the New England hill farm drama. The

settings, the lightings, the casts were different but greed, the

motive, was just the same. Substitute Broadway for the meadow;
let the pompous, egotistical, inferiority complexed executive,

manager, performer and agent replace the swine; fill the In-

dustrious cattle roles with hardworking, result-getting, doing-

something, capable executives, managers, stars and agents.

We have never believed that any one man was endowed
with the wisdom of a Solomon. To err is only human. At lunch,

shortly after our New England trip, we mentioned our rural

drama and our resultant thoughts. One of the keenest minded,

squarest-shooting men In pictures was at our table. Starting as

a press agent, on through the ranks as manager, district man-
ager and division manager, he had finally fought his way into

a ranking executive position. He knew from experience what

he was discussing. In part he said, "I've never been able to

understand the whining, alibi artist tribe. If they would devote

one-half of their moaning time to really endeavoring to obtain

results, possibly many of their complaints would have no reason

for existence and the entire Industry would be on a rock-like

foundation, Instead of shifting around. '

In these most trying days, we have thought many times of

"prosperity puppets." We know they have always existed,

though they may have been called something else. The entire

motion picture industry originated and Is based upon the human
equation, one of the most elusive, undefinabie elements known.

Oftentimes, analyze as you may, you will never be able to put

your finger on the exact "reason why." Still, In the majority

of cases, there is always a way out, in the manager's case,

a way to pull patrons to the box office and into the theatre.

By the same token, the capable executive, harassed as he

may be, and usually is, by the many problems awaiting solution,

can develop Initiative, obtain ticket-selling, good will obtaining

results from his personnel by refusing to become a greedy,

thinking-only-of-hlmself driver, instead of a leader.

"Prosperity puppets" thrived and waxed fat In the golden
era, when, in spite of all the mistakes made, patrons stormed
our box offices, ready and anxious to exchange their money for

our moments of relaxing entertainment. What happened to

these self-satisfied creatures, when it became necessary to pro-

duce, buy and sell shows?

In some instances, they sat down with themselves; did some
real self-stock taking; endeavored to ascertain just what was
wrong, not with the world, but themselves, and came out of the

huddle capable of doing a real man-size job. Show me the man
today, who in spite of Hell and High Water Is still, at least

70 per cent successfully carrying on and we'll lay you odds he
is and has been constantly taking stock of himself and conditions.

In most Instances, "prosperity puppets" went into a huddle,

at every possible opportunity, with other "victims of conditions"

and had a real, sympathetic experience meeting, out of which
came nothing but increased dissatisfaction and certainty that
they were getting the rawest possible deal In every way, when.
If the real truth were known, they were living far better than
their brains, ability and energy entitled them to live.

Let everyone concerned, from the ranking executive to the
newest usher, put his shoulder to the wheel with that extra

ounce of intelligent energy that changes "prosperity puppets"
into "depression doers."
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KEEPING UP
By GUY JONES

WITH THE TIMES!

HaLO'5AYl.0OfCA'THAT
TOBACCO ON TH' SIDEWALK/
iF ANY OF THE HELP
CHEWS TOBACCO VOU FIW
,W-UNDERSTAND ?? ?

J 3AID DO YOU UNDER-
5TAND

'

Cartoonist Guy Says: "If the shoe fits, put it on!"

BUSINESS BUILDING!
Rosenthal Took Advantage
Of Every Angle To Bring Busi-

ness To Upstate Tbeatres!

by effecting service tie-ups with out-of-town
news dealers, through the stuffing of the

bills in papers and placing them in promi-
nent windows.

Additional efforts made recently included

use of "Fat" Sanders and his "Original
Country Store" to build up Tuesdays and
Wednesdays, the poorest days in the week

;

a tie-up with a local merchant for give-away
of a Speedo-Byke every Saturday over a

period of four weeks
;

turkey give-away
over the holidays, and a tie-up with the

local athletic club for a benefit show to

exploit "Madison Square Garden." We also

note that a tie-up was made with the local

newspaper to include guest tickets to the

theatre for each new three-months subscrip-

tion, which netted the theatre a generous
amount of free advertising space.

We're always glad to hear from this en-

ergetic showman and to pass along his sug-

gestions to other members. Operating the-

atres in a section such as he is in is con-

siderably different than in the big city down-
town and neighboring stands, for reason

that due attention must be paid to the out-

lying trade, which, in many instances, is

several miles distant. It takes real effort

on the part of a manager to dislodge these

rurals from their homes this season of the

year, but we'll go on record that Morris
has what it takes to do this. We'll tell

you more concerning his activities in a

forthcoming: issue.

DON THORNBURG HAS
TRICK WAY TO MAKE
SMALL AD LOOK BIG
In these days of hunting around for all

kinds of gags to reduce the nut and, at the

same time, produce results, Don Thornburg,
proprietor and manager of the Family The-
atre, Marshalltown, Iowa, appears to have
hit upon a method of making a two-column
by four inch ad look as though it occupied

much more space.

We're reproducing one of Thornburg's

BEFORE leaving Little Falls, N. Y., to

assume an important assignment with
Warner Brothers in Wilmington, Del.,

Morris Rosenthal succeeded in leaving some
show-selling records that a successor will

have plenty of trouble to top.

One thing about Rosenthal's activities that

have always impressed us is the great variety

of angles he injects into his campaigns.
Rarely do you find a duplication of ideas

in his merchandising
;
yet you can cover a

period of many months. How many others

can say as much for their work?

Widespread Distribution!

To vary the regular run of house to

house advertising he has been sending out

boys and girls with letters announcing
Greater Picture Season and the current

week's program of attractions. The lower
half of the letter carries ruled lines for

about one dozen names and addresses and a

paragraph certifying that those who signed
the letter read the program copy. When
all signatures are attached the boy or girl

becomes entitled to a free admission. Ob-
viously this is much more effective circu-

lation than handbills dropped at doors or

pushed under them, to say nothing of being
a means of collecting a new and live set

of names for a mailing list. Another means
he has used to reach the home, especially

when some outstanding picture is due, is

to turn a girl loose with a telephone and
city directory.

During the Thanksgiving and Xmas
seasons it was arranged with the local chap-

ter of the Red Cross to stage Food Mati-

nees on Saturday mornings, which netted

large quantities of foodstuff for the poor.

The mayor and other city officials endorsed
the move and for the first time the Board
of Education permitted public announce-
ment of the matinees in every classroom in

all schools. Rosenthal also effected other

tie-ups with local organizations for the

staging of benefit shows by means of hav-
ing members sell tickets, which entitled

them to a percentage of the gross resulting

from the sale.

During the Food Matinee, announcement
of a new serial and give-away of 25 Mickey
Mouse sweat shirts, as well as the staging
of a Mickey Mouse party, was made with
the idea of getting the serial off to a good
start. With the theatre jammed with mati-
nee fans, it was a particularly auspicious
time to distribute membership cards in the

"Jungle Club," which, when punched con-
secutively for 11 episodes, entitled the holder
to a free show at the showing of the twelfth

and final chapter.

There are a number of smaller towns and
hamlets within a radius of 25 miles of Lit-

tle Falls and Rosenthal had secured wide
distribution of his programs and heralds

SHORTS
Xravelogue

FUp, the F'f8

Fisherman's

ParadiM

Heaist NewsSt Jicwo

^ See This BigJaSfiS —
Chester Morns m2X;tlrjjD »» ,

Utn^ Sbon Subjects

Thornburg's Trick Adl

ads here and while details of make-up were
not included it looks like regular composi-
tion set into morticed lead and off-set. At
any rate, it's the contrast of white against

a black background that gives the illusion.

Golf Shorts Tie-Up
The Warner Theatre forces in New York

City recently arranged with the "Sun" and
other local newspapers to run an eight-

column strip taken from the new Bobby
Jones series of golf sports. The strip will

run for 10 consecutive Saturdays and each

one will be devoted to a different club and
stroke. Explanatory copy will run with

the strips, as well as name of theatre.
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STRIKING EXAMPLE OF EUROPE AN FRONT!

Above photo is an example of the tine work being done at the new Metropole
Theatre in Brussels, Belgiunn. This front on "Scarface" was arranged under superr

vision of Marcel Coppens, United Artists representative in that city. Observing
the general scheme from top to bottom, note the huge cut-out head of "Scarface";

the city skyline done In modernistic style (also note Camel and Chesterfield ads

In lights along, tops of buildings); the French copy which translated means "hield

Up Six Months by American Censors"; and the large blow-up of the newspaper
office scene on the board in the rotunda. Quite a flash, eh?

LONG OR SHORT FILMS
ALL ALIKE TO RYBAK—
IF THEY CAN BE SOLD
Length of a picture doesn't mean any-

thing when it has exploitation possibilities,

believes Berner Rybak, manager of the well

known Trans-Lux Theatre, Broadway, New
York City, and he sets forth his convictions

on the short subject in the following para-

graphs :

"The picture which has an exploitation

angle, regardless of whether it is a one-

reeler or a seven-reeler, can be counted on
to bring in a number of extra dollars to the

box-office, the amount of additional revenue
depending on the extent to which the pic-

ture can be exploited as well as the effort

which the exhibitor puts behind it.

"The sale of tickets can be boosted
through the simple medium of informing
the public by means of marquee and lobby
display that a particular favorite of theirs

is being shown, and this is just as true of

a two-reel comedy, as of a feature.

"In recent weeks the Trans-Lux Theatre
has gone in more heavily for exploiting sub-

jects "with an angle," and I am convinced
that it has helped business. When we
played "Krakatoa" recently, I know that the

attention-getting volcanic effect in front of

the theatre, with provocative copy, telling

something about the remarkable nature of

this film, actually sold tickets at our theatre.

"When we have a two-reel comedy with
a "name" which we know is popular on
Broadway, we play it up prominently, real-

izing that that name will bring in people
who might not otherwise be coming to our
theatre.

"While carefully watching the short sub-

Front for "Krakatoa"

jects programs for next season I am hoping
that producers will make more pictures that

mean something in lights. It will make
more money for them, and will guarantee
larger box-office intakes to exhibitors who
take advantage of their exploitation poten-

tialities."

E. LYONS PRODUCED
EXCELLENT RESULTS
ON O'NEILL DRAMA

Excellent results were obtained on
"Strange Interlude" by E. Lyons, manager
of the Pantheon Theatre, Vincennes, Ind.,

with the following campaign

:

He began his teaser ad campaign 6 days
ahead of opening with a small "Coming''
ad and gradually increased to a 2x8 the day
prior to playdate. Additional effort in-

cluded planting of the regular Norma
Shearer jig-saw contest with local paper;

life story of Gable with another paper; tie-

up with bus company to carry 500 dodgers

;

posting of 25 one-sheets, 1 twenty-four and
50 window cards

;
placing of 42 special art

cards with 11x14 mounted stills in stores;

display in Elks Club
;
mailing of 300 post

cards to selected list ; house-to-house dis-

tribution of 2,500 locally imprinted heralds,

and advance lobby display of Shearer and
Gable cutouts.

According to records the above is the first

report the Club has received on Lyons. He
is a welcome addition to the Round Table

and we'll be looking for further word.

VET TIE-UP TURNED
OUT WELL FOR JONES
ON A WAR PICTURE

Plenty of publicity was obtained for "Big
Drive" by George W. Jones, manager of

Loew's Parkway Theatre, Wilmington, Del.,

through extending invitations to local Vet-
erans of Foreign Wars to witness a gratis

showing.
The accompanying photo practically tells

the story. Uniformed members of the post

George Jones' "Big Drive"

and drum corps are grouped around en-

trance of the theatre, following a parade
through main streets. Note the large ban-
ner the men carried en route. It stated

that the post was on its way to Loew's to

see the film.

The above is just another one of the many
stunts put over by Manager Jones to popu-
larize his house and bring in extra busi-

ness. As stated before, the veteran soldier

angle to this picture is its strongest selling

point and many other members of the Round
Table Club have played it up to advantage.

ALL READY FOR INDEPENDENCE DAY!
Although most managers have already planned Fourth of July activities by this time, for

those who have let this go until now we are reminding them that there's still time to push plans

through to a successful conclusion.

Theatre fronts and lobbies will of course be decorated to fit the occasion; likewise, you will

want some special short subjects or trailers. Displays, lobby frames and regular signs ought

to be treated with holiday dress, and the National colors should be used throughout.

If you are active in your community, it should be possible to swing some portion of local

entertainment to the front of the theatre, or have a parade wind up there. Fireworks displays

and street dancing in front of theatres are also numbered among stunts for the occasion. And
use that movie camera, if you have one, for local shots of events. It is possible to rent 35mm.
cameras these days in many cities.

Also, don't neglect your advance advertising campaign. Let people know that something
special is brewing to combat the general exodus which generally takes place at this season

of the year. Remember, it may rain!
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MICKEY MOUSE ICE

CREAM TIE-UP WAS
GOOD. SAYS DOMAN

During the Tenth Apple Blossom Festi-

val, an annual event in Winchester, Va.,

Hable's Palace Theatre, an independent op-

eration, promoted a very effective tie-up

with the Woodstock, Virginia Division of

Southern Dairies, manufacturers of milk

and ice cream products and local exclusive

dealers for the Mickey Mouse Ice Cream
in-a-cup, by entering a Mickey Mouse mo-
torized Float in the mammoth Festival Pa-

rade. The accompanying photograph shows
the float which was designed and built by

H. A. Doman, publicity director of the

Palace.

The Mickey Mouse costumes were pur-

chased from a New York manufacturer,

four local kiddies secured for the imper-

sonations ; the Ford service truck loaned

to the theatre by Southern Dairies, while

Buster Norris, Palace Theatre artist, pro-

duced the drawings and lettering on beaver-

board. While the float was not entered in

contest for various prizes offered, it at-

tracted as much attention and received as

much comment as any commercial display in

the entire parade.

Hable's Palace, together with Southern

Dairies on the Ice Cream angle, are wag-
ing a brilliant Mickey Mouse publicity cam-
paign for Winchester and vicinity, the Pal-

ace staging special Mickey Mouse matinees

with a cup of the Mickey Mouse Ice Cream

SEAGOING BALLYHOO!

Doman's Attractive Float'.

given free to every child. Needless to say,

the results are proving profitable for all

concerned.

We believe this is the first time the Club

has had the pleasure of reporting on activi-

ties of Hable Theatres and we're indebted

to Doman for the above information. We'll

hope to hear more from him in the future.

AD MAT SERVICE
COMPLETE NEWSPAPERCAMPAIGNS
(10 Ads) on all nationally released

feature pictures sent from one source.

Also

A MONTHLY GENERAL SERVICE
of seasonal and attention - getting

borders, ads, miscellaneous slugs, etc.

Centralized Service insures Economy .

and Efficiency. . . New low service
charge to meet reduced budgets.

The resourceful Mike Simmons, director

of advertising and publicity for Monogram
Pictures, gazed out upon the briny during

his company's recent convention at Atlan-

tic City and thought: "What a nice place

for a bally, with 'Oliver Twist' coming

SOON to the Steel Pier and all these folk,

looking on." The above photo tells the rest

of the story.

FRED HINDS MADE
PROFITABLE DEAL
WITH LOCAL PAPER
Working on the theory that theatres are

long on seats and newspapers short on ads

these days, Fred Hinds, skipper of _
the

Strand Theatre out in Whitewater, Wis.,

made a call on the editor of a local sheet

and proposed a swap idea. Anticipating a

turn-down from the newspaperman he was
pleasantly surprised when he was congratu-

lated for advancing the scheme.

Briefly, Hinds exchanges $10 worth of

theatre passes each week for a 30 inch ad.

The paper gives the passes away with new
subscriptions and as the result of the deal

has tripled its list, of new subscribers as

compared with the past year.

Naturally you will not be able to sell the

above idea on the big time, but Hinds be-

lieves there are many spots in various sec-

tions of the country where the deal can be

made and considerable cash saved by thea-

tremen on weekly ad expense. And why
not? With scrip and other substitute cur-

rency flying around, what's wrong with a

good, honest barter of passes for newspaper
space ? More from Fred later on.

Co

UNITED THEATRE ADVERTISERS, Inc.

350 WEST 42»J STREET, NEW YORK CITY

AIR STUNT PRODUCED
EXCELLENT RESULTS
FOR MANAGER RE QUA
The popular advertising stunt of having

an airplane trail a long banner through the

sky was recently used by C. E. Requa,
manager of the Cozy and Norton Theatres,

Norton, Kas., to publicize his houses.

His banner was seventy-five feet long by
five feet wide and carried the following

copy : "Parachute Jumper—Cozy—Norton"
(dates). It was clearly visible for at least

half a mile.

Requa believes the novelty of this stunt,

especially in the smaller towns, will draw a

crowd. In his case it had the natives
stretching their necks and digging under
the mattresses for the price of admission.

BASEBALL ANGLE IN

'ELMER' NETTED SID

DANNENBERG PLENTY
By stressing the baseball theme of the

picture and tying in with the local big league
team and newspapers, Sid Dannenberg, di-

rector of publicity and exploitation for War-
ner Bros.' Circuit Management Corp., Ohio,
pulled many an extra dollar into the box
ofiice during the Cleveland run.

Following is a resume of the Cleveland
campaign as outlined in the "Mouthpiece,"
which goes out to 30 odd managers in the

division

:

Ushers wore baseball uniforms, secured
gratis, one week in advance of playdate;

20,000 heralds were distributed on day of

"Cleveland Indians" opening game (accom-
panying photo shows ushers who mingled
with crowd of fans, bearing Joe E. Brown
copy ; inset shows Nat Wolf, zone manager,
with Mel Harder, ace pitcher)

;
special in-

vitations were sent to Cleveland and Detroit

Clubs for Baseball Night Celebration; spe-

cial newspaper publicity in sports and news
sections of papers

;
ballyhoo man wearing

large size baseball uniform and carrying
huge bat paraded streets, and an "Are You
Aware" tie-up in classified section of pa-

per, in which gratis announcement appeared
in editorial columns.

Additional effort included planting of 40
11 by 14's in select downtown windows;
planting of 100 stills in select downtown
windows : ad in downtown newspaper office

;

The Cleveland Gang!

mention of attraction in every hotel guide
and magazine

;
give-away of baseball bats,

gloves and other equipment at kiddies' Sat-

urday matinee at Uptown and Variety the-

atres
;
newspaper teaser campaign five days

in advance.

As Sid Dannenberg states, any manager
who can tie this picture in with an impor-
tant baseball opening day or game is in line

to obtain some corking exploitation. He
also suggests taking photos of sections of

crowds and then running same in newspa-
pers with a few heads circled in white for

guest tickets. His Cleveland campaign
brought home the bacon and we thank him
for passing along the foregoing excellent

suggestions to his fellow showmen. More
about his activities in forthcoming numbers.

Before we sign off, however, let us men-
tion that Hank Harold, well known artist

with the Warner-Cleveland staff, is still

knocking out effective copy. We'll repro-

duce some of his work just as soon as space

permits resumption of the Club newspaper
ad pages.



looking forward
To what extent do the methods of the studio consider

the problems of effective exhibition? For example,

many productions of recent years show a great advance

in cinematographic technique. But do they show con-

sideration of the conditions at the screen—do they

show an appreciation of the full range of the screen?

These are production matters that importantly affect

the theatre. Use of the entire screen offers greater

opportunities to make the picture a dynamic instrument

of story-telling. And such use of the entire screen fun-

damentally affects theatre design. ... In the June 3

issue, of Better Theatres, Ben Schlanger, New York,

architect and specialist in problems of the motion pic-

ture as they involve the theatre, will offer further

researches in this field, in seqence to his first article on

the subject in the April 8 issue.

the job today
The theare manager and his assistants interest them-

selves in the ideas that come from a seeking of better

methods, of greater opportunities for the motion pic-

ture and its theatre — but today's job is made up of

today's necessary tasks in operating and conditioning

the property In their care. And today's most urgent task

in management is the rehabilitation of the theatre which

has not been properly maintained during the last two

or three years. ... In the June 3 issue of Better Theatres

will be started an ambitious program of aid to manage-

ment in the work of Theatre Rehabilitation.

In the next Issue of

BETTER THEATRES
Published as Section Two of Motion Picture Herald of June 3
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MONTY MAC LEVY
that affable, capable showman from Brooklyn has

rejoined the Randforce Amusement Corporation

as Publicity Dire'ctor of the Circuit. Lots of luck,

Monty, you know we're rooting for you, and as

soon as you're set let's here what you're doing to

put things over.

V
VERNE TOUCHETT
formerly with Fox at Fond du Lac, Wis., has been

named manager of the recently reopened Fond

du Lac Theatre. The house is being operated on a

vaudeville and film policy by a partnership con-

sisting of Thomas K. Valos, Tom Chamales and

James Gregory, operators of the Majestic, Chi-

cago, and twelve other houses in Indiana and Illi-

nois cities. T. G. Valos is assisting Touchett.

V
RUSSELL A. BROV\/N
has been appointed manager of the newly opened

New State Theatre, now under the Universal ban-

ner, Spokane, Wash.

V
LEON AND SOL KRIM
have taken over the Kramer Theatre, Detroit, a

house formerly operated by Wallie Kramer. W.
D. Ward has been named manager.

V
ROBERT B. JACKSON
formerly assistant manager of the Lafayette Thea-

tre, Buffalo, has been appointed manager of the

Strand and Cataract Theatres, Niagara Falls, N.

Y., by A. C. Hayman.

V
A. M. MILLER
formerly manager of the Orpheum Theatre, Oak-

land, Calif., is now at the helm of the Fox-Oak-

land, Oakland, according to word from Frank C.

Burhans, present manager of the Orpheum.

V
EDGAR JONES
manager of the Madrid Theatre, Kansas City, re-

cently became an honorary member of the Bandit's

Relief Association, through being robbed of $200

in theatre receipts, including $35 of Edgar's hoard-

ings.

V
EMANUEL ROLSKY
recently completed reseating of his 800 seat St.

John Theatre, Kansas City. Heywood-Wakefleld
did the job.

V
LEW M. HARRIS
former manager of the Egyptian Theatre, Delta,

Colo., is managing the Fox-Majestic, Santa Monica,

Calif., according to information from Harry R.

Moore, present manager of the Egyptian.

V
A. H. YOEMAN
independent theatre operator of Hattiesburg,

Miss., has taken over management of the Temple
Theatre, Meridian, Miss.

V
M. A. LEBENSBURGER
recently acquired the Court Theatre, Bellefontaine,

Ohio, and will reopen following installation of new
sound equipment.

V
CAL MILLER
former owner of the Opera House and Strand

Theatres, Port Clinton, Ohio, has taken over the

Madrid, local de luxe house.

V
HARMON PEERY
well known Ogden, Utah, exhibitor, has plans

under way to reopen the Orpheus Theatre, Evans-

ton, Wyoming.

V
JOE RINZLER
formerly in charge of the Marcy Theatre, Brook-

lyn, N. Y., is now at the helm of the Alba, another
Randforce house in Brooklyn.

KIDDIE BUSINESS !

Here's how Jack Hodges, manager of the

Tampa Theatre, Tampa, Florida, brings the

kids in with a vengeance. The occasion was
a tie-up with "King of the Jungle" and a

pet parade. So many kids and animals were
entered in the march, a police escort was
necessary.

CHARLIE ROSE
manager of Schines' Colonial Theatre, Norwich,

N. Y., was erroneously associated with the Smalley

Circuit, also represented in Norwich, in a recent

exploitation brief published in this department.
Clifford Swick is manager of Smalley's Theatre

there.

V
J. L THATCHER
has reopened the New Theatre, New Staritsville,

Ohio. Thatcher hails from New Lexington, Ohio.
V

V^. B. COOK
has purchased the Arvada Theatre, Arvada, Colo.,

and has reopened it.

V
p. J. NQLAN
well known operator of the Avalon, Rexy and Co-
lumbia Theatres, Ottawa, Canada, recently in-

creased his activities in the business world through

acquisition of $100,000 worth of drug store, res-

taurant and cafe, all located in the downtown sec-

tion of his home town.

V
PETE CERRETTI
has announced reopening of the Casino Theatre,

Melcher, Iowa, first run which has been closed for

three years. Sound equipment, new cooling sys-

tem and new seats have been installed.

V
BEN Y. CAMMACK
is the new manager of Warner Bros, exchange at

St. Louis.
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STATE HOW MANY?

DOUGLAS GEORGE
recently in charge of Warner's Palace Theatre,

Philadelphia, Pa., has been appointed assistant to

Phil Chakeres, general manager of the State-Re-

gent Corporation, Springfield, Ohio. George will

have personal supervision of the State, Fairbanks

and Regent Theatres. Good luck, Doug.
V

TED ROCKWELL
staff artist on a newspaper for the past two years,

was recently appointed manager of the Spreckels

Theatre, San Diego, by Lou Metzger, general man-
ager. Ted replaces Jack Rosenberg, who has been
made exploitation man. William Brodie will handle
publicity.

V
GEORGE ALLEN
former operator of the American Theatre, Coal-

ville, Idaho, has taken over the Playhouse, Salt

Lake City.

V
LEROY V. JOHNSON
general manager of Jensen & Von Herberg in-

terests, Seattle, recently announced reopening of

his company's newly acquired Fox Theatre, Seattle.

V
ROY PATTERSON
recently resigned his connection with Publix at

Hamilton, Ohio, to take over the management of

the Gordon Theatre, first run house at Middletown,
Ohio. He succeeds Robert Gibbs, owner, who
will devote his time to other theatre interests.

V
CLIFF BOYD
until recently manager of the RKO Albee Theatre,

Cincinnati, Ohio, with Jack Sprig, conductor of

the Albee orchestra, and Abraham Lipp, local le-

gal counsel for RKO, have formed a new corpora-

tion known as the Boy Amusement Company. It

will operate theatres, roadhouses and book stage

talent locally and in several other key cities.

V
GLEN McCONNELL

i.owner of the Cozy, Humboldt, Kas., has installed

new sound equipment.

V
BRECKENDRIDGE L. FAGIN
until recently manager of the Fox Plaza, Kansas

City, is now at the helm of the Paramount, Joplin,

Mo., a Publix house operated by Grubel Bros.

V
FRED CRUISE
formerly manager of the Palace Theatre, New
York City, is now handling the RKO 81st Street

Theatre, also in New York.

V
JOHN JONES
is directing operation of the Oriental and Tower

Theatres, Milwaukee, for the M. L. Annenberg In-

vestment Corp., owner of the buildings. W. R.

Leddy continues as manager of the Oriental, and

D. C. Murray, former assistant manager of the

Tower, is in charge of the Tower.

V
WILLIAM WATSON
who managed the Cleveland Hippodrome under

the RKO banner, continues at the helm since the

3,800 seater reverted to its owners under indepen-

dent first run policy. Corwin Collins, formerly

with Keith's East 105th Street, is assistant manager.

V
BILL DRISCOLL
assistant manager of the Southtown Theatre, Chi-

cago, for the past eighteen months, has been

transferred to a similar post at the Roosevelt, same

city.

V
HARVEY FLEISCHMAN
until recently manager of the Embassy Theatre,

a Randforce house in Brooklyn, N. Y., has been

transferred to the Lefferts, another link in the same

circuit.

V
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QUICK SERVICE IDEAS THAT WORKED
FERDINAND ALSINA, skipper of the

Famous Theatre, a neigfiborhood house in

New Orleans, recently inaugurated a 10

Cent Matinee for children on Saturday

afternoon, consFsting of a puppet talking

exhibition of Amos 'n' Andy, Jiggs and

Maggie, Mutt and Jeff and Punch and

Judy. Magic tricks were given free to

children who wormed their way through

the doors. To quote the policeman on duty

the afternoon was "terrific." . . .

CHARLES B. TAYLOR, publicity di-

rector of Shea Theatres, Buffalo, N. Y., as-

sisted by E. K. O'Shea, local M-G-M ex-

change manager, cashed in on publicity fol-

lowing a trade and press review which was

attended by the socially prominent parents

of Franchot Tone, who gets his first real

screen break in "Gabriel Over the White-

hotise." A sequence still of Tone made the

local papers. ...

J. E. BECKER, manager of the Holly-

wood, Cincinnati suburban house, received

unstinted thanks of local ministers and

church members for keeping his theatre

closed Tuesdays, Wednesdays and Thurs-

days during Lent. . . .

/. C. HUNTER, general manager of

Ralph Talbot Theatres, justifiably calls at-

tention to an editorial box which recently

occupied two-column top centre space on

the front page of the "Tulsa Tribune," a

prominent western newspaper, in behalf of

"Gabriel Over the Whitehotise" at the lo-

cal Ritz Theatre. The paper's editor urged

every citizen to see it and become "a better

citizen." Mr. Hunter feels that this indus-

try should take pride in having produced

a picture meriting such praise. This is a

tip to see your local editor. . . .

E. E. WHITTAKER, manager of the

Paramount, Atlanta, pressed his entire staff

into service when exploiting and publicizing

"42d Street." Each member undertook to

complete three different tie-ups and as a

result the picture received the benefit of

a corking campaign. One of the stunts was

a four-page broadside, consisting of pic-

ture publicity, cuts and local advertising.

The latter defrayed distribution expense

of 10,000 copies. . . .

LOU METZGER, general manager of the

Spreckles, San Diego, invited all the local

bridge experts to participate in a tourna-

ment in theatre lobby as a publicity stunt

for "Grand Slam." He also tied-up with

Bicycle Playing Card for lobby display of

blown-up playing cards, and, in addition

had an attractive display of bridge lamps,

tables and other accessories in foyer. Regu-

lar size playing cards with theatre imprint

were used for throwaways. . . .

HOLT'S CLEVER AD!

^^^^

when announcing hold-over of fhe Can-
tor picture, "Kid from Spain," at the Pal-

ace Theatre, Cincinnati, Nat Holt, division

manager for RKO, franied the ad shown

We believe you'll all agree that use of

the copy, "Out of My Way, Panther Woman
—You'll Have to Wait Another Week," was

both a clever means of advising the public

concerning the current attraction and a

plug for the picture due the following week.

BOB BROWNING, live-wire manager of

the Aztec Theatre, Enid, Okla., likes bally-

hoo. He not only used a car bally on

"42d Street," but attracted a crowd at his

Mecca Theatre by having his drummer,

dressed as a clown, do some plain and

fancy drumming. The drummer would then

"kid" with the people or walk out on the

gathering with a girl friend on his arm.

JOHN McMANUS, manager of Loew's

Midland, Kansas City, recently reaped pub-

licity and good will by playing host to the

Kansas City Blues and Chicago Cubs, so

that both teams might witness a short film

of the Blues' team in training. . . .

PEP UP YOUR BUSINESS
DECORATIONS - PAPER HATS - BALLOONS
NOISEMAKERS - SERPENTINE - CONFETTI

PRIZES - GIVE-AWAY NOVELTIES

SLACK MANUFACTURING CO.
1Z4-1Z6 West Lake Street Chicago, HI.

Phone: Randolph 3654 Send for Catalogue

GEORGE BAKER, manager of the Pub-

lix-Newman, Kansas City, garnered a lot

of publicity on "Hard to Handle" by ty-

ing up with 600 young Liberty magazine
salesmen for a parade through the down-
town section. The boys carried banners

plugging the picture and distributed

throwaways en route. George rewarded
them with a Saturday matinee. . . .

B. D. COCKRILL, manager of the RKO
Orpheum Theatre, Salt Lake City, in con-

junction with the recent addition of vaude

acts on his program, saw audiences give

Owen Sweeten, well known M. C. along the

Pacific Coast, a warm welcome when tak-

ing up Ins new duties as M. C. at the Or-
pheum. . . .

KARL KRUG, former drama critic and
now special exploitation man for U. A.,

when handling "Secrets" at the Penn,

Pittsburgh, had his doubts how the male

reviewers on Pittsburgh's three dailies

would react to a picture claimed to be

chock full of feminine appeal. Imagine his

heart action when the boys came through

with such words as "great," "triumph,"

etc. ...

LARRY CONLEY, of the Stanley The-

atre, Jersey City, discovered that a recent

issue of "Screen Romances" carried the

complete story of "Ladies They Talk
About" and tied-tip zvith the magazine for

plenty of large, brilliantly colored window
cards which gave the theatre imprint and

playdate. . . .

JAMES LONG, manager of the Fox-

Warwick, Kansas City, staged a Fashion

Parade recently, with live models, master

of ceremonies and acts. Patrons liked the

stunt. . . .

/. HARRY GRUVER, proprietor of the

Glen Theatre, Glenburnie, Md., uses an

inch and a half space on bottom portions of

his programs so that names and addresses

can be filled in and has obtained a one-cent

Post Office Permit for mailing of same

without envelopes. He folds the pocket size

program in half, fastens the pages with a

brad, and says they go through okay. . . .

GEORGE NEALANS, assistant manager

of the Alabama Theatre, Birmingham, Ala.,

plugged "King of the Jungle" with a fine

tie-up wlth the A & P Tea Co. He selected

14 of the 138 stores in the city and put out

some 7,000 large paper sacks Imprinted

with theatre copy. Stores selected were

located in key positions. . . .

MANAGER NOWACHEK, of the

Adams Opera House, Adams, Wis., is a

firm believer in the personal letter angle

and frequently utilizes this method to plug

attractions he wants to crack box-office

records with. . . .
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WABASH AVENUE

CHICAGO
Frank Young, who has a host of friends

along Film Row and among the city's exhibi-

tors, has been promoted to the branch man-
agership of United Artists' exchange in Mil-
waukee. As a Chicago salesman, Mr. Young
built up an enviable reputation for himself, and
his name was frequently at the head of the

list of the company's leading business getters

throughout the country. He has been with

United Artists for nine years.

V
Vic Maylon, a veteran in the equipment

business, has joined Joe Goldberg's new ser-

vice and supply organization. Maylon was
with the old Exhibitors Supply Company for

12 years and later with National. For the

past five years he has been with E. E. Fulton
Co.

V
It is a sad coincidence that two recent deaths

took from Allied Theatres of Illinois two of

its directors : Floyd Brockell and Abe Os-
trowsky.

V
A couple of Wabash Avenue's popular young

men should get together and form a mutual
consolation society. We refer to the chaps
who are nursing sore jaws and falsetto voices
as a result of having molars extracted.

V
Harry Hollander, of Master Arts Products,

was a visitor from New York, calling on
Johnny Mednikow.

V
Ed Wolk, who is well known through his

many years with the Chicago Cinema Equip-
ment Company, has gone into the supply busi-

ness on his own. Mr. Wolk is making his

headquarters at 1636 Greenleaf Avenue, where
he is handling a line of parts for Simplex
and Kaplan projectors, as well as Peerless
lamps and other items.

V
The only two men at a luncheon of 75

women, motion picture chairmen of the Illi-

nois Federation of Women's Clubs, Henry
Herbel and Jack Miller, did honors for the
industry in brave and pertinent talks.

V
George West, of Exhibitors Screen Service,

is covering a lot of ground on his current
visit to branch offices in the middle west.

V
Jack Belkey has taken over the Casimer

theatre. Gus Stathis is now managing the
Cameo.

V
Many fine compliments are heard along the

Row on the attractive manner in which Gallos
Bros, have decorated, equipped and modern-
ized the Ray theatre.

V
Every

_
year along about this season Irving

Mack brings out a new group of cooling trail-
ers and the Filmack head says that this year's
are the snappiest ever.

V
Henri Ellman announces that Capitol Film

has taken over the release of 10 old Pathe
features for Illinois and Indiana. Robert Arm-
strong in "The Racketeer" will be the first
release.

HOLQUIST

Senne+t in Columbia Deal
Mack Sennett is discussing a short sub-

ject deal with Columbia which will call for
26 two-reel subjects for 1933-34. The pro-
ducer has been in New York for a number
of weeks.

Eisenstein Film
Opening on Coast

Sergei Eisenstein's "Thunder Over
Mexico" will probably have its world pre-

miere in Los Angeles, after which Sol Les-
ser and Upton Sinclair will take the film

to New York for a showing before the Film
Forum. Another showing will be given for

the motion picture trade and following this

plans will be made for the roadshowing of

the picture.

M. Eisenstein, noted Russian director,

shot the film below the Mexican border in

exactly 186,000 feet. It will be shown on
the screens of this country in 7,200 feet. Sol
Lesser, independent distributor, is attempt-
ing to make a deal for distribution of the
picture through a national company, but,

in the event that such a thing is not possi-
ble, he will take charge of distribution him-
self.

ON BROADWAY
Week of May 20

MAYFAIR
Hear 'Em and Weep.... Columbia
Temple of Heaven
The Lumber Champ

PARAMOUNT
Daddy Knows Best

Balance

RIALTO
Aggravatin' Bear Paramount
Roadhouse Queen Paramount
Screen Souvenirs—No. 9. . . Paramount

RIVOLI

Stephen Foster Master Arts
The Mail Pilot . . United Artists

When in Rome Fox

RKO MUSIC HALL
Hot Hoofs

. . Educational
Russian Dressing Columbia

RKO ROXY
A Gondola Journey Fox
Heave Tv^o RKO Radio
Rome and Juliet RKO Radio

ROXY
. United Artists

Knight Duty
. Educational

STRAND
. Vitaphone

Sky Symphony
. Vitaphone

Amity Raises Total Offices;

Sues Educational Exchanges
The total number of Amity Pictures

branch offices has been raised to 26. R. M.
Savini and William Saal are in charge.
Amity handles Tiffany, Quadruple and
Amity pictures. Detroit and Cleveland will
soon have exchanges.
An action to collect $100,461 from Edu-

cational was filed this week in New York
by Amity. Justice Gavegan in Supreme
Court signed a writ of attachment against
the two defendants. The action involves a
distribution contract which existed between
Tiffany and Educational and alleges $100,-
461 is due Tiffany, whose claims were as-
signed to Amity in April, and is unpaid

NEWS PICTURES

FOX MOVIETONE NEWS—No. 69-Head Play wins
Preakncss—Army troopers train at Fort Sill, Okla.
—German plane re-christened Hindenburg—Chicago
Fair prepares to open—J. F. T. O'Connor named
treasury comptroller—Roller skating fad hits New
York—Ramsay MacDonald pleased with trip to
United States.

FOX MOVIETONE NEWS — No. 70 — Gold Star
Mothers leave for France—Major Dalrymple wars
on gangs—New York family has 16 children—rrince
of Wales heads English football fans—Japs honor
their Emperor—Maytime arrives on the Danube—
Autos dash over Italian peaks.

HEARST METROTONE NEWS—No. 268—Roosevelt
makes plea for peace—Japan hails its ruler—Gold
Star Mothers sail for France—Milk war rages in
Midwest—New York's prize Daddy has 16 children-
Italian air fleet in flight to World's Fair in
Chicago—Lewis wins wrestling match in New York

HEARST METROTONE NEWS — No. 269 — Tom
Mooney fights for freedom in San Francisco—"Big
Ten" college meet at Evanston, III.—Grisha Goluboft
must return violin to Germany—Society witnesses
steeplechase at Roslyn, N. Y.—Long hair put in
Chicago Fair—Nazis burn books in Germany—$3,300,

-

000,000 plan to aid recovery—Motorcychsts perform
at Gary, 111.

PARAMOUNT NEWS—No. 83—Honor Joan of Arc
with parade at Orleans—President moves for peace

—

Cowboys give show at Livermore, Cal.—Armed
guards convoy Midwest milk shipments—Fire strikes
at Auburn, Me.—Family of 16 is New York's
largest

PARAMOUNT NEWS—No. 84—Motorcyclists climb
hills at Cary, 111.—^Mooney pleads case in San
Francisco—Royal Naval College moves to Suffolk

—

Baby animals at Chicago Fair—Germans burn books—Eimplovment and wage levels rising everywhere.
PATHE NEWS—No. 84—Nations await Hitler's arms

talk—Marchers demand bonus payment—Rockefellers
move to Radio City—New York boy murderer con-
victed—President's son becomes manager of air line
at Glendale, Cal.—More jobs and pay rises—Preak-
ness goes to Head Play.

PATHE NEWS—No. 85—America backs Roosevelt-
Milk strike at Try, Wis.—New rail bus tested in

Paris — $1,000,000 blaze at Auburn, Me. — Beauties
parade at Agua Caliente, Mex.—Motor trials at
Indianapolis, Ind.—New York's largest family con-
sists of 16—New York locksmith back from North
Sea—News flashes.

UNIVERSAL NEWSPAPER NEWSREEI No. 86—
German riders win cup in Rome, Italy—Mrs. Roose-
velt visits bonuseers at Fort Hunt, Va.—Ancient
fighting fete revived in Japan—Rubber money in
circulation at Hood River, Ore.—Police raze
"shanty village" in New York—Pictures of New
York's largest family—Experts hail one-man sub-
marine at Oakland, Cal.—^Chipmunks take to bottle
in Atlanta—Farmers clash in milk riot at Muk-
wonago, Wis.

UNIVERSAL NEWSPAPER NEWSREEL—No. 147

—Society sees steeplechase at Roslyn, N. Y.

—

B. E. F. marches to White House—College teams
hold track meet at Evanston, 111.—New device to

speed farm work tested at Salinas, Cal.—Children
stage unique fete in Switzerland—Tom Mooney's
trial begins in San Francisco'—College at Wayne,
Pa., teaches stilt walking—Elephant at St. Louis
zoo looses ton during illness^—Motorcyclists thrill

crowds at Cary, 111.

Baker Named Treasurer of

Missouri, Kansas MPTA
C. F. Baker, Publix district manager in

Kansas City, has been named treasurer pro
tem of the MPTA of Kansas and Missouri

to fill the vacancy caused by the resignation

of Jay Means, who also withdrew as a

director. Mr. Baker will serve until the reg-

ular election of officers at the convention

next month.

Jay Means declared that he resigned be-

cause he was slighted by E. Van Hyning,
president, in not being asked to attend a

recent board meeting. President Van Hy-
ning, replying to Means' allegations, said

that the reason he was not asked was be-

cause of the wide divergence of opinion
between Means and the board and that in-

asmuch as the board had been called on
matters of policy, he did not feel Means
would be interested.

Adams Joins United Artists

Alvin Adams, formerly with Paramount's
publicity department, has resigned from
Columbia and will join Hal Home's staff

at United Artists May 22.
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TECHNCLCeiCAL

The BLUEBOOK School
By F. H. RICHARDSON

BLUEBOOK SCHOOL QUESTION NO. 174.—(A) Do local authorities for the most part err In the matter

of locating port shutter fuses? (B) Many port shutter fuses are located from two to four feet from the seat

of any possible film fire. How long, in your judgment, would It take for such a fuse to "let go" and drop the

shutters? (C) What value would a fuse so placed have In the prevention of fright In case the projectionist failed

to drop the shutters manually? (D) What state has laws requiring port fire shutters to be held by film fuses so

located that fire will reach them Immediately a fire starts, either at a projector or at the rewind table? (I

ask this question for the reason that I believe projection Ists really should keep posted on such matters. I am
curious to know whether or not any of you have this really Important bit of information.)

Answer to Question No. 167
Bluebook School Question No. 167 was:

"(A) Explain, in full detail, just what con-

stitutes proper rewinding of film. (B)

What amount of tension should be applied

to the reel from which the film is being re-

zvound? (Note: There zuas an error in this

one. The word 'upon' should have been

'from.' (C) Explain, in full detail, how the

reminder elements should be mounted."

There was a lamentable failure on this

rather simple series. What's the matter with

some of you men. Don't you realize the

high importance of the proper rewinding of

film ? Great damage is constantly being done

by failure to do this job properly. Some
of the answers show why. One man, whom
I won't name, says in answer to Section A

:

"I don't understand what you mean by this

question. It is only necessary to place the

reels on the rewinder and start it going. I

suppose you mean, should the man hold the

film between his fingers to find loose

patches? But how can that be done in a

one-man place?"

The following made acceptable answer?= -

S. Evans and C. Rau, G. E. Doe, Dale
Danielson, E. E. Parkinson, T. Van Vaulk-
enburg, K. Dowling, H. Edwards, W. Ost-
rum, J. Wentworth, Bill Doe, C. Humph-
ries, M. R. Winning and L. N. Daniels ; A.
Lomberg and D. Johnson; D. Holler and
B. Eilers ; G. M. Marksley, D. L. Stanhope,
P. Buckstone and P. L. Davis ; D. Golding,

J. M. McKinzie, D. E. Pratt and F. H. Ban-
ning; A. Bailey, P. N. Weigand and J. C.

Lawby ; D. Samuels and H. Samuels ; O.
Garling and B. Diglah; B. M. May, A. E.
Wyatt and R. E. Baiss

; J. Ahrenson and G.
Lombard ; H. D. Davis and H. D. Cvlor

;

E. Olliver and D. L. Bentley ; H. B. Co'ates,

W. S. Andrus, B. R. Thompson, G. Deck-
son and L. Cranio ; T. Hollender and R. G.
McGillis ; F. D. Samuels, L. Peterson and
D. Donahue, L. V. Smollev and K. L.

Knight: B. Tildon, D. B. Bates and J. L.

Major; G. G. Creston, U. L. Banning and

F. Daniels ; P. L. Janns, F. D. Prindley, J.

S. Bischoff and L. S. Marksley; R. L. Grant
and D. Grant; T. L. Binns, P. Lambert and
S. G. Goss; L. Torr and P. L. Davis; and
L. Simmons and D. Adamson.

After careful consideration I have selected

the answer of T. VanVaulkenburg to Sec-

tion A as best suited for publication. He
says, "First of all, good rewinding must ac-

complish its purpose with a minimum of

damage to the film. This may be accomp-
lished only when the following procedure is

observed. (A) Rewinder elements in per-

fect alignment so that the film will touch
neither side of either reel as rewinding is

carried forward. (B) When rewinding is

not done at excessive speed, the minimum
permissible time consistent with good work
being six minutes to each 1,000 feet of film;

the best rate of speed being eight to ten

minutes per thousand feet of film. (C) Suf-

ficient tension applied to reel from which
film is being rewound to cause the film to

be wound snugly upon the receiving reel.

(D) Rewinding not carried forward in dusty

atmosphere. (E) Rewinder motor arranged
to have its feed circuit broken instantly the

rewinding is fully accomplished. (F) Au-
tomatic brake so arranged that receiving reel

will be stopped quickly when rewinding is

finished. (G) No bent or otherwise imper-
fect reels to be used. (H) No punched
sheet metal reels having openings, etc.,

roughened by dull punch to be used. (I)

No "pulling down."
"In the foregoing I have assumed that film

inspection and repairs are not meant to be
included in the answer, they being done by
means of a hand driven rewinder supplied by
the management for the purpose."

(B) I believe the answer of K. Dowline
is at least as excellent as any of the several

very good ones. He says, "Apparently the

question contains an error. Naturallv ten-

sion could not, or at least would not. be ap-

plied to the reel upon which the film is being
rewound. I believe the word 'upon' was in-

tended to be 'from.' (Correct.)

"There should be just enough tension ap-
plied to rewind the film snugly, but not suf-

ficient to cause the film layers to slip or
slide over each other lengthwise as rewind-
ing progresses, since that would cause grind-
ing any dust or dirt present into the film or
the emulsion, or to produce scratch marks
which, when they fill up with dirt will set

up the effect of 'rain' on the screen. Too
much tension, moreover, is not only hard on
the rewind motor, but also wasteful of cur-
rent. Too little tension is bad for several

reasons. It is a matter for the exercise of

judgment and common sense." (Note: I

doubt that excessive tension would cause
slippage.—F. H. R.)

(C) G. E. Doe says, "Rewinder elements
should be mounted on a suitable table or
bench having a solid, substantial top, assum-
ing, of course, that our editor and friend

does not have in mind one of the self-con-

tained rewinders, but merely two rewinder
elements, a suitable driving motor and speed
reduction gearing. The table or bench
should be mounted in the most convenient
place which will comply with local laws. The
two elements should be mounted in such
manner that two perfect reels placed on the

rewinder will be in perfect alignment with
each other, and should be locked rigidly in

that position, preferably with substantial

bolts. The alignment should be tested once
each month. The motor should be so mount-
ed that by no possibility can film come into

contact with it, regardless of what kind of

motor it may be, or how impossible it may
seem for trouble to occur through contact

with film. The controlling switch must be
fully and completely enclosed. The elements

should be mounted a sufficient distance apart

to leave plentv of room between large-sized

reels, and if it is intended at anv time to use

said rewinder for inspection and repair, then

suitable arrangement should be made for

mounting cement bottle, film splicer, etc.,

convenientlv and permanently—permanentlv
for the reason that they should always be
there when wanted."
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THE I^ELEASE CHART
Productions are listed according to the names of distributors in order that the exhibitor may have a short-cut towards such

Information as he may need, as well as information on pictures that are coming. Features which are finshed or are in work, but to

which release dates have not been assigned, are listed in "Coming Attractions." Running times are those supplied by the

distributors. Where they vary, the change is probably due to local censorship deletions. Dates are 1932, unless otherwise specified.

ALLIED PICTURES FIRST DIVISION
Features

Running Time
Title Star Rel. Date Minutes Reviewed

Cowboy Counsellor Hoot GIbson-Shella Manners Oct. IS 63 Oct 8

Dude Bandit, The Hoot Gibson-Gloria Shea May l,'33 67
Eleventh Commandment Marian Marsh-Theo. Von Eltz Mar. IS.'33 64. Mar. I8,'33

Fighting Parson, The Hoot Glbson-Marceline Day .. .May 22,'33

Ittruder, The Monte Blue-Lila Lee Dec.
iron Master, The Llla Lee- Reginald Denny Nov,

Officer 13 Monte Blue-Lila Lee Nov,

Parisian Romance, A Lew Cody-Marian Shilling Oct.

Shriek the Night, A Ginger Rogers-Lylo Talbot.

Coming Feature Attractions
Boots of Destiny Hoot Qibson
Cheaters
Davy Jenas' Lnlier
Midnight Alarm
Open for Inspection
Pullman Car
Red Kisses
Scarlet Virgin, The
Silk Trimmed
Slightly Used
Throe Castles
Valley of Adventure, The Monto Blue
Without Children

26 69. Jan. I4,'33
1 69.... Dec. 10

26 67 Dee. 3
77.... Sept. 17

.Apr. I5,'33 70. Mar. 25,'33

CHESTERFIELD
Features

Title Star
Forgotten lune Clyde-Lee Kohlmar
Leve Is Like That Rochelle Hudson-John Warbur

ton Mar
Secrets *f Wu Sl« Lois Wilson-Grant Withers Dec.

Slightly Married Evaiyn Knapp-Walter Byron Oct.

Strang* People Hale Hamilton-Gloria Shea-
John Oarrow Jan.

Wemen Won't Tell Sarah Padden-Glorla Shea Nov.

Running Time
Rel. Date Minutes Reviewed
Feb. IS,'33 65

IS.'SS 6S
15.. 65
15 65.

I5,'3S 65
IS 67

.Dee.

Coming Feature Attractions
I Have Lived Alan Dineliart-Anita Page June 15. '33.

COLUMBIA
Features

Rel.Title Star

Air Hostess Evaiyn Knapp-James Murray-
Theima Todd Jan.

As the Devil Commands Alas Dinohart-Neli Hamilton-
Mae Clarke Dee.

Below the Sea Ralph Bellamy-Fay Wray Apr.

Bitter T«» of Qeneral Ye»....B. Stanwyek-Nlls Asther Jan.

Caiifernia Trail, The Buck Jones-Helen Mack ........Mar.

Child of Manhattan John Bolw-Naney CarroH ......Feb.

Circus Oueen Murder, The *•'»'»•'• MonJoo-Greta Nissen-
Donald Cook Apr.

ni>riiiitl» I-eo Carrillo-Barbara Weeks-
•

•
•• Nat Pendleton Nov.

Eod ef the Trail, Tlia........Tim McCoy-Luana Walters Dee.

Fighting for Justice Tim McCoy-Joyce Compton Dec.

Ferbidden Trail Buck Jones-Barbara Weeks Nev.

Man Against Woman Jack Holt-Lillian Miles Nov.

Mh ef Action Tim McCoy-Caryl Lincoln ..Jan.

Mussolini Speaks Mar.

Night of Terror Bela Lugosl-Saliy Blane ..Apr.

No Mere Orchids Carole Lombard-Lyle Talbot

Running Time
Date Minutes Reviewed

i5,'33 67. Jan. 28,'33

24
23,'S3
8,'S3 89.

24,'3S
4.'S3 71. Jan. 2I.'S3

.Nov. 26

••if-
I0,'33 65. May I3,'33

4 67. Jan. i4,'33
19 59'/»
28 BO'/i
18 71
15 88 Dae. 10
20,'33 57
I0,'33 76. Mar. i8,'33
24,*33

Obey the Law
Parole Girl
Rusty Rides Alone .

,

Silent Man
Sc This is Africa..

'Leo Carrlllo-Lols Wilson- Dickie
.Jan.
.Mar.
. May
.Mar.

Soldiers of the Storm.
Speed Demon
State Trooper
Sundown Rider, The..
Unknown Valley .

,

Treason ,

virtue

Meer*
Mae Clarke-Ralph Bellamy .

Tim McCoy-Barbara Weeks..
Tim McCoy- Florence Brltton.
•Bert Wheeler- Robt. Woolsey-

RaQuel Torres ..Fob.
•Regis Teomey-Anlta Pago ..Apr.
•Wm. Collier. Jr.-Joan Marsh. ... Nov.
•Regis Toomey- Evaiyn Knapp. .. . Feb.
Buck Jones-Barbara Weeks ..Dee.

• Buck Jones-Cecllla Parker ..May
Buck Jones-Shirley Grey ..Feb;

,„. i. Carole Lombard-Pat O'Brien Oct.

XfS.". J*!?"^*" Marry jack Holt-Llllan Bond Mar.
Whirlwind, The .. Tim MeCoy-Allce Dahi - Apr.
Weman 1 Stole, Th» Jack Holt-Raquel Torres-Fay

Wray - May

Coming Feature Attractions
Ann Carver's l>rofesslon Fay Wray-Oeno Raymond
At ttie Crossroads chic Sale-Diane Sinclair
Biddy Richard Cromwell
Brief Moment Carole Lombard
Cocktail Hour Bobe Danlels-Sldney Blackmer-

Randolph Scott
Fighting Cede, The Buck Jonos-Dlane Sinclair
Fightino Ranger, The Buck Jones-Dorothy Revler
Kaleidescene In K
Kino ef the Wild Horses Wm. Janney-Dorethy Appleby
Madame La Gimp Warren WItllam-Guy Kibhee-

May Robson-Glenda Farrell
Man's Castle
Ninth Guest
Boen Road, Th» Buck Jones-Cecllla Parker
Party's Over. The
Shall We Tell Our Children?. . Willard Macl<-Jean Parker . .

.'

Thrill Hunter, The Buck Jones-Dorothy Revler
Twentieth Century
Wrecker. The lack Holt- Genevieve Tobin

20,'3S 69. Mar.
4.'SS 67. Apr.

26,'33
5,'S3 68

I8,'33
i5,'33

24,'SS.

.

4,'3S..
5

lO.'SS..
SO
5.'33..

I0,'3S..
28
25,'S3..
14,'SS..

I, '33..

..70. Jan. 28,'33

..67

..65 Nov. 26

..68. Apr. I,'33

..69

..ei'/,':::"::::

.69.... Nov. 8

EQUITABLE PICTURES
fDistributed through Majestic]
Features

TIM* Star Rel.
Cheating BlMdet Thelma Todd-Reife Harotda Apr.
GIgolettes of Paris Madge Bellamy-Gilbert Roland. .Mar.
What Price Decency? Dorothy Burgess-Alan Hale-

Walter Byren Mar.

Running Time
Date Minutes Reviewed

1,'SS 66
IS.'SS 65

1,'SS 60. Mar. 11,'33

Running Time
Date Minutes Reviewed

Features •

Running Time
Title Star Rei. Date Minutes Reviewed

Big Drive. The Jan. I9,'3S 91. Jan. 28,'3S
Condemned to Death Arthur Wontner Oct. iO 78f/2..July 23
Goona Goona Nov. 28 86 Aug. 27
Ringer, The Franklyn Dyali Oct, 30 60 June 11

FIRST NATIONAL
Features

Title SUr Rel.
Blondle Johnson loan Blondell-Chester Morris Feb.
Central Airport Richard Barthelmess Apr.
Central Park loan Biondell ...^ Dee.
Elmer the Great Joe E. Brown Apr.
Employees Entrance W. Wllllam-Loretta Young Feb.
Frisco Jenny Ruth Chattorton Jan.
Grand Slam Paul Lukas-Loretta Young Mar.
Lilly Turner Ruth Chatterton-Geo. Brent May
Little Giant, The Edward G. Robinson May
Match KFng, The Warren Willlam-Llli Damita. . . . Dee.
Mind Reader, The Warren William Apr.
Silver Dollar Edward G. Robinson Dec.
They Call It Sis Loretta Young-Geo. Brent Nov.
20.000 Years In Sing Slns..Bette Davls-Spencer Tracy Feb.
You Said a Mouthful Joe E. Brown Nov.

Coming Feature Attractions

Heroes for Sale Richard Barthelmess-Loretta
Young June I7,'3S.

She Had to Say Yes Loretta Young-Lyle Talbot

25,'SS
I5,'3S...
10
22,'3S...
il,'33...
I4,'33...
I8.'SS...

Feb. 4.'S3
..75. Apr. 1,'SS
..55.... Nov. 19
..74. Apr. I,'33
..75.... Dee. 24
..76.... Dee. 17
65. Jan. I4,'S3

I3,'33 64. Apr. 29,'33
20,'33 74. Apr. I6,'33
Si 79.... Dee. 17
l.'SS 68. Feb. 25,'S3

24 78.... Nov. 5
5 74.... Sept S
l,'3S 8I....NW. •

26 72.... Nov. 19

FOX FILMS
Features

Running Time
Rel. Data Minutes Reviewed
.May I9,'33 83. May 20, '33
Mar. 17,'SS 69. Mar. 25,'SS
.Mar. 3I.'33 65. Apr. I5,'33

Jan. 22,'33

77.

Feb. 4, 'S3

Oct
Dec.
Apr.
May

Jan.
Mar.
Feb.
Dec.
Mar.

30....
25....
I4,'33.
26.'33.

22,'3S.
3,'3S.
iO,'S3.
4....

24,'3S.

..74.... Oct IS

..7S....Dee. 24

..56. May I3,'33

..71

Title Star
Adorable Janet Gaynor-Henry Garat
After the Bali Esther Ralston-Basil Rathbona..
Bondage Dorothy Jordan-Alex. Kirkland..
Broadway Bad Joan Blondoll-Glnger Roger*-

Ricardo Cortez Fob. 24,'33

59.

Mar. I l.'SS
Call Her Savage Bow-Owsley-Todd- Roland Nov. 27 88 Dec. S
Cavalcade Cilve Brook-Diana Wynyard Apr. IS.'SS. ... I lO.Jan. 14,'SS
Dangerously Your* Miriam Jordan-Warner Baxter. .. Feb. 3/33 73. Feb. 4,'33
Face In the Sky Spencer Tracy-Marian Nlxon-

Stuart Erwin
Golden West The Geo. O'Brien-Janet Chandler-

Marlon Burns
Handle with Care James Dunn-Boots Maliory
Hello, Sister James Dunn-Boots Maliory ,

Held Me Tight James Dunn-Sally Ellert
Hot Pepper Victor McLaglen-Edmund Lewe-

Lupe Velez-EI Brendel
Humanity Boots Mallory-A. Kirkland
Infernal Machine Genevieve Tobln-Chester Morris.
Me and My Gal Joan Bennett-Spencer Tracy

—

Pleasure Cruise Genevieve Tobln-Roland Young.
Rackety Rax ,. Victor McLaglen-Greta Nlssen-

Nell O'Day Oct 23
Robbers Roost George O'Brien-Maureen

O'Sulllvan Jan. l.'SS.

...James Dunn-Sally Eliers Mar. I0,'33.

...Sally Ellers-Ralph Bellamy Jan. l.'SS.

...Cllve Brook-Mlrlam Jordan Nov. 6

...George O'Brien-Nell O'Day Feb. i7.'3S.

...Janet Gaynor-WIII Rogers-Lew
Ayres-Sally Ellers- Norman
Foster- Frank Craven

..Janet Gaynor-Chas. Farrell...

..Will Rogers-Marian Nixon
...Ralph Morgan-Victor Jory ...
...Ellssa Landl-Ernest Truex-

Davld Manners
Zoo In Budapest Gene Raymond -Loretta Young..

Coming Feature Attractions
Arizona to Broadway James Dunn- Joan Bennett June 23,'33

Berkeley Square Leslie Howard-Heather Angel
Devil's In Love, The Victor Jory-Loretta Young July 2I,'3S
F. P. One Conrad Veidt-Jill Esmond-Les-

lie Fenton July 28.'33 90. May 20,'33

Five Cents a Glass Marian Nlxon-"Buddy" Rogers.. June 30.'33

I Loved You Wednesday Warner Baxter-Ellssa Landl-
Miriam Jordan June 9,'33

it's Great to Be Ally* Edna May Oliver-Raul Reulien. . June 2,'33

Life In the Raw George O'Brien June 16, '33
Man Who Dared. The Preston Foster-Zita Johann July I4,'33

Man-Eater Marlon Burns-Kane Richmond
My Lips Betray Lilian Harvey-John Boles
Pilgrimage Marian NIxon-Norman Foster
Power and the Glory, The Colleen Moore-Spencer Tracy
Shanghai Madness Spencer Tracy Aug. 4,'33

Sailor's Luck
Second Hand Wife..
Sherlock Holmes....
Smoke Lightning ...
State Fair

Tess of the Storm Country..
Too Busy to Work
Trick for Trick
Warrior's Husband, The..

.76. Jan. 28,'S3

.70. Apr. 29,'S3

.65. Apr. IS,'33

.78.... Dee. 17

.72. Apr. l.'SS

.75....Oct 29

.64. Apr. l.'SS

.78. Mar. 25, '33

.64. Jan. 2I,'S3

.69.... Nov. 2«

Feb. iO.'3S....IOO.Feb. 4/SS
.Nov. 20 75 Nav. 28
.Nov. IS ...70.... Nev. 12
Apr. 2I,'S3

May I2.'33 68. May 8, '33
Apr. 28,'SS 85. Apr. 22.'33

FREULER FILM ASSOCIATES
Features

Title Star
Deadwod Pass Tom Tyler ..

Easy Millions Skeets Gallagher-Dorothy Bur
aess-Merna Kennedy May

Fighting Gentleman. The Wm. Collier. Jr. - Josephine
Dunn-N. Moerhead ..Oct.

Forty-Nlners, The Tom Tyler Oct
Gambling Sex Ruth Hall-Grant Withers Nov.
Kiss of Araby Maria Alba-Walter Byron Anr.

Penal Code, The Regis Toomey- Helen Cohan Dee.
Savage Girt. The Rochelle Hudson-Walter Byron.. .Dee.
When a Man Rides Alen* Tom Tyler Jan.

Running Time
Rel. Date Minutes Reviewed
May ?,'33

29,'33.

7....
28....
21
2 1,'33.
23....
5....

i5.'SS.

.65....0et IB

.59
65
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»

Coining Feature Attractions
Black Cat, Th«
Balldoo Edltlsn
East of Sudan
Gresa Paradli*
My Wandering B«y
R«d Man's Country
Silent Army, Th*
Sitters of the Fellies

MAJESTIC
Features

Title Star
Crusader, The Evelyn Brent- H. B. Warner Oct.
6un Law Jack Hoxie-Betty Boyd Apr.
Law and Lawless Jack Hoxle-Hllda Moreno Nov.
Outlaw Justice „ Jack Hoxle-Oorothy Gulliver Oct
Trouble Busters Jack Hoxle-Lane Chandler May
Unwritten Law, The Greta NIssen-Skeets Gallagher. .. Nov.
Vampire Bat, The Lionel AtwIII-Fay Wray Jan.
Via Pony Express ^ Jack Hoxle-Marcellne Day Feb.
World Gone Mad, The Pat O'Brien-Evelyn Brent Apr.

Running Time
Rel. Date Minutes Reviewed

1 72.... Oct. 8
I5,'33 63
30 62

1 61
I5,'33 55
15 70. Jan. 4.'33
2I,'33 67. Jan. 28.'33
6.'33 62
I.'33 80. Apr. 22,'33

Coming Feature Attractions
Burled Alive
Curtain at Eight...,
Sing, Sinner, Sing...
Woman In the Chair, The.

.Paul Lukas-Leila Hyams.

MAYFAIR PICTURES
Features

Title Star
Alimony Madness Helen Chandler-Leon WayeolT
Behind Jury Doors Helen Chandler-Wm. Collier, Jr.. .Dee
Heart Punch Marlon Shilllng-L. Hughes .Oct.
Her Mad Night Irene RIch-Conway Tearle Oct
Her Rtsal* Value June Clyde-George Lewis Apr.
Justice Takes a Holiday Patricia O'Brlen-Lloyd Whlt>

lock Fob.
Malay Nights John Mack Brown-D. Burgess-

Ralph Inct Nov.
Midnight Warning William Boyd-ClaudIa Dell Nov,
Revenge at Monte Carle June Collyer-Jose Crespo-Lloyd

Whitloek Feb.
Sister to Judas Claire Windsor-John Harron Jan.

METRO-GOLDWYN-MAYER
Features

Title Star Rel.
Barbarian, The Ramon Novarro-Myrna Ley May
Clear All Wires Lee Tracy-Bonlta Hume Feb.
Devil's Brother, The Laurel and Hardy-Dennis King-

Tbelma Todd May
Faithless T. Bankhead-R. Montgomery Oct.
Fast Life William Halnes-Madge Evans... Dee.
Fast Worksrs John Gllbert-Mae Clarke Mar.
Flesh Wallace Beery- Karen Morley-

RIcardo Cortez Dee.
Gabriel Over the White House. Walter Huston-Karen Merley Mar,
Leeklng Forward Lewis Stone-Benlta Hume-Lio-

nel Barrymore Apr.
(Reviewed under the title "The New Deal")

Made en Broadway R. Montgomery-Sally Ellers May
Mask of Fu Manehu, The Boris Karloff Nov.
Men Must Fight Phillips Holmes-Diana Wynyard. . Feb.
Outsider, The Harold Huth-Joan Barry Jan.
Peg 0' My Heart Marlon Davles-Onslow Stevens. .. May
Presperltr Dressier- Moran Nov.
Rasputin and the Empress Ethel, John and Lionel Barry-

more Mar.
leeret of Madame Blanche, The. Irene Dunne-Phillips Holmes Feb.
Son Daughter Helen Hayes-Ramon Novarro Dee.
Strange Interlude Norma Shearer-Clarke GabI*. . . . Dec.
Today Wt Live Joan Crawford-Gary Cooper Apr,
WhatI No Beer? Buster Keaton-Jimmy Durante. .. Feb.
Whistling In the Dark Ernest Truex-Una Merkei Jan.
White Sister, The Helen Hayes-Clark Gable Apr.

Coming Feature Attractions
Dinner at Eight Marie Dressier-Wallace Beery-

Lionel Barrymore • Jean Har-
low-Madge Evans-Karen Mer-
ley- Edmund Lowe-Lee Tracy-
Jean Hersholt

Native Cast

Running Time
Rel. Date Minutes Reviewed

..Apr. I, '33 65. May I3.'33
1 67

IS 64....Oct 29
I 67.... Oct 29

I5.'3S

•33.

I.

IS.

•S3.
I,^3S 7S.Feb. IS.'SS

Running Time
Date Minutes Reviewed
I2.^S3 88. Apr. I5,'33
24,'33 Feb. I8,'S3

5.'33 92. Apr. 8,'33

re 74.... Oct. IS
16 75. ...Dee. 10
I0,'33 66. Mar. 2S,'33

S....
3I,'33.

. .73. . . Dee. 17
...87. Apr. B,'SS

28,'33 83. Apr. I,'33

I9,'33 70. Apr. 8,'33

5 67.... Dee. 10
I7.'33 72. Mar. I8,'S3
28,'33 90. May 2.'3I

2e,'SS 85. May 20,'33

18 76.... Nov. 12

24,'33 127.. ..Dec. 31

S,'SS... . .78.Jan. 2I,'33
23 79. Jan. 7,'33
30 1 12.... Sept 3
21. '33.... 1 15. Apr. 22, '33
I0.'33 78. Feb. Ii.'33
21,'33 78 . Feb. 4,'SS
l4,'33....IOI.Mar. 25. '33

Esklm*
Holl Below Robt. Montgomery-Jimmy Dd-

rante-Robt. Young-Walter
Huston-Madge Evans ..June 9.'33.

Hold Your Man Jean Harlow-Clark Gable Juno 30,'33.

Lady of the Night Loretta Young-Rlcardo Cortez. .. .July I4,'33.

Night Flight H. Hayes - J. Barrymore - L.
Barrymore - C. Gable - Robt.
Montgomery

Nuisance. The Lep Tracv-Madoe Evans June 2.'33.

(Reviewed under the title, "Never Give a Sucker a Break")
Reunion In Vienna John Barrymore-Dlana Wyn-

vard-Frank Moroan June
Strange Rhansody Nils Asther-Kay Francis July
Stranger's Return, The Linnet Barrymore - Franchot

Tone-MIrlam Hopkins
Tarzan and Hit Mate I. Welssmuller-M. O'Sulllvan
Tugboat Annie Marie Dressier- Wallafe Beery-

Robt. Young-M. O'Sulllvan
Whan Ladles Meet Ann Hardinq-Ailce Brady-Robt

Montgomery June 23,'33

.105. Apr. I5,'33

I6,'33...
7,'33...

.80. May 6.'33

i 00. May 6,'33

MONOGRAM PICTURES CORPORATION
Features

Title Star Rel. Date
Black Beauty Alex. KIrkland- Esther Ralston. .. May
Breed of the Border Bob Steele ,.Mar,
Casev Jones Ail Star .May
Crashin' Broadway Rex Bell Dee.
Diamond Trail, The ....Rex Bell Dee.
Fighting Champ Bob Steele Dec.
Gallant Fool Bob Steele ..May
Guilty or Not Guilty Botty Cempson-Tom Douglas Nov.
Hidden Valley Boh Steele Oct
Junole Bride Anita Paoe-Charles Starrett Feb.
Lucky Larrloan Rei Bell-Helen Foster Dee.
Man frnm Arizona, The Rex Bell Oct.
Oliver Twist DIekle Moore-Irving Plehel-

Jaskle Searle Feb.
Phantom Broadcast Ral"h Forbes- VIvlenne Osborne. . Mar.
Self-Defense Pauline Frederick Dee.
Strange Adventure Reels Toomey-June Clyde Nov.
West tf Singapore Betty Cemoson Jan.
Yeong Blood Bob Steele Nov.

Comina Feature Attractions
Flnhtlng Texans, The Rex Bell June
Snhtnx, The Lionel AtwIII-Shella Terry June

Running Time
Minutes Reviewed

IO,'33 70. Apr. 29.'33
l.'SS

25.'33
30
SO
15
29,'33
IS 7 reels
19 8 reels
I5,*SS 63. Feb. 25.'33

I

1 6 reels

28,'3S 80. Mar. 4,'Sa
IS,'33 88. Apr. 8,'S3
15 68 Dec. 10
20 7 reels

SI.'SS 68. Apr. I5,'33
5

PARAMOUNT PUBUX
Features

.Oct.

.Jan.

.Feb.

.Oct

Title
, Stir

Rel.
A Bedtime Story Maurice Chevalier-Helen Twelve-

trees
Big Broadcast The Stuart Erwln-Blng Crosby-Kate

Smith • Leila Hyams - Mills
Bros. - Bosweli Sisters - Gab
Calloway - Vincent Lopez -

Ar»hur Tracy - Sharon Lynn.
Billion Dollar Scandal Carole Lombard -Robt. Armstrong
Crime of the Century Stuart Erwin-Wynne Gibson Feb.
Devil Is Driving, The Edmund Lowe-Wynne Gibson Dec.
Eagle and the Hawk, The F. March-C. Grant-J. Oakie May
Evenings (or Sale Herb Marshall-Sari Maritza Nov.
Farewell to Arms, A Helen Hayes-Gary Cooper Jan.
From Hell to Heaven Carole Lombard-Jack Oakie Feb.
Girl in 419, The James Dunn-Gloria Stuart May
He Learned About Women Stuart Erwln-A. Skipwerth Nov.
Hello, Everybody Kate Smith
Hot Saturday Nancy Carroii-Cary Grant
If I Had a Million Gary Cooper - Wynne Gibson

Geo. Raft • Richard Bennett •

Mary Robson Nov,
Island of Lost Souls Chas. Laughton-Rlchard Arlen-

Lella Hyams Dae.
King of the Jungle Frances Dee-Buster Crabbe Mar.
Lady's Profession, A Alison Sklpworth-Roiand Young.. Mar.
Luxury Liner Geo. Brent-Zita Johann-Frank

Morgan Feb.
M Peter Lorre
Madame Butterfly Sylvia SIdney-Cary Grant Dec.
Murders in the Zoo Charlie Ruggles-LIonel Atwiil Mar.
Mysterious Rider, The Kent Taylor-Lena Andri Jan.
Night After Night Geo. Raft-C. Cummlngs Oct.
No Man of Her Own Clark Gable-Carole Lomhard Dec.
Pick Up Sylvia Sidney-George Raft Mar.
She Done Him Wrong Mae West-Owen Moore Jan.
Sign of the Cross Fredrle Mareh-EIIssa Landl-

Claudette Colbert Feb.
Song of the Eagle Chas. BIckford - Mary Brian -

Richard Arlen Apr.
Story of Temple Drake, The... Miriam Hoolcins-Jack LaRue May
Strictly Personal Marlorie Rambeau-Eddle Qull-

lan-D Jordan Mar.
Sunset Pats Randoloh Scott-Tom Keene May
Supernatural C. Lombard - Randolph Scott -

V. Osborne May
Terror Aboard Nell Hamilton - Chas. Rugglet •

Verree Teasdale Apr.
Tonight Is Ours C. Colbert- Fredrle March-Paul

Cavanagh Jan.
Trouble In Paradise Miriam Hopklns-H. Marshall-

Kay Francis Oct.
Under Cover Man Gee. Raft-Nancy Carroll Dec.
Under the Tonto Rim Stuart Erwin-Verna Hlllle Apr.
Wild Korse Mesa Randoloh Scott-Sally Blane Nov.
Woman Accused, The Carv Grant-Nancy Carroll-John

Halllday-Lona Andrfi Feb.

Coming Feature Attractions
College Humor Bing Crosby-Jack Oaklo June
Disgraced Helen Twplvetrees-Wm. Harrlgan
Gambling Ship Gary Grant-Benlta Hume June
Her Bodyguard Wynne Gibson-Edmund Lowe
I Love That Man Nancy Carroll- Edmund Lowe June
I'm No Angel Mae West
International House Peggy Hopkins Joyce June
Jennie Gerhardt Svivia Sidney-Donald Cook June
Mama Loves Papa Charles Rugales-Mary Boland-

LMyan Tashman
Song of Songs Marlene Dietrich-Brian Aherne

Running Time
Date Minutes Revlewod

Apr, 2I,'S3 87. Apr. 29,'33

28 80 Oct 8
«,'S3 78. ...Dee. 31

24,'33 75. Mar. 4,'33
9 70 Dee. 10

I9,'33

72.

May 6,'33
II 65....Nev, S
6,'33 78.... Dee. 10

24,'33

70.

Feb. I8,'3S
26,'33 76. May 8,'33
4 68

i7,'33 70.Jao. I4,'S3
28 73.... Get 22

95.... Nov. 12

70. ...Dee. IB
10, 'S3 74. Mar, 4,'S3
3,'33 72. Feb. SS.'SS

3,'S3 70. Jan. 28,'33
66. Apr. 8, '33

30 88 Dee. 31
31,'SS 55. Mar. Il,'33
20, '33 59
14 70.... Oct 8

76 Dee. 24
24,'33 75. Mar. 25,'S3
27,'33 66. Feb. I8,'33

I0,'33. . . . 123 Dae, It

28,'3S 83 Apr. 29,'SS
12, '33 72. May I3,'33

I7.'33 70. Mar. 4,'SS
26.'33

5. '33 641/2 Apr. IS.'SS

14.'3S 651/2 May 8, '33

13,'33 78. Jan. 7.'S3

21 73.... Oct 29
2 74. ...Dee. 10
7,'SS 59
25 72'/2

I7,'3S 73. Feb. 4.'S3

30,'33

15.'ss'. .

' 9.''33'. '. '.

".
.75'. May" 'aJ'SS

'

'2,''S3!

!

'. .'.'65. May ' 20.'33
16. '33

RKO RADIO PICTURES
Features

Title Star Rel.
Animal Kingdom Leslie Howard-Ann Harding Dee.
Cheyenne Kid Tom Keene Jan.
Christopher Strong K. Hepburn-Colin Cliva-Blille

Burke Mar.
Conauerors, The Ann Harding-Richard DIx Nov.
DIplomanlats Bert Wheeler- Robt. Woolsey May
Emergency Call Bill Boyd-Betty Furness May
Goldle Gets Along till Damita-Chas. Morton Jan.
Great Jasper. The Richard DIx Mar.
Half-Naked Truth, The Lee Tracy-Luoe Velez Dec.
India Speaks Richard Halliburton Apr.
King Kong Fay Wrav-Bruce Cabot Apr.
Little Orphan Annie MItzl Green-Buster Phelpt Nov.
Lucky Devils Bill Boyd-Bruce Cabot-WMIIam

Gargan-D. Wilson Feb.
Man Hunt Junior Durkin • Mrs. Wallace

Reld Mar.
(Reviewed under the title "A Successful Bunder")

Men Are Such Fools Lee Carrliio-V. Osborne Nov.
Mpp of America Bill Boyd Dee.
Monkey's Paw, The Ivan Slmoson-Louise Carter Jan.
No Other Woman Irene Dunne-Chas. Blekford Jan.
Oiir Betters Constance Bennett Mar.
Past of Mary Holmes, The Helen MacKeilar-ErIc Linden. ... Jan.
Penguin Pool Murder Fdna May Ollver-Jas. Gleasen.. . Dee.
Renegades of the West Tom Keene Nov.
Rockabye Constance Bennett- Joel MeCrae. Nov.
Sailor Be Good Jack Oakle-Vlvlenne Osborne Feb.
Scarlet River Tom Keene-D. Wilson Mar.
Secrets of the French Police. ... Gwiii Andre-Frank Morgan Dee.
Silver Cord, The Irene Dunne- Joel MeCrea May
Sen ef the Border Tom Keene-Jiiiie Havden May
Snort Parade, The Josl McCrae-Marlan Marsh Nov.
Sweepings Lionel Barrvmorp Anr.
Tooaze John Barrymore-Myma Ley Feb.

Cnmina Feature Attractions
Bed of Roses Constance Bennett-Joel MeCrea

,

Cress Fire Tom Keene-Bettv FurnMS June
Double Harness Ann Hardrng- William Powell..
Flylnq Circus (Tent.) Arllne Judoe-Bruce Cabot- Ralph

Bellamy-Eric Linden
Jamboree Robt. Armstrnng-Helen Mack
Melody Cruise Phil Harris-Charles Ruagles June
Morning Glory. The K. Hepburn-D. Fairbanks, Jr
Public Be Sold. The P'l-hard Olx-Dorls Kenyon
Purity Girl (Tent.) Glnner Roqprs-Norman Foster
Tomorrow at Seven Chester Morris- VIvlenne Osborne- June

Running Time
Date Minutes Reviewed
23 78 Dec. 10
20,'S3 54</j

SI.'SS 72. Mar. I8.'33
18 80... Nov. 19
i2.'33 63. Apr. IS.'SS
28,*33
27,'33 68
S,'33

76

. Feb. I l.'SS
16 77. Jan. 7.'33
28,'33 75. May I3,'33
7,'33....IOO.Feb. 2S,'33
4 70.... Oct 29

S.'SS 60 Dee. SI

24,'3S 68. Feb. 4,'S3

IS 66.
9 75.

IS.'SS 52.
e.'33 58.
I7,'33 72.
20,'S3 62.
30 75.
25 55.
25 75.
I0,'33 68.
10,'S3 a?.
2 58.

19, '33 7i.
5,'33 55.
II 65.
I4,'33 SO.
24,'S3 78.

...Nov. 12

. ..OM. I

Jan. 2I,'3S
Mar. 4,'S3
May 8,'33
...Ntv. 12

Nov. "28
Mar. 4,'33
Jan. 21, '33

Dee. 17
May I3,'33

.'.'bee. "24
Mar. IS.'SS
Feb. I l.'SS

SO.'SS 55. Apr. S.'SS

2.'33.

STATE RIGHTS
Features

9.'33 64. May I3,'33

.Jan. S.'SS..

I5.'33.

l.'SS.

Title Star Dist'r.
Alone Elena Kiizmlna Amkino
Bachelor Mother Evnivn Knapp-James

Minrav flnlrtsmlth .

Bal. Le .. Andre Lefaur Protex ....
Blame the Woman Adolphe Menlou-6en-

Ita Hums Principal Oet
Charlotte Lowenskold Blrgtt Sergellus- Erie

Barclay Scandinavian
Contraband .'.Don Alvarade- Dorothy

SebastU* Hoffberi ....... Apr. l.'SS

Runnino Time
Rel. Date Minutes Reviewed

.71 Jan ?l.'3^

.80.... Oct 8

18. ..74.. .Nov.
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Title
Devir$ Playground, Ths
Eternal Jew, Tbe

, Runalni Tin*
Star Oltt'r. Ral. Date Mlautei Reviewed

Principal Jan. I.'33...S4
.M. B. Samuyiow Jewish Talliino

Picture*

Fac^on the Barr«,n. Fioer.
^ ^^^^^^^^ ^^^^^^^^^^ 66. . . .O.t 22

F.r«.tten Men ^ToU Feb. 33.. .84

Fourteenth el July, The.... Annaliella - Georgee
oc .- » ...

Rigaud Tobis-Rene Clair 85. Jan. 2S.'SS

Hinh Gear James Murray • Joan ..... ... .....
Marsh Hollywood Apr. l4,'33...67.Apr. 22.'33

Horizon (The Wandering
Jew) Niliolai Batalov. ...Ami(ino

Hotel Variety Hal SItelly - Olive
Borden Screencratt 68

In the Days ol the Crusadere.Alberto Pasquall ...Monooole Oct 1 75....0et. IJ

Italy Speake Enrico Cutall Feb. 25. S9

lungie Gigolo Principal Fob. 18. 33. ..55

lungle Killer Carveth Weils Century Produe- _
tiens Dee

Lady ol the Night Francesca BertinI ...Portale Plot* Mar. 0,'33

Love and Passion Yugoslavian Plots

Manhattan Tower Mary Brian - Irene
Rich-James Hall. .. Remington Dee

Men and Jobs . ........... Amiiino Jan.

Moon Over Morocco Rene Lefebvre-Rosine
Derean Protex Jan.

November Night (Polish).. S.Jaracz-J.Wegrzyn- 07 b >mJ.Smosarsiia Capital Apr. 27. 33. . .97. May 6, 33

Out of Singapore Noah Beery ..Goldsmith Pict* 61 Sept. 24

Piri Knows All Margit Dayica Arliay Film
Poterakin Kinematrado Mar. 31.'33. . .54. Apr. 15,'33

1 67.... Nov. It
l,'33...70 Jan. I4.'S3

21,'33... 80. Feb. 25,'33

10 70.... Oct. 29
l3,'33...7I.Apr. 29,'33

Pride of the Legion Sally Blane-B. Kent. Mascot Oct
Return of Nathan Becker. . David Gutman Woridklno Apr,

Shadow Laughs, The Hal Skelly-Rose Ho-
bart Invincible A-;"":; H

i
Shame Vladimir Gardin Amkino Oct. IS 65. ...Dee. S

Socko Hoffberg
i,- -.ir ii "••

Soviets on Parade ....l<inematrad» I«ar. 31, 31. ..60............

Sucker Money Misoha Auer Hollywood Apr. 5, 33. . .70. Apr. 15. 33

Thunder Over Mexico Sol Lesser -"'^^ 20,33

Truth About Africa, The Wm. Alexander. 47 ...........

Virgins of Bali .....Principal Dee. 8 46. ...Dee. 17

With Williamson Beneath
, , . eo n .

the Sea Principal Nov. 24

59

Dee. 3

Wives Bewarel Adoiphe Menjou Regent Pict* .•

Woman in Chain* Owen Nares Invincible
o" jV • d^mr^r '

"

(Reviewed under title "The Impassive Footman" — Assoc. Radio British)

TOWER PRODUCTIONS
Features

Running Time
Title Star Rel. Date Minutes Reviewed

Daring Daughters Marian Marsh-Joan Marsh Feb. '33 60. Apr. I5.'33

Red Haired Alibi Merna Kennedy-Theodore Von
ElU-Grant Withers Oct. 15 72.... Oct. 29

Reform Girl Noel Francis- Dorothy Peterson-
Skeets Gallagher Mar. '33 70

UNITED ARTISTS

3,'33 82. Feb. 18,'33

I7,'33.. ..75. Apr. 29.'33

17 90 Nov. 5
5 76.... Nov. 12

22 85... Sept. 17
ll,'33 84. Mar. 4.'33

I6,'33 90. Feb. 18.'33

Running Time
Date Minute* Reviewed

17 76.... Sept 24

Features
Running Time

Title Star Rel. Date Minutes Reviewed
Cynara Ronald Colman-Kay Francis Dee. 24.. 80.^.. Nov. 5
Hallelujah, I'm a Bum Al Jolson Feb.
1 Cover the Waterfront Claudette Colbert - Ben Lyon -

Ernest Torrence May
Kid from Spain, The Eddie Cantor Nov.
Magic Night Jack Buchanan Nov.
Rain Joan Crawford Oct.
Perfect Understanding Gloria Swanson Mar.
Secrets Mary Pickford-Leslle Howard Apr.

Coming Feature Attractions
Joe Palooka Jimmy Durante-Stuart Erwin
Masnuerader, The Ronald Colman-Ellssa Land! 75. Feb. 25.'33

Samarano ...Native Cast 62. May 20, '33

Yes. Mr. Brown Jack Buchanan Mar. 18, '33

UNIVERSAL
Features

Title Star Rel.
Afraid to Talk Eric Linden-Sidney Fox Nov.

(Reviewed under title "Merry Go Round")
Air Mall Pat O'Brien-Ralph Bellamy Nov.
Be Mine Tonight Jan Kiepura-Magda Schneider Mar.
Big Cage, The Anita Page-Clyde Beatty Mar.
Cohens and Keilys In Trouble. .Chas. Murray-Gee. Sidney Mar.
Destination Unknown Pat. O'Brien-Ralph Bellamy Mar.
Fighting President. The Aor.
Flaming Guns Tom Mix-Ruth Hall Dee.
Hidden Gold Tom Mix Nov.
Kiss Before the Mirror Nancy Carroll-Paul Lukas May
Laughter in Hell Pat O'Brien-Gloria Stuart Jan.
Lucky Dog Charles "Chic" Sale Apr.
Mummy, The Boris Karloff-Zita Johann Dee.
Nagana Tala Birell-Melwn Douglas Jan.
Old Dark House. The Boris Karloff-L. Bond Oct.
Out All Night Summerville-Pltts Apr.
Private Jones Lee Tracy-Gloria Stuart Feb.
Rome Express Esther Ralston-Conrad Veldt Feb.
Rustler's Roundup Tom Mix—Diane Sinclair Mar.
Terror Trail. The Tom Mix Feb.
They Just Had to Get Married. Summervllle-Pltt* Jan.

Coming Feature Attractions
Fiddlin' Buckaroo Ken Maynard-Gloria Shea
In the Money Lew Ayres-Ginger Rogers
King of Jazz (Reissue) Paul Whiteman-John Boles-

Bing Crosby June
King of the Arena Ken Meynard June
Rebel. The Vllma Banky-Luls Trenker June
S. 0. S. Iceberg Rod La Rogue-Gibson Gowland
Salt Water Summerville-Pitts
Shoot the Works Mary Brian-Leo Carrillo

3 83.
23.'33 78
3. '33 75.

23.'33 69
16.'33 67
I4,'3S 50
22 57.
3 56.
4.'33 67.
12, '33 68.
20.'33 55.
22 78.
28.'33 74.
20 74.
13. '33 72.
I6,'33 89.
I6.'33 87.
I6.'33
2.'33 57.
5. '33 75.

Oct. 8
Feb. I8,'33
Mar.
Apr.
Jan.
Apr.

4.'33
22,'33
28.'33
15,'33

Mar. 11. '33
Jan. 7.'33

May I3.'33
. . . Dec. 3
Jan. 7.'33

...July 16
Mar. II. '33
Apr. 1.'33

Jan. 21, '33

Feb. I8.'33
Feb. II.'33

I, '33.
I, '33.
8,'33.

.Apr. 5, '30

WARNER BROS.
Features

Running Time
Rel. Date Minutes Reviewed
Apr. 8.'33 62. Feb. I8.'33

II. '53 89. Mar. I8.'33

4,'33 69. Apr. 8,'33
7.'33

Title Star
Ex-Lady Bette Davis
Forty-Second Street Warner Baxter - Bebe Daniels -

Geo. Brent Mar.
Girl Missing ..Ben Lyon - Mary Brian - Peggy

Shannon Mar.
Hard to Handle James Cagney Jan. 28,'33. . . .76. Jan.
Haunted Gold John Wayne Dee. 17 58
I Am a Fugitive from a Chain
Gang Paul Muni Nov. 19 90

Keyhole. The Kav Francis- George Brent Mar. 25.'33 69 Apr. B.'SI
KInq's Vacation. The Georoe Arllss Feb. 25.'33 fin. Jan. 28. '1^
Ladles They Talk About Barbara Stanwyck Feb. 4.'3J B4.Jan. 7.'33
Lawyer Man Wm Powell-loan Blondell Jan. 7.'33... 72. . . Dee. ^
Parachute Jumper Douglas Fairbanks. Jr Jan. 28.'33... .72 Dee. 31

Oct. 22

t

Title Star
Picture Snatehsr James Cagney
Scarlet Dawn D. Falrbank*, Jr. - Nancy

Carroll Nov.
Somewhere In Sonera John Wayne May
Telegraph Trail, The John Wayne Mar.
Untamed Africa ...Apr.
Wax Museum, Mystery of the.. Lionel Atwlll-Fay Wray Feb.
Working Man, The George Arliss-Bette Davis May

Running Tine
Rel. Date Minute* Reviewed
Apr. 29,'33 75. Apr. I.'SS

"The Adopted Father")

12....
20,'33
18,'33 55
8,'33
I8,'33 72. Jan.
6,'33 67. Apr.

58 Nov. 12

7,'S3
8, '33

(Reviewed under the title

Coming Feature Attractions
Baby Face Barbara Stanwyck 74. Apr. I,'33

Captured! Leslie Howard-Doug. Fairbanks,
Jr. -Paul Lukas

Gold Diggers of 1933 Warren Willlam-Joan Blondell-
Aline MacMahon-Ruby Keeler-
Dick Powell May 27.'33

Goodbye Again W. William-Joan Blondell

Life of Jimmy Dolan. The D. Fairbanks, Jr.-Loretta Young.. .June 3,'33 70
Man from Monterey. The John Wayne-Ruth Hall
Mary Stevens. M.D Kay Francis
Mayor of Hell, The James Cagney June 24,'33 80. May 20,'33

Narrow Corner, The Douglas Fairbanks, Jr
Private Detective 62 William Powell June 10,'33

Silk Express Nell Hamilton-Sheila Terry June 10,'33

Voltaire George Arliss-Doris Kenyon

WORLD WIDE
[Distributed through Fox Films]

Features

star
Running Time

Rel. Date Minutes Reviewed
16 62
23 67
23.'33

75.

Mar. 3,'<S

Title
Between Fighting Men Ken Maynard Oct.

Breach ot Promise Chester Morris-Mae Clarke Oct.
Constant Woman, The Conrad Nagel-Leila Hyams Apr.

(Reviewed under the title "Auction In Souls")
Death Kiss, The Adrienne Ames- David Manners-

John Wray Jan.
Drum Taps Ken Maynard Jan.
False Faces Lowell Sherman-Llla Lee Oct.
Fargo Express Ken Maynard Nov. 20
Hypnotized Moran and Mack Dec. 25
Lone Avenger, The Ken Maynard May i4,'33 61
Phantom Thunderbolt Ken Maynard Mar. 5.'33 62
Racetrack Leo Carrillo-Kay Hammond Feb. 25,'33 78. Mar. II,'S3
Study In Scarlet. A Reginald Owen-June Clyde May I4,'33 72
Tombstone Canyon Ken Maynard Dec. 25 62
Trailing the Killer (Special) Dec. 4 68 Get. 18
Uptown New York Jack Oakle-Shlrley Grey Nov. 20 80. ...Nov. 19

Coming Feature Attractions
Tarnished Youth Jetta Goudal-Gilbert Roland

8,'33

75....

Dee. 24
29,'33.....6I
13 83 Dee. S

.62

.70 Dec. 24

GERMAN
Features

Title
A Door Open*

DItt'r. Rel.

A Night In Paradlee.

Barberina, The Kino's
Dancer

Beautiful Maneuver Time.
Cadet, The
Captain ot Koepenick, The
Comradeship
David Colder
Don't Tell Me Who You
Are

Enchanted Escapade
Friederike
Gitta Discovers Her Heart
Gloria
Hertha's Awakening
Herzbiut
His Majesty, King Ballyhoo.

Kuhie Wampe: Whither
Germany?

Louise. Queen of Prussia.
M
Maedchen In Uniform...

Star
.Lily Rodlen-Curt

Lucas Protex Feb.
Anny Ondra-Herman
Thlmlg Kinematrade

Running Time
Date Minutes Reviewed

4,'S3. ..70

Man Without a Name, The
Morgenrot (Dawn)

Party Does Not Answer, The.
Ronny

Song of Life

Spell of Tatra, The.
Upright Sinner, The.

Victoria and Her Hussar.

Yorck

Lil Dagover Capital Oct,
Ida Wuest World's Trade

. Frans Fiedler Film Exchange
Max Adalbert Kinematrade Jan.

Assoc. Cinema Nov.
Harry Baur Protex
Llane Haid-Gustav

Froehllch Interworld Feb.
Kaethe von Nagy Protex Dec.
Mady Christians Kinematrade Feb.
GItta Alpar Capital
Gustav Froehllch ...Tobls Oct.
TonI Van Eyck Protex Mar.
Renate Muller Cines-Pittaluga Sept.
Hans Moser - Heinz
Ruehmann Capital Nov.

Hertha Thiele- Ernest
Busch Kinematrade Apr.

Henny Porten Assoc. Cinemas Oct.
Peter Lorre Paramount Mar.
Hertha Thiele John Krimsky -

Gi fiord Cochran
Werner Krauss . . Protex Nov.
Else Knott - Rudolf

Forster ,,. Protex ..May
.Dorothy WIeck Capital Nov.
Willy Fritsch- Kaethe

von Nagy Protex
Albert Meg - Margot
Ferra Tobis Mar.

Protex Feb.
Max Pallenberg-

Dolly Haas European Films. ..Mar.
Michael Bohnen-

Frledel Schuster. .. Kinematrade Apr.
Werner Krauss Protex Nov.

25. .87.... Nov. 12

16,'33.
8....

.80. Apr. 8,'33

.93. Feb. 18,'SS

.78.... Dee. 10

.80 Oct 29

I5,'33.
7....

25,'33.

27....
10.'33.

SO....

.9 I.Feb. 2S,'33

.83. Jan. 28,'33

.80. Mar. I8,'S3

.91.... Get IS

.87.... Nov. 12

.82. Mar. 25,'33

.77....0eL II

15 86. Feb. Il.'33

22,'33.'.

4 92....0eL IS
31,'33...96.Apr. 8,'33

8...

I5,'33.
29....

.110.... Oct.

..90 Dee. 17

.85

.76 Dee. 31

24,'33...66.Apr.
17,'33...65.Feb.

I8,'33
28,'S9

28,'33...78.Apr. I8,'3S

8,'33. . OO.Apr. 22,'S3
23 99.... Dee. It

OTHER PRODUCT
Features

Running Time
Title Star DIst'r. Rel. Date Minutes Reviewed

Counsel's Opinion Henry Kendall London Film 71. Apr. 22.'S3
Fires of Fate Lester Matthews ...British Int'l 72 OeL 15
Flag Lieutenant. The Henry Edwards-Anna British and Do-

Neagle minions 85 Dee. SI
Ghost Train. The lack Hulbert Gaumont- British 68. Feb. 28,'33
Good Comoanlons. The lessie Matthews Gaumont-Brltlsh 96. Apr. 29,'33
Green Soot Mystery. The . lack Lloyd Mutual, London 66 Sept. 3
Here's George George Clarke P.O. C. -British 64 Nov. S
Josser on the River Ernest Lotinga British Int'l 71 Sept. 17
Just My Luck Ralph Lynn British and Do- j,

minions 80. May'* 20,'33

King of the Ritz Stanley Lupine-
Betty Stockfleld. . . Gaumont-Brltlsh

Leap Year Tom Walls - Anne British and Do-
Grey minions 89.... Dee. 17

Lodger. The Ivor Novello Twickenham 84 Oct. IS
Looking on the Bright SIde.Gracie Fields Assoc. Radio •

British 82.... Oct. IS
Love In Morocco Rex Ingram Gaumont-Brltlsh. .. Mar. I8.'33...67 Oct. IS

(Reviewed under the title "Baroud")
Maid of the Mountains, The. Harry Welchman -

Nancy Brown ....British Int'l 80. Apr. 22,'SS
Man They Couldn't Arrest. Hugh Wakefleld

-

Renee Clama Gaumont-Brltlsh. .. Mar. 1 1.'33. . .70. Mar. 25,'33
Marry Me Renate Muller-Geo.

Robey Gaumont-Brltlsh 85. Apr. 22,'$3
Men ot Tomorrow Maurice Braddell ...Paramount-

London Film 80. Apr, I5,'33
Night and Day Gaumont-Brltlsh
Private Wives Claude Alllster-Betty

Astell British Lion
Radio Parade British Int'l 70. May I3,'33
Sally Bishop Harold Huth Joap

Barry British Lion 82 Dec. 10
There Goes the Bride Jessie Matthews.

Owen Nares Gaumont-Brltlsh 79. Mar. Il,'33
Wedding Rehearsal Roland Young London Film
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(THE RELEASE CHART—CCNT»D>
SEICRT EILMS
[All dates are 1932 unless otherwise

stated]

COLUMBIA
Title

CURIOSITIES
C 237

KRAZY KAT KARTOONS
Antique Antics

Running Time
Rel. Date Minutes Reviewed

.Sent ..10 Sept. 24

Broadway Malady Apr. I8,'33

Bunnies and Bennett Mar. 29.'33

Crystal Gazabo Nov. 7 I reel

Medicine Show Feb. 7.'33... I reel

Minstrel Shew. The Nov. 21 I reel

Prosperity Blues Oct. 8
Russian Dressing May I,'33
Seeing Stars Sept 12 8
Snow Time Nov. 30
Wedding Bells Jan. I0.'33

Wooden Shoes Feb. 25.'33... I reel .

LAMBS GAMBOLS
Hear 'Em and Weep
Ladies Not Allowed Sept. 8 2 reels
Lambs Ail-Star Gambol Dec. 20 2l'/>

Poor Fish. The Apr. 27. '33

Shave It with Musle Sept. 30 19

Dec. 17

MEDBURY SERIES
Laughing with Medbury

In India I reel

Laughing with Medbury
in Philippines Nov. II I reel

Laughing with' Medbury
Among the Wide Open
Facet Oct. II I reel

Laughing with Medbury
Among Dancing Nations. .. Dee. 23 I reel

Laughing with Medbury
in Wonders o( the World.. Dec. 13 I reel

SCRAPPY CARTOONS
Bad Geniui, The Dee. I

Beer Parade, The Mar. 4,'33

Falte Alarm
Flop House Nov.
Great Bird Mystery Oct.
Match Kid, The May
Sassy Cats Jan.
Scrappy's Party Feb.
Wolf at the Door, The Dee.

9....
20
9,'33.

25,'33.
I3,'33.
29....

I9,'33...2I...
3.'33... 181/2.

SUNRISE COMEDIES
Campus Codes Jan.
College Gigolos .Jan.
Fifty Million Dollars Can't
Be Wrong 2 reels
Smith and Dale

Hit Vacation Sent. 8
I'm a Fugitive from a
Chain Store Feb.

Mind Doesn't Matter Nov.
Partners Two Jan,
The Curte of a Brolcen

Heart Feb.
The Strange Case of Poison

Ivy Mar. 23,'33

WORLD OF SPORT
All's Wet That Ends Wet May 5,'33
Good Old Winter Time
Rough Snort Dee. 29
Throwing the Bull Jan. I4,'33...ll

ll,'33
21 19i/j.

I9,'33...22...

4.'33...I8.

EDUCATIONAL
(Distributed through Pox Films]

Title
Running Time

Rel. Date Minutes Reviewed

27 22
29,'33...20
25 21
30,'33...2I...

ANDY CLYDE COMEDIES
A Fool About Women Nov.
Artist's Muddles Jan.
Boy, Oh Boy I Dec.
Feeling Rosy Apr.
Giddy Age, The Sept. 25 2l'/2 June
Loose Relations 20... May 20,
Sunkissed Sweeties Oct. 30 22..

SABY BURLESKS
Glad Rags to Riches Feb.
Kid' In' Hollywood May
Kid's Last Fight, The Apr.
Pie-Covered Wagon Oct.
Polly Tlx in Washington June
War Babies Sept.

BATTLE FOR LIFE
Battle of the Centuries Oct. 2.
Desert Demons Nov. 27.
KIHer8_ Oct. 30.

.

5,'33...ll...
I4,'33...ll...
23.'33...ll...
30 10...
4.'33

18 10...

...Dee. 31

.Dee.

.Dec.
3

31

.Aug. 6

Sea, The
World Beneath
The

Our Feet,
.May 7.'33... 9.

9
. 10... Apr. 29,'33

SRAV'S NATURGRAPHS
An Oregon Camera Hunt Sept. II 9
Giants of the North June 4,'33
Our Bird Citizens Oct. 9 8 Dee. 10
Our Noble Ancestors Dee. 4 9
Pirates of the Deep May 7, '33... 9
Stable Manners Nov. 6 7
Wild Company Jan. I, '33... 10
Woodland Palt Jan. 29,'33... I reel

CROAOWAY GOSSIP
No. i Sent. 25 II.
Na. 2 Dec. II 9.
No. 3 Feb. 5.'33...il
No. 4 Mar. 5,'33... II
Nt. 5 Apr. 30,'33...ll

(CAMERA ADVENTURES
Cougar's Mistake, The May 28,'33... 9
Taming the Wildcat Jan. i5,'S3... 8
The Forgotten Island SepL 4 10
The Icelest Arctic Nov, 8 II

Tw* Handred Fathoms Deep. .Mar. IS.'SS... 8

.Dee. 31

Title

DO YOU REMEMBER
Gaslit Nineties, The Nov.
Highlights of the Past Apr.
Old New York Sept.
Puffs and Bustles Mar.
When Dad Was a Boy Jan.

GLEASON'S SPORT
FEATURETTES

Running Time
Rel. Date Minutes Reviewed

27...
9. '33
II...
I2.'33
22.'33

.. 8. ..Jan
,. 8
.10. ..Jan
. 7
. 8

7.'33

'l"4.'33

A Hockey Hick Dec. II 19..
Always Kickin' Oct. 9 20..
Off His Base Sept. 18 20..

16 18.
8.'33...i4.
13 14.
i9.'33

GREAT HOKUM MYSTERY
Buroed at the Steak Oct
Evil Eye Conauers, The Jan.
In the Clutches of Death Nov.
On the Brink of Disaster. ... Feb.

HODGE-PODGE
Across America in Tea
Minutes Jan.

Animal Fair, The Jan.
Bubble Blowers Sept II

Down on the Farm Dec. 18..
Little Thrills Oct
Out of the Ordinary Apr.
Skipping About the Uni-

verse Feb. I2,'33...I0
Traffic Nov. 6 10
Women of Many Lands Mar. 12, '33... 9
Women's Work Sept. 25 9... Mar.
Wonder City. The Nov. 20 9. ..Feb.

i,'33...ll
5.'33...i0

10
10

23 9
9,33

1
1,'33

25.'33

MERMAID COMEDIES
Big Flash, The Nov.
Harry Langdon

Hitch Hiker. The Feb.
Harry Langdon

Knight Duty May
Harry Langdon

Tired Feet Jan.
Harry Langdon

Vest with a Tale, The Dee.
Tom Howard

MORAN AND MACK
COMEDIES

A Pair of Socks May
As the Crews Fly Feb.
Hot Hoofs
Two Black Crows In Africa.. Mar.

6 22 Oct 15

I2,'33...2I

7,'33...22...May I3,'33

l.'33...22

4 22

I4,'33.
5,'33.

.20... May

.19
I3,'33

5.'33...20.

OPERALOGUES
Brahmin's Daughter, A Jan. 8,'3S...22.
Canteen Girl, The.
Walpurgis Night Oct 30 20.

SPIRIT OF THE CAMPUS
(Reinald Werrenrath)

California Mar.
Cornell Dee.
Georgia Tech May
McGill May
Michigan Dee.
Yale Oct

TERRY-TOONS

Burlesque Sept
Cinderella May
College Spirit Oct.
Down on the Levee Mar.
Farmer Al Falfa's Birthday
Party Oct.

Forty Thieves, The Nov.
Hansel Und Gretel Feb.
Hollywood Diet Dee.
Hook and Ladder No. I Oct
Ireland or Bust Dec.
Jealous Lover Jan.
Ohl Susanna Apr.
Pirate Shin Apr.
Robin Hood Jan.
Romeo and Juliet Apr.
Southern Rhythm Sept.
Tale of a Shirt The Feb.
Toyland Nov.
Tropical Fish May
Who Killed Cock Robin?. .. .Mar.

5.'33..
IS
7,'33..

28.'33..
4
9

JO..
9..
9..
9 .

8..
10..

....Dee, 17

4...
28,'33
16...
5,'33

2...
13...
5,'S3
II...
30...
25...
8,'33
2,'33

30,'33
22.'33
I6.'33
18...
I9,'33
27...
I4.'33
I9,'33

Dec, 3

.Nov. 5

. Dee. 17

THREE-REEL SPECIAL
Krakatoa Apr. 23,'33...23

TOM HOWARD COMEDIES
A Drug on the Market Jan. 22.'S3...II.
The Acid Test Nov. 27 II.

The Mouse Trapper Sept II 12.

TORCHY COMEDIES
(Ray Cooke)

Torchy's Busy Day Oct.
Torchy's Kitty Coup Jan.
Torchy's Loud Soooker Apr.
Terchy Rolls His Own Nov.
Torchy Turns Turtle Apr.

VANITY COMEDIES
Hollywood Run-Around Dee.

Monty Collins
Honeymoon Beach '.Oct.

Billy Bevan-Glenn Tryon
Keyhole Katie Jan.

Gale Seabrook-John T.
Murray

Techno-crazy Apr.
Monty Collins-Billy Bevan

2 20
22,'33...2I
23, '33

20 21

23,'33...2I

18 20... Mar. 25. '33

23 21

I5,'33.. .20

23,'33...l9...May I3.'33

FOX FILMS

Title

MAGIC CARPET SERIES
1 Alpine Echoes Aug. 14..

2 Incredible India Aug. 21..
3 Big Game of the Sea Aug. 28..
4 The Tom-Tom Trail Sept. .4..

3 By-Ways of France Sept II..

6 Manhattan Medley Sept 18..
7 Rhineland Memories Sept 25..
i Fishermao's Fortune Oct. 2..

Running Time
Rel. Date Minutes Reviewed

.Dec. 17

Title Rel.
9 Zanzibar Oct.

10 Belles of Bali Oct
11 Sailing a Square-Rigger. .. .Oct.
12 Venetian Holiday Oct.
IS Havana Hel Nov.
14 Paths in Palestine Nov.
15 Ricksha Rhythm Nov.
16 Pirate isles Nov.
17 From Kashmir to the

Khyber Dec.
18 Silver Springs Dec.
19 Desert Tripoli Dec.
20 In the Guianas Dec.
21 Mediterranean Memories. . ..Jan.
22 The Lure of the Orient Jan.
23 Here Comes the Circus Jan.
24 Siciiian Sunshine Jan.
25 Gorges of the Giants Jan.
26 When in Rome Feb.
27 Berlin Medley Feb.
28 Rhapsody of the Rails Feb.
29 Taking the Cure Feb.
30 Down from Vesuvius Mar.
31 Paris on Parade Mar.
32 Broadway by Day Mar.
33 The Iceberg Patrol
34 Mississippi Showboats
35 Sampans and Shadows
36 Boardwalks of New York
37 A Gondola Journey
38 Isles of the East Indies
39 Pagodas of Peioing

Running Time
Date Minutes Reviewed

9.
16....
23....
30....
6....
13
20....
27....

. 10.

.10.

. 9.

. 8.

.Jan. 7.'33
Dec. 10

....Nov. 12

4.
II.
18.
25.
I,

8,'

15,'

22.
29,'

5,
12,
19.'

26,
5.

12,

10,

9 Nov, 19

33^
ii'.'.'.io Mar. ' 'is.'M
33... 9 Dec. 31
33.
33... 9...
33
33
33
33
33

. Nov. 26

METRO-GOLDWYN-MAYER
Title

Running Time
Rel. Date Minutes Reviewed

CHARLEY CHASE
Arabian Tights June 3.'33.

Fallen Arches Feb. 4.'33.

Girl Grief Oct 8
Mr. Bride Dec. 24
Now We'll Tell One Nov. 19....
Tarzan in the Wrong
Young Ironsides Sept. 3....

COLORTONE MUSICAL
REVUES

Hollywood Premiere Jan. 7.'33.

Menu
Over the Counter
Wild PeODle Feb. 4,'33.

FITZPATRICK
TRAVELTALKS

Barbados and Trinidad Sept. 24....
Big Ditch of Panama, The
Come Back to Erin
Cuba, Land of the Rhumba..Feb. 25.'33.
Daughters of the Sea
Iceland Jan. i4,'33.
Leningrad Dec. 17
Norway Feb. 4. "33.

Over the Seas to Borneo
Rio the Magnificent
World Dances. The

FLIP. THE FROG
Cuckoo the Magician Jan. 2I,'33.
Funny Face Dec. 24
Lunchroom. The
Music Lesson, The Oct 29
Nursemaid, The Nov. 26....
Techno-cracked

.20...

.19...

.20...

.19...

.19...

.20...

.20...

.Oct 22

.18... Feb. 25.'33

.Id... May 20,'33

.June

9.

.10... Feb. Il.'33

. 9... Mar. 1 1. '33

. 9

. 9
. a
. 9

8
7

LAUREL & HARDY
Me An' My Pal
Scram Sept.
Their First Mistake
Towed In a Hole Dec.
Twice Two Feb.

ODDITIES
Chill and Chills Sept
Duck Hunter's Paradise Dec.
Microscopic Mysteries Oct.
Toy Parade. The Dec
Whispering Bill Dec.

OUR GANG
A Lad an' a Lamp Dec.
Birthday Blues Nov.
Fish Hooky Jan.
Forgotten Babies Mar.
Free Wheeling Oct.
Kid from Borneo, The . ..Apr.
Mush and Milk May

PITTS-TODD
Alum and Eve Sent,
Asleep in the Feet Jan.
Bargain of the Century
Maids a la Mode
One Track Minds
Sneak Easily Dec.
Sellers, The Oct.

SPECIAL
Roosevelt, the Man of the
Hour

..Oct 15

31.. .

25.'33.

10....
31
18....
3

31....

.21 .

.21..

.21..

.21... May I3.'33

.21

. 9

.10 Dec. 31

.10... Apr. 8.'33

. 7 Dec. 17

.10

17
12....
28.'33.
II. '33

1. . .

I5.'33.
27,'33.

24....
21, '33.

.17... May 20,'33

.20

. 19

.17

.20

.19

. 19.

.20.

.18.

.Aug. 13

10
29

.17...

.19...

SPORT CHAMPIONS
Allez Oop Mar. Il,'33.
Auto Racing Apr. I,'33.
Block and Tackle ..Nov. 5....
Bone Crushers Feb. 8,'33.
Chalk Up Dec. 10....
Desert Regatta Sent 17
Football Footwork
Motorcycle Mania Jan. 28,'33.
Old Spanish Custom Oct. 15
Pigskin Oct 22
Swing High Dee. 10
Throttle Pushers

TAXI BOYS
Bring Em Back a Wife. ...Jan. I4.'33...20.
Call Her Sausage
Farewell to Legs

"

Hot Spot Oct 22
Rummy. The
Strange Innertube Sent. 22
Taxi Barons
Taxi for Two Dec. 3
Thundering Taxis June 24.'33.
Wreckety Wrecks Feb. I8.'33.

.18. ..Apr. I5.'33

.12... Mar. Il.'33

. 8

.10... Jan. 7.'33

.10

.12

. 9

.10. ..Mar. Il,'33

.12 Dee. 10
10 Dee. 17

. 9

18 Oct
.18

.18

.16

.19... Mar. 25.'33

PARAMOUNT PUBLIX
Title

HOLLWOOO ON PARADE

Running Time
Rel. Data Minutes Reviewed

No.
No. 2
No. 3

Aug. 26 10
Sept 23 I reel
Oct 21 I reel

Aug. 13

Ne. 4 Nov. 18 I reel

S«- 5 Dee. 16 I reel
No. 6 Jan. 13, '33... I reel
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Runnlno Time
R«l. Date Minutat Revlewad

...Feb.

...Mar.

.. .Apr.

...May
.June

I0,'33..
10/33..
7.'33..
5,'33.

.

2,'33..
..June aO.'SS..

I reel
I reel
I reel
I reel
I reel

I reel

.Feb. I8,'33... I reel

9,'33... I reel

20/33... I reel

.Mar. l7,'33...IO...May I3,'33

I4,'33... I reel

28... .10.

Tin*
N*. 7
N*. 8
N*. 9
N*. 10
N». II

No. 12

ONE REEL ACTS
Be Like Me

Ethel Merman „ . .»
Breaking Even ..Sept. SB
Tom Howard

Detective Tom Howard of

the Suicide Squad June

Tom Howard
Hawaiian Fantaiy J*"

Vlnetnt Lopez
Ufa Dance
Burnt and Allen

Maonlight FanUsy Apr.

Vincent Lopez
Musical Doctor Oct-

Rudy VsIIm
Rhaptedy in Black and Blue.. Sept. 2

Louis Armstrono „
, ,,,,

Rookie. The Dtt. 23 I reel

Tom Howard
Walking the Baby Ma*
Burns and Allen

Your Hat Nov.

Burns and Allen

PARAMOUNT PICTORIAL—
NEW SERIES

No. I—Miste ol the Morn-
ing—Temple Bells of In-

do-China—Famous Radio
Parsonalitias .. ...... .....Aug.

No. 2—Just Mentioning the

Uamentlonabia — New
England Sunsets—Famous
Badia Personalities Sept.

No. 3—Making Friends In

the Desert—The Fall of

the Year — Radio Star-

.OcL I

I2.'33... I reel

23

12 I reel

0 I reel

.Oct. 7 1 reel

4 I reel

I real

24.'33... I real

I7.'33..

19 '33.

.

June |6.'',«..

.July 14, '33..

I reel
I reel

I reel

Maker .- „ , ^
No. 4— Distinctive Hair lor

Distinctive Heads — The
Blooming Desert — The
Camels Are Coming

No. 5—John Mongol Comes
to Town—Have a Little

Ski—Meet Your Favorite

Radio Persanalitlao

No. 6—Land ot Sun and
Sblna — La Rumba da

Cuta-Big Shots of U.8. p^ ,

No. 7 — This "is Ducky —
Music from the AncienU

,

-Bringing You the News Jan. 27,33... I reel

Ne. 8—Glass Making at the

Corning Glass Works —
"Going Back Home" —
Costuming the Earl Car-

roll Vanities ..fen.

Na. 9— A Drama «f the

Northland — Paramount
Pictorial Presents Amelia
Earhart •

Ne. 10—Birth of the Year
— Laboratory Sleuth — ,,
Three X Sisters Apr. 21,33

No. II— Dr. Roy Chapman
Andrews - Ward Wilson-
Danbury Fair May

No. 12—
No. 13—

SCREEN SONGS
Ain't She Sweet Feb. 3,'S3..

Lillian Roth
Aloha Oe Mar. 17, 33.

Royal Samoans
, „ ,,,

••Boilesk" June 9.33.

Watson Sisters

Dinah Jan- 13,33.,

Mills Bros.
Down by the Old Mill Stream. .June 30,'33.

Eton Boys „ . „
Just a Gigolo Sapt. »

Irene Bordonl
Peanut Vendor. The Apr. 28,'33.

Armlda . _
Papular Melodies Apr. 7. 38.

Arthur Jarrett _ . ,,,
Reaehlng for the Moon Feb. 24,33.
Romantic Melodies Oct 21....

The Street Singer
School Days Sept.

Gus Edwards
Sinn a Song ..Dec.

James Melton
Sing. Sisters. Sing .June

Three X Sisters
Song Shopping

Ethel Merman
Time on My Hands Dee. 23

Ethel Merman
When It's Sleepy Time
Down South Nov. II....

Boswell Sisters

SCREEN SOUVENIRS — NEW SERIES

real

10... Apr. 22,'33

I reel

I reel

I reel

I reel

I reel

I reel

I reel

30....

2....

3,'33. I reel

I reel

7... Jan. 7,'S3

I real

No.
No.
No.
N«.
Na.
Ne.
Na.
Na.
Na.
No.

.Aug.

.Sept.

3 Sent 30...
.Oct.
.Nov.
.Dee.
.Jan.
.Feb.
.Mar.
.Apr.
.May
.June

No. I

No. 12

PARAMOUNT SOUND NEWS
Two Editions Weekly

SPORTS EYE VIEW
Aggravatln' Bear, The Apr.
Balance June
Canine Thlrlle Fob.
Catch 'Em Young Dee.

Fighting Fins Oct.

Hot and Cold Thrills Mar.
Jabs and Jolti May
Over the Jumna Jan.

StufT on the Ball Nov.

Water Jamborea Sept.

Waadar Girl. The -Mar.

Babe Pidrlektan B.

28.
25.
23
20,'33..
I7,'S3.
I7,'33.
14,'33.
I2.'33.
9,'33.

. I real

. I reel

.10

. I reel

. I reel

. I reel

. I reel

. I real

. I real

. I real

Oct. IS

reel

28,'33.,
23,'33.
3.'S3.
8....
14....
3I,'33.
26.'33.
6,'33.

II

16....
S.'SS.

Title

Running Time
Rel. Date Minutes Reviewed

. I real

. I reel

. I real

. I reel

.10 Oct. IS
. I reel

. I real

. I reel

. I real

. I reel

. I real

.Oct.

.June

Dee. 9.

.Jan.

.Dee.

.May

TALKARTOONS
Betty Boon's Bamboo Isle Sept.
Betty Boop's Big Boss June
Betty Boon's Birthday Party.. Apr.

Betty Boop's Crazy Inventions. .Jan.
Betty Boop for President Nov.
Betty Boop's Ker-Choo Jan.
Betty Boop, M.D Sept
Betty Boop s May Party May
Betty Boop's Museum Dec.
Betty Boop's Uos & Downs. .Oct.
Betty Boop's Penthouse Mar.
Is My Palm Read Feb.
Minding the Baby Sept
Mother Goose Land June
Snow- White Mar.

rWO REEL COMEDIES
Blue of tha Night Jan.
Bing Crosby

Bring 'Em Back Sober Nov.
Sennett Star

Calienta Lava Mar.
Sennett Star

Cook's Day Off. The
Sennett Star

Courting Trouble
Charles Murray

Daddy Knows Best
Walter Catlett

Dentist, The
Sennett Star

Don't Play Bridge With
Your Wife
Sennett Star

Doubling in the Quickies.
Sennett Star

Dream StufT
Sennett Star

Druggist, The Apr.
Sennett Star

Easy On the Eyes Feb.
Sennett Star

False Impressions Nov.
Sennett Star

Fatal Glass of Beer Mar.
W. C. Fielus

His Perfect Day
Sennett Star

Hollywood Double, A Nov.
Sennett Star

Honeymoon Bridge
Sennett Star

Hubby's Vacation
Sennett Star

Hiiman Fish .....Dec.
Sennett Star

In rhe Bag
Sennett Star

Knockout Kisses June
Sennett Star

Lion and the House, The... Dee.
Sennett Star

Ma :s Pride and Joy Oct.
Donald Nevis

Morning After, Tha
Sennett Star

Pharmacist, The Apr.
Sennett Star

Plumber and the Lady, Tha. . . Mar.
Sennett Star

Prosperity Pays Nov.
Tom Howard

Roadliouse Queen May
Sennett Star

See You Tonight June
Sennett Star

Shot for Love
Sennett Star

Sing, BIng, Sing Mar.
BIng Crosby

Singing Boxer, The ..Jan.
Singing Plumber Sept.

Donald Novis
Sweet Cookie Apr.

Sennett Star
Temporary Butler

Sennett Star
Too Many Highballs Fab.

Sennett Star
Uncle Jake May

Sennett Star
Wrestlers. The Jan.

Sennett Star

23
2,'33.

21/3S.
27,'33.
4
6, '33.
2....

12,'33.
16....
14....
10,'33.
1 7, '33.
26....
23,'33.
3I.'33.

e.'«s.

18....

I0.'33.

i reel

I real

1 real

7 Oct I

7 Dae. 10
7 Dae. 10

I reel

I reel
I real
6... Fab. 25,'33
I reel
I reel

. 1 reel

I reel

.20 SapL 1*

. 2 reals

. 2 realt

28....

16, '33.

.19 Dae.

. 2 reels

.20 Dec.

17

I3,'33.

16....

I2,'33.

Zl.'SS.

I7,'33.

4....

S,'33.

. 2 reels

, . 2 reels

. . 2 reels

2 reelt

2 reals

2 reali

2$ 2 reali

30. 2 reelt

23,'33.

23

14

. 2 reels

.18

.18 Aug. 27

2I.'33.

3I.'33.

4....

26,'33.

2,'33.

. . 2 reels

. . 2 reelt

, . 2 reels

, . 2 reels

24,'33... 2 reals

27,'33.
23....

I4,'33... 2 reals

I0,'33.

5.'33.

20, '33.

2 reels

2 reels

RKO-RADIO PICTURES

Title
Runnlno Time

Rel. Data Minutes Reviewed

CHARLIE CHAPLIN SERIES (Re-lsiuei)

Easy Street Sent SO
The Floorwalker Dec. 23
The Pawnshop Mar. I7,'33.
The Rink Nov. II

The Vagabond Feb. 3,'33..

CLARK & McCULLOUGH SERIES

,19'/?.

2014.
.Dae. 17

.20

.21

Druggist's Dilemma, Tha May
Hocus Focus Mar.
Jitters. The Butler Dee.
Millionaire Cat The Oct

HARRY SWEET COMEDIES
FIrehouse Honeymoon Oct.
Heave Two Mar.
Loops, My Dear Jan.
Shakespeare With Tin Ears. .June
Thrown Out ot Joint May

HEADLINER SERIES
No. I—Shampoo, the Magi-

5,'33...I7
3,'S3...20
30 20'/i....Auo. 20
21 2i

28 18... Jan. 14.'33

IO,'SS...20'/2
6,'33...I7

30.'33...l8'/j
l2,'S3...2I...May I3,'33

clan
Roscoe Ates-Hugh Herbert

No. 2—Private Wives Jan.
Skeets Gallagher
W. Catlett

No. 3—Hlo. Zip, Hooray Mar
Nat Carr

MASQUERS COMEDIES
Abroad In Old Kentucky
Bride's Bereavement The..
Lost In the Limehoute..
Moonshiner's Daughter, The.

Nov. 25 17

27,'SS...2I

Nav.
Apr.

18 19 ..

7.'S3... 20'/j.

Runnlni Tlma
Title Rel. Data Minutes Ravltwad

Through Thin and Thicket. ..Jan. 20,'33. . . 17'/a

T*t dps and Juleps Sept a 20

3I,'33... l8'/2.May 20,'33

Mickey's
Mickey's
Mickey's
Mickey's
Mickey's

.Feb. I0,'3S...18

MICKEY McGUIRE SERIES
Mickey's Ape Man

Bio Broadcast
Busy Day Sapt
Charity Dae.
Disguise
Race Apr. I4,'S3.

2..
2..

.18.

.18
....Aui.

.18

MR. AVERAGE MAN COMEDIES
(EDGAR KENNEDY)
Art In the Raw Feb. 24.'S3...I9
Fish Feathers Dae. 16 18
Inferior Decorations
Merchant of Menace, The... Air. 2I,'33. . . l9</i

Parler, Bedroom and Wrath.. Get 14 20'/i ....

PATHE NEWS
Released twice a weak

PATHE REVIEW
Released once a month

SPECIALS
S» This Is Harris 28. ..Mar
TOM AND JERRY SERIES
Barnyard Bunk Sapt
Happy Hoboes Mar.
Magic Mummy Fab.
Panicky Pup Fab.
Panell Mania Dae.
Piano Tooners Nov.
Puzzled Pals
Spanish Twist A Oct
Tight Rone Tricks Jan.

IS
31,'33...
7.'33. .

.

24.'33...
9

11

14....
e,'S3.

11.'^

7
7
7
7'/»

7... Apr. 22, '33
6
7

STATE RIGHTS*
Runilag Tina

Rel. Data Minutaa ReviewedTitle

ATLANTIC FILM
Playgrounds in the Sky 10 Nov. S
Sportsmen's Paradise lo July M

BEVERLY HILLS PICTURES
Coocoo Capers
Flame of the Pacific 23
Terrors of the Amazon 29

CAE!>AH FILMS
Veneziana 1 roel

CENTRAL FILM
A Piiorimage Through Palestine 10 Doe. S
Boston Common—and Proper iO...Jaa. 7.'3S
Hula 3 rools
In Old New Orleans May 2i
Syria May 21

F. M. S. CORP.
Newslaughs 7...Jaa, 28.'SS

IDEAL
Evolution 28 Sept S

INDUSTRIAL
The Silent Enemy 30

MARY WARNER
Berlin: Its Sports and Rscraatlan 8
Berlin: Rhythm of a Metropolis 8. ..Apr. S.'SS
Glimpses of Germany , 8
Green Heart of Germany. Tha 20
Springtime on the Rhine 7
The Mosel _. 8 Oct IS
Trier. Oldest City la Germany 8
Vintagers' Festival In the Palatinate 10... Mar. ll.'SS
Winter in the Bavarian Alps 1 reel

Young Germany Goes Skl-lng I reel

MASCOT
Technocracy 10... Jan. 7.'33

MASTER ART PRODUCTS
Melody Makers Series:
Sammy Fain 10 Doe. 24
Benny Davis 9
Gus Edwards
Cliff Friend »
Night of Romance 7
Tongue Twisters 9

PRINCIPAL
Beer Is Here
Get That Lion 29 Aug. 27
Isle of Desire 3 resit
Isle of Peril 32 July IS
Isles of Love 1 real
Killing tha Killer II July I*
Matto Grosso 24... May I3,'33

New Western Front 25
Primitive I roel

Tiger Hunt The 20 Dee. SI

Voodoo 36... May 13, '33

Walpl

WARD PRODUCTIONS
Your Technocracy and Mine 9'/i.Fab. ll,'33

UNITED ARTISTS
Title

MICKEY MOUSE
1. Mickey's Nightmare Aug.
2. Trader Mickey Aug.
3. The Whoopee Party Sept
4. Touchdown Mickey Oct
5. The Wayward Canary Oct.
6. The Klondike Kid Nov.
7. Mickey's Good Deed Dec.
8. Building a Building Dee.
9. The Mad Doctor Jan.
10. Mickey's Pal Pluto Feb.
11. The Mellerdrammer Mar.
12. Ye Olden Days Mar.
13. The Mail Pilot Apr.

SILLY SYMPHONIES
1. Bears and Boos July
2. Just Dogs Aug.
3. Flowers and Trees Sept.
4. Bugs In Love Sept
5. King Neptune Oct
6. Babes In the Wood Dee.
7. Santa's Workshop Doe.
8. Birds In the Spring Deo.
B. Father Noah's Ark Jaa.

Runnlni Time
Rel. Date Minutes Reviewed

8
28
IS
7

28
18
9

20
20. '33...
I0,'33...
3,'S3...

24,'S3. .

.

I4,'33..,

.Oct7"/,.

7
7 Nov.
6'/j

7'/4

12

15...
12...

21....
7....
2

SO....
SO. . .

.

27.'$S.

IS

8'/,

7
8 Get
7
7 Oct 29
8... Apr. I.'U
7 Doe. M



May 2 7, 19 3 3 MOTION PICTURE HERALD 69

(THE I2ELEASE CHART—CCNT'D

)

UNIVERSAL TiUe

TitI*

OSWALD CARTOONS
Beau Best
Busy Barber Sept.

Carnival Capers O".
Going to Blazes Apr.

Ham and Eggs Juno

New Deal. A July

Ocean Hop (Reissue) Apr.
Plumber, The Jan.

Shriek. The Feb.

Teacher's Pest Dec.

Wild and Wooly Nov.

POOCH CARTOONS
Butcher Boy, The Sept.

Cat and Dogs Dec.

Crowd Snores. The Oct.

Fine Featliers July

Hot and Cold May
King Kiunk July

Lumber Champ, The Mar.

Merry Dog, The Jan.

Nature's Workshop June

Terrible Troubador, The Feb.

Underdog, The Nov.

RADIO STAR REELS
Morton Downey—No. I Oct.

With Vincent Lopez
The Street Singer Nov.

Nick Kenny—No. I

Morton Downey—No. 2. Nov.

With Brown and Hender-
son

Art Jarrett Dec.
Nick Kenny—No. 2

Down Memery Lane Dec.
Louis Sobol—Nt. I

With Texas Guinao
Married or Siaole ..Jan.
Nick Kenny—No, 3
With Little Jack Little

I Know Everybody and
Everybody's Racket Jan.

Walter Winchell—No. I

With Paul Whiteraan
Morton Downey—No. 3 Feb.
The Holdup
With Joe Young

Radio Murder Mystery Mar.
Leuls Sobol-No. 2

Morton Downey—No. 4 Apr.

My Pal the Prince
Beauty an Broadway May

Walter Winchell—No. 2

SPECIALS
Voice of the Vatican Mar.
Your Technocracy and Mine.. Apr.

STRANGE AS IT SEEMS SERIES

No. 21—Novelty Aug.
No. 22—Novelty Sept
No. 23—Novelty Oct.

No. 24—Novelty Nov.

No. 2S—Novelty Dee.

No. 2fr-Novelty Jan.

No. 27—Novelty Mar.

No. 28—Novelty Apr.

No. 29—Novelty May
No. 30—Novelty June

No. 31—Novelty July

UNIVERSAL BREVITIES
Bool Dec.
Dr. Jekyll's Hide Sept.

Good Old Days, The Nov.
Greeks Had No Word tor

Them, The Oct.

Lizzie Stratta Jan.

UNIVERSAL COMEDIES
(1932-33 SEASON)
A Quiet Night May

Bert Roach
Alias the Professor Mar.

James Gleason
Boys Will Be Boys Nov.

Frank Albertson
Family Troubles Jan.

Henry Armetta
Finishing Touch Oct.
Skeets Gallagher
June Clyde

Hesitating Love Nov.
L. Fazenda-M. Prevost

Hunting Trouble Feb.
Louise Fazenda

Kid Glove Kisses Sept.
Slim Summervllle

Lights Out Dee.
James Gleason

Mister Mugg May
James Gleason

My Operation Dec.
VInce Barnett-June Clyde

Officer. Save My Child Nov.
Slim Summervllle

People vs. Vince Barnett Mar.
Vinee Barnett

Pick Me Up Apr.
Marie Prevost

Rockabye Cowboy Jan.
James Gleason

Room Mates Apr.
Frank Albertson

Should Crooners Marry? Feb.
Frank Albertson

Who, Me Sent.
Frank Albertson

Yoo Hool Oct.
James Gleason

Running Time
Rel. Date Minutes Reviewed

22,'33... I reel
12 I reel

iO I reel

I0.'33.
19.33.
I7,'33.
24,'33.
3Q,'33

33...

reel
I reel

I reel
i reel
7... May i3.'33
7... Mar. 25. '33
7
i reel

26.. 7..
6 I reel

.Sept 17

24.
3,'33..
8,'33..

3I,'33..
I3,'33..
2, '33..
5,'33..

13, '33..

I reel

I reel .

I reel .

I reel
7... Apr.
I reel .

I reel

I reel .

8,'S3

7 I reel

31 2 reels

14 2 reels

28 2 reels

12 2 reels

26. I reel

I6,'33...2I

30,'33...2I...Feb. II,'S3

l4,'33...2I...May 13,'33

6.'33... 2 reels

I7.'33... 2 reole

I5,'33... 2 reels

I3,'33.
I5.'33.

. 10... Mar.

. I reel .

Il.'33

22 I reel

IS I reel

17
14
12
23.'33..
20,'33..
I7.'S3..
29.'33..
I2,'33..
I0,'33..

reel

i reel

I reel
I reel

I reel

I reel

I reel

I reel

I reel

26 I reel ....

26 9 Oct.

21 I reel ....

24 I reel

23,'33...I0

3l,'33...2I...May I3,'33

8.'33...2I...May I3,'33

30 2 reels

ll,'3S...2I...May I3,'33

19 2 reels

16 2 reels

8,'33...20...War. 11,'SJ

21 2 reels

24 2 reels

IO,'33...2i...May I3,'33

28 2 reele

2 2 reels

22,'33...2I...May I3.'33

5.'33...l9...May 20,'33

25.'33...2I...May I3,'33

19, 'S3... 20... May 20,'33

22.'33... 2 reels

7 2 reels

5 21 Sept. 3

VITAPHONE SHORTS
Running Time

Title Rel. Date Minutes Reviewed

BIG V COMEDIES
No. I—Sherlock's Home

Jack Haley
No. 2—Here, Prince

Joe Penner
No. 3—You Call It Madness

RIchy Craig, Jr.

No. 4—Hey, Pop
Roseos (Fatty) Arbuckle

No. a—Then Came the Yawn.
Jacii Haley

No. 6—The Run Around...
William Demarest

No. 7—Trouble Indemnity
Codee and Orth

No. 8—The Build-Up
Jack Haley

No. 9—Buzzin' Around ..

Roscoe (Fatty) Arbuckle
No. 10—Wrongorilla

Jack Haley
No. 11—How've You Bean?.
"Fatty" Arbuckle

No. 12—An Idle Roomer....
Jack Haley

RlWBlai TlBO
Rel. Date Minutes Reviewed 'nu*

^'•^ Runnlii Tine
Rel. Data antes Rsviewsd

3,'33.

.18

8,'33...I6

24.

31... .Oct IS

BROADWAY BREVITIES
(NEW SERIES)

No. I—C'est Paris Sept. 3 17

Technicolor Musical
No. 2—Passing the Buck... Sept. 24 18

Alexander Gray
No. 3—Tee for Two Oct. 8 17 Nov. 12
Technicolor Musical

No. 4—Tip-Tap-Toe Oct. 22 19
Hal Leroy-Mitzl Mayfalr

No. 5—A Modern Cinde-
rella Nov. 6 18

Ruth Ettina
No. 6—Picking a Winner. .. Nov. 19 16 Nov. II

Technicolor MusictJ
No. 7—The Red Shadow Dee. 3 18 .

Al Gray-Bernlee Claire
No. 8—Sky Symphony June

Stoopnagle & Budd
No. 9—Poor Little Rich
Boy Dec.
Phil Baker

No. 10—Hey. Hey, West-
erner Dee.
Technicolor Musical

No. 11—That Goes Double. .June I7,'33
Russ Columbo

No. 12—Bygones Jan. I4,'S3...I8
Ruth Etting

No. 13—Pleasure Island ..Feb. 25,'33...I8
Technicolor Musical

No. 14—Yours Sincerely Mar. II,'33...I9
Lanny Ross

No. 15—Speaking of Oper-
atloas Jan. 28,'33. . . 18. . . May I3,'33
Pick & Pat

No. 16—Northern Exposure.. Apr.
Technicolor Musical

No. 17—Nothing Ever Hap-
pens Mar. 25,'33...l8....May I3.'33
Musical

No. 18—World's Champ July ll.'33
Jack Dempsey

No. 19—The Way of All
Freshmen Apr. 22,'33
Hal Leroy-Mltzl Mayfalr

No. 20—Along Came Ruth.. May 6,'S3
Ruth Etting

No. 21— Fifl May 20.'33. . .21 . . . . May 13,'33
V. Seoal-Chas. Judels

No. 22—The Double-Cross-
ing of Columbus
Charles Judels

No. 23— Pie a la Mode
No. 2A—Crashing the Gate

Ruth Etting-Roy Atwell

HOW TO BREAK 90
BOBBY JONES

No. I—The Grip May I5,'33... 9
No. 2—Position and Back

Swing
No. 3—Hip Action
No. 4—Down Swing
No. 5—Impact
No. 6—Fine Points

LOONEY TUNES SERIES
No. 9—Bosko and Bruno 7 Doc. 10
No. 10—Bosko's Dog Race 8 July 8
No. II—Bosko at the Beach 7 Nov. 5
No. 12—Bosko's Store 7
No. 13—Bosko the Lumberjack

LOONEY TUNES
(NEW SERIES)

No. I—Ride Him, Bosko.
No. 2—Bosko the Drawback.
No.
No,
No

3—Bosko's Dizzy Date.
A—Bosko's Woodland Daze
5—Bosko In Dutch

No. 6—Bosko in Person 7.. .May 13. '33
No. 7—Bosko the Speed King
No. 8—Bosko's Knioht Mare
No. 6—Bosko the Sheep-
Herder

MELODY MASTERS
(NEW SERIES)

No. I—Music to My Ears
Jack Denny and Band

No. 2—Municipal Band Wagon
No. 3—Smash Your Baggage

Small's Paradise Band
No. 4—The Lease Breakers 9 Dec, S
Aunt Jemima

No. 5—The Yacht Party
Roger Wolfe Kahn's Band

No. 6—Hot Competition
The Contlnentals-Barrls-
Whlteman-Ted H using

No. 7—Abe Lyman and Band 10... Apr. I,'33
No. 8—"How's Tricks?"

Jean Sargent-George Owen and Gang
No. 9—That's the Spirit

Noble Sissle and Band
No. 10—The Alma Martyr

Fred Waring and His Pennsylvanlans
No. II—The Name Is Familiar

Leon Belasco and Band
No. 12—The Audition
Hannah Williams - Phil
Emerton's Band

MERRY MELODIES (New Series)

No. 1—You're Too Careless With Your
Kisses 8.

No. 2—1 Wish 1 Had Wings
No. 3—A Great Big Bunch of You
No. 4—Three's a Crowd
No. 5—Shanty Where Santa Claus Lives
No. 6—One Step Ahead of My Shadow
No. 7—Youno and Healthy
No. 8—The Organ Grinder
No. 9—Wake Up the Gypsy In Me

.Dec. 17

ONE-RfcEL COMEDIES
Baby Face

Victor Moore
Military Post. The ...

Robert Guzman
No-Account, The

Hardie-Hutchison
No (Questions Asked ..

Little Billy
Strong Arm, The

Harrington-O'Neill

ORGAN SONG-NATAS
For You 1 reel .

Organ-Vocal
Say a Little Prayer for Me I reel .

Organ-Vocal
When Your Lover Hat Gone I reel .

Organ- Vocal

JOE PENNER COMEDIES
Moving In 2 raeli
Rough Sailing 16
Stutterless Romance, A I reel .

Where Men Are Men 2 reals

PEPPER POT
(NEW SERIES)

No. I—Rambling Round Radio Row No. I

No. 2—NIckelette
No. 3—Contact
No. 4—If I'm Elected
No. 5—King Salmon
No. 6—Rambling Round Radio Row Na. 2
No. 7—babe 0 (Mine
No. ti—Uaiigerout Occupations
No. 9—Out of the Past
No. iO—Love Thy Neighbor
No. II—Rambling Round Radio Row No. 3
No. 12—A Whale of a Yarn
No. 13—Africa Speaks—English
No. 14—Rambling Round Radio Row No. 4. 10. ..Apr. 29,'33
No. 15—Sea Devils
No. 16—Parades of Yesterday
No. 17—Breakwater
No. 18—Little White Lies
No. 19—Rambling Round Radio Row No. 5
No. 20—You're Killing Me
No. 21— Inklings
No. 22—Rambling Round Radio Row No. 6
No. 23—Around the World In 8 Minutes.. 8 Aug. 20
No. 24—Fishermen's Holiday
No. 25—Stuck, Stuck, Stucco
No. 26—Seeing Samoa

SPORT THRILLS SERIES
TfcO HUSING
No. I—
No. 2—
No. 3—
No. 4—Old Time Sport Thrills
No. 5—
No. 6—

TWO-REEL COMEDIES
Dandy and the Belle, The
Frank McGlynn, Jr.-Mary Murray

Freshman Love
Ruth Etting

Old Lace
Ruth Etting

WORLD TRAVEL TALKS—
E. M. NEWMAN
No. I—Little Journeys to Great Masters... I real

No. 2—Southern India S
No. 3—Road to Mandalay I real
No. 4—Mediterranean By-ways 9
No. 5—Javanese Journeys 9
No. 6—Northern India I reel
No. 7—Oberammergau I reel
No. 8—South American Journeys 9 June U
No. 9—Soviet Russia I reel
No. 10—Paris Glimpses 9 July 39
No. II—Dear Old London I reel
No. 12—When in Rome 9 Jaae 18
No. 13— Berlin Today 9 Oct. 29

WORLD ADVENTURES
E. M. NEWMAN (New Series)

No. I—Dancing Around the World I reel
No. 2— Transportations of the World. reel
No. 3—An Original Cocktail 10 OcL
No. 4—Curious Customs of the World I reel
No. 5—From Bethlehem to Jerusalem . . . . 10. . .Apr. I,'33
No. 6— High Spots ot the Far East 10 Sept. 10
No. 7—Main Streets I reel
No. 8—Beauty Soots ot the World 1 reel
No. 9—Workers of the World I reel
No. 10—Wonder Soots of the World I reel
No. II—Costumes of the World I reel
No. 12—Strange Ceremonies I reel
No. 13—Too ot the World I reel

SERIALS
MASCOT
Three Musketeers, The

UNIVERSAL
(EACH SERIAL 12 EPISODES OF TWO REELS)

Running Time
Title Rel. Date Minutes Reviewed

Clancy of the Mounted Feb. 27.'33. . .10. . . Feb. 4,'33
Tom Tyler-Jacauellne Wells (each)

Lost Special Dec. 5
Frank Albertson

Jungle Mystery Sept. 12 20
Tom Tyler (each)

Phantom of the Air May 22,'33
Tom Tvler-Glorla Shea
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CLA$$IFIEI3
ADVERTISING the great

national medium
for showmen

Ten cents per word, money-order or check with copy. Count initials, box number and address. Minimum insertion,

$1. Four insertions for the price of three. Contract rates on application. No borders or cuts. Forms close

Mondays at 5 P.M. Publisher reserves right to reject any copy. Address correspondence, copy and checks to

MOTION PICTURE HtRALD, Classified Dept.. 1790 Broadway, New York City

USED ECUIPMENT
UNUSUAL BARGAINS IN USED OPERA

Chairs, Sound Equipment, Moving Picture Machines,
Screens, Spotlights, Stereopticons, etc. Projection

Machines Repaired. Send for catalogue H. MOVIE
SUPPLY COMPANY, 844 So. Wabash Ave., Chicago.

HIGH GRADE LENSES, ALL SIZES: SELL OR
trade. Cheap. BOX 288, MOTION PICTURE
HERALD, 407 So. Dearborn St., Chicago, 111.

BARGAINS RECONDITIONED ARCTIC-NU-AIR
blowers noiseless drives. Write for prices. SOUTH-
ERN FAN CO., Box 440, Atlanta, Ga.

DON'T TEAR OUT THOSE OLD CHAIRS WHEN
few repair parts will make them like new. We save
you twenty percent by dealing direct with us, the
only direct selling organization capable of serving
the circuits with rehabilitation and maintenance ser-

vice in all parts of the country. Replacement chair
parts for all makes of chairs in stock. Also big
selection of used veneered and upholstered theatre
chairs for immediate delivery at bargain prices.
Write ILLINOIS THEATRE EQUIPMENT COM-
PANY, 1024 South Wabash Avenue, Chicago, 111.

HOLMES SEMI-PORTABLE SOUND PROJEC-
tor. $295.00; Western Electric type Soundhead, ideal
for Non-Theatricals. Original cost, $2,000.00. BOX
298, MOTION PICTURE HERALD.

WORLD'S LARGEST CLEARING HOUSE DE-
fies competition—Soundheads, $19.75 up; Reflector Arcs,
$35.00; Amplifiers, $10.00 up; Generators, $74.75; Chairs,
50c up; Rectifiers, $22.50. We Buy or Trade. What
Have You? S. O. S. CORP., 1600 Broadway, New
York.

NEW ECDIPMENT
,
VENTILATING, AIR WASHING, REFRIGERAT-

ing systems now within reach. Fit present blowers.
Details ready. S. O. S. CORP., 1600 Broadway, New
York City.

"MAGIC WEATHER"—COOLING EQUIPMENT,
air washers for use with your present fans—fans only—or fans, washers and ice bunkers or refrigeration.
Distributors wanted. SCOTT-BALLANTYNE COM-
PANY, Redick Tower, Omaha, Nebr.

PROJECTION MACHINE PARTS. MAIN DRIVE
gear, $4.00; Formica double bevel gear, $4.50; Spiral
shutter gear, $1.1U; intermediate gear and shaft,
$7.50; mtermittent film guide, $1.30; guide holder, 45c-
asbestos heat shield, $1.50; pad roller, 90c; magazine
roller, small, 45c: large, 65c; feed sprocket upper
or lower, $1.80; constant feed sprocket for RCA, $4.00;
all parts guaranteed. Bargains in sanitary supplies.^ty°" ^service. CROWN MOTION PICTURESUPPLIES CORP., 311 West 44th Street. New
York City.

INFLATED DOLLARS STILL BUY CHEAP-
Soundscreens, 29c ft.; Acoustical felt, 22'Ac yard-
ijcnses, $8 75; Exciter Lamps, 59c; Photocells, $4.95;
Carbons, 60% discount. S. O. S. CORP., 160O Broad-way, New York.

'LARGEN SOUND SYSTEMS" POWERSSimplex or Motiograph sound heads—No extras—
-^II T F^r^fJi*^^'^- Distributors wanted. SCOTT-BALLANTYNE COMPANY, Redick Tower. Ctaaha,

I^EI^AII^ SEI^VICE

BEST GRADE REPAIR WORK. PRICES
right. Free relief heads. Prompt service. GUERCIO
AJ^D BAPTHEL, 1018 South Wabash Avenue,
Chicago, ill.

PROJECTIONISTS
LINICNS

THE NEW NATIONAL PROJECTIONISTS'
Union—Independent Motion Picture Operators' Union,
National Executive Offices, 3546 Vincent North,
Minneapolis, Minn.

E^I^INTING SERVICE

500 ENVELOPES AND 500 WHITE BOND^ LET-
TERHEADS, $2.75. WEBSTER'S PRESS, Farm-
land, Indiana.

RCSTECS

GOOD, CLEAN, USED ADVERTISING CHEAP.
Liberal credits. Highest cash prices paid for paper
on current releases. W-e pay transportation charges.
ALABAMA POSTER EXCHANGE, 528 North 18th
St., Birmingham, Ala.

CENERAE ECLIIRMENT

QUIT SLAVING — OWN YOURS OUTRIGHT—
Wide Fidelity Sound $179.70 up complete—Install your-
self—no experts necessary. Portable Soundfilm Com-
plete, $195.00. S. O. S. CORP., 1600 Broadway, New
York.

EQUIRyHENT
EXCHANCE

IF YOU WANT TO REPLACE ANY TYPE OF
equipment with brand new material we will be glad to
make an allowance on your old equipment and a
better price on new equipment. Let us know what
you need and what you want to exchange and we
will send complete details on our proposition. EQUIP-
MENT EXCHANGE, c/o MOTION PICTURE
HERALD, 1790 Broadway, New York City.

POSITIONS WANTEO

EXPERIENCED SOUND PROJECTIONIST.
References. Go anywhere. HERBERT MOORE,
5775 Field Avenue, Detroit, Mich.

COSINESS
STIMOLATOPS

LIMITED SUPPLY ON HAND. FIRST COME
first served. MYSTO, the new puzzle game. Seven
blocks that reproduce an endless variety of tricky
silhouettes and figures. More entertaining and edu-
cational than jig saw puzzles. Each set contains
instruction booklet. Blocks are unbreakable. The
latest puzzle craze to give out as door prizes to
grown ups and children. Backed up by national news-
paper advertising. $10 per hundred, $90 per thousand.
No orders accepted unless check or money-order
accompanies it. BOX 137-A, MOTION PICTURE
HERALD.

TECHNICAL COOrS

"RICHARDSON'S HAND BOOKS OF PROJEC-
tion" in three volumes. Universally accredited aa the
best and most practical. Aaron Nadell's "Projection
Sound Pictures." Complete information on sound
equipment. Both text books complete for $12.80.
QUIGLEY BOOKSHOP, 1790 Broadway, New York.

WORLD FAMOUS THREE VOLUMES—"SOUND
Projection." "Servicing Projection Equipment,"
"Simplified Sound Servicing," set $3.95, individually,
$1.50. S. O. S. CORP., 1600 Broadway, New York.

TPAININO SCHOOLS

LEARN MODERN THEATRE MANAGEMENT.
Approved home - study training. Free Cataloc.
THEATRE MANAGERS INSTITUTE, 315 Wash-
ington St., Elmira, New York.

HELP WANTED
BRANCH MANAGERS WANTED IN EVERY

State. Knowledge of projection helpful but not neces-
sary. Business consists of theatre supplies. BOX
280, MOTION PICTURE HERALD.

ORGANIST FOR NEW LONDON CINEMA. MUST
be British subject. State experience, salary required
and last three positions held. Must be versatile,
able to play classical and popular music, and either
Community or Concert Type Solos. Apply BERN-
STEIN THEATRES, 197, Wardour Street, London,
W. 1.

THEATPES WANTED
LEASE ON THEATRE. MIDDLEWEST

town. 4,000 up. JONES BROS., Beatrice, Nebr.

PATE poors
NEW, IMPROVED, LOOSE-LEAF DATE BOOK;

compact, complete, 6x8; permanent binder and year's
filler, 80 cents. Money back guarantee. PREMIER
ADVERTISING SERVICE, 1717 Wyandotte, Kansas
City, Mo.



THE
FOUNDATION

of the finest pictures you are show-

ing this year is Eastman Super-

sensitive Panchromatic Negative.

Introduced tvs^o years ago, this film

is recognized by producers and

cameramen as the most trustworthy

base on which to build the splendid

motion picture of today. Eastman

Kodak Company, Rochester, N. Y.

(J. E. Brulatour, Inc., Distributors,

New York, Chicago, Hollywood.)

EASTMAN
SUPER-SENSITIVE

PANCHROMATIC NEGATIVE



Paramount
has a background

of success in

1932-33 that no
other motion picture

company can equal.

Cut this statement out and

paste it on your wall for

guidance in the sweet

buy and buy of 1933-34.

r

W/, mi:

(

i

if it's a PARAMOUNT PICTURE it's the best show in town I



V^OTION PICTURE

A CONSOLIDATION OF EXHIBITORS HERALD-WORLD AND MOTION PICTURE NEWS

This week^s plain talk:-

Thou shall not ruin"

FRED S. MEYER, president of Motion
Picture Theatre Owners of Wisconsin

OP

"We, in the motion picture business,

have come to realize that our own

success is wrapped up in the

success of others."

H. M. WARNER, president of Warner
Brothers Pictures, Inc.

"It looks to me like mavbe business

is going to pick up too quickly."

R. B. WILBY, Valatenga Theatres,

Atlanta. Georgia

SCHAEFER OF PARAMOUNT-PERSONALITY STORY OF NEW GENERAL MANAGER

In Two Sections— Section One

Vol 111 No 10 Entered as serotul-class matter. Januarv 12. 1931. at the Post Office, at Neiv York. N. Y.. tinder the ad n< v IR79. Pttb- June 3 1
9'1'-^

' lishcd Wcekh by Quialey Pubtishing Co.. Inc.. at 1790 Broadway, New York. Subscription. $3.00 a year 2S cents. '



TH£ talk:

The announcement on the

opposite page is reprinted

from last week's trade

papers at the suggestion of

industry leaders!

Acclaimed by the trade press! Cheered by exhibitors! The

most optimistic message of years! It is on!}' part 0/ the

Metro 'Qol(iii^}'n'Ma}/er Prosperity Party! No other company

could afford to match it! And take a tip! Right now on the

M-G'M lot in Culver City, California, there are at work at

one time more great box-office stars, more famous producers

and directors than have ever been simultaneously assembled

in all the glowing history o(— merrily 3'our5— M-G-M»



WHAT M-G-M THINKS ABOUT THE FUTURE
OF MOTION PICTURE THEATRE BUSINESS

Have you noticed what's doing at the M-G-M
studios?

A few inside facts (not efidrely complete and
perhaps subject to changes.)

Interesting, aren't they?

DIKIKII-P AT Flf^HT '"^^gine! in one picture! Marie Dressier, Wallace Beery, John &. Lionel Barrymore, Jean Harlow, Lee Tracy,
m^UU XI ^LIV I tlV7ri I Madge Evans, Jean Hersholt, Karen Morley, Franchot Tone, May Robson. George Cukor directs a film feast!

CCI^I^A^^ First came M-G-M's Tahitian expedition "White Shadows in The South Seas". Then to Africa for "Trader Horn." And now, thankCwlXlfVIV^ heaven. Director W. S. Van Dyke and company are safely back from the Arctic with "Eskimo" after months of danger-filming.

KIIA^LIT CI I^UT Road-show size! A brilliant BIG idea. And the cast: Clark Gable, John &. Lionel Barrymore, Helen Hayes, RobertIXI V7I I I I^LI^^I I I Montgomery, Myrna Loy and more! Clarence Brown directs

!

Ann Harding, Robert Montgomery in Rachel Crother's stage hit. Hollywood Reporter says: "Another
M-G-M box-office wow! If it isn't the answer to showman's prayer it's too late for prayers !" Harry
Beaumont directs I

WHEN LADIES MEET
I I^NI PX V^NI m A Kl C^'''^ O'^ble and Jean Harlow together again by demand of the public that loved them in "Red Dust." Here'snV/LL/ T^JUK IVl/\i^ ^ rousing story of a smart aleck crook who escapes everything but love. Muriel Kirkland, Stuart Erwin in~ » » » ^ the cast. Sam Wood directs

!

XLIC KIIIICAKI/^C Hollywood Reporter says: "They'll turn out in droves for this one. .New Tracy picture's swell." Hollywood Herald
In C INwID/AINVkC says: "Comedy smash. A joy to behold!" Lee Tracy, Madge Evans, Frank Morgan, Charles Butterworth. JackConway directs!

Tljr^R^^AT AKIKili" M^'^ '-'j^^n"'.'.^^"^'^^
Beery again! Advance Coast reports say it's got more heart-tugs, comedy, thrills thanW^^i^V^^T I XI XILi "Min and Bill. Satevepost story of the lovable, tough character Tugboat Annie. Mervyn Leroy directs.

CAT AND THE FIDDLE Ran a year on Broadway! Romance of a singer and artist with a background of French studio life.
Grand Songs. Ramon Novarro in the leading role, perfect for him. Jeanette MacDonald too!

LADY OF THE NIGHT Dramatically different slant on night life in a great city. Cast thus far: Loretta Young, Ricardo Cortez,
Franchot Tone, Una Merkel. William Wellman directs!

CTD A NI^^PP'C PCTI IPNI J^*^
age-old struggle between the old and the new on a modern farm by the author of "State Fair", Phil'^^^l XX^fciiX *J IVLI wlXlX Stong. Cast: Lionel Barrymore, Franchot Tone, Miriam Hopkins, Stuart Erwin, etc. King Vidor directs!

HOLLYWOOD REVUE OF 1933
M-G-M Stars! Hollywood celebrities! Song writers like Rodgers &. Hart, Nacio
Herb Brown, Arthur Freed, Gus Kahn, Oscar Levant! Albertina Rasch dancers!
Edmund Goulding directs. Watch it grow!

TARZAN AND HIS MATE Johnny Weissmullcr in a brilliant return to the fans who await him! Sequel to "Tarzan the Ape
Man" is twice as fast and romantic. Maureen O'Sullivan again the heroine.

REA I ITY "^yP'"' M-G-M showman-exploitation picture. Faith Baldwin's best seller, dramatizing women's eternal search for beauty and ller shrewd
I 1 use ot It. George Fitzmaurice directs! "ij;

CTD A Kl/^ C DLJ A DC^^rW Celebrated Hungarian play becomes gripping screen spectacle. Love story against the background of0 I Ix/AINV7C t\.nr\r O^^L^ T u assassination at Sarajevo which precipitated the World War. Nils Asther, Kay Francis, Walter
Huston, etc. Directed by Richard Boleslavsky who made "Rasputin."

1 A RPI I F PFPI^IMQ Like "The Champ" this gives Jackie Cooper opportunity to appear in a drama involving adult relationships, tense"*» Irftfcfct I klXIVII^^ exciting. Background of a school, with characters real as life!

JAC IC P E A P I I d""^'?''"^ "J^^
Big Liar" is the title. Jack Pearl, Jimmy Durante, Stuart Erwin in the leading roles. Russell Mack""^ ^ IX \Comedy/ directs. Something delightfully different—Watch!

ANOTHER LANGUAGE
Helen Hayes-and Robert Montgomery in the play that taught Broadway that the rrUe, human things
of life are most dramatic. Written by Rose Franken, an unknown, it became the sensation of the
year!

CT\ \A#VKIKI ^/^KACrWf Recognizing the importance of presenting this nationally beloved comedian in a picture worthy of his top-

;CW VY I ININ Nri^xlYlCLy T " following, M-G-M assures exhibitors that the geni\is of its studios is dedicated to the creation of a
tremendous box-office attraction. Title to come.

^0\/|FT ^^"V' Clark Gable heroes of "Hell Divers" in another giant dramatic spectacle. M-G-M showmanship ingenuity takes from•*'>^ W i Russia s titanic struggles a theme of brilliant human values.

fN A K I I K I I A r\\X Crawford in the silken-allure that spells box-office. Never has she had a more perfect role than in thisU f\ \^ I L r\ \J T Satevepost serial story of a dancer's rise from obscurity to fame through flaming adventures! Brown and Freed,
"Broadway Melody" composers together again especially for this! Robert Z. Leonard directs.

I VILLA Pynchon^Ta^k^Con *a^
^^""j"^' colorful role of +he famed Mexican bandit. Mile-a-minute romantic story by Edgcumb

And More! More! More! From the ONE and ONLY!



"Here is a money picture..Make no doubt
about that . . Has everything and should

mop up everywhere. If you made dough
with *42nd Street* you should clean up
with this musical, for it tops the other in

every department." —FILM DAILY

"Warner Bros, repeat with *Gold Diggers

of 1933'! . . . Looks like a bigger money
film than *42nd Street'! . . . Class enter-

tainment from opening to closing ... A
sock finish that will send them out

yelling." -VARIETY BULLETIN

TRADE CRITICS' QUARTET LEADS ROARING

STREET DAYS

WARNER BROS.
answer the pleas of the in-

dustry with a greater show

than "42nd Street!"

1933-*34 Pre-Release. Vitagraph, Inc., Distributors

TOPPED 42nd STREEr BY
FIRST ENGAGEMENT,

SOLD OUT ONE WEEK IN

GALA COAST PREMIERE
FRIDAY, WITH $1.50



"Looks like a return to old times at the

till . . . Earmarked with money from

every and all angles ... If weVe over-

looked anything else, put it down as an

oversight. That's in too."-M. P. DAILY

*Laugh-laden, heart-tingling. ..glamorous

. . . Moves with a speedy zip . . .May have
more in the way of understandable
audience entertainment than *42nd
Street.' Should be fully as popular.'

-M. P. HERALD

CHORUS OF INDUSTRY'S NEW THEME SONG

HERE AGAIN

400 IN FIRST 3 DAYS OF
M DENVER ORPHEUM!
(VDVANCE AT $5 TOP FOR
IVT GRAUMAN S CHINESE
rOP AFTER OPENING!

TAKE SIO GRAUMAN'S TIP!

You're giving them more laughs
—more songs—more girls—more
show than "42nd Street." . .

So it's worth more money!
RAISE YOUR ADMISSION SCALE
FOR "GOLD DIGGERS OF »33"



* * * * FOX
GIVES THE WORLD
AGREATNEWSTAR!
And what a reception the world gives him!

Ever alert for new names to brighten your marquee,

FOX turns up another winning number in HENRY
GARAT. Rarely has a star won such widespread and

spontaneous praise...from press and public alike. When

you play ""^c/oraWe"take the advice of Motion Picture

Herald : "Tou have a new name, Garat to sell. Shout him

from the roof tops and don't worry that he wont deliverT

G^^*"" V^N^^ Aco^^
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JUST WISHING

ACURIOUS naivete is displayed by the Motion Picture

Theatre Owners of Maryland, as reflected in a dis-

' patch to Motion Picfitre Daily, recording a resolution

by the exhibitors, published in an advertisement in the Balti-

nnore Morning Sun, declaring against the building of any

new theatres in that city. Further copies of the resolution

were sent to the mayor and members of the city council. To

be sure, such a resolution can have only the weight of opinion.

It insists that Investors in new theatres would lose their money,

that existing houses would face loss of revenue and that new
theatres would prevent the existing houses from buying "the

highest type of entertainment."

It is quite possibly true that Baltimore does not really need

any more theatres—few cities in the United States feel right

now today any sharp Insistent demand for more seating

capacity. But no set of resolutions and no formalized wishing

on the part of established Interests can hope to maintain any

status quo. If investors want to take a chance, they will take

It—are entitled to take it.

New theatres will continue to be built so long as there is

an amusement Industry. AAA
TOM TALLY IS BACK

ThIERE'S a thrill of showman memories in the news that

Mr. Thomas L. Tally of Los Angeles again becomes active

in exhibition with the reopening of the Criterion as a

first run house In June, getting the house back from Fox

West Coast Theatres. Mr. Tally comes near to being the

very first exhibitor In the United States, in the sense of

operating a motion picture theatre on a permanent basis.

Mr. Tally's first real theatre was the Electric Theatre, opened
In April of 1902 at 262 South Main Street In Los Angeles.

And that was three years before the Harris nickelodeon in

Pittsburgh started the real movie theatre wave. Mr. Tally,

it will be remembered, too, was long active in West Coast
theatre affairs, and it was his leadership which started the

movement for the formation of First National Theatres Circuit.

AAA
MORE AUTHORS— MORE NURSES

THE motion picture with Its clamor for more and new
material should be positively delighted with the report

of the Personnel Research Foundation which discovers

that there is in progress a rapid Increase in the number ot

authors in New York City. Meanwhile we are cheered by the

Figures that show a sharp decrease In the number of physicians

and undertakers and a sharp upturn in the number of nurses.

Someway we like that trend in nurses, too.

But there comes a wee wondering If maybe that increase

in authors does not after all just reflect unemployment. A
rather large fraction of Broadway's unemployed are generally

reported as "free lancing and writing". Further, with all due
courtesy to the researchers, persons who report themselves as

authors on questionnaire forms are more commonly expressing

a wish than a fact. Some of the best writers In this country

are listed as farmers.

Incidentally, seven out of every ten thousand women In

New York worked on newspapers and magazines in 1910 and
there are sixteen in place of that seven now. It has been said

that "Woman'^ work Is never done," and that fits them for

newspapering perfectly. AAA
WILLIAM H. MEADOWCROFT

THIS week we remember , the birthday of Mr. William H.

Meadowcroft, for nearly sixty years a member of the staff

of the late Mr. Thomas H. Edison and for twenty-five years

his private secretary. Mr. Meadowcroft was eighty years old

on Monday. He spent the day at home over his papers in his

library at Boonton in New Jersey. Each working day he still

spends a few hours at the Edison Laboratory at his desk across

the big room where his old friend worked so Industriously so

many years. Mr. Meadowcroft, it is Interesting to recall, is

the originator of the electric light sign idea. He made the

first sign of light bulbs for the Electrical Club of New York.

His early efforts, made in the same years when the motion

picture was getting itself born, did not meet immediate suc-

cess, but the Great White Way came finally and amply to

vindicate him. AAA
THE daily press Is having a lovely time with Miss Ruth

Chatterton's accredited remark: "Nothing dramatic ever

happens to a good woman". Without pausing to reflect,

the names of Florence Nightingale, Jeanne d'Arc, Evangeline,

Edith Cavell and Carrie Nation come to mind.

AAA
NBC announces that Dr. Frank N. Freeman of Chicago,

psychologist, is going on the air with a set of questions

which will result In a determination of the intelligence

of the radio audience. Wonder how he Is going to deal with

the members of the audience smart enough to tune him out

and go to a show? AAA
OUTSTANDING in Warner's "The Gold Diggers of 1933"

are musical sequences in which the screen action Is

decidedly abstract and most modernly cinematic

—

Interesting and most significant because here again, for a glint,

we see the motion picture doing what the motion picture only

can do. That Is real use of the medium.
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THIS WEEK
CUTTING COSTS

As great a percentage as 75 may be

cut from the cost of feature production

as a result of utilization of the percentage

contract, rather than straight salary method
of talent remuneration as planned by Jack

Cohn of Columbia, last week claimed

Lewis Milestone, first director so to oper-

ate under an agreement with Columbia
executive Cohn in which also is included

Laurence Sj-allings, writer. The reason: a

director adding production expense will

automatically cut his own profit from the

potential net on the film's gross intake.

All leading directors and writers will pre-

fer percentage contracts, foresees Director

Milestone. He adds: "An extension of the

practice will cut costs all along the line.

Even the bankers will be satisfied. . .
."

MALPRACTICES
Rampant in the Connecticut territory

are the related .cinematic malpractices of

bicycling, sub-renting, use of stolen prints

for unauthorized exhibition, is the claim of

authorities, the New Haven Film Board of

Trade and certain exhibitors, whose com-
plaints have brought investigation by
United States Attorney George H. Cohen
and the vigilant Copyright Protection

Bureau. Charged is the mysterious disap-

pearance of prints from vaults, later re-

turned after sub-renting. Honest exhibitors

claim inability to compete. Attorney
Cohen plans no prosecutions, merely warn-

ing, explaining, but emphatically indicating

that future violations, with ignorance no
longer a good excuse, will be pushed to

prosecution. . . .

BITING DENIAL
Cracklingly emphatic was the "abso-

lutely unfounded and untrue" with which

United Artists producer Mary Pickford this

week denied a published New York report

that she was leaving the company, "irked"

over the budding Joseph Schenck-Darryl

Zanuck producing unit which will release

through United Artists. "To the greatest

possible advantage to United Artists,"

Miss Pickford considers the Zanuck con-

tract. "Delighted to be associated with

him," she only hopes "arrangements may
be made so that he can supervise at least

some of my productions," which should

close the incident. . . .

WITHOUT OPTION
No lien, option have the Brothers War-

ner on motion picture feature titles con-

cerned prominently with the phrase "gold
diggers." So did Federal Judge Patterson

in the United States district court in New
York decide last week, when before him
came Warner legal lights, asking an in-

junction against Majestic Pictures and
Capital Film Exchange using the title "Gold

Diggers of Paris" for a planned film, con-

tending conflict with Warner's "Gold Dig-

gers of 1933." No conflict, no infringe-

ment, ruled the court, and permitted Ma-
jestic to proceed with the Parisian variety

of feminine miner. To Alfred Krellberg,

attorney representing Majestic, goes credit

for keeping his client's gold diggers out of

legal entanglement. . . .

WORLD'S FAIR—AND FILMS
Not to be neglected by the motion pic-

ture industry, apparently, is the stupen-

dous conglomeration of science and sights

which is the Century of Progress Exposition,

Chicago's World's Fair, to carry on for

five months. One side of the picture has

Chicago's exhibitors in a condition ap-

proximating quake at the thought of bat-

tering their heads against the terrific com-
petition the Fair will form. Another phase

indicates several producers, notably Col-

umbia, MGM, Universal, planning feature

films with stories built around the Fair.

Still another aspect is the 60-odd film thea-

tres of various sorts on the grounds, rang-

ing from houses embodying studios to

16mm. houses serving to "sell" the public

commercially on the product of various

industrial enterprises. . . .
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TO FILM'S RANKS
Into the film industry, following the

Rockefellers and others, has now gone still

another of America's top-income tax

group. Last week into Technicolor went
John Hay and Cornelius Vanderbllt Whit-
ney, purchasing a substantial interest and
forming Pioneer Pictures Corporation, plan-

ning a series of features in color, to be re-

leased through RKO. First production of
Pioneer will be directed by Merian C.
Cooper, using Technicolor's three-color

process. On the Radio Coast lot will the
planned series be produced. With the

usual grapevine telegraph functioning,

Technicolor stock moved upward, remained
strong In the past two weeks, buoyed by
the anticipation of'newly Injected capital,

now a fact. ...

SCREENED OPERA
Only partially altruistic is the currently

slowly simmering idea of the Warner com-
pany to produce grand opera of all na-

tions, with performances by leading opera
stars of the day. Incidental only is the

thought of preserving opera for the future

via the screen. More important is the

thought that the company has been recent-

ly successful with musical films, combined
with the belief that technical equipment is

now capable of reproducing operatic work,

and the thought that potentialities of sub-

stantial gross on operatic films should cur-

rently make it worth while. Not yet con-

vinced themselves, Warner officials have
yet to arrive at a decision. . . .

COMPETITION
Topping it off with six floors of enter-

tainment varieties—literally so, the top-

most six stories and the roof itself—is the

next move In the Rockefeller Center
project in the heart of New York, in-

cidentally adding another bit of ponder-

ing for those having to do with the filling

of the seats in the Music Hall and RKO
Roxy. To help the dream to reality comes
the semi-release of Frank W. Darling as

director of Playland at Rye. . . .

PRESENTATIONS
To the Skouras-operated Fox theatre in

Detroit last week came stage shows, fore-

shadowing the establishment of the city as

a production center for stage presentations

designed for a theatre circuit composed of

St. Louis, Indianapolis, Milwaukee, Detroit,

plus other midwest Skouras theatres. In

charge of the presentation production is

Alexander Oumansky, dating his experi-

ence from the Chicago Opera, Metropoli-

tan Opera and Capitol theatre in New
York, Paramount, Los Angeles. Rotating,

the Oumansky-Detroit presentations will

move over the circuit, spurring the box
office with girls, song and dance. . . .
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Plain Talk
by TERRY RAMSAYE

Now that the motion picture industry

has come into the days of what may be

termed the reconstruction, now that many
a chieftain has fallen and new chieftains

are being made, with the crucible ail

a-boil with the beginning of new policies,

reforms of old policies and conjectures

about the future structure of the amuse-

ment machine, a deal of plain speaking is

to be had from active, thinking showmen.

In the tide of mail which flows across

the editorial desks of Motion Picture

hierald each day there is reflected a new
militancy, a new attitude of demand that

what shall be done now shall be done for

the industry. Conservative men who have

long held their peace and spoken softly

about the status quo and the status quo
ante are saying things now in terms that

are remarkable for their sharp cut clarity.

Out of an influx of expressions at hand

today, three are here presented, all ex-

pressing demand for and insisting on the

necessity of a new recognition of the

common interest of all parties to and par-

ticipants in what we call the motion pic-

ture industry.

Most outspoken about conditions Is

R. B. WIlby of Atlanta, one of the most
conspicuously successful and long ex-

perienced showmen of the Southland.

Mr. WIlby has never been charged with

either radicalism or timidity, hie has and
admits a wide partnership in the motion

picture as it Is today, and as It Is today

he finds much that needs mending.

Here are extracts from a letter of re-

sponse to a line of inquiry from Motion
Picture Herald:

"We've been through more troubles than
an industry deserves and yet we find the

most wasteful distribution ever devised in

any industry still riding on top and in the

saddle. It costs 4 to 5 per cent of one of

our deluxe theatre's grosses merely to make
a physical shipment to it—for there certainly

is no selling in connection with placing pic-

tures in "A" theatres any more. If the

places from whom I buy plants, or Sears
Roebuck, spent as much money for ship-

ments as these picture distributors do, there

would be no possibility of having a garden
anyway.

"Pessimistic, here I sit with stock in some
of these companies, and they operate ac-

cessory departments at a loss in each ex-

change where it is self-evident that they

could make money out of accessories, and
sell them to exhibitors at lower cost, if they

followed the plan of the National Trailer

Service, and let one company go into the

accessory business. I can't be other than

pessimistic when I pay 15c for a 1 -sheet

that ought to be printed for 4c and then

see the company in which I have stock los-

ing money, selling it to me.
"I see the product, for which I pay 20

to 25 per cent of a real expensive thea-

tre's gross, brought back and played

against that theatre at very low admission

prices and with the distributor getting

peanuts as his part.

"In Birmingham, for example, a picture

plays an "A" theatre at 20 or 25 per cent

on a single program, then is brought back
four or five times downtown as part of a

double feature program at 10c. In each
case the double feature exhibitor—and I am
one of them—pays the distributor from
$17.50 to $25.00 and then shoots to hell an
investment of about a million that has to

return to the distributor some $1,200 to

$2,000 to break even. When the people in

the saddle have so little foresight as to sell

the product back against the very fellow

from whom they have to get their money,
how can one be other than pessimistic?

"Of course, it ought to be a good busi-

ness. When the public of a town like, say

Montgomery, Alabama, will spend better

than $250,000 a year on an amusement
enterprise, it's only that the people from
one end to the other who get that money
are fools that they do not make a profit.

It's still a good business that can collect

a quarter of a million from the public in

Montgomery, Ala., for time spending. It's

not the public's fault that business is in

the hands of a lot of people who can't

get anything out of that quarter-million,

but Instead must start with property men
on the West Coast and go through film

salesmen, branch managers, probably me,
theatre managers and a whole lot of other
guys in an effort to throw it away.

"Why we haven't sense enough to have
common physical distribution of films, a
common source of advertising accessories,
reasonably decent protection to the first-run

exhibition of a picture, the production of

actual human stories rather than a lot of

psychological studies, and perhaps a few
common-sense exhibitors, I don't know.

"It just looks to me like maybe business
is going to pick up too quick. If it will

stay this bad, we'll shake some of the damn
foolishness out of the game, even if we
shake a lot of old-timers like me along with
it, either or both of which might be an ad-

vantage."

V V V
Out In Milwaukee, Fred S. Meyer,

president of the Motion Picture Theatre

Owners of Wisconsin and Upper Michi-

gan, has been reflecting on some aspects

of the projected activities of the Federal

government and the Roosevelt administra-

tion In behalf of, or at least In, American
business, including presumably the motion

K. B. WILBY
wants to know why not

Centralized physical distribution

of films?

A common source of advertising

accessories?

Effective protection to first runs?

Humanity instead of "psychology"

In productions?

FRED S. M£Y£R
makes observation that

Sixty to seventy - five per cent

want to play ball as it should be
played.

Good pictures still draw good
money at the box-office.

The Industry's troubles come from

cut-throat competition and unfair

trade practices.

One cause Is lack of mutual trust

and confidence between exhibi-

tors.

H. M. WAKNEK
sets down as a declaration
We operate numerous theatres

and it is necessary that these

theatres be supplied with good
pictures by other producers. We
cannot be selfish and gloat over
the other fellow's predicament
when he turns out poor pictures

because his trouble means trouble

for us.

picture. Writing to The Herald, Mr.
Meyer says:

"Nothing and nobody can save this in-

dustry unless the industry wants to save
itself.

"Obnoxious protection has failed to di-

minish competition. Double features merely
expedited our down-grade transition. Give-
aways and rackets proved to be just that

and no more.
"President Roosevelt is responsible for

many courageous undertakings. In my
opinion the most encouraging sign of
and for our industry was his remark that if

90 per cent want to play ball and 10 per

cent don't, that's where the Government will

step in.

"As an individual who has consistently

opposed federal regulation of our industry,

I have now come to the conclusion and
frankly admit that neither Allied, M.P.T.O.
nor the Hays office, nor the three com-
bined, can save this industry because the

power of enforcement is lacking.

"It has been argued that a Government
which frankly admits that it could not en-

force the 18th Amendment cannot hope to

cope with the regulation of business. I for

one refuse to believe, much less subscribe to

such a theory.

"In our business today, constituted as

It is, I am convinced that from 60 to 75

per cent want to play ball as it should be
played.

"It is because of the minority that our

present day chaos has come about.

"No one has disputed the fact that good
pictures still draw good money at the box
office.

"One of the reasons why there haven't
(Continued on page 12)



NOT

KEEPING TM
ON ICE!...

CONSTANCE
BENNETT
Glamorous . . Gorgeously Gowned

BED OF ROSES
Wftfl

JOEL McCREA
John Halliday Pert Kelton Samuel Hinds

Directed by Gregory La Cava
Pandro S. Berman Production

The throbbing love story of a girl

who wanted to make her life a bed
of roses . . but forgot that every
rose has its thorn !

THE YEAR'S BIG LAUGH
ON THE RADIO BUSINESS!

''PROFESSIONAL
SWEETHEART"

with

GINGER ROGERS NORMAN FOSTER

ZASU PITTS

Allen Jenkins

FRANK McHUGH
Gregory Ratoff

The Private
Life of the
"Purity Girl"

of the fppsy-

Wipsy Wash
Cloth Hour
who was too

good to be
true I

RICHARD DIX
in

THE PUBLIC
BE SOLD
[TENTATIVE TITLE|

A smashing up-to-the-minute bus-
iness romance of a hard hitting

young advertising man who knew
how to sell a bill of goods to a
million people . . . or a girl I

with

ELIZABETH ALLAN

DORIS KENYON
ALAN DINEHART

Directed by

J. WALTER
RUBEN



Cool
your aching brow Mr.

Exhibitor . . , RKO
RADIO HAS PIC'
TURES . . . and we^re

not keeping 'em on ice

for the fall and winter!

You're going to get 'em

now . . . THIS SUM-
MER . , . right when

the thermometer is get-

ting sunstroke and your

box-office needs a shot

in the arm I

IRENE DUNNE
In "THE

SILVER CORD
vt'ith

JOEL M^^CREA
Frances Dee, Eric Linden

Laura Hope Crews
Directed by John Cromwell from

SidneyHoward's TheatreGuildPlay
Pandro S, Berman Production

UNANIMOUS PRAISE FROM
THE CRITICS FOR THE BEST

WOMAN'S PICTURE IN YEARS!

Two Great Stars

brought togeth-

er in a Great
Drama of Mod-
ern Marriage!

*

ANN HARDING
WILLIAM POWELL
a J5

DOUBLE HARNESS
with

Henry Stephenson, Lucile

Browne, George Meeker
Directed by JOHN CROMWELL

AND A DOZEN
OTHERS . .

.

READY, IN
WORK AND
COMING !

GIRLS AND MUSIC

AND WAVES OF
LAUGHTER

|

MELODY
CRUISE"

with

CHARLIE RUGGLES
PHIL HARRIS

Everywhere ... on the

air they're playing the

big song hit "Isn't

This a Night for Love"

Greta

NISSEN

Helen

MACK

Marjorie

GATESON

Chick

CHANDLER

and a Flock

of Girls
that will

make the

wild waves
wilder!

WHEELER & WOOLSEY in ''Diplomaniacs" . . . Bill Boyd,
William Gargan, Wynne Gibson in a smash drama of the

hospital racket ''EMERGENCY CALU' . . . "India Speaks"
with RICHARD HALLIBURTON . . . Chester Morris and
Vivienne Osborne in "TOMORROW AT SEVEN''. . /'FLYING
DEVILS^a/rt/iriller.. "FLAMING GOLD''..TIie last EDGAR
WALLACE story '*The Death Watch" . . . Phillips Holmes,
George Stone, Fay Wrayin "THE BIG BRAIN'' . . ."THE DEL-
UGE". . . and another CONSTANCE BENNETT production.

YOU'LL GET 'EM WHEN YOU NEED 'EM
. . . WE'RE NOT KEEPING 'EM ON ICEI

RKO

picTjmis

MERIAN C. COOPER Executive Producer
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Plain TalkCOLUMBIA 9 MONTH NET
IS 8% HIGHER THAN 1932

Profit Netted in Three Quarters,

Including Bank Moratorium,

Totals $546,778; Schneider
Manned Company Treasurer

Columbia Pictures Corporation emerged
from the worst period of the depression with
an increase of 8 per cent in profits for the

nine months ended March 25, 1933. The
net profit for this three-quarters period,

which includes the bank moratorium,
amounted to $546,778, after all charges and
provision for federal taxes. This is equal

to $3.02 a share on the common stock, after

deducting preferred dividends, and compares
with $506,994 for the nine months ended
March 26, 1932, when the common earned
$2.70 a share. There were 167,885 no-par
common shares outstanding on March 25,

1933, excluding shares in the treasury.

The balance sheet as of March 25 shows
current assets, including $949,239 in cash,

of $4,823,347, and current liabilities of $1,-

082,099. There was but a slight difference

in current assets and liabilities as compared
with the same period in 1932.

Assets included approximately $2,000,000
in released productions, negatives, prints,

etc., at cost, less amortization. Completed
films not yet released, pictures in work,,

scenarios, at cost, advertising accessories

and film stock and supplies were listed at

approximately $945,000.

A. Schneider, formerly assistant treasurer

of Columbia Pictures Corporation, was
elected treasurer of the company at a meet-
ing of the board last week.
The consolidated statement of operations

for the nine months ended March 25, 1933,

which follows, includes financial activities of

domestic and foreign subsidiaries

:

Net profit before amortization of film,
interest charges and income tax* $4,409,103.69

Deduct: Amorization of film.. $3,797,269.12
Interest charges 21,626.62

3,818,895.74

$ 590,207.95
Other income 49,299.22

Net profit before Federal icnome tax $ 639,507.17

Provision for Federal income tax 92,728.54

Net profit carried to surplus $ 546,778.63
* After deducting $23,469.22, depreciation of furniture

and fixtures in main office and branches charged to
profit and loss.

Depreciation of studios and studio equipment amount-
ing to $110,672.12, has been capitalized as production
cost and is being written of? as film amortization.

The consolidated earned surplus account
for the same period follows

:

Balance, June 25, 1932 $1,296,807.61
Deduct: Preferred dividends............ 39,164.25

Add: Net profit for nine months to
Maich 25, 1933 546,778.63

Balance at March 25, 1933, carried to
balance sheet $1,804,421.99

In line with the corporation's expansion
plans, negotiations were consummated early
in the week for acquisition of an additional
floor in the home office building at 729 Sey-
enth avenue. New York. A number of de-
partments will be moved and the location of

others rearranged next week. It is four
years since the company moved its home
offices from 1600 Broadway to one floor in

its present quarters. Since that time sup-

plementary space was required several times

each year.

The new move gives Columbia three and
one-half floors—the entire ninth, tenth,

eleventh and part of the seventh floor, a

total approximate area of 35,000 feet. In

addition to the executive offices, the eleventh

floor will be occupied by the legal, scenario,

tax, general and accounting departments and
projection room. Departments tenanting the

tenth floor will be the sales, sales account-

ing, purchasing, branch operations and print.

The ninth floor will be occupied by the ad-

vertising, publicity and exploitation division,

and the art, foreign and accessory depart-

ments. The seventh floor space will be taken

over by the mailing, mimeographing and
shipping departments.

Kansas-Missouri MPTA To
Vote on National Relation

A movement that has been under way
among certain leaders of the MPTA of

Kansas and Missouri to discontinue affilia-

tion with the MPTOA will reach its climax

at the organization's convention in Kansas
City June 6-7 when the proponents expect

to bring the matter up for open discussion.

Members of the board of directors are

among those favoring establishing the terri-

torial unit as an independent group. The
attitude of those in favor of continuing

affiliation is that they will agree to have

the matter placed before the membership
for a vote and majority rule will prevail.

Dif¥erence of opinion over policies of the

national organization is said to be one of

the causes for the agitation.

Delaware Independents

Formulate Regulations

The bylaws committee of the Independent

Motion Picture Theatre Owners Association

of Deleware met in Wilmington last week
and formulated laws to govern the associa-

tion. The laws were drafted along the

lines of those of the M. P. T. O. A. and
Allied and will come up for adoption at the

next meeting in Milford on June 14.

Members of the committee are A. Joseph
DeFiore, president of the association ; E. C.

Evans, secretary, and Reese B. Harring-
ton.

Universal Loss in Quarter

Ended January 28 Is $213,21 I

Universal reports a net loss of $213,211

for the quarter ended Jan. 28, after deduct-

ing all charges, as compared with a net of

$181,557 for a year ago.

Gervers To Open Agency
F. Ralph Gervers, who resigned last week

as director of exploitation of Columbia,
plans to open an advertising, publicity and
exploitation service in New York. The
agency will handle motion picture and the-

atrical accounts.

(Continued from page 9)

been more good pictures is become the pro-
ducer did not get his production cost back
again. The reason for that lies in cut-

throat competition and unfair trade prac-
tices. This has come about because of lack
of mutual trust and confidence on the part

of one exhibitor in his competitor.

"If the Government will now set up the

machinery that will outlaw star stealing, and
if this same Government will say what is

and is not fair in the way of protection and
general trades practices, then I am firmly

convinced that our industry is headed for

even happier days than those we enjoyed in

the early days of sound, and if this does not

happen, then nothing, regardless of quality

of product, can make our industry long en-

dure. Our past and present method of oper-

ation is bound to head us into oblivion un-
less 'F. D.' and the powers that be step in

and say 'Thou Shalt Not Ruin.'
"

'

. .
V V _V

A definitely related line of thought, ex-

pressed in very different tempo, but as

plainly to the point, is conveyed by an

expression this week from H. M. Warner,
president of Warner Brothers Pictures,

Inc., set down in Warner Club News, an
organ of the company, in which he says:

"Edmund Burke, the noted British states-

man, in one of his addresses in Parliament,
once said: 'Public Calamity Is a Mighty
Leveler.'

"During the past few years this fact was
brought home to all of us. It made us real-

ize that we cannot live by ourselves and for

ourselves.

"For years we had calmly pursued our
own way, with never a thought to whither
we were drifting and what the morrow
might bring. We didn't care. We had be-

come softened in an era of prosperity.

"Little did we realize, until the depression

hit us, how interwoven are the lives and
happiness of all humanity. Success built

upon the failures of others cannot prove
lasting. Europe went bad, yet we failed to

consider what the effect would be on us in

America.
"Finally the effect reached us and we

were in no condition to meet it.

"We are a sadder, but wiser people to-

day. We have learned that people cannot

live for themselves and by themselves, but

that our lives and happiness are wrapped up
in each other.

"What we need most today is cooperation,

hard work, unselfishness and sincerity, the

love of man for man, the restoration of the

human touch.

"We cannot hide our heads in the sands

of indifference like an ostrich and overlook

things that are going on around us.

"We, in the nnotion picture business,

have conne to realize that our own success

is wrapped up in the success of others.

We operate numerous theatres and it is

necessary that these theatres be supplied

with good pictures by other producers.

We cannot be selfish and gloat over the

other fellow's predicannent when he turns

out poor pictures, because his trouble

nneans trouble for us.

"Let us all take stock of ourselves—give

a thought to the other fellow—^be sincere and

cooperate for the common good."
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SCHAEFER WANTED WORK-HE HAS IT

At Last an Operating Chief Has
emerged out of the chaos that was Para-
mount and there is a beginning of a new
career of endeavor by that once domininant
corporation. George Schaefer, these many
years in the service of the concern, with
experience from branch to home office, has
been appointed to and announced in the

general managership by Adolph Zukor.
This comes after a considerable period

of assorted candidacies for the post and sub-

merged but considerable political debate

between the several factors of power in the

background of the situation, including the

trustees in bankruptcy.
The final selection of a general manager

may be taken to indicate an approximate
end of the issues over who does what, with
more attention now to be paid to the what.

Mr. Schaefer's principal experience in the

service of Paramount has been in relation

to sales and distribution, the arm of the

corporation which grew into large powers
and influences during the long and strenu-

ous administration of Sidney Kent.
Being one of the industry's most enthus-

iastic travelers, Mr. Schaefer is widely and
intimately known across the selling map of

the country.

Like Most of the Men in Important
positions in the industry, this George
Schaefer set out to do something else and
fell into the motion picture by sheer accident

and propinquity.

Mr. Schaefer says he was born in New
York, but the archives show that it was
in Brooklyn, November 5, 1888, or the year
before the big blizzard. When he came to

looking about for a career the motor car

industry looked promising, and he turned
up in a pleasant post with the long since

departed Palmer-Singer concern, a contem-
porary of American Underslung, Alco and
all that school of road locomotives.

Palmer-Singer had bankers, and troubles.

Britton Bush, representing a Wall street

investment house, was sharing the troubles
of the motor car company and a somewhat
exciting young motion picture company, the

World Film Corporation, which devoted
most of its advertising to announcing that

Lewis J. Selznick was vice president and
general manager. Mr. Schaefer, approach-
ing behind Mr. Bush, went into World
Film, as secretary to the extraordinary and
alert Mr. Selznick. From "L. J." the young
man learned very rapidly about movies and
Broadway as seen from West 46th Street.

There was never a better school, nor a more
able instructor.

That was in 1914, when Lewis J. Selz-

nick was engaged in laying the foundations

for his spectacular career in the industry a

.

few years ahead. C. R. Seelye was sales

manager of the World Film Corporation
then, and was withal a rather capable

spokesman in the presence of reporters.

So it came that one day when Mr. Selznick

had got well acquainted with his new secre-

tary he called him up to the large mahogany

General Manager of Paramount
Sought Affiliation That Would
Stick; Became Booker in 1920

by TERRY RAMSAYE

GEORGE J. SCHAEFER

desk and said: "George, you should take

Seelye to lunch, a nice lunch, and you should

tell him that when he talks every time he
should say 'L. J. Selznick says,' 'L. J. Selz-

nick thinks,' 'L. J. Selznick is going to do,'

'L. J. Selznick is doing'—and not so damn
much 'C. R. Seelye says and does'—under-
stand, George, always 'L. J. Selznick, vice

president and general manager.'
"

Looking back in retrospect, one may well

fancy that both Mr. Schaefer and Mr. Selz-

nick made a success of that big movement.
Results were had.

Mr. Schaefer, after some exposure to the

aggressive policies of the Selznick admin-
istration, promoted himself out of his secre-

taryship into the sales department by
complaining that he was overpaid as a

secretary.

When the world went to war Schaefer
discovered opportunity in screen and film

service to American transports, and had
notions of a great business that could be

done upon all the ships of all the seas when
peace should come again. He and asso-

ciates formed Maritime Pictures Corpora-
tion, with some slight measure of success

—

a success marred chiefly by the fact that

an interior rivalry kept away from Maritime
the large and important flow of product
from Paramount—then Famous Players-

Lasky Corporation.

When Mr. Schaefer went looking for a

job again it was in quest of "a company
that was going to stay in business awhile."

The company he elected was Paramount,
that same which it is now his special con-

cern to keep in business. So it came that,

in 1920, there was a new booker in the

New York Paramount exchange by the

name of Schaefer. In a year he was sent

to Boston to be district manager for New
England. He had several industrious years

in New England, what with the highly suc-

cessful Paramount product to sell on the

one hand and the very excellent trout fishing

from Vermont to Maine on the other.

Incidentally this new general manager at

Paramount is a big, husky chap, not at all

looking his forty-five years, and with a color

that indicates he has been outdoors a deal

more than most of his contemporaries. He
takes his fishing seriously and will indulge

in tournament flycasting on the lawn when
he can not get to water. And while he has
had complete motion picture Pullman edu-

cation in pinochle, and can defend himself

at an Atlantic City convention, he prefers

trap-shooting.

In 1926 Mr. Schaefer Was Brought
back from his happy New England to work
from the home office as a lieutenant of

Sidney Kent and was appointed sales man-
ager for district Number 1, the East. He
was promoted to the post of general sales

manager when Mr. Kent left Paramount in

1932.

As might be expected of a native of

Brooklyn, he lives in New Rochelle, with
a family which includes his wife, Maria
Agnes, three youngsters, ranging from 18

to 10 years, and two nephews. There, week-
ends, he supervises their education with
reference more especially to flycasting and
trap-shooting.

Mr. Schaefer, being endowed with a vast

endurance, and a gay disregard of distances,

has been conspicuously the air traveler in

recent years. He has found it possible to

go half across the United States between
forenoon and midnight and hold four sales

meetings on the way. Paramount branch
managers and salesmen in range of New
York have a habit of reading the weather
reports—because Schaefer is likely to para-

chute in any time.

"You have," I remarked to Mr. Schaefer

the other day, in his panelled office, still

bedecked with the floral offerings signaliz-

ing his new post, on the twelfth floor of the

Paramount building, "stuck around this

company until you have plenty of job. Let
that be a lesson to you."

"Well, I was looking for a job that would
last a while—in fact I asked for work when
I came here in 1920," Mr. Schaefer ad-

mitted with a grin across a wide face.

"And now I've got it."

"You know," he flashed up, "I like the

outlook, too. The years we put in with this

company giving a real distribution service

still count. Right now today the exhibitors

across the country are the fellows who are

wishing us well and boosting most to see

Paramount succeed."

Universal Sells Havana Office
Universal has sold its Havana exchange

to a local syndicate, coupling with the deal

a sale of its product for Cuba for five years.



With PAUL

WHITEMAN
JOHN BOLES, BING CROSBY,
SLIM SUMMERVILLE, JEANIE
LANG, The Rhythm Boys, Grace
Hayes, Jeanette Loff, Stanley Smith,
and scores of other stage and screen
stars. Produced by Carl Laemmle, Jr.

Directed by John Murray Anderson.
Presented by Carl Laemmle.

New Technicolor Prints!

New Accessories!

New Box-Office Appeal!



Says Hollywood Herald, of Univer-

sal's sensational revival of the

greatest musical ever produced:

"From start to finish, this is a joy

to the eye, and certainly it is top-

notch entertainment ... A good
showman who really gets across

to his public what this presents in

the way of entertainment should

be able to do a terrific business

with it ... a smash finish which
still ranks with anything ever

offered on the screen."
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BLUE-SKY SECURITIES LAW BARS
WILDCAT ISSUES IN FILM AAARKET

Chiefs of U. S. Motion Picture

Bureau Prepare to Contact
Filnn Business on Code to

Meet Industry Control Bill

by FRANCIS L. BURT
Washington Correspondent

Daniel C. Roper, Secretary of Commerce,
this week suggested to President Roosevelt
that the motion picture as well as other

commodity divisions of the Department of

Commerce be retained as a nucleus for the

new government organization designed to

control industry, which will probably be

headed by Colonel Hugh S. Johnson. Mr.
Johnson this week was assigned offices in

the Commerce Department Building at

Washington. The various commodity di-

visions, including the motion picture, pre-

viously were scheduled to be eliminated

according to a reorganization plan under
consideration at the Capital.

The commodity divisions possess consid-

erable data which will be necessary to the

industrial recovery organization of the Ad-
ministration, and the heads of the various

divisions are acquainted with the practices

and needs of the industries which they now
serve, Mr. Roper indicated.

A general upward trend in the nation's

business activity was reported by the De-
partment of Commerce late Wednesday.
Employment, payrolls, prices and produc-
tion in more than 25 industries were
indicated to be on the increase.

Will H. Hays, reporting to the Depart-
ment on the motion picture industry, said

:

"The motion picture business, dependent
on box office receipts, which in turn depend
essentially on general employment, has not
shown any marked nationwide -improvement.
This is not especially discouraging, because
we are moving into our usual seasonal de-

cline." Mr. Hays told the Department that

more than a seasonal upturn in the fall may
be expected.

Admission Tax Confinued

Passage of the industrial recovery bill by
the House of Representatives, enactment by
Presidential signature of the "blue-sky" se-

curities law and announcement by the Ad-
ministration of its intention of legalizing

suspension of the gold standard, were the
high spots of the week in Washington.
The passage of the industrial recovery

bill by the House on May 26 brought closer

federal control of all industry, expected to

be an accomplished fact within another
week.
The recovery bill, as it passed the

House, also provided for continuation for

another year of the present 40-cent exemp-
tion on admission, which originally was
to have expired on July 1, 1934, with other
taxes in the present revenue law.

The Administration's demand for legisla-

tion formally throwing the United States

off the gold standard will mean little or

nothing to the average citizen. The meas-
ure is designed to give legal standing to the

already operative gold embargo, its most im-

portant effect being in the invalidation of

the "gold payment" clause in Government
and other bonds and contracts. The measure
is aimed largely at averting litigation de-

signed to' test the validity of the gold em-
bargo under certain conditions.

But of direct importance to the motion
picture investor and the film industry as a

user of public capital, approval by the Pres-

ident of the blue-sky securities act was
easily the most important event of the week.
Under this legislation, new issues of capi-

tal securities must be submitted to the Fed-
eral Trade Commission for approval before

they can be sold to the public. All data

relating to the issue itself and to the com-
pany which floats it must be provided.

"Wildcat" and "fake" securities no longer

will flood the market and, equally impor-
tant, it no longer will be possible to throw
issue after issue of stock on the market
until a company is over-capitalized. All

facts filed with the Commission will be made
known to the investing public.

Bar to "Wildcat" Securities

The act is not an emergency measure, but

is a permanent addition to the federal stat-

utes and is considered by Administration
officials as one of the most important pieces

of legislation passed by the present Con-
gress. Its operation, it is estimated, will

save the public some $25,000,000,000 a year,

heretofore lost in worthless securities. Flo-

tation of numerous fraudulent motion-pic-

ture issues by "fly-by-night" promoters are

on the records, although there has been lit-

tle activity of this nature in recent months.
With its work rapidly approaching com-

pletion. Congress is preparing to adjourn

June 10, not to meet again until next Jan-
uary. On June 12 the center of recovery

activity will shift from Washington to Lon-
don, where the world economic conference

will meet.

The final piece of Administration emer-

gency legislation, that relating to tariff, is

expected to go to Congress this week. With
this legislation. President Roosevelt hopes

to accomplish what heretofore has been im-

possible, the negotiation of reciprocal

treaties with other countries. From the

standpoint of the film industry, reciprocal

treaties would possibly accomplish much in

tearing down tariff barriers to sales of

American films abroad, but whether this

would be accomplished depends entirely

upon what America could afford to give

for such a concession. It is the difficulty

of obtaining enough without giving too

much that has wrecked similar efforts in

the past.

With the passage of the industry control bill

near, the motion picture business, like others,

was preparing to discuss the nature of a code
to govern the trade in keeping with the pro-

visions of the bill. It was learned this week
that the Department of Commerce in Washing-
ton, through its various trade divisions, already
has begun contacting the nation's industries,

offering possible aid in the drafting of codes,

or establishing a contact between industry and
Washington. Chiefs of the Motion Picture
Bureau of the Department of Commerce were
preparing to contact the film industry.

Each Branch to Draw Up Own
Control Code; Joint Meet-
ings Called Likely on Exhibi-

tion and Distribution Drafts

The motion picture business, because of its

already established labor organizations and
trade associations, is generally regarded as
being in an excellent position to draft a com-
petitive code.

Each branch of the industry—production, dis-

tribution, exhibition and labor—will draw up
its own code, the completed program of each
comprising the industry's operating statutes for
the coming two-year emergency period. Final
drafts of exhibition and distribution codes will

probably be drawn at joint meetings. The
production code will be drafted in Hollywood
and the labor code, already clearly defined,

probably will not require much revision.

Local and National Codes
The problems of exhibition and distribution

being the most complex, it is expected that
exhibitors will find it necessary to draw local

as well as national trade practice codes. Region-
al exhibitors' organizations will meet locally
to draw up codes which may be incorporated
in the national program. It is expected that
the national exhibitors' committee will com-
plete its program in joint session with a dis-
tributors' committee.

Despite the fact that industry leaders are
unwilling, at this time, to forecast ultimate
results of the forthcoming conferences, they
have said that many existing practices will

be discontinued. They also feel that there will

be many important changes in exhibition con-
tracts next season.

Hollywood already is making plans for par-
ticipation in any possible readjustment. Cecil

B. De Mille has been suggested as chairman
of the production delegation. John B. Elliot,

Roosevelt-McAdoo campaign leader in South-
ern California, is in Washington this week, and
prior to his departure from the film capital

was contacted by Academy representatives.

The subject of producer-employee relations, in

any code that may be adopted, was thoroughly
discussed. The creative elements in Hollywood
have been urged to safeguard their rights and
the Academy is expected to play an important
part in the conferences.

Allied Plans Own Code
Allied of New Jersey plans to evolve an

industry code of its own. Among the prac-
tices expected to be covered in Allied's code
are block-booking, protection, shut-out buying
of film, rental price discrimination and the

shelving of films which does not permit com-
petitors of large circuits to purchase those
pictures which they do not show.

E. Van Hyning, president of the MPTO of
Kansas and Missouri, asserted after a study
of the President's bill that "it will place all

factors on the same competitive basis and the
government will be there to see that what they
do is ethical. The bill will bring about what
level-headed members of the industry have been
wanting right along—regulation within and by
the industry itself.

In Seattle last week more than 1,000 official

delegates to the National Congress of Parent-
Teacher associations were urged to support
federal legislation to regulate block booking
and other undesirable practices. Mrs. Robbins
Gilrnan, chairman of the national committee on
motion pictures, was the speaker. Individually,

block and blind booking, if eliminated, will

make for pictures produced on a higher plane,

the delegates were told.



one of our boys made it

HORSE FEATHERS

THE BIG BROADCAST

LOVE ME TONIGHT

SHE DONE HIM WRONG

NO MAN OF HER OWN

TROUBLE IN PARADISE

NIGHT AFTER NIGHT

UNDER COVER MAN

BEDTIME STORY

TONIGHT IS OURS

STORY OF TEMPLE DRAKE

COLLEGE HUMOR

GIRL IN 419

SIGN OF THE CROSS

FAREWELL TO ARMS

BLONDE VENUS

PHANTOM PRESIDENT

70,000 WITNESSES

IF I HAD A MILLION

KING OF THE JUNGLE

GUILTY AS HELL

ISLAND OF LOST SOULS

EAGLE AND THE HAWK

INTERNATIONAL HOUSE

JENNIE GERHARDT

PICK UP

PARAMOUNT
in1932-33 has a record of success

no other company can equal

f it's a PARAMOUNT PICTURE it's the best show in town!



18 MOTION PICTURE HERALD June 3, 1933

RADIO SPONSORS' "STAY HOME" PLEA

WIDENS BREACH WITH EXHIBITORS
Theatre Men Protest Commer-

cial Advertisers' Appeal in

Newspaper Ads and Broad-

casts To Listen In at Home
The competitive breach between radio and

motion pictures as entertainment factors

has been widened by a new radio campaign
through which the sponsors of important

programs appeal to the public to stay at

home for their entertainment. For several

months past the radio is said to have made
severe inroads upon box-office receipts due

to general business conditions, plus the fact

that the networks have been employing the

services of nationally-known stage and
screen stars such as Eddie Cantor, Ed Wynn,
Jack Pearl, Kate Smith, Bing Crosby and
many others. Exhibitors have complained
that persons who in normal times attend

the motion picture theatre have stayed at

home to listen in. The radio, therefore, built

up new and vast audiences.

Suggest Listeners Stay Home
Now, sponsors of national programs are

requesting radio listeners to stay at home
on certain nights to listen to specified pro-

grams. The 17,000,000 homes in the United
States possessing radio receiving sets are

being told, both by newspaper advertising

copy and in commercial broadcasts, to take

their entertainment from the air. With such
large commercial advertisers as the Gulf
Refining Company, with its persuasive Will
Rogers, asking the public to remain in their

homes to listen to free music, free comedy
and entertainment, the theatre man has a

new problem to unravel. The Gulf com-
pany's advertisement is typical of many.
Many exhibitors have been asked whether

attendance fell off to any appreciable degree
on nights when some particular screen or

stage star was on the air and, with but few
exceptions, the reply has been that while
such a condition was distinctly noticeable

they felt that any falling off would eventu-
ally be counteracted by playing a picture in

which the star of the air appeared. This
might apply to films in which Cantor, Kate
Smith, Bing Crosby, Pearl, Wynn, Rudy
Vallee, Stoopnagle & Budd, the Marx
Brothers, Morton Downey, Paul White-
man, and scores of others appear.
Many theatre men, independent exhibitors

and circuit heads alike, have expressed the

opinion that the entire situation might be

improved by an arrangement with broad-
casting companies whereby such players as

those mentioned would not "appear" between
6 and 10 p. m. To this, however, it was
pointed out that the broadcasters are not
likely to consent, as these hours mean as

much to them and to the sponsors as they

do to the theatre man.
Another factor of which exhibitors have

complained is the free admission of pros-
pective theatre customers to broadcasting
studios when the "big names" are on the

air. Thousands cram the studios of both
Columbia and National Broadcasting Com-
pany in New York, not only on Sundays, but

every night. The same is true elsewhere.
In a few sections exhibitors have at-

tempted to alleviate the situation by ampli-
fying broadcasts, interrupting their regular

program to give patrons the air perform-
ances which might otherwise cause the cus-

tomers to remain at home. Theatres have
advertised this extra attraction and, in some
instances, the result has been gratifying.

Theatre leaders in New York, however,
do not believe this practice will completely
solve the exhibitors' troubles.

"Advertising which asks people to stay

at home to listen to specified programs will

raise havoc with theatre attendance," Sam
Dembow, Jr., Publix executive, said this

week. "It has been bad enough before this

new departure, and under present conditions

it is practically impossible to do anything
about it. Competition with interests paying
large sums of money to artists for fifteen or

thirty minutes on the air is out of the ques-

tion for us. Our only hope is to come to

some definite understanding with the broad-
casters whereby their stellar attractions will

be kept off the air when we are trying to

draw patrons into our theatres. This, how-
ever, is not likely."

Mr. Dembow also said that while it is

possible in some measure to combat the

situation by prohibiting film artists under
contract from accepting broadcasting en-

gagements during those film contracts, the

radio has built up a sufficiently powerful
array of names who are radio stars in their

own right to make such procedure almost
meaningless.

Franklin Doubts Wide Effect

Harold B. Franklin, RKO theatre execu-
tive, said that while he believed the radio to

a certain extent has kept patrons out of

theatres, it has not had the devastating ef-

fects which the theatre man attributes to it.

"Exhibitors should worry more about
what daylight saving time and baseball are

doing to theatre attendance at this time
than they should about the radio," he said.

"Cases in which the average broadcast hurt

theatre attendance are very few and far be-

tween."
Martin Beck, former RKO executive,

said he was not sufficiently familiar with
the situation to discuss it, and Monroe
Greenthal, in charge of United Artists' ex-

ploitation, said the radio has been an asset

rather than a liability. Mr. Greenthal
pointed out that "plugging" of songs from
films has been one of the greatest selling

points for those pictures, but he agreed that

this applied only to musical pictures which,
to quote Mr. Franklin, "are very few and
far between," nor are all exhibitors in a
position to book pictures which will draw
any benefit from such radio "plugging."
Ten years ago the novelty of the radio

made some inroads on theatre receipts, but
after the novelty wore off there was little

or no direct influence upon theatre grosses
by broadcasting. Now the problem has re-

arisen in a new dress.

Rudulph Brewers' Publicity Head
Gerald K. Rudulph, director of advertis-

ing and publicity for RCA Photophone for
the past three years, has resigned to become
director of advertising and sales promotion
for the Schreiber Brewing Co., Buffalo.

ClarkFoxManager
Towell Treasurer
John D. Clark has been appointed general

manager of l^ox distribution, and Sydney
Towell has been made treasurer of Fox
Film Corporation, according to an an-
nouncement made this week by Sidney R.
Kent, president. Mr. Clark, who joined
the company in December as personal rep-

resentative of the president, recently was
elected to the directorate.

Starting his career in the film industry

seventeen years ago as a salesman in Phila-

delphia, Mr. Clark successively was branch
manager of the Philadelphia office of Fa-
mous Players-Lasky Corporation, and west-
ern divisional sales manager of Paramount
Publix, which post he resigned to join Fox.

Mr. Towell, who succeeds Charles E.
Richardson, resigned, as treasurer, has been
comptroller of the company for several

years.

RKO Operating 101 Houses;
Decentralization Finished
Radio-Keith-Orpheum is now operating a

total of 101 theatres, according to a state-

ment issued last week by Harold B. Frank-
lin, RKO theatre head. Twenty-eight thea-

tres have been dropped since the company
went into receivership, January 27, at w'hich

time it was operating 129 houses.

According to Mr. Franklin, no further

dropping of houses is planned. Of the re-

maining theatres, 70 per cent are in the

metropolitan area. Before the Orpheum cir-

cuit bankruptcy and the RKO Theatres re-

ceivership there were 148 theatres in both
circuits.

Building Restriction Discussed
Members of the Baltimore city council

committee on buildings and building regu-

dations were present at a public hearing to

consider a resolution passed by the MPTO
of Maryland, Inc., of which Frank A. Hor-
nig is president, opposing construction of

any additional theatres in Baltimore. On
the council's third reading file is an ordi-

nance for which consideration has been
asked granting the Homeland Amusement
Company permission to build a residential

theatre. No one appeared at the hearing to

represent the MPTO of Maryland.

Nizer Toasts Meyer
Louis Nizer was toastmaster at a

luncheon on Thursday at the New York
Motion Picture Club in honor of Phil E.

Meyer. Among those attending were Jack
Cohn, David Loew, Al Lichtman, Leon
Rosenblatt, Jack Springer, Lee Ochs, Sid-

ney Samuelson, Charles L. O'Reilly and
Bert Sanford.

Fred Hammel Dead
Fred J. Hammel, manager of the Anda-

lus, Cincinnati suburban house, was killed

last week by an automobile.
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BROADWAY AND/OR UNITED STATES
Sidney Kent and ^^Jaysee" Present

Ttvo Varying Views on What
the Public Wants in Pictures

How far is Broadway from the United States? How far are
the big towns from "the sticks"? Have we one public or many
publics? Do people want one kind of show in the hometown
small neighborhood and "something snappier" when they go
outside that intimate community life?

These questions arise as one considers two equally sincere,

equally authoritative and carefully considered statements that
the editorial tide has tossed up on the desk of the editor of
Motion Picture Herald this week.
We present, first, a frank, forward and vigorous line of obser-

vation from Sidney Kent, president of Fox Films, on what is

box office, good pictures that are not box office, and, most
poignantly, of temptations. Mr. Kent, as most of the motion
picture world knows. Is a big, husky, upstanding executive, who

used to be an engineer and became in the motion picture busi-

ness first a salesman, then a super-salesman and then that Impos-

ing institution known as a "major executive".

On the other hand—very much on the other hand—-we have
In hand a letter from our own J. C. Jenkins, exhibitor of Neligh,

Nebraska, and most of the year out on the highways and byways
in behalf of Motion Picture Herald. Mr. Jenkins has been In the

business quite a spell, too. He Is as itinerant and persistently

smiling as Old Johnny Appleseed, and out where the West
begins on a line that runs from Moose Jaw clear down into

Sonora, "Jaysee" is the friend and confidant of most every

exhibitor. They tell him and he tells the Herald.

iVow for Mr. Kent's story. It seems that

he sat down with Eric M. Knight, indus-

triously keen observer of the screen for the

Philadelphia Public Ledger, as ivas reported

thus

:

"You fellows," said Mr. Kent (meaning
the critical fraternity), "believe that good
films of mature ideas and box-office successes
are the same thing. I just wish they were.
You have a sort of idea that we movie mo-
guls don't give a darn about making films.

Y'ou picture us as amiable fools who can sec
nothing but cash. That isn't entirely fair.

"I won't go into my own record—^but yon
can look it up for yourself. I've worried and
worked to get before the public such films

as 'Chang,' 'Grass' and 'Tabu.' I merely
wish that the general public liked those films

as much as we did.

"Our big problem today is to weather
financial storms and to get the people to

watch the best pictures. And it isn't easy.

We produce a film like 'Cavalcade.' You
newspaper chaps see the big business on
'Cavalcade' in the cities. Do you think 'Cav-
alcade' is burning up the rest of America ?

Outside of the big centers you haven't got
any one who knows what a cavalcade is nor
gives a hoot."

Anxious To Make Good Films

"But," Mr. Knight asked, "how is 'Caval-
cade' going in Britain?" "Oh, breaking all

records!" "How about Canada?" "Big Busi-
ness in Canada!" "What about Australia?"
"Oh, we'll do immense business there!"
"What about New Zealand, South Africa,
the Orient?" "Big—they'll do big business."
"Then you'll make money from 'Cavalcade,'

so what do you care who pays the money
as long as some one does ?"

"True," said Mr. Kent. "Let's admit then
that 'Cavalcade' will make us money. It

will. But that is an exceptional film in that
it has great appeal abroad. Ordinarily we
can't depend upon such a terrific foreign
income. My point is that we're anxious to

make good films—we try to make ones of

importance—after they're finished we worry
about taking in the expense. And the fact

of this matter can't be attacked by any critic :

if we make them too good we just watch
them die in the smaller towns. It would
make a stone man weep to see the way peo-

ple won't watch some of the best films we
turn out.

"Yet, we've got to put out the best films

we know how and trust in the future. And
so long as I'm with Fox we're going to go
after quality. You consider such a film as

'Zoo in Budapest.' Have you seen it?"

"Yes—and I
"

"I know what you're going to say. You're
ready to tell me that Lee Garmes did camera
work there as beautiful as you've seen on
the screen in years. You're going to tell me
that it was, visually, almost the perfect type

of screen romance of the light type. And
what do you think people care about our
camera work and our visual beauty? I care,

you care, Jesse Lasky cares, Lee Garmes
cares, maybe several thousand people in the

large cities value it and react to it. But
what does the man in the small-town theatre

care ? You know darn well he doesn't give

two cents.

Calls Block Booking Best

"And, unfortunately, that's the bird we're
selling to—the thousands of men that run
small-town theatres.

"You hear groans and sighs against the

block booking system—by which a producer
signs a movie theatre man up to take prod-
uct in a mass. Why, it's the finest system
we have.

"Look here," said Mr. Kent, warming up
to his subject, "there's a couple of theatre

men sitting with us now and they'll tell you
if I exaggerate. We make certain films that

are of highest appeal. You critics go into

ecstasies about them. The people in the

cities praise them. And when we get to the

small towns the theatre managers yell blue

murder because they have to play them.
They don't want to show the 'Cavalcades'

and 'Grasses' and 'Tabus.' And if we didn't

have block booking we'd never get our best

films into above 5 per cent of the theatres

in the country. I know what they'd do with-

out block booking. They'd run sex fifty-two

weeks in the year.

"Don't tell me about selling decent films

Why man, we make a decent film like 'Cav-
alcade' or 'State Fair.' And then we sit

down and watch a cheap piece of tripe about
a woman of the streets like ' '

come and pack 'em in to standing room all

over the country.

"Mind you, I am not excusing the hor-
rible and blatant stuff that does come out.

I am merely pointing out the enormous temp-
tation there is for a motion picture company
(especially in these times) to step out and
make a bad film that will pack box offices."

Meanwhile out in Ashland, Wisconsin,—
where one may suppose the fishing is rather

good this time of year—our last letter

overtook Mr. Jenkins, with an inquiry

about what he seemed to find most on the

minds of his exhibitor friends of this

spring's travel. Mr. Jenkins took his pen

in hand, evidently with a certain reluct-

ance, but with a vast sincerity. So he wrote:

"To write you the conditions as I find

them with reference to exhibitor reaction

toward the production and distribution of

pictures, I would have to speak rather frank-

ly, and to speak frankly I might be taking

a position that to you would seem radical.

"I doubt if there is a single exception to

the universal complaint against dirty, sala-

cious, suggestive pictures that the exhibitors

are compellled to play under the block book-
ing system. Wherever I go I meet up with
the complaint that nasty pictures are driv-

ing people away from the theatres. On the

other hand I find that good, clean, whole-
some pictures are universally drawing good
business.

Exhibitors Without Hope

"I also find that there is a unanimous
belief among exhibitors that the 'Code of

Ethics' is a camouflage intended only to

deceive the public and with no serious inten-

tions to clean up the screen. This is proven
by the passing of such pictures as 'The Mil-

lion Dollars Legs,' 'Follow Through,' 'So

'I his Is Africa,' and others of like nature.

"It would seem that the constant agita-

tion of exhibitors for clean pictures would
eventually fall on some ears that would give

some thought to the matter, but exhibitors

have about given up hope.

"It is quite evident that pictures are being

made with an eye singly to city patronage,

and from this viewpoint perhaps the pro-

ducers are correct, but from the small com-
munity viewpoint they are all wrong.
"Smutty dialogue and nasty suggestions,

illicit love scenes and the like may get a

'kick' from city audiences but they are kick-

backs from rural communities."

Jersey Circuit Totals 10

The Haring and Blumenthal circuit, with

houses in New Jersey and metropolitan

New York, has acquired four Bratter and

Pollack theatres in New Jersey, giving

the circuit a total of 10 houses.
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BABEL OF FILM FINDINGS IN NAME
OF SCIENCE SCORED BY GOLDSMITH

Public Propaganda for Self-

Centered Movements Abets
Orgy of Surveys, Misusing
Nannes, Says SMPE President

An ''extraordinary babel" of so-called

scientific findings on the psychology of mo-
tion picture entertainment, particularly on
the child mind, with misuse of the names
of leading educators and other public men
and women to exploit those conclusions, is

the result of an orgy of surveys, investiga-

tions and studies undertaken "to forward
self-centered rather than altruistic and scien-

tific movements," Dr. Alfred N. Goldsmith,
president of the Society of Motion Picture

Engineers, declared in a paper presented

before the New York Section Saturday.

Instead of following recognized procedure

in scientific studies, procedure which would
place the conclusions of investigators before

a jury of their peers in the particular field,

public propaganda has been substituted, said

Dr. Goldsmith. And Dr. Goldsmith speaks

as a Fellow of the American Association for

the Advancement of Science, Fellow of the

American Physical Society, and Fellow and
Director of the Institute of Radio Engin-
eers, as well as SMPE executive.

Schools' Prestige Misused

"Scientific research receives the doubtful

credit for conclusions that could not pos-

sibly have been conceived in the scientific

spirit," he said. "The prestige of leading

universities and colleges of the country is

being misused. A galaxy of 'names,' in the

form of sponsoring committees for pseudo-
scientific conclusions, is made to serve as

the basis for fund-raising campaigns," while

"the new style, apparently, is to have the

findings interpreted weeks and even months
before the real findings are published."

Dr. Goldsmith applied his point to a paper
by Rev. W. H. Short, director, Motion Pic-

ture Research Council, which was read be-

fore the SMPE at its Spring Meeting, and
"presumed to be a synopsis or general sum-
mary of an investigation of certain motion
picture questions, carried out through sup-

port granted by the Payne Fund of Ohio."

Layman Summarizing Results

Discussing Rev. Short's paper in some
detail. Dr. Goldsmith declared:

"The investigation is presented as having
a scientific aim, and its results are to be
given in a series of volumes shortly to be
published. The authors of these volumes are
assumed to be qualified scientists in the

educational field. It is understood that Mr.
Short, in presenting the results of their

investigations for several months in advance
of their publication or presentation to any
competent scientific body, is acting as a lay-

man summarizing and presenting the results

and conclusions of a group of scientists.

"Having thus had our attention attracted

to his recent presentation, reference was
had to a sketch in 'Who's Who' about Mr.
W. H. Short. This discloses that he is

neither a doctor of science nor a doctor of

medicine. He is a bachelor of divinity, ac-

cording to that record. He was ordained a

Congregationalist minister in 1897. He has
been the secretary of various fund-raising-

campaigns directed towards the promotion
of public movements. Finaly, he is listed. as

the author of a report called 'A Generation
of Motion Pictures, 1928.' A study of that

paper and its history became of interest."

"Collection of 'Horrors'
"

Of that document, termed a "collection of

'horrors' " allegedly found on the screen
practically since its inception, and based
upon newspaper clippings, Dr. Goldsmith
said

:

"A newsaper item to the effect that sev-

eral small children had to be taken from a

hall exhibiting a Jack-in-the-Beanstalk pic-

ture, partly because the music played by the

orchestra was so loud that it had unnerved
them, forced the conclusion that 'Picture

Realism Sends Tots Out Crying.' . . .

"It was such meat as this that was fed

to psychological investigators in order that

scientific conclusions might be drawn there-

from. But apparently Mr. Short's own com-
mittee did not consider this document suf-

ficiently 'scientific' ever to authorize its open
publication.

Other Fantastic Conclusions

"Further preliminary studies subsequently

circulated declared that the reputation of

movie children was very much lower than
that of non-movie children. Yet in the very
same breath the statement was made that

movie children rated Protestant ministers

and social workers higher than did non-
movie goers

!

"Again, movie children were named often-

er as best friend, it was said, than non-movie
children ; movie children read more books,

more magazines
;

they are more admired
and more sociable than non-movie children.

And yet all this is contradicted in this study

by the conclusion that movie children stand

lower in the eyes of their classmates.

"Worst of all, perhaps, is the discovery

that the college professor stands lower than
the popular actor in the eyes of movie chil-

dren. To the question, 'Would you rather

be a college professor or a popular actor?'

most of the movie children said, we are told,

'A popular actor.'
"

Even Pillow-Fights!

Dr. Goldsmith cited incidental matter

from other so-called "preliminary studies,",

such as ten picture-going youngsters awak-
ening at midnight to engage in a pillow-

fight, sub-breathing supposedly induced by
sitting humped up in a theatre, 100 Chicago
children admitting that they bit their finger-

nails at the "movies."
Returning to Mr. Short, Dr. Goldsmith

added

:

"In Mr. Short's recent paper before this

Society it is stated that a number of chil-

dren were taken to motion picture theatres

and after the performance their heart-beat

rate was measured and the amount of move-
ment (motility) during sleep was deter-

mined. It is stated that the heart-beats were
accelerated and that the motility in sleep

was increased. A number of puzzling ques-

tions, the answers to which do not appear in

Challenges Conclusions in Paper

by Rev. W. H. Short on
Effects of Pictures on Child,

And Blame for Pillow- Fights

the paper, at once arise. Among these ques-

tions are

:

"Precisely what problem was being inves-

tigated? Was it the effect of motion pic-

tures on heart-beat or pulse rate and sleep

motility? Or was it the beneficial or in-

jurious effect of motion pictures on chil-

dren ? . . .

"And further, on physiological effects

:

Would not the prospect of a vacation trip,

or of a 'treat' of ice cream or some other

popular delicacy quicken the pulse and add
to sleep motility? How about the effect of

a new doll on a small girl, or of an Indian
costume (complete with feathers and toma-
hawk) or a baseball bat and catcher's glove

on a small boy?

What About Christmas?

"But suppose motion pictures do quicken

the heart-beat?

"There is scarcely an activity of normal
childhood that does not have the same result.

Running to school, playing ball, cheering

the school team to victory, thrilling to a

patriotic appeal, playing cops and robbers

—

all of these usually stimulate heart action.

Do children sleep entirely without motion'

on Christmas Eve, and is their pulse rate

constant while enjoying their newly-acquired
gifts on Christmas Day?

"Probably the widest survey of the influ-

ence of motion pictures on children is that

included in the report of the British Com-
mission on Educational and Cultural Films.

That report sums up the investigations of a

competent observer as follows:
" 'My general impression, after reading a

fairly large mass of evidence carefully, is

that there is no need for serious alarm. . . .

These children at least seldom see anything

ori the films in which virtue and right are

not merely ultimately, but immediately, tri-

umphant ; that is, at the end of twenty min-

utes. Evil, on the films, never pays.'
"

MGM Gets Battery of New
Sound and Film Printers
Metro-Goldwyn-Mayer has ordered a bat-

tery of the recently developed Bell & How-
ell automatic sound and picture film printers

to be installed in the company's studios in

Hollywood. The printer permits simultane-

ous printing of sound waves and picture rec-

ords on talking motion picture films used in

theatres, instead of printing sound and pic-

tures separately.

Reqal Names Ontario Manager
Gordon Lightstone has been appointed

manager of the Ontario branch of Regal

Films, Ltd., with headquarters in Toronto.

He succeeds the late Henry V. O'Connor
who had held the post for 16 years. Light-

stone has been head salesman at Regal's

Toronto office for many years.
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I I. THE CAMERA CEPCCTS
V\/INSOME ANGEL (Below)

And Miss Angel's first name is

Heather. She appears In the

Fox film, "Berkeley Square."

CRUSADER. (Left) About to

view a film he sponsored, Serge
Elsenstein's "Thunder Over
Mexico." With Upton Sinclair

is Mrs. Sinclair and Luis Lupian,

Mexican consul general.

PROUD PROOF. (Right) Dis-

played by our own "Jaysee"

Jenkins, the Herald's Vagabond
Columnist. The Place, Bemidji

Lake, Minn.; weight, 28 lbs.

IN TESTIMONY. To the high esteem in which he is held, exhibitors and exchange men of the New York territory last week foregath-

ered at New York's Motion Picture Club, there to honor Phil Meyer, former New York branch manager for Columbia. An
opportunity was thus afforded his friends to wish Phil Sod-speed in his new venture, independent distribution under the name
Helber Pictures. Ready-tongued Louis Nizer toast-mastered, while one of Phil's former bosses, Jack Cohn, in charge of Columbia
production, added a word, and A! Lichtman, United Artists executive, contributed a few of his own.
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FROM THE WHITE HOUSE. Has come this

smiling visitor to the Paramount studio, where
with Helen Twelvetrees as charming guide,

Elliott Roosevelt sees how the wheels go round.

OUTWARD BOUND. Are Harry Cohn of Columbia, and Lewis Milestone, direc-

tor, bound for Europe to chat with Gilbert Miller, preparing the screen story for

"Lady Is Willing." From left to right: Mr. Milestone, Harry Cohn, Captain Lena

of the Conte de Savoia, Antonio Srossardi, Italian consul general, and Jack Cohn.

TRANQUIL CHARM. Exem-

plified by Jill Esmond, appear-

ing in "F. P. I," from Fox-

British-Gaumont-Ufa.

ARTISTIC RECOGNITION. Has now come to Walt Disney, as his creations of

fun and fantasy, Mickey Mouse and the Silly Symphonies characters, in original

form, continue indefinitely at the Kennedy Galleries in New York, awakening
spontaneous praise from critics. Herewith Mickey in a new role, on exhibition.

ARRIVING STARS. Of stage, screen and matri-

mony are Al Jolson and his wife. Ruby Keeler

of Warner's "42nd Street" and "Gold Diggers

of 1933," reaching New York for a vacation.
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ProducersAt
Burbank Get

Added Duties
The vacancy left recently by Darryl

Zanuck when he resigned as a Warner
production executive in Hollywood, to

form his own company, will not be filled,

declared Major Albert Warner, vice-presi-

dent, when he stepped off the Chief at

Kansas City late last week, while en route

to New York from studio conferences on
1933-34 product.

"Zanuck's job has been eliminated and
our other producers will pick up the loose

ends he left," Major Warner explained.

At the same time he announced Hal Wallis
will take over more production responsi-

bility, with William Koenig, Robert Lord,
Robert R. Presnell and James Seymour
completing the roster of executives at the

Burbank studios.

Indicating he definitely wanted to clear

up misconception in some quarters as to

production authority and credit, Mr. War-
ner said : "Our pictures will be continued
to be made by Jack Warner as vice-presi-

dent and general manager in full charge
of production, a position he has always
held in the past."

Plans for next season, including expect-

ed number of pictures, quotas, sales policy

and other data, will be divulged at the

sales meeting, date for which is unde-
cided, Mr. Warner declared. He in-

timated it was not necessary for Warner
Bros, to rush production plans, as with its

three Hollywood plants the company has
facilities to make 100 features a year.

Others in the Warner party were A. W.
Smith and Gradwell Sears, sales heads,
and S. Charles Einfeld, advertising di-

rector.

Warner Bros.' plans for a branch in

Honolulu to serve the Hawaiian Islands

are being held in abeyance, pending Mr.
Sears' return to the Coast in three weeks.
The company may send "one of the big-

gest boats ever built" on a circle of the con-
tinent via the Panama Canal as its next
major exploitation move, declared Mr. Ein-
feld.

Loezv Eliminates

Exclusive Policy
After several months of experimentation

in various key cities throughout the coun-
try, Loew's has decided to abandon the pol-

icy of exclusive runs. The order will take

effect this week. Among the cities in which,

exclusives will be dropped are Kansas City,

Providence, Akron and Dayton. The policy

was given up some time ago by the company
in Atlanta. Kansas City was the largest

city in which exclusive runs have been tried

out. The policy there was instituted last

September, but not all the pictures shown
during the first few weeks were exclusives.

It is understood that the chief reason for

the action is that box office receipts did not

jump to the expected peak. The Loew de-

cision will apply to all Metro-Goldwyn-
Mayer and United Artists product, except-

ing Samuel Goldwyn releases, which have
never been shown as exclusive runs.

WORLD'S FAIR
AT OLD ROXY

With the slogan, "If you can't go
to Chicago come to the Roxy," the

original Roxy theatre in New York is

celebrating a "World's Fair Week" be-

ginning Friday. The playhouse is

decorated for the occasion, and the

lobby, rotunda and mezzanine foyers
are crowded with scores of exhibits

ranging from a complete miniature
railroad to specimens of international

handicrafts. More than 40 leading in-

dustrial corporations and commercial
organizations have contributed dis-

plays, many of them miniatures of
their exhibits at the "Century of
Progress."

Beck Resigns From
RKO Circuit Post
Martin Beck, one of the oldest vaudeville

showmen, and founder of the Orpheum Cir-
cuit, resigned this week as managing di-
rector of vaudeville for the RKO circuit,
effective June 9. An unofficial explanation
of Mr. Beck's sudden decision was seen
in the fact that, during the past year, vaude-
ville playing time has shrunk from 36 weeks
to nine.

Mr. Beck succeeded Charles Freeman as
head of the vaudeville department in Febru-
ary, 1932, during the preliminary prepara-
tions for the inauguration of the Music Hall
and the RKO Roxy theatres. The post from
which he has just resigned will be filled,

at least temporarily, by Phil Reisman, head
of the film booking department. While Mr.
Beck has no immediate plans, it is under-
stood he will go to Europe in August to

complete several vaudeville deals pending
since he and S. L. Rothafel were on the
Continent last summer booking foreign tal-

ent for the elaborate stage presentations then
p'anned for the Music Hall.

After a course in dramatic school in Vi-
enna Mr. Beck came to America to accept
his first job as an actor in a German stock
company in New York. He interested the
proprietor of a beer garden in Chicago in

erecting a stage and put on an act. He
engaged a soubrette and a comedian. The
venture was so successful they invited him
to conduct a music hall next door. From
this successful experiment, he went to San
Francisco in 1903 and conducted the first

Orpheum Theatre which was the first of

the many theatres of the Orpheum Circuit,

which later became the Western wing of the

far-flung Radio-Keith-Orpheum theatre sys-

tem. To continue his association with the

theatre after his retirement, seven years

ago, he built the Martin Beck theatre in

New York which is considered one of the

finest and most complete legitimate theatres

in New York. On January 1st, 1932, he
joined RKO upon the invitation if its chief

executives and the board of directors in an
advisory capacity to make a survey of its

interests. In March of this year, he accept-

ed the post of managing director of RKO
vaudeville, having under his jurisdiction the

stage presentations in all RKO theatres.

Nathanson Named
New President of
Famous Canadian
N. L. Nathanson was elected president

of Famous Players Canadian Corp. at the
annual meeting in Toronto Wednesday.
He succeeds Adolph Zukor, who was elected
chairman of the board. Arthur Cohen, who
succeeded Mr. Nathanson as managing
director three years ago, is out of the cor-
poration.

The sensation of the meeting was the
dropping of I. W. Killam, of Montreal;
George Bickel, of Toronto, and R. S. Mc-
Laughlin, of Ottawa, as directors. Mr.
Bickel was vice-president of the corporation
for many years and is a member of the
Paramount shareholders' protective com-
mittee organized recently.

Mr. Killam broke off relations with Mr.
Nathanson when the latter bargained with
Gaumont-British for the sale of Famous
Players. This led to Mr. Nathanson's resig-
nation when Mr. Killam and Mr. Zukor
opposed acceptance of the offer.

Mr. McLaughlin is president of General
Motors of Canada and was one of the finan-
cial men who stepped into the directorate
after Mr. Nathanson resigned.

The meeting Wednesday was postponed
from the regular date last week.

With Mr. Nathanson's return to Famou.s
Players announcement was made there would
be no managing director. There was no vice-

president elected at the meeting. The following
additional directors also resigned : Arthur
Cohen, J. B. Tudhope, of Orillia, and W. J.
Sheppard of Waubashene.
The new board consists of President Nathan-

son, Sir William Wiseman of New York,
Major Andrew Holt of Montreal, son of Sir
Herbert Holt, who is financially important in

Canada
;
Adolph Zukor, Hon. W. D. Ross of

Toronto, Victor Ross, T. J. Bragg, R. Bolstad,

J. J. Fitzgibbons and F. B. McCurdy of Hali-
fax.

Mr. Bragg has been secretajry-treasurer of
the compaiiy. W. D, Ross resigned from the
directorate when Mr. Nathanson stepped out
and is now back. Victor Ross is a big oil

man of Canada, while Mr. Bolstad was for-

merly comptroller of Famous Players under
Nathanson. No information was divulged
at the meeting regarding financial plans, but the
company is said to be in good shape.

Addi+ions In Sales and
Publicity Made by U. A.
United Artists has made numerous addi-

tions to its sales force and publicity and
advertising departments, in keeping with
the increase in production plans for 1933-34.

Karl Krug, formerly of the Pittsburgh
Press and more recently doing regional pub-
licity for United Artists in that district,

was brought to the home office. Gertrude
Smith resigned from Columbia to handle
press books for Hal Horne, advertising

chief. Leon Lee, formely of National
Screen, joined the company for advertising

promotion work, while Al Adams, formerly
with Paramount and Columbia, is Monroe
Greenthal's new assistant. Several other
new appointments will be announced later.

Mr. Horne, accompanied by Ed Finney,
leaves for the Coast June 20 to confer with
United Artists producers. General sales

manager Al Lichtman leaves for Hollywood
shortly.
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ASIDES & INTERLUDES
By JAMES CUNNINGHAM

Paramount is now experimenting in direc-

torial "teams." Max Marcin and Louis Gas-
nier were assigned to do "Gambling Ships."

George Somnes and Alexander Hall are at

work on "Midnight Club." Stuart Walker
and Mitchell Leisen co-directed "The Eagle
and the Hawk," a current release. Ob-
viously this system is predicated on simple
multiplication. The company hopes to make
each picture doubly good. But, if by some
chance, one production does not turn out as

expected, two directors can divide the blame.

V
The suggestion of Mr. Hays and other in-

dustry leaders that Hollywood indulge more
frequently in star borrowing has already taken

hold. Columbia has even extended the practice

outside of Hollywood, borrowing "Minnie" from
the Southern Pacific Railroad. Miss Minnie—
who is not related to "Moocher"—makes her

screen debut at 31. There is nothing sylph-like

about the lady. In fact Paramount's Kate Smith
is a poor runner-up. She tips the scales at a

neat 126,000 pounds and is quite ivell known
around the Southern Pacific yards—as No. 1711,

an old Mogul-type locomotive.

V
An Iowa blizzard and the resultant frost-

bitten nose gave to the motion picture industry

a personage who was recently described by the

highly conservative Bankers Monthly of

America as the "New Napoleon in Motion Pic-

tures"—none other than Mr. Trem Carr, pro-

duction chief for Monogram Pictures.

Mr. Carr, who, as previouslv noted in these

columns, has some profitable oil wells in Texas,
traveled poste haste from the blasts of the bliz-

zard to the warm sun of Honolulu and Cali-

fornia. Before entering production he worked
for the U. S. Government as "cost expert"
on the Pearl Harbor job, which cost $11,000,000.

V
Seattle film salesman: "I hear you made

$50,000 in the insurance business."
Ditto exhibitor: "Right . . . except that it

was in the theatre business, not insurance
. . . and it was $75,000, not $50,000 . . . and
I did not make it. ... I lost it."

V
Echoes of the Albee era were heard last week

when the New York Herald-Tribune reprinted

the following item, which appeared in the

Herald on May 22, 1913

:

MAYOR GAYNOR (N. Y.) told Alderman
Frank Dowlinq, leader of the Tammany wing
of the City Fathers, that he was disgusted
with the Aldermen for passing the Folks

motion picture ordinance with the Tammany
amendment to it. The amendment plays into

the hands of the vaudeville houses by for-

bidding galleries in motion picture theatres.

V
"Times ARE getting better," insists Louis

Niser, who, a^ head of the Nezv York Film
Board of Trade, handles all complaints from
theatre owners. "Exhibitors," he said, "have
stopped demanding reductions on gratis films."

V
Twenty years ago, the Misses Wilson,

daughters of Woodrow, barred from the
White House all the latest popular dances,
including the "Turkey Trot," the "Tango"
and the "Bunny Hug." The young daugh-
ters of the then new president made it

known that only the accepted dances which
were in no way suggestive were allowed on
the program.

V
Joan Blondell is in New York from Holly-

wood, where she appears regularly in Warner
Brothers' pictures. "If you have been out there
as long as I have you do not knock Holly-
zvood—you knock wood," says Joan.

A SYLPH RETURNS
FROM THE ROAD

Even cold type turns romantic in these

inoonliylit nights of warm breezes and i.2,

as witjiess the following bit of gripping ten-

derness which crept into the advertising

columns of Elias Sugarman' s show-sheet

,

Billboard:

L. J. TREATED ME LIKE A DOG. House,
savings, rings and mortgage on mother's
house taken. I knew you would do same
for me, dear. Paying way to New York.
New company is awful. New Yorker
(hotel), April 22-28.

I ask for just one day.
Past forgotten. If you can't, I'll meet you
anywhere. 1 understand and love you.
You won't know me; weight I 10. Love. M.S.

Clarke Gable, Louis B. Mayer, Marion
Davies, Harry Rapf, Joan Crawford, Dave
Selznick and everyone else at Metro's Culver
City studio must hereafter leave their dogs

—

if any—at home. Because Nils Asther's dog
took himself a piece of a man's "pan," or
vice versa, right on Mr. Schenck's movie-
making property. Police Chief Hendry, of
the studio police department, ordered all

dogs off the lot, "to prevent a recurrence of
this unfortunate accident." It's all very sad.

V
From Chanute, Kansas, comes the good word

that an exhibitor is so encouraged by the
upturn szuing that he almost has nerve enough
to stick his head out of the front lobby and
say "Boo" to the wolf.

V
Mrs. Michael Farmer, nee Gloria Swanson,

upon arriving in New York last week, from
Hollywood, explained that newspaper corres-
pondents in the studio city are now making it

a practice of calling every married couple in

the colony at least once a week in the remote
hope of discovering one among them who might
be on the verge of separation. Shades of Wal-
ler Winchell.

V
We, too, will feel more optimistic when

we hear that the mint has put on a few
hundred new hands. Or even a few dozens.

V
Short shavings : Frank Wilstach's middle

name is Jennes. . . . Ben Turpin will shortly
open a night club in 'Frisco, where all staff
members will be cross-eyed, or, at least, squint-
eyed. . . . Douglas Fairbanks, Sr., was the first

actor to use dark glasses as a camouflage. . . .

And Miss Dietrich the first actress to use
pants ditto. . . . Bing Crosby's new contract
with Paramount will pay him $275,000. . . .

The hair-locks of Will Hays, Jr., are so thick
strands have to be nipped out so they will lay
smoothly. . . . Young Will's father has one of
the longest club lists in the country, being a
member of the University, Columbia, Indian-
apolis Athletic, Sullivan (Ind.) Rotary, In-
dianapolis Country, Terre Haute (Ind.), Coun-
try, Sullivan (Ind.) Country, Illinois Athletic,
Chicago Club, Hamilton Club, Post and Pad-
dock, Indiana Society, Metropolitan, National
Press, University (Washington, D. C.), Chevy
Chase Club, Union League, National Republi-
can, Bankers' Club, Army and Navy, Friars,
Motion Picture Club, Advertising, Embassy
Club, Hudson River Country, The Cloud Club,
Sleepy Hollow Country Club, Hollywood Ath-
letic, California Club, Kiwanis, Vermejo
(Colo.) Club, Mayfair Club, etc., etc.—The
membership committee of theAMPA, obviously,
has been quite negligent.

RKO decided last week to give all em-
ployees one week's vacation. Then came
through an official order which decreed that
the holiday must be taken in days inter-
mittently throughout the summer. "The
next decision," said a home office cynic,
"will probably have us taking our vacations
in lunch hours."

V
Mr. Charles Clyde Pettijohn believes that in

unity there is strength. Kentucky General over
all Kentucky Colonels, Charlie is going to regi-

mentalize his army. His commission from Gov-
ernor Ruby Laffoon, who already has named 400
colonels, ivas the cue for organizing Kentucky
colonels throu-gout the zmrld. Accordingly, Gen-
eral Pettijohn will shortly set about to band to-

gether some 2,500 persons into an army in which
every "soldier" vtnll be a "kernel." They will

mobilize once yearly, probably at the Kentucky
Derby, electing a commanding general annually.
Colonel Eddie Cantor will positively not be per-
mitted to vote for himself.

Evidently General Charles Pettijohn is out to

dispute the charge that generals die in bed.

Before tackling the job, however, Charlie will

vacation in Europe, having sailed Tuesday on
the Europa.

V
Lines on the millionth purification of bur-

lesque, by Franklin Pierce Adams ("F. P. A.") :

You may clean, you may polish

Burlesque as you will.

But the scent of the garbage
Will cling to it still.

V
It is whispered along Broadway, principally

by Oscar Odd Mclntryre, of the Park Avenue
Mclntyres, that La Garbo's recent "secret"
voyage to Hollywood, from Sweden, was
known in every news association fivo weeks
before she sailed from Giistafland.

V
Boyd's, in New York—which sells lists of

all kinds and description—names 2,439,044 per-

sons in this country who own more than $5,000,

RTouped as follows

:

$ 5,000 to $ 50,000 1,632,589

50,000 " 100,000 548,434

100,000 " 250,000 149,084

250,000 " 500,000 60,479

500,000 " 1,000,000 30,336

Over $1,000,000 18,122

Theatre owners are more concerned with the

other 117,560,956.
V

The Fox Film Corporation has sent to the
press of the country the following important
announcement

:

"The undress vogue having run its course,

the gentle ladies of the screen are running

to cover, which in this instance means
more clothes.

"A few years ago the policy was to ex-

ploit the figure divine, with only such slight

adornment as a string of beads, or, when
modesty intervened, a tissue-thin garment
of silk which just barely hid the dimples
of the lady's knees.

"Today, all this is changed and the op-
posite is the case. ..."
Fox Film started the other day on a new

production, captioned, "Life in the Raw."
V

The front cover of Columbia's pressbook for

"Ann Carver's Profession" bears a likeness

of Fay Wray, with arms outstretched, pleading,

"Pity me! I had the most precious thing in

life—and I threw it away!" TTo Hum!
V

Owen D. Young gave the Rockefellers the

idea for Radio City, according to O. O. Mc-
Jntyre, who snaps his fingers at libel suits.



IT'S GOT THAT

''BAD GIRL''

TINGLE!
say the critics and the crowds

. ^^^^'-^

"Their best picture since *Bad Girl' and

to be ranked with that vehicle."

—N, y. Telegraph

"Not since *Bad Girl' have they had a

more interesting story." —N, Y. Mirror

"Reminiscent of *Bad Girl.' Human and

understandable to millions of patrons."

—M. P. Daily

It has the same down-to-earth, into-

the-heart sincerity as "Bad Girl"...

the same pulsing reality that hits

audiences where they live...the same

clean,human qualities that make you

proud to meet your patrons after

the show. FOX showmanship again!

HOLD ME TIGHT
JAMES DUKN SALLY EILERS

From Margaret Rigdon's story "Department Store"

Directed by DAVID BUTLER

Chalk up another hit for

FOX
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Total Properties Bought for

Production Since January I

Now 216; May Purchases Set

New Record for Single Month

Sixty-six plays, novels, published and

original stories were purchased in May for

feature release during 1933-34, bringing the

total number of properties acquired since

January 1 to 216, nearly all of which are on

the new season's schedules. The current

acquisitions established an all-time record

for one month.

While sales executives in New York home
offices were assiduously engaged in matters

of policy for selling 1933-34 merchandise,

and were outlining tentative drafts of policy

revisions made necessary by changes in con-

ditions and in the industry's exhibition

structure, production staffs at the studios in

Hollywood were making further advances in

rounding out feature and short subject

schedules for the new season. Deals for

other important stories and plays were pro-

gressing;, and during the week numerous
contractual negotiations were completed, re-

sulting in the engagement of new and prom-
ising talent and in the i-e-signing of old box
office standbys.

Outstanding Works Acquired

The appearance in the group purchased in

May of several successful stage and literary

properties by well known authors should

give to theatre owners the assurance that

not a few of next season's releases should

have the basic quality essential to successful

performance at the box office. Outstanding
in the May harvest are Charles G. Norris'

"Zest," which Universal purchased; Owen
Davis's mystery play, "Ninth Guest," a Co-
lumbia buy ; Will James' popular story,

"Smoky," acquired by Fox.

To Metro went the talker rights of, among
others, Robert E. Sherwood's play, "Road
to Rome"

;
Anthony Hope's popular "Pris-

oner of Zenda" ; Vina Delmar's novel, "Por-
trait of Sadie McKee" ; Somerset Maug-
ham's wellknown "Painted Veil"; Arthur
Somers Roche's Cosmopolitan serial, "Pent-

house," and "Two Thieves," the latest work
by Manuel KomrofY, wellknown writer.

Paramount took an original by Rupert

Hughes, and Jack Lait's "One Grand." John
Monk Saunders' "Birds of Prey," and Floyd

Gibbons' "Red Knights of Germany," are

on the RKO list of current purchases. The
Dumas classic, "Monte Cristo" and Zola's

novel, "Nana," were bought by United Ar-

tists. In addition to "Zest," Universal ac-

quired Vicki Baum's "I Loved a Man" and

Ring Lardner's "I Can't Breathe." The
best known in the Warner group is George
Westley's play, "Rothschild."

MGM Most Active Story Purchaser

Aletro purchased 14 stories and plays in May
for production in 1933-34. RKO, with 13, was
a close second. Paramount acquired eight, Co-

lumbia and Universal, each six ;
Fox, five

;

United Artists and Warner, four each; Mono-
gram, three, and Chesterfield, Fineman and
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Freuler, one each. A recapitulation of story

and play purchases since January 1, follows:

Jan. Feb. Mar. Apr. May Total

ALLIED 1 1

CHESTERFIELD .

—
1 1

COLUMBIA ... 1 2 4 6 13

FINEMAN 1 1

FILM CHOICE . . 1 1

FOX 4 3 4 6 5 22

FREULER 1 1 2

KBS 1 1

LEFF PROD, 4 4

MGM 12 9 5 10 14 50

MONOGRAM . 7 1 1 3 12

PARAMOUNT . . 9 3 4 5 8 29

RKO 3 5 18 13 39

UNIVERSAL .... 3 3 5 6 17

UNITED ARTISTS 4 4

WARNER 2 3 4 4 4 17

WORLD WIDE . 1
1

ZEIDMAN 1 1

GRAND TOTAL 41 28 27 54 66 216

The backbone of 1933-34 features will be

original stories written expressly for the screen

by accomplished authors, also a substantial num-
ber of popular novels. Typical of the sources

of material are the May acquisitions, of which
five first appeared serially in magazines, eight

were plays, 22 appeared as novels and 31 were
original screen stories.

The scarcity of Broadway plays in the group
appears to verify the opinions of New York
and Hollywood executives that the motion pic-

ture should forget about Broadway as a source

of material. Reasons given were the difficulty

of adapting the majority of plays to the screen

as mass material and, secondly, the excessive

costs of talker rights to successful plays, prices

of which are entirely out of proportion to neg-

ative costs and grosses at the present time.

Hollywood Herald reports that out of 360

qualified studio writers in Hollywood, 121, al-

most exactly one-third, have regular jobs

—

contracts for six months or longer. Another
100 work on 13-week assignments, on one-pic-

ture deals, or from week-to-week. The
"steady" workers are allocated as follows

:

Metro 36

Fox 23

Warner 20

Universal 15

Columbia II

Radio 8

Paramount 8

121

Each studio has many more writers working,
but there are no permanent posts other than
those listed. Metro, for instance, has 70 at

work, Paramount about SO.

"Closed Shop" for Writers

Inquiry among story agents revealed that

there has been little, if any, change in the mar-
ket for desirable story material since initiation

of the script pool plan by m3mbers of the Hays
organization about six weeks ago. However.
Paramount recently has made the strongest ef-

forts, successfully, to salvage some of its huge
story investments which have been for years
"on the shelf." At present, it is estimated that

the company has 200 properties in its library,

enough material for four years, at 50 releases

annually. MGM has a similar number and
Fox, too, is heavily stocked. Warner-First Na-
tional is said to have fewer than any of the

large studios.

One of the first problems to confront the

Screen Writers' Guild, when adoption of the
proposed new code of practice is adopted short-
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Original Stories in Majority,

Few Broadway Plays Listed;

Equitable Basis of Writer
Employment Is Guild Problem

ly, will be an equitable basis of writer employ-
ment. At present, it is said to be almost im-
possible for a writer to graduate from a small
studio to a larger one, due to the fact that
major companies almost invariably gauge a

writer's ability by screen credits. The pro-
posed codes of both the Screen Guild and the
Academy cover working phases of writer ef-

fort, but neither has worked out a basis for
gauging ability. The Academy set up a dual
valuation plan, with screen credit and industry
credit as the measure of writers' value. But
it is not of record that any producer ever
called upon the Academy to provide him with
a list of writers whose ability is known but

who have not been fortunate enough to attain

major credits.

The writers' code seeks a modified closed
shop for members of the Guild.

The Guild is unalterably opposed to any gen-
eral pay cuts and to establishment of a central

employment agency or bureau. Members would
refuse to work with writers not members of

the Guild ("closed shop" clause).

It would justify royalty payments, clarify

deals on producer adoption of ideas from writ-
ers without paying for them, and provide pen-
alties for "credit-grabbing." The code de-

nounces unfair practices by executives, super-

visors or directors, and takes from the existing

writer-producer code the provision affecting

free lance writers, which provides that writers

on a week-to-week basis for ten consecutive

weeks at $500 or less, shall have at least one
week's notice before dismissal.

Also, it would take specified compensation
clause from existing writer-producer code, and
prohibit a member from signing a contract on
a week-to-week basis, for one month or less.

Distributors and Booking Circuits

While Hollywood was concerned with the

literary situation in its relation to motion pic-

ture production, the various large distributors

were considering the advisability of refusing
to sell 1933-34 product to booking circuits

throughout the country. Through these book-
ing units, the majority of which are located

in the Midwest, independent exhibitors band
together and bargain with distributors, both

for rentals and play dates, using their com-
bined strength. Distributors have been oppos-
ing booking combinations over a long period.

The climax is expected during the summer.
Approximately $100,000 in fees is paid to

the booking units hy exhibitor members. Dis-

tributors feel this sum belongs either to the ex-
hibitor or to the exchange, and they plan to

see to it that it is no longer diverted to the

booking systems. The fees range from $15
to $35 per week for each theatre. In addition,

exchanges 'are said to feel that the booking
plan robs them of valuable personal contact

with their customers, and that the drain on
prints created by booking circuits works a hard-

ship in supplying non-members on preferred

playing time days. In Chicago alone, approx-
imately $400,000 in film rentals is handled an-

nually through booking circuits.

Exhibitors, however, take the opposite view.

They claim that booking circuits are their pro-

tection against circuit houses, which because
of their large buying power, obtain a better

deal than independents. Forced percentage

deals on individuals also is a reason which ex-

hibitors advance for membership in booking
systems.

MORE STORIES PURCHASED FOR
RELEASE TO EXHIBITORS IN 1933-34
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LATEST NEWS OF PRODUCTION PLANS
ALEXANDER BROTHERS

Max and Arthur Alexander, in addition to

operating National Studios in Hollywood, plan

to produce features for 1933-34.

BEVERLY HILLS EXCHANGE
The company has arranged its schedule for

1933-34. It includes 23 three-reel featurettes

to be made from short stories by famous au-

thors. Ten travel subjects are on the current

season's list.

CHESTERFIELD

During May, Chesterfield purchased one
story for 1933-34

:

"I Have Lived/' original by hou Heifetz

;

theatrical background ; first release for 1933-34.

Cast: Alan Dinehart, Anita Page, Allen Vin-
cent.

Negotiations completed last week will con-

tinue foreign distribution of Chesterfield and
Invincible through AmerAnglo Corp.

COLUMBIA
Story properties acquired during May for

1933-34 totaled six:

"Brief Moment," S. N. Behrman's stage

play about Broadway night club hostess. Scen-
ario : Jo Swerling. Director : David Burton.

Cast headed by Carole Lombard ; "Fog," Satur-

day Evening Post story by Valentine Williams
.and Dorothy Rice Sims ; "Man of Steel,"

Chester Erskine's novel about romance in the

steel industry ; "Ninth Guest/' Owen Davis'

mystery stage play ; "World's Fair," original

iy Robert Riskin, on Chicago exposition

:

"Wrecker/' original by Albert Rogell, who will

direct. Cast : Jack Holt, Genevieve Tobin.

DAVIS AND SCHAFF
Six short comedies will be released in 1933-

34 by Meyer Davis and Monroe Schaff, starring
Benny Rubin.

EDUCATIONAL
The entire 1922-33 short subject lineup will

be completed next week. Releases for 1933-34
will be announced at the Fox sales convention,

June 29 at Atlantic City. E. W. Hammons,
president, re-signed Moran and Mack this week
for another group of six two-reel comedies.

B. P. FINEMAN
One vehicle was purchased in May for 1933-

34: "Dangerous Corner," stage play by J. B.
Priestly.

FOX FILM
Five stories were added during May to the

1933-34 schedule : "Lady Cop," original by
Lamar Trotti and Dudley Nichols, with Spencer
Tracy and Sally Eilers ; "Lead Harvest/' un-
published novel by Edward Dean Sullivan, about
a "public enemy." Sol Wurtzel will produce

;

"Man Who Dared/' original by Lamar Trotti
and Dudley Nichols ; "Sally and Jimmy/'
original by Marguerite Roberts and Charlotte
Miller

;
story with metropolitan background.

Stars : Sally Eilers and James Dunn. Sol
Wurtzel will produce.
"Smoky," novel, about horses on a Western

ranch, by Will James. Producer : Sol Wurt-
zel ; Howard Estabrook adapting Harry Her-
vey's novel, "Consul of the Damned," to be
released as "The Devil's in Love." Wilhelm
Dieterle will direct. John Ford to direct James
Gould Cozzen's novel, "The Last Adam" ; Paul
Green, adaptation. Will Rogers to star.

D. A. Doran, story head, returned to New
York from Movietone City, where he held con-

ferences on material for 1933-34. Feature and
short subject plans for 1933-34 were completed
this week and will be announced at the sales

convention, J une 29. Sidney R. Kent, president,

said last week, "Results from methodical and
careful reorganization and revamping, and from
the application of better business fundamentals
are now beginning to show."

Jesse Lasky, who returned to independent
production for Fox this season, will continue

in 1933-34.

Five features are ready for immediate re-

lease, four are in work and preparation has
started on five others. Pictures available now
include "The Best of Enemies," "Hold Me
Tight," "It's Great To Be Alive," "My Lips
Betray" and "Power and Glory." Shooting will

start immediately on Victor Jory's "Devil's in

Work," "Paddy, the Next Best Thing," with
Janet Gaynor and Warner Baxter ; Will Rogers
in "The Last Adam" ; Spencer Tracy in

"Shanghai Madness'' and Lilian Harvey in "My
Weakness." In production are "Berkeley
Square," "I Loved You Wednesday," "Arizona
to Broadway," "The Man Who Dared" and
"Life in the Raw."

GOLDBURG PRODUCTIONS
Bud Pollard signed Betty Hamilton to ap-

pear in a feature series for release in 1933-34.

HOLLYV/OOD PICTURES

Expansion during the week included the open-
ing of branches at Buffalo and Philadelphia.

Another will shortly be opened at Washington.
In 1933-34, the company will distribute 24

features, as follows: 12 from M. H. Hoffman,
8 from Remington Pictures and 4 from Im-
perial. The first Imperial release will be "Cor-
ruption." Deals for stories are under way.
There will be no Westerns.

MAJESTIC

Further conferences between Phil Goldstone,

in charge of production, and New York offi-

cials, will be held to outline a program for

1933-34. The sales policy for next season will

be contingent upon the success of the new plan

whereby five pictures on the current schedule

will be sold individually.

"Sing, Sinner, Sing," semi-musical on this

year's schedule, was shipped east. "Curtain at

Eight" and "The Woman in the Chair," sched-

uled for distribution this month, have been de-

layed for a short time.

METRO-GOLDWYN-MAYER
MGM consummated deals for the following

14 properties during May

:

"Dance Hall Daisy/' Leo David Freeman's
unproduced play about Louisiana bayous. Tod
Browning will direct. Chandler Sprague and
William Faulkner adapted. Lionel Barrymore
heads the cast.

"Dollar a Day Man/' original by Edgar
Allan Woolf, on President Roosevelt's refores-

tation program ; "Ferike,'' continental play by
Ladislaus Bus-Fekete and Ale.xander Gaph.
David O. Selznick will produce. Stars : Marie
Dressier, Wallace Beery ;

"Maliblt/' novel
about wild animal life in America, by Vance
Hoyt, who will adapt ; "Painted Veil." novel
by Somerset Maugham, to star Greta Garbo in

her second for 1933-34; "Penthouse," novel
by Arthur Somers Roche, serial in Hearst's
Cosmopolitan ; "Portrait of Sadie McKee "

novel by Vina Delmar, to be published shortly
in Liberty ; "Prisoner of Zenda," novel by
Anthony Hope, to star Jeanette MacDonald and
Nelson Eddy

;
"Reunion/' original by Bruce

Gould. (Temporary title) ; "Road to Rome,"
play by Robert E. Sherwood.

"Turn Back the Clock/' original by Ben
Hecht and Edgar Selwyn, who will direct

;

"Two Thieves/' novel by Manuel Komroff, to

be produced by David O. Selznick, starring

Clark Gable and Robert Montgomery ; "Viva
Villa/' original by Edgcumb Pynchon, sug-
gested by life of the Mexican. Wallace
Beery's first for 1933-34. Script by Oliver H.
P. Garrett and Wallace Smith ; Untitled original

by Frances Marion, to star Joan Crawford and
Clark Gable. Director : Josef von Sternberg.
New York, Chicago and Los Angeles have

been practically set as the locations for re-

gional sales conventions, to be held in June.
Greta Garbo will star in two next season

:

"Queen Christina" and "Painted Veil." Writ-
ing contracts have been awarded Willard Mack,
Erskine Caldwell, Howard Emett Rogers and
Philip Barber. Donald Ogden Stewart was
assigned the screen play of "Biography," in

which Diana Wynyard will star. Herbert
Fields was due in Hollywood to write a musical.

MONARCH FILMS

The company purchased one story in May

:

"Marriage on Approval," novel by Priscilla

Wayne.

MONOGRAM
Three stories were acquired for 1933-34 re-

lease :

"King Kelly of the U. S. A.," original

comedy drama by George Bertholm, who will

produce. Adaptors : John Craft and Howard
Higgin; "Sensation Hunters," original by
Paul Schoefin. Director : Charles Vidor

;

"Skyways/' (tentative title) original about
aviation by Paul B. Franklin, to be adapted by
Albert DeMond, William T. Lackey producing.

W. Ray Johnston, president, signed this week
with Paul Wyman Productions, to release

"Taming the Jungle" in the U. S. and Canada,
except in New York, New Jersey, Indiana, Ok-
lahoma and Texas, where the picture is to be
roadshown by Jerry Abrams Exchange.

Sig Rogell, George Bertholm, W. T. Lackey
and Paul Alalvern, were selected as unit man-
agers, under the new plan decided upon for

1933-34 production.

First for next season, "The Avenger/' went
into work last week, Edward L. Marin direct-

ing. Charles Vidor also started on "Sensation
Hunters," and Robert Vignola will place

"Broken Dreams" in production June 7. Phil

Rosen was assigned to direct "Women's Man,"
starting June 19. Monogram also acquired

rights to "This Naked Age," nudist film, from
George Dembow. It has been retitled "Back
to Nature." Wellyn Totamn was assigned to

adapt Edgar Wallace's "Mystery of John Hail-

ing," to be released as "Mystery Liner."

PARAMOUNT
The 1933-34 release list was augmented in

May by the purchase of eight stories

:

"Cloudy With Showers/' novel by Thomas
Mitchell, to be adapted by Mr. Mitchell as a

musical, featuring Jack Oakie, Burns and
Allen ; "Cruise to Nowhere," original by Wal-
ton Hall Smith ; "Fifty Years From Now,"
original about the future, to be written by
Rupert Hughes, who will collaborate with Row-
land Brown, director and writer ; "The Great
I Am," novel by Lou Goldberg.

"Honor Bright," original of a regenerated
confidence man, by Jack Kirkland and Mel-
ville Baker. Stars : Gary Cooper, Claudette
Colbert ; "One Grand/' story of a thousand-
dollar bill by Jack Lait. Producer : Charles
R. Rogers ; "Torch Singer/' original by Doris
Anderson^ to be produced with music, starring

Claudette Colbert and Gary Grant ; Untitled

(.Contimied on following page}
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BIG VARIETY OF FILMS NEXT SEASON
(Continued from preceding page)

original, by Maxwell Anderson, now being

written as first American vehicle for Dorothea

Wieck.
Setting of five more release dates brings the

company's feature schedule to July 1, as fol-

lows : June 2, "International House" ; June 9,

"I Love That Man;" June 16, "Jennie Ger-

hardt;" June 23, "Gambling Ship;" June 30,

"College Humor." W. C. Fields was signed

to make ten features, to be distributed equally

in 1933-34 and in 1934-35.

With all 54 contract players either under as-

signment or at work, Paramount was faced

with the necessity of drawing actors from the

outside. Marlene Dietrich a.nd Josef von Stern-

berg were definitely set for two features in

1933-34. Marc Connelly, Broadway play-

wrightj arrived at the studios last week to jom
the writing staff. Edward Kaufman was as-

signed to finish script of "Grasshoppers."

PRINCIPAL

Sol Lesser signed Buster Crabbe to appear

in "Tarzan, the Fearless," first for 1933-34.

Charles Cajiano, painter and motion picture

photographer, said this week that he would

produce a series of sound shorts with historical

background, principally in New York and New
England. Principal distributes Mr. Cajiano's

releases, the first, "High Spots of New York,"

having already been completed. Arthur Hale

narrates.

RADIO PICTURES ^

Thirteen story properties were purchased dur-

ing May: "Aggie Appleby, Maker of Men,"
play by Joseph O'Kesselring. Screen play by

Bertram Millhauser. Producer : Pandro Her-

man; "Birds of Prey/' original by John Monk
Saunders, who will adapt. Star : Richard Dix

;

"Fog Bound," original by Ruth Rose, who will

adapt. Cast headed by Robert Armstrong;
"Frivolous Sal," Normal Houston's original

musical of the "Gay '90's." Star : Irene Dunne ;

"Glory Command," original' story about Anna-
polis by Christy Cabanne, wlio will direct.

Script by F. McGrew Willis. Glendon AUvine
in charge of production.

"Monsters of the Deep," original sea story

by Wells Root, to star Richard Dix. Direc-

tor: J. Walter Ruben; "Patrol," novel by

Phillip MacDonald; "Red Knight of Ger-

many," Floyd Gibbons' Liberty Magazine story

about Baron von Richtofen, German ace

;

"Rodney," Saturday Evening Post story by
Leonard S. Nason. Scenario by Albert Shelby

LeVino. Producer: William Sistrom; "Ro-
mance in Manhattan," novel by Don Hart-
man, first starring vehicle for Francis Lederer

;

"Stingaree," novel by E. W. Hornung, to star

Irene Dunne; "Sweet Check," original by
Earl Baldwin, who is adapting. Ginger Rogers
featured; Untitled original about newsreel

cameramen, by Wallace West, of Paramount
publicity staff.

Van Beuren Corporation's 1933-34 schedule

will include the adaptation of popular entertain-

ment figures into cartoon subjects, among them
Amos 'n' Andy, with dialogue by the charac-

ters. The complete Van Beuren schedule will

include 39 cartoons, six of the Vagabond Ad-
venture type, six Charlie Chaplin reissues and
two features, including "Wild Buck," based on

Frank Buck's second book, adventure picture

now being made in South America.
The Whitney family, one of America's

wealthiest, entered the picture business last

week by purchasing a substantial stock interest

in Technicolor and subsequently forming Pion-

eer Pictures Corporation, to produce a feature

series in Technicolor, releasing through RKO.
RKO signed Tom Kennedy, character actor

and comedian, to appear in at least six two-
reelers in 1933-34. Lou Brock will produce.

THE ENDLESS SEARCH
FOR SCREEN MATERIAL

At least 50,000 stories and story

ideas are investigated annually by the

motion picture industry in its endless

search for suitable material for the

screens of the world. Typical of other

companies is Paramount, which, since

its inception, has read and analyzed a

total of 150,000 writings, with a

weekly average of 100 or more novels,

short stories and original screen ideas

scanned and synopsized.

In the earlier days the number was

far smaller than now, when as many
as 150 stories are read weekly in the

New York offices alone. Sixty are

scanned in Hollywood and additional

stories and plays are studied in London,

Paris, Berlin, Rome, Vienna and other

foreign capitals.

The result of this is a flood of brief

synopses of literary works flowing into

Hollywood where the studio editorial

board evaluates them for picture possi-

bilities. When interest is shown by the

board in some particular story, all mem-
bers read the original work or a trans-

lation of it before a decision is made.

Every American novel and play is

synopsized. Every short story in the

"slick paper" i.nd the adventure "pulp"

magazines is read. Synopses are filed

under "Type of story," "Author" and

"Possibility for Maurice Chevalier"

or another star, and are always avail-

able for reference. Complete maga-
zine files covering fifteen years also

are kept. Only occasional purchases

are made of stories which never are

synopsized.

Sidney Lanfield was engaged to direct four

features for the new season, the first to star

Francis Lederer. The studio stali of associate

producers was augmented by William Sistrom,
formerly production head of Pathe studios.

Fred Guiol, ex-director, was signed to write.

Garrett Fort was assigned to the "Death
Watch" script. Ainsworth Morgan and Mal-
colm Stuart Boylan were signed to write.

SPANISH PRODUCTIONS
Organized last week by Harry Kosch and

J. H. Hoffberg, president
; Jack Lustberg and

George Kallman, vice-presidents, and J. Ru-
benstein, secretary-treasurer. A schedule for

1933-34 is now being prepared.

UNITED ARTISTS

The Schenck-Goldwyn interests added four
features to the 1933-34 list through the acquisi-

tion of story properties : "Barbary Coast,"
Herbert Ashbury's novel, scenario by Frances
Marion. Samuel Goldwyn will produce and
star Anna Sten, her second for 1933-34.

"Count of Monte Cristo," Alexander Du-
mas' classic, to be produced by Edward Small's

Reliance Pictures. Paramount made "Monte
Cristo" in 1913, Fox in 1922.

"Nana," novel by the late Emile Zola, to

star Anna Sten, her first in Hollywood. Adap-
tation by Nathaniel West. The first Goldwyn
picture for 1933-34.

"Roman Scandals," original by George S.

Kaufman and Robert E. Sherwood, based on
"Androcles and the Lion." Adaptation by Wil-
liam Anthony McGuire. Star : Eddie Cantor,
his first for 1933-34. Producer : Sain Goldwyn.

UNIVERSAL
Six story properties were purchased in May:

"I Can't Breathe," magazine story by Ring
Lardner; "I Loved a Man/' novel by Vicki
Baum; "In the Money," original by Howard
Emmett Rogers and Murray Roth. Director:
Murray Roth. Cast: Lew Ayres, Una Merkel,
Ginger Rogers; "Secret of the Blue Room/'
novel with European background, by William
Hurlburt, now at Universal City. Director:
Kurt Neumann; "Shoot the Works," original

musical by Monte Brice and William Rowland,
producing for Universal release; "Zest/' novel
by Charles G. Norris. Director : John M.
Stahl.

Universal this week set 28 of the 36 features

to be released in 1933-34, as follows : Boris Kar-
loff in "Invisible Man," "Wizard Man" and
"Bluebeard" ; Elmer Rice's play, "Left Bank"

;

Robert Louis Stevenson's "Suicide Club," Vilma
Banky in "The Rebel," Charles G. Norris'
"Zest," "Only Yesterday/' "Black Pearl," "Na-
ture in the Raw," "Men Without Fear," "For-
gotten Boy," "Behaviour of Mrs. Crane," "My
Old Lady," "In the Money," "Good Red
Bricks," "Kid Gloves," "One Glamorous Night,"
"Dangerous to Women/' "Rigadoons," "Man
Who Reclaimed His Head," "Hill Billies,"

"Glamour," "Secret of the Blue Room," "Salt
Water," "Shoot the Works," Vicki Baum's "I

Loved A Man," and "I Can't Breathe." In
addition, there will be six Westerns starring

Ken Maynard, including "King of the Arena,"
"Fiddlin' Buckaroo" and "Sling Shot Landon."
There is a possibility that three others, "The
Great Ziegfeld," "Woman Incorporated" and
"SOS Iceberg" will be released as specials.

William Anthony McGuire was signed last

week to write, direct and produce three for
1933-34. George Bancroft may star in the

first, "When the Time Comes." The second,

"Great Ziegfeld," he will write in collaboration

with the late stage producer's widow, Billie

Burke. The third will be a musical. Late last

week, Dale Van Every, scenario editor at the

studio, concluded conferences on 1933-34 product
with home office executives in New York and
returned to Universal City.

WARNER BROTHERS

Four story properties were purchased in May
for 1933-34 release : "Bureau of Missing Per-
sons," based on the detective bureau, to star

either James Cagney or Spencer Tracy ; "Easy
to Love," an original, to star Bette Davis;
"KiNGFiSH," an original about Senator Huey
Long. To star Edward Robinson ; "Roths-
child," play by George Westley, dealing with
financier. George Arliss will probably star.

All Warner and First National players and
workers were recalled to Hollywood this week
for the reogening of the studio June 10, when
work will start on the 1933-34 features.

The company is at least 15 pictures ahead of

release dates. Fourteen writers are now pre-
paring ten stories for immediate production, in-

cluding : "The Kingfish," "Convention City,"

"Bureau of Missing Persons," "Red Meat,"
"America Kneels," "Wild Boys of the Road,"
"Finger Man," "Female," "Easv to Love," and
a third musical, "Footlight Parade." Leslie

Howard was signed this week to appear in three

pictures yearly.



It'sJACK IN THE BOX-Office
when you play

mmii
A famous star in one of the funniest stories

of modern married life ever toldl...He had to

be nice to his wife's new found "sweetheart'*

—an uproarious situation in a glorious musical

comedy- romance that will make your audi-

ences rock with laughter and thrill to some of

the catchiest tunes ever heard on the screen.

Adapted by Douglas Furber from the play by Paul Frank

and Ludwig Hirshfield.

Director oj Productions HERBERT WILCOX
A British and Dominions Production

Released by UNITED ARTISTS
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THEATRE RECEIPTS
, Theatre receipts for the calendar week ended May 27, 1933, aggregated $9 I 1,451

from 103 houses in 19 major cities of the country, a decrease of $153,221 from

the total for the preceding calendar week, ended May 20, when 113 theatres in

20 cities grossed a total of $1,064,672. No new high individual theatre record figures,

and seven new low record grosses were established during the more recent period,

which compares with no new "highs" and five new "lows" during the previous week.

(Copyright, 1933: Reproduction of material from this department without credit to Motion Picture Hekald expressly forbidden)

High and Low GrossTheatres Current Week
Boston Picture Gross

. 1.800 30c-S0c "Elmer the Great" (F. N.) and.. 9,500

"The Warrior's Husband" (Fox)

. 3,500 30c-SOc "The Woman I Stole" (Col.) i8,o:o

Keith- Boston . . 2.900 2Sc-50c "Circus Queen Murder" (Col.).... 16,500

Loew's State .

.

. 3,700 2Sc-S0c "Reunion in Vienna" (MGM) 18.500

Metropolitan

Paramount

4,350

1.800

30c-65c

30c-50c

"The Eagle and the Hawk" (Para.) 33,SCO

"Elmer the Great" (F. N.) and.... 11.030

"The Warrior's Husband" (Fox)

Previous Week
Picture Grow

"Picture Snatcher" (W. B.) and.. 10,000

"Supernatural" (Para.)

^'The Silver Cord" (Radio). . . 17,000

"The Phantom Broadcast" 16,000

(Monogram)
"Hell Below" (MGM) 18,000

"Story of Temple Drake" (Para.) 34,000

"Picture Snatcher" (W. B.) and.. 12.500

"Supernatural" (Para.)

(Tabulation covers period from January,
to date)

1931

High 12-5 "Frankenstein" 27,000
Low 3-9-33 "When StranK«r» Marry".. 12,000
High 4-9-32 "Steady Company" 26,000
Low 3-9-33 "Topaze" 11,000
High 6-18-32—

"Hell Divers," "Possessed" and ) 26 000
"Sin of Madelon Claudet" )

'

Low 3-9-33 "Men Must Fight" 11,000
High 1-31 "No Limit" 44,500
Low 3-9-33 "King of the Jungle" 26,500

Buffalo

, , 3,500 30c-55c

, , 3.000 25c

Hippodrome .

.

.. 2,100 25c

Hollywood . .

.

300 25c -40c

3.300 2Sc

Chicago
Chicago 4,000

McVickers .... 2,284

Palace 2,509

Roosevelt 1,591

United Artists. 1.700

35c-68c

2Sc-50c

35c-75c

25c-S0c

35c-68c

"Adorable" (Fox) 14,200

"Murders in the Zoo" (Para.) and 4.50O
"After the Ball" (Foxj

"Song of the Eagle" (Para.) and.. 6,800
"Pleasure Cruise" (Fox)

"Be Mine Tonight" (U.) 1,900

"Below the Sea" (Col.) and 7,100
"Sundown Rider" (Col.)

^'Peg O' My Heart" (MGM) 26,OJO

'Zoo in Budapest" (Fox) 7,000

"Below the Sea" (Col.) 14.000

"Picture Snatcher" (W. B.) 6,500

'Hell Below" (Fox) 10,500
(2nd week)

'The Working Man" (W. B.).... 10,800

5,100"Picture Snatcher" (W.B.) and...
"The Monkey's Paw" (Radio)

"Employees' Entrance" (F.N.) and
"Perfect Understanding" (U. A.)

5,900

"Circus Queen Murder" (Col.) and 7,000
"Laughter in Hell" (U.)

"Story of Temple Drake" (Para.) 25,000

"Song of the Eagle" (Para.) 5,000

"Out All Night" (U.) 19,000

"Bondage" (Fox) 7,000

'Hell Below" (MGM) 15,500

(1st week)

High 3-28 "My Past"
Low 3-24-33 "Our Better*"
High 2-14 "Cimarron"
Low 5-12-33 "Grand Slam" and

"Past of Mary Holmes"
High 2-14 "Free Love"
Low 7-16-32 "New Morals for Old"...

39.500

9,aoo

25,600

4,200

26,300
4,200

High 4-11 "Ten Cents a Dance" 24,100

Low 2-10-33 "Hypnotized" and \ c tnn
"Trailing the Killer" )

'

High 1-23-32 "Two Kinds of Women".. 67,UU0

Low 12-22-32 "The Match King" 20,000

High 2-7 "Doorway to Hell" 38,170

Low 5-19-33 "Song of the Eagle" 5,000

High 4-2-32 "Cheaters at Play" 33.000

Low 5-25-33 "Below the Sea" 14,000

High 4-11 "Dishonored" 30.350

Low 3-3-33 "Luxury Liner" 6,200

High 3-21 "City Lights" 46,562
Low 3-17-33 "Perfect Understanding".. 6,80C

Cleveland
3,300 25c-35c

Hippodrome 3,800 15c-35c

RKO Palace.... 3,100 2Sc-40c

3,400 25c-40c

1,900 25c-35c

Warner's Lake.. 800 2Sc-40c

'The World Gone Mad" (Majestic)

(U.)

•Hell Below" (MGM)

"Zoo in Budapesli-' (Fox)

"Picture Snatcher" (W. B.).

3,200

2,800"Be Mine Tonight
(2nd week)

"Below the Sea" (Col.) 5.000

9.000

3,000

3.300

'Perfect Understanding" (U. A.) 2,950

'Be Mine Tonight" (U.). 4,500

(1st week-5 days) (25c-35c)

'Kiss Before the Mirror" (U.).... 9,000

'A Bedtime Story" (Para.) 10,500

6,500"Gabriel Over the White House"
(MGM)

"The Working Man" (W. B.).... 5,600

High 1-30-32 "Hell Divers" 26,000

Low 3-3-33 "Infernal Machine" and
|"Exposure" 1,800

High 5-2 "Laugh and Get Rich" 40,000

Low S-27-33 "Below the Sea" 5,000

High 12-5 "Possessed" 30,000

Low 5-5-33 "Pick Up" 7,600

High 10-3 "Five Star Final" 15,000

Low 7-4 "Big Business Girl" 2.000

Denver
Aladdin 1,500 25c-40c

Denham 1,700 15c-25c

'The Working Man" (W. B.).... 6,000

'Below the Sea" (Col.) 3,000

'Ex-Lady" (W. B.) 3,250

'Be Mine Tonight" (U. ) 3,600

Denver 2,500

Orpheum 2,600

Paramount 2,000

Detroit

25c-50c

25c-40c

25c-40o

2,750 2Sc-40c

2,700 15c-40c

5,100 15c-40c

4,000 25c-50c

3,000 25c- SOc

United Artists.. 2,006 25c -50c

"Secrets" (U. A.)

"Adorable" (Fox)

"Made on Broadway" (MGM)..

'Kiss Before the Mirror" (U.)

"The Working Man" (W. B.)....

"Hello, Sister" (Fox) and
'Be Mine Tonight" (U.) (25c-40c)
"Elmer the Great" (F. N.) and..
"Girl in 419" (Para.)
"Hell Below" (MGM)

"Reunion in Vienna" (M(JM)

.

7,000

6,500

2.500

4.300

5, SCO

6,700

10,600

9,300

11.400

"Today We Live" (MGM) 6,500

"Picture Snatcher" (W. B.) 7,000

"Hallelujah, I'm a Bum" (U.A.) 4,000

Diplomaniacs" (Radio) 4,100

5,200'Rasputin and the Empress
(MGM)

'Pleasure Cruise" (Fox) 1,800

"Story of Temple Drake" (Para.) 10,400

"Mussolini Speaks'' (Col.) and 4,500

"Girl Missing" (W. B.)
"Little Giant" (F. N.) 10,600

High 8-8 "Politics" 25,000

Low 3-23-33 "Clear All Wires" 6,000

High 1-10 "Hell's Angels"
"lOoking Forv

"A Lady's Profession

22,000

Low 5-4-33 "Looking Forward" and )

f 2,100
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Theatres

Hollywood

Current Week
Pietur*

Previous Week
Gross Picturs

W. B. Hollrwood 3.000 2Sc-50c "The Working Man" (W. B.).... 14,900 "Picture Snatcher" (W. B.).

High and Low Gross

Gross (Tabulation covers period from January, 1931

to date)

13,700 High 2-7 "Little Caesar" 30,000

Low 11-7 "Honor of the Family" 7,000

Indianapolis

Apollo 1.100 2Sc-40c

Circle 2,800 2Sc-40c

Indiana 3,300 2Sc-40c

Lyric 2,000 2Sc-40c

Palace 2,800 25c-40c

'Adorable" (Fox) 4,000

"Grand Slam" (F. N.).... 3,500

"Song of the Eagle" (Para.) 5,500

'Bondage" (Fox) 7,500

^'Peg O' My Heart" (MGM) 4,5C0

"Kiss Before the Mirror" (U.)

'Grand Slam" (F. N.)

'From Hell to Heaven" (Para.)..

'Out All Night" (U.)

'Hell Below" (MGM)

2,750

4,000

7,000

8,000

High 6-13 "Daddy Long Legs" 10,000

Low 3-10-33 "Topaze" 2,500
High 2-14 "Cimarron" 13,000

Low 3-3-33 "Sign of the Cross" 2,500
(Second run)

High 1-17 "Her Man" 25.000
Low 4-16-33 "The Big Drive" 5,000

5,000 High 5-2 "Trader Horn" ....

Low 3-3-33 "Clear All Wires".
22,000

3,500

Kansas City

Apollo 1,000 25c-40c

Mainstreet 3,049 25c-40c

Midland 4.000 25c

Newman 2,000 25c-40c

Uptown 2,000 2Sc-40c

'Be Mine Tonight" (U.). 1.300

'The World Gone Mad" (Majestic) 16,000

(stage show) (25c-50c)
'Reimion in Vienna" (MCJM).... 8,000

(7 davs and Sat. midnite show)
'Picture Snatcher" (W. B.) 2,800

(6 days and Sat. midnite show)
"Zoo in Budapest" (Fox) 2,000

'Sweepings" (Radio) 4,000

"Hell Below" (MGM)......_ 10,000

(7 days and Sat. midnite show)
"Story of Temple Drake" (Para.).. 5,700

(7 days and Sat. midnite show)
"Bondage" (Fox) 2,000

High 1-9-32 "Peach o' Reno" 25,500
Low 5-19-33 "Sweepings" 4,000

High l-S-33 "Strange Interlude" JO.UOU

Low 12-8-32 "Man Against Woman"... 6.00C

High 2-27-32 "Shanghai Express" 25.000
Low 5-24-33 "Picture Snatcher" 2,800
High 1-10 "Girl of the Golden West". S.OOP

Low 5-27-33 "Zoo in Budapest" i2,0OQ

Los Angeles

Loew's State ... 2.416 25c-40c

Paramount 3,596 2Sc-40c

RKO 2,700 25c -40c

W. B. Downtown 2.400 2Sc-S0c

"Adorable" (Fox) 11,221

"The Eagle and the Hawk" (Para.) 17,500

"Diplomaniacs" (Radio) 4,7C0

"The Working Mna" (W. B.).... 11,400

(25c-40c)

"Hell Below" (MGM) 16,000

"Supernatural" (Para.) 14,000

"Christopher Strong" (Radio)..

"Picture Snatcher" (W. B.).

5.300

12,000

High 10-25 "Susan Lenox" 39.000
Low 3-S-32 "The Silent Witness" 6.963
High 10-31 "Beloved Bachelor" 41.000
Low 2-6-32 "Tomorrow and Tomorrow" 7,500'

High 2-7 "Little Caesar" 27.000
Low 4-23-32 "Destry Rides Again" 6,300

Minneapolis
Century 1,640 25c-40c

Lyceum 1,800 25c-40c

Lyric 1.238 2So-40c

RKO Orpheum.. 2,900 2Sc-50c

State 2,300 25c-S5c

World 400 25c-7Sc

Montreal
Capitol 2,S47 2Sc-60c

Imperial 1,914 2Sc-60c

Loew's 3.115 25c-7Sc

Palace 2,600 25c-75c

Princess 2,272 25c-60c

New York
Astor 1,120 55c-$Z20

Cameo 549 2Sc-75c

Capitol 4.700 3Sc-$1.65

Palace 2.500 2Sc-75c

Paramount 3.700 3Sc-99c

Rialto 2.200 40c-6Sc

Rivoli 2,103 40c-8Sc

RKO Music Hall 5,945 35c-$1.65

RKO Roxy .... 3,700 3Sc-$1.6S

Roxy 6,200 25c-55c

Strand 3.000 25c-85c

"The Barbarian" (MGM) 4,000 4,000

"Should a Woman Tell? 3,000 "Ladies They Talk About" (W.B.) 3,000
(State Rights) ' '

'

"Song of the Eagle" (Para.) .. . 2,000 "Picture Snatcher" (W. B.) 2,500

"Out All Night" (U.) 7,000 "Penguin Pool Murder" (Radio).. 8,500

6,500 "Today We Live" (MGM) 7,000

"Be Mine Tonight" (U.) 1,200 "Be Mine Tonight" (U.) 1,200

(6th week) (5th week)

"The Devil's Brother" (MGM) and 12.000

"Men Must Fight" (MGM)

"Roger La Honte" (French) 2,500

"Sailor's Luck" (Fox) 13,500

"The Working Man" (W.B.) 13,500

"Circus Queen Murder" (Col.) and 7,000

"When Strangers Many" (Col.)

"Hell Below" (MGM) 6.500

(5th week)
"Cougar, the King Killer" (Snow) 3,200

"Peg O' My Heart" (MGM) 41,137

"Story of Temple Drake" (Para.) 6,750

"The Girl in 419" (Para.) 17,600

"Forgotten Men" (Jewel) 11,000

(2nd week)

"I Cover the Waterfront" (U. A.) 30,320

"Adorable" (Fox) 60,580

"Hold Me Tight" (Fox) 12,322

"Cheating Blondes" (Equitable).. 15,200

"Picture Snatcher" (W. B.) 21,321

"Christopher Strong" (Radio) and
"The Great Jasper" (Radio)

12,000

'Une Idee^ Folle" (French) 2,500

"Murders in the Zoo" (Para.)... 12,500

"The White Sister" (MGM) 13,500

"Yes, Mr. Brown" (British) and.. 7,500
"Just My Luck" (British)

"Hell Below" (MGM)...
(4th week)

"India Speaks" (Radio).

"The Barbarian" (MGM)

"The Silver Cord'' (Radio)

"The Eagle and the Hawk" (Para.)

"Forgotten Men" (Jewel).
(1st week)

"A Bedtime Story" (Para.)
(4th week)

"The Warrior's Husband" (Fox)..

"Kiss Before the Mirror" (U.)

"Jungle Bride" (Monogram)

"Ex-Lady" (W. B.)

8,861

3,000

31,425

11,500

29,070

22,500

10,000

72,045

19,928

16,700

13,293

High S-30 "Kiki" 4.000
Low 1-24 "Men on Call" 1,200

High 1-2-32 "Sooky" 10,000
Low 3-10-33 "King of the Jungle" 3,580

18.000

8.000

High 1-10 "Just Imagine"
Low 12-23 "The Guardsman" and )

"The Tip Off" }
High 1-17 "Office Wife" lO.OOO
Low 4-14-33 "Alio. Mademoiselle" 1,500

High 4-2-32 "Fireman, Save My Child" 16,500
Low 7-18 "Stepping Out" 9.000
High 4-2-32 "One Hour With You".... 19.500
Low 12-23-32 "Life Begins" 8,500

High 4-1 "City Lights" 22,500
Low 12-23-32 "The Crusader" and J tinr»

"Hearts of Humanity" f

'

High 1-2-32 "Hell Divers" 24,216
Low 3-26-33 "The White Sister" 14,559

High 1-9-32 "Mata Hari" 110,466
Low 2-2-33 "Whistling in the Dark".. 23,60fl

High 2-7 "Finn and Hattie" 85.900
Low 2-2-33 "Hello. Everybody" 15.600
High 2-27-32 "Shanghai Express" 64,600
Low 6-27 "Dracula" and ) d cm

"Hell's Angels" ]
^'^"^

High 1-9-32 "Dr. Jekyll and Mr. Hyde" 67.100
Low 7-29-32 "Igloo" 8.000

High 1-1-32 "Delicious" 133.000
Low 1-26-33 "Air Hostess" 9,100
High 1-17 "Little Caesar" 74.821
Low 4-2-32 "The Missing Rembrandt".. 8,012



32 MOTION PICTURE HERALD June 3 , 1933

tTHCATCE RECEIPTS—CCNT'D]

Theatres Current Week Previous Week
PlClUFB Gron

Oklahoma City
Capitol 1^ 10c-40c

Criterion 1,700 10c-5Sc

liberty 1,500 10c-3Sc

Mid-We»t UOO 10c-55c

Omaha
Orpheum 3,000 25c-40c

Paramount 2,900 25c-S0c

State 1,200 15c-25c

Worid 2.S00 25c-40c

Philadelphia

Arcadia 600 2Sc-S0c

Boyd 2,400 40c-S5c

Earle 2.000 40c-66c

Fox 3,000 3Sc-7Sc

Karlton l^QOO 30c-S0c

Stanley 3.700 40c-SSc

Stanton 1.700 30c-S5c

"Perfect Understanding" (U. A.).. 2,200

"Reunion in Vienna" (MGM) 3,000

"Bondage" (Fox) 1,200

(4 days)
"Racetrack" (World Wide) SCO

(3 days)
"Zoo in Budapest" (Fox) 1,SOO

(4 days)

"Diplomaniacs" (Radio) and 6,250

"Below the Sea" (Col.)

"Adorable" (Fox) 6,500

"Sunset Pass" (Para.) 900

(4 days)
"Supernatural" (Para.) 750

(3 days)
"Tlie Barbarian" (MGM) and.... 4,850

"Song of the Eagle" (Para.)

"From Hell to Heaven" (Para.) 1,500

(5 days)
"Lilly Turner" (F. N.) 9,000

(6 days)
"The Devil's Brother" (MGM).... 13,000

(6 days)
"Adorable" (Fox) 18,000

(6 days)
"Looking Forward" (MGM) 3,000

(6 days)

'Hell Below" (MGM) 11,500

(6 days)
'I Cover the Waterfront" (U. A.) 7,000

(6 days)

Pietan GroM

"The Kid From Spain" (U. A.) 2,600

"Hell Below" (MGM) 4,000

"42nd Street" (W. B.) 1,500
(2nd week-4 days)

"A Shriek in the Night" (Allied).. 900
(3 days)

"Little Giant" (F. N.) 4,000

"World Gone Mad" (Majestic).... 14,250

(25c-55c) (with stage show)

"Hell Below" (MGM) 6,500

"Bondage" (Fox) 2,000

"Elmer the Great" (F. N.) and..
'Hello, Sister" (Fox)

"Pick Up" (Para.)
(6 days)

"The Working Man" (W. B.)...

(6 days)
"Strictly Personal" (Para.)

(6 days)
"The Warrior's Husband" (Fox).

(6 days)
"Christopher Strong" (Radio)...

(6 days)

"The Barbarian" (MGM)
(6 days)

"Made on Broadway" (MGM).
(6 days)

5.000

2,200

11,000

14,000

16,000

4,000

9,500

7,500

High and Low Gross
(Tainilation covers period from January, 1931

to date)

High 2-7 "Illicit" 11,000
Low 3-11-33 "From HeU to Heaven".... 1,350
High 2-21 "Cimarron" 15,500
Low 3-11-33 "Clear All Wirei" 1.800
High 1-24 "Under Suipicion" 7,200
Low 6-20 "Big Fight" and ) onn

"Drums of Jeopardy" \
^

High 9-19 "Young Ai You Feel" 11,000
Low 3-11-33 "Employees' Entrance".... 1,400

High 2-14 "Cimarron" 25,550
Low 4-29-33 "Sweepings" 5,000

High 4-23-32 "Tarzan, the Ape Man".
Low 5-21-32 "Wet Parade" and I

"It's Tough to Be Famous" )

"
High 3-14 "Trader Horn"
Low 2-10-33 "The Devil Is Driving" 7

and "The Intruder" j

13,750

4,000

10,000

1.000

High 4-11 "Men Call It Love" 16,000
Low 11-28 "The Cisco Kid" 4,500

High 12-17 "The Guardsman" 6,500
Low 10-1-32 "Make Me a Star" 1,500

High 1-5-33 "Breach of Promise" 29,000
Low 4-13-33 "Fast Workers" 12.000
High 2-7 "Man Who Came Back" 40,00a
Low 6-18-32 "Mystery Ranch" 15,000
High 5-2 "City Lights" 8.000
Low 3-23-33 "Air Hostess" 2,500

High 12-19 "Frankenstein" 31,000
Low 7-25 "Rebound" 8,008
High 3-21 "Last Parade" 16,500
Low 3-23-33 "Cohens and Kellys in

Trouble" S.SOO

Portland, Ore.

Blue Mouse .... 669 25c

Broadway 1,912 2Sc-40c

Liberty 1,800 15c-2Sc

Oriental 2,040 2Sc-3Sc

United Artists.. 945 25c-40c

"42nd Street" (W. B.) 3,000

'The Eagle and the Hawk" (Para.) 4,800

'Under the Tonto Rim" (Para.).. 3,000

'Ex-Lady" (F. N.) 2,000

Reunion in Vienna" (MGM) 5,800

"Looking Forward" (MGM) 5,900

"Hello, Sister" (Fox) 2,300

"42nd Street" (W. B.) 4,000

(5th week)
"Hell Below" (MGM) 5,300

(8 days)

High 1-10 "Min and Bill" 21,000
Low 10-1-32 "The Crash" 2,800

High 1-10 "Hell's Angels" 12,500
Low 3-10-33 "Madame Butterfly" 1,600

San Francisco

Fox 4,600 10c-35c

Golden Gate .... 2,800 25c-65c

Paramount 2,670 25c-7Sc

St. Francw .... 1.435 25c-50c

United Artists.. 1,200 25c-50c

Warfield 2.700 35c-90c

"Phantom Broadcast" (Monogram) 9,100
and "Secrets of Wu Sin" (Chesterfield)

"Kiss Before the Mirror" (U.).... 8.000

"Hell Below" (MGM) 9,000

"Luxury Liner" (Para.) and 6,000
"Blondie Johnson" (F. N.)
"Be Mine Tonight" (U.) 8,000

(6th week)
"Story of Temple Drake" (Para.) 10.000

"State Trooper" (Col.) and
"Hearts of Humanity" (Majestic^

"Below the Sea" (Col.)

"Zoo in Budapest" (Fox)...
(5 days)

"42nd Street" (W. B.) and.
"Untamed Africa" (W. B.)
"Be Mine Tonight" (U.)...

(5th week)
"The Barbarian" (MGM)...

9.600

13,000

5,500

9,000

10,000

15,400

High 1-3 "Lightning" 70,000
Low 5-26-33 "Phantom Broadcast" and)

"Secrets of Wu Sin" j 9,100

High 2-9-33 "The Mummy" 25,500

Low 6-11-32 "Lena Rivers" 7,000

High 1-9-32 "The Champ" 35.600

Low 5-25-33 "Hell Below" 9,000

High 3-14 "Parlor, Bedroom and Bath" 28.000

Low 5-24-33 "Story of Temple Drake" 10,000

Seattle

Blue Mouse ... 950

Fifth Avenue... 2,750

Liberty 2,000

Music Box .... 950

Paramount .... 3,050

Rex 1,500

Roxy 2,275

25c-50c "Secrets" (U. A.) 5,000

25c-55c "The Barbarian" (MGM) 7,000

10c-2Sc "Obey the Law" (Col.) and 3,750
"Jungle Bride" (Monogram)

25c-50c "Sweepings" (Radio) 3,500
(6 days)

25c-55c "Zoo in Budapest" (Fox) and.... 5,500
"Song of the Eagle" (Para.) (5 days)

15c-35c "Under the Tonto Rim" (Para.).. 2,500

2Sc-S0e "Be Mine Tonight" (U.) 9,000
(15c-50c)

"Out All Night" (U.) 3,750

"Today We Live" (MGM) 7.000

"Speed Demon" (Col.) 3,500

"The Keyhole" (W. B.) 3,500

"The Devil's Brother" (MGM)j. 6,500

"Billion Dollar Scandal" (Para.).. 3,500

"The Woman I Stole" (Col.) 5,500

High 7-30-32 "Million Dollar Legs".... 18,500

Low 3-18-33 "From Hell to Heaven" )

and "Secret of Madame Blanche" ) 5,000

High 1-10 "The Lash" 11,500

Low 11-11-32 "Amazon Head Hunters" 3.008

High 2-28 "City Lights" „ 14,000

Low 11-25-32 "The Crooked Circle".... 3.000

High 1-10 "Paid" 18,000

Low 4-15-33 "Clear All Wires" and )

"Broadway Bad" J 4,500
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SCHAEFER AND LYNCH
NAMED BY PARAMOUNT

Restore Subtitles

To Keep Patrons^

Exhibitor^ Urges
To THE Editor of the Herald :

Mr. Editor, there is one question that has
been discussed in the columns of your maga-
zine, in every magazine connected with this

industry, without arriving at any satisfac-

tory conclusion so far as I'm concerned, and
that is, what is the greatest contributing

factor to this widespread falling off in in-

terest, and, of course, decreased attendance

to what motion pictures have to offer.

The causes are manifold, of course. The
first might well be charged to natural reac-

tion of the public on anything after the

novelty has worn off somewhat. This one
fact alone could easily account for a 10 per

cent decrease. Lack of funds, from which
every section of this country—in fact, all

countries—has suffered for the past three

years, and many other contributing causes

might be cited. But there is one cause that

to my knowledge has never been mentioned
yet. To me it looms up as one of the great-

est if not really the greatest of all. And it

is this : The discontinuance of the subtitles,

any pictured story where one has to rely

entirely on dialogue. I have had patrons

tell me, "In the days of silents, I could just

relax, read the subtitles and know exactly

what was going on." But now they have to

be on the alert all the time for fear of miss-

ing some important part of the story. Why
couldn't each reel, like the chapter in some
novel, have a line or two telling the patron
what to look for in said reel? You know,
Mr. Editor, with all these flash-backs, im-
perfect recording, etc., if the patron could

be told in advance what to look for, where
each scene of the action was laid, it would
help a lot. And a line or two in the middle
of the reel would not be amiss.

I have been managing this theatre 12

years and have seen nearly every show, yet

I have to see some of them twice before I

get the real drift of the story. Also, when
giving the cast, why not give the part they

portray as well? Some do this, but others

do not.

—

Peter Bylsma, Victory Theatre,
Napoleonville, La.

Cherin Gets Half Interest

In Principal; Changes Name
Nat Cherin, former vice president of Du-

Art Film Laboratories, has purchased a half-

interest in the New York exchange of Prin-
cipal Distributing Corp., and will rename it

Principal Film Exchange, Inc. Outside in-

dependent product, as well as Principal, is

to be handled.
Officers of the new exchange are: Nat

Cherin, president; Frank R. Wilson, vice-

president, and J. Fred Thompson, treasurer.

Carr on London U.A. Board

Edward T. Carr, general sales manager
for United Artists in Great Britain, has been
appointed to the board of directors of United
Artists Corporation, Ltd., according to an
announcement made this week by Managing
Director Murray Silverstone in London.

Sales Executive Made General
Manager; Lynch Heads Com-
nnittee To Advise Trustees on
Reorganizing of Theatres

Two important steps were taken last week
by the management at Paramount Publix in

furthering the process of reorganization.

George J. Schaefer, general sales manager,
was appointed to the general managership of
Paramount Publix and all its subsidiaries,

and S. A. Lynch was made chairman of a

committee to advise trustees on all matters
pertaining to theatre reorganization.

Behind the promotion of Mr. Schaefer is

the inference, crystallized by the new post,

that operation of the various Paramount or-

ganizations is to undergo no major changes.

Renew Circuit Efforts

Despite widespread decentralization of
home office theatre management, Paramount
Publix does not intend to abandon its pol-

icy of exhibition control on a national
scale. The appointment last week of Mr.
Lynch, who was formerly president of
Southern Enterprises, Inc., to chairman of

the trustee advisory committee was the cue
for renewed effort on the company's part

to retain its leading position as a major
circuit. However, the old policy of operat-
ing directly from the home office all theatres

throughout the country which was aban-
doned last year, the first step toward de-

centralization, will not be restored. The
company's theatre divisions in various terri-

tories will continue to be operated individ-

ually in the field.

At its peak, 18 months ago, the entire

Publix chain comprised approximately 1,100

houses. As a result of the decentralization,

brought about principally by receiverships,

several hundreds of houses have been
turned over to former operators, usually on
a partnership basis with management vested

in the hands of those who re-acquired the

properties. The parent circuit corporation,

Publix Enterprises, has dropped 60 of 247
houses which it operated directly, according
to Dan Michalove, special assistant to Irv-

ing Trust Company, the receivers.

Lynch's Committee Named

Mr. Michalove said Monday that while
Paramount Publix is planning to continue

in control of a major circuit, it would be
impossible at present to forecast how many
theatres would be retained for the reorgan-
ized circuit. He would not comment on the

final disposition of houses which have been
decentralized and a part ownership retained.

He did, however, intimate that unless dras-

tic reorganization of some form took place,

outright ownership of many might be re-

linquished.

The new' appointment was made at the

suggestion of Adolph Zukor and Mr. Schaef-

er and has met with complete approval of

the trustees. Mr. Lynch's committee is com-
posed of Frank Freeman, head of the Par-
amount Publix real estate department; Aus-
tin Keough, general counsel of the com-

pany; Fred Mohrhardt, auditor; Rumsey
Scott, former president of American Cable
Company, and Ethan D. Alyea, of the firm
of Root, Clark and Buckner, counsel for
the trustees.

The plan to continue as a major circuit is

said to call for partnerships throughout the
country, complete decentralization with op-
eration vested in the partners or through
local representatives.

Paramount Publix trustees and 12 credi-
tor banks have in progress negotiations to

effect the surrender of the banks' preference
growing out of the $13,200,000 Film Pro-
ductions Corporation financing, without in-

stituting court proceedings. An action was
ready for filing a week ago when negotia-
tions were opened. New Paramount financ-
ing is understood to be involved.

Final examination of the contested trans-
action was made Wednesday at the creditors'

hearing, when Mr. Kohn, Paramount treas-

urer, identified notes turned over to

Paramount by Film Productions Corpora-
tion subsequent to the bank transaction.

During 1929 and 1930, Paramount Publix
acquired 176 theatres by issuing stock with re-

purchase guarantees, according to the testimony
of Ralph A. Kohn, Paramount treasurer, at a
creditors' meeting Wednesday before Referee
Henry fC. Davis. Mr. Kohn's testimony re-
vealed that the acquisition of the Kunsky-
Trenble, Great States, Dent, Rickard, Nace
and Hostadtler circuits on this basis cost the
company $10,766,360 for repurchase of the
stock issues while the market value of the stock
at the time of the reductions aggregated $3,-
409,892.

Included in all such deals were options which
provided that in the event Paramount called
the stock for redemption at the guaranteed price
and the stock owner refused to sell, the com-
pany would be relieved of its guarantee to re-
purchase thereafter. William Morris Agency,
in which Paramount acquired a 50 per cent
interest in this manner in August, 1929, was
the only company which refused the redemption
olfer. A total of 736,087 shares of its com-
mon stock was issued by Paramount for these
properties, Mr. Kohn testified, and most of the
deals were authorized by Sam Katz, then head
of Publix Theatres, and Sidney R. Kent, at

that time Paramount general sales manager.
The situation in the field has taken on a new

light during the past week. Theatres which
have been dark, bankrupt, or in receivership,

are being turned over to new interests. In
Salt Lake City two offers for a 50 per cent
interest in Publix Salt Lake, wholly owned by
Publix Enterprises, were made last week by
Oscar Oldknow. former Fox Theatre execu-
tive, and Louis Marcus, formerly of the houses
now comprising the Publix-Salt Lake circuit.

OiTers of $50,000 are said to have been filed

by each, a price which would permit either one
to take over seven of the theatres. The oifers
were disclosed last week at a creditors' meet-
ing in the offices of Referee Davis. Decision
on the offers is still pending.
The formation of a bondholders protective

committee for the owners of Granada Realty
Company 6 per cent first mortgage bonds was
announced last week in San Francisco. The
realty company is owned by Paramount Publix
and the property involved is that occupied by
the Paramount theatre. In Phoenix, Arizona,
Harry Nace is reported to be winding up a
deal to take over the Publix circuit of 11 the-
atres in Arizona from the receivers. Nace
and Rickard formerly operated many of the
houses.
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SHOWMEN^S REVIEWS
iiiii 'I

This department deals with new product

from the point of view of the exhibitor

who is to purvey it to his own public

The Big Brain
(Radio)
Drama

Novelly interpreting a familiar, yet interest-

ing, theme, "The Big Brain," has those enter-

tainment elements which set it in the better-

than-ordinary program picture classification.

Basically a character drama with every de-

velopment centering about the career of one
man, it affords comedy, topical timliness, ro-

mance appeal and a lot of excitement.

The way the story has been constructed,

building a barber to a combination Kruger-
Insull-Ponzi big business-promoting character,

tuned to a modern key, continually maintain-

ing a vein of suspense and ringing in the as-

sociated development at the most opportune
times, gives it a novel interest, one that should
hold the interest of patrons who are looking

for something new in screen entertainment.

Bootblack in a barber shop, Werner, spurred
by Margy's laughter at his dreams, becomes
ambitious to boost his position in life. Attend-
ing a barber college, there is much comedy.
Then, in his own shop, he becomes associated

with Slick Ryan in a high pressure stock sell-

ing enterprise. When Slick starts two-timing
him with Margy and the D. A. starts sticking

his nose into the bucket shop business. Max
leaves for England and safety. Meanwhile, he
gets a yen for Cynthia, but it's no sale. On
the boat, invited by Darlington, he is taken
in a poker game. Not being a welcher, he
ties up with Darlington in introducing modern
American promotion ideas to the British.

Short-lived success, then a collapse of an oil

scheme, and he runs out, leaving some one else

holding the bag. Safely tucked away beyond
extradition in a New York county, he is vis-

ited by Cynthia, who persuades him to visit

her house. Over the county line, he is arrested.

To get over the idea of the film, it probably
will be necessary to use advertising lines that

will explain the title, since it suggests some-
thing mechanical. Get over the idea that "The.
Big Brain" could concoct all sorts of ideas for

fleecing suckers, but that it was a chump for

a girl. Use the theme of the story—the boot-
black, barber-college pupil, high pressure stock
salesman, billion dollar promoter, to make
the idea more understandable. Unusual bally-

hoo should certainly be used. The story proba-
bly will be more effective than the cast in draw-
ing interest. Seh fun, excitement and novelty.

It would not be out of place to develop the
barber college angle in all sorts of ways. A
stock promotion herald that guarantees 100 per
cent dividends in entertainment certainly has
a place in any campaign.

—

McCarthy, Holly-
wood.
A KBS production. Distributed by RKO' Radio. Di-

rected by George Archainbaud. Story and dialogue
by Sy Bartlett. Continuity by Warren B. Duff. Pho-
tographed by Arthur Edeson. Supervising editor,
Martin G. Cohn. Film Editor. Rose Loewinger. Set-
tings, Ralph DeLacv. Running time, 70 minutes. Re-
lease planned during July.

CAST
Max Werner George E, Stone
Terry Phillips Holmes
Cynthia Fay Wray
Margy Minna Gombell
Lord' Darlington Reginald Owen
Dorothy Lilian Bond
Lord Latham Reginald Mason
Slick Ryan Sam Hardy
.Tustic of Peace Lucien Littlefield
Dan Thomas Douglass Dumbrille
Col. Higginbothom Berton Churchill
Detective , Robert Emmett O'Connor

Sunset Pass
(Paramount

)

Western Romance

This is a straight western dramatic romance
that, with few exceptions, follows the familiar

formula. The Zane Grey story, given unusual
production values, beautiful scenic backgrounds,
a competent cast and thoughtful direction, con-

stitutes entertainment not only for the "western
fans" and the youngsters, but also for those

patrons who are looking for a little exciting

diversity. Drama, excitement, action, romance
and comedy are there aplenty.

The plot has Jack, in the guise of a train

robber, going to jail with the bad man, Clink,

in order to ferret out the secret of who is re-

sponsible for all the cattle rustling. Escaping,
he proceeds to the Preston Ranch, first meeting
Jane and then Ash, who is the wekkling front

for Hesbitt.

Minor rustlings continue as Hesbitt makes
his plans for one grand clean-up. Busting into

the Hesbitt camp and introducing himself as the

notorious train robber, it develops that Hesbitt
is actually the man whom Jack is posing as.

The big drive is underway. Our hero gets the

news to the owners and sheriffs, and the cattle

are stampeded down Sunset Pass onto the

would-be rustlers. Of course, there's the man-
to-man fight between Ash and Jack and the

apparent breakup between him and Jane, but all

is straightened out.

There is more than enough in "Sunset Pass"
in the elements mentioned to interest the every-
day man and woman theatregoers. Naturally,
it's the kind of show that will win the young-
sters.

Supplementing the exciting, hard-riding ad-
venture atmosphere of advertising that should
be given the picture, there is opportunity for

much exploitation. Tieups with book stores

and libraries on the Zane Grey stories should
not be overlooked, nor opportunities to arrange
for window displays of guns, early western pic-

tures, old newspapers that feature stories of
cattle wars. Including stills from the picture

and other ballyhoo material—particularly if you
have slackened off in this kind of showmanship
during the past months—should whip up more
than ordinary interest. Use advertising lines

based on the idea that "Sunset Pass" is a rous-
ing, romantic drama of life in the old west

—

of a man who dared death to establish law and
order, to win the love of a woman.

—

Mc-
Carthy, Hollywood.

Produced and distributed by Paramount. Story by
Zane Grey. Directed by Henry Hathaway. Screen
play by Jack Cunningham and Gerald Geraghty.
Photographed by Archie Stout. Running time, 63

minutes. Release date,. May 26, 1933.

CAST
Ash Preston Randolph Scott
Jack Rock Tom Keene
Jane Preston Kathleen Burke
John Hesbitt Harry Carey
U. S. Marshall Blake Noah Beery
Hetty Miller Leila Bennett
"Clink" Peeples Kent Taylor
Willie Willard Fuzzy Knight
Judge George Barbier
Williams Charles Middleton
Grace Patricia Farley
Windy Vince Barnett
Buck Christian J. Frank
Tom James Mason
Dick Al Bridge
Harry Bob Kortman
Ben (Deputy) Tom London

The Sphinx
(Monogram)

Murder Mystery

A murder mystery theme provides the dra-
matic punch. A neat rornance involving a.

hustling, ingenious police reporter and a sob-
sister writer, supplemented by a clever line of
comedy revolving around a typically dumb-
smart detective, sustains it. As the show de-
velops, suspense adds a melodramatic wallop.
The odd feature of the film is that the detec-

tives, Hogan and Riley, together with Burton,
the reporter, have a strong suspicion that Breen
is a rnurderer. The audience is almost certain
of it. Yet even though Breen is positively iden-

tified and brought to trial, he is not convicted.

The gag that provides his alibi is that the mur-
derer conversed with the people who identified

him. The man who was tried and freed was
scientifically proved deaf and dumb.

With three killings unsolved, the story reaches
the point where Jerry's infatuation for the mute
brings her in close association with him. To
stifle this growing romance her reporter-lover
is more than ever detejmined to get the goods
on Breen. Here is generated the tense suspense
that carries the last two reels. Jerry, disap-

pearing in the Bre^en mansion, Hogan, Burton
and their associates set out to sweat a confes-

sion out of Breen. Hogan strums a piano, the

idea injecting much comedy. With everybody
on pins and needles, he strikes the last note on
the keyboard. Asliding door opens and
Breen's counterpart steps forward. He is killed

and the mute commits suicide as Jerry is found.

Then the twin-brother identity is divulged, the

motives are established, romance culminates and
Hogan proves that he is a swell detective.

Although interest is centered on the princi-

pals, the entire cast carries the story. Every-
thing is played up as an illusionary, yet logical,

series of events. While not a big production, it

is interesting entertainment.

There is a broad field for diversified patron

appeal. Publicity that effectively combines the

murder mystery premise, the romantic angle and
the comedy contrast should intrigue curiosity

of men and women. Exploitation that capital-

izes on the familiar detective-newspaper re-

porter feuds, developing into some sort of con-

test that asks how this man whom everybody
knows to be a murderer could be proved inno-

cent, will help. As the deaf and dumb sign

language plays a prominent part, trick gags

using those signs in advertising should prove

effective in stimulating interest. With the title

as a basiSj there is an unusual opportunity to

develop ingenious campaigns.— McCarthy,
Hollyvvood.

Produced and distributed by Monogram. Supervised
bv Sid Rogell. Directed by Phil Rosen. Screen play

by Albert DeMond. Photographed by Gill Warrenton.
Recorded by John A. Stransky. Jr. Trem Carr, vice-

president in charge. Running time, 70 minutes. Re-
lease date, June 1, 1933.

CAST
Jerome Breen Lionel Atwil!

Jerry Crane Sheila Terry
Tack Burton Tlieodore Newton
Terrence Hogan Paul Hurst
Luigi Louis Alberm
Inspector Riley Robert Ellis

Tenks Lucien Prival

Dave Werner Paul Fix

Mrs. Werner Lillian Leighton
Curran - Hooper Atchley
Casey George Hayes
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Over the Seven Seas
(Vanderbilt)
Travel Film

The seafaring William K. Vanderbilt, who
spends much time aboard his beautiful white
yacht, Alva, made a trip last year which
literally carried him into all of the seven seas.

With cameras and the occasional use of sound
recording apparatus, Mr. Vanderbilt has con-

trived to produce a motion picture travel fea-

ture of undeniable interest, some unusual scenic

effects, and several sequences of really remark-
able quality done in Multicolor.
There is comparatively little undersea pho-

tography included in the compilation, yet there

obviously was little opportunity to insert such
material when so much ground was to be cov-

ered for the film to conform to the title. The
result is naturally rather spotty, since only a

flash is given of each of the many shores upon
which the Alva touched during the round-the-

world trip of Mr. and Mrs. Vanderbilt and
their crew of 51.

In the cutting and editing, as well as in the

writing of the subtitle continuity, Mr. Vander-
bilt was aided cprnmendably by an editorial staff

headed by Truman Tally and Louis de Roche-
mont of the Fox Movietone organization. . In

addition to the subtitles, there is a certain

amount of natural sound and considerable ac-

companying explanatory dialogue by Mr. Van-
derbilt, smoothly rendered.

In the same manner that there is a deal of

generally wide appeal and interest in travel

subjects, there is much in this feature. Whether
the picture can stand on its own feet as the

feature attraction on a regular run theatre

program is for the exhibitor to determine for

himself, basing his decision, probably, on the

type of patronage upon which he can draw, as

well as on the previously demonstrated draw-
ing power of such material for his patronage.

The use of color is a strong selling point in

any campaign on this picture, and a very lib-

eral lobby use of stills from the film should
bring wide pedestrian attention. Every effort

should be made by the exhibitor to engage the

attention and support of schools and various

women's organizations in the community, since

it is the type of material which very definitely

appeals to them. Offer this film as something
in the nature of a special attraction, shown at

a special time, if the ordinary methods seem in-

advisable for best results.

—

Aaronson, New
York.
Produced and directed by William K. Vanderbilt.

Distributor and general release date not determined.
Editorial staff: Truman Talley, Louis deRochemont,
Sydney MacKean, Russell Shields, J. H. Bursch.
Cameramen and sound engineers: A. L. Gilks, Robert
Brormer, Bonney Powell, Walter Hicks. Running
time, 70 minutes.

Melody Cruise
(Radio)
Musical Comedy
As summertime entertainment this light musi-

cal comedy romance is decidedly appropriate.

Novelty in idea, construction and presentation is

the outstanding characteristic. The show is

colorfully glamorous, music catchy, settings

modernistic ajid generally lavish. Bevies of

charming girls accentuate the color. Unusual
camera work strengthens production values and
the unusual idea of shifting successive lines in

the dialogue, lyrics and music to various groups,

individuals and even the machinery of the ship

in perfect rhythm, is almost sure to prove an
audience-interesting feature.

Most of the action takes place on a mid-
winter cruise from New York to California

with stops at Havana and Panama and the

finale in Los Angeles, Santa Barbara, Yose-
mite and Palm Springs. Ruggles, naturally, is

the chief mirth-provoker, but he is only a

short step ahead of Chick Chandler. Between
the carryings-on of this pair and the antics of

the two shanghaied show girls, preview audi-

ence found plenty of laugh opportunity.

Typical of musicals, the basic story is broken

up by numerous asides and interludes in the
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specialty features that aid greatly in maintain-
ing interest in the romantic and pseudo-dra-
matic elements. The ice-ballet, coming near the

close, is a tingling picturization of modernistic
geometric design skate waltzing. This episode,

in conjunction with the wintry atmosphere of

the prelude, is a decided asset for exploiting

the show as "hot weather" amusement.
Appeal should be general. The picture is

clean and clever, smart and colorful, so should
be appreciated by all classes of trade from
family audiences to sophisticates.

The plot places the pals, Pete and Alan,

aboard the ship, where Alan meets Ann, a

European siren. A gay pre-sailing party pre-

cedes the casting off, during which Alan writes

a letter to Pete's wife detailing several of the

scarlet chapters of that man's life, and Pete
unwittingly signs it. The letter is mailed to

Pete's wife with instructions that it be not

opened until Alan is married, all of which is

Alan's idea of insurance against his marrying.
The situation is complicated by the discovery

of two empty-domed show girls, Zoe and Vera,
in Pete's stateroom next morning, ajid by Alan
falling in love with. Laurie. Hickey now shares

the comedy with Ruggles, with the two girls

making it exciting for all concerned.
Eventually landing in California, Alan gets

in wrong with Laurie, who has learned to love

him, when she sees him kissing Ann. The
unexpected appearance of Pete's wife doesn't

make for serenity. But while he's wondering
how he's going to keep her from opening that

letter, Alan chases Laurie through Santa Bar-
bara, Yosemite and Palm Springs. Finally

they marry _and though Pete thinks he has de-

stroyed the incriminating letter, Mrs. Wells
flashes it on him and he sinks into wee propor-

tions for the fadout.

Stressing the novelty, charm and comedy-
romance color, in addition to the musical at-

mosphere, should create better than usual

audience interest. The title is intriguing and
suggests a host of ingenious exploitation ideas

from travel tie-ups to music-radio contacts.

Capitalize on the pulling power of Ruggles'
name and don't overlook the popularity of

Harris with radio fans. Tuneful advertising

and colorful decorated lobbies built around a
"nautical, but nice" idea should be effective.

—

McCarthy, Hollywood.
Produced and distributed by RKO' Radio. Executive

producer, Merian C. Cooper. Associate producer,
Louis Brock. Directed by Mark Sandrich. Screen
play by Ben Holmes, Mark Sandrich. Additional
dialogue, Allen Rivkin, P. J. WoKson. Music and
lyrics by Will Jason, Val Burton. Ice ballet staged
by Dave Gould. Music director, Max Steiner. Art
directors, Van Nest Polglase, Carroll Clark. Photog-
rapher, Bert Glennon. Sound recorder, Hugh Mc-
Dowell, Jr. Film editor, Jack Kitchin. Running time,
75 minues. Release date, June 2, 1933.

CAST
Pete Wells Charlie Ruggles
Alan Chandler Phil Harris
Ann Von Rader Greta Nissen
Laurie Marlowe Helen Mack
Hickey Chick Chandler
Zoe June Brewster
Vera Shirley Chambers
Miss Potts Florence Roberts
Mrs. Wells Marjorie Gateson

When Ladies Meet
(MGM)
Comedy Drama

Smart, but not too sophisticated, "When
Ladies Meet" has all the earmarks of class

entertainment with mass appeal. Finely acted

and mounted, moving along with a pace that

always maintains interest, it balances drama
with timely comedy; continuously keeps its ro-

mance prominent, giving novelty, color and
glamour to its basic plot of the old eternal tri-

angle.

Everything is logically and sensibly devel-

oped. Sympathies are directed into the proper
channels, yet the buildup is consistently tense,

but the suspense is not too dramatic, comedy
letdowns taking care of that. While there are
moments when it tugs at the heartstrings, it

nevertheless is amusing entertainment.

The story is simple but appealing. Mary, an
ambitious authoress, is the apple of Jimmy's
eye, yet she cannot help but fall in love with
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Roger, a philandering publisher. Jimmy's ef-

forts to break up the liaison only add to Mary's
determination. Roger's many affairs being
known to his wife, Clare, she is content to let

them run their course, knowing that her mate
always returns to her. With Bridget aiding
and abetting Roger and Mary, the film ap-
proaches the point where Jimmy realizes he
must do something desperate.

He brings Clare in on the two lovers and
when she fully understands what her husband's
ardor has done for many other girls, the story
reaches the breaking point. The finale has
Roger appreciating that he has stepped off the
straight and narrow once too often, determining
to win back his wife's respect and love, and
Mary convinced that Jimmy is the only man
for her.

Sold to your patrons with a dignity com-
mensurate with its smartness, combining art
with copy that stresses its sparkling wit, in-

triguing drama, appealing love interest, glamour
and humanness, it should be a standout. Con-
vince your patrons that you are certain of the
entertainment value of the picture even to the
point of guaranteeing it with a personal en-
dorsement. Don't worry that it is essentially

a woman's show. There is more than enough
to hold the attention of the men. Sell the cast.

Sell the show and box office will be limited only
by the effort and ingenuity you put into your
introductory campaign.

—

McCarthy, Holly-
wood.

Produced and distributed by M-G-M. Directed by
Harry Beaumont. From the play by Rachel Crothers.
Screen play by John Meehan and Leon Gordon. Pho-
tographed by Ray June. Running time, 85 minutes.
Release date, June 23, 1933.

CAST
Jimmy Robert Montgomery
Clare Ann Harding
Mary Myrna Loy
Bridget Alice Brady
Roger Frank Morgan
Pierre Luis Alberni
Walter Martin Burton
Caddie Stuart HoUoway

When Strangers Marry
(Columbia)
Drama
Moving at a rapid pace, this has its fair

share of action, but the picture falls rather short
of what might have been expected. The con-
clusion was too much in routine to measure
up to the standard set earlier in the picture.

"When Strangers Marry" falls into the program
classification, is mildly entertaining for the
regular run smaller theatre.

Coming close to being the only really salable
name in the cast, but that a good one for the
lesser theatre especially, is that of Jack Holt,
two-fisted, pugnacious and a steady, consistent

performer. Lilian Bond, playing opposite, is

attractive and turns in a reasonably good per-
formance, while the others of the cast work
satisfactorily.

The title is in a measure an unfortunate
choice. It is rather a lifeless phrase, and as
far as the picture is concerned it conveys little,

applying only in the slightest degree to the

story.

Holt, a railroad engineer, and Ward Bond,
his assistant, stop in Paris on the way to a
construction job in the fever-infested jungles
of the East. An accidental meeting of Holt
and Miss Bond results in a sudden and quite

unexpected (for Holt) marriage. The girl in-

sists on accompanying them into the jungle,

but Holt leaves her in the nearest town. On
the job Holt encounters numerous unforeseen
obstacles in the form of destroyed supply trains,

stolen quinine, raided food stores, all of which
he traces back to a rival syndicate, anxious
that his railroad building fail, and to Arthur
Vinton, posing in the town as a salesman, who
is the agent of the syndicate.

Vinton, incidentally, pays altogether too
much attention to Miss Bond, a fact resented

not only by Holt but also by Barbara Baron-
dess, an accomplice. When Holt comes to town
and leaves with the necessary pack train after

refusing to take Miss Bond, she almost sue-
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cumbs to Vinton's invitation to accompany him
to Europe. When she learns, however, that

Vinton has sent a squad of rnen after Holt,

planning to kill him, she shoots Vinton, reaches

Holt with a few friends, and they defend their

railroad from the attack in a lively closing

sequence which is more noisy than effective.

Sell this as a lively auction picture of railroad

building in the jungles, stressing the popular

name of Jack Holt for all it is worth. Bring
in the secondary angle of the sudden marriage
and the girl who learns loyalty all at once, and
in a hard school. Therein should be a possible

appeal to both men and wemen. It would per-

haps be well if the exhibitor did not promise
too much. The youngsters may see it without

particular objection.

—

Aaronson, New York.

Produced and distributed by Columbia. Directed
by Clarence Badger. From the original story by
Maxmilian Foster. Screen play by James Kevin Mc-
Guiness. Dialogue director, Aidrevv Bennison. Cam-
eraman^ Benjamin Kline. Sound engineer, Edward
Bernds. Film editor. Gene Havlick. Release date,

March 20, 1933. Running time, 68 minutes.
CAST

Steve Rand Jack Holt
Marian Drake Lilian Bond
Hinkle Arthur Vinton
Antonia Barbara Barondess
Billy McGuire Ward Bond
Van Wyck Gustave Von Seyflertitz

Phillipe Paul Porcasi

Major Oliver Harry Stubbs
Von Arnheim Rudolph Amendt
Chattermahl Charles Stevens

Professional Sweetheart
(RKO Radio)
Comedy
A glance at the cast should be sufficient indi-

cation that "Professional Sweethearts" is a

comedy ;
yet, until it is clarified, the title is

hardly relevant to the theme. Actually it's a

semi-satirical, almost burlesque, picturization of

behind-the-microphone radio life. At times it

is gayly tuneful with catchy musical numbers;
then it is roaringly funny ; it becomes romantic

and psuedo-dramatic and winds up in a farcical

business rnerger. These factors, plus a definite

novelty that features what high-powered pub-

licity can do, endow the picture with an appeal

that should be pleasantly received by the run-

o'-the-mill picture-goers. Hokum predominates.

The yarn presents Glory as the publicity-

created, innocent, demure ace performer on the

Ipsy-Wipsy Wash Cloth radio program. Real-

ly, she's a hard-boiled spit-fire with a yen for

night clubs, hot romance, bright lights and
everything else that her sponsor, Ipswich, and
his press agent. Speed, deny her.

When Glory threatens to kick over the traces

in an interview with Elmerada, Speed digs up
one of her fan-mail admirers, Jim, a Kentucky
mountaineer. Any man is good enough for

Glory, so the romance is on and following a

lot of high pressure air-wave, newspaper pub-

licity, a radio wedding is set.

But Glory's contract is about to expire and

the Kelsey Dish Rag Company is hot to sign

her up. O'Connor convinces the hill-billy, Jim,

that his romance was just a big publicity stunt

and assures him that his wife's future is better

in Kelsey's hands than in Ipswich's. O'Connor
arranges a secret honeymoon trip to Atlantic

City ; Speed fixes one up for Niagara Falls

;

but Jim cxosses 'em both by taking Glory back

to his mountain cabin. Turning cave-man, he

finds that Glory revels in it, while Speed and
O'Connor, bedeviled by their bosses, race to

find the missing song-bird. Glory's rnaid

meanwhile has substituted on the Ipsy-Wipsy
program and Jim gets all excited about her.

He doesn't know she's a colored girl.

The pair, escorted by the two high-pressure

boys, come back to New York ; the business

rivals merge as the Ipsy-Kelsey Clothiers, with

Jim and the Purity Girl Glory the biggest radio

stars ever.

There's plenty of fun, color and life to sell

in "Professional Sweethearts." Much thought

should be given to creating ad lines that ^yill

elucidate tRe title. Showmanship exploitation

should prove more of an asset in this connec-

tion than straight description. Wherever pos-

sible, tieups with radio stations should be made
to spread the "inside stuf¥" hurly-burly. Any

number of trick gags can be built around the
Ipsy Wipsy Wash Cloths and the Kelsey Dish
Rags, through tieups with merchants. The mu-
sical background should not be overlooked, nor
should the publicity buildup given the Purity
Girl be ignored. This angle makes it possible
to concoct a local talent "Purity Girl" contest.—McCarthy, Hollywood.

Produced and distributed by RKO Radio. Executive
producer, Merian C. Cooper. Associate producer, H.
N. Swanson. Directed by William Seiter. Original
story and screen play by Maurine Watkins. Art di-
rectors. Van Nest Polglase, Carroll Clark. Music di-
rector, Roy Webb. Music and lyrics by Harry Akst,
Edward Eli^cu. Photographer, Edward Cronjager.
Sound recorder, Clem Portman. Film editor, James
B. Morley. Running time, 70 minutes. Release date,
June 16, 1933.

CAST
Glory Ginger Rogers
Jim Norman Foster
Elmerada Zasu Pitts
Speed Frank McHugh
O'Connor Allen Jenkins
Ipswich Gregory Ratoff
Herbert Franklin Pangborn
Kelsey Edgar Kennedy
Announcer Lucien Littlefield

Appleby Frank Darien
Stu Sterling Holloway

Laughing at Life

(Mascot)
Drama with Comedy
Detailing the colorful career of a daring

soldier-of-fortune, "Laughing at Life," Nat
Levine production, is an exciting, attention-

arresting yarn that should find a ready recep-

tion from a,ll types of patrons. Rough, tough
and he-man, it departs radically from the rowdy
sexy character of previoues McLaglen films.

Including drama, romance, comedy, intrique,

the major part of the story deals with the

exciting life of the gun-running gringo mili-

tary leader of the liberal faction planning an
O. Henry South American revolution.

At first glance, the show might appear as

essentially a man's picture, but due to the

human interest that surrounds Captain Easter's

early family life, the romance between Pat and
Ruth and the influence of Panchita, there is

plenty of entertainment that can be made to

appeal strongly to feminine patrons.

The cast, numbering a host of familiar names,

with noted players occupying bit roles, should

in itself be a healthful influence in any cam-
paign.

Beginning with the construction of the

Panama Canal, McHale is revealed as an ad-

venturous character whom the law always is

looking for. Effecting a thrilling escape from
his nemesiSj Mason, the story takes McHale
soldier-of-f(^rtuning around the world for a

generation. In 1917 he gets word that his wife

has ciied and his son is lost. A bit of the World
War comes when the now Captain Burke meets

up with Mason and again disobeys orders, for

which he is court martialed and imprisoned.

He escapes as he is about to be medaled for

heroism, then the yarn settles down to its

South American revolution atmosphere. Here
enters Panchita, who has a strong yen for

Captain Easter, but business is the only thing

on his mind and the gal becomes an untrust-

worthy associate in the movement. Also ap-

pear the sweethearts, Pat and Alice. With
Mason again showing up, President Valen-

zuela's forces, Don Flavio (the rebel leader)

and his old foe are trying to knock oi¥ Easter.

When Pat decides to cast his lot with Easter

everything is jake, but just on the eve of the

revolt Pat^ fearing for her lover's life, reveals

that the boy is really his son. Easter sets out

to get the boy out of the country. But the

jealous Pancheta has started the revolution.

Pat is caught by the federals. Easter makes

a deal with the president to round up Don
Flavio's cohorts. This done in the nick-of-

time fashion saves Pat's life, Mason is ar-

rested as "Captain Easter" and Pat and Alice

flee in her high-powered car, while McLaglen

and Frankie Darro make their getaway on

horses.

Packing a punch in almost every sequence,

with color and novel twists, the show finely

possesses the elements of Actionized and illu-

sionary entertainment. Selling McLaglen, who
dominates the portentious cast, as a glamorous
soldier of fortune, should lay the foundation
for audience interest. Promise a decided revela-
tion in the McLaglen character, providing en-
tertainment for youngsters as well as grownups
and creating the impression (which will be
borne out) that "Laughing at Life" is a much
better than ordinary show, and the box office

should show some pleasing returns.

—

Mc-
Carthy, Hollywood.
Nat Levine production for Mascot. Directed by

Ford Beebe. Original story by Ford Beebe. Adapta-
tion by Prescott Chaplin and Thomas Dugan. Pho-
tographed by Ernie Miller and Tom Galhgan. Musical
director, Lee Zahler; Film editors, Ray Snyder and
Joseph Kane; Sound engineer. Earl Crane. Running
time, 70 minutes. Release date to be determined.

CAST
McHale, Burke and Captain Easter. .Victor McLaglen
Panchita Conchita Montenegro
Mason William Boyd
Mrs. McHale Lois Wilson
President Valenzuela Henry B. Walthall
Pat Collins Regis Toomey
Alice Lawton Ruth Hall
Smith Dewey Robinson
Jones Quinn Williams
Don Flavio ;Ivan LelWeff
Mamacita Mathilde Comont
Hauseman Noah Beerj-
Stone Tully Marshall
Warden ..J. Farrell MacDonald
Henry Armetta Arthur Hoyt
Edmund Breese Pat O'Malley
Frankie Darro William Desmond
Otis Harlan Lloyd Whitlock
Buster Phelps Philo McCoUough

George Humbert

The Fighting Parson
(Allied)
Comedy Western
Comedy providing the motivating force, this

newest Hoot Gibson western combines the old
thrill-adventure formula with much that is dif-

ferent. Preview audience reactions indicated
it would just about fill the bill in theatres using
this type of entertainment. Story and action
constitute the type of amusement that seldom
fails with the youngsters. At the same time
there is more than enough romance, drama, ex-
citement and thrill supplementing the comedy.
Arizona loses most of his and Steve's outer

garments in a crap game. Riding along, they
come across some ministerial raiment which
Mike forced the Rev. Mr. Doolittle to shed be-
fore he chased him out into the desert. Steve
puts on the clothes and rides into town, where
he is mistaken by Mrs. Larkin for the evan-
gelist who is going to hold a revival and by
Bart, the bad man, as a no-account cowboy.
As the price of keeping his identity secret, Hoot
agrees to intercede for Bart, who is only a
couple of steps from the noose.

Besides the comedy, provided chiefly by Bill

Robbins and Ethel Wales, many laughs are
engendered by Gibson, Marceline Day and even
the bad man, Stanley Blystone. Spotting it as
a western that is as amusing as it is exciting
should lure many in addition to the regular
western fans.

Several incidents should inspire unusual show-
manship. Six or seven infants are gathered
for the christening, which suggests an old-
fashisned baby-show. The almost-wedding se-
quence points to a stage wedding. June being
the month of brides^ such an effort should be
the means of pepping up unusual interest. The
baby show for a matinee and the stage wedding
for evening should be one means of getting
around the hot weather problem.
Go after the youngsters strong and devote

a little more attention to stimujating adult at-
tention.

—

^McCarthy, Hollywood.

Allied production, made by M. H. Hoflman, Jr.
Story by Edward Weston. Directed by Harry Fraser.
Photographed by Harry Neumann. Sound recorder,
Dave Stoner. Production manager, Ray CuUey.
Edited by Mildred Johnston. Running time, 70
minutes. Release date. May 22, 1933.

CAST
Steve Hoot Gibson
Susan Marceline Day
Mr. Doolittle Robert Frazer
Bart Stanley Blystone
Arizona Skeeter Bill Robbins
Mrs. Larkin Ethel Wales
Mr. Larkin Phil Dunham
Marshall Jules Cowles
Mike Charles King
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Detroit Lakes, Minn.

DEAR HERALD:

Last Sunday was "Mother's Day" and we
were in Minneapolis and spent the afternoon
with some relatives out at "Minne-Ha-Ha Falls."

The falls were there, but we didn't see Min-
nie. In fact, there wasn't any water running
over the falls. The falls were as dry as a
Nebraska politician. But speaking of "Mother's
Day," why is it we can't have a "Dad's Day" ?

If it weren't for Dad there wouldn't be any
mothers. Jevver think of that? Congress
ought to do something about this. This thing
is getting to be too one-sided.

If we ever go to Minnesota again and fail

to find H. J. Ludcke operating the Ludcke
theatre at St. Peter we are going to make a

fuss about it. There's an operator who knows
what it's all about. You can spend a couple
of hours with H. J. and never miss the time.

The business ought to have more like him.
H. H. Sandon of the Sandon theatre at Blue

Earth agrees with every other theatreman we
have called on that dirty, salacious pictures are
the bane of this business. But what he and
other theatremen think about it doesn't seem
to cut any figure with the production heads.
You know what the old lady said about her son,

"The whole army was out of step except Jim."
That's the Hollywood theory.

V
H. A. Nelson of the Princess theatre at St.

James was playing "Be Mine Tonight" when
we called. Universal advertises this picture as

a musical comedy, but it isn't. It's a comedy-
drama with music, and that's the way you
should advertise it, but put a footnote to it

that it's the cleanest picture ever made. H. A.
had us up to his house for breakfast the next
morning, and the Mrs. sure had a feed for us.

Now wasn't that sumpin'?
King Vidor is going to make a rural farm

picture. Hip, Hip, Hurrah ! He's going to

shoot the scenes in California instead of Ne-
braska or Iowa and there's no darn sense in

that. All California knows about farming is

to farm the farmer. When the directors want
an Alaskan scene they shoot it down in Para-
gua, where they can show some Hula Hula
girls with gowns made out of a couple of bull-
rushes. If they want an Egyptian desert scene
they shoot it down at Yuma, Arizona. King
Vidor is a swell director and his pictures
are generally Al. but we've seen some
pictures by other directors where we thought
they should have shot the director instead of
the sQene and dismissed the cast and called it a
half a day.

V
When we called on R. A. Palmer of the

Princess theatre at Sleepy Eye he said he
always left his gun at home when he should
have carried it. We told him that we never
carried ours any more because we seldom found
a theatreman who was worth shooting. Then
he sa.id, "Come on; we're going to add a little

to Minnesota's 'Prosperity.' " And just a little

way from Sleepy Eye was a lake full of bass
and the season wasn't open.
Redding and Stroud still operate the Won-

derland at Windom. The Wonderland is like
Schlitz beer : it is what made Windom famous.
The public has come to know that if it's on
the screen of the Wonderland it's the best
show in the state. That's why all roads lead
to Windom, and that's why Redding and
Stroud try to pick clean pictures, and that's
why they are getting ringbones and spavins on
both feet trying to do it.

V
One might suppose from his name that Jack

O'Brien of the Colonial theatre at Tracy is

a Swede. When he gave us a renewal for his
subscription to the Herald he said : "A yust
tank A take dos Herald some more times." But
folks, you can't make an Irishman out of a

Swede. And you can't make the people around
Tracy think that Jack isn't 100 per cent plus

any way you are a mind to take him. He's
Johnnie-at-the-rat-hole when it comes to put-

ting on entertainment for the Tracy folks.

Granite Falls is located right down in a hole

in the ground. There are hills all around the

place, but Joe Schindele found a spot level

enough to build the Avelon on, and the Avelon
is a swell theatre. It couldn't be anything else

when Joe built i,t, and Mrs. Schindele wouldn't
have been satisfied with anything short of the

best theatre in the neighborhood.
V

Willmar is where they had the big rain the

night we stayed there, and Abner, what a rain

it was. April Shower stood in water clear up
to her—knees, and that rain was the reason
why M. H. Carey didn't have a corporal's

guard to his show. We were treated so swell

by Mr. and Mrs. Carey that we have forgotten

what the show was.
We are going to take our hat off to A. F.

McKellax, who operates the Hancock theatre

at Hancock. There's a town that isn't bigger
than your thumb nail, but A. F. has his house
open for business and he goes after business

like a pup for warm milk. Mrs. McKellar said

she was much pleased that we called on 'em,

and we told her it was unanimous. We hope
the McKellars make it go, and they probably
will, for they are both Herald fans.

V
W. J. Benfield operates the Grand at Grace-

ville. W. J. is single and he won't let a girl

get within 40 feet of him, although they try

to gang up on him occasionally, but he's pretty

foxy and has succeeded in dodging 'em to date,

but some day he will rneet his Waterloo. Right
now he sayj he's too poor to buy fig leaves.

Bonnie Benfield of the Strand at Morris has
bought himself a new car and a new set of

golf clubs. He drives his new car around of

days and Mrs. Benfield says he sleeps with his

clubs under his pillow every night.

Bonnie is going to Minneapolis and clean

up on the boys when they have their tourna-
ment in a few days. Besides his Morris house
he has a theatre at Elbow Lake, Minn., and
one at Milbank, S. D. He drove us around to

all his houses and his car ran just like April
Shower, only a little different. It's a half sis-

ter to April Shower.
H. J. Longaker still has the Glenwood the-

atre at Glenwood. Glenwood is located right

on the banks of a big lake. H. J. says he has
a trained northern pike that does all the billing

for him around the lake. He says he goes down
to the lake each morning with a roll of bills

and blows a horn and the pike comes up and
takes the bills in his mouth and goes and dis-

tributes a bill to each cottage around the lake
and when he comes back he gives him a bottle

of "prosperity" and a huckleberry pie. H. J.

has been listening to Baron Munchausen. We
wa.nt to match him against Elmer Gaily of

Wayne, Neb. We'll bet on Gaily.

V
The State theatre at Alexandria is owned

and managed by the Midwest Theatre Corp.
It is one of the finest houses we have found
in the state in a town of that size except the

Redwood at Redwood Falls, which is operated
by Mr. Gagley.
Andy and Herb Anderson are still at the

helm of the State theatre here in Detroit Lakes.
This afternoon they are starting "King Kong"
and we'll betcha they do business. These boys
are the top-notch golfers of northern Minne-
sota, and out of consideration for their feel-

ings, we \youldn't go out and play with them.
Andy and Mrs. Anderson took us out to the
club house to dinner today, which was mighty
nice of 'em.

COLONEL J. C. JENKINS,

The HERALD'S Vagabond Colyumnist

Colunnbia
Walter Connolly is added to "Madame La

Gimp" . . . Buck Jones in "The Men Trailer," ^

Lambert Hillyer to direct . . . Richey Craig^
Jr., and Ted Healy engaged for a short sub-
ject each, Ralph Staub to direct both . . .

Georg.e E. Stone signed for "The Wrecker"
. . . Carole Lombard engaged for "Brief Mo-
ment," David Burton directing . . .

V
Educational
Andy Clyde, Billy Bevan, Dorothy Christy

and Ethel Sykes in "The Big Squeal," Charles
Lamont directing . . . Flora Finch, Ethel Skes,
Shirley Temple and Andy Clyde in "She
Dunked Him Wrong" ...

V
Fox
Vivienne Osborne joins "The Devil's ia

Love" (formerly "Consul of the Damned") .

.

Francis Ford added to "Life in the Raw" . . .

J. Carrol Naish engaged for "Arizona to
Broadway" . . . James Dunn and Sally Filers
in "Sally and Jimmy" . . . Will Rogers in "The
Last Adam"

; John Ford will direct . . .

V
William Goldburg

Betty Hamilton signed for series of pic-

tures ...
V

MGM
Alice Brady and Robert Montgomery givea

new contracts . . . Joan Crawford and Robert
Montgomery in "The Dancing Lady," Robert
Z. Leonard to direct . . . Jeannette MacDonald
and Nelson Eddy assigned to "The Prisoner of

Zenda" . . . Stuart Irwin in "Five Days" and
"The Big Liar" . . .

V
Monogram

Charles Vidor signed to direct "Sensation
Hunters" ...

V
Paramount

Charles Bickford and Fuzzy Knight added
to "This Day and Age" . . . Edward Everett
Horton joins "The Way to Love" . . . Johnny
Hines signed for "Her Bodyguard" (B. P.

Schulberg) . . . Helen Vinson engaged for

"Midnight Club" ... Fay Wray, Neil Hamil-
ton and Frances Fuller sign for "One Sunday
Afternoon" . . . Ricardo Cortez succeeds Cary
Grant in "Torch Singer" . . .

V
RKO Radio
Edgar Kennedy and Florence Lake in "The

Happy Valley Express"^ (short), George Ste-

vens directing . . . Edward Cahn to direct Irene
Dunne's next picture (untitled) . . . Violet

Knight added to "The Public Be Sold" . . .

V
Principal

Buster Crabbe engaged for "Tarzen. the

Fearless" (Sol Lesser) . . .

V .

United Artists

Paul Robeson in "Emperor Jones," Dudley
Murphy directing (Krimsky & Cochran) . . .

V
Universal

Kurt Neumann and Eddie Buzzell, directors,-

given new contracts ; Neumann to direct "The
Secret of the Blue Room" and Buzzell "Love,

Honor and Oh Baby," with Slim Summerville
and Zasu Pitts . . . John Boles and Margaret
Sullavan assigned to "Only Yesterday'' . . .

V
Warner-First National

Rochelle Hudson engaged for "Boys of the

Road" . . . Sheila Barrett and Vincent Lopez
and his orchestra signed for a short . . . Sylvia
Froos and Eddie Duchin and his orchestra en-

gaged for a short subject . . .
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WHAT THE PICTURE
DID E€D yViE

Allied
LOCAL BAD MAN: Hoot Gibson—Only a fair

program picture that meant nothing at the box oiifice.

-Running time, 62 minutes. Played April 28-29.—P. G.
Held, New Strand Theatre, Griswold, Iowa. Neigh-
borhood patronage.

Columbia
AIR HOSTESS: James Murray, Evalyn Knapp—

Very good. Running time, 67 minutes.—P. G. Held,
New Strand Theatre, Griswold, Iowa. Neighborhood
patronage.

BELOW THE SEA: Ralph Bellamy, Fay Wray—
A very good melodrama of this kind. Picture appeals
more to men than to women. Undersea shots thrill-

ing and very interesting. Where the octopus sur-

rounds the diving bell and cuts oliE the oxygen, almost
sui?ocating the occupants, and the fight with the

octopus and the deep sea diver with an undersea torch

is the most thrilling part of the picture. Running
time, 79 minutes. Piayed May 20-21.—Marion F.

Bodwell, Paramount Theatre, Wyoming, 111. Rural
patronage.

CHILD OF MANHATTAN: Nancy Carroll, John
Boles—A very entertaining picture. Should please

most every one. Work of Nancy Carroll and John
Boles excellent. Columbia is releasing some good pic-

tures this season. Played May 13-14.—Marion F. Bod-
weU, Paramount Theatre, Wyoming, 111. Rural pat-

ronage.

FORBIDDEN TRAIL: Buck Jones—Very g9od
western. Not one of these cheap westerns. Running
time, 62 minutes.—P. G. Held, New Strand Theatre,
Griswold, Iowa. Neighborhood patronage.

HELLO, TROUBLE: Buck Jones—Very good west-
ern picture. Pleased all. Running time, 60 minutes.
Played May 20.—

-J. J. Medford, Orpheum Theatre,
Oxford, N. C. General patronage.

OBEY THE LAW: Leo Carrillo, Lois Wilson—

A

very interesting program picture. Good story and
well acted. Gave satisfaction.—Bert Silver, Silver

Family Theatre, Greenville, Mich. Town and country
patronage.

SO THIS IS AFRICA: Wheeler & Woolsey—This
has made more money for us than any other picture
has for the past 10 months. I didn't think it was
possible to get a full house in this depression, but
"So This Is Africa" did the trick. As far as the pic-

ture was concerned, it had plenty talking in it that
was just plain vulgar. It seems as if about 75 per
cent of the picture patrons like this kind of entertain-
ment. Not a walkout or any direct compliment, so

I guess we should be satisfied. My advice to ex-
hibitors is if you can get away with this type of

pictures be sure and hook it. Columbia will treat you
right and no doubt the picture will make money.
Running time, 72 minutes. Played May 7-8.—P. &.
Held, New Strand Theatre, Griswold, Iowa. General
patronage.

STATE TROOPER: Regis Toomey, Evelyn Knapp—
Very good family picture. Fine for Friday-Saturday.
Running time, 68 minutes. Played May 5-6.—P. G.
Held, New Strand Theatre, Griswold, Iowa. General
patronage.

WHITE EAGLE: Buck Jones—A mighty good west-
ern. In fact very entertaining and instructive as to

Indian lore and pony express days. Good business
three days.—W. H. Brenner, Cozy Theatre, Winches-
ter, Ind. General patronage.

First National

CENTRAL AIRPORT: Richard Barthelmess—Very
good picture. Full of thrills and excitement. Every-
body well pleased and business good. Running time,
70 minutes. Played May 15-16.—J. J. Medford, Or-
pheum Theatre, Oxford, N. C. General patronage.

ELMER THE GREAT: Joe E. Brown—Another
good one from First Nat'onal. Brown is quite a

favorite here, and this picture pleased my patrons
very much. Played May 5-6.—S. H. Rich, Rich Tlie-

atre, Montpelier, Idaho. Small city and rural patron-
age.

EMPLOYEES' ENTRANCE: Warren William. Lo-
etta Young—Good program picture.—R. C. Metzger,
Ritz Theatre, Winner, S. D. General patronage.

LILLY TURNER: Ruth QJiatterton-This is as poor
a show as we've had on a Sunday for a long time.
Play it on an off night. Pleased about 15%. This
is really the first poor picture we've played from this

companv this year. Right straight through Warner-
First National have been giving us real good
shows. Runing time, 65 minutes. Played May 14-15.

—

R. L. Matson, Crystal Theatre. Flandreau, S. D. Gen-
eral patronage.

N this, the exhibitor's own de-

partment, the theatremen of the

nation serve one another with in-

formation on the box office per-

formance of product for their mu-
tual benefit. It is a service of the

exhibitor for the exhibitor. Address
all communications to

—

What the Picture Did for Me

MOTION PICTURE HERALD
1790 Broadway, New York

THE MIND READER: Warren William—Another
William picture that the Saturday night patrons did
not like, rnd they evidently advertised it. for my
Sunday night attendance was less than a third of my
usual attendance. Warren does some good acting,
but he is poison to this town. Can't put over a
picture featuring him since "The Match King." Allen
Tenkins and Constance Cummings good. Played May
20-21.—Gladys E. McArdle, Owl Theatre, Lebanon,
Kan. Small town patronage.

SILVER DOLLAR: Edward G. Robinson—Very fine

picture for the better class patrons. It did not draw
for me. Played May 7-8.—Edith M. Fordyce, Princess
Theatre, Selma, La. General patronage.

SILVER DOLLAR: Edward G. Robinson—This is

a big picture if ever there was one. Wonderful pro-
duction values, wonderful acting, cast, direction, etc.,

but for some reason this picture grossed less than any
picture I have played in the middle of the week for

quite some time. Why. I can't explain. Perhaps it

was because beer was legalized. What an ending. It

ends with the lowering of a casket, even though the
casket is a silver one. Perhaps the ending: had some-
thing to do with the drawing power.—J. E. Stocker,
Myrtle Theatre, Detroit, Mich. General patronage.

20,000 YEARS IN SING SING: Spencer Tracy,
Bette Davis—Spencer Tracy is always O. K. You
don't have to take scrip on this one. They will pay
the real cash to see this one.—J. E. Weber, Princess
Theatre, Chelsea, Mich. General patronage.

Fox
BROADWAY BAD: Joan Blondell, Ricardo Cortez-

They dislike pictures with "Broadway" in the title and
they don't want "Bad" either. A big unmitigated
flop. A sample of the tripe forced on us by block
booking that is kiUing the business.—Herman J.
Brown, Majestic and Adelaide Theatres, Nampa,
Idaho. Family patronage.

CALL HER SAVAGE: Clara Bow—Good picture.

Drew fair at the box ofiice. Clara is coming back.
Just give her a good story and she will do the rest.

Running time, 75 minutes. Played April 30-May 1.

—

P. G. Held, New Strand Theatre, Griswold, Iowa.
General patronage.

CAVALCADE: Clive Brook—A flop. Fine picture.

Why don't the producers make pictures for the one
hundred twenty million American people?—Herman
J. Brown, Majestic and Adelaide Theatres, Namba,
Idaho. Family patronage.

CAVALCADE: Clive Brook, Diana Wynyard—An
excellent production. While not as great a picture as
heralded, it is a wonderful picture nevertheless. This
is my personal opinion. Recording not so good. It

was not so well received by my patrons. The Eng-
lish accent spoiled it here. Several said they could

not understand. Several left. My opinion is it's a

"washout" for the small town. Played May 14-15-16.

—

D. E. Fitton, Lyric Theatre, Harrison, - Ark. Small
town patronage.

DANGEROUSLY YOURS: Warner Baxter, Miriam
Jordan—Flopped.—Herman J. Brown, Majestic ami
Adelaide Theatres, Nampa, Idaho. Family patronage.

DANGEROUSLY YOURS: Warner Baxter, Miriam
Jordan—Fair program onlv. Played Mav 12-13.—P.

G. Estee, S. T. Theatre, Parker, S. D. Small town
patronage.

HANDLE WITH CARE: James Dunn—No box
ofiice. Just another picture made to collect on block
booking contracts. That stuft' will sink us all and
kill the exhibitor.—Herman J. Brown. Majestic and
Adelaide Theatres, Nampa, Idaho. Family patronage.

HELLO SISTER: James Dunn, Boots Mallory,
Zasu Pitts—This is the picture that Von Stroheim
started and was run out and that is where it should
have been definitely shelved. If he could have made
it worse we can't see where. They tried to make
another "Bad Girl" and Fox this year has had three
or four just about the same treatment. Not a new
idea in the lot of them. One reason why they stay
at home and listen to the radio is mediocre, run of
the mill pictures. I would be there, too, if I had to
see very many of this kind. This was sold as
"Walking Down Broadway." I doubt if Broadway
even sees it. If Fox cannot make better pictures
than the above, also "Humanity," "Bondage" and
"Infernal Machine," all the lot of them not worth
running, they had better see what is wrong that they
have slipped so far down behind last year.—A. E.
Hancock, Columbia Tlieatre, Columbia City, Ind.
General patronage.

- SAILOR'S LUCK: James Dunn. Sally Filers—

A

good program picture. Played May 11-12.—D. E. Fit-
ton, Lyric Theatre, Harrison, Ark. Small town pat-
ronage.

STATE FAIR: Janet Gaynor, Will Rogers, Lew
Ayres, Sally Filers, Norman Foster—Marvellous busi-
ness. Couldn't believe it possible in these times.

—

Herman J. Brown, Majestic and Adelaide Theatres,
Nampa, Idaho, Family patronage.

STATE FAIR: All star—This picture broke a two-
year record for attendance. If properly advertised
it will make new records for your depression-day busi-
ness. Pictures of this type should convince producers
that the public wants good, clean stories, simply told
in a simple, natural way. Every exhibitor in the
United States should run this picture just as soon
as possible. Too bad Fox had to insert one unneces-
sary smutty reel. Absolutely no reason to do so, but
the producers just must have at least one reel of sex
in every picture, so they put it in for good measure.
But regardless of this I say "State Fair" is the best
picture this year, and the box office will prove it.

Fox needs a few more good pictures, as they have
fallen down this year. "State Fair" will pull you out
of the red. Get' it just as soon as possible, and step
on it. Played May 7-8-9.—S. H. Rich, Rich Theatre,
Montpelier, Idaho. Small city and rural patronage.

STATE FAIR: Janet Gaynor, Will Rogers—One of

the best pictures I ever ran. Small town men can't
afford to pass this one up. Play Fox pictures and
stay out of the red.—J. E. Weber, Princess Theatre,
Chelsea, Mich. General patronage.

TOO BUSY TO WORK: Will Rogers—One of

Rogers's best. Runninq; time, 73 minutes. Played
April 16-17.—P. G. Held, New Strand Theatre, Gris-
wold, Iowa. General patronage.

TRICK FOR TRICK: Ralph Morgan, Victor Jory—
Played right after "Hello Sister," and no business.
Deals with seances and that line of stuff and with the
picture following "Hello Sister," it did not have
a chance. They build up a star and then tear him
down with rotten pictures. Did not take in film

rental three days. Just another weak one from Fox
and they have plenty of them this year.—A. E. Han-
cock, Columbia Theatre, Columbia City, Ind. General
patronage.

YOUNG AMERICA: Spencer Tracy. Doris Ken-
yon—We swapped "Infernal Machine" for this picture,

and made a good trade. Every small town will thor-

oughly enjoy "Young America." Put it on your fam-
ily night or give it to your schools, churches and
Boy Scouts. I call it as good a picture as "Skippy,"
"Sooky" or "Huckleberry Finn." A mighty good
small town picture.—S. H. Rich, Rich Theatre, Mont-
pelier, Idaho. Small city and rural patronage.

ZOO IN BUDAPEST: Loretta Young, Gene Ray-
mond—I can't understand where some of the critics

get reason for such glowing raves on this one.

Awful draggy for the first two-thirds and then some
action, but nothing to rave about. Besides, this ani-

mal stuff is getting too monotonous. Running time,

85 minutes. Played May 16.—Joe Hewitt, Lincoln
Theatre, Robinson, 111. Mixed patronage.

Majestic
HEARTS OF HUMANITY: Jean Hersholt, Jackie

Searl, Charles Delaney—The picture has heart appeal
which will interest every man, woman and child.

Jackie Searl gives an excellent performance. As a

matter of fact, everyone in the cast depicts his part

perfectly.—Pete Mailers, Riley Theatre, Ft. Wayne,
Ind. General patronage.

PHANTOM EXPRESS: Sally Blane, J. Farrell Mc-
Donald, Wm. Collier, Jr.—This is one of the finest

railroad pictures we have ever had the pleasure of

exhibiting in our theatre. It played to excellent busi-

ness.—Pete Mailers, Riley Theatre, Ft. Wayne, Ind.

General patronage.

UNWRITTEN LAW: Greta Nissen, Skeets Gal-

lagher, Mary Brian—This is an exceptionally good
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picture. Far superior to any independent picture we
have shown this season.—Pete Mailers, Riley Theatre,
Ft. Wayne, Ind. General patronage.

MGM
CLEAR ALL WIRES: Lee Tracy—A flop. Rotten

title. People fed up on the whole tribe of newspaper
men and publicity men who are a terrible kick to
themselves but a pain to the rest of the world.

—

Herman J. Brown, Majestic and Adelaide Theatres,
Nampa, Idaho. Family patronage.

CLEAR ALL WIRES: Lee Tracy, Benita Hume—
The star and support tried hard to make entertain-
rnent out of this story, but it took in too much ter-

ritory. The poorest picture we ever played Tracy in,

but he did his best and we will overlook this one.

—

Bert Silver, Silver Family Theatre, Greenville, Mich.
Town and country patronage.

FAST LIFE: William Haines, Qifif Edwards—Leo
can well roar over this production, for it is one of

the best small town pictures I have exhibited for
some time. Not a dull minute. Edwards gets more
laughs than Haines. Why can't they make more fea-
tures like this and cut the Chinese, horror, ganster
and sob stuflf? It is what the small town wants.
Played May 11-12. Running time, 75 minutes.—Gladys
E. McArdle, Own Theatre, Lebanon, Kan. Small
town patronage.

FLESH: Wallace Beery, Karen Morley—I call this
a very good program picture. Gave general satisfac-
tion, but these stars have been here in so much
bigger and better pictures, this did not draw as it

should.—Bert Silver, Silver Family Theatre, Green-
ville, Mich. Town and country patronage.

GABRIEL OVER THE WHITE HOUSE: Walter
Huston—Poorest matinee, poorest Sunday night and
poorest Monday night, so it holds the record of low
business for Sunday and Monday, but certainly not
the picture's fault. It's one of the best and most
timely, but just a box office flop.—J. J. Hoffman,
Plainview Theatre, Plainview, Neb. General patron-
age.

THE OUTSIDER: English cast—All English cast
in an all English made production that was too slow
and boresome for this town. Jerked it before end of
run. Three MGM flops in succession. If Thalberg
doesn't come home soon and take charge of things
we'll all be able to take a vacation without pay.—J. J.
Hoflfraan, Plainview Theatre, Plainview, Neb. Gen-
eral patronage.

RASPUTIN AND THE EMPRESS: Ethel, John
and Lionel Barrymore—It did well. Some raved, some
"no like." Idiotic in conveying the idea that the
degenerate Czar was really a liberal democrat, but
that was good moron fodder apparently.—Herman J.
Brown, Majestic and Adelaide Theatres, Nampa,
Idaho. Family patronage.

THE SIDEWALKS OF NEW YORK: Buster
Keaton, Anita Page—The best Keaton picture we have
played so far. This is no doubt one of the best
comedies on the market. If you want a knockout
comedy for Friday-Saturday, don't fail to book this
one. Running time 74 minutes. Played May 12-13.

—

P. G. Held, New Strand Theatre, Griswold, Iowa.
Neighborhood patronage.

SON DAUGHTER: Helen Hayes, Ramon Novarro—
Good acting. Wonderful cast. But when all is said
it was just a Chinese flop here.—J. J. HoSman,
Plainview Theatre, Plainview, Neb. General patron-
age.

STRANGE INTERLUDE: Norma Shearer, Clark
Gable—I thought the acting poor and inadequate to
the O'Neill play, but it did fairly in this tank. Some
"no like." Gable is not an actor. A real actor was
needed. Shearer is bad enough.—Herman H. Brown,
Majestic and Adelaide Theatres, Nampa, Idaho.
Family patronage.

STRANGE INTERLUDE: Norma Shearer, Clark
Gable—Wonderful acting by the stars and the whole
cast, but a country town is no place to show pictures
of this type. The bi^ towns like them, but this picture
gave about 50% satisfaction here. They told me the
acting was great but the story rotten, and there you
are. Played May 14-15.—Bert Silver, Silver Family
Theatre, Greenville, Mich. Town and country patron-
age.

TODAY WE LIVE: Joan Crawford, Gary Cooper—
Another war picture done on a big scale by three men
and one woman. The men drank, fought and killed,
and the woman cried. That's the story of "Today we
Live." Had the director injected in the picture a
little happy atmosphere, such as a party or banquet,
this picture would have been a great hit. As it is
many left with sad faces. This is not type of picture
for Crawford. Running time, 115 minutes. Played
May 18-19.—J. J. Medford, Orpheum Theatre, Oxford,
N. C. General patronage.

WHAT! NO BEER?: Buster Keaton, Jimmy Du-
rante—Very disappointing at the box office. Although
it contains many very funny situations it is not up
to the standard of Buster's last few pictures. Played
May 14-15.—Edith M. Fordyce, Princess Theatre,
Selma, La. General patronage.

Paramount
A BEDTIME STORY: Maurice Chevalier—Best

Chevalier picture. Has a little of everything in it. Of
course the baby steals the entire picture, and he is

cute. Nothing risque in this.—J. J. Hofifman, Plain-
view Theatre, Plainview, Neb. General patronage.

FROM HELL TO HEAVEN: All star cast-
Pleased our Friday and Saturday patrons.—J. J.
Hofifman, Plainview Theatre, Plainview, Neb. Gen-
eral patronage.

KING OF THE JUNGLE: Frances Dee, Buster
Crabbe—The public are sick of this imitative cycle,
and this was a three-ringed flop.—Herman J. Brown,
Majestic and Adelaide Theatres, Nampa, Idaho. Fam-
ily patronage.

KING OF THE JUNGLE: Buster Crabbe, Frances
Dee—Very good jungle picture, although its theme
is shifty and only partly jungle.—R. C. Metzger, Ritz
Theatre, Winner, S. D. General patronage.

LUXURY LINER: George Brent, Zita Johann—
Good average picture with all the action taking place
on a palace steamship. It's out of the ordinary, and
makes a good evening's entertainment. Just enough
comedy to relieve the dramatic situations, and gives
us landlubbers an insight into the nature and work-
ings of a large, modern ocean liner. It went over
O. K.—S. H. Rich, Rich Theatre, Montpelier, Idaho.
Small city and rural patronage.

MURDERS IN THE ZOO: Charles Ruggles, Lionel
Atwill—Ran this as midnight show, and seemed to
go over good. Have run nothing but "horror" pic-
tures at our midnight shows and this was different.
Played May 13.—D. E. Fitton, Lyric Theatre, Harri-
son, Ark. Small town patronage.

PICK UP: George Raft, Sylvia Sydney—Clever,
light romantic type. Pleased Sunday patrons. Played
May 7-8.—P. G. Estee, S. T. Theatre, Parker, S. D.
Small town patronage.

THE STORY OF TEMPLE DRAKE: Miriam Hop-
kins—Pleased about 70%. It's just another program
picture. Running time, 70 minutes. Played May 21-
22.—R. L. Matson, Crystal Theatre, Flandrau, S. D.
General patronage.

TROUBLE IN PARADISE: Miriam Hopkins, Her-
bert Marshall, Kay Francis—Besides being clever to
the "nth" degree, this picture is absolutely marvelous
from a production standpoint, some new ideas intro-
duced that put this piece of entertainment way out
in front. Not too much credit can be given direction,
and besides that a most capable cast. Business aver-
age four days.—W. H. Brenner, Cozy Theatre, Win-
chester, Ind. General patronage.

UNDER THE TONTO RIM: Stuart Erwin, Verna
Hillie—Good picture with some wonderful western cat-
tle scenes. Beautiful scenery, good photography and
perfect sound. Small towns will enjoy this picture.
Played May 5-6.—S. H. Rich, Rich Theatre, Mont-
pelier, Idaho. Small city and rural patronage.

THE WOMAN ACCUSED: Nancy Carroll, Gary
Grant—Very good picture that pleased everybody.
Running time, 70 minutes. Played May 17.—J. J.
Medford, Orpheum Theatre, Oxford, N. C. General
patronage.

Principal

WITH WILLIAMSON BENEATH THE SEA:
Very entertaining as well as educational, but this
should be shown as part of a double bill. I had
"Hallelujah I'm a Bum" with it, and some com-
mented that it was a good show. Speaking of the
"Hallelujah I'm a Bum"-^an ace writer, Ben Hecht;
Director Lewis Milestone, a capable trouper like Al
Jolson, somehow or other failed to register. Perhaps
it was the attempt to tell part of the story in rhythm
that did not seem so successful. If you don't promise
too much, this has pleasing moments. Business on
this double bill about average.—J. E. Stocker, Myrtle
Theatre, Detroit, Mich. General patronage.

RKO
THE GREAT JASPER: Richard Dix—Good picture

to satisfactory business.—Herman J. Brown, Majestic
and Adelaide Theatres, Nampa Idaho. Family patron-
age.

KING KONG: Fay Wray, Bruce Cabot—A cross
between "Frankenstein" and "Ingagi." A good picture
of the "gyp" variety where entertainment require-
ments are 90% ballyhoo and 10% entertainment. RKO's
last efifort to make a comeback after a long series of
mediums and "getbys." Two years ago one of these
kind would have been great, but the public has shifted
from the strong man acts to the snake charmer. Any
more shock type pictures will sink the ship. If you
stayed shy of shock pictures in the past, your patrons
might allow this one. Some left before the show was
over.—R. C. Metzger, Ritz Theatre, Winner, S. D.
General patronage.

KING KONG: Fay Wray, Bruce Cabot—A wonder-
ful picture. Too big for me to comment upon. You
have got to see it to appreciate the bigness of it.

Gave 100% satisfaction here. Played May 7-8.—Bert
Silver, Silver Family Theatre, Greenville, Mich. Town
and country patronage.

LUCKY DEVILS: Bill Boyd—Good action picture,
but weak on talent.—R. C. Metzger, Ritz Theatre,
Winner, S. D. General patronage.

MAN HUNT: Junior Durkin, Mrs. Wallace Reid—
Business terrible. The continued production of many
small false alarms instead of real pictures in smaller
volume by major companies will break us all.—Her-

man J. Brown. Majestic and Adelaide Theatres,
Nampa, Idaho. Family patronage.

THE MONKEY'S PAW: Ivan Simpson, Louise
Carter—Another of the interminable series of mystery
and murder flops being ground out by incompetent
producers.—Herman J. Brown, Majestic and Adelaide
Theatres, Nampa, Idaho. Family patronage.

THE PAST OF MARY HOLMES: Helen Mac-
Kellar, Eric Linden—This is a very interesting pro-
gram picture. Good story and well acted. Gave satis-
faction. And that is saying a lot nowadays.—Played
May 18-19.—Bert Silver, Silver Family Theatre, Green-
ville, Mich. Town and country patronage.

PENGUIN POOL MURDER: Edna May Oliver-
Bad flop. Public nauseated with mystery and mur-
der. Oliver in proper vehicle paired with Roscoe Ates
could duplicate the Summerville-Pitts combination.

—

Herman J. Brown, Majestic and Adelaide Theatres,
Nampa, Idaho. Family patronage.

SECRETS OF THE FRENCH POLICE: Gwili
Andre, Frank Morgan—A very good program picture.
Somewhat different from the rest.—Bert Silver, Sil-
ver Family Theatre, Greenville, Mich. Town and
country patronage.

THE SPORT PARADE: Joel McCrea—Had been
afraid this was too much like "Madison Square Gar-
den," and kept it out, but was most pleasantly sur-
prised and our patrons were out-and-out pleased.
Qever comedy mingled with romance and action.
Played May 5-6.—P. G. Estee, S. T. Theatre, Parker,
S. D. Small town patronage.

THE SPORT PARADE: .Joel McCrea, Marian
Marsh—A very good program picture.—Bert Silver,
Silver Family Theatre, Greenville, Mich. Town and
country patronage.

SWEEPINGS: Lionel Barrymore, Gloria Stuart-
Splendid, high class drama. Pleased and held interest
of even the younger class. Barrymore's work very,
very good. Played May 14-15.—P. G. Estes, S. T.
Theatre, Parker, S. D. Small town patronage.

SWEEPINGS: Lionel Barrymore—Very good, but
somewhat draggy.—R. C. Metzger, Ritz Theatre,
Winner, S. D. General patronage.

TOPAZE: John Barrymore, Myrna Loy—Not for
small towns and only for a very few in big oneg.
Radio is too high hat. Perhaps because of Rockefeller
and the arty angles that derive from the big dough
and especially the wives of the big doughboys.—Her-
man J. Brown, Majestic and Adelaide Theatres,
Nampa, Idaho. Family patronage.

TOPAZE: John Barrymore, Myrna Loy—The six
that stayed to the finish thought it fair. I wonder
when RKO will start making pictures.—J. E. Weber,
Princess Theatre, Chelsea, Mich. General patronage.

Universal

AIR MAIL: Pat O'Brien, Ralph Bellamy—Here is

a real one, fellows. One of the best pictures of this
type that we have ever run. Outside of the tragic
death of the mail pilot who was burned alive, there
was no fault to find in the picture. Sorry this was
not eliminated. Business punk. Running time, 83

minutes. Played May 13-14.—Estes & Estes, Merry
Land Theatre, Addison, Mich. Small town patronage.

AIR MAIL: Ralph Bellamy—Good picture. Running
time, 74 mmutes. Played April 23-24.—P. G. Held,
New Strand Theatre, Griswold, Iowa. General patron-
age.

BE MINE TONIGHT: Jan Kiepura, Magda
Schneider—Universal's prize package of the year
closed here last night as the prize flop of the season.

"Uncle Carl" and everyone else who praised it are
right as far as they go. The music is the finest we
have ever heard on a screen. On the other hand,
the dialogue is probably the poorest recording and
the hardest to understand we have_ heard in

years. The voice of the unknown leading man is

superb, but what the artists, who have ballyhooed
the picture, have neglected to tell us, is that with
the exception of the theme song (which is in English
if you can understand it), all the other outstanding
songs are grand opera. There will be only two pos-
sible reactions to this one. People who go in for

tenors and grand opera will like it, the vast majority
of theatre patrons will not understand it and they
will not like it. "Be Mine Tonight" should be sold

as grand opera through the local choral societies, the

school music departments and local musicians. Let
us emphatically state that this picture is not "small
town entertainment.".—Wm. Sayre, Delmar Theatre,
Morrill, Neb. Small town and rural patronale.

FAST COMPANIONS: Tom Brown, Maureen
O'SulIivan—Very good. Did not draw for me. Played
May 4-5.—Edith M. Fordyce, Princess Theatre,

Selma, La. General patronage.

THE FIGHTING PRESIDENT: We paid more
money for this, but it was a complete flop. Cut-ins

and outs. No drawing power because of bad reports

from Spartanburg, where it ran the week before.

It might be all right as a souvenir for Mr. Roosevelt,

but proved a loss here.—Amuzu Theatre, Inman,
S. C. General patronage.

FLAMING GUNS: Tom Mix—Personally, think this

the best picture Tom ever made. No unnecessary
shooting, he did not fight half-dozen men single

handed, the heroine was fine, and the heroine's father,

William Farnum, was no doubt partly responsible
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for such a good picture. William Famum was excel-
lent. Played May 13,—D. E. Fitton, Lyric Theatre,
Harrison, Ark. Small town patronage.

HIDDEN GOLD: Tom Mix—Tom Mix weakened
his other pictures when he made "My Pal, The King,"
because that, in our opinion, was the best he ever
made. "Hidden Gold" proved a poor drawing card
for us. In fact, just another western.—Amuzu The-
atre, Inman, S. C. General patronage.

THE MUMMY: Boris Karloff—A complete flop at
the box office. No more of this type of picture for

me. The people are sick and tired of gruesome
pictures. They just won't come. Running time, 72
minutes. Played May 14-15.—P. G. Held, New Strand
Theatre, Griswold, Iowa. General patronage.

NAGANA: Just fair. Did not draw.—J. E. Weber,
Princess Theatre, Chelsea, Mich. General patronage.

PRIVATE JONES: Lee Tracy, Gloria 'Stuart—Good
picture to satisfactory business.—Herman J. Brown,
Majestic and Adelaide Theatres, Nampa, Idaho.
Family patronage.

ROME EXPRESS: Esther Ralston, Conrad Veidt—
Carl will not get any hurrahs for releasing this one,
as there have not been many reports in "What the
Picture Did for Me" on it, but what few did report
were right that the recording is rotten. I never made
a dollar on a foreign made picture and thought that
I had taken the cure, but once a sucker you always
double back once in a while and this is one of those
times. It is a safe bet to screen these foreign pic-
tures, but I didn't and took a little of the high pres-
sure salesman talk to heart, along with some favor-
able criticisms that I saw. It may be a wow on
Broadway, but it is a flop in this town. Further, in
looking over the spots in the Herald's reports of box
office, I can't see where it got a first run. Universal
has a foreign complex, due I think to the fact that
Carl has a weakness for the pictures that come from
his birthplace. Swap it if you can. It will hit a lot

of walkouts and much adverse criticism from your
patrons.—A. E. Hancock, Columbia Theatre, Colum-
bia City, Ind. General patronage.

Warner
HARD TO HANDLE: James Cagney—Excellent

entertainment. Chuck full of action and comedy.
Don't give all the credit to Cagney. The supporting
members of the cast are equally good. The story is

good. Sound and photography O. K. Played May
12-13.—S. H. Rich, Rich Theatre, Montpelier, Idaho.
Small city and rural patronage.

I AM A FUGITIVE FROM A CHAIN GANG:
Paul Muni—Wonderful picture, and it still has mar-
vellous drawing power. If you haven't played it, by
all means do so. You will get people out that you
have never seen before. I used the trailer and circus
heralds. Played May 2-3.—Edith M. Fordyce, Prin-
cess Theatre, Selma, La. General patronage.

LADIES THEY TALK ABOUT: Barbara Stan-
wyck—I call this a mighty good picture. The star
always good, cast fine, story interesting. Gave satis-

faction. Played May 9-10.—Bert Silver, Silver family
Theatre, Greenville, Mich. Town and country patron-
age.

ONE WAY PASSAGE: Kay Francis, Wm. Powell-
Splendid picture. It did not draw any extra business
but it certainly pleased. Played May 9-10.—Edith M.
Fordyce, Princess Theatre, Selma, La. General pat-

ronage.

THE PARACHUTE JUMPER: Douglas Fairbanks.
Jr.—Very good. Drawing power was only fair for me.
Played May 11-12.—Edith M. Fordyce, Princess The-
atre, Selma, La. General Patronage.

THE WORKING MAN: George Arliss—This is one
of the nicest produced, acted and directed pictures in

a long time. Story very good and interesting from
start to finish without a dull moment. It's a dirty

shame the "shieks" and "shebas" won't give Arliss

a tumble, but there being no sex appeal or dirt in

his pictures, they are not interested. I had a world
of patrons go out of their way to tell me how they
enjoyed this one and thanks be for that, in this sad
day of so many mediocre, poor and censorable offer-

ings. Running time, 75 minutes. Played May 21-22.

—

Joe Hewitt, Lincoln Theatre, Robinson, 111. Mixed
patronage.

World Wide
COME ON, TARZAN: Ken Maynard—A good

western picture for Saturday crowd. They all liked

it.—Bert Silver, Silver Family Theatre, Greenville,

Mich. "Town and country patronage.

HELL FIRE AUSTIN: Ken Maynard-^-This proved
to be excellent entertainment for our mid-week bar-

gain show fans. Patrons seemed to enjoy this western
more than any that we have shown for some time.

Consider Ken Maynard the best rider on the screen.

His pictures are always filled with action. Running
time, 70 minutes. Played May 17-18.—Marion F. Bod-
well, Paramount Theatre, Wyoming, 111. Rural pat-

ronage.

RACE TRACK: Leo Carrillo—Splendid picture.

Drew only fairly well but pleased. Played May 16.

—

Edith M. Fordyce, Princess Theatre, Selma, La.
General patronage.

THOSE WE LOVE: Mary Astor, Kenneth Mac-
Kenna—Just fair. Running time, 68 minutes. Played
April 21-22.—P. G. Held, New Strand Theatre, Gris-

wold, Iowa. Neighboring patronage.
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Short Features

Columbia

HIS VACATION: Sunrise Comedy—Nothing to
write home about. Seemed to please the kids.—Mar-
ion F. Bcdwell, Paramount Theatre, Wyoming, 111.

Rural patronage.

MIND DOESN'T MATTER: Sunrise Comedies-
Only fair comedy. Running time, 19 minutes.—J. J.
Medford, Orpheum Theatre, Oxford, N. C. General
patronage.

PARTNERS TWO: Alexander Carr—A very funny
two-reel comedy. Better than the average.—Bert Sil-
ver, Silver Family Theatre, Greenville, Mich.—Town
and country patronage.

SCRAPPY: Cartoon—Good. Running time, 7 min-
utes.—P. G. Held, New Strand Theatre, Griswold,
Iowa. General patronage.

SEEING STARS: Krazy Kat Cartoons—The best
cartoon that we have shown in many a day. If they
were all as good as this one we would never complain.
Pleased 100%. Running time, 6 minutes.—Marion F.
Bodwell, Paramount 'Theatre, Wyoming, 111. Rural
patronage.

Educational

SPEED IN THE GAY NINETIES: Andy Clyde-
Just an average comedy. Print received in very poor
condition. Sound just fair. Have shown worse come-
dies, but this one could have been much better.

—

Marion F. Bodwell, Paramount Theatre, Wyoming,
111. Rural patronage.

MGM
ALUM AND EVE: Zasu Pitts, Thelma Todd—

A

good Pitts-Todd comedy. Always sure of a good at-
tendance when I run a Zasu Pitts comedy.—Gladys
E. McArdle, Owl Theatre, Lebanon, Kan. Small
town patronage.

BLOCK AND TACKLE: Sport Champions-Very in-
teresting where people are interested in football.—D.
E. Fitton, Lyric Theatre, Harrison, Ark. Small town
patronage.

FISH HOOKEY: Our Gang—The best "Our Gang"
ever made. Plenty of laughs. Mary Gorman and
Mickey Daniels were good.—D. E. Fitton, Lyric The-
atre, Harrison, Ark. Small town patronage.

MR. BRIDE: Charley Chase—Very silly. Two
reels.—Edith M. Fordyce, Princess Theatre, Selma,
La. General patronage.

NATURE IN THE WRONG: Charley Chase—
This is a good one. Better than some features. Very
funny. Give this guy the stories and he will make
them.—Bert Silver, Silver Family Theatre, Greenville,
Mich.—Town and country patronage.

SNEAK EASILY: Zasu Pitts, Thelma Todd—Just
an ordinary comedy. Too much similarity to previous
comedy. It was played on Saturday and brought a
few laughs from the kids. Running time, 18 minutes.

—J. J. Medford, Orpheum Theatre, Oxford, N. C.
General patronage.

TAXI FOR TWO: Taxi Boys—Average Taxi Boys
comedy. Running time, 18 minutes.-—J. J. Medford,
Orpheum Theatre, Oxford, N. C. General patronage.

THEIR FIRST MISTAKE: Laurel and Hardy-
Judging from the laughs, this one certainly pleased.
Laurel and Hardy adopt a baby and you can imagine
the rest. Two reels.—Edith M. Fordyce, Princess
Theatre, Selma, La. General patronage.

Paramount
BETTY BOOP'S CRAZY INVENTIONS: A good

filler any time.—D. E. Fitton, Lyric Theatre, Harri-
son, Ark. Small town patronage.

BLUE OF THE NIGHT: Bing Crosby—Is good
on any program.—D. E. Fitton, Lyric Theatre, Harri-
son, Ark. Small town patronage.

BLUE OF THE NIGHT: Bing Crosby—Very good.

—J. J. Hoffman, Plainview Theatre, Plainview, Neb.
General patronage.

THE DENTIST: W. C. Fields—Rotten.—J. J.
HofTman, Plainview Theatre, Plainview, Neb. General
patronage.

SHORT SUBJECTS: I find all Paramount shorts
good, except the "Hollywood on Parade" and the
"Sport Eye View." The sound is bad on the last

named subjects. Grantland Rice must have poor sound
equipment for his unit, as it was bad with the
Pathe and RKO subjects also. The same theory
applies for parts of "Hollywood on Parade." Para-
mount has the best sound on all other subjects, but
the two mentioned should be corrected. Recently
Maurice Chevalier appeared in "Hollywood on Parade
No. 4" and the sound was simply awful. The acts,

one and two reels, the "Pictorials," "Screen Songs,"
"Screen Souvenirs," "Newsreels" and "Talkartoons"
are good. The color scenes in some of the "Pic-
torials" are fine, and make this an outstanding reel.

People appreciate this touch of color, and_ it helps

the whole program. There never was a time when
color was needed or appreciated more than at present.
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Music and dancing are very popular again, and more
consideration should be given musicals. I have
noticed that when we get a good color or musical
reel that my patrons see it over twice. Give us
more color.—S. H. Rich, Rich Theatre, Montpelier,
Idaho. Small city and rural patronage.

THE SINGING BOXER: Donald Novis—Singing
by Novis very good. Running time, 18 minutes.

—

J. J. Medford, Orpheum Theatre, Oxford, N. C.
General patronage.

RKO
HOKUM HOTEL: Aesops Fables—Take-oflF on

"Grand Hotel," and very clever. One reel.—J. J.
Hoffman, Plainview Theatre, Plainview, Neb. General
patronage.

LOOPS, MY DEAR: Harry Sweet—First good
RKO comedy we've had for a long time. Two reels.

—J. J. Hoffman, Plainview Theatre, Plainview, Neb.
General patronage.

MICKEY'S RACE: Mickey McGuire—A good kid
comedy.—Bert Silver, Silver Family Theatre, Green-
ville, Mich.—Town and country patronage.

OPENING NIGHT: Aesop Fable—One of the best
one-reel cartoons we ever played.—Bert Silver, Silver
Family Theatre, Greenville, Mich.—Town and country
patronage.

A SPANISH TWIST: Tom and Jerry—Very good.
—J. J. Hoffman, Plainview Theatre, Plainview, Neb.

Universal
DOWN MEMORY LANE: Texas Guinan, Louis

Sobol—Disappointing. One reel.—Edith M. Fordyce,
Princess Theatre, Selma, La. General patronage.

THE HOLD UP: Morton Downey—Very good. Two
reels.—Edith M. Fordyce, Princess Theatre, Selma,
La. General patronage.

LIGHTS OUT: James Gleason—No good. If pro-
ducers would put in more action and less dialogue,
maybe people could get more kick out of these
nothings labeled comedies. Running time, 18 minutes.
—Estes & Estes, Marry Land Theatre, Addison,
Mich. Small town patronage.

THE MERRY DOG: Pooch the Pup Cartoon-
Good stuff. Running time, 10 minutes.-—Estes &
Estes, Merry Land Theatre, Addison, Mich. Small
town patronage.

OCEAN HOP: Oswald the Rabbit—Good. Running
time, 9 minutes.—P. G. Held, New Strand Theatre,
Griswold, Iowa. General patronage.

THE PLUMBER: Oswald the Rabbit—Very good.
Running time, 10 minutes.—Estes & Estes, Merry
Land Theatre, Addison, Mich. Small town patronage.

THE PLUMBER: Oswald the Rabbit—Only fair.

Running time. 8 minutes.—P. G. Held, New Strand
Theatre, Griswold, Iowa. General patronage.

Warner Vitaphone
ABE LYMAN AND BAND^Another Melody

Master series, very entertaining and music very good.
Received many comments on this one- reel musical.
Running time, 9 minutes.—J. J. Medford, Orpheum
Theatre, Oxford, N. C. General patronage.

BOSKO'S DIZZY DATE: Looney Tune—Good.
Running time, 8 minutes.—P. G. Held, New Strand
Theatre, Griswold, Iowa. General patronage.

BOSKO'S DIZZY DATE: Looney Tune Cartoon-
Very good cartoon. Running time, 8 minutes.—J. J.
Medford, Orpheum Theatre, Obcford, N. C. General
patronage.

THE BUILD-UP: Jack Haley—Good comedy, sing-
ing and music. Running time, 16 minutes.—J. J.
Medford, Orpheum Theatre, Oxford, N. C. General
patronage.

C'EST PARIS: Technicolor Musical—Splendid.
Running time, two reels.—Edith M. Fordyce, Prin-
cess Theatre, Selma, La. General patronage.

CONTACT: Pepper Pot Series—Good. Running
tirne, 9 minutes.—P. G. Held, New Strand Theatre,
Griswold, Iowa. General patronage.

FIFI: Broadway Brevities—Here is a musical of

the higher type taken from Victor Herbert's "Made-
moiselle Modiste." Of the sentimental type but a
mighty fine morsel of rare entertainment and while
of higher type than the usual musical, it's not over
the head of anyone. Running time, 20 minutes.—Joe
Hewitt, Lincoln Theatre, Robinson, 111. Mixed
patronage.

I WISH I HAD WINGS: Merry Melody—Very
good cartoon. Running time, 7 minutes.—P. G. Held,
New Strand Theatre, Griswold, Iowa. General
patronage.

LITTLE WHITE LIES: A fine single-reel short
with some good trick photography and color effects.
—Gladys E. McArdle, Owl Theatre, Lebanon, Kan.
Small town patronage.

A MODERN CINDERELLA: Ruth Etting—

A

Broadway Brevity, but a poor one. It has very little

entertainment value. Running time, two reels.

—

Edith M. Fordyce, Princess Theatre, Selma, La.
General patronage.

(Continued on next page, column 2)
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TRAVELERS . .

.

MoRT Blumenstock, Warner executive, is in

Philadelphia. From there he will go to

Washington and Pittsburgh.

Paul Muni left New York via the Panama
Canal for Hollywood.

Ruth Chatterton and George Brent are

planning to leave England for this country

within the next fortnight. They have been

abroad three months.

Charles (Buddy) Rogers left Hollywood for

Chicago for a broadcasting engagement. He
has just completed a picture for Fox.

Juliette Compton arrived in New York from
Hollywood en route to England for a short

vacation.

Morton Downey left New York for Europe.

Tim McCoy, western player, returned to Co-
lumbia studio from Wyoming vacation.

Jean Hers holt arrived in New York from
Europe, en route to Coast.

Harry Foster, theatrical producer, returned to

New York from Europe.

Alfred Santell, Fox director; Arthur Ko-
ber, scenarist and playwright, and Milton
Bren, players' representative, arrived in New
York from Hollywood aboard S. S. Santa
Lucia.

Frederick Hollaender, European composer,
arrived in New York, en route to Movietone
City to write music for Fox.

Frank McHugh, First National player, re-

turned to Hollywood from New York vaca-

tion.

Richard Barthelmess, First National star,

flew from New York to Burbank.
Murray Silverstone, United Artists' execu-

tive in Great Britain, was due in New York
from London for 1933-34 product conference.

Gloria Swan son is en route to Switzerland,

from New York and Hollywood, returning in

three weeks to resume work for United Ar-
tists.

Duke Ellington sails Friday for England, af-

ter New York Capitol theatre appearances.
Laurence Stallings, playwright, sailed for

Europe.
Harry Cohn, president, and Lewis Mile-

stone, director for Columbia, sailed to Eu-
rope for survey on foreign expansion of Co-
lumbia's distribution system.

Major Albert Warner, vice-president ; Gkad-
well Sears and Andy Smith, distribution

heads, and S. Charles Einfeld, advertising
director of Warners, returned to New York
from product conferences in Hollywood.

Sam Taylor sailed for London to direct for

British and Dominion.
Joe Hummell, assistant foreign manager for

Warners, returned from Europe.
Mary Pickford arrived in New York from

coast to search for story material.

Milt Kussell returned to New York from
Maine vacation.

Groucho and Zeppo Marx left New York for
Paramount studio on Coast to make "Duck
Soup."

Morton Van Praag, executive of National
Screen, arrived in Hollywood from New
York.

Dale Van Every, Universal scenario editor,

returned to Coast after story search in New
York.

Charles Wilshin, RKO booker in New York,
left by auto for Hollywood, where he will

represent Curtis and Allen Agency.
Sypros Skouras was scheduled to leave New
York for Coast to confer with Charles
Skouras on Fox West Coast policies.

Jack Lustberg sailed from New York to
Buenos Aires to open branch office for Span-
ish Productions.

Ernest Hallor, camerman, arrived in New
York from Coast to film "Emperor Jones."

Samuel Cummings, independent distributor,

left New York for Chicago to open "For-

gotten Men." Lou Pollard left for Middle
West to exploit the picture.

Joseph Bernhard and Moe Silver, Warner
circuit executives, returned to New York
from another tour.

Robert Hurel, of Canadian Motion Picture

Co., sailed from New York for Europe.

Joseph M. Schenck^ president of United Ar-
tists, and Joseph Moskowitz arrived on

Coast from New York.
D. A. Doran, Fox story executive, was due in

New York for story conferences.

Harry Buxbaum returned to New York from
Bermuda.

Hal Roach, MGM short-reel producer, was
due in New York from Europe, en route to

Coast.

William Danziger, Paramount home office

exploiter, was scheduled to leave New York
for Coast.

Joseph I. Breen, West Coast assistant to Will
H. Hays, arrived in New York from Holly-

wood.
Tom Bailey and William Pine, Hollywood

studio publicity and advertising directors, re-

spectively, due in New York from Coast.

Herbert Cruikshank, motion picture writer,

and his wife, Regina Crewe, New York
American film editor, sailed for Europe.

Eddie Cantor arrived in Hollywood from New
York to begin work for Samuel Goldwyn.

WHAT THE PICTURE
DID FOR ME

(Continued from preceding page)

MUSIC TO MY EARS: Jack Denny and Band-
Very good. Running time, 9 minutes.—P. &. Held,
New Strand Theatre, Griswold, Iowa. General patron-
age.

PASSING THE BUCK: Broadway Brevity—One
of the best Brevities that I have run. Running
time, two reels.—Edith M. Fordyce, Princess Theatre,
Selma, La. General patronage.

PASSING THE BUCK: Alexander Gray—Excellent.
Running time, 19 minutes.—P. G. Held, New Strand
Theatre, Griswold, Iowa. General patronage.

SPORT THRILLS: No, 2—Fair. Running time, 8

minutes.—P. G. Held, New Strand Theatre, Griswold,
Iowa. General patronage.

TEE FOR TWO: Technicolor Musical—Very good.
Running time, 18 minutes.—P. G. Held, New Strand
Theatre, Griswold, Iowa. General patronage.

TRANSPORTATIONS OF THE WORLD: E. M.
Newman Traveltalks—Fair. Running time, 10

minutes.—P. G. Held, New Strand Theatre, Griswold,
Iowa. General patronage.

New Reports Come
From San Salvador

Continuing his reports on the motion pictures that

come to his attention as manager of the Meardi-
Hermanos circuit in San Salvador, El Salvador,

Central America, Mr. O. Beer has this to say about
the latest group:

NIGHT COURT: MGM, with Phillips Holmes,
Walter Huston, Lewis Stone and Anita Page—One
of the outstanding MGM hits. Old Leo's pictures
sell themselves at this end. Lewis Stone is always
a draw. This will please everyone. Running time,
90 minutes. Played March 26.

TRADER HORN: MGM, with Edwina Booth, Dun-
can Renaldo and Harry Carey—Ran it again (we re-
leased it about two years ago) and made much money
with it, in spite of two other similar pictures shown
by us a short time ago. Running time, 120 minutes.
Played March 25.

LOVE IN THE RING: Terra (German), with Max
Schmeling, Renate MuUer—After having seen this
picture one finds out that the treaty of Versailles does
not cover any damage Germany is making to the
world. The most rotten picture I have ever seen.
The advertising said that it has songs in half a
dozen languages, but what happens is that a bunch
of drunkards start occasional yells and if at the same
time someone makes noise on a piano, then they call
it songs in different languages. Running time, 90
minutes. Played April 29.

HOLLYWOOD CIUDAD DE ENSUENOS: Uni-
versal, with Jose Bohr, Lia Tora and Nancy Drexel

—

The second best moneymaker we got the last six
months. This and "Frankenstein" were the two best
pictures we got, the only ones which were better than
the nine best pictures of MGM, which is the best
company. Jose Bohr has a fine drawing power. All

JOE HEWITT CALLS
TURN ON SOPHISTICATES

Does the public want sophisticated pic-

tures? Nothing new as a question; it's as

old as the motion picture itself, but Joe

Hewitt, that faithful contributor to the

Department, rises at the Lincoln theatre,

Robinson, III., to make some pertinent

remarks. Says Joe:

"Mae West is reported as saying or in-

ferring that the public does not want
'sweet and simple stories'.

"Perhaps she's right! They do not want
this type of story from Mae West. But
take it from one who has been fighting

censorship, taxes and other adverse legisla-

tion for 27 years: If the type of story

Miss West THINKS the public wants is

continued to be forced onto the exhibitor,

all I can say is that within a very short time

we will be faced with such rigid legisla-

tion that we tuill be showing nothing but
Sunday school pictures to our patrons,

especially right now when the bluenoses

have more time to pay attention to laws

other than prohibition.

"Does Miss West mean to imply that

Janet Gaynor, Mary Pickford, Will Rogers,

et al., because of their simple and sweet

type are not or have not been our big-

gest successes?

"Yes, Miss West, you may think you
know what the audience wants, which
type also includes the late efforts of
McLaglen and Lo<we and Wheeler and
Woolsey, but if I get what you mean,
we'll be showing 'em at stag shows.

"Mr. Hays and his organization, as well

as all well-thinking exhibitors, deplore the

day when the 'sweet and simple' type of
story will be taken from us, and substi-

tuted in its place the type Miss West
refers to, which of course 'can be made',

but is it advisable?"

Spanish talking. Running time, 75 minutes. Played
April 2.

CONGORILLA: Fox, with Mr. and Mrs. Martin
Johnson—A good draw, although the third picture of
the same style. In the class, average business. In
the gallery, w'e sold every ticket in three consecutive
shows. Running time, 85 minutes. Played April 22.

THE WASHINGTON MASQUERADE: MGM,
with Lionel Barrymore and Karen Morley—One of
the MGM hits. It is interesting that this picture,
which should be difficult to understand by the aver-
age patron, as political situation is here diflerent
from U. S. A., was a hit, as our patrons, owing to
the fine quality of old Leo's pictures, rush to every
MGM release. Running time, 90 minutes. Played
March 19.

THE MAN I KILLED: Paramount, with Lionel
Barrymore, Phillips Holmes and Nancy Carroll—

A

fine picture, nevertheless a failure for us. Paramount
sent us such a lot of failures in their last contract
that our patrons expect always to see a "Sous Les
Toits De Paris," "This Is the Night," "A Man of
the World," etc. Made 35% less than MGM's "Wash-
ington Masquerade," although it should have been
the better picture for a Latin American country.
Running time, 80 minutes. Played April 23.

Shorts
LE VENDEUR DE PIANOS: Paramount, with

\yiener & Doucet—An outstanding failure among the
big lot of Paramount failures we got the last six
months. Sent it back, so it didn't hurt business.
This has a bit o£ French talking, but is dull and
dumb.
WIENER & DOUCET: Paramount, with Wiener

& Doucet—The best picture of those two guys, but
still far below the average shorts we get from other
firms.

RAQUEL MELLER: Fox, with Raquel Meller—
Spanish singing. Had to cut it during the run
because our patrons protested against it.

THE SQUARE RIGGER: Fox—A fine picture. A
Polish school sailing vessel. Some songs. Interesting
views.
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OBSERVATIONS
By JOHN W. CREAMER
Manager, Fox-Waldo Theatre, Kansas City, Mo.

I

HAVE always been a firm believer in the old saying that
' "One can learn more by keeping his eyes and ears open,

and his mouth closed" .... hence a few observations. . . .

In going around the country quite a bit .... I notice ....

EXHIBITORS .... are not getting

the personal touch .... that per-

sonal atmosphere into their places of

business .... they do not know their

patrons. ... I seldom see exhibitors

even in the smaller towns, taking

tickets at the door .... and greet-

ing their patrons with a "Hello, Bill"

.... "Good evening, Mrs. Smith"

.... instead this important task is

left to a young chap .... whose

main interest is his "date" after the

show .... or his pay check on Sat-

urday. ... In Paducah, Kentucky, one enterprising manager
.... has his day's running .schedule .... neatly typed and

displayed in his front box office window .... this probably

saves his cashier answering a lot of silly questions that other

cashiers have to put up with. . . . Recently passing through a

Missouri town .... I looked for the theatre .... and my
gaze was met by a front .... consisting of at least seven or

eight one sheet frames .... portable type .... leaned one

next to the other clear across the glass doors .... from side-

wall to sidewalk . . . Now understand these one sheet frames

were in addition to numerous other frames that were fastened

to the theatre front. . . . This exhibitor probably never heard

of the true saying .... "All display Is no display". ... In

another town .... a high class house was playing "Blondle

Johnson" for an admission of .... 5c and I Oc . . . . Wow!
.... and first run, too. . . .

"FAN MAGAZINES". ... It seems to me that our patrons

know more about our business, that is ... . the producing end,

than we do. ... I have talked with many exhibitors .... they

all tell me .... "The fan magaiznes and their critics are hurt-

ing our business". ... It is true that many a person in reading

a criticism in his or her favorite Hollywood magazine ....
will pay too much attention to what the critic is raving about
.... which reminds me of a patron that I used to have in an

Iowa town .... this man, a well educated person, used to tell

me that he would never go to a picture show unless a cer-

tain magazine recommended that certain feature as being

worthy of seeing. ... I used to remonstrate with this gentle-

man .... and asked him "Why do you, with the brain you

have .... allow someone else to pick your entertainment for

you? ... Do you allow someone else to select the food you

eat? ... Do you allow another person to select what you

wear?". . . . Verily the ways of some are beyond all reckoning

.... and they miss a lot of mighty fine entertainment.

MANAGERS .... seem to have lost their old time pep ....
without a doubt something Is causing It ... . anyway there

seems to be too much of a lack of initiative .... a fear to

go ahead and to stand or fall on the results of their decisions.

.... I was recently looking at the front of a house, as I stood

talking to the manager .... I couldn't help but notice the

empty lamp sockets .... dozens of them. . . . There used to

be a saying "You can judge a theatre by the dead lamp bulbs

on the front." . . .

EMPLOYEES .... Many are called but few are chosen ....
by that I mean .... many theatre employees have the chance,

the opportunity .... to advance and make something out of

themselves .... but so few do ... . why Is it? ... . Is it due
to the managers they work under? .... perhaps .... but even

that shouldn't stop them. ... I have had in my power the chance

to advance many employees .... some of these I did ....
many of these I did not .... and mainly for the reason that

they did not take an Interest in the operation of my theatre.

.... I firmly believe that in these trying times .... that it

should be the duty of every employee to do all within his power
to increase patronage .... and every employee should be
careful of items of expense, over which he has control .... just

as much as if he himself had to pay the bill when due. . . .

ADVERTISING .... ah, there is the always Important item

of operation .... by the way, are the expert ad men of today

preparing someone else to follow in their footsteps? . . . Are
they imparting the knowledge gained In years gone by, to

someone who can carry on? . . . Where are the advertising

men of the future coming from? . . . There are a lot of good
young managers who should be trained by men such as my old

friend Howard Jameyson, the dean of theatre ad men.

PRESS BOOKS .... it seems like after all the years exhibitors

have been roasting the press books that the producers would

get wise to the fact .... that we exhibitors .... want press

books that will help us sell the picture to our patrons .... and
not flashy, gatidy books that are trying to sell the picture to m.
.... for God knows we have bought the picture and need help

to sell it to others .... not ourselves
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DICK KIRSCHBAUM'S LOBBY LAFFS!

\-('S6eTTiN6 So

Can you blame the

old i'ady for thinking

that "shorts" are

sold in theatres,

with lobbies clut-

tered up these days

with all sorts of

merchandise. Don
Wiersum, of Grand
Rapids, Mich., sent

this idea in and
Cartoonist Dick did

the rest. Set the

facial expression

6H0RTS
IT

WIGHT REPORTS FROM
YAKIMA VALLEY WITH
INTERESTING SLANTS
News from Yakima Valley, Wash., is al-

ways welcome news when received hy this

department, and we are of the opinion show-
men agree with us, especially if said infor-

mation relates to Milt Wight's show selling.

A glance through eight pages of a Ya-
kima newspaper discloses that Milt knows
his way 'round the editor's office, according

to front page, editorial section and other por-

tions devoted to generous plugs on "Movie
Month," He modestly admits having stood

at the editor's shoulder while that corking

editorial took copy form, but what's that?

More power to his ability as a salesman ! In

fact, the idea was so well sold that the edi-

tor personally saw that reprints were made
and distributed to every merchant in town.
Since cooperative ads had never met with
much enthusiasm in Yakima, it was Wight's
idea that the campaign would lay a founda-
tion for future tie-ups.

We note that Milt also tried out one of

those "One Cent" sales, whereby two admis-
sions are given with one regular admission
plus one cent, and met with marked success.

The stunt was run day and date with an-
other "One Cent" sale advertised by a local

drug concern and both theatre and store

cooperated with appropriate advertising
copy, even to the extent of having a girl

in theatre uniform preside over a booth in

the drug store to sell tickets.

Wight has a scattered and therefore un-
wieldy territory to cover out of Yakima and

perforce utilizes every available medium to

obtain productive coverage. In addition to

advertising in three weekly newspapers he
lifts his ads at opportune times and sends
them out through the mails. The whole ter-

ritory, both urban and rural, is also covered
with dodgers rolled up in newspapers from
Walla Walla, a city 40 miles distant. Other
coverage is obtained by sending out monthly
bookings in personal letter form; supplying
the local telephone exchange with current
programs to answer inquiries from out of

town, and employment of a regular staff of
boys to make house to house distribution of

dodgers, etc. A guest ticket to the show al-

ways takes care of a boy and he generally
comes to the theatre with another member
of the family, consequently turning the deal
into a two-for-one.

In short, Wight is taking advantage of
every possible means to overcome the handi-
cap of limited newspaper circulation in a
wide territory and, to all account, appears
to be getting on pretty well in the matter of
solving his problem. You'll hear again
from him in the near future.

Waldron's Give-Away!
Bill Waldron, manager of the Central

Theatre, Newark, N. J., recently engineered
a lamp give-away in connection with a the-
atrical exploitation company in New York
City that is reported as a knockout for both
theatre and merchant. The storekeepers pay
all expenses attached to the deal and the
give-away is conducted along usual lines.
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AMIDON IS DOING
NICELY WITH HIS
LATONIA DISPLAYS
We have at hand an interesting little

snap-shot of a display made for "Hyp-
notized" by Elmer Amidon, partner-man-
ager of the Latonia Theatre, Oil City, Pa.,
and it's too bad the print is too faint to
permit reproduction.

At any rate, the display featured the
faces of Moran and Mack. Circles from
the centre out were black, dark purple,
lavender, blue, light blue with a back-
ground of' turquoise blue. The faces of
Moran and Mack were cut from beaver-
board and set out about three-quarters of
an inch and colored dark grey and black.
Bars on the sides from inside out were
yellow, orange and red. Moran and Mack
lettering was cut out and covered with
silver flitter. The title was done in orange
and face decorations in yellow shaded with
black. The base of the display was cov-
ered with silver paper.

We hope anyone interested in construct-
ing a similar display will be able to com-
plete the job with aid of the above de-
scription. Despite the fact that Amidon
hasn't been doing art work all his life he
shows real talent in this direction and we'll

be on the lookout for further examples of

his work. Just one thing, Elmer, send
along a larger and sharper print of the
next one you pass along.

Brother, Can You Spare a Dime?
"Just think for a moment—isn't there

someone in your circle of friends who,
through circumstances hasn't been able to

afford a movie in many months ? Someone
out of work—who hasn't had a good laugh
in a long, long time. And here's another
suggestion : adopt a Movie Kiddie ! Some
poor tot whose daddie has been out of

work. . . . What better use could you make
of a few pennies?" . . .

The above excerpts and more like them
appeared on the back of a postcard sent
out on a mailing list by Schine's State
Theatre, Cortland, N. Y. Maybe you'd like

to try the gag?

ROUND TABLE BIOGRAPHIES
Robert Menches is another Round Tabler

who frankly admits that the show bug bit

him in early youth and has since held him
firmly in its grip.

Bob was born in

Canton, Ohio, in

the year 1897 and
there received his

education at St.

Bernard's School.

At 15 years of age
he donned an ush-
er's uniform and

, went to work in aH^ ^ local theatre. From
HHw min^..: this post he was

promoted to the
doorman's job; then to assistant manager,
and so on up to the office of manager. He
is at present located at the Liberty Theatre,
Akron, Ohio, where he functions as man-
ager and vice-president of the corporation
operating the Liberty.

Showbusiness still holds the same fasci-

nation for Bob as the day he entered it, for

he informs the Club that he has no intention

of evfer leaving it for another field. Yes,
he's married and the father of three children.
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ORGANIZING THE "YOUNG TIMERS"
REPRINTS AVAILABLE FREE!

From time to time we make reprints of the different special articles which are published in the

Club section. Many of them are snapped up so fast that we hardly have time to tell you about
them.
We have on hand a limited number of reprints on the following articles and we will gladly

send them along as long as they last:

"Improving Your Ads," by Ken Long
"Putting Over a Fashion Show," by Floyd Fitzsimmons

"Chamber of Commerce Activity," by Jack Jackson

"Profitable Radio Tie-ups"

"School and College Activity," by Floyd Fitzsimmons

"Hallowe'en Business Suggestions," by Floyd Fitzsimmons

"Effective Art Work," by John E. Perry

"Warm Weather Suggestions"

"Facts About the Small Ad," by Bill Adler

"Baby Contest Campaign," by H. B. Ashton

"Your Anniversary Celebration," by Floyd Fitzsimmons

"Putting Over a Stage Wedding"
"Football Tie-ups"

"Christmas Suggestions"

"Defeat that December Slump," by Jack Jackson

"Dressing the Theatre For Summer," by H. M. Addison

The above list constitutes but a few of the stories which appeared in the Round Table Club

section. Practically every form of merchandising or special promotion has been covered and

while not listed above we feel certain that your request for any particular form of show-selling

can be taken care of.

Use the service bureau of the Club for all purposes. We stand ready to serve you at all times.

Efforts of L. W. Carroll Have
Produced Enthusiastic Booster

Army of 8 Hundred Active

Boys and Girls in Burlington

FOLLOWING closely the lines of a plan

fostered by the Capital Theatre, Dover,

Del., which was outlined in this depart-

ment some time ago, L. W. Carroll, of the

Flynn and Majestic Theatres, Burlington,

Vt., recently began formation of his

"Young Timers Club." Starting with a

hand-picked group of local youngsters he

expanded the organization until it now num-

bers several hundred enthusiastic boys and

girls.

As with all clubs of this kind, the pur-

pose back of the idea is to boost Saturday

matinee trade and carry theatre good will

to parents through the medium of the chil-

dren. Boys and girls from 5 to 15 years

of age are admitted to membership.

The first time they attend any show

they are given an application card, request-

ing' such information as name and address,

school, grade, name of teacher, approval of

parent and guardian, how many members

of family attend the theatre and as to musi-

cal or dancing talent of applicant. Numerals

are provided to designate age, as is space

to check off issues of cards, club buttons,

numbers, letters mailed, stencil, etc.

Identification Cards

When the application card is properly

filled out and returned the youngsters are

given an identification card which entitles

the holder to a free show the following

Saturday. They are also assigned a number
which allows participation for the several

guest tickets given away each week in the

usual fashion to members between the ages

of 5 and 12 years.

Those between the ages of 12 and 15 years

are admitted to either theatre at any time

during the week for ten cents on presenta-

tion of their cards; otherwise, they would
have to pay adult admission rate. A presi-

dent, vice president and two flag escorts are

elected by members every four weeks, dur-

ing which time these officers are admitted

free. Membership cards are issued for a

period of two months, with the cashier

checking the attendance records each

Saturday. If it is found that the older mem-
bers are not taking an active part in club

meetings and only using their cards to take

advantage of the ten cent rate, they are

dropped.

Special Shows

A special show is put on for the Young
Timers each Saturday at 1.15 P. M. and
they are permitted to stay through the regu-

lar show, which starts at 2 P. M. A chap-

ter of a serial is used as part of the club

GLASE PROMOTED!
Paul Glase, formerly assistant to A. Frank

O'Brien, city manager of Wilmer & Vincent

theatres in Reading, Pa., and in direct

charge of the State Theatre th^re, recently

succeeded to his chief's post following the

latter's assignment to the Wilmer & Vincent

district managership in Richmond, Va. Glase

will now make his headquarters at the

Embassy in Reading.

program and shown at no other perform-

ance. When it happens that the theatre

holding the club meeting has an adult pic-

ture scheduled for showing that day the

club marches en masse to the other house

to see a more suitable film. The local Bet-

ter Films Committee has heartily approved

this policy.

In addition to regular meetings snice or-

ganization Carroll featured for his Young
Timers an Xmas Party, New Year's Show,

a Minstrel Show and a Broncho Race, all

of which were received with tremendous

response.

During the Holidays

The Xmas party was staged on a Satur-

day and each youngster was greeted by

Santa Claus and given a bag of candy do-

nated by a local merchant in lieu of adver-

tising imprint on bag. At the New Year's

Whoopee party each member was handed a

hat and noise maker when entering the the-

atre. It is interesting to note that while

the kids nearly raised the roof off the house

during the party, all were quiet as mice

when the 2-o'clock show got under way.

The cast of the Minstrel show consisted

of 94 Young Timers and ran for one hour.

Originally intended as just an entertainment

unit for a Saturday meeting, the youngsters

begged so to put it on in the evening for

their parents that they were allowed to

repeat the show. The following morning
the head of the local radio broadcasting

station phoned and requested use of the

highlights for a half-hour's broadcast.

The Broncho race probably gave the

youngsters and theatres more publicity than

any other stunt since the club was organ-

ized. Permission was obtained from the

Board of Aldermen to rope off the por-

tion of Main street in front of the theatre

and the race was held at 4 P. M. on a Satur-

day afternoon. Big flood lights were erected

on the marquee and city authorities were
prevailed upon to turn on the street lights

an hour earlier. Although the race was
staged on one of the coldest days last winter,

ropes were necessary to keep adult specta-

tors in line and bets placed on the several

contestants who rode the mechanical nags

provided real race track atmosphere.

Boys interested in aviation are given in-

struction in the building of model planes

at each meeting. The theatre furnishes the

material and Carroll's assistant takes care

of this phase of the club. The work is done
in the dressing room and as long as the boys
go about their tasks in a quiet way the

rooms are open to them any time during the

week. At this writing 'there are twenty-odd
model planes in the lobby as evidence of the

boys' handiwork.
Further evidence of cooperation on part of

the theatre is seen in a few mimeographed
forms used to entertain and instruct mem-
bers of the club. One is headed, "Can You
Name the Parts of This Ship?" There fol-

lows a sketch of the schooner used in "Tess
of Storm Country," with parts designated
by number and space to fill in answers. An-
other form is devoted to the "Young Tim-
ers Club Song,'' written to the tune of

"Yankee Doodle" by a local citizen. Mem-
bers were urged to get busy and write addi-

tional verses for the song. This same form
called attention to a forthcoming "Button
Collection" contest. Still another form
shows how the attendance record is kept. All
members from 100 up are run off and
mimeographed sheets, about 500 to a page,
so that it is a comparatively easy matter for
the cashier to check them off as the young-
ters pass the box office.

Work Well Justified

To members of the Round Table inter-
ested in a Club such as outlined above,
Manager Carroll cautions that the move en-
tails considerable work. In order to keep
interest at the proper pitch the prograrn
must be interesting and he plans them at
least one week ahead. However, as far as
his labors are concerned, he feels well re-
paid by way of enjoyment the children re-
ceive as the result of his efforts, to say
nothing of the indirect advertising value of
seven or eight hundred children talking
Flynn and Majestic theatres at home, in
the schools and on the streets.
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HERMAN COHEN DID
SPLENDID WORK ON
BE MINE" CAMPAIGN
Herman Cohen, manager, and Charles

Leonard, publicity manager for the United
Artists Theatre, San Francisco, gave "Be
Mine Tonight" a campaign that had the

whole city talking about the picture and
whistling its songs !

Having implicit faith in the soundness
of poster advertising, they covered the city

with 120 24-sheets. Their newspaper cam-
paign started a week in advance with small

spot ads and built up to a smash three-col-

umns by 13 inches announcement that was
staggered through the day before opening
to the first day after the opening. Special

Italian, French, German, Swiss and Rus-
sian ads were carried in the foreign lan-

guage newspapers.
Complete radio coverage in the San Fran-

cisco area was secured through the co-oper-

ation of Luckey Wilber, Pacific Coast man-
ager for Harms, Inc., publishers of "Tell

Me Tonight," the hit song from the pic-

ture. This coverage included a plug over
every radio station with a mention of the

picture and the theatre. Many of the pro-

grams using the number were broadcast

from popular hotel rooms adding materially

to the value of the plugs.

Music stores and music departments of

large department stores in all parts of the

city devoted large window and interior dis-

plays to the song. The feature window was
in one of the Kress stores where a whole
window was given over to a display of a

three-sheet poster mounted and cut up into

a jig saw puzzle. This poster was sur-

rounded with displays of the song cover.

Twenty pairs of guest tickets were offered

passersby interested in solving the puzzle.

The stunt attracted wide attention and hun-
dreds of persons stopped to hand in their

guess.

To build up additional word of mouth ad-

vertising personal contacts were made with
all local musical organizations, parent-

teacher associations, the Board of Education
and women's clubs.

CONVICT BALLY!

Photo above shows convict and overseer
phase of campaign waged in behalf of
"Laughter in Hell" by Manager Simon
Griever of the Adams Theatre, Detroit,

Mich., assisted by Duke Hickey, Universal
expioiteer. The man who impersonated the
overseer was an expert whip-cracker and
gave demonstrations of cutting paper and
cigarettes from mouth.

HENGER'S ''MUMMY"

George Henger, manager of the Warner-

Midwest Theatre, Oklahoma City, used the

display pictured above as an advance an-

nouncement on "Mummy." It was placed

in one corner of the inner lobby and at-

tracted favorable comment.

ALL THAT TALK ABOUT
"SCRIP" GAVE SAUL L
GOLDSTEIN GOOD IDEA

The hard times and bank holiday gags

which came into Club headquarters included

one from Saul L. "Goldies" Goldstein,

manager of the Ideal Theatre in Rox-
bury, Mass., in the form of the much talked

about "scrip"-—only it wasn't scrip at all.

The color of the fake certificate will not

permit reproduction so we'll place emphasis
on the words which stood out in caps

:

"THIS preSCRIPtion IS a GOOD cure

FOR your blues !" (numerals signifying

$25 were on each upper end of certificate).

More copy fohows : "In useful, attractive

gifts given absolutely free to lucky patrons

—

men, women and children—every Saturday
evening'' (dates).

So you will perceive that the words above
in caps apparently read: "This Scrip Is

Good for $25," with the words in lower case

taking out the sting. Goldstein advises us

that the gag was an attention getter and
wished to pass it along the line. Thanks to

him.

Give-Aways Popular Here!

Thrown into the discard for several

months. Gift Nights are again popular in

Kansas City neighborhood houses, accord-
ing to report. However, instead of costly

articles such as motor cars, electric refrig-

erators, etc., current give-aways are being
confined to sets of china and glassware,
which are distributed piecemeal. Some
houses are restricting the policy to jig-saw
puzzles. In most cases the gifts are pur-
chased from neighborhood merchants, thus
gaining good will.

JAKE ROSENTHAL IS

STILL GAGGING HIS
WAY THROUGH LIFE

Always in a happy frame of mind, even
though under the weather of late, Jake
Rosenthal, manager of the Iowa Theatre,
Waterloo, Iowa, continues to gag his way
through life, and we don't mean the kind
of gagging one goes to see a medico about.

What Jake does is to include some little

touch here and there, such as in newspaper
ads and other mediums, which constantly

keep the name of Rosenthal and Iowa before
the public eye.

For instance, during the recent "Bank
Holiday'' he ran an ad with the following
copy : "During the Bank Holiday or During
Money Shortage we will accept diamonds,
emeralds, other family jewels, automobiles
('32 and '33 models), farm mortgages, cows,
turkeys and radio sets in lieu of admission
to the Iowa Theatre. (P. S. We have ut-

most confidence in our country's future, the

same as you should Always have confidence

that you'll see the best show in town at the

Iowa."
Among his recent activities was a cam-

paign on "20,000 Years in Sing Sing," in

which he used street laborors dressed in

striped suits and swinging picks. They car-

ried Iowa Theatre copy on their backs.

Next time we may be able to set forth

details of a "Big Iowa Corn Show," which
Jake is planning for a Saturday afternoon
in the near future. He intends to let the

farmers in to the "best show in town'' for a

bushel of 10 cent corn and then turn it over
to the Salvation Army to grind up for local

needs. How would the Iowa look with a big

pile of golden corn out in front, asks Jake?

Lorence Now Independent!

Herman Lorence, former manager of the

Strand and Cataract Theatres, Niagara
Falls, N. Y., and who recently took over mo-
tion picture houses in Youngsville and Al-
bion, Pa., is actively engaged in learning

how it feels to be an independent owner-
manager. The Club will expect to hear
from him just as soon as the throes of tak-

ing over operation of two theatres passes
the first stage.

RESEMBLANCE!

Bette Davis, Warner star, was enlisted

into service when the "42nd Street Special"
arrived in New York. Richard M. Decker,

major domo of Empire Ballroom, and a

showman of long standing, effected a tie-up

with the Strand Theatre whereby girls who
believed they looked like the blonde star

were invited to participate in a stunt judg-
ing the closest resemblance. A life-size cut-

out of the movie actress was used as model,
while another cut-out, as the photo shows,
with head removed, was the testing block
for hopeful entrants. The stunt proved a

natural for both theatre and ballroom.
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QUICK SERVICE IDEAS THAT WORKED
JACK LYKES, always on the job at

Loew's Stillman Theatre, Cleveland, pulled

a neat gag in connection with the engage-

ment of "Looking Forward" by placing a

large leather bound book in the lobby on

which patrons will record impressions in

praise of President Roosevelt. When 10,-

000 signatures have been affixed, Jack

will send the book to the President. . . .

SID GRAUMAN, of Grauman's Chinese,

Los Angeles, has arranged to shoulder his

share of the nation-wide beauty contest to

be held in connection with national release

of "Gold Diggers of 1933." From the beau-

ty chorus of 200 girls in the film 18 will

be dangled before the public to choose one

most fitted for stardom. Slogans will be:

"Be a Beauty Contest fudge"; "Help Make
Me a Star." A vast newspaper campaign is

in preparation. . . .

ANDREW SASO, manager of Hamrick's

Oriental Theatre, Portland, Ore., aroused

considerable curiosity by placing a "42d

Street" sign on Grand Avenue in his city

when exploiting the current musical film.

Lots of folk wanted to know if the City

Council had given Saso permission to

change the name of the street. . . .

JACK MARPOLE, chief of the Para-

mount Theatre, Salt Lake City, had all

ushers rigged out in sailors' whites during

the showing of "Sailor's Luck."

IRVING WATERSTREET, manager of

the Victory, Salt Lake City, recently

cashed in on a two-for-one tie-up with the

local traction company, whereby car pass

holders were entitled to bring a companion

to the Victory for one admission. . . .

MICHAEL UALA, manager of the

Eighth Street Playhouse, Greenwich Vil-

lage, New York City, recently issued a pro-

gram as distinctive as his house. Outside

was done in silver against white and a fold-

er insert of good grade bond announced

dates far "Child of Manhattan." The spread

of the folder carried photo of Nancy Car-

roll and reprint of a review from a daily.

Very neat piece of work, say we. . . .

TED GAMBLE, well known manager of

the Northwest, brought Increased business

by arranging for a personal appearance of

Norma Talmadge and George Jessel at

Parker's Broadway Theatre, following their

engagement at the New Roxy, Seattle. . . .

ROBERT HICKS, manager of the Em-
pire, San Antonio, Texas, found the Bar-

thelmess memory stunt outlines in First

National's merchandising campaign on the

picture to his liking and tied the idea to his

local newspaper. It found ready response

from patrons, he reports. . . .

HARD TO GET!

You bet it's hard to get a window on
Fifth Avenue, New York City, such as the

one shown in the photo above, but Martha
Wilchinsky, -formerly of the Terry Turner office

at Radio City, and the Disney office, suc-

ceeded in tying up the Southern Pacific

Lines with current Mickey Mouse and Silly

Synnphony attractions, as well as Disney

Motion Picture Academy awards. The dis-

play created lots of comment.

ED. M. FAY, operator of Fay's Theatre,

Providence, R. I., and houses in several

other cities, used a diversified collection of

some 50 stills to play up production values

of "42d Street." The frame had strip

lights on top and bottom and a gold back-

ground. It made a most elective display

and caused plenty of comment on the at-

traction. . . .

J. ELMER REDELLE, in charge of the

Victory, Dayton, Ohio, took advantage of

the topical timeliness of "Elmer the

Great" through a newspaper stunt which

requested readers to name an all-star or

championship team of players who at one
time or another had played with a Day-

ton club. Much local interest was aroused.

HOWARD WAUGH is ahvays several

jumps ahead of the parade when plugging

trade for his Warner Theatre, Memphis,
Tenn. Althotigh the "Old Maestro" will

not play "Gold Diggers" for several weeks

he has already distributed hundreds of SYz
by AYz telephone pads which carry adver-

tising copy on the forthcoming film and
admonition to watch for playdate. Catch-

line was: "'Watch for the date on Seventh

Wonder of the Show World." . . .

CHARLES R. STOFLET, formerly of Lud-

ington, Mich., and for the past year man-
ager of the Margie Grand Theatre, Har-

lan, Ky., Is one of this industry's latest

gift's to the staff of Kentucky Colonels

surrounding the colorful personality of

Governor Ruby Laffoon. Salutes are again

in order. . . .

GEORGE DELIS, manager of the Palace,

Canton, plugged "King Kong" with a her-

ald which carried "terror" copy and photo
of three characters on one side and a jig-

saw puzzle scheme on the reverse. Puzzle

was purported to have been devised by
Robert Armstrong for amusement of Fay
Wray and Bruce Cabot while all were en

route to Skull Island and consisted of a pic-

ture of Armstrong and his friends. Arm-
strong accused friends of hiding pieces.

Patrons were invited to piece the puzzle

together, exonerate friends, who refused to

answer, and thereby earn a free show. 500
heralds carried complete puzzles. ...

JACQUES SHELLMAN, former movie
editor and theatre contact man for Balti-

more Stmpapers, handled the exploitation

for Morris A. Mechanic, proprietor of the

New Theatre, Baltimore, on "Cavalcade"
and did a corking job, we hear. Popular
prices were stressed. With all Jacques' ex-

perience as a newspaperman he failed to

supply this department with details of his

campaign. Next time, maybe? . . .

FRANK BARNES, skipper of the Dickin-

son Theatre, Lawrence, Kansas, is gaining

the good will of the University of Kansas
students by admitting fraternity members
free on designated nights. . . .

MIKE WESHNER, impresario of the

Fabian Theatre, Hoboken, N. J., helped

"42d Street" roll up a most satisfactory

gross by sending out over his entire mailing

list postal telegraph blanks bloivn up to 17

X 11. Copy reads "Hello, Everybody—
Stars Galore and what a score has 'Aid
Street'—Action—Drama— Ftt n—Stupense.

A cast that's hard to beat—Warner Bax-
ter—Bebe Daniels — Ginger Rogers, Too—
Potvell—Brent—Merkel—Keeler — Just to

name a few—Take a tip, don't let it slip—
When you see it billed—Of course, it's

Warner's and you'll be tlyrilled," etc. And
may we add that Mike's someti/hat of a

poet—whether you know it—or not. . . .

C. C. McDERMOND, In charge of the

New Stadium Theatre, Salt Lake City, now
nearing completion, is keeping his house
In the limelight by sponsoring a baseball

club made up of a combination of young-
sters and veterans. . . .

NELSON HAMPTON, new chief of the

New Strand Theatre, Birmingham, Ala., re-

cently made a splendid food advertising tie-

up with a local newspaper. Names of a

large number of residents of the city placed

in food store ads throughout the paper were
redeemable in pairs of ducats for "Rain."
The paper came throtigh with a large an-

nouncement ad. . . .
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STUDIO PREVIEW SHOWS!
New Idea for Theatres Offers

Great Possibilities for
Increasing Ticket Sales!

LIERE is a slant that blew in from Ohio
a short time ago, which excited our

interest and will, we believe, have the same
effect on other Club members.
The idea, briefly, is this: You contract

your local independent exchange and buy,

for one performance only, one of their pic-

tures that have not been sold to the town.

Play it as near to original availability as

you can so that those who see it in your
theatre will not be able to say that they had
already seen it in some other town not too

far away.

Following the Hollywood idea, the the-

atre must build up interest in their "Studio

Preview" by giving it an advance campaign
without undue emphasis. Merely a one-

frame trailer advising your patrons to watch
for "Preview" night when by special ar-

rangement with a studio in Hollywood your
theatre will give a preview of a newly
completed feature.

Announcing the Preview!

On the day you are to present this pic-

ture we suggest that you announce it via

your regular newspaper ads and special

plugs elsewhere in the paper than your the-

atrical page. Place a large sign in front of

the theatre, especially if you are on a busy
transient street, reading: "TONIGHT-
STUDIO PREVIEW."

In presenting the picture, spot it between
your first and second night show. Original
titles must be removed and in its place have
your owh trailer reading somewhat along
these lines: "BY SPECIAL ARRANGE-
MENT WITH THE HOLLYWOOD
STUDIOS THE PALACE THEATRE
PRESENTS A NEWLY COMPLETED
FEATURE WHICH HAS NOT BEEN
TITLED AS YET." They go on to ask
that all patrons will confer a favor on the
studio and management if they will kindly
fill out the forms handed out by the ushers
and to leave them with theatre attendants
on the way out.

Give It Atmosphere!

Surround the entire idea with as much
Hollywood atmosphere as is possible along
these lines and see how they go for this in

a big way. The cards handed out by the
ushers, as used in Ohio by Horton Kohn
of the RKO Palace in Columbus, reads as
follows

:

FEATURE PREVIEW COMMENTS
Story
Cast
Title suggestion

Remarks

Please give to any theatre attendant as
you leave the theatre. Feature previews
will be held at the Palace every week.
Watch newspaper ads for announcements.

These cards measure three by five inches
and are distributed to the patrons as they
come in for the first evening show.

In spots where every foot of product has

MILWAUKEE SMILED!
During the recent "Bank Holiday" the

M.P.T.O. of Wisconsin and Upper Michi-

gan took almost an entire page in the

Sunday edition of a Milwaukee newspaper

to boost theatre patronage.

Alongside a photo of a fellow with a

regular Joe E. Brown smile ran the head:

"Trade Your Long Face For A Smile".

Following was a quotation from President

Roosevelt's inaugural address: "The Only

Thing We Have To Fear Is Fear Itself!"

Other paragraphs pointed out that there

was no better way to forget troubles and

worries than by attending the theatre; that

everyone in town was in the same boat;

that "Smiles Are Best" medicine for the

blues, etc. The entire M.P.T.O. local mem-
bership was listed. Prominent mention of

the move was made in the paper's main

editorial column.

Although no signature was attached to

the tear sheet we have at hand, it's per-

fectly safe to credit this fine piece of

box office propaganda to Fred S. Meyer,

guiding spirit of the above-named organi-

zation.

not been already bought due to double fea-

turing or because of two or more theatres

needing all available product, this idea can

be built up to be a real novelty. It can
hardly be labeled a double feature bill be-

cause the preview is held on but one night

of your run and is given as a special added
idea.

Although the major distributors may re-

fuse to sell their product into towns not

holding regular contracts, you will find that

the independents will work with you. If the

comment about one of these preview pic-

tures is sufficiently good, you should book
the picture in for a short run a few weeks
later under its proper title and announce
in your ads that this is the picture pre-

viewed on such-and-such a date.

Good word-of-mouth advertising will give

it an excellent start to large grosses and
altogether the idea possesses many worth-
while slants certainly worthy of serious con-

sideration. Perhaps there is a slant or two
in this that will start you working some-
thing out along your own lines. If you try

out a Preview Night and can add some
original idea of your own, go to it and let

us in on the details. We will pass them
along so that all may benefit by each other's

experiences.

Cummings Mailed a Letter

To stir up interest on "King's Vacation",
Harold G. Cummings, manager of the

Warner-Palace Theatre, Danbury, Conn.,
sent out a special, personal letter on a se-

lected mailing list. Gist of the letter con-
cerned the line-up at Radio City Music Hall
when the picture played there and made a
strong bid to Arliss fans to come to the
theatre and enjoy seeing a favorite and ac-
complished star in one of his best vehicles.

A postscript also got in a plug for a couple
of forthcoming attractions.

DICK WRIGHT WAGED
SPLENDID CAMPAIGN
ON MUSICAL PICTURE
Among the raves received by the Club

on box office potentialities of "42nd Street"
is one from Dick Wright, manager of War-
ner's Strand Theatre, Akron, Ohio. He re-

ports that in spite of the day and date bank-
ing crisis the film was held for a second
week and did the best business since "All
Quiet" was played back in '30. Maybe
Dick's campaign had something to do with
this. Let's see what he did

:

Although the "42nd Street" Special
stopped at Akron but 40 minutes a photo
shows that Wright made the most of the
occasion. Botb papers carried news sto-

ries five days in advance advising Akron-
ites that they could glimpse a bevy of movie
stars and approximately 5,000 fans, news-
papermen, photographers, the American Le-
gion Post's band of 40 pieces and a flock

of Postal boys with banners, turned out to

meet the train.

The General Electric tie-up also proved
an efliective selling angle. Thirty canvassing
salesmen employed by the company distrib-

uted 20,000 four-page tabloids (regular ma-
terial) one week in advance in all residen-
tial sections and a fine window display in

the G. E. salesrooms created further inter-

est. A complete health-kitchen was assem-
bled in the theatre lobby where one of the
salesmen was in constant attendance.
Another tie-up (see photo) was made

with a local merchant and netted a very
attractive window of "42nd Street" fash-
ions, cards and stills on the picture.

In addition to 500 brilliantly colored pen-
nants the front of the theatre was decorated
with large colored blow-ups, with a rotating
beacon light atop the marquee to attract

attention at night. Eight 28x42 colored
enlargements of chorus girls were placed
in individual frames and set along the side-

walk five days in advance, as well as a
large display containing 40 stills. This dis-

play proved an excellent medium for mak-
ing Akron movie fans "42nd Street" con-
scious.

A tie-up made with the classified depart-
ment of one of the local newspapers netted
100 inches of gratis advertising display.

Dick states he was also fortunate in hav-
ing on hand at the time loudspeakers with
amplifiers mounted on marquee to pick up
Inauguration Day ceremonies from the radio
station. Voice range extended for two
blocks in either direction.

Wright pays glowing tribute to the press
book gotten out on this picture and sug-
gests that fellow showmen follow it closely

when planning their campaigns. This same
hint was conveyed in a past issue of the

Round Table Club section. Many thanks to

Dick for his suggestions.
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CAMERA DISCLOSES
REASON WHY LOUIS
ORLOVE IS POPULAR

• The secret of Louis (Eagle) Orlove's

success as a showman par excellence is at

last brought to light

!

No need to keep you all in suspense any
longer. Step up close, fellow Round Ta-
blers, and take a good look at the accom-
panying photo. This may be the reason why
they all raise cain when any move is made
to take the Eagle to another nest; that may
be the secret of his success when promoting
cooperative deals between merchant and
theatre; that may be the reason why they

all follow him around and smilingly give him
the glad hand.

Incidentally, and getting away for the

nonce from Orlove's mesmerizing methods

of showmanship, let us comment on this

particular tear sheet, which was taken from
his neighborhood newspaper. It was an

"extra" and carried the head: "Mitchell

St. Men Declare War on Depression." The
head of the main bank stated that the asso-

ciation demanded the immediate serving of

beer.

What is of particular interest, however.

At the Right: Louie Himself

is the style of make-up and its possibilities

for the promotion of some similar idea in

other neighborhoods and cities. The page
carried from a dozen to 15 photos of neigh-
borhood merchants, all wise-crackingly cap-

tioned and with brief statements of who was
who and why. There may be the makings
of a swell trade boosting stunt in this idea.

If it appeals to any of our members, make
a note of it and the next time you make
the rounds among merchants and your news-
paper friends, sound it out ; and if it works
out to your advantage, thank Orlove.

A Gold-Digging Pressbook!
Charlie Einfeld's department in the War-

ner home office. New York City, has again
come through with a remarkably fine press-

book, to our way of thinking. This time

it's "Gold Diggers of 1933," and when you
have the opportunity to glance through the

wealth of fine material it contains, take note

of the numerous lobby accessories such as

life-size standees; the giant lobby set piece;

valance and burgees ; streamer cutouts spell-

ing the title; special 27x64 displays; strik-

ing roto art, and excellent publicity yarns.

The exploitation and advertising sections

are also particularly well done. Credit Ed
Selzer and Stan Shuford for their share of

the work.

ROUND TABLE CLUB

FROM ALBERTSON'S SCRAPBOOK!

49

LET'S LOOK THROUGH
ONE OF ALBERTSON'S
HOOSIER SCRAP BOOKS
Having at hand a scrap book compiled by

Jack Albertson when he was in charge of

the Indiana Theatre, Indiana Harbor, Ind.,

we'll have to jot down a brief account of

what he did at that time to boost business.

First let's call attention to the photo of

the attractive display he used in the inner

lobby on "Grand Hotel." Note the miniature

hotel, hotel grounds, figures, etc. When the

windows and street lamps were lighted the

display showed to even better advantage.

The other portion of the photo shows the

excellent work he turned out for "Cabin in

the Cotton," which included miniature coun-

try cabins, cotton stalks, cutouts and stills,

A sign points out that certain of the cabins

were built by an East Chicago Boy Scout

in the Indiana Theatre Cabin Building Con-
test, which indicates that Jack had the boys

working in his interests while exploiting the

film.

Glancing through the book it becomes evi-

dent that he waged quite an extensive cam-
paign on "Bring 'Em Back," including a

circus bally with loudspeakers; huge banner
across the main thoroughfare ;

jungle front

;

special newspaper advertising and special

heralds.

Other pages disclose special heralds ad-

vertising "A Double Blast of Entertain-

ment" on a Sunday and Monday; a "mys-
tery Special" herald on "70,000 Witnesses"

;

special guest ticket herald on a show ar-

ranged for kiddies; a "word-hunt" among

INGENUITY!

Jack Johannsen, manager of the Imperial

Theatre, Augusta, Sa., made an eye-filling

front display recently by creating a number
of cut-outs. Atop his marquee he used cut-

out block letters to advertise the picture.

The entire stunt was done at very small cost.

advertisements as a plug on "Down to

Earth," etc.

Although some of the above suggestions
may be making a somewhat belated appear-
ance, we're sure Albertson's fellow Round
Tablers will be interested. He has contrib-

uted much useful show-selling information
in the past and just as soon as we again
hear from him at his new location more will

be forthcoming.

THAMES' AD COPY
IS AIMED DIRECT
AT THE MOVIE FANS

It's a funny thing about newspaper adver-

tising, especially that pertaining to motion
picture attractions. If you were handling

a theatre in the Big Towns, the agencies

would look it over and label it, such as:

"Intimate Advertising," "Sophisticated Ad-
vertising," and so on.

But the showman never even heard of

these terms. He figures out the angle best

suited to his personal selling problems. And
that's why Jimmy Thames, Jr., handling
advertising and publicity for Arkansas
Amusement Corp., in Little Rock, Arkansas,
turns out potent copy.

Here's how: Atop his usual ads, made
up by cleverly cut mats and breezy copy,

he writes an intimate head and copy aimed
directly at the reader. An example (a

mat cast of Washington chopping down the

cherry tree
;
alongside the mat, a head) :

"We CANNOT TELL A LIE !—Our best

friends have accused us of doing a lot of

boasting here lately . . . but, dear people,

why not? Maybe it's boasting . . . we call

it the truth, the whole truth and nothing
but the truth ! We have THE pictures . . .

we know it . . . and if you don't believe it

read below and follow some good entertain-

ment advice
!"

That copy is the selling kind.

New England Changes!
The following changes in theatre per-

sonnel were recently announced by Harry
Arthur, head of the Harry Arthur Circuit

in New England: William Gleason is now
managing the Capitol Theatre, Hartford,

Conn., instead of the Palace, Waterbury;
E. J. Fitzpatrick, formerly of the Palace,

Meriden, has taken Gleason's old post at

Waterbury ; W. H. Thompson, former as-

sistant at Waterbury, is now manager of

the Palace, Meriden
;
Barney London, of

the home office, is the new assistant at the

Palace, Watertown.
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THE LATEST FROM WABASH AVENUE NEWS PICTURES

CHICAGO
The many friends in the industry extend their

sympathies to Clyde Eckhardt and his family
over the death of his wife, Edna, who was
killed in an automobile accident near Morris,
111.

V
Headquarters of Midwest Theatre Corpora-

tion afe to be moved to the Allied offices at

910 S. Michigan Avenue with Aaron Saper-
stein taking over the duties of the late Floyd
Brockell. The staff remains intact.

V
Lou Reinheimer is father of a new baby girl.

V
Aaron Saperstein didn't know whether he

was to be "fired" or what not when he sud-
denly was asked to vacate the chair at a recent
Allied directors meeting. It's hard to pull a
surprise on any one, but this one worked per-
fectly. Aaron had no idea of what it was all

about until Eddie Hafferkamp, with a neat
little speech, presented him with a silver coffee
set and a set of silverware inscribed "To Aaron
Saperstein from Allied Theatres for loyal and
valuable service."

V
Dan Roche, veteran publicity expert, is do-

ing his stuff in his customary effective manner
in connection with the opening of Orchestra
Hall by Aaron Jones. Jones has Orchestra
Hall for the duration of the Fair and opened
June 1 with Sam Cummings' "Forgotten Men."
Aaron Jones, Jr., is managing the house.

V
Ludwig Sussman of the Adelphi is back from

a trip to the Big Stem, where he looked over
trade and tricks at the big Broadway houses.

V
Was it a party or was it a party? The

surprise given by the Ladies' Auxiliary of Al-
lied at the home of Louis Rudolph in honor of
the twenty-fifth anniversary of Mr. and Mrs.
Jake Gross of the Independence theatre. It
was a party, all agree, culminating with break-
fast as the sun began to gather strength for its

day's work. Among those present were Mr.
and Mrs. Aaron Saperstein, Mr. and Mrs. Nate
Wolfe, Mr. and Mrs. Meyer Saperstein, Mr.
and Mrs. Herman Bland, Mr. and Mrs. Philip
Bland, Mr. and Mrs. A. Fader, Mr. and Mrs.

Harry Nepo, Mr. and Mrs. Morris Wells, Mr.
and Mrs. Morris Hellman, Mr. and Mrs.
George Paul and others.

V
Esther Wolf of Tampa, Fla., a sister of Carl

Lesserman, Warner district manager, was one
of the first World Fair visitors to hit the city.

Mrs. Wolf is a daughter of I. Lesser, who will

be remembered by scores of folks along the
row as the man who for 18 years served Uncle
Carl as Universal manager here. Mrs. Wolf
reporJ;.s that her father is in good health and
cherishes a warm spot in his heart for Chicago.

V
Walter Green, an attorney of Freeport, 111.,

is reopening the Patio theatre in that city. The
house formerly was operated by John Dittman.
Frank Ford manages and Bob Lucas buys film.

V
Henri Ellman has bought an interest in the

Mexican Village at the World's Fair and
threatens to study foreign languages so tha,t

he can parleyvous with some of the beautiful

tambourine shakers in the floor show.

V
Mr. and Mrs. Ted Schlanger rhotored here

from New York for the opening of the Fair.

Mr. Schlanger is a home office representative of

Warner Bros.
V

J. J. Rubins, head of Great States Theatres,
is making a visit to all downstate houses.

V
Harry Phillips has joined Johnny Medni-

kow's sales staff at Master Art Products.

V
There's a neat little war on in the Halsted

and Madison Street neighborhood. An an-
nouncement by the Academy proclaims "the

greatest movie bill ever offered in any theatre"
for May 26-27. Here's the menu—all for 10

cents : Jack Holt in "Dirigible," Mary Pick-
ford in "Kiki," Buck Jones in "Ranger Feud,"
Babe Ruth in "Home Run," a comedy, "Open-
ing Night," Snapshots of Movie Stars, cartoon,

and "The Last Frontier." The Haymarket and
Empire pulled a counter-attack by cutting ad-

missions to a nickel.

HOLQUIST

Richardson's

Handbooks on Projection
IN THREE VOLUMES

Universally accredited as the best and most practical treatise ever published
on projection and the many problems daily confronting the man in the pro-
jection room. The remedy for hundreds of every day perplexing annoyances
is explained in detail and in simple language.

Volume 1-2 Is devoted to the general subject of projection including its allied

activities, but without information on sound. Volume 3 deals exclusively with
sound. All three volumes are profusely illustrated and contain over 1400 pages
of information and helps. Each volume contains Richardson's famous Question
and Answer Series.

VOLUME 1-2 (one unit) $ 6 20
VOLUME 3 ;.. 5.10
VOLUMES 1-2 and 3 (complete sef) 10.20

QUICLEY BOOKSHOP
1790 BROADWAY

, NEW YORK

FOX MOVIETONE NEWS—No. 71-1933 bathing
suits on display—Elliott Roosev«lt boosts aviation-
Orphanage heroes meet "Babe" Ruth—Start new
Mooney trial in California—Helen Wills Moody tunes
up at Forest Hill, N. Y.—Long Island elite get race
thrill—Gouraud honors armless priest in France.

FOX MOVIETONE NEWS—No. 72—Brooklyn Bridge
is 50 years old—Hold stock show at Sidney, Aus-
tralia-British hero dogs get reward—Pictures of
Jimmy Walker and bride in Paris—German veterans
hail a comrade—Kansas City boy picked as nation's
star orator—Britons give spirng high-hat welcome.

HEARST METROTONE NEWS — No, 270— J. P.
Morgan in finance inquiry—Cadets at Valley Forge,
Pa., train on stilts—Solo flier tunes up for world
hop—Jimmy Walker poses with bride in Paris

—

Vienna troops in demonstration—Stars perform in
Australian stock show.

HEARST METROTONE NEWS—No. 271—Davis
speaks at Geneva conference—College oarsmen in
race at Philadelphia—Middies in dress parade at
Annapolis—Dempsey trains with Baer and Schmel-
ing—Al Smith hails pushcart champ in New York.

PARAMOUNT NEWS—No. 85—Visitors at World's
Fair try new toboggan ride—Japan in the head-
lines—Royal Scot, Enghsh train arrives at Harris-
burg, Pa.—Demonstrate modern mounted offensive at
Ft. Clark, Tex.—Mat Kings in New York bout-
Senate probes banks.

PARAMOUNT NEWS—No. 86—British bands in re-
hearsal in England—United States looks for re-
covery—Display summer styles in New York—"Red"
McLelland speaks on Senatorial behavior in Wash-
ington—Mooney back to jail in San Francisco.

PATHE NE\yS—No. 86—Mooney makes newsreel
debut—Captain Roosevelt strokes crew to victory at
Groton, Mass.—^^Italian liner crosses Atlantic in
record time—Helen Wills Moody in practice at Forest
Hills,^ N. Y.—Dive for sunken gold ofif Virginia

—

Girl jumps 12,000 feet from plane at Valley Stream,
L. I.—News flashes.

PATHE NEWS—No. 87—Mill workers strike at Man-
chester, N. H.—J. P. Morgan testifies in Washing-
ton—Model animals added to World's Fair—Fire de-
stroys five miles of forest in Maine.

UNIVERSAL NEWSPAPER NEWSREEI No. 148—

J. P. Morgan quizzed by Senate—Honor Joan of Arc
in Paris— Floods inundate wide area at Monette,
Ark.—Stork brings 18 to San Francisco zoo.

UNIVERSAL NEWSPAPER NEWSREEI—No. 149—
World's Fair opens—Swimming race held in Mexico
—Forest army arrive at Vancouver, Wash.—New
plane amazes aviators at South Bend, Ind.—Citizens

act in circus at Gainesville, Tex.

On Broadway

Week of May 27

CRITERION
Beauty on Broadway Universal

MAYFAIR
A Garden Granary Capital

Rossini Capital

Sunny Splendor Capital

PARAMOUNT
Knockout Kisses Paramount

Popeye, the Sailor Paramount

RIALTO
Aggravatin' Bear Paramount

Roadhouse Queen Paramount

Screen Souvenirs—No. 9.. . . Paramount

RIVOLI
Stephen Foster Master Arts

The Mail Pilot United Artists

V/hen in Rome Fox

RKO MUSIC HALL
Three Little Pigs United Artists

ROXY
Building a Building United Artists

Melodies on Parade Master Arts

STRAND
Bosko in Person Vitaphone

Down Swing Vitaphone

Pie a la Mode Vitaphone
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THE I^ELEASE CHART
Productions are listed according to the names of distributors in order that the exhibitor may have a short-cut towards such

information as he may need, as well as information on pictures that are coming. Features which are finshed or are in work, but to

which release dates have not been assigned, are listed in "Coming Attractions." Running times are those supplied by the

distributors. Where they vary, the change is probably due to local censorship deletions. Dates are 1932, unless otherwise specified.

ALLIED PICTURES FIRST DIVISION
Features

Running Tlma
Title Star Rel. Data MInutea Revlawed

Duda Bandit, Tha Haot Glbssn-Glarla Shat May l,'33 67
Elavanth Comniandmant Marian Marah-Thao. Van E1tz....Mar. IS.'SS 64. Mar. I8,'33

Flfhtlng Parsen. Tha Host Gibson- Marcellne Day May 22,'33 70

litruder. The Monte Blue-Llla Lea Dec. 26 69. Jan. I4,'S3

Iron Matter, Tha Llla Lee-Reglnald Danny ....Nev. 1 69 Dee. 10

Offlcar 13 Monte Blue-Llla Lee Nev. 26 67 Dae. 3
Shriek In the Night, A Ginger Rogers-Lyle Talbot Apr. IS,'33 70. Mar. 25,'33

Coming Feature Attractions
Beata at Dettlny Hoot Glbion
Cheatara •

Divy Janet' Laakar
Midnight Alarm
Open for Intpeetloi
Pullman Car
Red Kitaet -

Scarlet Virgin, The
Silk Trimmed
Slightly Used
Three Caetlet
Valley of Adventure, Tha Monte Blue
Without Children

CHESTERFIELD
Features

IS,'S3 65
IS 65

IS,'3S 65
IS 67

Rel.

24...
25.'S3
6.'33

24,'33
4.-SS

Title Star
Fargatten June Clyde-Lee Kehlmar. .. . .

.

Lava la Like That Reohelle Hudson-John Warbur-
tan mw.

Beerata tf Wu SIp >-•• Wilson-Grant Withers Dec.

BtraPia Paopit Hale Hamllten-Glerli Shea-
John Darrow J«P.

Wanap Won't Tall Sarah Padden-Gloria Shea Nov.

Coming Feature Attractions
I Have Lived Alan Dinehart-Anita Page June I5,*33.

COLUMBIA
Features

Tttla Star

Air Hostess Evalyn Knapp-James Murray-
Thelma Todd J«P-

Ann Carver'a Profession.. Fay "w'^'i'^iiVi;-
"

As the Devil Commands Alap Dlnehart-Nell Hamilton-
Mae Clarke uee.

Below tha Sea R«'l>'' Bellamy-Fay >Wray Apr.

Bitter TM ."din.™V Yi.....B. Stanwek-NUs Asther Jan.

Callfarnia Trail, Tha Bwk J»X"m^»II P.^iil Feb
Child of Manhattan. ^JlT-h? S^ir Br?2. Nlsiw:

'

Circus ttueen Murder, The
*"Do^ia*d Cook ......... Apr.

roiiktiill Hour Bebe Danlels-Sldnejf Blaekmer-
Cooktall Meur

Randolph Scott June

norantimi Loo Carrlllo-Barbara Woekt-
Nat Pendleton Nov.

End of the Trail, Tha Tim MeCoy-Luana Walters ..Dec.

Fighting fer Justica Tim McCoy-Joyce Compton Deo.

Forbidden Trail Buck Jones-Barbara Weeks Nov.

Man Against Woman Jack Holt-Lllllan Miles Nov.

Man of Action Tim MeCey-Caryl Lincoln •j[«n.

Iliigh""lf t"?oV •\\:::::::Biia-LiMsi.siMy Bii;ni.;

No Mo?e Orehldi . Carele Lombard-Lyle Talbot. ... Nov.

Obey SS Law iLeo Carrmo-Lols Wllson-Dlckle

n^.L""' il Mae'^Iarko-Raiph Bellamy ;;:'.'"^^^

Rusty Rides Alone Tim McCoy-Barbara Weeks. May
Silent Man Tim McCoy- Florence Britten. ..• Mar.
So This Is Africa Bert Wheoler-Robt. Woolsey-

. ... Raquel Torres ..Feb.
Soldiers of the Storm Regi, Toomoy-Anlta Page - Apr.
Speed Demon Wm. Collier, Jr.-Joan Marsh. .- Nov.
State Trooper ... R,g|, Toomey-Evalyn Knaop. . • Feb.
Sundown Rider, The Buck Jones-Barbara Weeks ..Dec.
Unknown Valley Buck Jones-CecIIla Parker ..May
Troasan Buck Jones-Shlrlev Grey
When Strangers Marry jack Holt-Llllan Bond Mar.
Whirlwind. The Tim McCoy-Allee Oahl ..Apr.
Weman 1 Stole, Tha Jack Holt-Raquel Torres-Fay

Wray . .
May

Coming Feature Attractions
At the Crossroads Chic Sale-Diane Sinclair June
Biddy Richard Cromwell
Brief Moment Caroie Lombard
Fighting Cede. The Buck Jones-Diane Sinclair
Fighting Ranger, The Buck Jones-Dorothy Revler
Kaleidoscope In K
Kino of the Wild Horses Wm. Janney- Dorothy Appleby
Madame La Gimp Warren Wllllam-Guy Klbhee-

May Robson-G'enda Farrell
Man Trailer, The Buck Jones-Cecilia Parker
Man's Castle
Ninth Guest
Party's Over, The
Shall We Tell Our Children?. . Willard Mack-Jean Parker
Thrill Hunter, The Buck Jones-Dorothy Revler
Twentieth Century
Wrecker, The lack HolVGenevIeve Tohin

Running Time
Rel. Date Minutes Reviewed
Fak. I5.'33 CS

Running Time
Date Minutes Reviewed

I5,'33 67. Jan. 28,'33
26.'33

89... Nov. 26

7i Jaii.' ' '2'l'.'33

I0,'33 65. May I3.'33

5,'33

...67. Jan. I4.'33
,. 59'/j

...60'/.

.71

.68 Dec. 10
•33 57
S3 7B.Mar. I8.'33
33 ..65

20.'33.....69.Mar. I8.'33

4.'SS...-.67.Apr. I5,'S3
26, '33.

5,'83... . 68

24,'S3 70. Jan. 2«.'^^

4,'3S.. . G7.IVIay 27.'33

5 .65 Nov. 26
IO,'33.....«8.Anr. I, '33
30 - .69

I0,'3a . . . .61'/,

20,'S3.. • BR

I4.'3S.....68 .

I. '33.

12. '33.

EQUITABLE PICTURES
[Distributed through Majestic]

Features
Running Time

Titit Star Rel. Date Minutes Reviewed

Cheating BiMdea Thelma Todd-Rolfe Harolde. . . . . . Apr. I,'S3 66

Glgolettes of Paris Madge Bellamy-Gilbert Roland. .Mar. I5,'S3 65

What Price Decency? Dorothy Burgess-Alan Hale-
Walter Byrtn Mar. I.'SS 60. Mar. Il.'33

Features
Running Time

Title Star Rel. Date Minutes Reviewed
Big Drive. The Jan. I»,'33 91. Jan. 28,'3S
Goona Goona Nov. 28 66 Aug. 27
Ringer, The Franklyn Dyall .Oct. 30 60 June II

FIRST NATIONAL
Features

Title Star Rel.
Blondle Johnson loan Blsndell-Chestor Morris Feb.
Central Airport Richard Barthelmets Apr.
Elmer the Great Joe E. Brown Apr.
Employees Entrance W. Wllllara-Leretta Youna Feb.
Frisco Jenny Ruth Chatterton Jan.
Grand Slam Paul Lukas-Loretta Young Mar.
Lilly Turner Ruth Chatterton-Ges. Brent May
Little Giant. The Edward G. Robinson May
Mild Reader, The Warren William Apr.
Silver Dollar Edward G. Robinson Deo.
20.000 Years In Sing Slng..Bette Davls-Spencer Tracy Fab.
You Said a Mouthful Joe E. Brown Nov.

Coming Feature Attractions

Heroes for Sale Richard Barthelmess-Leretta
Young June I7.'SS 76. May 27,'33

She Had te Say Yes Loretta Young-Lyle Talbtt

Running Time
Date Minutes Reviewed
2S.'SS 69. Fab. 4,'SI
IS,'3S 75.Apr. I,'S»
22,'SS 74.Apr. I,'3S
|l,*33

75.

...Dee. 24
I4,'S3 76.... Dee. 17
l<.'3S 65. Jan. I4,'S3
I3,'33 64. Apr. 2*,'3S
20,'33 74. Apr. IS,'33
I,'S3 68. Feb. ZS.'SS
24 78.... Nov. S
I.'SS 81.... Not. •

26 72.... Nov. IB

FOX FILMS
Features

Title Star Rel.
Adorable Janet Oaynor-Henry Garat May
After the Ball Esther Ralston-Baall Rathbena.. .Mar.
Bondage Dortthy Jerdan-Altx. Klrkland...Mar.
Broadway Bad Joan Blondell-Glngar Rogert-

Rlearde Cortez Feb.
Call Her Savage Bow-Owsley-Todd-Reland Nev.
Cavalcade Cllve Brook-Diana Wynyard Apr.
Dangerously Youra Miriam Jordan-Warner Baxter ... Feb.
Face In the Sky Spencer Tracy-Marian Nlxon-

Stuart Erwin Jan.
Handle with Care James Dunn-Boots Mallory Dec.
Hello, Sister James Dunn-Beets Mallory Apr.
Held Me Tight James Dunn-Sally Ellera May
Hot Pepper Victor McLagleo- Edmund Lowe-

Lupe Velez-EI Brendel Jan.
Humanity Boots Mallory-A. KIrkland Mar.
Infernal Machine Genevieve Tobln-Chester Morris. .Feb.
Me and My Gal Joan Bennett-Spencer Tracy Dec.
Pleasure Cruise Genevieve Tobln-Reland Young.. Mar.
Robbers Roost George O'Brien-Maureen

O'Sulllvan Jan.
Sailor's Luck James Dunn-Sally Ellera Mar.
Second Hand Wife Sally Eilers-Ralph Bellamy Jan.
Sherlock tlolmes Cllve Broek-Mlrlam Jordan Nov.
!^moke Lightning George O'Brien-Nell O'Day Feb.
State Fair Janet Gaynor-WIII Rogers-Lew

Ayres-Sally Ellers- Norman
Foster- Frank Craven Feb.

Toss of the Storm Country Janet Gaynor-Chas. Farrell. .... Nov.
Too Busy to Work Will Reggrs-Marlan Nixon Nov.
Trick for Trick Ralph Morgan-Victor Jory Apr.
Warrior's Husband, The Ellssa Landl-Ernest Truex-

Davld Manners May
Zee In Budapest Gene Raymond- Loretta Young . ... Apr.

Coming Feature Attractions
Arizona to Broadway James Dunn-Joan Bennett June 30, '33
Berkeley Sauare Leslie Howard-Heather Angel
Devil's In Love, The Victor Jory-Loretta Young July 2I,'33
F. P. One Conrad Veidt-Jiil Esmond-Les-

lie Fenton July
Five Cents a Glass Marian Nlxon-"Buddy" Rogers . June
I Loved You Wednesday Warner Baxter-Ellssa Landl-

Miriam Jordan June
It's Great to Be Alive Edna May Oliver-Raul Roullen . . July
Life In the Raw George O'Brien June
Man Who Dared, The Preston Foster-Zita Johann July

Man- Eater Marlon Burns- Kane Richmond
My Lips Betray Lilian Harvey-John Boles
Pilgrimage Marian NIxon-Norman Foster
Power and the Glory. The Colleen Moore-Spencer Tracy
Shanghai Madness Spencer Tracy Aug. 4,'33

Running Time
Date Minutes Reviewed
19,'SS 83. May 20,'33
I7,'$S 69. Mar. 25,'SS
3I,'S3 BS.Apr. IS.'SS

24,'S3 59. Mar. I I.'SS
27 88.... Dee. S
15, 'SS. ...110. Jan. 14,'SS
S.'33 73 . Feb. 4,'3S

22,'33

77

. Feb. 4,'SS
25 75.. Dee. 24
M.'SS 56. May I3.'33
26.'33 7 1 . May 27,'33

22,'SS 76 Jan. 28,'SS
3.'33 70. Apr. 29,'S3

16,'33 65. Apr. I5,'3S
4 78... Dec. 17

24.'3S 72. Apr. I.'SS

l,'33 64. Apr. 1,'SS
I0,'33 78. Mar. 25,'3S
I.'SS 64. Jan. 21,'SS
6 69.... Nov. 2«

17,'33

IO.'33....IOO.Feb. 4,'8S
20 75.... Nev. 26
13 70.... Nev. 12
2I.'33

I2,'33 68, May 8,'SS
28.'S3 85. Apr. 22,'iS

28,'33 90. May 20,'33
23,'33

I6,'33.

.

7,'33.

I6,'33.
I4,'33.

FREULER FILM ASSOCIATES
Features

starTitle
Deadwod Pass Tom Tyler May
Easy Millions Skeets Gallagher- Dorothy Bur-

oess-Merna Kennedy May
Gambling Sex Ruth Hall-Grant Withers Nov.
Kiss ef Araby Maria Aiba-Walter Byron Apr.
Penal Code. The Regis Toomey- Helen Cohan Dee.
Savage Girt, The Rochelle Hudson-Walter Byron.. .Dec.
When a Han Rides Alone Tom Tyler Jan.

Coming Feature Attractions
Black Cat. The
Bulldog Edition
^ast of Sudan
Green Paradise
My Wandering Boy
Red Man's Country
Silent Army. The
Sisters of the Follies

Running Time
Rel. Date Minutes Reviewed

5,'33

29,'33.

21....
21.'33.
23....
5....

I5.'3»

.65
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MAJESTIC
Features

Title star
Rel.

TItIs Star
Gun Law Jack Hoxle-Betty Boyd Apr.
Law and Lawlsit Jack Hoxie-Hllda Morano Nov.
Trouble Busteri Jack Hoxle-Lan« Chandlar May
Unwritten Law, Tha Greta NIssen-Skeets Gallagher. .. Nov.
Vampire Baf, The Lionel AtwIII-Fay Wray Jan.
Via Pony Expren ^ Jack Hoxle-Marcellne Day Feb.
World Gone Mad, The Pat O'Brien-Evelyn Brent Apr.

Coming Feature Attractions
Burled Alive
Curtain at Eight Dorothy Mackaill-C. Aubrey

Smith-Paul Cavanaugh
Sing, Sinner, Sina Paul Lukas-Leila Hyams
Woman In the Chair, The

Runnlni Time
Rel. Date Minute* Reviewed

I5,'S3 63
30 62
IS,'S3.....55
16 70. Jan. 4,'S3
2I,'33 67. Jan. 28,'S3
6,'33 62
I,'S3 80. Apr. 22,'33

MAYFAIR PICTURES
Features

Running Time
Rel. Date Minutes Reviewed

..Apr. I, '33 65. May 13. '33
1 67

15, '33.
I5.'SS.

•33.

I..
15..

•33.

I.'33 75. Feb. 18/U

Running Time
Date Minutes Reviewed
12,^33 88. Apr. 15, '33
24,'33 Feb. I8,'S3

5,^33 92. Apr. 8.^33

16 75... Dec. 10
I0,^33 66. Mar. 2S.^33

S....
Sl.^33.

, ..75.... Dee. 17
...87. Apr. 8,'S5

9,'33 105. Apr. 15, '33

28,'3S 83. Apr. I.'33

I9.^33 70. Apr. 8,^33

5 67.... Dee. 10

Title Star
Alimony Madness Helen Chandler-Leon Waycofl
Behind Jury Doors Helen Chandler-Wm. Collier. Jr. ..Dec.
Dance Hali Hostess Helen Chandier-Jason Robards-

Edward Nugent May
Her Resale Value June Clyde-George Lewis Apr.
Justice Takes a Holiday Patricia O'Brien-Lloyd Whlt-

lock Feb.
Malay Nights John Mack Brown-D. Burgess-

Ralph Ince Nov.
Midnight Warning Wlliiam Boyd-Claudia Del! Nov.
Revenge at Mente Carle June Collyer-Jose Crespo-Lloyd

Whitlock Feb.
Sister to Judas Claire Windsor-John Harron Jan.

METRO-GOLDWYN-MAYER
Features

Title Star Rel.
Barbarian. The Ramon Novarro-Myrna Ley May
Clear All Wires Lee Tracy-Benlta Hume Feb.
Devil's Brother, The Laurel and Hardy-Dennis King-

Tbelma Todd May
Fast Life William Halnes-Madge Evans. ..Dee.
Fast Werjcers John Gilbert-Mae Clarke Mar.
Flesh • Wallace Beery- Karen Morley-

RIcardo Cortez ^. Dec.
Gabriel Over the White House. Walter Huston-Karen Mertey Mar.
Hall Below Robt. Montgomery-Jimmy Du-

rante- Robt. Young- Walter
Huston-Madge Evans June

Leaking Forward Lewis Stone-Benlta Hume-Llo-
nel Barrymore Apr.

(Reviewed under the title "The New Deal")
Made en Broadway R. Montgomery-Sally Ellers May
Mask of Fu Manchu, The Boris Karloft Nov.
Men Must Fight PhllllDS Holmes-Diana Wynyard. . Feb.
Nuisance, The Lee Tracy-Madge Evans June

(Reviewed under the title. "Never Give a Sucker a
Outsider, The Harold Huth-Joan Barry Jan.
Peg 0' My Heart Marion Davles-Onslow Stevens. .. May
Prosperity Dressler-Moran Nov.
Rasputin and the Empress Ethel, John and Lionel Barry-

more Mar.
Secret of Madame Blanche, The. Irene Dunne-Phllllps Holmes Feb.
Son Daughter Helen Hayes-Ramon Nevarro Dee.
Strange Interlude Norma Shearer-Clarke Oabit Dee.
Today Wo Live..... Joan Crawford-Gary Cooper Apr.
WhatI No Beer? Buster Keaton-JImmy Durante.. . Feb.
Whistlinq In the Dark Ernest Truex-Una Merkel Jan.
White Sister, The Helen Hayes-Clark Gable Apr.

Coming Feature Attractions
Dinner at Eight Marie Dressier- Wallace Beery-

Llonel Barrymore • Jean Har-
low- Madge Evans- Karen Mer-
ley-Edmund Lowe-Lee Tracy-
Jean Hersholt

Esklma Native Cast
Hold Your Man Jean Harlow-Clark Gable Juno 30,'33
Lady of the Night Loretta Young-RIcarde Cortez. .. .July I4,'33
Night Flight H. Hayes - J. Barrymore - L.

Barrymore - C. Gable - Robt.
Montgomery

Reunion In Vienna John Barrymore-Dlana Wyn-
yard-Frank Morgan June I6,^33. . . . 100. May

Strange Rhaosody Nils Asther-Kay Francis July 7,'3S
Stranger's Return, The Lionel Barrymore - Franchot

Tone-MIrlam Hopkins
Tarzan and His Mate J. Wolssmuller-M. O'SullIvan
Tugboat Annie Marie Dressier- Wallace Beery-

Robf. Young-M. O'SullIvan
When Ladles Meet Ann Hardlnq-Altce Brady-Robt

Montgomery .....June 23,'33 85

17, '33 72. Mar.
2.'33 80. May

Break")
28,'33 90. May
28.'8S 85. May
18.

I8,'S3
6,^33

2.'SI
20,'33

....76.... Nov. 12

24,'33 127.. ..Dec. 31

S,'SS 78. Jan. 2I.^33
23 79. Jan. 7,^3S
SO 112. ...Sept. 3
21, •SS.... 1 15. Apr. 22,^33
I0,'33 78. Feb. Il,^33
2I,^33 78. Feb. 4,'SS
l4.'33....IOI.Mar. 25,^33

6,'S3

MONOGRAM PICTURES CORPORATION
Features

Title Star
Black Beauty Alex. KIrkland-Esther Ralston.
Breed of the Border Bob Steele
Casey Jones ..All Star
Crashln" Broadway Rex Bell
Diamond Trail, The „. ..Rex Bell

Rel. Date
. May
.Mar.
.May
.Dee.
Dee.

FInhtIng Champ Bob Steele Dec.
Gallant Fool Bob Steele . May
Guilty or Not Guilty Betty Compson-Tom Douglas Nov.
Jungle Bride Anita Page-Charles Starrotl Fob.
Lucky Larrlgan Rex Bell-Helen Foster Dee.
Oliver Twist Dickie Meore-lrvlng Plehel-

iaokie Searl Fob.
Phantom Broadcast Raloh Forbes- Vlvjenne Osborne .. Mar.
Self-Dofense Pauline Frederick Dee.
Sohlnx. The I Innel Atwlll. Sheila Terry June
Strange Advontnro Regis Toomey-June Clyde Nov.
West of Singapore Betty Compson Jan.
Yeona Bleed Bob Steele Nov.

Coming Feature Attractions
Avenger, The Ralph Forbes
Fighting Texans. The Rex Bell June I5,'33.

Running Time
Minutes Reviewed

I0,^33 70. Apr. 29.'33
I.^SS

2!,^33
30
80
15
29,*33
15 7 reels
I5,^SS 63. Feb. 25.'33

I ,

28,'3S....,80.Mar. 4.'S3
I5,'S3 .68. Apr. 8,^S3
15 68 Dee. 10
l.'SS 70
20 7 reels
SI,^S3 68. Apr. 15, ^33
5

PARAMOUNT PUBLIX
Features
A Bedtime Story Maurice Chevaller-Helen Twslve-

tr«M . . Aor
Billion Dollar Scandal 0. Cummings-Robt. Armstrong '.Jan
Crime of the Century Stiiart Erwln-Wvnne Gibson . Feb
Devil Is Driving, The Edmund Lowe-Wynne Gibson Doe.

2I.'SS 87. Apr. 29.'S3
O.'SS 78 Dee. 3i

24.^33 75. Mar. 4.^S»
9 70.... Dee. 10

Date
I9.'

II.
6,"

24.
26,
4.

17.'

9,

. Dee.

.Mar.

.Mar.

Eagle and the Hawk, Tha F. March-C. Grant-J. Oakia May
Evenings for Sale Herb Marshall-Sarl Marltza Nov.
Farewell to Arms, A Helen Hayes-Gary Cooper Jan.
From Hell to Heaven Carole Lombard-Jack Ookle Feb.
Girl In 419, Tha James Dunn-Gloria Stuart ..May
He Learned About Wonen Stuart Erwla-A. Skipworth Nov.
Hello, Everybody Kate Smith Feb.
I Love That Man Nancy Carroll- Edmund Lowe June
If I Had a Million Gary Cooper - Wynne Gibson -

Geo. Raft - Richard Bennett -

Mary Robson Nov.
International House Peggy Hopkins Joyce June
island of Lost Souls Chas. Laughton-Rlchard Arlen-

Lella Hyams
King of the Jungle Frances Dee-Buster Crabbe
Lady's Profession, A Alison Sklpworth-Roland Young
Luxury Liner Geo. Brent-Zlta Johann-Frank

Morgan Feb.
M Peter Lorro
Madame Butterfly Sylvia Sldney-Cary Grant Dee.
Murders In the Zoo Charlie Ruggles-Llonel Atwlll Mar.
Mysterious Rider, The Kent Taylor-Lona Andri Jan.
No Man of Her Own Clark Gable-Carole Lombard Dec.
Pick Up Sylvia SIdney-Georqe Raft Mar.
She Done Him Wrong Mae West-Owen Moore Jan.
Sign of the Cross Fredric Mareh-EIIssa Landl-

Claudette Colbert Feb.
Song of the Eagle Chas. BIckford - Mary Brian -

Richard Arlen ....Apr.
Story of Temple Drake, The. ..Miriam Hooklns-Jack LaRue....May
Strictly Personal Marjorle Rambeau-Eddio Qull-

lan-D. Jordan Mar.
Sunset Pass Randolph Scott-Tom Keene May
Supernatural C. Lombard - Randolph Scott-

V. Osborne May
Terror Aboard Nell Hamilton - Chas. Ruggles -

Verree Teasdale Apr.
Tonight Is Ours C. Colbert- Fredrle March-Paul

Cavanaugh Jan.
Under Cover Man Gee. Raft-Nancy Carroll Dee.
Under the Tonto Rim Stuart Erwln-Verna Hlllle Apr.
Wild Korse Mesa Randolph Seott-Satly Blane Nov.
Woman Accused, The Gary Grant- Nancy Carroll-John

Halllday-Lona Andri Feb.

Coming Feature Attractions
College Humor BIng Crosby- Jack OakIa June 30.^33.
Disgraced Helen Twelvetrees-Wm. Harrlgan. .July 7,'33.
Gambling Ship Cary Grant-Benlta Hume June 23.'SS.
Her Bodyguard Wynne Gibson-Edmund Lows July I4,'33.,
I'm No Angel Mae West
Jennie Gerhardt Sylvia Sidney-Donald Cook.. June I6,'33.
Mama Loves Papa Charles Ruggles- Mary Boland-

Lilvan Tashman July 21, •SS
Man of the Forest ...Randolnh Scott-Verna Hillle July 7,'33.
One Sunday Afternoon Gary Cooper-Fay Wray
Song of Songs Msrlone niptrirh-RrPan Ahprne
This Day and Age Charles Bickford-Mari Colman

Runnlni Tina
Minutes Reviewed

33 72. May S.'SS
....65....N0V. e

33 78.... Doe. 10
33

70.

Feb. I8.'33
'33 76. May 6,'S3

33 70. Jan. |4.^S3
33 75. May 6,^33

95. Nov. 19

2,'SS 65. May 20/33

70. ...Dee. 18
I0,^S3 74. Mar. 4.^S3
3,'3S 72. Feb. M.'SS

3,^S3 70. Jan. 28,^S3
66. Apr. 8,^33

30 88 Dee. 31
31, •SS 55. Mar. (.•SS
20, 'S3 59

76.... Doe. 24
24,'33

75.

Mar. 25,^33
27, '33 66. Feb. 18. •SS

IO,^33....l23....Dae. IB

28,^33 83. Apr. 2«,'SS
12, '33 72. May I3,'33

I7,'33 70. Mar. 4,'S3
26,'33 65

5,'33 64'/2 Apr.2»,'8«

I4.^3S 65'/2 May e,'33

13. ^33 7e.Jai. 7/S3
2;. 74. ...Doe. 10
7,'SS 59
25 72'/j

I7.'S3 73. Feb. 4,^SS

RKO RADIO PICTURES
Features

Title Star Rel.
Animal Kingdom Leslie Howard-Ann Harding... Dee.
Cheyenne Kid Tom Keene Jan
Christopher Strong K. Hepburn-Colin Cllve-Blllle'

'

Burke Mar.
Conquerors, The Ann Harding-Richard DIx Nov.
DIplomanlaes Bert Wheeler- Robt. Woolsey May
Energoney Call Bill Boyd-Betty Furness May
Goldio Gets Along Lill Damlta-Chas. Morton Jan.
Great Jasper, The Richard DIx Mar
Half-Naked Truth, The Loo Tracy-Luoe Voioz Dee.'
India Sneaks Richard Halliburton Apr.
King Kong ..^ fay Wray-Bruee Cabot Aor.
Little Orphan Annie MItzl Green-Buster Phelps Nov
Lucky Devils Bill Boyd-Bruee Cabot-Wllllam

Gargan-D. Wilson Feb.
Man Hunt Junior Ourkin - Mrs. Wallace

Reld Mar
(Reviewed under the title "A Suecessful Bunder^^)

Melody Cruise Phil Harris-Charles Ruggles June
Men Are Such Fools Lee Carrlllo-V. Osborne Nov.
Men of America Bill Boyd Dee
Monkey's Paw, The Ivan Slmnssn-Loulso Carter Jan.'
No Other Woman Irene Dunne-Chas. BIckford Jan.
Our Betters Constance Bennett Mar.
Past of Mary Holmes, The Helen MaeKellar-Erle Linden Jan
Penquin Pool Murder Edna May Oliver- Jas. Gloasen.. .Dee.
Renegades of the West Tom Keene Nov.
Rockabye Constance Bennett- Joel McCrae. .Nov.
Sailor Be Good Jack Oakle-Vlvlenno Osborne Feb.
Scarlet River Tom Keene-D. Wilson Mar.
Secrets of the French Police GwllI Andre-Frank Morgan.. ..Dee.
Sliver Cerd. The Irene Dunne-Joel MeCrea May
Son of the Border Tom Keene-Julle Hayden May
Snort Parade, The Joel MeCrae-Marlan Marsh Nov.
Sweenlngs Lionel Barrymore Apr
Tomorrow at Seven Chester Morris-Vlvlenne Osborne. . June
Topaze John Barrymore-Myma Loy Feb.

Running Time
Date Minutes Reviewed
23 78.... Dee. 10
20,^S3 54'/»

3I,^8S 72. Mar. 18
18...
I2,'3S
26,^S3..
27,'3S..
3.^SS..
16
28, '33..
7,^3S..

. 33
80. ...Nov. 19
63. Apr. I5.'SS

...68

...76 Feb.
• 77 Jan.
,..75. May
.100. Feb.

4 70....0et.

M.'SS
7,^33
I3,'33
25,'33

29

3,'S3 60. ...Deo. 31

24,'33 68. Feb. 4,'S3

.75

..75.

..52.
.58

2,'33.
18....
9....

1S.'33.
6.'33.

I7.'33 72
20. 'S3 62.
30 75.
25 55.
25 75.
I0.'33 68.
lO.'SS 57.
2 58.

19. 'S3 74.
5,'33 55.
II 65.
I4,'33 80.
9. '33 64.

24,'33 78.

...Nov. 12

...Oct. I

Jan. 21,'3S:
Mar. 4.'S3
May e.'SS
. . . Nov. 12

.'.n'o¥;"2B
Mar. 4,'33
Jan. 21, '33
...Doe. 17
May 13,'S3

...Dee. "24

Mar. 18,'33
May 13,'33
Feb. I l.'SS

Coming Feature Attractions
Bod of Roses Constance Benn»tt-Jn»l Mcr'"^
Big Brain, The Geo. E. Stone-Fay Wray- Phll-

'ips Holmes July '33 70
S™' riro Tom Koene-B^Mv Furn»ss June 30.'33 55. Apr.Double Harness Ann Harding- William Powell .

J-.^pr.

Flying Circus (Tent.) Arline Judge-Bruce Cabot-Ralph
Bellamv-Erlc Linden

Headline Shooters Wm. Garaan-Frances Oee-R.
Beiiamy-W. Ford-G. Ratoff

Jamboree Robt. Armstrong-Helen Mack
Mornino Glorv The K. Heobirrn-D. Falrbank«. Ir
Professional Sweetheart Ginger Rogers-Norman Foster...'.'.
Public Be Sold, The Richard Olx-Dorls Kenyon

8,'3S

.70

STATE RIGHTS
Features

Rel.

.Jan.

Title Star Disfr.
Alone Elena Kuzmlna Amkino
Bachelor Mother Evalyn Knapp-James
_ . . Murray Goldsmith
Bal. Le Andre Lefaur Pretex ...
Charlotte Lowenskold BIralt Sergellus-Erle

. . Barclay Scandinavian
Contraband Don Alvarado-Darothy

Sebastlaa HolTberg Aor.

Running Time
Date Minutes Reviewed

S.'SS.

.

.71. Jan. 2I.'3S

.80.... Oct. 8

l.'SS.
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Title
Osvil't Playgrouad,
EtornaJ Jew. The...

Runalni Tin*
Star Dist'r. Rel. Date MInutu Reviewed

The Principal Jan. I,'33...54
IM. B. Sainuylow Jewish Talking

Pictures

Face on the Barroom Floor,
. .„ « . _

The B. Fletcher Invincible 66....0eL 22
Forootten Men Jewel Prodne-

tiem Feb. '33... 84. May 27,'33

Fourteenth of July, The Annabella - Georget
,

Rigaud Tobls-Rene Clair 85. Jan. 2a.'S3
High Gear James Murray - Joan

Marsh Hollywood Apr. U,'33.. .67.Apr. 22.'33

Horizon (The Wandering
Jew) Niliolai Batalov. ...Amkino

Hstel Variety Hal Skelly - Olive
Borden Screencraft 68

Italy Speaks Enrico Cutall Feb. 25.'SS
Jungle Gigolo Principal Feb. IS.'3S. ..55
lungle Killer Carveth Wells Century Prtdue-

tions Dee
Lady of the Night Francesca BertinI ...Portale Plets Mar. 9,'33

Laughing at Life V. McLaglen-C.
Montenegro Mascot 71

Love and Passion Yugoslavian Plots

ManhatUn Tower Mary Brian lr«''«„
, ^

Rich-James Hall. .. Remington Dee.

Men and Jobs ............Amkino Jan.

Meen Over Morocco Rene Lefebvre-Rosine
Derean Protex Jan.

November Night (Polish) .
.S.Jaracz-J.Wegrzyn- „ . .

J.Smosarska Capital Apr.

Out el Singapore Noah Beery Goldsmith Plets...

Piri Knows All Margit Dayka Arkay Film
Petemkin Kinematrada Mar. 3I,'33. . .54.Anr. I5,'33

Return of Nathan Becker. . David Gutman Woridkino Apr. I3,'33...7I .Apr. 29,'33

Shadow Laughs, The Hal Skelly-Rose Ho-
bart invincible 67

Socko H offbora 30

Soviets on Parade Kinematrada Mar. 31. 31. ..60.. .

Sucker Money MIscha Auer Hollywood Apr. S.'33...70.Apr. I5,'33

Thunder Over Mexico Sol Lesser May 20, '33

Truth About Africa, The Wm. Alexander. 47

Virgins of Ball Principal Dee. 8 46. ...Dee. 17

With Williamson Beneath „ , , . .. r« „
the Sea Principal Nov. 24

59

Dee. S
Wives Bewarel Adolphe Menjou Regent Plets

Woman In Chains Owen Nares ..Invincible .. .69. . ..AuQ. IS
(Reviewed under title "The Impassive Footman" — Assoc. Radio British)

Title
I

1 67.... Nov. IS
l.'33...70 Jan. I4.'33

2 1.'33... 80. Feb. 28.'33

27,'33...97.May 6,'33
....61.... Sept. 24

TOWER PRODUCTIONS
Features

Running Time
Title Star Rel. Date Minutes Reviewed

Daring Daughters Marian Marsh-Joan Marsh Feb. '33 60. Apr. I5,'33

Red Haired Alibi Merna Kennedy-Theodore Von
ElU-Grant Withers Oct. 15 72....Oct 29

Reform Girl Noel Francis-Dorothy Peterson-
Skeets Gallagher Mar. '33 70

UNITED ARTISTS

star

Features

CynaTa"' Ronald Colman-Kay Francis Dee.
Hallelujah, I'm a Bum Al Jolson Feb.

I Cover the Waterfront Claudette Colbert - Ben Lyon •

Ernest Torrence May
Kid from Spain, The Eddie Cantor Nov.
Maglo Night Jack Buchanan Nov.

Perfect Understanding Gloria Swanson Mar.
Secrets Mary Pickford-Leslle Howard Apr.

Running Time
Rel. Date Minutes Reviewed

24 80.... Nov. 6
3,'33

82.

Feb. I8.'33

I7,'33.. ..75. Apr. 29,'33

17 90. ...Nov. 5
5 76.... Nov. 12

ll.'33

84.

Mar. 4,'33
I6,'33 90. Feb. IS. '33

Coming Feature Attractions
Joe Paloeka Jimmy Durante-Stuart Erwin
MasQUerader. Th« Ranald Colman-Elissa Landl 75. Feb. 25.'33

Samarang Native Cast 62. May 20,'33

Yes, Mr. Brown. Jack Buchanan Mar. I8,'33

UNIVERSAL
Features

Title Star Rel.

Afraid to Talk Eric LInden-Sldney Fox Nov.

(Reviewed under title "Merry Go Round")
Air Mall Pat O'Brien-Ralph Bellamy Nov.

Be Mine Tonight Jan Kiepura-Magda Schneider Mar.
Big Cage, The Anita Page-Clyde Beatty Mar.
Cohens and Kellys In Trouble.. Chas. Murray-Geo. Sidney Mar.
Destination Unknown Pat. O'Brien-Ralph Bellamy Mar.
Fighting President The i l,- v.

n"""'

Slaming Guns Tom Mix-Ruth Hall Dee.

Idden Gold Tom Mix
. -j •{,• . "ov.

Kino of Jazz (Reissue) Paul Whiteman-John Bolos-
Bing Crosby June

King of tbs Arena Ken Msynard June

Kiss Before the Mirror Nancy Carroll-Paul Lukas May
Laughter In Hell Pat O'Brien-Gloria Stuart Jan.

Lucky Dog Charles "Chle" Sale Apr.
Mummy, The Boris Karloff-Zlta Johann Dee.

Nagana Tala BIrell-Melwn Douglas Jan.

Out All Night Summervllle-Pltts Apr.
Private Jones Lee Tracy-Gloria Stuart Feb.

Rome Express Esther Ralston-Conrad Veldt Feb.
Rustler's Roundup Tom Mix—Diane Sinclair Mar.
Terror Trail. The Tom Mix Feb.

Thw Just Had to Get Married. Summervllla-Plttt Jan.

Running Time
Date Minutes Reviewed

17 76.... Sept 24

3 83.... Oct 8
23,'33 78. Feb. I8.'33
3, '33 75. Mar. 4,'33

23.'33

69.

Apr. 22,'33
I6.'S3 67. Jan. 28.-33
I4.'33 SO. Apr. I5.'33
22 57
3 56

I,'33 Apr. 5,'30

1,'33

4,'33

67.

Mar. 1 1, '33
12,'33 68. Jan. 7,'33
20.'33 55. May I3.'33
22 78.... Dee. 3
28.'33 74. Jan. 7.'S3
13, '33 72. Mar. (I,'S3
I6,'33 89. Apr. I.'33
I6.'33 87. Jan. 2 1.'33
ie.'33
2.'33

57.

Fob. I8,'33
5,'33 75. Feb. Il.'33

Coming Feature Attractions
FIddlln' Buckaroo Ken Maynard-Gloria Shea ............

In the Money Lew Ayres-Ginger Rogers July 6,33.

Rebel, The Vllma Banky-Luls Trenker June I5,'33.

S. 0. S. Iceberg Rod La Rogue-Gibson Gowland
Salt Water Summerville-Pitts July 27,'33.

Shoot the Works Mary Brian-Leo Carrillo July 20,'33.

WARNER BROS.
Features

Title Star
Running Time

Rel. Date Minutes Reviewed
8,'33 62. Feb. I8,'33Ex-Lady Bette Davis Apr.

Forty-Second Street Warner Baxter - Bebe Daniels -
.„ i« «Geo. Brent Mar. II. S3 89. Mar. 18,33

airl Missing Ben Lyon - Mary Brian - Peggy
Shannon Mar.

Keyhole, The Kay Francis-George Brent Mar.

King's Vacation, The George Arliss Feb.

Ladles They Talk About Barbara Stanwyck Feb.

Life of Jimmy Dolan. The D. Fairbanks. Jr.-Loretta Young.. .June

Parachute Jumoor Douolas Fairbanks. Jr Jan.

4,'33 69. Apr.
25.'33 69. Apr.
25.'33 60. Jan.
4.'33 64. Jan.
3.'33 70

28.'SS... .72.... Dec. 31

8,'33
8,'S3

28.' 33
7,'S3

Star
Picture Snateher James Cagney Apr.
Somewhere In Sonera John Wayne May
Telegraph Trail, The John Wayne Mar.
Untamed Africa Apr.
Wax Museum, Mystery of the.. Lionel Atwill-Fay Wray Feb.
Working Man, The George Arliss-Bette Davis May

Running Time
Rel. Date Minutes Reviewed

(Reviewed under the title "The Adopted Father")

29.'33 75. Apr. 1,'SS
20,'33
I8.'33 55
8 *33

I8!'33'.
'.

'.

.' .'72 .'

jaii."

'

" 'i''33
6,'33 67. Apr. 8,'33

Coming Feature Attractions
.74. Apr. l.'33Baby Face Barbara Stanwyck

Capturedl Leslie Howard-Doug. Fairbanks,
Jr.-Paul Lukas

Gold Diggers of 1933 Warren William-Joan Blondell-
Aline MacMahon-Ruby Keeler-
Dick Powell May 27,'33

90.

May 27,'33
Goodbye Again W. William-Joan Blondell
Man from Monterey. The John Wayne-Ruth Hall
Mary Stevens. M.D Kay Francis
Mayor of Hell. The James Cagney June 24.'33 80. May 20,'33
Narrow Corner, The Douglas FairbanKs. Jr
Private Detective 62 William Powell June t0,'33
Silk Express Neil Hamilton-Sheila Terry June I0,'33
Voltaire George Arliss-Doris Kenyon

WORLD WIDE
[Distributed through Fox Films]

Features

starTitle
Constant Woman, The Conrad Nagel-Lella Hyams Apr.

(Reviewed under the title "Auction In Souls")
Death Kiss, The Adrienne Ames- David Manners-

John Wray Jan.
Drum Taps Ken Maynard Jan.
Fargo Express Ken Maynard Nov.
Hypnotized Moran and Mack Dec.
Lone Avenger, The Ken Maynard May
Phantom Thunderbolt Ken Maynard Mar.
Racetrack Leo Carrillo- Kay Hammond Feb.
Study In Scarlet A Reginald Owen-June Clyde May
Tombstone Canyon Ken Maynard Dec.
Trailing the Killer (Special) Dee.
Uptown New York Jack Oakla-Shlrley Grey Nov.

Coming Feature Attractions
Tarnished Youth Jetta Goudal-GIIbert Roland

Running Time
Rel. Date Minutes Reviewed

23,'33 75. Mar. 3.'SS

8.'33..
29,'33..
20
25
I4,'33..
5.'33.

.Dee. 24

. Dee. 24

.75..
..61..
..62..
..70..
..61
..62

25.'33 78. Mar. Il,'33
I4.-33 72
25 62
4 68. ...Oct 15

20 80.... Nov. 19

GERMAN
Features

Dist'r. Rel.Title star
A Door Opens Lily Rodlen-Curt

Lucas Protex
A Night In Paradise Anny Ondra-Herman

Thimig Klnematrade
Beautiful Maneuver Time.. Ida Wuest World's Trade
Cadet The Frans Fiedler Film Exchange
Captain of Koepenick, The. Max Adalbert Klnematrade Jan.
Comradeship Assoc. Cinema. ... Nov.
David Colder Harry Baur Protex
Don't Tell Me Who You Llano Haid-Gustav
Are Froehllch Interworld Feb.

Enchanted Escapade Kaethe von Nagy. .. .Protex Dee.
Friederike Mady Christians Klnematrade Feb.
GItta Discovers Her Heart. GItta Alpar Capital
Hertha's Awakening TonI Van Eyck Protex Mar.
His Majesty. King Ballyhoo.Hans Moser • Heinz

Ruehmann Capital Nov.
Kuhle Wampe: Whither Hertha Thiele- Ernest
Germany? Busch Klnematrade Apr.
M J Peter Lorre Paramount Mar,
Maedchen In Uniform Hertha Thiele John Krimsky

-

Glfford Cochran

Running Time
Date Minutes Reviewed

Feb. 4.*3S. ..70...

80. Apr. 8.'33
IS.'33...93.Feb. 18, 'S3
8 78. ...Dee. 10

80. ...Oct 29

IS.'33...9I.Feb. 25.'33
7 83. Jan. 28.'33

25,'33...80.Mar. 18,'SS
91... Oct 15

IO,'33...82.Mar. 25,'33

15 86. Feb. Il.'33

8,''33
22,'33
3l,'33...96.Apr,

.Nov.

..May
. . Nov.

Man Without a Name, The. Werner Krauss Protex
Morgenrot (Dawn) Else Knott - Rudolf

Forster Protex
,

Party Does Not Answer, The.Dorothy WIeck Capital
Ronny Willy Fritsch- Kaethe

von Nagy Protex
Song of Life Albert Moo • Margot

Ferra Tobis
Spell of Tatra, The Protex
Upright Sinner, The Max Palienberg- ....

Dolly Haas European Films
Victoria and Her Hussar. .. Michael Bohnen-

Frledel Schuster... Klnematrade Apr.
Yorck Werner Krauss Protex Nov.

1 10.... Oct I

5 90 Dee. 17

I5,'33. ..BS.May 27,'33
29

76

Dec. SI

Mar.
Feb.

24.'33...66.Apr.
l7,'33...65.Feb.

I5.'S3
2S.'SS

Mar. 28.'33...78.Apr. I5,'3S

8.'33. . .90.Apr. 22,'SS
23 99.... Dm. 18

OTHER PRODUCT
Features

Running Time
Title Star Dist'r. Ret. Date Minutes Reviewed

Counsel's Opinion Henry Kendall London Film 71. Apr. 22,'3S
Fires of Fate Lester Matthews ...British Infl 72 Oct IS
Flag Lieutenant, The Henry Edwards-Anna British and Ds-

Neagle minions 85 Dee. SI
Ghost Train, The lack Hulbert Gaumont-Brltlsh 68. Feb. 25,'S3
Good Companions, The Jessie Matthews Gaumont-Brltlsh 96. Apr. 29,'33
Here's George Georqe Clarke P.D.C.-Brltish 64 Nev. S
Just My Luck Ralph Lynn British and Do-

minions 80. May 20,'33

King of the RItz Stanley L u p I n o-
Betty Stockfleld. .. Gaumont-Brltlsh

Leap Year Tom Walls • Anne British and Do-
Grey minions 89 Dee. 17

Lodger, The Ivor Novello Twickenham 84 Oet IB
Looking on the Bright Side. GracJe Fields Assoc. Radio-

British 82. ...Oet IS
Love In Morocco Rex Ingram Gaumont-Brltlsh... Mar. I8,'33.. .87. . . .Oet. IS

(Reviewed under the title "Baroud")
Maid of the Mountains. The. Harry Welchman -

Nancy Brown British Int'l 80. Apr. 22.'S3
Man They Couldn't Arrest. Hugh Wakefield

-

Renee Clama Gaumont-Brltlsh. .. Mar. 1 1,'33.. .70. Mar. 25,'33
Marry Me Renate Muller-Geo.

Robey Gaumont-Brltlsh 85. Apr. 22,'S3
Men of Tomorrow Maurice Braddell ...Paramount-

London Film 80. Apr. I5,'33
Night and Day Jack Hulbert - Wini-

fred Shotter Gaumont-Brltlsh. .. May 26,'33...77
Private Wives Claude Alllster-Betty

Astell British Lion
Radio Parade British Int'l 70. May I3,'33
Sally Bishop Harold Huth - Joan

Barry British Lisn 82 Dec. 10
There Goes the Bride lessle Matthews-

Owen Nares Gaumont-Brltlsh 79. Mar. II, '33
Wedding Rehearsal Roland Young London Film
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StiCCT EILMS
[All dates are 1932 unless otherwise

stated]

COLUMBIA
Titl«

CURIOSITIES
C 237

KRAZY KAT KARTOONS
Antique Antics
Broadway Malady Apr.
Bunnies and Bonnet> Mar.
Crystal Gazabo Nov.
Medicine Show Feb.
Minstrel Shew, The Nov.
Prosperity Blues Oct.
Russian Dressing May

Running Time
Rel. Date Minutes Reviewed

SeoL 1 10 Sept. 24

I8.'33
29,'33
7 I reel
7.'33... I reel

21 I reel

I, '33.

Seeing Stars Sept 12.

Snow Time Nov.
Wedding Bells Jan.
Wooden Shoes Feb.

LAMBS GAMBOLS
Hear 'Em and Weep
Ladles Not Allowed Sept.
Lambs All-Star Gambol Dee.
Poor Fish, The Apr.
Shave It with Musle Sent.

MEDBURY SERIES
Laughing with Medbury

in India

30
I0.'33... .

25.'33...

.Dec. 17

reel

8 2 reels
20 2l'/a....
27.'33

30 19

.Dm.
.Mar.

Laughing with Medbury
In Philippines Nov.

Laughing with Medbury
Among the Wide Open
Faces Oct.

Laughing with Medbury
Among Daneing Nations. . .Dec.

Laughing with Medbury
In Wonders of th* World.. Dae.

SCRAPPY CARTOONS
Bid Genius, The
Beer Parade, The . .s.

.

Fain Alarm
Flap House N*v.
Great Bird Mystery Oct.
Match Kid, Tha May
Sassy Cats ian.
Scrappy's Party Feb.
Technoracket May
Wolf at tho Ooa< ..Dee.
World's Affair, The

SUNRISE COMEDIES
Campus Coda* Jan.
College Gigolos Jan.
Fifty Million Dollars Can't
Be Wrong
Smith and Dale

His Vacation Sent.
i'm a Fugitlva from a
Chain Store Feb.

Mind Doesn't Matter Nov.
Partners Two Jan.
The Curse of a Brolian

Heart Feb.
Tha Strango Case of Poison

ivy Mar.

WORLD OF SPORT
All's Wet That Ends Wat. ... May
Champions May
Rough Sport Dec.
Throwing the Bull Jan.

I reel

I reel

II i reel

23 i real

13 I reel

i....
4,'33.

8....
20
9.'33.

25,'S3.
IS.'T^.
20, '33.

29

i9,'33...2l...
3.'33...l8i/i.

2 reels

ll,'33
21 19i/j.

i9,'33...22...

4.'33.

23,'33.

.18.

5.'33
5,'33

29
I4.'3J... II.

EDUCATIONAL
[Distributed through Fox Films]

Title
Running Time

Rel. Date Minutes Reviewed

ANDY CLYDE COMEDIES
A Fool About Women Nov. 27
Artist's Muddles Jan. 29,'33.
Boy, Oh BoyI Dee. 25
Feeling Rosy Apr. 30.'33.
Giddy Age, The Sept. 25. ..

Loose Relations June II, '33.
Sunklssed Sweeties Oct. 30

BABY BURLESKS
Glad Rags to Riches Feb. 5,'33
Rid' In' Hollywood May I4.'33
Kid's Last Fight, The Apr. 23.'33
Pie-Covered Wagon Oct. 30
Polly Tlx In Washington June 4,'33
War Babies Sept. 18...,

BATTLE FOR LIFE
Battle of the Centuries Oct. 2
Desert Demons Nov. 27
Killers Oct. 30
Sea, The May 7,'33
World Beneath Our Feet,
The June 25,'33

BRAY'S NATURGRAPHS
An Oregon Camera Hunt Sept.
Giants of the North June
Our Bird Citizens Oct.
Our Noble Ancestors Dec.
Pirates of the Deep May
Stable Manners Nov.
Wild Company Jan.
Wild Life at Home June
Woodland Pais Jan.

BROADWAY GOSSIP
No. i Sept.
No. 2 Dec.
No. S Feb.
No. 4 Mar.
No. 5 Apr.

.22

.20

.21

.21

.2M/2....June 4

.20... May 20,'33

.22

..II Dee.

...II.

...10.
Dee. 3
Dec.

...10. Aug. 6

... 9.

... 9.
.. 10. !A'pr."29,''33
... 9.

II....
4,'33.
9....
4....
7. '33.
6....
I. '33.

18, '33..
29.'33.

9.

. 8

. 9

. 9
. 7
.10

I reel

. 1 reel

Dec. 10

CAMERA ADVENTURES
Cougar's Mistake, The May
Taming the Wildcat Jan.
Tha Forgotten island Sept.
Tha leeless Arctic Nov.
Twa Hundred Fathoms Oeeo..Mar.

25....
II....
5.'33.
5,'33.

30,'33.

28.'33.
I5,'S3.
4....
6....

I9.'33

. 9

. 8.

.10.
,11.

Dec. 31

Title

DO YOU REMEMBER
Gasllt Nineties. The Nov. 27...
Highlights of the Past Apr. 9,'33
Old New York SeoL II...
Puffs and Bustles Mar. I2,'33
When Dad Was a Boy Jan. 22, '33

GLEASON'S SPORT
FEATURETTES
A Hockey Hick Dec,
Always Klckln' Oct. 9
Off His Base Sept. 18

GREAT HOKUM MYSTERY
Burned at the Steak Oct.
Evil Eye Cenguers. The Jan.
In the Clutches of Death Nov.
On the Brink of Disaster Feb.

Running Time
Rel. Date Minutes Reviewed

8. ..Jan.

.10.. .Jan

. 7

7.'33

I4,'S3

II.... .19...
.20...
.20...

16 18...
8,'33,..I4...
13 14...
19,'33

HODGE-PODGE
Across America in Tea
Minutes Jan.

Animal Fair, The Jan.
Bubble Blowers Sept.
Down on the Farm Dec.
Little Thrills Oct.
Out of the Ordinary May
Sawdust Sidelights June
Skipping About the Uni-
verse Feb.

TrafDc Nov.
Women of Many Lands Mar.
Women's Work Sent.
Wonder City, The Nov.

MERMAID COMEDIES

I '33. . II

i5!'33!'.!io! !!!.'!

II 10
IS 10
23 9
28,'33
4,'33

12,'33.
8....

12.'33.

25....
20....

.10

.10

. 9

. 9... Mar. 1 1, '33

. 9... Feb. 25,'33

Harry Langdon
Hitch Hiker. Tho . . Feb.
Harry Langdon

Knight Duty
Harry Langdon

Harry Langdon

Tom Howard

6 22 Oct It

I2,'33...21

7,'33...22...May 13,'33

l.'33...22

4 22

MORAN AND MACK
COMEDIES

A Pair of Socks May
As tha Crows Fly Feb.
Hot Hoofs June
Two Black Crows in Africa. .Mar.

OPERALOGUES
Brahmin's Daughtir, A Jao.
Canteen Girl. Tho
Walpurgis Night Oct

SPIRIT OF THE CAMPUS
(Relnald Werrenrath)

California Mar.
Cornell Dae.
Georgia Tech May
McGill May
Michigan Dee.
Yala Oct.

TERRY-TOONS
Banker's Daughter, The June
Burlesque Sent.
Cinderella May
College Spirit Oct.
Down on tho Lavee Mar.
Farmer Al Falfa's Birthday
Party Oct.

Forty Thieves, The Nov.
Hansel Und Gretei Feb.
Hollywood Diet Dee.
Hook and Ladder No. I Oct.
Ireland or Bust Dee.
Jealous Lover Jan-
King Zilch June
OhI Susanna Apr.
Pirate Ship Apr.
Robin Hood Jan.
Romeo and Juliet Apr.
Southern Rhythm Sept.
Tale of a Shirt, The Feb.
Toyland Nov.
Tropical Fish May
Who Killed Cock Robin?. .. .Mar.

THREE-REEL SPECIAL
Krakatoa Apr.

TOM HOWARD COMEDIES
A Drug on the Market ,.Jan,
Honesty Pays, But Not
Much June

Tho Acid Test Nov.
The Mouse Trapper Sept.

rORCHY COMEDIES
(Ray Cooke)

Torchy's Busy Day Oct.
Torchy's Kitty Coup Jan.
Torchy's Loud Snooker June
Terchy Rolls His Own Nov.
Torchy Turns Turtle Apr.

VANITY COMEDIES
Hollywood Run-Around Dee.
Monty Collins

Honeymoon Beach Oct.
Billy Sevan-Glenn Tryon

Keyhole Katie Jan.
Gale Seabrook-John T.

Murray
Toehno-crazy Apr.
Monty Collins-Billy Bevan

I4,'33..
5,'33.

18,'33..
5, '33.

.20.

.19.
.May I3,'33

.20.

S.'3S.

36!;;'.

.22.

'.20.

S,'3S
18...
7.'33

28.'33

»...

.10

. 9 Dee. 17

. 9 ....

. 8

.10

25, '33

4.. .

28.'33
IS...
5,'33

2...
13..

.

5. '33
II...
30...
25...
8,'33

II, '33
2,'33

30,'33
22,'33
18,'33

18..

.

19,'33

27...
14.'33

I9.'33

. . . 0. .

.

... 6...

... 6...

... 6... . . . Dee. 3

... 6...

... 6...

... 6...

... 7... Nov'.'
"5

... 6...

... 6...

... 6...

... 6...

... 6...

... 6...

... 6...

... 6...

... 6... . . . bee!

'

... K

... 6

23,'33...23

22.'33...1I.

4, '33.

27....
li....

.11

.12.

2 20
22,'33...2I
25, '33
20 21
23,'33...2I

18 20... Mar. 25.'33

23 21

I5.'33...20

23,'33...19...May I3,'33

FOX FILMS

Title

MAGIC CARPET SERIES
1 Alpine Echoes Aug. 14..
2 Incredible India Aug. 21..
3 Big Game of the Sea Aug. 28..
4 The Tom-Tom Trail Sent. .4..
3 By-Ways of France Sept. II..
6 Manhattan Medley Sept 18..
7 Rhineiand Memories Sept 25..
8 Fisherman'i Fortuna Oct. 2 .

.

Running Time
Rei. Date Minutes Reviewed

9...
8..,
9...
9...
10...
8...
9...

Dec. 17

Title
9 Zanzibar Oct

10 Belles of Bali Oct
11 Sailing a Square-Rigger Oct.
12 Venetian Holiday Oct.
13 Havana Hoi Nov.
14 Paths in Palestine ., Nov.
15 Ricksha Rhythm Nov.
16 Pirate Isles Nov.
17 From Kashmir to the

Khyber Dec.
18 Silver Springs Dee.
19 Desert Tripoli Dee.
20 In the Gulanas Dec.
21 Mediterranean Memories Jan.
22 The Lure of the Orient Jan.
23 Here Comes the Circus Jan.
24 Sicilian Sunshine Jan.
25 Gorges of the Giants Jan.
26 When in Rome Feb.
27 Berlin Medley Feb.
28 Rhapsody of the Ralls Feb.
29 Taking tho Cure Feb.
30 Down from Vesuvius Mar.
31 Paris on Parade Mar.
32 Broadway by Day Mar.
33 The Iceberg Patrol
34 Mississippi Showboats
35 Sampans and Shadows
36 Boardwalks of New York
37 A Gondola Journey
38 isles of the East indies
39 Pagodas of Peiping

Running Time
Rel. Date Minutes Reviewed9.9

IS.'.'.'.'.'. 8.'.Jan." "7.''33

23 10 Dec. 10
30 10 Nov. 12
6 9
13 8
20
27 9

4 9 Nov. I>
II

18
25 9
I, '33
8.'33... 9
I5,'33
22,'33...ia...Mar. 25,'S3
29,'33... 9 Dec. 31
5 '33. ,

1 2,''33 '9 .'

Nov.
'

' 26
I9,'33
26. '33

5,'33
12,'33

19,33

METRO-GOLDWYN-MAYER
Running Time

Rel. Data Minutes Revlowed

3.'33...20
4.'33...19
8 20

24 19
19 19 Oct 22

20
3 20

7.'33. .18.

21
18 21 Oct IS

21
31 21... May I3.'33
25,'33...2I

Title

CHARLEY CHASE
Arabian Tight* June
Fallen Arches Feb.
Girl Grief Oct
Mr. Bride Dec.
Now We'll Toil One Nov.
Tarzan in tho Wrong
Young Ironsides Sept

COLORTONE MUSICAL
REVUES

Hollywood Premiere Jan.
MoBU
Over the Counter 18... Feb. 2S.'!M
Wild Poppia Feb. 4,'33. ..lii. . .May 20, 33

FiTZPATRICK
TRAVELTALKS
Barbados and Trinidad Sept 24 9
Big Ditch of Panama, Tha
Came Back to Erin 9 J una 4
Cuba, Land of tha Rhumba..Feb. 25.'33
Daughters of the Sea 9
Iceland Jan. i4,'33...IO...Feb. ii,'33
Leningrad Dec. 17 9... Mar. Ii,'33
Norway Feb. 4,'33... 9
Over the Seas to Borneo 9
Rio the Magnificent V
World Dances, The 9

FLIP, THE FROG
Bulloney 8
Cuckoo the Magician Jan. Zl,'33
Funny Face Dec. 24 8
Lunchroom, The
Music Lesson, Tha Oct 29 8
Nursemaid, The Nov, 26 7
Techno-cracked 8

LAUREL & HARDY
Me An' My Pal
Scram Sept
Their First Mistake
Towed In a Hole Dec.
Twice Two Feb.

ODDITIES
Chill and Chills Sept
Duck Hunter's Paradise Dec.
Microscopic Mysteries Oct.
Toy Parade, The Dec.
Whispering Bill Deo.

DUR GANG
A Lad an' a Lamp Dec.
Birthday Blues Nov.
Fish Hooky Jan.
Forgotten Babies Mar.
Free Wheeling Oct.
Kid from Borneo, The Apr.
Miish and Milk May

PITTS-TODD
Alum and Eve Sept.
Asleep In the Feet Jan.
Bargain of the Century
Maids a la Mode
One Track Minds
Sneak Easily Dec.
Sollers, The Oct

SPECIAL
Roosevelt, tha Man of the
H our

SPORT CHAMPIONS
Allez Oop Mar.
Auto Racing Apr.
Block and Tackle Nov.
Bone Crushers Feb.
Chalk Up Dec.
Desert Regatta Sept
Football Footwork
Motorcycle Mania Jan.
Old Spanish Custom Oct.
Pigskin Oct
Swing High Dec.
Throttle Pushers

TAXI BOYS
Bring 'Em Back a Wife.... Jan.
Call Her Sausage
Farewell to Legs
Hot Spot Oct.
Rummy, The
Strango rnnertube Sept
Taxi Barons
Taxi for Two Dee.
Thundering Taxis June
Wreckety Wrecks Feb.

10..
31..
18..
3..

31..

... 9

...10 Dee. 3i

...10... Apr. 8,'33

... 7 Dec. 17

...10

17 17... May 20,'33
12 20
28,'33...I9
Il,'33... 17

I 20
I5. 33... te
27.'33

24 18.
21,'33... 19.

20.
18.

....Aug. 13

10...
29...

.17.

.19.

18... Apr. iS.'33

11, '33
I,'33
5 12. ..Mar. il,'33
8.'33... 8
10 10... Jan. 7,'33
17 10

12
28.'33... 9
15 ID. ..Mar. Ii,'33
22 12 Dee. iO
10 10 Dae. 17

9

I4,'33...20

22...

ii'.'.'.

.18 Oct.

.18
i

3 18
24,'33... 16
l8.'33...l9...Mar. 25,'33

PARAMOUNT PUBLIX
Running Time

Title Rel. Date Minutes Reviewed
HOLLWOOD ON PARADE
No. I Aug. 26 10 Aug. 13
No. 2 Sept 23 I real
No- 3 Oct 21 I raal
No. 4 Nov. it i reel ..
No-

f Dee. It I real
No. 8 Jan. i3,'33... I real
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N*.
N*.
No.
N«.
N«.
No.
No.

ONE
Bo

Rel. Dato

Feb. I0,'33..

g Mar. lo/ss..

g Apr. 7,'33..
in May 6,'33.

.

11 Juno 2.'33..

12 Juno 30,'33..

13 ;; July 28,'33..

REEL ACTS
Liko Me Fob

Running Time
Minutes Revlowod TItIo

Running TImo
Rel. Date Minutes Reviewed

I reel
I reel
I reel
I reel
I reel
I reel

I reel

I8,'33... I reel

reel

20,'33... I reel

17, '33... 10... May I3,'33

. I reel

.10. ..Oct.

23 I reel

7.'33. . . I reel

I2,'33... I reel

25

12. reel

reel

Ethel Merman „ . .»
Breaking Even ..Sept. 30
Tom Howard

Detective Tom Howard of

ttie Suicide Squad June 8,33..

Tom Howard
Hawaiian Fantasy Jan.

Vincent Lopez
Let's Dance i"^'"-

Burns and Allen
Moonlight Fantasy Apr. 14.33.

Vincent Lopez
Musical Doctor Oct. 28....

Rhapso^dy fn *Black and Blue.. Sept. 2....

Louis Armstrong
Rookie. The Dee.

Tom Howard
Rumba Rhythm

Vincent Lopez Juiy

Walking the Baby
Burns and Allen

Your Hat Nov.

Burns and Allen

i>ARAMOUNT PICTORIAL-
NEW SERIES

No. I—Mists of the Morn-
ing—Temple Bells of In-

de-China—Famous Radio
Personalities ............ .Aug.

Il9. 2—Just Mentioning the

Unmentionable — New
England Sunsets—Famous
Radio Personalities Sept.

No. 3—Making Friends in

tbe Desert—The Fall of

the Year — Radio Star-

lyf^l^^
Oct.

No. 4—Distinctive Hair for

Distinctive Heads — The
Blooming Desert — The
Camels Are Coming Nov.

Ne. 6—John Mongol Comes
te Town—Have a Little

Ski—Meet Your Favorite

Radio Personalities

No. e—Land of Sun and
Shine — La Rumba do

Cuba-Big Shot, of U.S.
SO I reel

Ne. 7 —This is Ducky —
Music from the Ancients
—Bringing You the News.. Jan.

Ne. 8—Glass Making at the

Corning Glass Works —
"Going Back Home" —
Costuming the Earl Car-

rell Vanities
Ht. 9— A Drama ol the

Northland — Paramount
Pictorial Presentt Amelia
Earhart

Ne. 10—Birth of the Year
— Laboratory Sleuth — .

Three X Sisters... Apr.

No. M— Dr. Roy Chapman
Andrews - Ward Wiison-
Danbury Fair May

No. 12— J""'

No. 13— J"'y

SCREEN SONGS
Ala't She Sweet Feb.

Lillian Roth
Aloha Oe Mar.

Royal Samoans
"Boilesk" June

Watson Sisters

Dinah Jan-

Mills Bros.
, ,

Down by the Old Mill Stream. .July

Funny Boners
Just a Gigolo Sept. «...

Irene Bordeni
Peanut Vendor, The Apr. 28,'3S

Armlda
Papular Melodies Apr,

Arthur Jarrett
Reaching for the Moon Feb,

Rtmantle Melodies Oct.

The Street Singer „ . ,„
Sehool Days Sept 3D

Gus Edwards
Sing a Song "ee. z

Janes Melton
, , ,

Sing, Sisters, Sing June 3,'33... I reel

Three X Sisters

Song Shopping '

Ethel Merman , , ..9
Time on My Hands Dee. 23 7... Jan. 7,33

Ethel Merman
When It's Sleepy Time
Dewn South Nov. II I reel

Beswell Sisters

SCREEN SOUVENIRS — NEW SERIES

7 I reel

I reel

4 I reel

27.'33... I real

.Feb. 24,'33... I reel

I7,'33... I reel

2l,'S3...iO...Apr. 22.'33

ig,'33..
I6,'33..
14,'33..

I reel

I reel
I reel

3,'S3...

I7.'33...

9,'33...

I3.'S3...

2I,'33...

reel

reel

I reel

I reel

7/35.

24,'33.
21....

reel

I reel

I reel

No.
Ne.
No.
Nt.
Nt.
N*.
Ne.
N».
No.
No.
No.
Ne.
No.

.Aug.
2 Sept.

3 Sept.
.Oct.
.Nov.
.Dec.
.Jan.
.Feb.
.Mar.
.Apr.
.May
.June
.July

5.
2

30
28
25
23
20,'33..,
I7,'S3..
I7,'33..
I4,'33..
I2.'33..
9.'S3.

.

7,'33..

I reel

I reel

10 Oct. II

I reel

I reel

I reel

I reel

I reel

I reel

I reel

reel

reel

PAKAM0UN1 bUUNO NEWS
Two Editions Weekly

SPORTS EYE VIEW
Aggravatin' Bear, The Apr.
Balance June
Canine Thirlls Feb.

Catch 'Em Young Dee.

Fighting Fins get.

Hot and Cold Thrills Mar.
Jabs and Jolts May
Over the Jumps Jan.

Stuff on the Bali Nov.

Water Jamboree ..Sept.

Wonder Girl, The ..Mar.
Babe PIdrleksen

28,'33.
23,'33.

3,'S3.

I reel

I reel

I reel

I reel

14 10

3I,'33... I reel
26, '33... I reel

6,'33... I reel

II I reel

IB I reel

S.'JJ... I reel

Oct. IS

TALKARTOONS
Betty Boon's Bamboo Isle Sept.
Betty Boop's Big Boss June
Betty Boop's Birthday Party. .Apr.

Betty Boop's Crazy Inventions. .Jan.
Betty Boon for President Nov.
Betty Boop's Ker-Choo Jan.
Bet6 Boop, M.D Sept
Betty Boop's May Party May
Betty Boop's Museum Dec.
Betty Boop's Uos &. Downs.. Oct.

Betty Boop's Penthouse Mar.
Is My Palm Read Fob.
Minding the Baby Sept
Mother Goose Land June
Popeye, the Sailor July

Snow- White Mar.

TWO REEL COMEDIES
Big Fibber, The July
Sennett Star

Blue of the Night Jan.
Bing Crosby

Bring 'Em Back Sober Nov.
Sennett Star

Caliente Love Mar.
Sennett Star

Cook's Day Oft, The
Sennett Star

Courting Trouble Oct.

Charles Murray
Daddy Knows Best June
Walter Catlett

Dentist The Dec.
Sennett Star

Don't Play Bridge With
Your Wife Jan.
Sennett Star

Doubling in the Quickies Dee.
Sennett Star

Dream Stuff May
Sennett Star

Druggist. The Apr.
Sennett Star

Easy On the Eyes Feb.
Sennett Star

False Impressions Nov.
Sennett Star

Fatal Glass of Beer Mar.
W. C. Fielus

His Perfect Day
Sennett Star

Hollywood Double, A Nov.
Sennett Star

Honeymoon Bridge
Sennett Star

Husband's Reunion July
Sennett Star

Human Fish Doe.
Sennett Star

In rhe Bag
Sennett Star

Knockout Kisses June
Sennett Star

Lion and the House, The... Dee.
Sennett Star

Ma s Pride and
Donald NovIs

Morning After.
Sennett Star

Pharmacist. The
Sennett Star

Plumber and the Lady. The.. .Mar.
Sennett Star

Prosperity Pays Nov.
Tom Howard

Roadhouse Queen May
Sennett Star

See You Tonight Juno
Sennett Star

Shot (or Love
Sennett Star

Slag. BIng. Sing Mar.
BIng Crosby

Singing Boxer. The Jan.
Singing Plumber Sept.

Donald Novii
Sweet Cookie Apr.

Sennett Star
Temporary Butler

Sennett Star
Too Many Highball! Fob.

Sennett Star
Uncle Jake May

Sonnett Star
Wrestlers, The Jan.

Sonnett Star

23....
2,'33.

2I.'33.

27,'33.
4....
6. '33.

2....
I2,'33.
16....
14....
I0.'33.
I7.'33.
26....
23,'33.
7,'33.

3I.'33.

I4.'33.

6.'SS.,

18....

I0.'33.

f reel
I real

i reel
7 Oct I

7 Dec. 10

7 Dec. 10

i reel
I reel

I reel

6... Feb. 25.'33

I reel

I reel

I reel
I reel

I reel

. 2 reels

.20 Sept It

. 2 reels

. 2 reels

28....

16, '33.

9....

I3.'33.

16....

I2.'33.

zl,'33.

17,'33.

4....

S.'33.

.19 Dee. 17

. 2 reels

.20 Dec. 3

. 2 reels

. . 2 reels

. . 2 reels

2 reel!

2 reels

2 reel*

2t 2 reolt

7.'33.

SO....

. 2 reels

. 2 reels

Joy.

The.

.Oct

23,'33.

23....

14....

. 2 reels

.18

.18 Aug. 27

.Apr. 2I.'33.

3I,'33.

4....

26,'33.

2,'33.

. . 2 reels

. . 2 reel!

,. 2 reels

, . 2 reeia

24,'3S... 2 reels

27.'S3.
23....

I4,'33... 2 reels

I0.'33.

S.'33.

20.'33.

. 2 reels

. 2 reels

RKO-RADIO PICTURES

Title
Running Time

Rel. Date Mlnutei Reviewed

CHARLIE CHAPLIN SERIES (Re-Issues)

Easy Street Sept 30 191/2 Dee.
The Floorwalker Dec. 23 2OV2.
The Pawnshop Mar. I7.'SS
The Rink Nov. II 20
The Vagabond Feb. 3.'33...2I

17

CLARK & McCULLOUGH SERIES
Druggist's Dilemma, The May 5,'33...I7 ,

Hocus Focus Mar. 3,'S3...20 ,

Jitters. The Butler Dec. 30 20'/: Aug.
Millionaire Cat The Oct 21 21

HARRY SWEET COMEDIES
Firehouse Honeymoon Oct.
Heave Two Mar.
Loops, My Dear Jan.

20

28 IB... Jan.
IO,'SS...20'/s
8,'33...I7

I4,'S3

Shakespeare With Tin Ears. .June 30, '33. .. IB'/:

Thrown Out of Joint May I2,'S3. . . 21 . . .May 13. '33

HEADLINER SERIES
No. I—Shampoo, the Magi-
cian Nov. 25 17
Roscoe Ates-Hugh Herbert

No. 2—Private Wives Jan. 27,'SS.. .2I
Skeets Gallagher
W. Catlett

Ne. 3—Hip. Zip, Hooray Mar. 3I.'33. . . I8I/2
. May 20,'33

Nat Carr

MASQUERS COMEDIES
Abroad In Old Kentucky
Bride's Bereavement, The.. . Nov. IS 19
Lost In the LImehouse.. ..Apr. 7.'SS. . . 20'/j
Moonshiner's Daughter, The ,.,

Running Tine
Title Rol. Date Minutes Revlowed

Through Thin and Thicket. . .Jan. 20.'33.. . l7'/s

Tw* Lips and Juleps Sept 9 20

MICKEY McGUIRE SERIES
Mickey's Ape Man Feb. I0,'33...I8
Mickey's Big Broadcast
Mickey's Busy Day Sept 2 18 Aug. •
Mickey's Charity Dec. 2 IB

Mickey's Disguise
Mickey's Race Apr. I4.'33...IS

MR. AVERAGE MAN COMEDIES
(EDGAR KENNEDY)
Art in the Raw Feb. 24,'S3...I9
Fish Feathers Dee. 16 18

Inferior Decorations
Merchant of Menace, The... Apr. 2I,'33. . . l9</i

Parlor, Bedroom and Wrath.. Oct 14 2a>/i

PATHE NEWS
Released twice a week

PATHE REVIEW
Released once a month

SPECIALS
So This Is Harris 28... Mar. II.'U
TOM AND JERRY SERIES
Barnyard Bunk Sept. 16 6
Happy Hoboes Mar. 3I,'33
Magic Mummy Feb. 7.'33... 7
PBBicky Pup Feb. 24.'33... 7
Pencil Mania Dee. 8 7
Piano Teeners Nov. II 7'/j

Puzzled Pals 7... Apr. 22,'33
Spanish Twist, A Oct 14 6
Tight Rope Tricks Jan. e.'SS... 7

STATE RIGHTS
RuoBlng Tine

Rel. Date Minutes ReviewedTitle

ATLANTIC FILM
Playgrounds in the Sky 10 Nov. t
Sportsmen s Paradise 10 July 3t

BEVERLY HILLS PICTURES
Coocoo Capers
Flame of the Pacific 23
Terrors of the Amazon 29

CAESAR FILMS
Voneziana I reel

CENTRAL FILM
A Pilgrimage Through Palestloe 10 Dee. I
Boston Common—and Preper 10. ..Jan. 7.'3S
Hula 3 reels
In Old New Orleans May n
Syria May 21

F. M. S. CORP.
Newslaughs 7...Jaa. 28,'33

IDEAL
Evolution 28 Sept S

INDUSTRIAL
The Silent Enemy 30

MARY WARNER
Berlin: Its Sports and ReereatUo 8
Berlin: Rhythm of a Metrepelle 8. ..Apr. I.'SS
Glimpses of Germany 8
Green Heart of Germany. The 20
Springtime on the Rhiae 7
The Mosel „ 8 Get It
Trier. Oldest City la Germaay •
Vintagers' Festfval In the Palatlaata 10... Mar. II.'U
Winter in the Bavarian Alfs I rati
Young Germany Gees Skl-Iai I real

MASCOT
Technocracy IS...Jaa. 7.'SS

MASTER ART PRODUCTS
Melody Makers Series:
Sammy Fain 10 Dae. 24
Benny Davis 9
Gus Edwards
Cliff Friend »
Melodies on Parade
Night of Romance 7
Stephen Foster
Tongue Twisters 9

PRINCIPAL
Beer Is Here
Get That Lion 29 AM. 27
Isle of Desire 3 reels
Isle of Peril 32 July II
Isles of Love I reel
KHiIng the Killer II Jaly n
Matte Grosso 24... May I3,'33
New Western Front 25
Primitive I reel

Tiger Hunt The 20 Dee. SI
Voodoo 36... May I3,'33
Walpl

WARD PRODUCTIONS
Your Technocracy and Mine 9'/3.Feb. II.'SS

UNITED ARTISTS
Title

MICKEY MOUSE

Running Time
Ret. Date Minutes Reviewed

.... 7'/j....0ct 8
7

.... 7 Nov. 12

.... 6</s

.... 7'/«

1. Mickey's Nightmare Aug. 8..

2. Trader MIekey Aug. 2S.
3. The Whoopee Party Sent 18.
4. Touchdown Mickey Oct. 7.
5. The Wayward Canary .... Oct. 28.
6. Xbe Klondike Kid Nov. 18.
7. Mickey's Good Deed Dee. 8 8
8. Building a Building Dee. 20 7
9. The Mad Doctor Jan. 2D.'3S... 6
10. Mickey's Pal Pluto Feb. I0.'33... 7
11. The Mellerdramraer Mar. 3.'S3
12. Ye Olden Days Mar. 24.'S3
13. The Mail Pilot Apr. I4.'33

SILLY SYMPHONIES
1. Bears and Bee* July 15 B'/j
2. Just Dogs Aug. 12 7
3. Flowers and Trees Sept. 9 8 OeL If
4. Bugs In Love Sept 21 7
5. King Neptune Oct. 7 7 Oct 29
8. Babes In the Weed Dee. 2 8...Apr. I.'SS
7. Santa's Workshop Dee. 30 7 Dae. S4
B. Birds In the Spring Dee. SO
9. Father Noah's Ark Jan. 27.'SS..

10. Three Little Pigs
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UNIVERSAL
Rel. Date

26
6

24
3,

8,
31.
13.

2.

5.

13,

7.

31.

Nov. 14.

28.

TItl*

OSWALD CARTOONS
Beau Beat
Busy Barber jepi.

Carnival Caoert Oci.

Going to Blazes Aer-

Ham and Eoas J""*

New Deal. A
Ocean Hop (Reissue) Apr.

Plumber, The J*".

Shriek, The
Teacher's Pest
Wild and Wooly Nov.

POOCH CARTOONS
Butcher Boy, I he Seot.

Cat and Uoos Dee.

Crowd Snoresi The Oct.

Fine Feathers J"'!'

Hot and cold May
Kino Klunk J"'*

Lumber Champ, The mar.

Merry Doa. The Jan.

Nature's Workshop June

Terrible Troubador, The Feb,

Underdog. The Nov.

RADIO STAR REELS
Morton Downey—No. I oei-

With Vincent Lopez

The Street Singer
Nick Kenny— No. I

Morton Downey— No. 2. I'lov.

With Brown and Hender-

son „
Art Jarrett

Nick Kenny—No. 2
Down Memory Lane Dec.

Louis Sobol— No. I

With Teias Guinan
Married or Single .Jan.

Nick Kenny—No. 3

With Little Jack Little

I Know Everybody and
Everybody's Racket .......Jan.

Walter Winchell—No. I

With Paul Whiteman
Morton Downey—No. 3 Feb.

The Holdup
With Joe Young

Radio Murder Mystery Mar.
Louis Sobol— No. 2

Morton Downey—No. 4 Apr.

My Pal the Prince
Beauty on Broadway May

Walter Winchell—No. 2

SPECIALS
Voice of the Vatican Mar.

Your Technocracy and Mine.. Apr.

STRANGE AS IT SEEMS SERIES
No. 21— Novelty Aug.

No. 22—Novelty Sept.

No. 23— Novelty Oct.

No. 24—Novelty Nov.

Ne. 25— Novelty Dee.

Ne. 26—Novelty Jan-

No. 27— Novelty Mar.

N(. 28— Novelty Apr.

Ne. 29—Novelty May
No. 30— Novelty Juno

No. 31—Novelty Ju'V

UNIVERSAL BREVmES
Bool Dee.

Dr. Jekyll's Hide Sept.

Good Old Days. The Nov.
Greeks Had No Word tor

Them, The Oct.

Lizzie Stratta Jan.

UNIVERSAL COMEDIES
(1932-33 SEASON)
A Quiet Night May

Bert Roach
Alias the Professor Mar.
James Gleason

Boys Will Be Boys Nov.
Frank Albertson

Family Troubles ..Jan.
Henry Armetta

Finishing Touch Oct.
Skeets Gallagher
June Clyde

Hesitating Love Nov.
L. Fazenda-M. Prevost

His First Case June
Vince Barnett

Hunting Trouble Feb.
Louise Fazenda

Kid Glove Kisses Sent.
Slim Summervllle

Lights Out Dee.
James Gleason

Mister Mugg May
James Gleason

My Operation Dee.
VInce Barnett-June Clyde

Offlcer. Save My Child Nov.
Slim Summervllle

People vs. Vince Barnett Mar.
Vince Barnett

PIek Me Up Apr.
Marie Prevost

Roekabye Cowboy Jan.
James Gleason

Room Mates Apr.
Frank Albertson

Should Crooners Marry? Feb.
Frank Albertson

Who. Me Sent.
Frank Albertson

Yoo Hool Oct.
James Gleason

Running Time
Minutes Reviewed

22,'

12.
10.
10,'

19,
17,'

24,
30,'

27,'

19.
21.

33.

33...
33...
'33...
'33...
'33...
33..

I reel

I reel

1 reel
I reel
I reel

I reel

I reel

7... May 13,'33

7... Mar. 25,33
7
I reel

'33..

33..
33..
33..
33..
33..
33..

7 Sept. 17

1 reel
I reel

I reel

I reel
I reel .

7. . .Apr.
1 reel .

1 reel .

1 reel .

1 reel .

8,'33

12.

26.

2 reels

2 reels

2 reels

2 reels

I real

I8,'33...21

SO.

14,

17.

'33. ..21. ..Feb. Il.'»3

'33... 21... May I3,'33

'33... 2 reels

'33... 2 reels

•33... 2 reels

I3,'33.
I5.'33.

10. ..Mar. Il,'33

1 reel

22
19
17
14
12....
23,'33.
20,'33.
I7,'S3.
29,'33.

I2,'33.
I0,'33.

I reel

I reel

I reel

I reel

I reel

1 reel

I reel

I reel

I reel

I reel

I reel

24....
23,'33.

I reel . . . •

9 Oet.

1 reel

red
.10

3 1,'33.

8,'33.

30....

II.'SS.

19....

IB....

I4,'33.

8.'33.

21....

24....

I0.'33.

28....

2....

22,'33.

5,'33.

25.'33.

I9,'S3.

22,'33.

7....

5....

.21... May I3,'33

.21... May 13,'33

. 2 reels

.21... May I3,'33

. 2 reels

. 2 reels

. 2 reels

.20.,.Mar. II.'SS

. 2 reels

. 2 reels

.21... May I3,'33

. 2 reels

. 2 reels

.21... May I3.'33

.19... May 20,'33

.21. ..May I3,'33

,.20... May 20,'33

. 2 reels

. 2 reels

.21 Sept. 3

VITAPHONE SHORTS
Running Time

Title Rel. Date Minutes Reviewed

BIG V COMEDIES
No. I—Shuloek't Name

Jack Haley
No. 2— Here, Prince

Je* Pennsr
No. 3—Ytu Call It Madness

RIehy Craig, Jr.

No. 4—Hoy. Pop
Roseos (Fattv) Arbuekte

No. 5—Then Came the Yiwn
Jack Haley

TItl*
No. b—The Run Around
William Demarest

No. 7—Trouble Indemnity
Codee and Orth

No. 8—The Build-Up
Jack Haley

No. 9— Buzzin' Around
Roscoe (Fatty) Arbuckle

No. 10—Wrongorilla
Jack Haley

No. II—How've You Bean?
"Fatty" Arbuckle

No. 12—An Idle Roomer
Jack Haley

BROADWAY BREVITIES
(NEW SERIES)

No. I—C'est Paris Sept.
Technicolor Musical

No. 2—Passing the Buck... Sent.
Alexander Gray

No. 3—Tee for Two Oct.
Technicolor Musical

No. 4—Tio-Tap-Toe Oct.
Hal Leroy-Mitzi Mayfair

No. 5—A Modern Cinde-
rella Nov.
Ruth Etting

No. 6—Picking a Winner. .. Nov.
Technicolor Musical

No. 7—The Red Shadow Dec.
Al Gray-Bernice Claire

No. 8—Sky Symphony June
Stoopnagle &. Budd

No. 9—Poor Little Rich
Boy Dec.
Phil Baker

No. 10—Hey, Hey, West-
erner Deo.
Technicolor Musical

No. II—That Goes Double. .June
Russ Columbo

No. 12—Bygones Jan.
Ruth Etting

No. 13—Pleasure Island ..Feb.
Technicolor Musical

No. 14—Yours Sincerely Mar.
Lanny Ross

No. 15—Speaking of Oper-
ations Jan.
Pick & Pat

No. 16—Northern Exposure.. Apr.
Technicolor Musical

No. 17—Nothing Ever Hap-
pens Mar.
Musical

No. 18—World's Champ July
Jack Dempsey

No. 19—The Way of All
Freshmen Apr.
Hal Leroy-Mitzl Maytair

No. 20—Along Came Ruth.. May
Ruth Etting

No. 21—Fifl May
V. Seoal-Chas. Judels

No. 22—The Double-Cross-
ing of Columbus
Charles Judels

No. 23— Pie a la Mode
No. 24—Crashing the Gate

Ruth Etting-Roy Atwell

HOW TO BREAK 90
BOBBY JONES

No. I—The Grip May
No. 2—Position and Back

Swing
No. 3—Hip Action
No. 4—Down Swing
No. 5— Impact
No. 6— Fine Points

LOONEY TUNES SERIES
No. 9—Bosko and Bruno .......
No. 10—Bosko's Dog Race
No. II—Bosko at the Beach
No. 12—Bosko's Store
No. 13—Bosko the Lumberjack ...

LOONEY TUNES
(NEW SERIES)

No. I—Ride Him, Bosko
No. 2—Bosko the Drawback
No. 3—Bosko's Dizzy Date
No. 4—Bosko's Woodland Daze.,
No. 5—Bosko in Dutch
No. 6—Bosko in Person
No. 7—Bosko the Speed King...
No. 8—Bosko's Knight Mare
No. 9—Bosko the Sheep-
Herder

No. 10—Bosko's Mechanical
Man

Rvmlii TiD*
Rel. Date Minutes Reviewed

S

24....

8....

22....

.17

.18

. 17.

.19

. . . Nov. 12

5....

19

3....

3,'33.

.16 Nov. II

.18

24.

31....

I7,'33.

14,'33.

25.'33,

1
1. '33.

28,'33.

8,'33.

25,'33.

Il.'33.

22,'33.

e,'S3.

20.'33.

....Oct. IB

.18

.18

.18... May I3,'33

.16

.18. .May I3,'33

.21.... May I3,'33

I5,'33.

Dec. 10
....July 8

Nov. 6

7... May 13, '33

MELODY MASTERS
(NEW SERIES)

No. I—Music to My Ears
Jack Denny and Band

No. 2—Municipal Band Wagon
No. 3—Smash Your Baggage

Small's Paradise Band
No. 4—The Lease Breakers 9 Dee. S
Aunt Jemima

No. 5—The Yacht Party
Roger Wolfe Kahn's Band

No. 6—Hot Competition
The Continentals-Barrls-
Whiteman-Ted H using

No. 7—Abe Lyman and Band 10. ..Apr. I.'SS
No. 8—"How's Tricks?"

Jean Sargent- George Owen and Gang
No. 9—That's the Spirit

Noble Sissle and Band
No. 10—The Alma Martyr

Fred Waring and His Pennsylvanlans
No. II—The Name Is Familiar

Leon Belasco and Band
No. 12—The Audition
Hannah Williams - Phil
Emerton's Band

MERRY MELODIES (New Series)

No. I—You're Too Careless With Your
Kisses 8 Dee. 17

No. 2—1 Wish I Had Wings
No. 3—A Groat Big Bunch of You ""Il
No. 4—Three's a Crowd
No. 5—Shanty Where Santa Glaus Lives..;";";
No. 6—One Step Ahead of My Shadow
No. 7—Youno and Healthy
No. 8—The Organ Grinder
No. ft—Wake Un the Gvnsv In Me
No. 10— I Like Mountain Music
No. II—Shuffle Off to Buffalo

Runnlig Time
Tlti( Rel. uau ....nutes Reviewed

ONE-REEL COMEDIES
Baby Face

Victor Moore
Military Post, The

Robert Guzman
No-Account, The

Hardie-Hutchison
No Questions Asked

Little Billy
Strong Arm, The

Harrington-O'Neill

ORGAN SONG-NATAS

For You I reel

Organ-Vocal
Say a Little Prayer for Me I reel

Organ- Vocal
When Your Lover Has Gone 1 reel

Organ- Vocal

JOE PENNER COMEDIES
Moving In 2 reels

Rough Sailing 16

Stutterless Romance, A I reel .

Where Men Are Men 2 reels

PEPPER POT
(NEW SERIES)

No. I—Rambling Round Radio Row No. I.

No.' 2— Nickelette
No. 3—Contact
No. 4— If I'm Elected
No. 5—King Salmon
No. 6—Rambling Round Radio Row No. 2
No. 7—Babe 0' Mine
No. 8—Dangerous Occupations
No. 9—Out of the Past
No. 10—Love Thy Neighbor
No. II—Rambling Round Radio Row Ne. 3
No. 12—A Whale of a Yarn
No. 13—Africa Speaks—English
No. 14—Rambling Round Radio Row No. 4. 10... Apr. 29,'33

No. 15—Sea Devils
No. 16—Parades of Yesterday
No. 17—Breakwater
No. 18—Little White Lies
No. 19—Rambling Round Radio Row No. 5
No. 20—You're Killing Me
No. 21— Inklings
No. 22—Rambling Round Radio Row No. 0

No. 23—Around the World in 8 Minutes.. 8 Auo. 28
No. 24—Fishermen's Holiday
No. 25—Stuck. Stuck, Stucco
No. 26—Seeing Samoa

SPORT THRILLS SERIES
TED HUSINQ
No.
No.
No.

1—
2—
3—

No. 4—Old Time Sport Thrills

No.
No.

5—
6—

TWO-REEL COMEDIES

Dandy and the Belle, The
Frank McGlynn, Jr.-Mary Murray

Freshman Love
Ruth Etting

Old Lace
Ruth Etting

WORLD TRAVEL TALKS—
E. M. NEWMAN
No. 1—Little Journeys to Great Masters... I reel

No. 2—Southern India 9
No. 3—Road to Mandalay I reel

No. 4—Mediterranean By-ways 9

No. 5—Javanese Journeys 9
No. 6—Northern India I reel

No. 7—Oberammergau I reel

No. 8—South American Journeys 9 Juno 2S
No. 9—Soviet Russia I reel

No. 10—Paris Glimpses 9 July it
No. 11—Dear Old London I reel

No. 12—When in Rome 9 June 18

No. 13—Berlin Today S Oct. Zl

WORLD ADVENTURES
E. M. NEWMAN (New Series)

1—Dancing Around the World I reel

.... 2—Transportations of the World I reel

No. 3—An Original Cocktail 10 Oet •
No. 4—Curious Customs of the World I reel

5— From Bethlehem to Jerusalem 10... Apr. I,'S3

6— High Spots of the Far East 10 Sopt. It
7—Main Streets I reel

8—Beauty Spots of the World I reel

.... 9—Workers of the World I reel

No. 10—Wonder Spots of the World I reel

No. 1 1—Costumes of the World I reel

No. 12—Strange Ceremonies I reel

No. 13—Top of the World I reel

No.
No

No
No.
No.
No.
No

SERIALS
MASCOT
Three Musketeers, The

UNIVERSAL
(EACH SERIAL 12 EPISODES OF TWO REELS)

Running Tlis*
TItl* Rel. Date Mliutos RovUwed

Clancy *f the Mounted Feb. 27.'SS...I0...F*b. 4,'SS

Tom Tyler-Jacauelln* Walls (oaeh)

Lost Special D«e. t
Frank Albertson

Jungle Mystery 8*pt. 12 ^0 \\-
Tom Tyler <*aeh)

Phantom of the Air May 22,'SS
Tom Tvlar-Glorla She*
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TECHNCLCGICAL

The BLUEBOOK Schoo
By F. H. RICHARDSON

BLUEBOOK SCHOOL QUESTION NO. 175.—(A) Why should port fire shutters be well padded at the bot-

tom? (B) How many poles may a generator (dynamo) have? (C) Just what would be the difference between
connecting a lamp directly across the poles of a generator and across one of your theatre circuits? (D) Why
is it essential that projectionists have a good working knowledge of generators? (E) Describe a simple wet bat-

tery cell.

Answer to Question No. 168
Blue School Question No. 168 was: (A)

Just ivhy is it necessary that the motor re-

winder viotor be stopped immediately the re-

winding is finished? (B) Explain the effects

of using crooked reels in rewinding. (C)
Give us your idea of a patching block, its

location, lighting, etc. (D) Name the vari-

ous advantages of slow rewinding, say at

the rate of 1,000 ft. of film each six minutes.

The following made acceptable answers

:

T. Van Vaulkenburg-, C. Rau and S. Evans,

G. E. Doe, Dale Danielson, K. Dowling, W.
Ostrum, J. Wentworth, B. Doe, H. Edwards,
A. Altman and D. T. Holmes, G. G. Bres-

ton, J. S. BischofF and L. S. Markslev B.

Eilers and D. Holler, G. M. Marksley, M.
Donahue, A. Bailey, P. Lambert and S. G.

Goss, H. D. Davis, B. Diglah and O. Gar-
ling, M. R. Cass, M. H. Sanders and T. L.

Shelton, C. D. and L. Dodson, P. Hadley
and D. L. Solomon, W. D. Lalley, T. Gaits-

ley and B. R. Compton and L. N. Galley,

D. B. Bates and J. L. Major, M. R. Win-
ning and N. Daniels, G. Thompson and D.
Lilley, P. N. Pundray, W. S. Andrus, A.
Lomberg and D. Johnson, W. D. Adamson
and L. Simmons, R. L. Henderson, B. Phil-

lips, N. Gault, P. W. Edwards, F. O. 01-

liver, A. E. Wyatt, B. L. Buckley and L. T.

Chotes, B. T. Daniels, M. L. Wright, T. L.

Shelton, D. L. Bentley, P. L. Algy and R.

Dinmat, J. Ahrenson and G. Lombard, W.
A. Andres, H. D. Cylor, F. D. Samuels,

B. M. May, L. L Tirgley, B. E. OUiver,

L. Peterson and D. Donahue, J. L. Richards
and T. B. Cudmore, B. T. Sampson and
G. C. Hendrie, J. S. Henderson, G. Ackerson
and P. L. Talley, M. S. and T. O'Brien,

H. B. Jenkins, D. N. Peters, T. Potter and
H. Steele, R. Sanders, N. D: Salier, H. M.
Evans, G. M. Johnson, L. Peterson, T. R.

MacAllen and D. E. Ellis and M. Compton,
P. L. Mangan and D. U. Tomms, H. D.

Schofield, B. L Summers and L. R. Toll,

A. Lomberg and R. D. Grimes.
I have selected the answer of H. D. Davis

as to section A. He says : "Rewinder motor

should be stopped immediately rewinding is

finished, preferably by an automatic stop

since at the moment the projectionist may
and in a one-man-room probably will be

occupied elsewhere. Possible results of

motor running after film is all rewound are

:

(1) End of film slaps around and may be
damaged. End of film may catch on some-
thing, a part of the rewinder possibly, and
be torn or crumpled up. (2) Current wasted
by permitting motor to run needlessly. (3)
Needless wear of motor bearings—slight

perhaps, but nevertheless represents waste.

(4) End of slapping film has been known
to catch a small object on the rewind table

and'hurl it with considerable force. Broad-
ly, however, the rewind motor should be

stopped immediately rewinding is finished

to avoid possibility of damage to film and
waste of current."

(B) I believe we will listen to G. E. Doe
on this one. He says : "The effect of using

crooked reels for rewinding may be : ( 1

)

Edges of bent reel will strike edges of film,

possibly with very real force, thus tending

to not only weaken or even tear the film

edges, but also the film may be bent over

so far that the metal will strike and injure

the sound track. It has been done. (2) Re-
winding with crooked reels, if at high speed,

is usually quite noisy as compared with re-

winding with straight ones. (3) If the re-

winder elements be out of line the effect of

crooked reels may and probably will be to

inflict much and serious damage to film.

(4) It is unworkmanlike and wrong from
any viewpoint to use crooked reels for re-

winding, except under circumstances com-
pelling their use."

(C) Messrs. Rau and Evans say: "A
patching block should be located midway
between the rewinder head and tail pieces.

There should be one between both the power
and hand rewinder, if both are used. The
best way is to set an oblong of heavy ground
glass into an opening cut in the top of the

rewinder bench, in proper location, so that

its upper surface is flush with the bench
top or, if preferred, a little above it. Under
it should be an incandescent globe of not
too high candlepower. Of course, if a film

splicer be used there is no necessity for

such an arrangement."
(D) K. Dowling says: "(1) Unnecessary

for projectionist to watch the process unless

there is some trouble to look for. (2) Film
in no danger of being scratched or otherwise
abused. Even with elements out of line or

crooked reels, the damage would be reduced
to its lowest possible value. Plenty of ten-

sion may be applied, so that there will be
neither slippage nor necessity for pulling

down, and in so doing grind dust and dirt

into the emulsion, and even possibly scratch-

ing the celluloid back, all of which means
'rain' in the screen image later on. (3) Slow
rewinding is easier on both film and re-

winding equipment, less noisy and in every
way better. Also the process is easier on
the projectionist's nerves—that is, if he has
any left these strenuous days."

Dale Danielson has the following to say
regarding (D) : "My rewind speed being
9.14267 plus per M feet of film, I find the

following advantages : Damage is reduced
to a minimum ; film rewinds more evenly

;

not so much 'pulling down' ; your mind is

relieved of the rewind and you can be at a

position beside the projector. As this one
is equipped with an automatic stop the only

necessary thing to do is to start the reel

and remove it at the end of the rewinding;
with slow rewinding any damage done by
rewinder elements being out of line or by
the use of crooked reels will be lessened.

I am absolutely satisfied with the speed.

Could have it even slower."

Cooling Plant at Astor
The Astor theatre in New York, used by

MGM for special, was closed on May 28
for a short time to permit the installation

of a cooling system. It marks the first time
in eight years the theatre has closed.
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ADVERTISING the great

national medium
for showmen

Ten cents per word, nfioney-order or check with copy. Count initials, box number and address. Minimum insertion,

Four insertions for the price of three. Contract rates on application. No borders or cuts. Forms close
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MOTION PICTURE HERALD, Classified Dept.. 1790 Broadway, New York City

usee ECUIPMENT

UNUSUAL BARGAINS IN USED OPERA
Chairs, Sound Equipment, MovinR Picture Machines,

Screens, Spotlights, Stereopticons, etc. Projection

Machines Repaired. Send for catalogue H. MOVIi-
SUPPLY COMPANY, 844 So. Wabash Ave., Chicago.

HIGH GRADE LENSES, ALL SIZES: SELL OR
trade. Cheap. BOX 288, MOTION PICTURE
HERALD, 407 So. Dearborn St., Chicago, 111.

BARGAINS RECONDITIONED ARCTIC-NU-AIR
blowers noiseless drives. Write for prices. SOUTH-
ERN FAN CO., Box 440, Atlanta, Ga.

DON'T TEAR OUT THOSE OLD CHAIRS WHEN
few repair parts will make them like new. We save

you twenty percent by dealing direct with us, the

only direct selling organization capable of serving

the circuits with rehabilitation and maintenance ser-

vice in all parts of the country. Replacement chair

parts for all makes of chairs in stock. Also big
selection of used veneered and upholstered theatre

chairs for immediate delivery at bargain prices.

Write ILLINOIS THEATRE EQUIPMENT COM-
PANY, 1024 South Wabash Avenue, Chicago, 111.

YOU CAN STILL LIVE—WITH THESE—
Simplex Heads, $74.75 up; Peerless Lamphouses,
$110.00 up; Pacent, Mellaphone, Weber syncrofilm,
LeRoy soundheads, $39.50 up; Operadio Amplifiers,
$69.50; Racon horns, $39.50; Trades taken. S. O. S.

CORP., 1600 Broadway, New York.

COMPLETE RCA EQUIPMENT SACRIFICE.
Two projectors, soundheads, amplifiers, speakers.
BOX 299, MOTION PICTURE HERALD.

COMPLETE SOUNDFILM INSTALLATION,
$250.00; Phototone soundheads like new, $30.00; Guar-
anteed soundfilm amplifier and speaker, $50.00.
THEATRE SOUND SERVICE, Rochester, N. Y.

TWO GUARANTEED REBUILT SIMPLEX PRO-
jectors with low intensity lamps. Investigate this
Bargain. Postoffice BOX 2042, DeSOTO STATION,
Memphis, Tenn.

THEATRE EQUIPMENT FOR SALE. RCA
sound equipment complete nearly new, v/ant to sell
all equipment and lease, theatre now open. IDEAL
THEATRE, Romney, W. Va.

NEW EQUII^AiENT

"MAGIC WEATHER"—COOLING EQUIPMENT,
air washers for use with your present fans—fans only—or fans, washers and ice bunkers or refrigeration.
Distributors wanted. SCOTT-BALLANTYNE COM-
PANY, Redick Tower, Omaha, Nebr.

VENTILATING, AIR WASHING, REFRIGERAT-
ing systems now within reach. Fit present blowers
Details ready. S. O. S. CORP., 1600 Broadway, New
York City.

"LARGEN SOUND SYSTEMS" POWERS,
'Simplex or Motiograph sound heads—No extras—
fully guaranteed. Distributors wanted. SCOTT-
BALLANTYNE COMPANY, Redick Tower, Omaha,
Nebr.

RCA SPEAKERS, $14.25; RCA PHOTOCELLS,
$4.95; Full stock RCA replacement parts. SOS
CORP., 1600 Broadway, New York.

I^EDAil^ SEI^VICE

BEST GRADE REPAIR WORK. PRICES
right. Free relief heads. Prompt service. GUERCIO
AND BARTHEL, 1018 South Wabash Avenue,
Chicago, 111.

PCCJECTICNISTS
UNICNS

THE NEW NATIONAL PROJECTIONISTS'
Union—Independent Motion Picture Operators* Union.
National Executive Office*, 3546 Vincent North,
Minneapolis, Minn.

PI^INTING SEI2VICE

500 ENVELOPES AND 500 WHITE BOND LET-
TERHEADS, $2.75. WEBSTER'S PRESS, Farm-
land, Indiana.

PCSTECS

GOOD, CLEAN USED ADVERTISING CHEAP.
Liberal credits. Highest cash prices paid for paper
on current releases. We pay transportation charges.
ALABAMA POSTER EXCHANGE, 528 North 18th
St., Birmingham, Ala.

eENECAL ECDIPyHENT

A FEW BARGAINS AT CROWN — FOREST
rectifier 30 ampere, $75.00 each; 15 ampere rectifier,

$25.00; Simplex mechanism, $135.00; Powers, $40.00.

All meichandise guaranteed. Write us your needs and
let us quote you. Special prices on Sanitary supplies.
Write for list. CROWN MOTION PICTURE SUP-
PLIES CORP., 311 West 44th St., New York City.

WIDE FIDELITY SOUNDHEADS NOW $75.00-
Trade your old worn soundheads. Portable soundfilm
complete $195.00. Get our proposition. S. O. S.
CORP., 1600 Broadway, New York.

ECUIPMENT
EXCHANGE

IF YOU WANT TO REPLACE ANY TYPE OF
equipment with brand new material we will be glad to
make an allowance on your old equipment and a
better price on new equipment. Let us know what
you need and what you want to exchange and we
will send complete details on our proposition. EQUIP-
MENT EXCHANGE, c/o MOTION PICTURE
HERALD. 1790 Broadway, New York City.

DATE CCCrS
NEW, IMPROVED, LOOSE-LEAF DATE BOOK;

compact, complete, 6x8; permanent binder and year's
filler, 80 cents. Money back guarantee. PREMIER
ADVERTISING SERVICE, 1717 Wyandotte, Kansas
City, Mo.

TECHNICAL CCCrS

"RICHARDSON'S HAND BOOKS OF PROJEC-
tion" in three volumes. Universally accredited as the
best and most practical. Aaron Nadell's "Projection
Sound Pictures." Complete information on sound
equipment. Both text books complete for $12.80.
QUIGLEY BOOKSHOP, 1790 Broadway, New York.

WORLD FAMOUS THREE VOLUMES—"SOUND
Projection," "Servicing Projection Equipment,"
"Simplified Sound Servicing," set $3.95, individually,
$1.50. S. O. S. CORP., 1600 Broadway, New York.

TI^AININC SCHCCLS

LEARN MODERN THEATRE MANAGEMENT.
Approved home - study training. Free Catalog.
THEATRE MANAGERS INSTITUTE, 315 Wash-
ington St., Elmira, New York.

I^CSITICNS >VANTED

EXPERIENCED SOUND PROJECTIONIST.
References. Go anywhere. HERBERT MOORE,
5775 Field Avenue, Detroit, Mich.

WANTED TC EDT
WANTED: POWERS 6B BASES, HEADS, LAMP-

houses, rectifiers. THEATRE SOUND SERVICE,
Rochester, N. Y.

CASH FOR SIMPLEX MACHINES—REFLECTOR
lamps — Motor Generators — Rectifiers—Sound Equip-
ment. PostoflSce BOX 2042, DeSOTO STATION,
Memphis, Tenn.

THEATKES WANTED
OPERATE UNDER REASONABLE PROPOSITION

in medium sized town. Have own equipment. Write
complete details. PARADOX, Hume, 111.

THEATRES
FOR RENT — THEATRE COMPLETELY

equipped, 540 seats, reasonable. J. J. HARRINGTON,
7 S. Dearborn, Chicago.



"WHAT A
BOX-OFICE PICTURE

WHEN you use that phrase, the chances

are your picture was made on Eastman

Super-sensitive Panchromatic Negative

. . . v^ith the ingenious gray backing to

give it that extra ounce of brilliance . .

.

that pleasing anti-glare effect . . . "What

box-office" usually implies, among other

things, the final measure of photo-

graphic quality w^hich only this Eastman

film can contribute to a picture's success.

Eastman Kodak Company, Rochester,

Nevs^ York. (J. E. Brulatour, Inc., Distrib-

utors, New York, Chicago, Hollywood)

EASTMAN SUPER-SENSITIVE

PANCHROMATIC NEGATIVE (G RAY- BACKED)



e to be a BIG hit!

PARAMOUNT'S

jiloaii]®!?
wiith

BING CROSBY RICHARD ARLEN
GEORGE BURNS & GRACIE ALLEN
MARY CARLISLE JACK OAKIE
COACH HOWARD JONES LONA ANDRE
MARY KORNMAN and the OX-ROAD COEDS

Directed by WESLEY RUGGLES

"COLLEGE HUMOR"
will be pre-released with

special campaigns in four

selected key -spots, June 16th.

if it s a PAHAlViOUNT PICTURE it's the best show in town
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There aren't eiiough good pictures to go 'round

The United Arfists Theatre, long Beach, California, one of the many successful theatres using

Alexander Smith Carpet

If you could get first class pictures every

day in the year, your worries would be
over. People will put up with second class

surroundings in order to see a first class

picture. But they won't put up with second
class surroundings to see ordinary pro-

gram pictures. And that's what you have
to show more often than you'd like to.

That is why theatres that are making
money attach almost as much impor-

tance to interior furnishings as to their

programs.

Alexander Smith long-wearing carpets

— richly colored, luxurious looking, soft-

under-foot— will go a long way towards

adding to the attractiveness of your

house. And, at present prices, the chances

are they will cost you a good deal less

than you are figuring on.

Why not have our representative call

and show you just how little Alexander

Smith Carpets do cost? Among his sam-

ples you will find patterns for every type

of theatre and grades for every budget.

Write W. & J. Sloane, 577 Fifth Avenue,

New York, wholesale selling agents.

ALEXANDER SMITH CARPET
Used by the Majority of the Country's Outstanding Theatres
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An Organization, A Plan,

A Reason and A Story
of Success

ORGANIZATION: In Chicago in 1931 a group of wideawake independent
theatre supply dealers met and formed the INDEPENDENT THEATRE
SUPPLY DEALERS ASSOCIATION.

PLAN: Group co-operation to guarantee distribution through the members of

our association of high-standard equipment and supplies.

REASON: To help manufacturers of leading equipment get a nation-wide out-
let for their products, through independent supply houses of recognized
reputation and to supply the demand that the best products procurable be
available through independent stores.

SUCCESS: Two years of operation by the Association, prove conclusively the
value of this new deal. It gave the association big-scale buying power,
recognition by the leading manufacturers and country-wide approval of the
Association, its members and its principles.

BUY from one of our members listed below and get

HIGH QUALITY — TRUSTWORTHY SERVICE — PERSONAL INTEREST

Enterprising Tlteatre Supply Houses "Allied" for Buying,

But Independently Operated

INDEPENDENT THEATRE
SUPPLY DEALERS ASSOCIATION
J. E. ROBIN,

President

BALTIMORE, MD.
J. F. Dusman, 213 N. Calvert Street

BOSTON, MASS.
Capitol Theatre Supply Co., 28-30 Piedmont Street

BUFFALO, N. Y.
United Projector & Film Corp., 228 Franklin Street

CHICAGO, ILL.
Guercio & Barthel T. Equipt., 1018 S. Wabash Avenue

CLEVELAND, OHIO
Oliver Moving Pic. Supply Co., 2209 Payne Avenue

DENVER, COLO.
Graham Bros. Theatre Equipt., S46 Lincoln Street

DES MOINES, lA.
Des Moines Tlieatre Supply Co., 1121 High Street

DETROIT, MICH.
McArthur Theatre Equipt. Co., 2501 Cass Avenue

LOS ANGELES, CALIF.
Breck Photoplay Supply Co., 1909 S. Vermont Avenue

H. C. DUSMAN.
Secretary-Treasurer

llNDEPENDENTl

L. G. DOLLIVER,
Vice-President

MILWAUKEE, WIS.
The Ray Smith Company, 635 N. 7th Street

NEW YORK, N. Y.
Amusement Supply Company, 345 W. 44th Street
Capitol Motion Picture Supply Corp., 630 Ninth Avenue
Crown Motion Pic Supply Co., 311 W. 44th Street

OMAHA, NEBR.
Quality Theatre Supply Co., 1518 Davenport Avenue

PHILADELPHIA, PA.
Clem Rizzo Theatre Supplies, 255 N. 13th Street

PITTSBURGH, PA.
Superior Motion Picture S. Co., 86 Van Braam Street

SAN FRANCISCO, CALIF.
Walter G. Preddey T. Supplies, 187 Golden Gate Ave.
Western Theatrical Equipt. Co., 146 Leavenworth Street

SEATTLE, WASH.
B. F. Shearer Company, 2318 Second Avenue

ST. LOUIS. MO.
Exhibitors Supply Co., 3238 Olive Street

Communicate with the Association

Through the Secretary

HENRY C. DUSMAN
213 No. Calvert Street

Baltimore, Md.

MANUFACTURERS! NON-MEMBER DEALERS!
You Are Invited to Our

THIRD NATIONAL CONVENTION
Stevens Hotel, Chicago

July 28 to 31

Manufacturers' Exhibit Spaces Available

WATCH FOR OUR ADVERTISING SECTION IN "BETTER THEATRES" SOON
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Observations

5 The motion picture theatre to-

day is deserving of a profession of

management. We do not mean to

imply, of course, that it hasn't, in

general, competent supervision.

We mean simply that it now^ com-
mands the breadth of training and
the depth of responsibility, the

ethics and the pride of a profes-

sion. Still more specifically do we
mean that it has outgrown the

mere "showman" type of manage-
ment and has come to require the

kind of administration which
combines portions of the knowl-
edge and talents characterizing

several other fields.

New professions are commonly
built up in the same manner. Con-
sider the profession of projection,

as we think Mr. Richardson right-

ly calls it: Your projectionist once

had merely to know how to thread

a projector, how to screw the car-

bons closer together, and how to

turn a crank. We need not go into

what he needs to know today, for

that is obvious. Suffice it to say

that he has had to borrow heavily

from mechanical and electrical

engineering, from optics and from
several others of the physical

sciences in order to meet the de-

mands of his job today. His re-

sponsibility is tremendous.
Consider a profession that is

much older standing, one that so-

cially compares with that of medi-
cine and law—architecture. We
need not cite the fact many a

celebrated architect is more pro-

moter than architect. As a profes-

sion, architecture technically em-
braces a great deal more than
making a building look nice.

Basically architecture involves

many different kinds of engineer-

ing. The architect is also an econ-

omist. A draftsman. An organ-

izer. And an artist. He need not

be an absolute expert in every one
of these crafts. He does need to

know enough about each to co-

ordinate them in the creation of

a well designed building.

Time was, and not so long ago,

when the motion picture theatre

was a room with a projector or

two on one end, a screen on the

other, and some chairs in between.
The difference today is sufficiently

obvious not to require elaboration

here, but let us at least cite some
of the things that enter into the

functions of modern motion pic-

ture theatre management.
The manager, be he working

for the owner or be he himself the

owner, has to be a merchant, an
organizer and director of person-

nel, an advertising director, a

business manager, a buyer, a build-

ing maintenance engineer, a tech-

nician, besides being that type of

person rich in theatrical imagina-

tion which we call the "showman."
Not that he needs to be an abso-

lute expert in all these functions.

But he has to know enough about

each to co-ordinate them in the

efficient, effective operation of a

motion picture theatre.

5 As a merchant, management to-

day has to be quite a psychologist.

It is those in immediate charge of

the theatre who should build its

programs, and the kind of enter-

tainment selected has to be pre-

cisely adapted to the peculiarities

of the community served by that

theatre.

As superintendent of an organ-

ization, theatre management must

be able to discern competence,

give coherent instruction, and be

capable of developing loyalty.

In the field of exploitation and

advertising, management must be

schooled in the rhetoric and gram-

mar of sales expression, and it

must know a great deal about the

mechanics of printing and engrav-
ing and the relative values of

media.
As business head of the theatre,

management must know enough
about the nature and accounting
of costs, allocation of charges, in-

surance, power, depreciation, etc.,

to comprehend the financial con-
dition of his property, and in what
departments that condition could
be bettered. This division of man-
agement is closely associated with
the next function we shall cite

—

that of technics.

The manager and his assistants

may quite properly defer for de-

tails to the members of the stafl"

specializing in the various tech-

nologies involved. But they should
certainly know what constitutes

efficient operation, what may be
the source of trouble, the relative

costs of repair and replacement,
and how a technical function may
be made more effective and at

what expense. They also should
be well versed in the apparatus
available in the market, and
enough about this equipment to

appreciate what value their instal-

lation might have for their par-

ticular theatre.

J Without going further into the

diversified duties of motion pic-

ture theatre management today,

perhaps we have demonstrated the

truly professional character of

this activity. It has been amply
demonstrated at least to our own
satisfaction. And our observations

have been that the field of exhibi-

tion itself is ready to place man-
agement on a still higher plane.

These times have stimulated that

desire, and they are increasingly

demanding it be realized. G. S.

[5]
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THE COMMON SENSE OF MAINTENANCE

By JACK KNIGHT

The first of a series

of practical instruc-

tive articles for those

in charge of theatres,

by one of the indus-

try's leading theatre

maintenance engineers

NO FINANCIAL, industrial

and commercial upheaval so far reaching

as that through which we have passed in

the last three years could possibly fail to

bring about shifts and changes in our busi-

ness of exhibiting motion pictures of the

most varied and far-reaching character. At
this moment changed opinions, changed
policies and changed methods are in work,

directed toward a new type of theatre op-

eration. The general industrial and finan-

cial world feels that this depression has

struck bottom and is now on the rebound,

thus ending an epoch in the affairs of

world and of the hurted states this period

of recovery will lead us into a new period

of our business ; we must plan it now be-

cause our business should very quickly re-

flect the upturn in general affairs.

We are here going to emphasize the

maintenance of theatres in this article, this

same maintenance which has been so sadly

neglected during this period of dislocation.

THE NATURE OF
MAINTENANCE

IN DISCUSSING mainte-

nance in relation to motion picture theatres

there are two very important points to

clarify at the start. The first is that we
all must be thinking of the same thing

when we say maintenance. The second is

that all discussions must be in the light of

lessons learned and observations made dur-

ing the last three adverse years.

Maintenance to be correct is the care

given to equipment or buildings necessary

to retain them in a condition of maximum
utility, and in a condition compatible with

hazardless operation.

In truth the maintenance account for

any theatre has been the catch-all for any

expenditures that were not wanted in

other accounts. This tendency should be

recognized and corrected.

The term maintenance as used herein

will be considered in its correct sense,

divorced from the functions of purchasing

and the service of routine supplies to thea-

tres, which in the past has been coupled
with it.

Briefly, maintenance, in accordance with
our definition, is a function rather than a

separate department, and as a function it

becomes, according to our recent experi-

ences, properly one of theatre management.
By this we mean that each of you theatre

managers must realize that you are your
own maintenance man, and properly so.

From this point of view we are prepar-

ing a series of articles on maintenance
which should be helpful to the circuit op-

erator, to the owner who manages his own
theatre, and to the manager of the circuit

house.

THE PAST IN

MAINTENANCE
DURING THE last decade

we all know how our industry has grown
with all phases and features of the business

over-emphasized, so the maintenance func-

tion was over-emphasized. Large circuits

developed top-heavy maintenance organiza-

tions and presumably clothed the whole
function in many technical phrases and
equally burdensome methods and pro-

cedures, thereby leading many to believe

that there must be some great mystery

about the maintenance of theatres. This
system failed to recognize that maintenance
must be done in the theatre—it can't be

done from behind a desk in a home office.

This system also gradually removed the

function of maintenance as a part of thea-

tre management and tried to make some-

thing different out of it. This system also

led the independent theatre operator to

believe that the maintenance of his theatre

required more than common sense and a

knowledge of the business. He thought

that this must be so because the large cir-

cuits were employing high-priced engineers

with high-sounding titles, and were sur-

rounding the whole procedure with much
red tape, surveys and investigations. Those
days, we hope, are gone forever.

With the development of large main-

tenance staffs, theatre managers were

picked more and more with no thought in

mind other than: Is he a showman? Can
he sell or merchandise a picture? The
result is that too few managers today are

qualified to handle the maintenance prob-

lems arising in their theatres with any

degree of economy or efficiency, because the

necessity for such has not been demanded

of them in the past.

The majority of managers today are en-

tirely dependent upon the advice of a pro-

jectionist, a stage manager or the handy

chief janitor. This condition is due for a

rapid change because the successful theatre

manager in the future is going to have

sufficient knowledge to argue the whys and
wherefors of the details of his maintenance
requirements.

To this rather lengthy preface to our
efforts towards building a greater consci-

entiousness of just what maintenance can
mean to you when properly handled, we
add that we feel that your theatre as your
place of business should represent to all

who visit it all the skill, artistry and cul-

ture of the product which you exhibit. As
the show window for your industry and
its product, and as your particular place of

carrying on business, it must depict your

personality, your good taste, your cleanli-

ness, efficiency and your clever ability to

attract, display and sell your shows in such

a way that j^our patrons are pleased and

have the desire to return.

CLASSIFICATION OF
MAINTENANCE PROBLEMS

THERE IS AN Outline of

classifications. Into one or more of such

classifications all your maintenance prob-

lems will fall. This arrangement is in the

order of importance. Every effort within

good business reason and judgment should

be made to take care of those items which

fall in the highest classifications. It may
not be possible to take care of all your

desires in connection with your theatre, but

be governed by this table and do as much
as you can after a careful consideration of

your average box office figures. Don't

over-stride.

Class 1.—Hazardous conditions

Class 2.—Projection and sound

Class 3.—Stage shows or presentations

or spot acts where used.

Class 4.—Comfort of audience or pa-

rous.

Class 5.—Cleanliness of auditorium,

rest room, in fact all spaces where

5^our patrons are admitted.

Cldss 6.—Exterior signs, marquees, etc.

Class 7.—Physically deteriorated con-

ditions of buildings or equipment that

might lead to emergency conditions at

some unexpected time.

Class 8.—Improvements such as re-

decorating, refurnishing or general re

habilitation.

In discussing each of these classification?

in more or less detail we want to empha-

size that in this respect our remarks must

be of a general nature and may not meet

with the exact conditions which confront

you, but your study of this grouping is

bound to aid you in planning your main-

tenance schedule, which you will undoubt-

edly undertake just as soon as your busi-

ness conditions justify your action.

Generally we feel that the industry
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"This system failed to recognize that maintenance

must be done in the theatre— // can^t be done from behind

a desk in a home office. This system also gradually removed

the function of maintenance as a part of theatre management, . .

This condition is due for a rapid change,
"

should begin to make an effort in this direc-

tion now. This opinion is based upon our

belief that we should have our properties

in the best condition possible in order that

we might take the fullest advantage of

the slightest upturn in our business.

HAZARDOUS
CONDITIONS

IN CLASS 1 is "Hazardous
Conditions," and we feel that this is proper

because the risk and the reaction on the

whole industry when calamities happen

which are traced to negligence or an im-

proper appreciation of condition which

jeopardize the life or limb of our patrons,

are so far reaching that it is extremely un-

wise not to put the safety of our patrons

first.

Of course we all have state and muni-

cipal laws and ordinances with which we
must comply. The periodic inspection of

state and city representatives should be ac-

cepted with the attitude that such inspec-

tions are your protection, not looked upon

as times when you must cover up some-

thing. Too frequently managers attempt,

and sometimes successfully, to "fix" tem-

porarily such conditions. We wish to

caution you that when that condition is

discovered as the cause of a serious or pos-

sibly a fatal accident, you will be left with

the entire responsibility for that condition.

We fully appreciate the fact that there

are existing and in use at the present time

some very old theatres which would cost

a king's ransom to recondition so that

they would comply with the latest accepted

standard of hazardless theatre. In such

instances it behooves the managers and op-

erators of such properties to be especially

watchful of conditions which they can

economically control or correct which

might remove some of the hazard of such

operations.

The same care and consideration should

be exercised over more or less minor con-

ditions, such as steppings, floor covering,

too few aisle lights, damaged panic bolts,

and the arrangement of furniture so as not

to block free and easy exit in time of

emergency. The correcting of such con-

ditions will many times bring about sav-

ings in your insurance.

PROJECTION
AND SOUND

CLASS 2, covers the main-

tenance of projection and sound. Much
has been written and published on both of

these subjects and the most that we can

say here is to emphasize their importance.

Your pictures are of course your stock in

trade, but pictures without at least accept-

able projection and sound are a hard com-
modity to sell. Most managers seem to be

better qualified to understand this type of

maintenance due to the efforts of leading

manufacturers, and also due to the ex-

cellent columns carried in our trade jour-

nals. At this point we must also appreciate

the fine work done by the projectionists

themselves and the interest of the Society

of Motion Picture Engineers. There is

really no excuse for any manager today

not to be well posted as to just what good

sound and good projection really are, and

what each can do for him at the box office.

If asked for the fault which we think

most outstanding in projection today, we
should say, too small a picture, and too

little light. With regard to sound we
should say, too infrequent checking of

forms to give proper coverage of the thea-

tre, and a failure in many instances to

establish and adjust the proper sound level.

STAGE SHOWS
AND PRESENTATIONS

CLASS 3 is injected solely

for those theatres using stage shows, vaude-

ville, stage bands, tabs or just spot acts.

Such shows in conjunction with your pic-

ture become part of your "Bill of Goods,"

and as such must be considered as of equal

importance with projection and sound. The
most outstanding criticism from the main-

tenance point of view of such operations is

insufficient light on the stage in order to

get the desired effects. This, of course, is

caused by lack of lighting equipment, or

lack of current, or lack of dimmer capacity,

or all of these factors. We have observed

stage shows in small theatres, in neighbor-

hoods or in small towns, that were truly

a credit to the manager in spite of his

handicaps along the line above mentioned.

Either make such stage portion of your

entertainment acceptable so that you can
get the most out of your talent and there-

by use such a show as a positive incentive

for your screen entertainment, or, as some
of us think, don't attempt it.

AUDIENCE
COMFORT

COMFORT IS truly a sales

argument today. It is true in everything
from a doctor's office to a department store,

of theatres, restaurants, transportation com-
panies, automobile manufacturers and ho-

tels. In fact, it is a universal and a very
strong appeal, having some definite influ-

ence on too many lines of endeavor to at-

tempt to mention here. We might define

comfort as freedom from annoyances that

distract attention.

Under this broad statement may be clas-

sified poor seats, poor seating arrangement,
extraneous noises, improper lighting of

auditorium, and too much traffic of theatre

employees up and down aisles. Last but
far from last in importance is heating,

ventilating and air conditioning. We just

mention this broad and important subject

here, as it will be dealt with in more de-

tail subsequently.

CLEANLINESS OF
PUBLIC ROOMS

WITH REFERENCE to

Class 5, cleanliness, like comfort, has be-

come a very strong sales argument. One
can hardly pick up a newspaper or maga-
zine today and read the advertisements

without finding the thought of cleanliness,

or some degree of it, emphasized in about

half of the ads. The detail involved in

keeping a theatre clean is more intricate

than nine-tenths of the theatre executives

in this country appreciate. Apparently
some feel that the cleaning of a theatre is

about as simple as washing dishes, and in

many cases judging from the attention giv-

en this function, some theatre managers
seem to feel the same way about it. We
hope to show you in future articles that

not only is this function not as simple as

all that, but that with some knowledge of

the problem you will be able to save money
{Continued on page 27)
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COULD RESEATING HELP YOUR THEATRE?

By LESLIE C. KINLEY

Appearance is but
one factor. If you
suffer from the
climbing-over-
patrons bugaboo,
you might end it

with loss of fewer
chairs than you think

THE MOTION PICTURE
theatre is predominantly a place for family

entertainment, and its sole object should be

to furnish a convenient, comfortable place

in which to show motion pictures as per-

fectly as possible with modern projection

and sound equipment. If the neighborhood

house is to continue as a profitable busi-

ness, it must recognize the ever increasing

demands of the public for comfort, and if

it is to continue attracting local patrons it

must pay far more attention to their

physical comfort than in the recent past.

In order for a neighborhood theatre to be

a profitable business it must be readily ac-

cessible and completely satisfactory to its

customers, so that "going to the movies"

becomes a habit and not an event.

In the past few years many major indus-

tries depending on the public for their in-

come have taken steps to make their equip-

ment more comfortable. Hotels, steam-

Figure I

ships, railroads and automobile manufac-
turers have all taken steps to replace or re-

model old equipment, and have changed
their entire schedules and policies in an

efiFort to serve their customers, the public

better. During the depression the motion
picture theatre business has neglected this

vitally important point. We all agree, I

am sure, that three basic elements of the

motion picture theatre are projection,

sound and seating. I do not attempt to

list these divisions in the order of their im-

portance, for I feel that after all they arc

co-equal.

Using comfort as the basis of our dis-

cussion, it is readily seen how necessary to

comfort it is to have all three of these in-

tegral parts perfect. If the projection and

sound are good, and the seating arrange-

ment poor, the latter condition detracts

greatly from the value of the other two
points. A good picture cannot be thor-

oughly enjoyed if one is physically uncom-
fortable. Much money has been spent in

the last few years to improve projection

and sound, but too little attention has been

given to the problem of seating. This is

true not only of old houses that have been

remodeled, but to new ones as well. Only
the minimum of thought and money has

been spent on seating. After all a motion
picture theatre is a place where people sit

to enjoy themselves.

Practically all of the patron's time is

spent in the chairs. Remember, they have

come to your house to sit and watch and
hear your picture. There should be noth-

ing in the theatre to distract their atten-

tion from the screen. Comfortable seats,

correctly arranged, assist them in relaxing,

allowing them really to enjoy your show.

Now there really is no good reason why
the theatre building cannot be built around
the seats, thereby enabling one to secure

the best possible seating arrangement and
sight lines, instead of having to install the

seats in such a way that their value is lost,

by crowding in order to make them fit the

house.

TRAFFIC FACTORS
IN SEATING PLANS

WHEN ENTERING a thea-

tre, many a patron wonders if he should

sit on the end seat and be constantly an-

noyed by being climbed over by people

wishing to get into the center seats, or if

it is best to climb over someone himself

and annoy that person when he enters and

leaves.

This thought is really more serious than

you might imagine, and I am sure you
will find, on checking up, that many of

your patrons would attend your house more
regularly if it were not for this annoying

inconvenience.

The motion picture theatre, unlike the

legitimate theatre, is subjected to a con-

stant traffic of people, and every care

should be taken to have this traffic flow

smoothly and with the least annoyance. If

the screen theatre is to function so that it

is always inviting to the public, its seating

arrangement should be so designed that the

patron can seat himself as quickly and

easily as possible, and with no annoyance

either to himself or to the other patrons.

One cannot possibly enjoy a picture,

moreover, while seated in a cramped posi-

tion on a hard uncomfortable squeaky

chair. It is not difficult or expensive to

remedy this condition, and in the follow-

ing paragraphs I will try to give some ideas

as to how a theatre that has seen some
years of service can be made more com-
fortable and more attractive.

FIGURING EFFECT
ON SEATING CAPACITY

WE WILL FIRST disCUSS

the seating layout. The average old type

theatre has the chairs spaced 30 inches

back to back, and as you will see from
Figure 1, this spacing allows only 6 inches

of aisle room, and 10 inches of knee room.

The knee room is the distance available

for the patron's knees between the seat and

the back of the chair in front. The knee

room has been taken as the horizontal dis-

tance at a height of 19 inches from the

floor, measured from the lower edge of the

seat to the back of the chair in front of the

occupant. The aisle room is taken as the

unobstructed space between the seat (when
down), and the top of the chair back in

front. The aisle room is the horizontal

distance from the top of the back to the

front edge of the seat (when down). It

will be noted that the knee room does ex-

ceed the aisle room in the two sketches.

The aisle and knee room in Figure 1 is not

Figure 2

sufficient for any real degree of comfort.

In the average thousand-seat house, new
seats could be installed with a 20° pitch to

the back, spaced 32 inches back-to-back,

and show a loss in the number of chairs

amounting only to approximately 10%, de-

pending, of course, on the number of rows
in the house. I am basing my figures on

a 3-bank house, with a center section of 14

chairs to the row, and the two side banks

with rows of 10. If your seats are now
spaced 32 inches back-to-back, and you
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Safe Removal of Candy and Cum
• Inquiries have come In of late regarding methods for removal of candy and

gum from carpets and upholstering, stimulated doubtless by the approach of
the summer season, when the patronage of children Is more regular than during
the school term. To remove candy and gum carelessly Is, of course, to Invite per-

manent Injury to the fabric or nap. Employees should be especially cautioned
about this, since It Is usually more convenient merely to rub off the candy with

a dusting cloth, or to pull the wad of gum loose. Candy is easily removed with
water. It Is preferable to have the water hot because then the sugary substance
immediately dissolves and may be taken up by only a light application of a soft

cloth or, better, a sponge. Gum is more tenacious, h^owever, the average theatre
usually has some type of cleaning fluid handy (or one may purchase for a few
cents a small quantity of chloroform or ether at the nearest drug store), and
application of this to the area Involved In sufficient quantity to loosen the gum
makes it possible to remove It without exerting any pull on the fabric or carpeting.

[
Managers and Owner-Managers: What specific problem in maintenance would you like to

have Better Theatres get you information on? Write us what it is. We shall be glad to get
you the best available solution. Merely address Better Theatres, 1790 Broadway, New York.]
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wish to reseat with chairs spaced 34 inches

apart, the same percentage of loss in seat-

ing capacity would, of course, hold true,

i.e., 8% of your present layout.

THREE TYPES
OF THEATRE CHAIRS

AS FOR THE chairs them-
selves, they are listed in three groups. The
veneer or plywood type, the upholstered

inserted panel style, and the full-upholster-

ed chair. Seats can be had of veneer, hair

and cotton-stufifed, or in the box-spring and
spring-edge type. If you are contemplating

reseating, I would suggest that you select

the spring seat chair with a full-upholstered

back if possible, or a spring seat with an

inserted panel back, for there is no doubt

that these types are worth the additional

cost when one considers the high standards

of comfort exacted by the public today.

You will find also that the upholstered

chair improves the entire appearance of

your house and also greatly improves the

accoustical properties of your auditorium,

especially when it is but sparsely attended.

In short, it will also tend to put your old

house on an equal footing with competing
theatres of more ostentatious character.

In Figure 2 is shown the aisle and knee

room of chairs spaced 34 inches back-to-

back. You will note the aisle room with

this spacing is 10 inches, and the knee room
14 inches. These distances allow for very

comfortable seating and permit easy access

and egress, thus eliminating to a large ex-

tent the faults mentioned earlier in this ar-

ticle. Of course a really "deluxe" seating

arrangement is 36 inches back-to-back,

which makes it possible for people to move
freely in and out of their seats, and makes
it unnecessary for them to rise in order to

allow others to pass.

FACTORS APPLYING
TO RESEATING PLANS

THE OBJECTIONS to in-

creasing the back-to-back spacing is usually

that even though the percentage of loss

in seating capacity is small, this loss can-

not be afforded. The answer is that the

average thousand-seat house rarely has

more than 800 people seated at a time,

yet they are forced to suffer the annoyances
and inconvenience of a capacity house!

Certainly it would be more profitable to

seat these 800 customers in really com-
fortable chairs, so they could enjoy the

performance-—and so they would be more

inclined to return to your house with

greater regularity.

Measured by the number of people you
really seat at one time, the loss in chairs

by making the entire seating arrangement

better is not as great as it would appear

to be at first glance. (See accompanying
charts.) If deluxe houses in large cities,

where space is tremendously valuable, can

afford to lower their seating capacity to

give their patrons added seating comfort,

then it certainly would be a profitable ac-

tion for the neighborhood and small town
theatre to take.

While increasing back-to-back spacing

will cut down the seating capacity, it

would be possible, if your house is now
arranged in a straight layout, to reduce

the loss of seats by arranging the new
chairs in a curved or radius layout. This
latter arrangement presents a more pleas-

ing form for chairs, and allows a greater

assortment of seat sizes. Further, with this

arrangement each chair is pointed or faced

directly at the screen, which factor helps

improve the sight lines of your house. The
curved layout increases the seating capaci-

ty over a straight layout, for the curved

seat line measures a longer distance be-

tween two given points than a straight

line between the same points.

I believe that too much stress cannot be

put on the real box office value of good
comfortable seating, properly arranged, and
there is no doubt in my mind that the

skillful reseating would increase the aver-

age gross of those theatres in which pres-

ent seating is not inviting, not adapted to

good vision, and not comfortable.

To summarize, comfort, attractiveness

and an arrangement that provides good
vision and eliminates annoyance, are basic

in the seating of any motion picture thea-

tre. These points have always commanded
real consideration, and they do so especially

today because so many theatres have been
allowed to become rundown. Check your
seats as to physical condition, try them for

comfort, sit in them at different parts of

the house with special respect to vision,

question your patrons as to their comfort,
ask them if they are able to relax com-
pletely, and observe traffic conditions to

find out if your patrons notice difficulty in

getting to seats or if they are annoyed
when others attempt to do so.

After such a survey has been made and
it has indicated the immediate desirability

of reseating, work out by yourself or with
the help of a suitable engineer, a plan by
which you can obtain as many improve-
ments as possible in addition to that repre-

sented merely by newness of appearance.

Without loss of more than a few seats, per-

haps without any loss in capacity, you may
find your auditorium adapted to a plan

which will give you a greater number of

wider chairs, chairs so placed that vision

(particularly in the forward part of the

house) is greatly improved, and spacing

that finally gets rid of the confusion, an-

noyance and resentment caused when
patrons can barely squeeze past others in

reaching inner chairs.

uhlication: The 1933 Motion Picture Almanac, annual reference book of

the motion picture industry, containing more than 800 pages of the latest authentic data on

the business of the film in America and abroad, its organization activities and market, with a

section devoted to the sources of theatre equipment. Copies may be reserved by addressing

QUIGLEY PUBLISHING COMPANY, 1 790 BROADWAY, NEW YORK
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WHAT MR. JEFFERIS COT FOR HIS $5,000
[We asked Mr. A.

B. Jefferis of Pied-

mont, a substantial lit-

tle Missouri town of

1,000 to send informa-

tion on his new thea-

tre there, following

advice received from
another source. Wc
expected to have his in-

formation re-ivritten

into the usual descrip-

tive and technical ar-

ticle indicated for a

new theatre. Into his

letter, hoivever, Mr.
Jefferis gets something—a sense of natural

pride, perhaps, in his

enterprise and ingenu-

ity-—-that our rewriting

would have to leave

out. We therefore

think that Mr. Jefferis

tells about his theatre

better in his own words.

—The Editor.]

WE ARE rather proud of

our efforts, inasmuch as we have a really

pretty theatre, located in the business sec-

tion of Piedmont, Mo., a town of 1,000

population. Mrs. Jefferis and myself had
come to Piedmont from St. Louis with

the idea of purchasing the theatre already

here but closed. We found the house to

be a fire-trap, however, but liking the town
and seeing possibilities in this vicinity for

an up-to-date small picture house, we
leased a brick building formerly used as

an office for the local power company.
This building we could remodel as we saw
fit for our theatre.

In planning this theatre, Mrs. Jefferis

and myself had to be very careful in regard

to finances, as our capital was limited. We
did a great amount of work ourselves, in-

cluding conduit wiring, electrical installa-

tion (which includes a dimmer for audi-

torium lighting), installing of panels on
walls, installing projectors and equipment
(thanks to Richardson's Bluebooks), and
all the other work that we could possibly

do. The entire job was done at a cost of

$5,000, including the purchase of equip-

ment with which to completely outfit the

theatre.

Our building is of brick, is 24 feet wide,

and 70 feet long. The interior is 13 feet

high. We did not slope the floor, for our

projection throw is 58 feet, and we

The three views of the Piedmont theatre

show the auditorium, front and rear, and
the lounge, which serves as a kind of lobby

or foyer giving access to the auditorium.

were also able to place

the screen high enough
to permit a good view
from any seat in the

house. We have a

capacity of 222.

The front of the

building we left pretty

much as it was. There
are two large plate

glass windows, and
these we use in two
ways: In the north

window w e placed

poster frames. The
south window permits

passers-by to see the

small lounge. This
lounge, which is lo-

cated just inside a sec-

ond set of entrance

doors, is papered with
"Craftex" and is fur-

nished with wicker
chairs, sofa and table,

a mirror and pictures.

W e make it a point to

have an abundance of

flowers in the lounge.

Just to the right of the first entrance
doors, off a vestibule, we have the box
office and a theatre office, which is directly

under the projection room. Entrance to

the auditorium is through the lounge, and
we advertise, "Meet your friends in the

lounge."

Seating is in two banks, with a wide
center aisle. Partitions are of fireproof

board, papered with "Craftex." On each

side wall of the auditorium are two panels,

each 100 x 72 inches. On the rear wall

are two panels of the same size, and in

addition, one panel measuring 50 x 72
inches, which is laid with felt for sound
absorption and covered with rust damask
for sake of appearance.

{Continued on page 29)



June 3, 1933 Motion Picture Herald 11

USE OF THE FULL SCREEN AREA TODAY

By BEN SCHLANGER

Further studies by a

theatre architect into

relationship of studio

technique and motion

picture theatre design

THE MOTION PICTURE
patron is peculiar inasmuch as he will

tolerate, at least to some extent, many dis-

comforts in the motion picture theatre.

The acoustics maj' be poor, the condition

of the air may not be very pleasant, an-

noying light reflections may bother him,

and he may even have to distort the posi-

tion of his body to see the screen, to the

extent of suffering actual pain. Yet, despite

all these disturbances and discomforts, he

can quite enjoy the show

!

However, he will complain, and com-
plain loudly, when an important part of

the picture is either obstructed by the

head in front of him, or is not even within

his range of vision. In the past such com-
plaints have not been publicly voiced to

any very great extent, but definite evidence,

described herein later, discloses sufficient

reason for expecting this consideration of

screen vision to be a major problem to be

dealt with in the exhibition of the motion

picture.

This problem concerns itself first with

the cinematographic technique of the mo-
tion picture, or more specifically, in rela-

tion to this article, with the distribution

of the important action of the picture over

the entire screen area.

Before any definite conclusions can be

reached, it is necessary that a full ap-

preciation be had of the tendencies of this

phase of the art of cinematography—as

practiced in the past, in the present, and as

may be practiced in the near future. To
accomplish this we must investigate a large

number of motion picture productions, of

varied types, made at different times, to

determine if any portions of the screen area

which the spectator cannot see properly, or

even at all, are being used for the place-

ment of important action.

PURPOSE OF ACTION
AREA STUDIES

IN A PREVIOUS article

dealing with this problem, some 20 current

films, of which 120 scenes were used,

formed a basis for a preliminary analysis.

The 120 scenes of these films were not

selected with regard to any particular

type of films nor were they selected for

any particular merit. It was merely a

random selection from current runs. The
analysis obtained was informative in a

general degree, but the subjects could have

been more representative of the better pro-

ductions, both American and European,
made over a longer span of time. Since

the information being sought in these

studies of the extent of screen area use,

should be a guide to aid in the design of

more or less permanent structures for ex-

hibiting the motion picture, it is necessary

that there be shown a consistent and bene-

ficial use of certain portions of the screen

area in motion picture productions over a

fairly reasonable period of time. Also, it

is necessary that each of the productions

used for the analysis should have enjoyed

some measure of success as a motion pic-

ture, the assumption being that theatres

An example of a good horizontal and low
spread of action on the screen area. There is

considerably important detail at the extreme
bottom edge which, while perhaps it may not
have been vital in the action, probably con-
tributed much pictorial interest. See text.

should be built to provide for the good
productions, and thus, the poorer produc-

tions, would be rather well taken care of

automatically.

Although the material pertaining to the

extent of screen area use, as gathered to

date, definitely points to the fact that the

motion picture is very inadequately housed
in present theatre structures, yet the de-

mand for better theatres might be greater

if the present signs of advancement in the

art of cinematography, such as greater use

of the entire screen area were made more
obvious to the exhibitor.

ACTION SPREADING
TO OUTER AREAS

IN .A.LL THE Studies made
of the motion picture by the author to

date, it has been found that generally the

important action on the screen has not

shifted from one part of the screen to a

distinctly different part because of any
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particular fad or any trick photography
used in any given period. Rather, it has
been found that the bulk of the action has
consistently remained at about the dead
center of the screen. The very recent

studies, however, show that the better pro-

ductions have been and are spreading the

action more and more to the outer edges
of the screen, towards a more uniform
use of the entire screen area. This has
been especially evident in some of the most
recent productions, both American and
European, and certainly points to a better

appreciation of the value of the pictorial

resources of the motion picture, which are

basic to it.

It is therefore evident that when motion
picture structures are erected and remod-
eled, they must be designed to accommodate
the advanced cinematography not only of

today, but also must accommodate the

definite progress in this art which is, it

seems to me, forthcoming in the next few
years. Yet present motion picture theatres,

including some of those erected quite re-

cently, can barely accommodate a screen

upon which would be shown the poorer
products of cinematography.

The safe way to design a motion picture

theatre would be to assume that every

square inch of the screen surface is valuable

for the purpose of the effective depicting

of the story. It should also be assumed
that the very top and bottom, and the ex-

treme side portions of the screen, are not

only as valuable, but are even more valu-

able than the dead center portion of the

screen for pictorial interest. The diagrams
illustrating the screen area used, which ac-

company this article, have been developed

from 238 scenes selected from 30 produc-

tions, and definitely reveal that the use of

these outer portions of the screen area are

highly important to action portrayal.

It should be noted that the actual scenes

used were represented for the most part by

stills. However, only those stills were
selected which indicated the scene in the

film either exactly or very closely, com-
parison being made to film clips and exhibi-

tion on the screen.

TYPES OF
PICTURES STUDIED

IN ORDER to make these

studies representative, various types of

films, both American and European, such

as dramas, comedies, musical comedies, his-

torical, spectacular, etc., were used. The

Two examples of the use of the upper portions
and a good part of the width of the screen.

following is a list of the names of the

productions actually represented in the

studies made for this article.

AMERICAN
Frankenstein
King Kong
Sign of the Cross
Cavalcade
Hell's Angels
Murder in the Zoo
Strange Interlude
Grand Hotel
Animal Kingdom
A Bedtime Story
Zoo in Budapest
42nd Street

Kid From Spain
I Am a Fugitive
Little Caesar
Big House
Kiss Before the

Mirror

Story of Temple
Drake

GERMAN
Maedchen in Uniform
"M"
Metropolis
Kameradshaft
Queen Louise
Variety
Morgenrot
Three Loves
Sein Liebeslied

RUSSIAN
Potemkin
Ten Days That Shook

the World
Soil

It is interesting to note that the spec-

tacular, musical comedy and historical films

have always shown a decidedly greater

screen area use, while it is only quite re-

cently that the drama productions are us-

ing a greater area of the screen for action

portrayal than they had previously. The
photographs accompanying this article

show only a few instances where the ex-

treme outer edges of the screen area are
used advantageously.

EXPLANATION
OF CHARTS

FIGURES 1 and 2 show to
what extent the various portions of the
screen are used for location of action in

the above named pictures. Figure 1 is a

composite diagram recording the areas of
action portrayal of 30 American and
puropean films. Figure 2 records only the
European films, using twelve productions
in all, and shows that European produc-
tions spread the action to the outer edges
more than do the American. It is frequent-
ly stated that European films manifest
great sensitiveness to the dramatic powers
of cinematography.

In both Figures 1 and 2 the totally black
area is the area which represents a 77%
use; the area marked "A" represents a

44% use; the area marked "B" represents
a 19% use; and the area marked "C" a

5% use. These percentages are based on
the number of times any given area is

used in relation to the number of times
such an area could be used if the action
took place on it once for every picture
employed in the study. For example, a

100% use of the entire screen area would
mean that for every picture recorded the
entire area of the screen would be utilized

with important action portrayal. Such an
extreme, is, of course, actually impossible

and unnecessary.

The ultimate benefits of good cinema-
tography could be achieved if all portions

of the screen received at least a fairly

similar amount of the total action. Al-
though known practices do not show quite

such a balanced use of the screen, yet it

is not difficult to imagine such an achieve-

ment in the near future.

Despite the fact that the extreme outer

edges of the screen to date show a 5% to

44% use, as against a 77% use in about
the central portion, it is nevertheless vast-

ly important that the A, B and C areas

should come within the range of unob-
structed and normal vision of the specta-

tor. The depicting of action occurring in

these areas is highly essential and vital to

the full effect of the motion picture. These
important outer edges of the screen are

either out of the normal range of vision,

or else completely obstructed by preceding

heads in the legitimate stage-type theatre

structures. (See Figure 3.)
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Now with respect to this condition may
I not bring forth again the point stated in

my previous article in Better Theatres
on this subject:

There is much that the studio can do to

improve the pictorial effectiveness of the

motion picture by revaluing the areas of

the screen, but in the theatre much would
have to be done, since proper vision condi-

tions are lacking in most theatres, at least

in the larger ones, today. Following the

current studies, as after the previous ones,

I am convinced that if "the relationship be-

tween the problems of exhibition and pro-

duction is not adjusted now or in the very

near future, it is quite evident that such

neglect will be one of the greatest

stumbling blocks in slackening the develop-

ment of the motion picture into the great

art it could be. The combination alone

of a very good story and very good acting

in a motion picture has little advantage

over the legitimate performance, with the

exception, of course, of close-up shots and
the fact that it can be seen in many places

at the same time It is the particular

screen technique, especially as applied to

backgrounds in the motion picture, that dis-

tinguishes it as an art apart from the art

of the legitimate theatre. It is the conten-

tion of this writer that the present pre-

dominant use of a very limited area of the

entire screen for depicting main focal

action to a great extent stifles the possibility

of obtaining more effective screen technique

and backgrounds and, until this is changed,

the motion picture is truly merely in a sense

imitating the legitimate performance. The
advantage of the motion picture over the

legitimate theatre lies in the addition of

this screen background and technique to

the previously assumed good acting and
good story content."

VISION IN

THE THEATRE
VISION OF THE bottom

area of the screen (about one-fourth the

height of the screen) is usually obstructed

by the preceding heads of the people in

from one to five rows ahead of each spec-

tator, varying according to the rate of

pitch of the floor. This bottom area of the

screen could be made visible if the screen

were raised ; but the screen cannot be

raised in stage-type theatre structures with-

out adding to the already poor quality of

the front orchestra seats. The common
practice in designing theatre floor slopes

Three examples of important action placed ex-

tremely low on the screen area. To obstruct

the view of such important details as the mouth
In the middle scene, the animals and the lower

portion of the man in the right scene, and the

face in the left scene, would defeat the
whole purpose of these pictures. See text.

carried over from the legitimate theatre

never provided for vision of anything be-

low knee height, or much above the head
of a personal performer. As a result, it is

almost impossible to view the highest and
lowest portions of a screen in theatre struc-

tures designed according to stage theatre

principles. The bottom portion of the

screen also presents a distorted view of the

action placed there to spectators seated in

steep balconies, which are also an unneces-

sary evil of the motion picture theatre.

The top area of the screen (about one-

quarter the height of the screen) is out of

range of normal vertical vision from the

first ten rows of orchestra seats in the legi-

timate stage type of theatre structure. This
area of the screen proves to hold a very im-

portant amount of action portrayal.

The side portions of the screen area

(about one-quarter of the screen width at

Two examples of action placed to the extreme
sides of screen area. Note the hand at ex-

treme right of the upper picture. See text.

either side of the screen) affords only a

distorted view of action placed there from
side seats in the stage type of theatre

(usually too wide near the screen). Using
the complete width of the screen from one
extreme edge to another (horizontal sweep)
is highly essential to the motion picture.

The film, "Grand Hotel," recently made,
shows fine use of such action portrayal.

To summarize, the motion picture screen

is being ineffectively used. It is not por-

traying the full force of which the motion
picture is capable. The reason for this is

two-fold, and traceable to both the produc-

tion and reproduction phases of the art.

Firstly, an appreciable area of the screen

is being ineffectively used and even wasted
by present practices of placing the main
focal action or interest only within a lim-

ited portion of the screen. Secondly, thea-

tre auditoriums are unsuitably built to ac-

commodate proper vision of a more advan-

tageously used screen. To be able to utilize

the entire area of the screen in an unlimited

manner can add almost as much, if not as

much, to the motion picture as did sound.

Such effective use of the screen is not en-

tirely unknown or unappreciated ; nor is it

entirely without precedence, as is shown in

a few recent good films made both in

Europe and in this country. Unfortunate-

ly, however, this screen technique is not

sufl^ciently widespread.

Although it may be assumed to be more
likely that the methods of production would
affect the methods of reproduction rather

than vice versa, it is of no consequence to

find out which element will set the pace.

Rather, it is important that both the prob-

lems of production and reproduction be con-

sidered at one time as they might affect one

another.

The story and the acting in any one pic-

ture are purely problems of production.

But, on the other hand, presentation is

equally an exhibition as well as a produc-

tion problem. The screen, as the final

medium of presentation, definitely enters

into the scope of both production and ex-

hibition, and it is the screen which should

be the problem of producer and exhibitor.

Does the motion picture director and
cinematographer inquire as to how their

productions can be, and are, finally viewed?
Possibly they give that matter little or no
thought at all. Cinematography, however,
continues to improve. The question is.

How much of it is lost merely through
poor exhibition?
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THEATRE LAW IN NEW COURT RULINGS

By LEO T. PARKER,

Narrating and explain-

ing late cases involving

points of law of spe-

cial interest to theatre

owners and managers

IN THE ABSENCE of fraud

or mistake parol evidence is not admissible

to contradict, vary, add to, or subtract

from the terms of a valid writte?i instru-

ment. There are numerous exceptions to

this rule, however,

Oral Promises most of which per-

Do Not Vary tain to informal

Written writings, incomplete

Contract memoranda, unilat-

eral documents, and

other writings that do not purport to set

forth the entire contract.

However, in cases involving complete

contracts signed b}^ the parties thereto and

purporting to contain all their promises,

representations, and undertakings, the rule

is strictly applied.

Case:

For instance, in Fox Film Corporation

V. Ogden Theatre Company (17 P. [2D]
294), a film distributor entered into a con-

tract with a motion picture theatre operator

to supply news films. The contract be-

tween the parties did not specify whether
or not the news films should be latest issues,

but provided : "This contract is complete

and no promises or representations have

been made by either party to the other

except as herein set forth."

Legal controversy developed when the

theatre operator complained that the news
films being supplied were not the latest.

The distributor sued to compel the theatre

operator to accept and pay for the contract-

ed films. During the trial the theatre oper-

ator attempted to introduce testimony that

the distributor's salesman represented that

the news films would be the latest issues

and would be sent by airplane.

Decision:

Although the lower court held the the-

atre operator not liable on the contract,

the higher court reversed the decision, say-

ing:

"Direct oral evidence as to representa-

tions in the nature of warranties or as to

statements that are in effect stipulations

may not be received. . . . We are of the

opinion that the trial court erred in admit-

ting oral testimony to the effect that the

salesman represented or agreed that the

news should be the latest issues, and 'just

out of the can,' and that it would be sent

by airplane, and other statements and rep-

resentations to the same effect."

INJUNCTION AUTHORIZED
AGAINST UNION

REASONABLE DEMANDS of

theatre employes may sometimes be fair

and sometimes unfair. Combinations give

the workmen a power of compulsion which
may work harm to their employer, the

public and even to themselves. Where the

employes do not combine they may be com-
pelled by force of economic circumstances

to accept unfair terms of employment.

Therefore, various courts have held that

the right of union employes to declare

peacefully and truthfully to the world that

the business practices of rival employes are

unjust, and that theatres which patronized

that union ought not to be patronized by
the public, cannot be prevented. However,
where any untruthful statement is made
by such employes, the court will grant an

injunction against such practice.

Case:

For example, in J. H. & S. Theatres v.

Fay (183 N. E. 509), it was disclosed that

a theatre owner employed members of a

certain union, but later began employing
mernbers of another union. Members of

the former union began picketing the the-

atre in a peaceful manner, but distributed

circulars in the neighborhood which con-

tained untruthful statements.

Decision:

In granting an injunction in favor of

the theatre owner, prohibiting these latter

acts, the court said

:

"A broad injunction against all picketing

has been sustained where there was a find-

ing that picketing had been conducted un-

lawfully because accompanied with vio-

lence or misrepresentation. . . . Here the

picketing was orderly and peaceful and
not accompanied by misrepresentation. The
wrongful acts found by the trial judge

were not committed by picketers or at the

place where the picketing was being car-

ried on. Nothing in the evidence could

lead to an inference that, if picketing is

continued, it will change its character and
become unlawful. The injunction must be

limited to prohibition of specific unlawful
acts except in so far as a broader prohibi-

tion has for its legitimate end protection

against such acts. . . . The plaintif? (the-

atre owner) has been greatly wronged by

the statements made by defendant's

(union's) canvassers, and by circulars dis-

tributed in the neighborhood, and by public

meetings at which the speakers reiterated

such statements. All of this tended both

to mislead and to intimidate the public on
whose patronage the plaintiff must rely in

its business. ... Its injunction against the

defendant, acting through agents or allies,

should be broad enough to afford protec-

tion which is as complete as possible against

the wrongs committed or concerted by the

defendant (union). ... So long as they

confined themselves to honest truthful per-

suasion, the plaintif¥ had no right to com-
plain, but the evidence shows that they

misrepresented the situation and attem,pted

to destroy the plaintiff's business."

WHEN CONTRACTOR
FULFILLS CONTRACT

IT IS ESTABLISHED that a

contractor is liable in damages if he fails

to fulfill the terms of a theatre construc-

tion contract. However, if the contractor

substantially completes a theatre building

in accordance with plans and specifications

he is entitled to recover payment, although

the completed structure does not conform

with the ideas of the architect and owner.

Case:

For illustration, in the late case of Han-
sen V. Covell (8 P. [2d] 856), it was
disclosed that a contractor completed a

building in accordance with plans and spe-

cifications, but the architect refused to fur-

nish a certificate of completion on the con-

tention that the contract was not fully

completed. Nevertheless, since it was
proved that the contract was substantially

performed, the court held the contractor

entitled to recover payment for the work.

Decision:

"If the builder, acting in good faith and

intending and attempting to perform his

contract, does so, he may recover the con-

tract price, notwithstanding slight and triv-

ial defects or deviations in performance,

for which compensation may be made, in

all its material and substantial particulars,

by an allowance to the owner, but the

owner is entitled to an allowance for the

damages he may suffer by reason of the

failure to perform strictly, such as the cosi

or expense of putting the structure or work
in the condition called for by the contract."

What "Performance" Is:

The above rule of the law is applicable

only where it is shown that the contractor
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substantially performed the work in ac-

cordance with the plans and specifications.

Obviously, if the contractor breaches a the-

atre construction contract he is not en-

titled to recover any payment for the work

done, and may be required to pay heavy

damages to the owner.

Various courts have held that there is a

substantial performance ( 1 ) where a vari-

ance from the specifications is inadvertent

or unintentional and unimportant, and is

one by which the building or structure

as a whole is not impaired; or (2) where

the building or structure is actually used

after it is erected for its intended purpose

;

or (3) where the defects can be remedied

by the owner without any great expendi-

ture, and without material damage to other

parts of the structure, and may without

injustice be compensated for by deductions

from the contract price; or (4) where it

is apparent that the builder endeavored

in good faith to fulfill his contract and

practically did so.

DUTY OF THEATRE
OWNER TO REPAIR

THE OWNER of a theatre

building usually is bound to exercise ordi-

nary care to discover and remedy any and

all apparent defects. However, the owner

of the building is not liable for injuries

sustained by a patron of the theatre, where

it is shown that the injury resulted from

defective premises of which the owner

could not have been aware by the applica-

tion of ordinary care.

Case:

For instance, in Jackson v. Public Com-
pany (163 Atl. 504), it was disclosed that

a shutter was insecurely positioned by a

tenant, and a patron of the place of amuse-

ment was injured when the shutter fell

upon him.

The injured person filed suit contending

that the owner of the property was liable

because the injury was a direct result of a

defective cord on the shutter.

Decision:

However, since it was shown that the

owner of the building was not informed

that the cord had broken, and that the

tenant had improperly repaired it, the low-

er court held the owner of the building not

liable and the higher court sustained this

verdict, saying:

"The defect in the premises was an in-

cident to usual wear, common to every

household. Its repair plainly devolved

upon the tenant. Moreover, the defect

would never have caused the trouble which

ensued. The sole result of the defect would

be that the shutter would not stay up when
raised. It was the active intervention of

the tenant that caused the damage."

OWNER'S LIABILITY IN

INJURY ON ICY WALK
CONSIDERABLE discussion

'has arisen from time to time with regard

to the liability of a theatre owner for an

injury sustained by a pedestrian as a result

of slipping on defective sidewalks abutting

the theatre building. Recently the higher

court in the case of McCarthy v. Adams
(182 N. E. 324) rendered an important

decision involving this point of the law.

Case:

The facts of this case are that a pedes-

trian voluntarily walked upon a sidewalk

which was known by him to be defective.

He sustained sever injuries as a result of a

fall and filed suit against the property

owner to recover damages.

Decision:

The higher court refused to hold the

property owner liable, and stated the fol-

lowing important law

:

"An owner who fails to remove ice from

a sidewalk extending along his premises,

where same was formed thereon by natural

causes and without any act or fault on his

part, or fails to make said sidewalk sate

by covering the same with sand or some
other suitable substance, is not liable in

damages to one who sustains injuries by

falling upon such icy sidewalk, even though

a city ordinance required such owner to

remove the ice from such sidewalk or cover

the same with sand, and provided a penalty

for failure so to do."

WHAT IS

NEGLIGENCE?

A THEATRE Operator may
be held liable in damages for an injury

sustained either by patrons or employes

where the injury results from negligence

on the part of the theatre operator. There-

fore, it is important to know that in the

late case of Pittan v. City of Riverside

(16 P. [2d] 768), the higher court de-

fined the term "negligence" as follows:

"Negligence is the doing of some act

which a reasonably prudent man would not

do, or the omission to do something which
{Continued on page 28)

BE SURE DISPLAYS ARE LEGAL
By M. MARVIN BERGER
MEMBER NEW YORK BAR

IT IS SURPRISING to find how many theatre

managers think that the only limits upon lobby and marquee advertising are

their advertising budgets and imaginations.

Take for example the case of the bright young manager of a Midwestern

theatre, who, having decided to "pack them in" with a jungle feature, proceeded

to make his theatre front a lifelike representation of African landscape, hie filled

the front with imitation cocoanut trees, and festooned the marquee with long,

overhanging palm leaves. The marquee was further adorned by life-size figures

of lions, tigers, elephants, etc. And no sooner was the whole display in place

than the local building department ordered it to be removed, thereby forcing

upon the bright young manager the realization of the existence of advertising

regulations!

While legislation affecting construction and maintenance of billboards, signs

and other structures or devices for advertising purposes has for the most part-

been enacted only during the past ten years, popular demand by 1931 had
forced the adoption in thirty-three states of statutes dealing with the subject.

In addition, similar ordinances have been enacted In hundreds of cities and towns.

In the making of these regulatory statutes and ordinances. It is recognized

that a man may use his property as he sees fit, but the courts hold that in the

interests of public safety, morals and general welfare, a city ( I

)
may prescribe

the material and manner of construction of advertising structures, (2) may restrict

or limit their size, length, height and location, (3) may require them to be kept

In a secure and sanitary condition, (4) may provide for their removal at the
owner's expense if they become dangerous or unsanitary, and (5) may prohibit

them from displaying indecent advertisements. And In the words of a leading

case, "the fact that no injury has occurred by reason of the erection of the

structure In question, or that It is improbable that any such Injury will occur
therefrom is not controlling."

The only restrictions upon such regulations are that they must be reasonable
and must not discriminate. For example, purely aesthetic considerations alone
will not justify the city or town in limiting the use to be made by a person of
his property.

Since the maintenance of a forbidden advertising structure may result In an
order for its removal and perhaps a fine, It is the duty of a wide-awake manager
to know what forms of advertising the local regulations prohibit.

Such knowledge will not only prevent him from making useless advertising
expenditures, but may head off actions by persons injured by dangerous struc-

tures or materials.

In cases where doubt exists as to the legality of a proposed display. It is

recommended that the approval of local authorities be obtained before the
display is used.
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MODERN PROJECTION
PROJECTION • SOUND REPRODUCTION • ACOUSTICS

WHAT ACOUSTIC TESTS CAN TELL TODAY

By S. K. WOLF

The science of acous-

tics was over-rated

at first. How far

has it advanced?

L'KE EVERY Other ncw
discover}', the science of mathematical

acoustic study has had to overcome doubt

and skepticism. These have arisen, for the

most part, from two sources.

One has been the apathy that is inherent

in the reception of any innovation. The
doubters have argued that as long as sound

is passable, audiences are satisfied and that

if sound quality were bettered audiences

would fail to appreciate the improvement.
The argument holds water about as

firmly as the old fallacy that hogs were
supposed to love to revel in mud and
muck. They had never been given anything
else. The moment they were given dry,

clean surroundings they thrived even more.
Likewise, the public reception accorded

improved sound quality, not only through
equipment refinement and development,
but also through the study and betterment
of theatre acoustics, has shown definitely

that a large part of the public, at least, is

sound conscious and that sound quality

bears a definite relation to the box office

receipts.

The second obstacle modern acoustic

science has had to overcome has been the
misconceptions and lack of knowledge re-

garding it. Even today it is still in the

"mystic" stage. People who have heard
about it and been impressed by it are still

somewhat hazy as to just what it is.

There is a justifiable reason for this.

The exact science of acoustic study as it

has been developed today is still so recent
that the time has been inadequate to dis-

seminate a broad understanding of how it

has been developed, what it accomplishes,

and in what respects it perfects the study
of acoustics as it was formerly practiced.

Certain fundamental principles of acous-

tics established by Sabine, who is generally

recognized as the father of this science,

still hold good today. But whereas Sabine

had to depend for his calculations entirely

upon the fallible judgment of the human
ear, modern acoustic science has instru-

ments, developed within the last two years

by the Bell Telephone Laboratories, that

are capable of measuring sound both quali-

tatively and quantitatively with mathe-
matical precision. They have eliminated

from the field of acoustic study the guess

work, the pitting of one person's ear cal-

culations against another's.

THE ACOUSTIC engineer

enters a theatre armed with a noise meter
and a reverberation meter. These instru-

ments enable him to determine the amount
of noise in a house and the reverberation

time in every part of the auditorium. The
result of this survey is the compilation of

data procured with exactitude. To supple-

ment these statistics he has the architect's

blueprints and a vast library of the acoustic

properties of every material used in theatre

construction and furnishing. His files of

acoustic problems, gathered from months
of experience, enable him to analyze the

figures the instruments supply.

Take the B Theatre as an example.

The name of the house is omitted for ob-

vious reasons. It is a first-run theatre in

a large city. It has an 1,800 seating ca-

pacity. The complaint that had reached

the acoustic department read something

like this:

"Sound not intelligible in entire house

. . . a general confusion of sound . . .

echoes in balcony."

Knowing that intelligibility is affected

either by the amount of noise in the thea-

tre, or by the period of reverberation, or

both, the engineer makes exact observations

with his instruments.

The noise meter determines the amount
of noise, which is the index of the extent

to which noise must be reduced to preseve

good intelligibility.

The B theatre showed a surplus of

noise, interfering with sound intelligibility,

that emanated from the ventilating system.

Further investigation revealed that the

source was not the motor, nor the com-
mutator, nor the belt, but the fan. In
this instance a little oiling was all that was
necessary to eliminate the noise obstruc-
tion.

THE PART that reverbera-
tion time played in affecting the intelligi-

bility required more detailed study. Read-
ings in this instance were taken with the
reverberation meter, in six different parts

of the house, four in the orchestra and two
in the balcony.

The proper reverberation time for each
theatre will vary according to cubical con-
tent, shape of theater, and intensity of

original sound. The figures for any num-
ber of theatres bear a definite relation to

each other. Having established an em-
pirical value based on an accumulation of

acoustic data and qualitative observations.

In the case of the B Theatre, it was
established that the reverberation time
should be between the limits of from 2 to

2}4 seconds at 100 cycles, from between
15^ to 2 seconds at 200 cycles, and from
between 1 to Ij^ seconds for 500 cycles.

But the measurements of the reverberation

meter indicated that conditions were un-

satisfactory, showing a reading of 5 sec-

onds at 100 cycles, 4 seconds at 200 cycles,

and 3 seconds at 500 cycles.

The readings showed not only that the

reverberation time was so long as to in-

terfere with intelligibility, but also exactly

how over-long it was. In effect, they

analyzed the confusion of overlapping

sounds.

With these figures established indisput-

ably the cause was fairly easy to determine

because of past experience with similar

problems. The conclusion was that the

theatre lacked sound-absorbing qualities.

The vast library of data on the acoustic

qualities of every material made it possible

to recommend a satisfactory solution.

In the case of the B theatre, a

1-inch mineral wool coating distributed on

parts of the walls, carpets for the aisles

and plush covers for the seats, eliminated

the defects. At a subsequent test the rever-

beration time corresponded to a satisfac-
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tory standard for a theatre of the cubical

content and construction of the B
theatre, and the sound was intelligible.

THE B THEATRE furnishcs an av-

erage example. There are other instances

where there is too much sound-absorption

instead of too little. In such a case the

accurate readings of the reverberation and

sound meters disclose the fact. The remedy
is at hand in lessening, instead of increas-

ing, the sound-absorbing qualities of the

walls, floors and furnishings.

In one instance a covering of oil paint

had totally nullified the sound-absorbing

qualities of the walls. In another instance

a large dome over the center of the audi-

torium acted as a focussing agent for

sounds which then mingled and echoed in

a distorted jumble that made a Tower of

Babel out of the theatre. The solution

in this case was the construction of an

artificial ceiling under the dome, shutting

off the sounds from their vault where they

had merged to rumble forth like distant

thunder.

Two points should be emphasized in the

modern study of acoustics. One has been

that the accumulation of vast data on

acoustic ills and remedies has made it pos-

sible to prescribe for any given situation

with almost unfailing certainty of effecting

a cure. The second is that the secret of

the modern science lies not so much in

knowing that a given acoustic condition is

unsatisfactory, but the exact degree to

which it is unsatisfactory.

Naturally the growing recognition of

acoustic science has opened the door to

persons who operate without scientific

knowledge of the subject and who impose

upon the technical ignorance of their

clients. The answer for the exhibitor who
wishes to save himself from wasted ex-

pense is twofold. Let him investigate the

character and background of the individual

or organization offering acoustic guidance.

Let him ask for a record of experience,

for proof of extensive research in acoustic

surveys that qualify the preferred service

to make recommendations, for evidence of

exact mathematical readings to show that

the work is being conducted along modern
lines of acoustic science and not by the

guess method.

Nor must the field of investigation be

limited merely to the acoustic consulting

service. It is equally important that the

contractor who is selected to execute the

recommendations of the consulting service

should be one who has a background of

experience and the knowledge of training

in this field to make a sincere and intelli-

gent application of the corrective recom-

mendations that consultation has made.

Professedly the science of acoustics has

only begun to realize its field of useful-

ness as far as industry in general is con-

cerned. But as far as the theatre field is

concerned, it can be said safely that both

in thoroughness of research and material,

acoustic science has reached the point Avhere

a qualified consulting service can survey,

study and recommend with assurance that

its recommendation will result in elimina-

tion of the defects.

NATIONAL

PROJECTOR CARBONS
afford the highest intensity of screen illu-

mination per ampere of any known light source.

They provide an abundance of steady, pure white, pro-

jection light, ample for color productions or to illuminate,

at even intensity, the full areas of the largest screens.

NATIONAL CARBON COMPANY, INC.

Carbon Sales Division, Cleveland, Ohio

Unit of Union Carbide |im and Carbon Corporation

BRANCH SALES OFFICES: NEW YORK • PITTSBURGH CHICAGO SAN FRANCISCO

our
BEST PROTECTION

THE YORK ROUND DOOR CHEST does

more than reduce your insurance costs. It actu-

ally discourages attempts at burglary. For this

sturdy chest has a reputation in the underworld

as an extra tough customer. Even the most expe-

rienced cracksmen have never been able to open

one. Anchored in a block of solid concrete, it can-

not be moved or attacked at any point except the

heavy, burglar -resisting door. Equipped with

"hold-up" partition to discourage hold-up.

Writefor illustrated, descriptivefolder.

YORK SAFE & LOCK CO.
YORK, PENNSYLVANIA

Manufacturers of the World's Greatest Vaults

BRANCHES AND AGENCIES IN ALL PRINCIPAL CITIES

Recommended
by

leading lamp manufacturers

GARVER
KURRENT CHANGER
Changes A.C. to D.C. saving
20-30%. Delivers 15 to 30

Amps, of constant, pure white
light quietly, dependably, with-
out sound interference. Ban-
ishes change - over troubles.

$150.

IN ALL PRINCIPAL CITltS

UNION CITY IND.

Prices Have Gone Up!

Don*t Wait any longer

to order your SUPREME COOLING SYSTEM.
Costs of materials have risen. When our
present stock is used up we will be forced to

raise our prices to you.

You still can buy at depression prices. Send
us dimensions of your auditorium, ceiling

height and seating capacity AT ONCE. You
will have to p^y more if you wait.

SUPREME
HEATER & VENTILATING CORP.

St. Louis Missouri
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Meet Our Boss

Your Public

OP

Not for a moment do we think that Mr. and Mrs. John W. Public would

be interested in Better Theatres. Much less John, Jr., and little Nell.

Nor one nor t'other knows whether sound gets to the screen by wire or

by special messenger, and far less do they care. To Nellie, indeed, travel

ghost is preferably a mysterious psychic force that seizes certain movie

stars on their frequent trips abroad. No matter. I'n the making of

Better Theatres, we're fundamentally considering her and Johnnie, and

their pa and ma. Because to serve the motion picture theatre business

constructively is to seek, initiate, explain and urge better ways for the

theatre to serve its customers. We believe that Responsible Journalism

in this field calls for an editorial policy based on the conviction that the

motion picture is considerably larger than within-the-industry ambitions,

much more permanent than any individual career. The motion picture

long ago ceased to be an invention possessed by somebody or other.

It is an instrument by now which mankind has devised for itself to give

to all people the stimulation and enlightenment previously accessible to

only the few. To these people belongs the art. Those who would

possess the business must serve the people in that art, as well as possible

today, as much better as possible tomorrow. To this end the business

must be adapted, in this mission it must be stabilized. That is the point

of view on which the editorial policy of Better Theatres is based. Address-

ing theatre management and technicians, we're yet looking beyond to

those who can fire us all whenever they like.

MOTION PICTURE THEATRE DESIGN, OPERATION, EQUIPMENT AND MAINTENANCE
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F. H. RICHARDSON'S COMMENT
AND ANSWERS TO INQUIRIES

DISADVANTAGES IN USE

OF PERFORATED SCREENS

[The following paper was read by Mr.
Richardson at a joint meeting. May 17,

of the New York Section of the Society

of Motion Picture Engineers, and the Pro-

jection Practice Committee, with Harry
Rubin, chairman of the committee, presid-

ing. The paper elicited lengthy discussion

(unrecorded because no official stenog-

rapher was present), which expressed a

general opinion that unperforated screens

may be ufed to advantage in a large num-
ber of theatres. It also was the generally

expressed opinion that better results ivould

be had with loud speakers at the sides and
top, rather than at the bottom of the screen,

especially in theatres having a stage.—the
EDITOR.]

WITH THE PASSING of

time it seems increasingly evident that the

increased cost and added trouble and in-

convenience entailed by placing loudspeak-

ers at the rear of theatre screens and per-

forating said screens with a vast number of

openings to permit the passage of sound,

very considerably more than outweighs the

admitted minor benefits derived from such

procedure.

The fact that sound engineers declare

such procedure to be best should not be

accepted as final. Sound engineers would,

in the very nature of things, be inclined

to favor sound so far as it is possible to

do so. Very naturally they would strive

to secure the best acoustical effects possi-

ble, even at the expense of some damage
in other directions. They should not be

too much censured for that. They would
hardly be good sound engineers did they

not regard sound excellence as paramount
to every other issue.

As a matter of fact, I think we may all

agree that some advantage does accrue to

sound in some theatres by locating the loud-

speakers at the rear of the screen and pro-

jecting sound through screen perforations.

Sound engineers claim, and I think with
justice, that while theatre patrons seated

directly in front of the screen, or at slight

angle thereto, will, save in exceptional in-

dividual cases, probably be unable to detect

any difference in effect as between sound
projected through screen perforations and
sound projected by loud speakers located

a; top or bottom of a solid surface screen,

the fact remains that patrons seated at the

side down front, and therefore at large

angles to the screen surface, will have re-

alization of the fact that the sound does

not come from the point of its supposed

sources
;
namely, the actor's lips, musical

instruments, etc.

This admission was made to me per-

sonally by one of the heads of one of the

largest sound equipment installations and

servicing institutions in North America, if

not in the entire world. I have pinned

several sound engineers of less note down
to essentially the same admission. One
sound engineer of high position and ad-

mitted high capability has expressed strong

doubts of the wisdom of using perforated

screens with loud speakers located at the

rear. There are today theatres operating

successfully M^ith a solid surfac<; screen,

with loudspeakers located beneath the

screen, in competition with other theatres

using perforated screens. Their patrons,

so they tell me, find no fault with the

sound.

In this connection let it be noted that

the list of objections I shall set forth later

on applies to both perforated and porous

screens.

SOUND ENGINEERS assert

that locating loudspeakers at the rear of

OTHER ARTICLES
In addition to the discussion be-

gun on this page of possible return

to the solid-surface screen by reallo-

cation of the horns, will be found

the following articles in Mr. Richard-

son's colunnns of this issue:

f-low rear projection was devised

without reversing projector parts

or film, page 22

The dirty, oily print problenn—again,

page 22

An S.M.P.E. opinion on the single

projectionist Issue, page 24

How an exhibitor made a horn for

his speaker, page 24

perforated or porous screens causes the loss

of only a comparatively amall percentage

of the sound, which claim, strange as it

may seem, appears to be substantially cor-

rect. Measurements made by very capable

engineers discloses the fact that there is

a difference in sound volume as between
loudspeakers having a perforated screen in

front of them, and loud speakers in the

open, of only half a decible in the low
frequencies, and 3.50 db. in the high

—

high in this case representing 10,000 cycles

per second. The falling off is very gradual

between 55 and 6,000 c)'cles. Above the

last named figure the drop is rather sharp.

However, it must be remembered that 3.50

db. is but little more than noticeable to

the average person.

It may seem strange that the drop is so

low when it is remembered that the screen

perforations constitute only approximately

9% of the total screen area (figures sup-

plied by one of our oldest, best informed

screen manufacturers), from which fact

it might well be argued that but little more
than that percentage of sound would reach

the auditorium. In explanation of this

phenomenon I quote Dr. A. N. Goldsmith,

president of the S. M. P. E., who says:

"Screens now in use in motion picture

theatres, for the most part have the loud

speakers located at their rear. Instead of

a solid screen surface such as was employed

for silent picture projection, the body of

the screen has a vast number of small holes

or perforations, the same arranged in regu-

lar pattern, their purpose being to permit

the passage of sound from the rear of the

screen to the main body of air in the the-

atre auditorium. While it is true the total

area of these perforations is but a rela-

tively small percentage of the total area

of the screen surface, the fact remains that

for several reasons, which it is my purpose

to explain, very much more sound gets

through than a casual consideration would
seem to indicate.

"Sound waves to a very considerable ex-

tent possess the power of bending around

,

corners. That this is true is proven by
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the fact that one may stand in a corridor

beside a sound-proof wall and converse

with a person on the opposite side of said

wall, provided there be an open door or

other gap therein. In such case it is evi-

dent the sound waves must and do bend
around in passing through the opening,

else sound could not possibly be audible

between persons so situated. Experiments

of somewhat similar nature have made it

evident that sound waves do not travel in

straight lines only, but in other than

straight lines when obstructions are met.

"If in some location where much out-

side noise prevails, a window be opened,

immediately a great volume of noise will

enter. The room will be filled with sound.

If we close the window so that 92% of

its opening will be covered, we will dis-

cover that the sound has not been reduced

92%, or in fact in anything like that per-

centage. As a matter of fact, the window
must be almost entirely closed before there

will be any large reduction in sound. Even
with the window sash up just a little, an

astonishing amount of noise enters—again

for the reason that sound bends around
corners and enters from all directions

through even a very small opening.

"And so it is with screen perforations.

A very great deal more sound gets through

than would be expected, considering the

small percentage of the total screen area

they cover.

"The low-cycle (longest) waves bend
around corners best. Action very similar

to that of sound waves may be examined
by watching the action of waves or ripples

of water of different lengths bend around
obstructions, as for example, a floating log.

In sound the long waves correspond to the

lower frequencies; that is to say, the lower

notes. Because of the fact that the long

waves bend best, it follows that they get

through screen perforations with compara-
tive ease. Therefore the sound theatre

audiences hear is more shy of high notes

than of the lower notes. This effect may,
however, be evened up or compensated for

by suitable design of the loudspeakers and
amplifying circuits.

"There is another minor reason why
more sound reaches theatre audiences than

would be expected. The entire surface of

screens transmits sound at least to some
extent, just as do thin partitions. Due to

its usually rather porous nature the amount
transmitted by the unperforated screen

areas is small, but transmission nevertheless

does occur. In this ca^e too, it is true

that the lower notes are favored.

"A well designed perforated screen,

while it transmits a very large percentage

of the sound, gives preference, as I have
said, to the lower notes. The higher fre-

quencies therefore must be to some extent

boosted, if correct balance is to be main-
tained."

Our thanks are due to Dr. Goldsmith
for this very lucid, understandable explana-
tion of what has been to many a very
puzzling point. We must then accept the

fact that, strange as it may seem, all but
a relatively small percentage of the sound
can and does get through perforated

screens, provided they be properly and well

constructed. We may also concede that

there is advantage in locating loudspeakers

at the rear, and perforating screens in the-

atres where conditions are such that a

considerable portion of audiences will be

seated at a large angle to the screen sur-

face, which in effect usually means where
the front rows of seats are closer than

they should be to the screen in wide audi-

toriums.

HAVING DONE all this and
thus given the sound men a square deal

and the first inning, let us no wexamine
those various items in opposition, all of

which have to do with added expense and
additional inconvenience and trouble to

theatre men, assuming that sound men, fa-

vorable as their calling makes them to

sound, will remember that after all sound
is only a portion of the entertainment of-

fered by motion picture theatres. They
may also well consider the fact that where-

as the motion picture lived and prospered

many years before the advent of sound,

and might again live and even prosper

without sound, the fact remains that sound
could not possibly either live or prosper

without the picture. It then seems clearly

to be the duty of sound engineers and
sound proponents not to try to go too far

in the matter of advocating sound excel-

lence regardless of all other considerations.

It must be remembered that the average

exhibitor struggles along under an almost

back-breaking burden of absolutely neces-

sary, inescapable overhead expense. The
burden is in fact so heavy that many very

capable men have in years past been unable

to stand up under it, and have failed. It

then surely is the poorest kind of poor

policy to force upon him any expense which
will not be counterbalanced, or more than

counterbalanced, by additional box office

receipts brought in because of improvement
in the entertainment he offers. That I be-

lieve we may all agree upon as being en-

tirely reasonable.

We have agreed that the rear location

of loudspeakers and the projection of sound
through perforated screens does work some
appreciable improvement with respect to

any portion of the audience seated at a

considerable angle to the screen surface.

We do not admit that this condition exists

to any considerable extent in average the-

atres, or in a really objectionable degree

in any but a relatively small percentage of

our theatres. I admit of no other possible

advantage accruing from such procedure,

nor do I admit the benefit to be nearly

worth its cost, save in a relatively few
badly designed theatres.

The use of perforated screens compels

increased cost in several directions. It may
also mean some loss of business because of

injury to the beauty of the screen image in

ways hereinafter to be explained.

It is quite true the actual added cost of

perforation, viewed merely as a mechanical
operation, is not high. The average seems
to be approximately $.04 per square foot,

or about $10 for an 18 x 13.50 foot screen.

Unfortunately, however, tne expense does

not stop there. It has indeed hardly begun.

What is the added expense? Let us see:

The average perforated screen has iii

excess of 25 holes per square inch. Many
have very much in excess of that number.
Twenty-five holes per square inch is

25 X 144 = 2,160 holes per square foot,

or a total of 524,880 holes in a screen

18 X 13.50 feet. Surely we cannot reason-

ably assume such an enormous number of

holes to have no effect upon visual results,

even though they be not individually visible

to the eye. The effect is there and it is

undoubtedly injurious to the screen image,

despite what sound men say.

These holes delete approximately 10%
of the reflection surface of the screen,

hence reduce its reflection power by that

amount. There can be no argument against

that, and admitting its truth, we must also

admit that if reflection powers equal to that

of a similar unperforated screen is to be

maintained, the light incident upon the

perforated screen must be increased by 10%,
which of course means a 10% increase in

power bills right at the beginning. All

that seems hardly to be a matter admissible

to argument.

Incidentally, as a minor thought, any in-

crease in electric power means more rapid

deterioration of the equipment handling

it, to say nothing of, in many cases, heavier

wire circuits, conduits, etc., entailing ex-

penditure of money, all of which may pos-

sibly add to cost of installation and cer-

tainly to overhead expense in operation.

However, while the effect of surface

deletion through perforation adds approxi-

mately 10% to the bills for projection

current, and added installation and deteri-

oration caused by the heavier current con-

sumption increases this in considerable

degree, the matter by no manner of means
stops there, because of the fact that per-

forated screens fall off very rapidly as com-

pared with solid screens of like composition

''n the matter of reflection power.

IN ALL THEATRES we
know that air circulates through screen per-

forations to some extent. In many the cir-

culation is heavy. If we suspend a bit of

new, clean paper in the air, punch a small

hole in it and cause air to circulate through

that opening, we shall presently find the

hole to be surrounded by a ring of discolor-

ation composed in part of dust deposited

by the moving air, and in part by the action

of gases imparted to air in any inclosed

space where large numbers of people gather,

particularly if smoking is permitted. Such

discoloration will be more rapid in some

theatres than in others and in some locali-

ties than in others, as may be readily under-

stood. In Pittsburgh, for example, where

the air is laden with carbon particles, it

would be rapid. In Montrose, Colorado,

where the air is very clean and pure, it

would be relatively slow. The speed of

deposit will of course vary with the amount

of air circulating through the perforations.

It then follows that the reflection power

of perforated screens will fall off very

much more rapidly than would be the case

with solid surface screens of like character-

istics. All this must, I am sure, be con-

ceded even by proponents of the perforated

screen. What is its meaning?
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The query is easily answered. In order

that the brilliancy of perforated screens be

maintained at normal level, as must be

done to maintain results at maximum, the

power of the projector light source must

be increased much more rapidly than would
be necessary were there no perforations

through which air could circulate. That is

self evident. It should require no support-

ing argument. Just what ft may mean in

money cost it is impossible to estimate ac-

curately. As a matter of fact, the power

of the light source is not usually increased,

with the result that screen brilliancy falls

off, and with it the beauty of the screen

image, very rapidly. The loss is insidious

and so gradual that usually it is not re-

alized until a great amount of damage has

been done. Certainly it reacts against the

box office, though in just what degree no

one may say.

When the condition finally becomes so

bad that it can no longer be tolerated, the

usual remedy is either to have the screen

cleaned or to have it recoated. But there

again lies trouble. If recoating is resorted

to, it means plenty of trouble, muss and

bother, with some damage to the perfora-

tions. Also it means plenty of expense. If

cleaning is resorted to, it means loss, for

up to date we know of no screen surface

which does not lose a portion of its reflec-

tion power with the first cleaning and with

each successive one thereafter. Any di-

rector of projection or high class projec-

tionist will corroborate that statement.

Exactly what all this amounts to in cost

no one knows, nor can one know except

in the most general way—for the reason

that it varies so widely in different the-

atres and different localities. However, it

is reasonable to assume it will operate to

add an expense equal at least to an average

of 10% of the projection current bill. Ad-
mitting that to be a percentage fixed upon
merely to enable us to make some compari-

son, but nevertheless one well within prob-

abilities, let us see how it works out in

practice.

AT PRESKNT I know of no
figures available from which the average

bill for current used at motion picture

projector light sources in all classes of

theatres can be computed. However, from
the director of projection of a large theatre

chain I have secured exact figures for one
big theatre. The cost, however, is based

upon a very low power rate granted be-

cause of the enormous current consumption
of this circuit of theatres in New York
City. It would not be available to ordi-

nary current users. They would be com-
pelled to pay a higher, and in many cases

a very much higher rate. The figure is

$5.76 for a day of 15 hours.

However, assuming the rate to be only

$5.00 per day, the added expense due to

the use of a perforated screen still would
be high. As has been set forth, approxi-

mately 10% of the screen reflection surface

is eliminated by perforation, hence that

much light must be added to the remaining
surface if the total is to equal that of the

solid screen surface. Nor can it justly be

said that since the remaining surface will

r -1

NOT ONE IN 10,000
Not one patron in ten thousand knows an
anastigmat from an aperture . . . but when
the picture he sees on the screen is strong,

clear and sharp . . . when there are no
smudgy edges to distract him, he gets a lot

more satisfaction from the show. He likes

the house. He'll come again.

The shows you take today have got to be
good. They deserve and require the best
projection. Show them with the new Super
Cinephor . . . and treat yourself to the

added goodwill of increased patron pleasure.

On request we will gladly send our complete
catalog which contains valuable information

for projection men.

BAUSCH & LOMB OPTICAL CO.
679 St. Paul Street. Rochester, N. Y.

Bausch & Lomb makes its own optical glass B&L glass meets B&L Standards

MICROSCOPES TELESCOPES BINOCULARS SPECTACLE LENSES and FRAMES
OPHTHALMIC APPARATUS -:- SCIENTIFIC INSTRUMENTS

SUN ARC
MADE IN FRANCE

THE WORLD'S LARGEST THEATRES

RKO-RADIO CITY ROXY
AND

RKO-MUSIC HALL
Are Using EXCLUSIVELY

SUN'-ARC CARBONS
FOR

PERFECT PROJECTION
"Best by Test"

SAMPLES ON REQUEST
CARBON SAVERS FURNISHED FREE OF CHARGE

CARBONS FURNISHED READY FOR USE WITH THE SAVERS

CARBON PRODUCTS, Inc.
324 West 42nd Street New York City

SUPERIOR
PROJECTOR
NEW MODEL 'U'

—AT 1933 PRICES-
SPECIALISTS IN PROJECTION

EQUIPMENT FOR OVER 12 YEARS

COXSACKIE HOLDING CORP.

Coxsackie Send for
Details

New York

SOUND-ON-FILM
Built for Those Who Demand the Best

Costs Less in the Long Run
Enthusiastically endorsed by hundreds of

leading exhibitors, proven through months of
hardest usage LINCROPHO'NE offers to-day
what is probably the simplest and finest sound
on film equipment on the market, especially
made for those who want a better product than
they can buy outright at a price only a little
more than the cheapest.

Send lor Complete Description

LINCROPHONE COMPANY, Inc.

W. H. Linton, Pres.

127 Pleasant St. Utica, New York
Dealers Invited to Correspond
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still have the same brilliancy, the effect

will be the same. That is not true for any

one of several reasons.

^

If we accept 10% of projector current

cost as sufficient to represent the injury

due to more rapid discoloring of the per-

forated screen surface set up by action al-

ready described, we then have a total of

20% loss.

Five dollars per day means $35 for

a seven day week, or $1,820 for 52 weeks,

25% of which is $264, the amount charge-

able directly to loss through the use of

perforated screens.

However, I do not wish to be under-

stood as setting that up as the actual loss.

As an average for all theatres it would be

too high. Each individual projectionist

may easily compute the exact cost per day

of the current used at the projector light

sources, whereupon multiplying that by the

number of days the theatre operates per

year, he will be able to advise his manager

as to the loss incident to screen perforation,

within reasonably accurate limits at least.

True, 20% is more or less of a guess, but

nevertheless after an experience of many
years in estimating projection performance

I am prepared to say it will be found very

far wrong.

My contention is that, save for that por-

tion of audiences seated at the side down
front in wide auditoriums where the front

rows of seats are too close to the screen,

just as excellent and possibly even better

results may be had by using a solid screen

with the loudspeakers located either just

above or just below the screen, carefully

positioned, of course, and hidden by any

desirable decoration. Location of the loud-

speakers at the side of a screen is bad pra-

tice. Not only does the bottom or top

provide better chance for good sound dis-

tribution, particularly as between main
floor and balcony, but also, save in badly

distorted screen images, it places them
much nearer the general field of action on

the screen.

In all this I have not intentionally in

any degree misstated or overdrawn any-

thing. If what I have set forth be true,

as I firmly believe it to be, then it must
be admitted the exhibitor is paying a very

high price for highly questionable benefits.

If it be true that sufficient injury is done
the screen image to counterbalance the

benefit to sound, then whatever the money
cost may be to an individual theatre is

nothing more than pure waste, and waste

is, you will all admit, not good.

REAR PROJECTION
BY REFLECTION

IRL GORDON^ projectionist

of Akron, O., puts forward the following:

"On page 24 of April 8 issue of Better

Theatres appears an inquiry from Merle
Burdette, Lyric Theatre, Casey, 111., rela-

tive to rear projection of sound films. In
answering you say it is being done, but
only with special sound equipment in

which the projector sound optical system
is reversed from right to left, so as to

coincide with the reversed film, which
means a costly piece of special apparatus.

"Possibly the kink I have used with the

old silent films might be of value if one
found it necessary to use rear projection

temporarily. It might even be installed

permanently if one did a bit of experi-

menting to get the thing exactly in its best

form. With my plan it is unnecessary to

Experimental setup for rear projection.

alter anything on the projector, nor need

the film itself be reversed in the projector.

It is threaded in just as usual.

"To illustrate the plan I have made a

photograph upon which the path of the

light beam has been painted. The only

precaution necessary is to select an op-

ticians' mirror. If an ordinary one be

used there wil be a double reflection, one

from the silver coating on the mirror back,

and one from the first surface of the glass.

The latter will be faint, but always pres-

ent.

"An optician's mirror is one silvered on

the front side of the glass, so that the

Slow snapshot of title on screen projected

from rear by Mr. Gordon's method. Blur was
due to unsteadiness of intermittent, while

slight trace of double image is result of use

of plain mirror, instead of optical mirror.

light does not penetrate the glass at all.

Any optician should be able to show you
one and tell where they may be obtained.

They may be had in various sizes. One
10 inches square should serve. It would
cost perhaps ten or twelve dollars, which
is a small item as compared with special

sound heads required by the other plan.

The mirror may be established at any con-

venient point in front of the projection

lens, but preferably about 12 inches. Its

angle must of course be so adjusted that

the image is thrown in proper position on
the transparent screen. It is best to locate

the projector as close to the screen center

as possible, since if the angle be too great

an appreciable keystone effect will result.

With a good mirror, kept clean, light loss

would be very little.

"I have myself used the plan in a hos-

pital where crowded quarters would not

permit projection in the usual way. Re-
sults were very good. The matter may
easily be tried out experimentally by means
of a 16-mm. projector and a thin mirror
of good quality, using a sheet of thin white
paper for a screen."

Irl Gordon has done some very excel-

lent work in projection. He is now, I

believe, engaged in newspaper photographic

work. I am inclined to give credit to any

statement he may make regarding projeo

tion matters. Moreover, it seems apparent
that with such a mirror as he suggests,

the thing would be really practical. As
regards the keystone spoken of, if the pro-

jector be set as he suggests the distortion

would be very slight and would not be

noticeable if the aperture were filled in

slightly and filed, as is ordinary proceedure
with up-high projection rooms. I would
suggest the plan as worthy of serious con-

sideration, at least where temporary rear

projection is desired. Remember, since the

beam width Avould be small when it is

reflected back past the projector, the latter

could be located pretty close, sidewise, to

the screen center.

EVER AND AGAIN:
OILY, DIRTY PRINTS

H. P. SCHLINK of the

Grand theatre in El Paso, 111., writes, "I

would like very much to know just what
percentage clearer the recording on a new
print is as compared with a print that is

dirty and completely covered Avith oil. We
are so located that practically all sur-

rounding cities use the films ahead of us.

By the time they reach us they are for

the most part plenty dirty and smeared
with oil. With the few we do get that

are clean we notice the sound is much
clearer and has a better tone. Does oil

on the sound track affect the tone, or is

it our imagination? We have no way of

removing the oil, and it seems the ex-

changes just plain won't do it."

For which the exchanges should be thor-

oughly ashamed of themselves. Certainly
dirt and oil affect sound tone. It sets up
distortion. It also reduces volume and
gives you a very poor screen image. It

makes the picture hard on the eyes of

your patrons. In fact, the effect is bad in

every possible way, both as to screen im-
age and sound (though I should hardly
care to express it in terms of percentage).

If the management accepts such service

—well, the projectionist is of course help-

less. It most emphatically is not up to

you to clean films sent oil-smeared and
dirty. However, as to the oil, it is a sad
commentary on the projectionists who use

the films ahead of you. The exchange



June 3, 1933 Motion Picture Herald, 23

HC-IO -

A DIFFERENT SYSTEM
OF

PROJECTION LIGHTING

STABILIZED ARC

THERMAL ARC CONTROL

For Better and More Reliable

Projection Results

Write for Illustrated Booklet

HALL & CONNOLLY, Inc.

24 Van Dam Street New York City

Prepare Today
FOR

Tomorrows Business

Set in line with the reconstruc-

tion step of the new National

Recovery Act in the Motion Pic-

ture Industry.

Our local representative will

gladly call if you are interested.

WRITE FOR DETAILS

VORTKAMP & COMPANY
Everything in Theatre Supplies

1600 Broadway New York, N. Y.

Motion Picture Patents My Specialty

PATENTS
William N. Moore
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The first important step is to

learn whether you can obtain a
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CopsTricht your play $S.OO
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however has no legitimate kick coming.

They accept the films from theatres which

put the oil on and do nothing about it.

If I were your manager I would take one

of the oil-soaked, dirty reels and hold a

pow-wow with the exchange manager.

Whatever the price your management pays,

no matter how low, it automatically as-

sumes that films reasonably clean, without

oil on them and in safe condition to pro-

ject, will be supplied. If the films are

received otherwise, then the exchange has

not fulfilled properly its contract, and that

is that.

AN OPINION ON
ONE-MAN ISSUE

SOME WHILE ago the Na-
tional Research Council at Ottawa, Cana-
da, asked the Projection Practice Commit-
tee of the Society of Motion Picture En-
gineers certain questions, the nature of

which may readily be inferred from read-

ing what follows. The Projection Prac-

tice Committee went to some pains in the

preparation of a reply, which the com-
mittee refused permission to publish, hold-

ing it to be a matter for consideration by

the Council. James Finn, member of the

Projection Practice Committee, later ob-

tained permission from the Council and

passed it along to me, with the remark,

"This should have the widest possible pub-

licity." So here is the Projection Practice

Committee's opinion in full

:

"With respect to your first question,

relative to the percentage of theatres in

the United States which have more than

one projectionist on duty at one time, we
regret that we possess no data on this sub-

ject. In answer to your second question,

we are unable to state authoritatively what
may have been the original reasons for em-
ploying more than one man on a projection

shift, but it is our opinion that these rea-

sons may have been the following:

"The continuous duties of the projec-

tionist, requiring skilled and fatiguing at-

tention, include

:

"1. Threading one projector while the

second projector still is in motion.
"2. The necessity for constant care in

the matter of keeping the picture sharply

in focus upon the screen and maintaining

a uniformity lighted picture.

"3. CbntroUing the sound volume and
maintaining the proper level so as to in-

sure maximum entertainment value.

"4. Trimming the arcs of projectors

and, if used, those of spotlights and effect

machines.
"5. Watching for breaks in the film.

"6. Constant alertness in guarding

against fire and the necessity for instantan-

eous action in stopping the projector, clos-

ing the projector dowser, and subsequently,

the projection room ports.

"7. Changing-over from one projector

to another without any noticeable inter-

ruption in the show.
"8. Rewinding of film reels, with ac-

companying duties of inspection of the film

for loose splices, tears, etc.

"9. Splicing the film.
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"10. Supervision of the sound and pro-

jection equipment and the making of

emergency repairs and adjustments.
"11. Responding to telephone calls from

the manager.

"Items 1 to 7 inclusive, involve the

presence of the projectionist at the operat-

ing side of the projector and simultaneous

duties elsewhere. Worthy of special con-

sideration is the fact that personnel are re-

quired, for physical reasons, occasionally to

leave the projection room, a failure or in-

ability to do which may invite severe physi-

ological injury.

"The foregoing information reflects the

consensus of members of this committee as

adduced .at a committee meeting to which
your communication was presented

—

Pro-

jection Practice Committee, S.M.P.E.,
Harry Rubin, Chairman/'
Any man, exhibitor or otherwise, must

in common honesty admit that there is ab-

solutely nothing in any degree overdrawn
in the letter quoted. That is obviously

true, even though it be a powerful argu-

ment for the two-man projection room
shift. A man cannot possibly do two
things at one and the same time if the two
things must be done at widely separated

places. No use arguing about that. Even
if it be possible to do them both at the

same place, no man can possibly do two
things at one and the same time and do

them both well.

A SELF-MADE HORN
THAT MAY HELP

K. F. TRIM, exhibitor in

Mirando, Tex., tells us how he constructed

a horn for his dynamic speaker. He writes,

"I have made note of your recent com-
ments on use of unperforated screens for

sound pictures. I am myself using an un-

perforated screen with loudspeaker under

by building a horn for my speaker. It is

4 feet high by 6 feet across at its opening,

or mouth; and 7 feet from speaker to

mouth of horn, though 40 inches of its

length next to the speaker is in the form
of a tube, which has an outside diameter

of 16 inches.

"I proceeded as follows. Any one can,

by working carefully and exercising a little

patience, do likewise. First I made the

front end frame out of what is known as

'blind stops', being lath ^ x 1
1/4 inches.

They may be had at almost any lumber
yard and in almost any length desired. I

then made two frames, 16 inches outside

measure of the aforesaid lath, which gave

an inside measurement of 13^4 inches,

since the lath is 1 5/4 inches wide. These
frames form the ends of the 40 inch sec-

tion. I then nailed lath 7 feet long to

each corner of these frames, and to each

corner of the horn mouth, thus complet-

ing the framework of the proposed horn.

"Next I cut sheeting cloth in suitable

pattern to form a snug-fitting cover for the

frame, sewed it up on a sewing machine,

and stretched it over the frame. [I pre-

sume the best way to do that would be to

sew up all but one corner of the cloth

cover, then finish the job by hand, stretch-

ing the cloth on the framework as the

seam is sewed.—F. H. R.]

"The cloth cover I finally coated heavily

with cheap paint and let it dry thoroughly.

Then I tackled and got away with a tough

job. Obtaining a 5-gallon can, I tore

newspapers up as fine as I could (the finer

they are shredded up the easier the reduc-

tion will be), then I poured water over

these scraps and boiled them, stirring vigor-

ously until they were reduced to pulp

(only water enough left to prevent burn-

ing while boiling). It takes quite a lot

of work, this stirring, but the thing can

be done.

r-
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it. Results are excellent. I operate an-

other small theatre using cloth screen with
loud speaker at its rear with good results,

but I must renew the doth every six

months as it gets too dirty to reflect well.

"Recently I tried an experiment which
proved so successful that I am moved to

tell you, and through you, your many read-

ers about it. Many small exhibitors using

dynamic speakers fail to get satisfactory

results, but because of the hard times do
not feel able to buy more suitable equip-

ment. That was precisely my own con-

dition, and I overcame the trouble at very

small money cost, plus some careful work.

"When scraps were reduced to pulp,

I made some stiff flour paste and added

enough to the pulp to make it adhesive.

The amount of paste necessary can only be

determined by trial of a bit of it. When
I had it about right I proceeded to plaster

the cloth with the pulp. [Friend Trim
did not say how thickly, but presumably

from one-fourth to one-half an inch would
be satisfactory.—F.H.R.]
"When the 'plaster' was thoroughly dry,

I proceeded to coat it with black paint

and found I had a real swell-looking job.

"Next I built a wooden box just large

enough to contain my 12-inch dynamic

SOUND EQUIPMENT
Rebuilt and New

Projectors, Screens, Booths,

Opera Chairs, Spotlights,

Stereopticons, Film Cabi-
nets, Portable Projectors;

Arc Lamps, M. P. Cameras,
Carbons, Mazda Lamps,.
Tickets and Machines. . . .

Projection machines re-

paired and overhauled. Re-
pair parts for all makes of opera chairs.

Equipment bought at highest prices.

S. O.S. CORP.
1600 Broadway, New York City ^
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speaker after the box had been lined with

felt to prevent any echo which might re-

sult from sound reflected back from un-

lined wood sides. The dimensions of the

box would of course be dependent upon the

size of the speaker.

"I installed the speaker in the box and

attached the whole assembly to the horn.

I know of no way of determining exactly

the best shape for the flare that would be

available to the exhibitor. My own was
merely the natural bend of the lath after

being nailed to the two 16-inch end frames

and pulled out to the horn mouth corners.

[I suppose a small frame would be neces-

sary half-way between the two end frames

to prevent the lath from curving inward
when the outer ends are pulled out to the

horn mouth corners.—F. H. R.]

"The results, Friend Richardson, as

compared with what I got from the dy-

namic speaker alone, are really wonderful

The whole thing is set on a stand or table

and may be turned or tilted as desired. I

have it so placed and regulated that the

sound volume is essentially the same in all

parts of the auditorium. Moreover, the

horn has cleared up the tone a lot. The
total cost was approximately $5, not count-

ing my labor, of course. It should work
out in a theatre seating up to, say, 500.

"The reason for the 40-inch section is

to confine the sound part of the way, and
not just 'turn it loose' at the speaker. It

has a tendency to act as a muffle and makes
the sound clearer."

On this point I consulted a sound en-

gineer, who said, "The stove-pipe arrange-

ment your correspondent placed between
his speaker and the horn may have im-

proved the sound for the reason that it

increased the air distance between the front

and back of the cone. Increasing the area

of a flat baffle board improves the sound
in much the same way, as you know. The
reason is that waves of air leaving the

front of the diaphragm are 180° out of

phase with waves leaving the back of the

diaphragm, hence if the two meet they

tend to cancel out. Since the high fre-

quencies tend to travel more nearly in

straight lines, it is chiefly the low notes

that are weakened when a speaker is used

either without a baffle, or with one that is

too small. The result is a tinny sound
quality. You may hear this effect by re-

moving the speaker from your radio, where
it is baffled by the cabinet, letting it operate

while seated on the floor. This is probably

what your correspondent has in mind when
he speaks of muffling the sound with the

40-inch section."

True, what is known as the "exponen-
tial curve" horn flare is supposed to pro-

duce the best effect, but it may well be

doubted that horns are being made exactly

in conformity to exponential requirements.

ALL COMMUNICATIONS TO
F. H. RICHARDSON SHOULD BE
ADDRESSED AS FOLLOWS:

F. H. Richardson,

No. 3 Tudor Lane,

Scarsdale, N. Y.
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3. Cost less
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PLANNING THE THEATRE
A SERVICE CONDUCTED BY PETER M. HULSKEN, A. I. A.

The Question:

I AM GOING to remodel

my theatre, but before starting to do so,

I made a trip to New York and visited

a great many theatres to obtain some ideas.

The theatre which appealed to me most

was the RKO Roxy in Rockefeller City.

I like the wall effect very much, but could

not tell of what material it was con-

structed. It looked to me as if it was a

wood veneer. I presume this cost a lot

of money, as I heard that the cost of this

theatre was very large.

What I would like to ask you is, could

I imitate the effect in less expensive mate-

rials or could it be obtained by decorating?

Also I noticed the ceiling, especially the

large center fixture for lights. Of course,

such a thing would be way beyond my
means. How can I light the ceiling with-

out fixture or chandelier, as I would like

to have it as plain as possible. My audi-

torium adapts itself very much to such a

treatment, as my floor plan is about the

same shape, except for the columns along

the side and rear walls, as in the Roxy
auditorium.

I will appreciate it very much if you

can advise some inexpensive treatment

which would compare along the lines as

above described.—F. S. M.

The Answer:

I DO NOT doubt that you

were pleasantly impressed with the Roxy
auditorium, but I fear as you do, that it

would be too expensive a treatment for

your theatre.

The walls are of a mahogany veneer

cemented to sheets of steel. These steel

plates are attached to steel furring. This
furring is anchored to the steel frame of

the building. There are about 4 inches of

space between the surface of the veneer

and the building walls, and this space is

filled with rockwool. The vertical strips

in the wall are also in mahogany. The
horizontal bands are of the same veneer,

the grain runing horizontally, with bronze

strips at top and bottom.

It would be hard indeed to imitate the

effect and results in a cheap way, but if

you are contented with imitating the effect

so that a layman might think the appear-

ance about the same, I suggest that instead

of using veneer applied to steel plates, you
strip the auditorium walls with furring

strips about 1% inches thick. Be sure that

the surface of this strip is perfectly straight

and even.

On these strips apply sheets of wall

NOTE:
IN THIS department
Better Theatres will be

glad to answer questions pertaining

to the preliminary consideration in-

volved in the planning of a new the-

atre or in the remodeling of an exist-

ing one. Only requests for ideas will

be answered, since this department
cannot assume the practical functions

of an architect. All communications
intended for this department should

be addressed to "Better Theatres,"

1790 Broadway, New York. They
will be answered in this depart-

ment. None will be answered by
mail. Although only initials will be
used in signing the questions pub-

lished, it is a requirement that all let-

ters bear the signature and address

of their writers. The replies will be
prepared personally by Mr. Hulsken,

who is a practical architect and a

member of the American Institute of

Architects.

board with the veneer finish, which is a

process put on these sheets. Of course,

this is not real veneer, but the effect is

pretty good. There are several kinds of

these products on the market. If you can-

not afford to place strips of bronze on top

and bottom of the horizontal bands, have
them painted on by the decorator.

Since you cannot have the center fixture

for lighting the auditorium, run a light

Reproduc+ion of photograph of wood veneer
wall treatment of the RKO Roxy, New York,

indicating the veneer plates and one of the

horizontal bands.

cove along the walls and dome the ceiling

slightly. With the proper electrical equip-

ment in the cove, you could light the audi-

torium satisfactorily. Use at least three

colors in the lamps so you can make light

changes. Of course a good decorator could
do wonders with the ceiling. My advice

is keep it as light as possible on account
of the dark walls.

The Question:

WE NOTE QUITE often in

Better Theatres that you print plans

or suggestions on how to construct small

theatres. Since we are building a small

theatre here to seat about 350 or 400, on
a lot 30x80, we would like to have you
send us plans or suggestions on how to

construct same to meet the modern de-

mands.

We would like to have a small confec-

tionery room in the lobby, either a part

of, or separate from the box office. Our
building is on a corner, with the left front

on the corner side. If you have any such

plans or suggestions please favor us with
same.—O. H.

The Answer:

SORRY TO STATE again

that this department cannot furnish you
with plans or sketches, for reasons given

at length on several previous occasions,

but it will gladly give you suggestions.

Your lot, being only 30x80 feet, is en-

tirely too small for a theatre seating 350
or 400. I take it for granted that you
would place the screen against the rear

wall, as a stage is entirely out of the

question for that size lot. You may have
an apron about 8 feet wide. Place the

first row of seats 20 feet from the rear

wall. The width of the house allows

you at most 13 seats across, so that for 350
seats you need 27 rows. Placing them
30 inches back to back, the seats alone will

require 67 feet, 6 inches. Then you must
add at least 6 feet for foyer or cross-aisle,

and with these requirements alone you
need already 14 feet, 6 inches more than

the depth of your lot.

For lobby or small confectionery store

you need at least 15 feet, so the smallest

lot which could hold your requirements

should be at least 110 feet deep. So I

believe you will have to look around for

another lot.

If it is a corner lot, you may construct

the entrance lobby on a 45° angle of the

intersection of the two streets, especially

if both streets are of equal importance.

If you want to build on the lot which you
have, the largest amount of seats in the

auditorium will be 169 seats, provided

you reduce the dimensions of the parts

given above.
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EQUIPMENT AFFAIRS

Equipment News and Comment

NEW DISPLAY PLAN

• Poster and still display boards, which

, would be used as a means of advertising

theatre programs in the windows of mer-

chants, have been brought out by the

Novelty Furniture Manufacturing Com-
pany. It is stated that the company will

itself seek to contact the merchants, and

that the arrangement with the theatre

owner will not call for any investment on

his part. The theatre operator is permitted

to change his advertising cards each time

he changes his bill.

The display boards, or frames, are made
up in solid black walnut and are mounted
on pedestals. They are also equipped with

electric clocks to attract attention.

PROJECTION LAMPS
• A new line of Mazda type projection

lamps has been developed by the West-
inghouse Lamp Company, Bloorrtfield,

N. J., superseding the 100-watt T-8->4,

and 250-watt, 50 v. T-10, lamps of the old

line by four new lamps, a 100-watt T-8,

a 300-watt T-10, a 500-watt T-10, and a

750-watt T-12. Among the changes in

design and construction is a "bi-plane" fila-

ment. Two filaments supported in parallel

planes close together account for the term

"bi-plane."

The primary function of the bi-plane fila-

ment is to increase the brightness of screen

illumination as the result of a more con-

centrated light source. This filament ef-

fects a concentrated spot without a reflect-

ing mirror and was adopted in an attempt

to achieve an increase in screen brightness

of from 50 to 75 percent.

BY WAY OF NEWS
• The Gershon Corporation has been

named territorial distributor for Kooler-

Air and Arctic Nu-Aire cooling systems in

the Kansas Citv territory.

A blacic and silver stock model of the line of

ticket booths designed to be stationed in any

part of the vestibule or lobby, and constructed

of a glass product by the Nurr« Companies,
Inc., of Bloomington, Ind. The material is

said to be 40 per cent harder than marble.

Ed Wolk, formerly associated with the

Chicago Cinema Equipment Company, has

opened offices in Chicago for dealing in

theatre supplies.

The new Westinghouse air conditioning

equipment has been assigned to the Kroe-

schell Engineering Company for distribu-

tion in the Chicago zone. This company
has also been named the territorial dealers

for Carbonic Safety Compressors produced

by the Worthington Pump & Machinery
Corporation and used in cooling. It is

announced that sales and installations are

not limited, however, to the Chicago area

alone, but may be nationwide.

Common Sense of Maintenance
{Continued from page 7)

and still have a clean theatre. We say,

and still have a clean theatre, advisedly

from our observation during this period of

many reductions in theatre staffs. The cuts

in the janitor forces have reacted adversely

because such reductions have not developed

a new approach to the problem.

MARQUEE AND
EXTERIOR SIGNS

THE NEXT GROUP, Or

Class 6, covers the maintenance of the ex-

terior front, including signs, marquees, at-

traction frames and box office or vestibule-

lobby. We place this class of maintenance

in this spot because definitely it has its

part in displaying your wares ; when main-

tained properly it is a business-getter. Dur-

ing the hours when 3fOur house is not open

for business a great number of people will

stop to look at stills or other advertising

matter on display. While doing this they

formulate their opinion upon how ably

your theatre is run, how clean it is inside,

and how successful 5'ou are. It is an ex-

For both
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cellent opportunity to make that first good
impression. '

PHYSICAL
DETERIORATION

CLASS 7 covers all those

burdensome problems such as keeping toilet

fixtures functioning properly, down spouts

and roof in condition, door checks in order
;

keeping mechanical equipment, such as

heating boilers, pipe systems and radiators

and traps, in proper condition ; also the

cleaning of switchboards and the replace-

ment of lines on thp stage. Taking care

of such items of this nature is always very

burdensome from all points of view, es-

pecially financial, because money so ex-

pended is never appreciated by the general

public and does not attract one red cent

toward the box ofHce. However, from the

physical standpoint of your property such

expenditures are often very necessary and
must be taken care of approximately when
they are required.

Our one great criticism of many of the

procedures covering such conditions in the

past is that the history of any particular

case often indicates a basic or chronic

wrong condition, but instead of correcting

Theatre

narily regulate the conduct of human af-

fairs. It is the failure to use ordinary care

or skill by one sought to be charged with

negligence in the management of his prop-

erty or person. It is not intrinsic or ab-

solute, but relative, and always relates to

circumstances of time, place or persons."

LIABILITY IN ACCIDENT
OF UNUSUAL CAUSE

A THEATRE owner is

bound to exercise ordinary care to foresee

or guard against any ordinary danger

which is likely to effect injury to theatre

patrons. However, a theatre owner is not

liable in damages for an injury sustained

by a patron, where it is shown that such

injury was effected by an unusual circum-

stance.

Case:

For example, in Hawkins v. Maine &
New Hampshire Theatres Company (164
Atl. 628), it was disclosed that the man-
ager of a theatre advertised that a balloon

would be given to each child purchasing

a 10c ticket. These tickets admitted the

holder to the balcony, which was well filled

with children, mostly boys. Several of the

children had rubber bands, which in a few
instances they used to snap paper pellets

at the balloons ; but these acts were done
when the ushers and the attendants were
not looking. One boy, thirteen years old,

who sat in the front row, came to the

theatre with a sling shot and some BB-
shot. With this sling shot and the BB-shot,

when the ushers were not looking, he fired

the basic condition which might, for ex-

ample, save $100, the manager makes only

temporary correction which costs, say, $10
or $15. Repeating such temporary treat-

ment only a few times will soon amount
to such a sum thdt indicates that you
could well have afforded to have made the

basic and right expenditure from the start.

RECONDITIONING
AND IMPROVEMENTS

CLASS 8, including all
those items which generally improve your
theatre and property, are a group which
we don't have to spend much time on here.

If each of our theatres were in order down
to and including the first seven classifica-

tions, we should have our hands full so

far as maintenance is concerned for the

balance of the year. However, this classi-

fication is of importance and in the past

has represented a very substantial part of

all maintenance. There are some instances

where items falling in this classification are

closely related to your plans for the future

business of your theatres. Sometimes it is

necessary to do this type of work in order

to meet new competition.

Realizing all of these arguments and

at two balloons. One of these shots struck

another child in the eye which caused blind-

ness.

The blinded child filed suit against the

theatre owner to recover damages for the

injury whose counsel contended that the

theatre owner was negligent in failing to

provide a sufficient number of ushers or

attendants in the balcony to prevent the

children from effecting such injuries. How-
ever, the higher court refused to hold the

theatre owner liable, and said:

Decision:

"The obligation which the proprietor of

a theatre or amusement enterprise owes
to his guests has been clearly set forth.

He must guard them not only against dan-

gers of which he has actual knowledge, but

also against those which he should reason-

ably anticipate. . . . The failure to carry

out such duty is negligence. A recovery

may be had, even though the willful or

negligent act of a third person intervenes

and contributes to the injury, provided

such act should have been foreseen. . . .

The management of this theatre might
well have been charged with notice that the

filling of the balcony with children and
the giving out of balloons would result in

boisterous and unruly conduct, but ... it

was under no obligation to provide an
attendant for every child, or to anticipate

the isolated willful, and sudden act of one
boy, the natural tendency of which was to

inflict serious harm upon another. There
is no evidence that such an incident ever

had happened before or that the defendant
(theatre owner) had any warning what-

thinking of many more which each of you
might present to us, our word of advice

or caution is: Don't make investments in

large improvements to your theatre prop-

erties merely in order to secure a larger

share of only temporary business. In mak-
ing such a statement we have particular

reference to items that might be classified

as major alterations, large decorating jobs

involving the entire changes in color

scheme, a refixturing job, or similar pro-

jects. Many times we have heard theatre

managers and other higher-ups argue for

changes in seating capacities, or rearrange-

ment of seats, the installation of an organ,

the enlarging of a lobby, or of increasing

existing facilities for rest rooms, smoking
rooms, toilets, etc., in the belief that such

alterations would attract more patronage,

either transient, seasonal or from a wider
rural territory. Experience has shown that

unless that additional temporary business

is an actual reality and present, such ex-

pensive changes have never actually created

any more business and therefore were not

justified. In the future we are going to

think longer and more carefully over such

problems, because we can't afford to be

wrong as frequently as we have been in

the past.

soever that it was likely to take place. It

was not a danger which it was bound to

have foreseen or to have guarded against."

NECESSITY TO SHOW
RESPONSIBILITY FOR DEFECT

THE OWNER of a theatre

building is not liable in damages for an

injury sustained unless evidence indicates

conclusively that the nuisance occasioning

the injury existed at the time the premises

were rented, or the structure was in such

a condition that it would be likely to be-

come a nuisance in the ordinary and rea-

sonable use of the same for the purpose

for which it was constructed, and the

landlord failed to repair it.

Case:

For illustration, in the late case of Gray
V. Fox West Coast Service Corporation (18

P. [2d] 797), it was shown that the Fox
West Coast Service Company was in pos-

session of a building known as Fox theatre

and leased it for the purpose of operation

of a place of amusement. One night, a pa-

tron who had purchased a ticket, entered

the theatre and on account of the fact

that a light, which was intended to il-

luminate a step, had been extinguished he

slipped and fell suffering severe injuries.

The injured patron, instead of filing suit

against the theatre operator, sued the Fox
West Coast Service Corporation owner of

the building. The counsel for the injured

patron contended that the owner of the

building was liable because of his negli-

gence in failing to replace the extinguished

Law in New Court Decisions
{Continued from page 15)
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light. Also, it was contended that the step

constituted a structural defect in the build-

ing which should have been repaired by

the owner of the building.

Decision:

Notwithstanding these arguments, and

although the lower court held the injured

patron entitled to recover damages, the

higher court reversed this verdict, and

stated the following important law:

"The presence of the step itself, if not

out of condition, was no evidence of faulty

construction. No evidence was offered to

show that the step was inherently danger-

ous of itself, or that its presence there

constituted a structural danger or menace

to safety, provided, of course, it was

properly lighted. . . . Apparently, then,

the failure to have the step lighted must

have been the fault or negligence of some

one. It could only have been the defend-

ant corporation, who was considered the

owner of the building, or the lessee. . . .

If the relation of landlord and tenant ob-

tained for that day, and the stage hands

—the operators of the lighting system

—

were the employes of the tenant, the land-

lord could not be liable for the injuuries

sustained by plaintiff.

"The general rule as regards the use of

premises is as follows: 'In the case of in-

juries to third persons resulting from the

condition or use of these premises, it is a

general rule that prima facie the breach of

duty, and therefore the liability, is that of

the occupant and not of the landlord, and

that in order to render the latter liable

more must be shown than merely that the

premises on which or from which the in-

jury arose were leased by him to another.'
"

ACCEPTING BENEFITS
RESULTS IN LIABILITY

THE LAW is settled that

any theatre owner who accepts benefits

from a contract without complaining be-

fore receiving such benefits is bound to

fulfill the obligations assumed under the

contract.

Case:

For example, in WolflE v. Alexander Film
Company (56 S. W. [2d] 424), it was
disclosed that the owner of the Siegel the-

atre entered into a contract with a film

company by the terms of which it was
agreed that the latter should receive pay-

ment of $10 a month for supplying certain

advertising films. At the end of several

months the Siegel theatre was closed and

reopened under the name of the Ritz The-
atre. The Ritz theatre continued for several

months to exhibit the advertising films at

the end of which period the film company
filed suit against the Ritz theatre to recover

the amount due on the films.

It was contended by the owner of the

Ritz theatre that he was not liable because

he had made no contract with the film

company and that the contract, which
originally had been made with the Siegel

theatre, automatically was terminated when
the Siegel theatre was closed.

Decision:
However, since the evidence indicated

that the owner of the Ritz theatre had ac-

cepted benefits deriving from exhibiting

the films, without complaining to the film

company, the court held the latter entitled

to a recovery, and said

:

"Assuming, without deciding, that the

closing of the Siegel theatre did terminate

the contract . . . the evidence shows that,

after the opening of the Ritz theatre ap-

pellee arranged with Mr. Baradel (film

company) to screen the same film service

for $7.50 per month, a cost to appellant

of $2.50 per month less than was to have

been paid to the Siegel, and that appellant

was immediately notified of such arrange-

ment and made no objection thereto. The
films were thereafter exhibited at the Ritz

with his knowledge and without objection,

and it is admitted that he made at least

one payment to the Ritz."

OUT-OF-STATE FIRMS MAY
NOT BE ABLE TO SUE

MANY STATE legislatures

have enacted laws which require corpora-

tions located in another state to file cer-

tain papers, or obtain a permit to do busi-

ness in the foreign state, otherwise such

foreign corporation may not file suit and

obtain judgment against a debtor. It

would be well for theatre operators to look

up the law in their own states regarding

this matter, which was involved in the re-

cent case of Ligon v. Alexander Film Com-
pany (55 S. W. [2d] 1030).

Case:

The facts of this case are that an ad-

vertising film company is a Colorado cor-

poration and conducts a studio there for

the manufacture of moving picture films

containing advertising matter relating to

the business of its customers. The com-

pany has never filed in the office of the

secretary of state of Texas its articles of

incorporation, or obtained a permit to

transact business in Texas, as provided by

the laws of that state. Another law of

Texas provides that corporations which do

not comply with the above mentioned law
are not entitled to file suit in the state

against a debtor.

A merchant named Ligon entered into a

contract with the Alexander Film Com-
pany which provided : "The undersigned

advertiser (Ligon) subscribes for film ad-

vertising service and authorizes the Alex-

ander Film Company, of Colorado Springs,

Colo., to display catalog films for a period

of 52 weeks," in the Palace and Lindsey

theatres.

After a considerable period the film

company filed suit against Ligon to col-

lect $455 due for use of films which were
exhibited in the theatre. Ligon refused

to pay the bill and contended that the

film company was not privileged to file

suit against him in the state of Texas for

the reason that it had failed to comply
with the above mentioned Texas state law.

It is well known that a corporation lo-

cated in one state may transact interstate

business, such as sending a salesman into

the state for the purpose of taking orders

for merchandise which is shipped from an-

other state, without necessity of complying
with state laws. Therefore, the important

consideration in this case was whether or

not the transaction between the film com-
pany and Ligon was intrastate or inter-

state. In holding the transaction to be

intrastate, whereby the film company was
not privileged to file suit the court said

:

Decision:

"The transaction between the film com-
pany and Ligon (advertiser) contemplated
the doing of nothing by the company ex-

cept to manufacture the films according to

contract requirements and to ship them to

the theatres for the use and benefit of

Ligon. . . . The matter of publicly ex-

hibiting the films was essentially intrastate

business. . . . The circumstance that in-

terstate commerce was involved in the

manufacture and shipment of the films

does not alter the intrastate character of

the public exhibition of the advertising mat-
ter contained in the films."

What Mr. Jefferis Col for His $5,000
{Continued from page 10)

Our projection room is rather small, 8 x
9 feet, due to the shortage of space, but

we have room for two Powers 6-B pro-

jectors and a stereopticon, in addition to

necessary accessories. Sound equipment is

Mellaphone sound-on-film, with Webster
amplification. We also have a non-sync

machine. The projection room, of course,

is of fireproof construction. Projection

lighting is Mazda, using General Electric

90O-watt, 30-ampere, 30-volt lamps. We
get a very brilliant picture. The screen is

Wailker, and our single speaker is by,

Wright-DeCoster.
At the right of the screen area is a

grille for ventilation by means of outdoor

intakes and a blower.

We do not claim, of course, to have an

elaborate theatre, but we believe it inter-

esting to many country town exhibitors

who, like myself, have to work with lim-

ited capital. We feel that many small

town exhibitors would do a better business

if they would dress up their theatres and

really give their patrons an attractive place

in which to get their motion picture en-

tertainment.
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NEW THEATRE PROJECTS
Following is a list of theatre projects

involving new construction, remodeling
and re-equipping. This list has been com-
piled from the latest reports available on

June 1. The listing is arranged alphabet-

icall)^ by states.

Alabama
FAIRFAX—West Point Manufactur-

ing Company. Building theatre. Popula-

tion 1,000. Architect, Robert & Company,
Bona Allen Building, Atlanta, Ga.

California

TRUCKEE—Anton Filipcic & Mahne,
erecting theatre and building. Cost $15,-

000. Population 1,500. Architect, W. E.

Coffman, Forum Building, Sacramento,

Calif.

LINDSAY— Glade Theatre, J. L.

Seiter, lessee, Elm Street. Population 3,-

900. Owner, Wobber Brothers, 412 Jessie

Street, San Francisco. Rebuilding theatre

destroyed by fire. Cost $15,000.

LONG BEACH—Mr. E. H. Lee, c/o

W. J. Nowling, General Contractor, 925
Stanley Street. Repairing theatre. Cost

$5,000.

LONG BEACH—Maude Goff, c/o

engineers, H. C. Whittlesey & C. L. A.
Bockemohle, 808 Security Building. Re-

pairing theatre. Estimated cost $4,000.

SAN FRANCISCO—Bohemian Club,

Taylor & Post Streets. Will erect theatre.

Capacity 700. Architect, Lewis P. Hobart,

Crocker Building.

LONG BEACH—Security Trust &
Savings Bank. Will repair theatre at H5
S. Seaside Avenue.

TURLOCK—North Broadway Thea-
tre, A. Wagnon, Edward Telley & Louis

J. Metz, lessees. C. H. Boynton, San Jose,

owner. Will make alterations to theatre.

Population 4,300.

LONG BEACH—William Honecker,

Farmers & Merchants Building. Will re-

pair theatre at 347 Pine Avenue. Cost

$2,000.

Georgia

ATLANTA—Mrs. Mary Massa, Mc-
Lendon Avenue. Will make alterations

and additions to theatre at 782 Highland
Avenue, N.E. Cost $10,000. R. F.

Wynne, 577 St. Charles Avenue, N.E.,

in charge.

Illinois

ARGO—Population 5,000. Argo Grand
Theatre, 7666 W. 63rd Street. Will re-

model theatre at cost of $15,000. Archi-

tect, Mark D. Kalischer, Inc., 400 N.
Michigan Avenue, Chicago.

FREEPORT—Del Price, 410 S. Chi-

cago Avenue. Will make alterations. Gen-
eral contractor, S. E. Hamlyn, 1329 S.

^hicago Avenue. Population 22,000.

loiva

SIOUX CITY—Population 79,000.

Iowa Theatre, Nate Day, proprietor, 1611

Summit Street. Will remodel and reno-

vate theatre building at 310 Nebraska.

Cost S4,000.

Louisiana

NEW ORLEANS—St. Charles Thea-
tre, St. Charles near Poydras Streets. Will
install new air conditioning system and
make alterations.

Maryland
BALTIMORE— McHenry Theatres

Company, Inc., 1034 Light Street. Altera-

tions to theatre. Architect, Oliver B.

Wight, 1115 Munsey Building.

SALISBURY—George L. Hoppes &
Sons, S. Division Street. Population 11,-

000. Erecting theatre to seat 750.

Massachusetts

BROCKTON—Majestic Theatre, 21

E. Elm Street. Building theatre. Cost

$150,000. Architect, Eisenberg & Feer, 11

Beacon Street, Boston. Population 65,000.

Michigan
DETROIT—Daylight Theatre, Inc.,

3540 Woodward Avenue. Alterations.

T. William Sinclair in charge of purchas-

ing equipment and furnishings.

GRAND RAPIDS—Franklin Theatre,

814 S. Division Avenue. Alterations. Wil-
lard & Boshoven, Franklin Theatre, in

charge of purchasing of equipment.

GRAND RAPIDS—Savoy Theatre, 80

Market Street, N. W. Will make altera-

tions involving carpets, balcony and other

items. General contractors, Owen-Ames-
Kimball Company, 38 Pearl Street. Cost

$4,000.

Minnesota
LE ROY—Population 700. H. Al-

berton and Ernest A. Eckstein, Main
Street. Owner, care of the above, will re-

model theatre from cafe. Alberton & Eck-

stein will operate theatre.

Nebraska
COLUMBUS—Platte Theatres, Inc.

Will redecorate theatre and make altera-

tions to stage. Population 6,900.

New Jersey

PATERSON—J. Holt, architect, 132

Market Street. Erecting theatre. Cost

$175,000.

New York
BROOKLYN—Sommer & Sommer,

Inc., 64 Amherst Street. To erect theatre

and store building at 3502-12 Quentin

Road and E. 35th Street. Cost $25,000.

Architect, Murray Klein, 65 Court Street,

Brooklyn.

NEW YORK CITY—Warner Broth-

ers Pictures, Inc., 321 W. 44th Street.

Rebuilding of theatre at W. S. Broadway,

north of 47th Street, Architect, John

Eberson, 370 Lexington Avenue.

Ohio
FORT HAYES—U. S. War Depart-

ment will erect theatre. Seating capacity

490. Cost $20,000.

Oklahoma
ALVA—Liberty Theatre. Rebuilding.

A. P. Crandall, Nevada, Mo., owner.

Population 5,100.

Pennsylvania

PHILADELPHIA—Apollo Theatre,

care of Segall, Widener Building. Altera-

tions to theatre. Architect, Thalheimer
& Weitz, 10 S. 18th Street.

PHILADELPHIA— Mary Maguire,

646 N. 15th Street. Contractor, Charles

S. Dingleman, Abbott Building. To make
alterations to theatre at southeast corner

52nd and Sansom Streets.

Tennessee

MEMPHIS—New Deal Theatres Cor-

poration, c/o Robert H. Hall, Attorney,

Sterrick Building. Will remodel Lyric

theatre at 230 Madison Avenue.

Texas

GOOSE CREEK— Tri-Cities Little

Theatre, c/o Geo. L. Keene, director.

Contemplate building theatre. Population

5,200.

Fermont
BURLINGTON—Strong Theatre,

Mr. Hutchinson, in charge, 203 Main St.

Alterations to theatre. Cost $20,000. Ar-

chitect, Frank Lyman Austin, 240 College

Street. Population 25,000.

f irgin ia

PETERSBURG— Population 29,000.

Federal Reformatory. Department of

Justice, Bureau of jPrisons, Washington,

D. C, taking bids for portable sound mo-

tion picture equipment for the above re-

formatory.

Wisconsin

W A U T O M A—American Theatre,

Harley Eagan, manager. Erecting theatre

and building. Estimated cost, $12,000.

Population 11,000.

INCORPORATIONS
Duke Jerome, Inc., 200 E. Chestnut

Street, Chicago. Capital $20,000. Benja-

min J. Schultz, 134 N. LaSalle Street.

Illinois Theatre Corporation, Inc., 7347

W. Madison Street, Forest Park, 111.

Capital $5,000.

Vic Theatre Corporation, 3143 Sheffield

Avenue, Chicago. Capital $5,000.

G. & C. Theatres, Inc., c/o Louis H.

Yarrut, Secretary, Maison Blanche Build-

ing, New Orleans, La. Capital $10,000.

Louis H. Yarrut, attorney, and others.

Independence Theatre Corporation, 3723

W. Roosevelt Road, Chicago. Capital $5,-

000.
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Among Contributors to This Issue:

^ Jack Knight {The Com f/ion Sense of Main-
tenance) is engineer in charge of maintenance of

Para?nount Ptiblix theatres. His connection with

the maintenance of theatre properties began

many years ago, dnd except for a short period in

which he was in charge of the maintenance of a

group of large office buildings, his association

with the motion picture theatre has continued

ever since. He was maintenance engineer for

Balaban Katz during the development of that

pioneering circuit, before it became a part of the

great Publix organization. Much of the devel-

opment of modern method in theatre maintenance

has been under his supervision. Air. Knight is

scheduled to write an indefinite number of arti-

cles on maintenance for Better Theatres.
PFith the first one in this issue he introduces his

approach to the problems involved, especially in

the light of new conditions today. With each

following discussion he plans to go more and

more deeply into the seasonal and daily functions

of maintenance devolving upon theatre manage-

ment and its staff.

^ Leslie C. Kinley {Could Reseating Help
Your Theatre?) is a seating engineer on the staff

of the Heywood-Wakefield Company, a leading

source of theatre seating.

^ Ben Schlanger {Use of the Full Screen Area
Today) is a New York architect who has been

a frequent contributor to Better Theatres be-

cause of his special studies in the rnotion picture

as related to exhibition. _ He will be remembered
as creator of the parabolic reversed floor slope.

His present studies in cinematographic methods
with respect to the allocation of principal action

are being conducted to determine the extent to

which use of the outer portions of the screen

pictorially would force definite changes in present

practices in theatre designing, in order to assure

proper vision. In one more article he plans to

present his findings in further investigations

of action distribution.

^ Leo T Parker {Theatre Law in New Court
Decisions) is a regular contributor to Better
Theatres on legal developments of special in-

terest to theatre owners and managers. He is

an attorney-at-law with offices in Cincinnati.

q S. K. Wolf {fVliat Can Acoustic Tests Tell

Today?) is an acoustics engineer attached to

Electrical Research Products, where he heads the

acoustics department. He has contributed to

Better Theatres on several previous occasions

concerning acoustics of the motion picture theatre.
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WHERE TO BUY IT

ACCOUNTING SYSTEMS
Easy Method Ledger System

ACOC8TI0AX. FBODDCTS
Tin CtMts Comf^ny
Til* Insutite Company
United States Gyptum Company
Western Felt Works

ADTERTISINO NOTEI>TIES
Brasel Novelty Uannfacturino Co.
Edward 1. Plottle & Co.
Pyroloid Sates Company
Slack Manufacturing Company

AIR CONDITIONING EMUIPMBNT
yluditorium Conditioning Corporation
Carrier Engineering Corporation
Kroeschell Engineering Company
Kooler-Aire Enoineermg Corporation
Supreme Heater & Ventilating Company
Typhoon Air Conditioning Co.
Wittenmeier Uaekinery Company

AHPLIFIEKS
A-C Masterpack Company
Full Range Laboratories
LeRoy Sound Equipment Corp.
Uellaphone Corporation
Operadio Manufacturing Company
S. O. S. Corporation
The Radiart Corporation
Webster Company

AUTOMATIC CU&TAIN CONTBOL
Automatic Devices Company
Bruckner-Uitchell. Inc.
Bconoguipment Manufacturing Company
Tiffin Scenic Studios
Vallen Electrical Company, Inc.

BANNERS, SIGNS
H. Dryfhout Company

CAMERAS AND FBOJECTOB8
Bell and Howell Company
Amdre DeBrie, Jne.
Inttmational Projector CorporaHan

CARBONS
CarhoH Products, Inc.
Notional Carbon Company
Noris Carbon Company, Inc.

OABBON ADAPTEBS
Best Devices Company

CABPET8
Bigelow-Sanford Carpet Company, Inc.

Decorative Arts Company
Mohawk Carpet Mills
Wm. Slater. Jr.

W. & J. Sloane
CARPET CUSHIONING
The Celotex Company
Clinton Carpet Company
National Rug Mills. Inc.
Western Felt Works

CEMENT FOR FASTENING CHAIRS
General Seating Company

CHAIR ANCHOB BOI.TS
Chicago Expansion Bolt Company

CHANGEABLE LETTEBS
Friedley-Voshardt Company
Metal Products. Inc.

CHANGEOTEBS
Apmtea System
Basson & Stern
Essannay Electric Manufacturing Co.
GoldE Manufacturing Company
Guercio and Barthel

CI^EANING COMPOUND
/. B. Ford Company

COI.OB HOODS
Reynolds Electric Company

CUTOUT MACHINES
International Register Corporation .

DATE STRIPS
M. A. Block Company

DIMMERS
Cutler-Hammer, Inc.
Reynolds Electric Company

DOUBI>E BEARING ASSEMBI.T
International Projector Corporation
Lavezzie Machine Works

DOUBL,E BEARING MOVEMENTS
Guercio and Barthel
International Projector Corporation
S. O. S. Corporation

DRAPERIES
Decorative Arts Company
Tiffin Scenic Studios

EARPHONES
Hearing Devices Corporation
Western Electric Company

EFFECT MACHINES
Brenkert Light Projection Company
Chicago Cinema Equipment Company
Klieal Brothers

ELECTRIC FLASHERS, COLOR HOODS
Eagle Sign Company
Reynolds Electric Company

\Time-0-Stat Controls Company
BMEBGENCV LIGHTING SYSTEMS

Electric Storage Battery Co.
Century Electric Company

ENGINEERING SEBTICE
. Kendell tr Dasseville, Inc.

i S. S. Sugar
\qUIPMENT SUPPLIES

lE. E. Fulton Company
^ercio and Barthel
Monarch Theatre Supply Company
Mwie Supply Company
Ne^nal Theatre Supply Company
S. \ S. Corporation
VornamP fr Company

FANS, VENTILATING
Century Electric Company
J. A. Tannenbaum, Inc.

Vallen Electrical Company, Inc.
FILM CEMENT

F. B. Griffin
Roscoe Laboratories

FILM PBOCESSING BIACHINES
Andre DeBrie, Inc.

FILM SCALES
Film Scale Company

FILM STOCK
Agfa Raw Film Corporation
DuPont Film Mfg. Corporation
Eastman Kodak Company

FIBE PBEVENTION
Film Fire Prevention Company
Sentry Safety Control Corporation

FBAMING LIGHT SHIELDS
GoldE Manufacturing Company
Guercio and Barthel

GENEBATOBS
Automatic Devices Company
Century Electric Company
General Electric Company
Hertner Electric Company
Marble-Card Electric Company
Westinghouse Elec. tr Mfg. Company
HOBNS AND SPEAKEBS

Full Range Laboratories
LeRoy Sound Equipment Corporation
Operadio Manufacturing Company
Racon Electric Company, Inc.
Wright-DeCoster. Inc.

INTEBIOB DBCOBATION8
Armstrong Studios, Inc.
Decorative Arts Company
J. A. Torstenson 6r Company
Novelty Scenic Studios
B. F. Shearer Company

LAMPS, HIGH INTENSITY
Brenkert Light Projection Company
Hall Sr Connolly. Inc.
International Projector Corporation

LAMPS, REFLECTING ABC
Brenkert Light Projection Company
The J. E. McAuley Manufacturing Company
Strong Electric Corporation

LENS MOUNTS
GoldE Manufacturine Company
International Projector Corporatum

LENSES
Bausch Sr Lomb Optical Company
Genaral Seienti/te Corporation
Ilex Optical Company
Proiection Optics Corporation
Simpson Instrument and Lent Corporation

LENS AND BEFLECTOB RECONDITION-
ING}

G. O. Hansen & Brothers Optical Co.
MATS AND RUNNERS

St. Clair Rubber Company
MAZDA REGULATORS
Garver Electric Company

ORGANS
George Kilgen Sr Sons, Inc.
The Page Organ Company
Rudolph Wurlitzer Company

ORGAN HEATERS
Prometheus Electric Co.
Time-O-Stat Controls Corporation

PATENT ATTORNEYS
William N. Moore

PHOTO ELECTRIC CELLS
Continental Electrical Company
Herman A. DeVrj Company
Duovac Radio Tube Company
General Sciontifie Corporation
G-M Laboratories, Inc.
Telephoto and Television Corporation

POSTER PROJECTORS
Bausch Sr Lomb Optical Co.
A. Sr B. Smith Company
F. D. Kees Mfg. Company

PROJECTION MACHINE PARTS
International Projector Corporation
Lavezzie Machine Works
Motion Picture Machine Company
S. O. S. Corporation

PROJECTORS
Andre Debrie, Inc.
Enterprise Optical Mfg. Co.
E. E. Fulton Company
Holmes Projector Company
International Protector Corporation

PUBLIC ADDRESS SYSTEMS
ssnctated Engineering Laboratories

Full Range Laboratories
LeRoy Sound Equipment Corp.
Operadio Manufacturing Company
Racon Electric Co., Inc.

RAILINGS, GRILLES
Zero Valve and Brass Corporation

RECTIFIERS
Forest Electric Corporation
Garver Electric Company
Interstate Electric Company

REELS
E. E. Fultcn Company
Universal Electric Welding Co.

BEEL END SIGNALS
E. W. Hulett Manufacturing Company

BEWINDBRS
Film Processing Machine Corporation
E. E. Fulton Company
GoldE Manufacturing Company

BHEOSTATS
Hoffman Sr Soons

SAFES, THEATBB
York Safe Sr Lock Company

SAFETY LADDEBS
Dayton Safety Ladder Company
Patent Scaffolding Company

SCHOOLS
New York Institute of Photography
RCA Institutes, Inc.
Theatre Managers Institute

SCBEENS
Da-Lite Screen Company
Ortho-Krome Screen Company
Raven Screen Corporation
Walker-American Corporation

SCBBEN BESUBFACING
The Uotum Picture Seroen Returfaeimg Co.
Raytex Screen Process Company

BEATS
American Seating Company
The A. H. Andrews Company
Decorative Arts Company
General Seating Company
Heywood-Wakefield Company
Ideal Seating Company
The Irwin Seating Company
Standard Manufacturing Company
Wisconsin Chair Company

SIGNS—ELECTRIC
Gonoral SeientiAe Corporation
Metal Products, Inc.

SLIDES
National Studios, Inc.
Quality Slide Company
RadiO-Mat Slide Company
Standard Studios

SPEED INDICATORS
Essannay Electric Manufacturing Co.
International Projector Corporation
Mellaphone Corporation

SOUND REPRODUCING SYSTEMS
Bestone, Incorporated
Enterprise Optical Manufacturing Co.
Full Range Laboratories
General Talking Pictures Corporation
Gates Radio Sr Supply Company
Good-All Electric Mfg. Company
Holmes Projector Company
International Projector Corporation
The Kolograph Company
LeRoy Sound Equipment Corporation
Lincrophone Co., Inc.
Mellaphone Corporation
Platter Sound Products Co.
RCA Victor Company. Inc.
Seott-Ballantyne Company
S. O. S. Corporation
Powers Cinephone Equipment Co.
Universal Sound System, Inc.
Weber Machine Corporation
Western Electric Company

SOUND EQUIPMENT ACCESSORIES
A-C Masterpack Company
Essannay Electric Manufacturing Company
Full Range Laboratories
G-M Laboratories, Inc.
LeRoy Sound Equipment Corporation
Operadio Manufacturing Company
Radiart Corporation
S. O. S. Corporation
The Sonolux Company
Telephoto and Television Corporation

STAGE AND ORCHESTBA LIFTS
Brenkert Light Projection Company
Bruckner-Mitchell, Inc.
Peter Clark, Inc.

STAGE LIGHTING EQUIPMENT
Frank Adam Electric Company
Belson Mfg. Company
Chicago Cinema Equipment Company
Hub Electric Company
Kliegl Brothers
Major Equipment Company
Reynolds Electric Company

STAGE RIGGING HABDWABE
/. H. Channon Corporation
Peter Clark, Inc.
Klemm Manufacturing Corporation
Vallen Electrical Co., Inc.

STAGE SCENEBY
Armstrong Studios, Inc.
Novelty Scenic Studios
Tiffin Scenic Studios

THEATRE PBINTING, PBOGBAMS
Exhibitors Printing Service
National Program Sr Printing Company
The Showman's Press
The Vitaprint Company

THEATRE SEAT REPLACEMENTS
General Seating Company

TICKETS
The Standard Ticket Register Corp.

TICKET MACHINES
General Register Corporation
The Standard Ticket Register Corp.

UNIFORMS
Chicago Uniform and CaP Company
Gemsco
Maier-Lavaty Company

UPHOLSTERY PRODUCTS
L. C. Chase Sr Company
Ideal Seating Company

VARIABLE SPEED PULl^EYS
Horton Manufacturing Company

VENTILATING EQUIPMENT
Auditorium Conditioning Corporation
Blizzard Sales Company
Kooler-Aire Engineering Corporation
Robert A. Kroeschell
Lakeside Company
Scott-Ballantyne Company
Supreme Heater Sr Ventilating Company
Tiltz Air Conditioning Corporation. Ltd
Typhoon Air Conditioning Company, Inc
Wittenmeier Machinery Company
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BETTER THEATRES CATALOG BUREAU
"Better Theatres" offers on this page an individual service to its readers. Detailed information and catalogs concerning any

product listed herewith will be sent to any theatre owner, manager, architect or projectionist. Just fill in the coupon below and

mail to "Better Theatres" Division of Motion Picture Herald. Readers will find that many of the products listed by this

Bureau are advertised in this issue.

A

1 Accounting systems.

2 Acoustical Installations.

3 Adaptors, mazda.
4 Adding, calculating machines.

5 Admission signs.

• Addressing machines.

7 Advertising novelties.

8 Advertising projectors.

9 Air conditioning euipment.

10 Aisle lights.

11 Aisle rope.

12 Ampllflers.
13 Are lamps, reflecting.

14 Arc regulators.

15 Artifleial plants, flowers.

16 Automatic curtain control.

17 Automatic projection cutouts.

18 Automatic spriniders.

B

19 Baiioons, advertising.

20 Banners.
21 Basliets, decorative.

22 Batteries.
23 Bell-buzzer signal systems.

24 Blocks, pulleys, stage-rigging.

25 Bolts, chair anchor.

2S Booths, projection (portable).

27 Booths, ticket (portable).

28 Box office safes.

29 Brass grills.

30 Brass rails.

SI Bulletin boards, changeable.

C

32 Cable.
33 Cabinets.
34 Cameras.
35 Canopies for fronts.

36 Carbons.
37 Carbon sharpeners and wrenches.
38 Carpets.
39 Carpet cushion.
40 Carpet cleaning compound.
41 Carpet covering.
42 Cases, film shipping.
43 Cement, film.

44 Cement for fastening chairs.

45 Chair covers.
46 Chairs, wicker.
47 Chairs, theatre.
48 Change makers.
49 Changeable letters.

50 Change overs.
51 Cleaning compounds.
52 Color hoods.
53 Condensers.
54 Controls, volume.
55 Cutout machines, display.

D

56 Date strips.
57 Dimmers.
58 Disinfectants—perfumed.

59 Display cutout machines.
60 Doors, fireproof.

61 Draperies.
62 Drinking fountains.

63 Duplicating machines.
64 Dynamic speakers.

E

65 Earphones.
66 Effect machines.
67 Electric measuring Instruments.

68 Electric fans.

69 Electrical flowers.

70 Electric pickups.

71 Electric power generating plant.

72 Electric signs.

73 Electric Signal and control systems.

74 Emergency lighting plants.

75 Exit light signs.

F

76 Film cleaning machines.
77 Film processing machines.
78 Film rewinders.
79 Film splicing machines.
80 Film tools.

81 Fire extinguishers.
82 Fireproof curtains.

83 Fireproof doors.

84 Fireprooflng materials.

85 Fixtures, lighting.

86 Flashers, electric sign.

87 Flood lighting.

88 Floorilghts.

89 Floor covering.

90 Floor runners.
91 Flowers, artificial.

92 Footlights.
93 Fountains, decorative.

94 Fountains, drinking.
95 Frames-poster, lobby display.

96 Furnaces.
97 Fuses.

G

98 Gelatine sheets.

99 Generators.
100 Grilles, brass.

101 Gummed labels.

102 Gypsum products.

H

103 Hand driers.

104 Hardware, stage.

105 Hearing devices.

106 Heating systems.
107 Horns.
108 Hern lifts and towers.

I

V

109 Ink, pencils for slides.

110 Insurance.
111 Interior decorating service.

112 Interior illuminated signs.

J

113 Janitors' supplies.

L

1 14 Ladders, safety.
1 15 Lamps, decorative.
116 Lamp dip coloring.
117 Lamps, general iightlng.
118 Lamps, incandescent projection.

119 Lamps, high intensity.
120 Lamps, refiecting arc.
121 Lavatory equipment, furnishings.
1 22 Ledgers, theatre.
123 Lenses.
124 Letters, changeable.
125 Lights, exit.
126 Lights, spot.

127 Lighting fixtures.

128 Lighting systems, complete.
129 Linoleum.
130 Liquid soap.
131 Liould soap containers.
132 Lobby display frames.
133 Lobby gazing bails.

134 Lobby furniture and decoration.
135 Lockers.
136 Luminous numbers.
137 Luminous signs, interior, exterior.

M

138 Machines, display cutout.
139 Machines, ticket.

140 Machines, pop corn.
141 Machines, vending.
142 Marble.
143 Marquee.
144 Mats and runners.
145 Mazda projection adapters.
146 Mazda regulators.
147 Metal polish.

148 Motors, electric.
149 Motor generators.
150 Motion picture cable.

151 Music stands.

N

152 Novelties, advertising.
153 Nursery furnishings and equipment.

0

154 Oil burners.
155 Orchestra pit fittings, furnishings.
156 Organs.
157 Organ novelty slides.
158 Organ lifts.

159 Organ heaters.
160 Ornamental fountains.
161 Ornamerffai metal work.

P

162 Paper drinking cups.
163 Paper towels.
164 Perfumers.

165 Phonograph motors.
166 Phonograph needles.

167 Phonograph turntabln.
168 Photo-electric cells.

169 Photo frames.
170 Pianos.
171 Plastic fixtures and decorations.

172 Plumbing fixtures.

173 Pop-corn machines.
174 Posters.
175 Poster frames.
176 Poster lights.

177 Poster paste.
178 Portable projectors.
179 Pottery, decorative.
180 Portable sound equipment.
181 Power generating plants.
182 Printing, theatrt.
183 Programs.
184 Program covers.

185 Projection lamps.
186 Projection machines.
187 Projection machine parts.
188 Projection room equipment.
189 Public address systems.

R

190 Rails, brass.
191 Ralls, rope.
192 Rectifiers.
193 Records.
194 Record cabinets.
195 Recording equipment.
196 Redecorating service.
197 Reflectors.

198 Regulators, Mazda.
199 Reels.
200 Reel signals.
201 Reel packing, carrying cases.
202 Resonant orcliestra platform.
203 Reseating service.

204 Rewinders, film.

205 Rheostats.
206 Rigging, stage.

•

207 Safes, box offlce.

208 Safes, film.

209 Safety ladders.
210 Scales.
211 Scenery, stage.
212 Scenic artists' service.
213 Schools.
214 Screen masks and modifiers.
215 Screen paint.
216 Screen Resurfacing Service.
217 Seat covers.
218 Seat indicators, vacant.
219 Signs, directional.
220 Signs, marquee.
221 Screens.
222 Seats, theatre.
223 Signals, reel end.
224 Sign fiashers.
225 Sign lettering service.
226 Slides.
227 Slide Ink. pencils.
228 Slide, lanterns.

229 Slide making outfits.

230 Slide mats.
231 Shutters, metal fire.

232 Soap containers, liquid.
233 Sound equipment, complete.
234 Sound heads.
235 Sound-proof installation.

236 Speakers, dynamic.
237 Speed indicators.
238 Spotlights.
239 Spring seats. Interchangeable.
240 Stage lighting equipment.
241 Stage lighting systems.
242 Stage rigging-blocks, pulleys.
243 Stage scenery.
244 Stair treads.
245 Statuary.
246 Stereopticons.
247 Sweeping compounds.
248 Switchboards.
249 Switches, automatic.

T

250 Tapestries.
251 Telephone, Inter-communicating.
252 Temperature control apparatus.
253 Terra cotta.
254 Theatre accounting systems.
255 Theatre dimmers.
256 Theatre seats.

257 Tickets.
258 Ticket booths.
259 Ticket choppers.
260 Ticket holders.
261 Ticket selling machines.
262 Tile.
263 Tool cases, operators'.
264 Towels, paper.
265 Trailers.
266 Transformers.
267 Transparencies.
268 Turnstiles.

U

269 Uniforms.
270 Upholstery material.

V

271 Vacuum cleaning equipment.
272 Valances.
273 Vases, stone.
274 Ventilating fans.
275 Ventilating systems.
276 Vending maehlnts.
277 Vitroilte.
278 Volume controls.

W

279 Wall coverings.
280 Water coolers.

"BEnER THEATRES" DIVISION. Motion Picture Herald, [4-8-33]

1790 Broadway, New York

Gentlemen : I should like to receive reliable information on the following items

:

{Refer to Items by Number)

Remarks:

Name Theatre City

State • Seating Capacity
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NSW InVSntiOnS . • . iHustra+ed descriptions of devices related

to motion pictures and allied crafts, recently published by the U. S. government and

selected for Better Theatres by William N. Moore, patent specialist of Washington, D. C.

1,803,34(>. MEANS AND METHOD FOB
RECORDING PHOTOGRAPHIC SOUND
RECORDS. Freeman H. Owens, New York,
N. Y. Filed Sept. 17, 1928. Serial No. 300,404,
5 Claims. (CI. 179—100.3.)

3. Means lor reoording photographic sound
records comprising a ligrht source of constant
intensity, a slit variable as to size thru which
the ligrht Irom said source is adapted to pass,
said slit including: a pair of overlappingr plates
movable toward and away from eacli other
to vary the size of said slit, a pair of in-
dividual electromagnetically controlled dia-
phragrms connected to said plates respectively,
wheireby the size of said slit is varied in ac-
cordance with the sound to be recorded, and
means for photogrraphingr the modulated light
rays from said variable slit on a sensitized
film.

1,803,411. PHOTOGRAPHIC-FIL,M VIEW-
ING AND EDITING APPARTAUS. Biruno
Stechbart, Chicago, 111., assignor to The Bell
& Howell Company, Chicago, 111., a Corpora-
tion of Ilinois. Filed Dec. 3, 1927. Serial No.
237,447. 7 Claims, (CI. 88—14.)

1. In a film viewing device the combination
with a film guide provided with a facewise
apertuire there-through and including a film
face guide member pivoted with respect to the
other film face guide member of the guide for
facewise movement into and out of film re-
taining position, an intermediately angled
viewing tube carried with said pivoted guide
member in associated relation with said aper-
ture and mounted, with the portion thereof
adjacent the movable guide member disposed
normal to the plane of the guide, for angular
movement with respect to the pivotc<l guide
membetr on the axis.

1,803,404. MOTION - PICTURE - FILM -

PRINTING APPARATUS. Freeman H.
Owens, New York, N. Y. Filed Oct. 2. 1926.
Serial No. 139,075. 9 Claims. (CI. 95—75.)

1. In a motion picture film printing ap-
partitus, the combination with a shutter and
a negative motion picture film movable past
the shutter opening, of means for predeter-
minedl.v varying the shutter opening in ac-
cordance with varying light intensities se-
lected for the printing of the negative, said
means comprising a movable strip independent
of the film and provided with a series of oper-
ating elements, means connected to the shutter
and mechanically operated by said operating
elements of the strip, the character of the
elements on the strip determining the opera-
tion imparted thereby to the connecting means
and consequently the amount of shutter open-
ing, and means operated by the motion pic-
ture film when a change in printing intensity
is to be effected for moving said strip to
change the cooperative relation between the
operating elements on the strip and the said
connecting means.

1,803,552. ANTISKID DEVICE. Norman E.
Heil, Paterson, N. ,J. Filed Feb. 2, 1928.
Selrial No. 251,381. 2 Claims. (CI. 139^—408.)

1. An anti-skid device comprising a narrow
Hat strap of woven fabric, including a plurality
if identically constructed plies, the wari>
thieads of each ply passing over and under
the adjacent weft threads, the weft threads
of each ply being arranged in vertical align-
ment and staggered horizontally to form each
ply with spaced parallel ridges, the ridges of
one ply being arranged between the ridges
of the adjacent ply to be simultaneously pre-
sented to the ground, whereby the ridges of
the outermost ply are completely worn while
only partly affecting the corresponding ridges
of the adjacent ply incident to the wear of
the fabric.

1,803,313. PICTURE PROJECTOR. Carl
Bornmann, Binghamton, N. Y., assignor to
Agfa Ansco Corporation, Binghamton, N. Y.
Filed Mair. 26,. 1928. Serial No. 264,944. 1

Claim. (CI. M7;-17.)

A film guide for projectors comprising a
strip of material provided with means for
holding a coil of film and with an openins:
past which said film is adapted to be moved,
and guiding means for said film comprising a
frame having a rolled uppeir edge and resilient
fingers adapted to engage the film adjacent
its edges, and spacer members between said
strip of niiiterial and said guiding means, said
members providing guiding means for the
extreme edges of said film strip.

1,803,433. FOCUSING AD.JUSTMENT FOR
EAMPS. Alois L. JIartinek. Detroit, Mich.,
assignor to C. M. Hall L/ajnp Company, De-
troit, Mich., a Corporation of Michigan. Filed
June 16, 1930. Serial No. 461,537. 2 Claims.
(CI. 240—44.2.)

1. In a lump, a lamp casing, a reflector in
the casing, a tiltable bulb retainer carried by
the reflector, a rotary operating member ac-
cessible through the casing at a point in sub-
stantial alignment with the retainer, said
member having a square portion and a notch,
a cam on the square iiortion, a spring about
the member between the casing and cam, a
spring about the member between the cam
and notch, and a yoke rigid with the retainer,
riding the cam, and having a portion between
one of the springs afoTesaid and said cam.

r
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MOTIOGRAPH DE LUXE SOUND PROJECTOR EQUIPMENT
A REAL DE LUXE EQUIPMENT IS SOLVING THE TREMENDOUS

BOOTH EXPENSE FOR HUNDREDS OF THEATRES!

IS SOLD DIRECT FROM FACTORY TO USER—AT FACTORY PRICES

WRITE US FOR THE "BLUE BOOK" AND
BLANK SURVEY SHEET FOR LOWEST QUOTATIONS

THE ENTERPRISE OPTICAL MANUFACTURING Co.
4431-41 West Lake Street Chicago, 111.

" m ftmil'
THE IffllllllMll »^



NIOTION PICTURE

A CONSOLIDATION OF EXHIBITORS HERALD-WORLD AND MOTION PICTURE NEWS

Researchers Find: Love
29.6, Crime 27.4, Sex 15

Hitler Makes Screen

Propaganda Medium

Cooperate with Your
Community: Kuykendall

Film Stocks Appreciate

$140,000,000 in New Deal

NEXT WEEK-A COMPLETE STORY OF THEATRE DECENTRALIZING

Vol. Ill, No. 11 Entered as sccoml-class imtter. .lanuarv 12. 1931. at the Post Office, at New i'ork, N. Y.. under the act of March i. 18/9. Pub-
Hshed Weekh by Quipley Publishina Co., Inc., at 1790 Broadway. New York. Subscri/Jtion, $3.00 a year. Sinijle copies, 25 cfnts.

June 10, 1933



Metro-Goldwyn-Mayer publicly acknowledges its gratitude to the heroic

company of men and women filming "ESKIMO'' under the guidance of

Director W. S. Van Dyke. "Thank God, they're safely back!" They fear-

lessly braved the dangers of the Arctic for more than a year. Their names

will be immortally inscribed in the annals of picture-making. "ESKIMO"

is destined to be M-G-M's Biggest since "Trader Horn.'*

"ESKIMO'' is only one of the Giant Attractions in production at M'G'M.

You will hear plenty about "DINNER AT EIGHT" and "NIGHT FLIGHT."

In the amazing activity of the M-G-M studio right now there are engaged

more great box-office stars, more celebrated producers and directors than have

ever before been concentrated in the making of M'G-M pictures.



VHO EVER DREAMED THAT ANY SHOW COULD DRAW

1 ^xtralicket-^uyer

forC^very 3 you got with'42nd Street .

.

.

. . . YET THE DOLLARS-AND-GENTS REPORTS FROM THE FIRST

3 DATES PROVE THAT'S EXACTLY WHAT YOU CAN DO WITH

GOLD

OF 1933
(Read the amazing figures on next page!)



Front PageNEWS



DWARFING ALL OTHER NEWS OF THE DAY IS THE ASTOUNDING FACT THAT WARNER BROS.'

"GOLD DIGGERS OF 1933" HAS TAKEN 32% MORE MONfY THAN "42ND STREET" OUT OF THE

FIRST 3 TOWNS IT'S PUYED! . . . HERE ARE THE LAST-MINUTE FIGURES AS WE GO TO PRESS . .

.

26^ OVER 42nd STREET in first 4 days inNew Haven

22^ OVER 42nd STREET in first day in Memphis . . . .

49% OVER 42nd STREET in first 3 days inDenver (2 houses)

1933-'34 Pre-Release. Vitagraph, Inc., Distributors
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LOVED
YOU WEDNESDAY

WARNER BAXTER ELISSA LANDI
vKTOR JORY JORDAN

Direaed by HENRY KING and WiUiam

Cameron Menzies. From the comedy by

Molly Ricardel and William Du Bois.

A FOX PICTURE
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HITLER UBER ALLES

A RADIANT example of what happens when politics and

government take command of any of the arts of ex-

pression is lucidly set forth in an article from Motion

Picture Herald's Washington bureau on the Nazi "reorganiza-

tion" of the German motion picture industry.

In view of the current considerations and discussion of

various expedients of governmental control in this among
other industries in the United States, this report on the

unhappy today in Germany is of most special importance.

This is incidentally the first coherent and authoritative report

to come out of Germany about this amazing drastic applica-

tion of the Nazi idea to the screen.

It seems clear that in Germany motion picture is to find

itself in very much the same position as Russia. And the

world knows that in Russia today the motion picture is not

entertainment, but solely an instrument of propaganda and

education—education of the sort which is also propaganda.

Russia, Italy and now Germany have taken over the motion

picture substantially as an organ of government. And, it is

reasonable to surmise that this, too, is to be measured as

one of the consequences of the coming of sound. Talking

pictures talk a language and languages are full of words that

politicians like to say and have said.

AAA
STAGE GOES A-SUMMERING

DECORATION DAY has flung past in the exuberance of

spring, and the annual flight of the fortunate to the

mountains, the lakes and the seasides has begun, tak-

ing a considerable fraction of the spenders for amusement
away from the urban exhibitors.

Some day when it becomes commercially more interesting

to make motion pictures for something less than the grand

average and the whole cross-section of everybody's taste, the

screen will find It Interesting and profitable to do something

about serving this resort and vacation market In a more
definitely organized manner than Is applied now.

This vacationland audience Is as special an audience as

that which comes from out of town to visit Broadway, or the

audience of that river of transients which flows along the

Atlantic City Boardwalk. The vacation country audience Is

likely to be found considerably more female and more com-
pletely adolescent than the metropolitan audience.

Just now this audience Is being served most importantly

by the summer stage. This week and next, summer theatres

are opening all along the Atlantic Coast from White Plains,

on the lower fringe of New England 'way up into the piny

depths of Maine, hiigh class talent, due to the Ills of the

city stage, is available at figures which used to be paid for

mine-run summer stock players. Many a new play will get its

try-out among these summer theatres, and from them more
than likely will come picture material for another season.

Meanwhile, the resort region exhibitors will In many Instances

find increased competition this summer.

AAA
SIX THOUSAND STRONG

MOTION Picture Almanac for 1933, out this week, after

a year of diligent reconstruction and labor by the edi-

torial staffs of the several Quigley Publications in the

film industry, presents the most complete "who's who" of the

screen ever published, listing no less than six thousand names.

Including players, executives and all manner of workers In pro-

duction, distribution and exhibition. The Almanac has become
definitely an institution of the industry and an established

reference volume to the related trade, and to the press. Its

circulation Is International.

This year's volume, of more than 800 pages, has been made
to conform to standard reference book size for convenience,

and appears In a smart binding of Motion Picture Herald's

colors, orange and black. In, we hope, not too delicate a tribute

to the large share that the staff of the Herald had In Its

making.

The Issuance of the Almanac at this period is timed to the

real end of the motion picture year and the beginning of the

next. A very considerable record value attaches to the cur-

rent volume becaue of the large number of structural changes
of the past twelve months. And, like the dictionary, you can
read it a piece at a time.

AAA
FOR "RESTRAINT"

COMING along right after reading last week's comment
by Mr. R. B. WIlby, of Atlanta on the wasteful nature

of the motion picture's distlbutlon system and related

abuses, and some of the remarks of Mr. Fred C. Meyer, of

Milwaukee, on the text of "Thou shalt not ruin," there Is added
and corroborative significance in some of Mr. Harold B. Frank-

lin's "Personal Talk" in the current RKO house organ.

Discussing the Industrial Control bill, Mr. Franklin finds it

to offer unusual promise, saying:

"Here lies an opportunity for coordination and the elimina-

tion of waste. We must go forward, however, with well con-

sidered steps, having in mind the welfare of the Industry as

a whole. . . . The situation calls for men with the strongest

characters and best abilities. Their catchwords should be 're-

straint and self-control.' If the Industry fails In its responsi-

bility in carrying out a constructive policy—then we may
expect permanent government supervision and regulation."
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Publicity Blast
by TERRY RAMSAYE

June 0 , 19 3 3

ARRIVING WITH NEAT COINCIDENCE
In the very week when the motion picture

is engaged in seeking to set itself com-

nnercially in order in adjustment to code

requirements of the Industrial Control bill,

the loudest blast of external criticism from

high places in the history of the screen

has come with the publicity attendant upon

the publication of the "report" from the

Motion Picture Research Council.

The Motion Picture Research Council,

Incorporated, however it may be officially

and legally constituted, is in essence built

about and motivated by its director, the

Reverend William Harrison Short, a man
of many causes, great diligence, and, one
would gather, considerable belligerency.

The Reverend Mr. Short's technique,

and perhaps purposes, differ markedly

from those who have conspicuously gone
before in the field of making moralistic and
social excitement over the motion pic-

ture, remembering the while the Reverend
Wilbur Crafts, and Canon William Sheafe

Chase. In the Short campaign there is

recognition of the new respect for science,

for the laboratory and the authority of

research. They have been brought to

serve, but they have not yet precisely been
brought to light that all may see.

THE "REPORT," WHICH IS TO SAY THE
volume this week published by the august

house of Macmlllan, entitled "Our Movie-
Made Children" and by Henry James
Forman, is of course the immediate pub-

licity focus of the current excitement in

the press. It is Mr. Forman's alleged en-

deavor to summarize and popularize the

material embodied in the nine ponderous
volumes of the findings of the research

experts and assorted scientists employed
by the Motion Picture Research Council,

yet to be published, maybe this autumn.
One may only conjecture what the nine

volumes contain, since Mr. Forman's book
conveys, at least to some readers, an
atmospheric quality of being a new edi-

tion of or rather successor to the Reverend
Mr. Short's pamphlet of 1927 entitled: "A
Generation of Motion Pictures." This lat-

ter document was rejected by the com-
mittee on intellectual cooperation of the

League of Nations, when offered as an
official American report, according to con-

temporary accounts of matters at Geneva.

This "A Generation of Motion Pictures"

became the leverage of attention which

led up to the formation of the Motion

Picture Research Council. The Forman book

is taken to be likely of application to like

furtherance of the movement concerned.

The press seems to have found In

Mr. Forman's book only two impressive

sequences, one devoted to the fact that

children kept up late and excited by a

thriller toss in their sleep, another that

some bad boy said he got a notion about

being a gunman from "Little Caesar."

That would seem to be rather less than

usual provocation for a book.

The direct utterances of the book and

its publicity releases are, however, of

considerably less Importance than other

consequences. The immediate result has

been to make the United States suddenly

newly conscious of the motion picture in

a critical sense and to stir up a storm of

discussion that Is likely to continue for

many and many a week.

MOST CHALLENGING OF ALL IS AN
editorial outgiving from William Randolph

Hearst in which he ventures, while not en-

tirely approving censorships, a suggestion

for Federal censorship—and at this most

timely, or untimely, occasion when the In-

dustry has to go to Washington and the

politicians with a code of business practice.

Mr. Hearst, sitting in the peace and
calm of La Cuesta Encantada on his vast

baronial domain of San Simeon, Is one of

the most earnest students of the motion

picture. Nightly he screens the product

of the Hollywood studios, often before

the first print has gone out for preview.

And with his interest in production, he

has had, it Is said, not a little concern
about the choice of material, about dia-

logue and all elements pertaining to the

pictures In which his star. Miss Marion
Davles, appears.

UNFORTUNATELY, MR. HEARST PLAIN-
ly does not see that all is well in the cul-

tural and moral status of the motion pic-

ture, and he says so. He, among those

who may be considered a part of the

Industry, is not however alone. In ensuing

columns we present a letter to Motion
Picture Herald from George P. Skouras,

reflecting his sharp criticism of the level

of recent product, from his personal ob-
servations and those of the managers of

the some three hundred and odd theatres

under Skouras administration.

This will all be found of special interest

to the very large array of exhibitors in

the lesser houses that represent so much
of America. Week by week their discon-

tent with what we have come to casually

label "sophistication" is reported in their

communications to Motion Picture Herald's

widely read department entitled "What
the Picture Did for Me."
Now the press Is ringing with comment

based on the Reverend Mr. Short's pub-

licity coup, with the city papers inclined

to be a bit skeptical in the main, with the

journals of the lesser towns tending to

view and discuss the screen with new
alarm.

AND THAT REMINDS ONE SOMEWHAT
of the ancient and interminable war be-

tween the city and the country, variously

expressed down through history from the

days of the glory of Athens to today. We
have it now in the motion picture, with

an increasing sharpness of definition. The

vociferous discontents of the exhibitors of.

the lesser centers anent the product of

today arise no little because of the period

of chain domination which led to the

making of product to please the buyers

who sat on Broadway and who then dic-

tated by purchasing power. The big town

vote and the Broadway buyer in this

period of decentralization have lost might-

ily in power, but one can wonder if word
of this has really got to Hollywood yet.

Of course. Will H. Hays told Hollywood

about It, as recorded In Motion Picture

Herald of April 29, reporting his discus-

sions of the "dirt road."

Meanwhile there Is likely to be a coun-

terblast of publicity in the Motion Picture

Research Council report matter. It is be-

ing whispered about that some of the

scientists employed to make various in-

vestigations are increasingly displeased

with the presentations that have been
made of fractions of their material, which

do not in their opinion scientifically report

their whole job.

All of which means that the motion pic-

ture is in for a season of publicity which

is not entirely box office.
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THE RESEARCHERS-AND REACTIONS

Film Disquieting

to the Children^

Researchers Hold
Contemporary motion pictures have a

definitely disquieting- effect upon the minds,
habits and actions of almost 28,000,000 boys
and girls under the age of 21 who attend
pictures regularly each week. This con-
clusion is reached, and disclosed in a report,

by the Motion Picture Research Council.
Love, Crime and Sex, the socalled "Big
Three" of films, occupy a total of 72 per

cent of all themes, each occupying, respec-

tively, 29.6, 27.4 and IS per cent in 1930.

The report, shortly to be published in

nine volumes by the Macmillan company, is

the result of an investigation carried on
over a period of four years in various sec-

tions of the nation. The findings have been
made by 20 psychologists and sociologists,

members of the Payne Fund's Educational
Research Committee, who were drafted from
the Universities of Chicago, Ohio State,

New York and Yale and Pennsylvania State

College. The Payne fund was created in

1927 by Mrs. Chester C. Bolton, Cleveland
philanthropist, to commemorate her grand-
father, the late United States Senator Henry
B. Payne, who once expressed a desire to

do something toward "building of character

in children." Already more than $200,000
has been spent by the Motion Picture Re-
search Council, of which the late John Grier
Hibben, president emeritus of Princeton,

was chairman.

Powerful Medium: Hibben

The late Dr. Hibben said in his report

to the council, after reading the conclusions
of Dr. W. W. Charters, professor of edu-
cational research at Ohio State, who wrote
an introductory indorsement to a tenth

volume bearing on the report and written

by Henry James Forman, that "on the basis

of the research findings the scientists con-

clude that the motion picture is powerful
to an unexpected degree in affecting the in-

formation, attitudes, emotional experiences

and conduct patterns of children."

"What children see at the movies they

retain in memory to an entirely unexpected
degree," Dr. Hibben continued. "The
second and third grade children at the end
of six weeks remember 90 per cent of what
they knew on the day following the show.

Three months after seeing the picture they

remember as much as they did six weeks
after seeing it."

Declare Films in Conflict

It was further stated in Dr. Hibben's re-

port that in view of these and similar facts

discovered by the research committee con-

cerning the effectiveness of the film as an
instrument with which to read the child's

mind and emotions, the content of the pic-

tures becomes a matter of deep concern to

parents.

The researchers conclude that in lar^e

Mr. MILLIKEN

observes:
"I am sure that we and the

whole motion picture industry

will be much interested in see-

ing what the findings of the

scientists and experts employed
by the Motion Picture Research

Council may contain and dis-

close that may be of value to

the well being and development
of the art," observed Carl E.

Milliken of the Motion Picture

Producers and Distributors of

America, Inc.

"We are meanwhile con-

fronted by a somewhat peculiar

method of presentation. The de-

ductions and arguments based,

one is to presume, upon all or

some part of the findings of the

research scientists, are being

presented now, but the evi-

dence, the findings themselves,

are far from available for our

examination.

"There is not, even in this pre-

presented set of conclusions

from what may be the evidence,

in my opinion anything that is

new or especially significant in

what has been disclosed. Moth-
ers generally are somewhat
aware of the reactions of chil-

dren to the stimuli and excite-

ments of various forms of en-

tertainment."

part current films do conflict with the teach-
ings and standards of the church, the home
and the classroom, and quotes the "Big
Three" aforementioned. Many a delinquent
girl examined in an institution or a juvenile
court testified that motion pictures were the
cause of landing her in trouble, the report
asserts, and many a young criminal and
delinquent in penal or reformatory institu-

tions declared that movies were responsible

for starting him in "the racket."

"Our Movie Made Children," the title of

the tenth volume, which appeared this week,
also states that current commercial motion
pictures present a critical and complicated

situation, in which the deep interest, keen

intelligence and sincere cooperation of pro-

ducers, parents and public are needed to

(.Continued on pape 19, column 3)

Save the screen

from degeneracy^

is Hearst's plea
Sunday and Monday the motion picture

world sat up rubbing its eyes and looking
again at the New York American—and
other Hearst papers—on the discovery of
an editorial by William Randolph Hearst,

inspired by the Motion Picture Research
Council's report, and more than tentatively

considering a national censorship as a de-

sirable expedient of industry control. It

may be observed parenthetically that when
copy is signed by Mr. Hearst it is also writ-

ten by Mr. Hearst. In view of the ghost

writing which has for years appeared in

his newspapers, the fact that no ghosting

is ever done by him is not generally ap-

preciated. Mr. Hearst's editorial as pre-

sented in the New York American, under
the heading "The Effect of Moving Pictures

on Public Morals," follows:

"The report of the motion picture re-

search council reflects an extremely con-
scientious effort to solve the moral and
social problems of the moving picture and
to direct this enormously influential factor
into directions of greatest good to the com-
munity.

"The powerful formative effect of moving
pictures upon the character and mental con-
ceptions of children is thoughtfully con-
sidered.

"But in this discussion it must fully be
realized that moving pictures have devel-
oped beyond the point when they were made
chiefly for the entertainment and patronage
of the young. The moving picture, like the
stage, today addresses itself to the adult.

"If parents want to take their children to

a moving picture they should make inquiry
beforehand as to whether the picture is

suitable for children.

"They would do this much in every in-

stance with regard to a theatrical play;
they would be similarly careful about the
character of a book they might give their

children to read.

"They should be as discriminating with
regard to the screen.

"In some cities like Chicago the censors
themselves designate certain pictures as fit

for children and others as fit only for adults.

"But it is undoubtedly better for parents
to take the trouble to make their own de-
cisions on such matters and surely to con-
sider carefully the character of the pictures
they want their children to see.

"However, apart from the vital question
of what the child should see, there is the
equally vital question of what the adult
should see and should properly enjoy and
encourage.

"Sad to say, there has been a certain
(Continued on pacje 18)



10 MOTION PICTURE HERALD June 10, 1933

THIS WEEK
SHIFTED SENTIMENT

Sterner, more stringent have become
judicial authorities of Toronto, in Canada,
where theatre picketing is concerned.

Tolerantly had the courts previously looked

upon the parade of the persuaders, but

last week, indicative of the shifted senti-

ment, one William hi. MacConnell, mem-
ber of the International Operators Union,

was fined $100 (alternative: 3 months in

jail) for unlawful picketing, by Judge Lee.

Plea of annoyed exhibitors: they already

use union projectionists, members of the

new All-Canadian Labor Union. Leading

the exhibitors in the picketing protest is

W. A. Balllie, Cum Bac theatre owner,

before whose house MacConnell had
marched. When operators directed activi-

ties against members of Allied Exhibitors

of Toronto, of which Balllie Is secretary,

his retaliation was court action for stench

bombing, loss of business. . . .

EDITOR'S MEDIUM
To a new medium, for him, will go David

Lawrence, able editor of the weekly United

States News, offspring of United States

Daily, and equally popular commentator
on affairs of government via radio. Planned

by him is a series of one-reel subjects

graphically explaining President Roosevelt's

"new deal." Noting a voracious appetite

on the part of the public at large for news
of Washington, with the nation definitely

"Washington-minded," Editor Lawrence
foresees popular interest in his screen

series, designed for commercial distribu-

tion. To "the present popular interest in

economics" he attributes "the universal in-

terest in money." .
.'

.

JURORS' PETITION
In a Houston courtroom several months

ago a jury brought In a verdict of guilty,

and Will Horwitz, notable Texas Indepen-

dent theatre owner, was sentenced to jail

for a year-and-a-day for operating a lot-

tery from his radio station, XED, Reynosa,

Mexico, permitting U. S. citizens to risk

their dollars. Last week from the Supreme
Court came a denial of a review of the

case, and Immediately came a rally of

friends and the press. Editorially the Hous-
on Press hoped a petition to President

Roosevelt would be effective, while among
the 75,000 Houston residents signing the

petition were 10 of the 12 jurors who sev-

eral months ago said guilty In the case

of the U. S. vs. Will Horwitz. . . .

NO RETALIATION
Not retaliatory against foreign coun-

tries, declare officials of powerful Actors

Equity Association, is the constitutional

amendment adopted at last week's annual

meeting in New York, requiring alien play-

ers become citizens for eligibility as resi-

dent members. Imposing "limitation com-

mensurate with that imposed upon Ameri-

can actors playing in Europe," was Presi-

dent Frank Gillmore's recent explanation

of the amendment. Defeated' was a pro-

posed amendment to permit' legitimate

performances on Sunday, in exchange for

another day in the week. Sacred still to

the actor is his Sunday off. To members
of the chorus will hereafter go increased

remuneration for broadcasting and appear-

ing In television or talking or silent pictures,

decided the Chorus Equity Association,

also meeting last week In New York. . . .

NOT EMPTY WORDS
"I will not be satisfied until I can re-

store to my fellow-Investors in Shubert

Theatre Corporation a substantial part, If

not all, of what they have lost," this week
declared Lee Shubert, president of Select

Theatres, corporation which recently pur-

chased, at auction for $400,000, the assets

of the bankrupt, once great Shubert the-

atre company. Proving his words not

empty, Mr. Shubert announced one-half of

the Issued common stock of Select, allotted

to him, will be turned over to owners of

debentures, creditors, stockholders of Shu-

bert Corporation without cost. Thus may
they salvage something. To such salvage

for others, and the Shubert enterprise, Lee
Shubert plans "to devote the remaining
years of my life." . . .

In This Issue
Publicity blast, says Terry Ramsaye of

report from Motion Picture Research

Council on effect of films on boys
and girls — Reactions of trade and
daily press

Hitler making screen a medium of

propaganda for Nazi government
Exhibitors must cooperate with their

communities, says Ed Kuykendall, new
president of Motion Picture Theatre

Owners of America
Motion picture stocks appreciate $140,-

000,000 under "New Deal"

FEATURES
Editorial

The Camera Reports

J. C. Jenkins—hlis Colyum
Asides and Interludes

DEPARTMENTS
What the Picture Did for Me
Showmen's Reviews

Managers Round Table

Technological

Short Features

The Release Chart
Chicago
Productions in Work
Box Office Receipts

Classified Advertising

Page 8

Page 13

Page 22

Page 29

Page 7

Page I I

Page 46

Page 26

Page 47

Page 36

Page 51

Page 50

Page 64

Page 59

Page 64

Page 65

Page 43

Page 66

INDELIBLE RECORD
Silently, unobtrusively, firmly anchored

to a concrete base set high above the

tremendous beehive of activity, rests a

motion picture camera, recording in In-

delible celluloid the construction of the

great reclamation project which is Colo-
rado's Boulder Dam, there to remain until

its completion some three years hence.

The five-year effort, costing $70,000,000,

thus will become virtually an engineering

textbook via the cinematic record, which
will be reduced to a motion picture run-

ning probably less than one hour. Each
day, under the supervision of B. D. Glaha,
chief photographer of the project, a few
feet of film are exposed, later to be a

graphic history of an engineering feat. . . .

TYRANTS—AND UNIFORMS
"Defamatory to Mexico" is the cinematic

dressing of tyrants of an earlier revolu-,

tionary era In uniforms of the Mexican
soldier of today, last week In effect de-

clared present President Abelardo Rodri-

guez, by executive order suppressing

"Prisoner 13," Mexican film, shown only

three days, and concerning the reign of

terror which accompanied the counter-

revolutionary dictatorship of then Presi-

dent Victorlano Huerta. Prompting the

order was the Inadvertent clothing, by the

director, of his "tyrant soldiers" in modern
officers' and soldiers' uniforms. Director

Fernando de Funtes promises re-dressing

of his players In re-makes. . . .

BY EMBASSY REQUEST
Amazed, perturbed this week were

Paramount officials to learn of the sudden
prohibition, by the Brazilian foreign office,

in Rio de Janeiro, of their cinematic ver-

sion of Ernest Hemingway's notable "A
Farewell to Arms," throughout the country

at the request of the Italian Embassy.

Therein Is a re-echo of last year's contro-

versy, when the film was shown at the

Italian Embassy In Washington, after word
of impending protest If the famed World
War Italian retreat from Plave were em-
phasized In the film as in the book.

"Harmless," was the verdict on the pic-

ture then rendered by Embassy officials,

yet strangely, the film has never been
shown In Italy. . . .

SARTORIAL ASSETS
A blue coat, white flannels, a blue shirt

with tie to match—were last week In Chi-

cago the total assets of onetime screen

hero Francis X. Bushman. With a petition

listing a debt total of $107,084, Mr. Bush-

man was declared bankrupt at a hearing

before Federal Referee Garfield Charles,

claiming his clothes his only asset. In

Referee Charles' mind was apparently no

thought of confiscating the tangible assets

of actor Bushman. . . .
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:!illllli THE CAMERA CEPCRTS
ADAPTS STAGE ROLE. (Be-

low) Ann Harding, who heads

the cast of MGM's version of

the 1932-33 stage success,
"When Ladies Meet."

SIGNED. (Below) Ruth Chan-
ning, whonn MGM has awarded
a long-term contract, calling

her a "find." Miss Channing's

first is In "Made on Broadway."

BACKSTAGE CHAT. (Below)

Irene Dunne, RKO Radio star

vacationing in New York, as

she visited Peggy Wood and
'Ernest Truex at "Best Sellers."

TWO OUT OF FOUR. Have got what it takes to make one-

half of the Four Marx Brothers. Here, shown with a brother-in-

law (extreme right) are Groucho and Zeppo as they entrained

In New York, hHollywood-bound to make a new picture, "Duck

Soup," for Paramount.

AT PREMIERE. (Below) As War-
ners' "Gold Diggers of 1933"

opened In Hollywood: Mr. and
Mrs. Jack Warner, Mrs. Zeltie

Metzger and Benjamin Warner.
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SIGNED TO TALK. (Belowl

Claude Flemming, whose vocal

personality has won him a con-

tract with Educational to sup-

ply the spoken narration for

shorts produced under the se-

ries title, "Romantic Journeys."

CAMERAGRAPH. (Above) Dia-

gramming the efforts put into

Fox's "I Love You Wednesday."
This striking picture was made
while rehearsing, and Sammy
Lee, dance director, was added.

NEW PLAYER. (Right) Mar-
garet McConnell, former ad-

vertising model, who has been
signed by MGM. She has not

yet been cast.

JOINED AT LAST. (Above)

Marie Dressier and Billie Burke

on an MGM set for "Dinner at

Eight," in which they are cast

together for the first time in

pictures.

HAS NEW PICTURE. (Left)

Marlene Dietrich, Paramount
star and individualist, who will

be seen next in "Song of

Songs."

COOLING OFF IN GREENLAND. Which seems to be more
of a job than one would Imagine, unless we are being spoofed

by the shirtlessness of Tay Garnett, director, and at least some
of his associates sent by Universal to this icy region to film

sequences for "S.O.S. Iceberg."

SING SING 10, WARNER CLUB 4. That was the score, but

the club team had the most fun. It was only there for the after-

noon. The game was played as part of a picnic jaunt of Warners'
home office employee organization to the New York prison at

Ossining, "up the (Hudson) River."
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NAZIS FINALLY TAKE OVER GERMAN
FILM INDUSTRY REORGANIZATION

Hitler Plans To Make Screen

a Mediunn of Propaganda

—

Industry To Have Little To

Say in Drastic New System

[Details of the Hitler plan appear on ihe following
page.]

[Washington Bureau of the Herald]

Absolute control by Adolph Hitler's

Nazis of all factions and factors in and of

the German motion picture industry is about

to become a fact. It is his hope that govern-
ment control will serve not only as a sorely

needed "hypodermic" for a withering indus-

try, but will also result in immediately

establishing the film as an important means
of propagating German culture, much in the

same manner as Russia's productions, pre-

pared under Soviet control, are used

throughout the world as propaganda.
The motion picture industry evidently

now has, or eventually will have little to

say in the application of the plan to control

German films, which in its scope is as dras-

tic as any imposed on any nation's industry.

The wide influence of the screen is the basic

factor which is prompting the Nazis to

exercise control. Some of the highlights of

the control plan are

:

Reorganization of every branch of the

German film industry.

Complete subsidization and stabilization,

creatively, financially and otherwise.

Creation of sufficient product for Ger-
man theatres.

Establishment of a distribution trust.

Institution of a film financing bank.

Compulsory adherence of every trade

member to the plan, under penalties.

Establishment of an arbitration board for

all disputes, in all branches.

Boycotting of exhibitors violating rental

or contractual agreements.

Control of admission scales and theatre

policies is vested in distribution trust.

Trust given power to control the business

of any distributor member, at his expense.

Termination of picture cycles.

Control of quality and quantity of

product vested in central organization.

Reduction in production, distribution and
exhibition overhead; salaries included.

Scenario, story and cast must be all-

German, including films for export. Im-

ported films of Germans who migrated to

Hollywood or elsewhere will probably be
banned.

Theatres, producers and film executives

will probably be licensed.

New quota law for foreign films will con-

trol imports.

Few anticipated that the Hitler control would
be as all-embracing. Extremely strict censor-
ship already is in order.

"Spio," the chief trade association in Berlin,

is being used to effect the change, which will

be supervised rigidly by the "Fighting Union
for German Culture" (propaganda section of

the German party). A working committee in

charge of evolving the plan includes Herr
Schmidy (Engels and Schmidt Co.) ; Bavarian
production, Herr Berloger ; distribution, both
domestic and foreign, Herr Mulleneisen

;

studios and production, Herr Pfitzner, who was
named chairman

; theatres, Herr Engel ; indus-
try and general, Herr Bolten-Baeckers.
The committee was ordered to establish and

DREISER HAS
NO OBJECTION

Willing to be shown, Theodore

Dreiser, who last year sought an in-

junction against Paramotint restrain-

ing release of its picturization of his

"An American Tragedy," this week
came, saw and approved Paramount'

s

version of his "Jennie Gerhardt."

Mr. Dreiser, in fact, has no objection

to the public seeing the film, for he

said: "I have no objection to the pub-

lic seeing 'Jennie Gerhardt.' It is an

excellent improvisation tipon my
theme, and is very moving. I noticed

several people in the projection roam
weeping during some of the scenes."

He incidentally took the opportunity

to deplore the physical limitations of

the screen and, not too hopefully, re-

marked: "I would like some day to

see a book interpreted on the screen

exactly as it was written. . . . But
audiences wouldn't care to sit still

that long, and it would cost too

much to make."

maintain contact with the Tobis Commission,
and with representatives of the ministry, the
Nazi party and of the NSBO (Nazi Film
Labor Union). All will act as advisors.

A special Spio press department was insti-

tuted, with Dr. Luitpold Nusser, chief editor

of the Film-Kitrier, German trade publication,

in charge. Herr Cremer heads a division which
will be in charge of preliminary control of

scenarios and casts. The Central Political Com-
mission of the Nazi party will have a direct

hand in hiring and firing.

Receipts Drop 40 Per Cent

Motion pictures represent one of the main
spheres of interest and influence of the New
Reich Propaganda Minister, Dr. Joseph Goeb-
bels. Radio and the press are others. Some
indication of the importance of the motion pic-

ture industry in German economics, to say

nothing of its possibil?fies as a propaganda
medium, might be gleaned from these facts,

which were made known in March when gov-
ernment control of films was first discussed
officially

:

Capital invested in production was estimated
at 36,000,000 to 40,000,000 marks, compared
with an annual total of 28,000,000 to 30,000,000
marks in amusement and turnover taxes im-
posed on this capital. Five thousand film the-

atres represented a value of about 1,000,000,000
marks, according to the last official estimates.

In the last two years the receipts of these the-

atres have dropped as much as 40 per cent. The
steady decrease in the number of patrons, due
to the general shrinkage of incomes, has led

to an enormous oversupply of theatre seats as

well as a sharp drop in the average price of
admission.
The entire German motion picture industry

is marking time since the political disorders
and pending the actual adoption of the plan.
While American companies having branches in

Berlin have given no indication as to what ac-

tion they will take, there have been reports that

some offices may be abandoned.
The newly established financing company will

Further Restrictions Are Placed

Upon Transfer of Funds and
Metals—Production Costs To
Be Reduced to a Minimum

have nominal capital of 200,000 marks ($47,-

600), but credit pledges to the amount of 10,-

000,000 marks ($2,380,000) have been offered

in its behalf. Backing this film bank are not

only the leading motion picture corporations

of the country, but such outstanding banks as

the Reichscredit Gesellschaft, the Deutschebank
under Disconto Gesellschaft, the Dresdener
Bank and the Commerce und Privatbank. The
government will officially be represented on the

film bank's board by Walter Funk, Nazi press

chief.

Would Revise Admissions

Coincidentally, there came from Berlin last

week to the New York press the details of a

new Reich order, in which American companies
will be concerned, and which nlaces further re-

strictions on the existing embargo on the trans-

fer of funds, securities and gold and other

precious metals from Germany. The right of

search was extended to tourists and their bag-

gage and to all shipments out of Germany,
whether by mail, railroad, ship or airplane.

Postal authorities were authorized to open all

letters and packages to ascertain that they do
not contain valuable contraband. Violations are

subject to heavy fines or 10 years' imprison-

ment.
The first phase of the industry Spio plan con-

sists of an endeavor to provide German cinemas
with a sufficient supply of box-office product on
the theory that even under present circum-

stances good films bring in good revenues. The
drop in cinema attendance, it is hoped, should be

overcome by the quality rather than the quantity

of the product shown. Admission prices should

be adapted to the present purchasing power
of the public, its sponsors hold, taking into ac-

count the different conditions in the various

German provinces and territories without these

prices being forced down to an abnormally low
level, merely for competitive purposes. Exhibi-

tors should have a sound enough feeling of re-

sponsibility in figuring out the rentals to be

paid on percentage contracts to producers or

distributors so as to permit of their calculations

as exactly as possible. In order to put these

principles into practice, the Spio plan provides

to establish the Verleih Treuhand G. m. b. H.
(Distribution Trust Company).

Film Financing Bank

The second phase of the plan provides for the
institution of a film financing bank, the purpose
of which will be, in cooperation with exhibitors

and the distribution trust, to arrange for a con-
tinuous and regular film production in order to

furnish a sufficient and regular supply of quality

product to cover exhibitor requirements. Film
production will also be controlled so as to pre-

vent a simultaneous appearance on the market
of films of similar subjects and the drop of

receipts which might result from such duplica-

tion of theme and type of motion picture.

It appears from conferences had with several

leading banks that it will be ea.sy to obtain the

necessary credits at normal conditions if and
when the motion picture theatres, which hence-
forth are expected to assume their share of

responsibility for the success of the production
capital invested, will be rationally exploited.

Production expenditures are to be submitted to

a severe control and reduced to a minimum to

fit into present conditions in each case where
this is required in the interests of all concerned.
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DIGEST OF HITLER FILM CONTROL PLAN
Rcorganizaticn Distribution. -Section A of the

plan deals with the creation oi Distribution Trust

Company. Fifty-one per cent of its shares is to be

placed in the hands of the A. D. F. (German Dis-

tributors' Organization) and the ,
remaining shares are

to be distributed among the distributor members of

the A. D. F. Each distributor who is or becomes a

member of the A. D. F. is to be allotted a 100-mar!<

share for each film distributed during the past season.

The Distribution Trust Company will be financed

as follows

;

The A. D. F. will conclude a contract with the

trust, according to which the former undertakes to

place at the disposal of the Distribution Trust Com-
pany the capital required. The fulfillment of this

obligation is to be guaranteed by a preliminary con-

tract. The necessary monies will be supplied to the

A. D. F. by the Spio.

The statutes of the Distribution Trust Company
specify that the purpose of the enterprise is the

establishing of a definite program for film distribution

and the control of the execution of this program.
Every member of the organization is expected to

adhere to this program. The company is entitled at

any time and at the expense of the respective dis-

tributor member to control the state of his business.

Penalties can be decided upon by general meeting of

members. In case of breach of contract, the company
is authorized to claim damages.
The company conducts its business in its own name

but for the account and in the interests of its mem-
bers. It is supposed to protect their interests without
any prejudice t- the other branches of the film indus-
try. No profits are expected.
The internal organization of the company provide

for the institution of an arbitrage for the settlement

of conflicts. The chief purpose of the provisions is

to bind distributor members to solidarity and loyalty

in observing contracts.
Section B deals with the relationship between dis-

tributors and exhibitors. It provides, among other

things, for the boycott of all distributor members or

exhibitors that do not fulfill obligations or that com-
mit a breach of rental contract. The Distribution

Trust Company will handle the control of minimum
admission prices, as agreed upon, and also the control

of a regular settlement of rentals. The film booking
conditions as outlined in the plan provide for the
institution of an arbitrage court also for the settlement

of conflicts between e-xhibitors and distributors. The
activities of this abritrage court are specifically out-

lined in the plan.

Financing of Production.—Section C contains the

statutes of the so-called Film Financing Bank. Those
companies will be considered as its founders and
shareholders that assume the guaranty against the

non-payment of bills accepted by the bank. These
will be the raw film m,anufacturers, studio owners,
laboratories, and other suppliers of the film industry.

The film financing bank is to be instituted in the

form of a joint stock company with a capital of 200,000

marks. The shares are provided with dividend
coupons. The shareholders get four per cent of the

profits, with the remainder being applied to various
purposes, among other things to cover the losses

resulting from guaranties assumed by its members.
Section D outlines the business methods to be ap-

plied by the film financing bank. They are as follows:

The film manufacturer who requires a certain credit

for a planned film production will sign bills for the
amount required, plus a 15 per cent margin covering
eventual overhead expenses, and deliver them to the

film financing: bank. The latter, after providing the

bills in question with its acceptance, will have them
discounted at a discount bank. The proceeds of the

operation are to be applied to the production of the

film and the manufacturing of the number of positive

copies required for domestic distribution. The dis-

count is effected according to the financial needs of the
production involved. The companies that supply the

raw material, studio space, etc. (raw film manufac-
turers, studio owners, and laboratories) for the re-

spective film productions assume the guaranty vis-a-

vis the discounting bank against the non-payment of

the bills accepted by the film financing bank.
The guaranty against non-p.ayment is to be fur-

nished to the discounting bank in a single amount;
however, each of the warrantors assumes a certain

share of the guaranty proportionately to the supplies

he has furnised for the film production involved.
Further provisions specify the following:

When granting a credit it should be considered
whether the production program to be financed con-
tains a sufficient number of good "super" and average
quality pictures. It should also be taken into con-

sideration before turning out a certain category of

films (adventures, detective stories, etc.) whether
there are not already too many of such subjects on
the market to make production of further films of the

same nature a worthwhile proposition, especially

taking into account foreign films imported. Film pro-

duction programs should as much as possible be estab-

lished along the lines determined by the Spio before

March 31 of each year for the coming release season,

in accordance with market requirements.
When financing film production, attention should be

paid to a reasonable reduction of high salaries paid

to stars, directors, cameramen, and other film workers.
Financing of films, for the production of which the

above conditions are not complied v/ith, should be
declined.

. Financing Corditicns of the Ban't.—Film production

Cullman Due to

Hold Roxy Post
Because of the improvement shown in the

operation of the original Roxy theatre, New
York, during the past six months, it is ex-

pected that creditors will favor a continu-

ance of the receivership under the guidance
of Howard S. Cullman. There will be a

hearing June 13 before Federal Judge
Francis Caffey.

From December 15, when Mr. Cullman
became receiver, up to and including May
4, the net operating loss was $4,489 before

deducting rent, taxes, insurance and interest

on receiver's certificates amounting to $59,-

182. Since the original equity receivership
was changed to a foreclosure receivership

July 1, 1932, down to May 4, 1933, gross

receipts have been $1,051,192. Operating
expenses have been $1,147,515 and there is

a total deficit of $274,959. Total assets are

given as $9,597,773, and current liabilities

are $539,032.

may only be financed if the producer complies with the
following conditions

:

(1) At least 30 per cent of the production costs and
the cost of copies for Geman distrilmtion must be paid
in cash; this 30 per cent may include those amounts
that were paid fo.' acquiring the sub;ect of the sce-
nario, the music, etc.

(2) The scenario ready for "shooting," together with
a detailed estimate of production costs, must be
submitted to the bank.

(3) The producer must furnish irrefutable proof that
he legally acquired the authors' rights both for music
and picture to be used for his film. If these rights
were previously disposed of, either for mechanical
music reproduction or to musical editors, this should
be specified.

(4) The producer must submit to the bank the con-
tract concluded with the distributor for domestic
distribution. Tliis distributor must be a member of

the Distribution Trust Company.
(5) The producer must undertake to produce in the

studios of and have the copies made
in laboratory on raw
film-. The studio owners, laboratories and raw film

manufacturers in question must be chosen among those
that are considered as reliable warrantors by the
discounting banks.
The bank is to get from the producer as many pro-

rogation bills as are necessary to pemit three exten-
sions of the bills in question, including the 15 per cent
margin mentioned above. For "super" type films or

for such films the release of which is delayed for

some reason or other the extension possibility must
be secured by issuing further prorogation bills.

Instructions to the Bank Management.—The amount
of credit is not to be paid to the producer, but the
bank will pay directly the bills and payment advices
covering salaries and other services rendered in con-
nection with the production involved, also for the film
copies necessary for domestic distribution. Further
details concerning the credits to be granted are left to
the discretion of the management.

In compensation for the handling of credits and
various operations connected therewith, as well as
the control of credit contracts, the bank charges a

minimum commission of 4 per cent if the credit
amounts to 140,000 marks or less, and three per cent
if the credit exceeds 140,000 marks.
In addition to this commission, the producer must

pay all the discount fees. The bank is further enti-

tled to charge up to an additional one-half per cent
as its commission for the acceptance of bills.

Credit Guarantees.—The guarantees agaiiist non-
payment of the bills accepted by the bank are secured
as follows:
The management concludes agreements with the

individual warrantors according to a determined con-
tract form. No digression from that form is allowed
without special approval of the board of directors.
As soon as the producer has advised of and proved in

what studio his film is to be produced, what labora-
tory will handle the copying, and what raw film is

to be used, the bank will get in touch with the war-
rantors involved in order to ascertain whether they
are willing to assume the guaranty or part of the
guaranty against non-payment of accepted bills in

connection with (he film or the production program

in question. The willingness of the warrantors to
assume the guaranty must be ascertained at once in
order to protect the producer fropi eventual losses.
The management of the bank will then get in

touch with those leading banKs that are to discount
the bills and secure assurances that the bills accepted
by ths bank and guaranteed by the warrantors above
mentioned will be discounted. The triple prorogation
possibility must be mentioned in the assurance and
the question be cleared as to which warrantors are
agreeable to the discounting bank.

If and when the bank is unable to fulfill its obliga-
tions with regard to an accepted bill, i. e., when it has
to recur to the warrantors, the board of directors
must be immediately advised as well as the war-
rantors themselves.
The Spio plan also includes a form of financing con-

tract between the bank and the film producer. This
contract is very comprehensive and foresees various
eventualities. The following paragraphs are of in-
terest :

The producer is to pay to the bank all his returns
from the exploitation of a film financed by the bank.
Similar pi'ovisions are made in so far as distributors
are concerned. A representative of the bank is to at-
tend the film production operations. Foreign distribu-
tion licenses can only be given with the approval of
the bank. The negative of the film to be produced
is handed to the bank as its property. The distributor
can obtain the copies required from the bank direct.
The bank furnishes various guarantees covering
eventual risks during the production or the exploita-
tion of a film. The institution of an arbitrage court
is provided for.

The above regulations have in view the insuring of
a regular film production and distribution whenever
possible without using the bank obligations. The
Film Producing Bank reserves all rights and powers
with a view fo taking any measures and assuming
any control it thinks fit to insure regular and ra-
tional production and distribution activities.
Scenario, Cast.—The scenario and music of films

must be , based on German spiritual work. All films,
even if they are destined for foreign distribution, must
be penetrated with German spirit and culture. Text
and music should therefore be German and German
artists must be employed. Motion picture theatres
should be places of entertainment and pleasure, but
at the same time they should not neglect their task of

cultural influence. Any efforts toward new artistic
forms in film production will be actively furthered.
Star salaries will probably be limitecl to 25,000 marks
per picture.

Sound.—The NSK Tobis (National Socialist Tobis
Commission) has endeavored to insure that all future
alleviations for sales conditions and prices be made
retroactive as of April 1, 1933, and these endeavors
have met with success. A more or less free choice
of studios is provided for. A lowering of the Tobis
royalties for the sound patents will be enforced to
help reduce production costs.

Music Royalties.—The outstanding points will be
satisfactorily settled by ,an amicable understanding re-
moving possible hardship. No court actions will be
started without previous warning against any German
filrn enterprises, so long as there be any possibility
of reaching an understanding by means of negotia-
tions.

Studios.—Studios in Berlin and Munich are equipped
and ready for renewed film production. The technical
staff of these studios, in cooperation with the NSK
Spio and the BSBO, will do their utmost to maintain
and improve the high standard of German film pro-
duction and nothing is to hinder production activities,

such production to take place along more economical
lines. No shifting of producers to foreign studios is

permitted. There is the possibility in such cases that
the producers will find it difficult to market in (Ger-

many their product made abroad.*

Film Production.'—The German film producers are
said to be willing to start work with the utmost
energy under the protection of the national govern-
ment and to produce films along the lines mentioned
by Dr. Goebbels in his program speech. Existing
production plans which could not for special reasons
come Xo life in the past will now materialize. The
uncertainty as to whether or not a scenario was fit

for exhibition under present conditions, what persons
could be employed in the cast or as scenario writers
and composers are removed.

Distribution and Theatres.—Distributors, the most
important link between producers and consumers (the-
atres), will concentrate their efforts on the marketing
of good films at cheapest prices. Distribution expenses
are to be reduced as much as possible and it is

planned to concentrate distribution in the hands of
a small number of distributing units. Sales and rent-
ing conditions will undergo a considerable change,
and it is expected that exhibitors on their own initia-

tive will take measures to remove the excess of

seatage which is handicapping the existence of ex-
hibitors.

*This, incidentally, is intended to discourage German
directors and casts from working abroad; in other
words, foreign-made films with either German pro-
ducers, directors, or artists will find local censorship
difficult. In France, this idea will, if it prevails, work
counter to German-made films employing French pro-
ducers, directors or casts.
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''YES. . . dearIDEAR, dear,
RADIO AUDIENCE ... THIS IS

THE PURITY GIRL OF THE

1PSIE-WIPSIE WASH CLOTH OF

DREAMS' HOUR . . .

Hers was the Angel Voice of the air . .

.

but she wanted to be a devil in her spare

time ... and her contract said "No Foolin'"

. . . she wanted to sin and suffer . . . and they

only let her suffer!

THE HALF-NAKED TRUTH ABOUT THE

RADIO BUSINESS WITH LAUGHS ON A
PERMANENT WAVE LENGTH!

//
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GINGER ROGERS
NORMAN FOSTERZASU PITTS
FRANK McHUGH
Allen Jenkins Gregory Ratoff
Edgar Kennedy • Lucien Littlefield

Dvcecizdi by William Seiter from the story hy Maurine Watkins.
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WARNINGS FROM TRADE AND PRESS

Hearst Calls For

Federal Censoring
iContinued from page 9, column 3)

definite degeneracy in the stage of late

years.

"And apparently there has been a cor-

responding degeneracy in literature.

"There is a tendency for this degeneracy
to affect moving pictures, but apparently

moving pictures have been kept in the main
on a higher plane of morals than the stage

or the average book of fiction.

"Perhaps this has been due to censorship,

although it must be confessed that censor-

ship as a rule has not been particularly con-

scientious or intelligent.

Prejudice in Censorship

"It operates generally by rule and routine

on the one hand, or by personal prejudice

on the other, and varies to such a degree in

different States that moving picture pro-

ducers hardly know w^hat to do to satisfy

the contradictory requirements of the cen-

sors
;

consequently producers are disposed
very largely to make their pictures regard-

less of the censors and let the censors of

each State mutilate the productions as their

fancy dictates.

"The censorship would be much more
effective for good if it were unified or at

least harmonized—if there were perhaps
Federal censorship or at least an agreement
among the censor boards of the different

States as to what was permissible in pic-

tures and what objectionable.

"There must be a recognition of the ob-

vious fact that a certain character of sex
pictures and crime pictures are demoraliz-

ing, even if these pictures fail to violate the

detail of rules and proscriptions made by the

censor boards.

Asks Intelligent Censorship

A spirit of vulgarity or lewdness or
licentiousness is sometimes much more de-

moralizing than an objectionable phrase or

incident.

"The censors eliminate vigorously im-
proper phrases and incidents and frequently

many that are of little or no impropriety,
but seldom take into consideration a per-

vading spirit of lewdness or vulgarity.

"What is required in the situation is not
more censorship but more intelligent cen-
sorship, more thoughtful and judicious cen-
sorship, and in many cases more liberal

censorship.

"Such more intelligent censorship would
have a great amount of co-operation from
the producers, who are discouraged from
co-operation at present by the unjustifiable

and sometimes inexplicable performances of

some of the censorship boards.

"The screen should be saved from the

degeneracy of the stage and of modern
literature, because as an indisputable fact

the screen is much more of an educational

factor than either literature or the stage

drama. . . .

"The maintenance of the screen as an
uplifting rather than a debasing, influence

WILLIAM RANDOLPH HEARST

should be undertaken entirely regardless
of the fact that the screen may not now be
regarded mainly as entertainment for chil-

dren.

"There is obviously no reason why adults
should be demoralized.

"In fact, as far as consistent with interest

and entertainment, the enormous educational
value of the screen should be employed to

improve the taste and culture and moral
standard of the adult.

"There should be in the screen some of

the sense of obligation to society that exists

in the press.

"It should be one of the objects of the
producers of high-class moving pictures to

employ the enormous influence of the screen
for purposes beneficial to the community.
"The argument is often heard that vulgar

pictures and lewd pictures are made be-

cause the public demands them.
"This is not a good excuse, not even a

good apology.

"There may be an element of the public

which patronizes prurience and vulgarity,

but the screen should appeal to the better

element of the public and endeavor by the

constant presentation of pictures of high
quality and character and equally high en-

tertainment value to educate the lower ele-

ment of the public out of its debased tastes.

"Of course the box office must be con-

sidered . . . but careful analysis of box office

receipts shows that many of the highest
quality pictures with the noblest themes
have been the best money makers.

"Granted that an easy way for some pro-

ducers to make money is by prostituting the

screen to prurient appeal, but moving pic-

tures as a whole have reached such a posi-

tion of dignity and importance in the com-
munity that the better producers should, and
do, recognize this dignity and importance,

and appreciate the obligation to society that

this situation implies and imposes."

WILLIAM RANDOLPH HEARST

"Reform or Be

Caged'': Skouras
George P. Skouras, vice president of

Skouras Theatres Corporation, operating be-

tween three and four hundred theatres in

the West and Midwest, moved by reflections

on the Motion Picture Research Council's

report, writing from his New York office,

addresses the Herald, thus:

Today every newspaper in the country
in prominent headlines is telling the public
that the Motion Picture Research Council,
after spending thousands of dollars inves-
tigating the influence of motion pictures on
children's welfare, have found that the films

injure the child morale. One of the papers
has this heading in large letters: "Movie-
going minor called worse behaved and less

controlled emotionally." As a member of
the industry, I would like to be in a posi-

tion to deny this charge emphatically, but
as man to man, are we in a position to

deny it?

Last November, we set aside Friday night

as "Children's Night," in the majority of

our theatres, in order to re-establish the

steady customers we once had, for if chil-

dren become fans, then we can count on
the women as well. At first the idea met
with extreme enthusiasm, but unfortunately

the producers did not give us enough pic-

tures without the poisonous sting of sex
sophistication and hard-boiled realism, to

make it possible to properly book any thea-

tre for two consecutive weeks.

Our industry today suffers not only from
the influence of the sophistication of the

legitimate stage, but from the influence of

European perversion on the ideas of our
American producers through their constant
visits abroad. In addition, instead of car-

rying out programs planned in advance as

to the number and quality of the pictures

they are going to make, each studio spies

on the other to see what they are doing
and in their effort to imitate and beat them
to it, they are filling our theatres with the

same type of pictures in monotonous cycles.

We are still in the motion picture busi-

ness and not the legitimate theatre, and we
are appealing to children—even to our very
nurseries. During the last six months each
time I have visited any theatre, the man-
agers have had a unanimous complaint

—

that some woman that same day had ob-

jected to the filthiness of the picture. Un-
fortunately, in spite of how our executives

may feel on the matter, I can say sincerely

that I agree with the woman.
It is my belief that a campaign should

be started by all the organs of the industry

to correct the situation before outer influ-

ences bring enough pressure to bear and
put us within an invisible cage, gagged so

our voices could not be heard no matter how
we howled. If we should ever be in a posi-

tion where we are dominated by politically

appointed censors, God have mercv on us

!

GEORGE P. SKOURAS
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PRESS OPINIONS DIVIDE ON FINDINGS

Newspapers See

Two Sides to It

Probably within the week every

newspaper in America will have editor-

ialized upon the Motion Picture Re-
search Council's report. The trend to

approve and support and the tendency

to grinningly take up a defense of the

status quo of the movies are about

equally divided, with, as one might ex-

pect, the rural press having the less

sympathy for the screen institution.

Typical comment from papers in wide-

ly remote sections follows:

Newark Star-Eagle:

"Twenty phychologists and sociologists who
have completed a four-year study of motion
pictures under the auspices of the Motion Pic-

ture Research Council, have reached the con-

clusion that the movies exert a profound in-

fluence on the habits and behavior of children

and are in conflict with the teachings of the

school, home and church.

"This conclusion is in conflict with the

results of two independent investigations com-
pleted recently in England, which vindicated

the films."

V
Philadelphia Public Ledger:

"It would be absurd to insist that motion
pictures must be made safe and suitable for

children unless it be assumed that they are not

intended for adult entertainment. But these

studies may convince many conscientious par-

ents of their own responsibilities."

V
Worcester (Mass.] Telegram:

".
. . But the movie industry has a right to

be free from these repeated inferences that it

is under some sort of obligation to be a Polly-

anna kindergarten." . . .

V
New Haven Courier-Times:

. . It does not follow that films must be
censored to fit the standard requisite for child-

hood. It does follow that attendance must
be censored. To shape all pictures as mental
food for infants would be to clip the wings of

the most adequate modern Pegasus. But to

shape some pictures thus would be sensible."

V
Staunton (Va.) News-Leader:

".
. . There are other influences, of course,

that exert a downward pull on character be-

sides the movies, but there is none worse than
that of the current screen. If the boy turns

out to be an illicit thrill-hunting hooligan, or

the girl a sex-saturated sophisticate, the par-
ent is directly to blame. The parent who does

not exercise care—extreme care, as matters

now stand—is a bad citizen."

V
Richmond (Va.) Times-Dispatch:

. . The movies have been with us a com-
paratively brief period of time, yet parents

have been worrying hundreds of years about the

character development of their children. It

is scarcely possible for these researches to

prove anything."

V
San Francisco Chronicle:

".
. . It must have cost a great deal of money

as well as prodigious labor to make and pub-

"It's spinach and
the hell with it,

"

says Daily News
The Daily News of New York, the

original American tabloid, offspring

of the Chicago Tribune, and belliger-

ently and constantly on what it deems

to be the side of the majority, takes a

strong but unexcited point of view
concerning the findings of the Motion
Picture Research Council and their

implications, in its last Sunday edition,

under the caption, "Movies Attacked
Again." Thus:

"A group of professors working for

the Motion Picture Research Council
(their chief was President John Grier

Hibben of Princeton until he was
killed in a motor accident at the age

of 72) have surveyed and researched,

labored and taken thought, and have
found out nine volumes full of things

about movies and children which
everybody else already knew. College

professors are moving rapidly into our
Government, to which we don't much
object; but we're dog-goned if we
want to see college professors govern
our movie life as well as our economic
life. . . .

"On the morals and behavior score,

there is the fact that child movie-

goers like Westerns, known to the

movie people as horse operas, better

than any other type of film drama.

Well, we have yet to see a horse opera

in which virtue didn't win and vice

bite the dust at the end. The same
goes, in general, for the gangster pic-

tures. Is there anything immoral
about that? . . .

"We're afraid this latest attack on
the movies is just another outcropping

of that instinct for finding out what
children (and grownups) like and
then telling them it's bad for them
and they mustn't touch. We say it's

spinach and the hell with it."—^The Sunday News

lish this report. Such an endowment would
launch a picture making enterprise in con-
cord with the views of the investigators which,
if the conclusions were sound, would by force of

competition and example gradually lead the

whole industry into the same path."

V
Kansas City Journal-Post:

".
. . When the average adolescent reads a

novel or sees a movie he is fully aware that

he is enjoying fiction and behaves accordingly.

If he is not intelligent enough to realize this,

there is little hope for him. Where would we
be if every Sunday school student who was told

about King Solomon grew up and strove to

acquire a harem?"

Disquieting Effect

OnChild^IsFinding
(Continued from page 9, column 2)

discover how to use them to the best ad-
vantage in the development of children.
Under the "Big- Three" classification of

themes, the report states that Crime is the
worst offender in its effect on child minds.

In 115 pictures selected at random in

1932, there were 59 that showed killing tech-
nique of a wide variety, the report says.
The revolver was used in 22 films, knifing
in nine, beating to death, drowning, lynch-
ing, machine-gunning, strangling and six
other methods in less than five pictures
each, making a total of 18 varieties of exits
from this mortal earth and the film scene.

After noting other matter revealed as ob-
jectionable by the content analysis, the scien-
tists conclude that "this is rather a sorry
lay-out for the children to see when they
go to the movies." They find that the films

have a profound influence on youthful con-
duct, leading to delinquency and general
crime.

In "Our Movie Made Children" Mr. For-
man says

:

"Children imitate movies in love-tech-
nique, flirtation, kissing, caressing, vamp-
ing and 'necking.'

"

In a report of a comparison of children
who do and those who do not attend pic-

tures, the survey finds that "movie" chil-

dren average lower in deportment records,

and in school work are rated lower bv their

teachers, are less cooperative, less self-con-

trolled, more deceptive and less emotionally

stable.

Altogether about 3,000 children were
tested in the memory studies, with 813,000

test films, and approximately the same num-
ber were tested for reactions and effects.

Clean as Any Industry,

Says Kuykendall
Recording an interview with Ed Kuyken-

dall, president of the Motion Picture Thea-

tre Owners of America, Jack Ryan writes

in the Memphis Press Scimitar:

"Kuykendall has some very definite ideas

on the motion picture business that are well

worth hearing. Here are some

:

" 'Some of our pictures today are pretty

bad, I'll admit, but don't condemn a whole
industry for what a few wrong-headed in-

dividuals in it may do. On the whole, I

think our slate is as clean as any industry

in the country, and there can be no doubt
that the screen is heightening its standards.

" 'Our business is to depict life, not to

teach religion.
" 'I am thoroughly opposed to political

censorship. Pictures do sometimes insult

the public decency, though such cases are

exceptions. But political censorship cannot

benefit anyone or create public good. Only
public opinion can do that. Our proper con-

trol is through public opinion and the laws

against obscenity. . .
.'
"





LIVE WIRE
When you can play with something liice this!

Hundreds of peppy, prancing girlies ... a flock of

brand-new, eye-brightening dance spectacles . . . catchy

modern song hits . . . laughter, zip, ROMANCE !

I The story's a pip: A lone, handsome man . . . the last

I on earth . . . pursued by millions of love -hungry

B beauties. So they auction him off!

It's got the oo-la-la that makes audiences feel it's

great to be alive!

\rs GftEAr TO
Be alw^

RAUL ROULIEN
GLORIA STUART

EDNA MAY OLIVER

HERBERT MUNDIN /
Joan Marsh, Dorothy Burgess

From John D. Swain's story

Directed by ALFRED WERKER
0-
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KUYKENDALL URGES COOPERATION
OF EXHIBITOR WITH COMMUNITY

New President of MPTOA Con-
fers with Theatre Leaders To

Get Proposals for Code in Line

with Washington's Program

Ed Kuykendall, pioneer exhibitor of the

South, assumed the presidency of the Mo-
tion Picture Theatre Owners of America
last week. He immediately set about to ef-

fect a better undestanding of the exhibitor's

problems by community leaders and the pub-

lic, and to obtain the cooperation of exhibi-

ors everywhere in welding a strong indus-

try program. Mr. Kuykendall was elected

by the board of directors, following the

resignation of M. A. Lightman.
While other industry factions were study-

ing President Roosevelt's industry control

bill and code of practices for returning

business to normalcy, Mr. Kuykendall set

out on a swing of the Middlewest and East

to confer with exhibitor leaders, both un-

affiliated and affiliated with the MPTOA, to

determine their proposals for a code which
might be adopted by the motion picture in-

dustry in keeping with the Administration's

legislation. Visiting Kansas City, St. Louis,

then Chicago, Mr. Kuykendall arrived in

New York Tuesday morning.
He said the industry code that will be

worked out under the Roosevelt program
will be beneficial to most factors in this

business, provided it is constructed "along

sane, sensible lines." He added : "It is up
to the distribution and exhibition branches

of this industry to work out a code that will

be equitable to both. A code built along any
other lines is doomed to failure."

Appeals to All Independents

Mr. Kuykendall late last week appealed to

"every independent exhibitor unit to join with
us in a constructive program to bring about a

better understanding in relations between the

man who operates the theatre and the distribu-

tor and producer." He said: "We have no in-

tention of interfering with local units. It is

only our hope and desire to cooperate with
them in ef¥ecting better relations within the in-

dustry. Whether or not local organizations

affiliate with the MfPTOA, officially, I want it

understood we stand ready and willing to co-

operate with them."
On the return trip southward, Mr. Kuyken-

dall expects to stop at Philadelphia and Wash-
ington. Before leaving New York late next
week, he hopes to have completed arrangements
for a meeting of the entire MPTOA directorate,

at some central point, for discussion of policies

and modus operandi of the national association.

National officers and the executive committee
will meet in New York Tuesday to discuss
formulation of an exhibitors' code in line with
the proposed control bill.

Plans for the next MPTOA convention, he
said, have not been set, although Mr. Kuyken-
dall favors an industrywide conference. Mr.
Kuykendall declared his opinion was that the

MPTOA should hold annual conventions in

the spring, instead of the fall as heretofore.

The change, he said, would permit exhibitor

members to meet before the annual sales con-
ventions and before the sales season is started.

This would serve to give the distributors an
insight into exhibitor problems of th_e past year
and give them an idea of what exhibitors de-

sire before formulating sales policies.

Mr. Kuykendall's first official act as MPTOA

"/ appeal to every man and woman
in the motion picture industry, re-

gardless of their position, to cooper-

ate and work with the Motion Pic-

ture Theatre Owners of America to

bring about a better and more effi-

cient service to the theatre-going pub-

lic of the nation."—Ed Kuykendall.

president was to attend the annual convention

of the national council of the Boy Scouts of

America, assembled last week at Kansas City,

where, before some 800 Scout executives, rep-

resenting 1,250,000 members, he asked for abet-

ter understanding of the exhibitor's probletns

on the part of community leaders and the pub-

lic at large. Mr. Kuykendall is president of the

eastern Mississippi Boy Scout Council.

Explaining the importance of motion pictures

as an industry and sketching their vital con-

tributions to civic and national life and educa-

tion, he then outlined to the conference the

aims of the industry.

"I ask you to join with me and thousands of

splendid men and women in the industry who
are striving to make of it an institution to be

proud of," was his appeal. "This can only be

done by tolerance and friendlv understanding

of our problems."

"The theatre is a vital part of community
life and the smaller the town the more impor-
tant it is. The theatre man is expected to lend

his theatre and his own efforts in local move-
ments. Therefore, he merits the support of

civic interests. We ask that you lend him a

kindly hand in showing those pictures that

merit your consideration.

"We submit when you take into consideration

the large number of acceptable pictures and the

small number that are obnoxious, that the in-

dustry is doing a good community job. The
only way to bring about an increase in the type
of picture you deem desirable is to support
them. 'We supply the product the community
shows a willingness to support."

Mr. Kuykendall appealed to the Scout dele-

gation to contact the theatre men in their re-

spective territories to help them bring about
those things that both stand for. He also urged
the assembled delegates to cooperate with the

Appeals to All independents
To Join in Constructive
Efforts; Favors Confer-
ence of Entire industry

industry, as a vital community factor, in its

efforts to become established as an essential

industry on a par with others and eliminate it

as a special target for discriminatory taxation,

adverse legislation and censorship.

Before leaving Memphis, where he conferred
with M. A. Lightman, Mr. Kuykendall said

that he intends continuing as far as possible the
policies inaugurated during the Lightman re-

gime.
Regarding federal regulation of the industry,

Mr. Kuykendall said that "the motion picture
industry must not object to being lined up with
all the other legitimate industries of the nation.

"The national government is sympathetic
with our problems," he said. 'And the govern-
ment will find theatre owners most anxious to

co-operate in any movement that is for the wel-
fare of the nation.

"The theatre business is on a definite upturn.
There is no question about it, we are getting

back to normalcy, not to prosperity, but to

normalcy, which is in many ways ijifinitely

preferable.

"In our own business, we have for two years
been weeding out many who did not belong.

Now it has come down to a matter of show-
manship and brains. Some of the chains are
distintegrating and are being replaced by home-
owned theatres. Even the successful chains are
permitting their managers to manage the the-

atres now instead of being glorified office boys.

We are getting back to the personal element in

showmanship.
"It is my ambition to bring the producer, the

distributor and the exhibitor and all other
phases of the industry into a closer, more con-
structive relationship, since each is dependent
upon the other for success. Nothing construc-
tive can be accomplished by antagonizing each
other.

"It is extremely necessary that we get proper
recognition for the industry as an essential in-

dustry so that we will not be hopped on every
time one of our governments needs to get some
additional revenue.
"The record of the movies has generally

been clean as compared with that of similar

businesses," he said.

Kuykendall a Connnnunity Leader

Whole-heartedly committed to an industry
program that would bring all phases and fac-

tions mto harmony, Mr. Kuykendall com-
menced right in his own locality to line up
community phases for harmonious cooperation
in his business. He has been president of every
civic organization in his native Lowndes Coun-
ty, in Mississippi, including the baseball asso-

ciation, Chamber of Commerce, Rotary Club,

County Fair Association, boys' work and Boy
Scout Council.

He organized, some 19 years ago, what was
probably the first exhibitor organization in the

south—the old Mississippi Theatre Owners As-
sociation—and he has been prominently identi-

fied with MPTO movements ever since. He
has been one of the industry's staunchest fight-

ers in legislative halls. Until recently he was
president of the M:PTO of Arkansas, Missis-

sippi and Tennessee.
At the age of 12, and an orphan, Ed Kuyken-

dall broke into the carnival business. His ca-

reer in motion picture theatre operation began
some few years later. He operates theatres in

Tupelo, West Point and Columbus, Mississippi.



"Business Is going to get better, and i like

the thought expressed by the Atlanta Jour-

nal: 'Business is looking up for those who
look it up'."

WILL H. HAYS

"There are definite indications that general

business conditions are innproving and we,

in the industry, can look forward to our

business sharing in the general upturn by
getting increased values for our pictures.

Prices of connmodities are steadily rising.

Why not theatre admissions?"

ALBERT WARNER
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ASIDES & INTEI^LLDES
By JAMES CUNNINGHAM

THE average age today of presidents of large

motion picture corpora^tions "is 51 ytears.

"Uncle Carl Laemmle, age 66, is the dean;

Harry Cohn and David Sarnoff, each 42, are the

youngest. Seventy-five per cent of the corporate

generals of filmdom were born within ten years

of each other, 42 per cemt within two years.

Vital statistics

:

Born Age
CARL LAEMMLE (Univ.) 1867 .... 66

ADOLPH ZUKOR (Para.) 1873 .... 60

WILL H. HAYS (MPPDA) 1879 .... 54

JOHN OTTERSON (Erpi) 1881 .... 52

HARRY WARNER (W.B.) 1881 .... 52

E. W. HAMMONS (Educ.) 1882.. ..51

JOS. M. SCHENCK (U.A.) 1882 .... 51

NICHOLAS SCHENCK ( MGM ) . . .
*

1 883 ....*50

M. H. AYLESWORTH (RKO) 1886 .... 47

S. R. KENT (Fox) *I887 ....*46

HARRY COHN (Col.) 1891 .... 42

DAVID SARNOFF (RCA) 1891 .... 42

*Approximate.

V
Fox cast Preston Foster in the title role

of "The Man Who Dared," which was sug-

gested by incidents in the life of Chicago's

late mayor, Anton Cermak. Preston's joy

was unconfined, especially when he was told

that a wrestling match was in the plot.

Standing six feet two and weighing 196

pounds, big, brawny Mr. Foster was anxious

to mix with his adversary. He changed his

mind quickly, however, when Director Ham-
ilton MacFadden introduced to him one

George Du Count, 230 pounds of Russian

steel.

Details of the match are not available, but

Preston said that George must have thought

he didn't like Russians. Instead of taking

Du Count, Foster took da count. He now
thinks that Fox should have filmed the life

of the "late" Jimmy Walker, instead.

V
RKO's Orpheum manager at Salt Lake, while

hallyhooing "Diplomaniacs," displayed a young

and lovely lady in front of the bix office, which
was not extraordinary. Jack Williams, our

special investigator in the Mormon country,

added, however, that the pretty miss was
"wrapped in cellophane." That's different.

V
Export managers of our distributing com-

panies may be alarmed about the outcome of

the Sino-Japanese conflict, but Lee Ding
Dong, Chinese cook, isn't. "China got more
men than Japan has bullets," he explains.

"Besides, men don't cost anything."

V
Dietician and showgirl Gladys Glad says that

"drinking water prevents you from becoming
stiff in the joints." But some joints don't serve

water.

V
If the "yellow peril" again becomes perilous

hi California, blam<e United Artists. Their nezv

picture, "I Cover the Waterfront," exhibits a

new way to smuggle Chinese houseboys into

San Diego: in the stomachs of large sharks—
a la Jonah-and-the-iuhale. The producers prop

open the sharks' mouths so that their mates can

breathe. Such imagination.

V
Somebody is hoarding midgets. Roxy

sent out a scout the other day for a flock of

the Little People to appear in a Music Hall
production. They found only one, little

Hazel, who reported that all her playmates
have vacated New York, many traveling to

the World's Fair, where they will work until

fall, at $10 or $15 a week.
V

American Labor Federation's William Green

says that in the near future labor
^

will rise.

{At five in the morning to look for jobs?)

WHEN TWO Gaumont-British newsreel
cameramen accompanied the recent

Houston-Mount Everest expedition on a
successful flight over the world's highest peak,
reaching some 30,000 feet into the heavens,
their fame went out to all the world. The
intrepid fliers made a second flight, unoffi-

cially, and, again, the story was blazoned
across the front pages of the press.

But, alas, there is another side to the
double-daring. The second journey was con-
ceived with no idea of vain glory or medals,
nor did the cameramen fly just for the spin.

It was made for purposes of vindication, be-

cause, when the initial flight had been
completed, and many hundreds of feet of

film had been brought safely back to earth

again and exposed to the projector eye, some
bright soul discovered that they had shot
the wrong mountain!

V
A woman and her daughter, to whom John

Schwalm, of the Rialto, at Hamilton, Ohio, had
given passes before the matinee price zms re-

duced from 15 to 10 cents, presented the Annie
Oakleys at the box-office in exchange for com-
plimentary tickets. Learning that the admission
had been lozvered to 10 cents, the woman in-

sisted upon a nickel in change on each ticket,

arguing that she ims giving up l5-cent passes

for 10-cenf ducats.

V
Cecil Blount DeMille testifies that "nor-

mal men, when hungry, evince little interest

in beautiful women."
And Ted Cook counters with the observa-

tion that "beautiful women, when not hun-
gry, evince little interest in normal men."

Perhaps a great many men would be more
comfortable, in the long run, if they went
hungry.

V
Baron Alessandro Sardi, one of the original

Fascist i marchers on Rome, 11 years ago, was
suspended from the party by Benito Mussolini.

The suspension order cited "negligence" during

Sardi's presidency of the Fascist national mo-
tion picture monopoly. Mussolini will never be

invited to Hollywood.
V

Leslie Howard has sailed home for England,

after completing "Berkeley Square" for Fox.

Mr. Howard walked out on many flattering

Hollywood offers in order to uphold his honor,

having promised Gilbert Miller that he would
appear for him in London in both a picture

and a play, whenever called upon to do so. He
has not forgotten Miller's helping hand when
the Howard name meant nothing.

The decision of England's noted star is pub-

licly announced by Fox, which says : "The
reason for this rejection of a supreme oppor-

tunity is one that appears utterly senseless to

the Hollywood mob."
"Money means little to this actor, independ-

ence everything," continued the statement. "He
has impressed this fact upon Hollywood pro-

ducers for two years now ajid still they think

he can be bought off with pieces of gold."

And with the rest of the country off the gold

standard, too.

V
George Burns and Grade Allen, now appear-

ing in features for Paramount, claim the world's

record for the fastest wedding. A waiting taxi

rang up 15 cents while they were being hitched

seven years ago, by a peace justice who was
in a hurrv to go fishing.

V
You can't blame those golfers in Jack Ali-

coate's Film Golf Tournament for being senti-

mental about their golf. It's about the only

thing they have left that is still above par.

{With apologies to Judge.)

AN ALERT newsreel cameraman and a

few faddy Hollywood dandies are respon-
sible for the recent development of a million

dollar industry, thereby helping President
Roosevelt to break the depression. They have
pedaled the bicycle back into prosperity, after

it had been as dead as the proverbial mackerel.
The fad started when a newsreel man "shot"

some Hollywood stars, in shorts and bare legs,

riding through Griffith Park and up back
streets. Since then there have been more than
10,000 bikes sold in and around Los Angeles.
Renting stations and sales counters quickly

sprang up all over the country. Last week,
capricious co-eds and heavy housewives took
up the craze right under our editorial windows
in Central Park. Manufacturers say there are
several millions of dollars hanging in the bal-

ance.

The bicycle today is a gaudy affair with
chromium rims, handlebars and many gadgets.
They are done in various gay colors and are

much too heavy to pedal with ease, weighing
from 25 to 50 pounds. In the old days of light,

well-made wheels, we called them "ice-wagons."
And another chapter is written in Holly-

wood history: the bi-cycle succeeds the pants-

cycle.

V
Exhibitors are not so much interested in that

Democratic Representative's bill to limit each
American citizen to a million dollars. What
they want to know is how to get any part of
the million.

V
We have not heard of one unemployed

film worker joining President Roosevelt's re-

forestation army. Evidently they fear it will

just be their luck to be way out there in

the woods when prosperity comes around
the corner.

V
Chips off the block : Marion Davies and Will-

iam Haines were born on New Year's Day.
. . . The name on Gilda Gray's Polish birth

certificate read, "Marianna Michalska." . . .

Red Kann saves bottle caps. . . . Charles Spen-
cer Chaplin wears the French Legion of Honor
medal. . . . Warners' new short, "Hip Action,"

is not a Vitaphone girly revue. It's a Bobby
Jones golf reel. . . . There's a Mickey Mouse
Beer Garden and "Grill" across the street from
the old Roxy stage door, on West 51st. . . .

Boston's snooty Beacon Hill fans call Mickey
Mouse Mr. Mitchell Rodent. . . . Joe E. ("Big
Mouth") Brown confided to friends that his

goal in life is to achieve the pinnacle held by
Chaplin, "whom I consider an artist and at

the same time the greatest of low comedians."

. . . Earle Hammons' middle name is Wool-
dridge. . . . Mr. Hammons is a reserve major
in the signal corps. . . .

V
Smith Wildman Brookhart, ex-senator,

spent the greater part of his time in Wash-
ington talking about the motion picture busi-

ness. Last week Mr. Brookhart was ap-
pointed a member of the Agricultural Ad-
justment Administration in charge of open-
ing the Russian market to American goods.
Mr. Brookhart knows all about Europe.
He visited the Continent ten years ago to

arrange an international rifle match. News-
Week says he lost his Senate seat last sum-
mer "because the voters thought he had too
many relatives on the United States pay-
roll."

V
A door on Sylvia Sidney's dressing room oh

the Paramount lot still shows the dent made
when fiery Pola Negri threw a perfume bottle

at her director zvhile occupying the same room
a few years ago. The scent lasted a long time,

but Pola didn't.



Cf^aramount

THE PEAl^^SUCCESS

1932-1933

HORSE FEATHERS. ..SIGN OF THE CROSS. ..BIG BROADCAST

FAREWELL TO ARMS . . . LOVE ME TONIGHT. . . NO MAN OF

HER OWN... BLONDE VENUS... SHE DONE HIM WRONG

IF I HAD A MILLION... PHANTOM PRESIDENT...TONIGHT

IS OURS . . . 70,000 WITNESSES . . . ISLAND OF LOST SOULS

TROUBLE IN PARADISE . . . NIGHT AFTER NIGHT. . . PICK UP

KING OF THE JUNGLE . . . UNDER COVER MAN . . . GUILTY

AS HELL... EAGLE AND THE HAWK ... BEDTIME STORY

THE STORY OF TEMPLE DRAKE . . . INTERNATIONAL HOUSE

COLLEGE HUMOR ... THE GIRL IN 419 .. . JENNIE GERHARDT

PARAMOUNT
. . . is the only motion picture

companythatcanboastofsuch
a record during the past year
If it's a PARAMOUNT PICTURE it's the best show in town!
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PHYSICAL MERCER IMPRACTICABLE
NOW, SALES HEADS ANSWER WILBY

Executives Cite InvestmentCost,

But Agree That Exhibitors'

Suggestions for Elimination of

Waste Merit Consideration

It's out of the question at this time, ac-

cording to sales leaders in New York, to

make the capital investment required to

house all distribution centrally in key cities,

as a means of economizing to effect rental

reductions for all exhibitors, an idea set

forth by R. B. Wilby, pioneer exhibitor and
head of Alabama Theatres, Inc., in Motion
Picture Herald last week. Most of them
agree, however, that Mr. Wilby's sugges-

tions for eliminating waste in distribution

would contribute to a Utopia unprecedented

in this field, were such things possible un-

der present business conditions.

Distributors' recent investigations of a

proposal for physical merging of distribu-

tion and exchange operations apparently

have not substantiated the opinions of spon-

sors that such an idea would be econom-
ically possible. The proposal was first made
last winter and was discussed at the indus-

try conferences in Hollywood.

Theory and Practice

The opinions of several sales executives,

in reflection on Mr. Wilby's suggestions,

were not favorable. A few advanced the

theory that Mr. Wilby was "talking out of

turn," or that he was talking theoretically

and that, were he to try his hand at man-
aging distribution affairs, he might find

problems comparable in their complexity to

those which he now has on the receiving

end of things.

Mr. Wilby's statement a week ago dealt

chiefly with wastefulness of present distri-

bution methods. He recommended that dis-

tributing companies not only merge in key

cities but that they completely divorce the

accessory business from their other inter-

ests. Another condition he protested is that

the subsequent-run house plays pictures a

few days or weeks after the first-run at con-

siderably lower prices. This, he believes, is

not fair play. Mr. Wilby, in short, asks

for a common physical distribution, of films,

a common source of advertising accessories,

reasonably "decent" protection to first-run

exhibition, production of human stories

rather than a lot of "psychological studies,"

and, "perhaps a few common sense exhibi-

tors."

"Bob Wilby is talking in theory only,"

said Gradwell Sears, Warners' eastern and
southern general sales manager. "One of

the finest theatre men in the country, oper-

ating first-run houses in the main, he ap-
parently does not realize that these things

have been discussed back and forth over a

period of months and that, so far, no suit-

able substitute has been discovered. We
want to play fair with exhibitors in all mat-
ters—after all, we have to continue to sell

pictures to them—^but under present condi-

tions the things he suggests are simply not

feasible. A man who operates a first-run

theatre sets his own prices, high or low,

according to his own judgement. If a sub-

sequent-run gets the same picture two or

TAX PROGRAM
BEFORE SENATE

The tax program approved on Mon-
day by the Senate Finance Com-
mittee for financing the $3,300,-

000,000 public works program in the

Industrial Recovery Act eliminated

increased income taxes, as voted by
the House, and included the follow-

ing provisions:

A capital stock tax of one-tenth of I per
cent on the fair valuation of corporations,

which is estinnated to yield $80,000,000.

Corporations would be left to declare the

valuations on which the tax would be based,

but a penalty levy of 5 per cent would be
imposed on surplus profits above l2'/2 per

cent.

An increase of half a cent in the exist-

ing gasoline tax of I cent a gallon, esti-

mated to raise $62,000,000.

A flat tax of 5 per cent on corporation

dividends deducted at the source, esti-

mated to raise $73,000,000.

Three administrative changes in the tax

laws, estimated to return $15,000,000. One
would prohibit the carrying over into suc-

ceeding years of losses on stocks and bonds
to be applied against gains; the second
would deny private bankers the right to

deduct such short-term losses on stocks and
bonds from their ordinary income, and the

third would prohibit individual members of

a partnership from charging partnership

losses off on their personal returns.

The consolidated return provision would
be extended for two years beyond July I,

and the penalty when consolidated returns

are made by corporations and chains in

place of individual companies would be in-

creased from three-fourth of I per cent to

I per cent.

three weeks later and exhibits it at lower
admission prices that's the lookout of the

man who is in the first-run spot, and if he
wants 'decent protection' the first thing he
should do is' to get together with the sec-

ond-run exhibitor and iron it out with
him."

Jack Schlaifer, Universal general sales

manager, believes that Mr. Wilby's argu-
ment is not well founded, and points out

that a merger of physical distribution would
not materially reduce his percentage.

"We on the distribution end are dealing

on a basis of ability to earn at the box-
office," Mr. Schlaifer said, "and no matter

what arrangement could be made for effect-

ing socalled greater economies, the distribu-

tor would still get his 25 per cent and the

theatre man would still get the same per-

centage he now receives. As to the argu-

ment for protection of exclusives, my posi-

tion has always been dead against them.
This business depends basically upon the

theatre and you simply cannot run pictures

on an exclusive basis. The neighborhood
theatre is the clearing house for the first or

exclusive run; the neighborhood theatre has

a permanent audience of people who, more
often than not, cannot afford to pay the

prices demanded for an exclusive run, so

Theoretically Fine, Says Sears;
JackCohn and Schlaifer Doubt
Material Reduction; Solution

Needed, Al Lichtman Declares

they wait for the picture to come to the
neighborhood house. They are the picture

patrons who really count today and they
must remain good patrons at all cost. Take
away the neighborhood theatre and the
whole business is lost."

A great deal of time and thought has
been spent in an effort to ascertain the pos-
sibility of effecting economies through a
general merger of physical distribution and,
according to Al Lichtrnan, vice-president
and general sales manager of United Ar-
tists, there is still a considerable amount
of thought being given to the problem.

"I agree with Bob Wilby that a saving
should be made in the accessories end of
distribution," Mr. Lichtman said, "and, on
the whole, I think his statement was
prompted by an earnest desire to find some
solution for his immediate problems and no
one can blame him. I sincerely hope that
this solution will be forthcoming in the
very near future.

Agrees Exclusives Not Solution

"People want to see pictures in the the-
atre they prefer and it must not be forgot-

ten that the price of admission is an ex-
tremely important factor," he said. "He
may be entirely right about protection for
exclusives, but after all, the public does the

choosing. Exhibitors can regulate their

differences in the matter of exclusives and
subsequent runs by deciding at what price

they can afford to sell their shows. There
cannot, or should not, be the same vast dif-

ference in prices which formerly existed be-

tween first-runs and neighborhood houses.
Exhibitors should get- together and agree on
a sensible scale of admission, and distribu-

tors must cooperate, otherwise the business
will blow up. Of course, every town must
be dealt with separately in this respect, but
with 'decent' cooperation between exhibi-

tors and distributors, along the lines of
President Roosevelt's plea^ 'Let's get to-

gether,' we should be able to iron out all

of these difficulties."

Jack Cohn, vice-president in charge of
Columbia distribution, agrees with Jack
Schlaifer of Universal in saying that there

can be no appreciable saving made in put-

ting all exchanges together in key cities.

"It will take just as many salesmen,
bookers and general clerical staffs to handle
the situation," he said. "I don't think this

is the time for the exhibitor to be worrying
about mergers and whatnot. Independent
theatres are coming into vogue again and
then every man will be able to run his the-

atre as he sees fit and the salesmen will

have to do some work for a change."
Felix Feist, general sales manager for

MGM, said that he did not care to make
any statement with regard to Mr. Wilby's
remarks. He did, however, go so far as to

say that he believes the recommendations
are perfect, though not feasible at present,

and that they eventually may come to pass.
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VALUE OF FILM SECURITIES SOARS
$140,000,000 UNDER "NEW DEAL

Market Value Up $130,400,000

for Film Shares on New York

Stock Exchange Alone Since

March 3; Curb, Bonds in Gain

[Complete tabloid picture of the move-
ment of film issues appears on next page.\

by THE ANALYST

Security structures of motion picture cor-

porations were strengthened considerably by
an appreciation in values totaling some
$140,000,000 since President Roosevelt and
his Administration at Washington took hold

of the nation's business reins on March 4th

for a speedy drive to normalcy. The ex-

citement in the securities markets flared to

new heights, sweeping motion picture and
other issues to new levels and reheartening

the investing public and film executives and
workers who hold stocks of their corpora-

tions.

Since March 3, the day before Mr. Roose-
velt was inaugurated, the market value of

motion picture shares on the New York
Stock Exchange alone, has swelled some
$130,400,000, in the liveliest trading since

the boom-and-crash days of 1929 and 1930.

Corresponding gains—giving some in-

dication of Wall Street's belief in the ac-

tive part the industry will play in the up-

ward industrial cycle now unfolding—have

been scored by motion picture stocks on the

New York Curb market and on exchanges

and by listed bonds of film companies.

On March 3, when the country's security

markets were closed because of the nation-

wide banking crisis, the market value of the

18 common and preferred stocks of motion

picture companies listed on the New York
Stock Exchange was $167,455,651. At the

close Tuesday, June 6, the value had soared

to $297,876,135. Motion picture issues on

the Curb in the same period rose more than

100 per cent in market value, from $4,177,-

311 to $10,214,141. The industry's bonds

on the stock exchange showed gains of from

4^ to \9% points over March 3 lows.

Motion picture securities have shared

fully in the whirlwind markets that resulted

when new hope was injected into a de-

pression-weary public by the shift of affairs

at Washington. Following is the Motion
Picture Herald's average of the 18 motion

picture and allied stocks listed on the New
York Stock Exchange, showing how film

stocks kept pace with the leading industrial

average, as compiled by Dow, Jones & Co.
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Motion picture stock Issues on the New York Stock Exchange have, like those of

other industries, reacted quite favorably in the current movement which is sending

securities soaring to new high levels since 1931. In the Chart above, the apprecia-

tion weekly in market value of 18 film and allied stocks is compared with the leading

industrials, as compiled by Dow, Jones & Co. The comparison Is based on prices as of

March 3, the day before the "New Deal" started, this price representing 100 per cent.

* Decrease.

The markets hesitated slightly when they

reopened on March 15 after the bank holi-

day. Meanwhile, new confidence was bred
by the quick and masterful way the banking
situation was being straightened out by the

new administration.

A pent-up speculative enthusiasm broke

out when the country officially went off the

gold standard recently and the public be-

came inflation-minded. Stocks, bonds,

wheat, cotton and other commodities boomed
as the dollar declined in relation to gold

currencies. Markets touched the highest

points of the last two and three years.

Something more concrete, however, than

the urge to convert money into securities

and goods developed to add impetus to the

"new deal" rise. It was a nationwide pick-

up in general business also spurred by
the administration's cheap credit policy, and
so far it has defied even the usual seasonal

influences of summer-time recession.

Individually, the biggest gain in the stock

exchange film issues was made by Eastman
Kodak, principal maker of raw film, which
appreciated 31 points from March 3 to June

6 and, because of its high price and large

amount of stock listed, showed a gain of

$70,157,650 in market value to a total of

$188,973,025.

Warner Brothers common rose almost

$20,000,000 in market value from $3,801,-

344 to $23,758,400. while Loew's common
gained $14,275,999 to $31,663,433. Fox
Film A, which rose from a March 3 low of

1>4 to a June 6 close of 45^, showed a mar-

ket value appreciation of $8,196,602.

Every motion picture theatre owner in

the country and the makers and sellers of

film in Hollywood and in New York are
vitally concerned with the continued prog-
ress of all industry in returning to normalcy.
The marked upturn within the week, coupled
with advances made previously, since March
4th, must eventually strengthen box office

receipts.

Lewis W. Douglas, Director of the
Budget, reported the return to work of some
1,500,000 since the Roosevelt Administra-
tion launched its business revival program.
Even the most pessimistic exhibitors in the

field were beginning to admit that the grip
which the depression had on the nation's

business was beginning to loosen.

The upswing in security markets occupied
front page headlines. Typical of the feel-

ing in the Iowa farm belt was the decision

of the management of the Hipp theatre, at

Sioux City, to raise salaries of its 11 em-
ployes 10 per cent.

Gains in business activity were reported

by most of the nation's industries in tele-

grams replying to a questionnaire sent out

by the Commerce Department. The Na-
tional Association of Credit Men reports

improvement in collections in 18 states, with

but one state reporting poor collections and
the balance indicating collections the same
as last month.
The National Automobile Chamber of

Commerce added the outlook appears to in-

dicate a summer recession less than normal
and remaining at a level higher than that

of a year ago. Chicago Great Western
Railroad ordered 500 steel box cars, break-

ing the severest business decline in the his-

(Continued on following page, column 3)
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RISE OF MARKET VALUES
Values of motion picture securities have doubled, tripled and even quadrupled since

March 4th, when stock prices came into line with general business in the upturn swing to

normalcy. A graphic picture of the new movement and its relation to the dark days is

shown in the following recapitulation of stock prices and valuations:

MOTION PICTURE STOCKS. NEW YORK STOCK EXCHANGE
Shares Low on Close Gain in Gain in

Stock Listed Mar. 3 Valuation June 6 Valuation Points Valuation

Amer. SeatinR ....... 230,000 al $230,000 $805,000 S'A $805,000

Columbia Pic. vtc. .. 153,241 6Vs 1,053,532 18^4 2,796,648 113^ 1,743,116

Cons. Film Ind 524,973 a2% 1,443,676 45/s 2,428,000 VA 984,324
Cons. Film Ind. pf.... 400,000 6K 2,500,000 12^^ 4,900,000 6 2,400,000

Eastman Kodak 2,263,150 52^4 118,815,375 83^ 188,973,025 31 70,157,650

Eastman Kodak pf.... 61,657 al20 7,398,840 118^ 7,290,940 dl^ dlO7,90O
Fox Film A 2,425,660 1% 3,032,075 AVs 11,228,677 SVs 8,196,602

Keith-Alb.-O. pf 64,304 a8 514,432 24 1,543,296 16 1,028,864

Loew's, Inc 1,464,205 11^ 17,387,434 21^^ 31,663,433 9M 14,275,999

Loew's, Inc., pf 140,497 46 6,462,862 70^^ 9,905,038 24^4 3,442,176
Metro-Gold.-M. pf. .. 157,933 14 - 2,211,062 19?4 3,119,177 5% 908,115
Orpheum Cir. pf 63.840 bl3^ 87,780 5% 335,160 3Vs 247,380
Pathe Exch 950,884 3/^ 346,581 1% 1,782,807 VA 1,436,226

Pathe Exch. pf. A.... 251,769 1^ 346,202 4% 1,070,018 2^ 723,816
Radio-Keith-Orph. ... 950,601 VA 1,188,251 4% 4,040,054 3 2,851,803
Universal Pic. pf 18,000 all 198,000 25Vs 456,750 143/g 258,750
Warner Bros. ....... . 3,801,344 1 3,801,344 6% 23,758,400 5A 19,957,056
Warner Bros. pf. ... . 103,107 b4^ 438,205 16 1,649,712 11^ 1,211,507

$167,455,651 $297,876,135 $130,420,484

Motion Picture Stocks, Curb Exchange
Educat. Pic. pf 18,891 c22 415,602 22 415,602 ....

Gen. Thea. Eq. pf 946,916 a Vs 118,374 3A 710,187 Vs 591,813

Nat. Screen Serv 64,258 clOA 674,709 5^ 337,354 d5K d337,355

Sentry Safe Con 240,900 a % 30,112 5^ 150,562 A 120,450

Technicolor 595,413 2^ 1,711.812 8j4 5,061,010 5^ 3,349,198

Trans-Lux DPS 781,362 al^ 976,702 3% 2,539,426 2 1,562,724

Universal Pic 250,000 bl 250,000 4 1,000.000 3 750,000

$4,177,311 $10,214,141 $6,036,830

a—Low of week ended Mar. 3.

b—Low of year.

c—Close 1932 (not traded in this year),

d—^Loss.

Bonds on New York Stock Exchange
J

Low Close Gain in

Bond and Maturity Mar. 3 June 6 Points

Gen. Thea. 6s '40 a2 6^ 4A
Geo. Thea. 6s '40 ctfs bl 5H ' M
Keith 6s '46 31 44 13

Loew's 6s '41

63^
83 I9y8

Par.-Bway. S^s '51 28 35 7

Par.-Fam.-Lask. 6s '47 6^4 16 9>4
Par.-Pub. 5^4s '50 8A ^Vs
Pathe Ex. 7s '37 57 75^^ ISAs

Radio-K.-Orp. 6s '41 alO 21 >4 UA
Warner Bros. 6s '39 al3K 36 12^4

a—Low of week ended Mar. 3.

b—Low of year.

News Projector Corporation
Sues Trans-Lux on Contract
News Projector Corporation of New

York filed suit in the United States district

court at Wilmington, Del., this week against
Trans-Lux Daylight Picture Screen Cor-
poration, asking the court to rescind a con-
tract of merger which News Projector had
entered into with Trans-Lux.
The contract was made April 21, 1931

and prior to the contract, the plaintiff de-
clares, it had understood from statements
of Trans-Lux that the latter's net profit for

three years commencing 1928 had been $1,-

259,740. The petition states that News Pro-
jector later learned these figures were false,

the defendant intending to defraud.

Arbitration Clause Is

Held Illegal by Judge
Illegality of the arbitration clause of the

standard motion picture contract between
producers and distributors permeates the

entire contract, rendering it improper, Jus-

tice George B. Nelson declared in Wiscon-
sin Supreme Court in Milwaukee this week.

Justice Nelson's statement was made during

the case of United Artists vs. the Odeon
building and Jack Yeo of Beaver Dam.
The defendants sought to recover $1,335

on seven agreements to lease films, and
United Artists contended that the arbitra-

tion clause was separable and a valid con-

tract remained despite the illegality of the

one clause.

Stocks Appreciate

IVith Business Rise
(Continued from preceding page)

tory of the railroad equipment industry.

Pennsylvania and other lines reported a rise

in car loadings over 1932.

The automobile industry reported con-
siderable increases in output.

The National Association of Real Estate

Boards completed its semi-annual survey,

which indicated that the realty market is

definitely on an upward swing.
Of prime importance as a favorable influence

in fields of basic commodities was the con-

tinued upswing in prices of farm products,

foodstuffs and the like. This was a part of

the Roosevelt campaign to lessen the effects of

below-normal prices, particularly in the farm-
ing areas. The current weekly index of all

commodities is the highest in the year. Com-
parisons with recent weeks and with similar

periods in 1932 show surprising increases.

Iron Age reported that with operations in

the steel industry averaging 41 per cent of the

ingot capacity of the mills, compared with 38

per cent one week ago, and an increasing de-

mand, the industry is rapidly being established

on the "firm footing of a seller's market."

Cleveland openhearths were operating at 64

per cent of capacity. Steel plants set a new
high for three years.

Two hundred more banks reopened in the

month, with 5,478 institutions now operating.

Pay rises were ordered throughout the na-

tion. Principal institutions which scaled wages
higher were General Motors, raising pay of

100,000 workers five per cent; 75,000 miners in

the four-state Appalachian coal region received

increases of from 10 to 18 per cent. More than

130 trade associations indicated to Congres-
sional leaders that firms in their industries have

already made tentative agreements for increased

wages and shorter working hours for labor.

Industrialists who had been conferring within

the week indicated at Washington that 3,000,-

000 now unemployed will be put back to work
by October 1.

Dunn & Bradstreet reported that the way has

been cleared for continued progress in business.

The survey finds that the current improvement
has extended to consumption, employment and
wage levels. The cash situation was further

aided by the purchase in the open market of

$28,000,000 by the Federal Reserve Banks. Cur-

rency in circulation during the week rose $17,-

000,000, the first gain since March.

Benjamin "Roasted"

At Bachelor Dinner

About 150 "friends" of Paul Benjamin
gathered at the Motion Picture Club Tues-
day night to give him a bachelor dinner.

Hal Horne was "roast master," assisted by
the aforementioned number of stalwart

filmites. Herman Robbins' National Screen
company and members of the AMPA paid

for the dinner.

Although reports have it that Mr. Ben-
jamin took a severe mauling, he was ap-

parently in no wise affected by it and was
as determined as ever to enter into a mar-
riage contract for the second time. At-
tempts to discover the identity of the

fortunate young lady proved unavailing.

O'Malley Has Papal Film

David O'Malley this week turned over

"No Greater Faith" to the newly organized

Faith Picture Co., Inc., which will distribute

on the non-theatrical market as its first.

The subject deals with the Papacy.

/



If you think these are big

openings look at these . .

.

* PARAMOUNT'S
INTERNATIONAL
HOUSE". . OPENS
TO SENSATIONAL
BUSINESS IN . . .

NEW YORK— Paramount Theatre—Biggest business in 12
weeks. Picture held over for second week.

CHICAGO—Chicago Theatre—Biggest business in 10 weeks.

LOS ANGELES—Paramount Theatre—Played to more people
than any other picture in months.

BOSTON—Metropolitan Theatre—Best business in 12 weeks.

KANSAS CITY—Newman Theatre—Best business in 10 weeks.

DALLAS—Palace Theatre—Best business in 10 weeks.

ROCHESTER—Century Theatre—Best business in 10 weeks.

DETROIT—State Theatre—Biggest business in many weeks.
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MOTION PICTURE ALMANAC OUT;
6,000 BIOGRAPHIES IN WHO'S WHO

Thousand Sketches of Personnel

in All Branches Are Added;
Many New Sections . . . All in

Fast-Using Arrangement
Motion Picture Almanac, out this week,

presents to the industry as well as to inter-

ests impinging directly or indirectly upon
the industry, an all-embracing who's who
of more than 6,000 in business and a work-
able array of facts and figures treating of

every field of the making and merchandising

of the motion picture.

Practicable rearrangement of biographical

material has been effected by consolidation

into a section which constitutes a separate

entity of the annual Quigley publication

with alphabetical guide on each page, a plan

which indeed has been fitted to the entire

volume. More than one thousand biog-

raphies have been added, with particular

emphasis upon inclusion of new personal

data of exhibitors and sales personnel in

the field.

Time-SavIng Arrangement

To the wealth of new material in the myr-
iad directions of motion picture endeavor

has been given an arrangement in sections

providing for speedy and effective reference

for the busy user. The same thought of

time-saving has been applied to the simple

but workable alphabetical index to the 800

or more pages of compressed, complete and
up-to-date information.

Highlight data from the many sections re-

veal the vast size of the industry at large,

as well as many revisions in the light of

developments of 1933 and the past year. A
few of these facts

:

Approximate weekly attendance in the

United States is shown to be between 55

and 70 millions, with the world figure esti-

mated at 185 millions. Gross annual admis-

sions in the United States are placed at

$1,100,000,000. World capital investment is

cited as two and a half billions of dollars,

four-fifths of it in this country.

Tickets 25 Per Cent Lower

Illuminating asides are these: The aver-

age adult admission charge in 1932 was 25

per cent less than in the year 1931, and that

figure in turn was a dime lower than that

for 1930. And of those persons who paid

the admissions, 75 to 85 per cent appeared

at the box office between 7:30 p. m. and
8:30 p. m.

Contrary to popular belief, operation of

the theatre demands three-fourths of each

dollar paid at the cashier's window. Pro-

duction and distribution combined take only

one-fourth. The player's share is only 4j4
cents, though this is twice the amount going

to director and cameraman together. The
theatre's own payroll takes practically as

much as the entire fields of production and
distribution. Theatre employees get 24.7

cents of the dollar, or approximately one-

third of the exhibition total of 74 cents,

of which 5.1 cents goes to interest and

profit. Production's share is 18.2 cents;

distribution, 7.8 cents. Second to the pay-

roll cost to the exhibitor come rent, real

BRUNETTES HAVE IT
IN MOTION PICTURES

The phrase "Gentlemen prefer

blondes" is as archaic in fact as in fic-

tion, or else the crop of gentlemen has

been definitely depleted, if the records

of feminine pulchritude in Motion
Picture Almanac, out this week, are

a criterion. The truth is that the

brunettes have it, two to one. To
put it another way, only one of three

tvomen players are blondes.

Surprise is possibly in store also in

revelations as to ages of feminine

players. The average is not in the

teens, instead, it is between 23 and 24

years. Their height approximates ex-

pectations, ranging for the most part

between 5 feet I and A inches.

With the gleaming Pacific and its

beaches at Hollywood's doorstep,

swimming apparently is the favorite

direction of interest away from the

studios, but close in popularity are

riding and dancing, in that order.

One out of five are swimmers, at least

in preference.

Men players average almost ten

years older than their colleagues.

The largest number fall in the age

group of 32 to 33 years, and theyre
six-footers, too, for the most part,

between 6 feet and 6 feet 1 inch.

They take to the ocean also in diver-

sion preferences, with golf, riding and
tennis in that order.

The truly international character of

the motion picture business that is

Hollywood is reflected in the fact that

two out of seven of the men players

either were born in other countries or

have had stage or screen experience

overseas. Of feminine players the

proportion was one out of five.

estate and taxes, the three items totaling

15.4 cents to the dollar.

Production costs for 1932-33, estimated
at $135,000,000, represented a considerable
decline from the previous year. Studio in-

vestments, from 1926 through 1932, were
placed at $94,370,000. Production volume
in the United States in negative footage
was 65 per cent of the world total last year,

and 85 per cent from the standpoint of

dollar evaluation.

Personnel employed in the industry in the

United States was estimated at 290,000, as

follows

:

In production 30,000
In distribution 10,000
In theatres 250,000

Total 290,000

In this connection, placements by Cen-
tral Casting Corporation were estimated

Bond and Capital Structures of

Companies Summarized . . .

Air Line Connections, Radio
Stations, Press Executives

at 214,584, while the annual Hollywood
payroll fell off to $76,500,000, or a weekly
$1,472,000.

Approximate consumption of raw film

consumed domestically in 1932 was found
to be approximately : Negative footage,

88,472,000 ;
positive footage 828,408,000. The

highest usage in the period 1925-32 was in

the year 1928, when 106,973,600 feet of

negative and 1,012,867,500 of negative were
consumed.

Seven-tenths of the hundred million dol-

lar advertising expenditure of the world
business in the latest annual estimate was
spent by the industry in the United States,

this dividing as follows : in newspapers,
magazines, and so on, 55 millions ; bill-

boards, 7y2 millions
;
accessories, 5 millions,

and other forms, 3 millions. The total num-
ber of advertisements placed daily in vari-

ous media was reckoned at fifteen thousand.

Rapid Changes in Theatres

The theatre situation underwent rapid

changes in 1932, and as far as circuit affilia-

tion is concerned, has made even more
drastic renovation in recent months. At the

beginning of this year, it was noted that

so completely had the industry turned to

sound pictures that only 156 operating

houses were classified as silent, and the

question was where even these obtained

product, though it should be noted that many
were not operating full-time.

Other theatre highlights

:

Total film theatres in U. S 19,311

Total seating- capacity 11,161,193

Total theatres operating 13,247

Theatres with sound-on-film 14,481

With only disc equipment 350

New theatres built in 1932 250

Average cost *$70,000

Cost of new theatres *$17,500,000

New theatres in 1931 $45,000,000
New theatres in 1930 $97,580,000

New theatres in 1929 $163,359,000

"^Estimated costs of the RKO Music Hall and the
RKO Roxy, theatres in the $250,000,000 Radio City
project in New York, approximate one-fourth of 1932
new theatre construction outlay.

In common with the declines in expen-
ditures in the domestic business of the mo-
tion picture, so too in exports was there a

pronounced drop in both volume and value.

For example, the exports of photographic
and projection goods in 1932 totaled $13,-

538,341, as against $20,138,509 in the pre-

vious year.

Among the many new departments added
in the 1933 Almanac are : a summarization
of the bond and capital stock structures of

motion picture companies ; the careers of

leading players in foreign countries ; air

line connections
;
foreign exchange restric-

tions
;
reviewing organizations and per-

sonnel
;
newspaper executives, a ready ref-

erence for tieup purposes ; radio stations of

National Broadcasting Company and Col-

umbia ; a detailed listing of publications on
motion pictures, in all classifications ; a

complete listing of films made since the in-

troduction of sound, with a separate group-

ing of 1932 and 1933 pictures.
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SEPARATE CODES FOR BRANCHES OF
INDUSTRY TO MEET ROOSEVELT BILL

Film Leaders Are Formulating

Preliminary Details of Codes
of Practice, Tentative Plans

Calling for Separate Codes

BULLETIN
Will H. Hays, president of

the Motion Pictvire Producers
and Distributors of America,
late Wednesday called a general

meeting of leaders in the film in-

dustry for Friday in New York
to discuss a trade practice

code to conform with President
Roosevelt's industry control bill.

by FRANCIS L BURT
Washington Correspondent

Industrial control legislation for business

recovery continued during the week to mo-
nopolize the legislative spotlight at Wash-
ington. Final Congressional action was ex-

pected hourly. Meanwhile leaders of the

motion picture industry were formulating

preliminary details of codes of business prac-

tice, which President Roosevelt's legislation

would set up in all industries. Tentative pro-

posals of film executives provide for a sepa-

rate code for each of the three major
branches of the industry.

Facing strong opposition on four points-
licensing, labor, imports and taxation—the

measure was under consideration in the Sen-
ate. It is not expected that Congress will ad-
journ, as expected, on Saturday, the session

possibly continuing for several weeks.
Manufacturers object to licensing on general

principles ; the labor provisions are the sub-

ject of controversy between labor and em-
ployers ; domestic manufacturers demand pro-

tection from imports which may adversely af-

fect them, and everybody objects to taxes, which
are a part of the recovery bill.

Tax on Corporations

As reported to the Senate by its finance com-
mittee, the bill carries, instead of the increases

in income tax rates written by the House of

Representatives, a tax of one-tenth of one per

cent on the "true worth" of corporations, which
is to be fixed by the corporations themselves

with a penalty in the form of a five per cent

tax on excessive profits as a deterrent to under-
valuation; a five per cent tax on dividends, to

be collected at the source ; an increase to 1^4

cents per gallon in the gasoline tax, and ad-

ministrative changes in the present revenue law,

the most important of which is repeal of the

present privilege of carrying stock losses over

to a succeeding year.

Although the organization for the control

of industry has not yet been set up, broad out-

lines of the Administration's plans have been
made known. Of chief importance is the de-

pendence which the Administration is placing

upon the voluntary cooperation of industry, it

not being intended to force any industry im-

mediately to adopt a code, but the various

trades being expected to get together and agree

upon shorter hours and adequate pay, the first

objectives of the bill.

For the film industry, this is interpreted as

meaning that the film companies and exhibitors

will be given adequate time in which to reach
an agreement. When they have agreed on these

points—and any others which they may desire

to cover—they will be asked to send a com-
mittee to Washington to confer with officials

of the industrial-recovery administration.

The committee, however, will have to repre-

sent not only the majority of the industry

agreeing to the code, but also any minority
which may not agree as well as any interests

which are not members of the trade associa-

tion (Allied, MPTOA, MPPDA) drafting

the document.
The plans of the Administration contemplate

that eventually every branch of trade and in-

dustry shall operate under agreements, includ-

ing "white collar" employes and retailers.

As the industrial-recovery measure proceeds
toward enactment, the threat of conflicting with
President Roosevelt's plans for reciprocal tar-

iffs arises. Tariff changes would, undoubtedly,

involve the foreign market for American films.

Fearing opposition which would unduly pro-

long the session of Congress, President Roose-
velt has for the time being abandoned his plan

to seek control of the tariff in order to nego-
tiate new commercial treaties.

This, however, may not be of great impor-
tance, since the general consensus is that the

London economic conference, which opens June
12, will not complete its labors for many
months.
Of additional interest to the motion picture

industry was the passage by the House of the

McKeown bankruptcy bill and an official expla-

nation which was issued by the Federal Trade
Commission of the new act governing the sale

of securities.

Securities Control Act Explained

The new securities control act, a Roosevelt

measure, was explained by the Federal Trade
Commission as follows

:

Provisions regarding fraudulent statements

and practices are now in effect, but with re-

gard to the dates on which the registration

statements become effective there are pro-

visions for different times. For all practical

purposes the act, as it refers to registration

statements, will not be in full operation until

60 days following the date of enactment. May
27. The principal sections which became imme-
diately effective were

:

Section 12 (2). Providing that the seller

shall be liable to the buyer for securities sold

by means of literature or oral communications

which contain "an untrue statement of a mate-
rial fact" or which "omits to state a material

fact necessary in order to make the statements

in the light of the circumstances under which
they were made, not misleading."

Section 17 (entire). Regarding the use of

fraud or deception in the sale of securities.

Both sections apply to outstanding securities

as well as to new issues which are to be placed

in the market after registration.

The McKeown bill providing for voluntary

reorganization of corporations under the new
bankruptcy laws is designed to help insolvent

corporations work out refinancing plans under
guidance, avoiding bankruptcy procedure and
preventing a small number of creditors from
blocking the plans.

Film Industry Discussing

Plans for Proposed Code
The motion picture industry is already dis-

cussing plans for codes to be worked out by
the industry itself. In New York, industry

leaders have been studying and discussing the

broad outlines of a proposed code, but no final

action has been taken by producers and dis-

tributors as they are still awaiting passage of

President Roosevelt's industrial control bill in

order to determine more specific information

Securities Control Action and
Bankruptcy Bill Affect Film

Industry; Allied May Refuse

To Aid in Drafting of Code

with regard to the bill's structure. After the
bill becomes law, the industry will make an
intensive drive to gather together all loose
ends and draw up definite plans for a motion
picture code.

Meanwhile preliminary plans are being made
at confidential meetings in New York for sepa-
rate codes for production, distribution and ex-
hibition. The proposals are still only in the
elementary stages, according to the MPPDA.
The industry's opportunity of self-regulation

under the President's bill, together with defi-

nite signs of improvement in business in many
parts of the country, are regarded by Harold
B. Franklin, RKO theatre head, as the great-
est advantages afforded the industry since 1929.

"While the industry control bill is an oppor-
tunity for co-ordination and the elimination of

waste within the industry, we must go for-

ward with well-considered steps, having in mind
the welfare of the industry as a whole."

Appeal to Independents

Already an appeal has been made to inde-

pendent producers, distributors and exchange
men to prepare to take part in the industry's

program for drawing up its own code of fair

competition. Tobias A. Keppler, attorney for

the newly organized Progressive Motion Pic-
ture Producers and Distributors' Association,

at a recent meeting of the association, de-

scribed the independents' right to participate in

the drawing up of the industry's trade practice

code as "an unbelievable opportunity" for this

group. Mr. Keppler also urged a need for a
free distribution and exhibition market for in-

dependent product.
Meanwhile plans for MPTOA participation

in industry activities along these lines are be-
ing crystallized by Ed Kuykendall, newly
elected president of the organization, in a series

of conferences with the heads of local MPTOA
units throughout the Middlewest and East. The
code will be beneficial to a majority of factors

within the industry "only providing it is con-
structed along sane, sensible lines," Mr. Kuy-
kendall said upon his arrival in New York.
MPTOA national officers and executive com-

mittee will meet in New York Tuesday to dis-

cuss formulation of a code for exhibitors in

conformity with the projected industry control

bill.

Allied Talcing Steps

A special meeting of the Allied national board
was being held in New York on Wednesday and
Thursday to discuss that organization's part in

the drawing up of the industry's code. Allied

of Iowa and Nebraska is sending proxies to

all members to authorize its officers to act in

formulating a code for the industry. Indepen-
dent unaffiliated exhibitors in Chicago ihis

week joined Allied in a mass meeting called

by Aaron Saperstein to arouse support for

Allied's participation in the code's formation.

A canvass of Allied directors in New York
indicated Wednesday that Allied will refuse to

participate in the conferences for drawing up a
trade practice code, hoping their attitude will

cause government intervention.

Allied leaders attending the New York meet-
ings include James C. Ritter, H. M. Richey,

Sidney Samuelson, H. A. Cole, Aaron Saper-
stein, Fred Herrington, Lester Martin and
Abram F. Myers.
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WARNER LOSS CUT IN HALF ON EVE

OF GENERAL BUSINESS IMPROVEMENT
Loss Reduced $1,723,266 in 13

Weeks Over Same Period Last

Year; 26 Weeks' Figures Show
Drop Less Than 1932 Loss

Warner Brothers Pictures, Inc., and sub-

sidiary companies reported last weekend a

net operating loss of $1,695,564 for the 13

weeks and a net loss of $3,442,325 for the

26 weeks ended February 25, 1933. A com-
parison with similar periods in 1932, which
follows, shows that the management reduced

losses nearly in half

:

PERIODS ENDED FEBRUARY 25

13 WEEKS 26 WEEKS
1932 $3,418,830 $5,267,69?

1933 1,695,564 3,442,325

REDUCTION IN

LOSSES $1,723,266 $1,825,374

Although the various Warner corporations

axrived, like most others, at the eve of the

"New Deal" for American industry with finan-

cial losses in keeping with those times, their

financial structure had been so liquidated and
so rehabilitated after the effects of the pro-

longed depression, that any improvement arising

from President Roosevelt's new business pro-

gram could show only a favorable reaction im-
mediately on its next balance sheet. The gen-

eral upturn since then, coupled with the inspir-

ing grosses earned by "42nd Street" during

March, April and May, are understood to have
placed the corporation in a position which now
is quite favorable.

Then, too, the completion of a dozen or more
feature pictures, all ready for release, and the

results of the process of liquidation, which pre-

clude serious interference with present opera-

tions, further brighten the new complexion of

the Warner financial structure.

Actual Profit from Operations

Losses reported for both the 13-week and the

26-week periods ended on Feb. 25, 1933, were
attributable to amortization and depreciation

and were part of the company's plans for liqui-

dation. Actually, a profit of $863,584 was
earned in operations in the 26 weeks.
The deficit was credited during the six months

with $1,589,814, representing profit on the re-

demption of funded indebtedness and adjustment
of income tax and other reserves applicable to

prior years.

Charges were made against deficit in the

amount of $2,226,920, representing losses on the

sale or abandonment of unprofitable properties,

and also on losses from the sale of a subsidiary

company and on miscellaneous investments and
advances and after setting up a provision for

probable loss on the guaranty of mortgage
bonds of an afiTliated company. This probable

less represents a write-off of $555,000.
On February 25, 1933, bank loans totaled only

$500,000, all of which have since been paid.

The company has anticipated the retirement
of its optional 6 per cent convertible debentures

required for the purchase fund Aug. 1, 1933.

Net Income of $1 1,652,000 in 26 Weeks

Earning possibilities even during the low 26-

week period were indicated by a net income of

$11,652,823, before amortization and deprecia-
tion, interest and miscellaneous charges.

The consolidated balance sheet on Feb. 25,

1933, listed current assets of $15,390,369, as

against current liabilities of $13,457,083. Total
assets were $176,639,083.

Included in current assets were : Cash,

$3,078,432; notes receivable, $93,791; "trade

customers," less reserves, $1,020,249; invento-
ries (including productions released, completed
nr in work, all at cost), $9,374,827. Raw mate-
rials, accessories and supplies ;

rights and scena-

rios unproduced, all at cost, and production and
royalty advances, were worth $1,258,493.

Investments and advances, listed at $3,645,105,

included, among other items : Investments in

and advances to Skouras Bros. Enterprises, St.

Louis Amusement Co., and in equity receiver-

ships ; also, investments in foreign patents,

license rights and the like, and in miscellaneous
investments.
Fixed assets : Properties owned and equip-

ment, at cost less reserves, $119,143,955; prop-
erties leased and equipment, at cost less re-

serves, $26,442,747.

Deferred charges, totaling $1,006,937, repre-

sented prepaid taxes, insurance, rents and ex-
penses, all prepaid.

Goodwill is listed at $8,549,829.

Liabilities Listed

Current liabilities were : Notes payable,

$1,018,560; purchase money obligations, $818,-

772; accounts payable, $6,058,374 (which in-

cludes past due interest of $115,537 on funded
debt of subsidiary companies)

;
sundry accruals,

$3,882,342 ; due to affiliated companies, $134,087

;

royalties payable, $1,241,033; advance payment
of films, deposits, etc., $303,911. Total, $13,-

457,083.

The corporation listed $1,052,716 in purchase
money or contractual obligations and notes pay-
able maturing serially after one year.

Mortgages and funded debt included : Op-
tional 6 per cent convertible debentures, series

due 1939, less $90,000 held in treasury, $35,-

810,000; mortgages and other bond issues, less

bonds held in treasury, $58,152,416.

According to Price, Waterhouse & Co., C. P.

A., the accounts of foreign film subsidiaries

and branches consolidated in the statement, are

as at Jan. 28, 1933, except the Australian
subsidiarv, which has been included to Dec. 31,

1932.

Productions Named

Six Warner district managers arrived in

New York Tuesday for their annual
preparatory conferences for the new season

with Major Albert Warner, Gradwell Sears
and A. W. Smith, Warner distribution ex-

ecutives. Those attending the conferences
are. Bob Smeltzer, Washington ; Carl Les-
serman, Chicago ; Fred Jack, Dallas ; Tom
Spry, Boston ; N. H. Brower, Los Angeles,

and Roy Haines, of Cincinnati.

Meanwhile, in Hollywood, the largest

production program in eight years was an-

nounced on Tuesday by Jack L. Warner,
vice-president in charge of production, for

the 1933-34 schedule. Sixty features and a
number of short subjects will be produced
at the Burbank studios, which resume full

activity this week.
Among the first to go into production is

"Footlight Parade," a musical successor to

''42nd Street" and "Gold Diggers." In "Foot-
light Parade" will appear Jamles Cagney, Joan
Blondell, Dick Powell and Rubv Keeler, Guy
Kibbe, Claire Dodd, Allen Jenkins and Gor-
don Westcott. Lloyd Bacon has been given

the directorial assignment, and Busby Berke-
ley will again create and direct the musical
numbers.
Edward G. Robinson will be starred in "Red

Loss Attributable to Amortiza-

tion and Depreciation as

Actual Profit of $863,584
Was Earned in 26 Weeks

Meat," a story of the Middle West, under di-

rection of Alfred E. Green.
Barbara Stanwyck will have the star role

in a story to be directed by Archie Mayo.
"Wild Boys of the Road" will be directed by

William Wellman. This is a story of juvenile
tramps, both boys and girls.

"Bureau of Missing Persons," a dramatic
story of city life, will probably star James
Cagney. Roy Del Ruth will direct.

Ruth Chatterton will be starred in a story

of New York, "The House on _56th Street."

Philo Vance, the screen detective character,

will be brought back to the screen when Wil-
liam Powell stars in "The Kennel Murder
Case," an S. S. Van Dine mystery. Michael
Curtiz will direct.

"Convention City," a comedy-drama with an
Atlantic City background, dealing with com-
mercial conventions, will have a cast headed by
Adolph Menjou.

Paul Muni will star in "America Kneels."
Mervyn Le Roy will direct.

"Son of the Gobs," a navy comedy with Joe
E. Brown.
"Shanghai Orchid," a story of China, with

Richard Barthelmess. William Dieterle will

direct.

Types Varied

In the Warner Bros. First National produc-
tions there will be no one special trend. Jack
Warner said. "Of the sixty pictures on our
schedule no two can be classed as of the same
type," he declared. "Several musicals will be
made, but these will all be dramatic stories into

which music is logically interwoven, not mere-
ly musical comedies photographed as such."

Mr. Warner said that included on the com-
ing year's program will be at least six pic-

tures of road-show calibre.

Many new names appear in the list of stars

under contract to Warner-First National, the

most recent acquisitions being Leslie Howard
and Adolph Menjou.
Mr. Jack Warner also announced on Tues-

day the formation of his new production staff,

headed by Hal B. Wallis as executive of pro-
duction. Also, Mr. Warner named Robert
Lord, Robert Presnell and James Seymour as

new supervisors, all of whom are advanced
from the studio's writing staff to executive po-
sitions. This is in addition to Henry Blanke,
who has been a supervisor for years.

"Gold Diggers" Campaign

As hundreds of exhibitors are preparing to

show "Gold Diggers of 1933," which opens
generally this week in New York following

five pre-release openings during the past week,

S. Charles Einfeld, Warner executive in charge
of advertising and publicity, revealed this week
the national campaign that is being put behind
this "musical special.

Four weeks of radio plugging over nation

wide hook-ups, through the five songs, have
preceded release.

Through Remick Music Corp., which is han-
dling the music end of the picture, every music
store in the country has been supplied with
window streamers, cards and title pages.

One exploitation idea is an elastic newspaper
contest. This contest, which can run for either

six, twelve or 18 days, asks newspaper read-

ers to be Beauty Contest judges. Eighteen two-
column pictures of girls in the picture are pro-

vided.
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SHOWMEN*^ REVIEWS
This department deals with new product

from the point of view of the exhibitor

who is to purvey it to his own public

Dinner at Eight
(MGM)
Drama and Comedy
Pages would be necessary to detail the

showmanship values of this epoch-making show.

The simplest yet most comprehensive way in

which this writer knows how to describe it is

this : It has everything that a producer could

put into a show—everything that an exhibitor

wants in one—everything that patrons want in

the way of screen entertainment.

Primary reaction is "What the heck is this

all about"
;
thoughtful analysis, however, con-

vinces me that it is one of the greatest pieces

of motion picture entertainment of all time.

There are names by the carload, stars that are

stars, established stars in bit parts. The story

runs the gamut of entertainment element

—

drama, romance, comedy, pathos—that stirred

the emotions of the preview audience to fren-

zied applause. Great acting, dialogue and situa-

tions make the plot powerful. For the most
part the action is confined to individuals or

two or three, yet that simplicity makes for

spectacle that can be interpreted only as big-

ness.

As a stage play, the vehicle has met with

grand success and has been the recipient of

tremendous publicity. Main Street as well as

Broadway in its appeal, the screen version

should pack every theatre.

The technique of "If I Had a Million,"

vastly improved, is adopted. Upon a central

theme of Mrs. Jordan arranging a dinner for

a pair of visiting British aristocrats, a defi-

nite vein of continuity binds up the various

episodes. Thus, while Mrs. Jordan envisions

the peak of social supremacy, her husband,
Oliver, is more concerned as to how he can
save the Jordan Shipping Line. First into the

set-up is Carlotta, a now financially embar-
rassed, but retired trouper of the "gay nineties"

era, and an old flame of Oliver. Carlotta wants
to sell her Jordan stock. Oliver begs her to

hold on. You know how Dressier puts it over.

Then we meet Dan Packard. His game is

to chisel in on the Jordan properties while
posing as a friend. He makes a great to-do
in the Beery fashion of the fact that the Presi-
dent wants him down in Washington as a close

adviser. Then comes Kitty, just as you expect
Harlow, Dan's hard-boiled but socially am-
bitious wife, who makes use of all the self-

sympathy technique to charm the philandering
Dr. Talbot. Many scenes centering on this

trio brought gales of laughter.

Comes then Larry Renault, a busted down,
yet egotistical old matinee idol and silent screen
star, who makes Paula Jordan fall madly in

love with him. Max, his agent, brings Jo Sten-
gel to interview the great Larry. When Max
gives Larry the real lowdown on himself, the
old star turns on the gas.

Mrs. Jordan is frantically preparing for her
dinner as Oliver's heart starts to give out.

Carlotta tells Paula that Larry has killed him-
self

;
urges her to foster her romance with

Ernest. In the end the visiting celebrities send
their regrets.

The real showman's only problem should be
considering how he can accommodate all who
will want to see it. Naturally the publicity

emanating from key city first runs will give
it a boost that should carry all the way. With
that for a starter, word-of-mouth advertising,

and extraordinary exploitation, the show can

hardly be less than a gold mine.

—

McCarthy,
Hollywood.

David O. Selznick production distributed by Metro-
Goldwyn-Mayer. Directed by George Cukor. From
the stage play by George S. Kaufman and Edna
Ferber. Screen play by Frances Marion and Herman
J. Mankiewicz. Additional dialogue by Donald Ogden
Stewart. Photographed by William Daniels. Running
time, no minutes. Release date, to be determined.

CAST
Carlotte Vance Marie Dressier
Larry Renault John Barrymore
Dan Packard Wallace Beery
Kitty Packard Jean Harlow
Oliver Jordan Lionel Barryniore
Max Kane Lee Tracy
Dr. Wayne Talbot Edmund Lowe
Mrs. Oliver Jordan Billie Burke
Paula Jordan Madge Evans
Jo Stengel Jean Hersholt
Mrs. Wayne Talbot Karen Morley
Hattie Loomis Louise Closser Hale
Ernest DeGraff Phillips Holmes
Mrs. Wendel May Robson
Ed Loomis Grant Mitchell
Miss Alden Phoebe Foster
Miss Copeland Elizabeth Patterson
J'na. Hilda Vaughn
Fosdick Harry Beresford
Mr. Fitch Edwin Maxwell
Mr. Hatfield John Davidson
Eddie Edward Woods
£,"stave George Baxter
The Waiter Herman Bing
'^°'<''^ Anna Duncan

Silk Express
(Warner Bros.)

Melodrama

Mystery and melodrama constitute the back-
bone of this rather novel picture. Suspense is

created by speculation as to who is actually re-
sponsible for all the killing and related dirty
work, and comedy is injected by the hick de-
tective's determination to solve his own murder
case. Although a girl appears in the cast, ro-
mance is practically ignored. Dealing with a
Actionized story of what happens aboard one
of those highly secretive special trains that
transfer valuable shipments of silk from Seattle
to New York, "Silk Express" never pretends
to be pretentious, yet it definitely establishes
itself as a good program picture that should
hold the interest of the run-of-the-mill patrons.
The introductory set-up is such as to place

more than usual attention on this particular
special. With the raw silk market rising, Kil-
gore, head of the manufacturers' association, finds
that Myton has cornered the market and is

holding out for top prices. Determined to break
the combine, Kilgore imports a cargo from
Japan. In Seattle it is establised that Craft
and Burns, train guards, are Myton's hench-
men. Their job is to prevent the train reach-
ing New York within the 72 hours that will
enable Kilgore to meet his contracts. Brought
aboard the train also is Myberg, victim of a

tropical disease, who must be rushed to New
York, besides his daughter Paula and Dr.
Rolph.
A car is discovered afire. A man named

Johnson is found dead. Kilgore determines
to push on, but the train is stopped by Sheriff
McDuff, who has found a note tossed from the
speeding train.

Of course, everyone is suspected. McDuff
is kidnapped and the train starts on again. As

the train approaches New York the conductor
is found dead.
Things happen fast and furious as the tramp,

Rusty, is revealed as a special insurance investi-

gator ; that Clark was Myton's ace in the hole
to delay the train ; that Myberg was on the
up and up all the time and that his eye signal-
ing identified Craft and Burns as the killers.

Mystery of the most intriguing type is the
predominant selling angle. Defy all the ama-
teur crime slueths to put their finger on the
killer. Thus thrill should take the place of the
missing romance.

Because there is so little of interest to

feminine patrons in such an out-and-out
mystery story, exploitation directed at them
based on the title should be effective. Tieups
with department stores, silk shops, and so on,

premised on the romance of silk from the raw
cocoon stage to the fine finished product; should
not be overlooked. Window displays, contact

newspaper advertising—supplemented with es-

say contests on the story of silk—for school
children, should have a valuable function in

this line of exploitation.

—

McCarthy, Holly-
wood.
Produced and distributed by Warner Bros. Directed

by Ray Enright. Based on a story by Houston
Brartch. Screen play by Houston Branch and Ben
Markson. Photographed by Tony Gaudio. Running
time. 63 minutes. Release date June 10, 1933.

CAST:
Kilgore Neil Hamilton
Paula Sheila Terry
Clark Arthur Byron
McDuff Guy Kibbe
Nyberg Dudley Digges
Myton Arthur Hohl
Rusty Allen Jenkins
Craft Harold Huber
Burns Geo. Pat Collins
Calhoun Robert Barrat
Dr. Rolph Vernon Steel
First Associate Edward Van Sloan
Johnson Douglas Dumbrille
Engineer Tom Wilson

Jennie Cerhardt
(Paramount-Schulberg)
Drama
Dramatic romance that brings both happiness

and tragedy to its central character is the moti-
vating element of this show. Like "Forbidden"
and "Back Street," it covers a number of
years. Essentially, it is a woman's picture of
the tear-jerker type. As in the case of most
life-love stories, it is both impressive and some-
times depressing. Andience sympathy naturally
accrues to the girl whom men want but never
marry.
There is a definite melodramatic atmosphere

to the whole story. Two men figure in the life

of Jennie Gerhardt. Jennie meets Senator Bran-
der. He falls in love with her and despite
neighborhood gossip and over the objections
of her father, who can see no good in the rich
man-poor girl relation, the romance continues
to a point where the Senator seduces Jennie.
Under the promise of marriage he goes to

Washington, but is killed in a train wreck.
Jennie goes to another city, the baby is born
and the unwed mother gets a job as maid to

Louise Kane, whose brother, Lester, falls in

love with the maid. Lester's father sends him
to Chicago as branch manager, but Jennie goes
along. For years their romance continues.

Then, as Lester rises in the financial world,
he marries Letty. To Jennie, earning her liv-

ing as a dressmaker, comes tragedy as Vesta
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dies after a fall at high school graduation cere-

monies. More tragedy as Lester is stricken while

on a European mission. He sends for her, and
their early happiness is renewed just before

Lester dies. Then Jennie is alone and friend-

less.

"Jennie Gerhardt" is strictly an adult picture.

Selling it successfully depends upon your abil-

ity to construct campaigns that will intrigue

human interest and sympathy in the character

of Jennie. Despite the large cast, practically all

the action is confined to Sylvia Sydney and
Donald Cook. Surrounding the power of the

Sydney draw with catchlines that accentuate

the romance, drama and tragedy of love beyond
the pale, appears the most eftective plan.

The name of Dreiser should not be over-

looked. His readers constitute a potential audi-

ence. Straight advertising will have to carry

the information-spreading load, inasmuch as

there is little about the picture, save personali-

ties, that permits spot ballyhoo.

—

McCarthy,
Hollywood.
A B. P. Schulberg production for Paramount re-

lease. Directed by Marion Gering. Based on the

novel by Theodore Dreiser. Adapted by S. K. Lau-
ren and Frank Partos. Screen play by Josephine Lo-
vett and Joseph Moncure March. Photographed by
Leon Shamroy. Release date June 6, 1933. Running
time, 76 minutes.

CAST:
Jennie Gerhardt Sylvia Sidney
Lester Kane Donald Cook
Letty Pace Mary Astor
Senator Brander Edward Arnold
William Gerhardt H. B. Warner
Mrs. Gerhardt Louise Carter
Vesta (age 6) Cora Sue Collins

Archibald Kane Walter Walker
Robert Kane Theodor Von Eltz
Louise Kane Dorothy Libaire
Vesta Cage 17) Gilda Storm
Ada Greta Meyer
Bass Gerhardt David O'Brien
Willie Gerhardt David Durand
Veronica Gerhardt Betsy Ann Hisle
O'Brien Morgan Wallace
Will Whitney Ernest Wood
Old Weaver Frank Reicher
Hotel Clerk Gene Morgan
Old Weaver's granddaughter Rose Coghlan
Boarding House Keeper Jane Darwell
Midwife Lillian Harmer

The Cocktail Hour
(Columbia)
Comedy-Drama

Spiced with highly enjoyable comedy through-
out, "Cocktail Hour" falls into the classifica-

tion of rather sophisticated, but definitely enter-

taining comedy-drama. By sophistication is not
meant, in this case, risqueness of any sort, but
rather a general tone of smartness, carried

out in theme and development. Basically the
story should be one of general appeal, concern-
ing as it does the independent girl who refuses

to give up her "freedom" for marriage, but
learns her lesson.

The drama is never permitted to become too
dramatic, a sort of "tongue-in-cheek" attitude

characterizing the performances of the leading
players, which serves to make for greater en-
joyment.

Since the title will almost unquestionably in-

dicate to patrons that here is something highly
sophisticated, it would be well to emphasize
rather the central theme as indicated than the

title itself, implying that the "cocktail hour"
is merely an effort on the part of the girl to

live independently, freely, by herself, on a
Paris vacation, until, after a series of mishaps,
she succumbs to the thought of protection.

The best marquee name in the cast is that

of Bebe Daniels, who renders a choice per-
formance, catching the right note of comedy
drama which is the basis of the picture's mood.
With her is Randolph Scott, who readily
matches her performance. The rest of the
cast, including especially Muriel Kirkland, Sid-
ney Blackmer and Barry Norton, is definitely

capable.

The scene opens in the New York studio of

Miss Daniels, highly successful commercial art-

ist, where she is surrounded by men who prob-
ably think more of her money than herself.

Scott, advertising manager for whom she works,
is in love with her, but thinks her "freedom"
ideas nonsense—and tells her so. On board
ship, she meets Blackmer, married English-

man, who is perpetually after attractive wo-
men. In Paris, where she has been followed by
the smitten young Norton, she is annoyed by
Blackmer. Norton breaks into the hotel room,
and in the scuffle which follows, accidentally
throws Blackmer from a window. Scott, who
had followed her to Paris, straightens the situ-

ation and, beaten. Miss Daniels admits she
doesn't want freedom nearly as much as she
wants Randy Scott.

The picture is fast-moving, lively and highly
entertaining, and there is no reason why even
the most straightlaced community should find

it objectionable despite its title and general air

of sophistication. Basically, it is a human, and
not altogether new story. Sell the theme, the
performances and get over the true implication
of the title so that it will not be an obstacle
in communities which would rather not have
sophisticated material.

—

Aaronson, New York.
Produced and distributed by Columbia. Directed by

Victor Schertzinger. Assistant director, C. C. Cole-
man. Story by James K. McGuinness. Screen play
by Gertrude Purcell and Richard Schayer. Camera-
man, Joseph August. Sound engineer, George Cooper.
Film editor. Jack Dennis. Release date, June 5, 1933.
Running time, 74 minutes.

CAST
Cynthia Warren Bebe Daniels
Randolph Morgan Randolph Scott
Olga Muriel Kirkland
Prmcess Jessie Ralph
Lawton Sidney Blackmer
Phihppe Barry Norton
Captam Phillips Smalley
Mrs, Lawton Marjorie Gateson
Alvarez George Nardelli
P'ck Larry Steers
Jerry ja^ Eaton
Mori Willie Fung
Attorney Paul McVey
Porter Oscar Smith

Coldie Gets Along
(Radio)
Drama

The small town girl, with an ambition in
the Hollywood direction, is the not too unusual
or new theme of this picture, which must nec-
essarily fall into the classification of average
program fare. Though the performances are
adequate, there are no outstanding names with
which to attract patronage. Heading the cast
is Lili Damita, hers being perhaps the only
name of patron-attracting potentialities.

A brief resume of the story will best in-

dicate which angles will be best adapted for
selling the picture. Miss Damita is engaged
to marry Charles Morton, a reasonably effec-
tive juvenile, in the little town of Crestview,
New Jersey. The puritanical relations with
whom she lives get on her nerves, and when
Morton proposes "settling down" she flies into
a tantrum, tells him she is going to Hollywood
despite him and everything else, and starts on
her way.
En route, she rides with an unknown young

man and leaves him standing at a gas station

while she takes his car. It happens to belong
to the mayor of a town, whom she "vamps"
out of a jail sentence, evading her pursuing
fiance. There also she meets Sam Hardy,
bathing beauty contest promoter in various
small towns, with a method by which his em-
ployee wins the contest and he takes the prize
money. She goes with him, capturing each
contest under an assumed name as they go.

Finally, when no "split" appears forthcom-
ing from Hardy, who, incidentally, handles
his role well and supplies a goodly portion of

comedy, she double crosses him, takes $1,000,
and hits Hollywood—and the pavements for

many a long day, without results. On her
trail come Hardy, posing as a detective, and
Morton, still persisting, hoping she has rid

herself of the "Hollywood bug." Through a

ruse, she finally obtains a contract, but when
Morton walks in, with a prepared story about
having been involved in a check forgery and
wanted by the police, she succumbs, with Crest-

view and "settling down" as the promised land.

Working up the idea of the Hollywood-
struck girls for what it may be worth among
the younger set of the community should prove
advantageous selling, while a ready-made op-
portunity for a bathing beauty contest of local

"talent" at the theatre in conjunction with the
picture, offering small prizes, should brin^
out the dads and mothers in fair numbers. The
contest should run the length of the picture's
run, and much pre-selling of the contest prior
to the run of the film should be worthwhile.
The picture, however, does not offer very
much, so it would be well not to promise too
much. It provides a moderate amount of en-
tertainment.

—

Aaron SON, New York.
Produced and distributed by RKO Radio, Directed

by Malcolm St, Clair. From the book by Haw-
thorne Hurst, Photographed by Merritt Gers.ted.
Sound recorder. Lodge Cunningham. Release date,
January 27, 1933. Running time 68 minutes.

CAST
Goldie LaFarge Lili Damita
Bill Tobin C^iarles Morton
Sam Muldoon Sam Hardy
Cassidy Nat Pendleton
Marie Gardner Lita Chevret
Mayor Simms Arthur Hoyt
Flynn Henry Fink
Hawthorne Bradley Page
Kaplan Lee Moran

His Private Secretary
(Showmen's Pictures)
Drama
This, the first offering of D. J. Mountan's

STiowmen's Pictures, under the brand name of

Screencraft Productions, is a moderately enter-

taining drama done in the time honored style

but contriving at the same time to come satis-

factorily into the average category. It is most
readily adaptable to the smaller theatre in the

lesser situation.

There are no outstanding names with which
to decorate the marquee, the two leading play-

ers being Evalyn Knapp and John Wayne,
familiar names but that is all. The others,

known, satisfactory, are nonetheless of no

marquee value.

The story has been done before. It concerns

the son of the wealthy father, given several

opportunities in the ancestral business and fail-

ing at each attempt due to inability to keep his

mind on the business and away from the oppo-

site sex. Accidentally the young man, played

by Wayne, meets the granddaughter of a min-

ister in a small town when he goes to collect

a bill, and she. Miss Knapp, finally gives in

after assiduous pursuit by Wayne. He forgets

about the bill, which costs him his job. The
two, married, go to the city, and Wayne's
father, Reginald Barlow, all but throws him
out of the ofiice when he tells him he is mar-
ried.

Going to see the father, she obtains a post

as his private secretary without revealing her

identity, and proves herself completely indis-

pensable to him. When she, in turn, misunder-

stands a situation in which she finds Wayne
with a former flame, she leaves him, Wayne
turns over a new leaf, makes a success at the

business and eventually she returns to her hus-

band and father-in-law to conclude the story.

It will perhaps be necessary to sell the p;ic-

ture along conventional lines, since it contains

little that may be unusually exploited. A pos-

sible line, from the exploitation angle, appears

in the private secretary angle. Sell the idea

of the girl who reformed her young wastrel

husband, and then did the same for her hard-

bitten father-in-law without his realizing
_

it,

by becoming his private secretary and bringing

father and son together. The picture probably

will appeal more particularly to the younger

people, and, though containing nothing in the

least objectionable, probably will be little ap-

preciated by juvenile patronage.

—

Aaronson,
New York.
Produced and distributed by Showmen's Pictures.

Directed by Philip H. Whitman. Story by Lew Col-

lins. Adaptation and continuity by John Francis Nat-

teford. Editor, Bobby Ray. Cameraman, Abe
Schultz, Recording, Oscar Lagerstrom, Release date.

Tune 10, 1933. Running time, 60 minutes.
CAST

Marion Boyd Evalyn Knapp
Dick Wallace John Wayne
Mr. Wallace ' Reginald Barlow
Dr. Hall Alec B. Francis

Mr. Little Arthur Hoyt
Polly Natalie Kingston
Van Patrick Cunning
Garage Owner Al St. John
Butler Hugh Kidder
Boy ; Mickey Rentschler
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Film Daily Golf

Tourney All Set
The twenty-first annual Film Daily Golf

Tournament, scheduled for June 20 at the
Rye Country Club, Rye, N. Y., at this date
gives every preliminarv evidence of a rous-
ing affair, with numerous novelty exhibi-

tions and matches designed to enliven the
proceedings in addition to the regular
schedule, of individual and team matches.
Proceeds go to the Film Daily Relief Fund.
The total of entries for the tournament

will be limited to 167, according to the com-
mittee, which includes Jack Alicoate, chair-
man. Film Daily; Al Lichtman, United
Artists; Lee Ochs, President Motion Pic-
ture Club; Gradwell Sears, Warner; Bruce
Gallup, Donahue and Coe; Don Mersereau,
Film Daily.

Quigley Publications have again offered
a trophy for best low gross score. Excite-
ment is anticipated in the annual team match
between the AMPA and the Motion Picture
Club, captured the past two years by the
AMPA golfers.

Sol Lesser Has Series

Of Nature Films for 1933-34
Sol Lesser has completed the six nega-

tives which will make up the series of "Con-
flicts of Nature" which are to be released

by Principal, one each month starting with
"The Queen of the Underworld" on June \.

The succeeding titles are : For July,

"Cocoon to Butterfly"; August, "Her Maj-
esty the Queen"

;
September, "The Clowns."

"The Farmers' Friend," the life and activity

of the lady bug, will be released in October,

and "Life and the Lion" will follow in No-
vember.

Saperstein in Charge
Of Midwest Theatre Corp.
Aaron Saperstein has been placed in

charge of operations of Midwest Theatre
Corp., a booking confbine acquired recently

by Allied of Illinois. Midwest had previ-

ously been controlled by a board of govern-
ors, all of whom, with one exception, are

Allied members. The board requested Sap-
erstein to take charge.

Ninety-five per cent of the 50 houses
booked by Midwest belong to Allied. The
organization will remain intact, but offices

will be moved to Allied headquarters in the

Standard Oil Bldg., Chicago.

Consoliclateci Net Off

Net earnings of Consolidated Film Indus-

tries, Inc., after taxes and charges, were
$265,400, for the quarter ended in March.
This amounts to 12 cents per share on the

common, compared with $294,152, or 17

cents per share, for the same quarter last

year.

Monogram To Act June 15

Monogram will decide at the executive

board meeting June 15 whether the com-
pany will join the Motion Picture Producers
and Distributors of America. It is expected

that such an action will be approved by
the board.

Statewide Case Settled;

Referee To Be Appointed
The case of Statewide Theatres Corpora-

tion, bankrupt Milwaukee company and sub-

sidiary of Midwesco, was adjudicated by
U. S. district court judge John P. Nields
in Wilmington, Del. The petition of Irving
Barry, who said he was an officer of the

theatre company authorized by the board to

file the voluntary petition in bankruptcy, was
accepted and a referee will be appointed in

about a week. On May 16, Fox Film, Wes-
co, and Fox Wisconsin, through A. L.

Ward, a Wilmington attorney, filed an in-

voluntary petition against Statewide and
the court directed that an answer be filed.

Harry Arthur is understood to have taken

over seven houses from Fox West Coast
and is negotiating for more theatres now
included in this group. In Kansas City a

scheduled meeting of Fox Midland Theatre
Company, creditor for the election of trus-

tees, was continued from May 24 to June 8.

In the interim, attorneys will seek to work
out an order they can agree upon for sub-

mission to the federal district court to stay

bankruptcy proceedings pending considera-

tion by the court of a motion to discharge the
receiver.

Veteran Showman Dead
Samuel Young, 75, Terre Haute, Ind.,

exhibitor, hotel proprietor and author of

skits, died at the Union hospital, in Terre
Haute, last week.

ASK US!
How can I reseat my
theatre economically?"

ave you
fiqured ike

cost ofdiscomfort ?

• Do they limp when they go out? And
stamp their feet to restore circulation

and relieve the chair paralysis resulting

from hard, lumpy and decrepit seats?

If so, you need new chairs NOW!

American SeatingCompany
Makers of Dependable Seating for Theatres and Auditoriums

General Offices: Grand Rapids, Michigan

BRANCHES IN ALL PRINCIPAL CITIES
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Taming the Jungle
(Invincible)
Pictorial Record
Actually, this picture, produced by Paul D.

Wyman, is little more than a pictorial record

of the manner in which wild animals, chiefly

lions, tigers and leopards, are trained for ex-
hibition.

Various well known trainers of the wild jun-

gle beasts are shown at their work, armed with
whip, stick, chair and sometimes gun, forcing

the animals into submission to their commands,
bringing them to the point where they will

obey with little show of opposition the will of

their masters.
,

The opening sequences of the rather short

feature pictures the life of the jungle briefly,

then the manner of capturing alive tigers and
lions. The rest of the film is devoted to the

training of the animals from their first en-

trance into the cage to the time when they
are ready for exhibition.

The trainers who appear are Melvin Koontz,
who, incidentally, wears a gun loaded with
bullets, not blanks, as is often supposed ; Dean
Foix, Chubby Guilfoyle and Olga Celeste, the
only well known woman wild animal trainer,

whose specialty is the handling of leopards.

There is a certain amount of punch in the

film naturally, while the closing sequence, which
has Koontz wrestling in fun with a lion, is

highly unusual. It is doubtful if the film, stand-

ing alone, is strong enough to be the feature
mainstay of a regular run theatre program,
but it may serve as a special attraction of some
sort, and may be adaptable to a school tieup.

The material involved is interesting, and in a

measure entertaining, but not in the manner
that a screened play is entertaining. Lobby
stills of the trainers and their animals may
prove helpful, and if there is anything resem-
bling a circus in or approaching the community,
the film, has definite selling possibilities.

—

Aaronson, New York.
A Paul D. Wyman production. Distribution by In-

vincible. Directed by Boh and John Tansey. Camera-
man. Bob Tansey. Release date. June 3, 1933. Run-
ning time, 59 minutes.
Trainers:

Melvin Koontz Olga Celeste
Dean Foix Chubby Guilfoyle

Traum von Schoenbrunn
Dream of Schoenbrunn
(Europa Film)
Musical Romance

A light comedy touch and a fine sparkle of

melodious music serve to make this musical
romance of mythical kingdoms, a wilful and
charming princess and an adventurous prince
an entertaining, often amusing screen play.

Featured is Martha Eggerth, said to be a
charmer of the stage and screen of Vienna,
who is in efifect a selling point for those ex-
hibitors who are in situations warranting use
of a foreign-make picture.

There are no superimposed subtitle transla-
tions of the German dialogue. But let it be
understood that they are quite unnecessary,
since the action of the story is perfectly un-
derstandable to one lacking a knowledge of

the language, by reason, perhaps, of the capa-
ble performances of the cast. It is true that

a knowledge of German would enable the pa-
tron more thoroughly to appreciate the comedy
of the piece, which is good comedy, if one
were to judge by the laugh reactions of the
audience at a New York house.

The picture moves along at a rapid pace,

with the melodies—and there are several

"catchy" tunes, interjected reasonably, enter-

tainingly, and ably rendered. Miss Eggerth is

possessed of a rather capable singing voice,

while the prince, played by Hermann Thimig,
is equally adequate in the use of his tenor

voice.

The princess rebels at the restrictions im-
posed upon her by her lady-in-waiting and
the master of ceremonies, a pair of conjunctive

roles, ably handled, which contribute not a

little to the lively comedy. She is to be mar-

ried to the prince, whom she has never seen,

and of whom she conjures unflattering pic-

tures. She runs away from her castle, only
to jump into a carriage on the street when
she sees the lady-in-waiting approaching in a
castle coach. She flirts with the young, at-

tractive inan who returns at the moment to

his cab in which she is hiding. The visiting

card she takes from his pocket is that of a
young lieutenant.

A meeting is arranged at a beer garden, and
to her consternation she finds the wrong man,
the right man seemingly busily engaged at

another table with the fiancee of the young
officer with whom she is dining. Complica-
tions, for the most part amusing, follow be-

fore it is all straightened out, melodiously.

Where an adaptable audience is to be found,

sell a lively, musically entertaining romance
of mythical kingdoms with an attractive star,

able support and amusing comedy.

—

Aaronson,
New York.
Produced by Schultz and Wuellner. Distributed by

Europa Film Verleih. Directed by Johannes Meyer.
Manuscript by Walter Wasserman and Walter Schlee.

Musical compositions by Arthur Guttman. Songs by
Ernst Noubach. New York release date, American
premiere, May 31, 1933. Running time 78 minutes.

CAST
Princess Christine Martha Eggerth
Prince of Lueneburg Hermann Thimig
Lieut, von Brandl Ernst Verebes
Master of Ceremonies Hans Junkermann
Lady-in-waiting Julia Serda

A Study in Scarlet
(Fox)
Mystery

Once again the immortal sleuth-creation of

the late brilliant Sir Arthur Conan Doyle,

Sherlock Holmes, comes to the screen in a new
impersonation. In this instance, from the studio

of World Wide, Reginald Owen attempts to

portray a Sherlock Holmes and does rather well

by the role. He is, perhaps, physically a little

too fit, being rounded and full bodied, which is

not exactly the mental picture most of the

millions of Doyle readers have conjured of the

mighty "deducer."
Owen, however, is smooth and finished in his

portrayal, and having himself written the dia-

logue and continuity, he handles his lines in

the approved Holmes fashion. The story in

this case has to do with the assorted murders
within the "Scarlet Ring" of its members ap-

parently under the direction of Alan Dine-
hart, notorious criminal attorney of London.
The extremely lengthy cast is good, carrying

out in speech and action the tradition of Baker
Street and the London atmosphere of the

Sherlock Holmes mysteries. A bit of romance
is woven into the work of Holmes as he un-

ravels the mysteries of the strange and cold

blooded murders after the Scotland Yard in-

spector is completely baffled. His methods are

the Holmes methods, with Dr. Watson con-

tributing his feeble attempts at powers of de-

duction.

Anna May Wong has a small but effective

part as the supposed wife of one of the gang,

while June Clyde, who enters the ring by in-

heritance after her father is killed, is dram-
atically capable when her life is endangered as

her turn to die arrives. John Warburton, as

her fiance, bring Holmes into the case and
on the track of Dinehart.

One by one the members of the gang are

murdered, in each case the crime made to look

like suicide, since the money, according to the

arrangement, is to be divided equally among
all the members. The story on the whole
moves at a rapid pace, but there are several

slow spots which serve to halt the fast motion
most desirable in such a film. The mystery
technique is adequately handled, the plot mov-
ing to a logical and interesting conclusion, re-

vealing that one of the members of the gang,

thought murdered, is actually the perpetrator

of the crimes, aided by Dinehart.

Sell the picture as an active, well-paced

mystery melodrama of Sherlock Holmes and

the famed story, "A Study in Scarlet." Let

the origin of the story by Conan Doyle do

much of the selling for the picture, enhancing

that with lobby stills of the most active scenes
from the picture, and bringing out, in copy, the
romance angle, a hint or two of the plot, mak-
ing as much as possible of the "Scarlet Ring"
idea. In the story small ads, cryptically writ-
ten, are placed in the classified columns of
newspapers to warn the ring of approaching
meetings. This idea carried over into the ex-
hibitor's selling campaign on the film should
be a valuable selling method.

—

Aaronson,
New York.

A, World Wide production. Distributed in the
United States by Fox. From the book by Sir Arthur
Conan Doyle. Directed by Edwin L. Marin. Screen
play by Robert Florey. Continuity and dialogue by
Reginald Owen. Release date, May 14, 1933. Run-
ning time, 72 minutes.

CAST
Sherlock Holmes Reginald Owen
Mrs. Pyke Anna May Wong
Eileen Forrester June Clyde
Merrydew Alan Dinehart
John Stanford John Warburton
Dr. Watson Warburton Gamble
Jabez Wilson J. M. Kerrigan
Lastrade Allan Mowbray
Mrs. Murphy Doris Lloyd
Will Swallow Billy Bevan
Dolly Leila Bennett
Baker Cecil Reynolds
Captain Pyke Wyndham Standing
Dearing Halliwel! Hobbes
Ah Yet Tetsu Komai
Mrs. Hudson Temple Pigott

Hell's Carg^
(Below the Sea)
(Columbia)
Drama

Originally released as "Below the Sea" and
playing the Rialto in New York under the
title, this picture will be titled "Hell's Cargo"
following the Rialto run, though exhibitors

have the option of using either name. "Below
the Sea" is not a particularly sparkling title,

implying more a travel film than an active

drama. While "Hell's Cargo" is considerably

more lively as a name, it has the unfortunate
inclusion of the world "hell," which is occa-
sionally noted by exhibitors as not readily

salable.

There is a fair portion of action in the pic-

ture, in addition to several excellent sequences

of undersea photography. The two leading

cast names should be reasonably effective mar-
quee material, those of Ralph Bellamy, always
a dependable and consistent performer, and Fay
Wray. The others are relatively unimportant,

with the possible exception of Fredrik Voged-
ing. Romance, action and drama bring the

film slightly above the program classification,

while the undersea work, with several bits in

excellent color, may open the way for school

tieups of one sort or another.

An introductory sequence pictures, with good
dramatic effect, the sinking of a German U
Boat in 1917 by one of the famed British

mystery ships. The captain and first officer

are the only survivors of the submarine and
the only two who know that $3,000,000 in gold

bullion lies at the bottom of the sea in the

sunken submarine. The captain kills the ofii-

cer before they are rescued, retaining a map of

the location of the treasure, and then the story

jumps to 1929.

Vogeding and Esther Howard, saloon keep-

er, plan to get the gold, and bring Bellamy,

famous deep sea diver, into the plan. The ship

is wrecked. Bellamy takes half the map and

the two are necessarily partners. An under-

sea scientific expedition is fitted, sponsored by

wealthy Miss Wray, and Vogeding and Bel-

lamy sign on as officers with the intention of

getting their gold.

The romance is carried by Bellamy and Miss

Wray, he going out of his way to be surly

and uncommunicative, she trying to break his

resistance to her attentions. When Vogeding

and Miss Howard, who had been found aboard

as a stowaway, drug Bellamy and attempt to

raise the gold themselves in the early morn-

ing, the climax of the picture strikes. Bellamy

awakes, is about to pursue, when he learns that

Miss Wray. with Paul Page, at the bottom in

a diving bell, are floating helpless, the bell in

the clutches of a giant octopus. Forgetting

the gold, he goes below with an acetylene torch,
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kills the octopus in a rather exciting climax
sequence and saves the occupants. The gold

seekers, meanwhile, lose their gold at the last

moment as the bottom of the chest breaks
open, and Vogeding is drowned. Miss VVray
and Bellamy complete the story in expected

fashion.

The exhibitor has here drama, romance and
unusual undersea action, combined with ex-

cellent scenic effects. The film may be sold

as a lively, melodramatic story of a search for

gold long buried in a sunken submarine, with

emphasis on the punch sequence of the fight

with the octopus.

—

Aaronson, New York.

Produced and distributed by Columbia. Directed by
Al Rog-ell. Story and Screen play by Jo Swerling.

Assistant director. Art Black. Cameraman, Joseph
Walker. Sound engineer, George Cooper. Film edi-

tor. Jack Dennis. Release date, April 25, 1933. Run-
ning time, 79 minutes.

CAST
Steve McCreary Ralph Bellamy
Diane Templeton Fay Wray
Karl Schlemmer Fredrik Vogedmg
Lily Esther Howard
Waldridge Trevor Bland
Dr. Chapman William J. Kelly

Jackson Paul Page

Night and Day
(Gaumont-British)
Comedy with Music
This English-produced film is much more

nearly a comedy with music than a musical

comedy, since it has, basically, a conventional

play-plot structure. However, musical inter-

ludes have been inserted, with neatness and

dispatch, to lighten the fare, inject a bit of

punch. The picture is entertaining, lively and

amusing, centered almost in its entirety on Jack

Hulbert, one of England's better known comedi-

ans, aided in particular by the equally well

known Cicely Courtneidge.

These two race through their performances
with a sure touch and smart handling, carrying

the story with them. For the romance, Wini-
fred Shotter and Hulbert supply the element

satisfactorily. Miss Shotter being attractive and
possessed of a rather sweet singing voice.

From the standpoint of regular run exhibi-

tion of the picture in this country, it must be

noted that the film has a deal more liveliness

and general rapidity of pace than the usual ex-

ample of English production which reaches this

country. Also, the cast is headed by two of

the best known screen and stage comedians in

England. How rnuch that will mean for the

regular run of American motion picture patrons,

the individual exhibitor will have to decide for

himself.

Hulbert, whose father is chief of Scotland

Yard, joins the police force under an assumed
name when his father refuses to permit him to

join, believing he would not stick it out. He
falls in love with Miss Shotter, incurs her dis-

pleasure when he warns her to drop her friend-

ship with Francis Lister, leader of a gang of

thieves. Amusing, livelv episodes maintain the

pace as Hulbert, with the aid of Miss Court-

neidge, proprietress of a cafe, attempts to trap

the gang, after he permitted them to slip

through his fingers in a daring street robbery.

The oddly assorted pair finally succeed in_ cap-

turing the gang after laughable moments at

night in a wax museum. The romance with

Miss Shotter is resumed where it left off, of

course.

Sell this as lively, entertaining comedy, spiced

with a bit of song and dance executed neatly

by Hulbert, Miss Shotter and Miss Courtneidge.

It would be well not to emphasize too heavily

the English origin of the film, since it should

be found entertaining.

—

Aaronson, New York.

A Gainsborough production. Distributed by Gau-
mont-British. From the story by Jack Hulbert and
Douglas Furber. Directed by Walter Forde. Lyrics
by Douglas Furber. Music by Vivian Ellis. Dances
arranged by Jack Hulbert. New York release date.
May 26. 1933. Running time, 77 minutes.

CAST
Jack Jack Hulbert
Mrs. Bobday Cicely Courtneidge
Ivy Winifred Shotter
Jules Martin Francis Lister
Mr. Brown Peter Gawthornc
Mr. Bobday Ben Field

SliCCTS
The Phantom of the Air
(Universal)
Action-Packed

In this new serial, produced by Adventure
Pictures, released by Universal, the story takes

to the air, with action, flying thrills and enough
excitement to make any youngster, and perhaps
a good many not so young, stand on their

seats. The camera work is excellent, the flying

of the best, and the story lively and well paced
of the serial variety. It concerns an inventor,

William Desmond, whose great device permit-
ting planes to operate frorn his control board
withoiit a pilot, is the cause of the trouble,

when scheming smugglers, led by LeRoy Ma-
son, attempt to get it. The romance is sup-

plied handily by Gloria Shea, as Desmond's
daughter, and Tom Tyler, border patrol flyer

employed by Desmond to test the plane. The
first three chapters of the 12 are "The Great
Air Meet," "The Secret of the Desert" and
"The Avenging Phantom," which, if they are

a.ny sample of what is to come, should promise
thrills and action to satisfy any serial fan,

young or old. Each episode runs approximately
20 minutes.

Mickey's Pal Pluto
(United Artists)
Amusing
When Mickey's hound, Pluto, rescues a bas-

ket of kittens from the ice, he finds himself
ignored at home as Mickey and Minnie lavish

attention on them. First a tiny devil in his

shape tempts him to run the kittens out of the
house, then a tiny angel tempts him to play

with them, all cleverly done in animated fashion.

The angel wins, and the animated is amusing
and entertaining, on a par with the rest of the

series.—Running time, 7 minutes.

Stockholm
(Invincible)
interesting

Interesting and educationally of value is this

pictorial description of the attractive city of

Stockholm, virtually the capital of the northern
countries of Scandinavia. Seen are the inhabi-

tants, the architecture and the amusement fa-

cilities of the chief city of Sweden, fine, mod-
ern and apparently unperturbed by the economic
distress. An interesting study of a modern and
little known city.—Running time, 10 minutes.

Fatal Glass of Beer
(Paramount)
Fair

Silly, but at the same time fairly amusing,
is this comedy in which W. C. Fields, as the

hunter in the northern woods, sings the song
of the fatal glass of beer, and the boy who
was lured by temptation in the big city. A
flash back shows the boy. Field's son, in the

city, being tempted. Home again from prison,

the boy repents and a surprise finish has a

bit of a laugh. On the whole the comedy is

hardly more than moderately entertaining.

—

Running time, 21 minutes.

Beau Best
(Universal)
Amusing
There is a fair amount of amusement in this

Oswald cartoon, in which Oswald, on the

desert, engages in combat to rescue a fair

veiled damsel in distress. When the rescue is

completed, he shyly lifts the veil—and realizes

his mistake. Rather amusing as animateds go.

—Running time, 6 minutes.

Beauty on Broadway
(Universal

)

"Name" Appeal
The fact that Walter Winchell, of more

or less journalistic fame, is the central figure

of this subject, produced by Rowland-Brice
for Universal, makes it reasonably appealing.

Having to do with beauty contests, talent man-
agers and choruses, it is at pains, like all

the others, to emphasize Winchell's "drag"
where Broadway moves. A slight story, only
fair as material, is the reason for it all. As
judges of the beauty contest are Nick Kenny,
James Montgomery Flagg and other notable
illustrators, whose appearance may be a sell-

ing factor.—Running time, 22 minutes.

Forty Thieves
(Educational

)

Amusing
There is lively amusement in this number of

the Terry-Toon series of animated cartoons,
in which the young hero does battle with ban-
dits on the desert, via a flying carpet, to save
the animated young dancer. It is well synchro-
nized and should be especially entertaining to

the youngsters.—Running time, 6 minutes.

Art Jarrett
(Universal)
Weak

Universal, in this radio stars series, has a
splendid selling idea, in that numerous of the
famous radio stars, who are known to millions

by voice, appear on the screen, but for the most
part the stories used are inadequate. This in-

stance is no exception. The star is Art Jar-
rett, radio singer, who urged by Nick Kenny,
radio columnist, relates an adventure in Mexico,
which is extremely weak in performance. Jarrett

sings several numbers, pleasingly for those who
like a high-pitched tenor.—Running time, 21

minutes.

Torchy Turns Turtle

(Educational

)

Entertaining

Young Ray Cooke, as Torchy of the Educa-
tional series taken from the Sewell Ford sto-

ries of that name, is good fun, and obviously
enjoys himself. As the office boy of Edmund
Breese, with Franklin Pangborn as the stupid

office manager, Torchy has himself reinstated

and becomes a member of the boss's turtle

lodge after he unwittingly and amusingly re-

covers the stolen plans for a new bomb which
the boss planned to finance. These comedies
are lively, entertaining and for the most part

amusing.—Running time, 21 minutes.

Friedman To Head New
Columbia London Company

Joseph Friedman has been named manag-
ing director of the new company Columbia
plans to organize in London for handling
its own product. The new setup, which
saparates the company's distribution from
United Artists after two years, will be ready
to start September 1.

Golds+one Drops Finance Plan

Plans for the organization of a finance

company to back independent producers
were dropped last week by Phil Goldstone.
Under the proposed plan the electrics would
have participated in the financing, provided
they were assured of recording the pictures.

Fllnn Men in Golf Match
Cleveland film row—exhibitors and ex-

changemen—will attend the local annual
golf tournament this week at Beachmount
Country Club, near Cleveland.
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Stage Preparing

Summer Shows
The Group Theatre, planning several

weeks of summer showings at Green Man-
sions, Warrensburg, N. Y., with a view

to fall presentation, has five scripts which

will be used. Among thim is said to be

"The Pure in Heart," by John Howard
Lawson, tried out of New York by the

Theatre Guild last winter, but not brought

to Broadway.
On the list also are "Crisis," by Sidney

S. Kingsley ; "Fortune Heights," a new play

by John Dos Passes; "Gold Eagle Guy,"

by Melvyn Levy; "Gallery Gods," a Ger-

man play by Richard Duchinsky, adapted

by Henrietta Malkiel and John' Haussmann.
The group also contemplates a new adapta-

tion of Gerhart Hauotmann's "The Weav-
ers."

Other groups planning summer activities

out of town are the Rip Van Winkle Play-

ers, inaugurating their fourth season at

Haines Falls, N. Y., July 1 ; the Deal Play-

ers, at Deal, N. J. ; the Lake Playhouse,

Lake Placid, N. Y. ; Red Bank Players, Red
Bank, N. J. ; the Hudson Players, Scar-

borough-on-Hudson, N. Y. Arthur Byron
is to take the lead in "Cornelius McGinn,
M.D.," by William E. Barry at the Lake-

wood theatre in Skowhegan, Me. Robert

Edmund Jones has engaged numerous not-

able players for a revival of "The Merry
Widow" at the Opera House, Central City,

Colo., from August 5 to 19.

Infringement Cost

Millions : Nizef
Ten millions of dollars are estimated as

the price distributors are forced to pay an-

nually as a result of infringement of the

copyright law in illegal showing of films,

Louis Nizer, attorney, told Federal Judge
Francis Caffey in New York last week. Mr.
Nizer was appearing for his clients. Educa-
tional and MGM, against the T. and K.

Amusement Corp., operators of the Ameri-
can Movies theatre. New York, in an action

charging copyright infringement by un-

authorized holdover of three short subjects.

Educational charged that "Pigskin Cap-
ers" and "Jumping Beans'' sold to the

American Movies for one day, were ille-

gally held a second day, while MGM made a

similar charge on the "Glories of Nikko."

Judge Caffey awarded the distributors $500
on each picture, plus court costs.

Na+hanson Starts

Personnel Changes
N. L. Nathanson, recently elected presi-

dent of Famous Players Canadian Corp., has
begun a general realignment of personnel.

The first appointment is that of Harry
Dann, manager of the Capitol in Hamilton,
Ont., as western division manager, succeed-
ing H. M. Thomas.

Harry Dann will be succeeded at the

Capitol by Howard Knevels, manager of the

Imperial at Toronto, and his post will be
filled by Jack Arthur.

TRAVELERS . .

.

Ruth Chatterton and George Brent, War-
ner stars, were en route to Hollywood from
European honeymoon.

Sid Meyers, Miami exhibitor, was in New
York.

Jean Muir, new Warner player, arrived at

Burbank from New York.
Jacqueline Francelle, Parisian player, was

en route to Coast to work for Paramount.
JoE E. Brown, First National star, will arrive

Friday at Toledo from Hollywood.
Hal Roach, MGM short reel producer, re-

turned to New York from Europe.
Juliette Compton Bartram, English actress,

returned to London.
O. S. Schairer, RCA executive, sailed for

Europe.
Emil J. LuDviGH, Parajnount executive, re-

turned from Europe.
Oliver C. Le Boutillier arrived in New York
from Radio's Coast studio.

Richard Wallace, director, returned from Eu-
rope.

Jerome Safron, Columbia sales executive, was
on nationwide tour.

Dick Blumenthal, of Paramount's foreign de-
partment, arrived in New York from Europe.

Paul Muni, Warner star, returned to Los
Angeles via Panama Canal.

Carl Laemmle, president, and Willard Mc-
Kay, general counsel for Universal, arrived in

New York from Universal City.

Spyros Skouras was in St. Louis, en route to

Los Angeles.
Joseph L Breen, executive assistant in Holly-
wood to Will H. Hays, arrived in New
York from Coast.

Andre Honnez, French producer, and Jacques
Langevin, actor, arrived in New York from
Paris.

Karl G. MacDonald, Warner executive in

Latin America, left New York for tour of

Central America.
Lee Tracy left New York for Chicago and the

Coast.

Charles Caballero departed from New York
for Hollywood.

Howard Dietz, MGM advertising-publicity di-

rector, was due back in New York from
Culver City studio.

Charley Chase, comedian, arrived in New
York from Europe.

Robert McGowan, Roach director, returned to
Hollywood from New York.

Bill Levy sailed for London.
Roy Disney, of Disney cartoons, leaves New
York for Hollywood on Friday.

Florence Dismond, English player, arrived in

New York from London and sailed for Los
Angeles to work for Fox.

Carl Sonin, MGM executive in South Africa,
arrived in New York.

Ralph De Alberich sailed for Barcelona to

work at MGM's new dubbing plant.

Budd Rogers, First Division sales head, leaves

New York next week for exchange tour.

Jean Marie Boyer, French playwright, ar-

rived in New York, en route to Hollywood
to write for Paramount.

Jean Hersholt returned to New York from
Europe.

Alice Duer Miller, scenarist, sailed for Eu-
rope.

Sid Silvers left New York for Movietone City
to confer with Buddy De Sylva on "My
Weakness."

J. J. Unger left New York for midwest sales

tour.

New Version of Soviet Film

A new version of "Soviets on Parade,"
recently prepared by Kinematrade, Inc., with
a new lecture in English, is having its first

New York showing at the Trans Lux thea-

tre on Broadway.

Publix Enterprises

Drops Real Estate
Announcement late last week that Publix

Enterprises will end all real estate opera-

tions as a result of a recommendation made
by Irving Trust Company, trustee, proved

to be the chief item of interest in the Para-
mount Publix bankruptcy situation the past

week. The recommendation was made on
the grounds that the best interests of credi-

tors would be served by confining the ac-

tivities of the bankrupt solely to theatre op-

erations. Further events in the theatre

situation at Paramount included the report

on Monday that A. H. Blank is believed

to be back in control of all first-runs in the

Omaha territory as a result of a decision in

federal court in turning the Orpheum over

to States Theatre Company of Omaha the

bankruptcy petition filed Monday in Tampa
U. S. district court by the Sparks circuit of

Florida and three other theatre corpora-

tions; and the appointment of Leon Netter,

in charge of Publix film buying and book-
ing, as assistant to Sam Dembow, Jr.

Late last week E. V. Richards, as re-

ceiver for Saenger Amusement Company,
was granted certain authorizations in dis-

trict court. New Orleans.

The cash position of Paramount is satis-

factory and it is likely that new financing

will not be required for the production pro-
gram for the remainder of the year, the
Protective Committee reported to the stock-

holders Wednesday.

Ralph A. Kohn, company treasurer, testi-

fied Wednesday at a creditors meeting that

Paramount made a profit on its investments
in Columbia Broadcasting System.

Artists' Bureau

Awaits Control
Until President Roosevelt's industry con-

trol bill is actually enacted into law, the

quick draft of the proposed Artists' Service

Bureau to handle talent for all members of

the Motion Picture Producers and Dis-

tributors of America appears unlikely to re-

ceive much attention.

Operators' License Fees

Are Raised in New York

Under the new $30,000,000 taxation pro-

gram which Mayor John P. O'Brien is

sponsoring for New York City, fees for

motion picture operators' examinations have

been raised to $5 each and license fees have
been raised to $10. Other items on the

Tammany program which are of definite

interest to the motion picture industry fol-

low, together with the estimated amount
each item is expected to bring into the city's

treasury

:

Fees for inspection service in fire prevention $500,000

Canopies over streets ($1 per square foot) . . 500,000

Elevators (mandatory inspection). A $10 an-
nual fee per elevator quarterly inspection 300,000

Vault permits (annual charg-e) 1,000,000

Inspection service fees (wiring motors, gen-
erators, etc., based on various fees for

difTerent types of service) 225,000

Motion picture operators' examinations and
license fees 60,000
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THEATRE RECEIPTS iiii .'I

The total of theatre receipts for the calendar week ended June 3, 1933, fronn

107 houses in 19 nnajor cities of the country, aggregated $955,229, an increase

of $43,778 over the previous calendar week ended May 27, when 103 theatres in 19

cities reported a total gross of $91 1,451.

(.Copyright, 1933: Reproduction of material from this deportment without credit to Motion Picture Hekald expressly forbidden)

Theatres
Boston

Fenway 1.800 30c-50c

Keith'i 3,500

Keith-Bolton .. 2,900

Loew's State . . . 3,700

Metropolitan

Paramount

4,350

1,800

Buffalo

Buffalo 3,500

Century 3,000

Hippodrome .... 2,100

Hollywood 300

Lafayette 3,300

Chicago

30c-50c

2Sc-50c

25c-50c

30c-65c

30c-50c

30c-S5c

25c

25c

25c-40c

25c

Current Week
Picture

"The Warrior's Husband" (Fox).,
and "The Girl in 419" (Para.)

"Ann Carver's Profession" (Col.)

"Tomorrow at Seven" (Radio)....

"Peg O' My Heart" (MGM) 18,CO0

"Adorable"

'The Warrior's Husband" (Fox).,
and "The Girl in 419" (Para.)

"Christopher Strong" (Radio)

"Made on Broadway" (MGM) and
"Bondage" (Fox)

"Story of Temple Drake" (Para.)
and "The Devil's Brother" (MGM)

(U.)'Be Mine Tonight"
(2nd week)

'Alimony Madness" (Mayfair)

Previous Week
Gross Picture Gross

9,000 "Elmer the_ Great" (F. N.) and..
"The Warrior's Husband" (Fox)

9,500

16,000 "The Woman 1 Stole" (Col.) 18,000

16,000 "Circus Queen Murder" (Col.) 16,500

18,000 "Reunion in Vienna" (MGM) 18,500

31,000 "The Eagle and the Hawk" (Para.") 33,500

10,500 "Elmer the Great" (F. N.) and....
"The Warrior's Husband" (Fox)

11,000

11,000 14,200

7,100 "Murders in the Zoo" (Para.) and
"After the Ball" (Fox)

4,500

7,700

)

"Song of the Eagle" (Para.) and..
"Pleasure Cruise" (Fox)

6,800

2,100

7,200

(1st week)

"Sundown Rider" (Col.)

1,900

7,100

High

4,000 35c-68c "The Eagle and the Hawk" (Para.) 25,000 "Peg O' My Heart" (MGM) 26,000

McVickers . . .

.

2,284 25c -SOc "The Devil's Brother" (MGM).... 7,500 7,000

2,509 35c-7Sc "The Girl in 419" (Para.) 16,000 "Below the Sea" (Col.) 14,000

1,591 25c-50c "Elmer the Great" (F. N.) 8,500 "Picture Snatcher" (W. B.) 6,500

United Artists. 1,700 25c-50c "Hell Below" (MGM) 6,300 "Hell Below" (MGM) 10,500

(3rd week) (2nd week)

and Low Gross
(Tabulation covers period from January, 1*31

to date)

High 12-5 "Frankenstein"
Low 3-9-33 "When Strangrers Marry"..
High 4-9-32 "Steady Company"
Low 3-9-33 "Topaze"
High 6-18-32—

"Hell Divers," "Possessed" and )

"Sin of Madelon Claudet" J

Low 3-9-33 "Men Must Fight"
High 1-31 "No Limit"
Low 3-9-33 "King of the Jungle"

27,000

12,000

26,000
11,000

26,000

11,000

44.500
26,500

High 3-28 "My Past" 39.500
Low 3-24-33 "Our Betters" 9,100
High 2-14 "Cimarron" 25.600
Low 5-12-33 "Grand Slam" and )

"Past of Mary Holmes" J 4,200
High 2-14 "Free Love" 26,300
Low 7-16-32 "New Morals for Old" 4,200

High 4-11 "Ten Cents a Dance" 24,100
Low 2-10-33 "Hypnotized" and ) i im

"Trailing the Killer" J

'*

High 1-23-32 "Two Kinds of Women".
Low 12-22-32 "The Match King"
High 2-7 "Doorway to Hell"
Low 5-19-33 "Song of the Eagle"
High 4-2-32 "Cheaters at Play"
Low 5-25-33 "Below the Sea"
High 4-11 "Dishonored"
Low 3-3-33 "Luxury Liner"
High 3-21 "City Lights"
Low 3-17-33 "Perfect Understanding".

67,000
20,000
38,170

5,000

33.000
14,000
30.35()

6.200
46.562
6,800

Cleveland
3,300 25c-35c

Hippodrome .... 3,800 15c-3Sc

RKO Palace.... 3,100 2Sc-40c

3,400 25c-40c

1,900 2Sc-35c

Warner's Lake.. 800 2Sc-40c

"Hello Sister" (Fox) and 3,250

"Black Beauty" (Monogram)

"Blondie Johnson" (F. N.) 3,000

"The Silver Cord" (Radio) 5,100

"Adorable" (Fox) 7,000

"Song of the Eagle" (Para.) and 3,500

"Terror Aboard" (Para.)

"The Little Giant" (F. N.) 4,000

"The World Gone Mad" (Majestic) 3,200

"Be Mine Tonight" (U.) 2,800

(2nd week)
"Below the Sea" (Col.) 5,000

"Hell Below" (MGM) 9,000

"Zoo in Budapest" (Fox) 3,000

"Picture Snatcher" (W. B.) 3,300

High 1-30-32 "Hell Divers" 26,000
Low 3-3-33 "Infernal Machine" and 1

"Exposure" J 1,800

High 5-2 "Laugh and Get Rich" 40.000
Low 5-27-33 "Below the Sea" 5,000
High 12-5 "Possessed" 30.000
Low 6-2-33 "Adorable" 7,000

High 10-3 "Five Star Final" 15.000
Low 7-4 "Big Business Girl" 2,000

Denver
Aladdin 1,500 25c-40c

Denham 1700 15c-2Sc

Denver 2,500 25c-50c

Orpheum 2,fl00 25c-40e

Paramount 2,000 25c-40c

'Gold Diggers of 1933" (W. B.).. 5,500

750"Mussolini Speaks" (Col.) and
"Soldiers of the Storm" (Col.)

(3 days)
"Night of Terror" (Col.) and 1,200

"Soldiers of the Storm" (Col.)

(4 days)
"The Eagle and the Hawk" (Para.) 5,000

"Gold Diggers of 1933" (W.B.).... 10,500

"Perfect Understanding" (U. A.) 3,000

"The Working Man" (W. B.).... 6.000

"Below the Sea" (Col.) 3,000

"Secrets" (U. A.) 7,000

"Adorable" (Fox) 6,500

"Made on Broadway" (MGM).... 2,500

High 8-8 "Politics" 25,000
Low 6-1-33 "The Eagle and the Hawk" 5,000

High 1-10 "Hell's Angels" 22.000
Low 5-4-33 "Looking Forward" and )

"A Lady's Profession" J 2.100

Detroit

Downtown 2,750 25c-40c

Fisher 2,700 lSc-40c

Fax 5.100 lSc-40c

Michigan 4,000 25c-50c

State 3,000 25c-S0c

United ArtiiU.. 2,009 25c-50e

"The Silver Cord" (Radio) 4,400

"Made on Broadway" (MGM).... 5,200

"Adorable" (Fox) 16,400

"Pfg O' My Heart" (MGM).... 8,100

"Hell Below" (MGM) 4,800

(2nd week)
"Reunion in Vienna" (MGM)... 5,200

(2nd week)

"Kiss Before the Mirror" (U.).... 4,300

"The Working Man" (W. B.).... 5,500

"Hello. Sister" (Fox) and 6,700

"Be Mine Tonight" (U.) (25c-40c)

"Elmer the Great" (F. N.) and.. 10,600

"Girl in 419" (Para.)

"Hell Below" (MGM) 9.300

(1st wccl^^

"Reunion in Vienna" (MGM).... U,400

(1st week)
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CTHEATKE CECEIPTS--CONT'D 1

Theatres Current Week Previous Week

^wood

W. B. Hollywood 3,000 25c-40c

Indianapolis

Apollo 1,100 25c-40c

Circle 2,800 25c-40c

Indiana 3,300 2Sc-40c

Lyric 2,000 25c-40c

Ohio 1,179 25c-40c

Palace 2.800 25c-40c

Kansas City

Apollo 1,000 25c-40c

Mainitreet 3,049 2Sc-«)c

Midland 4.000 25c

Newman ....... 2,000 25c-40c

Uptown ........ 2.O0O 25c-40c

Los Angeles

Filmaite 850 40c-50c

Loew'i State ... 2,416 25c-40c

Paramount .... 3,596 25c-40c

RKO 2,700 25c-40c

Pletur*

'The Little Giant" (W. B.).

GroM Pictura GroM

16,800

"Adorable" (Fox) 3,000

(2nd week)
^'The Eag-le and the Hawk" (Para.) 5,000

'Ex-Lady" (W. B.) 6,000

'Diplomaniacs" (Radio) 8,000

'Be Mine Tonight" (U.) 750

'Reunion in Vienna" (MGM) 6,000

"Be Mine Tonight" (U.).
(2nd week)

"Diplomaniacs" (Radio)...

800

7,000

"Looking Forward" (MGM) 8.000

(7 days and Sat. midnite show)
"The Eagle and the Hawk" (Para.) 7,500

(8 days and Sat. midnite show)
"Adorable" (Fox) 4,000

"Be Mine Tonight" (U.) 3,000

(7th week)
"Looking Forward" (MGM) .... 12,850

"International House" (Para.) 18,641

"King Kong" (Radio) 7,200

•The Working Man" (W. B.).... 14,900

"Adorable" (Fox) 4,000

(1st week)
'Grand Slam" (F. N.) 3,500

"Song of the Eagle" (Para.) 5,500

"Bondage" (Fox) 7,500

"Peg O' My Heart" (MGM) 4,500

"Be Mine Tonight" (U.) 1,300

(1st week)
"The World Gone Mad" (Majestic) 16,000

(stage show) (25c-50c)
"Reunion in Vienna" (MGM).... 8,000

(7 days and Sat. midnite show)
"Picture Snatcher" (W. B.) 2,800

(6 days and Sat. midnite show)
"Zoo in Budapest" (Fox) 2,000

"Be Mine Tonight" (U.) 3,000
(6th week)

"Adorable" (Fo.x) 11,221

"The Eagle and the Hawk" (Para.) 17,500

"Diplomaniacs" (Radio) 4,700

W. B. Downtown 2,400 25c-40c "The Little Giant" (F. N.) 14,500 "The Working Man" (W. B.).. 11,400

Minneapolis

Century ....... l.MO 25c-40c

Lyceum ........ 1,800 2Sc-40c

Lyric .......... 1,238 2Sc-40c

RKO Orpheum.. 2,OT 2Se-SOi:

State ........... 2.300 2Sc-SSc

World .......... 400 25c-7Sc

Montreal
Ckpitol 2,547 25c-«)c

"The Barbarian" (MGM) 4,000

(2nd week)
"I Cover the Waterfront" (U. A.)

'From Hell to Heaven" (Para.)..

'The World Gone Mad" (Majestic)

"The Warrior's Husband" (Fox)..

"Be Mine Tonight"
(7th week)

(U.)

3,800

1,750

8.500

7,000

1,200

"The Barbarian" (MGM) 4,000

(1st week)
"Should a Woman Tell?.... 3,000

(State Rights)
"Song of the Eagle" (Para.) .... 2,000

"Out All Night" (U.) 7,000

"Adoiable" (Fox) 6,500

"Be Mine Tonight" (U.) 1,200

(6th week)

'Zoo in Budapest" (Fox) and 10,500

'Pleasure Cruise" (Fox)
"The Devil's Brother" (MGM) and
"Men Must Fight" (MGM)

12,000

Imperial 1,914 2Sc-60c 'Criminelle" (French) 1,500 "Roger La Honte" (French) 2,500

Loew'n 3.nS 2Sc-75c

Palace ......... 2,M0 2Sc-7Sc

Princesi 2.272 2Sc-fflte

New York

Cameo .......... 549 2Sc-7Sc

Capitol 4,700 35c-$1.65

Criterion 850

Mayfair 2,300

25c-75c

35c -85c

Palace . . .

.

Paramount

Rialto . . . .

2,S0O

3,700

2000

RiToli .......... 2,m

RKO Mniic HaU S,94S

RKO Roxy .... 3,700

Roxy .

Straffid

6.m

3,000

2Sc-7Sc

35c-99c

4((te-SSc

3Sc-$1.6S

2Sc-SSc

2Sc-85c

'Phantom Broadcast" (Monogram) 11,500

"Today We Live" (MGM) 12,500

"Looking on the Bright Side" .... 8,000

(British) and "Fires of Fate" (British)

"The Warrior's Husband" (Fox).. 3,000

(25c-40c)
"The Nuisance" (MGM) 42,500

"Be Mine Tonight" (U.) 3,500

(second run)
"When Strangers Marry" 4,900

(Col.) (8 days)

"A Bedtime Story" (Para.) 11,900

"International House" (Para.) 33.840

"Forgotten Men" (Jewel) 7,500
(3rd week)

"I Cover the Waterfront" (U. A.) 20,528

(2nd week)
"Elmer the Great" (F. N.) 58,929

"The Silver Cord" (Radio) 12,322

(4 days)
"Song of the Eagle" (Para.)

(3 days)
"Night and Day" (Gaumont) 19,700

"Sailor's Luck" (Fox) 13,500

"The Working Man" (W.B.) 13,500

"Circus Queen Murder" (Col.) and 7,000

"When Strangers Marry" (Col.)

"Cougar, the King Killer" (Snow) 3,200

'Peg O' My Heart" (MGM) 41,137

'Soldiers of the Storm" (Col.). 7,200

"Story of Temple Drake" (Para.) 6,750

"The Girl in 419" (Para.) 17,600

"Forgotten Men" (Jewel) 11,000

(2nd week)

(U. A.) 30,320

60,580

Hold Me Tight" (Fox) 12,322

"I Cover the Waterfront'
(1st week)

"Adorable" (Fox)

'Cheating Blondes" (Equitable).. 15,200

"The Little Giant" (F. N.) 19,569 "Picture Snatcher" (W. B.) 21,321

High and Low Gross

(Tabulation covers period from January, 1S31

to date)

High 2-7 "Little Caeiar" 30,000
Low 11-7 "Honor of the Family" 7,000

High 6-13 "Daddy Long Legs" 10,000
Low 3-10-33 "Topaze" 2,500
High 2-14 "Cimarron" 13,000
Low 3-3-33 "Sign of the Cross" 2,500

(Second run)
High 1-17 "Her Man" 25,000
Low 4-16-33 "The Big Drive" 5,000

High 5-2 "Trader Horn" 22,000
Low 3-3-33 "Clear All Wires" 3,500

High 1-9-32 "Peach o' Reno" 25.50
Low 5-19-33 "Sweepings" 4,000
High 1-5-33 "Strange Interlude" au.^JOt

Low 12-8-32 "Man Against Woman"... 6.00C
High 2-27-32 "Shanghai Express" 25.W
Low 5-24-33 "Picture Snatcher" 2,800
High 1-10 "Girl of the Golden West"., g.om
Low 5-27-33 "Zoo in Budapest" 2,000

High 10-25 "Susan Lenox" 39,008
Low 3-5-32 "The Silent Witness" 6,963
High 10-31 "Beloved Bachelor" 41,000
Low 2-6-32 "Tomorrow and Tomorrow" 7,500

High 2-7 "Little Caesar" 27,000
Low 4-23-32 "Destry Rides Again" 6J00

High 5-30 "Kiki" 4,000
Low 1-24 "Men on Call" 1,300

High 1-2-32 "Sooky" 10,000
Low 3-10-33 "King of the Jungle" 3.5«

High 1-10 "Just Imagine" 11,000
Low 12-23 "The Guardsman" and ) a an

"The Tip Off" f
High 1-17 "Office Wife" 10,000
Low 6-2-33 "Criminelle" 1,500

High 4-2-32 "Firensan. Save My Child" 16,500
Low 7-18 "Steppingi Out" 9,000
High 4-2-32 "One Hour With You".... 19400
Low 12-23-32 "Life Begins" 8,500

High 4-1 "City Lights" 22,500
Low 12-23-32 "The Crusader" and ) ^ogf

"Hearts of Humanity" J

'

High 1-9-32 "Mat« Hari" 110,466

Low 2-2-33 "Whistling in the Dark".. 23.6n»

High 1-3 "Reaching for the Moon".... 22,675

Low 5-31-33 "Be Mine Tonight" 3,500

High 12-12 "Frankenstein" 53,800
Low 5-31-33 "When Strangers Marry".. 4,900

High 2-7 "Finn and Hattie" 85,900

Low 2-2-33 "Hello, Everybody" 15,600

High 2-27-32 "Shanghai Express" 64,600
Low 6-27 "Draoula" and ) 4 enn

"Hell's Angels" J
'

High 1-9-32 "Dr. Jekyll and Mr. Hyde" 67,100

Low 7-29-32 "Igloo" 8,000

High 1-1-32 "Delicious" 133.000
Low 1-26-33 "Air Hostess" 9.100

High 1-17 "Little Caesar" 74.821

Low 4-2-32 "The Missing Rembrandt".. 8.012
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Theatres Current Week
Picture Gran

Oklahoma City
Capitol 1^ 10c-40c

Criterion 1,700 lOc-SSc

LilMrty 1.SO0 10c-3Sc

Mid-Weit 1,500 lOc-SSc

Victoria 800 10c-35c

'Diplomaniacs" (Radio) 3,000

"Secrets" (U. A.) 2,900

"Below the Sea" (Col.) 1,200

(4 days)
"Trick for Trick" (Fox) 800

(3 days)
"Adorable" (Fox) 3,200

(8 days)
'Rasputin and the Empress" 1,250

(MGM) (4 days)
"She Done Him Wrong" (Para.) 1.250

(3 days)

Previous Week
PictBTI

High and Low Gross
GroM (Tabulation covers period from January, ItSl

to date)

'Perfect Understanding-" (U. A.)..

"Reunion in Vienna" (MGM)

"Bondage" (Fox)
(4 days)

"Racetrack" (World Wide)
(3 days)

"Zoo in Budapest" (Fox)
(4 days)

2,200

3,000

1,200

800

1,500

Higrh 2-7 "Illicit" H.OOO
Low 3-11-33 "From HeU to Heaven".... 1,3S0
High 2-21 "Cimarron" 15,500
Low 3-11-33 "Qear All Wiret" 1,800

High 1-24 "Under Suspicion" 7,200
Low 6-20 "Big Fight" and j 900

"Drums of Jeopardy" j

High 9-19 "Young As You Feel" 11,000
Low 3-11-33 "Employers' Entrance" 1,400

Omaha
Orpheum 3,000 25c-40c

Paramount 2,900 2Sc-S0c

State 1,200 lSc-25c

World 2,500 2Sc-40c

Philadelphia

Arcadia fiOO 25o-50c

Boyd 2,400 40c-55c

Earle 2,000 40c-66c

Fox 3,000 J5c-7Sc

Karlton l.gOO 30c-50c

Sunley 3,700 40c-5Sc

Stanton 1,700 30c-55c

Portland, Ore.

Blue Mouse 669 25c

Broadway 1,912 25c-40c

Liberty 1.800 lSc-2Sc

Oriental 2,040 25c-35c

United Artists.. 945 2Sc-40c

San Francisco

Fox 4,600 10c-35c

Golden Gate .... 2,800 25c-6Sc

Paramount 2,670 25c-75c

St. Francis .... 1,435 25c-50c

United Artists.. 1,200 25c-50c

Warfield 2,700 3Sc-90c

Seattle

Blue Mouse 950 25c- SOc

Fifth Avenue... 3.750 25c-55c

Uberty 2,000 10c-25c

Music Box .... 950 25c-S0c

Paramount 9,050 25c-5Sc

Rex 1,500 15c-3Sc

Roxy 2.375 3Sc-50e

'Man Hunt" (Radio) 7,500

(2 days) (stage show) (25c-55c)
"The Silver Cord" (Radio) and.... 4,500
"Tlie Woman I Stole" (Col.) (5 days)
"Central Airport" (F. N.) 6,750

"Life of Jimmy Dolan" (W. B.).. 1,000

(4 days)
"The Girl in 419" (Para.) 800

(3 days)
"Peg O' My Heart" (MGM) and.. 7,500
"Perfect Understanding" (U. A.)

"A Lady's Profession" (Para.).... 2,200

(6 days)
"Kiss Before the Mirror" (U.).... 8,500

(5 davs)
"The World Gone Mad" (Majestic) 12,500

(5 days)
"Hold Me Tight" (Fox) 18,000

(6 days)
"Sailor Be Good" (Radio) 3,500

(6 days)

"Hell Below" (MGM) 5,000

(2nd week-3 days)
"The Little Giant" (F. N.) 10,000

(5 days)

"42nd Street" (W. B.) 3,200

(2nd week)
"Story of Temple Drake" (Para.) 5,300

"A Lady's Profession" (Para.).... 3,000

"The Working Man" (W. B.).... 4.600

"Reunion in Vienna" (MGM) 5,000
(2nd week)

"Black Beauty" (Monogram) and 9.000

"Monte Carlo Madness" (First Div.)

"Diplomaniacs" (Radio) 13,fX)0

"Adorable" (Fox) 12,000

(8 days)
"Looking Forward" (MGM) and.. 8.000
"Song of the Eagle" (Para.)
"Be Mine Tonight" (U.) 6,000

(7th week)
"Tlie Little Giant" (F. N.) 18,000

"Secrets" (U. A.) 1,750
(2nd week-3 days)

"Diplomaniacs" (Radio) 2.500

(4 davs)
"Peg O' My Heart" (MGM) 6.000

"The Fourth Horesman" (U.).... 3,750

"The Working Man" (W. B.).... 5,000

"Elmer the Great" (F. N.) and.. 6,500
"Story of Temple Drake" (Para.)

"The Silk Express" (W. B.).... 2,500

"Be Mine Tonight" (U.) 6,500
(2nd week)

"Diplomaniacs" (Radio)
"Below the Sea" (Col.)

and. 6,250 High 2-14 "Cimarron" ..

"Low 4-29-33 "Sweepings"

"Adorablf" (Fox) 6,500

'Sunset Pass" (Para.)
(4 days)

"Supernatural" (Para.)
(3 days)

"The Barbarian" (MGM) and.
"Song of the Eagle" (Para.)

900

750

4,850

"From Hell to Heaven" (Para.) 1,500

(5 days)
"Lilly Turner" (F. N.) 9,000

(6 days)
"The Devil's Brother" (MGM).... 13,000

(6 days)
"Adorable" (Fox) 18,000

(6 days)
"Looking Forward" (MGM) 3,000

(6 days)

"Hell Below" (MGM) 11,500

(1st week-6 days)
"I Cover the Waterfront" (U. A.) 7,000

(6 days)

"42nd Street" (W. B.) 3,000

(1st week)
"The Eagle and the Hawk" (Para.) 4,800

"Under the Tonto Rim" (Para.).. 3,000

"Ex-Lady" (F. N.) 2,000

(MGM) 5,800'Reunion in Vienna"
(1st week)

'Phantom Broadcast" (Monogram) 9.10O

and "Secrets of Wu Sin" (Chesterfield)

'Kiss Before the Mirror" (U.). 8,000

"Hell Below" (MGM) 9,000

"Luxury Liner" (Para.) and 6,000

'Blondie Johnson" (F. N.)
"Be Mine Tonight" (U.) 8,000

(6th week)
"Story of Temple Drake" (Para.) 10,000

"Secrets" (U. A.) 3,000

(1st week)

"The Barbarian" (MGM) 7,000

"Obey the Law" (Col.) and 3,750

"Jungle Bride" (Monogram)
"Sweepings" (Radio) 3,500

(6 days)
"Zoo in Budapest" (Fox) and 5,500

"Song of the Eagle" (Para.) (5 days)

"Under the Tonto Rim" (Para.).

"Be Mine Tonight'
(1st week)

(U.).

2,500

9,000

High 4-23-32 "Tarzan, the Ape Man"..
Low 5-21-32 "Wet Parade" and )

"It's Tough to Be Famous" )

High 3-14 "Trader Horn"
Low 2-10-33 "The Devil Is Driving" )

and "The Intruder" {

High 4-11

Low 11-28
'Men Call It Love"
'The Cisco Kid"

25,550

5,000

13,750

4,000

10.000

1,000

16.000

4.500

High 12-17 "The Guardsman" 6.500
Low 10-1-32 "Make Me a Star" 1.500

High 1-5-33 "Breach of Promise" 29,000
Low 4-13-33 "Fast Workers" 12,000
High 2-7 "Man Who Came Back" 40,000
Low 6-18-32 "Mystery Ranch" 15,000
High 5-2 "City Lights" 8,008
Low 3-23-33 "Air Hostess" 2,500

High 12-19 "Frankenstein" 31,000
Low 7-25 "Rebound" 8,006
High 3-21 "Last Parade" 16,500
Low 3-23-33 "Cohens and Kellys in

Trouble" 5.500

High 1-10 "Min and Bill" 21.000
Low 10-1-32 "The Crash" 2,800

High 1-10 "Hell's Angels" 12.500
Low 3-10-33 "Madame Butterfly" 1,600

High 1-3 "Lightninsr" 70,000
Low 6-2-33 "Black Beauty" and )

"Monte Carlo Madness" ) 9,000
High 2-9-39 "The Mummy" 25,500
Low 6-11-32 "Lena Rivers" 7,000
High 1-9-32 "The Champ" 35.600
Low 5-25-33 "Hell Below" 9,000

High 3-14 "Parlor, Bedroom and Bath" 28,000
Low 5-24-33 "Story of Temple Drake" 10,000

Hich 7-30-92 "Million Dollar Legs"....
Low 3-18-33 "From HeU to Heaven" 1

and "Secret of Madame Blanche" )

High 1-10 "The Lash"
Low 11-11-32 "Amazon Head Hunters"
High 2-28 "City Lights" „
Low n-?5-32 "The Crooked Circle"....
High 1-10 "Paid"
Low 4-15-33 "Clear All Wires" and )

"Broadway Bad" J

18,500

5,000

11,500

3,001

14.000

3.000

18,000

4,500
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Bemidj!, Minn.

DEAR HERALD:
We met an old friend here in Bemidj i, Bill

Bender. Bill used to fiddle for the Clint and
Bessie Robbins Company all over Nebraska,
Minnesota and South Dakota, and how that

boy can fiddle. Bill insisted that we stay over

for a couple of days and go fishing, and Bill

never made a more sensible suggestion in his

life. Did we stay? We did, and we sent the

Herald the proof of what we have always con-

tended, that when it comes to fishing we don't

lay down the rod for any man on earth. [And
if proof is desired, just peek at that Ike Walton
likeness in the pictorial section of the June 3

issue.—Ed.]
The town of Bemidj i is located on Bemidj

i

lake, where the Mississippi river empties into

the lake, and it is a fisherman's paradise. This

is the country vvhere they catch the Muskies
and northern pike, and if you want a place to

fish come to Bemidj i.

Bemidj i has three theatres, one too many.
Two of them are owned by Bennie Berger and
the third, the Bemidj i, is owned by Baehr
Bros. We doubt if we have ever seen a finer

theatre, in so small a town, than the Bemidj

i

theatre.

There is nothing lacking in this theatre that

would add to its comfort or beauty, and the

projection is as good as we have ever seen

and the sound is far superior to most of them.

Bemidj i ought to be proud of this theatre and
its management and no doubt she is. We were
sorry not to have met Mr. Berger, who owns
the other two theatres, but we understand he

lives in Minneapolis.

V
Fargo, N. D.

We drove into Fargo Friday night, expecting

to cover North Dakota, and found that it had
been raining' over here for a straight week.

It is reported that 27 mud turtles are mired
down on their gumbo highways and the bull-

frogs are climbing the telephone poles, so the

next morning we turned around and drove
right back into Minnesota.

C. L. Hiller of the Grand theatre at Crooks-
ton, Minn., is a showman of the old school.

He has led bands for Ringling Bros, all over
the country and has played practically every
Chautauqua circuit in the country with his or-

chestra. The Grand was built originally for

road shows and many of the headliners of for-

mer days have played there. Mr. Hiller has re-

conditioned the house for pictures and has made
it into as fine a theatre as there is in the north-

west. Crookston has three theatres, and like

many other towns, it has one too many, but

of course that's some more of Crookston's
business.

V
E. G. Gannon of the Roxy theatre at Red

Lake Falls is a hard working Gopher and he
digs in whether it is winter or summer. He is

remodeling his theatre and putting it into

shape for the coming season, and if the wheat
matures around Red Lake Falls, as it looks

like it will, and the wheat gamblers don't get

control of the market, business ought to be

good in that part of the state.

V
A. M. Nolte and Mrs. A. M. Nolte are

purveying entertainment at the Avalon theatre

in Thief River Falls for the Gophers of North-
ern Minnesota. The theatre draws customers
for many miles around, due partly to the beauty
and comfort of the Avalon, but largely because

of the popularity of Mr. and Mrs. Nolte. Andy
and Herb Anderson of Detroit Lakes are joint

owners with Mr. Nolte in this theatre. The
Avalon is another one of the beauty spots of

this wheat belt, and you can set a trap on any
highway leading into Thief River Falls on any
show night and you will catch a Gopher headed
for the Avalon.

We wish the theatre boys would stop calling

us "Grandpa." If it hadn't been for such men
as we are what could Pershing have done over
in the Argonne that time? Jevver think of

that?

V
O. S. Nordine is the editor and publisher and

printer's devil of a paper in Karstad. He also
operates the Karstad theatre two nights a
week.
He says if his printing press don't break

down he thinks he can keep the show going
until huckleberries are ripe. He gives it as

his opinion that a showman should have the
Hebald even though he runs only one show
a month. You will find newspaper men of that
same opinion all over the country. That's
why they are leaders in their community.

V
Ortonville, Minn.

We stopped here to spend Sunday because
it is located on Big Stone lake and we thought
we might find time to go out and catch a sun-
fish, but this morning when we woke up it was
pouring down rain just like it did two years
ago when we Sundayed here. Gosh-all-fish-
hooks. This is the place where Elmer Gaily, of
Wayne, Nebraska, comes every year to have
his picture taken with a lot of studio bass.

Bill Gowan of the Orpheum theatre here is

playing "Forty-second Street," and of course,
with a picture like that, he'd have to butt into

a rainstorm. We expect Bill will lay it all

to us.

V
At Thief River Falls we met A. S. Clats-

worthy, an old friend of ours, who is peddling
film for MGM. A. S. has a fine lodge and
motor boat over on Leach lake which he
placed at our disposal any time we cared to

go over there and use them. Wasn't that swell
of him? These film boys are mighty swell fel-

lows (about 20% of 'em) and that's why we
are strong for 'em.

V
J. R. Ullman of the Orpheum at Ada says

he'd as soon think of going without beer as
he would without the Herald. That boy's
mental condition has been developed along with
his physical. Some are not equally balanced
that way. That's why some don't make a suc-

cess of the show business. J. R. will be oper-
ating his show while some others we know of

will be operating a manure spreader.

V
We found Fredrick and Schrieber of the

Grand theatre at Breckenridge both busy when
we called. Fredrick was making some picture

frames and Schrieber was nursing a severe case
of lumbago. We asked Schrieber how he came
to have lumbago and he said they had just

finished running "So This Is Africa," and we
told him he had gotten off easy, that Bill

Bowker, over in Dunlap, Iowa, played the pic-

ture and he said the whole town had had the
summer complaint ever since.

V
Mike De Fee of the Grand at Wheaton has

been under the impression that he could play
golf. We stopped there yesterday and he
framed up a foursome. He matched us with
the editor of the local paper against himself
and another guy and we played for a couple of

bottles of Minnesota "prosperity." Mike and
his partner were shy thirty cents apiece, but
that was due to the editor pulling us out of the

hole, for the editor would lay 'em right down
the fairway while we played all the creeks.

V
When you take "Pfunder's Tablets" for a

sour stomach you want to be sure to have a

room with a bathroom attachment. Pluto
Water hasn't a darn thing on Pfunder.

COLONEL J. C. JENKINS,
The Herald's Vagabond Colyumnist

Columbia

Barry Norton re-engaged for "Madame La
Gimp." . . . Jean Parker signs for "Lady For
a Day." Frank Capra will direct. . . . Arthur
Vinton, Clarence Geldert and Cecilia Parker
join "The Man Trailer." . . . Donald Cook
and Gene Raymond added to "Brief Moment."
. . . Irene White, Ward Bond and Ed Le Saint
cast for "The Wrecker." . . .

V
Educational

Moran and Mack signed for another series
of six two-reelers. . . .

V
Fox

Janet Gaynor and Warner Baxter in "Paddy,
the Next Best Thing," Harry Lachman direct-
ing. . . . Florence Desmond engaged for "Green
Dice." ... Sid Silvers added to "My Weak-
ness." . . . June Vlasek assigned to "The Man
Who Dared." . . . Emil Chautard and J. Carrol
Naish join "The Devil's in Love." . . .

V
Majestic

C. Aubrey Smith, Dorothy Mackaill, Marion
Shilling and Jack Mulhall in "Curtain at
Eight." . . .

V
MGM
Sam Wood, director, and Jean Parker, player,

given new contracts. . . .

V
Monogram
Ralph Forbes engaged for "The Avenger,"

Edwin L. Martin will direct. . . .

V
Paramount

Claudette Colbert in "Three Cornered Moon."
. . . Alison Skipworth cast for "Torch Singer,"
"Midnight Club," "Tillie and Gus" and "Alice
in Wonderland." . . . Sylvia Sidney in "The
Way to Love." . . . Frances Fuller succeeds
Sylvia Sidney in "Chrysalis." . . . Charlie
Ruggles and Roland Young added to "She
Made Her Bed" (Charles R. Rogers). . . .

V
RKO Radio

George Stevens to direct comedy shorts. . . .

Betty Furness assigned to "Double Harness."
. . . David Landau and May Robson engaged
for "The Doctor." . . . Robert Benchley joins
"The Glory Command." . . . Helen Mack cast
for "Little Women." . . . Walter Huston signs
for "Ann Vickers." . . . Peggy Shannon, Sidney
Blackmar and Lois Wilson sign for "The
Deluge," Felix Feist, Jr., directing (KBS). . . .

V
Universal

Jocelyn Lee cast for "Salt Water." . . . Wil-
liam Kelly added to "In the Money." . . . War-
ren Doane, in charge of short subject produc-
tion, given 10-year contract. . . . Muriel Kirk-
land, Lionel Atwill and Lilian Bond join "The
Secret of the Blue Room." . . . Chester Morris
engaged for "The Invisible Man." . . . Jan
Kiepura given contract. . . . Benita Hume, Edna
May Oliver, Onslow Stevens and Franklin
Pangborn added to "Only Yesterday." . . .

Roger Pryor and Mary Brian cast for "Moon-
light and Pretzels," Monte Brice and Karl
Freund co-directing. . . .

V
Warner-First National

Leslie Howard and Adolphe Menjou given
contracts; Menjou to appear in "Convention
City." . . . Block and Sully signed for a short

subject. . . . Richard Barthelmess in "Shanghai
Orchid." . . . William Powell assigned to "The
Kennel Murder Case." . . . Edward G. Robin-
son, Kay Francis and Genevieve Tobin cast for

"Red Meat." . . . Ruth Chatterton in "The
House on 56th Street." . . .
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WHAT THE PICTURE
DID E€D ME

Columbia
AIR HOSTESS: Evalyn Knapp—Uusual midweek

business on this one. My people seemed to like it.

Played May 23-24.—Roy W. Adams, Mason Theatre,
Mason, Mich. Small town patronage.

AIR HOSTESS: Evalyn Knapp, James Murray,
Thelma Todd—Made mistake of playing this in small
house. Regardless, it outgrossed our big house, and
proved a freak puller at the box office. Well done
and the paper is good.—Archie Miller, Grand Theatre,
Devils Lake, N. D.

AS THE DEVIL COMMANDS: Alan Dinehart,

Mae Qarke, Neil Hamilton—A good picture that did

not draw. Rain. Played April 17-18.—A. B. Jefifries,

New Piedmont Theatre, Piedmont, Mo. Small town
patronage.

CHILD OF MANHATTAN: John Boles, Nancy
Carroll—Another one that does not add any prestige

nor money at the box office. Nancy Carroll overacts
and John Boles seemed to be bored to death in some
of the scenes. The reaching for comedy and the

hysterical moaning about the baby was just a plain

pain in the neck to the audience. Brains seem to

be lacking in Hollywood this year, judging from some
of the pictures they are turning out. I am telling

the world that next season is going to be more
critical than this one has been. There have been too

many poor pictures that have not had the tendency
to build up patronage. There is just one ray of hope
creeping through the clouds and that is the decision

to make musicals. But they will have to be good
and in color.—A. E. Hancock, Columbia Theatre,
Columbia City, Ind. General patronage.

CHILD OF MANHATTAN: John Boles, Nancy
Carroll—Here is a good Columbia picture with draw-
ing power. Dialogue plenty hot. We would suggest
that Columbia cool down on smut before the censors
make them. But in spite of the smut, good drawing
picture and pleased the general patronage, even if

the picture in spots made the ladies blush. Running
time, 70 minutes. Played May '22-23.—J. J. Medford,
Orpheum Theatre, Oxford, N. C. General patronage.

FORBIDDEN TRAIL: Buck Jones—A ^ood western
with more comedy than usual. Usual busmess. Played
May 19-20.—Roy W. Adams, Mason Theatre, Mason,
Mich. Small town patronage.

NO MORE ORCHIDS: Carole Lombard, Lyle Tal;

bot—Here is a picture that would be a "super-special"
if any other company had it. Our people went for it

big, especially the second night. Columbia treats you
right on price and quality.—John Chapek, Annex
Theatre, Anamoose, N. D. Small town patronage.

STATE TROOPER: Regis Toomey, Evalyn Knapp—
If you want something dififerent and a picture that

will please 100%, this picture will do it. Regis
Toome-y and Evalyn Knapp had the audience laughing
most of the time. There is plenty of action. It

makes a dandy Saturday night story. Played May
11-12.—A. M. Beare, Gem Theatre, Chester, 111. Gen-
eral patronage.

WASHINGTON MERRY-GO-ROUND: Le'e Tracy
—Can see why Liberty Magazine gives this four stars.

A great picture, well liked, and fairly well attended.

A little old, but should do well if properly advertised.

Played May 2.—A. B. Jeffries, New Piedmont Theatre,
Piedmont, Mo. Small town patronage.

WHEN STRANGERS MARRY: Jack Holt—Here
is a very nice program picture. Full of thrills and
a dandy for Saturday night, with plenty of action.

Oh account of school entertainment, we had a poor
house, but those who did come in spoke very nice of

the picture. Running time, seven reels. Played May
24.—A. M. Beare, Gem Theatre, Chester, 111. General
patronage.

WHITE EAGLE: Buck Jones, Barbara Weeks-
Very good Indian picture. Fine for Friday and Satur-
day.—R. C. Metzger, Ritz Theatre, Winner, S. D.
General patronage.

First National

FRISCO JENNY: Ruth Chatterton—Very good pic-

ture. It drew only average. Chatterton's acting is

marvelous but the tragic ending leaves a bad taste

in the mouth. Played May 25-26.—Edith M. Fordyce,
Princess Theatre, Selma, La. General patronage.

FRISCO JENNY: Ruth Chatterton—Very good all

around picture.—R. C. Metzger, Ritz Theatre, Winner,
S. D. General patronage.

LILLY TURNER: Ruth Chatterton, George Brent-
Disregarding her dignity and sophistication, shedding
her code of morals, Ruth Chatterton returns to
character portrayals which will eventually surpass
her standard versatility achieved during her reign

N this, the exhibitor's own de-

partment, the theatremen of the

nation serve one another with in-

formation on the box office per-

formance of product for their mu-
tual benefit. It is a service of the

exhibitor for the exhibitor. Address
all communications to

—
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on the screen when she was recognized and publicized
as the first lady on the screen. Ideally co-starred
with George Brent, both give a striking presentation
of their individual characters, which will improve their
widely spreading popularity by the males as well as
the females of the cinematic followers. Frank Mc-
Hugh, that now internationally famed funster with
his incomparable comic notions, is a central figure in

the photoplay, providing numerous laugh-laden situa-
tions combined with humorous dialogue. To him
belong honors for keeping the picture on an enter-
taining basis which otherwise may have proven a
slowly circulating' melodrama. McHugh's work is

always acceptable in this territory. An equally effi-

cient supporting cast consisting of Guy Kibbee, Robert
Barat, Gordon Wescott and others strengthening the
structure with their readily acceptable work. Will-
iam Wellman adds another leaf to his wreath of

laure'ls for his directorial work, with splendid camera
work by his technicians sharing honors from that
standpoint. First National is doing their bit to im-
prove business possibilities in all territories. If re-
leases continue in this manner, the shears are ready
for old man depression's execution with a substitution
of little baby business, eager to start the ball rolling
on the floor of our depressed film market. Running
time, 62 minutes. Played May 14-15-16-17.—William
Dabb, Lyric Theatre, Shenandoah, Pa. Small town
patronage.

THE LITTLE GIANT: Edward G. Robinson, Mary
Astor—Well, boys, here I come, and giving Warner
Bros, more credit for putting out another great hit.

Can you imagine Robinson as a comedian. Robinson
as a gangster is great, but as a comedian he is a
knockout. If you want something to make you forget
troubles see Robinson as "The Little Giant" and you
will give First National a great hand for putting
out such a hit. They can't fail to click. If only
First National keeps it up, their exhibitors won't
have to worry about the summer. We are waiting
for their big hit, "Gold Diggers of 1933." Here's
hoping it is a great success. Running time. 67 min-
utes. Played May 29-29-30-31.—William Dabb, Lyric
Theatre, Shenandoah, Pa. Small town patronage.

SILVER DOLLAR: Edward G. Robinson—A good
picture with fine acting that was well liked. Hooked
up with the high school on this, and make a little

money. Played April 24-25.—A. B. Jeffries, New
Piedmont Theatre, Piedmont, Mo. Small town
patronage.

Fox

ADORABLE: Janet Gaynor, Henry Garat—From a
standpoint of beautifully produced on a most lavish

scale, this was wonderful, but the saccharine type
story was not liked by the majority. This new bird
Garat is nothing to cause the femmes to leave home,
although he can sing. Gaynor is very adorable, as

usual, but biz was just one-half her former draw.
Picture, like most of Gaynor's, is clean, and that's
something. Running time, 85 minutes.—Joe Hewitt,
Lincoln Theatre, Robinson, 111. Mixe'd patronage.

AFTER THE BALL: Esther Ralston—I have played
24 of Fox's '32- '33 product, and this is the first poor
one. This picture might be OK across the pond, but
not in the U. S. A. Running time, 72 minutes.
Played April 21-22.—J. E. Weber, Princess The'atre,

Chelsea, Mich. Town and rural patronage.

BROADWAY BAD: Joan Blondell, Ricardo Cor-
tez—Poor drawing power but average in entertain-
ment value. Blondell does not draw for me. Played
May 16-17.—Edith M. Fordyce, Princess Theatre,
Selma, La. General patronage.

CAVALCADE: Clive Brook, Diana Wynyard-^A
first rate production from every angle but the dia-

logue, which, being British, causes it to lose its

value to American audiences. It will not break any
attendance records with the average American the-
atre. Why waste such tremendous efforts, we don't
want it and won't swallow that lingo in a thousand
years. A little big picture. Played May 22-24.

—

Charles Born, Elks Theatre, Prescott, Ariz. General
patronage.

FACE IN THE SKY: Spencer Tracy—Good pro-
gram picture.—R. C. Metzger, Ritz Theatre, Winner,
S. D. General patronage.

HELLO SISTER: James Dunn, Boots Mallory,
Minna Gombell, Zasu Pitts—They must be pretty
hard up for story material to produce this. Another
like this and Jimmy will be one of the has beens, and
Boots will slip before she gets started, and if they
don't clean pictures up mighty quickly we will take
the toboggan with the players. I was not in sight
when my patrons went out. Played May 18-19.—D. E.
Fitton, Lyric Theatre, Harrison, Ark. Small town
patronage.

HELLO SISTER: James Dunn—A program picture
that got over to average business. About same grade
as "Me and My Gal." Zasu Pitts helps the picture.

—

C. M. Hartman, Liberty Theatre, Carnegie, Okla.
Small town patronage.

HOT PEPPER: Victor McLaglen, Edmund Lowe,
Lupe Velez—Pretty good stuff, not as rough as I

thought it was going to be. And glad of it. Business
way off.—^Jack Greene, Geneseo Theatre, Geneseo,
111. Small town patronage.

HUMANITY: Ralph Morgan, Boots Mallory, Alex-
ander Kirkland—A very ordinary program picture.
It's clean but not much to it. Played May 17.—D.
E. Fitton, Lyric Theatre, Harrison, Ark. Small town
patronage.

ROBBERS' ROOST: George O'Brien—Zane Grey
stories appeal to the pijbUc. Give us big westerns
like this and they get the business. Westerns are
not dead by any means, all they need is to be pro-
duced on a big scale and a little money spent in

producing them and they will still get the business.
We need westerns, but just ordinary westerns won't
go any more. "Robbers' Roost" gets the business
and pleases.—Guy W. Johnson, Johnson Theatre, Bow-
man, N. D. General patronage.

TESS OF THE STORM COUNTRY: Janet Gay-
nor, Charles Farrell—A fine, clean picture that will

please once they are in your theatre. A credit to
any house. You won't go wrong in booking this

one.—Guy W. Johnson, Johnson Theatre, Bowman,
N. D. General patronage.

TOO BUSY TO WORK: Will Rogers—Not as good
as "Down to Earth." Not much to the picture. It's

slow and draggy. But all said and done, Rogers has
a following that very few stars have. This picture
is all Rogers, made without much cost to the pro-
ducer. It will get the Rogers fans, but will not please
them all.—Guy W. Johnson, Johnson Theatre, Bow-
man, N. D. General patronage.

THE WARRIOR'S HUSBAND: Elissa Landi,
Ernest Truex. Marjorie Rambeau, David Manners

—

Personally thought this well done and funny in spots,
but most patrons did not. Draw very poor, but a
flash of photos, heralds and paper told me in advance
we would get a crop of hay wet. However, you never
can tell how they are going to take something differ-

ent and we can't blame producers for trying. Run-
ning time, 75 minutes. Played May 14.—Joe Hewitt,
Lincoln Theatre, Robinson, 111. Mixed patronage.

THE WARRIOR'S HUSBAND: Elissa Landi,
Ernest Truex—Great entertainment. A little of the
money spent on putting "Cavalcade" on the map
would have made this vastly more important to an
American audience, especially the men. A big little

picture. Played May 24-25.—Charles Born, Elks
Theatre, Prescott, Ariz. General patronage.

zoo IN BUDAPEST: Lore-tta Young, Gene Ray-
mond—Splendid and entirely different from anything
we have had. Whole thing takes place in the zoo
and it is one of the most picturesque ever made.
Many commented on the perfect photography. It

drew only average but pleased all classes. It is

worthy of e-xtra effort on your part. First half
rather draggy but there is much action in the last
half, when the animals are released from their cages
by an elephant. Played May 23-24.—Edith M. For-
dyce, Princess Theatre, Selma, La. General patron-
age.

MGM
CLEAR ALL WIRES: Lee Tracy—This is a one-

man show and Lee Tracy is it. Might click if Tracy
is popular in your town. It was his first appearance
here and the slim audience seemed to consider it an
overdose. Most of the supporting cast spoke with an
exaggerated Russian accent which at times was im-
possible to understand.—Mrs. Howard Maylor, Oak
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Harbor Theatre, Oak Harbor, Wash. General patron-

age.

GABRIEL OVER THE WHITE HOUSE: Walter
Huston, Karen Morley— Personally , I enjoyed the

picture, although it did only an average business in

one of my theatres. It is well produced and takes

a long stride into a new field for entertainrnent.

Many will not like the way the role of our President

is handled in the early part of the picture. However,
it packs a mighty wallop as it gets under way. It

puts the gangster on the spot and paints him as the

dirty rat that he is. Politicians come in for plenty of

wallops that will get a big hand from the folks back
home. A little more of the spotlight on how our
government is operated and how politicians betray

the trust of the people that sent them to Washington,
it will arouse a national interest in cleaner politics.

—

B. P. McCormick, Rialto The'atre, Florence, Col.

Small town patronage.

GABRIEL OVER THE WHITE HOUSE: Walter
Huston, Karen Morley—Opened this on the first day
our village went under daylight saving time. My best

wishes and a dose of arsenic to the guy who thought
up daylight saving. "Gabriel" needs to be run
several days to derive full box-office benefit. It

pleases and builds by word-of-mouth advertising. I

was at a loss to know how to pre-sell it. There are

no names and the title is not an attention-getter.

—

Mrs. Howard Maylor, O'ak Harbor Theatre, Oak
Harbor, Wash. General patronage.

LOOKING FORWARD: Lionel Barrymor^Here
is your picture. Interior set of an office, few shots

of a department store. Half a dozen old men and
a young couple. Entire nine reels consumed by talk-

ing business depression. No drawing power and no
entertainment. Just another picture. Running time',

87 minutes. Played May '25-26.—J. J. Medford,
Orpheum Theatre, Oxford, N. C. General patronage.

MADE ON BROADWAY: Robert Montgomery,
Sally Eilers—Very good picture. It drew a little bet-

ter than average and pleased well, and that is what
we are looking for. Played May 21-22.—Edith M.
Fordyce, Princess Theatre, Selrna, La. General
patronage.

PROSPERITY: Marie Dressier, Polly Moran—
They turn out for Marie Dressier, but the story has
been done in two of their pictures before. There
is the son and the daughter and the usual quarrels
between the mothers that have been the theme on
all of this pair's pictures. From the reaction that

I got from the audiences that saw it, the-y were a

little disappointed in the picture. The picture was
too much like some of the others, and frankly, I

think Marie Dressier needs Wally Beery with her
and not Polly Moran. There is no question but
what Marie Dressier is the top drawing card but she

does need a better picture than this one.—A. E. Han-
cock. Columbia Theatre, Columbia City, Ind. General
patronage.

RASPUTIN AND THE EMPRESS: Ethel. John
and Lionel Barrymore—A-1. Tlie most outstanding
production so far produced. Outranks them all

_
in

everything excepting appeal of subject matter. Being
a story of Russia. Russians and the revolution, its

drawing power will not equal some others. It will

hold them if you get them in. Played May 14-16.

—

Charles Born, Elks Theatre, Prescott, Ariz. General
patronage.

SON DAUGHTER: Ramon Novarro. Helen Hayes
—No good for theatres in the LTnited States. Might
go good in China.—R. C. Metzger, Ritz Theatre,
Winner, S. D. General patronage.

STRANGE INTERLUDE: Norma Shearer, Clark
Gable—This is a butter-and-egg community located

on an island and I was a little afraid "Strange Inter-

lude" might prove a trifle spicy for farmer tastes.

Drew fairly well, however, and caused much argu-
ment pro and con, which helped the cash box.—Mrs.
Howard Maylor, Oak Harbor Theatre. Oak Harbor,
Wash. General patronage.

TARZAN, THE APE MAN: Johnny Weissmuller—
I played this as a repeat booking in place of another
Metro which I did not want to play. Ran it on
Saturday and was astonished at the crowds. I thought
everybody saw it when I ran it the first time. Tliis

makes me think that other exhibitors might do well

to play this again. The print was in good condition
(from the New Orleans exchange). Played May 20.

—

Edith M. Fordyce, Princess Theatre, Selma, La.
General patronage.

TODAY WE LIVE: Joan Crawford—A keen disap-
pointment. Not the Joari of old. Someone should tip

her off to be herself and not appear to imitate Hep-
burn, Garbo, etc. Come on. Joan, be yourself and
give us that old de'vil-may-care type for which you
are so worthy. Don't be so serious and high-hat.
Thanks, we know you will. Running time. 113

minutes. Played May 7.—Joe Hewitt, Lincoln
Theatre, Robinson, 111. Mixed patronage.

WHAT! NO BEER?: Buster Keaton, Jimmy Du-
rante—We have a little city of about 5,000 and a

good number of churches and church people, such as
you would expect to find in the average little city.

"The business we did on this picture would indicate
that it will not break any records and that it will

fall below expectations in many places. It is intended
to be a lot of fun over more and better beer that
was being sold as near beer. Do not belie've it will

oi?end and will please many—if you can get them in.

—B. P. McCormick, Jones Theatre, Canon City and
Rialto Theatre, Florence, Col. Small town patronage.

WHAT! NO BEER?: Buster Keaton. Jimmy Du-
rante—Like Laurel and Hardy, Keaton has nearly

killed his drawing power here through long, tiresome
sequences whereby he tangles and untangles himself
in the scenery, or whatever is handy. In this pic-
ture he wades endlessly through gallons of beeT. Very
funny, very funny. Keaton has something to sell.

He's a clever acrobat. Will someone please remind
him?—Mrs. Howard Maylor, Oak Harbor Theatre,
Oak Harbor, Wash. General patronage.

^yHITE SISTER: Helen Hayes, Clark Gable^
Failed to draw. Said it was too sad. Acting okay.
Too many church scenes not necessary to story which
slowed up the picture.—C. M. Hartman. Liberty
Theatre, Carnegie, Okla. Small town patronage.

Paramount
A BEDTIME STORY: Maurice ChevalieT—Just a

stretched-out "Our Gang" with an outstanding baby
grabbing the grapes. Draw nothing, but that's not
surprising as "Mawress" has been washed up for

some time with us. Tuneful little songs and nothing
offensive. Helen Twelvetrees does not help it. Run-
ning time. 87 minutes. Played April 30.—Joe Hewitt,
Lincoln Theatre, Robinson, 111. Mixed patronage.

CRIME OF THE CENTURY: Stuart Erwin,
Frances Dee—Another murder mystery from Para-
mount with new angles and twist. But the people
are fed up on murder stories, regardless of how the
killing is done. The producers should turn to some-
thing more pleasant. Running time, 75 minutes.
Played May 24.—J. J. Medford, Orpheum Theatre,
Oxford, N. C. General patronage.

THE DEVIL IS DRIVING: Edmund Lowe—Played
this one late, but good pictures like' this one will

bring them in any time. Running time, 70 minutes.
Played May 26-27.—J. E. Weber, Princess Theatre,
Chelsea, Mich. Town and rural patronage.

FROM HELL TO HEAVEN: Jack Oakie, Carole
Lombard—Pleasing e'ntertainment for them all. The
Hell in the title will lessen its drawing power with
the family and children. Just another dirty collar on
a clean shirt. Played May 26-27.—Charles Born, Elks
Theatre, Prescott, Ariz. General patronage.

HORSEFEATHERS: Four Marx Brothers. We
liked this picture because it made us some money.
Several came to see it the second night. Fitst time
the Marx Bros, have played this town, but we assure
you it won't be the last time. Many favorable com-
ments and they went out laughing. Had a bad rain
the first night. Played May 4-5.—A. B. Jefferis, New
Piedmont Theatre, Piedmont, Mo. Small town
patronage.

IF I HAD A MILLION: All star—Had bad breaks
on this picture. First night a tent show and the
annual senior class play for opposition, very cloudy
second night, so did not make any money, but it's one
fine picture. With good weather and no opposition
we would have made money. Played May 11-12.

—

A. B. Jefferis. New Piedmont Theatre, Piedmont, Mo.
Small town patronage.

A LADY'S PROFESSION: Alison Skipworth—

A

program picture that seemed to please those who saw
it. Average business.—C. M. Hartman, Liberty
Theatre. Carnegie, Okla. Small town patronage.

MADISON SQUARE GARDEN: Jack Oakie.
Marian Nixon—A nice fight picture that did not draw
the women. Several patrons told me that it was a
mistake that the old-time fighters in the picture were
not advertised. Flopped at box office. Played April
13-14.—A. B. Jefferis. New Piedmont Theatre, Pied-
mont, Mo. Small town patronage.

MOVIE CRAZY: Harold Lloyd—Cannot give a

real report on this one. as the water was nine feet

over the highway, and crowds could not get in.

Personally thought it was fine, and the few that saw
it liked it. Played April 20-21.—A. B. Jefferis, New
Piedmont Theatre, Piedmont, Mo. Small town
patronage.

NIGHT AFTER NIGHT: Gewge Raft—This star
is not known here. Picture did not draw, but it was
a fine picture. Well advertised but no box office

biz. Played April 27-28.—A. B. Jefferis, New Pied-
mont Theatre, Piedmont, Mo. Small town patronage.

NIGHT OF JUNE 13TH: aive Brook, Lila Le'e

—Many of our cash customers said that this was the
best picture we have shown since our opening April
6th. Clear weather, but did not draw because of

high school commencement and exercises. Played
May 18-19.—A. B. Jefferis, New Piedmont Tlieatre,
Piedmont, Mo. Small town patronage.

THE STORY OF TEMPLE DRAKE: Miriam Hop-
kins, Jack LaRue—This is taken from William Faulk-
ner's novel "Sanctuary," the most terrible story ever
written in the English language. I did not know that
the film was based on this story, or I surely would
have paid for it without running same. I advise all

exhibitors to send the exchange a check for this film

and leave it alone. I congratulate George Raft for

refusing to take the part of Trigger. I am sur-

prised Paramount bought the story rights and made
it into a picture. I am surprised that it passed the
censor board. Paramount has given us many splendid
pictures this year, and it is just too bad to have a

fine organization stoop to this low level. If the mem-
bers of Congress were to read this story "Sanctuary,"
and then also know that this class of material is forced

on to the innocent public, it would put an end to

block booking. Why Motion Picture Herald should
give this film a fair report is beyond me. Surely,
the reviewer never read the book. When the ten
worst pictures are listed, this will rank at the very

bottom. Paramount should pull it from the market,
as they have a splendid record this season. Played
May 14-15-16.—S. H. Rich, Rich Theatre, Montpelier,
Idaho. Small city and rural patronage.

RKO
ANIMAL KINGDOM: Ann Harding, Leslie How-

ard—A very clever story but one that does not appeal
to the regular guys. The regular fans turn up their
noses at a picture like this. And you can hardly
blame them. It's draggy, could be told very nicely
in a couple of reels. And even then I wouldn't want
to have to sit through it.—Jack Greene. Geneseo
Theatre, Geneseo, 111. Small town patronage.

COME ON DANGER: Tom Keene—Tom Kee'ne is

good, so are the singing cowboys. People like the
cowboy songs and they are real good. A nice picture,
but Keene is not well enough known here to draw
them in. What Keene needs is a Western made on
a big scale, with old time fiddling, songs and dances
injected. Put in plenty dough and insert good, clean
comedy with his action and you have a picture that
will do business in any man's town.—Guy W. John-
son, Johnson Theatre, Bowman, N. D. General
patronage.

THE GREAT JASPER: Richard Dix. Wera
Engels—RKO had better take a tumble to themselves
with this star Dix and let him be his age. He does
not fit in as the great lover. Philandering around
in the first place, he lacks definitely the "It" that a
part of this kind should have and furthermore, this
boy is getting on in life, and in these parts such as
"The Great Jasper" he is woefully miscast. And
the box office showed it. The'y came, they saw the
first night, they stayed away, that's the story of

"The Great Jasper." Right now he and RKO are
living on the success of "Cimarron." But that pic-
ture put the other star, Irene Dunne, close to the
top. And Dix was the flash in the pan.—A. E. Han-
cock, Columbia Tlieatre, Columbia City, Ind.

—

General patronage.

THE GREAT JASPER: Richard Dix—No good.
Dix is fast fading.—R. C. Metzger, Ritz Theatre,
Winner, S. D. General patronage.

HALF NAKED TRUTH: Lee Tracy, Lupe Velez—
Tracy goes over in this town. Another good one
from RKO. Everybody who saw this picture thought
it was fine. Played May 15-16.—A. B. Jefferis, New
Piedmont Theatre, Piedmont, Mo. Small town
patronage.

THE HALF NAKED TRUTH: Lee Tracy—Good
program picture.—R. C. Metzger, Ritz Theatre, Win-
ner, S. D. General patronage.

KING KONG: Fay Wray, Bruce Cabot—What 99
exhibitors out of 100 are interested in is the receipts
or drawing power of a picture. This one has excep-
tional drawing power. The first night, seats over-
sold; second night, seats sold or occupied, 95%; third
night almost as good, but many children all three
nights. In assessing the merits of this picture, it

does not require much strain on the memory to recall
First National's ape picture in which, with much
ballyhoo, a great man ape had broken loose, climbing
into high story windows and terrifying a whole city.

This is a much larger ape than that of First Na-
tional and a much longer ape. In short, it seems
that First National had a jack-in-the-box and RKO
came along and sprung the lid of the box. However,
it would not be fair to fail to state that RKO has
improved the original picture. Incidentally, after
much lurid advertisement they have produced or re-

vised a picture which speaks for itself. And it paid.

Played May 21-22-23.—A. J. Gibbons, Illinois Theatre,
Metropolis, 111. General patronage.

KING KONG: Fay Wray, Bruce Cabot—Two years
ago, before the avalanche of freak and what have
you cycle, this would have bee-n great box office.

From a production standpoint, it was a marvel. How-
ever, the expose of "How it was done" in so many
of the fan mags helped kill it. Why don't they do
something to keep these wise' "tippers off" muzzled,
it surely is bad business. Played May 2-3.—Joe
Hewitt, Lincoln Theatre, Robinson, III. Mixed
patronage.

KING KONG: Fay Wray, Bruce Cabot—Radio
broadcast helped put this picture over. It's a picture
that the public has heard about and want to see.

A picture after you once see it, is enough. But that
once is enough to fill your house. It's a freak picture
and people go more for this than anything else.

Would advise anyone to book this picture as it will

make you money. Played May 26-27.—Guy W. John-
son, Johnson Theatre, Bowman, N. D. General
patronage.

LITTLE ORPHAN ANNIE: Mitzi Green—Here
was a pleasant surprise. Broke our house record,
with exception of opening night. If you have not
played this, put it in on a Saturday. More kids than
ever before. It's a dandy. Played May 6-7.—A. B.
Jefiferis. New Piedmont Theatre, Piedmont, Mo.
Small town patronage.

LUCKY DEVILS: Bill Boyd—Very entertaining
picture, with lots of action and a few laughs.—Jack
Greene. Geneseo Theatre, Gene'seo, 111. Small town
patronage.

NO OTHER WOMAN: Irene Dunne. Charles
Bickford—Miss Dunne is excellent, but there is not
much to the story. One that has been overworked.
Just a fair program picture. It's clean, nothing
objectionable. Our patrons expect a better story
for Miss Dunne', and were disappointed in this.

Played May 20.—D. E. Fitton, Lyric Theatre, Harri-
son, Ark. Small town patronage.
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NO OTHER WOMAN: Irene Dunne, Charles
Bickford—Nice little picture, with action and some
suspense. Seemed to please. I think that if there

was more suspense in the pictures today that they
would go over better.—Jack Greene, Ge'neseo Theatre,
Geneseo, 111. Small town patronage.

PENGUIN POOL MURDER: Edna May Oliver—
A very swell picture. Edna is always welcome here.

Personally think she' is about the most entertaining
person on the screen today. Picture spoiled with the

title. That murder stuff don't go so good. Parents
keep the kids home, and stay there themselves.

—

Jack Greene, Geneseo Theatre, Geneseo, 111. Small
town patronage'.

SAILOR BE GOOD: Jack Oakie—Just not there,

that's all. My patrons don't care for him. Let your
competitor have this and you will profit by it. Nufi
said.—Guy W. Johnson, Johnson Theatre, Bowman,
N. D. General patronage.

United Artists
CYNARA: Ronald Colman—Just a picture. Rather

draggy. English story, and with all respect to the

English people', it seems that these stories will not

go over.—Jack Greene, Geneseo Theatre, Geneseo,
111. Small town patronage.

CYNARA: Ronald Colman—Well produced and
well acted—but—what a be-autiful "nose dive" it took
in both of my towns. It may be a big bet in some
of the larger cities, but on the other hand, I believe

this picture will prove what a vast lot of people in

the avtTage town do not care for and that the doings
of high society in many ways proves of little interest

to the average movie fan (that fan we call mass
patronage- the backbone of the box office receipts).

And that in reality much of this high life and super-
polish is just another pain in the neck. The fact is

that millions and millions of radio fans have found
joy and happiness in listening to the plain and simple,

the human side of life, as portrayed by "Seth
Parker" and his family of friends away up yonder
around "Jonesport," also the national interest that

can be aroused and sustained in the simple life of

"a fresh air taxi driver." There is nothing high tone,

high hat or super-fine about Amos and Andy or

Seth Parker. It's a thought worth remembering, if

you want to reach and please the greatest number
of people. The box office will experience new life

when producers and directors remember what the
American family likes.—B. P. McCormick, Jones
Theatre, Canon City, and Rialto Theatre, Florence,
Col. Small town patronage.

THE KID FROM SPAIN: Eddie Cantor—A box
office natural, played to good business in Florence
and Canon City. If you can buy it right (which has
not always been an easy job in dealing with United
Artists) then advertise it, you will do the business.

—B. P. McCormick, Jones Theatre, Canon City and
Rialto Theatre, Florence, Col. Small town patronage'.

Universal
BE MINE TONIGHT: Foreign make, with Jan

Kiepura, Magda Schneider—This picture is all O.K.
but nothing to rave about. We couldn't get them
in at all. No stars to advertise. No names on the
advertising at all. I can't see why the Universal
charges such high prices for pictures like this. If

you enjoy good singing, the Polish opera star can
certainly entertain you with good Al singing. May
21-22.—A. M. Beare, Gem Theatre, Chester, 111. Gen-
eral patronage.

THE COHENS AND KELLYS IN TROUBLE:
George Sidney, Charles Murray—Best picture these
two ever made. It packed them in for us and should
do so for anybody anywhere. Lots of real comedy
climaxed by the' boat runaway around the harbor that

had 'em standing on their feet. Get this sure,

played May .26.—Amuzu Theatre, Inc., Inman, S. C.

General patronage.

THE COHENS AND KELLYS IN TROUBLE:
Charles Murray, George Sidney—A lifesaver for any
small town. Just what we' need at this time. Run-
ning time, 70 minutes. Played May 28-29.—J. E.
Weber, Princess Theatre, Chelsea, Mich. Town and
rural patronage.

THE KISS BEFORE THE MIRROR: Frank Mor-
gan, Nancy Carroll, Paul Lukas—Everybody came
out spoke very nicely of this one. It's a pleasure
to stand at the door and have people praise tha pic-
ture. Frank Morgan is certainly one man who is

making ground very fast, he plays a wonderful part.
Nancy Carroll plays her small part very well. Grab
it, you won't go wrong. Played May 7-8.—A. M.
Beare, Gem Theatre, Chester, 111. Genera! patronage.

THE KISS BEFORE THE MIRROR: Frank Mor-
gan, Nancy Carroll, Paul Lukas—Here's a good pic-
ture. Lukas kills his unfaithful wife at the beginning,
goes to prison, usual courtroom scene. Frank Mor-
gan gives an unusual performance as the attorney
for Lukas, and husband of Miss Carroll. Regardless
of the fact that we have had many along this line,

it's a little different and holds interest throughout.
Lukas is a wonderful actor, but is a little hard to
understand. Played May 21-22.—D. E. Fitton. Lyric
Theatre, Harrison. Ark. Small town patronage.

THE MUMMY: Boris Karloff—Karloff is good.
But who the heck can see any entertainment in a
story like this. Imagine a mummy coming to life

after being dead thousands of years. Even the kids
couldn't swallow it.—Jack Greene. Geneseo Theatre,
Genese-o, 111. Small town patronage.

THE OLD DARK HOUSE: Boris Karloff, Gloria
Stuart—For the first time in years we have a cast

made up exclusively of actors, and each one with an
outstanding role. The story is shivery, thrill-packed,

and all the rest of the usual adjectives, but it isn't

absurdly impossible like the too-long series of horror
tales we have already suffered under; these people
are really alive. Wish Gloria Stuart didn't comb her
hair so tightly, aside from that she is very restful

to the eyes. Business fell off a little on this. People
would rather be amused than scared to death nowa-
days. Played May 16-17.—Roy W. Adams, Mason
Theatre, Mason, Mich. Small town patronage.

Warner
42ND STREET: All Star—No matter where you

are your patrons have all heard of this and can hardly
wait until opening time to see it. I wish we had
more pictures with the drawing power this has. I

have heard a few pe'ople say that it did not come up
to their expectations, but nobody failed to get his

money's worth. Be sure to run this picture. You
owe it to your patrons. Also to your box office.

Played May 28-29.—Edith M. Fordyce, Princess
Theatre, Selma, La. General patronage.

HARD TO HANDLE: James Cagney, Mary Brian,
Ruth Donnelly—Splendid for this type, which is fast

moving comedy. Ruth Donnelly is a great enter-

tainer and she divides the honors with Cagney in

this one. Played May 18-19.—Edith M. Fordyce,
Princess Theatre, Selma, La. Genera! patronage.

HAUNTED GOLD': John Wayne—Another good
western picture from Warner. Story concerns an old

deserted gold mine'. Plenty of action and also

mystery. IJusiness good as Wayne has good drawing
power here. Entire audience well pleased, especially

the children. We should have more like this one.

Running time. 59 minutes. Played May 27.—J. J.

Medford, Orpheum Theatre, Oxford, N. C. General
patronage.

I AM A FUGITIVE FROM A CHAIN GANG:
Paul Muni—Too depressing. Several women walked
out on this. Drew fairly well, considering Lent and
rain. Played April 10-11.—A. B. Jefferis, New Pied-
mont Theatre, Piedmont, Mo. Small town patronage.

MYSTERY OF THE WAX MUSEUM: A wonder-
ful picture in color that was a pleasure to run from
the bo.x office viewpoint. Rather horrible, and it

will not do to play too many pictures of this kind.
It created a lot of talk in town, both for and against
the picture, but talk about any picture, good or bad,
is what we want. Some kids were scared and left

before the show was over. Personally I recommend
this picture very highly. Played May 22-23.—A. B.

Jefferis, New Piedmont Theatre, Piedmont, Mo. Small
town patronage.

PARACHUTE JUMPER: Douglas Fairbanks, Jr.

—A good picture, but did not draw. Think Doug's
family affairs hurt him. Right thinking people can't
go for that stuff.—Jack Greene, Geneseo Theatre,
Geneseo, 111. Small town patronage.

RIDE HIM COWBOY: John Wayne—The biggest
flop we have had. About $10.(K) for two nights. In
addition, the film had loose patches, and was in bad
shape. This is unusual, as Warner Brothers films
are usually in excellent condition. Western pictures
not liked here. Played May 8-9.—A. B. Jefferis, New
Piedmont Theatre, Piedmont, Mo. Small town
patronage".

Short Subjects

Columbia
COLLEGE GIGOLOS: Sunrise Comedy—Too raw.

Fairly funny.—A. B. Jefferis, New Piedmont Theatre,
Piedmont, Mo. Small town patronage.

CURIOSITIES No. 237—Only fair entertainment.
Not as good as the last one of this series. If the
rest of this series are as bad as this, Columbia
should discontinue them. Running time, 9 minutes.

—

J. J. Medford. Orpheum Theatre, Oxford, N. C.
General patronage.

HIS VACATION: Sunrise Comedy—One of the best
two-reelers we have played. Really has some funny
spots. The story is about heavy rain, and we played
it at a time when we had nine feet of water over
the main highway here, so the picture drew a lot

of comments on that alone.—A. B. Jefferis, New
Piedmont Theatre, Piedmont, Mo. Small town
patronage.

LADIES NOT ALLOWED: Lambs Gambols—Not
so hot. These comedies may do for big cities, but
not for my town.—A. B. Jefferis, New Piedmont
Theatre, Piedmont. Mo. Small town patronage.

SHAVE IT WITH MUSIC: Lambs Gambols—
The best of these comedies we have played. Fred
and Dorothy Stone save what would otherwise be a
tragedy as a comedy.—A. B. Jefferis, New Piedmont
Theatre. Piedmont, Mo. Small town patronage.

MGM
ASLEEP IN THE FEET: Zasu Pitts, Thelma

Todd—Don't know but what this was a little better
than their average. Zasu is a scream.—D. E. Fitton,
Lyric Theatre. Harrison, Ark. Small town patronage.

FISH HOOKY: Our Gang—Very good. Some of
the old gang members are in this, Mary Kornman,
Micky Daniels, Farina and Joe Cobb. Two reels.

—

Edith M. Fordyce. Princess Theatre, Selma, La.
General patronage.

HOT SPOT: Taxi Boys—Silly. We show to few
children and our adults dislike such idiotic guff.

—

Mrs. Howard Maylor, Oak Harbor, Oak Harbor
Theatre, Wash. General patronage.

A LAD AND A LAMP: Our Gang—Another "Our
Gang" comedy. This is the best comedy that they
have made this season. Full of laughs and will

please adults as well as children. Running time', 18

minutes.—J. J. Medford, Orpheum Theatre, Oxford,
N. C. General patronage.

LAUREL AND HARDY: These stars actually
have kept trade away and have spent too much
footage in senseless and tiresomcly repeated falls and
entanglements, but "Their First Mistake," which I

sneaked over on my customers May 12 and 13, sur-

prised me speechless by having practically no such
sequences. Several patrons told me, "That's the first

time I ever enjoyed a comedy by those two."—Mrs.
Howard Maylor, Oak Harbor Theatre, Oak Harbor,
Wash. General patronage.

ODDITIES and SPORT CHAMPIONS: Single
reels and all we have used have been splendid.
"Swing High" and "Snow Birds" actually brought
some folks back a second time.—Mrs. Howard May-
lor, Oak Harbor Theatre. Oak Harbor, Wash.
General patronage.

OVER THE COUNTER and HOLLYWOOD
PREMIERE: These all-color musicals bring good
comment, and are an entertaining addition to any
program.—Mrs. Howard Maylor. Oak Harbor Theatre,
Oak Harbor, Wash. General patronage.

SWING HIGH: Sport Champions Series—Trapeze
performers. Good filler on any program. Mostly in

slow motion.—D. E. Fitton. Lyric Theatre, Harrison,
Ark. Small town patronage.

Paramount
ALOHA OE: Screen Song—One of the poorest of

this series. Hawaiians not as good as usual, both
their playing and singing.—D. E. Fitton, Lyric
Theatre, Harrison, Ark. Small town patronage.

DINAH: Mills Bros.—Another screen song with the
bouncing ball. Very good comedy and music. Tbe
Mills Brothers pleased all with their playing and
singing. Running time, 8 minutes.—J. J. Medford,
Orpheum Theatre, Oxford, N. C. General patronage.

RKO
BUBBLES AND TROUBLES: Aesop Fable—Not

much to this one. Not nearly up to their standard.
—D. E. Fitton, Lyric Theatre, Harrison, Ark. Small
town patronage.

THE MERCHANT OF MENACE: Edgar Ken-
nedy—Here is one Kennedy picture that sure keeps
the ha-ha's coming fast. Is good clean fun, and
Kennedy sure knows how to bring out the best
laughs. It's great.—A. M. Beare, Gem Theatre,
Chester, 111. General patronage.

Universal
BREVITIES: We used, or rather, previewed two

of these, "The Runt Page" and "The Good Old Days."
Awful, just plain awful.—Mrs. Howard Maylor, Oak
Harbor Theatre, Oak Harbor, Wash. General patron-
age.

I KNOW EVERYBODY AND EVERYBODY'S
RACKET: Walter Winchell, Radio Star Reels—Just
fair. Orchestra music so loud it drowned the
dialogue.—D. E. Fitton, Lyric Theatre, Harrison,
Ark. Small town patronage.

I KNOW EVERYGODY AND EVERYBODY'S
RACKET: Walter Winchell—Very good. Two reels.

—Edith M. Fordyce, Princess Theatre, Selma, La.
General patronage.

Warner Vitaphone
BROADWAY BREVITIES: The best shorts on

the market. Will make a poor show good and a good
show better. Will fill in on any feature. They are
better than a lot of features. My patrons like them.
AH musical and a big majority are in color.—Guy W.
Johnson, Johnson Theatre, Bowman, N. D. General
patronage.

BYGONES: Ruth Etting—Ruth Etting is the whole
show. Poor story but musical numbers are very
good. Not up to the standard Broadway Brevity.
Running time, 18 minutes.—J. J. Medford, Orpheum
Theatre, Oxford, N. C. General patronage.

A GREAT BIG BUNCH OF YOU: Merry Melody
—Very good musical cartoon. When it comes to car-
toons and music, Warner Brothers have the best.
Running time'. 8 minutes.—J. J. Medford, Orpheum
Theatre. Oxford, N. C. General patronage.

THE MEAL TICKET: Jack Pearl—About the
worst piece of junk ever thrown on the market.
Recording so poor it was hardly understandable. Not
a good laugh in it. Shame on you, Vitaphone.—^Jack
Greene, Geneseo Theatre. Geneseo. III. Small town
patronage.

Serials

Universal
THE JUNGLE MYSTERY: Tom Tyler—For the

first time in 14 years I am pulling off a serial before
it is half played, and this is it. Too many horrible
jungle animals and noises were searing the kids
away and tearing my Saturday business down.—Roy
W. Adams, Mason Theatre, Mason, Mich. Small
town patronage.

t
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TECHNOLOGICAL

The BLUEBOOK Schoo
By F. H. RICHARDSON

BLUEBOOK SCHOOL QUESTION NO. 176.—(A) In batteries of various kinds, which is the negative and

which the positive element? (B) Is a "dry battery" really dry? (C) Viewed both from the practical and the-

oretical standpoint, how high would It be possible to build up voltage with ordinary dry cell batteries?

(D) hlow high may amperage be built up with dry cells. With wet cells? (E) Explain the purpose of a fuse

and how it acts.

Answer to Question No. 169
Bltiebook School Question No. 169 was:

{A) Name the various reasons why a good
film splicer is essential. (B) Give us your
idea of how to keep film cement in good
condition. Don't tell us the book way un-
less you are using it. (C) Tell us what
various things will tend to injure film ce-

ment. (D) Tell us why too little or too

much cement will make a poor splice. (E)
Is it possible to splice inflammable and non-
inflammable film together?

The following made acceptable answers.

The list is the smallest in a long, long while.

Surprising how many fell down flat on one
or more of Sections B, C, D and E. Here
is the list

:

Lester Borst (who also sent excellent

answers to 167 and 168 too late to be con-

sidered), Dale Danielson, S. Evans and C.

Rau; G. E. Doe, H. Edwards, W. Ostrum,
R. Ackley, D. Goldberg and L. Hutch; T.

Van Vaulkenburg; J. Wentworth, H. True,
B. Diglah and P. Jackson ; H. Rogers, T.

N. Williams and R. S. Allen ; D. U. Gran-
ger, J. F. and O. L. Evans ; L. Thomas and
D. D. Davis; R. D. Oberleigh, L. Grant
and P. T. Zann ; G Tinlin, L. Summers and
D. M. Banks; F. and J. L. Hanson, Bill

Doe; A. Breaston and D. Haber; B, I.

Fanchann, O. Emmerson, H. R. Baldwin
and G. K. Berger; J. Cermak; J. Kelley
and C. Cummings.

Recently I received a letter from a man
who sent in two answers some while ago.

They were excellent ones, too, but unfor-
tunately another answer suited the needs
of publication better—anyhow I thought it

did. This man got good and mad. He did

not exactly accuse me of robbing hen roosts,

but his letter was highly uncomplimentary.
He also was considerably offended because

it happened that another man of the same
name and initials is sending in answers,

and some very good ones, too. In reply,

I sent him a page from our telephone book
showing that right here in Greater New
York City, there are no less than five F. H.

Richardsons. Attending to the "school" cor-

respondence is a large and trying job. I do
it the best I can. I may not always select

the best answer to some question, but at

least I do select the ones that seem best.

In answering Section A, Goldberg and
Hutch say, "(A) We might answer by say-

ing a film splicer is essential for the reason
that the making of a perfect splice is next
to impossible without one. Otherwise
sprocket holes probably will not be perfectly

matched, film ends may not be cut true

and square, stub end won't be the right

length, scraping probably will not be prop-
erly done, uneven and perhaps insufficient

pressure will be applied to splice. Result

as a whole, a bum splice."

Kenneth Dowling answers thus, "The
main reason a good film splicer is essential

is because it is practically impossible to

make a good splice without one. A good
splicer correctly lines up the film edges and
sprocket holes. It applies a heavy, evenly

distributed pressure for the required space

of time. The fingers may do one or two
of these things, but they cannot possibly do
them all at once—result of the failure, a

poor splice. It is either out of line, sprocket

holes mis-matched or is not firmly welded
throughout the whole width of the film. If

such a splice does not cause trouble for its

maker, then it is almost certain to pull apart

later on, if not caught at the exchange

—

about a 50-50 chance as to that last."

(B) I shall not publish any one answer
to this. The general consensus of those

who seem to have any real understanding

of the matter is that a new bottle of cement
should be opened each month, any remain-

ing in the last bottle being discarded. The
bottle should be kept tightly corked, prefer-

ably with a rubber cork through which the

brush handle is passed and sealed air tight

therein.

(C) D. Haber answers, "first, exposure

to air. Second, contact with rusted metal.

Third, water absorbed from air. Fourth,

dust and dirt, oil, etc., carried into cement
bottle by cement brush. Fifth, use of ordin-
ary cork or poorly fitting one. Cement is

very volatile. It will slowly evaporate
through an ordinary cork unless it be coated
with wax."

(D) J. Wentworth did, I think, a bit the

best on this one. He says, "Too little

cement will not serve to properly weld two
pieces of film together

; also, if too little

cement be used it is quite possible, or even
probable, that some parts of the splice will

receive none at all, a condition resulting,

of course, in a weak splice. On the other

hand, if too much cement be used it will

penetrate too deeply, partly dissolving the

celluloid and thus weakening it. Moreover,
the splice is likely to be stiff or buckled,

or both. Then, too, there will be cement
squeezed out when pressure is applied in

making the splice. This surplus will not

only penetrate and weaken the film im-
mediately next the two ends of the splice,

but it may and probably will be smeared
around over a portion of the photograph,

where certainly it will serve no useful pur-

pose, but instead a bad one."

(E) In answering this one, Evans and
Rau say, "Yes it is possible to splice in-

flammable and non-inflammable film to-

gether, provided the proper kind of cement
is used. The Eastman Kodak Company sells

a cement which can be used for this pur-

pose. Another way is to add one part of

Glacial acetic acid to four parts of flexible

collodion to any of the filaments."

Sam, Dave Harding in Comeback
Sam and Dave Harding, former leading

factors in the old Associated Exhibitors of

a decade ago, and at one time theatre

owners in Kansas City, will return to oper-

ation in that city next fall, if current deals

materialize. Within a few weeks the

brothers will decide definitely whether they

will re-open the Empress, downtown 2,000-

seater, as a first-run hodse, will stage shows.
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MANAGERS*
ROUND TABLE CLUR
(lAn international association of showmen meeting weekly

in MOTION PICTURE HERALD for mutual aid and progress

PERCENTAGE MANAGEMENT!
By S. B. ODLUM

G. B. Odhim, the Club's Guest Editor this week, needs little

introduction to the majority of members of the Round Table, as

he has been a most consistent contributor to this department for

several years. To the uninitiated let us state that he is a showman
of wile experience, and recently managed theatres in Elmira,

N. Y., and Wheeling, W. Va. In his editorial he presents a new
idea in theatre management—Percentage—and his logic is interest-

ii.^ to say the least. The standing invitation to expression on this

and other pages of this section is again conveyed to all Club
Members. Newly signed Guest Editors include: E. E. BAIR,
East Liverpool, Ohio; BEN BLACKMON, JR., Syracuse, N. Y.;

HAROLD KNUDSEN, Madison, Wis.; GEORGE LABY, Boston;

JOSEPH M. SEIDER, New York City; F. J. STUDD, London,
England.

'"T IS said that one can gaze from the dark depths of the deep-
' est well into the brightest day and behold constellations of

gorgeous stars. Certainly showbusiness is in the depths, so let's

look from below the surface.

Being an optimist by business a

showman must believe in a rosy future,

but what about NOW—TODAY?
Big business has had its fling; central

control Is decimated. Bankers' money
Is being withdrawn In gobs, referees

are In control of the larger groups;

yet, the real showman—the fellow who
meets the paying customer daily at

the places where the pictures bloom,

flourish or die all in a few short days.

Is carrying on, hoping, striving, giving,

thriving meagerly on the crumbs that

are left from an orgy of riotous spend-

ing.

Stories of lavish production and production costs are amusing
though tragic. Yet of all the Industry, only the production end
remains solvent; has flourished on the minor percentage of the

gross receipts, while the tangible assets of brick, cement, steel

and stone, real estate known as theatres, have sunk on the major

end of the receipts.

Even though millions of money have been grossly wasted on

production, the pet and pride of the Industry, the completed
stellar attraction, proceeds merrily on paying fabulous salaries

—

discarding—endlessly wasting, while the actual outlet, the place

where the dimes and dollars accumulate, grow and marshal their

might to pay for this abnormal production cost, has failed dis-

mally.

The cure must be in the actual marketing to a purse-tight

public by the men who have been taught In the school of experi-

ence how to temper their stock In trade with that element of

modern and yet age-old selling quality known as showmanship.

One of Broadway's outstanding Independent theatre opera-

tors recently remarked: "A showman Is never better than his

picture." Much as I respect his judgment, It has been proven

that showmanship CAN Increase the B. O. value of a good pic-

ture and many times (not always) the same is true of the average

feature.

With showmanship In mind, and viewing the theatre field

from a showman's angle, we find picture features operating on

a percentage basis—authors on p.c, the Home Office collect-

ing in the same manner, so why not the salesman himself, the

local manager, on a p.c. as well as the rest of the operating

organization.

Many showmen with salaries cut to the low limit of today,

depending on centralized booking and having restricted bud-

gets would welcome with open arms a p.c. arrangement,

provided they could program the entertainment they deliver to

the public as a show unit.

The selection of the shorts supporting the feature, if the

show has a weakness; building up local or house Interest to add
selling value to suit his Individual public; and devising exploita-

tion campaigns to fit the specific entertainment unit not a flash

for the Home Office representative, should come under his

personal supervision.

BUDGETED? Yes. BONDED? Certainly—but with his list

of picture contracts before him thinking only of show value and

B.O. (Incidentally, his own P.O.). Many a showman could work

out the salvation of his particular charge, his theatre, making

showbusiness again a business of individuality and personality to

the profit of all even In these days of acknowledged depression.

Brickbats and bouquets may be hurled at this statement but

the fact remains that the theatre end of showbusiness has been

wrecked by the errors of yesteryear and the solution be what

it may will be an affair of Individual showmen.
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DICK KIRSCHBAUM'S LOBBY LAFFS!

Anything can hap-

pen in these days

of price-cutting, but

we sincerely hope
showbusiness won't

come to this! At
any rate, the trend

inspired Leo Young
to send along this

cartoon idea for Dick

Kirschbaum's facile

pen.
1^

FINE WORK DONE ON
"AIRPORT" BY WAUGH
OF WARNERS' MEMPHIS
Whenever we hear from our Memphis

friend, Howard Waugh, we know we're get-

ting something really good, and so

we're not the least bit surprised at his great

exploitation campaign pulled in connection
with the showing of "Central Airport" at

the Warner Theatre, Memphis.
Waugh started off his campaign with a

five days' advanced publicity and advertising

campaign in the local papers. He had 54
water color signs painted on windows in

downtown locations. In addition, his ad-

vance campaign included radio announce-
ments over two of the local broadcasting
stations, which mentioned picture and play-

date, five days in advance.
For four days, Waugh had a local paper

run a Richard Barthelmess memory contest,

in which the readers were invited to guess
the titles of the star's previous pictures from
published photographs taken from his past

hits. He tied up the mid-south airways in

Memphis, which put on an air circus every
Sunday, using heralds, and miniature para-

chutes with passes. Several thousands of

people witnessed these air circuses, with
the result that the theatre received an ex-
cellent play.

But Waugh didn't stop there. He went
ahead and borrowed 10 "No Parking" signs,

MacLEVY RETURNS!
After faking several months' fling af man-

aging a group of theatres on Long Island,

Monty MacLevy is again holding down his

former post of supervisor of publicity and
exploitation for the Randforce Circuit,

Brooklyn, N. Y., comprising forty-odd the-

atres and headed by Louis Frisch and
Samuel Rinzler. Congratulations are in or-

der from all of Monty's old friends. And
the Round Table Club may now count on
regularly receiving news of what all the

enterprising men with Randforce are doing.

on which he painted "Central Airport," and
planted them in the busiest sections in his

city. Waugh's elaborate theatre front in-

cluded a regulation parachute suspended
from the top of the building, and which
could be seen for blocks. A miniature air-

plane was attached to a pipe suspended from
the center of the marquee directly over the

box-office in front of the sidewalk. This
was attached to a motor, worked from the

box-office, which caused the airplane to fly

in a circle with the motor furnishing the

sound of an airplane propeller.

COMPLETE CAMPAIGN
SOLD CHARNINSKY'S
FILM "STATE FAIR"

"State Fair," in addition to providing a

box-office hit for Louis Charninsky, also

turned out a personal triumph for the live-

wire showman who handles the Booth The-
atre, Independence, Kas.

Louis left no stone unturned to put over
an effective campaign, and just to show you
how thorough it was, we will run briefly

over the highlights.

Window displays were secured through-
out the town, one large window in the heart

of the community being given over to 1,500

prize winning ribbons from every state fair

in the country.

One of the largest street parades ever seen

in the town included seven carnival wagons
with animals of all descriptions, nine riding

horses, a goat led by a man, band wagon
with clown band, local Girls' and Boys'
Drum and Bugle Corps, and seven clowns
on foot, throwing balloons to the crowd.
Police escort was furnished for the parade.

The front of the theatre and the inside

lobby, both carried out in circus tone, did

plenty to help sell the picture. And not only

that, but Louis gave popcorn and peanuts
free to patrons. His advertising and trailers

were well handled arid, as we said before, it

turned out, by virtue of hard work, to be
another Charninsky success.

MORATORIUM DIDN'T
STOP HARDING FROM
PUTTING OVER SHOW
Bank holiday or no bank holiday, Will-

iam Harding, manager, Lyric Theatre, Blue
Island, 111., wasn't going to be stopped in

his showselling campaigns, and that's why
he doped out a corking three-quarter page
tie-up with the local merchants.
The stunt was one that has been used in

the Club pages before, and with the Hard-
ing twist, it proved doubly effective. The
space was taken in uniform size by various

merchants—one-column seven-inch form. It

was a bit difficult, at first, to sell the mer-
chants on the ad size, but after Harding
explained his plan to them they all agreed
to co-operate.

Readers of the newspaper were informed
through a special paragraph on top of space

donated by the newspaper, that they were
to look through all the merchants' ads for

mispelled words, and then spell it as it was
in the ad, and alongside that putting the

correct spelling. Answers were judged on
neatness as well as correctness. Both the

newspaper and the merchants were pleased

with the result of the stunt, and it bids fair

to be used again by Harding in the very

near future.

BALLYHOO PLAYED AN
IMPORTANT PART IN

ED HART'S CAMPAIGN
We're a bit late reporting on what Ed. M.

Hart, city manager for Walter Readt over in

Plainfield, N. J., did to build business for

"State Fair," but better a little late than

never. Okay, Ed?
The accompanying photo shows the hay

wagon Ed used to ballyhoo the attraction.

Kiddies rode in the wagon as it was driven

through town and attracted public attention

by blowing on horns.

Another bally that produced a lot of pub-

licity and much fun for onlookers was a pig

Hart's Rural Ballyhoo

which Hart promoted from a Jersey farmer.

The animal was appropriately bannered and
led around town by a man, who also carried

"State Fair" advertising. Ed tells us the

pig was pretty frisky the first day, but

cooled down to the extent of losing 10

pounds before the campaign was over. The
owner took him back and stated that the

porker was just as good as ever.

The theme of the picture evidently influ-

enced Hart to stress the ballyhoo phase in

exploitation ; at any rate, the stunts drew
the public eye and excellent business re-

sulted.
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"LAUGH PARAOr WEEK A HIT IN LONDON!

Harry W. Crull, formerly connected here in America at the Audubon Theatre,

but now knocking showmanship for a loop at the Empire Theatre in London, England,

utilized a number of important angles to sell a week "Laugh Parade," in which he

offered a Mickey Mouse cartoon. Laurel and hiardy Comedy, and the film, "What, No
Beer?" A regiment of sandwich men (see photo) plugged the picture; a truck

ballyhoo was effective; a daily premium was given through a newspaper tie-up. In which
the "happiest face" snapped daily by a newspaper photographer was rewarded, and
a nationally advertised candy contributed 10,000 samples. Great show selling.

JunelO,l933

ADVANCE PUBLICITY
NICELY ENGINEERED
BY MANAGER BOSTICK

E. C. Bostick, managing director of the

Lyceum Theatre, Winnipeg, Canada, put

over an excellent showmanship campaign
for "Be Mine Tonight" with the result that

the picture has been held over for a second

week.
A specially arranged preview was held

for Parliament members well in advance of

the playdate and their enthusiastic comments
were used in newspaper, radio and front

advertising. Another advance preview was
given critics, heads of local clubs and civic

officials and their comments likewise used in

advertising and publicity.

Bostick arranged for three radio broad-

casts, two of a half hour and one of fifteen

minutes. Orchestras and singers featured

the hit song numbers from the picture and

comments of prominent persons were read

by the announcer.

The head of the local concert bureau

wrote a special letter to his entire mailing

list of 3,000 music lovers, enthusiastically

praising the picture and urging them to

see it.

Through a tie-up with Catholic organiza-

tions for a monster benefit performance, an-

nouncements of the picture were made from

the pulpits of all Catholic churches. For

this event Bostick added the "Voice of the

Vatican" reel to his program.

Extra newspaper space, building up to a

four-column by 11 inches opening announce-

ment, and a wide billing of 24-sheets com-

pleted the campaign.

PHILLY'S "CHINESE
WALL" 100 PER CENT
SHOW INVESTMENT

Perhaps you have heard about Philadel-

phia's famous "Chinese Wall," but in the

event you haven't we believe it's a yarn

that bears re-telling.

On the outside of the Pennsylvania Rail-

road Station, a 25 foot square screen has

been constructed and is used by the railroad,

which maintains the screen ; the Stanton

Theatre, conducting projection, and the

Philadelphia Daily News, taking care of the

news flashes.

And this is where Sid Davidson, live-wire

manager of the Warner Stanton Theatre,

comes in. He takes care of all the film ad

copy and besides doing a remarkable job on

that, he manages to get himself, free of

charge, a hundred dollars worth of adver-

tising weekly, in the Daily News.
The only cost to the theatre on the stunt

is the price of the balioptican and a few dol-

lars a month for slides. The screen cuts the

Philly Market Street shopping district in

two, attracting the attention of thousands

of shoppers and workers every evening. It's

a one hundred per cent investment for a one

hundred per cent showman—Sid Davidson.

Novel+y Throw-Away
When exploiting "What, No Beer?" G.

B. Odium, formerly of the Colonial Theatre,

Elmira, N. Y., used a small throw-away
card to good advantage. One side read

:

"What, No Beer?" (large type). Down in

the corner was: "Phone 25738, 112 State

St." The reverse read: "The Real 'Stuff'.

—Buster and Schnozzoli—Opening Their
New 'Speak' 11 P. M. Saurday Night (date)

112 State St., Elmira, N. Y."

BANK HOLIDAY BOON
TO TROYER. WHO HAD
EXPERT EXPLAIN IT
During the recent bank holiday, showmen

all over the country endeavored to capital-

ize on it in some manner, and as a result,

Carter S. Troyer, manager of the New
State Theatre, Bottineau, N. D., lost no
time in summoning an expert on finance

to appear at his theatre and explain Presi-

dent Roosevelt's proclamation.

This move, which cost the theatre only

the cost of heralds, did a tremendous busi-

ness for the house the evening following

the edict ; especially so, since a great many
farmers in outlying districts wanted a more
definite and intimate explanation.

But that happened to be only one example
of Troyer's showman moves. He has also

made an institution of a monthly program
card distributed for miles around. The card

pays for itself, merchants taking space on
the front cover and the inside borders.

Then, still another effective exploitation

angle was created by a co-operative page
of advertising run in the local newspapers.

As an added inducement, readers were of-

fered free tickets if they could guess the

names of certain pictures Marie Dressier

had played in. Scene mats were placed in

the individual ads as guides.

We are pleased to see that Troyer is one

of those alert showmen who more than take

advantage of Round Table ideas passed on

by members all over the country, and we
want him to know we more than appreciate

his work to pass along.

FRANK BOUCHER AT
OLD STAND IN MD.
GETS FINE WELCOME

Reassigned his old post at the helm of the

Maryland Theatre, Hagerstown, Md., Frank
Boucher, recently in charge of the Capitol,

Winchester, Va., was given a fitting wel-

come home by business associates and
friends. The newspaper men voiced their

approval of his return with plenty of pub-
licity, the merchants said it with a cooper-

ative ad and the public with a merry clink,

clink at the box office. The campaign was
called "Welcome Back Frank Boucher
Week."
Approximately two dozen leading mer-

chants combined to fill a page co-op. which
bore the head : "Welcome Back Frank
Boucher" and copy in each ad bore some
reference to his homecoming. Newspaper
advertising, 300 window cards and 100 one-
sheets were made up along the same lines

and 2,500 roto heralds on "State Fair" were
distributed from house to house five days in

advance.
Many unsolicited letters from men promi-

nent in business and civic activities were
received by Frank Boucher, all testifying to

his popularity as a theatre manager. With
the thought in mind that other managers
in their sometimes ceaseless wanderings over

the face of the map may in time find them-
selves back from whence they started, we
set these words down. Other managers held

in high esteem in their communities may as

well capitalize on a stunt such as this. But
it was the way Frank handled it that brought
home the bacon.
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GETTIER REVAMPED
OLD GAG AND MADE
CASH REGISTER HUM

Just a new coat of Silver over the old

coat of Gold, explains Vogel Gettier, man-
ager of the Liberty Theatre, Sedalia, Mo.,

was the idea behind a stunt used in the

campaign he waged on "Silver Dollar."

Motivated by the desire to land a full-

page co-op (which is not too easy these

days), he arranged to give out nothing but

silver dollars at the box-office one week
in advance of opening when making change
for five, ten and twenty and fifty-dollar (try

and fine one) bills. The co-op ads were
based on a 10 per cent discount when ad-
vertised articles were purchased with silver

dollars. The idea was further carried out
by the theatre in taking receipted bills of

these purchases and allowing another 10

per cent discount on purchase of tickets. A
tie-up made with a dairy concern netted the

distribution of 7,000 milk bottle caps made
to resemble a silver dollar, equally divided
between cream and milk customers so every
one would get a shot at the 10 per cent dis-

count offered by the dairy. Each merchant
in the deal had a window display featured
by gigantic silver dollars, $ marks, cut-outs,

stills and credit cards.

As followers of Gettier's campaigns know,
his long suit has always been newspaper
play-up as the first medium and straight

ballyhoo for a follow-up
;
however, in this

case, with exception of some novel advance
trailers, special lobby and foyer art dis-

plays, he banked on the layout and dairy
tie-up to do his sales work. It will also be
recalled that Gettier generally limits his

tie-ups to large firms rather than making an
attempt to promote the entire business com-
munity, his page in this case only carrying
a few but representative listings.

Atlantic City Pageant!
The Atlantic City Beauty Pageant is defi-

nitely set for September 5, 6, 7, 8, and 9
and, according to^ advice from Pageant head-
quarters, several theatre circuits have al-

ready requested the privilege of holding a
series of contests in various houses and
bringing the finals down to one of the large
houses in a key city. The Pageant Commit-
tee leans toward theatre selection of repre-
sentatives, it is said. These affairs have
turned out excellent box office attractions.

B"WAY DISPLAY

A modern front for Dicken's literary ef-

fort, "Oliver Twist," transcribed to the

screen, proved an effective sales angle for

Broadway when the film played the Rivoli

Theatre recently. Transparent banner signs

lent a "sales" tone to the marquee. Stills

were sprinkled profusely about the multi-

colored beaverboard display.

HARRIS WANTS TO KNOW!

FOR SALE
ON IT'S MERITS AS A OREAT EMTERTAIMMEMT

THE WHOLE OF THAT FAMOUS
S*naatlon«l and Thrllltntf Story by J. S. Rri««tl«y

KNOWN AS: THE OLD DARK

THIS AMAZING UNIVERSAL PRODUCTION CAN BE RECOMMENDED

WITHOUT RESERVE
AS THE FINEST PRODUCTION Of ITS KINO

YET OFFERED IN LINCOLN
lt« prctotically AI.I.-BRITISH Cm«« Inoludes
•uoh Fatnoua Stars u CHARLES I.AUCHTON

EVA MOORE
MELVYN OOUtiLAS
LILIAN BONO
RAYMOND MASStr
ERNEST TMESlGER
BORIS KARLOFF

MAY BE VIEWED ANY TIME
During u»ual per-T'ormanoeo at tr^s EMchantfo KInema

IWONIMT. FEBBIMBY 20" WEEK

Harry Harris, general manager of the

Exchange Kinema and Lincoln Theatres,

Lincoln, England, would like to know why
showmen in the U. S. A. seldom use the

type of poster shown in the accompanying
illustration. Maybe some of his brother

Round Tablers can supply the answer so

we can pass the word back to Harry. Is the

cost of turning out special teaser one-sheets

prohibitive? Or what?
You'll have to admit that this catches the

eye, and while it's only one of some 200

attractive teaser posters designed by Har-
ris he considers it the most productive of

the lot, particularly when posted in empty
stores and houses, real estate agencies, etc.

Since we've commented from time to time

upon a number of his posters, we, too, be-

lieve that this is certainly one of the best

he has turned out.

DRESS SHOP PLAYED
IMPORTANT PART IN

KEYES' SHOWMANSHIP
Tie-ups with local dress shops played an

important part in the campaign engineered

by Bill Keyes, manager, Victory Theatre,

Dayton, Ohio, for "42nd Street."

One of the windows showed the latest

fashions in black and white ensembles and
were effectively tied-in with a shot from
the picture. The background of the win-
dow was done in modernistic style, with
the composition mannequins being modeled
the same fashion.

In addition to the window display, Keyes
sold the picture as the biggest motion picture

hit of the year. A radio tie-up proved a good
means of bringing them to the box-office

through the medium of the many whistly

tunes. The lobby display was carried out
in breezy fashion, and showed the girls at-

tired in those "Danger—Keep Away"
dresses. It was a fine bit of showmanship,
but since Bill is turning such work out on
every picture, we hope he'll keep us posted

on the rest of his activities.

HUFFMAN GETS FINE
RESULTS WITH FIRST
"GOLD DIGGERS" SMASH
Harry Huffman of Denver put over a

corking campaign for "Gold Diggers" be-

fore the picture opened at both the Orpheum
and Aladdin theatres simultaneously. Here
is his campaign in a nutshell.

Tripling his usual amount of paper, using
2,000 window cards and making both lob-

bies a riot of gold flash, Huffman had
everyone in Denver talking about the pic-

ture for three weeks before he opened. One
of his most effective stunts was a tie-up

with the Denver Post for a "Gold Diggers'
Treasure Hunt." Huffman buried $200 in

gold in a large vacant lot. This gold consisted
of eighty $2.50 gold pieces, in as many
boxes distributed all over the lot.

The Denver Post announced the Gold
Digging hunt three days in advance of the
event, and when the day for the Treasure
Hunt arrived, 8,000 Denverites lined up
along the ropes that had been put up around
the lot and waited for the starting signal.

In addition to this "Gold Diggers' Hunt,"
Huffman used a sound truck with banners
during the rush hours the two days pre-
ceding the openings and the two days fol-

lowing. In addition, he used a new style

model car, carrying banners and six pretty
chorines. This car was paraded through the
business district, the girls standing on the
car, in front of which was a man dressed
up as a miner, riding a burro on which was
a sign, "A Gold Digger of 1849."

We are showing one the various street

The Hunt's On

Stunts pulled—two chorus girls in costumes
"digging" for gold along the water front.

Every music store in town carried window
streamers advertising the picture and the

song hits in it. Every orchestra in town
used "Gold Diggers" music with credit, for

three weeks prior to the opening.

The opening night, a lobby microphone
was used over which prominent patrons
broadcast their opinion of "Gold Diggers
of 1933."

Although this treasure hunt idea has been
used before, credit is due Harry Hoffman
for the fine campaign he engineered. Let's

hear some more from you and your doings
in Denver.

WILLIAM A. LEVEY!
Bill Levey, one of our most active mem-

bers and for five years holding down the

fort at the Beacon Theatre in Port Wash-
ington, L. I., is now at the helm of the

Northport Theatre, Northport, L. 1., for Joe
Seider.
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liti
EARL TOBIAS
manager of the Transit Theatre, Allentown, Pa.,

has taken over operation of the New Allen, Al-

lentown, and the Penio, Emanus, Pa.

V
LEE LEVY
is the new Wilmer & Vincent manager of Allen-

town, Pa., theatres, with headquarters at the Co-
lonial.

V
WALTER HURLEY
recently in charge of the Colonial, Allentown, Pa.,

has been transferred to the Rialto, another local

house. He succeeds Al Nowitsky, who recently

moved to Reading.

V
JOHN M. SAYEG
has taken back his Grand and Lyric Theatres, En-

nis, Texas, recently operated by John L. Franconi.

V
CLARENCE PETERSON
is again back on his old job as manager of the

Princess Theatre, Sioux City, Ohio.

V
ISIDORE LEFF
theatre operator in the Bronx, New York City,

recently took over the Benenson, Brooklyn, N. Y.

V
HAROLD DALY
has replaced Abe Vallet as manager of the Co-
lumbia Theatre, RKO house at Far Rockaway,

Long Island, N. Y. Vallet succeeds George Ros-

sen as assistant and treasurer at the RKO Green-

point, Brooklyn.

V
S. S. SOLOMON
who formerly made his headquarters at the Para-

mount, Youngstown, Ohio, in his capacity as city

manager for Publix, is now holding forth at the

State, same city.

V
BRUCE FOWLER
formerly manager of the Boulevard Theatre, Los

Angeles, is now in charge of the Arlington, Santa

Barbara, Calif.

V
SAM HARRIS
with RKO on the west coast for several years,

has taken Bruce Fowler's old post at the Boule-

vard, L. A.

V
EUGENE CLARKE
and Edward Greenblatt, both formerly with Saen-

ger Theatres, New Orleans, have taken over the

Strand Theatre there.

V
HARRY S. BLACK
is the new manager of Schine's Rialto Theatre,

Glens Falls, N. Y. The house was opened a few
weeks ago.

V
LENNIE SATZ
is handling publicity and advertising for the A.

H. Schwartz Circuit, Brooklyn, N. Y., with Murray
Greene as assistant.

V
MILTON SMITH
of Newark, N. J., recently succeeded Ken Lohl

as manager of the Ambridge Theatre, suburban

Pittsburgh house.

V
HENRY SPIEGEL
formerly associated with Publix, recently tied up
with Loew's as assistant to Ed Dowden, who handles

publicity and advertising for Loew houses in

Brooklyn, N. Y.

V
MIKE BOYLE
is the new manager of Warner's State Theatre,

Washington, Pa.

R. D. OLSON
is managing the Casino Theatre, Marshalltown,

Ohio, a former Publix house. He succeeds Milton

Simon, who has returned to his old game of selling

films out of Des Moines.

V
MRS. W. J. HUGHES
is operating the Ritz Theatre at Payette, Idaho.

V
WALTER R. ANDERSON
former manager of the Rialto Theatre, Westfield,

N. J., has been transferred to a similar post at the

Colonial, Pompton Lakes, N. J. He is succeeded
at Westfield by Frank H. Mcllveen, a recently

elected member of the Round Table Club.
V

COLTON G. MORRIS
manager of the Strand Theatre, Maiden, Mass,, for

several years, has taken over the management of

the Laconia Theatre, Laconia, N. H. The Strand
will continue under the management of E. Oliver

Ramsdell, one of Ramsdell Brothers, owners.

George Callahan will continue as assistant man-
ager.

V
GEORGE A. GOOKIN
is now managing the Liberty Theatre, Johnson
City, Tenn. He was formerly organist, manager of

attractions and associate publicity manager at the

Majestic, same city.

V
MORRIS ROSENTHAL
formerly manager of the Arcadia Theatre, Wil-

mington, Del., recently observed Anniversary Week
at his house, celebrating 15 years of successful

operation. Special features were arranged every

day.

V
JACK E. AUSTIN
manager of the Carolina Theatres, Inc., Burling-

ton, N. C, was recently elected president of the

Burlington Rotary Club.

V
H. H. ROWLAND
has acquired the Rowland Theatre, Phillipsburg,

Pa., back from the Phillipsburg Amusement Co.,

and will operate personally henceforth.

V
CECIL J. FARNES
has been appointed manager of Sheffield Exchange
at Portland, Ore. Fames was associated with Edu-

cational for several years in various capacities.

V
HOWARD MATTHEWS
formerly located at Boise, Ida., has acquired the

Roxy Theatre at Ontario, Ore., and has redeco-

rated and opened the house again.

V
ROSS LABART
has taken over the management of the Trail The-

atre at Bridgeport, Neb.
V

BERNARD RADFORD
formerly associated with the Tower Theatre, Louis-

ville, Ky., has been appointed manager of the

newly opened Princess Theatre at Henderson, Ky.

House has been remodelled and equipped through-

out.

V
J. A. HARVEY, JR.
who recently assumed the management of the

Jose Theatre, San Jose, Calif., has remodeled the

house and installed a stock company whose of-

fering supplement the feature picture programs.
V

W. F. JACOBS
has reopened the Auburn Theatre, Auburn, Calif.

In addition to furnishing entertainment for resi-

dents of this pioneer town, Mr. Jacobs operates

a bottling works and a fuel and ice business.

KENNETH E. WORKMAN
has been made manager of the historic old Kine-

ma Theatre, Fresno, Calif., to be reopened shortly.

FRANK H. JOHNSON
formerly with the Spreckles Theatre, San Diego,

Calif., is now at the helm of the Melrose Theatre,

L. A., according to advice from Jack Rosenberg,

in charge of publicity at the Spreckles.

V
MRS. GERTRUDE ROBESON
owner of the building, has reopened the Mines
Theatre, Idaho Springs, Colo.

V
J. ALLISON
has acquired the Garrick Theatre, Hawley, Minn.,

from R. H. Burrill.

V
CLARENCE PETERSON
has been appointed manager of the Princess, Sioux

City, la.

V
J. E. SCHLANK
for many years branch manager of Educational

in Omaha, is now on the sales force of Universal

at Des Moines.

V
p. K. JOHNSTON
head booker for Paschall Theatre, Dallas, is back
on the job after several weeks of illness.

V
MR. AND MRS. H. TURNER
have recently taken over the management of the

Texas Theatre at Crockett, Tex.

V
C. W. McFARLING, JR.
is again at the helm of the Grand Theatre at

Tulia, Tex., succeeding J. C. Crocker.

V
J. B. CRAVER
has succeeded J. F. Jackson as manager of the

Tennessee Theatre at Johnson City, Tenn.

V
EDWARD FITZGERALD
for the past three years manager of the Poli and
Place Theatres at Meriden, Conn., has been trans-

ferred to Waterbury, Conn., where he will skipper

the Palace there. W. H. Thompson is the new
manager of the Poli and Place.

V
J. T. SNEE
has been elected president of the newly formed
Colonial Theatre Co., Bridgeport, Conn. Other
officers are Stephen Martin, secretary, and L. J.

Anger, treasurer.

V
C. J. VOGEL
general manager of the Liberty Amusement Co.,

Wellsville, O., has added the Brighton Theatre,
New Brighton, Pa., and the Lincoln Theatre, Ches-
ter, W. Va., to his string of theatres. New RCA
equipment has been installed.

V
GEORGE BRINKMAN
has installed new RCA sound equipment in his

Opera House at Grafton, W. Va.

V
TED CUNNINHAM
has been appointed manager of the Mirror Thea-
tre at Hollywood, Calif.

V
FRANK MILES
has acquired the Gem at Montpelier, Idaho, and
has opened it for business again.

V
LEW NEWMAN
formerly in charge of the Central Theatre, Cam-
bridge, Mass., is now at the helm of the Allston

Theatre, Allston, Mass.
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BERKHIMER BACKED
"HOT PEPPER" WITH
ELECTRIC ICE-BOX
A couple of window displays aided M. E.

Berkhimer, manager of the Coronado The-
atre, Las V'egas, Mexico, on his campaign
to make "Hot Pepper" hotter than hot.

One display was obtained in the window
of an electrical refrigerator shop and in the

foreground, Berkhimer placed a film can and
a sign stating : "We are keeping the film

'Hot Pepper' cool in this (refrigerator)

until it opens at the Coronado, Sunday." The
display was surrounded by attractive stills

and catchy copy.

Another angle was that of tying up with

a local grocery store and in the window
strings of hot peppers were strung from side

to side, and in circles. The red peppers

provided an eye-filling background for stills

mounted on green cards.

And with activity of this sort being turned

out by Berkhimer you can bet that it did its

part toward bringing that extra business

into the box-ofiice. Thanks, "M. E."

O. SWANSON FOUND
THRIFT TICKET WAS
"FAMILY TRADE" AID
Unable to lower box-oftice price for fear

that if the results were not satisfactory he
would be unable ever to jack them back to

normalcy, O. F. Swanson, manager of the

Colonial Theatre, Southington, Conn., de-

cided upon a plan which he found increased

his business considerably and eliminated the

dreaded admission cut.

Swanson's stunt was a "Family Thrift

Ticket."

Merchants within a radius of ten miles

were given window cards and coupons an-

nouncing that the Colonial was to inaugur-
ate a "Family Thrift Ticket," a coupon for

which, obtained at the local merchant's and
exchanged at the theatre box-office would
permit the holder to the new bargain ducat.

The "Thrift Tickets" were printed five

by two inches on regular cardboard stock

and perforated to allow blocks of four

tickets. A batch was run off for the orches-

tra, nights and evenings, and another crop
for the matinees. The stunt proved effec-

tive and if you think you'd like to try it,

why not drop Swanson a line at his theatre,

and we are sure he will be glad to give you
any information you may seek on the idea.

METZGER RE-NAMED
STREET TO TIE IN
WITH MUSICAL FILM
Lew Metzger, manager of the New

Spreckles Theatre, San Diego, Calif., cer-

tainly more than forty-five minutes from
Broadway, but that didn't stop him from
putting over a White Way campaign on
"42nd Street," when the musical opus played
his house.

In addition to plastering the town with
banners, Metzger made radio tie-ups and
music shop displays ; he re-named his the-

atre street for "42nd Street," obtaining per-

mission to do so during the run of the film

;

and with an attractive lobby display and
front, plus his newspaper ad campaign, he
achieved success on the picture. And when
a showman like Lou turns out a campaign,
you can bet it's complete. Let's have some
more, Lou.

MIKE WAINSTOCK IS

TURNING OUT FINE
WORK IN SMALL CITY
A good idea of what can be accomplished

by a wide-awake manager of a theatre in

a town of 8,000 population may be gained
by looking over the accompanying illustra-

tion. It is a reproduction of a print sub-

mitted by Charles Winchell, division ad-

vertising and publicity director of the Min-
nesota Amusement Company, and is evi-

dence of the attractive work being turned

out by Mike Wainstock, manager of the

Lyric Theatre, Watertown, S. D.
The display' on "Sign of Cross" pictured

here was made with velour set back of arch

VVainstock's Display

and with pillars on each side. The awning
on top was held up with spears. Concealed
lighting behind the arch set of the colored

art work and velour. 14 by 17 panels on
each side and four other panels on either

end rounded out the scheme.
Both to us and to Charles Winchell the

excellence of Wainstock's work is apparent,

even though the small proportions of the

photo do not show the display to full ad-

vantage. Thanks to Winchell for his part

of the contribution. We'll be on watch for

more of Mike's handiwork.

"GABRIEL" AD ALSO
ADAPTABLE TO FILM
NEEDING GOOD PLUG
Perhaps you have seen them by now, since

they ran in all the key city newspapers, but

in case you haven't let us say a word or

two about the corking ads created by the

Loew theatres advertising department for

"Gabriel Over the White House."
Our purpose in passing along this brief

analysis and explanation is not to sell you
on using the ads, if you are playing the

film, and then discarding them, but to tell

you that the angles can be used on almost

any picture you play.

One of the best of the black and white ads

plugged first the picture title, which was
centralized in the layout. Then, flanking the

title, forming a background was a number
of new briefs on the picture. The title and
theatre plug were done in L style with the

news shots on the picture filling in to form
a square ad. It was very effective.

Another ad showed a heavily-bordered

box, center blank, and copy on upper left

hand corner : "What about our future ?

What's the Country Coming to?" In the

lower right hand corner: "Hold This Ad
to the Light—Read the Answer." When
held to the light, the answer proved to be a

plug on the picture and theatre.

PARKINSON WON FIRST

AWARD FOR CAMPAIGN
ON PROSPERITY FILM
As an aftermath of discussion of many

campaigns made throughout the country on
"Prosperity," we are presenting a resume
of one waged by M. F. Parkinson, manager
of the New Iowa and State Theatres, Jef-

ferson, Iowa, which was adjudged first

award in the national contests sponsored by
producers of the picture.

Working on the principle that a campaign
must be kept within bounds of a theatre's

budget and at the same time produce out-

of-the ordinary results, Parkinson placed

full faith in the excellent special campaign
book issued by the M-G-M exploitation de-

partment and then went ahead full steam.

Knowledge and confidence in the following

facts and theories played an important part

in the outcome : viz—that presidential elec-

tion was past ; that the time was "ripe" ; that

the tie-up was a "natural"; that the mer-
chants were all set for such a campaign, and
that "Prosperity" was not hiding behind a

corner, but really here.

Snipes, heralds and small, circular stick-

ers played an effective part in advance
exploitation. The snipes were given to the

merchants, who later contributed to promo-
tion of a splendid cooperative page, heralds

were distributed throughout a 120 mile ter-

ritory and the popular stickers were used
to identify "prosperity" packages sent out

by participating merchants, pasted on milk

bottles, auto windshields and placed in every

photo, card, etc., used in advance displays

at the theatre.

In addition to the whole-hearted support

given by merchants and two newspapers,
Parkinson prevailed upon the Mayor to

issue an official proclamation, which dealt

with general and local business conditions

and urged cooperation on the part of every

citizen and business man in the matter of

making the campaign an outstanding one.

Parkinson is inclined to believe that the

hub on which his campaign "wheel" cen-

tered was represented by the big co-op ad,

awards and a slogan contest featured on the

page. Approximately 16 merchant's took

space in the ad, each of which played up
the word "Prosperity" and a deluge of an-

swers to the request for "Prosperity" slo-

gans testified to the popularity of that stunt.

Guest tickets were offered for proper assem-
bling of words scatered throughout the

different ads that spelled "Prosperity Is

Here." Cash awards were given for best

original slogans.

F. BOUCHER PUT OVER
TWO STUNTS BEFORE HE
LEFT FOR HAGERSTOWN
Before leaving his headquarters at the

Capitol Theatre, Winchester, Va., to re-

sume his old post as manager of the Mary-
land Theatre at Hagerstown, Md., Frank
Boucher delivered his valedictory in the

form of Country Store night and a deal with

the Lux soap distributor for a large co-op

ad. Awards and guest tickets figured con-

spicuously in both instances.

At this writing Boucher is holding forth

at his old stand and Tom Balridge, man-
ager of the Colonial Theatre in Hagerstown
for the past two years, has taken charge

of the Capitol and Colonial in Winchester.

Just as soon as both get their new charges

running along smoothly we'll hope to hear

more about what's doing in showbusiness

down their way.
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EXTENSIVE CAMPAIGN
WAGED BY ROSENBLUM
THROUGHOUT EUROPE
To impress Continental Europe with the

fact that never before had five so celebrated

stars appeared as headliners in one picture,

Paul Rosenblum, exploiter with the M-G-M
Paris office, inaugurated a "resemblance"

campaign well in advance of opening dates

that not only netteH "Grand Hotel" columns
of free publicity but put movie patrons in

six different countries on edge to witness

the picture.

The campaign began December 1 and con-

tinued until February 21 and rules and reg-

ulations of the stunt to find five persons

nearest resembling Garbo, the two Barry-
mores, Crawford and Beery were planted in

newspapers in leading cities of France, Bel-

gium, Itjly, Spain, Austria and Hungary.
The move was conducted under the name of

"International Resemblance Contest to the

Five Stars of 'Grand Hotel'—Metro-Gold-
wyn-Mayer's Proudest Effort—Under the

Patronage of (Newspaper)." All newspapers
carried application coupons, rules, photos

and listings of awards.

Starting in provincial communities and
smaller cities, where the papers generously
supported the move and contributed prac-

tically all expenses connected with elimina-

tions, the trials progressed to the capital

cities for the semi-final eliminations prior

to choosing contestants for the grand finale

at Paris. All candidates submitted photo-

graphs with their applications, which were
published by the different papers.

The five candidates chosen by a repre-

sentative jury at each capital arrived in

Paris and were provided free transporta-

tion both ways, free accommodations at a

first class hotel, pending selection of the

five winners, to whom were awarded 21-day
trips through France, Belgium and Spain,

with a one week stop-off on the Riviera.

This tour was secured gratis through a tie-

up with an important European hotel con-
cern. Prior to making the awards an elab-

orate ball was arranged in honor of the

many candidates.

Additional publicity was obtained by
Rosenblum through a tie-up with a well

known modiste for displays of two new
dress creations designed in honor of Garbo
and Crawford. Trailers were projected in

all theatres booked for the picture and a

good idea of the extent of this publicity may
be gained in the knowledge that 43 trailers

were run in the city of Budapest alone.

The Resemblance contest was plugged in

both trailers and special programs.

It is entirely within reason to believe that

the above campaign was one of the most
elaobrate bids for publicity ever made in

the afore-mentioned countries and Rosen-
blum is certainly due unstinted praise for

the way he handled his end of the work. As
he states, the best part about the whole thing
was that it was carried out with very little

expense to the home office. The picture held
its premiere a short time ago in Paris and
we'll venture an opinion that the film proved
the big box office smash it was in most
every place it played.

Paul Rosenblum is an enthusiastic mem-
ber of the Round Table Club and we're
mighty glad to have him for our represen-
tative in this part of the world. We'll hope
to advise further concerning his exploita-

tion activities as we are always interested
in our foreign members' stunts.

WEST COAST EXPLOITATION ACTIVITIES

DOLGIN AND SACKETT
PUT OVER CAMPAIGN
ON "SILVER DOLLAR"

Sol Dolgin and Manager George Sackett

got together on a wow of a campaign when
"Silver Dollar" played the Warner Bros.

Hollywood Theatre. It seems that these

west coast boys are setting a fast pace these

days and from all reports they get some
mighty fine results. Pictured here is a

photograph showing the very attractive the-

atre front and display they worked up.

The cashiers of the theatre handed out

silver dollars to all patrons with their

change. This stunt created quite a bit of

comment and not one patron refused the

silver dollars. Photostatic copies of all old

papers were used for lobby blow-ups stress-

ing the picture and true story angle.

All people presenting at the box-office

silver dollars bearing the date (1881, year

of opening of TabOr's Opera house) re-

ceived a free admission. A tie-up was ef-

fected with the local merchants and a Sil-

ver Dollar Day was set aside. This stunt

plugged the title to all shoppers and netted

plenty of publicity.

In addition to this the boys had a large

ballyhoo truck, which was larger than a

twenty-four sheet stand, fitted up with

lights, generator plant and a public address

system. With this they covered all the im-

portant streets in Hollywood.
The ushers were dressed in miners' garb

and a fine tie-up was hatched with the Pub-
lic Library whereby bookmarks were dis-

tributed in all the local schools. Pictured

below are two of the fine lobby displays

used and also the box office of the theatre.

The local bank had a display of silver dol-

lars in their window and worked up a

guessing contest, the winner receiving a

ten dollar bank account. This contest

plugged the picture and had a continuous

crowd in front of the bank window.
This campaign had some very fine ma-

terial and we are sure some of the boys will

benefit by Dolgin and Sackett's good work.

SILVERWATCH IS ON
GOLD STANDARD OF
SHOWMAN HERALDS

Since his local public seems to be best

sold on heralds, Max Silverwatch, manager
of the Strand Theatre, Waverly, Mass., has

concentrated to a great extent on this angle,

with the result that he turns out some cork-

ing pieces.

Here, in brief, are a few : On "Cynara"
he printed a scene on some red cards. The

back of the card carried copy. It was an
efifective work.

Then, on "Farewell to Arms" he had a

corker. Purchasing a half dozen of Hem-
ingway's books (from the Modern Library,

we presume) he dissembled them, and on
each page, imprinted in red, copy on the

picture. They were bound to sell. Also, on
this picture, he played to the Italian popu-
lation of the town, distributing circulars to

their homes, and netting almost the entire

Italian quarter.

For his "Gala Show Week" Silverwatch

plugged it on circulars by advertising two
pictures. The heralds were circus flyer style

attractively printed in purple on a white
background, and carried scene mats as well

as copy.

To boost his kiddie business during show-
ing of a serial, a card, dated in boxes for

the twelve chapters, was handed the kids as

they entered each week. The card was
punched, and if they furnished totally

punched cards at the end of the film, they

were allowed a free ticket.

Silverwatch has many interesting angles

of this type, and we believe he will be glad

to send showmen requesting them some sam-
ples of his work in the event they might
want to use them in their town, too. How
about it. Max?

Ranger Club Activities

The Buck Jones Rangers Club sponsored
by Columbia Pictures Corp. continues its

program of expansion, over 8,000 entries

having been registered in the National Es-
say Contest conducted a short time ago.

As to tie-ups, a deal has been completed
with the Kress and Kresge stores to fea-

ture Buck Jones garments in special depart-

ments in all stores.

In response to requests from Ranger mem-
bers, an aviation division is being formed
so that the boys may have expert guidance
in the building of 'plane models and learning
the history of aviation.

Other tie-ups include Western Union, Del
Monte Hat Co., National Carbon, Ridge-
way Tea and a jig saw puzzle manufac-
turer, with which window displays will be
featured from time to time.

Among the exhibitors, Dave Snaper, well

known New Jersey showman, has inaugu-
rated Ranger clubs throughout his circuit;

the Sheldon Theatre, Brooklyn, N. Y., is

stimulating interest by featuring four one-
round boxing bouts as part of the club pro-
gram, and the Springer-Cocalis Circuit, also

of New York City, is finding the Ranger
movement productive as a business builder.
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THE CLUB CONTINUES TO EXPAND!
ANDY ANDERSON
finally caught up with himself and mailed in his

application. Andy runs the Strand, a 3-change

picture house on Germantown Avenue, Philadel-

phia, Pa., and while we've had a line on this

showman's activities before this, somehow or

other he neglected until lately to fill out his

application blank, hlowever, he's signed up now
for the rest of his natural life in showbusiness.

We'll be letting you know more about his methods

of selling shows in future issues.

V
GEORGE MUNROE
manages the State Theatre out in Lincoln, Neb.,

and he's another new member already to be

introduced to his brother Round Tablers. Take

your bow, George, and now tell the gang that

you'll do your best to keep up the good work

being done by this department. What was that

last stunt you pulled that brought in extra dol-

lars to the box office? Drop headquarters a line
(

or two, so we can pass the information along.

Our best regards to Lester Martin.

V
HARRY SCHILLER
is another Nebraskan showman to join the Round
Table Club and he holds forth as skipper of the

Island Theatre, Grand Island, Neb. Shake hands

with the gang, Harry, and now that you are in

this organization, let's hear from you regularly.

Incidentally, thank Lester Martin for sponsoring

your membership, hie is an enthusiastic member
of this Club and we hope you will soon acquire

the same spirit. Get busy and send along some
ideas on how to boost trade.

V
EARLE HALL PAYNE
manages the Indiana Theatre out in Washington,

Ind., and from the line we've been able to get on

this new member his fellow showmen are in store

for some real, live showselling suggestions from

this energetic showman. We happened to phone
Bob Doidge of Educational the other day when
in search of a man to send the Club a good ar-

ticle on short subject merchandising and who
do you suppose he recommended, Earle? Why,
none other than. you! Time was too short then,

however, to reach you, but the invitation still holds

good on shorts or any other subject you want

to pick out. Shoot it along.

V
ROBERT M. HOUSER
is the owner-manager of the Strand Theatre at

Steelton, Pa., and he's another independent show-

man to join this organization. Welcome to the

Club, Houser, and now that you are a full-fledged

member of this outfit, let's hear from you often.

Tell the rest of the men through these pages
what you are doing to boost showbusiness down
your way. All will be irtterested to know.

V
DAVID L CANTOR
manages the Warner Theatre out in Aberdeen,
Wash., and he's another Round Tabler in line for

introduction this week. Dave admits that he has

followed Club activities for a long time and that

he wants to come in and do his share of the good
work. That's the proper spirit all right and this

new Round Tabler may rest assured that we're

mighty glad to list his name on the roster. We'll

be awaiting his next communication.

V
OSCAR FEVERING
is in charge of the Luxor Theatre, Central avenue,

Brooklyn, N. Y., and he's the second Brooklynite

to be recorded in this week's crop of new mem-
bers. We're mighty proud of Club representation

in the big borough and of the many valuable show-

selling suggestions this section has received from

this source. Put your shoulder to the wheel, too,

Oscar, and let's know about that last stunt that

brought in extra dollars to the box office. Shoot

along your ideas.

C. W. CHAMPNEY
manages the State Theatre 'way out in Oroville,

Calif., and we're taking this opportunity to ac-

knowledge his recent application for membership
in the club. Now that Champney is one of the

gang, we're going to count upon him to send

along his ideas on showmanship. More about
this new Round Table in future issues.

V
NORMAN SCHMUKLER
is located over in Brooklyn, N. Y., where he man-
ages the Empire Theatre, Empire Boulevard, and
he also joins with this week's crop of Round
Tablers. Norman is located in a thickly populated
apartment house neighborhood and keeps plenty

busy in the matter of prying all those tenants

out of their easy chairs alongside the radio. He,

too, will soon be sending in his contributions to

this department, and until then we'll sign off on

this new member.

V
J. FRANCIS STEIN
is another applicant for membership to the Round
Table Club and at this writing he becomes a duly

elected member. Stein was formerly in charge of

the Louisville Theatre, Louisville, Ohio, and re-

cently took over operation of the Windsor The-

atre, Canton, Ohio. We and all his fellow Round
Tablers wish him lots of luck with his new venture

and hope he will find the time to contribute his

share of show-selling information to this depart-

ment.

V
LOUIS G. KRIEGER
is the assistant manager of the Warner-Granada
Theatre, Santa Barbara, Calif., and this new mem-
ber is okayed by his chief, Carl J. Walker. We're
glad to number you among the many assistants

already enrolled in this big organization, Louis,

and will look forward to the day when we can

include your name among full fledged Round
Tablers. Keep your shoulder to the wheel and we
predict you'll be one soon. Give your boss our

best regards and ask him to let the Club know
what's going on In showbusiness out his way. If

he's too busy to write, help him out.

APPLICATION FOR
MEMBERSHIP

MANAGERS' ROUND
TABLE CLUB

Please enroll me in the Club and send

me my framed certificate.

NAME

POSITION

THEATRE

ADDRESS

CITY STATE

DATE OF BIRTH

(Mail to Managers' Round Table Club,

1790 Broadway, New York)

MAURICE H. VERBIN
another newly elected member of the Round
Table Club, hails from Philadelphia, where he
manages the Europa Theatre and we're also add-
ing his name to the thousands already enrolled in

this organization. Verbin is another go-getting

showman, we hear, and soon the Club will be
hearing what he is doing for the cause of show-

business. How is spring trade down your way,

Maurice? Let your fellow Round Tablers know
what you are doing to boost the box office.

V
N. H. NADER
sent his application for membership in the Club
from a faraway land-Lagos, South Africa, where he

has charge of the Coliseum Theatre. His affilia-

tion is further evidence of the international scope
of this organization, as there are already several

other Round Tablers located in Cape Town and
other S. A. points. Glad to have you with us,

Nader, and we're sure that your fellow showmen
in the States will be interested to hear about your
activities.

V
EDWARD J. BURKE
is still another manager to be enrolled among
the large number of runners-up already in the

Round Table Club, and he has the job of manag-
ing the old Roxy Theatre on Broadway. From
what we hear around he is doing a darned good
job of it, and as soon as he settles down and
sends us some accounts of his activities, you'll

be reading more about this enterprising showman.

V
H. DOUGLAS CARPENTER
becomes a member of the Round Table Club this

week and we're glad to announce his promotion
to the post of manager of the Elks Theatre, Mid-
dletown. Pa. After three years of service as

usher, poster man, chief usher and assistant man-
ager, the old management dissolved and Doug,
climbed into the saddle. More power to him!

Judging from the contents of his recent letter,

we believe he is destined to become a valuable

contributor to this department. More about his

activities later on.

V
E. C. KROON
manages the Panorama Theatre out in Chicago,

111., and we're also mighty glad to welcome this

new member to this organization of showmen. This

Club has a large membership in the Windy City

and all of them have lent a helping hand toward

making this outfit the livest group of showmen in

the world. Let's hope that Kroon will also keep

in touch with headquarters regularly.

V
M. J. KASSIS
also becomes a member of the Round Table army
this week and he hails from out in Redding, Calif.,

where he manages the Redding Theatre. Kassis is

also in sympathy with the work this organization

is carrying on in behalf of showmen the world

over and promises to do his level best to con-

tribute his share of show-selling information. Okay,

M. J., and let's hear from you often.

V
WESLEY L. TEFFT
is another one of William Smalley's live-wire

managers to join this outfit and is in charge of

the Smalley Theatre at Stamford, N. Y. We
are mighty glad to list him as a new member and

want him to know that this department is in-

debted to several men on his circuit for many
valuable suggestions. Convey our kindest regards

to the other fellows in your organization, Tefft,

and let's hear more from you just as soon as you

can find time to send along a report on your

activities. i
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THE I^ELEASE CHART
Productions are listed according to the names of distributors in order that the exhibitor may have a short-cut towards such

information as he may need, as well as information on pictures that are coming. Features which are finished or are in work, but to

which release dates have not been assigned, are listed in "Coming Attractions,

distributors. Where they vary, the change is probably due to local censorship deletions.

Running times are those supplied by the

Dates are 1932, unless otherwise specified.

ALLIED PICTURES
Features

Title Star
Running Time

Rel. Date Minutes Reviewed
I, '33. 67

I8.'33

3 '33

26 69. Jan.. I4,''33

I 69 Dec. 10

26 67 Dec. 3
I5,'33 70. Mar. 25. '33

Dude Bandit, The Hoot Gibson-Gloria Shea May
Eleventh Commandment Marian Marsh-Theo. Von Eltz..Mar. I5,'33 64. Mar.
Fighting Parson, The Hoot Gibson-Marceline Day May 22.'33 70. June
Intruder, The IVIonte Blue-Lila Lee Dec.
Iron Master, The Lila Lee-Reginald Denny Nov.
Officer 13 Monte Blue-Lila Lee Nov.
Shriek In the Night, A Ginger Rogers-Lyle Talbot Apr.

Coming Feature Attractions
Boots of Destiny Hoot Gibson ._.

Cheaters
Davy Jones' Locl<er

Midnight Alarm
Open for Inspection
Pullman Car
Red Kisses
Scarlet Virgin, The
Silk Trimmed
Sliohtly Used
Stiidio Secrets
1 hree Castles
Valley of Adventure, The Monte Blue
Without Children

Olga Autrey-George Douglass.

CHESTERFIELD
Features

Title Star Rel.

Forgotten June Clyde-Lee Kohlmar Feb.

I Have Lived Alan Dinehart-Anita Page June
Love Is Like That Rochelle Hudson-John Warbur-

ton Mar.
Secrets of Wu Sin Lois Wilson-Grant Withers Dec.

Strange People Hale Hamilton-Gloria Shea-..
John Darrow Jan.

Women Won't Tell Sarah Paden-Gloria Shea Nov.

COLUMBIA
Features

Title Star Rel.

Air Hostess Evalyn Knapp - James Murray -

Thclma Todd Jan.

Ann Carver's Profession Fay Wray-Gene Raymond May
As the Devil Commands Alan Dinehart-Neil Hamilton-

Mao Clarke Dec.

Below the Sea Ralph Bellamy-Fay Wray Apr.
(Alternate title: "Hell's Cargo")

Bitter Tea of General Yen..B. Stanwyck-Nils Asther Jan.

California Trail, The Buck Jones-Helen Mack Mar.
Child of Manhattan John Boles-Nancy Carroll Feb.

Circus Queen Murder, The . Adolphe Menjou-Greta Nissen-
Donald Cook Apr.

Cocktail Hour Bebe Daniels-Sidney Blackmer-
Randolph Scott June

Dangerous Crossroads Chic Sale-Diane Sinclair June
Deception Leo Carrillo-Barbara Weeks-..

Nat Pendleton Nov.
End of the Trail, The Tim McCoy-Luana Walters Dec.
Fighting for Justice Tim McCoy-Joyce Compton Dec.
Forbidden Trail Buck Jones-Barbara Weeks Nov.
Hell's Cargo (see "Below the Sea")
Man Against Woman Jack Holt-Lillian Miles Nov.
Man of Action Tim McCoy-Caryl Lincoln Jan.
Mussolini Speaks Mar.
Night of Terror Bela Lugosi-Sally Blane Apr.
No More Orchids Carole Lombard-Lyle Talbot Nov.
Obey the Law Leo Carrillo-Lois Wilson-Dickie

Moore Jan.
Parole Girl Mae Clarke-Ralph Bellamy Mar.
Rusty Rides Alone Tim McCoy- Barbara Weeks May
Silent Man Tim McCoy-Florence Britton Mar.
So This Is Africa Bert Wheeler - Robt. Woolsey -

Raquel Torres Feb.
Soldiers of the Storm Regis Toomey-Anita Page Apr.
Soeed Demon Wm. Collier, Jr. -Joan Marsh .... Nov.
Siate Trooper Regis Toomey-Evalyn Knapp .... Feb.
Sundown Rider, The Buck Jones-Barbara Weeks Dec.
Unknown Valley Buck Jones-Cecilia Parker May
Treason Buck Jones-Shirley Grey Feb.
When Strangers Marry Jack Holt-Lillian Bond Mar.
Whirlwindj The Tim McCoy-Alice Dahl Apr.
Woman I Stole, The Jack Holt- Raquel Torres- Fay

Wray May

Coming Feature Attractions
Biddy Richard Cromwell
Brief Moment Carole Lombard-Gene Raymond-

Donald Cook
Fighting Code, The Buck Jones-Diane Sinclair
Fighting Ranger, The Buck Jones- Dorothy Revier
Kaleidoscope in K
King of the Wild Horses ....Wm. Janney- Dorothy Appleby
Lady for a Day Warren William-Guy KTbbee-

May Robson-Glenda Farrell
Man of Steel Jack Holt
Man Trailer, The Buck Jones-Cecilia Parker
Man's Castle
Ninth Guest
Party's Over, The
Shall We Tell Our Children?. . Willard Mack-Jean Parker
Thrill Hunter, The Buck Jones-Dorothy Revier
Twentieth Century
Wrecker, The Jack H.olt-Genevieve Tobin

Running Time
Date Minutes Reviewed
I5,'33 65
15, '33

(

I5,'33 65
15 65

I5,'33.
15

.65

.67

Running Time
Date Minutes Reviewed

15, '33.
26,'33.

.67. Jan. 28, '33

24....
25. '33. .79

6,'33 89 Nov. 26
24, '33
4, '33 71. Jan. 21, '33

10, '33 65. May 13. '33

5, '33 74
I2,'33

J

4 67. Jan. 14. '33
19 591/2

28 60'/2

18 71

15 68 Dec. 10
20. '33 57
10, '33 76. Mar. 18, '33
24,'33 65
25

20,'33 69. Mar. I8.'33
4. '33 67 Apr. 15, '33

26,'33

3, '33 68

24, '33 70. Jan. 28, '33
4,'33 67. May 27, '33
5 65 Nov. 26

10,'33 68. Apr.. 1.'33

30 69
5, '33
10, '33 6 11/2

20, '33 68. June 3,'33
I4,'33 68

I, '33. .66

EQUITABLE PICTURES
[Distributed through Majestic]
Features Running Time

Title Star Rel. Date Minutes Reviewed
Cheating Blondes Thelma Todd-Rolfe Harelde Apr. I, '33 66
Gigolettes of Paris Madge Bellamy-Gilbert Roland.. Mar. 15,'33 65
What Price Decency? Dorothy Burgess - Alan Hale

-

Walter Byron Mar. I, '33 60. Mar. II, '33

FIRST DIVISION
Features

Running Time
Tittle Star Rel. Date Minutes Reviewed

Big Drive, The May 20,'33. . . ^.89. Jan. 28, '33
Goona Goona Sept. 1 65 Aug. 27

FIRST NATIONAL
Features

Title Star Rel.
Blondie Johnson Joan Blondell-Chester Morris Feb.
Central Airport Richard Barthelmess Apr.
Elmer the Great Joe E. Brown Apr.
Employees Entrance W. William-Loretta Young Feb.
Frisco Jenny Ruth Chattcrton Jan.
Grand Slam Paul Lukas-Loretta Young Mar.
Lilly Turner Ruth Chatterton-Geo. Brent May
Little Giant. The Edward G. Robinson May
Mind Reader. The Warren William Apr.
Silver Dollar Edward G. Robinson Dec.
20,000 Years in Sing Sing..Bette Davis-Spencer Tracy Feb.
You Said a Mouthful Joe E. Brown ^ Nov.

Running Time
Date Minutes Reviewed
25, '33 69. Feb. 4,'33
I5,'33 75. Apr.. I,'33
22,'33 74. Apr.. I,'33
11,33 75 Dec. 24
I4,'33 76... Dec. 17
I8,'33 65. Jan. I4,'33
I3,'33 64. Apr. 29,'33
20,'33 74. Apr. 15,'33
l.'33 68. Feb. 25,'33
24 78 Nov. 5
I, '33 81.... Nov. 5

26 72... Nov. 19

Coming Feature Attractions

Heroes for Sale Richard Barthelmess - Loretta
Young June

She Had to Say Yes Loretta Young-Lyle Talbot
17. '33 76. May 27,'33

FOX FILMS
Features

Title Star Rel.

Adorable Janet Gaynor-Henry Garat May
After the Ball Esther Ralston-Basil Rathbone . Mar.
Bomdage Dorothy Jordan-Alex. Kirkland Mar.
Broadway Bad Joan Blondell-Ginger Rogers-

. . Ricardo Cortez Feb.
Call Her Savage Bow-Owsley-Todd-Roland Nov.
Cavalcade Clive Brook-Diana Wynyard Apr.
Dangerously Yours Miriam Jordan-Warner Baxter. . . Feb.
Face In the Sky Spencer Tracy-Marian Nixon-

Stuart Erwin Jan.
Handle With Care Jaraes Dunn-Boots Mallory Dec.
Hello, Sister James Dunn-Boots Mallory Apr.
Hold Me Tight James Dunn-Sally Filers May
Hot Peper Victor McLaglen-Edmund Lowe-

Lupe Velez-El Brendel Jan.
Humanity Boots Mallory-A. Kirkland Mar.
Infernal Machine G^evieve Tobin-Chester Morris. .Feb.
It's Great to Be Alive Edna May Oliver-Raul Roulien . . June
Me and My Gal Joan Bennett-Spencer Tracy Dec.
Pleasure Cruise Genevieve Tobin-Roland Young.. .Mar.
Robbers Roost George O'Brien - Maureen

O'Sullivan Jan.
Sailor's Luck James Dunn-Sally Eilers Mar.
Second Hand Wife Sally Eilers-Ralp Bellamy Jan.
Sherlock Holmes Clive Brook-Miriam Jordan Nov.
Smoke Lightning George O'Brien-Nell O'Day Feb.
State Fair Janet Gaynor-Will Rogers-Lew

Ayers - Sally Eilers - Norman
Foster- Frank Craven Feb.

Tess of the Storm Country. .. .Janet Gaynor-Chas. Farrell Nov.
Too Busy to Work Will Rogers-Marian Nixon Nov.
Trick for Trick Ralph Morgan- Victor Jory Apr.
Warrior's Husband, The Elissa Landi-Ernest Truex-

David Manners May
Zoo In, Budapest Gene Raymond-Loretta Young .... Apr.

Coming Feature Attractions

Running Time
Date Minutes Reviewed
19, '33 83. May 20, '33
17,'33 69. Mar. 25.'33
31, '33 65. Apr. 15, '33

24,'33 59. Mar. II, '33
27 88... Dec. . 3
15, '33 110. Jan. I4,'33
3, '33 73. Feb.. 4,'33

22,'33 77. Feb.. 4,'33
25 75 Dec. 24
I4,'33 56. May 13.'33
26, '33 71. May 27,'33

22,33 76. Jan. 28, '33
3. '33 70. Apr. 29.'33

I0.'33 65. Apr. 15, '33
2 '33. .

4. ..!!! .

.'78.'.
. .'De'c! i?

24,'33 72. Apr.. I, '33

I, '33 64. Apr.. I, '33
I0,'33 78. Mar. 25,'33
1,'33 64. Jan. 21, '33
6 69 Nov. 26

I7,'33

.100 . Feb. 4,'33
.75 Nov. 26
.70 Nov. 12

I0.'33.
20
13
21, '33.

12, '33 68. May. 6,'33
28, '33 85. Apr. 22,'33

30,'33.

2l',''33'.

16, '33.
7,'33.

I4.'33.

Arizona to Broadway James Dunn-Joan Bennett June
Berkeley Square Leslie Howard -Heather Angel
Devil's In Love, The Victor Jory-Loretta Young July
F. P. One Conrad Veidt-Jill Esmond-Les-

lie Fenton July
Five Cents a Glass Marian Nixon-"Buddy" Rogers . June
I Loved You Wednesday Warner Baxter- Elissa Landi-

Miriam Jordan June
Life in the Raw George O'Brien July
Man Who Dared. The Preston Foster-Zita Johann July
Man-Eater Marian Burns-Kane Richmond
My Lips Betray Lilian Harvey-John Boles
Pilgrimage Marian Nixon-Norman Foster
Power and the Glory, The. . . . Collcca Moore-Spencer Tracy
Shanghai Madness Spencer Tracy-Miriam Jordan, . . .Aug. 4,'33

FREULER FILM ASSOCIATES
Features

28,'33 90. May 20,'33
23,'33

Title Star Rel.
Deadwood Pass Tom Tyler May
Easy Millions Skeets Gallagher- Dorothy Bur-

gess-Merna Kennedy May
Gambling Sex Ruth Hall-Grant Withers Nov.
Kiss of Araby Maria Alba-Walter Byron Apr.
Penal Code. The Regis Toomey-Heten Cohan Dec.
Savage Girl, The Rochelle Hudson-Walter Byron.. Dec.
When a Man Rides Alone.... Tom Tyler Jan.

Running Time
Date Minutes Reviewed
5.'33

29.'33.
21
21, '33.
23....
5

I5,'33.

.65

Coming Feature Attractions

Black Cat, The
Bulldog Edition ....
East of Sudan . .

.

Green Paradise . .

.

My Wandering Boy
Red IHan's Country
Silent Army, The .

Sister of the Follies.

1
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MAJESTIC
Features

Title Star Rel.
Crusader, The Evelyn Brent-H. B. Warner Oct.
Gun Law Jack Hoxie-Betty Boyd Apr.
Law and Lawless Jack Hoxie-Hilda Moreno Nov.
Trouble Busters Jack Hoxie-Lane Chandler May
Unwritten Law, The Greta Nissen-Skeets Gallagher. . . Nov.
Vampire Bat. The Lionel Atwill-Fay Wray Jan.
Via Pony Express Jack Hoxie-Marceline Day Feb.
World Gone Mad, The Pat O'Brien-Evelyn Brent Apr.

Running Time
Date Minutes Reviewed

I 72..., Oct. 8
1
5, '33 63
30 62
15. '33 55
15 70. Jan. 4,'33
21, '33 67. Jan. 28,'33
6, '33 62
I, '33 80. Apr. 22,'33

Coming Feature Attractions
Buried Alive
Curtain at Eight Dorothy Mackaill-C. Aubrey

Smith-Paul Cavanaugh ....
Sing, Sinner, Sing Paul Lukas-Leila Hyams...
Woman in the Chair, The

MAYFAIR PICTURES
Features

Running Time
Rel. Date Minutes Reviewed

I, '33 65. May
.67

I3,'33

15, '33 73
15, '33

'33.

'33.
'33. .75. Feb. I8,'33

Running Time
Date Minutes Reviewed
I2,'33 88. Apr. 15, '33
24,'33 Feb. 18, '33

5, '33 92. Apr. 8, '33
16 75 Dec, 10
I0,'33 66. Mar. 25, '33

9 75. ...Dec. 17
31, '33 87. Apr. 8, '33

9,'33 105. Apr. 15, '33

28, '33 83. Apr. I, '33

19, '33 70. Apr. 8, '33
5 67 Dec. 10

Title Star
Alimony Madness Helen Chandler-Leon Waycoff . . . . Apr.
Behind Jury Doors Helen Chandler-Wm. Collier, Jr. ..Dec.
Dance Hall Hostess Helen Chandler-Jason Robards-

Edward Nugent May
Her Resale Value June Clyde-George Lewis Apr.
Justice Takes a Holiday Patricia O'Brien-Lloyd Whit-

lock Feb.
Malay Nights John Mack Brown-D. Burgess-

Ralph Ince Nov.
Midnight Warning William Boyd-Claudia Dell Nov.
Revenge at Monte Carlo June Collyer-Jose Crespo-Lloyd

Whitlock Feb.
Sister to Judas Claire Windsor-John Harron. . . . Jan.

METRO-GOLDWYN-MAYER
Features

Title Star • Rel.
Barbarian, The Ramon Novarro-Myrna Loy May
Clear All Wires Lee Tracy-Benita Hume Feb.
Devil's Brother, The Laurel and Hardy-Dennis King-

Thelma Todd May
Fast Life William Haines-Madge Evans... Dec.
Fast Workers John Gilbert-Mae Clarke Mar.
Flesh Wallace Beery-Karen Morley-

Ricardo Cortez Dec.
Gabriel Over the White House. Walter Huston-Karen Morley.. Mar.
Hell Below Robt. Montgomery-Jimmy Du-

rante - Robt. Young - Walter
Huston-Madge Evans June

Looking Forward Lewis Stone-Benita Hume-Lio-
nel Barrymore Apr.

(Reviewed under the title "The New Deal")
Made on Broadway R. Montgomery-Sally Eilers May
Mask of Fu Manchu, The Boris Karloff Nov.
Men Must Fight Phillips Holmes-Diana Wynyard . . Feb.
Nuisance, The Lee Tracy-Madge Evans June

(Reviewed under the title, "Never Give a Sucker ;

Outsider, The Harold Huth-Joan Barry Jan.

Peg 0' My Heart Marion Davies-Onslow Stevens. .. May
Prosperity Dressler-Moran Nov.
Rasputin and the Empress Ethel. John and Lionel Barry-

more Mar.
Reunion in Vienna John Barrymore- Diana Wyn-

yard- Frank Morgan June
Secret of Madame Blanche, The . Irene Dunne-Phillips Holmes. ... Feb.

Son Daughter Helen Hayes-Ramon Novarro. . . . Dec.

Strange Interlude Norma Shearer-Clark Gable Dec.
Today We Live Jojn Crawford-Gary Cooper Apr.
What! No Beer? Buster Keaton-Jimmy Durante. . Feb.
Whistling in the Dark Ernest Truex-Una Merkel Jan.
White Sister, The. Helen Hayes-Clark Gable Apr.

Coming Feature Attractions
Another Language Helen Hayes-Robt. Montgomery . July 28, '33.

Dinner at Eight Marie Dressier- Wallace Beery-
Lionel Barrymore - Jean Har-
low-Madge Evans-Karen Mor-
ley- Edmund Lowe-Lee Tracy-
Jean Hersholt

Eskimo Native Cast
Hold Your Man Jean H-irlow-Clark Gable July
Lady of the Night 1 cre'ta Young- Ricardo Cortez. .. June
Night Flight H. Hayes - J. Barrymore - L.

Barrymore - C. Gable - Robt.
Montgomery

Strange Rhapsody Nils Asther-Kay Francis July
Stranger's Return, The Lionel Barrymore - Franchot

Tone-Miriam Hopkins July
Tarzan and His Mate J. Weissmuller-M. O'Sullivan
Tugboat Annie Marie Dressier- Wallace Beery-

Robt. Young-M. O'Sullivan
When Ladies Meet Ann Harding-Alice Brady-Robt.

Montgomery . . ,. , June 23, '33 85. June 3, '33

MONOGRAM PICTURES CORPORATION

17, 33 72. Mar.
2, '33 80. May
Break")

28, '33 90. May
26, '33 85. May
18.

24.'33.

. .76. .Nov.

18, '33
6, '33

2, '31
20, '33

127 Dec. 31

16, '33 100. May 6, '33
3, '33 78. Jan. 21, '33
23 79. Jan. 7, '33
30 112 Sept. 3
21,'33 115. Apr. 22, '33
10, '33 78 . Feb. 11. '33
21, '33 78 Feb. 4, '33
14,'33... .101. Mar. 25, '33

110

7, '33.
30. '33.

1
4, '33.

21, '33.

Features

Title Star
Black Beauty A'cx. Kirkland-Esther
Breed of the Border Bib Steele
Casey Jones Ml Star
Crash in' Broadway Rex Bell
Diamond Trail, The Ri'X Bell
Fighting Champ Bob Steele
Fighting Texans, The Rex Rell

Gallant Fool Bob Steele
Guilty
Junnle
Lucky

Rel.
Ralston. . May

Mar.
May
Dec.
Dec.
Dec.
June
M ay

or Not Guilty Betty Compson-Tom Douglas. ... Nov.
Bride Anita Page-Charles Starrett Feb.
Larrigan Rex Bell-Helen Foster Dec

Oliver Twist Dickie Moorc-lrving Pichel-
Jackie Searl Feb.

Phantom Broadcast Ralph Forbes- Vivienne Osborne . . Mar.
Self-Defense Pauline Frederick Dec.
Sphinx, The Lionel Atwill-Sheila Terry June
Strange Adventure Reqis Toomey-June Clyde Nov.
West of Singapore Betty Compton Jan.
Young Blood Bob Steele Nov.

Coming Feature Attractions
Avenger, The Ralph Forbes- Adrienne Ames

Runninn Time
Date Minutes RevieweH
I0.'33 70. Apr. 29,'33
1.'33

25, '33
30
30
15
15, '33
29. '33
15 7 reels
15, '33 63 . Feb. 25, '33

1

28, '33 80. Mar. 4, '33
15, '33 68. Apr, 8, '33
15 68 Dec. 10
1,'33 70. June 3, '33

20 7 reels
31, '33 68. Apr. 15, '33
5,'33

PARAMOUNT PUBLIX
Features

Star Title

A Bedtime Story Maurice Chevalier-Helen Twelve-
trees

Billion Dollar Scandal C. Cummings- Robt. Armstrong.

Running Time
Rel. Date Minutes Reviewed

Apr. 21, '33 87. Apr. 29,'33
.Jan. 6,33... 78. ...Dec. 31

Title Star Rel.
Eagle and the Hawk, The F. March-C. Grant-J. Oakie....May
Evenings for Sale Herb Marshall-Sari Maritza Nov.
Farewell to Arms, A Helen Hayes-Gary Cooper Jan.
From Hell to Heaven Carole Lombard-Jack Oakie Feb.
Girl in 419, The^ James Dunn-Gloria Stuart May
He Learned About Women Stuart Erwin-A. Skipworth Nov.
Hello, Everybody Kate Smith Feb.
I Love That Man Nancy Carroll-Edmund Lowe June
If I Had a Million Gary Cooper - Wynne Gibson..

Geo. Raft - Richard Bennett -

Mary Robson Nov.
International House Peggy Hopkins Joyce June
Island of Lost Souls Chas. Laughton- Richard Arlen-

Leila Hyams Dec.
Jennie Gerhardt Sylvia Sidney-Donald Cook ..June
King of the Jungle Frances Dee-Buster Crabbe Mar.
Lady's Profession, A Alison Skipworth-Roland Young . Mar.
Luxury Liner Geo. Brent-Zita Johann-Frank

Morgan Feb.
M Peter Lorre
Madame Butterfly Sylvia Sidney-Cary Grant Dec.
Murders in the Zoo Charlie Ruggles-Lionel Atwill . . . Mar.
Mysterious Rider, The Kent Taylor-Lona Andre Jan.
No Man of Her Own Clark Gable-Carole Lombard .... Dec.
Pick Up Sylvia Sidney-George Raft Mar.
She Done Him Wrong Mae West-Owen Moore Jan.
Sign of the Cross Fredric March- Elissa Landi-

Claudette Colbert Feb.
Song of the Eagle Chas. Bickford - Mary Brian -

Richard Arlen Apr.
Story of Temple Drake, The... Miriam Hopkins-Jack LaRue. . . . May
Strictly Personal Marjorie Rambeau-Eddie Quil-

lan-D. Jordan Mar.
Sunset Pass Randolph Scott-Tom Keene May
Supernatural C. Lombard - Randolph Scott-

V. Osborne May
Terror Aboard Neil Hamilton-Chas. Ruggles-

Verree Teasdale Apr.
Tonight Is Ours C. Colbert-Fredric March-Paul

Cavanaugh Jan.
Under Cover Man Geo. Raft-Nancy Carroll Dec.
Under the Tonto Rim Stuart Erwin-Verna Hillie Apr.
Wild Horse Mesa Randolph Scott-Sally Blane Nov.
Woman Accused, The Gary Grant-Nancy Carroll-John

Halliday-Lona Andre Feb.

Running Time
Date Minutes Reviewed
19. '33 72. May 6. '33
11 65 Nov. 5
6, '33 78 Dec. 10

24,'33 70. Feb. I8,'33
26, '33... 76. May 6,'33
4 68

I7,'33 70. Jan. 14,'33
9, '33 TS.May 6, '33

95 Nov. 12
2, '33 65. May 20,'33

70 Dec. 10
16, '33 76
I0,'33 74. Mar. 4,'33
3, '33 72. Feb. 25, '33

3, '33 70 , Jan. 28, '33
66. Apr. 8, '33

30 88. . . .Dec. 31
31, '33 55. Mar. II, '33
20, '33 59

76 Dec. 24
24,'33 75 . Mar. 25,'33
27, '33 66. Feb. I8,'33

10, '33.... 123... Dec. 10

28, '33 83. Apr. 29,'33
12, '33 72. May 13,'33

17, '33 70. Mar. 4,'33
26, '33 65. June 3, '33

5,'33 641/2 Apr.29,'33

I4,'33 651/2. Maiy 6,'33

13. '33 76. Jan. 7,'33
2 74 Dec. 10
7. '33 59
25 721/2

17, '33 73. Feb. 4,'33

Coming Feature Attractions
College Humor Bing Crosby-Jack Oakie June 30,'33.
Disgraced Helen Twelvetrees-Wm. Harrigan .. July 7. '33.
Gambling Ship Cary Grant-Benita Hume June 23, '33.
Her Bodyguard Wynne Gibson-Edmund Lowe... July 14,'33.
I'm No Angel Mae West-Cary Grant
Mama Loves Papa Charles Ruggles-Mary Boland-

Lilyan Tashman July 21, '33.
Man of the Forest Randolph Scott-Verna Hillie July 7,'33.
One Sunday Afternoon Gary Cooper- Fay Wray
Song of Songs Marlene Dietrich-Brian Aherne
This Day and Age Charles Bickford-Nancy Colman

RKO RADIO PICTURES
Features

Title Star Rel.
Animal Kingdom Leslie Howard-Ann Harding Dec.
Cheyenne Kid Tom Keene Jan.
Christopher Strong K. Hepburn-Colin Clive-Billie

Burke Mar.
Conquerors, The Ann Harding-Richard Dix Nov.
Diplomaniacs. Bert Wheeler-Robt. Woolsey May
Emergency Call Bill Boyd-Betty Furness May
Goldie Gets Along Lili Damita-Chas. Morton Jan.
Great Jasper, The Richard Dix Mar.
Half-Naked Truth, The Lee Tracy-Lupe Velez Dec.
India Speaks Richard Halliburton Apr.
King Kong Fay Wray-Bruce Cabot Apr.
Little Orphan Annie Mitzi Green-Buster Phelps Nov.
Lucky Devils Bill Boyd-Bruce Cab9t- William

Gargan-D. Wilson Feb.
Man Hunt Junior Durkin-Mrs. Wallace

Reid ^Mar.
(Reviewed under the title ' A Successful Blunder")

Melody Cruise Phil Harris-Charles Ruggles. . . June
Men Are Such Fools Leo Carrillo-V. Osborne ..Nov.
Men of America Bill Boyd Dec.
Monkey's Paw, The Ivan Simpson-Louise Carter. ... Jan.
No Other Woman Irene Dunne-Chas. Bickford Jan.
Our Betters Constance Bennett Mar.
Past of Mary Holmes, The Helen MacKellar-Eric Linden Jan.
Penguin Pool Murder Edna May Oliver-Jas. Gleason . . . Dec.
Renegades of the West Tom Keene Nov.
Rockabye Constance Bennett- Joel McCrae • Nov.
Sailor Be Good Jack Oakie- Vivienpe Osborne Feb.
Scarlet River Tom Keene- D. Wilson Mar.
Secrets of the French Police . . Gwili Andre-Frank Morgan Dec.
Silver Cord, The Irene Dunne-Joel McCrea May
Son of the Border Tom Keene-Julie Hayden May
Sport Parade, The Joel McCrae- Marian Marsh ..Nov.
Sweepings Lionel Barrymore Apr.
Tomorrow at Seven Chester Morris- Vrvienn« Osborne. June
Topaze John Barrymore- Myrna Loy Feb.

Running Time
Date Minutes Reviewed
23 78 Dec. 10
20,'33 54'/2

33. 72. Mar. 18, '33
80 Nov. 19
63. Apr. 15,'3333

'33

'33 68
'33 76. Feb. 1

1, '33
77. Jan. 7, '33

'33 75. May 13, '33
'33 100 . Feb. 25,'33

70.... Oct. 29

3,'33 60 Dec. 31

24, '33 68. Feb. 4. '33

9, '33 75.
18 66
9 75.

13, '33 52.
6, '33 58.
17, '33 72.
20, '33 62.
30 75.
25 .55
25 75.
10, '33. . . . .68.

I0,'33. . . . .57.

2 58.
19,'33. ... .74.
5, '33. ... .55
II 65.
14, '33. . . .80.
2,'33 64.

24,'33 78.

June 3,'33

Nov. "i2
...Oct. 1

Jan. 21, "33
Mar. 4,'33
May 6, '33
...Nov. 12

'. '. Nov.
'

' 26
Mar. 4,'33
Jan. 21, '33
...Dec. 17
May I3,'33

. . . Dec. "24
Mar. I8,'33
May I3,'33
Feb. 1

1, '33

Coming Feature Attractions
Bed of Roses Constance Bennett-Joel McCrea.. June 30, '33
Bia Brain, The Geo. E. Stone-Fay Wray-Phil-

lips Holmes June 23, '33 70. June 3, '33
Cross Fire Tom Keene-Betty Furness June 30, '33 55. Apr. 8, '33
Death Watch, The Stuart Erwin-Dsrothy Wilson
Double Harness Ann Harding- William Powell
Flaming Gold Bill Boyd-Mae Clarke-Pat

O'Brien
Flying Devils Arline Judge-Bruce Cabot-Ralph

Bellamy-Eric Linden July 14,'33
Headline Shooters Wm. Gargan-Franses Dee-R.

Bellamy-W. Ford-G. Ratoff
Jamboree Robt. Armstrong- Helen Mack
Moxninj Glory, The K. Hepburn-D. Fairbanks, Jr
Professional Sweetheart Ginger Rogers-Norman Foster, . . June 16, '33 70. June 3, '33
Public Be SolcL The fiichard Dix-Doris Kenyon July 7,'33

STATE RIGHTS
Features

Crime of the Century Stuart Erwin-Wynne Gibson Feb. 24.'33 , . . '5 . Mar. 4,'33
Devil Is Driving, The Edmund Lowe-Wynne Gibson .... Dec. .70, . Dec.

Title Star Dist'r.
Alone Elena Kuzmina ....Amkino
Bachelor Mother Evalyn Knapp-James

Murray Goldsjnith Jan.
Bal, L5 Andre Lefaur Protex
Charlotte Lowenskold Birgit Sergelius- Eric

Barclay Scandinavian
Contraband Don Alvarado- Dorothy

Sebastian Hoffberg Apr

Running Time
Rel. Date Minutes Reviewed

5, '33. ,71. Jan. 21, '33
,80.... Oct. 8

,'33.
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Title

Devil's Playground. The.
Eternal Jew. The

Running Time
Star Dist'r. Rel. Date Minutes Reviewed

Principal Jan. I, '33... 54
. M. B. Samuylow. .. .Jewish Talking

Pictures
Face on the Barrom Floor.

The B. Fletcher Invincible 66 Oct. 22
Forgotten Men Jewel Produc-

tions Feb. '33. . . 84. May 27. '33

Fourteenth of July, The. . . Annabella - Georges
Riguad Tobis-Rene Clair 85. Jan. 28, '33

High Gear James Murray - Joan
Marsh Hollywood Apr. I4,'33. . .67 . Apr. 22, '33

His Private Secretary . . . . Evalyn Knapp-John
Wayne Showmen s Pics...

Horizon (The Wandering
Jew) Nikolai Batalov ....Amkino

Hotel Variety Hal Skelly-Olive Screencraft
Borden 68

Italy Speaks Enrico Cutail Feb. 25, '33

Jungle Gigolo Principal Feb. 15, '33... 55

Jungle Killer Carveth Weils Century Produc-
tions Dec

Lady of the Night Francesca Bertini . . Portale Picts Mar. 9, '33

Laughing at Life V. McLaglen-C.
Monteneflro Mascot 70. June 3, '33

Lowe and Passion Yugoslavian Picts

Maahatlan Tower Mary Brian - Irene
Rich-James Hall .. Remington ..Dec. I 67 Nov. 19

Men and Jobs Amkino Jan. I, '33. . .70 .Jan. I4,'33

Midnight Sidney Fox - Lynn
Overmann-H. Hull . All-Star Prods..

Moon Over Morocco Rene Lefebvre-Rosine
Derean Protex ..Jan. 21 ,'33 .. .80 . Feb. 25, '33

November Night ( Polish) .. S.Jaracz-J. Wegrzyn-
J. Smosarska Capital Apr. 27, '33.

. .97. May 6. '33

Out of Singapore Noah Beery Goldsmith Picts 61. . . Sept. 24
Over the oeven Seas Vanderbilt 70. June 3, '33
Piri Knows All Margit Dayka Arkay Film
Potemkin Kinematrade ....Mar. Si, '33. , .54. Apr. 15, '33

Return of Nathan Becker. . David Gutman Worldkino Apr. I3,'33.
. .71 . Apr. 29,'33

Shadow Laughs, The Hal Skelly-Rose Ho-
bart Invincible 67

Socko Hoffberg 30
Soviets on Parade Kinematrade ....-Mar. 31, '33.. .60

Sucker M.oncy Mischa Auer Hollywood ..Apr. 5,_'33. .7?.Apr. 15, '33
Taming the Jungle Invincible .June 3, '33. .59

Thunder Over Mexico Sol Lesser May 20. '33
Truth About Africa, The Wm. Alexander. 47
Virgins of Bali Principal Dec. 8 .46.... Dec. 17

With Williamson Beneath
the Sea Principal Nov. 24 59. ...Dec. 3

Wives Beware! Adolphe Menjou ...Regent Picts

Woman in Chains Owen Nares Invincible 69 Aug. 13

(Reviewed under title "The Impassive Footman"—Assoc. Radio British)

TOWER PRODUCTIONS
Features

Title Star
Daring Daughters Marian Marsh-Joan Marsh Feb
Red Haired Alibi Merna Kennedy-Theodore Von

Eltz-Grant Withers Oct.
Reform Girl Noel Francis-Dorothy Peterson-

Skeets Gallagher Mar.

UNITED ARTISTS
Features

Title Star Rel.

Cynara Ronald Colman-Kay Francis Dec.
Hallelujah, I'm a Bum Al Jolson Feb.
I Cover the Waterfront Claudette Colbert - Ben Lyon -

Ernest Torrence May
Kid from Spain, The Eddie Cantor Nov.
Magic Night Jack Buchanan Nov.
Perfect Understanding Gloria Swanson Mar.
Secrets Mary Pickford-Leslie Howard. .. .Apr.

Coming Feature Attractions
Joe Palooka Jimmy Durante-Stuart Erwin
Masquerader, The Ronald Colman- Elissa Landi
Samarang Native Cast
Yes, Mr. Brown Jack Buchanan

Running Time
Rel. Date Minutes Reviewed

'33 60 Apr. I5,'33

'33.

Running Time
Date Minutes Reviewed
24 80 Nov. 5
3,'33 82. Feb. 18. '33

I7,'33 75. Apr. 29, '33
17 90 Nov. 5
5 76 Nov. 12

1
1. '33 84. Mar. 4.'33

16, '33 90 . Feb. I8,'33

.75 . Feb. 25,'33

.62. May 20, '33
Mar. 18, '33

UNIVERSAL
Features

Title
Afraid to Talk

(Reviewed under title

Air Mail
Be Mine Tonight
Big Cage, The
Cohens and Kellys in Trouble..
D.estination Unknown
Fighting President, The
Flaming Guns
Hidden Gold
King of Jazz (Reissue)

King of the Arena
Kiss Before the Mirror
Laughter in Hell
Lucky Dog
Mummy, The
Nagana
Out All Night
Private Jones
Rebel, The
Rome Exoress
Rustler's Roundup
Terror Trail, The
They Just Had to Get Married

Star Rel.
Eric Linden-Sidney Fox Nov.

'Merry Go Round")
Pat O'Brien-Ralph Bellamy Nov.
Jan Kiepura- Magda Schneider. .. Mar.
Anita Page-Clyde Beatty Mar.
Chas. Murray-Geo. Sidney Mar.
Pat. O'Brien-Ralph Bellamy .... Mar.

Apr.
Tom Mix-Ruth Hall Dec.
Tom Mix Nov.
Paul Whiteman-John Boles-
Bing Crosby June

Ken Maynard June
Nancy Carrol I -Paul Lukas May
P!<t O'Brien-Gloria Stuart Jan.
Charles "Chic" Sale Anr.
Boris Karloff-Zita Johann Dec.
Tala Birell-Melvyn Douglas Jan.
Summerville-Pitts Apr.
Lee Tracy-Gloria Stuart Feb.
Vtlma Banky-Luis Trenker June
Esther Ralston-Conrad Veidt Feb.
Tom Mix-Diane Sinclair Mar.
Tom Mix Feb.
Summerville-Pitts Jan.

Running Time
Date Minutes Reviewed

17 76 Sept. 2i

.83. Oct.
23. '33 78. Feb.
3,'33 75. Mar.

23. '33 69 . Apr.
16. '33 67 Jan.
14. '33 50. Apr.
22 57
3 56

18, '33
4, '33

22, '33
28, '33
I5,'33

1, '33 Apr. 5, '30
I ,'33
*'.'33 '. '.

. 67.' Mar." 'mV'33
12. '33 68. Jan. 7. '33
20. '33 55. May 13. '33
22 78 Dec. 3
26.'33. . . .74. Jan. 7, '33
13. '33 72. Mar. 1 1.'33

I6.'33 89. Apr. I, '33
15. '33.

16. '33... .87. Jan. 21, '33
16, '33
2, '33 57. Feb. 18, '33
5. '33 75. Feb. 1

1. '33

6, '33.

Coming Feature Attractions
Fiddlin' Buckaroo Ken Maynard-Gloria Shea
In the Money (Tent.) Lew Ayres-Ginger Rogers July
S. 0. S. Iceberg Rod La Roque-Gibson Gowland
Salt Water Summerville-Pitts July 20, '33.
Shoot the Works Mary Brian-Leo Carrillo .July 27,'33.

WARNER BROS.
Features

Running Time
Rel. Date Minutes Reviewed

.Apr. 8, '33 62. Feb. 18, '33

1
1, '33 89. Mar. 18, '33

Title Star
Ex- Lady Bette Davis
Forty-Second Street Warner Baxter - Behe Daniels-

Geo. Brent Mar.
Girl Missing Ben Lyon - Mary Brian - Peggy

Shannon Mar. 4,'33 69. Apr. 8, '33
Gold Diggers of 1933 Warren William-Joan Blondell-

Aline MacMahoD- Ruby Keeler-
Dick Powell May 27,'33 90. May 27,'33

Title Star
Keyhole, The Kay Francis-George Brent Mar
King's Vacation, The George Arliss Feb.
Ladies They Talk About. ..... Barbara Stanwyck Feb.
Life of Jimmy Dolan, The D. Fairbanks. Jr. -Loretta Young.. June
Parachute Jumper Douglas Fairbanks. Jr Jan.
Picture Snatcher James Cagney Apr.
Private Detective 62 William Powell June
Silk Express Neil Hamilton-Sheila Terry June
Somewhere in Sonera John Wayne May
Telegraph Trail, The John Wayne Mar.
Untamed Africa Apr.
Wax Museum, Mystery of the.. Lionel Atwill-Fay Wray Feb.
Working Man. The George Arliss-Bette Davis May

(Reviewed under the title "The Adopted Father")

Running Time
Rel. Date Minutes Reviewed

25, '33 69. Apr. 8. '33
25, '33 60. Jan. 28, '33
4, '33 et.Jan. 7, '33
3. '33 70

28, '33 72 Dec. 31
29. '33 75. Apr. I. '33
10. '33
10, '33 63
20, '33
18, '33 55
8, '33
18, '33 72. Jan. 7, '33
6,33 67. Apr. 8, '33

Coming Feature Attractions
Baby Face Barbara Stanwyck July
Captured! Leslie Howard-Doug. Fairbanks,

Jr. -Paul Lukas
Goodbye Again W. William-Joan Blondell July
Man from Monterey. The John Wayne-Ruth Hall July
Mary Stevens, M.D Kay Francis July
Mayor of Hell, The James Cagney June
Narrow Corner, The Douglas Fairbanks, Jr July
Voltaire George Arliss- Doris Kenyon

I,'33 74. Apr. I, '33

22, '33
15, '33
22, '33
24,'33 80. May 20/23
8, '33

WORLD WIDE
[Distributed through Fox Films]

Features

Title Star Rel.

Constant Woman. The Conrad Nagel-Leila Hyams Apr.
(Reviewed under the title "Auction in Souls")

Death Kiss, The Adrienne Ames-David Manners-
John Wray Jan.

Drum Taps Ken Maynard Jan.
Fargo Express Ken Maynard Nov.
Hypnotized Moran and Mack Dec.
Lone Avenger. The Ken Maynard May
Phantom Thunderbolt Ken Maynard Mar.
Racetrack Leo Carrillo- Kay Hammond Feb.
Study in Scarlet. A Reginald Owen-June Clyde..' May
Tombstone Canyon Ken Maynard Dec.
Trailing the Killer (Special) Dec.
Uptown New York Jack Oakie-Shirley Grey Nov.

Running Time
Date Minutes Reviewed
23.'33 75. Mar. 3, '33

8.'33. .

.

29.'33. .

.

20
25
U,'33. . .

5,'33...
25,'33 . . .

14, '33. . .

25
4
20

Dec. 24

Dec. 24

. .75
. .61

. .62
. .70
.61

.62

.78. Mar. 11

. .72

.62

. .68 Oct.

.80 Nov.

,'33

15

19

GERMAN
Features

Title
A Door Opens

Dist'r Rel.

A Night in Paradise

Beautiful Maneuver Time..
Cadet. The
Captain of Koepenick, The.
Comradeship
David Colder
Don't Tell Me Who You
Are

Dream of Schoenbrunn . . .

Enchanted Escapade
Friederike
Gitta Discovers Her Heart.
Hertha's Awakening
His Majesty, King Ballyhoo.

Kuhle Wampe: Whither
Germany?

M
Maedchen in Uniform

Star
Lily Rodien-Curt
Lucas Protex Feb.

Anny Ondra-Herman
Thimig Kinematrade

Ida Wuest World's Trade
Frans Fiedler Film Exchange
Max Adalbert Kinematrade Jan.

Assoc. Cinema Nov.
Harry Baur Protex
Liane Haid-Gustav

Interworld Feb.
Europa Film May
Protex Dec.
Kinematrade Feb.

Running Time
Date Minutes Reviewed

4, '33. ..70.

80
16, '33. . .93
8 78

80

.Mar.

Man Without a Name, The
Morgenrot (Dawn)

Party Does Not Answer, The
Ronny

Song of Life.

Spell of Tatra, The.
Upright Sinner, The.

Victoria and Her Hussar.

Yorck

Froehlich
Martha Eggerth
Kaethe von Nagy
Mady Christians
Gitta Alpar Capital
Toni Van Eyck Protex
Hans Moser - Heinz
Ruehmann Capital Nov.

Hertha Thiele-Ernest
Busch Kinematrade Apr.

Peter Lorre Paramount Mar.
Hertha Thiele John Krimsky -

Gilford Cochran
Werner Krauss Protex Nov.
Else Knott - Rudolf
Forster Protex May

Dorothy Wieck Capital No/.
Willy Fritsch- Kaethe
von Nagy Protex

Albert Mog - Margot
Ferra Tobis Mar.

Protex Feb.
Max Pallenberg-Dolly
Haas European Films. Mar.

Michael Bohnen-
Friedel Schuster.. Kinematrade Apr.

Werner Krauss Protex Nov.

15, '33. . .91
31, '33. . .78

7 83
25, '33. . .80

91
10, '33. . .82

Apr. 8,'33

Feb. 18, '33
...Dec. 10

...Oct. 29

Feb. 25, '33

Jan.
' 28,'33

Mar. 18, '33
..Oct. 15

Mar. 25,'33

15. .86. Feb. II, '33

22, '33
31, '33. . .96. Apr. 8, '33

5. . .

I5.'33

. I 10.

. .90

..85.

..76.

. . . Oct.
. . . Dec.

I

17

May 27,'33
...Dec. 31

2».'33. . .66 . Apr. 15, '33
17, '33. .65. Feb. 25, 'i3

28, '33. .78. Apr. 15, '33

8. '33. . .90. Apr. 22, '33
23 . .99 Dec. 10

OTHER PRODUCT
Features

Title Star
Counsel's Opinion Henry Kendall
Fires of Fate Lester Matthews ....

Flag Lieutenant. The Henry Edwards-Anna
Neagle

Ghost Train, The Jack Hulbert
Good Companions, The .... Jessie Matthews ....

Here's George George Clarke
Just My Luck Ralph Lynn

King of the Ritz Stanley Lupino-Betty
Stockfield

Leap Year Tom Walls - Anne
Grey

Lodger, The Ivor Novello
Looking on the Bright Side. Grade Fclds

Love in Morocco Rex Ingram
(Reviewed under the title "Baroud"

Maid of the Mountains, The. Harry Welchman
Nancy Brown .

Man They Couldn't Arrest. Hugh Wakefield-
Renee Clama .

Marry Me Renate Muller - Geo.
Robcy

Men of Tomorrow Maurice Braddell . .

Night and Day Jack Hulbert - Wini-
fred Sh otter

Private Wives Claude Allister-Betty
Astell

Radio Parade
Sally Bishop Harold Hutch - Joan

Barry
There Goes the Bride Jessie Matthews -

Owen Nares
Wedding Rehearsal Roland Young

Running Time
Dist'r Rel. Date Minutes Reviewed

London Film 71. Apr. 22, '33

British IntI 72 Oct. 15

British and Do-
minions 85 ... . Dec. 31

Gaumont-British 68. Feb. 25, '33

Gaumont- British 96. Anr. 29, '33

P. D.C. -British 64 Nov. 5

British and Do-
minions 80. May 20,'33

Gaumont-British
British and Do-
minions 89 Dec. 17

Twickenham 84 Oct. 15

Assoc. Radio -

British 82... Oct. 15

Gaumont-British. . . Mar. 18, '33 . .67 Oct. 15

)

British Int'l 80. Apr. 22,'33

Gaumont-British ... Mar. 1
1, '33 . . .70. Mar. 25, '33

Gaumont-British 85. Apr. 22, '33

Paramount-
London Film 80. Apr. I5.'33

Gaumont-British. . . May 26, '33. . .77

British Lion
British Int'l 70. May 13. '33

British Lion 82 Dec. 10

Gaumont-British 79. Mar. II, '33

London Film
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StiCCT
FILMS
[All dates are 1932 unless

otherwise stated]

COLUMBIA
Rel. Date MIn.

I, '33.. I rl.

7.'33.. I rl..

21 1 rl..

'33.

II I rl.

23 I rl.

13 1 rl.

Title
CURIOSITIES

C 237 Sept.

KRA2Y KAT KARTOONS
Antique Antics ,

Broadway Malady Apr. I8,'33

Bunnies and Bonnets Mar. 29,'33

Crystal Gazabo Nov. 7 I rl.

House Cleaning iune
Medicine Show Feb.
Minstrel Show. The Nov.
Prosperity Blues Oct.
Russian Dressing May
Seeing Stars Sept. 12 8.

Snow Time Nov. 30
Wedding Bells Jan. I0,'33

Wooden Shoes , . . . Feb. 25.'33 . . I rl .

.

LAMBS GAMBOLS
Hear 'Em and Weep
Ladies Not Allowed Sept. 8 2 rls.

Lambs All-Star Gambol .... Dec. 20. ... 21 '/2 .

.

Poor Fish. The Apr. 27,'33

Shave It with Music Sept. 30 19

MEDBURY SERIES
Laughing with Medbury in

India I rl..

Laughing with Medbury in
Philippines Nov. II I rl..

Laughing with Medbury
Among the Wide Open
Faces .Oct.

Laughing with Medbury
Among Dancing Nations . . Dec.

Laughing with Medbury in

Wonders of the World. Dec.

SCRAPPY CARTOONS
Bad Genius, The Dec. I

Beer Parade, The Mar. 4, '33.

False Alarm
Flop House Nov.
Great Bird Mystery Oct.

Match Kid, The May
Sassy Cats Jan.
Scrappy's Party Feb.
Technoracket May
Wolf at the Door, The Dec.
World's Affair, The

SUNRISE COMEDIES
Campus Codes Jan.
College Gigolos Jan.
Fifty Million Dollars Can't

Be Wrong „
Smith and Dale

His Vacation Sept. 8.

I'm a Fugitive from a
Chain Store Feb.

Mind Doesn't Matter Nov.
Partners Two Jan.
The Curse of a Broken

Heart Feb.
The Strange Case of Poison

Ivy Mar.

WORLD OF SPORT
All's Wet That Ends Wet... May 5, '33...
Champions May 5, '33
Horse Sense Dec. 29
Rough Snort Dec. 29
Throwing the Bull Jan. I4,'33.ll.

EDUCATIONAL
[Distributed through Fox Films]

, 9
20
9,'33.

25,'33.
13, '33.
20,'33.,

29

I9,'33.2I...
3, '33. 181/2.

.2 rls.

1
1, '33

21.... 191/2..

I9,'33.22

4,'33.I8

23, '33

Title Rel. Date

ANDY CLYDE COMEDIES
A Fool About Women Nov. 27....
Artist's Muddles Jan. 29, '33.
Boy, Oh Boy! Dec. 25
Feeling Rosy Apr. 30, '33.
Giddy Age, The Sept. 25
Loose Relations June 1

1, '33.

Sunkissed Sweeties Oct. 30 ...

BABY BURLESKS
Glad Rags to Riches Feb. 5, '33.

Kid' In' Hollywood May 14, '33.

Kid's Last Fight, The Apr. 23, '33.
Pie-Covered Wagon Oct. 30
Polly Tix in Washington . .June 4, '33.

War Babies Sept. 18

BATTLE FOR LIFE
Battle of the Centuries Oct. 2
Desert Demons Nov. 27....
Killers Oct. 30
Sea, The May 7,'33.

World Beneath Our Feet,
The June 25, '33.

BRAY'S NATURGRAPHS
An Oregon Camera Hunt. ., .Sept. II

Giants of the North June 4,'33.

Our Bird Citizens Oct. 9
Our Noble Ancestors Dec. 4 . ..

Pirates of the Deep May 7, '33.
Stable Manners Nov. 6. ..

Wild Company Jan. I, '33.
Wild Life at Home June 18, '33.

Min.

22....
20
21
21...
211/2.

.

20. . . .

22....

10.

10...
. 1 rl.

. I rl.

II...
.9. . .

Woodland Pals Jan. 29,'33,

BROADWAY GOSSIP
No. I Sept. 25
No. 2 Dec. 11. ..

No. 3 Feb. 5,'33.ll...
No. 4 Mar. 5, '33. 1 1...
No. 5 Apr. 30, '33. 1 1...

CAMERA ADVENTURES
Cougar's Mistake, The May 28. '33.. 9...
Taming the Wildcat Jan. I5,'33..8...
The Forgotten Island Sept. 4 10...

Title Rel. Date
The Iceless Arctic Nov. 6....
Two Hundred Fathoms Deep. Mar. 19, '33.

DO YOU REMEMBER
Gaslit Nineties, The Nov. 27
Highlights of the Past. ...Apr. 9,'33.

Old New York Sept. II

Puffs and Bustles Mar. 12,'33.

When Dad Was a Boy Jan. 22,'33.

GLEASON'S SPORT
FEATURETTES

A Hockey Hick Dec. II.

Always Kickin' Oct. 9.
Off His Base Sept. 18.

GREAT HOKUM
MYSTERY

Burned at the Steak Oct. 16

Evil Eye Conquers, The Jan. 8,'33.

In the Clutches of Death... Nov. 13
On the Brink of Disaster ..Feb. 19.'33.

HODGE-PODGE
Across America in Ten

Minutes Jan. I. '33.
Animal Fair, The Jan. 15, '33.
Bubble Blowers Sept. II

Down on the Farm Dec. 18....
Little Thrills Oct. 23
Out of the Ordinary May 28,'33.
Sawdust Sidelights June 4, '33.
Skipping About the Uni-

verse Feb. I2,'33
Traffic Nov. 6
Women of Many Lands Mar. 12, '33
Women's Work Sept. 25
Wonder City, The Nov. 20

MERMAID COMEDIES
Big Flash, The Nov. 6
Harry Langdon

Hitch Hiker, The Feb. 12, '33,
Harry Langdon

Knight Duty May 7, '33.

Harry Langdon
Tired Feet Jan. I, '33,

Harry Langdon
Vest with a Tale, The Dec. 4...,
Tom Howard
MORAN AND MACK
COMEDIES

A Pair of Socks May 14, '33,
As the Crows Fly Feb. 5, '33,
Hot Hoofs June I8,'33.
Two Black Crows in Africa. Mar. 5,'33.

OPERALOGUES
Brahmin's Daughter, A Jan. 8. '33.
Canteen Girl, The
Walpurgis Night Oct.

Min.

.8..
.8..

10..
.7.

.

.8..

.19.

.20.

.20.

30..

SP'RIT OF THE
CAMPUS

(Reinald Werrenrath
California Mar. 5, '33. 10.
Cornell Dec. 18 9.
Georgia Tech May 7, '33.. 9.
McGill May 28,'33..9.
Michigan Dec. 4 8.
Yale Oct. 9 10.

TERRY-TOONS
Banker's Daughter, The. .. June 25, '33 . 6.
Burlesque Sept. 4 6.
Cinderella May 28,'33..6.
College Spirit Oct. 16 6.
Down on the Levee Mar. 5, '33 . 6.
Farmer Al Falfa's Birthday

Party Oct. 2 6.
Forty Thieves, The Nov. 13 6.
Hansel Und Gretel Feb. 5, '33 . 6.
Hollywood Diet Dec. II 6.
Hook and Ladder No. 1 Oct. 30 7.
Ireland or Bust Dec. 25 6.
Jealous Lover Jan. 8, '33.. 6.
King Zilch June 1 1,'33. .6.
Oh! Susanna Apr. 2,'33..6.
Pirate Ship Apr. 30.'33..6
Robin Hood Jan. 22. '33. .6
Romeo and Juliet Apr. 16,'33..6.
Southern Rhythm Sept. 18 6.
Tale of a Shirt, The Feb. I9,'33..6.
Toyland Nov. 27 6.
Tropical Fish May 14. '33. 6.
Who Killed Cock Robin?. .. Mar. I9,'33..6.

THREE-REEL
SPECIAL

Krakatoa .Apr. 23,'33.23

TOM HOWARD
COMEDl ES

A Drug on the Market Jan. 22,'33.11.
Honesty Pays, But Not
Much June 4, '33. ..

The Acid Test Nov. 27 11.
The Mouse Trapper Sept. 11.... 12.

TORCHY COMEDIES
(Ray Cooke)

Torchy's Busy Day Oct. 2.... 20.
Torchy's Kitty Coup Jan. 22, '33. 21.
Torchy's Loud Spooker June 25,'33. . .

.

Torchy Rolls His Own Nov. 20 21.
Torchy Turn Turtle Apr. 23, '33. 21.

VANITY COMEDIES
Hollywood Run-Around ....Dec. 18.... 20.
Monty Collins

Honeymoon Beach Oct. 23....2I.
Billy Bevan-Glenn Tryon

Keyhole Katie Jan. 15, '33. 20.
Gale Seabrook- John T.
Murray

Techno-crazy Apr. 23, '33, 19.
Monty Collins-Billy Bevan

FOX FILMS

Title Rel. Date

MAGIC CARPET
SERIES

1 Alpine Echoes Aug. 14..
2 Incredible India Aug. 21..
3 Big Game of the Sea. . . Aug. 28.

.

4 The Tom-Tom Trail Sept. 4..
5 By-Ways of France Sept. II..
6 Manhattan Medley Sept. 18..

Min.

.8...

.9. .

.

.9...
10...

Title Rel.
7 Rhineland Memories ....Sept.
8 Fisherman's Fortune . ..Oct.
9 Zanzibar Oct.

10 Belles of Bali Oct.
11 Sailing a Square-Rigger. Oct.
12 Venetian Holiday Oct.
13 Havana Hoi Nov.
14 Paths in Palestine Nov,
15 Ricksha Rhythm Nov.
16 Pirate Isles Nov.
17 From Kashmir to the

Khyber Dec.
18 Silver Springs D«c.
19 Desert Tripoli Dec.
20 In the Guianas Dec.
21 Mediterranean Memories. Jan.
22 The Lure of the Orient. .Jan.
23 Here Comes the Circus.. Jan.
24 Sicilian Sunshine Jan.
25 Gorges of the Giants. .. .Jan.
26 When In Rome Feb.
27 Berlin Medley Feb.
28 Rhapsody of the Rails. .Feb.
29 Taking the Cure Feb.
30 Down from Vesuvius Mar.
31 Paris on Parade Mar.
32 Broadway by Day Mar.
33 The Iceberg Patrol
34 Mississippi Showboats
35 Sampans and Shadows
36 Boardwalks of New York
37 A Gondola Journey
38 Isles of the East Indies
39 Pagodas of Peiping

Date
25 .

.

2.

.

9..
16.

.

23..
30..
6..
13.

.

20..
27..

Min.
. .8. .

.

. .9. .

.

..9...

..8...

.10...

.10...

. .9. .

.

..8...

PARAMOUNT PUBLIX

9.
18...
25. .

.

1,'33. .

.

8, '33. .9
15. '33...
22, '33. 10
29,'33. .9
5, '33. . .

12, '33
19. '33
26, '33
5, '33
12, '33
19,'33

9.

METRO-GOLDWYN-
MAYER

Title
CHARLEY CHASE

Arabian Tights June
Fallen Arches Feb.
Girl Grief Oct.
Mr. Bride Dec.
Now We'll Tell One Nov.
Tarzan in the Wrong
Young Ironsides Sept.

COLORTONE MUSICAL
REVUES

Hollywood Premiere Jan.
Menu
Over the Counter
Wild People Feb.

FITZPATRICK
TRAVELTALKS

Barbados and Trinidad Sept.
Big Ditch of Panama, The
Come Back to Erin
Cuba. Land of the Rhumba.Feb.
Daughters of the Sea
Iceland Jan.
Leningrad r^e".

Norway Feb.
Over the Seas to Borneo
Rio the Manniflcent
World Dances. The

FLIP. THE FROG
Bulloney
Cuckoo the Magician Jan.
Funny Face Dec.
Lunchroom, The
Music Lesson, The Oct.
Nursemaid, The Nov.
Techno-cracked

LAUREL & HARDY
Me An' My Pal
Scram Sept.
Their First Mistake
Towed in a Hole Dec.
Twice Two Feb.

ODDITIES
Chili and Chills Sept.
Duck Hunter's Paradise .... Dec.
Microscopic Mysteries Oct.
Toy Parade, The Dec.
Whispering Bill Dec.

OUR GANG
A Lad an' a Lamp Dec.
Birthday Blues Nov.
Fish Hooky Jan.

Forgotten Babies Mar.
Free Wheeling Oct.
Kid from Borneo, The Apr.
Mush and Milk May
PITTS-TODD

Alum and Eve Sept.
Asleep in the Feet Jan.
Bargain of the Century
Maids a la Mode
One Track Minds
Sneak Easily Dec.
Sailers, The Oct.

SPECIAL
Roosevelt, the Man of the
Hour

SPORT CHAMPIONS
Allez OOP Mar.
Auto Racing Apr.
Block and Tackle Nov.

Bone Crushers Feb.
Chalk Up Dec.

Desert Regatta Sept.

Football Footwork
Motorcycle Mania Jan.

Old Spanish Custom Oct.

Pigskin Oct.

Swing High Dec.

Throttle Pushers

TAXI BOYS
Bring 'Em Back a Wife.... Jan.

Call Her Sausage
Farewell to Legs
Hot Spot Oct.

Rummy, The
Strange Innerfube Sept,

Taxi Barons
Taxi for Two Dec.
Thundering Taxis June
Wreckety Wrecks Feb.

Rel. Date Min.

3. '33. 20.
4, '33. 19.

8. ...20.
24.... 19.

19. ...19.
20.

3.... 20.

7,'33.I8.

18.

4,'33.I8.

24.

25,'33....
9.

14, '33. 10.

17 9.
4,'33..9.

9.

9.
9.

21, '33

24 8.

29. . .

26. .

.

.8.

.7.

.8.

10.

.

21

.

21 .

21 .

31 , . .21

.

25, '33. 21 .

10 9.

31. ...10.
18 10.

3 7.

31.. ..10.

17. ...17.
12. . . .20.
28,'33.I9.
1 1,'33. 17.

I....20.
15, '33. 19.

27,'33

24. ...18.
2I,'33.I9.

20.
18.

10.... 17.

29. ...19.

.18.

Il,'33....
I.'33....
5.. .12.
8, '33. .8.

10 10.

17. ...10.
12.

.9.

10.

12.

10.
.9.

28.'33
15. .

.

22. .

.

10...

I4,'33.20.

22.... IB.
IB.

22

3. ...18.
24, '33. 16.
18, '33. 19.

Title
HOLLYWOOD ON
PARADE

Rel. Date Min.

Aug. 26
.Sept. 23
.Oct. 21
.Nov. 18

.Dec. 16

.Jan. I3,'33.

.Feb. 10,'33.

.Mar. 10, '33.

.Apr. 7,'33.

.May 5, '33.

.June 2, '33.

.June 30,'33.

.July 28,'33.

.Feb. 18,'33

.Sept, 30

June 9,'33.

Jan. 20,'33.

Mar. 17,'33.

Apr. I4,'33.

Oct. 28 ...

.

Sept. 2...

Dec. 23....

July 7,'33.

May I2,'33.

Nov. 25...

No. I

No. 2
No. 3
No. 4
No. 5
No. 6
No. 7

No. 8
No. 9
No. 10
No. II

No. 12
No. 13

ONE REEL ACTS
Be Like Me

Ethel Merman
Breaking Even
Tom Howard

Detective Tom Howard of
the Suicide Squad
Tom Howard

Hawaiian Fantasy
Vincent Lopez

Let's Dance
Burns and Allen

Moonlight Fantasy
Vincent Lopez

Musical Doctor
Rudy Vallee

Rhapsody in Black and Blue.
Louis Armstrong

Rookie, The
Tom Howard

Rumba Rhythm
Vincent Lopez

Walking the Baby
Burns and Allen

Your Hat
Burns and Allen

PARAMOUNT PICTORI-
AL—NEW SERIES

No. 1—Mists of the Morn-
ing—Temple Bells of In-
do-China—Famous Radio
Personalities

No. 2—Just Mentioning the
Unmentionable '— New
England Sunsets—Famous
Radio Personalities

No. 3—Making Friends in
the Desert—The Fall of
the Year — Radio Star-
Maker

No. 4—Distinctive Hair for
Distinctive Heads — The
Blooming Desert — The
Camels Are Coming

No. 5—John Mongol Comes
to Town—Have a Little
Ski— Meet Your Favorite
Radio Personalities

No. 6—Land of Sun and
Shine — La Rumba de
Cuba—Big Shots of U.S.
Navy

No. 7—This Is Ducky —
Music from the Ancients—Bringing You the News

No. 8—Glass Making at the
Corning Glass Works —
"Going Back Home" —
Costuming the Earl Car-
rol Vanities

No. 9—A Drama of the
Northland — Paramount
Pictorial Presents Amelia
Earhart

No. 10— Birth of the Year— Laboratory Sleuth —
Three X Sisters

No. 1
1— Dr. Roy Chapman

Andrews - Ward Wilson-
Danbury Fair May 19,'33

No. 12— June I6.'33'
No. 13— July |4,'33.

SCREEN SONGS
Ain't She Sweet

Lillian Roth
Aloha Oe

Royal Samoans
"Boilesk"
Watson Sisters

Dinah
Mills Bros.

Down by the Old Mill Stream
Funny Boners

Just a Gigolo
Irene BordonI

Peaunt Vendor, The
Armida

Popular Melodies
Arthur Jarrett

Reaching for the Moon
Romantic Melodies ,

The Street Singer
School Days

Gus Edwards
Sing a Song

James Itlelton

Sing, Sisters, Sing
Three X Sisters

Song Shopping
Ethel Merma.n

Time on My Hands
Ethel Merman

Wh^n It's Sleepy Time
Down South
Boswell Sisters

SCREEN SOUVENIRS
—NEW SERIES

ID...
.1 rl.

.1 rl.

.1 rl.

.1 rl.

. I rl.

.1 rl.

.1 rl.

.1 rl.

.1 rl.

.1 rl.

.1 rl.

. I rl.

..in.

.1 rl.

.1 rl.

. I rl.

. I rl.

10...

. I rl.

.1 rl.

.1 rl.

Aug. 12.

Sept. 9.

Oct. 7.

Nov. 4.

Dec. 4.

.1 rl..

rl..

.1 rl..

.1 rl.

.1 rl..

. Dec. 30

Jan. 27,'33.

.1 rl.

.1 rl.

Feb. 24,-33.. I rl..

Mar. I7,'33.

Apr. 21, '33,

Feb. 3, '33.

Mar. 17,'33.

.June 9,'33.

Jan. 13, '33.

July 21, '33.

Sept. 9

.Apr. 28,'33.

Apr. 7,'33.

.Feb. 24,'33.
Oct. 21

. 1 rl.,

10....

I rl..

in..
.1 rl..

.1 rl..

.1 rl..

in..

.1 n..

.in..

in..

I rt..

I rl..

I n..

Sept. 30

Dec. 2

June 3,'33. I rl.

I n.

Dec. 23.

Nov. II. .in..

No.
No.
No.
No.
No.
No.
No.
No.
No.
No.
No.
No.
No.

1 Aug. 5
2 Sept. 2...
3 Sept. 30. .

.

4 Oct. 28...,
5 Nov. 25...
6 Dec. 23...
7 Jan. 20, '33

.Feb. I7,'33

.Mar. I7,'33

.Apr. 14,'33

.May I2,'33

.June 9,'33

July 7,'33

.1 rl.

.1 rl.

10...
.1 rl.

.1 rt.

.1 rl.

.1 rl.

. I rl.

. I rl

.

.in.

.in.

.in.

.in.
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Rel. Date Mins.

Apr. 28,'33. . I rl .

.

June 23/33. . I rl.

.

,July2l,'33..l rl.

Feb. 3/33.. I rl .

.

Dec. 9 I rl.

.

Oct. 14 10

Mar. 31/33.. I rl..

.May 26,'33..l rl..

Jan. 6/33.. I rl..

Nov. II I rl..

Sept. |6 I rl.

.

Mar. 3/33. . I rl.

.

Sept. 23
.June 2

Apr. 21

Jan. 27
Nov. 4.

Jan. 6/
Sept. 2.

May 12,

Dec. 16.

Oct. 14.

Mar. 10/
Feb. 17,

Sept. 26.
June 23,

July 7,

Mar. 31,

/33. 1 rl.

/33.I rl.

/33. 1 rl.

7...
33. .7...
....7...
'33.1 rl.

....in.
. . . . I rl

.

33.. 6...
33.1 rl.

... I rl

.

33.1 rl.

33. 1 rl.

33. 1 rl.

July 28,'33..2 rls.

.July 14/33.2 rls.

.Jan. 6/33.20....

.Nov. 18 2 rls.

.Mar. 10/33.2 rls.

.Oct. 28. ...I9...-

.June 16/33.2 rls.

.Dec. 9.... 20

.Jan. I3,'33.2rls.

.Dec. 16 2 rls.

.May 12/33.2 rls.

Apr. 21/33

.Feb. 17, '33. 2 rls.

.Nov. 4 2 rls.

.Mar. 3/33.2 rls.

Title

PARAMOUNT SOUND
NEWS

Two Editions Weekly
SPORTS EYE VIEW

Aggravatin' Bear, The
Balance
Call Your Shot
Canine Thrills

Catch 'Em Young
Fighting Fins
Hot and Cpid Thrills

Jabs and Jolts

Over the Jumps
Stuff on the Ball

Water Jamboree
Wonder Girl, The
Babe Didrickson

TALKARTOONS
Betty Boop's Bamboo Isle.

Betty Boop's Big Boss...

Betty Boop's Birthday Party

Betty Boop's Crazy Inventions

Betty Boop for President..

Betty Boop's Ker-Choo . .

.

Betty Boop, M.D
Betty Boop's May Party...

Betty Boop's Museum
Betty Boop's Ups & Downs
Betty Boop's Penthouse —
Is My Palm Read
Minding the Baby
Mother Goose Land
Popeye, the Sailor
Snow-White

TWO REEL COMEDIES
Barber, The
W. C. Fields

Big Fibber, The
Sennett Star

Blue of the Night
Bing Crosby

Bring 'Em back Sober
Sennett Star

Caliente Love
Sennett Star

Cook's Day Off, The
Sennett Star

Courting Trouble
Charles Murray

Daddy Knows Best
Walter Catlett

Dentist, The
Sennett Star

Don't Play Bridge With
Your Wife
Sennett Star

Doubling in the Quickies.
Sennett Star

Dream Stuff
Sennett Star

Druggist, The
Sennett Star

Easy On the Eyes
Sennett Star

False Impressions
Sennett Star

Fatal Glass of Beer
W. C. Fields

His Perfect Day
Sennett Star

Hollywood Double, A
Sennett Star

Honeymoon Bridge
Sennett Star

Husband's Reunion
Sennett Star

Human Fish
Sennett Star

In the Bag
Sennett Star

Knockout Kisses
Sennett Star

Lion and the House, The..
Sepnett Star

Ma's Pride and Joy

Donald Novis
Morning After, The
Sennett Star

Pharmacist, The
Sennett Star

Plumber and the Lady, The
Sennett §tar

Prosperity Pays
Tom H oward

Roadhouse Queen
Sennett Star

See You Tonight
Sennett Star

Shot for Love
Sennett Star

Sing, Bing, Sing
Bing Crosby

Singing Boxer, The
Singing Pliimber

Donald Novis
Sweet Cookie

Sennett Star
Temporary Butler

Sennett Star
Too Many Highballs

Sennett Star
Uncle Jake

Sennett Star
Wrestlers, The
Sennett Star

RKO-RADIO PICTURES

Title Rel. Date Mins.

CHARLIE CHAPLIN
SERIES (Re-issues)

The Cure Aug. I9,'33.20...

Easy Street Sept. 30. . .
.l9'/2

The Floorwalker Dec. 23 201/2.

The Pawnshop Mar. 17, '33

The Rink Nov. 1 1.... 20...

The Vagabond Feb. 3,'33.2I...

CLARK & McCULLOUGH
SERIES

Druggist's Dilemma, The.. May 5,'33.I7...

Gay Nighties, The June 23,'33

Hocus Focus Mar. 3, '33. 20...

Iceman's Ball, The Aug. I3.'33.20. .

.

Jitters, The Butler Dec. 30.. . 201/2.

Millionaire Cat, The Oct. 21. ...21...

Rel. Date Mins.

Nov. 25 2 rls.

July 7,'33.2rls.

Dec. 30 2 rls.

June 23,'33.2rls.

Dec. 23 18

Oct. 14 IB

Apr. 21/33.2 Ms.

Mar. 3l,'33.2rls.

Nov. 4

May 26,'33.2rls.

June 2,'33.2rls.

Mar. 24,'33.2rls.

Jan. 27,'33.

Sept. 23

Apr. I4,'33.2rls.

Feb. I0,'33.2rls.

May 5, '33. 2 rls.

Jan. 20.'33

Mar. 31. '33. 18I/2..

Slay 26,'33

Feb. I0.'33.I8..

Title

HARRY SWEET
COMEDIES

Firehouse Honeymoon Oct. 28 18.....

Heave Two Mar. 10, 33.20'/2.

.

Loops, My Dear Jan. 6, '33. 17

Shakespeare With Tin Ears June 30,'33. l8'/2 .

.

Thrown Out of Joint May 12,'33.2I

HEADLINER SERIES
No. I—Shampoo, the Ma-

gician Nov. 25 17

Roscoe Ates-Hugh Herbert
No. 2— Private Wives Jan. 27,'33.2I

Skeets Gallagher
W. Catlett

No. 3— Hip, Zip, Hooray
Nat Carr

No. 4—She Outdone Him
MASQUERS COMEDIES

Abroad in Old Kentucky Sept. 9,'33.20...

Bride's Bereavement, The... Nov. 18 19...

Lost in the Limehouse Apr. 7, '33.201/2.

Moonshiner's Daughter, The . May 19/33.20. .

.

Through Thin and Thicket. Jan. 20,'33. l7(/2

.

Two Lips and Julips Sept. 9 20...

MICKEY McGUIRE
SERIES

Mickey's Ape Man
Mickey's Big Broadcast
Mickey's Busy Day Sept. 2 18...

Mickey's Charity Pec. 2 18...

Mickey's Disguise
Mickey's Race

MR. AVERAGE MAN
COMEDIES (EDGAR
KENNEDY)

Art in the Raw Feb. 24,

Fish Feathers Dec. 16

Good Housewrecking June 16,

Merchant of Menace, The.. Apr. 21,

Parlor, Bedroom and Wrath. Oct. 14

PATHE NEWS
Released twice a week

PATHE REVIEW
Released once a month

SPECIALS
So This Is Harris

TOM AND JERRY

Barnyard Bunk Sept. 16.

Happy Hoboes Mar. 31

Hook and Ladder Hokum... Apr. 28,

In the Park May 26,'

Magic Mummy Feb. 7,

Panicky Pup Feb. 24,

Pencil Mania Dec. 9.

Piano Tooners Nov. II.

Puzzled Pals
Spanish Twist, A Oct. 14.

Tight Rope Tricks Jan. 6,

Title Rel. Date

Apr. I4,'33.I8..

'33.19...
...18...

'33

'33.l9'/2.
...201/2.

.28.

6...
/33
33. .7...
33
33. .7...
33. .7...

7...
...Vh.

....7...
6...

33.. 7...

STATE RIGHTS
Title Mins.

ATLANTIC FILM
Playgrounds in the Sky 10....

Sportsmen's Paradise 10....

BEVERLY HILLS PICTURES
Coocoo Capers
Flame of the Pacifii 23
Terrors of the Amazon 29

CAESAR FILMS
Veneziana I rl..

CENTRAL FILM
A Pilgrimage Through Palestine 10

Boston Common—and Proper 10

Hula 3 rls.

F. M. S. CORP.
Newslaughs 7....

IDEAL
Evolution 28....

INDUSTRIAL
The Silent Enemy 30....
MARY WARNER

Berlin: Its Sports and Recreation 8

Berlin: Rhythm of a Metropolis 8

Glimpses of Germany B
Green Heart of Germany, The 20....
Springtime on the Rhine 7

The Mosel 8....
Trier, Oldest City in Germany 6

Vintagers' Festival in the Palatinate. . 10

Winter in the Bavarian Alps Irl..

Young Germany Goes Ski-ing Irl..

MASCOT
Technocracy '0

MASTER ART PRODUCTS
Melody Makers Series:

Sammy Fain 10

Benny Davis 9....

Gus Edwards
Cliff Friend 9
Melodies on Parade
Night of Romance 7
Stephen Foster
Tongue Twisters 9

PRINCIPAL
Beer Is Here
Get That Lion 29
Isle of Desire 3 rls.

Isle of Peril 32....
Isles of Love I rl.

.

Killing the Killer II....

Matto G rosso 24
New Western Front 25....
Primitive I rl.

.

Tiger Hunt, The 20....
Voodoo 36
Walpi

WARD PRODUCTIONS
Your Technocracy and Mine 9'/2..

UNITED ARTISTS
Title Rel. Date Mins.

MICKEY MOUSE
1. Mickey's Nightmare ...Aug. 8 71/2.

2. Trader Mickey Aug. 26 7

3. The Whoopee Party Sept. 16.

4. Touchdown Mickey Oct. 7.
5. The Wayward Canary. . .Oct. 28.
6. The Klondike Kid Nov. 18.

7. Mickey's Good Deed ...Dec. 9.
8. Building a Building Dec. 20.
9. The Mad Doctor Jan. 20,'

10. Mickey's Pal Pluto Feb. 10,'

11. The Mellerdrammer ....Mar. 3,'

12. Ye Olden Days Mar. 24,'

13. The Mail Pilot Apr. 14,'

SILLY SYMPHONIES
1. Bears and Bees July 15.

2. Just Dogs Aug. 12.

3. Flowers and Trees .....Sept. 9.

4. Bugs in Love Sept. 21.
5. King Neptune Oct. 7.
6. Babes in the Wood.... Dec. 2.
7. Santa's Workshop Dec. 30.
8. Birds in the Spring .... Dec. 30.
9. Father Noah's Ark Jan. 27/
ID. Three Little Pigs

Min.

.7....

.6'/2..

.71/4..

.8...

.7...

.6...

.7...

.6'/2..

.7....

.8

.7

.7....

.8....

.7....

33.

UNIVERSAL
Title Rel. Date

7...

OSWALD CARTOONS
Beau Best May 22,'33

Busy Barber Sept. 12...
Carnival Capers ...Oct. 10...
Going to Blazes .Apr. 10, '33
Ham and Eggs ..June 19/33
New Deal, A July 17, '33

Ocean Hop (Reissue) Apr. 24,'33

Plumber, The Jan. 30,'33

Shriek, The Feb. 27, '33
Teacher's Pest Dec. 19

Wild and Wooly Nov. 21...

POOCH CARTOONS
Butcher Boy, The.. Sept. 26
Cat and Dogs ...Dec. S
Crowd Snores, The Oct. 24—
Fine Feathers ..July 3, '33

Hot and Cold May 8,'33,

King Klunk July 31, '33

Lumber Champ, The... Mar. 13, '33.

Merry Dog, The Jan. 2, '33
Nature's Workshop June 5, '33
Terrible Troubador, The. ...Feb. I3,'33
Underdog, The Nov.

RADIO STAR REELS
Morton Downey—No. I Oct. 31
With Vincent Lopez

The Street Singer Nov. 14
Nick Kenny— No. I

Morton Downey—No. 2.... . Nov. 28
With Brown and Hender-
son

Art Jarrett Dec. 12
Nick Kenny— No. 2

Down Memory Lane Dec. 26.
Louis Sobol— No. I

With Texas Guinan
Married or Single
Nick Kenny— No. 3
With Little Jack Little

I Know Everybody and
Everybody's Racket Jan. 30,'33.
Walter Winchell—No. I

With Paul Whiteman
Morton Downey—No. 3 Feb. 14, '33.

The Holdup
With Joe Young

Radio Murder Mystery Mar. 6, '33
Louis Sobol— No. 2

Morton Downey— No. 4 Apr. 17/33.
My Pal the Prince

Beauty on Broadway May 15, '33.

Walter Winchell— No. 2
SPECIALS

Voice of the Vatican Mar. I3,'33.

Your Technocracy and Mine. Apr. 15, '33.

STRANGE AS IT
SEEMS SERIES

No» 21— Novelty Aug. 22
No. 22—Novelty Sept. 19

No. 23—Novelty Oct. 17

No. 24— Novelty Nov. 14

No. 25— Novelty Dec. 12

No. 26—Novelty Jan. 23,'33.

No. 27—Novelty Mar. 20,'33.

No. 28— Novelty Apr. I7,'33.

No. 29—Novelty May 29,'33.

No. 30—Novelty ... June I2,'33.

No. 31— Novelty July lO.'SS.

UNIVERSAL BREVITIES
Boo! Dec 26
Dr. JeJsyll's Hide Sept. 26
Good Old Days, The Nov. 21
Greeks Had No Word for

Thepi, The Oct. 24
Lizzie Stratta Jan. 23,'33.

UNIVERSAL COMEDIES
(1932-33 SEASON)

A Quiet Night May 31, '33

Bert Roach
Alias the Professor Mar. 8,'33.

James Gleason
Boys Will Be Boys Nov. 30

Frank Albertson
Family Troubles Jan. 11/33.
Henry Armetta

Finishing Touch Oct.
Skeets Gallagher
June Clyde

Hesitating Love Nov,
L. Fazenda-M. Prevost

His First Case June I4,'33

Vince Barnett
Hunting Trouble Feb. 8,'33

Louise Fazenda
Kid Glove Kisses Sept. 21...
Slim Summet'ville

Lights Out Dec. 24...
James Gleason

Mister Mugg May 10,'33.

James Gleasop
My Operation Dec. 28...

Vince Barnett-June Clyde
OfBcer, Save My Child Nov. 2...
Slim Summerville

People vs. Vince Barnett. . . Mar. 22,'33

Vince Barnett
Pick Me Up Apr. 5,'33

Marie Prevost

Min.

.1 rl..

.1 rl..

. I rl..

.1 rl..

.1 rl..

.1 rl..

. 1 rl..

.7....

.7

.7....

.1 rl..

.7....
in..
.1 n..
.1 n..
.1 n..
. I n..
.7....
. 1 n..
. I n..
.1 n..
.1 n..

.2 ns.

.2 rls.

.2 rls.

.2 rls.

. I n..

Jan. I6,'33.2I....

21....

21....

..2 rls.

..2 ns.

..2 rls.

10....
..I n..

.1 rl.

.1 rl.

.1 rl.,

.1 n.

.1 rl.

. I rl.

. I rl.

.1 rl.

. I rl.

.1 rl.

.1 rl.

.1 rl.

9...
.1 rl.

19...

.1 rl.

10...

21....

21....

2 ns.

21....

..2 ns.

2 rls.

..2 rls.

20....

..2 ns.

..2 rls.

21....

..2 ns.

. .2 rls.

.21....

.19....

Title Rel. Date Min.

Rockabye Cowboy Jan. 25,'33.2I . . .

.

James Gleason
Room Mates Apr. I9,'33.20. . .

.

Frank Albertson
Should Crooners Marry?. ... Feb. 22, '33. . 2 rls.

Frank Albertson
Who, Me Sept. 7 2 ns.
Frank Albertson

Yoo Hoo! Oct. 5 21
James Gleason

VITAPHONE SHORTS
Title Rel. Date Min.

BIG V COMEDIES
No. I—Shferlock s Home
Jack Haley

No. 2— Here, Prince
Joe Penner

No. 3—You Call it Madness
Richy Craig, Jr.

No. 4—Hey, Pop
Roscoe (Fatty) Arbuckle

No. 5—Then Came the Yawn...
Jack Haley

No. 6—The Run Around
William Demarest

No. 7—Trouble Indemnity
Codee and Orth

No. 8—The Build-Up
Jack Haley

No. 9—Buzzin' Around
Roscoe (Fatty) Arbuckle

No. 10—Wrongorilla
Jack Haley

No. 1
1—How've You Bean? .June

"Fatty" Arbuckle
No. 12—An Idle Roomer
Jack Haley

BROADWAY BREVITIES
(NEW SERIES)

No. I—Cost Paris .Sept.
Technicolor Musical

No. 2—Passing the Buck.. Sept.
Alexander Gray

No. 3—Tee for Two .Oct.
Technicolor Musical

No. 4—Tip-Tap-Toe .Oct.
Hal Leroy-Mitzi Mayfair

No. 5—A Modern Cinde-
rella Nov.
Ruth Etting

No. 6—Picking a Winner.. Nov.
Technicolor Musical

No. 7—The Red Shadow. .. Dec.
Al Gray-Bernice Claire

No. 8—Sky Symphony June
Stoopnagle & Budd

No. 9—Poor Little Rich
Boy Dec.
Phil Baker

No. 10—Hey, Hey, West-
erner Dec.
Technicolor Musical

No. II—That Goes Double. July
Russ Columbo

No. 12—Bygones Jan.
Ruth Etting

No. 13—Pleasure Island ...Feb.
Technicolor Musical

No. 14—Yours Sincerely ...Mar.
Lanny Ross

No. 15—Speaking of Oper-
ations Jan.
Pick & Pat

No. 16—Northern Exposure .Apr.
Technicolor Musical

No. 17—Nothing Ever Hap-
pens Mar.
Musical

No. 18—World's Champ. .. July
Jack Dempsey

No. 19—The Way of All
Freshmen Apr.
Hal Leroy-Mitzi Mayfair

No. 20—Along Came Ruth.. May
Ruth Etting

No. 21—Fill May
V. Segal-Chas. Judels

No. 22—The Double-Cross-
ing of Columbus
Charles Judels

No. 23—Pie a la Mode June
No. 24—Crashing the Gate. July

Ruth Etting-Roy Atwell
No. 25—20,000 Cheers for
the Chain Gang
Jerry Bergen-The Rollickers-Pi

No. 26—The "No" Man
HOW TO BREAK 90
BOBBY JONES

No. I—The Grip May
No. 2—Position and Back
Swing June

No. 3—Hip Action June
No. 4—Down Swing July
No. 5— Impact July
No. 6—Fine Points . .j ,

LOONEY TUNES SERIES
No. 9—Bosko and Bruno
No. 10— Bosko's Dog Race
No. II—Bosko at the Beach

12— Bosko's Store
13—Bosko the Lumberjack..

LOONEY TUNES
(NEW SERIES)

No. I— Ride Him. Bosko
No. 2—Bosko the Drawback...

3—Bosko's Dizzy Date
4—Bosko's Woodland Daze.
5—Bosko in Dutch
6—Bosko in Person
7—Bosko the Speed King.
8—Bosko's Knight Mare...
9—Bosko the Sheep- Herder

10—Beau Bosko July
11—Bosko's Mechanical

Man July

MELODY MASTERS
(NEW SERIES)

No. I—Music to My Ears
Jack Denny and Band

No. 2—Municipal Band Wagon
No. 3—Smash Your Baggage...

Small's Paradise Band

24/33.

3..

24.

.

8.

.

22.

.

5

19....

3....

3, '33.

.17.

. 18.

.17.

.19.

. 18.

.16.

. 18.

24 18.

3I....I7.

29,'33

I4,'33.I8.

25, '33. 18.

II, '33. 19.

28, '33. 18.

8,'33.I6.

25,'33.I8.

II, '33...

22,'33...

6, '33...

20, '33. 21

I9,'33.

I, '33.

ckens Sisters

5, '33. .9.

I0,'33.
24. '33.
8, '33.

I5,'33.

No
No

No.
No.
No.
No.
No.
No.
No.
No.
No.

7.

8.
7.
7.

I, '33.

29,'33.
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Title Rel. Date Min.

No. 4—The Lease Breakers 9
Aunt Jemima

No. 5—The Yacht Party
Roger Wolfe Kahn's Band

No. 6—Hot Competition
The Continentals-Barris-
Whiteman-Ted Husing

No. 7—Abe Lyman and Band 10

No. 8—"How s Tricks?"
Jean Sargent-George Owen and Gang

No. 9—That's the Spirit
Noble Sissle and Band

No. 10—The Alma Martyr
Fred Waring and His Pennsylvanians

No. II—The Name Is Familiar
Leon Belasco and Band

No. 12—The Audition ..-.July 8, '33

Hannah William-Phil Emerton's Band
No. 13—A Castilian Garden

Seiior Del Pozo's Marimba Orchestra
MERRY MELODIES (New Series)

No. I—You're Too Careless with Your
Kisses 8....

No. 2—1 Wish I Had Wings
No. 3—A Great Big Bunch of You
No. 4—Three's a Crowd
No. 5—Shanty Where Santa Claus Lives
No. 6—One Step Ahead of My Shadow...
No. 7—Young and Healthy
No. 8—The Organ Grinder
No. 9—Wake Up the Gypsy in Me
No. 10— I Like Mountain Music
No. II—Shuffle Off to Buffalo
ONE-REEL COMEDIES

Baby Face
Victor Moore

Military Post, The
Robert Guzman

No-Account. The
Hardie-Hutchison

Title Rel. Date Mins.

No Questions Asked
Little Billy

Strong Arm. The
Harrington-O'Neill

ORGAN SONG-NATAS
For You I rl.

.

Organ- Vocal
Say a Little Prayer for Me I rl..

Organ- Vocal
When Your Lover Has Gone I rl..

Organ- Vjjcal

JOE PENNER COMEDIES
Moving In 2 rls.

Rough Sailing 16
Stutterless Romance, A I rl..

Where Men Are Men 2 rls.

PEPPER POT (NEW SERIES)
No. I— R'bling Round Radio Row No. I

No. 2— Nickelette
No. 3—Contact
No. 4— If I'm Elected
No. 5— King Salmon
No. 6— R'bling Round Radio Row No. 2
No. 7Babe O'Mine
No. 8—Dangerous Occupations
No. 9—Out of the Past
No. 10—Love Thy Neighbor
No. II— R'bling Round Radio Row No. 3.

No. 12—A Whale of a Yarn
No. 13—Africa Speaks—English
No. 14— R'bling Round Radio Row No. 4.
No. 15—Sea Devils
No. 16—Parades of Yesterday
No. 17—Breakwater
No. 18— Little White Lies
No. 19— R'bling Round Radio Row No. 5.

No. 20—You're Killing Me ^
No. 21— Inklings

Title Rel. Date Mins.

No. 22— R'bling Round Radio Row No. 6
No. 23—Around the World in 8 Minutes
No. 24— Fishermen's Holiday
No. 25—Seeing Samoa
No. 26—Stuck, Stuck, Stucco

SPORT THRILLS SERIES
TED HUSING

No. I—
No. 2—
No. 3—
No. 4—Old Time Sport Thrills
No. 5—
No. 6—
TWO-REEL COMEDIES

Dandy and the Belle, The„
Frank McGlynn, Jr.—Mary Murray

Freshman Love
Ruth Etting

Old Lace
Ruth Etting

WORLD TRAVEL TALKS—
E. M. NEWMAN

No. I— Little Journeys to Great Masters. I rl..

No. 2—Southern India 9. ..

No. 3— Road to Mandalay I rl..

No. 4—Mediterranean By-ways 9....
No. 5—Javanese Journeys 9....
No. 6—Northern India I rl..

No. 7—Oberam.mergau I rl..

No. 8—South American Journeys 9....
No. 9—Soviet Russia j. I rl..

No. 10—Paris Glimpses 9
No. II—Dear Old London Irl..
No. 12—When in Rome 9
No. 13—Berlin Today 9

Title Rel. Date Mins.

WORLD ADVENTURES
E. M. NEWMAN (New Series)

No. I—Dancing Around the World Irl..
No. 2—Transportations of the World I rl..

No. 3—An Original Cocktail 10
No. 4—Curious Customs of the World... I rl..
No. 5—From Bethlehem to Jerusalem. . 10. ..

.

No. 6— High Spots of the Far East 10
No. 7— Main Streets Irl..
No. 8—Beauty Saots of the World I rl..

No. 9—Workers of the World Irl..
No. 10—Wonder Spots of the World Irl..
No. II—Costumes of the World Irl..
No. 12—Strange Ceremonies I rl.

.

No. 13—Top of the World Tirl..

SERIALS
MASCOT
Three Musketeers, The

UNIVERSAL
(EACH SERIAL 12 EPISODES OF 2 RLS.)

Title Rel. Date Min.
Clancy of the Mounted Feb. 27, '33. 20
Tom Tyler-Jacqueline Wells (each)

Lost Special Dec. 5
Frank Albertson

Jungle Mystery Sept. 12. . . .20. . .

.

Tom Tyler (each)
Phantom of the Air May 22, '33
Tom Tyler-Gloria Shea

WABASH AVENUE

CHICAGO
Five hundred thousand at the World's Fair

opening week. That's a lot of customers, and

exhibitors are generally agreed that they felt

the efYects at the box office. As Emil Stern of

Essaness says, you can't put on any kind of

big event without having it take a cut into

theatre attendance. And this one will last five

months.
V

Henry Ellman of Capitol Film Corporation,

having moved into larger quarters on the third

floor at 831 South Wabash, made a trip to

New York to sign up for a line of new attrac-

tions.

V
In a bold daylight robbery a lone bandit

forced the cashier at Dick Beck's Castle the-

atre to hand over $51 in receipts at a spot

reputed to be the busiest corner in the world.

V
Max Gumbiner has taken over the Mid-city

theatre on Madison street from Paul Rutis-

hauer.

V
Aaron Saperstein called a general meeting of

Illinois exhibitors at the Congress hotel Mon-
day to discuss the Administration's new indus-

try control bill. The following day Saperstein

left for New York to attend the national meet-

ing of the Allied board of directors.

V
Thirty-eight motion picture machine opera-

tors are employed at the World's Fair hand-

ling standard 16 mm film projectors—at $2.50

per hour.

V
George West of Exhibitors Screen Service

attended the Allied convention at Kansas City.

V
A tieup for a screen contest covering 700

cities has been made by Universal with the op-

erators of the project "Hollywood" at the Fair.

V
Abe Montague, general sales manager of

Columbia, was a visitor at the local exchange
last week.

V
Joe Hartman has joined the sales staff oi

United Artists. He will cover the city terri-

tory.

V
Announcement was made last week that

Aaron Jones has acquired the State-Lake the-

atre for a term of years.

V
Abe Blumstein, short subject manager of Co-

lumbia, made a visit to the home office in New
York.

V
E. L. Price has opened a newly built theatre

at Freeport, 111. It is called the Port and seats

300.
V

The Tarzan, serial starring Buster Crabbe has
been acquired for Illinois by Henri Ellman.

V
Richard Beck has acquired distribution right

in Illinois, Indiana and Wisconsin for "This
Nude World." Beck is opening the picture at

the Castle for the edification of World Fair

visitors.

HOLQUIST

ON BROADWAY
Week of June 3

CAPITOL
Motor Cycle Mania MGM

MAYFAIR
Stockholm Invincible

Torchy Turns Turtle Educational

PARAMOUNT
Knockout Kisses Paramount

Popeye, the Sailor Paramount

RIALTO
Reaching for the Moon. . . . Paramount

Balance Paramount

The Fatal Glass of Beer. .. Paramount

RIVOLI
Stephen Foster Master Arts

The Mail Pilot United Artists

When in Rome Fox

RKO MUSIC HALL
All's Wet That Ends Wet. .Columbia

Loose Relations Educational

ROXY
Land of Shalimar Capitol

Mickey's Pal Pluto United Artists

STRAND
Bosko in Person Vitaphone

Down Svying Vitaphone

Pie a la Mode Vitaphone

NEWS PICTURES

FOX MOVIETONE NEWS—No. 73—World's Fair
opens in Chicago—Lone girl reviews middies at
Annapolis—Al Smith crowns pushcart king in New
York—Berlin kiddies visit zoo babies—Chinese girls
compare muscle—Roosevelt envoy pledges support
of United States abroad—Bicycling craze hits Broad-
way.

FOX MOVIETONE NEWS—No. 74—Farley says
President favors dry law repeal—Darb wins Withers
classic at Belmont Park—Three auto daredevils lose
lives in Indianapolis race—French airmen in spec-
tacular maneuvers—British team beats French net

HEARST METROTONE NEWS—No. 272—Cavalry re-
hearses for World's Fair—New plane tested at South
Bend, Ind.—Civil War veterans march in New
York's Memorial Day tribute—Hold canine exhibi-
tion at Madison, N. J.—Air line spans Grand
Canyon—Roosevelt backs fight for repeal—Three
killed in motor classic at Indianapolis.

HEARST METROTONE NEWS—No. 273—300,000 see
Pope bless world—Women fliers meet at Valley
Stream, N. Y.—Kidnaped victims tell stories of
prison break from Kansas penitentiary — British
naval teams hold novel contest at Portsmouth

—

President presents diplomas at Annapolis—Fire
sweeps oil field at Long Beach, Cal.—World's Fair
crowd witnesses derby at Washington Park, III.

—

Mattern safely crosses Atlantic.
PARAMOUNT NEWS—No. 87—Schmeling spars with
Dempsey — United States ends isolation — French
plans in war practice—Release Mary McElroy at
Kansas City, Mo.—Death claims three in Indianap-
olis auto race—Hold Memorial Day parade in
Washington.

PARAMOUNT NEWS—No. 88—Young horsemen train
at Pebble Beach, Cal.—Russell T. Sherwood appears
in Hoboken, N. J.—Mussolini reviews motorcyclists
in Rome—Mattern hops off on world flight—Pope
gives world blessing—Bankers face Senate—Oil blast
brings havoc at Long Beach, Cal.—Roosevelt talks
to middies at Annapolis.

PATHE NEWS—No. 88—World's Fair hailed by na-
tion—Reds riot in Brooklyn, N. Y.—Odd airship has
successful test at South Bend, Ind.—Vines beats
Argentine opponent in Davis Cup tennis match in

Washington—Pershing delivers Memorial Day ad-
dress in Washington—Dempsey spars with Schmel-
ing in Atlantic City—News flashes.

PATHE NEWS—No. 89—Cavalry practices for World's
Fair—America honors war heroes—Kidnappers return
Mary McElroy at Kansas City, Mo.—Vintage in-

dustry booms in Los Angeles—New York has first

sidewalk cafe—United States delegates leave for
London parley—Robert Armstrong runs boxing club
At Ontario. Cal.—Farley urges repeal—News flashes.

UNIVERSAL NEWSPAPER NEWSREEl^No. 150

—Convicts break jail at Lansing, Kan.—Honor Akron
crew at Beach Haven, N. J.—New York holds Mem-
orial Day parade—Lumberjack uses queer razor at

Aberdeen, Wash.—China plans new ofifensive—Swim-
min' hole popular at Manchester, N. H.—President
speaks to middies at Annapolis—Auto classic takes
three lives at Indianapolis.

UNIVERSAL NEWSPAPER NEWSREEI No. 151

—Mattern off on world flight—Pope blesses world

—

Monkeys open summer season in Milwauklee—
Fascist youths in review in Rome—French air corps
in practice—40.000 see American derby at Home-
wood, m.—Nine die in oil blast at Long Beach, Cal.
—Odd bits in today's news.
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|3C€DLCTI€N$ IN WCCr I.

TITLE WRITER AND DIRECTOR CAST
STAGE OF

PRODUCTION

COLUMBIA

Lady tor a Day Original story by Damon Runyon. Director;
Frank Capra.

May Robson, Warren William, Guy Kibbee, Olenda
Farrell, Ned Sparks, Walter Connolly, Nat Pendleton.

Shooting

"Brief Moment" Play by S. N. Behrman. Director: David
Burton.

C arole Lombard, Gene Raymond, Donald Cook, Monroe
Owsley, Irene Ware, Reginald Mason.

Shooting

FOX

"Berkeley Square" From the play by John Balder^ton. Director:
Frank Lloyd.

Leslie Howard, Heather Angel, Irene Browne, Valerie
Taylor, Juliette Compton, David Torrence.

Shooting

"Life in the Raw" Story by Zane Grey. Director: Lewis King. George O'Brien, Claire Trevor, Warner Richmond,
George Meeker.

Shooting

"The Man Who Dared" Story and screen play by Dudley Nichols and
Lamar Trotti. Director: Hamilton MacFadden.

Preston Foster, Zita Johann, Irene Biller.
Shooting

"The Devil's In Love" Original screen story by Harry Hervey. Di-
rector : Wilhelm Dieterle.

Victor Jory, Harvey Stephens, Loretta Young, Vivienne
Osborne.

1

Shooting

MAJESTIC

"Curtain at Eight" Original story by Octavus Roy Cohen. Director:
E. Mason Hopper.

Dorothy Mackaill, C. Aubrey Smith, Ruth Stevens,
Paul Cavanaugh, Marion Shilling, Russell Hopton, Na-
talie Moorhead, Jack Mulhall, bam Hardy, Hale Ham-
ilton.

Shooting

METRO-GOLDWYN-MAYER

"Eskimo" Original story by Peter Freuchen. Director: W.
S. Van Dyke.

Native Cast.
Shooting

"Tugboat Annie" Original stories by Norman Reilly Raine. Di-
rector . jricrvyii i^cjvoy.

Marie Dressier, Wallace Beery, Robert Young, Maureen
yj' ouiiivan.

Shooting

"Another Language" Play by Rose Franken. Director: E. H. Griflith. Helen Hayes. Robert Montgomery, Louise Closser Hale,
Henry Travers, Irene Cattel.

Shooting

PARAMOUNT

"Gamblinsf Ship" Story by Peter Ruric. Directors: Louis Gasnier
and Max Marcin.

Cary Grant, Benita Hume, Jack LaRuc^ Roscoe Kams,
Arthur Vinton.

Shooting

**T^i co^a 1*1**1** Story by Nate Gatzcrt. Director: Ken ^lay-
C. Kenton.

Helen Twelvetrees, Adrienne Ames, Bruce Cabot, Ken
Murray.

"One Sunday Afternoon" Story by James Hagan. Director: Stephen
Roberts.

Gary Cooper, Fay Wray, Neil Hamilton. Shooting

"Her Bodyguard" Original story by Corey Ford. Director: William
Beaudine.

Edmund Lowe. Wynne Gibson, Edward Arnold, Mar-
jorie White, Johnny Hines.

Shooting

"Mama Loves Papa" Original story by Keene Thompson and Douglas
MacLean. Director: Norman McLeod.

Charles Ruggles, Mary Boland, Lilyan Tashman, Walter
Catlett, Ruth Warren.

Shooting

"Man of the Forest" Story by Zane Grey. Director: Henry Hath-
away.

Randolph- Scott, Verna Hillie, Buster Crabbe, Harify
Carey.

Shooting

"Tliis Day and Age" Story by Bartlett Cormack. Director: Cecil B.
DeMille.

Charles Bickford, Richard Cromwell. Nancy Colman,
Harry Green, Eddie Nugent, Ben Alexander.

Shooting

RKO-RAOIO

"Double Harness" From the play by Edward Poor Montgomery.
Director: Kenneth MacGowan.

Ann Harding, William Powell, George Meeker, Henry
Stephenson, Lucille Brown.

Shooting

"Headline Shooters" Story by Agnes Christine Johnstone. Director:

Otto Brower.
William Gargan. Frances Dee, Wallace Ford, Gregory
Ratofif, Ralph Bellamy, Jack LaRue, June Brewster,
Dorothy Burgess.

Shooting

"The Death Watch" otory Dy iLQgar waiiace. jl/iicclui . iiviiig

Pichel.
Stuart Erwin, Dorothy ^Vilson, \Varner Oland. ^ nnrvJ-iTi or

"Flaming Gold" Story by Houston Branch. Director: Ralph
Ince.

Bill Boyd, Mae Clarke, Pat O'Brien, Helen Ware,

*

Shooting

UNIVERSAL •

"Salt Water" From the stage play by Dan Jarrett and John
Golden. Screen play by H. M. Walker and
Earl Snell. EHrector: William Wyler.

Slim Summerville, Zasu Pitts, Una Merkel, Warren
Hymer, Henry Armetta, Berton Churchill, George
Marion.

Shooting

"In the Money" (Tent.) Original screen play by Howard Emmett Rogers
and Murray Roth. Director: Murray Roth.

Lew Ayres, Ginger Rogers, Merna Kennedy, Charles
Grapewin, Shirley Grey.

Shooting

"S. O. S. Iceberg" Screen play by Tom Reed and Dr. Arnold
Franck. Directors: Tay Gamett and Dr. Arnold
Franck.

Rod LaRoque, Gibson Gowland, Leni Reifenstahl, Ernst
Udet.

Shooting

"Shoot the Works" Screen play by William Rowland and Monte
Brice. Director: Karl Freund.

T,eo Carrillo, Mary Brian. Shooting
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USED E€U1PMENT

UNUSUAL BARGAINS IN USED OPERA
Chairs, Sound Equipment. Moving Picture Machines.
Screens, Spotlights, Stereopticons, etc. Projection

Machines Repaired. Send for catalogue H. MOVIE
SUPPLY COMPANY. 844 So. Wabash Ave.. Chicago.

HIGH GRADE LENSES, ALL SIZES: SELL OR
trade. Cheap. BOX 288, MOTION PICTURE
HERALD, 407 So. Dearborn St., Chicago, 111.

BARGAINS RECONDITIONED ARCTIC-NU-AIR
blowers noiseless drives. Write for prices. SOUTH-
ERN FAN CO., Box 440, Atlanta, Ga.

DON'T TEAR OUT THOSE OLD CHAIRS WHEN
few repair parts will make them like new. We save
you twenty percent by dealing direct with us, the

only direct selling organization capable of serving
the circuits with rehabilitation and maintenance ser-

vice in all parts of the country. Replacement chair
parts for all makes of chairs in stock. Also big
selection of used veneered and upholstered theatre
chairs for immediate delivery at bargain prices.

Write ILLINOIS THEATRE EQUIPMENT COM-
PANY, 1024 South Wabash Avenue, Chicago, HI.

TWO GUARANTEED REBUILT SIMPLEX PRO-
jectors with low intensity lamps. Investigate this
Bargaiii. Postoffice BOX 2042, DeSOTO STATION,
Memphis, Tenn.

NEW ECUIPMENT

A MODERN BUSINESS WITH MODERN METH-
ods—No fly-by-night or hole-in-the-wall treatment
here—everything guaranteed as advertised. Save on
supplies with S. O. S. CORP., 1600 Broadway, New
York.

"MAGIC WEATHER"—COOLING EQUIPMENT,
air washers for use with your present fans—fans only
—or fans, washers and ice bunkers or refrigeration.
Distributors wanted. SCOTT-BALLANTYNE COM-
PANY, Redick Tower, Omaha, Nebr.

VENTILATING, AIR WASHING, REFRIGERAT-
ing systems now within reach. Fit present blowers.
Details ready. S. O. S. CORP., 1600 Broadway, New
York City.

"LARGEN SOUND SYSTEMS" POWERS,
Simplex or Motiograph sound heads—No extras

—

fully guaranteed. Distributors wanted. SCOTT-
BALLANTYNE COMPANY, Redick Tower, Omaha,
Nebr.

PCSITICNS WANTED
EXPERIENCED SOUND PROJECTIONIST.

References. Go anywhere. HERBERT MOORE,
5775 Field Avenue, Detroit, Mich.

PROJECTIONIST—FIRST CLASS WORKER, age
33. Address, EMIL SCHOERNER, Waterville, Maine.

DEDAII^ SERVICE

BEST GRADE REPAIR WORK. PRICES
right. Free relief heads. Prompt service. GUERCIO
AND BARTHEL, 1018 South Wabash Avenue,
Chicago, III.

DDCJE€T IeN ISTS
DNICNS

THE NEW NATIONAL PROJECTIONISTS'
Union—Independent Motion Picture Operators' Union,
National Executive Offices, 3546 Vincent North,
Minneapolis, Minn.

DDINTING SEDVICE

500 ENVELOPES AND SCO WHITE BOND LET-
TERHEADS, $2.75. WEBSTER'S PRESS, Farm-
land, Indiana.

DCSTEDS

GOOD, CLEAN USED ADVERTISING CHEAP.
Liberal credits. Highest cash prices paid for paper
on current releases. We pay transportation charges.

ALABAMA POSTER EXCHANGE, 528 North 18th

St., Birmingham, Ala.

GENEDAL ECDIDAiENT

FANS; 16-INCH QSaLLATING NEW G.E. $21.70

alternating current; 12-inch, $16.80; used D.C. perfect

16-inch oscillating, $10.00. Keep Cool Banners, 4Sc each.

Bargains at all times. CROWN MOTION PICTURE
SUPPLIES CORPORATION, 311 W. 44th St., New
York City.

TWO HOLMES PORTABLES WITH SOUND
heads; amplifiers and speakers practically new; sev-

eral prints, sound-on-film, features and comedies.
TEMPLE THEATRE, Pulaski, N. Y.

CUT LOOSE TODAY FROM HIGH SERVICE
costs—any radioman can service your wide fidelity

sound—complete systems, $179.70 up. Portable sound-
film complete, $195.00. S. O. S. CORP., 1600 Broadway,
New York.

DATE DCCrS

NEW, IMPROVED, LOOSE-LEAF DATE BOOK;
compact, complete, 6 x 8;, permanent binder and year's
filler, 80 cents. Money back guarantee. PREMIER
ADVERTISING SERVICE, 1717 Wyandotte, Kansas
City, Mo.

TECfriNICAL DCCrS

"RICHARDSON'S HAND BOOKS OF PROJEC-
tion" in three volumes. Universally accredited as the
best and most practical. Aaron Nadell's "Projection
Sound Pictures." Complete information on sound
equipment. Both text books complete for $12.80.

QUIGLEY BOOKSHOP, 1790 Broadway, New York.

WORLD FAMOUS THREE VOLUMES—"SOUND
Projection," "Servicing Projection Equipment,"
"Simplified Sound Servicing," set $3.95, individually,
$1.50. S. O. S. CORP., 1600 Broadway, New York.

TDAINING SCtiCCLS

LEARN MODERN THEATRE MANAGEMENT.
Approved home - study training. Free Catalog.
THEATRE MANAGERS INSTITUTE, 315 Wash-
ington St., Elmira, New York.

THEATDES

COMPLETELY EQUIPPED THEATRE, LOW
rental, 450 upholstered seats, Simplex projectors,
Peerless lamps, RCA sound, good industrial town.
Sell any part, preferably lease and all. BOX 300,

MOTION PICTURE HERALD.

FOR SALE: MODERN THEATRE, HEART IN-
diana city, 40,000 ; 200 seats; good business. HAR-
GROVE REALTY CO., Indianapolis.

ECDIDAiENT
EXCHANGE

IF YOU WANT TO REPLACE ANY TYPE OF
equipment with brand new material we will be glad to
make an allowance on your old equipment and a
better price on new equipment. Let us know what
you need and what you want to exchange and we
will send complete details on our proposition. EQUIP-
MENT EXCHANGE, c/o MOTION PICTURE
HERALD. 1790 Broadway, New York City.

NEED CASH? PUT UN-USED EQUIPMENT TO
work. We pay "Spot" for anything you've got

—

trades taken, bargains galore. S. O. S. CORP., 1600

Broadway, New York.
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"WHAT A
BOX-OFFICE PICTURE

WHEN you use that phrase, the chances

are your picture was made on Eastman

Super-sensitive Panchromatic Negative

. . . v^^ith the ingenious gray backing to

give it that extra ounce of briUiance . .

.

that pleasing anti-glare effect . . . "What

box-office" usually implies, among other

things, the final measure of photo-

graphic quality w^hich only this Eastman

film can contribute to a picture's success.

Eastman Kodak Company, Rochester,

New York. (J. E. Brulatour, Inc., Distrib-

utors, New York, Chicago, Hollywood.)

EASTMAN SUPER-SENSITIVE

PANCHROMATIC NEGATIVE (G RAY- BACKED)
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PARAMOUNT
CONGRATULATES
the METROPOLITAN THEATRE, BOSTON;

PALACE THEATRE, WASHINGTONi

PALACE THEATRE, CINCINNATI; and th^

PARAMOUNT THEATRE, LOS ANGELES

ON BEING CHOSEN AS THE ^^^|

THEATRES TO PLAY THE SPECIAI

PRE-RELEASE E N G A G E M E N T S O 1

UUMOfi
with

BING CROSBY RICHARD ARLEN|

iir GEORGE BURNSandGRACIEALLENjl

if MARY CARLISLE and JACK OAKIE^

directed by WESLEY RUGGLIjS

if it's a PARAMOUNT PICTURE, it's the best show in town!
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^CONSOLIDATION OF EXHIBITORS HERALD-WORLD AND MOTION PICTURE NEWS

OP

FREE TRIPS TO THE FAIR

IN ROUND TABLE CONTEST
A-Mike Vogel, New Chairman of the Club,

Announces Film Companies' Big Offer of

Awards for Summer Showmanship

1,422 NEW INDEPENDENT
BUYERS OF PiaURES

First Complete Story of the Rise and

Fall of Producer Circuits under the

Theatre Decentralizing Movement

BASIC MACHINERY SET UP
FOR FIUV\ INDUSTRY CODE

Coordinating Committee to Formulate

Single Agreement Out of Drafts Pre-

pared by Branches of the Business

II

^1. Ill No 12 lintered as sfcumt class matter. January 12. 1931. at the Post Office, at New York, N. i'.. under the act of March, 3. 1879. Pub- Jun6 17, 1933
ifc

' tished IVeektv bv Quiale\ Publishino Co.. Inc.. at 1790 Broadway. New York, Subscription, $i.OQ a year. Siitgle copies, 25 cents. '
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HAD to see

OF 1933
"

in the hottest weather inyears!
IN NEW YORK
Temperature, 96° Receipts, 42% over "42nd Street".

IN MEMPHIS
Temperature, 92° Receipts, 22% over "42nd Street".

history
~

when you read these fig- 1 |^ DENVER
Temperature, 94° ..... Receipts, 42% over "42nd Street".

hows hut neve, one # CHARLOTTE
RECORDS in RECORD Temperature, 92° ..... Receipts, 32% over "42nd Street".

^ IN CLEVELAND
Temperature, 90° ..... Receipts, 16% over "42nd Street".

IN SAN ANTONIO
Temperature, 90° . .... Receipts, 48% over "42nd Street".

And they'll drop EVERYTHING to see . . .

LESLIE HOWARD in "CAPTURED!" with Doug. kAY FRANCIS in "MARY STEVENS, M. D.".
Fairbanks, Jr., Paul Lukas.* First story of a woman doctor!*

CAGNEY in "THE MAYOR OF HELL". It's got "THE NARROW CORNER" with Doug. Fair-

_ the "I Am a Fugitive" wallop!* banks, Jr. Most daring story yet from the author
"Gold Diggers" is bring-^ of "Rain".*
ing them in

.

These m BARTHELMESS in "HEROES FOR SALE". The //cue ua« xr* c«v u t ^shows W.11 brmg them I
^tory of 20,000,000 Americans.!

SHE HAD TO SAY YES 'with LorettaYoung. The
back! Examine closely story of girls who can t stay good—and make good.T

lnyrou'l'!te?;h;tv:n / WILLIAM POWELL in "PRIVATE DETECTIVE "t„e jILK EXPRESS". Novelty action drama

Warner Bros, would be/ * The kmd of role that made him famous. ^ith all-star cast.*

fy f\ II /j to r6 1 6 £1 S6 tFlis

summer line-up in mid-^ "GOODBYE AGAIN" with 6 STARS. Biggest "THE LIFE OF JIMMY DOLAN" with Doug.
legit hit of the year — 6 months on Broadway and Fairbanks, Jr., Aline MacMahon, Lorefta Young.*
still running! t "Whiz of a picture," says N. Y. Telegram.

Now more than ever IN MOTION PICTURES IT'S

WARNER RROS.



A/lore

IMPORTANT
than your

COOLING
SYSTEM

are pun- em-in

pictures like these

FOX
June-July releases:

IT S GREATTO BE ALIVE
Pep, girls, gayety, music . . . and lots of

oo-la-la. With RAUL ROULIEN, GLORIA
STUART, EDNA MAY OLIVER, Joan

Marsh, Dorothy Burgess.

I Loved You Wednesday
The Broadway hit glorified on the screen.

Thrilling, spectacular, delightful. With

WARNER BAXTER, ELISSA LANDI,
VICTOR JORY, MIRIAM JORDAN.

BEST OF ENEMIES
Romantic comedy . . . with sweethearts kissing

while their fathers cuss each other. BUDDY
ROGERS, Marian Nixon, Frank Morgan,

Joseph Cawthorn, Greta Nissen.

Arizona To Broadway
Jimmy as a confidence man who lost his

nerve... and his heart. ..when it came to fram-

ing a girl. Gales of laughter... with a smash

musical climax. JAMES DUNN, JOAN
BENNETT, HERBERT MUNDIN.

LIFE IN THE RAW
A ZANE GREY story of the great out-

doors,., perfect for summer. With GEORGE
O'Bf^iEN, Claire Trevor, Greta Nissen.

THE MAN WHO DARED
Thrtiiing, dramatic and inspiring. An imag-

inative biography of a great American. With

PRESTON FOSTER, ZITA JOHANN,
Joan Marsh, Irene Biller, Clifford Jones.

THE DEVIL'S IN LOVE
Gripping drama of war and love and danger.

With LORETTA YOUNG, VICTOR
JORY, HERBERT MUNDIN, Vivienne

Osborne, David Manners.

F.P.I
Drama that rocked two continents on an

island of steel in the mid-Atlantic. With

CONRAD VEIDT, JILL ESMOND,
LESLIE FENTON.
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ABOUT HANGING TOGETHER
T IS exceedingly dear that the motion picture's leaders,

confronted with the necessity—and opportunity—of fram-

ing a code of practice to be applied under the new

national laws of business control, must at last concern them-

selves with the welfare of the whole industry, and in terms that

have never been realized before.

Special pleaders and servants of special interests can

achieve nothing but ultimate failure of selfish purposes, but

recognition of the real mutuality of interest between all of

the branches of the art and arms of the business can attain

much, and most likely succeed in arrangements which will

permit the industry to run itself.

The time-hardened habit of trading, bickering, compromising

and swapping in the deals of individual interest at the ex-

pense of the whole, must be laid aside now, or drastic con-

sequences will be incurred. The administration at Washing-

ton obviously has it in mind that some one might as well

start to try to run this country and all its industries as to

let them drift in the doldrums of the uncharted depression

era. The motion picture, like the rest of America's industries,

has thus far mostly just muddled through, on a policy of

every man for himself. Now for a while the course must be

every man for the motion picture. That's what we live off of.

AAA
SCIENCE VINDICATED

A GREAT deal of what passes for scientific research is

Sunday supplement twaddle, and a deal of the rest of

it is merely corroborated common sense. The Motion

Picture Research Council has just returned two hundred thou-

sand dollars' worth of findings to the effect that exciting pic-

tures excite even young children. Now the University of Cali-

fornia has gone a-researching among families with children and

finds that fifty-five per cent of the mothers prefer above all

other types of players "screen lovers." We could have told

the University about that. Mothers are that way. That's why

they are mothers. Only three per cent of the mothers men-

tioned any taste for tragedies. That compares closely with

the husband shooting rate in liberal communities like Chicago.

AAA
//"T~HE public Is still willing to be sold, but you do have

I to sell them," observes Mr. Lou Metzger of the

I New Spreckles Theatre out in San Diego. "I don't

believe the public ever wanted more to be entertained—and

never did we have less chance of fooling them." Which
minds us to remark that in showmanship and the world of

entertainment there is a vast difference between deceit and

illusion. The audience wants the Illusion and hates the de-

ceit—that's what's wrong with fakery In show selling.

"SHORT SIGHTED"

LAST Saturday Mr. Red Kann put together a special "short

number" of Motion Picture Daily, with many a poignant

word from his own pen and from capable personages in

fhe Industry about the general neglect and lack of compe-
tent, enthusiastic showmanship to be found generally in the

field of short production, selling and exhibition.

Glancing through the pages, we find Mr. David Loew say-

ing: "We wouldn't book a short without seeing It even if it

was to show only once." And that brings us to wondering

what percentage of the shorts displayed in the theatres are

screened before they are booked. A conservative guess Is

that more than half are bought and shown "sight-and-unseen"

by the exhibitor. Present selling and distribution methods, to

be sure, make It none too easy to screen all of the product

in advance—but the best showmen do it.

It Is not apparently understood in large sectors of the trade

that the public values its time spent looking at shorts at just

as much per minute as In looking at dramatic features. The

public has no notion that shorts are "fillers" or that they cost

less or mean less than the rest of the show. And the public

Is the customer.

AAA
YNAMIC new players" are especially needed by the

I J
screen just now, according to a West Coast quo-

L—^ tatlon from Mr. William LeBaron. Perhaps; but, we
ask, just how does a player get or stay dynamic in the languor

of a land that was made for raising oranges.

*

AAA
THIS TIME O' YEAR

OUR friends and correspondents are advised that It Is

requested that all communications relating to trout,

bass, and the stage of the water on the hHumber, the

Saguenay, the Niplgon and the Arrow Lakes be timed to

arrive on Fridays. Our Monday mail is at present not con-

ducive to concentration on the movies. Special notice is given

that professional fisherman, Mr. J. C. Jenkins. Incidentally,

while our mind is on the subject, it is to be observed that not

even the Administration's best friend has thought to explain

that President Roosevelt's reforestation movement will be great

for the brook trout. Forest shade keeps the waters cool enough
for the fontanalis, whereas It is a bald and tree-ravished land-

scape that has given us that makeshift, the brown trout, a fish

made for hot water, rather than for fishermen. We prefer our

trout browned In the pan, not In the brook.
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THIS WEEK
JACK-RABBIT SHOWMEN

Popping sharply, suddenly into sight, dis-

appearing equally quickly, much in the

fashion of the jack-rabbit, is a new, annoy-

ing competition to small-town exhibitors,

chiefly in the open west. Traveling shows,

these bounding circuits, using inferior

equipment, do their popping for the most

part in towns where theatres are dark—or

minus. Little need is there, apparently, for

a theatre, the town hall, or street serving

the purpose. Often merchants foot the

bill, the public admitted free. Difficult Is

the Imposition of a check-rein on the jack-

rabbits, since far-flung places form their

hutch. From the Copyright Protection

Bureau comes warning that exchanges sell-

ing product to rabbit operators should

make contract specification of exhibition

towns. To exhibitors, competition; to dis-

tributors, lost rental from the poppers. . . .

MORAL GUNPLAY
Strictly, declares producer Universal,

will its projected Buck Jones serial, "Gor-

don of Ghost City," adhere to the Asso-

ciation of Motion Picture Producers' newly

formulated moral code, as concerns gun-

play. The code: "use of firearms restricted

to essentials. . . . theft, robbery, safe-

cracking, dynamiting of trains, etc., not

to be detailed in method." Necessarily

sugar-coated will therefore be Peter B.

Kyne's story. Back to the screen, in the

feminine lead, will come once notable

Madge Bellamy. Yet may Miss Bellamy fill

+he shoes of yesterday's famed Pearl

White, be the answer" to Carl Laemmie
Junior's problem of a star for Universal's

remake of the great White triumph, "The
Perils of Pauline." . . .

PROUD RIBBER
Proud, pleased as punch was America's

premier Congressional ribber, Fox star

Will Rogers, on his last radio broadcast
last Sunday. Chortling, mouthing into the

"mike" from Hollywood, inimitable Will

read a wire from 47 U. S. Senators and
Vice President Garner: "... Does that

mean you will not preside over us again.

. . . We want your assurance you will soon
return." . . . Beside Fox Film, Rogers' chief

source of income is the U. S. Congress,
forming the butt of his sallies. . . .

THEATRE'S BANK
Unique in the annals of the "legitimate"

stage, where plans and propositions are

legion, is the newly Instituted National
Theatregoers' Association, Inc., "banking
Institution for the theatre," announced last-

week by Its president, Crosby Gaige, pro-

ducer, as an attempt "to assemble the
creative brains of the theatre under one
roof and allow them to function without
Interference." Two classes of stock, with

a par value total of $6,000,000, will finance

the association. The idea was Vice-presi-

dent L. E. Detwiler's; chief financial mogul
is Spreckels Sugar Company's Rudolph

Spreckels, chairman of the board, who
calls the association not a bank, "merely a

cooperative financing group on a nation-

wide basis." Members of the profession

may take Class B stock; in the fall, when
it is hoped to start production, Mr. and
Mrs. Theatregoer may take Class A shares,

thereby become a "partner with the pro-

ducer," albeit rather silent. . . .

PLAY-DOCTOR
Known far and wide for many a long

year as that rarest of all stage geniuses,

a brilliant "play-doctor," Winchell Smith,

in his 62nd year, last weekend, at his home
in Farmington, in Connecticut, finally suc-

cumbed to dread arterial sclerosis, the

culmination of several months of critical

Illness. Actor, playwright, producer, stage
director, "Billy" Smith won the greater

portion of his millions through his uncanny
ability to revamp, revitalize the brain chil-

dren of others. Magic was his touch of
renovation. Greatest of his plays were
"Brewster's Millions," written with Byron
Ongley, and "Lightnin'," with Frank Bacon,
both performance record breakers of their

day. With "Billy" Smith's death, another
page in the theatre's history is turned. . . .
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LOST MEMORY
Casually one day early this week did

Mary Dome, film, stage actress, glance at

a newspaper in Santa Monica, start sud-

denly, reach for the telephone, call her

playwright husband, Eugene Walter, In Los

Angeles. From a story, a picture In the

paper, Actress Dome suddenly realized she

had been missing from her home since a

shopping tour of last Saturday. To the

medico Miss Dome's momentary lapse was
"locative amnesia," to the layman merely

loss of memory, aftermath of an operation

some three years ago. . . .

FAIR'S "HOLLYWOOD"
No desire, apparently, had the industry

of the motion picture to be represented

at Chicago's World's Fair when plans

were broached initially. Since has come
something of a change of heart, as a con-

struction firm, Rosenthal, Cornell & Dwyer.
going "on its own," built "Hollywood" at

the Fair, with two theatres, one showing
how the wheels go round, the other broad-

casting, packed the houses, "stole" the

Fair last Friday night. Graciously have its

sponsors invited industry cooperation, with-

out cost of facilities. To the Fair already

has gone MGM's Leo, the Lion, and Uni-

versal, with a nationwide screen * beauty
contest; the prize: trip to the Fair, short

Universal contract. Yet may the motion

picture "go to the Fair." . . .

VARIED CAREER
Long, varied has been the career of the

old, barn-like Hippodrome theatre on New
York's elevated-shadowed Sixth avenue.

Once, in the yesterday of the stage's hey-

day, it was the home, annually, of a musi-

cal extravaganza of huge proportions

—

for that day. Then a lapse, a turn to the

screen, first under RKO, with vaudeville,

then without, then with. To Cecil Maberry,

Midwestern exhibitor, went the house last

winter, with 15 and 25 cents as admission.

Now another step for the old Hipp. In

lieu of summer closing. Exhibitor Maberry
has introduced nothing less than Grand
Opera at 25 and 50 cents—and apparently

successfully. Not yet is the Hippodrome
a competitor of Madison Square Gar-
den. . . .

CIVIL MERIT
Stiffly, formally at attention stood a de-

tachment of the Republican Guard one day
last week as the City of Paris, impersonated
for the moment by Municipal Counsellor

Oscar Dufrenne, with fanfare and trum-

pets, conferred, "for Civil Merit," the

Order of the City of Paris on Hollywood's

Ramon Novarro. More important to Holly-

wood producers, unfortunately, are bank-

ers' orders than "Civil Orders." . . .
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1,422 NEW INDEPENDENT
ACCOUNTS ARE CREATED

Decentralizing in Paramount

Publix, Fox and RKO Circuits

Presents Wider Field for Dis-

tributors Next Season

by FRED AYER
The great program of decentralization is

practically completed. A total of 1,422 new
independent buying accounts has been es-

tablished by the breaking down of three

large producer-owned circuits^ begun even

before the period of receiverships. Prop-

erties involved are primarily those of Para-

mount Publix, Fox Theatres and RKO. Mo-
tion picture distributors, large and small,

are thereby presented with an opportunity

unprecedented since the inception of large

circuit operation to market their product on

a basis of competition more widespread and
more equal than ever before. The 1,422

independent accounts which have merged
from the decentralization programs are

practically all identified with former op-

erators. Many closed theatres have been re-

opened in instances where houses reverted

to landlords or to new owners. And the

total may be swelled by 100 more accounts

through decentralizing among other circuit

owners.
One result of this development is the re-

employment of many film salesmen by large

distributors who, in all probability, will also

engage new men to handle these new ac-

counts. Where there previously were ap-

proximately 2,500 theatre accounts closed in

New York, the new season approaches with

only 700 or 800 accounts to be handled

from home offices. In the future, selling

will be done in the field itself for the most
part, and the decentralized houses will be

able, for the first time in years, to have the

benefit of localized buying adapted to the

taste of the community.

Top-heavy Expansion Blamed

Many of the tremendous losses which the

industry suffered in the general business

recession have been traced to top-heavy

theatre expansion and centralized opera-

tions. It has been proved that individually-

owned theatres, or groups of theatres, con-

tained within reasonably workable territorial

circuits, are in a position better to serve the

individual community and generally find

better reactions at the box-offices. The over-

head cost of such groups is not as heavy and
the picture needs of each territory are bet-

ter administered.

Paramount Publix started a decenti-ali-

zation program many months before the

company went into receivership, but the

movements at Fox and RKO began with the

court actions.

A year ago there were reports and wide-
spread discussions of theatre poolings as a

means to reduce overhead expenses and
fixed charges. Such a move was considered
among" executives of RKO, Warners, Loew's
and Paramount Publix, but little came of it.

Warners, not involved in any receiver-

ship, has dropped a few non-paying houses
in some sections but at the same time is

engaged in acquisition of more houses, mak-

NEXT WEEK
The first detailed listing,

by theatre name and loca-

tion, of disposition of cir-

cuit holdings of Paramount
Publix, Fox and RKO in the
decentralization movement,
will appear in next week's
issue of Motion Picture
Herald.

ing careful selections as to localities and
general conditions, however.

Universal disposed of most of its theatres

several years ago. It is, therefore, not con-

cerned with decentralization activities.

Honne Offices Maintain Interest

Executives contacted in connection with
the decentralization movement were unani-

mous in opposing the use of the term "de-

centralization," saying that the word implies

complete divorcement of theatres from home
office participation. They pointed out that

while actual buying control of the majority
of theatres rested in the hands of the op-

erators, the home offices maintain heavy in-

terest on a partnership basis and in many
cases continue to handle financing and labor

arrangements.
In the case of Paramount Publix, with its

far-flung circuit, practically every operating

subsidiary is in receivership or bankruptcy.
Receivers and trustees were appointed and
vested with powers to buy film, employ la-

bor and, in many instances, to direct financ-

ing. At the same time the parent corpora-

tion retains interest ranging from 15 to 75

per cent. Comparatively few theatres have
been turned back to landlords or to new
companies and even fewer leases have been
cancelled or disaffirmed. The number of

houses which have actually been closed is

negligible.

Paramount is making an effort to retain

its hold on the largest theatre circuit which,
at its peak, comprised 1,300 theatres in the

United States, Canada and abroad. It is

expected that when all subsidiaries are clear

of receivership, the partnership basis of op-
eration will be maintained as the most ef-

fective and economical. The theatre reor-

ganization committee, headed bv S. A.
Lynch, is planning to set up partnerships

all over the country.

Fox and RKO Situations

The Fox situation is less involved. The
three chief circuits. Fox West Coast, Fox
Midland and Fox Rocky Mountain, are all

in receivership. Sub-operating companies
were formed for many of the theatres and
in this way approximately 50 per cent of

theatres in these three circuits were saved
from receivership. In the East, Fox-New
England was turned over to Harry Arthur,
Fox Metropolitan was split up among Rand-
force, Skouras and several others^ and in

the Midwesco situation most of the houses
went back to the Saxe brothers. Fox, how-

Follows Tracing of Losses to

Top-heavy Theatre Expan-

sion; Home Office Buying

Limited to 700 to 800 Houses

ever, is maintaining partial control froin ito

home office, though operating receivers are

handling buying.

RKO is the least involved of the three.

The smallest of these major circuits, it

had 159 theatres before receivership claimed

52 of them. The Orpheum Circuit went
into bankruptcy and promptly was dropped
from RKO supervision. Radio-Keith-Or-
pheum Corporation relinquished 23 and B.

F. Keith two. Control of the remaining cir-

cuit is being maintained from the home of-

fice, with all film buying handled there.

Following is a detailed account of the

rise and decline of producer-owned circuits.

The sequence of events that precipitated the

decentralizing movement can be traced back

to the year 1928, when the transition to sound
really got under way, though Paramount had
been building its theatre holdings considerably

before that time. In 1928, however, Fox ac-

quired West Coast Theatres, Warner Bros,

took over the Stanley circuit, and RCA entered

the motion picture field, buying FBO and Keith-
Albee-Orpheum.
The talking picture was still a comparative

novelty to the public, and the film industry was
enjoying one of its greatest booms. Indeed,

despite the stock market crash in late 1929 pic-

tures continued to roll up enormous scores at

the box office, and it was not until 1931 that

this industry began to feel acutely the general

business retrogression. Suddenly the public

stopped spending and theatre closings started

overnight.

PARAMOUNT PUBLIX CHANGES

On Tuesday, April 26, 1932, Adolph Zukor
took the floor at a meeting of Paramount Publix
stockholders. In a dramatic session of ques-

tioning by Attorney Nathan Burkan, Mr. Zukor
explained certain details of Paramount Publix's

financial and operating conditions. Among other

things disclosed was the fact that the first

quarter of 1932 showed an operating deficit of

approximately ^1,236,000 after depreciation. A
bank credit of $13,000,000 had been arranged
to meet company requirements, amounting, at

that time, to $10,000,000. A 100 per cent-

owned Paramount subsidiary was formed as a

holding company to work out legal details.

There was some discussion from the floor about
the wholesale theatre acquisitions by Publix
during 1929 and 1930. Mr. Zukor answered
questions frankly, testified that "since economic
conditions have changed, those investments
have depreciated in value."

Later in the same year, July, 1932, the com-
pany reported cash on hand amounting to

$6,000,000, plus a $5,000,000 line of credit, four-

fifths unused. The corporation and its subsidia-

ries owned some 1,700 pieces of real estate hav-
ing a value upward of $260,000,000, as shown
by an independent appraisal in 1931. Against
the properties were outstanding obligations ag-
gregating some $70,000,000.
Then Decentralization. On Friday, Oct.

28, 1932, Sam Katz resigned as vice-presi-

dent of Paramount Publix. His resignation

was said to have been the result of differ-

ences of opinion between him and the com-
pany's executive committee on the matter

(Continued an following page)
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PARAMOUNT RETAINING INTEREST
(Continued from preceding page)

of decentralization of theatre management.
The committee, ajid executives of the theatre

department, were in favor of a complete policy

of decentralization, with full authority in the

field subject only to supervision from New
York. Mr. Katz believed in centralized man-
agement.
At its peak of development, the Paramount

Publix circuit, under close control of Mr. Katz
and the New York home office, held 1,200 thea-

tres, operated by law and rule and formula at

long range across the nation. Mr. Katz had
built his domain of exhibition into an insti-

tution which tended to overshadow even the

production and exhibition structure. Coinci-

dent with the arrival of the depression in this

industry's midst and the subsequent fall of box-
office receipts, the real estate and theatre com-
mitments of the corporation created serious

financial problems. Since 1926 the Para-
mount Publix theatre circuit had expanded
into almost every corner of the United
States and Canada. Deals had been made with
A. H. Blank, in Illinois, Iowa and Nebraska;
with W. S. Butterfield, who had large holdings
in Michigan ; hundreds of properties were
bought from Sparks in Florida and Clinton and
Myers in Minnesota. Saenger's circuit in the

South was acquired, as were the Kunsky and
Trendle interests in Michigan ; Maine and New
Hampshire theatres in New England, the North-
west Theatre Circuit, M. A. Shea's houses in

upper New York and Canada. Wilby, Kincey,
Lucas and Baum holdings in Alabama, Georgia
and the Carolinas, and Comerford theatres in

New York and Pennsylvania. The Gray Cir-
cuit was acquired in New England, and Walter
Reade's theatres in New Jersey, along with
scores of others.

Repurchases a Problem

At least 200 theatres had been acquired in

1929 and 1930 by partial cash payments and the
remainder in stock with a guarantee to buy back
a few years later, at prices ranging from 20 to
25 per cent higher than at the time the deals
were made. When the company's stock went
downward, with all others, difficulties arose as
the repurchases became due.
From the time of Sam Katz's resignation in

October, Paramount Publix embarked upon a
drastic program of decentralization. By late

November, 1932, the following progress was
noted

:

The entire Paramount corporate structure was
decentralized into four subsidiaries, each to handle
certain departmental functions— Paramount Pic-

tures Corp., Paramount Distributing Corp., Par-

amount Productions, Inc., and Paramount Inter-

national Corp.
E. V. Richards repurchased an interest in the

Saenger Circuit and assumed management of the
Southern properties of which he was formerly a
principal owner.

Nathan Goldstein acquired an interest in and
management of the former circuit of Goldstein
Brothers in New England.

Reports were current that George Trendle was
negotiating for Publix properties in Detroit which
he formerly operated.

R. J. O'Donnell assumed operation of 23 Pub-
lix theatres in Texas.

Management of the Publix circuit was virtually

vested in a triumvirate, headed by Sam Dem-
bow, Jr., and including Dave Chatkin and Milton
Feld.

The management established a complete new
executive setup for the circuit.

Division managers from the home office and
film bookers were sent into the field to localize

operation further.

Decision was made to continue budget control
in New York, in most instances.

Several months before the turning back of

PARAMOUNT
Operator buying film: 899 houses.

Turned back to landlords or new
owners: 85 theatres.

Theatres closed, leases cancelled

or disaffirmed: 47 (plus all but six

Publix-Nebraska).

those theatres heretofore listed, houses had been

returned to E. J. Sparks, Wilby-Kincey and

Ed Dubinsky.
Although the company refused at that time

to divulge the exact relations of either party

to profit and losses, it was understood that the

decentralization program would provide for

three distinct types of arrangements, including

:

Continued ownership and management of

Publix properties with localized operation by
home office representatives in the field and
budgetary control remaining in the home office

;

secondly, deals such as those which included

disposition of about 23 houses in Texas to

W. K. Jenkins and Mr. O'Donnell
;

Saenger
theatres to Mr. Richards ; four in Minnesota
to Eddie E. Ruben ; about 20 in Massachusetts
to Mr. Goldstein and houses along the Atlantic

Seaboard in the South, to Wilby-Kincey. In
these the new operators obtained an interest,

it was understood, and full authority to man-
age without interference from New York. The
third arrangement embraced outright disposi-

tion, which was said to include about 30 the-

atres in Florida which had been turned over
to Mr. Sparks several months before, and a

dozen in Kansas City and Missouri which Mr.
Dubinsky acquired in the early fall of 1932.

65% Decentralized in January

In January, 1933, Publix was reported to be

65 per cent decentralized. Fifty theatres had
been returned to M. E. Comerford, and there

were the deals just mentioned. By January 28
it was reported that Publix had completed its

program of decentralization, with operators of

various units vested with 90 per cent authority

over their theatre charges, and the remaining
10 per cent, consisting largely of budgetary
supervision, under home office control.

On January 26, Adolph Zukor and Charles D.
Hilles were appointed temporary co-receivers in

equity for Paramount Publix Corporation. At
the same time, Irving Trust Company was ap-
pointed receiver for Publix Enterprises, Inc.,

which filed a voluntary bankruptcy petition,

listing assets at $24,864,076 and liabilities at

$41,214,407. George Topliff was designated by
Irving Trust as its representative in charge of

the Publix receivership, directing future opera-
tions of the corporation.

Interest in 1,340 Houses

The board of the corporation, in a statement
pertaining to the receivership, said of Publix's
position

:

"The corporation has earnestly striven to ob-
tain voluntary adjustments of rentals and other
fixed charges and has taken advantage of every
available means in attempting to maintain a
ratio between fixed charges and receipts ap-
proximating that which existed in recent and
more prosperous years of the company's his-
tory. Constructive and helpful though these
ef¥orts have been, they have been precluded from
attaining their ultimate end by the prolongation
and acuteness of the depression."
At the time of the Publix voluntary petition

the corporation acknowledged an interest in

1,340 theatres, 1,100 of which were in the

United States and 240 in Canada and abroad.
Principal creditors of Publix Enterprises

were Paramount Publix Corp. and Pulblix

Theatres Corp. Principal individual assets of

Publix were stock held in the following cor-
porations by Publix Enterprises, Inc. ; Atlanta
Enterprises, Inc. ; A. H. Blank Theatre Corp.,

and Tennessee Enterprises, Inc. Other major
assets included debts on open accounts from
the following sources

:

A. H. Blank Theatre Corp., Paramount En-
terprises, Inc., Southern Enterprises of Texas,
St. Petersburg (Fla.) Enterprises, Inc., and
the Toledo Paramount Corp. Minor liabilities

involving unsecured claims were listed for
many of Publix's theatre subsidiaries.

Coincidentally with activities in New York,
receivers were appointed elsewhere for numer-
ous affiliated circuit corporations : E. V. Rich-
ards, president of the Saenger Theatres, Inc.,

was appointed receiver for those theatres, Para-
mount Publix claimed Saenger owed it $6,000,
A. H. Blank was named operating receiver for

A. H. Blank Theatres Corp. of Nebraska, and
Publix-Nebraska; William Hamm became re-

ceiver in St. Paul for Minnesota Amusement
Co., northwest operating subsidiary of Para-
mount Publix Corp., for about 70 theatres.

Previously, receivers had been asked for Fitz-

patrick and McElroy, a 21 theatre circuit oper-
ating in Indiana and Ohio.

Permanent Receiver Named

Later in February, William Bundy Bartels

was appointed ancillary receiver for Paramount
Publix in Ohio. During the same week Publix
darkened 14 New Jersey theatres, 11 of which
were formerly operated by Walter Reade, who
had been negotiating for re-possession ; E. M.
Loew in Boston sued six Paramount Publix
theatre units for $2,000,000, alleging monopoly;
Olympia Theatres, a subsidiary operating about
50 houses out of Boston, was placed in receiver-

ship, and temporary receivers were named, as

was a receiver for Publix Ohio Theatres.
Still later in Febuary, a permanent receiver

was named for another Publix subsidiary,

Rhode Island Theatres, Inc., and Henry C.

Stickelmaier, Publix division manager at Chi-
cago, with jurisdiction over the Indiana and
Ohio territories, was selected to operate all

Ohio houses fo rthe receiver, Al. E. Rubens.
The two temporary receivers for Olympia The-
atres, Inc., were continued in Boston.
Early in March a petition asking equity re-

ceivership for Balaban & Katz Corp., owners
of controlling interest in 35 theatres in Chi-
cago and suburbs, was filed in Chicago federal

district court. Paramount Publix owns 96 per
cent of B. & K. common stock. The petition,

filed by the holder of a note for $1,000, was
dismissed the following week. During the same
week Mr. Topliff announced that the receivers

of Publix Enterprises- had effected rent reduc-
tions approximating 50 per cent in about 20
theatres ; Mr. Blank said he was contemplating
the closing of 25 theatres in the A. H. Blank
and Publix-Nebraska circuits. On June 13

came word he had closed all but six in the

Publix-Nebraska group.

During the week ending March 11 several

facts were brought to light. At a creditors'

meeting the receivers' report stated that Para-
mount Publix's loss for the nine months ended
Oct. 1, 1932, amounted to $7,553,411 before al-

lowing for depreciation of fixed charges, and
$15,857,344 after allowing for depreciation.

Voluntary Petition March 14

On Tuesday, March 14, Paramount Publix
Corp. filed a voluntary petition in bankruptcy,
listing liabilities of $55,317,767 and assets of

$153,748,885. The company had been in equity
receivership since January 26. Meanwhile, Al-
bert E. Ruben had been appointed trustee in

(Continued on page 26)
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INDUSTRY SETS UP CODE MACHINERY
AS CONGRESS PASSES RECOVERY ACT

Coordinating Committee Will

Weld Drafts Already Being

Prepared Individually by Sep-

arate Divisions of Industry

by JAMES P. CUNNINGHAM
The motion picture industry this week es-

tablished the machinery for drafting a code

of fair competition and business practice un-

der President Rooseveh's Industrial Recov-
ery Act, which was finally approved by Con-
gress late Tuesday as the Administration's

biggest step in returning the nation to nor-

malcy. Mr. Roosevelt on Wednesday or-

dered that the bill be in motion within

30 days. The basic steps for formulating a

code of regulation for and by the motion
picture industry follow

:

1. Producers will draft a production code.

2. Distributors will write a code govern-

ing distribution.

3. Representatives of all groups in ex-

hibition will formulate a draft for exhibi-

tion.

4. A committee of coordinators will weld

together these three forms into one in-

dustry code.

Each code will be drafted separately by
the various trade associations in each of the

three principal divisions. No one branch
will have an interfering voice in the writing

of a code by another branch, but the ap-

pointed coordinators representing each
branch will be vested with the power to

adjust conflicting phases of the three codes.

There will be 12 coordinators, as follows:

two representing producers ; two to be ap-

pointed by distributors and two each repre-

senting the MPTOA, Allied States, affiliated

circuits and unaffiliated circuits. Ed Kuy-
kendall, president, and Fred Meyer were
elected MPTOA coordinators on Wednes-
day, with Jay Emanuel alternate.

Basis for Production Code Exists

The production code will be formulated prin-

cipally by the Association of Motion Picture

Producers, to which belong all large studios

and many smaller companies. The independent
producers will also be consulted regarding
their views. The Academy of Motion Picture

Arts and Sciences in Hollywood will participate

when the relations of employee to employer are
being established. Whether studio unions and
other Hollywood associations of creative work-
ers will have a hand in drafting the form has
not been made clear.

The basis for the producers' draft will be
the industry's Production Code, which now
governs the moral phases. This was adopted by
the AMPP and ratified by the board of the

MPPDA, on March 31, 1930. It was subscribed
to individually by Art Cinema (United Art-
ists) ; Christie Film, Columbia, Cecil B. De
Mille Productions, Educational, First National,

Fox, Gloria Productions, Samuel Goldwyn, In-

spiration, Harold Lloyd Corp., Metro-Goldwyn-
Mayer, Paramount, Pathe Studios, RKO, Hal
Roach Studios, Mack Sennett, Tiffany Produc-
tions, Universal, Warner Brothers.

The provisions regulate the picturization of
crime, sex, vulgarity, obscenity, dances, pro-
fanity, indecent costumings, religion, national

feelings, salacious titles, hangings, third degree
methods, brutality, gruesomeness, branding of

people or animals, cruelty to children or ani-

mals, surgical operations, and the like. Ma-
chinery for interpretation exists in Hollywood
in the nature of a special committee of the

AMPP operating under Mr. James Wingate.
The Advertising Code, governing practices of

members of Associated Motion Picture Adver-
tisers, was adopted June 6, 1930, and has to do
with false and misleading advertising and pub-
licity statements and illustrations and text of a

distorted nature, or that which is salacious,

profane, vulgar, unfair, criminal. Heretofore,

companies which are not members of the

MPPDA have not been governed either by the

present Production Code or by the Advertising
Code.

Distribution Code

The code governing distribution will be writ-

ten by members of the Hays organization and
by the representatives of independent dis-

tributors. The MPPDA distributor members
already operate under what virtually constitutes

a code of regulations. However, suggestions by
independent distributors will be studied. Prin-
cipal independent distributor units are Tobias
Keppler's Progressive MPPDA, recently formed
in New York, and one now being formed by
P. S. Harrison.
Mr. Harrison sent notices on Tuesday to "all

the independent producers and distributors" to

be on hand Wednesday at 8 p.m. at the Park
Central Hotel in New York "so as to authorize
some one to represent" them in incorporating
into a distribution code the needs of such inde-

pendents.

Mr. Keppler, a motion picture attorney, said

last week, "while the non-majors are desirous

of getting a code that they feel would give them
necessary protection, this is not to be construed
as being antagonistic to the Hays organiza-
tion, because after our code is agreed upon it is

our intention to try to get the Hays organiza-
tion to consent to it so as to avoid any unneces-
sary conflict and to aid the industry in working
in complete harmony."

Representatives of the large distributors com-
missioned to prepare clauses said this week that

their form probably will contain a plank com-
pelling all companies to use the standard exhibi-

tion contract, and no other, and also the optional
arbitration setup as a basis. Both the contract

and the optional arbitration system were agreed
to by most companies last year. The MPTO.-^^
already has ratified the standard license. This
contract, when adopted as a part of the proposed
distribution-exhibition code, will probably iron

out those diffiiculties which usually arise over
distributor-exhibitor agreements, providing as it

does for percentage bookings, clearance and
zoning, cancellations on block bookings and the

like.

The MPTOA at its meeting Wednesday
recommended that the arbitration system be set

up immediately through regional boards of dis-

tributors and exhibitors.

Some leaders see an opportunity to adopt the
board of appeals and conciliation, proposed by
the MPTOA and distributors at the time the
standard licensing agreement was formulated
last year.

Exhibitors' Code in Work

The exhibition branch, like the others, will

draw up a code through its various trade asso-
ciations, principally MPTOA and Allied. In
addition, the leaders will seek the assistance of

all unaffiliated state and city exhibitor associa-

tions, and also the affiliated and the unaffiliated

circuits. In the unaffiliated group there are ap-
proximately 85 companies, operating some 1,800
theatres.

First definite steps for an exhibition code
were taken in New York, Tuesday and
Wednesday, when the executive committee of

Present Production Code of

Ethics and Advertising Agree-
ment Will Have Place in Instru-

ment; MPTOA and Allied Busy

the MPTOA, headed by Ed Kuykendall, new
president, met to prepare a tentative dratt to be
presented to a general meeting at the MPPDA
headquarters Thursday morning.
MPTOA's code will be submitted to state

affiliates within a few deys.

The MPTOA state conventions to discuss
the code will take the form of open mass meet-
ings for all exhibitors, whether affiliated with
the association or not, who operate in the ter-

ritory. The stategy behind this is to enable the
MPTOA to present the exhibition code to the
Administration as being the agreement of a
majority of theatre owners, even though a
minority group may not participate in or refuse
to cooperate on drafting the code. Mr. Kuy-
kendall will call a final meeting of the MPTOA
executive committee early in July, at Chicago,
to put the code in final shape for submission
to the regional meetings.

Attending this week's MPTOA sessions in

New York were Mr. Kuykendall, M. A. Light-
man, Jack Miller, Oscar Lam, Fred Meyer,
Fred Wehrenberg, David Barrist, Lew Pizor,
Ed Levy and Jay Emanuel.
Mr. Kuykendall explained Wednesday after-

noon that the MPTOA committee had reached
definite conclusions for clauses of its code and
that it would have the agreement in formal
shape for the second general conference at the
Hays organization on Thursday. The MPTOA
code will virtually represent the contents of the
standard exhibition contract, which will be a
definite part of the draft, plus a few supple-
mentary clauses. Highlights of the agreement
have to do with non-theatrical competition,
zoning, clearance, double featuring, arbitration,

the national appeals board, exclusive runs, pre-
miums, give-aways, indecent advertising, sub-
stitutions and the elimination and cancellation

of pictures.

Kuykendall Issues Call

Following passage of the bill by the Senate
late Tuesday, Mr. Kuykendall issued the follow-
ing call to exhibitors to participate in the draft-

ing of a code amicable to all

:

"I viewed with a great deal of satisfaction

the enactment into a law of President Roose-
velt's industry control bill. Those who are sin-

cerely interested in the fair and legitimate im-
provement of the motion picture industry real-

ize fully the influence for good this bill will

have upon industry by nature of its regulatory
intent.

"We of the motion picture industry must
immediately open our hearts and our minds in

a fair attitude toward each other from the
exhibitor end to the producer end. The so-called

industry code is a very vital and necessary
method of bringing about a fair and square un-
derstanding among those in all phases of the

industry. Unless all of us get together open
mindedly and in a spirit of give and take to
work this code out among ourselves, the Gov-
ernment will surely do it for us. I cannot in

my wildest imagination conceive of any indi-

vidual or number of people, who know the me-
chanics of the motion picture industry, who
would be willing for the Government to write
this code for us, because they understand noth-
ing, practically, about the actual mechanics of

operation and would necessarily include in the
code things that would be most obnoxious.
This would particularly apply to the little in-

dependent exhibitors who are so much in the
minority and unless those socalled small in-

dependents participate with the industry as a
(Continued on page 14)



DEMAND what you will of a

picture . . . this one meets every test

!

NAMES: WARNER BAXTER, better than he was in

"42nd Street." ELISSA LANDI, a fiery flame of fickle beauty.

VICTOR JORY, suave and sure of his technic. MIRIAM

JORDAN, sleek, silken and seductive.

STORY: A free-and-easy playboy who fooled almost

every woman but his wife. From the Broadway stage smash.

ROMANCE
knew what he wanted and a -beauty who wasn't so sure.

« A two-fisted man's man who

COMEDY: Dialogue sparkling with merri-

ment . . . rollicking, rough-house action.

SPECTACLE « A luscious, lavish eyeful

of tantalizing ladies in **The Dance of the Maidens.**

THRILLS: Supreme thrill of motion

pictures in the terrific Boulder Dam sequence.

j



LOVED YOU
WEDNESDAY

WARNER

BAXTER
ELISSA

VICTOR MIRIAM

JORY JORDAN
Directed by Henry King and William Cameron Menzies

From the play by Molly Ricardel and William Du Bois

A FOX PICTURE
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INDUSTRY GROUPS PREPARING CODE
(Continued from page 11)

whole in the writing of the code, surely they
cannot expect any consideration afterward.
"You may rest assured that the producing

ends of this industry are busily engaged in

writing their code. They are well organized
and have an understanding among themselves.

There is no reason for the theatre interests not

to get together also in the same manner and
in writing their code protect themselves against

any inequalities or discriminations against them
by the producers. Independent theatre owners
sitting out by themselves are going to find

themselves in a most deplorable condition when
the industry code is completely worked out and
accepted by the Government.

"Surely the theatre owners are not going to

do this. Now is the time for the real men
and women of this industry to get together

across a common table inspired by the spirit

of give and take and, above all, fairness, and
work out a code which may be presented to the

Government as a document so manifestly fair

that they will accept it. It is the only way that

we can hope to be equally recognized with the

producers. It is the only way, as I see it, that

we can force the producers to treat with us

fairly and squarely on the fundamentals that

regulate our buying, protection, zoning, etc.

"Finally, are you, as an exhibitor, going to

line up with the vast majority of other exhibi-

tors by lending your advice and experience, to-

gether with others, in making of the industry

code the constructive, beneficial thing it should
be to the exhibitors of America?
"The Motion Picture Theatre Owners of

America invite you and everyone interested in

the industry to cooperate with them along the

lines above mentioned."

Allied Directors Discuss Code

Directors of the national Allied association,

assembled last Saturday at the Park Central
hotel in New York, decided to leave the matter
of drafting a code to its regional affiliates. At-
tending were Abram F. Myers, chairman

;

James C. Ritter, president
; Sidney E. Samuel-

son, vice-president, and H. M. Richey, Nathan
Yamins and Al StefTes.

Mr. Samuelson said Tuesday that Allied
had not decided on any definite draft for a

code, "although we have some very definite

ideas." He indicated that these "ideas" con-
cerned various factors against which Allied

has been campaigning for two years, among
them "obnoxious, unreasonable protection foisted

upon independents by producers and circuits,"

"unfair and unreasonable percentage policies

and playing arrangements practiced by several

major producers and distributing organizations,"

"compulsory block booking," "music tax and
copyright protection bureau."
Mr. Samuelson said the board also had dis-

cussed "a certain angle in the new bill which
has not yet been mentioned in connection with
motion picture business operation and which
will give us a handle to work with."

The Allied board issued the following state-

ment :

"The Allied board, after hearing the report

of the committee which attended the industry

conference Friday, was unanimously of the

opinion that the problems presented by the Na-
tional Industrial Recovery Act are of such
far-reaching importance and impinge so di-

rectly on the interests of the theatre owners
that the rank and file should be consulted
through the regional associations before any
definite steps are taken.

"Another reason for approaching the subject

carefully is the very grave doubt which exists

as to whether the act has any application to

theatre operation. This doubt is engendered
by the fact that the enforcement provisions are

expressly limited to transactions, 'in or afTect-

ing interstate commerce.'
"There is also involved a choice of procedures

on which the theatre owners should be heard,

The act gives the exhibitors the right to oppose
any unfair provisions which may be proposed
by the producers as well as the right to appeal

to the President for relief from existing abuses.

Conceivably some exhibitors may hold the view
that participation by Allied in the drafting of

an industry code would have the effect of prej-

udicing the theatre owners in case they decide,

or it becomes necessary, to invoke other pro-

visions of the act.

"The Allied directors do not feel that they or

any other exhibitor leaders are authorized to

enter into negotiations which might have the

effect of committing the theatre owners to the

observance of a schedule of wages and working
hours in the absence of authoritative administra-

tive interpretations of the act and without first

ascertaining the ideas and necessities of those

who will be affected thereby.

"However, the board is strongly of the opin-

ion that the theatre owners, as consumers, have
a deep interest in and definite rights regarding
any code which the motion picture producers
and distributors may submit. Allied has made
many proposals to the other branches of the

industry with reference to the fair practices

which they think should prevail. The opinion

was expressed that if the producers would now
put into effect the reforms agreed to at the

Trade Practice Conference, the five-five-five

conference, and the meetings last winter with
Mr. Kent, great progress would be made to-

wards placing the industry on a basis of fair

competition.

"Pending the outcome of the regional con-
ferences and the further action of the board,

President Ritter and General Counsel Myers
have been authorized to keep in touch with the

situation and to act in any emergency so as to

protect the interest of the theatre owners."
Ft was learned that the Allied regional meet-

ings to discuss an exhibition code will begin late

this month. The Allied directors left New
York over the weekend.

Hays Launches Code Discussions

Drafting of the industry code officially got
underway last Friday in New York when rep-

resentatives of all branches attended an informal
discussion of the new bill, upon the invitation of

Will H. Hays, at the 44th Street headquarters
of the MPPDA.

Present were Mr. Hays, Gabriel L. Hess and
David Palfreyman, of the MPPDA ; Mr. Kuy-
kendall and M. E. Comerford, representing the
MPTOA ; Charles L. O'Reilly, president of the
New York Theatre Owners Chamber of Com-
merce ; and the following Allied delegates

:

Messrs. Richey, Ritter, Steffes, Samuelson and
Yamins.

After a full preliminary discussion, the meet-
ing was adjourned until this Thursday morning.
The MPTOA directors met subsequently and
made sufficient progress with its draft to present
it at Thursday's session.

The board of the MPPDA was in quarterly

session Wednesday and discussed codes. Present
were : Sidney R. Kent, Fox ; Nicholas M.
Schenck, MGM ; Harry M. and Major Albert
Warner, Warner Brothers ; David Sarnoff,
RCA ; E. W. Hammons, Educational ; Merlin
Hall Aylesworth, RKO ; Will H. Hays,
MPPDA; Fred L. Herron, treasurer of the
MPPDA; Jack Cohn, Columbia, and the fol-

lowing who are not directors : John E. Otter-
son, Erpi

; George Schaefer, Paramount ; Carl
E. Milliken, secretary, and George Borthwick,
assistant treasurer of the MPPDA.
Business Hails Recovery Act
Leaders of the nation's industries hailed the

passage of the national industrial recovery act
as the most important step yet taken toward
restoration of prosperity.

Henry I. Harriman, president of the United

States Chamber of Commerce, appealed to
American business fo take immediate advantage
of its provisions.

A spokesman for the large distributors pointed,
out that the measure would crystallize efforts

of the last 12 years for intra-industry regula-
tion. It was pointed out that the bill would
present an opportunity to weld the several codes
of self-regulation. Nor was there any doubt
that the industry would take a united front.

The "National Recovery Act" (S. 1712) also
provides for the construction of "useful public
works," to cost about $3,300,000,000, putting
millions back at work.
The policy is to "promote the organization of

industry for the purpose of cooperative action
among trade groups, to induce and maintain
united action of labor and management under
adequate governmental sanctions and super-
vision, to eliminate unfair trade practices, to

reduce and relieve unemployment, to improve
standards of labor, and otherwise to rehabilitate

industry and to conserve natural resources."

Labor Relations Are Involved

Both employing groups of the film industry
have been conferring with union interests for

months for readjusted scales and progress has
been noted in exhibition. The studio basic

agreement, retroactive, was ratified this week.
Film leaders Tuesday would not venture a

guess as to what motion picture trade practices

might be classified as being unfair. Exhibitors
predicted that socalled "unreasonable" clear-

ance would be included, also the tying-in of fea-

tures and shorts on film sales. Distributors said

that exhibitors might be called upon to cease
two-for-one showings, triple bills, giveaways
and the like. Possible application was seen to

exhibitors' campaigns to have only one pro-
jectionist.

Under the bill, codes will be approved only

if the applicant is "truly representative" of the
trade involved and the codes "are not designed
to promote monopolies or to eliminate or op-
press small enterprises and will not operate to

discriminate against them." Hearings also are

provided for.

Licenses for domestic industries are not to

be required generally, but whenever the Presi-

dent finds that destructive wage or price cut-

ting or other activities contrary to the policy

are being practiced he may require business en-

terprises in the trade affected to take out

licenses. This provision, however, is to apply

for only one year at the outside.

Theatre Taxes Continued

The financing of the $3,300,000,000 bond issue

for public works will be through a tax program
providing for an increase in the Federal gaso-

line tax to cents per gallon; continuation

for an additional year (to July 1, 1935) of the

present 10 per cent tax on admissions over 50

cents and other special taxes in the revenue law

of 1932; a tax of 5 per cent upon dividends,

and a tax of $1 per $1,000 on the "adjusted de-

clared value" of the capital stock of all active

corporations, which includes producing, distribu-

tion and theatre corporations.

The value of corporations is to be set by the

companies themselves. To prevent under-valua-

tion of capital stock initially, it is provided

that there shall be imposed an excess-profits

tax of 5 per cent upon all income of corpora-

tions in excess of 12^ per cent of the adjusted

declared value.

Revival of agitation for federal control of

motion pictures was marked on Monday by

the introduction by Congressman Patman of

Texas of a bill providing for establishment of

a federal motion picture commission, also for

inspection, classifying and cataloguing of film.

The Patman bill, together with all other film

legislation introduced during the session, will

go over until the regular session meets next

January.



June 17, 1933 MOTION PICTURE HERALD 15

SHORT ANSWERS MILLIKEN, SKOURAS
IN DEFENDING RESEARCH FINDINGS

Says the Real Money Is Still

To Be Made Out of Motion

Pictures But That Demands
Full, Honest Cooperation

The motion picture industry thus far has

cultivated only a small part of its potential

field and industry leaders have not been suf-

ficiently clear-sighted to see that this portion

does not comprise the whole field, Rev. Will-

iam Harrison Short, director of Motion Pic-

ture Research Council, said this week when
asked concerning the ultimate aims of the

Council's activities. It is the intention of

the Council not necessarily to correct this

alleged situation but to bring the fact before

the public, listen to public reactions, weigh

them, and then make specific recommenda-
tions, he said.

The findings of some 20 psychologists and
sociologists in tests conducted with about

3,000 children in various parts of the coun-

try, will be published in the form of a nine-

volume report by the Macmillan company.

Already a tenth volume, written by Henry
James Forman, has made its appearance.

This volume, "Our Movie Made CHildren,"

is an effort made by the Council to popu-

larize the general reports in order, to quote

Rev. Mr. Short, "that they will not simply

be laid upon the shelves to collect dust."

In last week's issue of Motion Picture
Herald, the expressed reactions of William

Randolph Hearst and of newspapers

throughout the country were published, as

were the opinions of Carl E. Milliken, secre-

tary of the Motion Picture Producers and

Distributors of America, and George Skou-

ras, vice-president of Skouras Theatres

Corp.

Answers Milliken and Skouras

Mr. Milliken complained that "the de-

ductions and arguments based, one is to pre-

sume, upon all or some part of the findings

of the research scientists, are being present-

ed now, but the evidence, the findings them-

selves, are far from available for our ex-

amination."

Mr. Skouras complained of the influence

of stage sophistication and European per-

version on the ideas of American producers

through their constant trips abroad.

Mr. Short answered both

:

"At almost any time during the past two

years Mr. Milliken might have found the

desired 'evidence' or 'findings' in two dif-

ferent volumes on which much of the Coun-

cil's reports were made," he said. "One
was compiled by Mark May and the other

by L. L. Thurston.

"I agree with George Skouras that our

young people have -been cut loose from their

moorings through continued presentation of

foreign customs. People who have not

looked very deeply into the matter think

that there is only one set of 'mores,' or

habits, but each cultural group, whether it

be here or abroad, has its own ways of doing

certain things and each set of habits is prob-

ably perfectly good for those people who
grow up under certain codes of custom. A
child, however, needs to grow up under

only one set of 'mores.' A dozen different

sets are all too confusing for the child
;
they

leave him at sea with himself and wide open
to the gangster, sex, love and crime influ-

ences."

It is the purpose of the Council primarily

to find out what the public wants, he said,

but the first and immediate consideration is

to get the reports published and to get all

the publicity possible to bring the facts be-

fore the public. The Council realizes, said

Rev. Short, that all this publicity "is hurting

the picture business, but it has to be done."

Friendly to Motion Picture Art

"This has been an entirely honest effort,"

he said, "and has been neither friendly nor
unfriendly to the motion picture industry.

It is friendly to the art of the motion pic-

ture. The studies have been made on a

business-like plane with a complete disre-

gard of prejudices and the work has been
done so thoroughly that opinions cannot be

revised. On the other hand, if this work
has the result of breaking up the prosperity

of the picture 'moguls,' it would be far better

than to corrupt the children of the country.

We hope, however, that it will open up new
fields of endeavor for both sides and pave

the way to a better order of things."

Mr. Short declared that inasmuch as the

motion picture industry had not been making
money for some time past, the producers

ought to think of something different which
would make money and at the same time

be satisfactory from all points of view. He
pointed out that anything which tends to

break down our national customs is a serious

thing for the nation.

"I do not mean that our habits are

the best in the tvorld, or that they

should not be changed, btit they are

national," he said. "The real money
is still to be made out of motion pic-

tures, but it will take honest co-

operation between the industry and

everyone else concerned.

"So far as censorship goes we do

not believe it can solve such a prob-

lem as this because it can only prevent

certain things from- being done.

"This problem will not be solved

until there is a differentiation between

types of audiences."

The research work, which has covered a

period of about four years, has not discov-

ered much, but has only emphasized the

facts "which people knew already," accord-

ing to Mr. Short, but he asserted the evi-

dence has been piled up so that it can no

longer be doubted.

In reference to the effects of socalled sex

pictures on juveniles the Council's director

said that children while not always under-

standing certain situations, often got to-

gether and discussed them, deriving many
ideas which are unseemly in minors.

"The motion picture is the most effective

instrument we have toward affecting human
emotions and actions," he said, "but the mo-
tion picture today has a marked influence

toward delinquency. It also, sometimes,

does not have any influence on delinquency.

The biggest surprise in the findings of the

Declares Censorship Will Not
Solve Problem But That Dif>

ferentiating Between Types
of Audiences is Its Solution

scientists was the remarkable mann_er in

which children remember everything they
see at the motion picture."

The public is not particularly interested
in whether or not the motion picture indus-
try makes money, he said. The chief inter-

est of the public, he contended, is good
citizenship.

"I notice a distitict tendency in the indus-
try," he said, "to fight anything like this

work, which is advanced in a spirit of
friendliness and cooperation. Now is the
time to lay aside prejudices and cooperate."

NeedMore Good
Films: IVarner

Asserting that strong pictures, with prop-
er values, are on the wane. Major Albert
Warner, in a message to the industry last

week, declared that unless there is a greater
number of such pictures made "the indus-
try is going to have a tough time getting
along."

"Program pictures are a sign of mediocri-
ty," he said, "and mediocrity is no weapon
with which to fight for an early return to
prosperity. What this industry needs more
than anything else is more big, sure-fire

pictures that can compete with rain, bank
holidays and counter attractions such as
radio, bridge, jig-saw puzzles and roller

skating."

Major Warner said further that the
Warner Company is through with program
pictures. In his talks with exhibitors, he
said, he discovered that big story properties

were not necessarily important to the suc-
cess of a picture and that it is not always
necessary to pay big sums for the story in

order to get box office successes. While not
disputing that the story must be a strong
one, it is Major Warner's opinion that when
a producer pays too much money for it, the

production of necessity must suffer, because
negative costs must be kept within limits.

"The public will pay if given proper

values for their money," he concluded.

Kansas City Skouras Case
Continued Until June 22
Edwin V. Glaser's suit in Kansas City

circuit court to have the assets of Skouras
Brothers Enterprises appropriated, was con-

tinued last week until June 22 after an alias

order had been issued because of faulty

service on the defendants.

Duals To End in Wisconsin

Double features in Wisconsin will be pro-

hibited after July 2. This is in accordance
with action taken by exhibitors in Milwau-
kee county.
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The graph, based on Motion Picture Herald's listings of box office grosses,

indicates the relative fluctuations In the receipts from twelve key cities since the

first week of the "New Deal." The thirteen weeks period covered runs from the

week ending March I I to the week ending June 3. The 100 per cent line repre-

sents the average weekly gross for the twelve cities for this period. The cities

are Boston, Chicago, Cleveland, Hollywood, Kansas City, Los Angeles, Min-
neapolis, New York, Oklahoma City, Omaha, Portland, and San Francisco.

Kansas MPTA
Quits MPTOA

The newly organized Kansas-Missouri
Theatre Association, which, formerly known
as the MPTA of Kansas and Missouri,

definitely split from the MPTOA when it

adopted a new constitution and by-laws at

its convention in Kansas City last week, is

seeking information from exhibitor mem-
bers on which to base recommendations to

distributors before the start of the 1933-34
selling season.

The results of the convention established

the organization as an unaffiliated unit with
the independents in complete control. Cir-

cuit representatives were removed from the
board in the sweeping changes which took
place. The association's resolution declared
its willingness to cooperate with any other
group but specified that it would not affiliate

with any other, thus breaking the six-year

connection with the MPTOA. Selective

membership is an aim of the organization.
A. F. Baker of Kansas City, Kan., was

elected president, succeeding E. Van Hy-
ning, who held out for continuing the
MPTOA affiliation. John C. Stapel, Rock-
port, Mo., was elected vice president for a
third time. R. R. Biechele was named
treasurer, succeeding Jay Means, resigned.
All officers were elected by acclamation.
New directors are: For Kansas—C. L. Mc-
Vey, Herington; E. B. Danielson, Russell;
Baicer, Kansas City

;
Biechele, Kansas City

;

Sam Blair, Belleville; for Missouri—T. W.
Edwards, Eldon; S. E. Wilhoit, Spring-
field; Frank Weary, Richmond; J. Stapel,

Rockport.

Allied Group Outing June 19

Allied Theatres of Massachusetts will

hold its annual all-day outing and get-to-
gether on June 19 at the Mayflower Hotel,
Plymouth, Mass. General Daniel Needham,
State Commissioner for Public Safety;
Major P. F. Healey and Stanton White will

be guests of honor.

N. D. Exhibitors

Hit Dime Shows
First-run showings at 10 cent admissions

were deplored by resolution passed at the

second meeting of the newly-formed North
Dakota Theatre Owners Association, held
at Mandan last week. Petitions for repeal

of the Sunday closing law had been mailed
to members a week earlier and signers ex-

ceeded by far the required number for the

expected special election.

President John Filler of Valley City
called the meeting to order. G. E. Win-
greene, of Bismarck, treasurer, reported the

association's finances in satisfactory condi-
tion.

Other officers are R. C. Harper, New
Rockford, vice-president; Anton Gilles,

Wahpeton, second vice-president ; G. A.
Troyer, Rugby, secretary, and W. S. Boom,
Ellendale, auditor. The board includes
Frank Wetzstein of Mandan; John Ken-
nelly, Mandan; C. F. Hanson, Bismarck;
F. P. Aamoth, Fargo; Hans J. Peterson,
Jamestown; A. B. Cooper, Lisbon.

State Association

Leaves MPTOA
The MPTO of Connecticut, with head-

quarters in New Haven, has withdrawn
from the MPTOA following action taken at

the recent annual meeting. The association

will be operated as an independent state

unit in the future. Plans are underway for

participation of the organization in any
discussions to be held for the formulation
of an industry code under the federal con-
trol law.

Re-elected as officers of the association

were: president. Dr. J. B. Fishman; first

vice-president, Adolph Johnson; second
vice-president, Morris Shulman; treasurer,

Edwin S. Raffile; executive secretary, Ed-
ward G. Levy; chairman of the board, Wil-
liam J. Brennan.

ParamountPuhltx
Sues 12 Banks
Paramount Publix this week named as

defendants eight banks in New York and
four banks in other cities in an action filed

in federal court, New York, by the trustees

in bankruptcy. The suit charges that Film
Productions Corp., a subsidiary, had been
organized pursuant to a plan to make the

banks preferred creditors. The trustees

demanded that transfers of assets, including
films to Film Productions and other sub-
sidiaries be set aside by court order. The
company alleges it was insolvent at the time
the transactions took place. The defendants
were given 20 days to file an answer.

Federal Judge Coleman, U. S. district

court, New York, on Wednesday denied
motions brought by Samuel Zirn, attorney

for a minority group of Paramount bond-
holders, seeking the removal of Charles D.
Hilles, Eugene W. Leake and Charles E.

Richardson as Paramount Publix trustees

and the ousting of Referee Henry K. Davis
from further association with the case for

alleged bias.

Another move of prime importance in the

Paramount case was the acceptance of a bid

from Louis Marcus for a 50 yer cent interest

in the Publix-Salt Lake circuit. Marcus agreed
to take care of current debts of the circuit up
to $38,000 and in addition will make advances
for current financing up to $35,000. Meanwhile,
other developments included the request to

creditors to ratify the transfer of Paramount
Publix assets to the four major subsidiaries

last November ; announcement of reorganiza-
tion plans for Publix theatres has been held up

;

continuance of company subsidiaries in order to

safeguard continued operation of production
and distribution was approved by the trustees

;

also that Paramount emerged from its in-

vestment in Columbia Broadcasting System
with a profit, despite the fact that it acquired
its 50 per cent interest in 1929 by the issuance
of stock which was guaranteed to repurchase
at $85 per share in March, 1932, was brought
to light in the testimony of Ralph A. Kohn late

last week before Referee Henry K. Davis.
Out in the field the chief item of interest

was the reported closing of 15 theatres in Iowa
and Nebraska by A. H. Blank.

Efforts to untangle the Fox Midland-Rockj'
Mountain controversy are being shifted to New
York, with representatives arriving there this

week to confer with Chase National Bank rep-

resentatives and Sidney R. Kent, president.

Three leaders are Elmer C. Rhoden, M. B.
Shanberg and Herbert. M. Woolf. Meanwhile
Spyros Skouras denied late last week reports

prevalent in Kansas City that the Fox theatres

reorganization would return a number of m
houses to Mr. Rhoden and Mr. Shanberg. I
Lawyers in New York are now working on I
plans for the reorganization of Fox Metro- l|

politan, with Randforce and George Skouras
continuing their present operating setups.

j

South Dakotans
Plan Association

The organization of a South Dakota as-

sociation of independent exhibitors is under

discussion at the moment in Sioux Falls.

With the movement are identified Charles

Lee Hyde of Pierre and Milt Pay of Sioux
Falls.

Benjamin Berger, president of the North-

west Allied organization, attended confer-

ences on the proposal last week.



June 17, 1933 MOTION PICTURE HERALD 17

THE CAHCCA CCPCCTS
AIR RACE REFEREE. (Below). The 1933 air

races at Los Angeles in July will be serious

business for Harold Lloyd, who will referee,

per this ceremony conducted by Clifford W.
Henderson, an official.

PADDLE BOARD. (Below). An instrument of

painless fun, despite certain suggestions in

this picture, is the paddle board at Venice

Beach, Cal., on which these Warner choristers

of "Footlight Parade" are pranking. Their

names—Helen Mann, Barbara Rogers, Renee
Whitney, Maxine Cantway, Margaret LaMarr,

PROGRAM COMPLETED. Members of Educational's studio

organization assembled on completion of "Blue Black Birds," last

of the 1932-33 schedule. Shown are: (left to right):

(Front, seated) Alexander Pantages, theatre owner; Harry J. Edwards,

director of Andy Clyde comedies; (second row) Andy Clyde; George
Moran; Charles Lamont, director of Moran and Mack and of Baby Bur-

lesks; Charles Mack; (third row) Al Christie, supervisor of Andy Clyde and
Moran and Mack units, and producer of Vanity comedies; Gaye Seabrooke,
featured player; E. H. Allen, vice president and general manager of Edu-
cational studios; Ralph Nelson, production manager; Lon Young, publicity

director; (standing) Harry Foy, sound engineer; Emerson Treacy, featured

player; Bobs Hoagland, script clerk; Ernest Pagano, scenario editor; Tom
Francis, player; Bernard Moore, cameraman; (beside camera) Dwight Warren,
head cameraman; (leaning top camera) Mel Haskell'; (in background)
W. C. Smith, sound engineer; and Ray Lockert, chief film editor.

AND SO SHE SEEMS TO BE. Looking forward, we mean—
"Looking Forward" being the latest picture of this MGM fea-

tured player, Elizabeth Allen.
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PROPAGANDA. (Below). At least

commended as such +o the Salva-

tion Army, as one of whose lassies

we here have Nell O'Day, who
thus brightens a sober set-up in

"Hooks and Jabs," Educational.

STAR STARTS IT. As Warner Brothers inaugurated the

run of "Gold Diggers of 1933" at the Strand in New York,

with Ruby Keeler, star of the production, releasing 5,000

balloons, 50 of which contained passes. Besides Miss Keeler

are shown H. M. Warner, company head; Al Jolson (Miss

Keeler's hubby), and S. Charles Einfeld, Warner advertising

chief.

HIS BOOK TO BE FILMED. (Left].

Michael L. Simmons, advertising

and publicity director of Mono-
gram, whose novel, "Chuck Con-
nors," has been bought by Zanuck-
Schenck Twentieth Century Pro-

ductions to be put into work im-

mediately as the first effort of

this new producing company.
Cast will be announced shortly.

SPEED THRILLER. (Below). A scene

from "Money for Speed," a

drama of motorcycle racing pro-

duced in England under the direc-

tion of the American director,

Bernard Vorhaus. Edward L. Klein,

London, distributes.

PRODUCTION THREESOME. Principal players and the
boss of a forthcoming Lasky-Fox picture, "Berkeley Square"
—Leslie Howard, Jesse L. Lasky and Heather Angel, snap-

ped on the lot between scenes of that production.
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Packing parachutes for motion picture stunt

fliers, or others who jump from a plane in

midair, is a trick. In busy airports, "riggers"
do nothing else. Working on a 40-foot table,

a "rigger" can pack a 'chute in one hour. He
folds the big umbrella in pleats, putting on top

the little pilot 'chute which drags the larger one
out of the bag. Before a "rigger" can be li-

censed by the aviation authorities he must
pack 20 'chutes, weight them with sandbags and
toss them from a speeding plane. If any fail

to open, he doesn't get his license. If he does
get a license and then the 2\st parachute refuses
to open for an aviator in an emergency, the

"rigger" usually evidences sympathy and "chips
in" for flowers.

V
Ted Cook nominates for the Sleepy Time

Prize, Mr. Cecil Blount De Mille's recent
remark, "The heroine for my next picture
must look like Diana, act like Bernhardt, be
about 18 years of age, with a mature un-
derstanding and a touch of sophistication,
and must also be vivacious, sweet and vir-

ginal." The nomination is seconded.

V
Because of the release system and the protec-

tion which is now in effect, hundreds of inde-

pendent exhibitors are not able to obtain holi-

day shorts until weeks, sometimes months after

the holiday or the event has taken place—which
results in some pecidiar booking arrangements.
There are cases where exhibitors were running
Christmas reels all the way into Lent. Many
reels about Christmas and Neiv Year's arrived

on Washington's Birthday.

At the instigation of Aaron Saperstein, presi-

dent of Allied in Chicago, Commissioner Abram
Fern Myers, national chairman of Allied, took

the matter up with distributors. Several have
already joined in condemning the practice.

V
Every day, between 12 noon and 2, War-

ner Brothers practically halt activities

at the home office and concentrate on the
important business of feeding the staff. The
company is the only one in New York's
film industry which operates an employees'
restaurant, where hot dishes and cold may
be purchased at a minimum. Twenty-five
cents buys roast chicken, with two veg-
etables. After lunch, athletic devices are
available for the elimination of surplus avoir-

dupois.
V

An "electric palate," or Electrynx, that

tastes and indicates on a meter the ripeness

of apples, oranges, lemons and other fruits and
vegetables by measuring their acidity, has been

developed by Westinghouse engineers. The
small portable device also registers the acid

content of tea and coffee. The Electrynx was
primarily designed for the measuring of the

minute currents that flow through photoelec-

tric tube circuits, or "electric eyes," that are

used in sound projectors. The device is so

sensitive that it records the action of one-

millionth of an ampere. That's equal to about

one-tenth of the "wing power" of a horse fly.

V
Sound in production films are supposed to

be more economical than silents. Compara-
tive figures:

Silent feature: film shot, 180,000 feet; film

ordered for editing, 75,000 feet; finished pic-

ture, 5,500 feet of action and 1,400 feet of

titles.

Sound feature: film shot, 60,000 feet; film

ordered for editing, 24,000 feet; finished pic-

ture, 6,500 feet of action.

V
Mr. Roosevelt might be interested to learn

that his inflation program is already acting up
in Turkey. The price of wives has gone up
from $150 to $250 and $500.
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By JAMES CUNNINGHAM

DIETRICH'S. PANTS CAUSE
CONTINENTAL COMPLICATIONS

The Detroit Free Press, in referring

last week to a German girl who had
attained some notice in American
films and who walked down the

streets of Paris in male clothing, says

it was not on the grounds of morals

that the French police threatened to

arrest her—
"But reflection will show that ( I ) it

was a German girl who attracted the

attention; (2) she had made her

reputation in American movies; (3)

the eyes fixed upon her were those

of native Frenchmen; (4) Paris de-

signers this year stress feminine rather

than masculine styles; (5) the chief

threat to Paris as a fashion center is

the Hollywood movie, and (6) while

the movie star was in sight no one
looked at the native French
girls. ..."

MEMBERS of Fox's "Man Eater" com-
pany in the Malayan jungles saw in-

sects as big as a man's hand, black ants,

that steal and carry away your lunch, and
red ants that drop by thousands from trees,

and stick their pinchers in a thousand places
in one's body.
Entomologist George Ethelbert Sanders,

of the American Museum of Natural History,
recently sent a shiver through New York
by waking it to the fact that for the first

time it is seriously infested by termites.
Time Magazine then reported that termites
do yearly damage estimated at $29,000,000 to

farm buildings in the South, and that there
are over 1,200 species of termite, some 40
of them in the United States.

New York's variety builds its labyrinthine
nests in the soil beneath theatre and other
buildings, crawls up into wooden beams and
floors. It eats from the inside so that owners
are unaware of damage until shell-like or
spongy timbers collapse. Dr. Sanders re-

ported that at least one theatre in the Times
Square district is being undermined.

V
^

The Broadway Association would rid the

ivorld's best known thoroughfare of its cheap-
ness—and that goes for the lusty barkers in

front of picture palaces, too. From the day that

an advertising display depicting galloping horses
in action in a Roman chariot race zvas erected

at Times Square, the trend of Broadway has
been to the garish, until the district today
shrieks of the cheap and the shoddy—som.e-

what representative of an exploding comic
supplement. The Broadway Association has
a movement afoot to transform the street

to the subdued but gay and enticing Broadway
which the present generation never saw.

V
The Reverend Mr. William Harrison (Pi

Gamma Mu) Short, farm-bred director of
the Motion Picture Research Council, is a
belligerent chap, who has flitted from job to
job and post to post during his 65 years.
One of his sojourns was at Rollins College,
Rollins Park, Fla., some eight years ago,
where his title was treasurer. However, he
got into so many other things that the stu-
dents stormed his quarters, tore up his bed
and dipped him in the lake. This, of course,
did not quench his ardor. He is ever swept
by great enthusiasms. The other day he
alighted on a Fifth Avenue tailor, saw some
patterns he liked and ordered five suits all

at once.

19

Old sanitary Roxy has 40 knights and ladies

of the dustpan at work every night cleaning and
polishing at the Music Hall theatre in Radio
City. They're an affable and willing lot, empty-
ing 2,800 ash trays every night. How would
you like to empty 2,800 ash trays after your
bridge-and-beer party of last night f The clean-

ers Iiave but two pet Itates. Otie is the gum-
thrower-away. The ofltcr is the peanut-eater-
and-shell-thrower-down. Those two, say the
knights and ladies of the pan, are carbimcles on
the neck of the human race.

V
In the days of old, when knights were

bold and insurance rates were low, the late

Lewis J. Selznick, enterprising president of
Select Pictures, insured the life of Charles
C. Pettijohn, who was then his executive
assistant, for $100,000, "against possible loss
of life by accident or injury which might be
sustained during his association with the
Select organization." Charlie was on the
firing line in those days.

V
The biggest, most comprehensive, most valu-

able loan art exhibition ever assembled in the

United States can be seen at the Chicago
World's Fair, in the Art Institute, where $75,-

000,000 worth of art and sculpture is housed.
Lenders were : Film Director Josef von Stern-
berg ; Technicolor's John Hay (Jock) Whit-
ney ; Radio City's John D. Rockefeller, et al.

When James McNeill Whistler's famed Por-
trait of My Mother, valued at $1,000,000, ar-

rived in Chicago from the Louvre, the other
day. Federal troops escorted it from Union
Station to the Institute. The canvas was
France's lone contribution to the collection.

Sixty guards, heavily armed, do day and night
duty protecting the treasures from robbers.

V
The RKO theatre situation is looking up.

Harold B. Franklin took an afternoon off the
other day from his arduous duties at RKO
to buy a boat. Unaccustomed as he was to
public yachting, "H. B.' returned with lungs
pumping salt and his body covered ynth sun-
burn. Next day at Rockefeller Center, visi-

tors in the reception room observed the
RKO nurse and a horde of pages and office

boys hurrying hither and yon in search of
soothing oils and cotton with which they
administered to Mr. Franklin a thorough pat-
ting and rubbing. It was suggested that Mr.
Franklin call his new yacht the "Roxy." But
it's not that kind of a boat. He named it

the "Princess" instead.

V
Little Bits Helen Kane says she

will be starred in a new play. "Shady Lady,"
as a "sort of miniature Mae West" (evolution
of a "Boop-oop-a-doop"). . . . Singer Johnny
Marvin was born in a covered wagon trekking
the trail to Indian territory and his parents
can't decide whether he was born in Missouri,
Kansas or Oklahoma. . . . Rubinoff first saw
the light of day in Groda, Russia. ... It was
so hot last Friday the dignified Erpi executives
in New York took off their coats and actually
worked in shirt sleeves. . . . Paramount says
that Frank Moran has swapped his boxing
gloves for a powder puf?. . . . That's what
happens to a fighter when he turns actor. . . .

Eight years ago Garbo had never been heard
of in Hollywood. . . . Fifteen years ago,
Charlie, Mary and Doug were selling Liberty
bonds. . . . And Tallulah Bankhead was a can-
didate for screen stardom. . . . Sylvia Sidney
plays tiddledy winks in "Jennie Gerhardt."
. . . Howard (old Roxy theatre) Cullman's
middle name is Stix. . . .

V
Ho Hum Department. ... "I knew all the

way through we couldn't lose because Max
(Baer) told me we couldn't and he never
has misinformed me on anything."—June
(Universal star) Knight.

Ill ASIDES & INTEI^LLDES
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GRETA NISSEN, MARJORIE GATESON,
HELEN MACK, Chick Chandler, June

Brewster, Shirley Chambers

Music and Lyrics by Will Jason and Val Burton.

Directed by Mark Sandrich. Merian C. Cooper, ex-

ecutive producer. Associate producer, Louis Brock

An RKO RADIO PICTURE o/ coc^r^e/

SAILING NEXT WEEK a
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DISTRIBUTORS NEARLY SET WITH

PLANS AND PRODUCT FOR 1933-34
Rounding Out Complete Ar-

rangements for New Year as

Conventions Draw Near; Inde-

pendent Production Big Factor

Motion picture distributors are nearing

the zero hour of one of the keenest competi-

tive engagements ever staged for the busi-

ness of supplying fihns to theatres. Within

ten days, gavels will sound the opening of

annual sales conventions of distributors, sig-

naling the official start of the 1933-34 season.

Discussions between distributors and their

production affiliates about feature and short

subject programs for the new season have

until now been held for the most part to

broad generalities and to numerical quotas.

All companies are now getting down to

cases, and between this date and June 26,

when both Paramount and Radio launch

their conventions, complete product an-

nouncements and merchandising plans will

have been rounded out, for simultaneous

presentation to sales forces in the field and
to buyers of screen entertainment for some
13,000 theatres.

Agreement of all large companies not to

hold sales meetings until the last week of

June, or later, has since been extended to

embrace the withholding of complete product

details until they are presented at the con-

ventions, this so that all companies will be

on an equal footing in the sales competition.

However, Motion Picture Herald during
recent weeks has presented piece-meal details

of new programs as they were rounded out

by the companies.

Decentralization and the New Season
By convention time, most distributors will

have completed an expansion of their sales

forces, in order to serve extended localized film

buying which resulted from decentralization of

some 1,500 circuit theatres. (The first com-
plete report of the extent of decentralization

of theatres appears in this issue starting on
page 9.)

The return of many pioneer producers to in-

dependent production, after they had been in-

volved for many years in home office or cor-

porate management of large companies, is ex-
pected to raise the quality of pictures above the

standard of mass production.

Socalled "outside" producers will contribute

feature product to the 1933-34 release schedules

of Fox, Paramount, RKO Radio, United Art-
ists and Universal, while Columbia, Metro-
Goldwyn-Mayer and Warner Brothers have in

recent weeks expanded production executive
personnel. In addition, practically every large

company will distribute short product made by
independents.

Possible Effect of Industry Code
Adoption by the motion picture industry of

a code of operation, as provided for in Presi-

dent Roosevelt's new industrial control bill, is

expected to better the relations between buyer
and seller of films. Inasmuch as such a code
might change some field phases of merchandis-
ing, revisions in sales policies by distributors

are possible. This situation is reported in de-

tail on page 11.

Of considerable importance to those execu-
tives both in New York and Hollywood who
make up production programs, is the need for

additional I shorts as a result of curtailed double
featuring ' activities. According to Motion

Picture Daily, short subject production for

1933-34 is heading for a 50 per cent increase

over 1932-33, as a result of the decline of dual
bills. It was learned this week that several

companies already are contemplating production
of three- and four-reel subjects to take the

place of the second feature.

A widespread demand is seen for musical
shorts and for "big names" in one and two
reelers.

Acquisitions of new talent and stories and
the awarding of new contracts for old box-
office names were numerous during the week on
the Coast, as most of the major studios got
their new season's production plans underway.
Twenty Broadway stage players have been

signed for picture appearances, among them
George Blackwood, Francis Fuller, Vera Allen,

Irene Cattel, Margaret Hamilton, Maidel Turn-
er, Francis Lederer, Elizabeth Young, Frank
Reicher, Edwin Phillips, James B. Wharton,
Minor Watson, Howard Lally, Sid Silvers.

With the addition of several new independent
companies and further completion of plans, re-

lease schedules for 1933-34 rapidly are lining

up. Details of newest developments, which fol-

low, are supplementary to new season's activi-

ties already reported in recent issues

:

Anrikino

Amkino, which distributes Russian films ex-

clusively, will have an undetermined number of

features, three two-reel color subjects and 12

one-reel industrials.

American Film

John F. Lyons heads this company, which has

acquired from Pathe reissue rights to 21 fea-

tures and an identical number of two-reel come-
dies, these in four series: Le Maire, Manhat-
tan, Delmar and Varieties.

Auten Productions
Harold Auten has scheduled to date six one-

reel shorts.

Beverly Hills Productions

Production started last week at Davidge Stu-

dios, Hollywood, on a revised schedule of 35

three-reelers, embracing 20 novelties and come-
dies and 15 travel and exploration reels.

Borden Pictures

Ramon Nazzaro will write and direct 12 two-
reelers.

Columbia
Atlantic City has been tentatively set for the

1933-34 sales convention early in July.

The company's feature program is taking

shape, with a group of stage plays and published

fiction definitely set, including "20th Century,"

comedy by Ben Hecht and Charles MacArthur

;

"Most Precious Thing in Life," published as

"Biddy," by Travis Ingham; "Once to Every
Woman," Cosmopolitan Magazine story, "Ka-
leidoscope in K," by A. J. Cronin; "The Mys-
tery Guest," by Owen Davis; "Fog," Saturday
Evening Post serial by Valentine Williams and
Dorothy Rice Sims.

In addition, Frank Capra already is at work
on Damon Runyon's "Lady for a Day" ; Gilbert

Miller is in England preparing "The Lady Is

Willing," which probably will star Leslie How-
ard; Lewis Milestone and Laurence Stallings

are enroute to Russia to make the first of a

series of three, and negotiations are nearing

consummation for acquisition of "Over the

Seven Seas," made by William K. Vanderbilt.

Buck Jones and Tim McCoy probably will

appear in 16 westerns, despite decisions of other

companies to lessen the number of outdoor fea-

tures.

Highlighting the shorts program will be a

series of 12 two-reelers of historical and news
events, "The March of the Years," produced

by Mike Clofine of Hearst Metrotone News,

Independents Will Contribute

Short Features to Practical-

ly All Large Companies
as Double Bill Successor

and Louis de Rochemont of pox Movietone
News. It is understood that there will be 12
two-reel comedies, 13 Screen Snapshots, 13
Scrappy Cartoons, 6 novelty shorts, continued
release of old Mickey Mouse and Silly Sym-
phonies, and probably about 40 two-reel come-
dies from Mack Sennett, who formerly produced
for Paramount.

Criterion Pictures

Earl Bell listed six features and six two-
reel animal shorts for 1933-34 release. Pro-
duction in Hollywood.

Educational

Concentrating exclusively on shorts, this com-
pany finally has decided on a total of 118 sub-
jects, of which 52 will be two-reelers, divided
into eight series, and 66 one-reelerSi split up
into seven groups. The current season's group
is 95 per cent finished. Details of the new ma-
terial will be made known at the Fox convention
in Atlantic City, opening June 29.

One important departure in sales policy to be
announced will be the co-ordination hereafter

of all Fox-Educational short subiect sales ac-

tivities. Heretofore, Fox's 26 Magic Carpet
travel subjects were handled separately from
Educational's shorts.

Embassy Pictures

Archie Mayers, sales manager, has lined up,

for state rights release, 21 Harold Lloyd two-
reel reissues, originally handled as silents by
Pathe. They have been synchronized. In ad-
dition, there will be three three-reel subjects

and 12 one-reel "Exotic Journeys."

Exploitation Pictures

Louis Weiss will supervise and produce four
features. The first, now preparing, will be
known as "Enlighten Thy Daughter." Leo
Carrillo may appear in one or two of the re-

maining three. The company, organized two
weeks ago, announced that each feature will

be roadshown, with an exploitation crew.

Faith Pictures

David O'Malley, formerly with P'o\vers Pic-

tures, has turned over to Faith Pictures his

first feature, titled "No Greater Faith," a sub-

ject of the Papacy.

First Division

Harry Thomas' company will have a minimum
of 50 features. The company handles physical

distribution for several companies, principally

Monogram. When Budd Rogers, now sales

manager, moves his headquarters from the ex-

change at 630 Ninth Avenue, to the home of-

fice at 1600 Broadway, the company will en-

large its offices.

Fox Film

The short subject schedule will continue to

be 104 newsreel issues and 26 one-reel Movie-
tone Magic Carpet travel subjects.

Fox's feature schedule will have its official

start when "Pilgrimage" opens on Broadway,
at the Gaiety, July 12.

Expanded activities abroad, under Robert T.

Kane, probably will result in 12 features from
the Paris unit. Directors will include Andre
Daven and Eric Pommer, and present plans,

although not definitely set, call for versions in

English, French and German.
Sidney R. Kent, president, personally will

outline the feature schedule at the convention

at Atlantic City, beginning June 29.

Meanwhile, the studios at Movietone City are
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RANKS OF INDEPENDENTS INCREASE
at work on the final group of six for the cur-

rent season. These include "Shanghai Mad-
ness," "Life Worth Living," "The Last Trail,"

"Paddy, the Next Best Thing," "The Man Who
Dared" and "The Devil's in Love."

Futter (Wafllms)

Walter Futter concluded a deal last week
with J. H. (Joe) Goldberg, former general

sales manager of Columbia and of World Wide,
whereby Mr. Goldberg will represent Wafilms
in distribution, on a profit-sharing basis.

Currently, Futter is releasing "Curiosities," a

series of shorts, through Columbia, and one
feature, "India Speaks," through RKO. In

1933-34 he will produce at least four four-reel

subjects, which will be designed to supplant

the second feature on dual bills, or fill first

short subject spots in single programs. The
first, "Sandy," is finished. It is a story about

a bear and a dog on a hunting trip in the

Canadian Northwest. Second will be "Wind-
jammer," dealing with the annual grain race

from Australia to England. The next will deal

with India and the fourth is undetermined. Fut-

ter will also continue producing "Curiosities."

Goldsmith Productions

"The Carnival Kid," for release September

10, will be the first of six features for the state

right market.

Harman-lsing
This company will produce 18 animated musi-

cals, featuring "Bosko" and "Honey," in a

combination of one-reel Looney Tunes and

Merry Melodies, which Vitaphone is distribut-

ing this season. Distribution for 1933-34 has

not been set. Hugh Harman and Rudolf Ising

operate.

Herriitz

Charles Herriitz, American representative of

Bavaria-Film-Aktiengesellschaft, of Muenchen,
Bavaria, has commenced preparations for dis-

tribution next season of the feature and short

subject product of his company, which includes

the Richard Tauber features, "The Golden

Coal," "The Big Attraction," "Blonde Christel,"

and "I'll Never Believe Another Woman." Mr.

Tauber is noted in Europe as an operatic and

concert singer.

Ideal Pictures

Production has started on six three-reelers,

designed to succeed the second feature on dual

bills. First is "The First War," now ready.

M. J. Kandel, president, also announced 26 one-

reelers, to be called "What Nots."

Imperial

Imperial Distributing Corp. has scheduled two

series of short subjects. Eighteen one-reelers,

called "Port of Call," may be distributed by

Monogram. Thirteen Edgar Guest one-r_eelers

have not yet been set for release.

Jessel

George Jessel, sailing from New York for

Los Angeles last Friday, said he intends to pro-

mote a producing company, with two features

scheduled.

Jo-Jo Nites Producing Co.
Jack Rieger and Sam Efrus have formed this

new company, to produce and distribute on the

state rights market a series of 26 one-reel "Jo-

Jo Nites" novelties. Charles Giegrich is in

charge of sales. The first four have been

completed. Arthur Hoerl is producing at Atlas

Studio, New York.

Kinematrade
Tentatively set are 12 two and three-reelers,

all Russian-made, some to have English dia-

logue dubbed.

Le Breton

Miss Flora Le Breton has finished the first

of a series of shorts, all one-reel comedies,

some with music; production at Fox Movietone

studio in New York. Negotiations were said

to be underway for release through a large
company.

Lesser

Sol Lesser probably will produce a new
series of Harold Bell Wright features.

Master Art
Sixty-four one-reel novelty shorts are on the

new release schedule, according to E. Schwartz.
Included will be 26 Organlogues, 6 Melody
Makers, 6 featuring Edwin C. Hill and cap-
tioned "On the Human Side of the News,"
and 26 Grin-O-Grams.

Mentone
Two series of 26 single reel subjects will be

produced, in addition to 13 two-reel subjects

featuring radio and vaudeville headliners which
will be made for Universal.

Metro-Goldwyn-Mayer
Sales executives decided to hold two sales

conventions instead of three regional meetings.
The first will be at Detroit, June 25-26, the
second in Kansas City, Jvine 28 and 29. Home
office executives, district and branch managers
and bookers and salesmen from the field will

attend.

It was decided last week to sell "Eskimo"
and "Dinner At Eight" individually on the

1933-34 program. "Eskimo" is the first re-

lease.

Short subjects will include : 104 newsreel is-

sues ; 42 Roach comedies ; 12 one-reel animal
life novelties

;
eight two-reel detective dramas

;

six one-reel musical revues ; 13 FitzPatrick

Traveltalks ; one cartoon group and several

series of sport reels. Metro will produce the

animal, detective and musical revue subjects.

Hal Roach returned to Hollywood from New
York and Europe to begin work assembling
the new lineup. Included in the 42 subjects

he will make are six Laurel and Hardy two-
reel comedies; eight Charley Chase comedies
with music backgrounds; six "Our Gang"
comedies ; six musical comedies

;
eight two-reel

comedies with Thelma Todd and Patsy Kelly,

who succeeds Zasu Pitts
;
eight two-reel come-

dies with Doug Wakefield and Billy Nelson,

English comedians signed while Mr. Roach
was abroad.
Roach will also have two features starring

Stan Laurel and Oliver Hardy.

Monogram
Having already held a national sales conven-

tion in May, at Atlantic City. W. Ray John-
ston has decided to hold a series of nationwide

regional sales meetings.

The first meeting will be in New York, July
8-9, attended by managers, salesmen and book-

ers from New York, Philadelphia, Albany, Bos-

ton, Buffalo, Cleveland, Washington Pittsburgh

and Cincinnati. A Chicago meeting, July 13

and 14, will have representation from Chicago,

Indianapolis, Minneapolis, St. Louis, Detroit,

Kansas City, Omaha and Milwaukee.
A meeting in New Orleans, July 20-21, will

embrace New Orleans, Atlanta, Charlotte, Tam-
pa, Little Rock, Oklahoma City and Dallas.

The San Francisco sessions, July 28 and 29,

will be for San Francisco, Los Angeles, Seattle.

Denver and Portland. The last meeting, Aug-
ust 2 and 3, will be at Toronto for the entire

Canadian contingent.

Eddie Golden, sales manager, will preside at

all meetings, the purpose of which, he said, is

to set the complete sales policy in line with

decentralization, coordinating merchandising

and sales for the 37 branches.

At the time the first meeting is held. Mono-
gram will have four features in work: "The
Avenger," starring Ralph Forbes ; "The Sweet-

heart of Sigma Chi"; "Skyways," and one

other.

Negotiations are nearing consummation for

the appearance of John Wayne in eight west-
erns.

National Pictures

Hal Byrnes is to be featured in six cowboy
song subjects, all shorts, directed by Josh
Binney.

Paramount
With seven productions in work on the Para-

mount coast sound stages, the middle of June
finds five other units ready, eight more stories in

preparation, and three features in the cutting
room, a total of 23 pictures in various stages.

The company announced last week that
Charles R. Rogers will produce ten features,

instead of eight. Again Paramount will finance

and make all its players available.

George J. Schaefer, general manager, an-
nounced Monday he has appointed Neil Agnew
assistant general sales manager. He will also
continue to function as head of the western
sales division.

Short subject plans have been completed, in-

cluding 236 subjects, as follows : 107 one-reel-

ers, 24 two-reelers, 104 issues of Paramount
News. The single reels will include 18 Betty
Boop cartoons ; 18 Screen Songs ; 13 Screen
Souvenirs; 13 Hollywood on Parade subjects;
13 Grantland Rice Sportlights; 13 Paramount
Headliners, and 13 Paramount Pictorials.

The two-reelers will embrace 6 comedies
starring Harry Langdon, which Arvid Gill-

stroni will produce; 6 comedies featuring Eu-
gene Pallette and Walter Catlett, which Phil
L. Ryan will make, and 6 assorted comedies,
to be directed by Del Lord.
Bing Crosby will star in 6 one-minute musi-

cals.

Meanwhile, Adolph Zukor arrived in Holly-
wood this week from New York to keep a

"fatherly eye" on production, which is in

charge of Emanuel Cohen.

Pollak

Adolph Pollak is understood to have con-

cluded releasing arrangements to handle 24 fea-

tures, which Aubrey M. Kennedy is to produce
at the new studios at St. Petersburg. Buster
Keaton arrived in Florida last week to star in

at least six pictures.

Pollard

Bud Pollard's new company will produce 12

features. The first, "Victims of Persecution,"

is ready for release, and the second, "The Hor-
ror," will be ready July 1. Others will be

"Strange Women of the World," released July

15; "Kings of Laughter," August 1; "Dance
Hall Dames," September 1; "Framed," Octo-
ber 1, and "Manhattan Madness," "Green Jade"
and "Chinatown Nights."

Principal

The company has acquired for distribution a

three-reeler, "Hula," about Hawaii, which Phil

Brown produced.

Progressive

Willis Kent and Ralph M. Like are in con-

trol of this new company, which, they say, will

produce and distribute 16 features. Albert K.
Goodman is handling exploitation and publicity

out of New York. The first will be "Her
Splendid Folly," now in work. Others will be

:

"Jail Bait" ; "Passionate Pasha," a musical

;

"Torture Ship"; "Ladies' Entrance"; "Croon-

er's Bride"; "His Brothers Wife"; "Hell's

Crossroads"; "Museum Murder"; "Yellow

Fangs"; "Morals in Pawn"; "Woman Con-
demned"; "Legal Loot" and "Love Hijacker."

Production at Like's studio in Hollywood.

Radio-Keith-Orpheum
George White was negotiating with Radio

to produce a series of features.

Short subject plans are practically set, and

(Continued on page 44)



Astounding!
Inspiring!
Sensational!

Starring

LUIS TRENKER
With VILMA BANKY, Victor Vorconi. Directed

by Edwin Knopf and Luis Trenker. Presented

by Carl Laemmle. A UNIVERSAL SPECIAL.



Man-made landslides thundering
from mountain peaks, engulfing
hundreds of soldiers fighting in the
torrent below • • • Terrific battle

scenes said by the N. Y. Times to

compare favorably with those in

^^All Quiet^^. • • Flaming romance in

a world gone mad • • •Action, Drama,
Thrills - plus gorgeous scenery glori-

ously photographed ! • • • A SMASH \
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FOX TURNS BACK 288 THEATRES
(Continued from page 10)

bankruptcy for Publix-Ohio and Mr. Blank

was elected trustee for the Nebraska circuits.

Charles D. Hilles, Louis J. Horowitz and

Eugene W. Leake were elected trustees of

Paramount Publix, but three weeks later Mr.
Horowitz resigned. Charles E. Richardson,

former Fox treasurer, was appointed to the

vacant trusteeship. Along toward the middle

of April it was reported that Publix and sub-

sidiaries in six weeks had returned 40 houses

to their original owners. During all this tirtie

Irving Trust continued to dissolve theatre di-

visions, returning numerous properties to for-

mer owners. M. A. Shea regained theatres in

Westfield, Mass., and Fremont, Ohio. Fore-

closure proceedings were instituted against

Mountain States, bankrupt Publix subsidiary,

in Denver by Harry Nolan, for the return of

the Mesa at Grand Junction and the Rex in

Greeley. Mountain States returned the Amer-
ica, Colorado Springs, to Tommy Tompkins.

Up to Alay 13, Mr. Topliff had been making
his headquarters in the Publix offices trying to

effect general reorganization of Publix Enter-

prises and its 76 subsidiary companies, totaling

approximately 350 theatres. Many of these

were in the process of being turned back to

their original owners. Five Publix houses in

Boston were returned to George A. Giles.

Pittsburgh headquarters of the Publix- Skouras

Theatres had been closed.

Lynch Heads Committee

Then the trustees maintained a strict silence

regarding disposition of Publix theatres until

May 27, when it was announced that S. A.
Lynch, one time theatre ruler of the South as

head of Southern Enterprises, Inc., was return-

ing to active participation in exhibition as chair-

man of the committee formed to reorganize

completely the Paramount Publix circuit. Mr.
Lynch had left Paramount at the time when
Southern Enterprises, Inc., was sold to Para-
mount which, at about the same time, purchased
Black's New England Theatres, Inc., and used
both groups as the foundation for what later

became the Publix circuit.

With its one-time control split a hundred
ways by receiverships, bankruptcies and rever-

sion of many of its theatres to former owners,
Paramount Publix announced on May 29 that

it had no intention of relinquishing its hold as

an exhibitor on a far-flung national scale. While
the company entertained no ideas of withdraw-
ing from exhibition, the circuit is bound to

emerge with far fewer than the 1,200 houses
embraced in the Publix circuit at the peak.

The plan calls for partnerships throughout the

nation, complete decentralization with operation

vested in partners or local representative and
a general unwinding of the financial structures

under which the Publix circuit originally was
developed.

As a result of a recommendation made last

week by Irving Trust, Publix Enterprises will

terminate all real estate operations. The rec-

ommendation was approved by Referee Henry
K. Davis.

Disposition of the Publix-Salt Lake circuit

had been held up when creditors, led by S. A.
Lynch, obtained a 10-day postponement of ac-

tion on three offers for the circuit which had
been received by Irving Trust. Offers had
been received from Louis Marcus, Oscar Old-
know, and Harry Davis, and on June 8 a new
bid came from Mr. Marcus for Publix Enter-
prises' 50 per cent interest in the Salt Lake
circuit and was accepted by Publix Enterprises
at a creditors' meeting before Referee Henry
K. Davis. Included in the bid was an option
whereby Public Enterprises mav repurchase the
50 per cent interest for $50,000.

THE FOX SITUATION

In January, 1932, the Skouras brothers took
over the operation and management of approxi-
mately 550 Fox theatres, located in the North,
along the Pacific Coast, in the Midwest and in

upstate New York.- Skouras acquired 47 thea-

tres in the New York territory and obtained a

small block of Publix theatres in the East on
an operating agreement in the early fall of

1931, following the sudden resignation of Spy-
ros Skouras as chief of the Warner circuit.

In the deal with Fox, Skouras obtained Fox
West Coast, a circuit of about 500 theatres

in Arizona, California, Colorado, Idaho, Illi-

nois, Iowa, Kansas, Missouri, Montana, Ne-
braska, New Mexico, Nevada, Oregon, Wash-
ington, Wisconsin and Wyoming, these houses
being operated in three divisions : Midwesco,
Midwest-Midland Theatres and West Coast.

At the same time Skouras took over the up-
state Schine division of Fox theatres in New
York. Subsidiary corporations of these di-

visions were numerous, but of the 600 or more
theatres comprising the Fox circuit at its peak,

Skouras had almost complete control.

Decentralizing Begins January 28

January 28, 1933, marked the actual begin-
ning of the breaking down of the various Fox
Theatre Corp. subsidiaries. Decentralization of

Fox theatres in the Middlewest was ordered.
Long-range supervision had proved unsuccess-
ful. Six Topeka houses were returned to sepa-
rate operation under Elmer C. Rhoden, Midwest
division manager, and it was understood at that

time that Rhoden's former Midwest circuit

would be revived as a unit separate from Fox
operation. Fox houses in Wichita also were
reported to be reverting to Rhoden in a di-

vision similar to the Topeka deal. In February,
Fox theatres, operated by Skouras, were broken
down into five operating divisions, as follows

:

George Skouras, in New York, handling 83
houses in Greater New York and upstate New
York ; Elmer Rhoden, 130 houses ; Oscar Brach-
man, Tom and J. E. Saxe, in Milwaukee, 51 in

Wisconsin ; Frank L. Newman, Sr., Al and
Mike Rosenberg, in Seattle, 28 theatres

;

Charles Skouras, Los Angeles, 160 on Coast.
Late in February a petition was filed in Bos-

ton against Fox Theatres Corp. stating that

on June 22, 1932, in federal district court. New
York, William E. Atkinson and John F. Sher-
man were reported receivers for the company
at the request of the Chicago Title and Trust
Company, and that since attachments were be-
ing made against Fox interests in Boston it

was essential that receivers be appointed to

preserve those interests. At Hartford, Conn.,
March 1, permission was granted the New York
Trust Company and Boyd G. Curts to foreclose
on properties owned by Fox New England The-

FOX THEATRES
*Operators buying film: 455 theatres.

Turned back to landlords or new
owners: 288.

Theatres closed, leases cancelled

or disaffirmed: 36.

*lnclucies: Fox West Coasf, Rocky Moun-
tain, Midland, Wesco, New England, Rand-
force, Skouras, Schine, HaHem, Ochs, Hay-
man and Shea.

atres in Connecticut. The New York Trust and
Mr. Curtis were trustees for the bondholders.
On Monday, February 27, Charles P. Skou-

ras and John Treanor were appointed co-

receivers for Fox West Coast Theatres Corp.
Seventy-five per cent of all creditors were rep-

resented at a meeting of the directorate the

previous Saturday, these creditors representing

$13,000,000 which which was owed to Wesco
Corp., a Delaware company, and $2,000,000
which was owing to Fox Film Corp., New
York.

42 Theatres AfFected

The receivership directly affected approxi-
mately 42 theatres in California, Arizona, Ore-
gon and Washington. Several houses were
closed. Charles Skouras said the action was
forced by high rentals, the existence of large

purchase contracts and the wholesale reduction

of admission prices.

Later, word came from Seattle that Fox-
Columbia Corp. of Delaware had announced
purchase of the assets of Pacific Northwest
Theatres, Inc., for $425,000, or 77 per cent of

the appraised value. Al and Mike Rosenberg
were placed in charge of the venture which
involved 28 Pacific Northwest theatres in Idaho,
Washington and Oregon. The circuit had been
in receivership for some time.

During the week ending March 4, Harry
Asher, lessor of 20 of the Fox New England
Theatres, relinquished the group to the receivers

of Fox New England Theatres, Inc.

With a petition in bankruptcv filed early in

March in Milwaukee by Midwesco Theatres,
Inc., the film industry saw the biggest bank-
ruptcy action ever instituted in eastern Wis-
consin. The Midwesco group, embracing 51

houses, previously had been turned back to the

Saxe interests by Fox. Liabilities were listed

at $1,535,167 and assets were given as $310,173.

Unsecured claims totaled $1,436,280 and $3,052
in admission taxes was owed. Actually, only
about 14 of the 51 theatres were affected by the

action, as the three companies which had been
organized by the Saxe interests took back the

houses they formerly controlled. The three
companies were Saxe Management, Inc., State-

wide Theatres Corp. and Wisconsin Amuse-
ment Enterprises Corp. The Saxe brothers

immediately made plans for decentralization of

the former 51 Midwesco houses and were ex-
pected ultimately to retain only the houses they
wanted.

Return of Houses Undertaken

On the heels of its voluntary bankruptcy. Fox
West Coast launched a general move to return
many theatres to their original owners and this

move was speedily carried out. The company
abandoned publicity and advertising depart-
ments at its home offices and what was left

was transferred to Kansas City. At the same
time reorganization of Fox Midwest adminis-
tration departments got under way. Fox Mid-
west was clear of either receivership or bank-
ruptcy actions of Fox West Coast because it

was operating under a new holding company
previously organized and was not a subsidiary
of the FWC circuit.

Additional Fox theatres were placed in re-

ceivership along toward the middle of March
when voluntary petitions were granted at Kan-
sas City for Fox Rocky Mountain and Fox
Midland companies. Herbert V. Jones was ap-
pointed temporary receiver for both companies.
The combined action, which was said to have
been caused by burdensome overhead and dras-
tic admission reductions, followed local confer-
ences with Spyros Skouras, Elmer C. Rhoden
and other Fox executives in the territory. As-

(Coiitinued on following page)
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sets were listed at $12,000,000 and liabilities at

$9,000,000.
Through April progress was made toward

settlement of the various receivership activities

of Fox theatre subsidiaries. Reorganization of

Fox Metropolitan Playhouses was well under

way and the receivers reported that the newly

formed circuit would have from 100 to 125

houses. Ten houses were dropped in the Den-
ver territory and four in Wisconsin reverted

to former owners. Nine Fox West Coast thea-

tres were returned to United Artists.

Early in May Schine brothers resumed op-

eration of 25 upstate New York houses, thus

marking further decentralization.of Fox Metro-
politan. In Kansas City Herbert M. Woolf and

M. B. Shanberg, who sold the Fox and Mid-
land circuit in 1929, filed a motion in federal

court asking that the voluntary petition in bank-

ruptcy be set aside and the receiver discharged

on the grounds that indebtedness on which the

receivership was based was false and fictitious.

At this writing the suit is still going on. Five

houses formerly operated by Midwesco were
reopened by independent exhibitors during the

first week in May. On May 16 Fox Film Corp.,

Wesco Corp. and Fox Wisconsin filed an invol-

untary petition against Statewide Theatres, Inc.,

in Wilmington, Del. A previoCis suit had been

filed in Wisconsin on May 22 and a receiver

appointed.

On June 1 it was announced that Fox West
Coast had dropped 30 of the 40 houses which
were in direct bankruptcy.

RADIO-KEITH-
ORPHEUM
In April, 1932, Harold B. Franklin took over

the management of RKO theatres, announcing

that all operations would be on an individual

basis with a maximum amount of freedom

granted to division managers. Mr. Franklin

at that time attributed most of the ills of the

theatre to overseating ajid weakness of man-
power. The solution of the first, he said, de-

pended upon the willingness of large circuits

to join in a cooperative move designed to re-

duce overseating, and the second required every

executive and subordinate to prove his worth.

"It is idle to maintain," said Mr. Franklin,

"that the efficiency of the motion picture indus-

try increased anything like the proportion in

which theatres Tiave been acquired. Right up
- to the eve of the depression, circuits over-built,

investing in brick, stone and mortar, instead of

brains, in a desire to dominate the industry.

Those motion picture organizations that laid

more stress on the character of their man-
power, rather than on physical assets, have

fared much better. Those who built more
modestly and expanded more soundly are find-

ing in present conditions greater opportunities

for the future. Division managers of our cir-

cuits will operate almost as if they were the

owners of the houses in their charge."

Petitions Filed January 24

On January 24, 1933, four minority security

holders of Radio-Keith-Orpheum filed petitions

for receivership for the corporation in three

separate suits. Each of the suits was in con-

nection with sums allegedly due the various

plaintiffs on gold notes issued by the corpora-

tion. The suits were filed in New York, New-
ark, N. J., and Baltimore. In Newark, tem-
porary receivers were appointed.

The corporation consented to the appoint-

ment of a receiver in New York, and the fol-

lowing statement was issued : "The company
is unable to obtain cash necessary to provide

RKO AND ORPHEUM
Operator buying film: 68 houses.

Turned back to landlords or new
owners: 34 theatres.

for its presently maturing obligations and for

other necessary requirements during the year,

and the directors have reluctantly reached the

conclusion that a continuance of operation with-

out a substantial overhauling of the burden-
some rentaJ and fixed charge requirements of

certain of the company's theatre-owning sub-

sidiaries and extension of presently maturing
debts of the company could serve no useful

purpose, but would merely serve to diminish

further the company's assets without benefit to

any one interested in the company. Negotia-
tions are under way with landlords and mortga-
gees for readjustment of rentals and fixed

charge requirements to a basis consistent with
present business levels, and we are sure that

through such readjustments the business can
ultimately be placed on a sound and profitable

basis."

Only Theatre Units Affected

Subsidiaries of RKO are B. F. Keith Corp.,

Greater New York Vaudeville Theatres Corp.,

the former B. F. Keith-Albee Exchange, Or-
pheum Circuit, Inc., F. F. Proctor Theatres,
RKO Radio Pictures, Inc., RKO Studios, Inc.,

RKO Distributing Corp., Pathe News and the

two Radio City theatres. It was made clear

that receivership affected only the theatre cor-

porations.

The petition filed in New York was brought
by Alfred West, holder of $5,000 of the cor-

poration's 6 per cent gold notes. The petition

declared, among other things, that while the cor-
poration was solvent, it lacked liquid assets with
which to meet future obligations. The petition

charged that operations of RKO and its sub-
sidiaries were profitable through 1930, but that

in 1931 the net result was a'loss of $5,660,770,
and that during the first nine months of 1932
the corporation lost $4,964,331. The Orpheum
Circuit, Inc., a $23,000,000 operating company
controlled by Keith-Albee-Orpheum Corp., had
theatres in 27 cities in California., Colorado,
Illinois, Iowa, Louisiana, Minnesota, Missouri,
Nebraska, Oregon, Tennessee, Wisconsin,
Washington, and in Alberta and Manitoba, Can-
ada. The Orpheum Circuit was understood to

have been operating at losses approximating
$30,000 weekly. The various receiverships of

RKO theatre subsidiaries involved approxi-
mately 65 houses, about one-half of the nation-
wide circuit.

Irving Trust Permanent Receiver

Coincident with the Orpheum petition, simi-

lar petitions were filed in federal court in Dela-
ware on behalf of RKO Western Corp. and
RKO Southern Corp., both theatre units of
the parent company. These petitions, signed by
Mr. Franklin, who likewise signed the Orpheum
bill, stated the corporations owed debts but
were unable to pay them in full. The Southern
Corporation was formed by RKO to operate
houses acquired from Karl Hoblitzelle in Hous-
ton, Dallas, Fort Worth and San Antonio.
The Western Corporation operated houses taken
from Alexander Pantages on the Pacific Coast.
Although Nat Holt, RKO's division manager in

the Midwest, declared that properties super-
vised by him were solvent and would continue
to function and meet obligations, auxiliary co-
receivers were appointed for RKO Midwest.
Receivers were appointed for RKO properties
in Maryland and for RKO's Toledo houses.
Late in February, Irving Trust was appointed

permanent receiver in equity for Radio-Keith-
Orpheum Corp. The theatre situation continued
with RKO giving up its lease on the Mayfair
in New York and with a general rearrangement
of the RKO New York division. H. R. Emde,
an RKO district manager, took over all New
York city houses from 125th Street north, with
the exception of the 58th Street, which he re-

tained. Charles B. McDonald took over opera-
tions from 125th Street south, including Brook-
lyn. Three houses were given up in St. Louis.

During the week ending March 4, a volun-
tary petition in bankruptcy was filed by RKO
Theatre Operating Corp., in New York federal

court. The chief creditors were Radio-Keith-
Orpheum Corp. and Fox Metropolitan Play-
houses. Two new leases on the Radio City
theatres were approved by the court. They
expire August 1. Meanwhile in Wilmington
schedules were filed for RKO Southern and
RKO Western in federal court. RKO South-
ern listed assets at $480,243 and liabilities at

$789,235. RKO Western listed assets of $6,530,-
314 and liabilities at $4,606,494. In the RKO
receivership actions, ancillary receivers were
appointed for RiCO Theatre Operating Corp.
Between the end of March and April, there

were few developments other than one or two
voluntary petitions in bankruptcy of individual
theatres. The company, between March and the
end of May, engaged in silent but thorough
decentralization of non-paying houses until, at

the end of May, decentralization was completed
and the company was opera,ting a total of 101
houses. Great care was taken in the selection of
houses to be dropped and, according to Mr.
Franklin, only 28 had been dropped since the
company went into receivership, January 27, at

which time it was operating 129 theatres.

Chase Bank Writes Off

$55,700,000 of Fox Losses
The Chase National Bank has written off

$55,700,000 of its losses in connection with
Fox Film and General Theatres Equipment
Corporation financing. This has been ac-
complished through reduction of capital

and the surplus profits account.

It is understood the bank is now working
on the refinancing program for Fox and tem-
porarily has waived interest on $30,000,000
of the company's debentures.

Nine Florida Houses Bankrupf
Bankruptcy petitions have been filed in

the United States district court at Tampa,
Fla., by four theatre corporations. Each
corporation, operating one or more houses,
is part of the Sparks circuit of Florida,
with headquarters at Lakeland. Nine thea-
tres in six towns are affected by the action,

which was to be taken up Thursday by
Referee William N. Ellis.

Warner, Shea in Pooling Deal
Joseph Bernhard of Warner, and Mort

A. Shea have completed pooling of the three
first run houses in Youngstown, Ohio. In-
cluded are the Park, Warner and Para-
mount, with operations and bookings to be
handled by both parties jointly in New
York.

Southern Theatre Owner Dead
Fred L. Marshall, president of the Mar-

shan Theatres Company, Tupelo, Mass., and
operator of the Strand there, died suddenly
recently of a heart attack.
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IN THE NEWS .

.

M. A. LiGHTMAN is conferring with R. B.

WiLBY, his PubUx partner at Atlanta, for re-

organization of the partnership for the Strand
at Memphis and possibly other theatres. . . .

V
Theodore Van Osten's work on behalf of

theatre men before the California legislature

was attested at an honor luncheon by the Cali-

fornia Theatre Association, at San Francisco.

Speakers included A. M. Bowles, Fox West
Coast ; Herman Wobber, Fox ; Morgan
Walsh, president, Independent Theatre Own-
ers of Northern Ca,lifornia, and S. L. Lans-
BURGH, RKO counsel. . . .

V
Carl H. Shalit of Columbia is the new

president of the Detroit Film Board of Trade

;

Nat Levy of RKO, vice-president; Frank J.

Downey of MGM, treasurer, and M. N. Goox-
LiEB of Universal, secretary. . . . Also on the

directorate are Otto W. Bolle of Paramount
and Lester Sturm of Fox. . . .

V
Charles W. Koerner is now in charge of

RKO's New England division, succeeding
William Raynor, new city manager for Bos-
ton. Herschel Stuart will handle New Or-
leans direct. . . .

V
B. F. Zeidman's "Trailing the Killer" has

been acquired by Gaumont-British for England,
by Universal for Australasia, M. Pasco of Art
Films in Spain, World Wide Pictures, Ltd.,

in India, Burma and Ceylon, and Fellner and
Somlo in the remainder of Continental Europe,
Penang Biograph Co. in the Dutch East In-
dies, Siam and Straits Settlements. . . .

V
So large was the crowd of Burmese to see

"The Sign of the Cross" at Rangoon, India,

according to a, radiogram via Calcutta to John
W. Hicks, vice-president of Paramount Inter-

national, that they broke down the box office of
Krishnaswamy's theatre. . . .

V
Al Fecke has joined the Fox sales force at

Boston. Formerly he was with Educational-
World Wide. . . .

V
George D. Baker, director and writer, vet-

eran of Hollywood's screen colony, died in the
past week. . . .

V
Charles Chaplin has settled for $7,297 his

claim against the board of supervisors at Holly-
wood for exorbitant assessment on 500 shares
he held in Charles Chaplin Film Corp.

V
Robert Gillham has moved Paramount's

publicity and advertising departments from the
14th to the 12th floor of the Paramount build-

ing in New York. . . .

V
R. H. McCune has been named sales repre-

sentative for the Photophone Division of RCA
Victor for northern New Jersey, southern New
York state and Staten Island. . . .

V
Ralph O'Hara, of the opera-tors' union in

Chicago, was acquitted last week of the charge
of shooting Fred Oser. . . .

V
Harry Ruby, Lorenz Hart and Edward

Eliscu are a subcommittee of the Writers Guild
in Hollywood named to draw up a code to pro-
tect the rights of song writers in pictures. . . .

V
Herbert L. Pettey of Kansas City, formerly

commercial representative of RCA Photophone,
has been appointed secretary of the Federal
Radio Commission. . . .

V
Decision was reserved Monday at Wilming-

ton in the trial of Joseph Lobiano and Henry
Frank, Jr., receivers of American Reproducer
Corp. against Pilot Radio and Tube Corp., on
alleged breach of anticipatory contract. . . .

New Mexico 's

Sales Law Held
Unconstitutional

A permanent injunction restraining the

state of New Mexico from enforcing a law
enacted by the last legislative session to

control the motion picture industry's sales

was issued in Santa Fe federal court this

week by three judges, Orie L. Phillips of

Denver, T. Blake Kennedy of Cheyenne, and
District Judge Neblet of Santa Fe. These
three also presided at a hearing on April 7,

when a temporary injunction was granted to

MGM.
The law would have made available to

independent theatres all pictures produced
on an equal basis with theatres owned or

controlled by producers and distributors. It

also would have made misrepresentation
punishable by fine and jail sentence, and
would have^iven the state corporation com-
missioner power to fix "fair prices" for

pictures and impose other restrictions.

Attacked as violating the copyright laws,

the court upheld the contention that it also

attempted to regulate a private business, and
interfered with interstate commerce.

Ohio MPTO Thanked for

Aid to Conservation Corps
An expression of gratitude, in the form of

a letter, was received recently by P. J.
Wood, business manager of the Motion Pic-

ture Theatre Owners of Ohio, at Columbus,
from Major Newton N. Polk, Ohio Na-
tional Guard, who thanked Mr. Wood,
representing local theatre owners, for open-
ing their theatres on two days in May to

men enrolled in the Civilian Conservation
Corps.

The letter said in part : "It is such action

on the part of such representative citizens

that simplify the difficult problems connected
with this and similar undertakings. . . .

The assembly and initial movement of such
units involved many questions, not the least

of which was recreational, and this was
solved very successfully by the generosity
of the owners of these theatres."

Ostrer, in New York, Says

Conditions Good in Britain
Maurice Ostrer, director of the Gaumont-

British Corporation, arrived in New York
last week en route to Hollywood. His visit,

a regular semi-annual trip, has no special

significance, Mr. Ostrer said this week. The
chief object of his visit, however, is to at-

tempt further expansion of the company's
distributing activities in this country. He
will also view such American product as is

available for distribution in England.
Mr. Ostrer said that Gaumont-British is

continuing its production schedule without
delay and that the company has been oper-
ating profitably throughout the depression
that has so affected the American industry.

Erpi Gets Large

Wide Range Contract
One of the largest contracts on wide

range to date was closed this week by Elec-
trical Research Products, with Mike Kel-
latt. New York exhibitor, who contracted
for five reproducers for his theatres.

TRAVELERS . .

.

Glendon Allvine, associate producer for
Radio, arrived in New York from Hollywood,
en route to Annapolis to supervise a feature.

Spyros Skouras arrived at Los Angeles from
Kansas City and New York.

Ernst Lubitsch, Paramount director, flew
from New York to Hollywood to direct

"Design for Living."

June Knight arrived at Universal City by
plane from New York to appear in "Lilies of

Broadway."

Paul Benjamin, executive of National Screen
and his bride, Lucile McCallum, left New
York for Virginia Beach.

Maurice Ostrer. of Ostrer Brothers, British

bajiking firm interested in Gaumont, arrived

in New York from London.
R. W. G. MacKay arrived in New York from

Australia to look over product.
Henri Ellman, of Capital exchange, Chicago,
was in New York.

Ruby Keeler, Warner star, returned to Bur-
bank studios by plane from New York.

Richard Barthelmess, First National star,

was en route to Coast from New York.
Joan Blondell, First National player, arrived

on Coast from Minneapolis and New York.
Leslie Howard sailed from Los Angeles for

New York
;
sailing for London June 29.

Charles Leonard arrived in New York from
San Francisco to join United Artists' pub-
licity staff.

Marjorie Lytell, stage player, was scheduled
to leave New York for Warner studio at

Burbank.
Barbara Bennett sailed for Europe.
Adolpe Menjou left New York for Movietone

City.

J. H. Seidelman, Paramount European execu-
tive, arrived in New York from London and
Paris.

Warner district managers who were in New
York for sales conferences included : Bob
Smeltzer, Washington ; Carl Lesserman,
Chicago ; Jack Brower, Los Angeles ; Fred
Jack, Dallas ; Tom Spry, Boston ; Roy
Haines, Cincinnati.

E. J. Sparks and Frank Rogers, of Sparks
Florida circuit, were in New York.

Lou Metzger, now an exhibitor at San Diego,
arrived in New York.

Jerome P. Sussman, Paramount representative
at South Africa, arrived in New York.

Richard Wallace, director, left New York
for Hollywood.

Leo Spitz and John Balaban were in New
York from Chicago.

Arthur M. Loew, MGM foreign executive,
was scheduled to fly to Coast.

Larry Darmour, short subject producer, was
in New York from Hollywood.

Emil Jensen, of Inspiration Pictures, arrived
in New York from Los Angeles.

Nat Holt, RKO's Cincinnati divisional man-
ager, was in New York.

Oscar Hanson arrived in New York from
Canada.

Decision Due Soon on
St. Louis Receivership
A decision is expected shortly from Cir-

cuit Judge Henry Hamilton in St. Louis,

either making permanent or terminating the

temporary receivership of the St. Louis
Amusement Company. Roy B. Britton and
Henri Chouteau have been acting as receiv-

ers for the circuit since November 24, 1931.

Warner and Skouras Brothers Enter-
prises, Inc., owners of approximately 90 per

cent of the Amusement Company stock, have
opposed the receivership as unnecessary.
Receivers' reports indicate the theatres have
been making money under their manage-
ment.
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"SHALLOW SHADOW OF THE STAGE"
Resolved: That the Legitimate
Drama Has Lost Its Popularity

Affirmative: Mr. Jack Cohn
Negative: Mr. Brock Pemberton
Judge: Dr. Frederick Robinson

Characterizing the motion picture in its talking form as a

cold, colorless mechanism, lacking "spiritual glow," the eyrie

bower for "empty ghosts booming from a void," Mr. Brock

Pemberton, noted playwright and pioneer producer of the

stage, undertook in a debate last week to defend the popu-

larity of the legitimate theatre against the mass appeal of the

cinema. Mr. Jack Cohn, vice-president of Columbia Pictures

Corporation, was Mr. Pemberton's staunch opponent, and while

Mr. Cohn's presentation of the argument was not nearly so

fiery as Mr. Pemberton's, the mute but quite tangible evidence

of the existence today of some 12,000 motion picture houses,

as against a few dozens in the legitimate field provided

irrefutable support for Mr. Cohn's argument.

The facilities of the radio, which in itself presents a serious

form of competition both to stage and screen, were employed
to bring the debate to the public over Station WMCA.

The subject, first discussed even before the day the motion

picture was given voice, was analyzed possibly more deeply by
last week's logicians, but while the eminent judge. Dr. Fred-

erick Robinson, said "draw," the public still has the final say.

Mr. Cohn's arguments were presented for him by Mr. Ben

Atwell. "The great gift of the motion picture was the elim-

ination of time and space," he said.

Dr. Robinson is president of City College of New York.

Mr. Cohn's career in the motion picture industry, in which he

pioneered, is well known. Mr. Pemberton, still under 50, trained

for the theatre while on a reporter's travels for the Kansas press.

Later he wrote about the stage regularly for the old New York

World, and then the Times. One of his best known contribu-

tions to the stage was his production of Preston Sturges'

"Strictly Dishonorable." Mr. Atwell was the first press agent

for the Capitol theatre on Broadway.

THE MOTION PICTURE—
by JACK COHN

Universality of appeal undoubtedly is the

foremost of many advantages enjoyed by the

motion picture over the legitimate theatre.

The picture affords the most direct medium
of transferring thought. We know that its

use antedated vi'riting.

Stories are and always have been the

foundation of public entertainment. The pro-
fessional story-teller of the long ago was the

prototype of the modern historian, the novelist

and the playwright.
When drama came into being, it was a picto-

rial form of narration. Living models were
used to express and to visualize the intents of

the authors. Time has worked no important
change in this—the actor remains an interpreter

and an instrument through which the author's

purposes are envisioned. Such being the case,

the motion picture enjoys every conceivable

advantage over the socalled legitimate stage.

Limitations Swept Away

First : Because the limitations of the struc-

tural theatre and of the stage itself are swept
away. They formed a physical frame in which
the picture or series of pictures in the author's

mind were sketched and exhibited.

I cannot escape the conviction that the dem-
onstrated popularity of the motion picture is a

natural development of progress just as the evo-
lution of the modern theatre from its elemental
Greek prototype was a natural development of

progress. Numerous elements are factors.

First, of course, comes the universality of

appeal, for this is the secret of its economic
advantages. Obviously a multitude can be sim-
ultaneously entertained at a less cost per capita

than a select few. A similar illustration is

found in mass production in manufacture.
The motion picture provides mass entertain-

ment at a minimum cost. New York and the

smallest western hamlet, Vienna and Tokio,
Capetown, Africa, Montevideo, in South
America, and Adelaide, Australia, and all inter-

vening points, may enjoy the same entertain-

ment at the same time. The picture speaks in

all languages.

Quality a Parallel Factor

Quality, quite naturally, goes hand in hand
with such a condition. No writer, no actor, no
directorial genius is beyond the financial pos-
sibilities of the picture producer, as contrasted
with the sharply drawn limitations of the legiti-

mate theatre. The latter has existed through-

out the centuries, and, of course, will continue.

It is highly desirable from every standpoint

that it should, But the legitimate theatre

slowly and surely is becoming the recreation

center of a select group, instead of the general

public. This select group also finds entertain-

ment in the motion picture theatre.

Perhaps the greatest advantage favoring the

motion picture lies in the fact that it makes
possible an almost literal transcription of a

writer's work, whether novel or play, reflecting

the ever changing mood in all its nuances. As
a medium it is the most flexible instrument for

narration developed throughout all time.

It would ill become me, as spokesman for the

younger sister of the legitimate stage, to criti-

cize the latter's shortcomings. Frankly, no criti-

cism is intended, yet there are many conditions

in the conduct of the legitimate theatre and

motion picture theatres differing so greatly in

approach as to constitute strong contrasts of

viewpoint. Of course, "the play's the thing,"

but not the only thing.

One becomes accustomed to hearing com-
plaint of unhappy experiences with the box-
office personnel at the legitimate theatre and
of discourtesy at the hands of ushers and other

attaches. Such a thing is unknown in the rnrv-

tion picture theatres of the land. These thea-

tres are new and modern. The only criticism

I ever have heard directed against them has

been based upon over-decoration.

Stage Trend to Sophistication

In contrast, the legitimate theatre has taken

a decided trend towards sophistication. This has

eliminated almost all socalled "ginger-bread"

decoration. In consequence the legitimate the-

atre in its physical aspects differs little from
any commercial institution in its drab bareness.

The superiority of the motion picture theatre

over the legitimate theatre in this respect is

duplicated in all its physical appointments.

Nor is the educational value of the motion

picture to be overlooked. A discussion of the

almost unlimited possibilities in the field of

visual education has no place here, yet I cannot

avoid reference to the fact that the average mo-
tion picture program has a very decided edu-

cational value.

But, after all, entertainment is the primary
purpose of the theatre, whether devoted to le-

gitimate presentations or film. The vastly

greater number of persons attending the latter

in every city in the land affords a verdict that

cannot be upset by anything we may say on the

subject. Public choice is proven by public pat-

ronage, and we all know where the public is

bestowing that patronage.

THE STAGE—
by BROCK PEMBERTON

I understand this is the hour this station

regularly devotes to prizefights. I congratu-
late the program maker on his sense of the

fitness of things. He picked the right audi-

ence. If I hit low or in the clinches, if in

the heat of battle I bite, scratch or pull hair,

I ask the Honorable Referee to give me the

chimes.
I'm asked to discuss the relative popularity

of stage and screen because, it seems, the first

10 persons on Broadway to whom Announcer
Alexander offered a choice of play or movie
tickets chose the latter. I'm afraid they've
again paged the wrong party for a cool, ra-

tional, unbiased, unprejudiced analysis and I'll

tell you why. I'm a sort of specialist. Before
you stands the world's first movie critic. In
1915, when John Cohen was rattling 'round the

streets of Atlanta in his perambulator, when
none of his brother reporters suspected Freddie
Hall's middle name was Mordaunt, I appointed
myself movie critic of the New York Times.
Those were the days of silent pictures, days
when mothers named their sons David Wark
instead of Franklin D., when Doug Fairbanks,
the first, was the world's champion high jumper,
when movie actresses wore dresses. Every
Sunday for a year, and $12 a column, I sen-

tenced myself to viewing two or three movie
gems. My nearest approach to fame was to

be commanded to appear before Roxy in his

Rialto suite to debate the advisability of dwell-
ing upon his orchestra's rendition of the "Tann-
hauser" overture rather than the shortcomings
of the current photoplay.

Contracts "Cinemarabies"

Fifty-two Sundays and I abdicated my self-

appointed job as suddenly as I had assumed it,

a victim of a dread disease, cinemarabies.

Eighteen years after, I still flinch when pass-

ing Motion Picture Cathedrals and Cinema
Synagogues. I keep telling myself that talkies

are different, that being an imitation of plays

they are in fact a subtle compliment to the

stage, that the best of them are good enter-

tainment. This calms me and frequently I go

in to be insulted and misinformed as to vacant

seats by slick young Adonises, to have my feet

tramped on in the democracy of unreserved

chairs, but nevertheless to have a pretty good

evening.

This little prologue gives you a rough idea

(Continued on page 38)
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$HOWMEN*S REVIEWS
This department deals with new product

from the point of view of the exhibitor

who is to purvey it to his own public

College Humor
(Paramount)
Comedy
Good showmanship, administered in large and

hectic doses, will be absolutely necessary if

this widely heralded gay and giddy collegiate

comedy is to measure up at the box office.

Frankly, many critics and lots of patrons may
be of the opinion that it falls short of advance
expectations. Paradoxically, it contains plenty

of the old standby elements that will permit
smart showmen to sell it to their patrons in

such a way that they will be convinced that

they are going to see a pretty good show.
Here's the way we look at "College Humor."

It's a comedy of youth—of college capers, fra-

ternity frivolities and campus cavortings ; of

Harold Teens and Betty Co-Eds ; of all the

fun and frolic and some of the drama, that goes
with the popular conception of college life and
this kind of an attraction. There's music in

it—tuneful and rhythmic—and dancing, but it's

hardly a musical and one should resist any
temptation to classify it with some of the cur-

rent musicals like "42nd Street," "Gold Dig-
gers" or "Melody Cruise." There's romance
and love interest. There's excitement and
thrills, and, if you please, the traditional foot-

ball classic, won in the last second, that's

always good' for public interest. But above all,

there is hokum comedy, gobs of it, in dialogue,

action and situations, that under the proper
stimulation, letting the gang know what to

expect, should generate plenty of laughter. Un-
doubtedly that's what the show was made for

—

to make people laugh. It's the direct tip-of?

on what to sell.

Instead of a summary, here are some of the

things that are in the story. Oakie blows into

Midwest U. as a freshman. Arlen is the All-

American line-wrecker. Crosby is a crooning
prof. His "Learn To Croon" method of

instruction, done in the typical Crosby style,

following the "Old Ox Road" song dance num-
ber, won the preview crowd. Burns and Allen
have only a brief specialty appearance. Then
are traced a couple of years of college cartoon-
ing, frat initiations, the old college spirit with
Arlen rivaling Crosby for the affections of the

campus siren, Mary Carlisle, and Oakie in love

with Mary Kornmann. Arlen is fired out of

college for breaking training on the eve of a

crucial football game, preceded by the miracle

of the crooning Crosby kayoing the husky Ail-

American. Then we go on to the climatic foot-

ball classic where a sub-rosa U. S. C. eleven
scores a thrilling one-point last minute victory

over an equally sub-rosa Notre Dame team,

with Oakie making use of a famous Arlen play

to put across the win.
All of it is hectic ; almost always it is lively,

but sometimes it's draggy and out of step with
the predominant tempo. Yet it's novelly enter-

taining, more than enough to inspire an inter-

est-alluring campaign. The title is a nifty, and
this, backed up by the if-it's-fun-you-want at-

mosphere of the show, can be made the basis

for all sorts of slick advertising copy. Cartoon
art of the principals should be accompanied by
lines suggesting youth, love and laughter ; school

days, college days, happy days
;

sports, thrills,

sweethearts, nights in the moonlight ; tune-

slinging comedy.
Use everything that goes with a college pic-

ture in circus style. Decorate your front and
lobby with flags, high-school and college pen-

nants. Drag out the old smaxt-crack covered
flivvers, fraternity and club performances. Con-
tact for window displays featuring sports and
college togs. Hookup with any sporting events,

tennis, golf, baseball.

The title is ideal for newspaper tieups as the

heading for a special column in which old grads
can reminisce. Prizes for the funniest stories.

Don't overlook the fact that a lot of people will

want to get a closeup look at the famous How-
ard Jones. He has a heavy bit in the picture

that is worth a plug on the sport pages.

—

Mc-
Carthy, Hollywood.
Produced and distributed by Paramount. Directed

by Wesley Ruggles. From story by Dean Fales.

Screen play by Claude Binyon and Frank Butler.
Music and lyrics by Arthur Johnston and Sam Cos-
low. Photographed by Leo Tove. Running time.

92 minutes. Release date, June 30, 1933.

CAST
Frederick Danvers Bing Crosby
Barney Shirrel Jack Oakie
Mondrake Richard Arlen
Barbara Shirrel Mary Carlisle
Amber Mary Kornmann
George Bums George Buns
Gracie Allen Gracie Allen
Tex Roust Joseph Sauers
Ginger Lona Andre
Dr. Mandel Jimmy Conlin
Cromwell Dexter James Burke'
Marcus Lafflin James Donlin
College President Lumsden Hare
Studious Boy Churchill Ross
Bill Robert Quirk
Police Captain Jack Kennedy
Football Coach Howard Jones
^Vhistler Eddie Nugent
Timid Freshman Grady Sutton

And the Ox Road Co-eds.

Midnight Mary
(MGM)
Dramatic Romance

Relating a familiar plot in a novel way,
"Midnight Mary," previewed as "Lady of the
Night," is a dramatic romance of regular pro-
gram caliber. The story is told in retrospect
and details the dramatic events in the life of a
girl on trial for murder. Continually fringing
on a gangster atmosphere, which makes for
stark drama, the romantic element is introduced
in the love story of a blue-blooded young law-
yer and the lady. Contrasting comedy is pro-
vided by the chum of the girl and the pal of

the boy. Being strictly modern, the show's
appeal should be directed at the everyday class

of theatre-goers, with particular effort made
to capture the interest of the adults and saying
nothing about the children. The dramatic ac-
tion is sufficient to capture the interest of the
men folk, and stressing the romance of the
girl in a manner that tends to create audience
sympathy for the innocent victim of a series

of serio-tragic events, should be the angle to

pursue in intriguing feminine curiosity.

As Mary sits in the court clerk's office await-
ing the jury's verdict, the dated annual reports
suggest incidents that brought her into her
present predicament, a murderess. Thus the
audience sees a review of the 'tingling twen-
ties' starting when Mary and Bunny, a pair
of push-overs, are picked up by Leo, a big
shot gangster. Then comes a period of glamor-
ous easy living with Mary as Leo's sweetie,

until in a gambling club a murder is com-
mitted and Mary is thrown into the arms of

Tom. Mary puts her old life behind and goes
to work in Tom's office.

Another year and the cop recognizes her as
a member of Leo's mob. Rather than permit
Tom to know the real storv of her career, she

dramatically breaks off the romance. Back
with Leo, things progress to a point where the
only way out for Mary is to kill. She does
and then comes the trial. The district attorney
has lined up damning evidence. After the
clerk's office interlude, Mary is brought back
to hear the verdict of guilty. The young lawyer,
Tom, rushes in, and on the grounds of new
evidence, demands a new trial, which, of course,

shows self-defense, and brings Mary's freedom.
In both straight advertising and exploitation

there is ample opportunity to conduct interest-

creating campaigns. The cast offers a number
of well-known names for marquee and lobby
card purposes. Dialogue lines can be made the
basis of unusual ad copy, while the dated record
gag can be adapted in many ways.

If you have not done so recently, it might be
a good idea to create a campaign that will

place the audience in the position of being the
jury. They will see all the incidents, know all

the evidence and extenuating circumstances.
Make your advertising ring with the question
whether, though guilty in the eyes of the law,

there is guilt in the eyes of society. In other

words, does a person who kills a rat, to protect

herself and the man she reallv loves, do the
world a favor?
The action related to the major drama of

the show precludes exploitation as children's

entertainment. Stimulated by a strong cam-
paign, it has the possibilities of attracting better

than average business from the adults.

—

Mc-
Carthy, Hollywood.
Produced and distributed by Paramount. Directed

by William Wellman. Associate producer, Lucien Hub-
bard. Original story by Anita Loos. Screen play by
Gene Markey and Kathryn Scola. Music score by
Dr. William Axt. Recording director, Douglas
Shearer. Art director, Stanley Rogers. Interior
decoration by Kobe Erwin. Gowns by Adrian. Pho-
tographed by James Van Trees. Film editor, William
S. Gray.

CAST
Mary Loretta Young
Leo Ricardo Cortez
Tom Franchot Tone
Sam Andy Dcvine
Bunny Una Merkel
District Attorney Frank Conroy
Angelo Warren Hymer
Tindle , Ivan Simpson
Puggy Harold Huber
Blimp Sandy Roth
Barbara Martha Sleeper
Clerk Charles Grapewin
Churchill Halliwell Hobbes
Cop Robert Emmett O'Connor

Goodbye Again
(Warner Bros.)
Comedy

Here's one of the smartest, silliest comedies
that ever turned a preview audience into a

gale of mirth. Starting slowly, its first five

minutes create an ideal ambush for the follow-
ing hour, when it explodes like a bunch of fire-

crackers, followed by risque, blush-provoking
dialogue and action vying with a brand new
idea in story treatment and character interpre-
tation. It's one of those things that, despite
perfect timing, is going to find the audience
missing subsequent farcical lines as the glee

drowns out the dialogue.
Despite its nutty comedy, the picture may be

a bit too vivid for the long hairs ; but for the
moderns, all the way from the gray haired
grandmas down to the hotcha adolescents, who
like their screen fare spiced with a lot of pep
and paprika, "Goodbye Again" is a natural.

Trying to give any logical outline of the
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story would be foolish. It has to be seen before

one can believe that so much fun could be

crammed into such short running time. But
here's the idea : Bixby is the author of a host

of sexy best sellers, Anne is his knowing sec-

retary. On a lecture tour, he runs smack dab
into Julie, an old sweetheart, who has the idea

that she's the inspiration for "Miriajn," Bixby's

latest torrid novel. Her husband has the same
regard for the author, whom he never has

seen, as most husbands have for such celebri-

ties and male screen stars who make the fajn-

inine hearts go pitter-patter. Anyway, in

Buffalo, while Julie is out gay-timing with

Bixby, Anne entertains the outraged husband
(and nobody ever saw such an "outraged"

spouse as Hugh Herbert is here). Sister Eliza-

beth and her boy friend lawyer add to the

foolishness. Eventually, all unknown to one
another, the whole shooting match lands on a

night train and everything gets mixed up.

Finally, staging a mock trial in a hotel room,
the whole thing goes completely, but cleverly,

haywire, in a riot of fun. The yarn winds up
with Julie going home with Harvey, and Bixby
resorting to one of those Harold Lloyd safety-

last gags to convince Anne that she reallj' loves

him.
They're all clowns in this show. It's all

hokum. Even the slow start, which really only
establishes characters and identities, becomes
funny.

Breezy, ingenious advertising and exploita-

tion are right up the alley for this picture.

Even the romantic ring of the title can be
used to accentuate the comedy by urging
patrons to say goodbye to all cares and rush
down to your theatre. Put your personal in-

dorsement on the show
;
guarantee a big prize

for anyone that fails to laugh ; build for packed
houses for initial performances to create word
of mouth advertising and you can certainly

count on "Goodbye Again" to fatten the bank
roll.

—

McCarthy, Hollywood.
Produced and distributed by Warner Bros. Directed

by Michael Curtiz. Based on a play by George Haight
and Alan Scott. Screen play by Ben Markson. Dia-
logue director, Stanley Logan. Photographed by
George Barnes. Running time, 65 minutes. Release
date, July 22, 1933.

CAST
Kenneth Bixby Warren William
Anne Joan Blondell

Julie Wilson Genevieve Tobin
Elizabeth Helen Chandler
Hotel Maid Ruth Donnelly
Arthur Westlake s Wallace Ford
Harvey Wilson Hugh Herbert
Mr. Clayton Robert Cavanaugh
Theodore Jay Ward
Hotel Manager Ferdinand Gottschalk
Bell Boy Ray Cooke

Trick for Trick
(Fox)
Mystery

This may be termed a mystery film, chiefly

for want of some more accurate designation,

since it is somewhat difficult to ascertain

whether it is meant to be mystery, comedy or
drama. Concerning magicians, a murder, or
rather double-murder, and seances, it makes
plentiful use of various devices of trick pho-
tography, with trap doors, disappearing chairs,

vaults opening in otherwise solid floors, carpets

flying back and forth without the touch of

human hands and the like.

Whether intentional or not, much of the
action becomes comic, drawing laughs from the
audience, often, it is true, laughter at, and not
with, the picture.

Ralph Morgan, as an ingenious magician
housed in a castle-like building on a rocky
coastal ledge, has the lead, supported by Victor
Jory as a rival trickster and once partner of

Morgan
;

Sally Blane, whose father attends
Morgan's seances. They work hard, but suc-
ceed in doing but little with the material at

hand.
The mystery is according to an elderly pat-

tern, having little of the really unusual, hardly
effective, and depending almost in its entirety
on the trick technique and often artificial-ap-

pearing sets for its mystery atmosphere and
story maintenance. A magician's assistant is

found murdered, and the detective on the case

goes to Morgan for information. Morgan
promises to stage a seance at which he will

cause the spirit of the dead assistant to appear

;

she to reveal her murderer. Jory attends the

seance, and straps Morgan in his chair before

the seance begins. When the lights go up
Jory is found murdered, bound in the chair,

while Morgan stands quietly nearby. Later it

is revealed that Jory was the murderer of the

assistant, and that he had been murdered in

the chair, to which Morgan had bound him
after freeing himself, by the dead girl's father,

seeking revenge, and mistakenly believing

Morgan had killed her.

Sell the idea of a mystery solved by means
of spiritualism and a seance, with the culprit,

beaten trick for trick by his rival, being killed

in the end. The seance idea should open the
way for something unusual in the way of ex-
ploitation stunts in connection with the picture,

also affording the opportunity for material out
of the ordinary in the matter of lobby display.

It would be well not to promise too much in

the way of a thriller among mysteries, since

the picture actually has little of a thrill nature
about it. Play up the trick material and the
seance element, since the cast is not outstanding
and cannot be depended upon for marquee draw
to any large extent.

—

Aaronson, New York.
Produced and distributed by Fox. Directed by

Hamilton MacFadden. Play by Vivian Cosby, Shir-
ley Warde and Harry Wagstaff Gribble. Screen play
by Howard Gre'en. Photographed by L. W. O'Con-
nell. Sound recorder, A. W. Protzman. Art director,
Duncan Cramer. Technical direction, William C. Men-
zies. Release date, April 21, 1933. Running time, 69
minutes.

CAST
Azrah Ralph Morgan
LaTour Victor Jory
Constance Russell Sally Blane
Albert Young Tom Dugan
Metzger Luis Alberni
Mr. Russell Edward Van Sloan
Sergeant Lombard James Burtis
Boldy Adrian Morris
Magician's Assistant John George
Dr. Frank Fitzgerald Willard Robertson
Professor King Herbert Bunston
Susie Henry Dorothy Appleby
Jed Dobson Boothe Howard
David Adams Clififord Jones
Chinaman Jimmy Leong

She Had to Say Yes
(First National)
Romantic Drama

Considered as an ordinary program picture,

"She Had to Say Yes" affords only the show-
manship possibilities and entertainment values
associated with that caliber of production. Dra-
matically romantic in atmosphere, the story de-

tails the career of a customer's gal—one of

those girls who entertain visiting buyers on the

loose in a big city. These elements providing
the motivating theme, contrasting situation and
dialogue comedy are introduced as an offset

to the general trend. The locale and atmos-
phere is of a wholesale dress goods establish-

ment, its employees and customers. Practically

all the action is centered about Loretta Young,
Talbot and Regis Toomey. Much is told in the
comparatively short running time, but due to

the absence of color or glamour the show sel-

dom reached the point of stirring preview audi-
ence enthusiasm.

In the story, with competition playing heck
with business of the Glass firm, Sol adopts
the suggestion of using girls from the steno-

graphic department, rather than professionals,

to entertain out-of-town buyers. Florence,
much beloved by salesman Tommy, is anxious
for the thrill, but meets with strong objections.

Eventually, as a means of getting extra cash
for their marriage fund, Florence goes out with
Daniel, and even though he goes on the make
for her, she falls in love with him. Tommy
meantime does a little bit of cheating with
Birdie. Eventually the lovers break up and
Daniel becomes infatuated with Florence. With
a merger that means much to him in the offing,

Daniel is unable to do anything with Luther
until Florence, with the connivance of Maizee,
gags Luther by having his wife appear on the
scene while Luther is entertaining the cus-
tomer's girl in a private dining room. Sore
because he has been given the air. Tommy tells

Daniel that Florence isn't on the level and
tells how she got Luther to agree to the mer-
ger. Then drama and tragedy, lost love and all

that until after another argument with Tommy,
Daniel discovers that Florence is a real sweet-
heart.

Names, plus trick exploitation, should be
the means of selling this show. Because of its

quality, there is hardly any justification for
spreading in any way. Taken in stride and
anticipating only average business, figuring that
the show will measure up to Class B demands,
"She Had to Say Yes" will do the volume of
business that such a picture justifies.

—

Mc-
Carthy, Hollywood.
Produced and distributed by Warner- First Na-

tional. Directed by Busby Berkeley and George Amy.
Based on the story "Customer's Girl," by John Fran-
cis Larkin. Scree-n play by Rian James and Don
MuUaly. Photographed by Arthur Todd. Running
time, 62 minutes. Release date, July IS, 1933.

CAST
Florence Loretta Young
Maizee Winnie Lightner
Daniel Lyle Talbot
Tommy Regis Toomey
Luther Hames Hugh Herbert
Sol Glass Ferdinand Gottschalk
Birdie Susanne Kilborn
Mrs. Haines Helen Ware
Office Boy Harold Waldridgc

Gambling Ship
(Paramount

)

Melodrama
This is primarily a man's picture. As the

title indicates, it is a gangster yarn of the type
provocative of highly melodramatic atmosphere.
The romance, due to the adaptation of a dual
identity gag, is intriguing but always secondary
to the drama. Comedy is that brand generated
by audience interpretation of the tense situa-
tions, plus that introduced by the stars' asso-
ciates. The subject is particularly familiar to
theatre-goers along the west coast and probably
in some spots along the Atlantic seaboard, but
in the interior only by means of newspaper
and magazine stories. This fact should he ad-
vantageously turned by stressing the novelty.
Basically, "Gambling Ship" is really two stories.

One part details the romance between Eleanor
and Ace.- In the beginning, on a transcontinen-
tal train trip Ace poses as a wealthy business
man and Eleanor as some one from the social
register. The fact is that Ace is a big shot
gambler, taking it easy until the heat of a
recent murder trail cools, and Eleanor is a
gangster moll looking for a sucker. That angle
takes care of the romance. Still the big feature
of the show is the gambling ship atmosphere
and its related drama, which constitutes the
second story. Vividly detailed is the competi-
tion which the various operators make for each
other ; stealing speed boats, customers, business,
and so on ; in short adapting the dry land
gangster tactics to the deep sea.

Thus after the Ace-Eleanor infatuation is

established, the audience becomes aware that
Eleanor is Burke's girl. Manning is making
things tough for Burke's ship and when he
gets hold of a check on which Burke is trying
to welch, it's pay-off or else. Burke is trying
to sell an interest in his boat to Ace, without
success, until the fact is disclosed to him that

Manning, his best loved enemy, is operating
the chief opposition boat. Much against his

wishes, with the picture of the lovely Eleanor
continually before him. Ace finally takes over
the boat and puts the screws on Manning, by
dragging all the gambling business to his boat.

Then comes the inevitable gangster conflict.

Manning, unwilling to lose all the business,

bombs Ace's boat ; Ace learns who Eleanor is

and she learns who he really is
;
Manning

and his gang come aboard for a quick cleanup.

But a storm comes up. Burke is killed. Man-
ning and his gang are lost in the sea, while
Eleanor and Ace make safety as the ship

crashes on the rocks.

Concocting an excitement-creating campaign
that takes full advantage of the romance of-

fered, but stressing the drama of inside gam-
bling-ship revelations, looks to be the most
effective manner of stimulating proper appre-

ciation. Because of its theme, the show is

strictly an adult attraction, the fact that gam-
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bling plays so prominent a part in its detailing

makes it inadvisable to feature it as juvenile

entertainrt;ient.

In addition to straight advertising, there is

opportunity for unusual ballyhoo. Such exploi-

tation is almost necessary to concentrate atten-

tion on the picture, for despite the inclusion of

several favora^bly known names in the cast,

it will be necessary to use showmanship.

—

Mc-
Carthy, Hollywood.
Produced and distributed by Paramount. Directed

by Louis Gasnier and Max Marcin. From stories by
Peter Ruric. Screen play by Max Marcin and Seton,

L Miller. Adapted by Claude Binyon. Photographed
by Charles Lang. Running time, 72 minutes. Release
date. Tune 23, 1933.

CAST
Ace Corbin Cary Grant
Eleanor La Velle Benita Hume
Blooey Roscoe Karns
Jeanne Sands Glenda Farrell

Pete Manning Jack LaRue
Joe Burke Arthur Vinton
Baby Face Charles Williams
District Attorney Edwin Maxwell
First Gunman Harry Bhutan
Second Gunman Frank Moran
First Detective Spencer Charters
Second Detective Otho Wright
Indian Woman Evelyn Silvie

Woman Detective Kate Campbell
First Deputy Edward Gargan
Second Deputy Jack Grey
Conductor William Welsh
The Sailor Sid Saylor
Doctor Hooper Atchiey
Telephone Operator Larry Alexander
Croupier Louis Natheaux
Cook Gum Chung

Ann Carver's Profession
(Columbia)
Drama

The almost perennial conflict, especially in

these recent years of the emancipated woman,
between young husbands and wives, concern-

ing the wife who seeks to carve a career for

herself, forms the central theme of the picture,

and serves to lend a wide appeal.

When a story is well told, with the perform-

ances finely capable, and a neat touch of com-
edy properly injected at reasonable intervals,

as in this case, the exhibitor should have some-
thing to sell. The complete cast is adequate,

while the two leading players—and the entire

action is actually centered about them, Gene
Raymond and Fay Wray—are fairly good
marquee material. Miss Wray is known, at-

tractive and smooth in her work here, while

Raymond, recent recruit from the Broadway
stage, has sprung to a position of prominence

by virtue of his ability, again demonstrated in

this film. The exhibitor, in fact, would do well

to concentrate upon Raymond in his cast sell-

ing, since he is deserving of the attention, and
the buildup should be advantageous for his

future attractions.

The story, not involved, maintains a good
pace throughout, and is strengthened by the

performances of the leading players, particu-

larly that of Raymond. Raymond, college foot-

ball hero, marries his fellow student,
_
Miss

Wray, who took her degree in law while he

was graduated in architecture. Things move
smoothly until, weary of the inactivity of home
life. Miss Wray turns to the practice of law.

Her immediate success, based upon sensational

methods of producing evidence in court, far

eclipses the lowly drafting job Raymond has
in an architect's office. Miss Wray, sought
after, busy, has little time for home and Ray-
mond. Finally, Raymond, urged by a friend,

turns to night club crooning, with his football

starring days as his value.

He leaves home, and when a girl of the club,

played well by Claire Dodd, accidentally meets
death in their room, he is held for her murder.
Miss Wray, after pleading, comes to his defense,

and in an emotional courtroom scene, in which
she displays her best work dramatically, her
plea to the jury, taking the blame for Ray-
mond's plight, on the basis of her neglect of

him, is successful, and he is acquitted. She ends
her law career at that point, returning to house-
keeping, and he to architecture.

Striking the note of the young wife vvho,

outstripping the husband in her profession,

brings about a natural rift in the smooth con-
duct of the home life, should be effective as an

advertising angle. Indicate the dramatic court-

room scene and its result, bringing the wife

back to the husband at the expense, of her pro-

fession. Women's organizations should be in-

terested. The picture is rapid, dramatic and
generally appealing entertainment, and may be

sold as such. Younger adults should find it

especially interesting. Nothing objectionable,

but hardly juvenile material.

—

Aaronson, New
York.
Produced and distributed by Columbia. Directed by

Eddie Buzzell. Assistant director, Sam Nelson. Orig-

inal story and screen play by Robert Riskin. Camera-
man, Teddy Tetzlaff. Sound engineer, Edward Bemds.
Film editor, Maurice Wright. Release date, May 26,

1933. Running time, 68 minutes.

CAST
Ann Carver Fay Wray
Bill Graham Gene Raymond
Carole Rogers Claire Dodd
Ken Arthur Pierson
Judge Bingham Claude GillingwateT
Jim Thompson Frank Albertson
Baker - Frank Conroy
Terry Jessie Ralph
Simmons Robert Barret
Harrison Edward Keane
Irma Diane Bori

Poil de Carotte

The Red Head
(Harold Auten)
Drama

Definitely outstanding among the importa-

tions of notable motion pictures from Europe
must necessarily stand this "Poil de Carotte,"

the work of Pathe Consortium Cinema, French
studio. It is an intensely serious motion pic-

ture, adapted from the noteworthy French
novel of the same title by Jules Renard, and
produced and performed with a fine touch.

It is an adult attraction exclusively. In fact,

the Europa theatre, in New York, is definitely

prohibiting child attendance during its showing,
and this policy should be followed wherever
the picture is played. The cast is headed by
Harry Bauer, able performer along the lines of

the Emil Jannings technique, but actual leader

of the players is one Robert Lynen, a French
child-actor, who, if is understood, never before

appeared before a motion picture camera.
Playing the part of the Red Head (Poil de

Carotte), young Lynen comes very close to

making screen history with his performance.
Rarely in our experience has a child per-

former, in France, the United States or any
other country, rendered a performance of such
keen emotional appeal, innate dramatic ability

and thorough naturalness. The role is difficult,

yet it is carried through by the boy with a quiet

capability which would do full credit to a sea-

soned veteran with years of dramatic experience.

The cast is otherwise excellent, but still the
youngster overshadows what becomes virtually

his support.
The story is simple, set in a charming coun-

tryside background of France, and relates, with
an utter simplicity which becomes part of its

strength, the story of the youngest child (the

Red Head) of elderly parents, and his terrify-

ing loneliness which results from misunderstand-
ing and mistreatment. The father is Harry
Bauer, the mother Catherine Fontenay, whose
rendition of the highly unsympathetic role of

the shrewish wife and vindictive mother is

exceptionally good.
The Red Head, who had arrived late and un-

wanted, is treated viciously by his mother, who
lavishes her affections on an older brother and
sister ; and misunderstood by the morose father,

wrapped in his hunting, disgusted with his

home life. The boy cannot even react properly
to the eflfort of sympathetic attention offered by
the new servant. Finally driven to utter des-
peration, the child attempts to hang himself
in the barn. Warned, brought to a full sense
of the plight of the child, the father finds him
in time, and the Red Head's future, with his
father as his companion, looms brightly. On
that happy note the picture ends.
The dialogue is of course in French, but

superimposed English subtitles are plentiful,

and in any case the trend of the story is per-
fectly clear to anyone having not the remotest

knowledge of the language. This is due in part
to the splendid performances.
There is, in this film, not only brilliance of

performance and exceptional technical quality,

but a completely universal appeal to adults,

especially parents, the world over. If the regu-
lar exhibitor were to play it as a special attrac-

tion, enlisting public groups of the community
in support, he might indeed do well with it.

Certainly the picture deserves it, is worthy of
the most discriminating as well as the largest

patronage. Under no circumstances, however,
should children be permitted to see it.

—

Aaron- '

SON", New York.
Produced by Pathe Consortium Cinema. Distributed

by Captain Harold Auten. Based on the novel "Poil
de Carotte," by Jules Renard. Direction and scenario
by Julien Duvivier. Release date, May 25, 1933.

Running time, 88 minutes.

CAST
Monsieur Lepic Harry Bauer
His Wife Catherine Fonteney
Poil de Carotte (The Red-Head) Robert Lynen
Parrain, a peasant Louis Gouthier
Ernestine Lepic Simon Aubry
Lehx Lepic Maxine Fromiot
Mathilde Colette Segall
Honorine Mme. Marty
Annette, the maid Christiane Dor

Hooks and Jabs
(Educational-Fox) "l

Good Comedy
Frozen faced Harry Langdon makes for

good comedy. His antics are genuinely amus-
ing, and he has the ability to make the most
of pantomime, which still remains one of the
most effective methods of comedy portrayal.
The story in this instance is possessed of a
good spark of humor, centering about Harry's
mixup with a tough gang in a saloon. In the
back room,_ he goes into the ring, knocking out
the champion via a weight in his glove, but
when they discover the reason, the complexion
of things changes radically. It is good com-
edy, well done.—Running time, 20 minutes.

Birds in the Spring
(United Artists)
Splendid

Unusual, attractive and highly entertaining
is this number of the new Walt Disney Silly
Symphonies in color, noteworthy for the ex-
cellence of its material and execution as well
as for its near-perfection of color photography.
The little birds, fresh from the shell, try their
wings, and one gets into difficulty with a snake.
He is rescued by his father, who paddles him
for disobedience. There can be no question as
to the tremendous child appeal of the subject,
and_ its excellence makes it worthy of special
billing for adults.—Running time, 7 minutes.

Byways of France
(Fox)
Interesting

One of the excellently photographed Fox
Magic Carpet of Movietone series, this subject
intelligently pictures the people, their customs,
work and play as the camera wanders about
the little-known countryside of France, delving
into the picturesqueness of Brittany, Normandy
and other localities. Particularly interesting is

the manner in which grapes for wine making
are picked, carried and crushed to serve as the
wherewithal of one of France's most important
industries.—Running time, 10 minutes.

The Banker's Daughter
(Educational-Fox)
Novel Cartoon

There is considerable novelty in this number
of the Terry-Toons animated cartoons, in
which the banker's daughter, kidnaped by the
dartardly villain, holds her captive, while the
hero rides to the rescue. He arrives just in
time as the girl, tied to a chair, is reaching the
great circular saw in the lumber mill. The dia-
logue, carried on in exaggerated operatic style,

is amusing, while the subject as a whole is

novel and entertaining.—Running time, 6 mins.



38 MOTION PICTURE HERALD June 17, 1933

PLAYERS ABDUCTED: PEMBERTON NEWS PICTURES

(Continued fyoni page 32)

of the suitability of asking me to debate the

relative popularity of stage and screen. As
well ask Hitler whether he likes pumpernickel
better than matzoths.

I might view with alarm if I did not know
the "picture brethren" are in as tough a spot

as we are. Where we have had to close indi-

vidual theatres they have had to lock chains.

Our studios are in our hats, and when we shut

down, the overhead ceases. Their studios rep-

resent millions of capital and when they shut

down the overhead runs on to be added to

future productions. Talkies were born just

before the depression and unfortunately the

novelty wore off and the public became edu-

cated to them while it was still on. So did the

bankers. Now the movie makers are faced with

the problem of having to produce better pic-

tures with less money. We have all been

through the wringer, but they carried more
water.

Compares Intakes

Even the world's first and most prejudiced

cinema critic knows more people go to see

movies than plays. But this is no fair test

of the popularity of the two media. As previ-

ously hinted, a movie show consists partly of

what we delicately call "flesh." How important

this is becomes apparent when this feature is

dropped. The only fair index is a comparison
of a feature picture and a successful play.

The best the former can do on Broadway is

10 or 20 weeks at a $2 top; the latter may run

a year or more at twice the scale and twice that

at the ticket brokers'. Successful plays still

gross a million or more. I doubt whether two
or three pictures have done that in the past two
years. A gross of a few hundred thousand is

high for most films. To the answer that the

masses are waiting for the feature's release at

popular prices, I reply that by the same token
they should be awaiting the movie to be made
from the play. Since they do not wait, some
one must still love the theatre.

To gain any real idea of where both stage

and screen are heading a brief survey is impor-
tant. The stage has carried on for centuries

with a gradual improvement in technical fa-

cility both as to form and presentation till

now, in its most expert examples, it approxi-
mates perfection.

The cinema is still in its infancy. The
phrase has a familiar ring. Like Peter Pan, it

never seems to grow up.

Came Dawn and Miracle

A quarter of a century produced less than
a half-dozen photoplays worthy of any consid-
eration. Toward the close of the silent era even
the miost backward mind had become saturated
with the few basic plots and twists the scenar-
ists were able to give them. Attendance began
to slip at an alarming rate. Screenland was in

a panic. Came the dawn and a miracle. The
screen learned to talk.

The movie moguls fought the idea. Many of

them knew the pitfalls of unpolished speech.

They feared the innovation and refused to

adopt it. They had builded a monopoly which
liad waxed rich and powerful and which re-

quired a minimum of brain power to perpetuate.
The march of time forced them all into line,

tut proved they were right in rebelling. They
learned at once it is far more difficult to speak
words than to make motions, that the roll of

an eye, the twitch of a hip, the toss of a torso,

indicating pain, passion and pleasure in a silent

picture, is one thing, and suiting intelligent

words to the action in a talkie is another. A
talkie must make some sense, for its roar kept
audiences awake. Their plush palaces were no
longer havens of sleep with orchestral oblig-

gato.

The movie makers had talked themselves into

show business, and gosh, how they dreaded it.

It had been their proud boast that a silent pic-

ture never lost money, no matter how bad it

was. It was sold by program in advance and
the public was the only loser. Now, many a
talkie loses money. Never, of course, a Colum-
bia picture. In less than five years the picture
public has grown choosey and Broadway
grosses slide from a hundred thousand to $15,-

000 with a change of bill. Hollywood now
knows what Broadway has always known, the
anguish of guessing wrong.

Where Stage Folk Fail

I shall now go into a clinch to say a few
kind things about the movies. Any strange
sound you may hear is not static but the noise
of a breaking heart. Talkies have developed
rapidly till now the best of them approach per-
fection. I would rather see a poor talkie than
a poor play because it is less embarrassing with
the poor actors absent. Besides, one can talk

through a poor talkie. In neighborhood houses
they razz them and make rude noises. I adore
Mickey Mouse, news reels and travel pictures.

By the introduction of courtesy, refrigerated
air, comfortable seats, music and lush if gen-
erally phony luxury they have made monkeys
of legitimate managers. They have had the
wit to try to entertain their audiences every
minute the theatre is open, whereas we have
dumbly fired our orchestras.

These creature comforts we can and will

correct when we get into the money again. The
one advantage the cinema has, the thing that has
given it power, is the mechanical fact of multi-
ple reproduction. The ability to exhibit its

best in a thousand places at the same time has
taken the road from us. We can never reclaim
it with our poorest, which is what we used to

give the provinces when we held the amusement
monopoly, but whenever we care to take the
trouble to send out expert productions we can
get business.

Conscious selection must be considered in

determining degrees of popularity. If thousands
want pie or cake but can only afford bread, oi

if only bread is distributed in their neighbor-
hood, the consumption of bread is greater. But
it does not follow that the masses prefer bread.
Give me the three Barrymores or any other
group of stars and I will go into any com-
munity in the country and outgross their latest

movie. I have heard persons rate talkie ver-
sions of plays above their originals, but I have
never seen a reproduction I thought superior.

Adapt Plays, Abduct Players

I should be desolate if I thought the talkie

had finished the spoken drama, but not as
wretched as if the silent picture had been its

destroyer. For the talkie is the sallow shadow
of the stage, whereas the photoplay had little

in common with it. For the first year the
movie makers tried to use the old silent brigade,
but the results were disastrous. The efforts

to coordinate funny voices to contortionistic

wriggles was too much for players, directors

and public. Since then they have adapted our
plays and abducted our actors, dramatists and
directors. If they had to return all our talent

every movie house in the country would be
closed within a month. Even with this whole-
sale lifting they haven't enough good material,

since their selective and creative faculties are
undernourished.
Mechanically the talkie can't go much fur-

ther. Another dimension and color will come,
but even then screen characters will be empty
ghosts booming from a void. For no repro-

duction can catch the warmth, the color, the

spiritual glow that emanates from a human
being. The intangible something that leaps

across the footlights from player to auditor and
back again is the precious possession of the

living theatre and all the gold of Hollywood
can't take it away from us. I may end up the

last auditor in the Princess Theatre before a
one-set show enacted by a single player, but
even then that will be my story and I'll stick

to it.

FOX MOVIETONE NEWS-No. 75—Mattern starts
world flight—Italy celebrates going to war—Broad-
way opens seaside season—Oil fire at Long Beach,
Cal.—World blessed by Pope Pius—Dern defends
war department—Auto race held in Berlin.

FOX MOVIETONE NEWS—No. 76.—Rainey sums up
Congress work—Graf Zeppelin visits Rome—Boulder
Dam site almost ready—King witnesses derby at
Epsom Downs—United States envoy arrives in
Paris—West Point cadets wind up year—Rural
Rritons hail Prince of Wales.

HEARST METROTONE NEWS—No. 274—Navy
radio giants bite dust at Chelse'a, Mass.— France's
"loveliest blonde" arrives here—Australians try wild
west stuff—Rome sees Graf Zeppelin—New Yorkers
flock to Coney Island—Hyperion wins English derby
—West Point holds goodbye review.

HEARST METROTONE NEWS—No. 275—Gunmen's
•nearms confiscated in New York—Roosevelt greets
yuung farmers — Politicians in baseball game at
c pital—Modern spirit hits Chinese beauties—Mam-
mo lHs of old invade World's Fair—Goodman wins
amateur golf crown at Glenview, 111.—Record heat
wave sweeps nation — "Hurryoff" takes Belmont
S'nk's

PARAMOUNT NEWS—No. 89—Germany looks back
at war days with celebration—President of Pennsyl-
vania Railroad endorses mergers—Keep elephants on
club grounds at Nyack, N. _Y.—Gold Star Mothers
arrive in Paris—Artist paints famous people in
Mexico—Lord Derby's Hyperion wins English
classic.

PARAMOUNT NEWS—No. 90—Jobless girls at Bear
Mountain camp—New York police destroy gang
guns—Mrs. Roosevelt flies to Los Angeles—United
Slates amateur golf crown won by Goodman at
Glenview, 111.—Young farmers visit Roosevelt at
White House—Nation swept by heat wave.

PATHE NEWS—No. 90—Describes American derby
at Homewood, 111.—World flight started by Mattern
—Oil plant blazes at Long Beach, Cal.—Yacht pre-
pared for Roosevelt cruise at Marblehead, Mass.

—

Prison break at Lansing, Kan.—Pope leaves Vatican
City — Roosevelt at Annapolis graduation — News
flashes.

PATHE NEWS—No. 91—Increase in jobs and pay
continues—West Point students show horsemanship
ability—Snow cleared at Pike's Peak, Col.—Philip-
pines' chief stops at Hawaii—Wheeler and Woolsey
in China—Parachute jumper performs at Flushing,
L. I.—News flashes.

UNIVERSAL NEWSPAPER NEWSREEL—No. 152-
Delegates clash at parley in Geneva—Mrs. Roose-
velt flies to coast—New life belt tested at Long
Beach, Cal.—Italian King inspects Graf Zeppelin

—

128- year-old woman hoes corn at New Delhi, Cal.

—

Gang guns disposed of oft Sandy Hook, N. J.—Sub-
marine life-boat a success—Contortionists in bout in

New York—Million see English derby.

UNIVERSAL NEWSPAPER NEWSREEI—No. 153-^

Captain Boyd hops to Haiti—Bears and git Is foil

heat in Washington—Nine die in plane crash at

Glenview, 111.—Women's forest camp opened at

Bear Mountain, N. Y.—Ancient beasts_ amaze
crowds at World's Fair—Italian tradesmen in color-

ful fete—Revive old bull ring custom in Mexico—
Dunkards, religious sect, show weird styles at

Hershey, Pa.—Penguins pleased with new home at

San Diego, Cal.—"Sturdy" wins Harriman Trophy
Cup at Goshen, N. Y.

ON BROADWAY
Week of June 10

MAYFAIR
Stockholm Invincible

Torchy Turns Turtle Educational

PARAMOUNT
Paramount Pictorial Paramount

RIALTO
Reaching for the Moon. . . . Paramount

Balance Paramount

The Fatal Glass of Beer. . . Paramount

RIVOLI
Stephen Foster Master Arts

The Mail Pilot United Artists

When in Rome Fox

MUSIC HALL
Champions Columbia

Good Housewreclcing RKO Radio

Nature's Workshop Universal

ROXY
Birds in Spring United Artists

The Iris Family Powers

STRAND
Impact Vitaphone

Wake Up the Gypsy in Me . Vitaphon'?
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USE OF ORGANISTS RISES 25 PER CENT
Demand Growing
Despite Summer

Despite the normal seasonal decline of

summer and excessively warm weather pre-

vailing virtually throughout the country at

the moment, there has been an increase,

during the past six weeks, of 25 per cent in

the employment of organists in theatres

over the country, according to Harry Blair,

president of the Noon-Day Club, a New
York organization servicing organists in all

states.

In numerous cases, employment of the

organist has been a case of reinstatement,

theatres returning to the use of the organ
as an added attraction to the motion pic-

ture program after a period generally of

straight pictures.

Growing Attention to Organist

Mr. Blair pointed out that the 25 per cent

increase, in view of the season, is an indi-

cation of the growing attention being paid

to the organist as a theatre asset by cir-

cuits and independents alike. "It surely

speaks well for the theatres' need of this

type of added entertainment when each of

the circuits is putting on new men every
day^' he said.

Chief among the reasons noted for the

increased employment of organists is the

demand on the part of audiences in general

for some form of additional musical enter-

tainment, especially since the decline of the

stage presentation in many situations. The
"community" singing idea, in which the

audience joins with the organist in singing
the popular music most common to organ
programs in theatres, is also seen as of sell-

ing value and often very popular with pa-

trons, especially in the more localized situ-

ations.

The outlook for a still further increase

in the utilization of the organ is considered
by circuit music department heads as dis-

tinctly favorable. It has long been an
established fact that the organist, usually of

some prominence, is an important element
of the program of the large de luxe the-

atres. Indicative of the increased use of

the organ is the fact that Loew's, Inc., for

the past two years retaining only five or

six organists, recently had added 20 in

Eastern theatres.

The fncrease of organ programs on the

radio also has been noted as partially re-

sponsible for the desire on the part of audi-

ences generally for organ entertainment in

the theatre. The appeal of the "hit" song,

as developed in the musical motion picture,

aflfords an opportunity for a tieup concern-
ing the organ, between the screen and the

added attraction.

Circuit music department heads have in-

dicated that in numerous instances it has

Theatres Return
To Organ Music

cost less to employ an organist steadily at

the theatre than to permit the organ to stand

idle for any length of time.

Among organists who have been placed

within the past six weeks are Mrs. Helen
Crawford, New York Paramount; Bettye

Lee Taylor at Loew's State, Syracuse; Bob
West, Loew's Stanley, Baltimore

;
Adolph

Goebel, RKO 86th Street, New York; Ted
Crawford, Loew's, Norfolk, Va., and Al
Curtis, Academy of Music, New York.

Using Half an Organ

Indicating the relative gain in employing
an organist in lieu of maintaining an idle

organ in the theatre, is an incident which
occurred recently at the RKO 86th Street

theatre in New York. During the lengthy

period of operation of a straight picture

policy at the house, the organ was seriously

damaged by rain. When, after persistent

demands by regular patrons, the manager de-

cided to reinstate the organ program, the

instrument was found to be in an impossible

condition. The cost of repairs approxi-

mated $1,000. The re-estabiishment of the

organ was delayed, but when demand con-

tinued immediate action was taken.

R. EXHIBITOR:— You REAPED A Harvest from the
Musical exploitation Aids Contained in Warner Bros. "42nd St."

PRESS BOOK. 7V01F — Reap A GOLDEN Harvest with the
TiE-UP Suggestions Appearing on Pages 34 and 35 in

WARNER BROS, press book of

Gold Diggers of 1933
The Smash Musical Picture of All Times

FIVE )ONG HITS FROH THE WARNER BRO(. k
^ VITAPHON

•f*si'"S'y 'o/' 19 55
Tiiiiiiiiiiiiiiiiiiliiliilii^^^^^^^^^^iiitt/^ii'i'ffl

HADOW WALTZ
C IN TME {HiVDOWi )

PETTIN IM THE PARK
. THE COLD DICGERI lONC
^ ( we're in the money )

'A RENINBER NY rORGOTTEN MAN
11 IYE COT TO tINC A TORCH lOHC

6425 HOLLYWOOD BLVD.
HOLLYWOOD, GAL.

54 W. RANDOLPH ST.

CHICAGO, ILL.

REMICK MUSIC CORP
1657 B'WAY, NEW YORK CITY

3809 PAGE BLVD.
ST. LOUIS, MO.

1208 CENTRAL PARKWAY
CINCINNATI, OHIO
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THEATRE RECEIPTS I

The total of theatre receipts for the calendar week ended June 10, 1933, from

112 houses in 20 major cities of the country, aggregated $931,162, indicating a

decrease of $24,067 from the total of the previous calendar week, ended June 3,

when 107 theatres in 19 cities reported a total gross of $955,229.

Theatres
Boston

(.Copyright, 1933: Reproduction of material from this department without credit to Motion Picttjrb Herald expressly forbidden)

Current Week Previous Week High and Low Gross
Picture Gross Picture Gross

1.800 30c -50c "Lilly Turner" (F. N.) and
"Trick for Trick" (Fax)

8,000 "The Warrior's Husband" (Fox).,
and "The Girl in 419" (Para.)

9,000

3,500 30c- 50c "Cocktail Hour" (Col.) 16,000 "Ann Carver's Profession" (Col.) 16,000

3,700 25c-50c "The Devil's Brother" (MGM)... . 17,000 "Peg O' My Heart" (MGM) 18,C00

4,350 30c-65c "International House" (Para.) 28,000 31,000

1,800 30c-50c "Lilly Turner" (F. N.) and
"Trick for Trick" (Fox)

9,000 "The Warrior's Husband" (Fox).,
and "The Girl in 419" (Para.)

10,500

(Tabulation covers period from Januctry, 1931

to date)

High 12-5 "Frankenstein" 27,000

Low 3-9-33 "When Strangers Marry".. 12,000

High 6-18-32—
"Hell Divers," "Possessed" and I 26,000
"Sin of Madelon Claudet" J

Low 3-9-33 "Men Must Fight" 11,000

High 1-31 "No Limit" 44,500

Low 3-9-33 "King of the Jungle" 26,500

Buffalo

Buffalo ... 3,500 30c -55c

..; 3.000 25c

... 2,100 25c

... 300 25c-40c

... 3,300 2Sc

Chicago

Chicago 4,000

McVickers 2,284

Oriental 3,940

Palace 2,509

Roosevelt 1,591

United Artists... 1,700

35c-68c

25c-50c

30c-65c

35c-75c

25c-S0c

2Sc-50c

"International House" (Para.). 13,200 "Christopher Strong"

"Air Mail" (U.) and 5,800

"Hello, Sister" (Fox)

"Looking Forward" (MGM) and.

.

"Ex-Lady" (W. B.)

(U.).

6,400

1,100"Be Mine Tonight"
(3rd week)

"Shall We Tell Our Children?".. 7,000

(Col.) and "The Big Chance" (Eagle)

"International House" (Para.) 27,500

"Lilly Turner" (F. N.) 5,500

"Reunion in Vienna" (MGM).... 11,300

"Diplomaniacs" (Radio) 14,200

"Made on Broadway" (MGM).... 7,000

"I Cover the Waterfront" (U. A.) 10,000

(Radio).... 11,000

7,100"Made on Broadway" (MGM) and
"Bondage" (Fox)

"Story of Temple Drake" (Para.) 7,700

and "The Devil's Brother" (MGM)

"Be Mine Tonight" (U.) 2,100

(2nd week)
"The Woman I Stole" (Col.) and 7,200

"Alimony Madness" (Mayfair)

"The Eagle and the Hawk" (Para.) 25,000

"The Devil's Brother" (MGM).... 7,500

"The Girl in 419" (Para.) 16,000

"Elmer the Great" (F. N.) 8,500

"Hell Below" (MGM) 6,300

(3rd week)

High 3-28 "My Past" 39,500

Low 3-24-33 "Our Betters" 9,800

High 2-14 "Cimarron" 25,600

Low 5-12-33 "Grand Slam" and 1 4 2(X)
"Past of Mary Holmes" j

'

High 2-14 "Free Love" 26,300

Low 7-16-32 "New Morals for Old".... 4,200

High 4-11 "Ten Cents a Dance".
Low 2-10-33 "Hypnotized" and

"Trailing the Killer"

.... 24,100

I
5,100

High 1-23-32 "Two Kinds of Women".. 67,000

Low 12-22-32 "The Match King" 20,000

High 2-7 "Doorway to Hell" 38,170

Low 5-19-33 "Song of the Eagle" 5,000

High 3-7 "My Past" 46,750

Low 6-9-33 "Reunion in Vienna" 11,300

High 4-2-32 "Cheaters at Play" 33,000

Low 5-25-33 "Below the Sea" 14.000

High 4-11 "Dishonored" 30,350

Low 3-3-33 "Luxury Liner" 6,200

High 3-21 "City Lights" 46,562

Low 3-17-33 "Perfect Understanding".. 6,800

Cleveland
Allen 3,300 25c-35c

3,800 15c-35c

RKO Palace 3,100 25c -40c

State 3,400 25c-40c

1,900 25c -3Sc

Warner's Lake.. . 800 25c-40c

"Constant Woman" (World Wide) 2,800

and "Strange People" (Chesterfield)

"Circus Queen Murder" (Col.) 2,900

"Ann Carver's Profession" (Col.).. 4,800

(6 days)
"International House" (Para.) 5,000

"The Barbarian" (MGM) and 4,000

and "Hold Me Tight" (Fox) (15c-35c)
"Lilly Turner" (F. N.) 3,000

"Hello Sister" (Fox) and 3,250

"Black Beauty" (Monogram)

"Blondie Johnson" (F. N.) 3,000

"The Silver Cord" (Radio) 5,100

"Adorable" (Fox) 7,000

"Song of the Eagle" (Para.) and 3,500

"Terror Aboard" (Para.)

"The Little Giant" (F. N.) 4,000

High 1-30-32 "Hell Divers" 26,000

Low 3-3-33 "Infernal Machine" and ) j gQo
"Exposure" )

'

High 5-2 "Laugh and Get Rich" 40.000

Low 5-27-33 "Below the Sea" 5,000

High 12-5 "Possessed" 30,000

Low 6-9-33 "International House" 5,000

High 10-3 "Five Star Final" 15,000

Low 7-4 "Big Business Girl" 2,000

Denver
Aladdin 1,500 25c-40c

Denham 1,700 15c-25c

Denver 2,500 25c-50c

Orpheum 2,600 25c-40c

Paramount 2,000 25c-40c

'Gold Diggers of 1933" (W. B.).
(2nd week)

'The Woman I Stole" (Col.)

"Reunion in Vienna" (MGM).

'Zoo in Budapest" (Fox)

"The Girl in 419" (Para.)

3,500 "Gold Diggers of 1933" (W. B.).. 5,500

(1st week)
2,700 "Mussolini Speaks" (Col.) and.... 750

"Soldiers of the Storm" (Col.)

(3 days)
"Night of Terror" (Col.) and 1,200

"Soldiers of the Storm" (Col.)

(4 days)
6,000 "The Eagle and the Hawk" (Para.) 5,000

3,750 "Gold Diggers of 1933" (W.B.).... 10,500

2,000 "Perfect Understanding" (U. A.) 3,000

High 8-8 "Politics" 25,000

Low 6-1-33 "The Eagle and the Hawk" 5,000

High 1-10 "Hell's Angels" 22,000

Low 6-8-33 "The Girl in 419" 2,000

Detroit

Downtown 2,750 25c-40c

Fisher 2,700 15c-40c

Fox 5,100 15c-40c

Michigan 4,000 25c-50c

State 3,000 25c-S0c

United Artists.... 2,000 25c-50c

"The Woman I Stole" (Col.) 3,700

"Lilly Turner" (F. N.) 4,300

"Warrior's Husband" (Fox) 15,300
(25c-40c)

"The Eagle and the Hawk" (Para.) 9,200

"International House" (Para.).... 6,600

"I Cover the Waterfront" (U.A.) 6,800

"The Silver Cord" (Radio) 4,400

"Made on Broadway" (MGM).... 5,200

"Adorable" (Fox) 16,400

"Pfg <y My Heart" (MGM).... 8,100

"Hell Below" (MGM) 4,800

(2nd week)
"Reunion in Vienna" (MGM)... 5,200

(2nd week)
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Theatres Current Week Previous Week

Hollywood

Chinese 2,500 50c-$1.50

W. B. Hollywood 3,000 25c-40c

Indianapolis

Apollo 1.100 25c-40c

Circle 2,800 2Sc-40c

Indiana 3,300 25c-40c

Lyric 2,000 25c-40c

Ohio , 1.179 25c-40c

Palace 2,800 25c-40c

Kansas City

Mainstreet 3,049 25c-40c

Midland 4,000 25c

Newman 2,000 25c-40o

Uptown 2,000 25c-40c

Los Angeles

Filmarte 850 40c-50c

Loew's State 2,416 25c-40c

Paramount 3,596 25c-40c

RKO 2,700 25c-40c

W. B. Downtown 2,400 25c-40c

Minneapolis

Century 1.640 25c-40c

Lyceum 1.800 25c-40c

Lyric 1,238 25c-40c

RKO Orpheum.. 2,900 25c- 50c

State 2,300 25c55c

World 400 25c-75c

Montreal
Capitol 2,547 25c-60c

Imperial 1.914 25c-60c

Loew's 3,115 25c-75c

Palace 2,600 25c-75c

Princess .... 2,272 25c-60c

New York

Cameo 549 25c-40c

Capitol 4,700 35c-$1.65

Criterion 850 25c- 50c

Mayfair 2,300 35c- 85c

Palace 2,500 25c-75c

Paramount 3,700 35c-99c

Rialto 2,200 40c -65c

Rivoli 2,103 40c-85c

RKO Music Hall 5,945 35c-$1.65

RKO Roxy .... 3,700 25c-40c

Roxy

6,200

25c-3Sc

Strand 3,000 25c-85c

Picture Gross

"Gold Dig-gers of 1933" (W. B.).. 24,780

"Lilly Turner" (W. B.) 13,200

"The Silver Cord" (Radio) 2,500

"International House" (Para.) 5,000

"Below the Sea" (Col.) 3,500

"Zoo in Budapest" (Fox) 6,500

"Be Mine Tonight" (U.) 500

(2nd week)
"The Devil's Brother" (MGM).. 5,000

"The King of Jazz" (U.) and.... 5,000

"Kiss Before the Mirror" (U.)
"Made on Broadway" (MGM).... 6,500

(7 days and Sat. midnite show)
"International House" (Para.) 7,300

(7 days and Sat. midnite show)
"Hold Me Tight" (Fox) 3,000

"Be Mine Tonight" (U.) 3,000

(7th week)
"Today We Live" (MGM) 15,300

"Story of Temple Drake" (Para.) 17,500

"The Silver Cord" (Radio) 3,600

"Lilly Turner" (F. N.) 11,500

"Peg O' Heart" (MGM) 4,000

"A Study in Scarlet" (World Wide) 2,300

"Made on Broadway" (MGM) ... 1,500

"Diplomaniacs'' (Radio) 5,500

(25c-40c)
"The Little Giant" (F. N.) 6,000

"Be Mine Tonight" (U.) 1,200

(8th week)

"Sweepings" (Radio) and 10,000

"Diplomaniacs" (Radio)

"La Belle Mariniere" (French).... 2,000

"Fast Workers" (MGM) 12,000

"Adorable" (Fox) 13,000

"Below the Sea" (Col.) and 6,500

"Strictly Personal" (Para.)

"Taming the Jungle" (Invincible) 1,575

"Hell Below" (MGM) 38,223

"Be Mine Tonight" (U.) 4,200

(2nd week)
"A Study in Scarlet" (World Wide) 7,392

"Adorable" (Fox) 7,400

"International House" (Para.).... 21,970

(2nd week-6 days)
"Below the Sea" (Col.) 10,500

"I Cover the Waterfront" (U.A.).. 14,100

(3rd week)
"Cocktail Hour" (Col.) 51,849

"A Bedtime Story" (Para.) 7,696

(4 days)
"So This Is Africa" (Radio)

(3 days)
"Goldie Gets Along" (Radio) 16,100

"The Little Giant" (F. N.) 19,327

(2nd week-6 days)
"Gold Diggers of 1933" (W. B.)

(1 day)

Picture Gross

'The Little Giant" (W. B.) 16,800

'Adorable" (Fox) 3,000

(2nd week)
'The Eagle and the Hawk" (Para.) 5,000

Ex-Lady" (W. B.) 6,000

"Diplomaniacs" (Radio) 8,000

'Be Mine Tonight" (U.) 750
(1st week)

"Reunion in Vienna" (MGM) 6,000

'Diplomaniacs" (Radio) 7,000

"Looking Forward" (MGM) 8,000
(7 days and Sat. midnite show)

"The Eagle and the Hawk" (Para.) 7,500

(8 days and Sat. midnite show)
"Adorable" (Fox) 4,000

(U.)."Be Mine Tonight"
(6th week)

"Looking Forward" (MGM) .

"International House" (Para.).

"King Kong" (Radio) 7,200

"The Little Giant" (F. N.)

3,CO0

12,850

18,641

"The Barbarian" (MGM)
(2nd week)

"I Cover the Waterfront" (U. A.)

"From Hell to Heaven" (Para.)..

'The World Gone Mad" (Majestic)

"The Warrior's Husband" (Fox)..

(7th week)

"Zoo in Budapest" (Fox) and.
"Pleasure Cruise" (Fox)

'Criminelle" (French)

10,500

1,500

11,500"Phantom Broadcast" (Monogram)

"Today We Live" (MGM) 12,500

"Looking on the Bright Side" 8,000
(British) and "Fires of Fate" (British)

"The Warrior's Husband" (Fox).. 3,000

"The Nuisance" (MGM) 42,500

"Be Mine Tonight" (U.) 3,500
(1st week)

"When Strangers Marry" 4,900
(Col) (8 days)

"A Bedtime Story" (Para.).

"Internationa! House" (Para.)
(1st week)

"Forgotten Men" (Jewel)
(3rd week)

"I Cover the Waterfront" (U. A.)
(2nd week)

"Elmer the Great" (F. N.)

"The Silver Cord" (Radio)
(4 days)

"Song of the Eagle" (Para.)
(3 days)

"Night and Day" (Gaumont)

"The Little Giant" (F. N.).
(1st week)

11,900

33,840

7,500

20,528

58,9»

12,322

19,700

19,569

High and Low Gross

(Tabulation cavers period from Jsmuary, 1931

to date)

High 7^31 "Trader Horn" 36,000

Low 10-31 "Yellow Ticket" 9,C00

High 2-7 "Little Caesar" 30,000

Low 11-7 "Honor of the Family" 7,000

High 6-13 "Daddy Long Legs" 10,000

Low 3-10-33 "Topaze" 2,500

High 2-14 "Cimarron" 13,000

Low 3-3-33 "Sign of the Cross" 2,500

(Second run)
High 1-17 "Her Man" 25,000

Low 4-16-33 "The Big Drive" 5,000

High 5-2 "Trader Horn" 22,000

Low 3-3-33 "Clear All Wires" 3,500

High 1-9-32 "Peach o' Reno" 25,500

Low 5-19-33 "Sweepings" 4,000

High 1-5-33 "Strange Interlude" 30,000

Low 12-8-32 "Man Against Woman" 6,000

High 2-27-32 "Shanghai Express" 25,000

Low 5-24-33 "Picture Snatcher" 2,800

High 1-10 "Girl of the Golden West".. 8,000

Low 5-27-33 "Zoo in Budapest" 2,000

High 10-25 "Susan Lenox" 39,000

Low 3-5-32 "The Silent Witness" 6,963

High 10-31 "Beloved Bachelor" 41,000

Low 2-6-32 "Tomorrow and Tomorrow" 7,500

14,500 High 2-7 "Little Caesar" 27,000

Low 4-23-32 "Destry Rides Again" 6,200

3,800

1,750

8,500

High
Low

5-30 "Kiki"
1-24 "Men on Call"

4,000

1,200

7,000

1,200

High
Low

1-2-32 "Sooky"
3-10-33 "King of the Jungle"....

, 10,000

3,500

High 1-10 "Just Imagine"
Low 12-23 "The Guardsman"

"The Tip Off"
High 1-17 "Office Wife"
Low 6-2-33 "Criminelle"

and

High 4-2-32 "Fireman, Save My Child"
Low 7-18 "Stepping Out"
High 4-2-32 "One Hour With You"....
Low 12-23-32 "Life Begins"

High 4-1 "City Lights"
Low 12-23-32 "The Crusader" and

"Hearts of Humanity' •}

18,000

8,000
8.000

10,000

1,500

16,500

9,000

19,500

8,500

22,500

6,000

High 1-9-32 "Mata Hari" 110,466
Low 2-2-33 "Whistling in the Dark".. 23,600
High 1-3 "Reaching for the Moon" 22,675
Low 5-31-33 "Be Mine Tonight" 3,500

High 12-12 "Frankenstein" 53,800
Low 5-31-33 "When Strangers Marry".. 4,900

High 2-7 "Finn and Hattie" 85,900
Low 2-2-33 "Hello, Everybody" 15,600
High 2-27-32 "Shanghai Express" 64,600
Low 6-27 "Dracula" and ) 4 cng

"Hell's Angels" )

'

High 1-9-32 "Dr. Jekyll and Mr. Hyde" 67,100
Low 7-29-32 "Igloo" 8,000

High 1-1-32 "Delicious" 133,000
Low 1-26-33 "Air Hostess".. 9,100
High 1-17 "Little Caesar" 74,821
Low 4-2-32 "The Missing Rembrandt".. 8,012
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Theatres

Oklahoma City

Capitol 1,200

Criterion 1,700

Liberty 1,500

10c-40c

10c-55c

10c-3Sc

Mid West 1,500 10c-5Sc

Omaha
Orpheum 3,000 25c-40c

Paramount 2,900 25c-S0c

State 1,200 15c-25c

World 2,500 25c-40c

Philadelphia

Arcadia 600 25c-50c

Boyd 2,400 40c-55c

Earle 2,000 40c -66c

Fox 3,000 35c-7Sc

Karlton 1,000 30c-S0c

Stanley 3,700 40c-55c

Stanton 1,700 30c-55c

Portland, Ore.

Blue Mouse 669 25c

Broadway 1,912 25c-40c

Liberty 1,800 15c-25c

Oriental 2,040 25c-35c

Rialto 1,500 15c-25c

United Artists... 945 25c-40c

San Francisco

Fox 4,600 10c -35c

Golden Gate 2,800 2Sc-65c

Paramount 2,670 25c-75c

St. Francis 1.435 25c- 50c

United Artists... 1,200 25c-50c

Warfield 2,700 35c-90c

Seattle

Blue Mouse .... 950 25c-S0c

Current Week
Picture Gross

"The Barbarian" (MOM) 3,000

"The Working- Man" (W. B.) 3,200

"Kiss Before the Mirror" (U.).. 800

(4 days)
"Hidden Gold" (U.) 700

(3 days)
"Hold Me Tight" (Fox) 2,000

"Emergency Call" (Radio) 8,500

"Reunion in Vienna" (MGM).... 5,800

''Story of Temple Drake" (Para.) 1,750

"The Little Giant" (F. N.) and.... 5,000

"Ex-Lady" (W. B.)

"Today We Live" (MGM) 2,500

(6 days)
"Reunion in Vienna" (MGM) 14,000

(6 days)
"Diplomaniacs" (Radio) 12,000

(6 days)
"It's Great to be Alive" (Fox).. 15.500

(6 days)
"Kiss Before the Mirror" (U.).. 2,300

(5 days)

"Th* Silver Cord" (Radio) 9,000

(6 days)
"The Little Giant" (F. N.) 3,G0C

(2nd week-4 days)

"42nd Street" (W. B.) 2,000

(3rd week)
"Adorable" (Fox)

"Strictly Personal" (Para.)

"The Working Man" (W. B.)....
(2nd week)

"Circus Queen Murder" (Col.)

7,000

2,400

4,000

2,600

"Secrets" (U. A.) 4,800

"Slightly Married" (C:hesterfield) 8,200

and "A Shriek in the Night" (Allied)

"The Woman I Stole" (Col.)

"International House" (Para.)

8,750

13,000

7.500"Elmer the Great" (F. N.) and..
"Hello, Sister" (Fox)
"Be Mine Tonight" (U.) 6,000

(8th week-6 days)
"Lilly Turner" (F. N.) 12,000

"Diplomaniacs"
(10 days)

(Radio) 4,500

Fifth Avenue.... 2,750 25c-5Sc "Hell Below" (MGM) 8,000

Liberty 2,000 10c-25c

Music Box 950 25c- 50c

Paramount 3,050 25c-55c

Roxy

Washington

2,275 2Sc-S0c

1,232 25c-40c

Earle 2,323 25c-66c

Fox 3,434 25c-66c

Loew's Palace.

.

2,363 35c-S5c

Metropolitan . .

.

1,600 25c-55c

RKO Keith's... 1,832 25c-55c

"Thrill Hunter" (Col.) 3,500

"The Working Man" (W. B.).... 3,000
(2nd week)

"Lilly Turner" (F. N.) 4,500

"Be Mine Tonight" (U.) 4,500

(3rd week)

"Son of the Border" (Radio) 2,800

"Life of Jimmy Dolan" (W. B.).. 15,000

"Made on Broadway" (MGM).... 24,000

"International House" (Para.).... 12,500

"Murders in the Zoo" (Para.) 4,000

"Cocktail Hour" (Col.) 6,200

Previous Week
Picture Gross

"Diplomaniacs" (Radio) 3,000

"Secrets" (U. A.) 2,900

"Below the Sea" (Col.) 1,200

(4 days)
"Trick for Trick" (Fox) 800

(3 days)
"Adorable" (Fox) 3,200

(8 days)

"Man Hunt" (Radio) 7,500

(2 days) (stage show) (25c-55c)
"The Silver Cord" (Radio) and.... 4,500

"The Woman 1 Stole" (Col.) (5 days)
"Central Airport" (F. N.) 6,750

"Life of Jimmy Dolan" (W. B.).. 1,000

(4 days)
"The Girl in 419" (Para.) 800

(3 days)
"Peg O' My Heart" (MGM) and.. 7,500

"Perfect Understanding" (U. A.)

"A Lady's Profession" (Para.).... 2,200

(6 days)
"Kiss Before the Mirror" (U.).... 8,500

(5 davs)
"The World Gone Mad" (Majestic) 12,500

(5 davs)
"Hold Me Tight" (Fox) 18,000

(6 days)
"Sailor Be Good" (Radio) 3,500

(6 days)

"Hell Below" (MGM) 5,000

(2nd week-3 days)
"The Little Giant" (F. N.) 10,000

(1st week-6 days)

"42nd Street" (W. B.) 3,200

(2nd week)
"Story of Temple Drake" (Para.) 5,300

"A Lady's Profession" (Para.) 3,000

"The Working Man" (W. B.).... 4,600
(1st week)

"Reunion in Vienna" (MGM) 5,000

(2nd week)

"Black Beauty" (Monogram) and 9,000
"Monte Carlo Madness" (First Div.)

"Diplomaniacs" (Radio) 13,000

"Adorable" (Fox) 12,000

(8 days)
"Looking Forward" (MGM) and.. 8,000
"Song of the Eagle" (Para.)
"Be Mine Tonight" (U.) 6,000

(7th week)
"The Little Giant" (F. N.) 18,000

"Secrets" (U. A.) 1,750
(2nd week-3 days)

"Diplomaniacs" (Radio) 2,500
(4 days)

"Peg O' My Heart" (MGM) 6,000

"The Fourth Horseman" (U.).... 3,750

"The Working Man" (W. B.).... 5,000
(1st weekl

"Elmer the Great" (F. N.) and.. 6,500
"Story of Temple Drake" (Para.)

"Be Mine Tonight" (U.) 6,500
(2nd week)

"Trick for Trick" (Fox) 2,250

"The Eagle and the Hawk" (Para.) 15,000

"The Devil's Brother" (MGM).... 22,000

"Adorable" (Fox) 14,000

"Story of Temple Drake" (Para.) 4,200

"Ann Carver's Profession" (Radio) 5,200

High and Low Gross
(Tabulation covers period from January, 1931

to date)

High 2-7 "Illicit" 11,000

Low 3-11-33 "From Hell to Heaven" 1,350

High 2-21 "Cimarron" 15,500

Low 3-11-33 "Clear All Wires" 1,800

High 1-24 "Under Suspicion" 7,200
Low 6-20 "Big Fight" and ) 905

"Drums of Jeopardy" )

High 9-19 "Young As You Feel" 11,000

Low 3-11-33 "Employees' Entrance" 1,400

High 2-14 "Cimarron" 25,550

Low 4-29-33 "Sweepings" 5,000

High 4-23-32 "Tarzan, the Ape Man".. 13,750

Low 5-21-32 "Wet Parade" and 1 4Q00
"It's Tough to Be Famous" j

High 3-14 "Trader Horn" 10,000

Low 2-10-33 "The Devil Is Driving" ) j^gOO
and "The Intruder" )

'

High 4-11 "Men Call It Love" 16,000

Low 11-28 "The Cisco Kid" 4,500

High 12-17 "The Guardsman" 6,500

Low 10-1-32 "Make Me a Star" 1,500

High 1-5-33 "Breach of Promise" 29,000
Low 6-8-33 "Diplomaniacs" 12,0(X)

High 2-7 "Man Who Came Back" 40,000

Low 6-18-32 "Mystery Ranch" 15,000

High 5-2 "City Lights" 8,000

Low 3-23-33 "Air Hostess" 2,500

High 12-19 "Frankenstein" 31,000

Low 7-25 "Rebound" 8,000
High 3-21 "Last Parade" 16,500

Low 3-23-33 "Cohens and Kellys in

Trouble" 5,500

High 1-10 "Min and Bill" 21,000
Low 10-1-32 "The Crash" 2,800

High 3-21 "Trader Horn" 12,000

Low 2-10-33 "Billion Dollar Scandal".... 1,000

High 1-10 "Hell's Angels" 12,500
Low 3-10-33 "Madame Butterfly" 1,600

High 1-3 "Lightning" 70,000
Low 6-9-33 "Slightly Married and 1

"A Shriek in the Night" J 8,200

High 2-9-33 "The Mummy" 25,500
Low 6-11-32 "Lena Rivers" 7,000
High 1-9-32 "The Champ" 35,600
Low 5-25-33 "Hell Below" 9,000

High 3-14 "Parlor, Bedroom and Bath" 28,000
Low 5-24-33 "Story of Temple Drake" 10,000

High 7-30-32 "Million Dollar Legs" 18,500

Low 3-18-33 "From Hell to Heaven") SfXXt
and "Secret of Madame Blanche" )

'

High 1-10 "The Lash" 11,500
Low 11-11-32 "Amazon Head Hunters" 3,000
High 2-28 "City Lights" 14,000
Low 11-25-32 "The Crooked Circle".... 3,000
High 1-10 "Paid" 18,000
Low 6-10-33 "Lilly Turner" 4,500



contents JULY 1 issue

BETTER TH E ATRES
remodeling

the theatre today

Timely and comprehensive information on costs

and methods ... a practical discussion of prob-

lems that are confronting many a theatre owner

and manager In these days of Rehabilitation,

written by one of the nation's leading theatre

architects, S. Charles Lee (who wrote that entertaining series,

"A Theatre Architect Visits Europe"). Mr. Lee's article will be

augmented by tables of building materials and labor costs for

the various sections of the country.

organizing

for good management

The second article In John T. Knight, Jr.'s notable

series on management and maintenance today, in

which this widely experienced authority on the

practical problems of theatre operation will

analyze and explain the character, value and

application of those factors which are essential to an effective

theatre organization—the second chapter In a new text book

on the motion picture theatre.

color in lighting The practical application of color to theatre light-

ing—an article which has been prepared by

Francis M. Falge, illumination engineer with a

broad background of experience in the theatre, to follow his

earlier article on the principles of color. Mr. Falge's discussion

is especially intended to suggest effective ways In which the

theatres' appearance may be immediately improved.

judging your sound effort to place management in a better po-

sition to detect flaws in the workings of sound

equipment, with the technics Involved translated

Into the terms that all of us can readily understand and apply.

THESE FEATURES, OF COURSE, IN ADDITION TO MATERIAL ON THEATRE

LAW, AIR CONDITIONING, RECONDITIONING, DAILY MAINTENANCE, ARCHITECTURE, PROJECTION AND EQUIPMENT
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PRODUCT PLANS RUSHED
(Continued from page 23)

include : 8 two-reel comedies, starring Clark
and McCullough ; 6 two-reelers featuring Kd-
gar Kennedy ; 6 two-reel Headline Comedies

;

6 two-reel comedies, "Fat and Rivets," witli

Harry Sweet ; 6 two-reel "Vagabond Adven-
ture" travel subjects; 6 two-reel Charles Chap-
lin reissues, with music and sound effects ; 39
one-reel Van Beuren cartoons, to be produced
in three series of 13 each ; 12 two-reel Ely Cul-
bertson shorts, titled "My Bridge Experiences"

;

7 one-reel Pathe Reviews ; two untitled series,

each of five two-reel comedies ; 104 issues of

Pathe News.

Regent
The company's first of a new series of six

features, "The Unwanted Venus," was placed

in production in the week at Metropolitan stu-

dios. Fort Lee, N. J. Twelve shorts are also

set. (See Starmark Pictures.)

Royer Productions
Fanchon Royer announced "Neighbors'

Wives" as the first of 15 features.

Spitz

Bill Brown, golf professional, will be starred

in 12 one-reel golf shorts, Eugene Spitz pro-
ducing and directing, filming in the E^st.

Starmark Pictures

Leonard J. Matchan is president of this new
corporation, which has leased space at the

Metropolitan studios. Fort Lee, where six fea-

tures will be produced. Associated with Mr.
Matchan are Grover Lee, director ; T. Lloyd
Richards, production manager ; Walter Sheri-

dan, assistant director ; Charles Nasca, studio

manager, and H. E. Reeves, sound engineer.

"The Unwanted Venus," first of the group,
was placed in work this week. Others will be
"Lipstick," "Street Corners," "The Blonde
Menace," "Fast Money," and one other. Dis-
tribution will be through Regent Pictures.

Synchro-Art Pictures

Six short subjects are said to be scheduled
for release next season.

United Artists

The feature and short subjects program is

nearing completion. In the shorts group, iden-

tical with this season's, will be 18 Mickey
Mouse cartoons and 8 Silly Symphonies in

Technicolor, both one-reelers.

Joseph M. Schenck, president and chairman,
and Charles Chaplin negotiated for the release

of Sydney -Chaplin's first talking picture, with
distribution going through United Artists. BIP
will make the Syd Chaplin feature in London.
Charles Chaplin also contemplates a 1933-34
release. It will be silent.

The company will participate more promi-
nently in production and distribution next season
than ever before, at least numerically, with 30
features already set and a possibility of 35 or

40, doubling previous programs. Details will

be announced at the annual sales convention,

July 17, at Chicago.
Mr. Schenck announced the company will

produce 20 features in the remaining seven
months of 1933, contrasted with its average of
12 yearly.

Films now in production include Samuel
Goldwyn's musical, "Roman Scandals," star-

ring Exidie Cantor, and "The Emperor Jones,"
with Paul Robeson, being made in Long Island

by Krimsky and Cochrane's Film Choice Pic-

tures. Another in work is "Trouble Shooter."
Ronald Colman's "The Masquerader" wiii be
a late summer release. This, too, is a Goldwyn
film. Mr. Goldwyn will make four for next
season. Besides "Roman Scandals," he will

have Anna Sten's two features, "Nana" and
"Barbary Coast," and a fourth of an American
"Cavalcade" type.

Douglas Fairbanks probably will remake
"The Mark of Zorro," while Mary Pickford

and Charles Chaplin are expected to make early

announcements.
Al Lichtman was scheduled to leave for

Hollywood this week to discuss plans with stu-

dio heads. Hal Horne, advertising director,

and Ed Finney, in charge of publicity, will

follow on June 20.

It is not expected that the company will

adopt the new standard exhibition contract in

full. Another clause probably will be substi-

tuted for the 5 per cent cancellation clause.

In addition to pictures from Fairbanks, Pick-
ford, Krimsky and Cochrane, the Chaplins,
Samuel Goldwyn and Gloria Swanson, United
Artists will have, for the first time, 14 feature

releases from the Darryl Zanuck-Joseph
Schenck company, and several from the Ed-
ward Small Reliance unit. Chief Reliance re-

leases will be "Joe Palooka," from Ham Fish-

er's comic strip, and "Shanghai Gesture," the

Florence Reed stage play. In "Palooka" will

appear William Collier, Sr., Jimmy Durante,
Lupe Velez, Stuart Erwin, Marjorie Rambeau,
Anita Louise, Abe Lyman and band and William
Boyd. Alfred Werker is the director.

The Schenck and Zanuck affiliation has re-

sulted in one of the most ambitious production
plans ever outlined by an independent unit.

Among other stars who will be presented under
their Twentieth Century Pictures banner will

be George Arliss, signed last week; Constance
Bennett, Wallace Beery and George Raft, who
will appear in "The Bowery," the first release

;

Constance Cummings, Loretta Young.
Raoul Walsh, director, was engaged to make

"The Bowery." Other directors signed were
Gregory La Cava, Walter Lang and Sidney
Lanfield.

Of equal importance from the contractual

standpoint was the lining up of eleven writers

as a scenario staff. These include Howard
Estabrook, Elmer Harris, James Gleason, Ar-
thur Richman, Leonard Praskins, Sam Mintz,

John Huston, Graham Baker, Gene Towne,
Harold Long and Laird Doyle.

Stories purchased last week by Twe'i*^'e

Century include : Roland Brown's "Blood
Money" ; William Robertson's "Unnamed Wom-
an" ;

Ralph Graves' "Born to Be Bad" and
Nathaniel West's "Miss Lonelyheart."

Universal

Zasu Pitts was signed again this week to

appear in three or four feature comedies, co-

featured with Slim Summerville.
A deal was closed with E. M. Glucksman,

president of Mentone Pictures, whereby Univer-
sal will distribute 13 two-reel Mentone novelty

shorts featuring vaudeville and radio headliners.

"All at Sea" is the first. The cornpany will

also have three shorts and two features froin

Bennie Zeidman ; 26 two-reel comedies, to be

made by Warren Doane, some of which will

star Sterling Holloway, Vince Barnett, Louise

Fazenda ; five serials ; 13 one-reel "Strange As
It Seems" ; 26 one-reel cartoons and 104 Uni-
versal News subjects.

Stanley Bergerman's 10 features, to be made
with Rowland and Brice, will include four

musicals.

Warner Brothers

Following publication last week of the first

draft of Warners' new feature program, de-

tails were worked out for production of 130

one and two-reel Vitaphone shorts, with two-
reelers predominating and music and comedy
throughout most subjects. This year, the com-
pany is releasing 133 shorts.

One of the first roadshow pictures set for

1933-34 is "Captured," with Leshe Howard
and Doug Fairbanks, Jr. George Arliss' "Vol-
aire" will probably be another.

World Internationa)

William Allen's three-reel production, "Na-
ture's Outcast," about a battle between a rat-

tlesnake and a racoon, is the first of 12 shorts.

Public IVilling

To Be Sold^ Says

Lou B. Metzger
The public is still willing to be sold, in

the opinion of Lou B. Metzger, operator of

the Spreckles theatres, San Diego, Cal., in

New York this week for a short stay, but
that public has to be sold, and the selling

is necessarily based on the seller having
something that public wants.

As the result of a general shortage of

money, however, it is Mr. Metzger's belief

that the show-going public is more selective

than in the past, requiring that the seller

bring "his wares closer to them by careful

analysis, hearty exploitation and sensible in-

telligent advertising."

"I don't believe that the public ever

wanted more to be entertained than they do
now, but never did we have less chance of

fooling them," declared Mr. Metzger.
"Therefore the old theory of letting the

good attractions take care of themselves and
overselling the bad ones has gone by the

boards. I find it is necessary to sell a win-
ner right down to the ground and milk it

for all it is worth, and it is, therefore, just

as important to sell well, but not oversell an
ordinary attraction, so as to retain the puc-
lic confidence and good faith."

The Coast exhibitor was highly emphatic
in expressing his belief that every theatre

needs its own concentration ; "that they will

not run automatically and every little

thought and idea must be put into execu-
tion immediately. And above all," he con-

tinued, "I honestly and truly believe the

public will gladly come, and will continue

to come as long as we have reasonably good
attractions and a really good idea of how
to sell them."

"I still believe in the motion picture busi-

ness, and I believe in the exhibition end of

it, and if the producers, who are really the

sales managers of the business, both to the

exhibitor and to the public, will make rea-

sonably good attractions, I believe we, at

the other end, will find ways and means to

market them for all there is in them."

Julia Gordon Dies^

28 Years in Films
Death of Julia Swayne Gordon, 54, in

Los Angeles recently, after a long illness,

removed from the motion picture scene a
player who first appeared before the camera
28 years ago, 1905, with the McCullum and
Parker studios. The actress was a protege

of the late Jessie Bonstelle.

Miss Gordon was a Vitagraph star for

ten years, until the company's dissolution

in 1917. Rex Ingram took her to Holly-

wood in 1923 for a lead in "Scaramouche."
Among Miss Gordon's many pictures

since 1929 are "The Younger Generation,"

Columbia; "The Girl in the Glass Cage,"
First National; "The Viking," MGM;
"Scandal," Universal ; "Drums of Jeopardy,"

Tififany; "Gold Diggers," Warner; "Broken
Lullaby,'' Paramount.
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WHAT THE PICTURE
DID rCD HE

Columbia
AS THE DEVIL COMMANDS: Xeil Hamilton

Mae Clarke—We made the mistake of rumiing this

on a Sunday. Fair week day picture. Played May
21-22.—Alyce Cornell, Galewood Theatre, Grand
Rapids, Mich. Neighborhood patronage.

BELOW THE SEA: Fay Wray, Ralph Bellamy—
A bit disappointed in this. Columbia would have you
believe this is another "Submarine." Heavy adver-
tising failed to draw extra business. Just a good
program picture of the action type. Played May 30-

31.—R, L. Nedry, Lyric Theatre, Little Falls, Minn.
Small city and rural patronage.

BITTER TEA OF GENERAL YEN. THE: Bar-
bara Stanwyck, Nils Asther—An excellent picture,

carefully and beautifully produced with all the detail

necessary to make an oriental atmosphere convincing.
Barbara has a fine role and Nils Asther is perfect

as the general. He steals the picture and certainly
"makes" a place for himself in the picture world.
This is the first production I ever saw that actually
improved on the original novel. Should be advertised
as a special. Rotogravures on this are attractive

and cheap. Running time, 89 minutes. Played May
7-8.—Mrs. G. C. Moore, American Theatre, Harlow-
ton, Mont. Small town patronage.

BITTER TEA OF GENERAL YEN. THE: Bar-
bara Stanwyck—A notable production. One of the
most finely produced pictures we have shown, but
'way off at the box office on Sunday and Monday.
Barbara Stanwyck is good. Nils Asther superb. To-
shia Mori a pretty Chinese girl, gives an extremely
appealing performance. The only B. O. way to ad-
vertise this is to work up real interest in the force-

ful love aflfair between Stanwyck and Asther. Prom-
ise adventure, mystry, intrigue. It was generally
well liked here.—Roland H. Viner, Morris Theatre,
Morris. 111. General patronage.

BLONDE CAPTIVE, THE: Natives—Don't play
this thing. Same as any news reel. Just another
travel talk. Running time, 75 minutes. Played May
30-31.—Alyce Cornell, Galewood Theatre, Grand Ra-
pids, Mich. Neighborhood patronage.

CHILD OF MANHATTAN: Nancy Carroll, John
Boles—You can't guess what happens in this picture.
Yes siree, Nancy has a baby. She didn't intend to,

so she says; it was purely an accident, but accidents
will happen. Nancy's mother calls her a "dirty lit-

tle tramp" when she goes to live with John Boles
without marrying him. But Boles rises nobly to the
situation and does marry her when he finds out he is

to have an heir. Some pictures are made beautiful
by the introduction of parenthood into the story but
some only achieve cheapness and tawdriness. Per-
sonally, I am sorry I showed this picture. Running
time. 71 minutes. Played May 26-27.—A. N. Miles,
Eminence Theatre Eminence, Ky.—Small town pat-
ronage.

CIRCUS QUEEN MURDER. THE: Adolphe Men-
jou, Greta Nissen—This picture seemed to please the
majority, especially the kids. Circus scenes and tra-
peze performers extra good. Sound, excellent. By no
means a special, but just a good program picture and
that's some-thun'. Played June 3-4.—Marion F. Bod-
well, Paramount Theatre, Wyoming, 111. Rural pat-
ronage.

END OF THE TRAIL: Tim McCoy—A good one
for western fans. I have been somewhat mystified,
however, as to the ending. The press sheets, and
some people have told me the same thing. Tim is

supposed to die in the end. Now, which end? My
picture closed with Tim very much alive at both
ends and his arm in a sling, promising the Indian
rriaiden he would be a father to her. Glad they didn't
kill him; I like his pictures.—Peter Bylsma, Victory
Theatre, Napoleonville, La. Small town patronage.

END OF THE TRAIL: Tim McCoy—A very fine
entertaining action picture. Better than the average
of stories in westerns.—Bert Silver, Silver Family
Theatre, Greenville, Mich. Town and country pat-
ronage.

SO THIS IS AFRICA: Wheeler and Woolsey—
First, this drew the biggest business of several weeks;
second, it is not so funny as it is rough and vulgar.
I played it to adults (over fifteen years old) only.
A lot of the kids who have been twelve for the last
ten years aged rapidly when this came to town.
Played June 22-23. Roy W. Adams, Mason Theatre,
Mason, Mich. Small town patronage.

SO THIS IS AFRICA: Wheeler and Woolsey—Hot
and then some. Columbia's ace picture of the season
drew them to the box-office like flies on honey, kept
the house in a continual uproar, and then sent them
out to talk over how dirty it was. WTieeler and
Woolsey have always meant biz at our theatre, and
this is just about their biggest money-maker yet.
I think they are the funniest team that ever hit the
screen, and can run circles around such wash-outs as

N this, the exhibitor's own de-

partment, the theatremen of the

nation serve one another with in-

formation on the box office per-

formance of product for their mu-
tual benefit. It is a service of the

exhibitor for the exhibitor. Address
all communications to

—

What the Picture Did for Me

MOTION PICTURE HERALD
1790 Broadway. New York

Laurel and Hardy, who, in my opinion, couldn't be
funny if they had to. The lughbrows would think
this picture just too vulgar for words, but since they
are not the class of people who will patronize your
theatre during the run, do not direct your advertising
anywhere near them. Put on the hottest ballyhoo
campaign you dare to, and reap a real harvest. Short
subjects should be after the fashion of the picture,
because the majority of your patrons will not come
in a mood to enjoy travelogues or class shorts.
Played this Wednesday and Thursday. Here's to

Prosperity with W. and W. It was a showman's
pleasure.—Roland H. Viner, Morris Theatre Morris,
111. General patronage.

SOLDIERS OF THE STORM: Regis Toomey, Ani-
ta Page—Pleased a large crowd on bargain night.
An excellent action type picture. Played June 2.

—

R. L. Nedry, Lyric Theatre, Little Falls, Minn. Small
city and rural patronage.

SPEED DEMON: William Collier, Jr., Joan Marsh
—A mighty good action picture. Gave good satisfac-
tion on a double bill.—Bert Silver, Silver Family
Theatre, Greenville, Mich. Town and country pat-
ronage.

TREASON: Buck Jones—A very good action pic-
ture. Good satisfaction to a Saturday crowd.—Bert
Silver, Silver Family Theatre, Greenville, Mich. Town
and country patronage.

WOMAN I STOLE, THE: Jack Holt, Fay Wray—
Personally do not consider this one up to the stand-
ard of the usual Jack Holt productions, although it

is a fair program picture. No drawing power what-
ever. Showed to the poorest mid-week since Easter.
Barely grossed film rental. Sound not so goood
cither. Played May 31-June 1.—Marion F. Bodwell,
Paramount Theatre Wyoming, 111. Rural patronage.

First National

BLONDIE JOHNSON: Joan Blondell—Certainly a
classy crook story. Should hold attention in the best
houses. It went over fine here, and what will please
in a small town usually is a mop up in the larger
burgs.—Ned Pedigo, De Luxe Theatre, Garber, Okla.
Small town patronage.

CENTRAL AIRPORT: Richard Barthelmess—One
of the best of the air pictures. Barthelmess always
draws for us and well liked. A great show; your
patrons will tell you so.—Ned Pedigo, De Luxe
Theatre, Garber, Okla. Small town patronage.

CENTRAL AIRPORT: Richard Barthelmess—Not a
knockout by any means, but will please the air
fans. We played it Decoration Day to excellent
business and have come to the conclusion that its
unusual drawing power is due, especially in the small
towns, to two apparent reasons: First, Richard Bar-
thelmess has gained immeasurably with the fans be-
cause of his excellence in "Cabin in the Cotton," the
swell show that stamped him with many patrons as
a guarantee of good entertainment. In other words,
don't let your prospects forget that Dick is the star
of the picture. Second, and most important, is the
present, unrecognized vogue for air pictures. The
producers don't realize it, but it is true and as a
result the few air thrillers that happen to have been
made in the past few months are cleaning up. This
alone accounts for what many exhibitors called the
"freakish draw" of Columbia's "Air Hostess." It
has repeated with "Central Airport" (a title that's a
natural), and now watch Paramount's "Eagle and the
Hawk" and see if I'm not right!—Roland H. Viner,
Morris Theatre, Morris, III. General patronage.

EMPLOYEE'S ENTRANCE: Warren William, Lor-
etta Young—An entertaining little film that pleased

on bargain night. Alice White was the hit of the
show, so don't let her slip away from the movies
again. Loretta Young's drinking scene is unusually
good. Warren William is slipping in public favor.
There is only one real drawing angle to this, and I

glean it from a program ad—"Give me a job, at any
price." However, this supposed cry of out-of-work
girls is never fully accounted for in the picture.
Amusing, but not big.—Roland H. Viner, Morris
Theatre, Morris, 111. General patronage.

FRISCO JENNY: Ruth Chatterton—This is prob-
ably the best picture Miss Chatterton has made in
many months. It was well-liked by a good Wednes-
day-Thursday crowd. I did not care to play up the
sensational and sexy side of the story, as so many
exhibitors did, but preferred instead to use the San
Francisco earthquake thrill angle, and the promise
of a great character study by Chatterton. This seems
to me to be the more practical and appealing slant,
especially to Ruth's fans, because your patrons are
well aware that Miss Chatterton is no Mae West!
Anyway, some of the ads on this picture went too
far. I see Warners have followed" thjs up with
"Lilly Turner," a picture with similar flavor. This
was a grave error. Why try to thrust the smutty-
role reputation on a star who has long been recog-
nized as "the First Lady of the screen?"—Roland
H. Viner, Morris Theatre, Morris, 111. General pat-
ronage.

TIGER SHARK: Edward G. Robinson, Richard Ar-
len—Excellent action picture for Friday-Saturday.
Scenes of tuna fishing authentic and intensely inter-
esting. Drew both children and adults. Robinson is

a splendid dramatic artist. He is worth seeing. Busi-
ness double the usual box office. Played April 21.

—

Mrs. G. C. Moore, American Theatre, Harlowton,
Mont. Small town patronage.

Fox

BROADWAY BAD: Joan Blondell, Ricardo Cortez
—No good.—R. V. Fletcher, Lyric Theatre^ Harting-
ton. Neb. General patronage.

CALL HER SAVAGE: Oara Bow—Everybody
seemed to like it; that is, everybody who came.
Guess we played it too old for it to have much draw-
ing power.—A. N. Miles, Eminence Theatre, Eminence,
Ky. Small town patronage.

CALL HER SAVAGE: Clara Bow—Clara has come
back 100 per cent improved. Now all she needs is a
good story. This one is too hectic, but gave her mate-
rial for some very good dramatic acting. Her voice is

a new one, modulated and in control. Everyone liked
Clara, but not everyone liked the story. Business not
up to expectations, but patrons pleased. Running
time, 83 minutes. Played May 21-22.—Mrs. G. C.
Moore, American Theatre, Harlowton, Mont. Small
town patronage.

CAVALCADE: Qive Brook, Diana Wynyard—Posi-
tively the biggest box office flop for a supposed big
picture we ever remember playing and get a load of
this just clipped from a trade paper (May 31)

—"Fox
has decided to aim directly at the foreign markets
with a large percentage of its coming product . . .

this decision was reached after Sidney Kent had
scanned the results of the foreign sales on "Caval-
cade" and "Zoo in Budapest" and with these figures
in mind had estimated the probable returns from
abroad on "Berkeley Square," now in production."
. . . Well, if Mr. Kent will scan the returns from
the small towns in this good old U. S. A. I am sure
he will find the returns as I have found them on both
the above mentioned pictures. I have talked to a
half-dozen exhibitors in this territory who had the
same results as myself. I actually took in a few
dollars over rental on "Cavalcade" so if Sidney Kent
really made the above statement, it's either one or
two things. It's to hell with American audiences or
the foreign market means more tQ Fox than our own.
Personally, I am a great admirer of Sidney Kent and
I don't believe he intends to neglect our own market.
There is no question of the merit of "Cavalcade," but
we well know our audiences (as a whole) and will not
accept these English casts and there's no use in kid-
ding ourselves. We've tried it too often to our sor-
row. They credit Mr. Sheehan with this great pro-
duction. I understand he is over in England now.
Hope he stays there and becomes "crowned." Pardon
the length of this report but I couldn't get it out of

my system in less words. Running time, 110 minutes.
Played May 30-31—June 1.—Joe Hewitt, Lincoln The-
atre, Robinson, 111. Mixed patronage.

CAVALCADE: Clive Brook, Diana Wynyard—And
now, boys and girls, here's your headache. If you
get film rental and please one person, consider your-
self a real showman. When the critics rave, the
small town goes broke.—Harry Musgrave, Cozy The-
atre, Minneapolis, Kansas. Small town patronage.

CAVALCADE: Clive Brook, Diana Wynyard—It is

surely a big stampede with some of the most simple
giddy acting and talking people in the picture I ever
looked at or listened to. Some parts were really good.
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but you never heard so much hand clappinpr in all

your life as you will hear in this picture. It seems
they wanted to make all the noise they could possibly

cram in it. And most all the talking in it did not

seem natural, hard to understand. Such language as

this we southern folk haven't learned yet. You can
play it and pay for it but when it is all over you will

never know what it was all about.—Walter Odom, Sr.,

Dixie Theatre, Durant, Miss. General patronage.

DANGEROUSLY YOURS: Miriam Jordan, War-
ner Baxter—Fair.—R. V. fletcher, Lyrjc Theatre,
Hartington, Neb. General patronage.

DOWN TO EARTH: Will Rogers—Will Rogers
continues the most popular star in my town. Peo-
ple come to see him who never get out to other pic-

tures, but I always advertise him well. "Down to

Earth" is not up to the standard of usual Rogers'
pictures, but it's a good show. Irene Rich is always
fine. She helps any picture. There are not many
laughs in this one, but there is room for some of

Will's philosophy. Played April 2-3.—Mrs. G. C.

Moore, American Theatre, Harlowton, Mont. Small
town patronage.

DOWN TO EARTH: Will Rogers—Good yarn con-

cerning depression. Will Rogers good as usual. Busi-

ness not so good as usual for Rogers,—Philip Rand,
Rex Theatre, Salmon, Idaho. General patronage.

FACE IN THE SKY: Spencer Tracy, Marian Nix-
on, Stuart Erwin—Nice little program picture. Mari-
an Nixon as a demure little farm girl ideally cast.

Spencer Tracy as the hard boiled sign painter, and
Stuart Erwin as the dumb helper produce plenty of

laughs. Running time, 74 minutes. Played May 6-7.

—C. A. Jordan, Opera House, Cogswell, N. D. Small
town patronage.

FACE IN THE SKY: Spencer Tracy, Marian Nix-
on, Stuart Erwin—An extra good program picture.

Story interesting. Comedy good. Gave good satis-

faction. Played May 25-26.—Bert Silver, Silver Fam-
ily Theatre, Greenville, Mich. Town and country
patronage.

FACE IN THE SKY: Spencer Tracy, Marian Nix-
on, Stuart Erwin—This seemed to be hugely enjoyed
by a large bargain nite crowd. Is a nice, small town
picture, but has little draw except at low admissions
or on a double feature program.—Roland H, Viner,
Morris Theatre, Morris, 111. General patronage.

STATE FAIR: Will Rogers, Janet Gaynor, Lew
Ayres—What more can be said about this great pic-

ture that has not already been said many, many
times? It is perfect entertainment! Lew Ayres
seemed to be the favorite here with Janet Gaynor and
Will Rogers vieing for second honors. Ayres' charm-
ing performance is one of the best of the year. The
objectionable scene between Sally Eilers and Norman
Foster has been deleted since we showed the film.

This picture is typical of life, and there are no ex-

aggerations. For two days we completely forgot about
the depression. On Sunday we turned them away,
and on Monday had every seat in the house taken.
With this, and "Cavalcade," we fan forgive Fox for

all the lemons they gave us in between.—Roland H.
Viner, Morris Theatre, Morris, lU. General patron-
age.

FIRST YBAR, THE: Janet Gaynor, Charles Far-
rell—Very weak picture. Gaynor-Farrell team do
not draw any more.—Philip Rand, Rex Theatre,
Salmon, Idaho. General patronage.

GOLDEN WEST. THE: George O'Brien—A lot of

Indians and pony express done into a typical Zane
Grey story makes this mighty good entertainment
and extraordinary box ofifice value. Three days to

better than average business.—W. H. Brenner, Cozy
"Theatre, Winchester, Ind. General patronage.

HANDLE WITH CARE: James Dunn, Boots Mal-
lory. El Brendel—This is a delightful, clean comedy-
romance. I wanted a show I could recommend for

a Woman's Club Benefit, something for the whole
family to enjoy. I searched every contract for one,
and there are very few of that type. "Handle With
Care" is a gem. Little Buster Phelps supplies a great
heart interest. It is well directed, and will anpeal
to adults, so do not over-advertise the "child" angle,
although 500 little orphans got jobs as extras. Many
told me later how much they enjoyed the picture.
Played April 6.—Mrs. G. C. Moore, American Thea-
tre, Harlowton, Mont. Small town patronage.

HELLO SISTER: James Dunn, Boots Mallory—
This thmg is only six reels long, but they surely
crowded in a lot of dirt. Everything from attempted
rape, young love and the "consequences," freely dis-

cussed by a doctor, so there could be no mistake,
other suggestive scenes and a disgusting fight be-
tween a character woman and a villain. Dunn's fav-
orite exclamation after he has gotten his sweetheart
in trouble is, "Boy, am I proud!" What are Fox
trying to do to their stars, to say nothing of our
business. Played May 26-27.—P. G. Estee, S. T.
Theatre, Parker, S. D. Small town patronage.

HELLO SISTER: James Dunn. Zasu Pitts, Boots
Mallory—A surprise package. From adverse reports
on picture was afraid of it. However, audience en-
joyed entire production. Business above average.
Baby angle might be objectionable to some, but im-
possible to satisfy them all, anyway. Plaved June
4-5.—R. L. Nedry, Lyric Theatre, Little Falls, Minn.
Small city and rural patronage.

HUMANITY: Boots Mallory, Alexander Kirkland
—Another of the Fox Cavalcade of hits, but if you
can interest anyone in coming to see it, I'll be sur-
prised.—Harry Musgrave, Cozy Theatre, Minneapolis,
Kansas, Small town patronage.

ME AND MY GAL: Joan Bennett, Spencer Tracy
—It's rowdy, it's rough and yet there's a straight
from the shoulder air about it that makes you like

it. It didn't draw, but it was liked. Played May
24-25.—A. N. Niles, Eminence Theatre, Eminence, Ky.
Small town patronage.

ME AND MY GAL: Joan Bennett, Spencer Tracy—
Both stars well liked in this community. Drew good
house considering conditions. Played May 13.—C. W.
Mills, Arcade Theatre, Sodus, N. Y. Mixed patron-
age.

OVER THE HILL: James Dunn, Sally Eilers, Mae
Marsh—Splendid picture. All who came praised it.

Poor crowd. Talkie versions of old silent pictures
never draw for me.—Philip Rand, Rex Theatre, Sal-
mon, Idaho. General patronage.

PLEASURE CRUISE: Genevieve Tobin, Roland
Young—No good.—R. V. Fletcher, Lyric Theatre,
Hartington, Neb. General patronage.

RACKETY RAX: Victor McLaglen—Good. Plenty
of laughs and rough and ready action. Good business.
Running time, 75 minutes. Played May 26.—Alyce
Cornell, Galewood Theatre, Grand Rapids, Mich.
Neighborhood patronage.

SAILOR'S LUCK: James Dunn. Sally Eilers—
Comedy drama with enough slap stick fun to carry
a weak story. Pleased. Played May 19-20.—P. G.
Estee, S. T. Theatre, Parker, S. D. Small town
patronage.

SAILOR'S LUCK: James Dunn, Sally Eilers—Just
a fair programmer. Fox managers and bookers would
tell us it was one of the ten best, but it isn't. I

would like to hear from someone that has received as
many as four good pictures from Fox this year. I

kept their announcement book from last year and on
every other page it reads "watch Fox this year." I

wonder how they feel about that by now.—Harry
Musgrave, Cozy Theatre, Minneapolis, Kansas. Small
town patronage.

SAILOR'S LUCK: James Dunn, Sally Eilers.-A
knockout and sellout for us. Sammy Cohen's antics
on the diving board a scream. Rather hot in spots
but nothing ofifensive. 100 per cent entertainment
for the young folks, and they are the ones that we
must satisfy, for they are the large majority of the
c,ash customers. Played May 21-22.—R. L. Nedry,
Lyric Theatre, Little Falls, Minn. Small city and
rural patronage.

SECOND HAND WIFE; Sally Eilers, Ralph Bel-
lamy—In advertising we stressed the author's name,
Kathleen ISl orris, and drew better than an average
crowd, especially liked by the women. Running time,
65 minutes. Played May 5-6.—C. A. Jordan, Opera
House, Cogswell, N. D. Small town patronage.

SMOKE LIGHTNING: George O'Brien—Good
Zane Grey western. Average business.—Harry Mus-
grave, Cozy Theatre, Minneapolis, Kansas. Small
town patronage.

TESS OF THE STORM COUNTRY: Janet Gay-
nor, Charles Farrell—Not the big hit it should be
with these stars. Drew only fairly well. Running
time, 78 minutes. Played April 3-4.—A. N. Miles,
Eminence Theatre. Eminence, Ky. Small town
patronage.

TESS OF THE STORM COUNTRY: Janet Gaynor,
Charles Farrell—Story is changed from the old
"Tess," but it is a good drama, Janet does good
work, but people like her in a happier type. Excel-
lently cast, and employed good background. Good
business. Running time, 76 minutes. Played May
14-15.—Mrs. G. C. Moore, American Theatre, Har-
lowton, Mont. Small town patronage.

WARRIOR'S HUSBAND, THE: Elissa Landi,
Ernest Truex, Marjorie Rambeau—I got a great
kick out of this one. However, there was no
favorable comment from patrons. Played May 25-26.

—D. E. Fitton, Lyric Theatre, Harrison, Ark. Small
town patronage.

Freuler
PENAL CODE, THE: Regis Toomey—There's no

excuse for trash like this. It drives patrons away.
No drawing power. Played May 24-25.—Alyce Cor-
nell, Galewood Theatre, Grand Rapids, Mich. Neigh-
borhood patronage.

MGM
CLEAR ALL WIRES: Lee Tracy—No good.—R. V.

Fletcher, Lyric Theatre, Hartington, Neb. General
patronage.

CLEAR ALL WIRES: Lee Tracy—The first Lee
Tracy we h,?ve played and it will be O.K. if there

aren't any more (like this).—Harry Musgrave, Cozy
Theatre, Minneapolis, Kansas. Small town patronage.

CLEAR ALL WIRES: Lee Tracy—Pretty punk
stuff, we thought. Metro seems to be making Lee
Tracy's pictures on the cufif, and cashing in on his

present popularity, which will soon wane. Played
to reduced admissions and average Saturday night

crowd. Nothing to sell here but the star, if he hap-
pens to be popular in your town. Accentuate
"s-p-e-e-d" in your ads. Fast shorts, cartoons, etc.,

go good with this, if you must play the darn thing!

—Roland H. Viner, Morris Theatre, Morris, 111.

General patronage.

DOWNSTAIRS: John Gilbert—MGM might as well

have kept this downstairs. Played this a little late.

but not late enough. Expected to find some evidence
of a very much chastened Gilbert. The difTerence
between chaste and chased has not affected, notice-
ably, his cockiness. No matter what the world's
opinion of John may be, John's opinion of John
remains the same, and you know what I mean. Re-
ferring again to "running time," would suggest you
start running when the audience starts to come out.
Minutes to run, depends upon how far your irate
patrons decide to chase you. Probably, dear brothers,
you had best go "Downstairs" until all symptoms of
a mob spirit have evaporated. Further the deponent
sayeth not. But ain't that enough? Played June 2.

—Peter Bylsma, Victory Theatre, Napoleonville, La.
Small town patronage.

FAST LIFE: William Haines, Cliff Edwards—Very
good. Has everything in it for real entertainment.
Running time, 75 minutes. Played May 28-29.—Alyce
Cornell, Galewood Theatre, Grand Rapids, Mich.
Neighborhood patronage.

FAST WORKERS: John Gilbert, Mae Clarke—No
good.—R. V. Fletcher, Lyric Theatre, Hartington,
Neb. General patronage.

GABRIEL OVER THE WHITE HOUSE: Walter
Huston, Karen Morley—Good picture. No drawing
power.—R. V. Fletcher, Lyric Theatre, Hartington,
Neb. General patronage.

GABRIEL OVER THE WHITE HOUSE: Walter
Huston—One fine picture, but I live in a community
where they haven't changed postmasters for quite a
while and there were some that thought maybe it

wasn't so cute.—Harry Musgrave, Cozy Theatre,
Minneapolis, Kansas. Small town patronage.

GABRIEL OVER THE WHITE HOUSE: Walter
Huston—Sensational! Ballyhoo it to the skies. Don't
try advertising this in the same old day-after-day
way. It's different ! It's a showman's examination.
You can promise the prospects a lot without disap-
pointing them, but don't harp too much upon the
political theme, using instead in your ads the breadth
of the nation at large. We think it best to not say
a whole lot about the romantic angle, because this

picture is not a romance! Sell it as something elec-

trifying, and entirely different from all other pictures.
The cast is secondary, but Walter Huston is worth
something. Book racy shorts and you'll have a
program of unusual t^mpo. Played Sunday and Mon-
day to very good business when the river was flooded
and the farmers had a heck of a time getting in!

—

Roland H. Viner, Morris Theatre, Morris, 111.

General patronage.

GRAND HOTEL: Greta Garbo, John Barrymore,
Joan Crawford, Lionel Barrymore, Wallace Beery

—

The only picture that has held up for a three-day
run. People had heard about this or read the book,
which is a "hot" one to say the least, and came out
to see what it was all about. Majority liked it.

—

Philip Rand, Rex Theatre, Salmon, Idaho. General
patronage.

LOOKING FORWARD: Lionel Barrymore, Lewis
Stone, Phillips Holmes, Benita Hume—Lewis Stone
is a star in pictures of which the people always say,
"Well, if it is Stone, I am sure it will be a good
picture." But in this one he has bad support, that
is, in part. Lionel Barrymore and Stone both were
interesting in this picture. But the balance in the
play seemed to have too much of an English brogue
or something, making their talking hard to under-
stand, causing the picture to be slow and uninterest-
ing. The female stars in this one are tiresome to

look at. Phillips Holmes, also a star in this picture,

is a favorite here at my theatre but he could not do
his part because the female cast were sorry sup-
port for him and he had to close his eyes when he
had to look them in the face. Well, there is a fine

lesson in this picture if you like to listen to a long
talk on depression. Boys, please write to your pro-

ducers who make pictures for us and beg them to

make us pictures that will keep our patrons awake
and stop them from walking out disgusted. Think
how tiresome it is to sit in a theatre and listen to

a two-hour talk, just a continued talk, talk, nothing

but talk. It will kill the best theatre on earth. One
good picture, then come five bad ones, and then we
lose what we made on the one good one. Why, we
couldn't keep going playing pictures as long as

they give them to us like this. Haven't the pro-

ducers learned and read enough through the Herald

to know what pictures make us all money? I will

bet there is not an exhibitor in the game today that

will say he or she ever made one dollar out of an

all-talking picture. Now take this, for example.

Suppose we turn on our radio and some wise, wmdy
guy begins his talk, talk and talk. Then, you

^
will

see, those who are listening will soon say, "Get
something that has some good songs or music." Any-
thing but a tiresome, continuous line of talk.—Walter

Odom, Sr., Dixie Theatre, Durant, Miss. General

patronage.

MEN MUST FIGHT: Phillips Holmes, Diana

Wynyard—Good program picture.—R. V. Fletcher,

Lyric Theatre, Hartington, Neb. General patronage.

MEN MUST FIGHT: Diana Wynyard, Phillips

Holmes—If this picture is B. O. it must be the kind

only Lifebuoy will cure!—Roland H. Vmer. Morris

Theatre, Morris, 111. General patronage.

OUTSIDER, THE: Harold Huth, Joan Barry—
This is not a bad picture but was too long drawn

out and did not give satisfaction. Too slow. The

acting was good, story interesting, but took too long

to tell it. People walked out on it.—Bert Silver,

Silver Family Theatre, Greenville, Mich. Town and

country patronage.

PACK UP YOUR TROUBLES: Laurel and
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Hardy—This picture was a surprise. Personally, I

like this pair for twenty minutes, but for a whole
hour! Not for me! However, my patrons like comedy
and it seemed to fit in with their mood as it proved
a good drawing c^rd. Running time, 62 minutes.
Played April 14.—Mrs. G. C. Moore, American
Theatre, Harlowton, Mont. Small town patronage.

PRIVATE LIVES: Norma Shearer, Eobert Mont-
gomery—A good, sophisticated comedy-drama with
splendid acting and some roughhouse acting to put
pep in it, but it fell down miserably. The name
killed it.—Philip Rand, Rex Theatre, Salmon, Idaho.
General patronage.

RASPUTIN AND THE EMPRESS: Ethel, John
and Lionel Barrymore—Good picture. No drawing
power.—R. V. Fletcher, Lyric Theatre, Hartington,
Neb. General patronage.

RASPUTIN AND THE EMPRESS: Ethel, John
and Lionel Barrymore—A wonderful picture. Too
good and too big for any small town. Them that
we got (that understood what it w,as all about) said
great. Others walked away dazed. Did not get the
business it deserved. A big city production. Played
May 21-22.—Bert Silver, Silver Family Theatre,
Greenville, Mich. Town and country patronage.

RASPUTIN AND THE EMPRESS: John, Ethel
and Lionel Barrymore—Controversial! Perfect act-
ing, magnificent settings, etc.—but, is it real enter-
tainment? Most of my patrons think not. Metro
has a certain type of picture they call "special," i.e.,

like this, "Grand Hotel" and "Strange Interlude."
Unusual pictures, and very good, but they only
click in the city. Oh, yes, you can usually get a fair

crowd in on account of the big casts, but at le,ast

three-quarters go out disappointed and over one-half
dislike the picture altogether. And dissatisfied custo-
mers seldom forget! Metro made good specials "way
back when," like "The Big Parade," "Broadway
Melody," "Trail of '98," etc., why not more like

those now? Human interest is the thing. Played
"Rasputin" Wednesday-Thursday to above-average
business. Capitalize on the reputations of "The
Royal Family." Classy shorts with this, but make
sure they have more entertainment in them than the
picture.—Roland H. Viner, Morris Theatre, Morris,
111. General patronage.

SECRET OF MADAME BLANCHE, THE: Irene
Dunne, Phillips Holmes—Played on bargain night,
and liked fairly well. Not much to advertise here,

except the worn-out street woman angle. You'll have
to sell it on the strength of Miss Dunne's previous
performances. Wish Metro had kept the original
title of "The Lady."—Roland H. Viner, Morris
Theatre, Morris, 111. General patronage.

SMILIN' THROUGH: Norma Shearer, Fredric
March, Leslie Howard—This seems to be the uni-
versal picture. I have yet to see an unfriendly
review. It is marvelously cast; then almost perfectly

directed, and intelligently interpreted by competent,
experienced actors. The poignant beauty of this

splendid production lingers yet. It cannot be over-
advertised. True, it is sad, but everyone likes it.

More pictures of this perfection would bring joy to

the exhibitor. Running time, 100 minutes. Played
April 16-17.—Mrs. G. C. Moore, American Theatre,
Harlowton, Mont. Small town patronage.

SON DAUGHTER: Helen Hayes, Ramon Novarro
—Most Chinese dramas move too slowly to be popu-
lar. Hayes does marvelous work, as does also

Novarro. It is beautifully staged and well directed,

but nobody came to see it. We did not take in film

rental in two days, and had no competition. Perhaps
it is too high class, but I think probably the subject

is unpopular. Give Hayes something American and
modern and everyone will like her. Running time,

79 minutes. Played May 26-27.—Mrs. G. C. Moore,
American Theatre, Harlowton, Mont. Small town
patronage.

TODAY WE LIVE: Joan Crawford, Gary Cooper
—Excellent. Pleased 90%. For some reason we
didn't do the business we should, it must be old

man depression. Running time, 115 minutes. Played
May 19-20.—J. E. Tunstall, Nottawa Theatre, Cape
Charles, Va. Small town patronage.

TODAY WE LIVE: Joan Crawford, Gary Cooper
—Crawford and Cooper in a love drama should mean
money anywhere from Paris to Keokuk. So give the

stars equ,al billing and go to it. This has unlimited

selling angles, and besides the romance, the sea and
air thrills should come in for prominent display.

Franchot Tone and Robert Young are splendid and
deserve mention. It did an excellent Sunday and
Monday business for us, and the patrons ate it up
from start to finish. It is essentially a man's picture,

but draws the woman, too, so there you are. This

film is unusually long, so book your shorts accord-

ingly. It seems to me that anything except sport

reels will make a nicely balanced program on this.—

Roland H. Viner, Morris Theatre, Morris, 111. Gen-

eral patronage.

WHAT! NO BEER? Buster Keaton, Jimmy Du-
rante—Fair business. Fair picture.—Herman J.

Brown, Majestic Theatre, Adelaide Theatre, Nempa,
Idaho. General patronage.

WHAT! NO BEER? Buster Keaton, Jimmy Du-
rante—No good but did business.—R. V. Fletcher,

Lyric Theatre, Hartington, Neb. General patronage.

WHISTLING IN THE DARK: Ernest Truex,

Una Merkel. Good mystery. Truex new but fine

comedy material. Advertised the fact that four big

companies bid for this mystery story and Truex

an excellent stage comedian. Those who came Uked

REAL BOOKING AID,
SAYS A. B. JEFFERIS

Colonel J. C. Jenkins, with a copy

of the Herald in his right hand and a

fishing rod and golf club in the left, is

chasing gloom into the seven seas, and
A. B. Jefferis of the New Piedmont
Theatre at Piedmont, Mo., is one of
the many who are fully aware of that

fact. Furthermore, Jefferis has found
"What the Picture Did For Me" of
definite help in booking product for
his theatre. So he writes:

"I am enclosing herewith the first

reports I have ever sent in to 'What
the Picture Did For Me.' In the past

I have relied on these reports to a great

extent in booking, and if yon care to

have my reports in the future I will be
glad to send them in.

"I greatly enjoy Richardson's turit-

ings, and have read them since 1912.

Also Col. Jenkins is a gloom chaser."

the picture. I am told that "Warrior's Husband"
(Fox) with Truex is one of the funniest pictures
ever made. He promises good comedies for the
future so it is well to build him up with the first
picture. Merkel good support. My patrons are very
tired of Durante comedy and this was a welcome
change. Running time, 80 minutes. Played Mav
19-20.—Mrs. G. C. Moore, American Theatre, Har-
lowton, Mont. Small town patronage.

THE WHITE SISTER: Helen Hayes, Clark
Gable—Very fine picture. Extra drawing power.—
R. V. Fletcher, Lyric Theatre, Hartington, Neb.
General patronage.

WHITE SISTER, THE: Helen Hayes, Clark
Gable—A very good picture to above average busi-
ness.—Harry Musgrave, Cozy Theatre, Minneapolis,
Kansas. Small town patronage.

WHITE SISTER, THE: Helen Hayes, Clark Gable
—A beautiful production, which all exhibitors should
be proud to show. Helen Hayes is grand, although
not quite so good as in "A Farewell to Arms," which
is only a matter of difference in roles. Clark Gable
is unusually dapper and romantic, and dear Louise
Closser Hale is a God- sent gift to every picture in
which she appears. It is difficult to imagine anyone
not enjoying this film, but there were those who
didn't and the chief objection seemed to be over the
religious angle, so avoid this in the ads. Play up
Romance with a capital R, and with Hayes' and
Gable's names on the marquee you should enjoy the
same excellent Sunday and Monday business that
we did.—Roland H. Viner, Morris Theatre, Morris,
III. General patronage.

Paramount
BEDTIME STORY, A: Maurice Chevalier-

Delightful! ChevaHer comes very close to being at
his best in this frisky, frothy, spicy, yet human and
appealing story that everyone will go for in a big
way. Baby LeRoy (the cutest kid yet) steals all

scenes in which he appears and Helen Twelvetrees is

very sweet in the role of the baby's nurse. The music
wag excellent, and the scene where Chevalier wheels
the baby through the park is a knockout. In addi-
tion the picture has its naughty moments, so don't
omit spice from the ads. We guarantee this picture
to be a hit wherever it is shown. Played Sunday
and Monday. Business okay, considering the pre-
summer hot weather.—Roland H. Viner, Morris
Theatre, Morris, 111. General patronage.

BIG BROADCAST, THE: Bing Crosby. Stuart
Erwin—We played this after it had played all the
houses in this territory; consequently our business
was not so good. It will attract some, however, who
do not care for pictures. Will please 90 per cent.

Running time, 86 minutes. Played April 12-13.—C. A.
Jordan, Opera House, Cogswell, N. D. Small town
patronage.

BIG BROADCAST, THE: Bing Crosby, Stuart
Erwin—Well liked by all. Business bad. I wonder
why we exhibitors keep on losing our shirts. Guess
we'll have to go prosnpcting- for the yellow metal
Can't take in a plugged quarter at the box office.

Everyone digs down deep in the wallet for nickels

and pennies; haven't seen a five dollar bill all winter.

—Philip Rand, Rex Theatre, Salmon, Idaho. General
patronage.

THE DEVIL IS DRIVING: Edmund Lowe, Wynne
Gibson—Entertaining story showing how "hot car"
gangs operate. Clever character work and an ap-

pealing boy character. Played May 21-22.—P. G.
Estee, S. T. Theatre, Parker, S. D. Small town
patronage.

THE DEVIL IS DRIVING: Edmund Lowe, Wynne
Gibson—Enjoyed by 90 per cent. Smallest audience
in several weeks. With both banks closed, business
is seriously affected. Played June 3.—C. W. Mills,
Arcade Theatre, Sodus, N. Y. Mixed patronage.

FAREWELL TO ARMS, A: Gary Cooper, Helen
Hayes—A great deal of credit, as a matter of fact,
heaps of it, is due all the principals who took part
in this, one of the greatest pictures to be screened
here in this theatre in two years. It is so well done
that you cannot pick a weak spot. Business better
than average through the four days' showing.—W H
Brenner, Cozy Theatre, Winchester, Ind. Getierai
patronage.

FAREWELL TO ARMS, A: Helen Hayes, Gary
Cooper—Good special. Only fair business. Ladies
liked it. Men stayed away. Superb acting. Cooper
and Hayes made a new name for themselves.—Philip
Kand, Rex Theatre, Salmon, Idaho. General patron-
age.

FAREWELL TO ARMS, A: Helen Hayes, Gary
Cooper-One of the most touchingly beautiful pictures
of the year. In our opinion Helen Hayes is at her
best, as is Gary Cooper, who surprises because of
rather awkward past performances. It is frank like
the book, so we advise the pink ticket on this one
CJnce you get him in, though, the intelligent patron
should find nothing to offend, because of the delicate
handling of the theme. A splendid picture, but below
average at the box-ofiice on a Thursday-Friday-
Saturday run. Just is not small town entertainment
Ihe only way we can suggest to make it B. O. in
the sticks IS to play up the love theme as you never
played up a love theme before. The Hayes-Cooper
combination should mean money! Smut and cheap
advertising is out, however. Slap-stick comedies
and such do not fit in with this class of production,
so advise using scenic, musical act, travelogue or
the like with this.—Roland H. Viner, Morris Theatre,
Morris, 111. General patronage.

HELLO EVERYBODY: Kate Smith-Although
this was a fairly good picture, it fell flat here. Kate's
radio fans are evidently not in my territory.—A. N.
Miles, Eminence Theatre, Eminence, Ky. Small town
patronage.

HERITAGE OF THE DESERT: Randolph Scott-
Gave satisfaction. Attendance fair. Played May 27—C. W. Mills, Arcade Theatre, Sodus, N. Y. Mixed
patronage.

IF I HAD A MILLION: All star—Different. Series
of stories in one. Good picture. Funny, sad, dra-
matic. Name scared them; don't know why. Poor
crowd at 2Sc, 15c and lOc—Philip Rand, Rex Theatre,
Salmon, Idaho. General patronage.

ISLAND OF LOST SOULS: Charles Laughton,
Richard Arlen—Played this to the best business in
months. It is different from anything else ever
shown. People knock it, then come back and bring
others to see it. We thought is a great piece of
entertainment.—Ned Pedigo, De Luxe Theatre, Gar-
ber, 01<la. Small town patronage.

KING OF THE JUNGLE: Buster Crabbe, Frances
Dee-;-Clean, entertaining tale of the jungle, shifting
to circus. Used this as a benefit tieup with Parent-
Teachers' organization. Was O. K. for that or any
other showing. Played May 17-18.—P. G. Estee, S. T.
Theatre, Parker, S. D. Small town patronage.

KING OF THE JUNGLE: Buster Crabbe, Frances
Dee—Not another "Tarzan" but almost as good.
Buster Crabbe does not out-physique Johnny Weis-
muller, but is a better looking youth. In addition
to the sex-appeal angle, you have here a circus fire
and the stampede of the animals through the city.
Real thrills to promise your patrons. Played this
on a Friday-Saturday double feature program with
RKO's "Lucky Devils." Fair business.—Roland H.
Viner, Morris Theatre, Morris, 111. General patronage.

LADY AND GENT: George Bancroft—This was a
free show tor the benefit of special sales by mer-
chants. However, picture so satisfactory that we
feel we must mention it. Played May 24.—C. W.
Mills, Arcade Theatre, Sodus, N. Y. General patron-
age.

LADY'S PROFESSION, A: Alison Skipworth,
Roland Young—Another pleasing picture from Para-
mount. Not big by any means, but one that will
please most of the customers.—Harry Musgrave, Cozy
Theatre. Minneapolis, Kansas. Small town patronage.

LUXURY LINER: George Brent, Alice White—
We found this a most acceptable program picture.
With all the action laid on board a big liner, there
was enough drama, romance, comedy and action for
everyone to enjoy. Hope we see Alice White again
soon.—A. N. Miles, Eminence Theatre, Eminence,
Ky. Small town patronage.

MOVIE CRAZY: Harold Lloyd—Harold Lloyd does
not produce enough pictures to be a popular comedy
star. Although I advertised this as a special, it did
not draw and did but little better than film rental.
Appearing once a year is not enough to train fans.

A comedy star should produce several comer'ies a
year and less expensive ones. The l.lovd pictures
were always clean comedies, and we hate to see him
lose favor. Played April 7-8.—Mrs. G C. Moore,
American Theatre, Harlowton, Mont Small town
patronage.

MOVIE CRAZY: Harold Lloyd—Just a mighty
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good comedy but no fault of Lloyd. We have hun-
dreds of comedians that are really funny now. One
of them with his part would have created a sensation.
How this fellow Lloyd ever thought he was funny is

away beyond me.—Ned Pedigo, De Luxe Theatre,
Garber, Okla. Small town patronage.

MURDERS IN THE ZOO: Charles Ruggles,
Lionel Atwill—It's very good of its type. But our
people are fed up on murder pictures. Running time,
55 minutes. Played May 15-16.—J. E. Tunstall,
Nottawa Theatre, Cape CharleSj Va. Small town
patronage.

MYSTERIOUS RIDER, THE: Kent Taylor, Lona
Andre— fair western. Kids raved about it but not
the adults. ISlot as good as the silent version by
Fox. Attendance very light.—Philip Rand, Rex
Theatre, Salmon, Idaho. General patronage.

NIGHT AFTER NIGHT: George Raft—Plenty
good picture. Much to put it over. Get them in
and they will be pleased. Paramount made a bunch
of good ones this year. So think I.—Ned Pedigo, De
Luxe Theatre, Garber, Okla. Small town patronage.

NIGHT OF JUNE 13, THE: Clive Brook, Lila Lee
—Very good story, well acted, but did not draw an
average business for us. No fault of the picture. If

you can get them in, the picture will please. Running
time, 74 minutes. Played May 12-20.—C. A. Jordan,
Opera House, Cogswell, N. D. Small town patronage.

NIGHT OF JUNE 13: Clive Brook, Frances Dee,
Gene Raymond—Good picture, but no one would
believe me. Old picture. I can't buy 'em new. Can't
even buy "Palmy Days" without taking a flock of
lemons. Wouldn't sell me "42nd Street." Can't get
"State Fair" and "Cavalcade" without giving Fox
all the dough in the state plus 40 per cent of gross.
Metro won't book me "Smilin' Through" until I play
off a hundred programs. Such is life in the Rockies.
When Congress gets through with Morgan I hope
they will tackle Hays.—Philip Rand, Rex Theatre,
Salmon, Idaho. General patronage.

PICK UP: Sylvia Sidney, George Raft—This is a
human interest story that should please 100%. The
public senses something good here, so plug the Sid-
ney-Raft team and the Vina Delmar down-to-earth
love story, and sell it as another "Bad Girl." Cut-
out heads of Raft and the wistful Sylvia, hung from
the marquee over the box-office and facing each
other, should prove a magnet. Played Friday-Satur-
day on a double feature with John Wayne in "Tele-
graph Trail," but "Pick Up" could easily mean
"Stand 'Em Up," even on a Sunday bill, booked
single. Any good shorts will go swell with this. It's

a natural for the younger set!—Roland H. Viner,
Morris Theatre, Morris, 111. General patronage.

SHE DONE HIM WRONG: Mae West—Risque
and risky! Mae West sizzles across the screen, and
turns the town torrid. Funny thing, this was a
smash hit in the cities, but only average in the
tank towns, whereas this position was just reversed
in the case of another Paramount picture, Kate
Smith's "Hello, Everybody." No wonder the pro-
ducers have so many headaches trying to please the
great majority. I personally enjoyed the flameproof
West very much, but opinion was well mixed between
our average Wednesday -Thursday crowd. Not for

the chillun'.—Roland H. Viner, Morris Theatre, Mor-
ris, 111. General patronage.

SIGN OF THE CROSS: Fredric March, Claudette
Colbert—We were very well pleased with business on
this one. Drew better than we expected. In sfiite of

the fact it is sad and very distressing, it was a pic-

ture that people told their friends not to miss. Thank
you, Mr. DeMille, for giving us something really

worth showing. Running time, 123 minutes. Played
May 22-23.—A. N. Miles, Eminence Theatre, Emi-
nence, Ky. Small town patronage.

SIGN OF THE CROSS, THE: Fredric March,
Landi, Claudette Colbert—A great picture. It gets
that class who are not regulars. Has plenty of excite-
ment and lots of history and bible work in it and
it will get them in. Shown here during closing days
of school. Yet it did average and that's sumphin.

—

Ned Pedigo, De Luxe Theatre, Garber, Okla. Small
town patronage.

SIGN OF THE CROSS: Fredric March, Elissa
Claudette Colbert, Ehssa Landi—Was disappointed in

the picture, although it did excellent Sunday-Monday
business. Believe it would be better to play it mid-
week. Although the film is well acted and lavishly
produced, it is too long, too boring, and too utterly

devoid of human interest. Not comparable to Cecil
B. DeMille's silent epics.—^Roland H. Viner, Morris
Theatre, Morris, 111. General patronage.

SONG OF THE EAGLE: Richard Arlen, Charles
Bickford—Good. Did about average biz. Running
time, 83 minutes. Played May 26-27.—J. E. Tunstall,
Nottawa Theatre, Cape Charles, Va. Small town
patronage.

STRICTLY . PERSONAL: Marjorie Rambeau,
Dorothy Jordan, Eddie Quillan—Slightly above aver-
age business and seemed to please.—Harry Musgrave,
Cozy Theatre, Minneapolis, Kansas. Small town
patronage.

UNDER COVER MAN: Nancy Carroll, George
Raft—Excellently played. Would be pleasant to see

what Raft could do in another kind of role. Played
May 20.—C. W. Mills, Arcade Theatre, Sodus, N. Y.
Mixed patronage.

UNDER THE TONTO RIM: Stuart Erwin—The
Hog Ranch business gets several laughs but the

"book" gag fell flat here. Better than the average

\yestern.—Harry Musgrave, Cozy Theatre, Minneapo-
lis, Kansas. Small town patronage.

RKO
ANIMAL KINGDOM. THE: Ann Harding, Leslie

Howard—A fine play made into a well-acted picture
but not suitable for the small towns. The players
talk, talk, talk, and never seem to get anywhere. Too
action-less! Ann Harding; is mis-cast, Leslie Howard
good, and Myrna Loy and William Gargan excellent.
Played it on Sunday and Monday to good business,
but think it would be better played mid-week. You
will need to appeal to class audiences with this.

—

Roland H. Viner, Morris Theatre, Morris, 111. General
patronage.

CHEYENNE KID: Tom Keene—A very acceptable
western. Played May 27.—D. E. Fitton, Lyric Thea-
tre, Harrison, Ark. Small town patronage.

CHRISTOPHER STRONG: Katharine Hepburn,
Colin Clive, Billie Burke—No good.—R. V. Fletcher,
Lyric Theatre, Hartington, Neb. General patronage.

CONQUERORS, THE: Richard Dix, Ann Harding
—A fine big picture that drew well and pleased. The
only adverse comments were on the killing of the
little boy, an unnecessarily shocking sequence; also
the engineer on the train that killed him was either
drunk or asleep, as he came tearing up with his
throttle wide open and the boy on the crossing in

plain sight for a mile or more. Played May 26-27.

—

Roy W. Adams, Mason Theatre, Mason, Mich. Small
town patronage.

CONQUERORS, THE: Ann Harding, Richard Dix—
A splendid picture, epic in nature, giving in excellent
plot the history on the panics occurring in the last
eighty years, through the world war to the present.
Ann Harding and Dix excellent in roles from youth
to old age. Ann a favorite here. High school stu-
dents said this was the best picture they had ever
seen. Advertise as a special as it surely is one. Run-
ning time, 80 minutes. Played April 30-May 1.—Mrs.
G. C. Moore, American Theatre, Harlowton, Mont.
Small town patronage.

DIPLOMANIACS: Wheeler and Woolsey—Great en-
tertainment. Big improvement over "So This Is
Africa," inasmuch as they don't g<^into the gutter
(much). Just enough dancing and mnging to "pep"
it up and the musical score throughout is excellent.
Business away below former Wheeler- Woolsey, which
I attributed to the bad reaction of "dirt" in the
"Africa" picture. Running time, 61 minutes. Played
June 4-5.—Joe Hewitt, Lincoln Theatre, Robinson,
111. Mixed patronage.

GIRL CRAZY: Woolsey-Wheeler—This pair has
drawing power. No matter how old their features,
they get 'em in. Played May 30-31.—Alyce Cornell,
Galewood Theatre, Grand Rapids, Mich. Neighborhood
patronage.

GREAT JASPER, THE: Richard Dix—This is

Richard Dix's best picture in many, many months,
and is a fine piece of entertainment. We played it on
a Friday-Saturday double bill along with "The Mask
of Fu Manchu." Both pictures seemed to please. Dix
is not a favorite with me, but seems to be well liked
by my patrons. Play up the star, telling them he is

"as you like him," being careful to employ the ne'er-
do-well lover theme. This picture has an unusually
good cast, notable among them being Florence Eld-
ridge (Mrs. Frederic March), giving one of the most
expertly restrained performances I have yet seen,
and Bruce Cabot, who surprises as a high-pressure
lover. Any varied group of shorts will go with this.

We had average attendance.—Roland H. Viner, Mor-
ris Theatre, Morris, 111. General patronage.

HELL'S HIGHWAY: Richard Dix—Fair. Guess we
played it too old. Running time, 60 minutes. Played
May 17-18.—J. E. Tunstall Nottawa Theatre, Cape
Charles, Va. Small town patronage.

HOLD 'EM JAIL: Wheeler and Woolsey—Not up
to standard. Why not another like "Rio Rita" with
these stars contributing the comedy to a better plot?
Another like this one and these stars are done. Run-
ning time, 76 minutes. Played April 23-24.—Mrs. G.
C. Moore, American Theatre, Harlowton, Mont. Small
town patronage.

KING KONG: Fay Wray, Bruce Cabot.—Business
far less than expected, due probably to fact that com-
pany refused prior dates that were better while they
argued over dates for tripe pictures. "New York,"
that strange mysterious outfit, is not content with
killing circuits, it wants to regulate our dating and
kill us. RKO, well, they get less percentage returns
and are stuck with checking charges, but they prove
something. I wonder what they prove? We will live.

Will they?—Hermam J. Brown, Majestic and Adelaide
Theatre, Nampa, Idaho. General patronage.

KING KONG: Fay Wray, Robert Armstrong—

A

wonderful picture of its kind, and it seemed to be the
kind they had been waiting for. Best business on
three day run for many months. While picture has
some horror stufif it is free of suggestion and even
the youngsters were in most cases too busy figuring
how it could be done to be very scared. We projected
it seven times and still found it interesting. Played
May 28-29-30.—P. G. Estes, S. T. Theatre, Parker,
S. D. Small town patronage.

KING KONG: Fay Wray, Bruce Cabot. Robert
Armstrong—Here's a thriller and will draw them in.

Best business this year except "State Fair." Some
may not like it, but it will hold their interest just
the same. Played May 28-29.—D. E. Fitton. Lyric
Theatre. Harrison, Ark. Small own patronage.

KING KONG: Fay Wray, Bruce Cabot—Good draw-

ing power.—R. V. Fletcher, Lyric Theatre, Harting-
ton, Neb. General patronage.

KING KONG: Robert Armstrong, Fay Wray, Bruce
Cabot—"Kong" is a triumph in trick photography,
but has little to offer besides that. A natural at the
box office, with opinion here divided on its merits.
Just book it, circus up the front, employ sensational
advertising, and prepare to pay up a lot of your old
debt. BUT—don't let the patrons think it's another
wild-animal opus. Fay Wray and Bruce (I)abot are
very good, so play up the romance along with the
thrill angle, an don't let them forget that the beast
charges through New York City. Played it Sunday
and Monday. Swell biz.—Roland H. Viner, Morris
Theatre, Morris, 111. General patronage.

LITTLE ORPHAN ANNIE: Mitzi Green, May
Robson—Plenty of children but no adults. They
listen to it too much on the radio. I used this on
a day when a scholarship contest was being held and
the Commercial Club sent all the children to the
show. Very clean, interesting picture. Buster Phelps
a great little actor with Mitzi. Played May 5-6.—Mrs.
G. C. Moore, American Theatre, Harlowton, Mont.
Small town patronage.

MEN ARE SUCH FOOLS: Leo Carrillo, Vivienne
Osborne—A very good program picture. Ajjting fine.
Story interesting.—Bert Silver, Silver Family Thea-
tre, Greenville, Mich. Town and country patronage.

NO OTHER WOMAN: Irene Dunne, Charles Bick-
ford—No good.—R. V. Fletcher, Lyric Theatre, Hart-
ington, Neb. General patronage.

PAST OF MARY HOLMES, THE: Helen MacKel-
lar, Eric Linden—Just another picture. Well acted
and perhaps will please when patrons are not too fed
up on big ones.—Ned Pedigo, De Luxe Theatre, Gar-
ber, Okla. Small town patronage.

PENGUIN POOL MURDER: Edna May Oliver-
Fair. No business.—Alyce Cornell, Galewood Theatre,
Grand Rapids, Mich. Neighborhood patronage.

PRIVATE JONES: Lee Tracy—They must work
Lee Tracy overtime to get him in so many pictures.
This is not a great film, but will be thoroughly en-
joyed in all small towns. A good Saturday nite show.
Fine business.—Roland H. Viner, Morris Theatre, Mor-
ris, 111. General patronage.

ROCKABYE: Constance Bennett—This is a typical
Bennett sex drama, just as it is supposed to be. It
is good; Constance Bennett is popular here. Her
clothes are beautiful; her acting is good. Joel Mc-
Crea is adequate support and Jobyna Howland adds
all the comedy anyone could wish. The picture will
be improved if you cut the scene from the place
where Constance scrambles eggs to the fade-out.
Why a director makes a fine dramatic actress do
cheap comedy, we don't known. Without this scene,
the picture is good. Of course, it is not for children.
Running time, 75 minutes. Played April 9-10.—Mrs.
G. C. Moore, American Theatre, Harlowton, Mont.
Small town patronage.

SPORT PARADE, THE: Joel McCrea, Marian
Marsh—A good one day program picture. Makes a
good Saturday show. Played May 23-24.—D. E. Fit-
ton, Lyric Theatre, Harrison, Ark. Small town pat-
ronage.

SWEEPINGS: Lionel Barrymore—This is splendid.
I cannot recall better characterization by the elder
Barrymore, and I've seen them all. RKO' can be even
prouder of "Sweepings" than "King Kong." I liked
it much better, and so, on the whole, did my patrons.
So tense did it hold the audience, that when the last
scene faded out, a wave of applause swept the thea-
tre. This is the first time that I can remember of
ever having such a thing happen at the end of a pic-
ture. The ending is tremendously effective. I had no
idea it was such a good film, and booked it in on a
Friday-Saturday double feature with Hoot Gibson in
"The Gay Buckaroo." The latter was punker than
punk, especially beside "Sweepings," which I would
now advise playing alone anywhere in the week, be-
cause it has the real merits to stand on its own two
feet. Play up the Chicago fire angle, Barrymore's
superb character work, and a suggestion of Eric Lin-
den's illicit romance. You know the "rich playboy
seduces the little shop girl" angle. With these three
points to the front. "Sweepings" should prove excel-
lent B. O. as it did for us.—Roland H. Viner, Morris
Theatre, Morris, 111. General patronage.

TOPAZE: John Barrymore—This is a rather slow-
moving comedy, that my patrons did not quite seem
to get. "Topaze" is brilliant satire, that will click
only with ultra-sophisticated audiences. The most
human ad angle seems to be Barrymore as a school
teacher. Although Myrna J^y has very little to do,
her name should be prominent. Let music dominate
the short subjects. We used this for a benefit show
on Friday, and had very good business. Not a Sun-
day show, and not exceptional for Saturday, because,
despite the schoolroom scenes, children will not like
or understand this picture. A class programme that
should be advertised on the order of George Arliss'
films, notablv "Old English" or "The Millionaire."

—

Roland H. Viner. Morris Theatre, Morris, 111. Gen-
eral patronage.

United Artists

KID FROM SPAIN, THE: Eddie Cantor—They
don't make any better entertainment than this one.

The star a wow and the whole cast great. Fine
photography. 100% satisfaction. A regular show for

any house. You can guarantee satisfaction and the
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picture will make good. Played May 28-29.—Bert Sil-

ver, Silver Family Theatre, Greenville, Mich. Town
and country patronage.

Universal

BIG cage:, THE: Clyde Beatty—A hard picture to

put over here. Advertised and exploited but only
average receipts. Beatty fine and exciting and tense
moments in film. Only explanation for failure at box
office—too many animal pictures. Played May 16-17-

18.—R. L. Nedry, Lyric Theatre, Little Falls, Minn.
Small city and rural patronage.

BIG CAGE, THE: Clyde Beatty, Anita Page—Boy,
are we getting fed up on these wild animal films.

One after the other they've come, till we're getting

so we wrestle with lions in our sleep. Universal'

s

contribution to the cycle comes at least 6 months
too late to be of any real interest. "The Big Cage"
has its moments, and Qyde Beatty seems a hkable
fellow, but the picture has very little romance and
is so much "animal" that we got pretty bored, and
so did the patrons. The kids liked it tho', and we
can't complain a whole lot because business was good,
but it was only because we played it on Saturday
nite. The whole thing is just a mess of roars, growls,
screams. Can't say much for it.—Roland H. Viner,
Morris Theatre, Morris, 111. General patronage.

COHENS AND KELLYS IN TROUBLE, THE:
Charles Murray, George Sidney—Best Cohens and
Kellys picture we have run. For some reason they
don't go over here. Running time, 69 minutes. Played
May 24-25.—J. E. Tunstall, Nottawa Theatre, Cape
Charles, Va. Small town patronage.

COHENS AND KELLYS IN TROUBLE. THE:
Charles Murray, George Sidney—One of this team's
best. The naturalness of Cohen and Kelly is their
strongest feature. Book this one, you will get your
money's worth. On account of school activities, it

being the closing week, attendance was poor, but
picture pleased all who saw it. Running time, 68

minutes. Played May 27-28.—Estes & Estes, Merry
Land Theatre, Addison, Mich. Small town patronage.

FOURTH HORSEMAN, THE: Tom Mix, Average
western to average business. The title has no rela-

tion to the story. Played May 30-31.—Roy W. Adams,
Mason Theatre, Mason, Mich. Small town patronage.

FOURTH HORSEMAN. THE: Tox Mix—A bit

draggy in spots. Mix shows his age in this one.
There are still a large number of Mix fans who will

regret his retirement. Played May 27.—R. L. Nedry,
Lyric Theatre, Little Falls, Minn. Small city and
rural patronage.

LUCKY DOG: Charles "Chic" Sal&-If you have
this bought you have been buncoed. Don't play it.

Universal should have had more sense than make it,

more honesty than to release it.—Herman J. Brown,
Majestic and Adelaide Theatres, Nampa, Idaho. Gen-
eral patronage.

NAGANA: Tala Birell, Melvyn Douglas—A very
good picture of its class. Male lead stronger than fe-

male. Could have been improved if Japanese doctor
had been exchanged for an American. Stars whom one
can not understand weaken any picture. About one-
third of the so-called stars should be banished and
clear understandable voices substituted. Only then
will be have 100% entertainment. Attendance fair.

Running time, 74 minutes. Played May 20-21.—Estes
& Estes, Merry Land Theatre, Addison, Mich. Small
town patronage.

OKAY AMERICA: Lew Ayres, Maureen O'Sullivan
—Best gangster newspaper story to date. Sad end-
ing but was liked. Business fair. We have lost stead-
ily for two years. Nothing we run really pays. We
are hanging on by our bushy eyebrows hoping for a
"New Deal."—Philip Rand, Rex Theatre, Salmon,
Idaho. General patronage.

OUT ALL NIGHT: Slim Summerville, Zasu Pitts-
Fine business. They want domestic comedy so bad
their tongue hangs out, but Universal gets worse
each time it makes a Pitts-Summerville and it won't
be long now until they kill this pair with salacious
and lascivious stufif. Tlie other producers are too
dumb to note the need of domestic comedy, so Uni-
versal has the field alone. The others are making
murders and mysteries under mass production,—Her-
man J. Brown, Majestic and Adelaide Theatres,
Nampa, Idaho. General patronage.

ROME EXPRESS: Esther Ralston and foreign cast
—A greatly over-rated production. Swell from an
artistic viewpoint, but viewed from the box office
angle a flop. Many walkouts. There is no place on
the playing time of the small city exhibitor for these
foreign productions. Played May 25-26.—R. L. Nedry.
Lyric Theatre, Little Falls, Minn. Small city and
rural patronage.

TOM BROWN OF CULVER: Tom Brown— A fine
picture which won't draw at all. Should have been
put on for Boy Scout benefit.—Philip Rand. Rex Thea-
tre, Salmon, Idaho. General patronage.

Warner
BLESSED EVENT: Lee Tracy—In which Lee does

the keyhole artist stunt in the most approved W. W.
style. While he dominates the picture, his supporting
cast was just a little too good to suffer total eclipse.
The several character actors really gave stellar per-
formances. I especially liked Emma Dunn as Lee's
Mother. Just one point I should like to have cleared
up. With so many Blessed Events, why not one

WHAT THE DOCTORS
DID TO ME
And now look what Steve Farrar

has gone and done. In a hospital 17

days and he up and writes a report on
it. At first we thought it was a sequel

to "Night Nurse." Anyway, we're

glad he's back.

FUN IN A HOSPITAL: Ten
Pretty Nurses, 17 days. This is the

first report in over a month and what
the doctors did to me during that time

is nobody's business; but I'll tell you
about it. On May 3, the rubber-tired

hack called for me and took me to

the hospital where three good doctors

opened me up and looked over my
engine, taking out several parts. When
I woke up there was a pretty nurse

holding my hand and asking "How
do you feel?"

They tell me I came pretty near to

cashing in, but am up and around
again now. But while I was in the

hospital 16 wire fox terrier pups
arrived. {Breeding them is my
hobby.) So before I send in any re-

ports on pictures I am going to have

to show some expert salesmanship and
sell these 4.6 pups. But I'll be back
soon in this department.—Steve Far-
rar, Orpheum Theatre, Harrisburg,

111.

baby? I mean a real infant. Played May 21-22.—Peter
Bylsma, Victory Theatre, Napoleonville, La. Small
town patronage.

DARK HORSE, THE: Warren WiUiam—Darned
good little picture. Darn bad little gross. Darn sad
little exhibitor. Could have used "The Dark Horse"
with greater profit. Played May 23.—Peter Bylsma,
Victory Theatre, Napolenville, La. Small town pat-
ronage.

EX-LADY: Bette Davis, Gene Raymond—Another
neat little number from Warner Bros. My patrons
seem to like Bette Davis, after having seen her in

that other swell Warner film, "Cabin in the Cotton."
However, she is not a big box-office star yet, so
mainly this film will have to depend on the sex angle
for its draw. The sound and photography of all W.
B. pictures is perfect, and "Ex-Lady," like the
others, has a swell musical accompaniment through-
out. If only all the companies would realize how im-
pressive a musical background in anv picture is.

they wouldn't go another moment without a staff
orchestra. So far, I have found music used only in
Warner and occasionally in RKO films, rarely any-
where else, although I recall that "Pick Up" had an
effective musical strain through most of it. We play-
ed "Ex-Lady" on bargain nite to a little below aver-
age business, because the farmers are working so
late, but it's a honey of a picture anywhere you put
it.—Roland H. Viner, Morris Theatre, Morris, 111.

General patronage.

FORTY-SECOND STREET: Warner Baxter, Bebe
Daniels, George Brent, Ruby Keeler—Greatest box-
office musical in years! Business beyond compare!
Thanks a thousand times, Warner Bros.—Roland H,
Viner, Morris Theatre, Morris, 111. General patron-
age.

GIRL MISSING: Glenda Farrell, Ben Lyon—Good
program picture, entertaining from start to finish,
nice small tow-n picture. Running time, 69 minutes.
Played May 22-23.—J. E. Tunstall, Nottawa Theatre,
Cape Charles. Va. Small town patronage.

HARD TO HANDLE: James Cagney—Fast and
funny. Played June 4.—Roy W. Adams. Mason Thea-
tre, Mason, Mich. Small town patronage.

PARACHUTE JUMPER: Douglas Fairbanks, Jr.—
Good action picture with some witty remarks. Ap-
peals to all classes. Fair business. Running time, 72
minutes. Played May 28-29.—Alyce Cornell, Galewood
Theatre, Grand Rapids, Mich. Neighborhood patron-
age.

A SUCCESSFUL CALAMITY: George Arliss—An
excellent picture, clean, fine comedy-drama. Old and
young here have learned to love Arliss. so we did
good business on this one. We can always depend
on his product for family trade, and people ask:
"When are you having another Arliss?" It is a joy
to show them! I am glad my patrons appreciate the

work of a high class artist like Arliss. Running limc,
72 minutes. Played May 28-29.—Mrs. G. C. Mflore,
American Theatre, Harlowton, Mont. Small town
patronage.

WAX MUSEUM (MYSTERY OF THE): Lionel
Atwill, Fay Wray—Color. This is a very interesting
picture to people that like morgues and dead people
and believe it or not there is them that does like

this very kind of entertainment and told me so.

—

Bert Silver, Silver Family Theatre, Greenville, Mich.
Town and country patronage.

World Wide
TRAILING THE KILLER: Lobo, the wolf dog—

The finest animal picture ever made. Very little dia-
logue. Photography and scenery excellent. Here is

a Friday and Saturday show that you can exploit to
the skies and it will give 100%. satisfaction. Played
May 24.—R. L. Nedry, Lyric Theatre, Little Falls,
Minn. Small city and rural patronage.

Shorts

Columbia

CASTAWAYS, THE: Mickey Mouse—Extra good
cartoon. Running time one reel.—A. N. Miles, Emi-
nence Theatre, Eminence, Ky. Small town patronage.

FOX HUNT, THE: Silly Symphony—A very good
cartoon.—Roy W. Adams, Mason Theatre, Mason,
Mich. Small town patronage.

Educdtionai

A FOOL ABOUT WOMEN: Andy Clyde—Good old-
fashioned slapstick that kept the house in a roar.
Excellent for Saturday night. Running time, two
reels.—A. N. Miles, Eminence Theatre, Eminence, Ky.
Small town patronage.

ACROSS AMERICA IN TEN MINUTES: Hodge
Podge Comedy—Just a fair novelty reel. Running
time, one reel.—A. N. Miles, Eminence Tlieatre, Emi-
nence, Ky. Small town patronage.

TORCHY COMEDIES: Are great stuff for provin-
cial burgs like this.—Herman J. Brown, Majestic and
Adelaide Theatres, Nampa, Idaho. General patronage.

MGM
ASLEEP IN THE FEET: Pitts-Todd—A very fun-

ny two-reel comedy.—Bert Silver, Silver Family Thea-
tre, Greenville, Mich. Town and country patronage.

ROOSEVELT, THE MAN OF THE HOUR: Com-
posed of news reel cuttings, going back to when
Roosevelt started in public life, with announcer
throughout. -Of course, it was interesting, but not the
picture I thought it jvould be.—D. E. Fitton, Lyric
Theatre, Harrison, Ark. Small town patronage.

Paramount

THE DENTIST: W. C. Fields—Excellent slapstick
.Sennett comedy. Running time, 20 minutes.—C. A.
Jordan, Opera House, Cogswell, N. D. Small town
patronage.

WONDER GIRL, THE: Babe Didrickson—This is
a very enjoyable "Sports Eye" showing all the dif-

ferent things this girl does in sports. Running time,
one reel.—A. N. Miles, Eminence Theatre, Eminence,
Ky. Small town patronage.

RKO
CLARK AND McCULLOUGH: They need a new

director. Not so hot.—Herman J. Brown, Majestic
and Adelaide Theatres, Nampa, Idaho. General pat-
ronage.

VENICE VAMP: Fable—Very good music, good
photography. Better than the average.—Alyce Cor-
ne^, Galewood Theatre, Grand Rapids, Mich. Neigh-
borhood patronage.

United Artists

FATHER NOAH'S ARK: Silly Symphony—A won-
derful cartoon. Color. Very funny.—Bert Silver, Sil-
ver Family Theatre, Greenville, Mich. Town and
country patronage.

Universal

MY OPERATION: Vince Bamett—A good comedy.
—Roy W. Adams, Mason Theatre, Mason, Mich.
Small town patronage.

Warner Vitaphone

NORTHEIRN EXPOSURE: Broadway Brevity—All
color two-real dancing revue. Patrons ask when we
are going to have another,—Mrs. G. C. Moore. Amer-
ican Theatre, Harlowton. Mont. Small town patron-
age.

THREE'S A CROWD: Merry Melody—Exceptional-
ly good. The children like these better than Mickey
Mouse.—Alyce Cornell, Galewood Theatre, Grand Rap-
ids, Mich. Neighborhood patronage.
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Pipestone, Minn.
DEAR HERALD:
Minnesota looks better and better every day.

You can see green wheat fields in every direc-

tion as far as you can look. The corn is com-
ing up, the cherry and apple trees are in full

bloom, the alfalfa is knee high and the green
pastures are full of contented cows. The bar-

maids a,re dispensing Minnesota "prosperity" in

about every cafe and Old Man Depression has

got disgusted with his job and has thrown up
the sponge. Hurrah for Minnesota!

S. B. Hulett of the Grand theatre at Madison
has become a, member of the Great Herald
family and from now on Madam Prosperity

will have her headquarters in the Grand the-

atre and S. B. will look the depression in the

face and say "Oh, piffle on you." It is a mark
of distinction to have the Herald lying around
the office where the public can see it, and S. B.

is rather a distinctive looking gentleman.
V

William Fleter of the Broadway at Canby
was busy billing his show when we called. He
took time out long enough to write a check for

a renewal of his subscription and we didn't

detain him any longer. He's a hard working
boy and if there is any business around Canby
we'll betcha he gets it.

L. V. Feldman of the Orpheum at Pipestone

has two hobbies, building rock gardens and
giving the people of Pipestone the best enter-

tainment available. He has a rock garden in

his yard at his home that is the pride and joy

of the whole community. People come for

miles around to see this garden. He has gath-

ered every kind of a stone there is in Minnesota
and South Dakota. The lobby of his theatre is

also decorated with all kinds of rocks, which
gives it a very unique and beautiful effect.

When in Pipestone be sure to visit this theatre,

and if you are interested, Mr. Feldman will be

pleased to show you his garden. It's one of the

beauty spots of southwest Minnesota.
V

Stanley Hull, who operates the Happy Hour
theatre at Jasper, has a wonderful memory.
He says we called on him six years ago during

the hard winter right when he was building

a fire to try and warm up his house. Can you
imagine a memory like that? The Wardens

always remember us when we come back, but
we didn't suppose a theatreman's memory was
so good.

Stanley says he is still collecting funds for
the producers and he thinks he will add an-
other program each week in order to hold his

job.

V
Mitchell, S. D.

We spent Decoration Day at Sioux Falls.

Sherm Fitch, manager for RKO, took us out to
the golf course and beat the tar out of us.

There's no doggone sense in a man acting like

that. He is to meet us at Big Stone Lake this

week-end to go fishing with us, and when we
get him out on that lake, and if he doesn't apolo-
gize, we are going to push him out of the boat.
Sherm came from Omaha, Neb., and he thinks
he can treat the Nebraska, folks as he pleases,

but he'll find out, by gosh.

J. A. Bradley, manager for a theatre equip-
ment company at Sioux Falls, used to sell us
service out of Omaha, and he's one salesman
we never had a desire to shoot. He said he
had been struggling along for years trying to

do without the Herald, but he found it was no
use, so now he is a member of that great family
of well informed people.

V
M. L. Marshall of the Strand theatre at

Broadwater directs the movement of the trains
on the Milvvaukee railroad during his wakeful
hours and his wife says he slumbers during the
showing of the pictures at the Strand. It doesn't
matter to us whether he slumbers or snores

:

he's a swell fellow and we don't intend to miss
him should we ever visit South Dakota again.
The Mitchell Theatre Company is soon to

open a swell theatre here in Mitchell. Mr.
Logan and Son are to have the management of
the house and Mr. Logan, Jr., told us that he
got the most of his ideas for the house from
the Better Theatres Section of the Herald.
When completed this theatre will be something
Mitchell can point to with pride. They expect
to have the house ready to open about July L
We suggested that they get Universal's "Be
Mine Tonight" as their opening attraction and
Mrs. Logan laughed and said that was just
what they had done. Mr. Logan, Jr., promised

Now California to

New York in Less

than 20 Hours...
• New schedules now in effect on
coast-to-coast route are 7 hours
faster eastbound— 9 hours faster
westbound than those previously
maintained.

• Thus, Air Express can
help you cut down costly
delays aU along the line,

whether it's a matter of
rushing material to location
or getting finished films into
distribution.

• Direct air lines to 85 prin-
cipal cities and fast rail con-
nections to over 23,000 other

VIA
RAILWAY EXPRESS

AGENCY

Railway Express Agency points.
Pick-up and delivery service in lead-
ing towns keeps shipments under
unified responsibihty all the way.
Duplicate receipts give a positive
check against slip-ups in delivery.
Call your nearest Railway Express
Agency today for new low rates and
schedules.

to send a photo of the interior and exterior of
the theatre to the Herald.

V
Mr. Burr W. Cline manages the Paramount

and Mr. E. A. Bricker the Lyric here in
Mitchell, both Publix houses. Mr. Cline for-
merly managed a theatre in Mankato, Minn.,
for Fmkelstein & Ruben, but has managed the
Paramount here for about three years. He's a
very delightful chap to meet.
Mr. Bricker is a showman of long experience.

He has been in Mitchell for several years oper-
ating theatres and he knows what it's all about.
It's a pleasure to meet such operators as they.

L. E. Jorgensen of the Regal theatre at Sa-
lem used to operate the Glud theatre at Vi-
borg. This is the theatre we told you about
havmg such a funny name, but the name doesn't
have anything on Miller's "Leb" at Cloquet,
Mmn. Mrs. Jorgensen is the lady who gave us
those swell Swedish cakes when we were there
two years ago. Yum, Yum, we can taste 'em yet.

V
Ely & HoUiday are a couple of young oper-

ators at De Smet. They have had the house
for a couple of months and are still far from
bemg discouraged. If there is any amusement
rtioney lymg around loose in De Smet and
vicinity we will bet these boys get their share
of it. They have enrolled their names in the
Herald family album and that's assurance of
success.

John Hojem of the Rex theatre at Lake Pres-
ton says he's a Norseman and proud of it. We
would be, too, for these Norwegians are about
as fine people as we have. John is the "printer's
devil" in the local paper office and sets type
during his oflf hours from the theatre. He's a
Herald fan just like all other newspaper the-
atre boys.

V
G. S. Abbott was remodeling and redecorat-

ing the Arlington theatre at Arlington when
we called. He expects to get the house open
about July 1. He also operates the theatre at
Estelme. From indications the Arlington will
be a real theatre whep G. S. gets through
with it.

F. J. McCarthy operates both theatres in
Brookings. He also has one other theatre
closed.^ He said he wanted us to spell it "Mc-
Carthy" because he wanted the public to know
he was Irish. We told him we supposed that
"McCarthy" was Chinese. F. J. is a golf
hound, but he doesn't let that interfere with his
theatre duties. Brookings is one of the towns
that South Dakota points to with pride, and the
State theatre is where Brookings people gather
when they want a pleasant evening.

V
R. L. Chambers of the Majestic theatre at

Clear Lake eats up work like a bull pup eats
fried liver. There's no job too hard for him.
He has been living in fear that we wouldn't
call on him and sell him the Herald, but he's
all right now and his wife says she hopes he
can now get some sleep.

K. W. Jahnig was building a ventilating shaft
in his booth when we dropped in. He had
pulled everything off but his undershirt and
pants and his tongue was hanging out like a
dying calf. We couldn't buy him some 3.2 per
cent because South Dakota is still on the
wagon. We hope he recovers.
Now we are going over to Ortonville on the

Big Stone Lake and get set for that Sherm
Fitch; and Abner, what we'll do to him will be
plenty.

COLONEL J. C. JENKINS
The HERALD'S Vaqabond Colymunlst

AIR EXPRESS DIVISION, RAILWAY EXPRESS AGENCY, INC.

Photometric Acquires Firm

Photometric Products Corporation has
acquired control of Electro-Scientific Lab-
oratories, New York. Photometric is suc-
cessor to the American Development and
Operating Company, photoelectric concern
formed in 1916. Russell V. Judson of De-
troit heads the company, with Dr. Herman
Kott executive vice president, and Herbert
Kott secretary and treasurer.
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MANAGERS*
ROUND TABLE
^An international association of showmen meeting weekly

in MOTION PICTURE HERALD for mutual aid and progress

Presenting

A-MIKE VOCEL
the new chairman of the Round Table

As the editor of Motion Picture Herald it Is my
privilege to step into the Club section this week to

announce to you the selection of an able and dis-

tinguished fellow member to the chairmanship of the

organization and the editorship of this all-important

department, hie is A-Mike Vogel, a showman of dili-

gence and experience and a contributor to these pages.

The coming of Mr. Vogel is rather by Club elec-

tion, too. The Herald, while engaged in a number of

plans for the enlivening of these pages, set about

making inquiry for a likely chairman among a consid-

erable number of the Club's more
active and prominent members.

From them came the nomination of

Mr. Vogel, and from them, too, a big

vote of approbation when his chair-

manship was discussed with them.

He Is a Round Tabler chosen by

Round Tablers, for the Round Table.

Mr. Vogel began his career of

showmanship right after the War, In

September, 1919, and the first Item

we find in his biography Is mention

as assistant manager of Loew's

Grand in Atlanta, a city consider-

ably famous for the showmen It has

given this industry.

Very presently Mr. Vogel was In

full flight on a career of wide ex-

periences and handsome distances,

bound for the big time and Broad-

way and way stations, so the record A-MlKE VOGEL

includes: manager Loew's, Knoxville, in Tennessee;

field exploitation for Paramount in Seattle, Portland,

St. Louis and Pittsburgh, a specialized fling during the

boom day excitement with the Real Estate and The-

atre Advertising Agency in Tampa and Sarasota, with

Incidental operation of a theatre at Oldsmar in Flor-

ida, and then to New York to open the first radio

talent agency; thence to the general managership of

the Imperial Theatres of Pittsburgh, with theatres In

Oil City and McKees Rocks, Pennsylvania; then into

publicity for the opening of the Paradise by Balaban

& Katz In Chicago; next manager
of the Park Plaza theatre in New
York; after which came a term of

service in the Fox organization,

starting the Fox Amusement News,

a tabloid for promotional circula-

tion In New York, advertising man-
agement of the Fox Detroit thea-

tre, the same post with the Acad-
emy of Music in New York, and
more recently director of press

books and national exploitation for

Fox films.

Mr. Vogel, It is evident, has been
places and has done things. He
will continue to go places and do
things— now In the Round Table.

He now takes the chair, the floor

and anything that's loose.

TERRY RAMSAYE,
Editor of Motion Picture Herald
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THE GUEST EDITCI^IAL

FACTS -NOT FANCIES
by ANNA BELL WARD
Director and Assistant General Manager, Phoenix Amusement Co., Lexington, Ky.

One of the Few Women Executives in Show Business

It seems to us that at the present time the theatres which we

I have visited are overlooking, or I should say neglecting, the

five principal necessities that go to make desirable entertain-

ment and put money in the box office, namely: safety, comfort,

cleanliness, and a good show properly

advertised.

Neatness, tidiness and cleanliness

go hand in hand with comfort. Don't

think your patrons do not appreciate

your efforts to keep clean and safe

the places wherein they seek amuse-

ment. A well kept theatre is the best

manner In which an exhibitor can ad-

vertise his place of business.

Where you find an exhibitor who
keeps his house in order, you will find

a sign over his doorway which spells

success. People like to do business

with those who think, talk and look successful. A shabby theatre

Is like a shabby suit of clothes.

If you are wondering why I am stressing this point, it is be-

cause to me It Is one of the secrets of successful theatre opera-

tion. For example, we have just taken over two deluxe opposi-

tion theatres, representing an Investment of almost a half mil-

lion dollars, which for the past three years had been operated

by a large chain.

V V V
We had to close the theatres to clean them up. In one of

the houses there Is an air duct, a part of the refrigeration plant,

six feet In diameter which runs the length of the theatre, one

hundred and twenty-five feet. Under each row of seats there

is a ten inch cap or mushroom from which air is distributed. The

janitors for the past three years have been sweeping all the

debris from the theatre Into the "fresh air" tube. We. have

cleaned out two wagon loads of filth that have been deposited

in this manner during the time the theatre was operated by

the chain.

And now I believe I made a remark about a good show prop-

erly advertised. I have neither time nor space to go into detail

about theatre advertising. Not long ago I wrote an article for

the Herald that covered this. I will say, however, that one of

the fundamentals of a good show being properly advertised Is

to build your advertisement on truth. A lot of money has been

thrown away by the average exhibitor on the wrong kind of

advertising. Tell the people what you have and do not mis-

represent. Build confidence in your advertisements so that

people will have confidence In you. Get away from the old

side-show fronts and make your entrance pleasing to the eye

with classy up to date and Inviting lobby displays. Theatre-

going patrons of this day and age have been educated above

the low-brow circus style of ballyhoo.

A theatre manager cannot be too particular about watching

his sound. Many a good show has been ruined because the

sound was too loud or too soft, or too something that it should

not have been. It Is money well spent to employ one person

in the theatre to do nothing except watch sound.

If the exhibitors will pay attention to these essentials, it will

not be necessary to become panicky and cut admission prices;

run two for ones, double bill, and put on "give away nights."

Such Ideas do not emanate from the minds of real showmen,
but from panicky misfits; quitters and cowards at the best, who
cannot stand the gaff.

It won't be long now until many of our so-called great show-

men, from whom country exhibitors like myself expected to

learn a great deal, will have unintentionally eliminated them-
selves; anyway, they have one consolation,—the midways and
street fairs will soon be open.

V V V
We are of the opinion that happy days will come again when

the Industry gives to Itself a new motto: "Let the producers
produce, and exhibitors exhibit." And speaking of. the pro-

ducing end of the business— It Is time for the producers to get
their minds out of the gutter and give us consistently clean pic-

tures. B. F. Keith made fifty 'million dollars putting on clean

entertainment. No picture should be shown that a gentleman
would be ashamed to take his mother and sister or best girl

to see.

People of today want to laugh; already they have too many
political, domestic, crime and melodramatic problems in their

lives. There are too many stories of the tense shocker class

being brought to the screen today. People go to the show to

be entertained instead of being embarrassed.

It would be well for the producers to take a few suggestions

from the so-called "sticks" as to what kind of pictures the ma-
jority of people want today, and not depend so much upon the

limited judgment of a few white-collared desk officials In a New
York office building, or some of those one-track minded persons

whom they employ out there in Hollwood.

V V V
It Is too bad that some of the little boys behind the big desks

think they know so much. We are wise only when we admit we
know nothing. The proof of the pudding is in the eating—Take

a look at the picture business today. Which of the men higher

up have displayed any wisdom or foresight? There are only a

few outstanding men In the Industry today. You can count the

really brilliant ones on one hand and then have a couple of

fingers left—the others are simply running around in circles.

. . . "And what about the economic situation?" some one
has asked. . . . May I suggest to the thinking people in this

industry of ours that fearlessness, faith and confidence In the

future and In oneself are the weapons necessary to successfully

combat depression which, in truth, exists only In the mind of

those who lack the courage to trust In the Supreme Power for

the right solution to the innumerable material problems which

man finds It necessary to face not only during depressive times,

but at all times since the world began.



free trips for managers to Chicago World's Fair

MANAGERS' ROUND TABLE CLUB
SPONSORS

JULY EXPLOITATION CONTEST

. . . in co-operation with film companies who have

offered free all-expense trips to the great Century of

Progress Exposition . . . visit the fair . . . see big

league ball games . . . attend deluxe theatres . . .

swim in Lake Michigan . . . golf on sporty course . . .

have the time of your life-it won't cost you a dime!

Every theatre manager

in the United States

and Canada is eligible

to enter this contest

Details in next week's Herald
by A—MIKE VOGEL. Chairman

of MANAGERS' ROUND TABLE CLUB
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GILMAN HAS HIS OWN
LITTLE WORKSHOP IN

CELLAR OF THEATRE
Although there is a central art depart-

ment in the Loew theatre organization in

Baltimore to take care of the four com-
pany houses there, S. A. Gilman, manager
of the Parkway Theatre, has his own little

shop in the cellar under his house. He
paints all his backgrounds, cuts them out

himself and personally supervises other de-

tails. Following- are a couple of reproduc-

tions of work recently turned out by him,

together with other descriptive matter con-

cerning several more effective displays he

Jias used the past several weeks.

For "Sign of Cross" a box was given a

coast of craftex and holes were cut for

star stills and an ordinary fan. Some rib-

bon, a landscape plus an artistic touch to

represent smoke, made them all stop to look

at what made a very realistic scene of the

Burning of Rome.
The smaller portion of the photo por-

trays none other than that glorified little

rat Mickey Mouse. This was a mechanical

contrivance, with the hand moving up and
down in a gesture of Howdy to folk as they

came in the doors. Maurice Druker, as-

sistant manager of the Parkway and the

showman to whom we are indebted for this

information, advises us that Mickey had
to be tied down to keep the kids from taking

him home.
A few other snapshots, which we will

attempt to describe instead of reproducing,

include displays made for "What ! No
Beer?", "She Done Him Wrong," "42nd
Street," and "King of Jungle."

The familiar bar, brass foot rail and all

the other trimmings effectively helped ex-

ploit the Keaton-Durante vehicle and the

large assortment of hard liquors accentu-

ated the title of "What! No Beer?" On the

opposite side of the lobby was a display

of old-time beer mugs and steins.

A green velour drop, a futuristic cut-out,

green pillars to set off the display, set at

Mickey Himself

the top of stairs craftexed in green and gold,

made a very neat little flash for "She Done
Him Wrong."
A craftexed box with a landscape of lit-

tle old New York at the top was used on
the display made for "42nd Street." On the
left was a three-piece screen effect with
star heads ; while on the right, was a turn-
table which revolved vv^ith pictures and
catchlines.

It's really too bad we cannot reproduce
the print showing the display piece painted
by Gilman to represent the "King of the

Jungle," for you'd think it was Buster

POSTER ART WORK
FOR THE THEATRE!

This unusually fine art poster of Nancy
Carroll is perhaps one of the best ever con-
tributed to our section. It is the work of

Paul Andrews, artist for Earle Holden,
manager of Keith's Georgia Theatre in At-
lanta, Ga. We would like to get more of

this fine artist's work for reproduction in

this poster art series. We're counting on
you, Earle.

Crabbe himself. It shows Crabbe and Fran-
ces Dee in a real jungle setting, with grass
mats and leaves for added effect.

It is said that Gilman is one of the hard-
est working theatre managers in the east

and after following his activities for some
time we can well believe this report. Thanks
to Druker for passing the foregoing in-

formation along. We'll be looking for

more ; even a story from busy Manager Gil-

man himself. Any man that can turn the
sort of stuff out that you do, shouldn't keep
it a secret, so shoot the dope along.

"GOLD DIGGERS" OPENS
AT NEW YORK STRAND
WITH DUE CEREMONY
We figured that sooner or later some

smart showman would use it, and sure
enough, Charlie Einfeld, aided and abetted
by Mort Blumenstock, Eddie Seltzer et al,

put over a cellophane lobby as one of an
armload of box office bell ringers on the
New York Strand Theatre opening of War-
ners' "Gold Diggers of 1933."

Anticipating a long run of the picture,

these never-sleep showmen used acres of

cellophane not only to protect the elaborate
front from the weather, but also to heighten
its richness, which is brought out by the

blue and gold neon lights that encircle the
entire display.

Over the box office against a gold back-
ground were set colored heads of the numer-
ous stars in the picture, and in the center

was placed a seven and a half foot figure of

one of the beauties playing a white violin

encircled with white neon tubing. Animation
was secured by hitching the violin bow to a
small motor, the movement synchronized
with a record playing the song hits of the

picture.

The release of a truckload of imprinted
gold balloons, 50 containing passes, by Ruby
Keeler from a truck in front of the theatre

was another highlight, as was the swell

street stunt, of a line of costumed girls skat-

ing up and down Broadway carrying a large

theatre banner. The skate stunt is a smart
one, as not only does it tie up with an actual

skating scene in the picture but also goes
along with the roller craze that has swept
New York overnight.

|

"Father's Day" was not neglected in a
tieup with Postal Telegraph, which company
used inserts with suggestions from the pic-

ture's stars on what type of message to send
father. Postal also plugged Joan Blondell

in a Florist Telegraph Delivery hookup,
giving the picture another strong plug in

thousands of florists' windows.

Sound trucks which covered New York
and the beaches in advance, music stores

plugging the hit numbers, with window
cards and streamers, a fan magazine tieup

that landed tack cards on hundreds of news-
stands, and the distribution of chocolate gold

coins bearing theatre imprint were others

of the sock stunts that distinguished this well

rounded, bang-up campaign which should

keep "Gold Diggers'' at the Strand for

many, many hot weeks.

THE SUMMER THEATRE—A MENACE?
Although countrywide figures are not available, in the East at this writing, at least fifty sum-

mer theatres are set for seasons of from eight to twelve weeks. Each week the list grows longer,

and it is a poor resort center, indeed, that this year cannot point with pride to a local stage,

or what passes for a stage, peopled with actors, many with metropolitan experience and quite

a few with Broadway star ratings.

The growth of the summer theatre Is startling, if easily explained. Broadway is in the

doldrums. The road has folded up, and actors must eat. The resorts hunger for "flesh" at a

price, and a summer in the woods or at the beach is not to be sneezed at by the unemployed
actor, even though it means little more than bed and board. Obviously, resorts encourage the

movement, it means extra entertainment for summer boarders, and more money in the town till.

But what does it mean to you exhibs. in resort centers and neighboring communities? We
don't know whether the summer theatre is strong enough to constitute a menace, but the Idea

is spreading like an ivy rash, and wise showmen are taking steps.

If a summer theatre Is set for your town, now Is the time to prepare, if you haven't already
started firing. A general house brushlng-up, booking better pictures, even flesh on your own
stage are a few of the things possible.

Keep your house cool and clean, crisp and fresh; give the visitors a better show than they
expect; spend a little extra on advertising, and you'll find that the summer theatre that might
be the means of attracting new visitors to your community may also help to increase the "take"
at your own box office.
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HAVE YOU DONE ANY REPAINTING?

During the last few nnonths many a theatre has been given a strong spring

tonic In nnerely the form of paint—in the auditorium, in foyers. In the lobby and
out In front. During the summer many more will be similarly redecorated. So
frequently the biggest part of a job of reconditioning a theatre lies in applying

the right paint in the right places in the right way—and certainly these are times

when the theatre business as a whole must make every effort to put every house

in tip-top shape.

Now what we want to know from managers and owner-managers who have repainted their

theatres, or portions of them, is this:

What were outstanding conditions in your theatre that had to be met in planning your repaint-

ing job?

What methods did you adopt in meeting them, such as those applying to kinds of paint, how
applied, colors selected, etc.?

Did you find any new methods—little "tricks"—that allowed you to get a better job for less

money? What were they?

What were the various costs?

And some of you with a handy camera may have taken a picture of the results. Such pic-

tures would be especially interesting, particularly if you had a picture of the reconditioned

portion of your theatre before it was redecorated. At any rate, the interest and helpfulness in

such pictures might be borne in mind by those who have a repainting job before them.

So that your write-ups on repainting may be published in time to be of help to all before

the regular show season sets in this fall, we urge you to get them in as soon as possible.

Plenty of space will be available for them, inasmuch as the pages of both the Round Table Club
and Better Theatres will be available. Remember, you don't have to use up a lot of time

and words in describing what you did. Just the facts, the kind of facts that will make your

experience clear and helpful to all of us. And soon, what?

EXCELLENT RETURNS
ON ADVERTISING GAG
F. G. NUTTING USED

Exceptional public interest was taken in

an advertising tie-up made a short time

ago by F. G. Nutting, manager of the Para-
mount Theatre at Grand Forks, N. D. It

was a guest ticket gag and the large ad was
headed: "Who Advertises These Articles

For Sale in Today's Herald?" There fol-

lowed a list of articles advertised in that

day's paper. Readers were invited to asso-

ciate the different articles with names of

advertisers by reading through the ads and
submit answers for the purpose of partici-

pating in awards of guest tickets.

Well over 1,000 replies were received by
Nutting when the Club received notice of

the above, which was just after the special

Publix-Northwest edition went to press

and therefore too late to be included with

the rest of the material sent in by the men
in that division. We're sorry for that, but

hope F. G. will continue to keep this depart-

ment informed on what's doing there.

YES, MURRAY ALPER
BUILT BARROOM, TOO;
SOME OTHER STUNTS
At the risk of this section being mistaken

for a part of a brewery trade journal, ow-
ing to the number of barrooms reproduced
recently in behalf of exploitation on "What!
No Beer?", we are showing in the accom-
panying photo Murray Alper's idea of what
a Williamburg beer emporium should be.

Murray manages the Commodore Theatre,

Broadway and Rodney streets, Brooklyn,

N. Y., and is another one of the hard-work-
ing, go-getting Randforce Circuit men often

mentioned among Club pages.

Props in the setting included a 12-foot

bar ; cash register ; two cuspidors ; two
boxes of imitation cigars ; 10 beer kegs
from a local brewery

;
whiskey bottles

;
pret-

zels in jars ; steins and beer glasses ; two
plaques with catchlines, and sawdust on

Some Bartender'.

the floor. Everything was Alperized
;

or,

we should state, secured without cost to the

theatre.

Other effective work turned out by Mur-
ray the past few weeks included displays

on "Mummy" and "Farewell to Arms."
For the former he used an old suit of

clothes filled out with paper to resemble a
real mummy. A mask was used for the face,

ashes were sifted over the "body" to make
it look as though it had been dug up from
the ground and flasher lights were set be-

hind the eyes. The bottom piece was made
up with transparent lighting for title and
catchline. On playdate this was set out in

front of the theatre and created no little

attention.

On the latter named film a picket-wire

fence made from 2x1 firring strips, bayo-
nets, rifles and other implements of war,
were effectively combined to produce a bat-

tlefield foreground. All material was se-

cured gratis from the local veterans' post.

When exploiting "Kid from Spain" he
obtained 10,000 boxes of Vick's cough drops

for distribution in pay envelopes, which car-

ried the following copy : "You'll Laugh
Yourself Hoarse at Eddie Cantor in the

'Kid from Spain'—To Relieve Your Hoarse-
ness Try Vick's Cough Drops."

Okay, Murray, and we're glad to know
that you are still rolling the old ball along

for Randforce. Keep up the good work

;

let us hear from you some more and tell the

rest of the gang on your circuit to keep in

touch with the Club. Since Monty Mac-
Levy left your outfit some of the boys have
been slipping a bit so far as contributions

are concerned. Snap them out of it. will

you ?

BEER BARREL STUNT
PROVED TIMELY ONE
FOR WALLY CALDWELL
Nationwide publicity prior to the passing

by Congress of the new beer bill did not

catch Wally Caldwell napping. Wally man-
ages Loew's Valentine out in Toledo, by
the way, and patrons were given a close-up

of what real beer barrels looked like when
"What, No Beer" was due to be shown.

The display was arranged in the lobby. A
number of wise-cracking labels drew a lot of

laughter and helped the stunt along.

Other recent activities of Caldwell's in-

cluded a fine campaign on "Hallelujah I'm

a Bum,'' which featured the usual extensive

mercliant tie-ups Wally always manages to

put across. He also obtained huge fashion

windows in one of the city's largest depart-

ment stores for Cantor in "Kid From
Spain."

LOUIS LAMM WAGED
EXCELLENT CAMPAIGN
ON "PROSPERITY" FILM
Another Club member to cash in on the

excellent exploitation possibilities offered by
the picture "Prosperity" was Louis Lamm,
manager of the Capitol Theatre, Elyria,

Ohio, and, incidentally, one of the well

known Ohio Lamms.
His campaign was based on "Bring Back

Prosperity" and "Buy American-made
Goods" and every merchant in his section

came through with a co-operative ad and
window advertising. Louis arranged to have
a Western Union message sent the theatre

by Marie Dressier and Polly Moran and
then tied-up with the local branch for the

printing of enlargements to hang in each
merchant's window. Several thousand pa-

per bags of three different sizes were fur-

nished by the merchants and imprinted with
a "Prosperity" plug. Heralds with theatre

ad on one side and special sale ads of mer-
chants on reverse sides were also given
wide distribution. Several stores with con-

siderable frontage on street carried long
"Bring Back 'Prosperity' " banners.

We also have a couple of snapshots of a
lobby display of rare Chinese and Japanese
antiques Lamm used to exploit "Madame
Butterfly," but both are too faint to repro-

duce to advantage. At any rate, the articles

were valued at over $500 and when placed

in and around a large show-case made a
handsome exhibit.

This department again wishes to express
indebtedness to the Lamms—^both Louis and
his brother Julius—over in Cleveland for

their co-operation in the matter of making
contributions to their fellow Round Tablers.

Both are energetic showmen and have sent

in many valuable suggestions. We will hope
to publish many more from them in the

future.
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EGAN AND KIDDIES
FAMILIAR SIGHT AT
PALACE IN CALGARY

Neither the front of the Palace Theatre,

Calgary, Canada, or a crowd of kiddies

parked around it, is a strange sight in this

department, but the accompanying photo
will serve to let the many friends of Man-
ager Pete Egan know that he is just as

popular with the younger element as ever.

And do they help him sell his shows

!

Here's a group of "Liberty" carriers, not
"On the Way to See" the serial as the

banner announces, but actually there. The
stunt is just another one of Showman Pete's

many methods of focusing public atten-

tion on the Palace.

Another photo tells another story, but
we'll not attempt a reproduction of the

Some bunch, eh?

print on account of its proportions. When
"Bitter Tea" played his house Pete had
made a very attractive front of large cut-

outs and stills on beaverboard panels, all

of which turned out to be an eye-arresting
display and a boost to the box office. Japan-
ese lanterns hung along the marquee also

enhanced the general scheme.
More about Regional Chairman Egan in

forthcoming issues, including the Guest
Editorial which he recently submitted. He
has been a consistent contributor to this de-
partment for a long time and his sugges-
tions are always appreciated by his fellow
Round Tablers. How about that photo,
Pete? We're still waiting.

NEW JERSEY
GO-GETTERS!
by AL ZIMBALIST

WVARNER Theatres here are having
more activity today, tomorrow and

for weeks to come than they ever had since

the company is in existence ! ! ! ! F'rinstance,

"Sunshine Girl" contest being staged by
every W. theatre with newspapers in every

district giving one hundred percent coop.

. . . Stage weddings. . . . Jewelry give-

aways. . . . Picture tie-ups . . . advertising

arrangement with newspapers . . . amateur
nights . . . merchants cooperative cam-
paigns . . . and plenty more ! \ ! ! REA-
SON : They're driving hard to win the

Warner National Drive. ...

V
Credits for the above arrangements can

be divided . . . but space is too. short . . .

so I guess the nail will be hit on the head
if I hand it to Don Jacocks who is their

leader. ... j

V
Tony Williams is giving special attention

to his Hudson County district by arranging
special publicity, advertising, exploitation

and contest stunts at his theatres. . . . Bill

Phillips of Loew's exploited the whole town
with N. T. G. endorsing everything from
brassieres to shoes. . . . Larry Shead, for-

merly of Proctor's is now managing the

Garden Theatre in Paterson successfully.

V
Bernice Higgins, the sweetest girl here-

abouts is pondering thru "Howdy," for

ideas. . . Janice Rentchler duplicating the

Public Service tie-up with Child's. Now a
customer can have a meal and show for four

bits. . . . The Rialto here is open with a

Girlesque show which is slightly naughty
but nice. Benny Fairbanks, former master
of ceremonies has reformed and now plays

in the pit there. . . .

V
Shuberts is doing a landslide biz with

Bert Lytell in an Associated Players pro-

duction, "Brothers." . . . Bob Paskow ar-

ranged for a trailer on the latest Arliss to

be shown at every neighborhood house thus

bringing home a new box office record for
an Arliss picture here. . . . Walter Leach,
his ass't, made sure the town was well
papered. . . . Sam Goldman of the Ritz,

Jersey City is going to try a Fashion Show
in his house which is something new for
the theatre ... let you know the results

real soon. . . . Mike Weshner and Artie
Manfredonia have Hoboken tied up in a
knot with giveaway and exploitation stunts.

. . . Ben Weshner, of the same tribe, re-

cently tied up for tire giveaways and me-
chanical jobs. . . . Louis Stein promoted
two cars for the "Sunshine Girl" giveaway
which was originated by Sam (strictly

class) Mutterpearl who is still talking about
Atlantic City. . . . Frank Hall did a swell

exploitation campaign on "Gabriel Over the
White House." . . . Joe Lekowitz recently

played Fed Zimbalist to an excellent house.

. . . Eddie Helwig has tied up the Fox
American Legion in Paterson to buy benefit

tickets for his theatre. . . . Till next time,

then, I remain just "AL"

ERNIE FETCH SOLD
4-PAGE CO-OP THAT
WAS REAL KNOCKOUT

Back only a few weeks at his old stamp-

ing grounds at the Metropolitan Theatre,

Regina, Sask, Canada, Ernie Fetch, man-
ager worked up a four page cooperative sec-

tion in a local newspaper that was a corker

from every angle.

The deal was handled give-away fashion

with many articles contributed by many
merchants. However, instead of staging the

give-away at the theatre it was necessary

for patrons to attend the theatre and then

go to the different stores to ascertain

whether or not they were participants in

awards. Catch on? This is as far as we
can go without offending good old Uncle
Samuel. But aside from that angle, the co-

op is one of the best we've come across in

many a moon and certainly reflects excep-

tional promotional ability on the part of

Fetch.

The above deal was made in connection

with "They Just Had To Get Married"
and the gag was that merchants were donat-

ing the gifts for the couple's trousseau.

We sincerely believe Ernie will supply ad-

ditional details to any Club member who
hasn't caught the general scheme of things.

Club Index from May 6th to June 10th

Herewith we list the many items of exploitation, etc., which appeared on the Club pages. By keeping this

issue close at hand you can refer to it xvhenever necessary as a means of locating some particular form of

show-selling. We hope our members ajtd readers are finding this service useful. The Club would welcome
suggestions to improve it.

Item Issue

Baseball Tie-ups May 27th
Contests May 6th
Displays May 6th

May 6th
May 13th
May I3'th

June 3rd
June 3rd
June 10th

Feature Campaigns May 20th

June 3rd
June 3rd
June 10th
June 10th
June 10th
June 10th

Fronts May 20th
May 27th

Giveaways May 6th
Good Will Plugs May 6th

May 20th
June 3rd

Page
S8
46

46
48
64
67

44
46
49
52
46
49
52

54
56
57

53
57
47

47

SO
44

Item
Guest Editorials:
Showman's Turn—
H. B. Franklin.....April 1st

Protecting a Profession
—E. S. C. Coppock. April 8th

Show Business—Floyd
Bell April 15th

Bill Johnston Remem-
bers April 22nd

A New Era—^Moxri_s

Rosenthal April 29th
Talk Recovery—Wal-

ter Caldwell May 6th
Know Your Product

—

Frank Boucher May 13th

Sour Dough—H. E.
Wilton May 30th

Prosperity Puppets

—

Bunny Bryan May 27th

Observations—John W
Creamer June 3rd

Issue Page

37

41

49

57

41

45

61

49

S5

43

Item Issue Peige

Percentage Manage-
ment—G. B. Odium.June 10th 51

Jig Saw Puzzles May 13th 51

Lobbies May 13'th 64

Merchant Tie-ups May 6th 33

May 20th 51

June 10th 54

Mickey Mouse Tie-up. .May 27th 58

Newspaper Ads May 27th 56
June 3rd 49

June 10th 56

Newspaper Tie-ups May 6th 46

Novelty Gags May 6th 48

M,ay20th 51

May 20th 53

May 27th 58
June 3rd 46

June 10th 54

Previews June 10th 54

Programs May 20th 53

Shorts May 27th 57

Item

Special Stories:
Short Subjects—G. B
Odium

Short Subjects—S. S.
Solomon

Box Office vs. Hot
Weather

Business Building-
Morris Rosenthal..

Young Timers Club—
L. W. Carroll

Studio Pre-Views. ...

.

Stage Weddings

Street Ballys

Issue Pag'e

May 13th 63

May 13th

May 13th

May 27th 56

June 3rd
June 3rd
.May 6th
May 20th
.May 6th
May 13th
May 20th
May 20th
May 27th
June 3rd
June 10th
June 10th

63

65

45
48
48
52
47
67
52
53
57
46
52
53
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QUICK SERVICE IDEAS THAT WORKED
HARRY SUGARMAN, skipper of Grau-

man's Egyptian, Hollywood, declared his

neutrality in politics by obtaining both a

G.O.P. elephant and two shaggy donkeys

for display in the forecourt of the Egyptian

when playing "Gabriel Over the White
House." The gag rated him a deep two-

column cut and caption in a local paper. . . .

JOHN SCHWALM. manager of the

Rialto, Hamilton, Ohio, was in somewhat
of a quandary while "Tess of the Storm
Country" was playing when patrons started

asking "If the Roosevelt picture would be
shown later." The mystery was solved

when one of the inquirers called attention

to a theatre sign reading: "Starting Sun-

day—A New Deal—Admission 10 and 15

Cents." . . .

HOWARB WAUGH, manager of the

Warner Theatre, Memphis, Tenn., and often

referred to as "Old Maestro" and "Doctor
Venetro," etc., etc., took advantage of the

Cotton Carnival which draws thousands to

his town every year as an occasion to set

up a special advance display for "Gold Dig-
gers." Cut-out stars were made for each

of the twelve stars in the picture and
rotated constantly on attachments placed

on the front of the theatre building. Mir-
rors were glued on each star, on which
Howard flashed a battery of floodlights

every evening. A siren was also used at in-

tervals as an attractor. . . .

BILL HART, manager of the Park The-

atre, Tampa, Fla., now has 3,500 members
in a flourishing Mickey Mouse Club, and
recently glorified the occasion with a

grand parade. Prominent city officials

were on hand and much favorable the-

atre publicity resulted. . . .

ED. HART, go-getting manager of

Walter Reade houses over in Plainfield, N.
/., is getting nice publicity breaks through

that glorious old institution the Classified

Ad Tie-up. Front page and otherwise of

his local sheet announced that courtesy

tickets will be given to patrons bearing

names printed each week day, 'except Sat-

urdays and legal holidays, among classified

ads. It is interesting to note that titles and

stars are mentioned in all announcements.

AL GRASGRIN, manager of the Butler

Theatre, Butler, Pa., arranged for an air-

plane to ballyhoo "Central Airport" from

the air, with advertising spiel coming from

a 20-watt output transmitter amplifier at-

tached to the plane. It cost him only $2.00

to have the machine circle the county for

one hour and thirty minutes, the expense

being limited to transportation of ampli-

fiers and speaker units to the field. Al Is

quite a promoter. . . .

MICKEY MOUSE ABROAD!

Not long ago we advised readers that

Mickey Mouse had invaded the Orient and

now we're backing up that statement with

a photo showing a group of club officers in

the lobby of the Marlborough Theatre, Sing-

apore. More than 200 children started an
association which has since grown to over

500 members. As in the case of American
Mickey Mouse Clubs, the youngsters meet
every Saturday morning at the theatre to

enjoy a special show, of which a Mickey
Mouse cartoon is the feature attraction.

ANNA BELL WARD, director and as-

sistant general manager of the Phoenix

Amusement Company, Lexington, Ky., is

adding to her fame as a publicity purveyor

de luxe in the Bltie Grass region with her

byline on "Has She a Soul," now appear-

ing in serial form in the Lexington Herald.

Her talents also include swimming records,

singing and acting.

F. M. KENDALL, In charge of the Ken-

tucky Theatre, Danville, Ky., received a

swell publicity break when he planted the

newspaper serialization of "Gold Diggers"

In a local paper. Not only did he get a

two-column teaser ad on the front page
advising readers to watch for the story,

but the title appeared in all trade-marked

lettering in all Warner advertising mate-

rial. Combined with his teaser ad cam-
paign. It made a fine plug. . . .

BILL KEYES, owner of the Victory,

Dayton, Ohio, effectively ran a publicity

yarn in paid space alongside his regular

theatre ad. The story dealt with his newly

installed sound range, his manager's hearty

endorsement of the current feature and a

few facts about accompanying shorts. The
story was signed by J. Elmer Redelle, man-
ager. Regular ad was a three-column mat

from the press book, over which was run a

four-cohimn theatre name slug with ptib-

licity yarn running under the head to make
the entire ad four columns wide. . . .

A. LEVENTHAL, formerly in charge of

the City Line and now manager of the

Luxor Theatre, a nabe In Brooklyn, N. Y.,

took a shot at first run ballyhoo by asking

on a page of a recent program: "What
Is a So-Called First Run?" He then went
on to define the first run as only a privi-

lege to see a picture before others had
the opportunity; stated that films were
often shown all over the States before
reaching Broadway; deplored the spread-

ing of rumors that films were cut to pieces

when playing neighborhoods and told 'em
that "Until You Have Seen a Picture It's

First Run." All of which seems like quite

a plug for the subsequents, don't you
think? . . .

H. DOUGLAS CARPENTER, who re-

cently elevated himself from the post of
assistant manager to managership of the

Elks Theatre, Middletown, Pa., gave patrons

their first glimpse of what a Midnite Show
is like since New Year's Eve when he
played "Kid from Spain." He plastered the

town with big window cards; used plenty

of photos in connection with a number of
merchant tie-ups; used a trailer reading:

"After Hearing Eddie on the Radio Sunday
Don't Forget To See Him at Our Midnite

Show" and soon had a lot of folk taking

Eddie Cantor. There will be more Midnites

later, states Doug. . . .

GEORGE BAKER, who Is always pulling

the unusual In exploitation at the Newman,
Kansas City, recently staged a 6:00 A.M.
breakfast for female employees of down-
town stores and offices In connection with

a special screening of "Temple Drake".

Bacon and eggs were provided gratis by
a local bakery. Over 2,000 women at-

tended the show, which was over at 8:00
A.M. and In time to punch the clock. . . .

JULES CURLEY, advertising and exploi-

tation man for Warner theatres in New Jer-

sey, is reported giving Jerseyites a new slant

on George Arliss. In all his ads on "Work-
ing Man" Jules told 'em that George goes

in for slang and wisecracks for the first

time in any picture and that his favorite

expression is "baloney." . . .

JACK GROSS, In charge of RKO Or-
pheum, Minneapolis, knows the value of

downtown news stands as publicity medi-
ums. He recently effected a tie-up which

Is netting the Orpheum plenty of advertis-

ing on boards on all loop stands. . . .

GEORGE BAKER, manager of the Pub-
lix-Newman, Kansas City, has been co-

operating with his local Chamber of Com-
merce in a "Know Your Kansas City"
campaign. He showed films of local indus-

tries and, at the same time, displayed com-
pany products on the mezzanine. . . .
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DICK KIRSCHBAUM'S LOBBY LAFFS!

Come on boys, it

won't be long now
and the dog days
will be on us. Are
you preparing for

them?

HOLMES PROVED THAT
CO-OPS CAN BE SOLD
IN SMALL COMMUNITY
Although recent reports from the field in-

dicate that it's getting tougher and tougher
to go out among merchants and promote
single and double truck cooperative adver-

tising, R. E. Holmes, manager of the Belle-

vue Theatre, Upper Montclair, N. J., be-

lieves much resistance can be overcome by
first doing the proper ground-work. We
have before us a corking full page he worked
up on "Prosperity" as evidence of his claim
that it is still possible to promote this type

of ad, even in the smaller communities.
His first step was to contact the local

Business Men's Association, of which he is

a member for reasons good and sound, and
propose a Prosperity Campaign for the en-

tire town. Obtaining the association's sanc-

tion of the idea, his next step concerned
the hanging of burgees in front of every
business place in Upper Montclair. The
burgees read: "Prosperity Street—Shop
Here." Across the main street a large ban-
ner carried the following copy : "Marie
Dressier and Polly Moran in Prosperity

—

Now Showing at the Bellevue." Holmes
then contacted the local bank and sold

authorities on plastering the interior of the

building with copy reading: "Don't Hoard
Your Money at Home—Put It in the Bank
and Let It Work For You—This Is the

Advice of Marie Dressier, Who Is Now
Co-starring With Polly Moran in Prosper-
ity—Now Showing at the Bellevue."

Then came the job of selling the full page

ad. Most of the merchants handed Holmes
the same old line—that business was too

tough and that they didn't think they'd be

able to lend their cooperation. He then re-

minded them that the Business Men's Asso-
ciation was back of the move 100% and
finally secured their names on the dotted line.

Since the picture was booked over the

holiday season the following trailer was run
on the screen : "City Crowds Are Uncom-
fortable

; City Trips Are Expensive ; Time
Is Valuable; Give Gifts From Upper Mont-
clair; Here You May Choose Wisely." The
trailer was, of course, paid for by the busi-

ness establishments. Twenty merchants also

contributed to the revenue by clubbing to-

gether to pay for the privilege of having
their firm's name painted in gold letters

with Xmas background.
To sum it all up, the merchants were en-

tirely satisfied and the theatre hung up a

thoroughly satisfactory record for the en-

gagement, due, without a doubt, to Holmes'
method of handling the campaign.

Since working in Upper Montclair he has
changed his mind about the theory that

pictures can't be sold in a big way in a

small town and intends to proceed as far

as possible along re-vamped lines in the

future. And we're here to state that if

Harry Starn (his supervisor—and whose
work we've had the pleasure of watching for

some time) has anything to do with it, we
know he'll keep up the good work. Give
Harry our best regards and ask him to

report to his Club when he car find time,

Holmes, and here's wishing you continued
success.

Showman's
Calendar
JULY

1st

2ncl

3rd

4th

5th

6th

7th

9th

1 0th

I Ith

12th

15th

16th

17th

18th

21st

22nd

24th

26th

28th

29th

31st

Battle of San Juan Hill— 1898
Battle of Gettysburg— 1863

Dominion Day (Canada)

Garfield's Assassination— 1881

Idaho Admitted to Union

—

1890

Spanish Fleet Destroyed by
American Fleet at Santiago

—

1898

Independence Day
Calvin Coolidge Born— 1872

(30th President)

Nathaniel Hawthorne (Au-
thor) Born— 1804

Lewis and Clarke Expedition

Set Out— 1804

John Paul Jones Born— 1747
Ricordo Cortez' Birthday

Inauguration of Rail-Air Pas-

senger Service— Known as

Lindberg Line—Between New
York and California— 1929

Genl.

1755

Braddock's Defeat

—

Wyoming Admitted to Union
—1890
Jno. Quincy Adams Born—
1767 (6th President)

Slim Somerville's Birthday

Lily Damita's Birthday

John Gilbert's Birthday

Aaron Burr Killed Alexander
Hamilton in Duel— 1804

Jean Hersholdt's Birthday

Marjorie Rambeau's Birthday

Orangeman's Day

St. Swithln's Day

Barbara Stanwyck's Birthday

Ginger Roger's Birthday

Sherman's March to Sea

—

1864

Jimmy Cagney's Birthday

America's Successful Attack at

Chateau Thierry— 1918

Lupe Velez Birthday

Richard Dix's Birthday

Battle of Bull Run— 1861

Marjorie White's Birthday

Pioneer Day— (Utah)

Postal System Established

—

1775

Joe E. Brown's Birthday

Skeets Gallagher's Birthday

Clara Bow's Birthday

William Powell's Birthday

Lafayette Arrived from France— 1777

M. P. Club of Oregon
Ted Gamble, manager of Parker's Port-

land Theatres, and Floyd Maxwell of the

RKO Orpheum, another local house, were
recently elected officers of the newly formed
Motion Picture Club of Oregon. Many im-
portant subjects were discussed at the ini-

tial meeting.
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THE I^ELEASE CHART
Productions are listed according to the names of distributors in order that the exhibitor naay have a short-cut towards such

information as he may need, as well as information on pictures thaf are coming. Features which are finished or are in work, but to

which release dates have not been assigned, are listed in "Coming Attractions." Running times are those supplied by the

distributors. Where they vary, the change is probably due to local censorship deletions. Dates are 1932, unless otherwise specified.

ALLIED PICTURES
Features

Title Star Rel.
Dude Bandit, The Hoot Gibson-Gloria Shea May
Eleventh Commandment Marian Marsh-Theo. Von Eltz..Mar.
Fighting Parson, The Hoot Gibson-Marceline Day May
Intruder, The Monte Blue-Lila Lee Dec.,

Iron Master, The Lila Lee-Reginald Denny Nov.
Officer 13 Monte Blue-Lila Lee Nov.
Shriek In the Night, A Ginger Rogers-Lyle Talbot Apr.

Coming Feature Attractions
Boots of Destin> Hoot Gibson ^
Cheaters
Davy Jones' Locker
Midnight Alarm
One Year Later
Open for Inspection
Pullman Car
Red Kisses
Scarlet Virgin, The
Silk Trimmed
Slightly lised •

Studio Seerati Olga Autrey-George Douglass

Valley of Adventure, The Monte Blue
Without Children

Running Time
Date Minutes Reviewed

I,'33 67
15/33 64. Mar. I8,'33
22,'33 70. June 3,'33

26 69. Jan.. I4,'33
. I 69 Dec. 10
26 67.... Dec. 3
15, '33 70. Mar. 25, '33

CHESTERFIELD
Features

Title Star Rel.

Forgotten June Clyde- Lee Kohlmar Feb.

I Have Lived Alan Dinehart-Anita Pag* June

Love Is Like That Rochelle Hudson-John Warbur-
ton Mar.

Secrets of Wu Sin Lois Wilson-Grant Withers Dec.

Strange People Hale Hamilton-Gloria Shea-..
John Darrow Jan.

Women Won't Tell Sarah Paden-Gloria Shea Nov.

Coming Feature Attractions
After Ofiice Hours Lew Cody-Aileen Pringle July

COLUMBIA
Features

Title Star Rel.

Air Hostess Evalyn Knapp - James Murray -

Thelma Todd Jan.

Ann Carver's Profession Fay Wray-Gene Raymond May
As the Devil Commands Alan Dinehart-Neil Hamilton-

Mae Clarke Dec.

Below the Sea Ralph Bellamy-Fay Wray Apr.

(Alternate title: "Hell's Cargo")
Bitter Tea of General Yen..B. Stanwyck-Nils Asther Jan.

California Trail, The Buck Jones-Helen Mack Mar.

Child of Manhattan John Boles- Nancy Carroll Feb.

Circus Queen Murder, The ..Adolphe Menjou-Greta Nlssen-
Donald Cook Apr.

Cocktail Hour Bebe Daniels-Sidney Blackmer-
Randolph Scott June

Dangerous Crossroads Chic Sale-Dlane Sinclair June

Deception Leo Carrillo-Barbara Weeks-..
I Nat Pendleton Nov.

End of the Trail, The Tim McCoy-Luana Walters Dec.

Fighting for Justice Tim McCoy-Joyce Compton Dec.

Forbidden Trail Buck Jones-Barbara Weeks Nov.

Hell's Cargo (see "Below the Sea")
Man Against Woman Jack Holt-Lillian Miles Nov.

Man of Action Tim McCoy-Caryl Lincoln Jan.

Mussolini Speaks
Night of Terror Bela Lugosi-Sajly Blane Apr.

No More Orchids Carole Lombard-Lyle Talbot Nov.

Obey the Law Leo Carrillo-Lois Wilson-Dickie
Moore Jan.

Parole Girl Mae Clarke-Ralph Bellamy Mar.

Rusty Rides Alone Tim McCny-Barhara Weeks May
Silent Man Tim McCoy-Florence Britton Mar.

So This Is Africa Bert Wheeler - Robt. Woolsey -

Raquel Torres Feb.

Soldiers of the Storm Regis Toomey-Anita Page Apr.

Speed Demon Wm. Collier, Jr.-Joan Marsh. ... Nov.

Suite Trooper Regis Toomey-Evalyn Knapp Feb.

Sundown Rider, Tha Buck Jones-Barbara Weeks ...^.Dec.

Thrill Hunter. The Buck Jones-Dorothy Revier

Unknown Valley Buck Jones-Cecilia Parker May
Treason Buck Jones-Shirley Grey Feb.

When Strangers Marry Jack Holt-Lillian Bond Mar.
Whirlwind, The Tim McCoy-Alice Dahl Apr.

Woman I Stole, The Jack Holt-Raquel Torres-Fay
Wray May

Coming Feature Attractions
Biddy Richard Cromwell
Brief Moment Carole Lombard-Gene Raymond-

Donald Cook
Fighting Code. The Buck Jones-Diane Sinclair

Fighting Ranger, The Buck Jones-Dorothy Revier

Kaleidoscope in K ••
King of the Wild Horses Wm. Janney- Dorothy Appleby
Lady for a Day Warren William-Guy KTbbee-

May Robson-Glenda Farrell

Man of Steel Jack Holt
Man Trailer, The Buck Jones-Ceollla Parker
Man's Castle
Ninth Guest ,

Party's Over, The
Twentieth Century
What Price Innocence? Willard Mack-Jean Parker

Wrecker, The Jack Holt-Genevieve Tobin

Running Time
Date Minutes Reviewed
I5,'33 65
I5,'33

I5,'33 65
15 65

I5,'33 65
15 67

7,'33.

Running Time
Date Minutes Reviewed

I5,'33 67. Jan. 28, '33
26,'33

24
25,'33... .79. June 10. '33

6,'33 89.... Nov. 26
24,'33
4, '33 71. Jan. 2I,'33

ia,'33 65. May I3,'33

5,'33 74. June I0.'33

I2,'33

4..
19..
28..
18..

...67. Jan. 14,'33

...59'/2

...601/2

...71

15 68 Dec. 10
20,'33 57
I0,'33 76. Mar. I8,'33
24,'33 65
25

20,'33 69. Mar. I8,'33
4,'33 67 Apr. I5,'33

26,'33
3,'33 68

24,'33 70. Jan. 28,'33

4,'33 67. May 27,'33
5 65 Nov. 26

I0,'33 68. Apr.. I, '33
30 69

5,'33

I0,'33 6|i/j ...
20,'33 68. June
I4,'33 68

3,'33

I, '33. .66

EQUITABLE PICTURES
[Distributed through Majestic]

Features Running Time
Star Rel- Date Minutes Reviewed

Cheating Blondes Thelma Todd-Rolfe Harolde Apr. l,'33.

GIgolettes of Paris Madge Bellamy-Gilbert Roland. .Mar.

What Price Deeeneyt Dorothy Burgess - Alan Halo -

Walter Byron Mar.

I5,'33 65

I,'33 60. Mar. Il,'33

FIRST DIVISION
Features

Running Time
Tittle , Star Rel. Date Minutes Reviewed

Big Drive, The May 20,'33. . .^.89. Jan. 28,'33

Goona Goona Sept. 1 65 Aug. 27

FIRST NATIONAL
Features

Title Star Rel.
Blondie Johnson Joan Blondell-Chester Morris Feb.
Central Airport Richard Barthelmess Apr.
Elmer the Great Joe E. Brown Apr.
Employees Entrance W. William-Loretta Young Feb.
Frisco Jenny Ruth Chatterton Jan.
Grand Slam Paul Lukas-Loretta Young Mar.
Heroes for Sale Richard Barthelmess - Loretta

Young June
Lilly Turner Ruth Chatterton-Geo. Brent May
Little Giant, The Edward G. Robinson May
Mind Reader, The Warren William Apr.
Silver Dollar Edward G. Robinson Dec.
20,000 Years in Sing Sing..Bette Davis-Spencer Tracy Feb.
You Said a Mouthful Joe E. Brown ^. Nov.

Running Time
Date Minutes Reviewed
25,'33 69. Feb. 4,'33

I5,'33 75. Apr.. I,'33
22,'33 74. Apr.. I,'33
11,33 75....Dee.. 24
I4,'33 76 Dec. 17
I8,'33 65. Jan. I4,'33

I7,'33 76. May 27,'33
I3,'33

64.

Apr. 29,'33
20,'33 74. Apr. I5,'33

I,'33 68. Feb. 25,'33
24 78.... Nov. 5
I, '33 81. ...Nov. S
26 72.... Nov. 19

Coming Feature Attractions

She Had to Say Yes Loretta Young-Lyle Talbot July I5,*33.

FOX FILMS

.62

Features

Title Star Rel.

Adorable ' Janet Gaynor-Henry Garat May
After the Ball Esther Ralston-Basil Rathbone . . Mar.
Bondage Dorothy Jordan-Alex. KIrkland . . Mar.
Broadway Bad Joan Blondell-Ginger Rogers-

..Ricardo Cortez Feb.
Call Her Savage Bow-Owsley-Todd- Roland Nov.
Cavalcade Clive Brook-Diana Wynyard Apr.
Dangerously Yours Miriam Jordan-Warner Baxter. .. Feb.
Face In the Sky Spencer Tracy-Marian Nixon-

Stuart Erwin Jan.

Handle With Care James Dunn-Boots Mallory Dee.
Hello, Sister James Dunn-Boots Mallory Apr.
Hold Me Tight James Dunn-Sally Filers May
Hot Peper Victor McLaglen-Edmund Lowe-

Lupe Velez-EI Brendel Jan.
Humanity Boots Mallory-A. Kirkland Mar.
I Loved You Wednesday Warner Baxter- Elissa Landi-

Miriam Jordan-Victor Jory....June
Infernal Machine Garevieve Tobin-Chester Morris.. Feb.
It's Great to Be Alive Edna May Oliver-Raul Roulien. .June
Me and My Gal Joan Bennett-Soencer Tracy Dec.
Pleasure Cruise Genevieve Tobin-Roland Young.. .Mar.
Robbers' Roost "George O'Brien - Maureen

O'Sullivan Jan.
Sailor's Luck James Dunn-Sally Ellers ..Mar.
Second Hand Wife Sally Eilers- Ralph Bellamy Jan.
Sherlock Holmes Clive Brook-Miriam Jordan Nov.
Smoke Lightning George O'Brien-Nell O'Day Feb.
State Fair Janet Gaynor-Will Rogers-Lew

Ayres - Sally Eilers - Norman
Foster- Frank Craven Feb.

Tess of the Storm Country Janet Gaynor-Chas. Farrell Nov.
Too Busy to Work Will Rogers-Marian Nixon Nov.
Tri(tk for Trick Ralph Morgan-Victor Jory Apr.
Warrior's Husband, The Elissa Landi-Ernest Truex-

David Manners May
Zoo in Budapest Gene Raymond-Loretta Young Apr.

Coming Feature Attractions

Running Time
Date Minutes Reviewed
I9,'33 83. May 20,'33
I7,'33 69. Mar. 25,'33
31, '33 65. Apr. I5,'33

24,'33 59. Mar. 1
1, "33

27 88. ...Dec. 3
l5,'33....IIO.Jan. I4,'33
3,'33 73. Feb.. 4,'33

15,'33 77. Feb.. 4,'33
25 75.... Doc 24
I4,'33 56. May I3,'33
26, '33..... 71. May 27,'33

22,'33 76. Jan. 28,'33
3,'33.....70.Apr. 29,'33

16, '33 75
I0,'33 65. Apr. I5,'33
2 '33

4. .'78.' .".'bee" i?
24,'33 72. Apr.. 1,'33

I, '33 64. Apr.. I, '33
I0,'33 78. Mar. 25,'33
8.'33 64. Jan. 2I,'33
6 69... Nov. 26

17,'33

10, "33 100. Feb. 4,'33
20 75.... Nov. 26
13 ,70.... Nov. 12
2I,'33..

I2,'33 68. May.
28,'33 85. Apr.

6,'33
22,'33

Arizona to Broadway James Dunn-Joan Bennett June 30,'33
Berkeley Square Leslie Howard-Heather Angel
Best of Enemies Marian Nixon-"Buddy" Rogers.. June 23,'33
Devil's In Love, The Victor Jory-Loretta Young July 2I,'33 ;

F. P. I Conrad Veidt-Jill Esmond-Les-
lie Fenton July 28,'33 90. May 20 ,'33

Life in the Raw George O'Brien July 7,'33
Life Worth Living Will Rogers-Boots Mallory
Man Who Dared, The Preston Foster-Zita Johann July I4,'33
My Lips Betray Lilian Harvey-John Boles
Paddy, the Next-Best-Thing. .. Janet Gaynor-Warner Baxter
Pilgrimage Marian Nixon-Norman Foster 95
Power and the Glory, Tho Colleen Moore-Spencer Tracy
Shanghai Madness Spencer Tracy- Elizabeth Allen. ..Aug. 4,'33
Three Against Death Marion Burns- Kane Richmond

FREULER
Features

FILM ASSOCIATES

Rel.
.May

Title Star
Deadwood Pass Tom Tyler
Easy Millions Skeets Gallagher-Dorothy Bur

gess-Merna Kennedy May
Gambling Sex Ruth Hall-Grant Withers Nov.
Kiss of Araby Maria Alba-Walter Byron Apr.
Penal Code, The Regis Toomey-HeleQ Cohan Dec.
Savage Girl, The Rochelle Hudson-Walter Byron.. Dec.

.

When a Man Rides Alone Tom Tyler Jan. I5,'33.

Running Time
Date Minutes Reviewed
5,'33

29,'33.
21....
2 1,'33.
23....
5.

.65

Coming Feature Attractions

Black Cat, The
Bulldog Edition
East of Sudan . .

.

Green Paradise ...

My Wandering Boy
Red Man's Country
Silent Army, The .

Sister of the Follies.
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MAJESTIC
Features

Title Star Rel.
Crusader, The Evelyn Brent-H. B. Warner Oct.
Gun Law Jack Hoxie-Betty Boyd Apr.
Law and Lawless Jack Hoxie-Hilda Moreno Nov.
Trouble Busters Jack Hoxie-Lane Chandler May
Unwritten Law, The Greta Nissen-Skeets Gallagher. .. Nov.
Vampire Bat, The Lionel Atwill-Fay Wray Jan.
Via Pony Express Jack Hoxie-Marceline Day Feb.
World Gone Mad, The Pat O'Brien-Evelyn Brent Apr.

Running Time
Date Minutes Reviewed

1 72.... Oct. 8
I5,'33 63
30 62
I5,'33 55
15 70. Jan. 4,'33
21, '33 67. Jan. 28,'33
6, '33 62
I, '33 80. Apr. 22,'33

Coming Feature Attractions
Buried Alive
Curtain at Eight Dorothy Mackaill-C. Aubrey

Smith-Paul Cavanagh
Sing, Sinner, Sing Paul Lukas-Leila Hyams....
Woman in the Chair, The Zita Johann-Alan Dinehart...

MAYFAIR PICTURES
Features

Title Star Rel.
Alimony Madness Helen Chandler-Leon Waycoff. . . . Apr.
Behind Jury Doors Helen Chandl»r-Wm. Collier, Jr. ..Dec.
Dance Hall Hostess Helen Chandler-Jason Robards-

Edward Nugent May
Her Resale Value June Clyde-George Lewis Apr.
Justice Takes a Holiday Patricia O'Brien-Lloyd Whit-

lock Feb.
Malay Nights John Mack Brown-D. Burgess-

Ralph Ince Nov.
Midnight Warning William Boyd-CIaudia Dell Nov.
Revenge at Monte Carlo June Collyer-Jose Crespo-Lloyd

Whitlock Feb.
Sister to Judas Claire Windsor-John Harron. . . .Jan.

METRO-GOLDWYN-MAYER
Features

Running Time
Date Minutes Reviewed

I, '33 65. May I3,'33
1 67

I5,'33 73
I5,'33

'33.

I.

15.

'33..

I,'33.. .75. Feb. I8,'33

Running Time
Rel. Date Minutes Reviewed

12/33 88. Apr. 15, '33
24,'33 Feb. I8,'33

Title Star
Barbarian, The Ramon Novarro-Myrna Lay May
Clear All Wires Lee Tracy-Benlta Hume Feb.
Devil's Brother, The Laurel and Hardy-Dennis King-

Thelma Todd May
Fast Life William Haines-Madge Evans.. .Dec.
Fast Workers John Gilbert-Mae Clarke Mar.
Flesh Wallace Beery-Karen Morley-

Ricardo Cortez Dec.
Gabriel Over the White House. Walter Huston-Karen Morley Mar. 31, '33 87. Apr. 8,'33
Hell Below Robt. Montgomery-Jimmy Du-

rante - Robt. Young - Walter
Huston-Madge Evans June

Looking Forward Lewis Stone-Benita Hume-Lio-
nel Barrymore Apr.' 28,'33.

(Reviewed under the title "The New Deal")
Made on Broadway R. Montgomery-Sally Ellers May
Mask of Fu Manchu, The Boris Karloff Nov.

5,'33 92. Apr. 8,'33
16 75. ...Dee. 10
I0,'33

66.

Mar. 25,'33

9 75.... Dee. 17

9,'33 105. Apr. 15, '33

.83. Apr. I, '33

19, '33 70. Apr. 8.'33
5 67. .Dee. 10

Men Must Fight Phillips Holmes-Diana Wynyard .. Feb. 17, '33 72. Mar. I8,'33
Nuisance, The Lee Tracy-Madge Evans June 2.'33 80. May 6,'33

(Reviewed under the title, "Never Give a Sucker a Break")
Outsider< The Harold Huth-Joan Barry Jan. 28.'33 90. May 2,'3I
Peg 0' My Heart Marion Davies-Onslow Stevens. .. May 26,'33 85. May 20,'33
Prosperity Dressler-Moran Nov.
Rasputin and the Empress Ethel. John and Lionel Barry-

more Mar.
Reunion in Vienna John Barrymore- Diana Wyn-

yard-Frank Morgan June 16,'33.
Secret of Madame Blanche, The. Irene Dunne-Phillips Holmes. ... Feb.

~

Son Daughter Helen Hayes-Ramon Novarro. . . . Dec.
Strange Interlude Norma Shearer-Clark Gable Dec.
Today We Live Joiin Crawford-Gary Cooper Apr.
What! No Beer? Buster Keaton-Jimmy Durante. . . Feb.
Whistling in the Dark Ernest Truex-Una Merkel Jan.
White Sister, The Helen Hayes-Clark Gable Apr.

18 76. ...Nov. 12

24,'33 127.... Dee. 31

.100. May 6,'33
3,'33 78. Jan. 21, '33
23 79. Jan. 7,'33

30 112 Sept. 3
2I,'33 1 15. Apr. 22,'33

I0.'33 78. Feb. 1 1. '33
21, '33 78. Feb. 4,'33

I4.'33 10 1. Mar. 25, '33

Coming Feature Attractions
Another Language Helen Hayes-Robt. Montgomery . .July 28,'33
Dancing Lady Joan Crawford
Dinner at Eight Marie Dressier-Wallace Beery-

Lionel Barrymore - Jean Har-
low-Madge Evans-Karen Mor-
ley- Edmund Lowe-Lee Tracy-
Jean Hersholt 1 10. June 10, '33

Eskimo Native Cast
Hold Your Man Jean Harlow-Clark Gable July 7,'33
Hollywood Party, The (All Star Musical)
March of Time, The Alice Brady-Frank Morgan-

Madge Evans-Eddie Quillan
Midnight Mary Loretta Young-Rlcardo Cortez June 30,'33......
Night Flight H. Hayes - J. Barrymore - L.

Barrymore - C. Gable - Robt.
Montgomery

Strange Rhapsody Nils Asther-Kay Francis July 14. '33
Stranger's Return, The Lionel Barrymore - Franchot

Tone-Miriam Hopkins July 2I,'33
Tarzan and His Mate J. Weissmuller-M. O'Sulllvan
Tugboat Annie Marie Dressier- Wallace Beery- '

Robf. Young-M. O'Sulllvan
When Ladies Meet Ann Harding-Alice Brady-Robt.

Montgomery , June 23, '33 85. June 3.'33

MONOGRAM PICTURES CORPORATION
Features

Title Star
Black Beauty Alex. Kirkland- Esther Ralston.,
Breed of the Border Bob Steele

Running Time
Rel. Date Minutes Reviewed

. May
Mar.

Casey Jones All Star May 25. '33.

I0.'33 70. Apr. 29,'33
I, '33

30.
30.
15.

.June I5,'33.

.May 29,'33.

Crashin' Broadway Rex Bell Dec.
Diamond Trail, The Rex Bell Dec.
Fighting Champ Bob Steele Dec.
Fighting Texans, The Rex Bell
Gallant Fool Bob Steele
Guilty or Not Guilty Betty Compson-Tom Douglas Nov.
Jungle Bride Anita Page-Gharles Starrett Feb.
Lucky Larrigan Rex Bell-Helen Foster Dec.
Oliver Twist Dickie Moore-Irving Pichel-

Jackie Searl Feb. 28,'33
Phantom Broadcast Ralph Forbes- Vivienne Osborne .. Mar.
Self-Defense ., Pauline Frederick Dec.
Sphinx. The Lionel Atwill-Sheila Terry June
Strange Adventure Regis Toomey-June Clyde Nov.
West of Singapore Beifty Compton Jan.
Young Blood Bob Steele Nov.

Coming Feature Attractions
Avenger, The Ralph Forbes-Adrienne Ames
Fugitive, The Rex Bell-Cecelia Parker
Skyways K. Crawford -Ray Walker

15 7 reels
I5,'33 63. Feb. 25, '33

80. Mar. 4,'33
15, '33 68. Apr. 8,'33

15 68 nec. 10
I, '33 70. June .'i.'33

20 7 reels . .

.

3 1, '33 68. Apr. I5.•3^
5,'33

PARAMOUNT PUBLIX
Features

Star Title

A Bedtime Story Maurice Chevalier-Helen Twelve-
trees Apr.

Billion Dollar Scandal C. Cummlngs-Rsbt. Armstrong .. .Jan.

Running Time
Rel. Date Minutes Reviewed

2I.'33 87. Apr. 29,'33
6,33... 78. ...Dee. SI

Title Star Rel.
Crime of the Century Stuart Erwin-Wynne Gibson Feb.
Devil Is Driving, The Edmund Lowe-Wynne Gibson. ... Dec.
Eagle and the Hawk, The F. March-C. Grant-J. Oakie May
Evenings for Sale Herb Marshall-Sari Maritza Nov.
Farewell to Arms, A Helen Hayes-Gary Cooper Jan.
From Hell to Heaven Carole Lombard-Jack Oakie Feb.
Girl in 419. The. James Dunn-Gloria Stuart May
He Learned About Women Stuart Erwin-A. Skipworth Nov.
Hello, Everybody Kate Smith Feb.
I Love That Man Nancy Carroll- Edmund Lowe June
If I Had a Million Gary Cooper - Wynne Gibson..

Geo. Raft - Richard Bennett -

Mary Robson Nov.
International House Peggy Hopkins Joyce June
Island of Lost Souls Chas. Laughton- Richard Arlen-

Leila Hyams Dec.
Jennie Gerhardt Sylvia Sidney-Donald Cook. .... .June
King of the Jungle Frances Dee-Buster Crabbe Mar.
Lady's Profession, A Alison Skipworth-Roland Young. .Mar.
Luxury Liner Geo. Brent-Zita Johann-Frank

Morgan ^ Feb.
M Peter Lorre
Madame Butterfly Sylvia Sidney-Cary Grant Dec.
Murders in the Zoo Charlie Ruggles-Lionel Atwill . . . Mar.
Mysterious Rider, The Kent Taylor-Lona Andr6 Jan.
No Man of Her Own Clark Gable-Carole Lombard Dec.
Pick Up Sylvia Sidney-George Raft Mar.
She Done Him Wrong Mae West-Owen Moore Jan.
Sign of the Cross Predric March- Elissa Landl-

Claudette Colbert Feb.
Song of the Eagle Chas. Bickford - Mary Brian •

Richard Arlen Apr.
Story of Temple Drake, The... Miriam Hopkins-Jack LaRue May
Strictly Personal Marjorie Rambeau-Eddie Quil-

lan-D. Jordan Mar.
Sunset Pass Randolph Scott-Tom Keene May
Supernatural C. Lombard - Randolph Scott-

V. Osborne , May
Terror Aboard Neil Hamilton-Chas. Ruggles-

Verree Teasdale Apr.
Tonight Is Ours C. Colbert- Fredric March-Paul

Cavanagh Jan.
Under Cover Man Geo. Raft- Nancy Carroll Dec.
Under the Tonto Rim Stuart Erwin-Verna Hillle Apr.
Wild Horse Mesa Randolph Scott-Sally Blane Nov.
Woman Accused, The Cary Grant-Nancy Carroll-John

Halliday-Lona Andr^ Feb.

Coming Feature Attractions
College Humor Bing Crosby-Jack Oakie June
Disgraced Helen Twelvetrees-Wm. Harrigan. .July
Gambling Ship Cary Grant-Benita Hume June
Her Bodyguard Wynne Gibson-Edmund L»we....July
I'm No Angel Mae West-Cary Grant
Mama Loves Papa Charles Ruggles-Mary Beland-

Lilyan Tashman July
Man of the Forest Randolph Scott- Verna Hillle July
Midnight Club Clive Brook-George Raft-Helen

Vinson July
One Sunday Afternoon Gary Cooper- Fay Wray
She Made Her Bed Carole Lombard-Lew Ayres July
Song of Songs Marlene Dietrich- Brian Aherne
This Day and Age Charles Bickford-Nancy Colman
Three Cornered Moon C. Colbert- Richard Arlen-Jack

Oakie- Mary Boland

Running Time
Date Minutes Reviewed
24,'33 75. Mar. 4,'SS
P 70.... Dee. It

I9,'33 72. May 6,'33
II 65 Nov. 5
6,'33 78.... Dec. 10

24,'33 70. Feb. I8,'33
26,'33... 76. May 6,'33
4 68

I7,'33 70. Jan. I4,'33
9,'33 75. May 6,'33

95.... Nov. 12
2, '33 65. May 20,'33

70.... Deo. IB
16, '33. . .. .76. June I0,'33
I0,'33 74. Mar. 4,'33
3, '33 72. Feb. 25,'33

3,'33 70. Jan. 28,'33
.66. Apr. 8,'33

30 88 Dec. 31
31, '33 55. Mar. 1 1, '33
20,'33.....59 ...^

76.... Dec. 24
24,'33 75. Mar. 25,'33
27,'33 66. Feb. I8,'33

I0,'33 123.... Dec. 10

28, '33 83. Apr. 29.'33
12, '33 72. May I3,'33

17, '33 70. Mar. 4,'33
26,'33 65. June 3,'33

5,'33 641/a Apr.29.'S3

14, '33 65'/2.Mw C'SS

13,'33 76. Jan. 7,'33
2 74.... Dec. 10
7,'33 59
25 721/2

I7,'33 73. Feb. 4,'33

30,'33.
7,'33.

23,'33.
I4.'33.

2I,'33.
7.'33.

28,'33.

"28,'33'.

RKO RADIO PICTURES
Features

Title Star Rel.

Animal Kingdom Leslie Howard-Ann Harding Dec.
Cheyenne Kid Tom Keene Jan.
Christopher Strong K. Hepburn-Colin Giive-Blilie

Burke . Mar.
Conquerors, The Ann Harding-Richard Dix Nov.
Diolomaniacs Bert Wheeler-Robt. Woolsey. . . . , May
Emergency Call Bill Boyd-Betty Furness May
Goldie Gets Along Lili Damita-Chas. Morton Jan.

Great Jasner, The Richard Dix Mar.
Half-Naked Truth, The Lee Tracy-Lupe Velez Dec.

India Speaks Richard Halliburton Apr.
King Kong Fay Wray-Bruce Cabot Apr.
Little Orphan Annie Mitzi Green-Buster Phelps Nov.
Lucky Devils Bill Boyd-Bruce Cabot-William

Gargan-D. Wilson Feb.

Man Hunt Junior Durkin-Mrs. Wallace
Reid ^Mar.

(Reviewed under the title "A Successful Blunder")
Melody Cruise Phil Harris-Charles Ruggles. . .June

Men Are Such Fools Leo Carrilio-V. Osborne ..Nov.

Men of America Bill Boyd Dec.

Mogkey's Paw, The Ivan Simpson-Louise Carter Jan.

No Other Woman Irene Dunne-Chas. Bickford ..Jan.

Our Betters Constance Bennett ..Mar.
Past of Mary Holmes, The Helen MacKellar-ErIc Linden Jan.

Penguin Pool Murder Edna May Oliver-Jas. Gleason. . . Dec.

Professional Sweetheart Ginger Rogers-Norman Foster June
Renegades of the West Tom Keene ..Nov.

Rockabye Constance Benaett-Joel McCrae -Nov.

Sailor Be Good Jack Oakie-Vlvienpe Osborne. .. .Feb.

Scarlet River Tom Keene-D. Wilson ..Mar.
Secrets of the French Police. . Gwill Andre-Frank Morgan. .. .pec.

Silver Cord, The Irene Dunne-Joel McCrea May
Son of the Border Tom Keene-Julie Hayden May
Sport Parade, The Joel McCrae-Marian Marsh ..Nov.

Sweepings Lionel Barrymore Apr.

Tomorrow at Seven Chester Morris- Vivienne Osborne. -June

Topaze John Barrymore- Myrna Ley Feb.

Running Time
Date Minutes Reviewed
23 78 Dec. 10
20,'33 541/2

33 72. Mar. I8,'33
80.... Nov. 19

33 63. Apr. I5,'33
33.
33 68. June
33 76. Feb.

77. Jan.
'33 75. May
"33 100. Feb.

.70.

10, '33

1 1,'33
7,'33

I3.'33
25,'33

.Oct. 29

3.'33 60.... Dec. 31

24,'33 68. Feb. 4,'33

9,'33 75
18 66
9 75,

13, '33 52.
6,'33 58.
I7,'33 72.
20, '33 62,
30 75,
16, "33 70.

25 ..55
25 75,
I0,'33 68.
I0,'33 57.

2 58.
I9,'33. . . . .74.
5, '33 55
II 65.

14, '33 80.
2,'33 64.

24,'33 78.

June 3,'33

12. . . Nov.
...Oct. I

Jan. 2I,'33
Mar. 4,'33

May 6,'33

...Nov. 12
June 3,'33

'.'..Ndy."26
Mar. 4,'33

Jan. 21, '33
. . . Deo. 17
May I3.'33

!!!bVc"."24
Mar. I8,'33
May I3,'33
Feb. 1

1,'33

Coming Feature Attractions
Bed of Roses Constance Bennett- Joel McCrea.. June 30,'33

Bio Brain, The Geo. E. Stone-Fay Wray-Phil-
lips Holmes June

Cross Fire Tom Keene-Betty Furness June
Death Watch, The Stuart Erwin-Dorothy Wilson
Doctor, The Lionel Barrymore-Joel McCrea-

Dorothy Jordan
Double Harness Ann Harding-William Powell

Flaming Gold Bill Boyd-Mae Clarke-Pat
O'Brien

Flying Devils Arllne Judge-Bruce Cabot-Ralph
Bellamy-Eric Linden July 14,'33

Glory Command, The Bruce Cabot-Betty Furness

Headline Shooters Wm. Gargan-Franses Dee-R.
Bellamy-W. Ford-G. Ratoff

In the Fog Robt. Armstrong- Helen Mack
Moxnins Glory. The K. Henburn-D. Fairbanks, Jr

Public Be Sold, The Richard Dix-Doris Kenyon July

STATE RIGHTS
Features

23. '33 70. June 3,'33

30,'33 55. Apr. 8,'33

7,'33.

Title Star Disfr.
Alone Plena Kuzmlna Amkine ...

Bachelor Mother Evalyn Knapp-James
Murray Goldsmith

Bal, Le Andre Lefaur Protex
Charlotte Lowenskold Birgit Sergeiius-Eric

Barclay Scandinavian
Contraband Don Alvarado- Dorothy

Sebastian Hoffberg Apr,

Running Time
Ref. Date Minutes Reviewed

Jan. 5,'33. .7I.JaR. 2I,'33
.80.... Oct 8

1,'SS.
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Title

Devil's Playground, The.
Eternal Jew, TTTe

Running Time
Star Dist'r. Rei. Date IVIinutes Reviewed

Principal Jan. I, '33... 54
. IVI. B. Samuyiow Jewisii Talking

Pictures
Face on ttie Barrom Floor.

The B. Fletclier Invincible 66 Oct. 22
Fargotten Men Jewel Produc-

tions Feb. '33. . .84.IVIay 27,'33
Fourteenth of July, The. . . Annabella - Georges

Riguad Tobis-Rene Clair 85. Jan. 28,'33
High Gear James Murray - Joan

Marsh Hollywood Apr. I4.'33.. .67.Apr. 22,'33
His Private Secretary Evalyn Knapp-John

Wayne Showmen's Pics. June 10, '33. . .60, June I0,'33
Horizon (The Wandering
Jew) Nikolai Batalov ....Amkino

Hotel Variety Hal Skeliy-Olive
Borden Screencraft 68

Italy Speaks Enrico Cutali Feb. 25,'33
Jungle Gigolo Principal Feb. I5,'33...55
jungle Killer Carveth Wells Century Produc-

tions Deo
Lady of the Night Francesca Bertini . . Portale Picts Mar. 9,'33

Laughing at Life V. McLaglen-C.
Montenegro Mascot 70. June 3,'33

L«ve and Passion Yugoslavian Picts
MaobattaR Tower Mary Brian - Irene

Rich-James Hall .. Remington Dec. 1 67 Nov. 19
Men and Jobs Amkino Jan. I. '33.. .70. Jan. I4,'33
Midnight Sidney Fox - Lynn

Overmann-H. Hull. All-Star Prods..
Moan Over Morocco Rene Lefehvre-Roslne

Derean Protex ..Jan. 2I,'33. . .80. Feb. 25,'33
November Night (Polish). .S.Jaracz-J. Wegrzyn-

J. Smosarska Capital ..Apr. 27,'33.
. .97. May 6,'33

Out of Singapore Noah Beery Goldsmith Picts 61 Sept. 24
Over the Seven Seas Vanderbilt 70. June 3, '33
Plri Knows AH Margit Dayka Arkay Film ,

Potemkin Kinematrade .....Mar. 3I.'33. . .54. Apr. I5,'33
Red-Head, The i?obert Lynen Harold Auten ....May 25,'33...88

Return of Nathan Becker. . David Gutman Worldkino Apr. 13,'33. . .71 . Apr. 29,'33
Shadow Laughs, The Hal Skelly-Rose Ho-

bart Invincible 67
Socko H offberg 30
Soviets on Parade Kinematrade ...--Mar. 3I,'33...60
Sucker Money Mischa Auer Hollywood ..Apr. 5,'33. . .70. Apr. I5,'33
Taming the Jungle Invincible ..June 3,'33. . .59. June I0,'33
Thunder Over Mexico Sol Lesser May 20,'33
Truth About Africa, The Wra. Alexander. 47
Virgins of Ball Principal ..Dec. 8 ..46 Dec. 17
With Williamson Beneath

the Sea Principal Nov. 24 59 Dec. 3
Wives Beware! Adolphe Menjou ...Regent Picts
Woman in Chains Owen Nares Invincible 69.... Aug. 13

(Reviewed under title "The Impassive Footman"—Assoc. Radio British)

Title Star Rei. Date
Girl Missing Ben Lyon • Mary Brian • Peggy

Shannon Mar.
Gold Diggers of 1933 Warren William-Joan Blondell-

Aline MacMahon-Ruby Keeler-
Dick Powell May 27,

Keyhole, The Kay Francis-George Brent Mar. 25,'

King's Vacation, The George Arliss Feb. 25,
Ladies They Talk About Barbara Stanwyck Feb. 4,'

Life of Jimmy Dolan, The D. Fairbanks. Jr.-Loretta Young. .June 3,

Parachute Jumper Douglas Fairbanks, Jr Jan. 28,
Picture Snatcher James Cagney Apr. 29,'

Private Detective 62 William Powell June 10.'

SMk Express Neil Hamilton-Sheila Terry June 10,

Somewhere in Sonera John Wayne May 20,'

Telegraph Trail, The John Wayne Mar. 18,'

Untamed Africa Apr. 8,'

Wax Museum, Mystery of the. .Lionel Atwill-Fay Wray Feb. 18,'

Working Man, The George Arliss-Bette Davis May 6,'

(Reviewed under the title "The Adopted Father")

Running Time
Minutes Reviewed

4,'33 69. Apr. 8.'33

33 90. May 27.'33
33 69. Apr. 8,'33

33 60. Jan. 28,'33
33 64. Jan. 7,'33

33 70
33 72.... Dee. 31
'33 75. Apr. I,'33
'33.

33 63. June 10,

33
33 55

33

33.
33 72. Jan.
33 67. Apr.

,'33

,'33

Coming Feature Attractions
Baby Face Barbara Stanwyck July l,'33 74. Apr. I, '33
Captured! Leslie Howard-Doug. Fairbanks,

Jr.-Paul Lukas
Goodbye Again W. William-Joan Blondell July 22,'33 65
Man from Monterey, The John Wayne-Ruth Hall July I5.'33
Mary Stevens, M.D Kay Francis July 22. '33
Mayor of Hell, The James Cagney June 24.'33 80. May 20,'33
Narrow Corner, The Douglas Fairbanks, Jr July 8,'33
Voltaire George Arliss-Doris Kenyon 70

WORLD WIDE
[Disfr!bute<d through Fox Films]

Features

Title Star Rei.
Constant Woman, The Conrad Nagel-Leila Hyams Apr.

(Reviewed under the title "Auction in Souls")
Death Kiss, The Adrienne Ames-David Manners-

John Wray Jan.
Drum Taos Ken Maynard Jan.
Fargo Express Ken Maynard Nov.
Hypnotized Moran and Mack Dec.
Lone Avenger, The Ken Maynard May
Phantom Thunderbolt Ken Maynard Mar.
Racetrack Leo Carrillo-Kay Hammond Feb.
Study in Scarlet, A Reginald Owen-June Clyde May
Tombstone Canyon Ken Maynard Dec.
Trailing the Killer (Special) Dec.
Uptown New York Jafk Oakle-Shirley Grey Nov.

Running Time
Date Minutes Reviewed
23.'33 75. Mar. 3,'33

8,'33
29, '33
20...
25...
14, '33
5.'33
25,'33
14, '33
25...
4...

20. . .

..75.... Dec.

..61
.62.
.70. . . . Dec.
.61

.62

.78. Mar. It,

.72. June 10,

.62

.68 Oct.

.80 Nov.

24

24

•33
'33

'is
19

TOWER PRODUCTIONS
Features

Running Time
Title Star Rei. Date Minutes Reviewed

Daring Daughters Marian Marsh-Joan Marsh Feb. '33 60 Apr. 15, '33
Red Haired Alibi Merna Kennedy-Theodore Von

Eltz-Grant Withers Oct. 15 72 Oct. 29
Reform Girl Noel Francis-Dorothy Peterson-

Skeets Gallagher Mar. '33 70

UNITED ARTISTS
Features

Title Star Rei.
Cynara Ronald Colman-Kay Francis Dec.
Hallelujah, I'm a Bum Al Jolson Feb.
I Cover the Waterfront Claudette Colbert - Ben Lyon -

Ernest Torrence May
Kid from Spain, The Eddie Cantor Nov.
Magic Night Jack Buchanan Nov.
Perfect Understanding Gloria Swanson Mar.
Secrets Mary Pickford-Leslie Howard. .. .Apr.

Coming Feature Attractions
Joe Palooka Jimmy Durante-Stuart Erwin
Masauerader, The Ronald Colman-Elissa Landi
Samarang Native Cast
Yes, Mr. Brown Jack Buchanan

Running Time
Date Minutes Reviewed
24 80.... Nov. 5
3,'33 82. Feb. I8,'33

I7,'33 75. Apr. 29, '33
17 90.... Nov. 5
5 76... Nov. 12

1
1, '33 84. Mar. 4,'33

I6,'33 90. Feb. I8,'33

. 75. Feb. 25,'33

.,62. May 20.'33
Mar. I8,'33

UNIVERSAL
Features

Title Star Rei.
.Afraid to Talk Eric Linden-Sidney Fox Nov.

(Reviewed under title "Merry Go Round")
AiT Mall Pat O'Brien-Ralph Bellamy Nov.
Be Mine Tonight Jan Kiepura-Magda Schneider. .. Mar.
Big Cage, The Anita Page-Clyde Beatty Mar.
Cohens and Kellys in Trouble. . Chas. Murray-Geo. Sidney Mar.
0.estination Unknown Pat. O'Brien-Ralph Bellamy Mar.
^Fighting President, The Apr.
Flaming Guns Tom Mix-Ruth Hall Dec.
Hidden Gold Tom Mix Nov.
King of Jazz (Reissue) Paul Whiteman-John Boles-

Bing Crosby June
King of the Arena Ken Maynard June
^Kiss Before the Mirror Nancy Carroll-Paul Lukas May
Laughter In Hell Pat O'Brien-Gloria Stuart Jan.
Lucky Dog Charles "Chic" Sale Apr.
'Mummy, The Boris Karloff-Zita Johann Dec.
Nagana ^ Tala Birell-Melvyn Douglas Jan.
Out All Night Summerville-Pitts Apr.
Private Jones Lee Tracy-Gloria Stuart Feb.
Rebel, The Vilma Banky-Luis Trenker ,June
Rome Express Esther Ralston-Conrad Veidt Feb.
Rustler's Roundup Tom Mix-Diane Sinclair Mar.
Terror Trail, The Tom Mix Feb.
They Just Had to Get Married. Summerville-Pitts Jan.

Coming Feature Attractions
Don't Bet on Love Lew Ayres-Ginger Rogers..
Fiddlin' Buckaroo Ken Maynard-Gloria Shea .

Her First Mate Summerville-Pitts July
Moonlight and Pretzels Mary Brian-Leo Carrillo July
Only Yesterday John Boles - Margaret SuMavan -

Benlta Hume
Secret of the Blue Room, The.. Lionel Atwill-Paul Lukas-Gloria

Stuart-Onslow Stevens
S. 0. S. Iceberg Rod La Roque-Gibson Gowland

Running Time
Date Minutes Reviewed

17 76 Sept. 24

3
23,'33.

.

3,'33..
23,'33..
I6,'33.

..83 Oct. 8

. 78 . Feb. I8.'33

. .75 . Mar.
. .69. Apr.
.67. Jan.

I4,'33 50. Apr.
22 57
3 56

4,'33
22,'33
28,'33
I5.'33

1, '33 Apr. 5,'30
I »33
4!'33!

!

'. '. .67 .'Mar'.' 'l l','33

12,'33 68. Jan. 7.'33
20. '33 55. May I3,'33
22 78 Dec. 3
26, '33 74. Jan. 7.'33
13, '33 72. Mar. II, '33
I6.'33 89. Apr. I, '33
15. '33

16. '33 87. Jan. 21, '33
I6,'33
2, '33 57. Feb.
5,'33 75. Feb.

18, '33
1
1, '33

July 6,'33.

20,'33.
27, '33.

WARNER BROS.
Features

Title Star
Ex-Lady Betta Davis
Forty-Second Street Warner Baxter - Bebe Daniels

Geo. Brent Mar.

Running Time
Rei. Date Minutes Reviewed

8,'33 62. Feb. I8,'33.Apr.

GERMAN
Features

Title
A Door Opens

Dist'r Rei.

A Night in Paradise

Beautiful Maneuver Time.
Cadet. The
Captain of Koepenick, The
Comradeship
David Colder
Don't Tell Me Who You

Dream oif Schoenbrunn .

.

Enchanted Escapade
Friederlke
Gitta Discovers Her Heart
Hertha's Awakening
His Majesty, King Ballyhoo

Kuhle Wampe: Whither
Germany?

.Feb.

Star
Lily Rodien-Curt
Lucas Protex

Anny Ondra-Herman
Thimig Kinematrade

Ida Wuest World's Trade
Frans Fiedler Film Exchange
Max Adalbert Kinematrade Jan.

Assoc. Cinema Nov.
Harry Baur Protex
Liane Haid-Gustav

Froehlich Interworld Feb.
Martha Eggerth . . . Europa Film May
Kaethe von Nagy. ... Protex Dec.
Mady Christians ...Kinematrade Feb.
Gitta Alpar Capital

Running Time
Date Minutes Reviewed

4,'33. . .70.

80. Apr. 8,'33

I6,'33. ..93.Feb. I8.'33
8 78.... Dec. 10

80.... Oct. 29

.Mar.

Maedchen in Uniform.

. Nov.

Apr.
Mar.

Man Without a Name, The
Morgenrot (Dawn)

Party Does Not Answer, The
Ronny

Song of Life

Spell of Tatra, The.
Upright Sinner, The.

Victoria and Her Hussar.

Yorck

Toni Van Eyck Protex
.Hans Moser - Heinz

Ruehmann Capital
Hertha Thielo- Ernest
Busch Kinematrade ...

Peter Lorre Paramount
Hertha Thiele John Krimsky -

Grfford Cochran
Werner Krauss Protex
Else Knott - Rudolf
Forster Protex

Dorothy Wieck Capital
Willy Fritsch-Kaethe
von Nagy Protex

Albert Meg - Margot
Ferra Tobis

Protex Feb
Max Pailenberg-Dolly
Haas European Films

Michael Bohnen-
Friedel Schuster. .. Kinematrade Apr.

Werner Krauss Protex Nov.

15. '33... 91. Feb. 25.'33
3I.'33. .78. June I0,'33

7 83. Jan. 28.'33
25,'33. ..80.Mar. I8,'33

91. ...Oct. 15
I0,'33. . .82. Mar. 25,'33

15 86. Feb. I, '33

22, '33
31, '33. . .96. Apr. 8,'33

.Nov.

May
Nov.

...110 Oct.
. . . .90 Dec.

I5,'33.
29....

.85. May 27,'33

.76 Dec. 31

.Mar. 24,'33. . .66.Apr. I5.'33
I7,'33. ..65.Feb. 25,'J3

Mar. 28,'33. ..78.Aor. I5,'33

8,'33. .

23
.90. Apr. 22.'33
.99 Dec. 10

OTHER PRODUCT

1
1, '33 89. Mar. 18.'33

Features
Running Time

Title Star Dist'r Rei. Date Minutes Reviewed
Counsel's Opinion Henry Kendall London Film 71. Apr. 22,'33
Fires of Fate Lester Matthews ....British Int'l 72 Oct. 15
Flag Lieutenant, The Henry Edwards-Anna British and Do-

Neagle minions 85 Dec. 31
Ghost Train. The Jack Hulbert Gaument-British 68. Feb. 25,'33
Good Companions, The. ... Jessie Matthews Gaumont-British 96. Apr. 29,'33
Here's George George Clarke P. D.C. -British 64 Nov. 5
Just My Luck Ralph Lynn British and Do-

minions 80. May 20, '33
King of the Ritz Stanley Lupino-Betty

Stockfleld Gaumont-British
Leap Year Tom Walls - Anne British and Do-

Grey minions 89 Dee. 17
Lodger, The Ivor Novello Twickenham 84. ...Oct. 15
Looking on the Bright Side. Oracle Folds Assoc. Radio -

British 82 Oct. 15
Love in Morocco Rex Ingram Gaumont-British ... Mar. I8,'33. ..67 Oct. 15

(Reviewed under the title "Baroud")
Maid of the Mountains. The. Harry Welchman-

Nancy Brown British Int'l 80. Apr. 22,'33
Man They Couldn't Arrest. Hugh Wakefleld-

Renee Clama Gaumont-British. . .Mar. 1
1, '33. . .70. Mar 25,'33

Marry Me Renate Muller - Geo.
Robey Gaumont-British 85. Apr. 22,'33

Men of Tomorrow Maurice Braddell ...Paramount-
London Film 80. Apr. I5,'33

Night and Day Jack Hulbert - Wini-
fred Shotter Gaumont-British. .. May 26,'33. . .77. June I0,'33

Private Wives Claude Allister-Betty
Astell British Lion

Radio Parade British Int'l 70. May I3,'33
Sally Bishop Harold Huth - Joan

Barry British Lion 82 Dec. 10
There Goes the Bride Jessie Matthews -

Owen Nares Gaumont-British 79. Mar. ll,'33
Wedding Rehearsal Roland Young London Film
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[All dates are 1932 unless
otherwise stated]

COLUMBIA
Rel. Date Min.Title

CURIOSITIES
C 237 Sept. I 10

KRAZY KAT KARTOONS
Antique Antics ' r • •

Broadway Malady Apr. I8,'33 . . I rl .

.

Bunnies and Bonnets Mar. 29,'33. . I rl.

.

Crystal Gazabo Nov. 7 I rl..

House Cleaning June l,'33..lrl..

Medicine Sliow Feb. 7, 33..lr ..

Minstrel Show, The Nov. 21 Irl.

.

Prosperity Blues Oct. 8 Irl..

Russian Dressing May l,'33

Seeing Stars Sept. 12 8....
Snow Time Nov. 30 I rl..

Wedding Bells Jan. I0,'33

Wooden Shoes Feb. 25,'33. . I rl.

.

LAMBS GAMBOLS
Hear 'Em and Weep 2rls.

Ladies Not Allowed Sept. 8 2 ris.

Lambs All-Star Gambol Dec. 20. . . 2M/2 .

.

Poor Fish, The Apr. 27, '33.2 rls.

Shave It with Music Sept. 30 19

MEDBURY SERIES
Laughing with Medbury in

India
Laughing with Medbury in

Philippines Nov. II.

Laughing with Medbury
Among the Wide Open
Faces Oct. II.

Laughing with Medbury
Among Dancing Nations.

Laughing with Medbury in

Wonders of the World.

SCRAPPY CARTOONS
Bad Genius, The Dec. 1. ..

Beer Parade, The Mar. 4, '33.

False Alarm I rl -

Flop House Nov. 9 I rl..

Great Bird Mystery Oct. 20 Irl..

Match Kid. The May 9,'33..1rl..

Sassy Cats Jan. 25, '33. .1 rl.

.

Scrappy's Party Feb. I3,'33. . I rl.

.

Technoracket . May 20, '33. . I rl..

Wolf at the Door, The Dec. 29 I rl..

World's Affair, The i rl.

.

SUNRISE COMEDIES
Campus Codes Jan.
College Gigolos Jan.
Fifty Million Dollars Can't
Be Wrong „
Smith and Dale

His Vacation Sept.
I'm a Fugitive from a
Chain Store . . . Feb.

Mind Doesn't Matter Nov.
Partners Two Jan.
The Curse of a Broken

Heart Feb.
The Strange Case of Poison

Ivy Mar.

WORLD OF SPORT
All's Wet That Ends Wet... May
Champions May
Horse Sense Dec.
Rough Sport Dec.
Throwing the Bull Jan.

.Dec. 23..

.Dec. 13..

. I rl.

.1 rl.

.1 rl.

. 1 rL

. 1 rl.

.1 rl..

rl..

19,'33.21....
3.'33.l8i/2..

.2 rls.

.2 rls.8.

1 1,'33. .2 rls.

21.... 191/2..

I9.'33.22. ...

4,'33.I8....

23,'33

5, '33..1 rl..

5.'33..l rl..

29 I rl..

29 1 rl.

.

14,'33.11

EDUCATIONAL
[Distributed through Fox Films]

Title Rel. Date Min.

ANDY CLYDE COMEDIES
A Fool About Women Nov. 27 22
Artist's Muddles Jan. 29, '33.20
Boy, Oh Boy! Dec. 25 21
Feeling Rosy Apr. 30,'33.2I
Giddy Age, The Sept. 25. .. .211/2 .

,

Loose Relations June 1
1. '33. 20

Sunkissed Sweeties Oct. 30.... 22

BABY BURLESKS
Glad Rags to Riches Feb. 5.'33.ll
Kid' In' Hollywood May 14,'33.1l
Kid's Last Fight, The Apr. 23,'33.1l
Pie-Covered Wagon Oct. 30 10
Polly Tix in Washington. . .June 4,'33
War Babies Sept. 18 10

BATTLE FOR LIFE
Battle of the Centuries Oct. 2 9.,..
Desert Demons Nov. 27 9
Killers Oct. 30.... 10
Sea, The May 7,'33..9
World Beneath Our Feet,
The June 25,'33

BRAY'S NATURGRAPHS
An Oregon Camera Hunt. ...Sept. II..,.
Giants of the North June 4, '33.
Our Bird Citizens Oct. 9
Our Noble Ancestors Dec. 4....
Pirates of the Deep May 7,'33.
Stable Manners ....Nov. 6
Wild Company Jan. I, '33.
Wild Life at Home June I8,'33.
Woodland Pals Jan. 29,'33,

BROADWAY GOSSIP
No. I Sept. 25.... 1 1.

No. 2 Dec. II 9.
No. 3 Feb. 5,'33.ll.
No. 4 Mar. 5,'33.II.
No. 5 Apr. 30, '33.11.

CAMERA ADVENTURES
Cougar's Mistake, The May 28,'33..9.
Taming the Wildcat Jan. I5,'33..8.
The Forgotten Island Sept. 4 10.

.9.

.8...

.9...

.9...

.7...
10...
.1 rl.

.1 rl.

Min.

.8.'..'.

.8....

.8
10....
.7....
.8....

Title Rel. Date
The Iceless Arctic Nov. 6....
Two Hundred Fathoms Deep. Mar. 19, '33.

DO YOU REMEMBER
Gaslit Nineties, The Nov. 27
Highlights of the Past Apr. 9.'33.

Old New York Sept. II

Puffs and Bustles Mar. 12,'33.

When Dad Was a Boy Jan. 22,'33.

GLEASON'S SPORT
FEATURETTES

A Hockey Hick Dec. II. ...19..
Always Kickin' Oct. 9 20..
Off His Base Sept. IS 20.

.

GREAT HOKUM
MYSTERY

Burned at the Steak Oct. 16 IS..

Evil Eye Conquers. The Jan. 8,'33.I4.

.

In the Clutches of Death. ..Nov. 13 14..

On the Brink of Disaster ... Feb. I9,'33

HODGE-PODGE
Across America in Ten

Minutes Jan. l,'33.ll..
Animal Fair. The Jan. 15,'33.I0.

,

Bubble Blowers Sept. 1 1 10.

Down on the Farm Dec. 18 10.,
Little Thrills Oct. 23 9..
Out of the Ordinary May 28,'33
Sawdust Sidelights June 4,'33
Skipping About the Uni-

verse Feb. I2,'33.I0.
Traffic Nov. 6 10..

Women of Many Lands Mar. I2,'33..9.
Women's Work Sept. 25 9.
Wonder City, The Nov. 20 9.

MERMAID COMEDIES
Big Flash, The Nov. 6.... 22.

Harry Langdon
Hitch Hiker, The Feb. I2,'33.2I.

Harry Langdon
Knight Duty May 7,'33.22.

Harry Langdon
Tired Feet Jan. 1,'33.22.

Harry Langdon
Vest with a Tale, The Dec. 4.... 22.
Tom Howard
MORAN AND MACK
COMEDIES

A Pair of Socks May I4,'33.20.
As the Crows Fly Feb. 5,'33.I9.
Hot Hoofs June I8,'33
Two Black Crows in Africa. .Mar. 5,'33.

OPERALOGUES
8,'33

36;;;

Brahmin's Daughter, A Jan.
Canteen Girl, The
Walpurgis Night Oct.

SP'RIT OF THE
CAMPUS

(Reinald Werrenrath
California Mar. 5,'33.I0.
Cornell Dec. 18 9.
Georgia Tech May 7,'33..9.
McGill May 28, '33.. 9.
Michigan Dec. 4 8.
Yale Oct. 9.. ..10.

TERRY-TOONS
Banker's Daughter, The June 25,'33. .6.

Burlesque Sept. 4 6.
Cinderella May 28,'33..6.
College Spirit Oct. 16 6.
Down on the Levee Mar. 5, '33.. 6.
Farmer Al Falfa's Birthday
Party Oct. 2 6.

Forty Thieves, The Nov, 13 6.
Hansel Und Gretel Feb. 5,'33..6.
Hollywood Diet Dec. II 6.
Hook and Ladder No. I Oct. 30 7.
Ireland or Bust Dec. 25 6.
Jealous Lover Jan. 8, '33.. 6.
King Zilch June 1 1,'33. .6.
Oh! Susanna Apr. 2.'33..6.
Pirate Ship Apr. 30. '33.. 6.
Robin Hood Jan. 22, '33.. 6.
Romeo and Juliet Apr. 16,'33..6.
Southern Rhythm Sept. 18 6.
Tale of a Shirt, The Feb. I9,'33..6.
Toyland Nov. 27 6.
Tropical Fish May 14. '33.. 6.
Who Killed Cock Robin?. .. Mar. 19,'33..6.

THREE-REEL
SPECIAL

Krakatoa Apr. 23, '33. 23.

TOM HOWARD
COMEDIES

A Drug on the Market Jan. 22,'33.ll..
Honesty Pays, But Not
Much June 4,'33

The Acid Test Nov. 27 II..
The Mouse Trapper Sept. II 12..

TORCHY COMEDIES
(Ray Cooke)

Torchy's Busy Day Oct. 2 20..
Torchy's Kitty Coup Jan. 22, '33. 21..
Torchy's Loud Spooker June 25, '33
Torchy Rolls His Own Nov. 20 21..
Torchy Turn Turtle Apr. 23, '33. 21..

VANITY COMEDIES
Hollywood Run-Around ....Dec. 18 20..
Monty Collins

Honeymoon Beach Oct. 23 21..
Billy Bevan-Glenn Tryon

Keyhole Katie Jan. 15, '33. 20..
Gale Seabrook-John T.
Murray

Techno-crazy Apr. 23, '33. 19.

.

Monty Collins-Billy Bevan

FOX FILMS
Title Rel. Date Min.

MAGIC CARPET
SERIES

1 Alpine Echoes Aug. 14
2 Incredible India Aug. 21 9....
3 Big Game of the Sea.... Aug. 28 8
4 The Tom-Tom Trail Sept. 4 9
5 By-Ways of France Sept. II 9....
6 Manhattan Medley Sept. 18 10

Title Rel.
7 Rhineland Memories ....Sept.
8 Fisherman's Fortune ....Oct.
9 Zanzibar Oct.

10 Belles of Bali Oct.
11 Sailing a Square-Rigger. Oct.
12 Venetian Holiday Oct.
13 Havana Hoi Nov.
14 Paths in Palestine Nov.
15 Ricksha Rhythm Nov.
16 Pirate Isles Nov.
17 From Kashmir to the

Khyber Dec.
18 Silver Springs Dec.
19 Desert Tripoli Dec.
20 In the Guianas Dec.
21 Mediterranean Memories. Jan.
22 The Lure of the Orient. .Jan.
23 Here Comes the Circus.. Jan.
24 Sicilian Sunshine Jan.
25 Gorges of the Giants. .. .Jan.
26 When In Rome Feb.
27 Berlin Medley Feb.
28 Rhapsody of the Rails. .Feb.
29 Taking the Cure Feb.
30 Down from Vesuvius Mar.
31 Paris on Parade Mar.
32 Broadway by Day Mar.
33 The Iceberg Patrol
34 Mississippi Showboats
35 Sampans and Shadows
36 Boardwalks of New York
37 A Gondola Journey
38 Isles of the East Indies
39 Pagodas of Peiping

Date
25..
2.

.

9..
16..
23..
30..
6..
13..
20..
27..

Min.
..8...
..9...
..9....
..8....
.10....
.10...,
..9....

.9.

PARAMOUNT PUBLIX

4 9...
11

18
25 9...
I, '33
8, '33. .9. .

.

I5,'33
22, '33. 10...
29,'33..9...
5,'33
12, '33. .9...
19,'33
26,'33
5,'33

I2,'33
19,'33

METRO-GOLDWYN-
MAYER

Rel. Date Min.

3, '33

4.'33,

8. . .

,

24....
19...

20...
19...
20...
19...
19...
20...
20...

Title
CHARLEY CHASE

Arabian Tights June
Fallen Arches Feb.
Girl Grief Oct.
Mr. Bride Dec.
Now We'll Tell One Nov.
Tarzan in the Wrong
Young Ironsides Sept.

COLORTONE MUSICAL
REVUES

Hollywood Premiere Jan. 7,'33.I8.
Menu
Over the Counter 18.

Wild People Feb. 4,'33.I8.

FITZPATRICK
TRAVELTALKS

Barbados and Trinidad Sept. 24 9.
Big Ditch of Panama, The
Come Back to Erin 9.

Cuba, Land of the Rhumba. Feb. 25,'33....
Daughters of the Sea 9.

Iceland Jan. 14,'33.I0.
Leningrad Dec. 17 9.

Norway Feb. 4,'33..9.
Over the Seas to Borneo 9.

Rio the Magnificent 9.

World Dances, The 9.

FLIP, THE FROG
Bulloney B.
Cuckoo the Magician Jan. 21, '33
Funny Face Dec. 24 8.
Lunchroom, The
Music Lesson, The Oct. 29 8.

Nursemaid, The Nov, 26 7.
Techno-cracked 8.

..9.

.10.

.10.

. .7.

10.

LAUREL & HARDY
Me An' My Pal
Scram Sept. 10. .

.

Their First Mistake
Towed in a Hole Dec. 31...
Twice Two Feb. 25,'33

ODDITIES
Chili and Chills Sept. 10. .

.

Duck Hunter's Paradise Dec. 31—
Microscopic Mysteries Oct. 18—
Toy Parade, The Dec. 3
Whispering Bill Dec. 31

OUR GANG
A Lad an' a Lamp Dec. 17

Birthday Blues Nov. 12

Fish Hooky Jan. 28,'33.

Forgotten Babies Mar. 1
1, '33

Free Wheeling Oct. I

Kid from Borneo, The Apr. I5,'33,

Mush and Milk May 27,'33.

PITTS-TODD
Alum and Eve Sept. 24 ... 18.

Asleep In the Feet Jan. 21, '33. 19.

Bargain of the Century 20.

Maids a la Mode 18.

One Track Minds
Sneak Easily . . ^ Dec.
Sellers, The Oct.

SPECIAL
Roosevelt, the Man of the
Hour
SPORT CHAMPIONS

Allez OOP Mar. Il,'33

Auto Racing Apr. 1,33.....
Block and Tackle Nov. 5,._.I2..

Bone Crushers Feb. 8, 33.. 8..

Chalk Up Dec. 10. .^.10..

Desert Regatta Se»t. 17 0..

Football Footwork '2.

.

Motorcycle Mania Jan. 28,'33. .9.

.

Old Spanish Custom Oct. 15 10.

Pigskin Oct. 22.... 12..

Swing High Dec. 10... .10..

Throttle Pushers. . 9-

TAXI BOYS
Bring 'Em Back a Wife Jan. I4,'33.20.

Call Her Sausage
Farewell to Legs •••

Hot Spot Oct. 22.... 18.

Rummy, The ^....18.
Strange Innertube Sept. 22
Taxi Barons
Taxi for Two Dec. 3.... 18.

Thundering Taxis June 24,'33. 16.

Wreckety Wrecks Feb. IB, '33. 19.

10.... 17.

29. ...19.

.18.

Title
HOLLYWOOD ON
PARADE

No. I

No.
No.
No.
No.
No.
No.
No.
No. 9
No. 10
No. II

No. 12
No. 13

ONE REEL ACTS
Be Like Me

Ethel Merman
Breaking Even
Tom Howard

Detective Tom Howard of
the Suicide Squad
Tom H oward

Hawaiian Fantasy
Vincent Lopez

Let's Dance
Burns and Allen

Moonlight Fantasy
Vincent Lopez

Musical Doctor
Rudy Vallee

Rhapsody in Black and Blue.

.

Louis Armstrong
Rookie, The
Tom H oward

Rumba Rhythm
Vincent Lopez

Walking the Baby
Burns and Allen

Your Hat
Burns and Allen

PARAMOUNT PICTORI-
AL—NEW SERIES

No. 1—Mists of the Morn-
ing—Temple Bells of In-
do-China—Famous Radio
Personalities

No. 2—Just Mentioning the
Unmentionable — New
England Sunsets—Famous
Radio Personalities

No. 3—Making Friends in
the Desert—The Fall of
the Year — Radio Star-
Maker

No. 4— Distinctive Hair for
Distinctive Heads — The
Blooming Desert — The
Camels Are Coming

No. 5—John Mongol Comes
to Town—Have a Little
Ski—Meet Your Favorite
Radio Personalities

No. 6—Land of Sun and
Shine — La Rumba de
Cuba—Big Shots of U.S.
Navy

No. 7—This Is Ducky —
Music from the Ancients—Bringing You the News

No. 8—Glass Making at the
Corning Glass Works —
"Going Back Home" —
Costuming the Earl Car-
rol Vanities

No. 9—A Drama of the
Northland — Paramount
Pictorial Presents Amelia
Earhart

No. 10— Birth of the Year— Laboratory Sleuth —
Three X Sisters

No. 1
1— Dr. Roy Chapman

Andrews - Ward Wilson-
Danbury Fair

No. 12—
No. 13—

Rel. Date Mil.

Aug.
Sept.
Oct.
Nov.
Dec.
Jan.
Feb.
.Mar.
Apr.
May
June
June
July

26....
23
21
18
16....
I3,'33.
10,'33.
10,'33.
7,' 33.
5. '33.
2,'33.

30,'33.
28,'33.

Feb. 18,'33,

Sept. 30....

10...
.1 rl.

.1 ri.

. 1 rl.

.1 rl.

.1 rl.

. I rl.

.1 rl.

.1 ri.

.1 rl.

.1 rl.

.1 ri.

.1 rl.

.1 ri.

June 9,'33.

Jan, 20,'33.

Mar. I7,'33.

Apr. 14,'33.

Oct. 28....

Sept. 2....

Dec. 23....

July 7,'33.

May 12,'33.

Nov. 25...

.1 ri.

.Irl.

.1 ri.

.1 ri.

10...

.1 ri.

.1 ri.

.1 ri.

Aug. 12...

Sept. 9...

Oct. 7...

Nov. 4...

.1 ri.

.1 ri.

Dee. 4.

I ri.

I ri.

I ri.

Dee. 30 1 rl.

Jan. 27.'33..l ri.

Feb. 24,'33..l ri.

SCREEN SONGS
Ain't She Sweet

Lillian Roth
Aloha Oe

Royal Samoans
"Boilesk"

Watson Sisters
Dinah

Mills Bros.
Down by the Old Mill Stream

Funny Boners
Just a Gigolo

Irene BordonI
Peaunt Vendor, The
Armlda

Popular Melodies
Arthur Jarrett

Reaching for the Moon
Romantic Melodies
The Street Singer

School Days
Gus Edwards

Sing a Song
James IVlelton

Sing, Sisters. Sing
Three X Sisters

Song Shopping
Ethel Merman

Time on My Hands
Ethel Merman

When It's Sleepy Time
Down South
Boswell Sisters

SCREEN SOUVENIRS
—NEW SERIES

.Mar. I7,'33.

Apr, 2I.'33.

May 19,'33.
June I6,'33.
July 14,'33.

Feb. 3,'33.

. Mar. 17,'33.

June 9,'33.

Jan. I3,'33.

July 2I,'33.

.Sept. 9

.Apr. 28,'33.

Apr. 7,'33.

Feb. 24,'33.
Oct. 21....

Sept. 30....

.Dec. 2....

.June 3,'33.

.1 ri.

10...

. I ri.

. I ri.

.1 ri.

.1 ri.

.1 ri.

.1 ri.

.1 ri.

.1 ri.

. I ri.

.1 ri.

.1 ri.

.1 ri.

.Dec. 23.

.Nov. II.

I ri.

I ri.

.7...

.1 ri.

No.
No.
No.
No.
No.
No.
No.
No. 8
No. 9
No. 10
No. II

No. 12

flo. 13

.Aug.
.Sept.
.Sept.
.Oct.
.Nov.
.Deo.
.Jan.
.Feb.
. M ar.

.Apr.

.May

.June
July

5....
2....
30...
28....
25...
23...
20,'33
I7,'33
17,'33

I4,'33
I2,'33
9,'33
7,'33

.1 ri.

.1 ri.

10...
.1 ri.

.1 ri.

.1 ri.

.1 ri.

.1 ri.

.1 ri.

.1 ri.

.1 ri.

.1 ri.

.1 ri.

/
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Jan. 6,'33..7
Sept. 2 7
May I2,'33.lrl..
Dec. 16 1 rl..

IS 2 rls.

10. '33. 2 rls.

I6,'33.2rls.

9 20

13,'33.2rls.

I7.'33.2 rls.

3,'33.2 rls.

Title Rel. Date Mins.

PARAMOUNT SOUND
NEWS

Two Editions Weekly
SPORTS EYE VIEW

Aggravatin' Bear, The Apr. 28, 33. . I rl .

.

Balance June 23. '33.. I rl..

Call Your Shot July 2I.'33..I rl.

Canine Thrills Feb. 3,'33..1rl..

Catch 'Em Young Dec. 9 Irl..

Fighting Fins Oct. 14 10....

Hot and Cpld Thrills Mar. 31, '33. . I rl..

Jabs and Jolts May 26,'33. . 1 rl .

.

Over the Jumps Jan. 6,'33..lrl..

Stuff on the Ball Nov. II Irl..

Water Jamboree Sept. 16 Irl..

Wonder Girl, The Mar. 3,'33..lrl..

Babe Didrickson

TALKARTOONS
Betty Boop's Bamboo Isle. .Sept. 23 ••.

Betty Boop's Bis Boss. ...June 2. '33. Irl..

Betty Boop's Birthday Party. Apr. 2l,'33.lr ..

B«t& Boop's Crazy Inventions. Jan. 27,'33.l rl..

Betty Boop for President. .. Nov, 4 7...

Betty Boop's Ker-Choo ..

Betty Boop, M.D
Betty Boop's May Party..

Betty Boop's Museum
Betty Boop's Ups & Downs. Oct. 14 1 rl.

Betty Boop's Penthouse Mar. I0.'33..6...

Is My Palm Read Feb. I7,'33.1r .

Minding the Baby Sept. 26 ... r .

Mother Goose Land June 23, 33. 1 r .,

Poiieye, the Sailor July 7,'33.1r .,

Snow-White Mar. 3l,'33.1rl.,

TWO REEL COMEDIES
Barber, The July 28,'33. .2 rls

W. C. Fields

Big Fibber, The July I4,'33.2 rls

Sennett Star
Blue of the Night Jan. 6,'33.20....

Bing Crosby
. „ ^

Bring 'Em back Sober Nov.

Sennett Star
Caliente Love Mar.

Sennett Star
Cook's Day Off, The

Sennett Star _ x no m
Courting Trouble Oct. 28 la...

Charles Murray
Daddy Knows Best June

Walter Catlett

Dentist, The !>««•

Sennett Star
Don't Play Bridge With
Your Wife Jan.

Sennett Star _ , . , _ ,e 9 -u
Doubling in the Quickies. .Dec. 16 2 ris

Sennett Star 10 « o ru
Dream Stuff May '2- 33.2 rls

Sennett Star
Druggist, The Apr. 2I,'33
Sennett Star

Easy On the Eyes .Feb.
Sennett Star

False Impressions .Nov.
Sennett Star

Fatal Glass of Beer .Mar.
W. C. Fields

His Perfect Day
sennett Star , , ,

Hollywood Double, A .Nov. 25 2 rls.

Sennett Star
Honeymoon Bridge

Sennett Star _ „ ,

Husband's Reunion July 7,'33.2rls

Sennett Star _ „ ,

Human Fish Dee. 30 2 ris

Sennett Star
In the Baa
Sennett Star ^ ,

Knockout Kisses June 23,'33.2rls

Sennett Star _
Lion and the House, The.. Dec. 23 18...

Sennett Star
Ma's Pride and Joy Oct. 14 18...

Donald Nevis
Morning After, The
Sennett Star . «...

Pharmacist, The Apr. 21.'S3.2rls

Plumbo°r and "he Lady. The. Mar. 31.'33.2rls

Sepnett Star
Prosperity Pays Nov. 4

Tom Howard ,» laa o ,1.
Roadhouse Queen May 26, 33. z ris

Sennett Star ~ >„ , ,1,
See You Tonight Juno 2.'33.2rls

Sennett Star
Shot for Love
Sennett Star „ ^, „ ,

Sing, Bins, Sing Mar. 24.'33.2rls,

Bing Crosby
Singing Boxer, The Jan. 27,'33

Singing Pljimber Sept. 23
Donald Novis ,« o ri.

Sweet Cookie Apr- I4,'33.2rls

Sennett Star
Temporary Butler

Sennett Star ^ ^ .

Too Many Highballs Feb. 10,'33.2rls

Sennett Star „ , ,
Uncle Jake May 5,'33.2rls

Sennett Star
Wrestlers, The Jan. 20,'33

Sennett Star

RKO-RADIO PICTURES

Title Rel. Date Mins.

CHARLIE CHAPLIN
SERIES (Re-issues)

The Cure Aug. 19, '33. 20...

Easy Street Sept. 30. . . . 1 9;/j

.

The Floorwalker Dec. 23 20'/2.

The Pawnshop Mar. I7,'33

The Rink Nov. II.... 20...,

The Vagabond Feb. 3,'33.2I...

CLARK & McCULLOUGH
SERIES

Druggist's Dilemma, The.. May 5,'33.I7

Gay Niqhtles, The June 23,'33

Hoeus Focus Mar. 3, '33. 20....

Iceman's Ball. The Aug. I3.'33.20...

Jitters, The Butler Dec. 30 201/2..

Millionaire Cat. The Oct. 21.... 21....

Title Rel. Date Mins.

HARRY SWEET
COMEDIES

Firehouse Honeymoon Oct. 28.... IS

Heave Two Mar. IO,'33.20'/2 .

.

Loops, My Dear Jan. 6, '33. 17
Shakespeare With Tin Ears June 30,'33. IS'/z.

.

Thrown Out of Joint May I2,'33.2i

HEADLINER SERIES
No. I—Shampoo, the Ma-

gician Nov. 25 17
Roscoe Ates-Hugh Herbert

No. 2—Private Wives Ja.n. 27.'33.2I
Skeets Gallagher
W. Catlett

No. 3— Hip. Zip, Hooray. .. Mar. 3l,'33.l8'/2..
Nat Carr

No. 4—She Outdone Him... May 26,'33

MASQUERS COMEDIES
Abroad in Old Kentucky Sept. 9, '33. 20
Bride's Bereavement, The. ..Nov. 18 19
Lost in the Limehouse Apr. 7,'33.2D'/3.

.

Moonshiner's Daughter, The -May I9;'33.20
Through Thin and Thicket. Jan. 20,'33. 171/2.

.

Two Lips and Julips Sept. 9 20

MICKEY McGUIRE
SERIES

Mickey's Ape Man Feb. 10,'33. 18. . .

.

Mickey's Big Broadcast
Mickey's Busy Day Sept. 2 18

Mickey's Charity Dec. 2 18
Mickey's Disguise
Mickey's Race Apr. I4,'33.I8

MR. AVERAGE MAN
COMEDIES (EDGAR
KENNEDY)

Art in the Raw Feb. 24.'33. 19. . .

.

Fish Feathers Dec, 16 18....
Good Housewrecking June I6,'33
Merchant of Menace, The. .Apr. 21. '33. 19'/: .

.

Parlor, Bedroom and Wrath. Oct. 14 20'/2..

PATHE NEWS
Released twice a week

PATHE REVIEW
Released once a month

SPECIALS
So This Is Harris 28

TOM AND JERRY
SERIES

Barnyard Bunk Sept. 16 6
Happy Hoboes Mar. 3 1,'33
Hook and Ladder Hokum. ..Apr. 28,'33. .7. . ..

In the Park May 26,'33

Magic Mummy Feb. 7, '33.. 7....
Panicky Pup Feb. 24.'33. .7

Pencil Mania Dec. 9 7

Piano Teeners Nov. II 7'/2..

Puzzled Pals 7
Spanish Twist, A Oct. 14 6....
Tight Rope Tricks Jan. 6.'33..7

^^^'^ STATE RIGHTS
Title Mins.

ATLANTIC FILM
Playgrounds in the Sky 10

Sportsmen's Paradise 10....

BEVERLY HILLS PICTURES
Coocoo Capers
Flame of the Pacific 23
Terrors of the Amazon 29....

CAESAR FILMS
Veneziana 1 rl.

.

CENTRAL FILM
A Pilgrimage Through Palestine 10

Boston Common—and Proper 10....
Hula 3 rls.

F. M. S. CORP.
Newslaughs 7....

IDEAL
Evolution 28....

INDUSTRIAL
The Silent Enemy 30....
MARY WARNER

Berlin: its Sports and Recreation 8
Berlin: Rhythm of a Metropolis 8
Glimpses of Germany 8
Green Heart of Germany, The 20....
Springtime on the Rhine 7....
The Mosel 8
Trier, Oldest City in Germany 6
Vintagers' Festival in the Palatinate. . 10

Winter in the Bavarian Alps Irl..
Young Germany Goes Ski-ing Irl..

MASCOT
Technocracy 10....

MASTER ART PRODUCTS
Melody Makers Series:

Sammy Fain 10....
Benny Davis 9....
Gus Edwards
Cliff Friend 9
Melodies on Parade
Night of Romance 7....
Stephen Foster
Tongue Twisters 9

PRINCIPAL
Beer is Here
Get That Lion 29
Isle of Desire 3 ris.

Isle of Peril S2
Isles of Love 1 rl..

Killing the Killer M....
Matte Grosso 24
New Western Front 25
Primitive I rl..

Tiger Hunt, The 20....
Voodoo 36
Walpi

WARD PRODUCTIONS
Your Technocracy and Mine 9'/2..

UNITED ARTISTS
Title Rel. Date Mins.

MICKEY MOUSE
1. Mickey's Nightmare ...Aug. 8 71/2.

2. Trader Mickey Aug. 26 7

Title

3. The Whoopee Party ..

4. Touchdown Mickey ...
5. The Wayward Canary.
6. The Klondike Kid ...
7. Mickey's Good Deed .

8. Building a Building..
9. The Mad Doctor

10. Mickey's Pal Pluto ..

11. The Mellerdrammer ..
12. Ye Olden Days
13. The Mail Pilot

SILLY SYMPHONIES
1. Bears and Bees ....
2. Just Dogs
3. Flowers and Trees . .

.

4. Bugs in Love
5. King Neptune
6. Babes in the Wood..
7. Santa's Workshop . . .

.

8. Birds in the Spring..
9. Father Noah's Ark . .

.

10. Three Little Pigs

Min.

..7....

..61/2..

..7'/4..

Rel. Date

.Sept. 16...

.Oct. 7...

.Oct. 28...

.Nov. 18...

.Dec. 9 8....

.Dec. 20 7

.Jan. 2Q.'33..6

.Feb. 10,'33..7

.Mar. 3,'33

.Mar. 24,'33

.Apr. !4,'33

Title Rel. Date Min.

.July 15 61/2.

.Aug. 12 7...

.Sept. 9 8...

.Sept. 21..
Oct. 7..
.Dec. 2..
.Dec. 30..
.Dec. 30
.Jan. 27,'33..

7....
.7
.8....
7....

UNIVERSAL
Title Rel.

OSWALD CARTOONS
Beau Best May
Busy Barber Sept.
Carnival Capers Oct.
Confidence July
Going to Blazes Ape.
Ham and Eggs June
New Deal, A July
Ocean Hop (Reissue) Apr.
Plumber, The Jan.
Shriek, The Feb.
Teacher's Pest Dec.
Wild and Wooly Nov.

POOCH CARTOONS
Butcher Boy, The Sept.
Cat and Dogs Dec.
Crowd Snores, The Oct.
Fine Feathers July
Hot and Cold May
King Klunk July
Lumber Champ, The Mar.
Merry Dog, The Jan.
Nature's Workshop June
Terrible Troubador, The.... Feb.
Underdog, The Nov.

RADIO STAR REELS
Morton Downey—No. I Oct.
With Vincent Lopez

The Street Singer Nov.
Nick Kenny—No. 1

Morton Downey—No. 2 Nov.
With Brown and Hender-
son

Art Jarrett Dec.
Nick Kenny— No. 2

Down Memory Lane Dec.
Louis Sobol— No. I

With Texas Guinan
Married or Single Jan.

Nick Kenny—No. 3
With Little Jack Little

1 Know Everybody and
Everybody's Racket Jan.
Walter Winchell—No. 1

With Paul Whiteman
Morton Downey—No. 3 Feb.
The Holdup
With Joe Young

Radio Murder Mystery Mar.
Louis Sobol—No. 2

Morton Downey— No. 4 Apr.
My Pal the Prince

Beauty on Broadway May
Walter Winchell—No. 2
SPECIALS

Voice of the Vatican Mar.
Your Technocracy and Mine. Apr.

STRANGE AS IT
SEEMS SERIES

No. 21— Novelty Aug.
No. 22—Novelty Sept.
No. 23—Novelty Oct.
No. 24— Novelty Nov.
No. 25— Novelty Dec.
No. 26— Novelty Jan.
N 0. 27—N ovelty Mar.
No. 28— Novelty Apr.
No. 29— Novelty May
No. 30—Novelty June
No. 31—Novelty July

UNIVERSAL BREVITIES
Boo! DoQ.
Dr. Jekyll's Hide Sept.
Good Old Days, The Nov.
Greeks Had No Word for
Them, The Oct.

Lizzie Stratta Jan.

UNIVERSAL COMEDIES
(1932-33 SEASON)

A Quiet Night May
Bert Roach

Alias the Professor ...Mar.
James Gleason

Boys Will Be Beys Nov.
Frank Albertson

Family Troubles Jan.
Henry Armetta

Finishing Touch Oct.
Skeets Gallagher
June Clyde

Hesitating Love Nov.
L. Fazenda-M. Provost

His First Case June
VInce Barnett

Hunting Trouble Feb.
Louise Fazenda

Kid Glove Kisses Sept,
Slim Summerville

Lights Out Dec.
James Gleason

Mister Mugg May
James Gleason

My Operation Dec.
Vlnce Barnett-June Clyde

Officer. Save My Child Nov.
Slim Summerville

Pick Me Uo Apr.
Marie Prevost

Rockabye Cowboy Jan.
James Gleason

Date

22,'33
, 12...
10...
17. '33.
|0,'33

I9.'33,

I7,'33
24,'33
30,'33.
27,'33.
19....
21...

Min.

.1 rl..

.1 rl..

.1 rl..

. I rl .

.

.1 rl..

.1 ri..

.1 rl..

.1 rl..

.7

.7

.7....
.1 rl..

26....
5
24....
3,'33.
8,'33.

3 1, '33.
I3,'33.
2,'33.
5,'33.

I3,'33.
7

,7....
1 rl..

.1 rl..

.1 rl..

.1 rl..

.1 rl..

7....
.1 rl..

. 1 rl..

.1 rl..

.1 rl..

31 2 rls.

14 2 rls.

28 2 rls.

12 2 rls.

26 1 rl..

I6,'33.2I....

30.'33,

14,'33

6,'33.

17,'33

15, '33

21....

21....

20....

..2 rls.

2 rls.

13,'33.
15, '33.

22...
19...
17...,
14...
12...,
23. '33.
20,'33,
17, '33.

29,'33
12,'33
10,'33

10....
.1 rl..

.1 rl.

.1 rl.

.1 rl.

.1 rl.

.1 rl.

.8'/2.

.8...

.8'/2.

.1 rl.

.1 r\.

.1 rL

26 in..
26 9
21 1 rl..

24 in..
23,'33.10....

31,'33.21....

8,'33.2I....

30 2 ns.

11,'33.2I

19 2 rls.

16 2 r\s.

I4.'33..2 ns.

8,'33.20....

. 21 2 ns.

24 2tI%.

I0,'33.2I....

28 2 ns.

2 2 ns.

5.'33.I9

25,'33.21....

Room Mates Apr. I9,'33.20...
Frank Albertson

Should Crooners Marry?. ... Feb. 22,'33. .2 rls,

Frank Albertson
Trial of Vince Barnett Mar. 22.'33.20V2.

Vince Barnett
Who, Me Sept. 7 2 r\i.

Frank Albertson
Yeo Hoo! Oct. 5 21.
James Gleason

VITAPHONE SHORTS
Title Rel.

BIG V COMEDIES
No. I—Sherlock's Home. ..Sept.
Jack Haley

No. 2— Here, Prince Oct.
Joe Penner

No. 3—You Call It Madness..
Richy Craig, Jr.

No. 4—Hey, Pop Nov.
Roscoe (Fatty) Arbuckle

No. 5—Then Came the Yawn..
Jack Haley

No. 6—The Run Around. .. Dec.

,

William Demarest
No. 7—Trouble Indemnity .Jan.
Codee and Orth

No. 8—The Build-Up .. .Jan.
Jack Haley

No. 9—Buzzin' Around ...Feb.
Roscoe (Fatty) Arbuckle

No. 10—Wrongorilla Mar.
Jack Haley

No.U—How've You Bean? .June
'Fatty" Arbuckle

No. 12—An idle Roomer
Jack Haley

No. 13— Nothing But the
Tooth
JackHaley

BROADWAY BREVITIES
(NEW SERIES)

No. I—Cost Paris .Sept.
Technicolor Musical

No. 2—Passing the Buck.. Sept.
Alexander Gray

No. 3—Tee for Two .Oct.
Technicolor Musical

No. 4—Tip-Tap-Toe .Oct.
Hal Leroy-Mitzi Mayfair

No. 5—A Modern Cinde-
rella Nov.
Ruth Etting

No. 6—Picking a Winner.. Nov.
Technicolor Musical

No. 7—The Red Shadow. .. Dec.
Al Gray-Bernice Claire

No. 8—Sky Symphony June
Stoopnagle & Budd

No. 9—Poor Little Rich
Boy Dec.
Phil Baker

No. 10—Hey, Hey, West-
erner Dec.
Technicolor Musical

No. II—That Goes Double. July
Russ Columbo

No. 12—Bygones Jan.
Ruth Etting

No. 13—Pleasure Island ...Feb.
Technicolor Musical

No. 14—Yours Sincerely ...Mar.
Lanny Ross

No. 15—Speaking of Oper-
ations Jan.
Pick & Pat

No. 16—Northern Exposure .Apr.
Technicolor Musical

No. 17—Nothing Ever Hap-
pens Mar.
Musical

No. 18—World s Champ. .. .July
Jack Dempsey

No. 19—The Way of All
Freshmen Apr.
Hal Leroy-Mitzi Mayfair

No. 20—Along Came Ruth.. May
Ruth Etting

No. 21—Fifl May
V. Segal-Chas. Judels

No. 22—The Double-Cross-
ing of Columbus
Charles Judels

No. 23—Pie a la Mode June
No. 24—Crashing the Gate. .July

Ruth Etting-Roy Atwell
No. 25—20.000 Cheers for

the Chain Gang
Jerry Bergen-The Rollickers-Pi

No. 26—The "No" Man
HOW TO BREAK 90
BOBBY JONES

No. I—The Grip May
No. 2—Position and Back
Swing June

No. 3—Hip Action June
No. 4—Down Swing July
No. 5—Impact July
No. 6—Fine Points
LOONEY TUNES SERIES

No. 9—Bosko and Bruno
No. 10—Bosko's Dog Race
No. II—Bosko at the Beach
No. 12—Bosko's Store
No. 13—Bosko the Lumberjack...

LOONEY TUNES
(NEW SERIES)

No. I— Ride Him, Bosko
No. 2—Bosko the Drawback..
No. 3—Bosko's Dizzy Date...
No. 4— Bosko's Woodland Daze
No. 5—Bosko. in . Dutch
No. 6—Bosko in Person
No. 7—Bosko the Speed King.
No. 8—Bosko's Knight Mare...
No. 9—Bosko the Sheep- Herder
No. 10—Beau Bosko
No. 11—Bosko's Mechanical
Man

Date Min.

10. ...20....

I. ...19....

18....

12 18

20

.10.. ..17

7,'33.17....

21, '33. 17

4,'33

4. '33. 20

24,'33

3..

24,

.

8..

22....

5

19....

3....

3, '33.

.17.

.18.

.17.

.19.

.18.

.16.

.18.

24.... 18.

31. ...17.

29,'33

14.'33.18.

25,'33.I8.

II, '33. 19.

28,'33.I8.

8,'33.I6.

25,'33.I8.

II, '33...

22,'33

6,'33

20, '33. 21.

I9,'33
I, '33

ckens Sisters

I5,'33..9...

10,'33.

24,'33.
8, '33.

I5,'33.

7.
8.,
7.
7.

7
7
7

....7....
7

....7....

MELODY MASTERS
(NEW SERIES)

No. I—Music to My Ears
Jack Denny and Band

No. 2—Municipal Band Wagon.
No. 3—Smash Your Baggage...

Small's Paradise Band

..10....
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Title Rel. Date Min.

No. 4—The Lease Breakers 9....
Aunt Jemima

No. 5—The Yacht Party 9
Roger Wolfe Kahn's Band

No. 6—Hot Competition 10
The Continentals-Barris-
Whiteman-Ted Husing

No. 7—Abe Lyman and Band 10
No. 8— - How's Triclis?"
Jean Sargent-George Owen and Gang

No. 9—That's the Spirit 10

Noble Sissle and BanjI
No. 10—The Alma Martyr 9
Fred Waring and His Pennsylvanians

No. II—The Name Is Familiar
Leon Belasco and Band

No. 12—The Audition .. .July 8. '33

Hannah William-Phil Emerton's Band
No. 13—A Castilian Garden

Sefior Del Pozo's Marimba Orchestra
MERRY MELODIES (New Series)

No. I—You're Too Careless with Your
Kisses 8

No. 2—1 Wish I Had Wings 7

No. 3—A Great Big of You 7
No. A—Three's a Crowd 7
No. 5—Shanty Where Santa Claus Lives 7
No. 6—One Step Ahead of My Shadow. . 7
No. 7—Young and Healthy 7....
No. 8—The Organ Grinder 7
No. 9—Wake Up the Gypsy in Me 7
No. 10— I Like Mountain Music. . . .s. . . .7. . .

.

No. II—Shuffle Off to Buffalo
ONE-REEL COMEDIES

Baby Face
Victor Moore

Military Post, The
Robert Guzman

No-Account, The
Hardie-Hutchison

Title Rel. Date Mins.

No Questions Asked
Little Billy

Strong Arm, The
Harrington-O'Neill

ORGAN SONG-NATAS
For You I rl..

Organ-Vocal
Say a Little Prayer for Mo I rl..

Organ-Vocal
When Your Lover Has Gone 1 rl..

Organ-Vjcal

JOE PENNER COMEDIES
Moving In 2 ris.

Rough Sailing 16....
Stutterless Romance, A I rl..

Where Men Are Men 2 rls.

PEPPER POT (NEW SERIES)
No. I— R'bling Round Radio Row No. I

No. 2— Nickelette
No. 3—Contact
No. 4—If I'm Elected
No. 5—King Salmon
No. 6—R'bling Round Radio Row No. 2
No. 7—Babe O'Mine
No. 8—Dangerous Occupations
No. 9—Out of the Past
No. 10—Love Thy Neighbor
No. II—R'bling Round Radio Row No. 3
No. 12—A Whale of a Yarn
No. 13—Africa Speaks—English
No. 14— R'bling Round Radio Row No. 4
No. 15—Sea Devils
No. 16—Parades of Yesterday
No. 17—Breakwater
No. 18—Little White Lies
No. 19— R'bling Round Radio Row No. 5
No. 20—You're Killing Me.....
No. 21— Inklings

Title Rel. Date Mins.

No. 22—R'bling Round Radio Row No. 6
No. 23—Around the World in 8 Minutes
No. 24—Fishermen's Holiday
No. 25—Seeing Samoa
No. 26—Stuck, Stuck, Stucco

SPORT THRILLS SERIES
TED HUSING

No. I—
No. 2—
No. 3—
No. 4—Old Time Sport Thrills
No. 5—
No. 6—
TWO-REEL COMEDIES

Dandy and the Belle, The^.
Frank UcGlynn, Jr.—Mary Murray

Freshman Love
Ruth Etting

Old Lace
Ruth Etting

WORLD TRAVEL TALKS—
E. M. NEWMAN

No. I—Little Journeys to Great Masters. I rl..

No. 2—Southern India 9
No. 3—Road to Mandalay I rl..

No. 4—Mediterranean By-ways 9
No. 5—Javanese Journeys 9
No. 6—Northern India I rl..

No. 7—Oberanunergau I rl..

No. 8—South American Journeys 9
No. 9—Soviet Russia I rl..

No. 10—Paris Glimpses 9....
No. II—Dear Old London I rl..

No. 12—When in Rom« 9
No. 13—Berlin Today 9

Title Rel. Date Mins.

WORLD ADVENTURES
E. M. NEWMAN (New Series)

No. I—Dancing Around the World I rl..

No. 2—Transportations of the World I rl..

No. 3—An Original Cocktail 10
No. 4—Curious Customs of the World... I ri..
No. 5—From Bethlehem to Jerusalem. . 10
No. 6— High Spots of the Far East 10
No. 7—Main Streets I rl..

No. 8—Beauty Spots of the World I rl..

No. 9—Workers of the World I rl..

No. 10—Wonder Spots of the World I rl..

No. II—Costumes of the World I rl..

No. 12—Strange Ceremonies j 1 rl..

No. 13—Top of the World 1 rl..

$EI2IAL§
MASCOT
Three Musketeers, The

UNIVERSAL
(EACH SERIAL 12 EPISODES OF 2 RLS.)

Title Rel. Date MIn.
Clancy of the Mounted Feb. 27,'33.20
Tom Tyler-Jacqueline Wells (each)

Lost Special Dee. 5
Frank Albertson

Jungle Mystery Sept. 12 20....
Tom Tyler (each)

Phantom of the Air May 22,'33
Tom Tyler-Gloria Shea

Warner in Newspaper
Tieup on Jones Shorts

Warner Brothers, releasing the Vita-

phone short subject series starring Bobby
Jones, famous golf player, has arranged a

tieup on the group whereby the New York
Suit, on 10 consecutive Saturdays, is pub-
lishing a full page of photographs illustrat-

ing the various phases of the game in con-

junction with the series of articles by Jones,

"My Theories of Golf." Credit is given the

Warner series of films.

Similar pages are appearing in numerous
newspapers featuring the Jones syndicated
articles.

Colunnbia Plans New Aid
To Exhibitors on Films
With the coming release of Columbia's

"What Price Innocence," the company will

offer to the exhibitor suggestions for a com-
plete advertising and exploitation campaign.
The suggested campaign, according to the

plan, will have had practical test in varying
communities. The picture has been sub-
mitted to representative audiences among
educators, the clergy, parent-teacher and
similar organizations to ascertain reactions.

The Columbia current year book has been
adopted by the faculty of Harren High
School, New York, as a text book for stu-

dents of advertising, with special reference

to illustration and lettering. Mike Newman
has joined Columbia, under George Brown,
director of advertising and publicity, to

handle exploitation for the western division,

with headquarters in Los Angeles, replac-

ing Murray Pennock, resigned.

Heads Embassy Pictures

George P. Quigley has been elected presi-

dent of the Embassy Pictures Corporation,
and Edward B. Ginsburg has been named
secretary-treasurer. A program of shorts

is set for release during the new season.

Trailer with Tricic Series
Supreme Showmen's Service is providing

a trailer with a series of magic tricks for

campaigns to draw children's attendance.

sr. LOUIS MAYOR
UNIQUELY HONORED
The Motion Picture Theatre Out-

ers of St. Louis, headed by Fred

Wehrenherg, has presented to Mayor
Bernard F. Dickrnan a uniqtie gift,

in the form of 5 00 feet of motion

picture film taken on the occasion of

his inauguration. City Comptroller

Louis Nolte, credited with bringing

the city through the financial crisis

in good shape, was similarly honored.

Both men are understood to be lib-

eral minded and favorably disposed

toward the motion picture interests

of St. Louis.

Associated Filnn Distributors

Will Handle 77 Features

Seventy-seven features, 18 of them west-

erns, anil two novelties and 51 short sub-

jects, will be handled by Associated Film
Distributors, independent exchange organ-

ized recently in Kansas City by Russell C.

Borg. Not all of these are now available.

Included in the features are 37 from Tif-

fany, 12 Chesterfield and Invincible and 10

Pathe reissues. The westerns are 10 Ken
Maynards and eight Bob Steeles. Eighteen
two-reelers and 33 one-reelers comprise the

shorts.

Equipment Firm Reports Loss

The Sentry Safety Control Corporation,
manufacturers of a device for motion pic-

ture projectors, reported a net loss for 1932,

after taxes, depreciation and other deduc-
tions, of $133,918, which compares with a

net loss of $4,303 in 1931.

Monogram MPPDA Decision Due
Monogram Pictures Corporation's execu-

tive committee will meet late this week to

decide the company's position on joining the

Motion Picture Producers and Distributors

of America.

Gerhard to Radio City;

Finney Takes U.A. Post
George Gerhard, in charge of United

Artists publicity for two years, has resigned
to handle publicity at the Radio City Music
Hall in New York, succeeding Terry
Turner. Edward Finney has replaced Mr.
Gerhard in charge of publicity, under Hal
Horne, advertising and publicity head. Mr.
Turner has been temporarily transferred to

the RKO theatre division, according to

Robert F. Sisk, RKO advertising and pub-
licity director.

Following numerous additions to the pub-
licity and advertising staff of United Artists
within the past two weeks, Howard Le-
Sieur, former account executive for Hanff-
Metzger, advertising agency, has been
named production manager. Charles Leon-
ard has been brought to the home office

from San Francisco to be advertising man-
ager.

Cullman Continued as

Roxy Operating Receiver
Howard S. Cullman, operating receiver

for the original Roxy theatre in New York,
was retained for another six months this

week by Judge Francis G. Caffey in United
States district court. Mr. Cullman's first

half-year term expired Tuesday, and the

creditors, meeting in Judge Caffey's office,

expressed their approval of the receiver's

conduct of the theatre. The present policy

of vaudeville and pictures will be continued.

Lawton, Operating Cohan,
Plans Additional Houses

Stanley Lawton, operator of the George
M. Cohan theatre on Broadway at popular
prices, plans the acquisition of several other

houses on Broadway and elsewhere. Defi-

nite announcements are expected shortly.

The Cohan, former legitimate house, had
been dark for some time when Mr. Lawton
took it over. Mr. Lawton was former gen-
eral managing director in charge of theatre

operation for the Keith-Albee circuit.
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TECHN€L€GICAL

The BLUEBOOK Schoo
By F. H. RICHARDSON

BLUEBOOK SCHOOL QUESTION NO. 177.—(A) What Is the composition of a fuse wire? (B) Just in what way
do fuses act in protection of electrical apparatus and wires? (C) Why do sonne cities permit the use of link

fuses and, in fact, insist upon their use in theatre projection rooms? (D) Where link fuses are used in a projec-

tion room, how should they be installed? What types of fuses is the projectionist likely to be called upon to

use in his work?

Answer to Question No. 170

Bluebook School question No. 170 was:
(A) Give us your idea of the best method

for storage of film while in the projection

room. (B) While moistening dry film does

not ordinarily come within the scope of a

projectionist's duties, yet tell its how it is

done. (C) What damage is film, subject to

if too dry, as compared with properly moist-

ened film?
The following answered acceptably : C.

Rau and S. Evans, G. E. Doe, T. Van
Vaulkenburg, J. Wentworth, Dale Daniel-

son, H. Edwards, E. E. Parkinson, W. Os-
trum, H. B. Coates, D. Goldberg and L.

Hutch, B. Diglah and P. Jackson, S. Maybe
and R. D. Konley ; D. Emmerson, R. D.

Oberleigh, T. Lambert and T. Divis; L. H.
Simmons, D. I. Bancroft, P. L. Day and
P. L. Daniels; D. Anderson, H. Rogers, L.

Summers and D. M. Banks ; L. S. Zaren,

B. I. Fanchann, T. R. Bancroft, D. L. Mc-
Carthy, H. R. Beldwin and G. K. Berger;
D. L. Sinklow, H. Pilson and D. L. Daniels

;

P. L. Jensen and A. Ilks, L. Grant and P.

T. Zann, J. F. and O. L. Evans; H. True,

L. Hendershot, L. F. Thomas, D. R. Gil-

bert, T. O. Wilde and N. S. Watkins ; T. M.
Vinson and D. K. Ormie, D. Michelson, F.

Hanson, J. L. Hanson, H. Harrison and E.

Hralor; L. M. Croft, L. Thomas and D. D.
Davis ; L. G. Howe, M. Spencer and D. T.

Aden; E. W. Warner, B. L. Timlinson and
T. G. Raynor; G. Farmann, Bill Doe, T.

Taylor and C. Ray; D. T. Arlen and M.
Spencer ; O. Allbright, R. Wheeler and R.

Suler ; O. L. Daris and M. Simms ; J. C.

Peters, B. L. Blinkendorfer and O. L.

Blachley; R. Gedcings and P. L. Danby;
L. Jones, B. L. and C. F. Banning ; D. L.

Mason and J. T. Ballinger ; T. L. Raybomd,
B. T. Miller and D. Meills ; L. Jones and
B. L. Banning, L. Lorient and E. L. Gibbs,

T. R. Thompson and A. K. Moss.
I believe that while there are many excel-

lent answers to Section A, that of L. Hutch
and D. Goldberg suits the needs of publica-

tion best. These gentlemen say.
"In the process of projection, film is sub-

mitted to heat of high degree. It therefore

is essential to good practice that when not

in use it be not only stored in as cool a place

as is practicable, but also that the air in the

storage chamber be kept at least reasonably

moist. It also is an essential to safety to

audiences that not only shall the storage

reservoir be thoroughly fireproof, but also

that each reel of film be kept in a compart-
ment wholly separated from every other reel

compartment, but also that each such com-
partment be connected directly with the open
air outside the theatre, to the end that

smoke and gasses generated (should a fire

occur) be carried not only outside the pro-

jection room, but also outside the building.

This greatly reduces the danger of audi-

ence being alarmed, as they will be if smoke
seeps out from the projection room at every

possible point.

"In addition to all of which the film stor-

age reservoir must be constructed with

rolled seams, since solder would melt and
permit the whole thing to fall to pieces were
it relied upon to hold the reservoir together

under the condition of high temperature

generated by burning film.

"Summing up: Film should be stored (a)

in as cool a place as is available; (b) in

one-reel compartments with rolled or riveted

seams, each compartment connected with

open air outside the theatre and, if possible,

above its roof; (c) each compartment should

have under it a receptacle for water, with a

float so arranged that when the water level

drops too low a spot of red will be disclosed

as warning; (d) each one-reel compartment
must be so arranged that the weight of a

reel, or any part thereof, will automatically

close the compartment door; (e) such stor-

age reservoir should, where practicable, be

built into the projection room wall with its

face flush with the surface thereof; (f)

such cabinet may well, under suitable con-

ditions, have a double front, one in the

projection room for removal of reels, and
one in the rewinding room for their inser-

tion after rewinding is finished."

(B) We will now listen to Rau and
Evans on Section B. Many I have given

credit to in the listing this week did not

do any too well on this one, but, after all.

it is not exactly a practical projection prob-
lem, so I forgave them and included their

names. Evans and Rau say:

"The projectionist may moisten dry film

by unwinding the film into a large can in

the bottom of which is water and a wire
screen which prevents the film from coming
into actual contact with the water. The film

is allowed to absorb the moisture until it is

in satisfactory condition, when it is taken
from the can and allowed to dry out slightly;

that is, until removal of excess dampness
which might have a tendency to make the
emulsion sticky before being wound on a

reel. Also, a glycerine and water bath may
be given the film by immersing the film in

a solution of 30 parts of water to one part

of glycerine. The immersion should be only

for a very short period. The difficulty

usually encountered is getting an even dis-

tribution of moisture over the entire surface

of the film. If the distribution is uneven,
blisters will raise on parts of the emulsion
when the film dries. To satisfactorily dry
the film after the immersion, a large drum
is almost a necessity. Even 50 feet of film

cannot be handled otherwise without danger
of warping the film."

Dale Danielson says, concerning sec-

tion C

:

"Film that is too dry is very brittle
; also,

it is relatively noisy during projection and
subject to danger of breakage at sharp bends
or under the strain incidental to loosening
a loop. It is more difficult, not to say im-
possible, to make as good a splice with very
dry film as with film in proper condition as

to moisture. In passing through the pro-
jector any of the several possibilities of

damage would be aggravated if the film be
very dry."

D. Emmerson answers thus

:

"Dry film loses much of its flexibility,

therefore is brittle and easily fractured by
any bending strain. Very dry film is more
susceptible to almost any kind of damage
than is moist, flexible, tough film. Moist
film is tough. Dry film is not, and in a way
that is a very good answer to the whole
question.''
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USED EQUIPyHENT

UNUSUAL BARGAINS IN USED OPERA
Chairs, Sound Equipment, Moving Picture Machines,

Screens, Spotlights, Stereopticons, etc. Projection

Machines Repaired. Send for catalogue H. MOVIE
SUPPLY COMPANY, 844 So. Wabash Ave., Chicago.

HIGH GRADE LENSES. ALL SIZES: SELL OR
trade. Cheap. BOX 288. MOTION PICTURE
HERALD. 407 So. Dearborn St., Chicago. 111.

DON'T TEAR OUT THOSE OLD CHAIRS WHEN
few repair parts will make them like new. We save

you twenty percent by dealing direct with us, the

only direct selling organization capable of serving

the circuits with rehabilitation and maintenance ser-

vice in all parts of the country. Replacement chair

parts for all mSkes of chairs in stock. Also big
selection of used veneered and upholstered theatre

chairs for immediate delivery at bargain prices.

Write ILLINOIS THEATRE EQUIPMENT COM-
PANY, 1024 South Wabash Avenue, Chicago, HI.

TWO GUARANTEED REBUILT SIMPLEX PRO-
jectors with low intensity lamps. Investigate this

Bargain. Postofifice BOX 2042, DeSOTO STATION,
Memphis, Tenn.

WORLD'S LARGEST CLEARING HOUSE DE-
fies competition—Soundheads, $19.75 up; Reflector Arcs,
$35.00; Amplifiers, $10.00 up; Generators, $74.75; Chairs,
50c up; Rectifiers, $22.50. We Buy or Trade. What
Have You? S. O. S. CORP., 1600 Broadway, New
York.

HOLMES SEMI-PORTABLE SOUND PROJEC-
tor, $295.00; Western Electric type Soundhead, ideal
for Non-Theatricals. Original cost, $2,000.00. BOX
298, MOTION PICTURE HERALD.

NEW ECUIt^MENT

INFLATED DOLLARS STILL BUY CHEAP—
Soundscreens, 29c ft.; Acoustical felt, ZiViC yard;
Lenses, $5.75; Exciter Lamps, 59c; Photocells, $4.95;
Carbons, 60% discount. S. O. S. CORP., 1600 Broad-
way, New York.

"MAGIC WEATHER"—COOLING EQUIPMENT,
air washers for use with your present fans—fans only
—or fans, washers and ice bunkers or refrigeration.
Distributors wanted. SCOTT-BALLANTYNE COM-
PANY, Redick Tower, Omaha, Nebr.

VENTILATING, AIR WASHING, REFRIGERAT-
ing systems now within reach. Fit present blowers.
Details ready. S. O. S. CORP., 1600 Broadway, New
York City.

"LARGEN SOUND SYSTEMS" POWERS,
Simplex or Motiograph sound heads—No extras

—

fully guaranteed. Distributors wanted. SCOTT-
BALLANTYNE COMPANY, Redick Tower. Omaha,
Nebr.

I^EI^AII^ SEI^VICE

BEST GRADE REPAIR WORK. PRICES
right. Free relief heads. Prompt service. GUERCIO
AND BARTHEL, 1018 South Wabash Avenue,
Chicago, 111.

1^I^CJE€T ICN ISTS
UNICNS

THE NEW NATIONAL PROJECTIONISTS'
Union—Independent Motion Picture Operators' Union,
National Executive OflFices, 3546 Vincent North,
Minneapolis, Minn.

CANNEI^S

CANVAS CHEAP KEEP COOL BANNERS, 45c;
Special feature, many others, 45c. CROWN MOTION
PICTURE SUPPLIES, 311 W. 44th St., New York
City.

I^CSTEI^S

GOOD, CLEAN USED ADVERTISING CHEAP.
Liberal credits. Highest cash prices paid for paper
on current releases. ALABAMA POSTER EX-
CHANGE, 528 North 18th St., Birmingham, Ala.

GENECAE ECUII^MENT

QUIT SLAVING — OWN YOURS OUTRIGHT—
Wide Fidelity Sound $179.70 up complete—Install your-
self—no experts necessary. Portable Soundfilm Com-
plete, $195.00. S. O. S. CORP., 1600 Broadway, New
York.

THE/ITCES

FOR SALE: MODERN THEATRE, HEART IN-
diana city, 40,000 ; 200 seats; good business. HAR-
GROVE REALTY CO., Indianapolis.

WANTED TC DDT

CASH FOR SIMPLEX MACHINES—REFLECTOR
lamps — Motor Generators — Rectifiers—Sound Equip-
ment. Postoffice BOX 2042, DeSOTO STATION,
Memphis, Tenn.

TECHNICAL BCCrS

"RICHARDSON'S HAND BOOKS OF PROJEC-
tion" in three volumes. Universally accredited as the
best and most practical. Aaron Nadell's "Projection
Sound Pictures." Complete information on sound
equipment. Both text books complete for $12.80.

QUIGLEY BOOKSHOP, 1790 Broadway, New York.

W;ORLD FAMOUS THREE VOLUMES—"SOUND
Projection," "Servicing Projection Equipment,"
"Simplified Sound Servicing," set $3.95, individually,
$1.50. S. O. S. CORP., 1600 Broadway, New York.

TI^AININC SCHCCLS

LEARN MODERN THEATRE MANAGEMENT.
Approved home - study training. Free Catalo(.
THEATRE MANAGERS INSTITUTE, 315 Wash-
ington St., Elmira, New York.

PCSITICNS WANTED

EXPERIENCED SOUND PROJECTIONIST.
References. Go anywhere. HERBERT MOORE,
5775 Field Avenue, Detroit, Mich.

PROJECTIONIST—FIRST CLASS WORKER, age
33. Address, EMIL SCHOERNER, Waterville, Maine.

ECUIPMENT
EXCHANCE

IF YOU WANT TO REPLACE ANY TYPE OF
equipment with brand new material we will be glad to
make an allowance on your old equipment and a
better price on new equipment. Let us know what
you need and what you want to exchange and we
will send complete details on our proposition. EQUIP-
MENT EXCHANGE, c/o MOTION PICTURE
HERALD, 1790 Broadway, New York City.
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"WHAT A
BOX-OFFICE PICTURE

WHEN you use that phrase, the chances

are your picture was made on Eastman

Super-sensitive Panchromatic Negative

. . . with the ingenious gray backing to

give it that extra ounce of brilUance . .

.

that pleasing anti-glare effect . . . "What

box-office" usually implies, among other

things, the final measure of photo-

graphic quality which only this Eastman

film can contribute to a picture's success.

Eastman Kodak Company, Rochester,

New York. (J. E. Brulatour, Inc., Distrib-

utors, New York, Chicago, Hollywood.)

EASTMAN SUPER-SENSITIVE

PANCHROMATIC NEGATIVE (G RAY- BAC KE D)



one swallow doesn't
make a summer!...

one picture doesn't
make a program!...

is the only company that can

produce and deliver week
after week, such consistently

successful motion pictures

with such successful stars as

MARLENE DIETRICH...MAURICE CHEVALIER.. .THE FOUR MARX BROTHERS...MAE

WEST...FREDRIC MARCH...SYLVIA SIDNEY.. .GARY COOPER. ..CLAUDETTE COLBERT

MIRIAM HOPKINS . . . BING CROSBY . . . CARY GRANT . . . GEORGE BURNS and

GRACIE ALLEN . . . ALISON SKIPWORTH . . . MARY BOLAND . . . CHARLIE RUGGLES

W. C. FIELDS . . . DOROTHEA WIECK . . . CHARLES LAUGHTON . . . RICARDO CORTEZ

CLIVE BROOK . . . HERBERT MARSHALL . . . RICHARD ARLEN . . . RICHARD BENNETT

Star record for 1932-33

if it's a PARAMOUNT PICTURE, it's the best show in towni



MOTION PICTURE

A CONSOLIDATION OF EXHIBITORS HERALD-WORLD AND MOTION PICTURE NEWS

Seven Free Trips

To JVwld's Fair
FOR ROUND TABLE'S SHOWMEN



WHAT WOULD VOUDO?
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does she
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,e\f of the
greatest
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This picture of Rachel
Crothers' play tells

TRUTHS! It reaches into

the heart of a neglected

wife and reveals the aches

that are there! It probes

the soul of a mpdern
girl in love! It exposes

a flirtatious husband.

*
5-STAR CAST

AD NO-1 2 COLS X

/J5 //A'^S"

f?^.TRUE TALI
^^1

Ask U'G'M
Ad Dept. 1540 B way,

N. Y. C. for mats on
these ads.

EYE
I

M
NDUSTAY ON,
A-G-iVr STUDIO!

AD NO. 2

wmmmmmmmmimmmmiimm.

3 COLS. y

/40 LINES
To .every newspaper in the nation, reaching millions of

picture-goers, PRESS STORIES are telegraphed daily hy

Hollywood correspondents describing the history-making

production activity at the M-G-M Studios. Never before so

many BIG STARS, celebrated directors and authors, famed

producers at work at any studio at one time!

I WHEN WIFE
*^ and

SWEETHEART
compare notes!
AVhat a situation! The husband arranges a ren-

dezvous with his sweetheart in a lonely countcy

mansion! The wife intrudes by chance! And
when WIFE AND SWEETHEART MEET it's

one of the most thrilling, heart-gripping scenes

you've ever witnessed!

HARDING
Ra&zAt
MONTGOMERY

A METRO-GOLDWYN-MAYER-COSMOPOLITAN PRODUCTION

AD m3 POOL'S- > 14-0 UN^S
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GOLD DIGGERS
is bringing them in . .

.

READ VARIETY
REGULARLY!
You'll find every issue

filled with exciting "Gold
Diggers" gossip, like

these intimate items from
the June 20th number—
"Diggers swamps New-
ark. Police have stopped

ticket sale at 9 every night.
'

'

"2nd week tops first at

N.Y. Strand."

"Hotsy-totsy 2nd week at

Keith's, Cincinnati."

"a sock at Hippodrome,
Buffalo."
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THIS EXHIBITOR
IS RICH

!

Read what ''Gold

Diggers" did for him!
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THESE SHOW
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_ Fairbanks' J': ' Ram •

story
yet

*A Warner Bros. P/cfure "fA fi'rsf Nof/ona/ P/cfure VHagraph, Inc., Distributors



bring them back!

Examine closely the star and story values in this amazing lO-week

line-up. . . You'll see why, even without "Gold Diggers, " this would be

definitely-kmmVfi SUMMER



Best business of any FOX pic-

ture since ^^State Fair'! and

^Cavalcade"-Music Hallffil^rd-

holders. It's great the way FOX

brightens the exhibitor's life!

FOX
PICTURE

LOVED
YOU WEDNESDAY

WARNER ELISSA

BAXTER LANDI
VICTOR MIRIAM

JORY JORDAN
Directed by Henry King and William Cameron Menzles

From the play by Molly Ricardel and William Du Bois
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THAT OTHER CODE TO TELL THE CONSUMERS

NOW for some months the tide of demand for external

supervision of the moral content of the motion picture

as delivered to the public screen has been rising.

There are many evidences that the movement has not reached

its crest, and there are considerable possibilities that politically

controlled censorships, state and/or federal, will prove to be
considerably more of an impending menace than ever before.

While It is not quite admitted in the public press, and not

quite recognized in general conversation, it is none the less

true, amazingly true, that this nation is undergoing something

so closely akin to a revolution that an unbiased observer from
another world would scarcely be able to discern the difference.

The industry is just now being given the exceedingly deli-

cate and interesting opportunity to establish its own code of

commercial conduct under the National Recovery Act. There

is apparently an adequate understanding that something has

really to be done about that. There will be a code and most

likely it will be enforced.

In the spring of 1930 the industry, or rather the producers,

adopted or professed to adopt a code pertaining to the

standards of morals to be supported, observed and followed

in the product destined for the screen. The ensuing effect

upon the character, tone and aroma of the product has not

been apparent to any observer, lay or professional.

The evasions and floutlngs of the code have been con-

spicuous and notorious. And not, It would seem, looking over

the financial statements, to any marked profit to any of the

evaders and flouters, even In transient earnings.

Meanwhile It has been necessary for Mr. Will Hays to send

sundry pictures back to Hollywood for purification, and his

office assistants and various bureaus have been and are In

constant. If suppressed, turmoil with the Hollywood factotums

over issues of decency which would never be Issued if decency
were the real Intent of the picture purveyors concerned. The
public press weekly becomes more emphatic In Its editorials

and its quotations of unfriendly critics of the pictures. Agita-

tors seeking causes to espouse find again opportunity beckon-

ing In the films. Month after month the exhibitor expressions

of the trade press, where they find voice, as outstandingly in

Motion Picture Herald's "What the Picture Did for Me"
department and In many a letter and Interview, give evidence

that the great big American public and the box office would

care for a New Deal in production and pictures that are at-

tuned to average American life and Its standards.

Since we are, after all, having a quiet little homegrown
revolution in which an outspoken majority Is engaged in get-

ting some part of what it asked for, by process of law and

new law. It would seem a course of some discretion to see if

that Production Code might be made effective In 'practice

before something else Is made into law.

A SPECIAL INTEREST as well as fitness attaches to the
announcement by Mr. Ed Kuykendall, president of the
Motion Picture Theatre Owners of America, of the for-

mation of a public relations bureau with Mr. Fred Meyer of
Wisconsin as chairman. The announcement carries with it an
outline of what promises to be a constructive publicity policy

addressed to the consuming public. This assumes particular

Importance In that the public has never been made aware of
the existence of the exhibitor as an organized entity and factor

In the Industry. The public knows there are studios in Holly-

wood, that there Is a "Hays office" in New York, and, per-

haps It has heard of some of the "home offices" on Broadway,
but it does not know that there is a community of Interest and
cooperative understanding in organizations Including and
representing important groupings of the ten thousand odd ex-

hibitors which deliver that studio product on the local screens.

It will help to improve the status of the motion picture theatre

to make the consumer see the theatre not only as a local Insti-

tution but also as a component of a national organization of
Importance. Mr. Meyer is a fortunate choice for the post.

AAA
SMARTER OUT WEST

THE scientific researchers have been at it again In a new
sector. This time the American Eugenic Society gets a

report from Mr. Frederick Osborn of the Galton Society

evaluating the relative intelligence of the various States. We
find on the scale, to our amazement, not to say alarm, that

Washington Is first with a rating of 9.03, California, Including

Hollywood, second with 8.92 and New York, the proud Empire
State, way down In thirteenth place with 3.51, and Indiana,

famed for Its politicians and novelists, rated at -.25. Of course,

the data were assembled long since Mr. Will Hays, Mr. Charles

Pettljohn and Mr. Maurice McKenzIe left the state. And that

reminds us that Connecticut, wherein reside so many mem-
bers of the staff of Motion Picture Herald, Is way up in fifth

position with a rating of 7.53.

AAA
A MOST able American stateman once declared for "open

covenants, openly arrived at." Now that the Gdvern-
ment Is making this business its business, which means

the public's business, it would seem most apparent that en-

deavors at secrecy In any phase of the formation of the oper-

ating code under the Recovery Act could be taken as reflect-

ing chicane and selfish purpose bound ultimately to be ex-

posed. Believe it or not, this industry Is sitting In Macy's

window now.
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THIS WEEK
REFUTATION
To gossip mongers, prognosticating jit-

ters in Paramount Productions, Inc. (pro-

ducing subsidiary) personnel, last weekend

from Hollywood veteran Adolph Zukor

gave sharp refutation, praised Emanuel

Cohen's current regime. "Ridiculous," Mr.

Zukor characterized reorganization rumors,

declaring Paramount "extremely well satis-

fied with the present producing organiza-

tion. Pictures made under Mr. Cohen's

supervision have revived the prestige of

Paramount quality." Ample funds has Pro-

ducer Cohen for his program, added Ex-

ecutive Zukor, giving the direct lie to scan-

daleers thus: "Emanuel Cohen is the pro-

duction head . . . and will so remain. I

hope no heed will be paid to future rumors

of impending shakeups as such reports are

not only untrue but may be construed as

Insidious attempts to hurt the morale of

the organization." . . .

EXHIBITOR VICTORY
To outside competition, Madison, Wis.,

exhibitors last week dealt a sharp midriff

blow, via an ordinance sponsored In,

hustled through the common council, plac-

ing firm tabu on tent shows, other than

circuses, in the city. Specifically, no per-

formances are to be permitted in build-

ings or other structures which do not com-
ply with the city's theatre building restric-

tions. To Exhibitors F. J. McWilliams,

John Scharnberg, Arthur P. Desmoreaux,

Hugh Flannery goes credit for the move,
thanks of fellow exhibitors. . . .

PURCHASED FREEDOM
To wealth's possessors has come In re-

cent months a new specter, the hand of

the kidnaper, who, by his tarctics, leaves

police helpless, relatives desperate. Latest

victim was 39-year-old brewer, William

Hamm, Jr., part heir to $4,000,000, last

week in St. Paul, Minn. Among divers fi-

nancial, business interests, Mr. Hamm is

receiver for Publix Theatres subsidiary,

Minnesota Amusement Company. This

week to his home was victim Hamm re-

turned, his family minus "at least $ 1 00,000,"

dutifully paid to his captors, no questions

asked. . . .

BUDDING CIRCUIT
Quietly into action last week swung a

new theatre circuit, in development for

several months past, aiming apparently at

no dashing, grabbing rush of acquisition,

but rather a slow process of expansion,

from a nucleus of perhaps 10 Midwest
towns as the first year's mark. Into the
name Chatfeld Theatres (thought soon to

be changed) has gone those of its chief

sponsors: David J. Chatkin, Milton H.
Feld, pre-receivership Publix Theatres ex-

ecutives. Also once of Publix and a Chat-

feld official Is Harry Katz, brother of

famed Sam, Publix organizer. Claimed is

no official connection between Chatfeld

and Sam Katz's budding producing com-
pany, current decentralization depletion of

producer-affiliated circuits forming perhaps
the leaf from the history book of depres-

sion film activities, which leads Chatfeld
to continue a free agent on the one hand,

to move cautiously on the other. . . .

GOLDEN-VOICED CANTOR
To Jerusalem, lode-star of all orthodox

Jewry, recently traveled Josef Rosenblatt,

of whose far-famed tenor the late great
Enrico Caruso once said: "a voice of pure
gold." On Sunday the 5 I -year-old cantor
completed the final scenes of a starring

motion picture, for the American-Palestine
Fox Film Company, concerned with the
Wailing Wall, the Dead Sea and the River
Jordan. Monday came the swift stroke of

a heart attack, and the death of Cantor
Rosenblatt. In films and on the concert
stage the golden-voiced cantor sang, but
never at the sacrifice of his orthodox prac-
tices and beliefs. Legally unaccountable,
he has, nevertheless, since 1925, striven to
pay creditors of a defunct Jewish weekly
paper In which he had been entangled,
signed notes. Two years ago he had al-

ready paid off $80,000 of $150,000 which,
according to law, he never owed. .
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SOTTO-VOCE
Seeping through the backwash of To-

ronto motion picture circles is a softly-told

reason why local police recently raided the

offices of the lATSE operators' local, seized

books, records, signs carried by union pick-

ets before various local theatres. Via

grapevine, the reason: police bigwigs were
considerably warm under the collar when
W. P. Covert, union business agent, stood

before the Toronto Trades and Labor
Council, insisted the recent arrest of Lew
Kendall, operator (fined, imprisoned), for

stench bombing the Cum Bac theatre, was
a "frame-up." Then came the raid, say

the whisperers. . . .

UNION TRIUMPH
Seemingly interminable is the legal ac-

tivity of New York projectionists' union,

Local 306. Last week to it went an im-

portant judicial decision when a unanimous
appellate division verdict reversed a lower

(supreme) court decision, granted the union

a temporary injunction restraining a wage
cut below union scale. Enjoined were
Walter Reade, Jerome Rosenberg, Rose-
Reade, Inc., in whose Savoy theatre opera-
tor wages were recently pared below union

contract figures. A local magistrate up-
held the union in its immediate court ac-

tion; the theatre replaced 306 with Empire
union men; supreme court injunction pro-

ceedings scored for the Savoy owners;
then the appellate division decision. . . .

FAIR NAME
Touchy, extremely careful are authori-

ties of South America, particularly Mexico,-

where the fair name, good repute of their

continent is concerned. Chief offenders,

oftentimes, are motion pictures. Last week
in Mexico City, authorities exercised their

prerogative, banned the American film,

"Laughing at Life," from exhibition in

Mexico. Reason: the film was considered
degrading to South America. . . .

RESEARCH ECHOES
Echoes of the recent controversy-Inspir-

ing report of the Motion Picture Research
Council on children and the motion pic-

ture last week came bounding back from
Ohio State University's Board of Educa-
tional Research in the person of Dr. W. W.
Charters, closely concerned with the re-

search which resulted in the report. Planned
by Dr. Charters, envisioned as revolution-

izing the motion picture of tomorrow, via

that Inevitable "child of today is the pa-
tron of tomorrow," is a course for use in

high and junior high schools for educating
children in the art and appreciation of
the motion picture. The visionary result:

the coming generation will support good
pictures, deny bad. Again the vital ques-
tion: What is good, what bad motion pic-

ture. . . .
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EXHIBITION AND DISTRIBUTION CODES
^DRAFTED IN PRELIMINARY FORM
Distributors Approve Clauses

on Violations of Production

Code, Gratuities, Breach of

Contract and Overbuying

[Texts of the first tentative codes of the ex-

hibitors and distribiUors are printed, re-

spectively, on page 15 aixd 22. These are first

drafts and have been widely distributed in the

industry among representatives of leading asso-

ciations and are subject to many changes.]

With the drawing up of tentative first

drafts of exhibition and distribution codes

this week the motion picture industry has

taken two definite and concise steps forward

toward a code covering all branches.

Coordinators, formed as committees rep-

resenting production, distribution and ex-

hibition, have been hard at work for ten

days seeking complete cooperation from

these branches in order to establish an in-

dustry code in accordance with President

Roosevelt's Industrial Recovery law. Meet-

ings have been held daily at the offices of

the Motion Picture Producers and Distribu-

tors of America, with producer, distributor

and exhibitor representatives sitting in.

The Tentative Exhibition Code
The tentative exhibition code covers

everything from the playing of pictures

which are in violation of the production code

to score charges, and includes, specifically,

the following subjects : fair clearance (pro-

tection), uniform clearance schedules, maxi-

mum clearance, ofifers of gratuity to dis-

tributors, inducements to breach contracts,

overbuying, selective contracts, admission

prices, double-featuring, box ofiice state-

ments, transfer to avoid contracts, unauthor-

ized exhibition, midnight showings, unau-

thorized showings, switching, bicycling, dup-

ing, abetting unauthorized exhibitions, late

returns, hold-overs, liability on circuit ship-

ments, percentage pictures, block booking,

arbitration, cut rate competition, tying-in of

shorts with features, playing arrangements,

non-theatrical competition, exclusives, com-

mercial advertising in pictures, substitu-

tions, threats and intimidation, re-issues,

foreign pictures and sales policies.

Distributors are said to have approved

the stand on pictures in violation of the

production code, gratuities, inducement to

breach of contracts, overbuying and selec-

tive contracts.

The tentative exhibition code was drafted

by the executive committee of the MPTOA,
headed by Ed Kuykendall and M. E. Com-
erford. Copies of the code are being sent

out to affiliates of the MPTOA with invi-

tation to make comments and suggestions

for inclusion in final drafts.

The Tentative Distribution Code
The tentative distribution code, drawn up

by sales head members of the MPPDA, in-

cludes such provisions as pictures in viola-

tion of the production code, foreign pictures

violating the code, appeals against bans on

pictures in violation of the code, advertising,

purposes of the film boards of trade, stand-

ard license agreement, arbitration, credit

bureaus, clearance, maximum clearance,

TINKER RESIGNS
FROM FOX FILM

Edward R. Tinker, chairman of the

board of Fox Film Corporation,

resigned Wednesday his chairman-

ship, his directorship and his member-
ship in the executive committee. His

resignation was accepted.

In a letter to the board Mr. Tinker

said, "I came to this corporation 18

months ago, not with the intention of

making it my life work, but in the

hope of assisting it in securing a

capable management, and, if pos-

sible, of putting it on a firm financial

basis. The capable management has

been obtained and I believe that the

proposed adjustment with the credi-

tors is very fair to the stockholders

and that on presentation of the

matter to them, they will recognize

this fact. As I feel that the purpose

for which I became connected with

the corporation is accomplished and
as I am about to undertake some
special work for the Chase National

Bank in connection with the reor-

ganization of Fox West Coast
Theatres, I feel it is timely and
proper to send in my resignation."

avoidance of breaches of clearance and zon-

ing schedules, distributor agreements per-

mitted, arbitration of disputes re unfair com-
petition, distributor agreements prohibited,

unfair sales methods, gratuities, offers to

distributors' employees, misappropriation of

advertising values, unfair condition of con-

tract, feature pictures without shorts, coer-

cion of exhibitors, exclusion of pictures

when licensed in groups, fire prevention, re-

issues, and changes in announced terms of

sales. The exhibition interests are said to

have placed their stamp of approval on the

first four.

The production code is now being dis-

cussed by directors of the MPPDA.
At the conclusion of an all-day session

Tuesday the Academy board decided to ap-

point a committee of 10 from each creative

branch of the industry to work out their own
code. In a wire to Will H. Hays the board
officially notified him of their intention to

"protect their own interests" through the

organization of the committees. Mr. Hays
replied that "it of course is contemplated that

every group shall have every opportunity to

participate in the consideration of different

elements of the code." Mr. Hays arrives in

Hollywood late next week.
While distributor members of the

MPPDA now operate under a virtual code
of regulations, suggestions by independent

distributors are being considered. The prin-

cipal independent distributor units are the

Progressive MPPDA, headed by Tobias A.
Keppler, and the National Association of the

Academy Decides to Name
Committee of Ten to Write

Own Instrument; Kuykendall

Says Majority Will Rule

Motion Picture Industry, headed by P. S.

Harrison. The two associations are cooper-

ating in the drawing up of a code for the

independent divisions of the industry.

Independents Seek Harmony

Mr. Keppler, a motion picture attorney,

said last week that the action of the inde-

pendents in drawing up their own code

should not be misconstrued as being an-

tagonistic to the Hays organization. After

a code is agreed upon, he said, it is the in-

dependents' intention to get the MPPDA to

consent to it so as to avoid any unnecessary

conflict and "to aid the industry in working
in complete harmony."
Already a committee of members of the

NAMPI, headed by P. A. Powers, G. A.
Graham and P. S. Harrison, is at work on

the outlines for a code and among the sub-

jects to be embodied are

:

1. Divorcement of exhibition from
production.

2. Elimination of price discrimina-

tion of service.

3. Elimination of preference of

runs.

4. Elimination of discrimination

against and taxation of the motion

picture in favor of other forms of

amusement including radio.

^

A meeting late this week will bring the

first draft of a proposed code for independ-
ents, Mr. Keppler announced.

Describing himself as "amazed" at the speed
with which the MPPDA and the MPTOA
have been formulating their codes for distribu-

tion and exhibition, Sidney Samuelson, presi-

dent of Allied of New Jersey, said last week
that "the Hays organization is driving with a
load of dynamite in its car when it doesn't first

find out what elTect the code will have on ex-
hibition, box-offices, grosses and film rentals."

"Theatre owners should not be implicated to

any degree in the drafting of a code until it is

determined finally whether the law actually ap-
plies to them," he said, "and until the facts

are learned as to their ability to meet increased
wages and shorter working hours."

Kuykendall Cites Progress

Ed. Kuykendall, MPTOA president, on
Tuesday answered this statement and others by
saying

:

"No matter what ultimate stand Allied may
take in this matter a majority sentiment will

be accepted by the government," he said.

"The MPTOA is setting up the proper ma-
chinery to use every possible, fair method to
bring about a standardization of percentage —
contracts. It is a notorious fact that producers
have asserted time and again that certain per-
centage contracts are national and standardized
when, as a matter of fact, contracts have been
forced upon small units and single theatre
ownerships because of their minority. By the
time the new selling season comes around the
independently-owned and operated theatres are
going to occupy a position that will force
recognition of their interests. I want it under-
stood, however, that as the head of the MPTOA

(.Coiitittiied on page 32)
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RESEARCHERS AND WINDOW DRESSERS

Two of the oldest racketeers known to

history are Probe and Quiz. It was Probe
who first discovered that there were great

pubHcity and a carload of easy jack in in-

vestigating something or somebody, prefer-

ably something that was prospering and
somebody who worked hard. Quiz, his

partner in this soft-money game, did the

research work.
As time went by. Probe and Quiz, grown

immensely prosperous in their snooping and
their self-invented jobs, dropped their two
short and raw names and consolidated them-
selves into a research council. This was
more dignified and had a kind of highbrow
slant. The magic of those two words could

yank the jack out of the strong-boxes of

the most completely buttoned-up philan-

thropic zanies that ever blossomed in Boob-
land.

Add the Word "Scientific"

Now, there was just one word missing in

"research council," and after Probe and
Quiz had scratched their cunning heads it

jumped at them out of the air. That word
was scientific. What old hunks or old lady

with millions laid aside could resist that

word scientific when linked to the words re-

search and council?

Probe and Quiz clearly saw that when
Scientific Research Council or Council for

Scientific Research (let us say as to the in-

fluence of blueberry pie on the sleep of a

boy who saw a motion picture an hour after

he ate the pie, for instance) was thrust at

Big Hidden Money it would move the locks

of safes that are rustier than the last Scotch
joke you heard.

And so the research racket grew, until to-

day, disguised in scientific jargon or dressed
up in Elegant Moral Duds, it rides high,

wide and handsome throughout the land,

bawling hoarsely about the Dangers That
Threaten Our Childjen, or the Flagrant
Public Wickedness of Pictures and the

Stage, using precisely the same methods
that the Anti-Saloon League used in order
to put over Prohibition.

No industry is safe from these experts at

the old army game of providing highly
remunerative jobs on censorship boards or
on research councils, with the work carried
on until the old cow. Rich Sponsor, is milked
dry.

The technique of the modern research
racket is as follows

:

Some worthy, but not otherwise em-
ployed, rich old man or woman leaves a
large amount of money for a foundation or
fund to be used for some "educational" or
"scientific" purpose—to teach German to

parrots, bring the Good News to the perfect-
ly happly and sin-loving folk in Jimbazoo,
or to find out the baleful effect of "Strange
Interlude" or the Marx Brothers on the
mind of a perfectly happy boy or girl.

No sooner has this foundation or fund
spread its banquet of jack than the research
pointers and setters from the four corners
of the country are on the trail. They sub-

Ride High, Disguised in Scien-

tific Jargon and Bawling Hoarse-

ly at the Films, Says DeCasseres

by BENJAMIN DECASSERES

Mr. Benjamin DeCasseres, only liv~

ing descendant of the line of Spinoza,

famous critic and commentator, who
periodically illumines these pages with

his pertinent and impertinent observa~

tions anent the stage and its wares,

got all full of Camembert at a cheese

contest at Bloomingdales last week
and came forth with a screed on "re-

searching" as an industry.

I disagree entirely with Mr. De-
Casseres on many things. I consider

him the best judge of beer and the

second best judge of cheese in these

United States. Since he comes of

literary tradition, and I come from
the prairies and technological back-

ground, we differ much concerning

the virtues of the scientific method.

Personally I hold that if anybody
wants scientifically to investigate such

things as the employment rate among
red haired secretaries, or the influence

of the motion picture or the housing

situation in Zamboanga, it is proper

to let it be done. If it were not for

research we would still be believing

that tomatoes cause cancer. The mo-
tion picture should have no more ob-

jection to research than a bartender

has to a cash register, and if it has

perhaps it is for the same reasons.

But this is Mr. DeCasseres' notion,

and his space in which to say it.—
TERRY RAMSAYE

divide and divert the Fund or Foundation
into various new activities, all of which,

however, are aimed at "exposing" some-
thing or somebody in the name of "moral-
ity" and "public decency."

A large slice of the fund or foundation
is voted the pointers and setters for this

"highly meritorious" purpose. There are

probably several thousand men and women
in the United States at the present time

who live perfectly adipose and useless lives

on these research rackets.

"Window-Dressers" Added

But these little-known Grand Panjan-
drums of Research cannot work alone. To
interest our Great Statesmen at Washing-
ton or in the State capitols, a band of "win-
dow-dressers" is necessary for the office

stationery.

These Research Window Dressers, who
lend their names to every kind of scheme
imaginable, are often personally conscien-

tious, serious, self-sacrificing men and
women who go into an ecstatic cataleptic

trance every time they see their name in

print. Most of them never inquire into, or

do not care about, the activities of the

pointers and setters. They are in a great

Scientific or Moral Movement! Hallelu-

jah!
In "window-dressing" stationery, the Big

Bosses of the Research Game know the

tremendous pulling power of the words
University, Educational and Reverend. So
upon their committees, councils, advisory

boards and letterheads will appear the

names of a raft of teachers, university pro-

fessors, rabbis, parsons, "economists," heads
of children's welfare organizations, editors,

and soon the whole of "Who's Who in

America" is dragged and sieved.

Motion Picture Snooped

The motion picture—which to my way of

thinking has done more for mental hygiene,

to rouse the imagination, to objectify the

human race, to amuse a forlorn humanity,
and to raise the level of the people's story-

intelligence (than which nothing was lower
before the advent of the motion picture)

than any other medium of modern times,

with the exception of the newspaper—has
been pursued and snooped by these racke-

teering researches. I have seen hundreds
of pictures that were inartistic and com-
monplace ; but I have never seen a picture

that was "immoral," that I would not take

a boy or girl to see* or that I believed

would ever excite any one to crime unless

the person looking at it were not already

a criminal. The cry of "immorality" in the

arts and in the amusement world is always
raised by someone who is making money
out of the use of the word.

I lately had occasion to address by letter

the hundred or so sustainers of a film re-

search council. I declared that I believed

the activities of such organizations were
ulteriorly aimed toward establishment of a
federal motion picture censorship, with the

sponsors of such movements looking for the

fat jobs. Many of the sustainers denied in-

dignantly that the research council contem-
plated any such move. On the very day,

however, that I received some of these an-

swers, William Randolph Hearst, on the

strength of a printed report of the "find-

ings" of this council, announced in all of

his papers that he was in favor of a fed-

eral censorship of motion pictures.

There is very little "moral," "education-

al" or "scientific" purpose in these research

councils. Their motives are political and
monetary. Instead, then, of a Congressional

investigation into the picture industry, I

move that Congress investigate all privately

endowed "research" and "investigating"

councils, committees and organizations and
subpena their window-dressers to find out

just how much they know about what they

are sponsoring.

* Several of our contributors to "What the

Picture Did for Me" department can perhaps

inform Mr. DeCasseres of some titles of pro-

ductions which they do not consider appropri-

ate pabulum for the young.
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The "Youth" Picture of the Year!
"Jack Oakie great—scores big success of year. Bing Crosby; Richard Arlen, Mary Carlisle, George Burns

and Gracie Allen splendid in picture full of youth appeal." Washington reports.

Marty Mullin wires from Boston: "Advertising exploitation brings to Metropolitan Theatre droves of young

people for whom this attraction has special appeal. More than delighted with results."

Paramount Theatre, Los Angeles, reports: "Seemed as if all the college kids in town had been let out

specially to see this picture. Approximately three out of five of all of them standing in line seemed to be

high school and college students between 16 and 20.

Make your box office young again with "College Humor."

PARAMOUNT - THE BUY-WORD FOR 1933-34!

. it's the best show in town!
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TENTATIVE CODE FOR EXHIBITION
Folloiving is the complete text of the tenta-

tive "Code of Standards of Fair Competition in

the Exhibition of Motion Pictures," as drafted
by the executive committee of the Motion Pic-
ture Theatre Owners of America. Paragraphs
1, 5, 6, 7 and 8 have been accepted to date by
the distributors. Many changes are likely.

Pictures Violating Production Code
1. ISlo exhibitor shall be required to play or pay

for the exhibition of any motion picture which is

declared to be contrary to and violative of the "Code
of Standards of Fair Competition in the Production
of Motion Pictures."

Fair Protection

2. No exhibitor shall demand nor be granted in any
license agreement "protection" in time or area beyond
that vifhich under all circumstances and conditions
then prevailing in the locality where the exhibitor's
theatre is situated, is reasonable and fair. Protection
not to exceed what is set up by the local Zoning
Committee.

Uniform Protection Schedule

3. Exhibitors who customarily receive "protection"
in license agreements or who are affected by "pro-
tection" granted to other exhibitors shall agree to
or be bound by any uniform maximum protection and
zoning schedule which shall be adopted by any fairly
and truly representative group of exhibitors in the
same territory, in which are located the theatres of

such exhibitors.

Mciximum Protection

4. No exhibitor in territories where there exists a
maximum protection and zoning schedule shall demand
or receive protection in excess of the applicable maxi-
mum therein provided.
In cases of controversy to any such applicable

maximum the controversy shall be submitted to arbi-
tration in accordance with the arrangements for arbi-
tration provided in such maximum protection and
zoning schedule; and the decision of the arbitrators in

such regard shall be binding.

Offer of Gratuity

5. No exhibitor shall give any gratuity or make
any offer or promise of gratuity to a distributor or
any representative of any distributor for the purpose
of procuring advantages that would not otherwise be
procurable or as an inducement to influence such
distributor or representative not to deal with com-
peting or other exhibitors.

Inducement to Breach Contract

6. No exhibitor shall seek to induce or induce a
distributor or any representative of any distributor
to breach ,any contract licensing the exhibition of

motion pictures with a competing or other exhibitor.

Overbu5nng

7. No exhibitor shall contract for the license to

exhibit more motion pictures than such exhibitor
reasonably requires for exhibition in any theatre or
theatres operated by such exhibitor and with the
effect of depriving a competing or other exhibitor from
contracting to exhibit such excess number of motion
pictures.

Selective Contracts

8. Any exhibitor who enters into an option contract
providing for the selection of a limited number of

feature pictures (less than 85% as provided in the
Standard Contract) as released, shall accept or reject
by written notice to the distributor, each picture (not
to exceed the number which may be selected under the
terms of the contract) within 14 days after its gen-
eral release date. It shall be deemed rejected and
excluded from such license contracts and forthwith
become available for license to any other exhibitor.

Admission Prices

9. No exhibitor shall directly or indirectly by means
of gifts, premiums, two for one admissions or other
methods or devices of similar effect reduce prices of

admission at any theatre operated by such exhibitor,
except as approved by the local Maximum Clearance
and Zoning Schedule.

Double Features

10. No exhibitor shall (except in territories where
under the provisions of an adopted maximum clear-
ance and zoning schedule double feature exhibitions
are expressly permitted) exhibit two or more feature
pictures on the same program. A feature picture is

defined as one originally made and released as 4,0CI0

feet in length.

Box Office Statements

11. No exhibitor shall delay making and delivering
with all reasonable promptness a correct itemized
statement of each day's receipts from the exhibition
of any motion picture and from so-called midnight
shows if any, when the license fee thereof is based
in whole or in part on a percentage of the exhibitor's
admission receipts.

Transfer to Avoid Contracts

12. No exhibitor shall transfer the ownership or pos-
session of a theatre operated by any such exhibitor

with the effect of avoiding uncompleted contracts for
the exhibition of motion pictures at such theatre.

Unauthorized Exhibitions

13. The unauthorized exhibition of a motion picture
and the doing by any exhibitor of acts which are
illegal or in violation of the Copyright Law or ex-
hibition license, g^ves such exhibitor ^n unfair com-
petitive advantage over the exhibitor who is honest,
obeys the law and lives up to his contractual obliga-
tions; misappropriates a portion of playing time mar-
ket of the industry; disrupts other exhibitor's book-
ings and scheduled exhibitions and imposes a burden
of expense and waste which must be borne by pro-
ducers, distributors and exhibitors. Therefore no ex-
hibitor shall engage in any of the following harmful
and prohibited practices:

Midnight Shows
(a) The exhibition of a motion picture between the

hours of 12:0- A. M. and dawn of any day imme-
diately prior, or subsequent to the licensed and booked
run of such picture without securing express, written
permission therefore under the license agreement.

Unauthorized Showing
(b) The exhibition of a motion picture at any time

or place other than on the date or dates and at the
place expressly booked and confirmed in writing- pur-
suant to the exhibition license; or by means of a
print acquired from any source other than the law-
fully authorized distributor; or of lawfully acquired,
from such distributor for any purpose other than for
exhibitions so booked and confirmed, whether or not
a general exhibition license exists which contemplates
a future booking of such exhibitions or specifies a
different number of or other day of exhibition.

Switching

(c) The use of a print at a substituted theatre
operated by the same exhibitor without a written
license for such exhibition from the distributor.

Bicycling

(d) The use of a print furnished by the distributor
licensing exhibition at only an expressly specified
theatre for exhibition at an unlicensed theatre or the-
atres operated by the same exhibitor. Also the use
of such print for exhibition at two or more theatres
when licensed in the alternative at only one or the
other of such theatres regardless of whether the
number of days licensed is or is not exceeded.

Duping, Subrenting, LoEuiing for Illegal Purposes

(e) The use of a print for any purpose whatsoever
other than exhibitions duly licensed and booked and
for which the print was furnished by the distributor,
including such prohibited uses as for example, duping
or printing copies, reduction to 16mm. or other size;
selling, leasing, pledging, or otherwise asserting any
dominion thereover; using ar making the print avail-
able for television, broadcasting or non- theatrical ex-
hibitions in homes, schools, stores, prisons, fraternal,
social, charitable or educational meetings or else-
where.

Abetting Unauthorized Exhibitiotis

(f) The delivering or making available for delivery
either for cash or other consideration or in exchange
for similar privileges, a print furnished by the dis-
tributor for licensed exhibition or acquired illegally

for the purpose of aiding, abetting or accomplishing
unlicensed exhibitions at a place or places other than
the licensed theatre.

Late Return

(g) The failure to return or to forward, except for
reasons beyond the exhibitor's control, to the dis-
tributor's exchange or another exhibitor a print of

any motion picture immediately after its last licensed
and scheduled exhibition so as to render it difficult

or impossible for the print to arrive on time at the
theatre of the next exhibitor who has scheduled its

exhibition.

Holding Over
(h) The withholding of the prompt return of a

print for additional exhibitions at any theatre iti

excess of the time licensed and booked in writing,
without first securing an additional written license
for the extra exhibitions from the distributor of the
print upon payment of the rental therefor.

Liability on Circuit Shipments

(i) When an exhibitor is designated in lieu of a
common carrier, by the distributor, to forward a
picture or pictures to another exhibitor, the exhibitor
forwarding the picture shall be the agent of the dis-
tributor and not otherwise.

Percentage Pichares

14. No guarantee shall be required on straight per-
centage pictures.

Recommendations to Distributors

In addition to a code for self-regulation to provide
for fair competition in the exhibition of motion pic-
tures, we believe there are matters of no less vital
importance to exhibitors which should be embodied
in a code for distribution. These are trade practices
solely on the part of the distributors in which ex-
hibitors are vitally interested but which as a matter
of self- regulation can only be controlled and remedied
in a code of fair competition for distribution sub-
scribed to by the distributors.
Therefore, we urge that the distributors give careful

consideration to the following matters which we con-
sider unfair trade practices:
We urge that:
1. All distributors use a standard form of contract.

(a) The Optional Standard License Agreement al-

ready negotiated and used by a majority of the dis-

tributors be used exclusively by all distributors.
This form of contract can be improved upon at a
later date but is the only standard form immediately
available for use.

2. Block Booking. In contracts for the exhibition
of groups of ten or more pictures the exhibitor have
the privilege of rejecting at least IS per cent of the
number of pictures in the group without payment
therefore.

3. Protection. The exhibitors and distributors form
a definite zoning plan in .each distribution center clearly
defining a fair standard of protection and run for that
territory.
In cases of controversy as to any such applicable

maximum the controversy shall be submitted to arbi-
tration in accordance with the arrangements for arbi-
tration provided in such maximum protection and
zoning schedule; and the decision of the arbitrators
in such regard shall be binding.

4. Arbitration. All trade disputes, controversies and
disputes and claims arising under exhibition contracts
be submitted to a local arbitration board equally rep-
resentative of exhibitors and distributors for final de-
termination and that the findings of such arbitration
board be binding and enforceable against either party
to the dispute.

5. Cut Rate Competition. Distributors refuse to
permit the exhibition of their pictures at unreasonably
low admission prices in direct competition with a the-
atre charging a fair admission scale.

6. Tying in Shorts with Features. Distributors must
not sell an exhibitor short subjects as a condition of
contracting for feature pictures, or vice versa.

7. Selective Service Contracts. If an option con-
tract providing for the selection of a limited number
of pictures (less than 85 per cent, as provided in the
Standard Contract) as released is made, such contract
should provide for the automatic rejection of any and
all pictures up to the total number, after 14 days
from release.

8. Overbuying. Distributors must refrain from sell-

ing additional pictures to a theatre endeavoring to
buy more pictures than it can reasonably use with the
.intent of depriving a competing theatre of needed
attractions. We urge as a cure for these situations:

(a) That the exhibitor be required to release pic-
tures on selective service contracts promptly.

(b) That the local arbitration board be em-
powered and shall investigate such situations on
complaint and, if necessary, try to secure the
release of pictures to correct the situation.

9. Double Features. That distributors refuse to per-
mit the exhibition of their pictures on double feature
programs in towns or communities where a majority
of the exhibitors are opposed to the practice.

10. Playing Arrangements. Distributors shall not
require any specific day or days of the week for
exhibitions.
The above, in our opinion, are the major matters

which exhibitors feel should be regulated as trade
practices in a code for distribution. There are other
and relatively minor matters, however, which may
be acute in a particular situation and on which pro-
visions should be made in a code for distribution by
restraint on current trade practices which may tend
toward unfair competition in the industry. Some
of these are:

1. Non-TheatricaJ Competition. Non-theatrical ac-
counts are vmfair competition and shall not be sold by
the distributors.

2. Exclusive Runs. This is a difficult question.
Many hundreds of small towns have always shown
pictures exclusive run in their town for the simple
reason that there were no subsequent run theatre or
places for exhibition. The idea has about run its

course apparently and may not be revived. It is very
difficult to define in any code this matter in such a
way as to fairly correct an abuse that might develop
some time in the future as the result of this policy,
and at the same time not interfere with the opera-
tion of theatres where technically an exclusive run
may be well justified because of local conditions.

3. Commercial Advertising in Pictures. This shall
be prohibited in a standard form of exhibition con-
tract.

4. Substitutions. This shall be clearly defined in a
standard form of contract.

5. Feiilure to Return Prints Promptly. Provided for
in the Optional Standard License Agreement.

6. Threats, intimidation and/or the actual acquisi-
tion of theatres by a producer or distributor directly
or indirectly, to create unfair competition and/or
compel the leasing of pictures at a higher film rental
should be expressly prohibited.

7. It is unfair for any distributor's employe to be
financially interested, directly or indirectly, in any
theatre in the territory serviced by the zone office

with which the employe is connected. This shall not
be permitted.

8. Re-issues. Provided for in the Optional Stand-
ard License Agreement.

9. Foreign Pictures. TTiese must be specifically set
forth as such in the exhibition contract.

10. Sciles Policy. If a distributing company an-
(Continued on pope 32, column 1)
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Fox Film Plans

Stock Reduction

Selling Inefficient^

IVilhy J Retort to

Leaders ' Comment
In last week's issue of Motion Picture

Herald a number of distribution executives

somewhat sharply commented upon the ob-

servations of Mr. R. B. Wilby of Atlanta

on the current practices of the industry of

making and distributing pictures. It was

not to be supposed that so seasoned a show-

man, with opinion based on the findings of

so markedly able and successful a career,

would accept their observations in silence.

Mr. Wilby has been thinking thi,ngs over,

very carefully, with a very considerable lap-

ful of theatre problems before him, and his

mind is made up most definitely. In a letter

presented below, he makes himself quite

clear, again. —TERRY RAMSAYE

"Dear Mr. Ramsaye:
"The comment which the current Her-

ald is carrying on the letter which I wrote

you, and which was printed, is just as con-

vincing as a bootlegger's statement about

prohibition.

"Of course, these fellows who are the

head of distribution believe that distribu-

tion ought to be just like it is, and that

all of the faults in this industry—there are

some faults, although you could not tell it

from their comments—are the result of bad
production on the West Coast and bone-

head exhibition.

"If these fool exhibitors would go ahead
and get the money they should out of pic-

tures, and the West Coast would produce
pictures for what they should, why there

would be nothing to worry about, and, of

course, the fellows distributing the pictures

have nothing to do with either of those

two things. It's just some theorist like

Wilby who talks out of turn and suggests

that maybe distribution enters into the

problem at all.

"As a matter of fact, this whole distribut-

ing thing is a little bit like the bureau in

a political organization. The theatres get

together what money they can, pass it on
to them, they take out their cost and give

what's left to the producers of pictures, who
must do their best with that.

"// ihey cannot make good pictures with
that which is available, that's too bad; and
if the theatres cannot exist on that which
they get for their part, that's too bad; but

in no case do the boys in between suffer,

and they mustn't be inconvenienced by hav-
ing some one talk out of turn about their

place in the industry or about their own
infficiency.

"Grad Sears talks about theory. Why,
when Grad was still a good running half-

back on a high school football team, W. W.
Irwin won some sort of an award offered

by Bill Johnston in your own paper for the

most constructive suggestion regarding this

industry. Mr. Irwin's suggestion took the

form of a rather carefully thought out and
fully detailed plah for common physical

distribution of films, not as Mr. Jack Cohn
seems to think, the common selling of film.

There was nothing about the Irwin plan

—

and I claim no more than to quote it—that

would interfere in any way with what the

exchange fellows like to call selling. Mr.
Jack Schlaiffer's comment, that no matter
what arrangement could be made for ef-

fective so-called greater economies, the

distributor would still get his 25 per cent,

is most interesting. Maybe the distributor

of Universal would then have some money

Next Week
Better Theatres

containing a wealth of material ex-

pressly selected to aid management
in meeting the demands imposed
upon theatre operation during these

times . . . for example:

RECONDITIONING
S. Charles Lee, theatre architect, on "Figur-

ing Your Remodeling Job Today," a dis-

cussion of methods, nnaterials and costs

—

fully illustrated and accompanied by charts

of labor and materials prices throughout
the country.

Francis M. Falge, illumination engineer (a

G. E. man with years of experience in the

theatre), on "Reconditioning With Light

and Color."

OPERATION
John T. Knight, Jr., well known theatre

maintenance engineer, on "Organizing for

Good Management," second article of his

comprehensive series.

Judging the Quality of Your Sound: Provid-

ing management with an easy guide to the

detection and correction of faults.

Proper Air Conditions: Presenting the first

of four authentic charts, analyzed in non-

technical terms so that management can

readily follow them in the supervision of

equipment operation.

LAW
Leo T. Parker and M. Marvin Berger, at-

torneys, on timely points of law that the-

atre management should know.

THEATRE DESIGN
The Drive-In Theatre: A Motor Age Experi-

ment: Complete description with photo-

graphs and plans of the Camden theatre

where the audience remains in its auto-

mobiles.

IN ADDITION: Tabloid hints on operation

and maintenance, news of equipment, F. H.

Richardson and other departmental material.

In

Better Theatres
for July 1

which could be passed on to the stock-

holders.

"It just isn't possible in exhibition to sell

pictures in a theatre at 40c first run and
have them played back in other theatres

at 10c. It's just against all laws of mer-
chandise to sell the same commodity at two
different prices at that near the same time.

"Some day the distributor is going to find

out that he, too, can't get the spread be-

tween the $1,500.00 first run and the $17.50

third run in Birmingham, Ala. He won't
be able to get it because that first run the-

atre is not going to have it to give to him,
unless it gets some sort of protection.

"The fact still remains that a lot of

money is being taken in in this industry and

In Reorganization
Fox Film Corporation proposes to reduce

the authorized Class A and Class B shares
of the company, it was revealed last week
when the New York Stock Exchange made
public a notice received from the company
relative to the reduction. Reorganization
plans are to be offered to shareholders of

the company at the annual meeting this

week.

The split of the company's Class A shares

will be made on the basis of six old shares

for one new share, reducing the class from
4,900,000 shares to 404,276 2/3, and then in-

creasing authorized new Class A common
to 2,800,000 shares, partly to provide for

exercise of stock purchase warrants and
conversion of debentures. Class B stock
will be reduced from 100,000 shares to

16,650 on the same basis as the Class A.
Of the unissued old Class A common

stock 445,000 shares are reserved for exer-

cise of stock purchase warrants and 900,000
shares for conversion of debentures. The
new Class A stock to be issued will have
a market value of approximately 21%.

Reorganization plans were announced in

principle last April for General Theatres
Equipment, which controls the Fox com-
pany by virtue of ownership of 1,221,213

Class A shares of Fox Film Corporation
as of March 31, 1932. In April announce-
ment was made by a combined debenture

holders' committee that agreement had been
reached in principle on a plan of reorgani-

zation under which preferred stock of the

new company would be issued on a pro rata

basis for debentures and for $19,700,000 of

General Theatres notes held by the Chase
National Bank. The new company would
acquire the principal assets of the old com-
pany, including voting trust certificates for

the Class A shares of Fox Film Corpora-
tion. It is indicated that the Chase National

Bank has given assurance of willingness to

cooperate in carrying out the plan.

Stampede Follows "Fire" Cry
Nine children were slightly hurt in the

Paris Court theatre, Brooklyn, N. Y., Sun-
day when a stampede of approximately 1,000

followed a man's cry of "fire" as smoke from
burning insulation filled the house.

practically every company in it is broke.

"For my part, I'm just damned if I see

how it's going to quit being broke by do-
ing the same things which broke it, unless

inflation or something of the kind saves it

temporarily. Hence, my comment that it

will be a healthy thing if business does not

pick up too quickly."

R. B. Wilby,
Valatenga Theatres, Paramount Theatre

Building, Atlanta, Ga.

It may be observed that the observations

of Mr. Wilby with reference to protection

and its relation to merchandise values are of

particular importance at a moment when the

industry must take this much debated sub-

ject into consideration in its formulation of

an operating code under the Recovery Act.

—THE EDITOR
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I. THE CAMERA CEPCCTS

CROSS-CONTINENT RIDE. Albertina Rasch

dancers shown leaving New York for Hollywood,

making the entire trip by bus, with stops for

exploitation parties along the route. They are to

appear in MGM's "Hollywood Party," musical.

NOW AND THEN. A for-

tuitous arrangement permit-

ting Bette Davis, one of the

new Warner stars, to be-

hold herself as she was lo,

these many years ago. ,^t

left, a recent study of her

in the studio and, above, as

she was approaching, as

sweetly, sixteen.

STAR. (Right) With a great

future ahead of her—many,
many years of it. For she

is Shirley Temple, a tiny but
ample bundle of personality

who heads the casts of Edu-

cational's Baby Burlesks.

LUNCHEON GUEST. As Maurice Chevalier

dropped in on friends at the Fox lot the other

day for a bite at the famous Cafe de Paris. He
and Lilian Harvey, Fox star, are shown in front

of Miss Harvey's bungalow.
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PROMINENT PERFORMER. (Below) So outstanding, in fact, that

he nearly steals this picture from his director, Robert C. Bruce,

who is making the new Educational series, "As a Dog Thinks."

Robertson's Mike, as this canine beauty Is called, is one of the

largest of wolfhounds—and proud of it.

AT HER NEW HOME. (Right) An elfin spirit in its very own
garden—Janet Gaynor on the grounds of her recently acquired

estate in Hollywood, of which this is the first picture. The house

Is the first the Fox star has had the fun of furnishing.

MAYBE IT'S SPINACH. (Left) Or callouses. Or appetites. But

whatever they do be cultivating, it's a pretty picture that Ann
Dvorak, Warner star, and husband Leslie Fenton make for the
magazines. They are shown of an afternoon on their ranch at

Van Nuys, not far from the Warner studio.

THEY'RE RESPONSIBLE. And glad to be, apparently, for

Columbia's adaptation of the Cosmopolitan story, "Madame
La Simp." Looking from west to east, they are Robert Riskin,

who wrote the adaptation; May Robson, one of the featured

players; Frank Capra, the director. Title is "Lady for a Day."
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ASIDES & INTEI^LUDES
By JAMES CUNNINGHAM

The public of Vancotiver has protested
against our recent paragraph which said that

Fox's "Cavalcade" contained one outstanding

flazv ivhen it showed a Titanic life preserver
with the inscription "S. S. Titanic—Southamp-
ton," whereas it should have read, "Liverpool."
Letters to the editor of the Vancouver Province
say that Southampton is correct. But other
detail-cliasers in Canada liave discovered :

1. That the boy in sailor uniform in "Caval-
cade" was ivearing an American outfit, and not

an English suit, English sailors having bars on
them, not stars

;

2. That the badge of rank worn by Roberts
in one scene zms incorrect, as he was zuearing

two stars instead of one

;

3. That the toy guns with ivhich the children

played were 1933 models;
4. That the unifontps and 'instruments of the

German band were incorrect;

5. That Lady Marryot must have opened her
husband's mail when she swoomed at the news
of her son's death, for the War Office would
have notified Sir Robert first.

V
Projection room equipment valued at

$1,000 was stolen from the Portola theatre
in West Seattle one night last week. The
robbers left their card behind, signed "The
Scientists."

V
Hal {United Artists) Home, before leaving

for Hollywood over the iveekend, gave an ac-

counting of his stewardship while president of

the AMPA, before a special meeting of the

association at Sardi's. Mr. Home admitted that

his 1932-33 administration ended with a deficit.

"But," he explained, "it should not be taken too

seriously. Remember, a deficit is better than
no money at all."

Ed Finney, in charge of publicity for United,

accompanied Mr. Home westward. Hal said

he was taking Finney along as an interpreter.

For Homef
V

Mrs. Bio de Casseres, wife of our Benjamin
de Casseres, is the champion cheese connois-

seur of New York. She won her title last week
in a cheese-tasting contest held in honor of the

40th birthday of Liederkranz cheese. Identify-

ing nine out of 17 kinds of cheese, Mrs. de

Casseres won over Benjamin, who refused to

identify further after having tasted some old,

ripe Camembert. She also triumphed over
Emily Frey, daughter of the inventor of Lieder-

kranz ; and George Givot, who think they know
about cheeses.

V
Elmore Leffingwell, who is supposed to be

a pioneer news publicity director in Ameri-
can business, said: "It took 100 years to

turn a lot of barbers, soothsayers and well-

meaning blood-letters, into our present-day
skilled and ethical array of physicians and
surgeons, and in less than one-fifth of that
time, the 'news publicity expert' has been
evolved from the profession of journalism."
Which puts journalism where?

V
Because of the difficulty of getting federal

judges sitting on film cases to understand the

meaning of the word "protection" as it is ap-

plied by motion picture distributors and exhibi-

tors, leaders of the business have decided to

abandon the term, and, instead, use the word
"clearance." A representative of the distribu-

tors, in explaining the difficulty of making
judges understand correctly, said that most of

the federal magistrates cannot understand that

our protection is not the same as that in the

speakeasy racket where saloon-keepers pay the

police a five-dollar bill.

Exhibitors turn grey quicker in summer, be-
cause :

3,000,000 camp in national parks and private
camps.

7,000,000 hunting and fishing licenses are
issued.

40,000,000 attend public beaches.

250,000 motor boats are registered.

3,500 public and private swimming pools are
attended by thousands.

4,000 private golf courses, 550 municipal
courses, 700 paying links are used by upwards
of 2,000,000.

1,000 tennis clubs and 5,500 courts are used
by 1,300,000.

And one imagines that here or there on the
sand lots and in the sport fields a game of base-
ball may be going on.

_
V

Joe E. Brown, while a guest at a dinner at

Topeka, said: "My ambition is to give the pub-
lic good clean fun. Even in 'Elmer the Great'
{Warners) I fought for three weeks to get two
drinking scenes removed. They thought those
scenes would be smart." Did Mr. Brown pro-
test BEFORE the scenes were taken?

V
Many stars in Hollywood and some swivel-

chair executives at home offices in New York
may be surprised to learn that the geographic
center of the United States is neither New
York, nor Hollywood, but is in the eastern part
of Smith County, Kansas (latitude 39 degrees
50 minutes, longitude 98 degrees 35 minutes).
The point is not far from the town of Lebanon,
a station on Rock Island railroad.

V
_"How are things on your farm this summer?"

Lowell Thomas inquired of a Dutchess County
(N. Y.) neighbor. "Toler'bal," replied the na-
tive. "I'm makin a little on hot dogs, but jest
breakin' even on gas 'n' oil."

V
Miriam Jordan was considered too mundane a

type on the Fox lot to be cast in swashbuckling
productions. So, to correct the impression,
she had her blond hair bobbed, changed her
mode of dress and deliberately and finally

changed her name to Mimi Jordan. The re-
versal of character was quite realistic. Fox
executives gave her the lead in "Shanghai Mad-
ness."

V
There has secretly arrived in this country a

motion picture which is supposed to contain
strong propaganda belittling the alleged persecu-
tion of Jews in Germany by the Hitler gov-
ernment. Al Lichtinan was one of the first

to turn it down as a proposed United Artists
release.

y
Someone told the editor of London's Evening

News that "The Birth of a Nation" was the
record money-maker of the silents with a total

return of about $10,000,000 in rentals, and that
"Big Parade" and "Ben Hur," also silents, both
earned more than "The Singing Fool," which
is supposed to hold the talker record at $5,000,-
000. Ten leading silents earned a total gross
rental of $50,000,000, against the $41,000,000
intake of 10 leading talkers.

\7

Neil' York City's police sleuths are on the
hunt for two rare books, insured by Lloyd's at

$20,000, which were stolen from the Hollywood
mansion of Jules Furthman, scenarist. One vol-
ume is a first edition of Milton's "Paradise
Lost," 1667. The other is Goldsmith's "Vicar
of Wakefield," in the original calf.

V
More than 10,000,000 people in the United

States and Great Britain believe in spiritual-
ism. Victor and Hugo Halperin said that's
the reason they decided to produce "Super-
natural" for Paramount. Evidently the other
160,000,000 don't count.

Herschel Stuart, RKO theatre executive in-

sists that theatre management is not what it

used to be. In the good oV days, says Mr.
Stuart, "the manager stood on the sidewalk,
smoked a big cigar, and only lifted the iron
h-at to the mayor and the regular patron who
always Imd third row center. He ran the local

pool hall and was good for a tip on the horse
race at New Orleans. Now," he says, "the
money-making manager is married to his the-

atre. He takes her to dine, introduces her to

his friends, and breathes, eats and sleeps show
business."

V
Herluf Provensen, who was assigned by

Merlin Hall Aylesworth to introduce Presi-
dent Roosevelt whenever he takes to the
NBC networks, is a direct descendant of
Ansgar, famous missionary reputed to have
brought Christianity to the north of Eu-
rope. Herluf's father also was a clergyman,
at one time in charge of three churches in

Jutland, Denmark, the special appointee of
King Christian.

V
Radio publicist Rutgers Nielson was quite

disturbed the other evening when he arrived
home and found his young son sporting a
Mickey Mouse sweater and a Mickey 'Mouse
cap. "There goes another dime in royalties to

United Artists," complained Rutgers, "and,
furthermore" he admonished Mrs. Nielson,
"don't dare bring him up to the RKO office

unless he has on something with a Van Beuren
teddy bear."

V
Manuella, a hungry little cocker spaniel,

owned by Mrs. Jean Lamont, of Park Avenue,
ate an $18 dinner last week, not counting a
pair of slippers and two tickets to "Uncle
Tom's Cabin," currently revived.

Manuella was left alone by Mrs. Lamont one
morning, and when she returned she found that

her pet had nourished herself on Mrs. Lamont's
purse, which was seasoned with a $10 bill, a
five and three singles, using the slippers for an
appetizer and the "Uncle Tom" ducats for

dessert.

V
Besides making motion pictures in Holly-

wood, Emanuel Cohen's studio staff at
Paramoimt conducts investigations into mat-
ings. The results of a poll of 26 chorines
made last week on the Paramount lot re-
vealed that the majority prefer motion pic-
ture executives. The vote was supposed to
be confidential, but, nevertheless, the cor-
poration publicly made known the findings.
"Twenty-two would like dates with execu-

tives and 19 confessed they would like to
marry executives," explained the statement.
"None of the girls, all of whom are work-

ing in B. P. Schulberg's 'Her Bodyguard,'
would care to marry an actor," Paramount
concluded sadly.

V
Short shots. . . . Peggy Hopkins Joyce, Para-

mount player, was born in Virginia. . . . Her
father was a barber at Farmville. . . . An ex-
pensive top hat was left in Radio City Music
Hall on the opening night, six months ago,
and has not been claimed. ... If the owner
doesn't show up in another week, Roxy will

keep it for himself. . . . Erpi has installed

and contracted for 300 wide-range sound de-
vices. . . . Charlie Chaplin is reported to be
more convinced that he can play a serious role
with his trick mustache, now that he has seen
Hitler. . . . The ultra-dignified Mr. Rocke-
feller should have seen those two workers
scrubbing the Fifth Avenue stone front of one
of his Radio City buildings, clad only in a pair
of thin white shorts. . . . John Otterson's mid-
dle name is Edward. . . . Harry Warner's is

Morris.
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BOX OFFICE CHAMPIONS FOR MAY
Seven productions, none of which appeared in the list

for a previous month, are designated the May "cham-

pions," as a result of the revenue they brought during

the month to the nation's key city box offices. They

represent, however, only three producing companies,

and another unique feature of the May rankings is that

all except the month's leading production were tied.

THE WORKING MAN
WARNER BROTHERS

(I) Directed by John Adolfi. Based on a

story by Edgar Franklin. Screen play by
Charles Kenyon and Maude T. hHowell. Pho-

tographed by Sol Polito. Film editor: Owen
Marks. Art director, Jack Okey. Cast:

George Arliss, Bette Davis, Hardie Albright,

Theodore Newton, Gordon Westcott, J. Far-

rell MacDonald, Charles Evans, Frederick Bur-

ton, Pat Wing.

HELL BELOW

(2) Directed by Jack Conway. Adapted by

Laird Doyle and Raymond L. Schrock from
the book "Pigboats" by Commander Edward
Ellsberg. Dialogue by John Lee Mahin and
John Meehan. Recording director, Douglas
Shearer. Art director, Cedric Gibbons. Pho-

tographed by Harold Rosson. Film editor,

hial C. Kern. Cast: Robert Montgomery,
Walter hluston, Madge Evans, Jimmy Du-
rante, Robert Young.

M C M

LOOKING FORWARD
M C M

(2) Directed by Clarence Brown. From the

play "Service," by C. L. Anthony. Screen play

by Mess Beredyth. Additional dialogue by
hH. M. hiarwood. Photographed by Oliver T.

Marsh. Cast: Lionel Barrymore, Lewis Stone,

Phillips hlolmes, Elizabeth Allan, Benita Hume,
Colin Cllve,' Doris Lloyd, Douglas Walton,
Viva Tattersal, Lawrence Grant, Hallowell

Hobbs, Marion Clayton, Alec B. Francis, Rita

Carlyle, Elly Maylon.
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TODAY WE LIVE

M C M

(2) Directed by Howard Hawks. Based on a

story by William Faulkner. Screen adaptation

by Edith Fitzgerald and Dwight Taylor. Pho-

tographed by Oliver T. Marsh. Film editor,

Edward Curtiss. Cast: Joan Crawford, Gary
Cooper, Robert Young, Franchot Tone, Ros-

coe Karns, Louise Closser Hale, Rollo Lloyd,

Hilda Vaughn. Released April 21, 1933.

OUT ALL NIGHT
UNIVERSAL

(2) Directed by Sam Taylor. Original story by
Tim Whalen. Screen play, dialogue and con-
tinuity by VV'illiam Anthony McGuire. Pho-

tographed by Jerry Ash. Cast: Slim Summer-
ville, Zasu Pitts, Laura Hope Crews, Shirley

Grey, Alexander Carr, Rollo Lloyd, Gene
Lewis, Mary Jane Temple, Billy Barty, Philip

Purdy. Released April 13, 1933.

BE MINE TONIGHT
UNIVERSAL

(2) Directed by Anatol Litwak. Story by I. V.

Cube and A. Joseph. Adaptation and dia-

logue by John Orton. Music by Mischa Spo-

liansky. Lyrics by Frank Eyton. Cast: Jan
Kiepura, Magda Schneider, Sonnie Hale, Ed-

mund Gwenn, Athene Scyler, Betty Chester,

Aubrey Mather. Released March 23, 1933.

PICTURE SNATCHER
WARNER BROTHERS

(2) Directed by Lloyd Bacon. Based on a

story by Danny Ahearn. Adaptation by Allen

Rivkin and P. J. V\/olfson. Dialogue by Ben

Markson. Photographed by Sol Pollto. Art

director, Robert Haas. Film editor, Bill

Holmes. Dialogue director, William Kelghley.

Cast: James Cagney, Ralph Bellamy, Patricia

Ellis, Ralf Harolde, Robert Emmet O'Connor,
Robert Barrat, George Pat Collins, Arthur

Vinton, Tom Wilson. Released April 29, 1933.
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PROPOSED CODE FOR DISTRIBUTION

Heretvith is the text of the preliminary and

tentative "Code of Standards of Fair Com-
petition in the Distribution of Motion Pictures."

Paragraphs 1, 3 and 4 have been accepted by

the executive committee of the Motion Picture

Theatre Ozvners of America.

Pictures Violating Production Code

1. No distributor shall distribute in the United
States any motion picture which has not been pro-

duced in accordance with and which does not con-

form to the standards and requirements of production

of the "Code of Standards of Fair Competition in the
Production of Motion Pictures."
Foreign Pictures Violating Production Code

2. No picture produced outside of the United States

of AmeTica shall be distributed in the United States

if such picture does not conform to the standards and
requirements of production of the "Code of Stand-

ards of Fair Competition in the Production of Motion
Pictures."

Ban Upon Pictures Violating Production Code; Appeal

3. A distributor of motion pictures who is advised

by the Motion Picture Producers and Distributors

of America, Inc., that a picture distributed by such

distributor or announced for distribution is not in con-

formity with and is in violation of the standards and
requirements of production of the "Code of Stand-

ards of Fair Competition in the Production of Motion
Pictures," shall refrain from distributing such pic-

ture. The procedure and all the remedies provided

for an appeal from an opinion that a motion picture

is in violation of the standards and requirements of

the said Code shall be afforded to such distributor.

Advertising

4. No distributor shall, in advertising motion pic-

tures, violate the letter or spirit of the following

standards of fair competition in advertising and ex-

ploitation or means of exploitation:

1. Lurid and suggestive advertising matter shall

not be employed.

2. Nudity with meretricious purpose, or salacious

postures, shall not be used.

3. Profanity and vulgarity shall be avoided.

4. Specific details of crime, inciting imitation, or

disclosing methods, shall not be used.

5. Illustrations and text in advertising shall faith-

fully represent that which is contained in the pic-

ture itself.

6. No false or misleading statement shall be used
directly, or implied by type arrangements or by
distorted quotations.

7. No text or illustrations shall ridicule or tend
to ridicule, any religion or religious faith; no illus-

trations of a character in clerical garb shall be
shown in any but a respectful manner.

8. The history, institutions, and nationals of all

countries shall be represented with fairness.

9. Pictorial and copy treatment of oflficers of the

law shall not be of such a nature as to undermine
their authority.

10. Court actions relating to censoring of pictures,

or other censorship disputes, are not to be capital-

ized in advertising.

11. Good taste shall be the standard and the rule

for all advertising and exploitation of motion pic-

tures.

Film Boards of Traxle—Their Purpose and Objects

5. Film Boards of Trade throughout the United
States representative of the distributors of motion
pictures in the exchange centers of the United States
shall continue their operations as local trade associa-

tions for the purpose, among other things, of func-
tioning within the sphere of the operations of trade
associations and of specifically performing the fol-

lowing:

(a) The supervision of the granting by members of

the right of exhibition of the motion pictures dis-

tributed by such of them without charge at public
and quasi-public institutions which are properly
equipped to show sound motion pictures and are prop-
erly protected against fire hazards, in cases where
such institutions house or care for inmates confined

in them; the allocation equally among the members
of the number and class of motion pictures to be
supplied for such purpose.

(b) The collection of statistics regarding (1) the
number of theatres, their ownership, management,
seating capacity, location, policy of operation and
character of entertainment offered in each instance;

(2) the number of pictures contracted for by each
theatre and the names of the distributors with whom
contracts are made; the number of pictures exhibited

and those contracted for and not exhibited.

(c) The checking of receipts of motion pictures ex-

hibited upon a percentage basis provided that the

report of such receipts shall be made only to the
distributor of the motion picture played and to no
other distributor.

(d) The maintenance of proper relations between
distributors and the public.

(e) The representation of distributors before legisla-

tive boards and committees in connection with any
existing or proposed national, state or municipal legis-

lation affecting motion pictures, their production, dis-
tribution or exhibition.

(f) The prevention of fraud upon the distributors of

motion pictures and the creation and supervision of

credit committees and rules which shall be adopted by
distributors in pursuance of such purpose and which
shall provide among other rules generally expressive
of the purposes of this section, rules for action by
distributors individually or collectively for the attain-
ment of the objects and purposes of this section.

Standard License Agreement
6. But one form of license contract shall be used

by distributors to license the exhibition by exhibitors
of one or more motion pictures released during any
one season, such form to be known and designated as
the Standard License Agreement which shall contain,
among other provisions generally expressive of the
usual and customary trade methods of distributing
and exhibiting motion pictures, provisions for the
arbitration of all disputes and controversies arising
under such contract and appropriate provision for the
enforcement of awards made in any such arbitration
proceeding.

Arbitration

7. The rules of arbitration for the determination of

disputes and controversies arising out of the Standard
License Agreement, shall be adopted and shall pro-
vide, among other rules generally expressive of the
usual customary methods for the appointment of

arbitrators, for the fixing of the time and place of

hearings, for the making and enforcement of awards,
for action to be taken by distributors individually or
collectively as the case may be, to enforce compliance
with any award of the arbitrators.

Credit Bureau
8. Distributors shall establish and maintain a credit

bureau in an effort to eliminate and correct unfair,

illegal and fraudulent trade practices by exhibitors
and abuses arising out of (a) the wilful repudiation
of exhibition contracts without just cause or reason
therefor; (b) changes of ownership of theatres made
to avoid uncompleted exhibition contracts; and to

secure information of the credit responsibility of ex-
hibitors for the purpose of lessening credit risk and
to prevent fraud. In such connection rules shall be
adopted by the distributors which shall provide rules
generally expressive of the purposes of the bureau's
functions.

Cleeu'ance

9. Distributors of motion pictures shall agree with
such owners or operators of theatres within the geo-
graphical area corresponding to their respective dis-

tribution territories or any subdivision thereof, who
agree upon the maximum clearance that shall be
granted to theatres in any such territory or subdivi-
sion according to a classification of theatres by zones,
provided such agreement of theatre owners or opera-
tors is entered into by exhibitors truly and fairly

representative of both first run and subsequent
_
run

theatres and their respective seating capacities within
any such area, provided further such agreement is

fair and reasonable and non -discriminatory in its pro-
visions, and provided further such agreement shall

provide for a syste'm for the arbitration of disputes
among exhibitors regarding the maximum length of

clearance and classification of theatres by zones,
which system of arbitration shall provide for equal
representation of distributors with exhibitors as ar-

bitrators.

Maximum Clearance

10. Distributors of motion pictures in territories in

which there is an adopted maximum clearance and
zoning schedule shall not grant to any theatre em-
braced within the provisions of such schedule, clear-
ance in excess of the maximum therein provided.
Avoidemce of Breaches of Clearance and
Zoning Schedtde

11. Distributors of motion pictures shall refuse to
enter into contracts licensing the exhibition of their
motion pictures by any exhibitor affected by or com-
ing within the provision of any maximum clearance
and zoning schedule who:

(a) Refuses to maintain the minimum price of ad-
mission set forth in any contract for the licensing of

the exhibition of motion pictures by the said ex-
hibitor and distributor.

(b) Indirectly reduces the price of admission below
the minimum price" set forth in the contract for the
licensing of the exhibition of motion pictures by means
of gifts, premiums, two for one admissions or any
other method or device of similar effect.

(c) Reduces the price of admission below a fair
competitive level either directly or indirectly by means
of gifts, premiums, two for one admissions, and simi-
lar devices or methods of similar eflect.

(d) Exhibits two feature pictures on the same day
for the same admission price.

Agreements Among Distributors Permitted

12. Any distributor of motion pictures may agree
with other distributors not to license the exhibition
of its motion pctures to any exhibitor who commits
any of the practices enumerated in the foregoing para-
graphs 9, 10, and 11.

Arbitration of Disputes re Unfeiir Competition
13. A dispute or controversy between any exhibitor

and any distributor or between theatre owners con-

cerning a claim that any such exhibitor charges ad-
mission prices below a fair competitive level or that
the exhibitor has engaged or is engaging in any of
the unfair practices enumerated in paragraph 11 and
its subdivisions a, b, c, and d, with the effect of
competing imfairly, shall be submitted to arbitration
according to the arrangement for arbitration set
forth or provided for in paragraph 9; and the award
of the arbitrators in each such case shall be final

and binding upon the parties to such dispute.

Agreements Among Distributors Prohibited

14. No distributor of motion pictures shall agree
with one or more other distributors to refuse to con-
tract to license the exhibition of its motion pictures
to any exhibitor for any reason not contained in this
code of fair competition.

Unfair Sales Method
15. No distributor or any sales representative of

any distributor shall use a signed application for a
contract by an exhibitor for the purpose of securing
higher rental prices from another exhibitor by the
exhibition thereof to such exhibitor during the con-
duct of negotiations for a contract for the licensing
of the exhibition of motion pictures.

Promises of Gratuity

16. No distributor or any representative of a dis-
tributor shall give or promise any gratuity to an
exhibitor in exchange for advantages not otherwise
procurable between distributors and exhibitors in ne-
gotiations for contracts for the licensing of the ex-
hibition of motion pictures.

Offers to Distributors' Employees
17. No distributor or representative of any dis-

tributor shall make any offer directly or indirectly
of any money inducement or advantage of any kind
to any employee of any other distributor in an effort
to persuade or induce such employee to become dis-
satisfied with such employment or to breach any
contract covering such employment.

Misappropriation of Advertising Values

18. No distributor of motion pictures shall know-
ingly and wilfully appropriate the value of another
distributor's expenditures for advertising or publicis-
ing any motion picture, the title or plot thereof or
any player featured therein.

Unfair Condition of Contract

19. No distributor shall, as a conditic»n of entering
into a contract for the licensing of the exhibition of
its motion pictures, require an exhibitor with whom
negotiations are being conducted, to also contract for

the licensing for exhibition of motion pictures of an-
other distributor.

Feature Pictures Without Shorts

20. No distributor shall require in negotiations for
any contract for the licensing of the exhibition of its

feature motion pictures, as a condition of the dis-
tributor's agreement to enter into such a contract,
that the exhibitor, with whom such negotiations are
being conducted, contract also for the licensing for
exhibition of news reels and short subjects distributed
by such distributor.
Coercing Exhibitor

21. No distributor shall coerce or intimidate any
exhibitor to enter into any contract for the exhibition
of motion pictures by threats auid the commission of
an overt act authorized by a corporate officer of the
distributor evidencing an intention to build or other-
wise acquire a motion picture theatre for operation
in competition with and for the purpose of driving
such exhibitor out of business.

Exclusion of Pictures When Licensed in Group
22. No distributor shall offer to license the ex-

hibition of its feature pictures in a group or block
of all or substantially all the feature pictures an-

nounced by the distributor for distribution during any
season without also offering to the exhibitor accept-
ing such offer, in option to exclude from such group,
not exceeding fifteen (15%) per cent of the total num-
ber thereof, according to the following arrangement:
The exhibitor shall have the right to exclude from

the license five (5%) per cent of the total number
upon payment of the fees therefor specified, such
fees to be repaid to the exhibitor by the distributor
if the exhibitor has duly performed the terms and
conditions of the license agreement by him to be per-
formed ; to further exclude not to exceed five (5%)
per cent of the total numbtT upon payment' to the
distributor of one-half of the fees specified therefore;
and to further exclude not to exceed five (5%) per
cent of said total number upon payment of the fees
specified therefor or by adding and apportioning
equally the amount theTeof to the fees for the pic-
tures then remaining to be delivered, provided that
if there are no pictures then remaining to be deliv-
ered upon payment to the distributor of said amount
at the time of exclusion.

Fire Prevention

23. In each territory wherein any distributor main-
tains an exchange, such exchange shall abide by the
regulations promulgated by the Film Boards of Trade
in such territory for the prevention of fire, for the
holding of fire drills, and rigid monthly inspections;
the inspection of prints, the storing of inflammable
material, the maintenance and testing of sprinkler
systems a"d fire extinguishers, the avoidance of

(Continued on page 32, column 2)
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FOX CIRCUIT UNDER DECENTRALIZING

Fox West Coast Theatres

Charles Skouras, Opera+i

West Coast
Fox
Fox
Fox California
Highland
Uptown
Rialto
Boulevard
Florence
California
Fox
Fox
Fox
Fox
Fox (Rialto)
Cabrillo
La Brea
Imperial
Capital
Fox
Loew's Warfield
Ritz
West Coast
Village
Senator
Virginia
Strand
Grauman's Chinese
California

ng Receiver

Long Beach
Phoenix, Ariz.
Billings, Mont.
Stockton
Los Angeles
Los Angeles
So. Pasadena
Los Angeles
Compton
Pomona
Pomona
San Bernardino
Spokane
Bakersfield
Butte, Montana
San Pedro
Los Angeles
Long Beach
Calexico, Cal.
San Diego
San Francisco
Los Angeles
San Bernardino
Westwood
Vallejo
Vallejo, Cal. •

San Pedro
Hollywood
Bakersfield

In Receivership

Subsequent to February 26, 1933

Alhambra Los Angeles—Lease disaffirmed
Alvarado Los Angeles—Lease disaffirmed
Arlington Santa Barbara
Ave. 26 & Pasadena Los Angeles
Ave. 58 & Pasadena Los Angeles—Lease disaffirmed
Brooklyn Los Angeles
California Ontario, Cal.
California San Bernardino
Castle Vancouver, Wash.
Central Lowell, Ariz.—Assigned to Lyric Theatre Co.
Criterion Medford, Ore.—Lease disaffirmed
Criterion Los Angeles—Lease disaffirmed
Egyptian Long Beach
Fox Tucson, Ariz.
Fox Turlock,—Lease disaffirmed
Grand Douglas, Ariz.—Lease disaffirmed
Hippodrome Bakersfield
Hippodrome (Fox) Napa, Cal.

Bisbee, Ariz.—Lease disaffirmed
Douglas, Ariz.—Lease disaffirmed
Tucson, Ariz.
Nogales, Ariz.
Santa Monica—Lease disaffirmed

-Turned back to Whiteside Bros.

Lyric
Lyric
Lyric
Lyric
Majestic
Corvallis, Ore.-

Majestic
McDonald Eugene, Ore.—Lease disaifirrned

Nogales, Nogales, Ariz.—Assigned to Lyric Theatre Co.

Old Sequoia Redwood City
Orpheum San Diego—Lease disaffirmed
Plaza Hawthorne—Lease disaffirmed
Rex Eugene, Ore.—Lease disaffirmed
Rialto Calexico
Rialto Medford, Ore.r—Lease disaffirmed
Rosebud Los Angeles—Lease disaffirmed
Strand Vallejo
Sunkist Pomona
West Coast Santa Ana
Corvallis. Ore.—Turned back to Whiteside Bros.
Whiteside
Wilshire Los Angeles

New Company Acquiring Theatres

As of February 27, 1933
Fox Riverside Theatres Corporation

West Coast Long Beach, Cal.

Fox Phoenix, Ariz.

Fox Billings, Mont.
Fox California Stockton, Cal.

Highland Los Angeles, Cal.

Uptown Los Angeles, Cal.

Rialto So. Pasadena, Cal.

Fox DeLuxe Theatres, Inc.

Boulevard
Florence
California
Fox
Fox
Fox

Los Angeles, Cal.

Compton. Cal.
Pomona, Cal.
Pomona, Cal.
San Berdo, Cal.
Spokane, Wash.

Fox Bakersfield Theatre Corp.

Fox Bakersfield, Cal.

Fox Butte Theatre Corporation

Fox (Rialto) Butte. Montana

Fox Cabrillo Theatre Corporation

Cabrillo San Pedro

Fox LaBrea Theatre Corp.

Fox LaBrea

The following is the first complete

listing of disposition of Fox and
Radio-Keith-Orpheum theatres to be

published since receivership activities

started, and details the story on de-

centralization which appeared in last

week's issue. These lists are presented

in as comprehensive a manner as pos-

sible. In the cases of Fox Theatres,

West Coast, Midland and Rocky
Mountain, under each circuit name
heading there appear three separate

sections: first, names of theatres not

in receivership; second, those in re-

ceivership; and, third, new operating

companies. The third heading indi-

cates those theatres in the first sec-

tion which were turned over to sub-

operating companies and thus were
kept clear of receivership, and the

second section lists those theatres in

receivership.

The Paramount theatre list uAll

appear in next week's issue.

Fox Calexico Theatre Corp.

Capital

Fox Rialto Theatre Corp.

Fox
Loew's Warfield

Fox Ritz Theatre Corp.

Ritz

Calexico, Cal.

fan Diego, Cal.
San Francisco, Cal.

Los Angeles, Cal

Los Angeles, Cal.

Fox Long Beach Theatre Corp.

Imperial Ix)ng Beach, Cal.

Fox San Bernardino Theatre Corp.

West Coast San Bernardino, Cal.

Fox Westwood Theatre Corp.

Village Westwood, Cal.

Fox Senator Theatre Corporation

Senator Vallejo, Cal.

Fox Vallejo Theatre Corp.

Virginia Vallejo, Cal.

Fox Strand Theatre Corp.

Strand San Pedro, Cal.

Fox Warfield Theatre Corporation

Grauman's Chinese Hollywood, Cal.

Fox Paretdise Theatre Corp.

California Bakersfield, Cal.

Fox Wilshire Theatre Corporation

Wilshire Los Angeles, Cal.

Fox Midland Theatre Co.

Elmer C. Rhoden, Operating with Receiver for Fox

Isis

Apollo
Linwood
Gladstone
Gillham
Lincoln
Plaza
Midland
Tackett
So. Tackett
Fox
Fox Royal
Lyons
Strand
Midland
Colonial
Strand
Warwick
Lyric
De Graw
Crane
Main St.,

New Grand
Sedalia
Liberty
Orpheum
Royal
Peoples
El Dorado

Kansas City, Mo.
Kansas City, Mo.
Kansas City, Mo.
Kansas City, Mo.
Kansas C^ity, Mo.
Kansas City, Mo.
Kansas City, Mo.
CofFeyville, Kan.
Coffeyville, Kan.
CofTeyville, Kan.
Hutchinson, Kan.
Hutchinson, Kan.
Lyons, Kan.
Ottawa, Kan.
Pittsburg, Kan.
Pittsburg, Kan.
Salina, Kan.
Kansas City, Mo.
Booneville, Mo.
Brookfield, Mo.
Carthage, Mo.
Lexington, Mo.
Moberly, Mo.
Sedalia, Mo.
Sedalia, Mo.
Atchinson, Mo.
jAtchinson, Mo.
Chanute, Mo.
El Dorado, Kan.

In Receivership

After March 7,

Baby Grand
Baxter
Boone
Crystal
Fourth St.
Fox
Gillioz
Grand
Jayhawk
Main St.
Midland
Mokan
Orpheum
Palace
Palace
Plaza
Plaza
Plaza
Royal
Royal
Star
Strand
Strand
Uptown
Webster
Watson
New Theatre
Grand
Gem

1933

Moberly, Mo.
Baxter Springs, Kan.
Kansas City, Mo.
Ottawa, Kan.
Moberly, Mo.
Joplin, Mo.
Springfield, Mo.
Pittsburg, Kan.
Salina, Kan.
Chanute, Kan.
Hutchinson, Kan.
Kansas City, Mo.
Ft. Madison, Iowa
El Dorado, Kan.
Muscatine, Iowa
Brookfield, Mo.
Chanute, Kan.
Springfield, Mo.
Carthage, Mo.
St. Joseph, Mo.
Nevada, Mo.
Ft. Madison, Iowa
Hutchinson, Kan.
Kansas City, Mo.
Ottawa, Kan.
Salina, Kan.
Ottawa, Kan.
Muscatine, Iowa
El Dorado, Kan.

New Companies Acquiring Theatres

After March 8, 1933

Fox Kansas City Corp.

Isis

Apollo
Linwood
Gladstone
Gillham
Lincoln
Plaza

Fox Plains Theatre Corp.

Midland
Tackett
So. Tackett
Fox
Fox Royal
Lyons
Strand
Midland
Colonial
Strand
Warwick

Fox Ozark Theatres Corp.

Lyric
De Graw
Crane
Main St.
New Grand
Sedalia
Liberty
Orpheum
Royal
Peoples
El Dorado

Kansas City, Mo.
Kansas City, Mo.
Kansas City, Mo.
Kansas City, Mo.
Kansas City, Mo.
Kansas City, Mo.

Coffeyville, Kan.
Coffeyville, Kan.
Coffeyville, Kan.
Hutchinson, Kan.
Hutchinson, Kan.
Lyons, Kan.
Ottawa, Kan.
Pittsburg, Kan.
Pittsburg, Kan.
Salina, Kan.
Kansas City, Mo.

Booneville, Mo.
Brookfield, Mo.
Carthage,Mo.
Lexington, Mo.
Moberly, Mo.
Sedalia, Mo.
Sedalia, Mo.
Atchinson, Mo.
Atchinson, Mo.
Chanute, Mo.
El Dorado, Kan.

Fox Rocky Mountain Theatres Co.
R. Ricketson, Operating

Wilma
Rialto
Victory
Rialto
Grand
Strand
Rialto
Imperial
Fox
Temple
Illinois

Lincoln
Majestic
Scott
Lincoln
Tivoli
Grand
Capital
Star
Star
Majestic
Plaza
Vacant Lots
Empire
Majestic
Grand
Rex
State
Strand
Orpheum
Sessor O. H.
Globe
Opera House

In Receivership

Subsequent to March 7,

Babcock
Broadway

with Receiver for Fox

Missoula, Mont.
Missoula, Mont.
Kemmerer, Wyo.
Rock Springs, Wyo.
Rock Springs, Wyo.
Rawlins, Wyo.
Alliance, Wyo.
Alliance, Wyo.
McCook, Neb.
McCook, Neb.
Jacksonville, 111.

Charleston, 111.

Jacksonville, 111.

Jacksonville, 111.

Springfield, 111.

Springfield, 111.

Mattoon, 111.

Benton, 111.

Benton, 111.

Mt. Vernon, III.

Mt. Vernon, 111.

Mt. Vernon, 111.

Mt. Vernon, 111.

Zeigler, 111.

Du Quoin, 111.

Du Quoin, 111.

West Frankfort, 111.

West Frankfort, 111.

West Frankfort, 111.

Marion, 111.

Sessor, 111.

Christopher, 111.

Christopher, 111.

1933

Billings, Mont.
Cape Girardeau, Mo.
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MANY FOX HOUSES ARE TAKEN OVER
Broadway (Fox)
Cape
Circle
Egyptian (Fox)
Fox Ritz
Fox
Hippodrome
Hippodrome
Liberty
Liberty
Lincoln
Lyric
Luna
Orpheum
Paramount
Paramount
Paramount
Rex
Strand
Strand
Strand
Uptown
Hippodrome
Palace
Strand
Washington
Trail

Idaho Falls, Idaho
Cape Girardeau, Mo.
Jackson, 111.

Boise, Idaho
Beatrice, Neb.
No. Platte, Neb.
Herrin, 111.

Joplin, Mo.
Missoula, Mont.
Murphysboro, 111.

Belleville, 111.

Salem, 111.

No. Platte, Neb.
Cape Girardeau, Mo.
Idaho Falls, Idaho
Cheyenne, Wyo.
No. Platte, Neb.
Rawlins, Wyo.
Pocatello, Idaho
Council Bluffs, Iowa
Missoula, Mont.
Wichita, Kan.
Murphysboro, 111.

Johnston City, 111.

CSieyenne, Wyo.
Belleville, 111.

Bridgeport, Neb.

New Companies Acquiring Theatres

As of March 8, 1933

Fox Missouri Theatres Corp.

Wilma
Rialto

Fox Wyoming Theatre Corp.

Missoula, Mont.
Missoula, Mont.

Victory
Rialto
Grand
Strand

Fox Alliance Theatre Corp.
Rialto
Imperial

Fox Nebraska Theatre Corp.

Fox
Temple

Mississippi Theatres Cor

Illinois

Lincoln
Majestic
Scott
Lincoln
Tivoli
Grand
Mattoon

Du Quoin Theatre Corp.

Capital
Star
Star
Majestic
Plaza
Vacant Lots
Empire
Majestic
Grand
Rex
State
Strand
Orpheum
Sessor O. H.
Globe
Opera House

Kemmerer, Wyo.
Rock Springs, Wyo.
Rock Springs, Wyo.
Rawlins, Wyo.

Alliance, Wyo.
Alliance, Wyo.

McCook, Neb.
McCook, Neb.

Jacksonville, III.

Charleston, 111.

Jacksonville, III,

Jacksonville, III.

Springfield, III.

Springfield, 111.

Mattoon, 111.

Mattoon, III.

Benton, III.

Benton, 111.

Mt. Vernon, 111.

Mt. Vernon, 111.

Mt. Vernon, III.

Mt. Vernon, 111.

Zeigler, 111.

DuQuoin, III.

DuQuoin, 111.

West Frankfort, 111.

West Frankfort, 111.

West Frankfort, 111.

Marion, 111.

Sessor, 111.

Christopher, 111.

Christopher, 111.

Discontinued Fox Theatres

All Turned Back to Landlords

Alhambra, Wash.
Tacoma, Wash.
Tacoma, Wash.
Yakima, Wash.
Yakima, Wash.
Yakima, Wash.
Olympia, Wash.
Olyrapia, Wash.
Spokane, Wash.
Pendleton, Ore.
Pendleton, Ore.
Los Angeles
Los Angeles
Los Angeles
Los Angeles
Pasadena, Cal.
San Diego, Cal.
Napa, Cal.
Nogales, Ari.
Nogales, Ari.

Garfield
Broadway
Rialto
Liberty
Capitol
Majestic
Avalon
Liberty
State
Alta
Rivoli
Adams
Mesa
Balboa
Manchester
Colorado
Orpheum
Fox
Nogales
Lyric

Midwesco Theatres

Turned Back to Saxe Interests

Madison, Wis. Parkway
Racine, Wis. Main Street
Milwaukee, Wis. Oriental
Milwaukee, Wis. Palace
Milwaukee, Wis. Strand
Milwaukee, Wis. Tower
Antigo, Wis. Palace
Antigo. Wis. New Antigo

AL CAPONE'S CAR
IS NEW COMPETITION
An unusual, though obviously tem-

porary source of competition hit

Seattle downtown theatres last week,

when a traveling "store show" featur-

ing "Al Capone's Car" occupied an

empty store, where a lecturer ren-

dered a full description. With admis-

sion at ten cents for adults and five

cents for children, business was brisk.

The car is exhibited under the

allspices of the Crime Prevention

Company, Inc., and is said to have

been confiscated by the government

several months ago. Plentiful adver-

tising, including newspaper space,

tiHndow cards and dodgers, kept the

public interested.

Appleton, Wis.
Fond du Lac, Wis.
Beloit. Wis.
Green Bay, Wis.
(ireen Bay, Wis.
Janesville. Wis.
Kenosha, Wis.
Madison, Wis.
Marinette, Wis.
Marinette, Wis.
Marinette, Wis.
Merrill, Wis.
Oshkosh, Wis.
C)shkosh, Wis.
Sheboygan, Wis.
Waukesha, Wis.
Waukesha, Wis.

Skouras Theatres, Inc.

Upstate New York

Ail Returned to Schine

Herkimer
Watertown
Avon
Saranac Lake
Little Falls

Gloversville
Glove

Norwich
Carthage

O'neonta
Oneonta

Bath
Canadaigua

Corning
Fox
Newark, N. J.

Oswego, N. Y.
Capitol

Syracuse

Fox
Fond du Lac
Majestic
Fox
Grand
Apollo
Cameo
Orpheum
Fox
Rialto
Strand
Fox
Strand
Rex
Fox
Park
Avon

Liberty

Olympic

Pontiac

Rialto

Hippodrome
Colonial

Strand

Palace

Babcock

Playhouse

State

Capitol

Strand

Eckel

Fox-New England Poli

All Taken Over by Harry C. Arthur

Bridgeport. Conn.
Poli
Majestic

Globe
Lyric

Hartford
Capitol Palace

New Haven
Poli Bijou
College

Waterbury Palace

Worcester. Mass.
Palace Plaza
Elm Street

Springfield
Poli -Palace Nelson

Fox Metropolitan

Brooklyn—All Taken Over by Jack Hattem

Kismet Berkshire
SUte Park
-Summer Ritz

Bronx (N. Y.

Kingsbridge
Mosholu
Ogden

Brooklyn—Taken
Alba
Alhambra
Ambassador
Benson
Beverly
Biltmore
Capitol
Carlton
Carroll
Colonial
Commodore
Congress
Culver
Duffield
Embassy
Empress
Fortway
Glenwood
Highway

Others T^en Over
Maspeth, L.I.

Ozone Park, L. I.

Crossbay

Richmond Hill. L. I.

Lefferts

New Brighton, S. I.

Port Richmond. S. I.

Stapleton, S. I.

Bayonne, N. J.
Lyceum
Hightstown, N. J.

Jersey City, N. J.

Maplewood, N. J.

Westwood, N. J.

Taken Over by Skouras

New York City
Academy of Music
Audubon
City
Jap Gardens
Nemo
Astoria, L. I.

Broadway
Crescent

Corona, L. I.

Corona

Flushing, L. I.

Forest Hills, L. I.

Glen Cove, L. I.

Great Neck, L. I.

Hempstead, L. I.

Hempstead
Jackson Heights, L. I.

Boulevard

Jamaica, L. I.

Kew Gardens, L. I.

Lynbrook. L. I.

Valley Stream, L. I.

Woodside, L. I.

New York State

Nyack
Broadway
O'ssining
Parthenon

Portchester

New Jersey

Bergenfield

Bogota

Bound Brook

Dumont
Elizabeth

Englewood
Englewood
Hackensack

Jersey City
Apollo
Cameo
Capitol
Fulton
Monticello

Newark
Nutley

Palisades Park
Westwood

In addition to these
Niagara theatres from

O—Taken Over by Lee Ochs
Tuxedo
United States

Over by Randforce

Kinema
Leader
Marboro
Marcy
Meserole
Parkside
Parthenon
Republic
Ridgewood
Rivera
Roebling
Savoy
Senate
Sheffield
Stadium
Stone
Stratford
Supreme
Walker

by Randforce

Maspeth

Ozone Park

Roosevelt

Star

Empire
Richmond

Plaza

Hights

Orient

Maplewood
Westwood

Riverside
Bronx Plaza
Crotona
Park Plaza
Valentine

Grand
Steinway

Granada
Roosevelt

Forest Hills

Cove
Playhouse

Rivoli

Jackson

Jamaica
Kew Gardens

Lynbrook

Valley

Sunnyside

Rockland

Victoria

Capitol

Palace

Queen Anne
Brook

Dumont
Liberty

Plaza

Fox

Rialto
State
Strand
Tivoli

Terminal

Franklin

Park Lane
Pascack

Charles Hayman took two
Skouras, and M. A. Shea

acquired two Skouras theatres at Auburn. N. Y.
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DISPOSITION OF RKO'S THEATRES
Radio-Keith-Orpheum Corp. Theatres

New York City

Music Hall RKO Roxy

New York Division

New York City, Brooklyn and Westchester

Mt. Vernon
Proctor's

New Rochelle
Proctor's

Newark, N. J.
Proctor's

New York City
Chester
Coliseum
Empire
Fordham
White Plains
Keith's

Yonkers
Proctor's

Brooklyn
Albee
Kenmore
Flushing
Keith's

N. Y. C. (downtown)

Cameo
Colonial
Jefferson
Palace

Richmond Hill
Keith's

Franklin
Hamilton
Royal
58th Street

Strand

Madison
Prospect

23rd Street
81st Street
86th Street

Brooklyn Junior-New Jersey

Brooklyn
Bushwick
Dyker
Greenpoint

Cedarhurst
Central

Far Rockaway
Columbia

Kearny
Regent

New York City
Regent

Rockaway Park
Park
Rutherford
Rivoli

Union City
Capitol

Receivership Operations

Irvington

Lyndhurst
Rahway

New Jersey-Washington

New Brunswick
Rivoli

Trenton
Broad
Capitol

Washington
Williamsburg

Upstafe New York

Albany
Palace

Rochester
Palace

Schenectady
Erie
Plaza
Proctor's

Syracuse
Keith's

Troy

New England Division

Boston
Bijou
RKO Boston

Lowell

Portland

Providence
Albee

Mid-West Division

Cleveland
Palace

Cincinnati
Albee
Capitol

Orpheum
Shore Road
Tilyou

Strand

125th Street

Rex
Ritz

Rahway

State

Lincoln
Trent

Keith's

Williamsburg

Proctor's

Temple

State
Strand
Van Curler

Strand

Proctor's

RKO Keith's

Keith's

Keith's

Victory

105th Street

Lyric
Palace

PAPER POINTS OUT
ENDORSEMENT VALUE

Indicating the value of the endorse-

ment of motion pictures by civic

groups, the Press-Scimitar, in Mem-
phis, Tenn., editorially had this to say

recently concerning Universal's re-

lease, "Be Mine Tonight":

"The Nineteenth Century Club's

sponsorship of the picture, 'Be Mine
Tonight,' far surpassed in its success

even the club's expectations. For 11

days the film ran at the Linden Circle

in response to continued demand.

"Such is a demonstration of two
facts: first, that a civic organization

such as this can exert a strong influ-

ence in the entertainment trend in

the community; second, that such in-

fluence is successful when it becomes

a positive rather than a negative fac-

tor.

"In the past, theatre men have

usually shied at 'official endorsements'

from women's clubs. The reason has

been plain. These endorsements usu-

ally have been negative, predicated on
the assurance that there was nothing

'morally objectionable' in the picture,

which too often was about the only

good thing that could be said for the

film.

"Though 'Be Mine Tonight' was
morally above reproach, the Nine-
teenth Century Club endorsed it for

its delightful and enjoyable qualities.

Such endorsement means something

to the public. After the club's suc-

cess in this instance, it is safe to as-

sume that no theatre will shy at re-

ceiving their public endorsement on
any film they select."

Family Paramount
Grand
Columbus
Majestic Keith's
Palace State
Colonial

Detroit Division

Detroit
Downtown Uptown
Grand Rapids Regent

Chicago Division

Champaign
Orpheum Virginia

Chicago Palace

Des Moines Orpheum
Kansas City Main Street

Minneapolis Orpheum
Omaha Orpheum
St. Paul Orpheum
Minneapolis 7th Street

St. Paul President

Southern Division

New Orleans Orpheum

Coast Division

Los Angeles RKO
Portland Orpheum
Salt Lake City Orpheum
San Francisco Golden Gate

RKO Theatres Dropped Since Jan. I, 1933

Parent Corporation—B. F. Keith Corp.
Akron, Ohio
Palace—Qosed 5/5/33

Youngstown
Palace—Turned back to landlord

Orpheum Circuit, Inc.

Wholly Owned

Denver, Col.
Orpheum—Operated by trustee

St. Louis
Grand Opera House

Milwaukee
Riverside

Memphis
Orpheum—Turned over to Memphis Theatre Realty Co.

Rockford, 111.

Palace

Madison, Wis.
Capitol—Turned back to landlord
Orpheum—Turned back to landlord

Kansas City
Orpheum—Closed but not dropped

Los Angeles >

Broadway Palace—Sold
Orpheum—Turned back to landlord

New Orleans
Palace

Oakland, Gal.
12th Street—Closed

Ft. Wayne, Ind.
Emboyd—Hugh Keegan, Receiver for all five

Jefferson
Palace
Paramount—Turned back to landlord
Strand

South Bend, Ind.
Granada—In hands of receiver
Palace

St. Louis
Missouri—Turned back to Skouras
Orpheum—In receivership but not dropped
St. Louis—Harry Koplar, receiver ; Tom Smith, trustee

Milwaukee
Palace—Turned back to landlord

Racine, Wis.
Mainstreet—Turned b^ck to landlord

Seattle
Orpheum—Bank of California, trustee

Springfield, Ohio
Orpheum—Turned back to landlord
Majestic—Turned back to landlord

Chicago
State Lake—State Lake Bldg. Corp., trustee

Vancouver
Orpheum—Still retained by circuit

Radio-Keith-Orpheum Corp.
Wholly Owned
Cleveland
Hippodrome—Turned back to landlord

Portland
Orpheum—Herman Zohbel, trustee

San Diego
Orpheum—Herman Zohbel, trustee

Spokane
Orpheum—Herman Zohbel, trustee

New York City
Mayfair—^Turned back to landlord

Arlington, N. J.
Lincoln

Greenwich, Conn.
Pickwick Playhouse

Irvington, N. J. Rex
Lyndhurst, N. J. Ritz

Rahway, N. J.
Empire Rahway

Toledo
Palace—Turned back to landlord
Rivoli—Turned back to landlord

Birmingham
Ritz—Turned back to landlord
Trianon—Turned back to landlord

Dallas
Capitol Majestic

Fort Worth
Hollywood Majestic

Houston Majestic

San Antonio Majestic

Sioux City Orpheum

All turned
back to
Bratter and
Blumenthal



E. C. Rhoden, Midwest Division Manager for Fox West Coast, writes: Have

just checked the returns of the first engagement of 'King of Jazz' and I am

happy to tell you that it has turned in a very satisfactory gross ... In talking to

the manager I find that the reaction of the audience is great and, after all, that

is the important thing ... It was a happy thought of Universal to reissue this

subject right at a time when the public is looking for musical entertainment.''

.A

Produced by Carl Laemmie,

Jr. Directed by John Mur-

ray Anderson. Presented

by Carl Laemmie.

More First Runs:

Denham, Denver
Main Street, Kansas City

Lyceum, Minneapolis

Missouri, St. Louis

Liberty, Portland

United Artists,

San Francisco

Alamo, Louisville

Publix, Des Moines
Publix, Omaha

Granada, Sioux Falls

— and more coming
in every day!



JOHN BOLES
BING CROSBY
JEANIE LANG
SLIM

SUMMERVILLE
The Rhythm Boys— Jeanette Loff— Brox
Sisters — Merna Kennedy— Charles Irwin

— Stanley Smith — Harry Barris— Laura La

Plante— The Sisters "G"— Nancy Torres —
William Kent—Nell O'Day—Russell Markert
Dancers, in

KING OF JAZZ
The most glorious musical ever produced. Presenting PAUL

WHITEMAN
AND HIS ARTISTS
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Relative changes In theatre receipts of three Midwestern cities— Chicago,

Kansas City and Minneapolis— since the first week of the "New Deal" are shown
in the graph, based upon Motion Picture hierald's weekly compilation of box
office data. Taking as 100 per cent the gross in each of the three cities for the

week ended March II, 1933, the grosses for the following thirteen weeks com-
pare as shown.

New Air Schedules

For Pacific Northwest
Of interest to airminded motion picture

folk and shippers of film are the new air-

mail schedules for the Pacific Northwest,
effective about July 1.

17 Hours to Chicago : Tentative sched-
ule, planes will leave Seattle 9 a.m. Pacific

standard time
;

Tacoma, Wash., at 9.30
p.m.; Spokane 9.55 p.m.; and Portland
10.16 p.m.; Pasco, Wash., 11.34 p.m.; and
Boise, Idaho, 1.19 a.m. They will be in

Qiicago at 4.40 p.m. the following after-

noon and New York at 10.20 p.m.
Another schedule provides for morning

departure from the Pacific Northwest, with
arrival in Chicago after midnight, and in

New York 7.45 a.m. the following day.

"Jennie Gerhardt" Sharply

Altered in Massachusetts
Paramount's "Jennie Gerhardt" may be

shown in Massachusetts but it will be some-
what difYerent from the original. Major P.

F. Healy of the state censorship board has
ordered deleted from the film all dialogue

and scenes dealing with the illegitimacy of

Jennie's child and the father's death.

EXHIBITION CODE

Three Filnn Workers Killed

In Plane Crash on Coast
Harry Sweet, director at the Radio Coast

studio ; Claudette Ford, 23, a screen actress,

and Hal Davitt, 34, film writer, were killed

on Sunday in Hollywood when a plane in

which they were flying fell into a nose dive.

(^Continued from page 15)
nounces a sales policy as a national policy, any devia-
tion therefrom must be publicly announced.

11. Where an exhibitor contracts for more than 85
per cent of a distributor's seasonal feature releases
with said releases allocated into various price brackets,
at the maturity of the contract, or contracts, the
exhibitor having complied with his obligations therein,
there shall be an accounting to the exhibitor on a
pro rata basis of all features in each bracket so that
there shall be no preponderance in any of said
bracket clauses.

12. No distributor can refuse to date feature pic-
tures because of a delinquency in the dating of the
short subjects, nor refuse to date shorts on account
of delinquency in the playing arrangement of the
feature contract.

13. Score Chargres. There shall be no score charges.
14. The personnel of the Zoning Committee and its

general operation shall be as provided in the Proposal
for a National Board of Appeals proposed in connec-
tion with the Optional Standard License Agreement.

DISTRIBUTION CODE
(.Continued from page 22)

smoking and for other cautions, methods and devices
to protect the lives of employees and to insure safety
against fire hazards.

Reissues

24. No distributor shall include with any group of
feature pictures offered in a group for license for
exhibition during any season any picture which is a
reissue of a feature picture released during a prior
season, nor include in any such group any feature
pictures which were made by a foreign producer, in
a foreign country, unless such picture is so described.
Change in Announced Terms o( Sale

25. No distributor making a public general an-
nouncement of the terms or the basis upon which its
featured pictures shall be licensed for exhibition dur-
ing any season to exhibitors generally shall depart
from such publicly announced terms or conditions of
license unless such change is publicly announced and
made available to exhibitors generally.

Codes Draftedfor

Exhibiting^ Selling
(Continued from page 9)

I will use all of my influence against exhibi-
tors who are themselves inclined to be unfair
because there are notorious offenders on both
sides of the fence.

"There must be brought about a better and
more cooperative spirit between producers and
exhibitors. They must, in the future, be help-
ful to each other instead of always at each
others' throats as they have been in the past.

"I am dedicating this organization and my
own personal efforts to the bringing about of
this condition. Surely those who are truly sin-
cere will cooperate with me."
See 4,000 Houses Reopening
Four thousand closed theatres in the United

States may be reopened through the drafting
of the industry's code, it was estimated last
week. Following the lines of the Industrial
Recovery Act, the basic purpose of which is

the increase of employment, the reopening of
these houses would mean a vast increase in
the industry, the only practical means by which
the motion picture business is able to contribute
to re-employment. Sales forces, booking and
clerical staffs also will be largely augmented as
a result.

In opening the meetings on June 14, Will H.
Hays made the following statement

:

"The motion picture industry welcomed the
opportunity to apply the function of self-regu-
lation to the aims laid down in the National
Industrial Recovery Act, which demands the
highest possible degree of cooperation from
every element in the industry.

"It is our intention that the program now
being developed will uphold our common pur-
pose to respond to the need of greater employ-
ment, will reflect the majority conceptions of
fair relations between distributor and exhibitor,
and will make possible the maintenance of
proper wage scales in the industry."
Among those who have been in attendance

at the Hays office meetings since the meetings
got under way are Nicholas M. Schenck and
J. Robert Rubin, M-G-M

; Harry M. Warner
and Sam E. Morris, Warners ; R. H. Cochrane,
Universal

; E. W. Hammons, Educational
; Jack

Cohn, Columbia; George Schaefer, Paramount;
John E. Otterson, Erpi, and Will H. Hays,
all MPPDA directors. Others who have at-
tended have been Gabriel Hess and David Pal-
freyman of the MPPDA ; Ed. Kuykendall and
M. E. Comerford, representing the MPTOA;
Charles O'Reilly, president of the New York
Theatre Owners Chamber of Commerce; Hal-
old B. Franklin, RKO theatre head, and E. A.
Schiller of Loew's. Allied sent some delegates
earlier in the meetings, but they have since
withdrawn. They were: H. M. Richey, Sid-
ney E. Samuelson, James C. Ritter, Al Steffes
and Nathan Yamins.
Public Works Project Underway
Meanwhile expenditure of more than a third

of a billion dollars immediately on public and
|emi-public works, giving jobs to approximately
350,000 men, has been planned in IS key cities
in preparation for the $3,300,000,000 public
works program of the recovery act. The Gov-
ernment is setting in motion at once an $800,-
000,000 federal works program.

All major business indices showed gains last
week. All sections of the country reported in-
creased consumption, while production, employ-
ment and wage scales continued to advance
and trends of prices of semi-finished and manu-
factured good were upward.

In New York State alone 50,000 wage earners
have been called back to work since the first
of the year, the greater portion since March 4.
The 50,000 employees of General Electric

Company in its plants in various parts of the
country will receive a 5 per cent wage increase
effective July 1, it was announced Tuesday.
The nation's industries were told in plain

words Tuesday by General Hugh S. Johnson
that initiative in the program for restoring
business rests upon private enterprise.



Other Summer Hits: I Loved You Wednesday

with Warner Baxter, Elissa Landi, Victor Jory,

Miriam Jordan; Arizona to Broadway with

James Dunn, Joan Bennett, Herbert Mundin;

FOX PICTURE

BUDDY ROGERS
MARIAN NIXON
FRANK MORGAN
JOE CAWTHORN
GRETA NISSEN

Directed by Rian James

Life in Tlie Raw, Zane Grey story with George

O'Brien; Tlie Man WilO Dared with Preston

Foster, Zita Johann; The Devil's In Love with

Loretta Young, Victor Jory, Herbert Mundin.

i
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NEW CODE AND CONTRACT TO RULE

PRODUCER-AGENT-CLIENT RELATIONS
Final Adoption to Follow Estab-

lishment of Acadenny's Re-

vised Constitution; Talent

Brokers Now Studying Plan

Contractual relations between producers,

agents and the more important talent of

Hollywood would be governed by a new
standard contract and code of practice, which
finally was completed and revised last week
after conferences lasting months. The new
agreement is now in the hands of the 93

licensed brokers, and while final adoption

cannot be forthcoming until after the Acad-
emy establishes its new constitution, within

a week or so, it is likely the final draft will

be accepted by the large agents without

many drastic revisions. Considerable oppo-

sition had been evidenced in Hollywood by
the agents against the code, many claiming

that the document is partisan, favoring the

producers. Changes were made following

the voicing of opposition by the agents, and
the second form was sent to them for action.

Cooperating with the Academy committee,

which was in charge of Lester Cowan, secre-

tary of the association, were members of the

board and several of the large Hollywood
agencies, including those of Ruth Collier and
Minna Wallis, Joyce and Selznick, Frank and
Dunlap, Phil Berg, Dave Thompson, Morrie
Small, Leo Morrison, Arthur Landau, Eddie
Silton, Harry Weber and Harry Wurtzel.
Mr. Cowan explained that the Academy

agency committee which drew the pact was
not empowered to negotiate its adoption with
agents, but was merely a fact-finding organi-

zation, and that it was appointed to get views

from all elements involved and then draft a

code and standard contract accordingly, for

submission to the Academy membership. He
also said that the matter of a membership
branch in the Academy for the agents would
have to await operation of the proposed con-

stitution.

Agents attended a final meeting Saturday
night to discuss the new code and contract, and
although many still are in opposition to various

clauses, the revised code now goes before the

board of directors "of -the Academy and then^to

the various branches for ratification. If a vote

by the Academy favors the contract-code, the

Academy will insist that it become an integral

part of all contracts between agents and clients.

As previously noted in Motion Picture
Herald, the Academy, under its new constitu-

tion, plans to be self-sustaining. Details of the

new set-up appeared in the Herald on April 29.

The new revised code and standard con-

tract for producers-agents-talent follows:

STANDARD CONTRACT
Memorandum of Agreement between

Agent, and
Artist.
The term hereof shall be from

to except that
the Artist shall continue to pay the commissions
provided herein for so long a period as he shall con-
tinue to be employed upon contracts for his services
entered into prior to the above expiration date and
upon renewals of such contracts, options exercised
thereunder and upon new contracts entered into by
l.im in substitution and/or replacement of such
contracts.

Field of Representation
It is the primary intent of this contract to set

forth the relationship of the Artist and the Agent
in connection with employment in motion picture
production and with activities directly connected with
such production.
With regard to all such employment in motion

picture production the commissions set forth below
shall be paid by the Artist to the Agent without the
necessity of any evidence whatsoever that the em-

ployment has been secured or negotiated by the
Agent.

Employment Other Than in Motion Pictures
However, this contract applies also to employment

in such other activities and exercises of the talent,

labor and capactities of the Artist as may be spe-
cifically set forth in the following space: (blanks
to be filled out).
With regard to these secondary fields of repre-

sentation not directly connected with motion picture
production, the Agent shall be entitled to the com-
missions set forth below only when he has been sub-
stantially responsible, directly or indirectly, for the
securing of the employment of the Artist. In case
of dispute the burden of proof shall be upon the
Agent.

Commission to Agent
In consideration of the services of the Agent, the

Artist agrees to pay and the Agent agrees to accept
as full compensation the following commissions, ex-
cept that in no case shall any commission or per-
centage paid to the Agent exceed 10 per cent:

For Motion Picture Work
% of the amount received by the

Artist lor employment in or directly in connection
with motion picture production.

During Term Contract
Except that when such amount received by the

Artist is derived from the employment of the Artist
under a contract for more than one year and/or re-

newable for stated periods at the option of the Pro-
ducer, the commission paid the Agent by the Artist
shall be % during the second year %
during the third year, % during the fourth
year and % during subsequent years in

which the Artist continues to be employed under
the term contract or any renewal or extension of

such contract or by virtue of the exercise of any
option contained in any such contract.

For Other Employment
% of the amount received by the Artist for

employment other than in motion picture production
but set forth under the heading "Field of Repre-
sentation" above as coming within the scope of

this contract.

Payable on Receipt of Compensation
The above commissions shall be due and payable

to the Agent immediately upon receipt by the Artist
of any compensation whether such compensation be
payable as salary, commission, fee, share, bonus,
percentage, royalty or otherwise.

Duties of Agent
In consideration of the commissions agreed upon

the Agent undertakes the following duties and re-
sponsibilities:
A.—To use his best eflforts to further the profes-

sional interests of the Artist, to develop the per-
sonal abilities and increase the earning power of the
Artist and to obtain and maintain for the Artist
a favorable and valuable professional reputation.

B.—To plan for the future work of the Artist and to
seek out and confer with those who may employ or
recommend the employment of the Artist.

C.—To negotiate for and endeavor to procure em-
ployment on favorable terms for the Artist in the
fields of employment designated in this contract.
D.—To promptly inform the Artist of all offers

for his services and all inquiries received by the
Agent with regard to the Artist's availability for em-
ployment.

E.—To examine any and all proposed employment
contracts and to give business advice as to their
advisability.

F.—To attend any and all conferences between the
Artist and Producer or prospective employer when
requested by the Artist.
G.—Generally to perform in a competent and pain-

staking manner the acts and duties of an active
business manager of the professional business and
employment of the Artist.
H.—To diligently observe as a condition of the

validity of this contract that in advising the Artist
the Artist's interest and benefit shall be the sole
consideration.

Reasonably Continuous Employment
An essential condition of the validity of this con-

tract is that both parties receive reasonably con-
tinuous benefits therefrom.
Accordingly, this contract may be cancelled on

two weeks written notice by either party, a copy
of which must be filed with the Academy, if and
when during a period of weeks the
Artist has not received or had a bona fide ofifer

of at least one week's efnployment at the minimum
compensation stated below.
This clause, however, shall not be used by the

Artist to evade legitimate obligation to the Agent.
Upon the filing with the Academy of a complaint
charging attempt at such evasion, the contract shall

automatically continue in effect until a hearing has
been held upon the complaint and a decision ren-
dered.

Minimum Salary
It is understood and agreed that the minimum

salary of the Artist shall be the sum of or the
equivalent ){ $ per week, and upon a daily
basis of $ per day. The Agent agrees that
he will lOt quote a figure less than the above

If Favorable Vote Is Received,

Academy Will Insist That Re-

vised Plan Become Integral

Part of All Contracts
amouts respectively without first having the writ-
ten permission of the Artist, which permission shall
constitute a modification of the minimum salary
stated in this paragraph.

Contract Not Assignable
This contract shall not be assignable by the Agent

except with the written consent of the Artist.

Agent Must Maintain Service
The parties agree that this contract is essentially

for personal service by the Agent to or on behalf
pf the Artist. If and when the capacity for service
by the Agent is substantially reduced, through the
fault of the Agent, this contract may be cancelled
by the Artist upon filing a complaint with the Acad-
emy and giving two weeks written notice to the
Agent. Hov^ever, if the Agent files a denial, plea
of extentuating circumstances, or counter-complaint
charging attempt by the Artist to evade legitimate
obligations, the contract shall automatically con-
tinue in effect until a hearing has been held and a
decision rendered.

Ground for Cancellation
This contract may be cancelled at the option of the

Artist if the Agent should be expelled from mem-
bership in the Academy of Motion Picture Arts and
Sciences, the Agent, however, to be subject to, such
expulsion only in accordance with the Arbitration
procedure provided for in the Code of Practice for
Artist-Agent- Producer Negotiations.

Arbitration of Disputes
The parties agree that any and all disputes be-

tween the Agent and the Artist, and any complaint
of violation of any of the terms of this contract, and
any claim of the Agent that the Artist without good
reason refuses proferred employment or of the Artist
that the Agent fails to exercise on his behalf the
diligence and competence to be reasonably expected,
shall be referred for determination to the Arbitration
Procedure of the Academy of Motion Picture Arts
and Sciences.
The parties further agree that in all cases the

award of the arbitration shall be final, and by sucii

award the arbitration board may amend, modify,
or suspend this contract, apportion commisisons and
determine any adjustment as to payments hereunder.

THE CODE

The tentative code, as submitted to the Agents,
for study, is as follows:

Code to Be Signed By:
Academy branches, licensed agents, and the pro-

ducing companies. Coile to be established under the
procedure authorized in the new Academy Consti-
tution.

Term
(Clause not yet worked out).

Artist-Agent Contract Minimum Provisions

A.—The parties recognize that it is desirable that
certain provisions to insure a mutually fair and ethi-

cal relationship should be included in the cootract
in which an Agent undertakes to represent an Artist
with regard to employment in motion picture produc-
tion.

B.—Age'nts and Artists signatory to this Code there-

fore agree that these provisions, as set forth in Sec-
tions 16 through 24 of this Code, shall be included in

every such contract into which they enter henceforth.

Agent Must Hold Contract
To be recognized as representing the Artist, the

Agent shall have a signed contract with the artist,

except that in exceptional circumstances the Artist

may give the Agent temporary authorization in the

form of a letter or telegram. In such event the letter

or telegram shall be construed as incorporating all the

provisions set forth in Sections 16 through 24 of this

Code and a contract shall be substituted for such
temporary authorization within 30 days.

List of Agent's Clients

The agent shall file with the Academy a complete
list of his clients for whom he is authorized to negoti-

ate motion picture employment, indicating the_ date

on which the contract with each was signed. This list

shall be kept confidential by the Academy except for

the purpose of administering the Code.

Agency Ownership
The Agent shall file with the Academy a written

statement setting forth the names and addresses of

all persons conne'cted with the agency as owners, part-

ners or stockholders or persons who have any finan-

cial interest in the agency. Whenever any changes

occur or other persons become connected with the

Agency a supplemental statement shall be promptly

(Continued on page 40)
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200 GOLFERS AND MERE "COOPERS"

ON HAND AT "FILM DAILY" TOURNEY
Record Turnout for Twenty-first

SLICES FROM THE 19th TEE Event; Awards Presented FoI-

Braumaester Harry Thomas's was the great-

est stroke of the day—he pumped up eight bar-
rels of beer.

V
Clint Weyer, of Philadelphia, tried to sell

insurance to Dave Palfreyman for the indus-
try's new control bill.

V
Business at First Division is looking up.

Sales Manager Budd Rogers paid off with a

five-dollar bill.

V
Columbia's recent earnings statement com-

pared with Vice-trresident Jack Cohn's score
card. The statement, however, was not in red.

V
Walter Futter, who made "India Speaks,"

didn't have a word to say, after that four on
the third hole, par three.

V
_

Harry M. Warner received a watch from his

friends in the industry for his achievements in

the industry. The watch was bored into a
twenty-dollar gold piece.

Ray Johnston took around a couple of ex-
hibitors. He shot 189, but sold 47 dates on
"The Sphinx."

V
Jay Emanuel brought Ed Kuykendall to the

banquet. Mr. Kuykendall, who hails from the

hill-billy country, said he felt right at home.
V

Lou Metzger, who now operates the Spreckles
theatre out San Diego way, said he came all

the way from California to attend the tourna-
ment. But from tidings brought in to the

committee by Sales Managers Grad Sears,
Jules Levy, Norman Moray, Andy Smith, Ned
Depinet, and others, the real purpose of Mets-
ger's lengthy travels was to talk about rental

adjustments.
V

Major Albert Warner bammed one down
the fairway which must have reached "42nd
Street," at least.

V
P. A. Powers attended for the first time in

some seven or eight years. "There's nothing
else to do," he said.

lowing banquet; List ot the

Winners of Trophies and Prizes

by JAMES P. CUNNINGHAM
Motion picture executives of the East

drove some 10 dozen golf balls into the

rough on Tuesday at Rye Country Club,

Westchester, while competing in the 21st

tournament conducted by John Wilde Ali-

coate's Film Daily. Many dug out, many
did not. But all agreed that the day was a

great one—even Handicapper Bruce Gallup.

Distribution and exhibition factors aban-

doned for a day discussions of new season's

sales policies and the industry control bill.

The entry list broke all records, some 175

actually driving off.

The committee in charge included : J. W.
Alicoate, James Cron, Donald Mersereau, Al
Lichtman, Lee Ochs, Gradwell Sears, Bruce
Gallup and Hal Horne.
Truman Talley and Dan Doherty took

the first sound pictures of the tournaments, with
Louis Nizer starring as interlocutor, master-
of-ceremonies and golfers' chief alibi-man.

MATCH PLAY BETWEEN teams of M. P.

Club and AMPA (Leg on Albee Memorial
Trophy and Jules Brulatour Medals)—Won
by Motion Picture Club. (Members of M. P.

Club team : Arthur Stebbins and Ted Curtis,

who played Herbert Fecke and Charles Ein-
feld; and Arthur Seidman and Mitchell May,
Jr., who played Gradwell Sears and W. B.
Frank.)

LOW NET (Leg on Film Daily Trophy and
Arthur W. Stebbins Cup)—Tied by Sol Ed-
wards, David Kugle, Jack Guttfreund—Won
by Kugle on a tossup.

LOW NET RUNNER-UP (Warner Brothers
Trophy)

—

Sol Edwards. Second Low Net
Runner-up

—

Jack Guttfreund.

LOW GROSS (Quigley Publications Tro-
phy)

—

Arthur Seidman.

LOW NET, M. P. CLUB MEMBER (Al
Lichtman Plaque)

—

William Frankle.

LOW NET, AMPA MEMBER (Bruce Gallup
Trophy)

—

S. Cltarles Einfeld.

LOW GROSS RUNNER-UP (Kelley-Bisch-
oflP-Saal Trophy)

—

Boots Marino.

LOW NET MORNING ROUND (Columbia
Picture Trophy)

—

David Loew.

LOW GROSS MORNING ROUND (Brandt-
Associated Publications Trophy)

—

Larry
Engel.

LOW GROSS EXHIBITOR SCORE (West-
ern Electric Trophy)— Fabian.

LOW NET EXHIBITOR SCORE (RKO
Radio Trophy)

—

Lou Metzger.

PUTTING CONTEST WINNER (Consoli-
dated Film Industries Trophy)

—

Ed McEvoy.
PUTTING CONTEST RUNNER-UP (East-
man Kodak Camera)

—

Sam Sax. Second
runner-up, George Skouras.

DRIVING CONTEST WINNER (Radio
Pictures Trophy)

—

A. R. Hammerschlag.
DRIVING CONTEST RUNNER-UP (Sam
Sax-Vitaphone Studio Trophy)

—

David
Loew..

BEST DRESSED GOLFER (Nat Lewis
Robe)

—

Walter Futter.

BOOBY PRIZE (Variety Mugg for Industry's
Worst Golfer, also awarded Three Live
Chickens)

—

Ray Gallagher.
Raffle of Golf Clubs and Bag, won by Frank

Maloney. Harry Brandt's Team of "Duffers"
won a Special Cup from Lee Ochs' Team of
"Birdies."

THE MEN BEHIND THE PLOWS
Abeles, A. S.

Alicoate, Charles
Alicoate, J. W.
Andrus, Winfield
Ascher, Maury
Beach, Rex
Bell, R. M.
Benjamin, Paul
Berg, Herbert
Black, C. R., Jr.

Blair, George
Blumenthal, Louis
Brady, Richard
Brandt, Harry
Brandt, William
Brecher, Leo
Brown, George
Brown, Henry
Bunn, C. W.
Byrne, Ed
Chatkin, David
Chidnoff, Irving
Cohen, Julius
Cohen, M.
Cohen, Max
Cohen, Ted
Cohn, Jack
Cron, James
Cunningham, James
Curtis, Ted
Dash, Abe
Day, Harvey B
Dembow, George
Depinet, Ned
Dickinson, Arthur
Dornbush, J.

Eddy, Arthur
Edelson, Ed
Edwards, Sol
Einfeld, S. Charles
Engel, Larry
Emanuel, Jay
Eschman, Ben
Eschmann, Edward
Fabian, Simon
Fecke, Herbert
Fisher, Arthur

Fliesler, Joseph
Folsey, George
Frank, W. B.
Frankel, William
Fried, William
Frisch, Louis
Furber, Beverly
Furber, Percy
Futter, Walter
Gafney, Leo J.

Gallagher, Ray
Gallup, Bruce
Garyn, Pat
German, William
Goetz, Charles
Goldberg, Joe
Golden, Edward
Goldstein, Milton
Golob, Larry
Goodfield, Irving
Gourlay, Jess
Greason, Al
Greenhalgh, Paul
Guttfreund, Jack

Hammel, Bert
Hammerschlag, A. R.
Hammons, E. W.
narrower. Jack
Hirliman, George
Hirsch, Melvin
Horristein, Joe
Hyman, Edward L.

Hyndman, Donald

Jackol, Don
Johnston, W. Ray
Jones, T. X.

Kahn, Herbert
Keith, Willard
Kelly, Arthur
Keyser, Jerry
Kirsch, Marvin
Kleid, Bernard
Kutinsky, Morris
Kugle, David
Kuykendall, Ed
Lane, Pud
Larkin, Joe

Lee, Arthur
Lenski, O. L.
Levy, A. J.

Levy, Jules
Lewis, Chick
Lichtman, Al
Loew, David
Lyon, B.
Lyons, D. A.

McDermott, J. E.
McEvoy, Ed
McKay, Willard
Mackie, Jack
Malcolm, Joe Rice
Maloney, Frank
Marino, Boots
Marks, Henry
Marx, Gummo
Massce, William
Masters, Haskell
Mastroly, Frank
May, Mitchell, Jr.

Mersereau, Charles
Mersereau, Donald M.
Metzger, Lou
Meyer, Phil
Michel, Max
Moeller, Bert
Mollenhauser, Chris
Moray, Norman
Morris, George
Morrisey, Roy
Moses, Charles H.
Moss, Alec
Mountan, David J.

Mountan, David J.. Jr.

Muller, Herbert
Nizer, Louis

O'Brien, S.J.
Ochs, Lee
Ostendorf, John
Ostrer, Maurice

Paine, C. B.
Palfreyman, Dave
Pearson, Elmer
Pelterson, Arthur
Peterson, A. E.

Powers, P. A.
Rinzler, Sam
Rodner, Harold
Rogers, Charles A.
Rogers, Budd
Rowland, Richard
Rubenstein, Sam
Rugoff, Ed M.
Ryan, C. C.

Ryan, James L.
Sanders, Moe
Satestein, Sidney
Sax, Sam
Sears, Gradwell
Secor, Clarence H.
Seidman, Arthur
Selig, Al
Selzer, Edward
Semels, Al
Shiffman, Harry
Shuford, Stanley
Silberson, S. M.
Skirball, Jack H.
Skouras, George
Skouras, Spyros
Smith, Andy W.
Sobel, Joseph
Spring, Morton
Stebbins, Arthur
Stuart, Max
Sullivan, Ted
Tenney, Bill

Thomas, Harry
Valensi, Doctor M.
Vergeslich, Joe
Vogel, Mike
Warner, Albert
Warner, Ernest J.
Warner, Harry M.
Weyer, Clint
White, Edward
Whyte, Arthur G.
Wiley, Tom
Williams, J. D.
Wolff, Robert S.

Yates, Herbert J.

Yates, Herbert J., Jr.
Zukor, Eugene
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THEATRE RECEIPTS II
'I

Theatre receipts for the calendar week ended June 17, 1933, from 102 houses
in 19 major cities of the country aggregated $943,385, a notable increase of $12,223
over the preceding calendar week, ended June 10, when 112 theatres in 20 cities

reported a total gross of $931,162.

(.Copyright, 1933: Reproduction of material from this department without credit to Motion Picture Herald expressly forbidden)

Theatres
Boston

Fenway 1.800 30c-50c

Keith's 3,500 30c-50c

Loew's State 3,700 2Sc-50c

Metropolitan 4,350 30c-65c

Paramount 1,800 30c -50c

BufFalo

Buflfalo 3,500 30c-55c

Century 3.000 2Sc

Hippodrome 2,100 25c

Hollywood 300 25c-40c

Lafayette 3,300 25c

Chicago

Chicago 4,000 3Sc-68c

McVickers 2,284 25c-50c

Oriental 3,940 30c-65c

Palace 2,509 35c-7Sc

Roosevelt 1,S91 25c-50c

United Artists... 1,700 2Sc-50c

Current Week
Picture Gross

Denver
Aladdin 1,500

Denham 1,700

Denver 2,500

Orpheum 2,600

Paramount 2,000

Detroit

Downtown 2,750

Fisher 2,700

Fox 5,100

Michigan 4,000

State 3,000

United Artists.... 2,000

Hollywood

25c-40c

15c-25c

25c-50c

25c-40c

25c-40c

25c.40c

15c-40c

15c-40c

25c-50c

2Sc-S0c

2Sc-50c

"I Love That Man" (Para.) and.. 7,500
"Zoo in Budapest" (Fox)

"Professional Sweetheart" (Radio) 15,500

"When Ladies Meet" (MGM) 17,500

"The Little Giant" (F. N.). 28,000

Chinese 2,500 50c-$1.50

W. B. Hollywood 3,000 25c-40c

"I Love That Man" (Para.) and.. 9,000
"Zoo in Budapest" (Fox)

"The Eagle and the Hawk" (Para.) 11.900

"The Great Jasper" (Radio) and 4,700
"Girl Missing" (W. B.)

"The Little Giant" (F. N.) and.. 7,200
Baer-Schmeling Fight Pictures

(Sports Events)
"Be Mine Tonight" (U.) 900

('4th week)
"The World Gone Mad" (Majestic) 6.600
and "Blame the Woman" (Principal)

"When Ladies Meet" (MGM) 41.000

"Hold Me Tight" (Fox) 6,500

"Reunion in Vienna" (MGM) 9,000
(2nd week)

"The Silver Cord" (Radio) 16.200

"The Nuisance" (MGM) 7.500

"I Cover the Waterfront" (U.A.).. 7,800

(2nd week)

"Sweepings" (Radio) 3,000

"Rome Express" (U.) 2,900

"International House" (Para.) 5,000

'The Warrior's Husband" (Fox).. 6,000

"I Love That Man" (Para.) 1.100

(4 days)
"Supernatural" (Para.) 900

(3 days)

'World Gone Mad" (Majestic).... 5,800

"The Nuisance" (MGM) 3.900

"Bondage" (Fox) 23.200
(15c-55c)

"I Love That Man" (Para.) and 8,100
'The Devil's Brother" (MGM)
'International House" (Para.) 3.300

(2nd week)
'I Cover the Waterfront" (U. A.) 4,100

(2rid week)

'Gold Diggers of 1933" (W. B.).. 22,360
(2nd week)

'Private Detective 62" (W. B.).. 13,700

Previous Week
Picture Gross

"Lilly Turner" (F. N.) and 8,000
"Trick for Trick" (Fox)

"Cocktail Hour" (Col.) 16,000

"The Devil's Brother" (MGM).... 17,000

"International House" (Para.) 28,000

"Lilly Turner" (F. N.) and 9,000
"Trick for Trick" (Fox)

"International House" (Para.).... 13,200

"Air Mail" (U.) and 5,800

"Hello, Sister" (Fox)

"Looking Forward" (MGM) and.. 6,400

"Ex-Lady" (W. B.)

"Be Mine Tonight" (U.) 1,100

(3rd week)
"Shall We Tell Our Children?".. 7,000

(Col.) and "The Big Chance" (Eagle)

"International House" (Para.) 27,500

"Lilly Turner" (F. N.) 5,500

(MGM).... 11,300"Reunion in Vienna"
(1st week)

"Diplomaniacs" (Radio) 14,200

"Made on Broadway" (MGM)

"I Cover the Waterfront" (U. A.)
(1st week)

7,000

10,000

"Gold Diggers of 1933" (W. B.).. 3,500

(2nd week)
"The Woman I Stole" (Col.) 2,700

"Reunion in Vienna" (MGM) 6,000

'Zoo in Budapest" (Fox) 3,750

"The Girl in 419" (Para.) 2,000

"The Woman I Stole" (Col.) 3,700

"Lilly Turner" (F. N.) 4,300

"Warrior's Husband" (Fox) 15,300

(25c-40c)
'The Eagle and the Hawk" (Para.) 9,200

'International House" (Para.) 6,600

(1st week)
"I Cover the Waterfront" (U.A.) 6,800

(1st week)

'Gold Diggers of 1933" (W. B.).. 24,780

(1st week)
'Lilly Turner" (W. B.) 13.200

High and Low Gross
(Tabulation covers period from January, 1931

to date)

High 12-5 "Frankenstein" 27,000

Low 3-9-33 "When Strangers Marry".. 12,000

High 6-18-32—
"Hell Divers," "Possessed" and \ 26,000
"Sin of Madelon Claudet" i

'

Low 3-9-33 "Men Must Fight" 11,000

High 1-31 "No Umit" 44,500

Low 3-9-33 "King of the Jungle" 26,500

High 3-28 "My Past" 39,500
Low 3-24-33 "Our Betters" 9,800

High 2-14 "Cimarron" 25,600
Low 5-12-33 "Grand Slam" and ) 4 200

"Past of Mary Holme»" J

'

High 2-14 "Free Love" 26,300

Low 7-16-32 "New Morals for Old".... 4,200

High 4-11 "Ten Cents a Dance" 24,100

Low 2-10-33 "Hypnotized" and 1 e inn
"Trailing the Killer" J

High 1-23-32 "Two Kinds of Women".. 67,000

Low 12-22-32 "The Match King" 20,000

High 2-7 "Doorway to Hell" 38,170

Low 5-19-33 "Song of the Eagle" 5.000

High 3-7 "My Past" 46,750

Low 6-9-33 "Reunion in Vienna" 11,300

High 4-2-32 "Cheaters at Play" 33,000

Low 5-25-33 "Below the Sea" 14,000

High 4-11 "Dishonored" 30,350
Low 3-3-33 "Luxury Liner" 6,200
High 3-21 "City Lights" 46,562

Low 3-17-33 "Perfect Understanding".. 6,800

High
Low 6-15-33 "International House" .

25,000

. . 5,000

High 1-10 "Hell's Angels" 22,000

Low 6-15-33 "I Love That Man" and )

and "Supernatural" ) 2,000

1

High 7-31 "Trader Horn" 36,000

Low 10-31 "Yellow Ticket" 9,000

High 2-7 "Little Caesar" 30,000

Low 11-7 "Honor of the Family" 7,000



In-tro-du-c-I-N-G!
JustFanny/

FANNY
ZILCH

. . . the banker's

daughter. She
was born when
Fanny wasagirl's

name. The slight-

ly-burnt toast of
the town. A gal

with everything
but the last pay-

ment on her
-flashy runabout.

Bra-vo!

STRONGHEART
... A hero with a steely

glint in his eye and a blush

on his cheeks. They done

him wrong who called him
pansy and thought he
couldn't shoot from the

hip or fool the desperate

Desmonds hke a Houdini.

Si-s-S'S-

OIL CAN
HARRY

. . . A deep-dyed vil-

lain—but his colors

run. So tough he uses

spinach for a bout-

onniere • Relentlessly

pursues Fanny for

her beauty, wealth

and streamline effect.

Giddy-Ap!

NAPOLEON, Stronghearfs Steed
. . . A. fiery charger once free from the milk

route. Needs neither whip nor spur when he

hears the cry of beauty in distress.

THE FANS WILL HOWL AT THEM, HISS AT THEM AND
HIT THE CEILING WITH LAUGHTER AT THEIR ANTICS IN

KA DALV 5AV5:
v/e ever \anipe^

t T.rrv Toon work-

it« from ^ i! Paul Terry,

shop repreM"«= ?°phmp Scl>e>l>^„^, ,„„„ _ h„i<,„«
of

Frank M«f" »' *S ar "l<°"^"'

\oi.l is one of the
^^^^ ,,„e ^ .

there wiU be

say we

Produced by Frank Moser and Paul Terry

JVatch for Them in

''THE BANKER'S DAUGHTER''
"THE OIL CAN MYSTERY"
"FANNY IN THE LION'S DEN"

Distributed in U. S. A. by

FOX FILM CORPORATION
"THE SPICE OFTHE PROGRAM"
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Theatres

Indianapolis

Apollo 1,100 2Sc-40c

Circle 2,800 25c-40c

Lyric 2,000 25c-40c

Palace 2,800 2Sc-40c

Kansas City

Mainstreet 3,049 25c-40c

Midland 4,000 2Sc

Newman 2,000 2Sc-40o

Uptown 2,000 25c-40c

Los Angeles

Filmarte 850 40c-50c

Loew's State 2,416 2Sc-40c

Paramount 3,596 25c-40c

RKO 2,700 25c-40c

RKO Orpheum.. 2,900 25c-40c

Minneapolis

Century 1,640 25c-40c

Lyceum 1,800 25c-40c

Lyric 1,238 25c-40c

RKO Orpheum.. 2,900 25c-40c

State 2,300 25c-55c

World 400 25c-75c

Montreal

Capitol 2,547 25c-60c

Imperial 1,914 25c -60c

Loew's 3,115 25c-75c

Palace 2,600 25c-7Sc

Princess 2,272 25c-60c

New York

Cameo 549 25c-40c

Capitol 4,700 3Sc-$1.65

Criterion 850 25c- 50c

Mayfair 2,300 35c-85c

Palace 2,500 25c-75c

Paramount 3,700 35c-99c

Tlialto 2,200 40c-6Sc

'RivoM 2,103 35c-85c

RKO Music Hall 5,945 35c-$1.65

RKO Roxy .... 3,700 25c-40c

Poxy 6,200 25c-55c

Strand 3,000 25c-85c

Current Week
Picture Gross

"Hold Me Tight" (Fox) 2,500

"Cocktail Hour" (Col.) 3,500

"Cohens and Kellys in Trouble".. 6,000

(U.)
"When Ladies Meet" (MGM) 4,500

"Below the Sea" (Col.) 15,000

(stage show) (special midnite show)
(25c-83c)

"The Devil's Brother" (MGM).... 8,700

(7 days and Sat. midnite show)
"I Love That Man" (Para.) 4,800

(7 days and Sat. midnite show)
"It's Great to be AUve" (Fox).. 3,000

"Be Mine Tonight" (U.) 2,700

(9th week)
"The Warrior's Husband" (Fox).. 12,904

"I Love That Man" (Para.) 16,000

"Kiss Before the Mirror" (U.).. 3,000

"Private Detective 62" (W. B.).. 12,200

"The Working Man" (W. B.).... 4,500

"King of Jazz" (U.) 2,CB0

"Zoo in Budapest" (Fox) 1,500

"Below the Sea" (Col.) 5,500

"The Eagle and the Hawk" (Para.) 6.500

"Be Mine Tonight" (U.) 1,000

(9th week)

'The Eagle and the Hawk" (Para.) 9,000

and "Sleepless Nights" (British)

"Le Picador" (French) 1,800

"Made on Broadway" (MGM) 12,500

(25c-65c)
"The Barbarian" (MGM) 12,500

"Love on Wheels" (British) and 6.000

"Wedding Rehearsal" (British)

"Rio Rita" (Radio) 1,250

"The Devil's Brother" (MGM).... 26.455

"Be Mine Tonight" (U.)... 2,700

(3rd week-5 days)
"Whoopee" (U. A.) 7,100

"The Girl in 419" (Para.) 10,750

"Jennie Gerhardt" (Para.) 32.200

"Below the Sea" (Col.) 5,500
(2nd week-4 days)

"I Cover the Waterfront" (U.A.) 10,980
(4th week)

"Ann Carver's Profession" (Col.).. 44,938

"The Warrior's Husband" (Fox).. 8,078
(4 days)

"The Girl in 419" (Para.)
(3 days)

"Trick for Trick" (Fox) 16,720

"Gold Diggers of 1933" (W. B.).. 42,200

Previous Week
Picture Gross

"The Silver Cord" (Radio) 2,500

"International House" (Para.) 5,000

"Zoo in Budapest" (Fox) 6,500

"The Devil's Brother" (MGM).. 5,000

'The King of Jazz" (U.) and.... 5,000
'Kiss Before the Mirror" (U.)

'Made on Broadway" (MGM).... 6,500

(7 days and Sat. midnite show)
'International House" (Para.) 7,300

(7 days and Sat. midnite show)
'Hold Me Tight" (Fox) 3,000

'Be Mine Tonight" (U.) 3,000
(8th week)

"Today We Live" (MGM) 15,300

"Story of Temple Drake" (Para.) 17,500

"The Silver Cord" (Radio) 3,600

"Lilly Turner" (F. N.)... 11,500

"Peg C Heart" (MGM) 4,000

"A Study in Scarlet" (World Wide) 2,300

"Made on Broadway" (MGM) ... 1,500

"Diplomaniacs" (Radio) 5,500

"The Little Giant" (F. N.) 6,000

"Be Mine Tonight" (U.) 1,200
(8th week)

"Sweepings" (Radio) and 10,000
'Diplomaniacs" (Radio)

'La Belle Mariniere" (French) 2,000

"Fast Workers" (MGM) 12,000

"Adorable" (Fox) 13,000

"Below the Sea" (Col.) and.
"Strictly Personal" (Para.)

6,500

"Taming the Jungle" (Invincible) 1,575

"Hell Below" (MGM) 38,223

"Be Mine Tonight" (U.) 4,200
(2nd week)

"A Study in Scarlet" (World Wide) 7,392

"Adorable" (Fox) , 7,400

"International House" (Para.) 21,970
(2nd week-6 days)

"Below the Sea" (Col.) 10,500
(1st week)

"T Cover the Waterfront" (U.A.).. 14,100
(3rd week)

"Cocktail Hour" (Col.) 51,849

"A Bedtime Story" (Para.) 7,696
(A days)

"So This Is Africa" (Radio)
(3 days)

"Goldie Gets Along" (Radio) 16,100

"The Little Giant" (F. N.) 19,327
(2nd week-6 days)

"Gold Diggers of 1933" (W. B.)
(1 day)

High and Low Gross
(Tadnilation covers period from Jfuiuary, 1931

to date)

High 6-13 "Daddy Long Legs" 10,000
Low 6-17-33 "Hold Me Tight" 2,500
High 2-14 "Cimarron" 13,00(.i

Low 3-3-33 "Sign of the Cross" 2,500
(Second run)

High 5-2 "Trader Horn" 22,000
Low 3-3-33 "Clear All Wires" 3,500

High 1-9-32 "Peach o' Reno" 25,500
Low 5-19-33 "Sweepings" 4,000

High 1-5-33 "Strange Interlude" 30,000
Low 12-8-32 "Man Against Woman" 6,000
High 2-27-32 "Shanghai Express" 25,000
Low 5-24-33 "Picture Snatcher" 2,800
High 1-10 "Girl of the Golden West".. 8,000
Low S-27-33 "Zoo in Budapest" 2,000

High 10-25 "Susan Lenox" 39,000

Low 3-5-32 "The Silent Witness" 6,963

High 10-31 "Beloved Bachelor" 41,000
Low 2-6-32 "Tomorrow and Tomorrow" 7,500

High 2-7 "Little Caesar" 27,000
Low 4-23-32 "Destry Rides Again" 6,200

High
Low

5-30 "Kiki"
1-24 "Men on Call"

4.00O
.. i,aoo

High
Low

1-2-32 "Sooky"
3-10-33 "King of the Jungle" 3,500

... 18,000

} 8,000

High 1-10 "Just Imagine"
Low 12-23 "The Guardsman" and

"The Tip Off"
High 1-17 "Office Wife" 10,000
Low 6-2-33 "CriraineUe" 1,500

High 4-2-32 "Fireman, Save My Child" 16,500
Low 7-18 "Stepping Out" 9,000
High 4-2-32 "One Hour With You".... 19,500
Low 12-23-32 "Life Begins" 8,500

High 4-1 "City Lights" 22,500
Low 6-16-33 "Love on Wheels" and ) ,

"Wedding Rehearsal" )
°<'^

High 1-9-32 "Mata Hari" 110,466
Low 2-2-33 "Whistling in the Dark".. 23,600
High 1-3 "Reaching for the Moon" 23,675
Low 5-31-33 "Be Mine Tonight" 3,500

High 12-12 "Frankenstein" 53,800
Low 5-31-33 "When Strangers Marry".. 4,900

High 2-7 "Finn and Hattie" 85,900
Low 2-2-33 "Hello, Everybody" 15.600 J

High 2-27-32 "Shanghai Express" 64,6001
Low 6-27 "Dracula" and ) a bmI

"Hell's Angels" J '""I
High 1-9-32 "Dr. Jekyll and Mr. Hyde" 67,1001
Low 7-29-32 "Igloo" 8,0001

High 1-1-32 "Delicious" 133,0001
Low 1-26-33 "Air Hostess" 9,100|
High 1-17 "Little Caesar" 74,82ll
Low 4-2-32 "The Missing Rembrandt".. 8,012|



June 24, I 933 MOTION PICTURE HERALD 39

[THEATRE I2ECEIPTS--C€NT*D1

Theatres

Oklahoma City

Capitol 1,200 10c-40c

Criterion 1,700 10c-S5c

Liberty 1,500 10c-35c

Current Week
Picture Gross

Story of Temple Drake" (Para.) 2.300

(MGM) 3,000

(Fox).

"The Nuisance'
(5 days)

"The Warrior's Husband

Mid West 1,500 10c-55c "The Woman I Stole" (Col.).

2,500

2,400

Previous Week
Picture Gross

"The Barbarian" (MGM) 3,000

"The Working Man" (W. B.) 3,200

"Kiss Before the Mirror" (U.).. 800
(4 days)

"Hidden Gold" (U.) 700
(3 days)

"Hold Me Tight" (Fox) 2,000

High and Low Gross
(Tabulation covers period from January, 1931

to date)

High 2-7 "Illicit" 11,000

Low 3-11-33 "From Hell to Heaven".... 1,350

HiBh 2-21 "Cimarron" 15.500

Low 3-11-33 "Clear All Wires" 1,800

High 1-24 "Under Suspicion" 7.200

Low 6-20 "Big Fight and 1 pQQ
"Drums of Jeopardy" )

High 9-19 "Young As You Feel" 11,000

Low 3-11-33 "Employees' Entrance".... 1,400

Omaha
Paramount 2,900 25c-S0c

World 2,500 25c-40c

'International House" (Para.) 8,500

'Hold Me Tight" (Fox) and 7,000
'Hallelujah, I'm a Bum" (U. A.)

'Reunion in Vienna" (MGM) 5,800

"The Little Giant" (F. N.) and.... 5,000
"Ex-Lady" (W. B.)

13,750

4,000

High 4-23-32 "Tarzan, the Ape Man".
Low 5-21-32 "Wet Parade" and )

"It's Tough to Be Famous" )

High 4-11 "Men Call It Love" 16,000

Low 11-28 "The Cisco Kid" 4,500

^
Philadelphia

Arcadia 600 25c -50c

Boyd 2,400 40c-5Sc

Earle 2,000 40c-66c

Fox

3,000

35c-75c

Karlton 1,000 30c-50c

Stanley 3,700 40c-SSc

Stanton 1,700 30c-55c

(Para.) 2,000'Terror Aboard"
(6 days)

"Reunion in Vienna"(MGM) 9.000
(2nd week -6 days)

"Life of Jimmy Dolan" (W. B.)..
(6 days)

"Whoopee" (U. A.)
(6 days)

"Silk Express" (W. B.) 2,500

(6 days)
"Gold Diggers of 1933" (W. B.).. 27,500

(6 days)
"Below the Sea" (Col.).

(6 days)

11,500

14,000

6,500

"Today We Live" (MGM)
(6 days)

'Reunion in Vienna" (MGM) ...

(1st week-6 days)
"Diplomaniacs" (Radio)

(6 days)
"It's Great to be Alive" (Fox)

(6 days)
"Kiss Before the

(5 days)
"The Silver Cord

(6 days)
"The Little Giant" (F

(2nd week-4 days)

Mirror" (U.)..

(Radio)

N.)

2,500

14,000

12,000

15,500

2,300

9,000

3,000

High 12-17 "The Guardsman"..
Low 10-1-32 "Make Me a Star"

6,500

1,500

High 1-5-33 "Breach of Promise" 29.000

Low 6-15-33 "Life of Jimmy Dolan".. 11,500

High 2-7 "Man Who Came Back" 40,000

Low 6-15-33 "Whoopee" 14,000

High 5-2 "City Lights" 8,000

Low 6-15-33 "Silk Express" 2,500

High 12-19 "Frankenstein" 31,000

Low 7-25 "Rebound" 8,000

High 3-21 "Last Parade" 16,500

Low 3-23-33 "Cohens and Kellys in

Trouble" 5,500

Portland, Ore.

Blue Mouse ..... 669 25c

Broadway 1,912 25c-40c

Liberty 1,800 15c-25c

Oriental 2,040 2Sc-35c

Rialto 1,500 15c-25c

United Artists... 945 25c-40c

'42nd Street" (W. B.) 2,000
(4th week)

'Adorable" (Fox) 5.500
(2nd week)

'Pleasure Cruise" (Fox) 2,500

'Rome Express" (U.) 2.300

'When Strangers Marry" (Col.).. 2,200

"I Cover the Waterfront" (U. A.) 4.800

"42nd Street" (W. B.) 2.000
(3rd week)

"Adorable" (Fox) 7,000
(1st week)

"Strictly Personal" (Para.) 2,400

4,000

2,600

Secrets" (U. A.) 4,800

'The Working Man" (W. B.)....
(2nd week)

'Circus Queen Murder" (Col.)

High 1-10 "Min and Bill".

Low 10-1-32 "The Crash".
21,000
2,800

High 3-21 "Trader Horn"
Low 2-10-33 "Billion Dollar Scandal"
High 1-10 "Hell's Angels"
Low 3-10-33 "Madame Butterfly"..

12,000

1,000

12,500

1,600

San Francisco

Fox 4,600 10c-35c

2,800 2Sc-65c

2,670 25c-75c

1,435 25c-50c

United Artists.. . 1,200 25c-50c

Warfield 2,700 35c-90c

'White Devil" (Talking Pic. Epics) 10.000
and "Manhattan Tower" (Remington)

"The Silver Cord" (Radio) 10,000

"The Warrior's Husband" (Fox).. 9,000

"The D'evil's Brother" (MGM) and 7.000

"The Mind Reader" (F. N.)
"The Big Drive" (First Div.) 7.000

(6 days)
"The Eagle and the Hawk" (Para.) 10,500

'Slightly Married" (Chesterfield) 8.200

and "A Shriek in the Night" (Allied)

"The Woman I Stole" (Col.) 8,750

"International House" (Para.).... 13.000

"Elmer the Great" (F. N.) and.... 7,500
"Hello, Sister" (Fox)
"Be Mine Tonight" (U.) 6,000

(8th week-6 days)
"Lilly Turner" (F. N.) 12,000

High 1-3 "Lightning" 70,000
Low 6-9-33 "Slightly Married and |

"A Shriek in the Night" ( 8,200

High 2-9-33 "The Mummy" 25,500
Low 6-11-32 "Lena Rivers" 7.000

High 1-9-32 "The Champ" 35.600

Low 6-16-33 "The Warrior's Husband" 9,000

High 3-14 "Parlor, Bedroom and Bath" 28,000
Low 5-24-33 "Story of Temple Drake" 10,000

Seattle

Blue Mouse .... 950 25c-S0c

Fifth Avenue.... 2,750 25c-55c

Liberty 2,000 10c-25c

Music Box 950 25c-S0c

Paramount 3,050 25c-55c

Roxy 2,275 25c-50c

'Ex-Lady" (W. B.) 3,250

'Adorable" (Fox) 7,500

"Soldiers of the Storm" (Col.).... 3,500

"Christopher Strong" (Radio) 3,500

"The Eagle and the Hawk" (Para.) 8.000

(9 days)
"Be Mine Tonight" (U.) 4,500

(4th week)

"Diplomaniacs" (Radio) 4.500

(10 days)
"Hell Below" (MGM) 8.000

"Thrill Hunter" (Col.) 3,500

"The Working Man" (W. B.).... 3,000
(2nd week)

"Lilly Turner" (F. N.) 4,500

"Be Mine Tonight" (U.) 4,500

(3rd week)

High 7-30-32 "Million Dollar Legs" 18,500

Low 3-18-33 "From Hell to Heaven" ) 5 000
and "Secret of Madame Blanche" (

'

High 1-10 "The Lash" 11.500

Low 11-11-32 "Amazon Head Hunters" 3,000
High 2-28 "City Lights" 14,000
Low 11-25-32 "The Crooked Circle".... 3.000
High 1-10 "Paid" 18,000
Low 6-10-33 "Lilly Turner" 4,500

Washington
Columbia 1,232 25c-40c

Earie 2,323 2Sc-66c

Fox 3,434 25c-66c

Loew's Palace.. 2,363 35c-55c

Metropolitan ... 1,600 25c-55c

RKO Keith's... 1.832 25c-5Sc

"The Mind Reader" (F. N.) 2.700

"Gold Diggers of 1933" (W. B.).. 26,500

"The Nuisance" (MGM) 18.000

"When Ladies Meet" (MGM) 16.503

"I Cover the Waterfront" (U. A.) 5.500

"Professional Sweetheart" (Radio) 5.800

"Son of the Border" (Radio) 2,800

"Life of Jimmy Dolan" (W. B.).. 15,000

"Made on Broadway" (MGM).... 24,000

"International House" (Para.) 12,500

"Murders in the Zoo" (Para.).... 4,000

"Cocktail Hour" (Col.) 6,200



40 MOTION PICTURE HERALD June 24, 1933

JUST AN EXHIBITOR DAY
Even His Motber-in-Law Writes

for Funds; Bills, Bills, Bills, and

That's Only the Whole of It

Oh for the life of a theatre man}
"Nevertheless, the implied "oh yeahs" are

tempered with a delightful sense of humor,

that vahiable asset to showmen, in this bit

from a Wisconsin exhibitor to Mr. Robert

A. Hess, counsel in that state for the

American Society of Composers, Authors

and Publishers. "A typical day in the life

of a motion picture exhibitor" is what the

theatre man terms the sequence of activities

which he lists as follows:

The operator comes in the office to say

that we will have to buy some more carbons.

The janitor (who is also operator) comes

in to say that we shall have to have some
more coal.

The advertising man (who is also the

operator) comes in to say that the posters

for tonight's show have not yet arrived, and

that the sign man wants the five dollars we
have owed him for show cards for several

weeks.
The weather man calls up to say that

there is a storm in the offing, and we will

probably have another three days of rain.

The operator comes in to tell us that the

opposition has booked the Big Sooper Spe-

cial "Umptyump" for next week and will

probably get all the business on those

nights.

The handy man comes in to report that

the automobile which we use for distribut-

ing our advertising has broken down.
The inspector from the state capital drops

in to tell us that if we don't get this or that

or the other gadget fixed up within thirty

days he'll have to fine us umptyump dollars.

The cashier (who is also the manager's

wife) reports that receipts for the night

before were $3.60.

There's the Note To Pay

The banker calls up to tell us that the in-

terest on the note is due and we have sim-

ply got to make a payment reducing the

principal as the banking department is giv-

ing them hell.

The cashier reminds us that we are al-

most out of tickets and will have to have
more before Saturday night.

The janitor comes in to report that the

vacuum cleaner has broken down again, and
the rug on the north aisle is almost through
to the floor.

Ha, the mail man comes ! What news
does he bring?

1. The electric light bill.

2. The film bill.

3. A letter from the furniture man that

he simply must have a payment on those

draperies.

Even the Mother-in-Law!

4. Requests from at least half a dozen
merchants for "something on account," i.e.

on account of the fact that the bills have
been running for about three years.

5. A letter from a Chicago lawyer that

he will file a lien on our Chicago apart-

ment house if we don't pronto pay a deco-

rating bill of $12.00.

6. A letter from our mother-in-law that

she simply must have $16.00 this month to

pay the taxes on her little home or she will

lose it, as she is too old to work and has

only a small pension.

7. The telephone bill (Why did I make
so damn many long distance calls last month
when a letter would have been almost as

quick?)
8. A letter from the sound equipment

people that because of microscopic grosses

their ten per cent per week share has been

far too small.

9. Ah, here is a letter from Bob Hess.

He says that if we don't pay that music tax

pronto we can have a choice of a cell in

either Atlanta or Leavenworth, wherein we
can spend our declining years in peace and
comfort, far from the madding crowd.
Ho Hum. And so to bed. Receipts to-

night show a fine increase over last night

to the magnificent total of $5.65.

P. S. The enclosed check takes me up
to—barring storms and other acts of God
or the devil, we should do some business, so

I can pay another quarterly installment very

shortly.

Text of Proposed

Agent—Artist Code
{Contimied from page 34)

filed with the Academy. The statements requireKl
shall be kept confidential by the Academy except for
the purposes of administering the Code.

Cast Sheet Available
As a cooperative act to facilitate employment ne-

gotiations the Producer will make available to Agents
descriptive cast sheets of forthcoming productions,
exercising reasonable diligence to insure that this
information is furnished as completely and as far in

advance as may be feasible.

Right of Artist to Representation
The producer recognizes the right and propriety

of the Artist being represented by his Agent if and
as the the Artist may desire such representation and
according to the terms of the Uniform Contract. The
producer recognizes that in all negotiations the Artist
is entitled to the advice and counsel of his Agent
and to have such Agency accompany or represent
him at conferences relating to employment. It is

recognized, however, that this clause shall not op-
erate to deter or hamper the close cooperation nec-
essary in production between Artist and Producer.

10% Maximum Commission
A.—The- Agent shall not be entitled to ask or

accept from the Artist a commission over ten percent
of the Artist's remuneration for employment in or
directly connected with motion picture production.
B.—The Agent shall not accept from any Producer

any special assignment or any employment of his pro-
fessional services which may affect his Artist client
without first receiving the Artist's written consent.

C.—With regard to any employment, negotiations or
professional services of the J^stent which afifect his
Artist client, the Agent shall not accept any payment
other than from the Artist without the Artist's writ-
ten consent.
D.—It is the intention of the above clause's to cover

all commissions, emolutions, gifts, gratuities or pay-
ments of any kind, whether from companies or indi-

viduals and whether received directly or indirectly.

Contingent Contract With Client of

Another Agent
When an Artist is represented by an Agent signa-

tory to this Code it shall be considered unethical prac-
tice and a violation of this Code for another Agent to
offer his services upon a contingent basis whereby the
commission due such second Agent is contingent upon
his procuring for the Artist more compensation than
the Artist is receiving.

Arbitration of Disputes

The parties hereto agree that if any complaint is

made of violation of this Code or of the provisions

which this Code requires shall be incorporated in the
representation contract between Agent and Artist,
such complaint shall be adjudicated by the following
arbitration procedure in the Academy of Motion Pic-
ture Arts and Science's:
A.—All such complaints shall be directed to an

Adjustment Committee, consisting of one member
from each Academy branch and one agent. This
Committee shall determine whether such complaint
shall be referred to the Academy Conciliation Com-
mittee for hearing or be dismissed. In either case a
two-thirds vote shall be necessary for action.
B.—The Conciliation Committee shall hear all com-

plaints referred to it by the Adjustment Committee.
In all such hearings the Committee shall be aug-
mented by the addition of one agent. A two-thirds
vote shall be required for action.

C.—Upon adoption of this code, the Adjustment
Committee together with two alternates for each post,
and an agent member and two alternates on the Con-
ciliation Committee, shall be appointed. (Clause defin-
ing method of appointment not yet worked out.)

Special Procedure If Suspension Involved

Any complaint or action of which the purpose is the
suspension or expulsion of any Agent signatory to
this Code shall first be referred to the Adjustment
Committee provided in the preceding section. The
subsequent adjudication, however, shall be by a spe-
cial Arbitration Board and a unanimous vote of this
Arbitration Board shall be required to recommend
suspension or expulsion. If such a recommendation is

agreed upon by unanimous vote it shall be referred to
the Board of Directors, which shall have final

authority.
The me'thod of selection and procedure of the Spe-

cial Arbitration Board shall be as follows:
A.—The Academy Board shall designate a panel of

sixty special arbitrators, chosen for their personal
integrity and judicial capacity. This panel shall con-
sist of ten Active Members each of the Actors, Direc-
tors, Producers, Technicians and Writers' Branches
and ten Agents signatory to this Code.
B.—From this panel each party to the controversy

to be arbitrated shall indicate fifteen arbitrators who
are satisfactory to such party. The fifteen may be
chosen from the whole panel.

C.—Each of the parties shall then select two arbi-

trators and an alternate from the fifteen designated
by the other party.
D.—To complete the Arbitration Board the four

arbitrators thus selected shall then select a fifth by
unanimous agreement. This fifth arbitrator need not
be from the panel, the Academy membership or even
from the motion picture industry, but must be some
person upon whom the four arbitrators agree and
whose services can be secured.
E.—The arbitration by this Board shall be governed

by the general practice and procedure of the Ameri-
can Arbitration Association, except for such specific

provisions as are established in this Code, or by the
Academy Constitution or by the laws of California
relating to arbitration procedure.

Complaints by Producer

In the event that with regard to any Artist or
Agent signatory to this Code the Producer becomes
u,nwilling for cause to abide by the paragraph of this

code headed "Right of Artist to Representation."
then the Producer shall notify the Academy to such
efifect and shall immediately bring charges of violation

of this Code as grounds for such unwillingness. Until
such time as such charges have been adjudicated by
the Academy arbitration facilities, the Producer shall

take no action which will interfere with the_ legiti-

mate service of the Agent in behalf of the Artist.

Procedure for Amendment of Code
This code can be amended only by a majority

vote of each of the five Academy branches,
_
ma-

jority vote of the Agent signatories, and majority
vote of the producing company signatories.

Referee Approves
Paramount Units

Approval of the four Paramount-Publix
subsidiary corporations organized last No-
vember was given Tuesday by Referee

Henry K. Davis at a meeting in New York
of the corporation's creditors. Mr. Davis

authorized continuance of the four corpora-

tions, with power to make contracts and

retain title to assets now held by them.

Paramount trustees were also authorized to

organize any new subsidiary corporations

to acquire theatres, real estate or personal

property which was held by other subsidia-

ries of the company at the time of its bank-

ruptcy in January, when such organizations

seem advantageous, and also to dissolve

existing subsidiaries, where advisable.

The four subsidiary corporations involved

in the order are Paramount Pictures Corpo-

ration, Paramount Productions Corporation,

Paramount Pictures Distributing Corpora-

tion, and Paramount International Corp.



HERE at the beginning

of the new show year, the season of 1933-34

comes Motion Picture Almanac, the big stand-

ard reference book of the industry—out in new

dress and format It appears to be a hit For

instance, among the many press clippings and

letters bearing pleasant words, is one from a

most competent reader, Mr. James O'Shaugnessy

of Outdoor Advertising, Incorporated, in which

he says:

It is a complete library of the motion picture industry.

W It is many volumes in one, and any of them would be

entitled to a place in a worth while collection of busi-

ness books of reference.

\\ As I have been going through its pages, I realize for

the first time the gigantic proportions and tremendous

significance of the motion picture industry — and I

thought I knew a lot about it before.

\\ I am amazed at the comprehensiveness and the com-
pleteness of its ramifying detail and the vast amount
of work the almanac represents.

\\ This book will do more to truly dignify the motion

picture industry than a street of rococo palaces.

If it could be in every home in the country, it would
remove the impression that the motion picture indus-

try consists of nothing but sex and savagery.

Such a worthy and useful book as this must un-

doubtedly have a good effect on the industry itself. It

should give them a better appreciation of its inherent

dignity and its limitless obligation to public ethics. ff

five dollars the copy

Motion Picture Almanac
QUIGLEY PUBLICATION 1790 BROADWAY, NEW YORK
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SHOWMEN^S REVIEWS
'ill',,

This department deals with new product

from the point of view of the exhibitor

who is to purvey it to his own public

II'

I Loved You Wednesday
(Fox)
Romantic Comedy
Here's a modern love story with plenty of

smart sophistication to catch the fancy of class

patrons and more than enough hokum to in-

trigue the masses. Enhanced by elaborate pro-

duction, endowed with two spectacular se-

quences, made colorful by clever, zippy dia-

logue and moving with a speedy action seldom
associated with romantic themes, the quadran-
gular love story is laden with the elements that

make for big city as well as small town en-

tertainment. Surprising performances are con-

tributed by the entire cast, with Miriam (Mimi)
Jordan and Victor Jory particularly notable.

Crackling comedy highlighting, Vicki is first

presented as a ballet pupil, whose vision of a

romantic Brittany holiday is shattered by Ran-
dall's announcement that his wife is arriving

in Paris next morning. There's little philosoph-

ical tragedy as Vicki accepts the wallop to her
dreams and Randall temporarily passes out of

the picture. Then, shifting to South America,
new romance is born as Vicki meets the en-

gineer, Fletcher.

Spectacular Boulder Dam scenes and a viv-

idly sexy interpretative dance, ultra modern in

conception and presentation (both well worthy
of plenty of shouting), follow to mark the
climb of the twain in their, professions. Com-
pleting a sensational New York engagement,
Vicki is set for a yacht trip with Fletcher,
when Randall turns up again. Smart, intrigu-

ing action, with the lovers fencing for advan-
tage, is climaxed by an elaborate night club
scene whose gay cleverness won the preview
audience. Comes Randall's wife, Cynthia, to
rag-tag everything, not dramatically, rather
indifferently, yet with a power that will not
be denied. Vicki cannot resist charming Ran-
dall. Sincere old Fletcher fades into the back-
ground as almost forgotten romance flames
again. Tipsy Doc Mary injecting startling
comedy, surprise follows surprise, until Cyn-
thia slips her photo into Randall's bag to be
found by Vicki as she is helping him pack.

"I Loved You Wednesday" has all the ear-
marks of a surprise picture. Everything is

there to entertain and amuse all types of audi-
ences. Practically everything that a showman
wants is included, too. Concoct a brisk local-

ized campaign to stimulate the particular tastes
of diversified patronage. With comedy, romance,
spectacle, charm, novelty of story and sound of
the title to play with in connection with the
cast names, a campaign that is as smart as the
show should do wonders.
Make a concentrated drive on your women

patrons. Predominant appeal will be to adults

;

while there is nothing objectionable, the show
is undoubtedly too-fast paced for children's
entertainment.

—

McCarthy, Hollywood.
Produced and distributed by Fo.x. Directed by

Henry King and William Cameron Menzies. From the
play by Molly Ricardel and William DuBois. Screen
play by Philip Klein and Horace Jackson. Photography
by Hal Mohr. Sound, Donald Flick. Settings, Joseph
Wright. Dance and ballet direction by Sammy Lee.
Musical direction by Louis DeFrancesco. Release
date, June 16, 1933. Running time, 75 minutes.

CAST
Philip Fletcher Warner Baxter
Vicki Meredith Ehssa Landi
Randall Williams Victor Jory
Cynthia Williams Miriam Jordan
"Doc Mary" Hanson Laura Hope Crews

Voltaire
(Warner Bros.)
Drama
Because of its theme, this historical drama is

necessarily serious entertainment. Localed in

Paris, in 1762, it naturally is a costume picture.

Through the personality of one man, Voltaire,

it deals with events and conditions involving the

rabble and royalty that preceded the French
Revolution. While the main trend is studious,

producers have not overlooked the necessity of

introducing some features that will appeal to the

every-day theatre-going types of audiences.

Thus the comedy that surrounds the eccentric

Voltaire and his associates, particularly his

servant, housekeeper and doctor, should gen-

erate plenty of laughter and the romance be-

tween Nannette and Francois provides the love

interest.

The story is told in two parts, the first per-

taining to Voltaire's pamphleteering, the sec-

ond being a presentation in the King's palace

of a play which he has written, summing up all

the misery of the common people in contrast

to the excesses of royalty. The first part is

climaxed by the execution of Nannette's fa-

ther, the second by revolution breaking out

when the power of Voltaire's play fails to in-

fluence the King and his royal advisers to

mend their ways.
The fact that the appeal of features of this

type ordinarily is confined to a limited portion

of the more serious minded patrons, instead of

proving a handicap should be utilized to stir

up popular interest. Many ways are available

in which to do this. First, of course, is the

power of the Arliss name which should be im-
mediately evident to every exhibitor. Second
is the novelty of the show. Notwithstanding the

fact that it is timed in the mid-18th century

years, it affords a terrific contrast to the cur-

rent modern product. This feature, properly

exploited, should serve to stimulate interest.

Supplementing the basic dignified approach,

make every effort to strike a popular chord. To
many persons, history reading is dry and unin-

teresting, but when history is served to them
in the form of entertainment, it may be more
appealing.

Exploitation that takes the form of special

articles in the newspapers, editorial or other-

wise, stressing the significance of this type of

entertainment should prove effective. If schools

are in session at the time you play the show,
by all means make contacts with teachers in

the higher grammar grades, high schools and
colleges.

—

McCarthy, Hollywood.

Produced and distributed by Warner Bros. Directed
by John Adolfi. Based on the novel by George Gibbs
and E. Lawrence Dudley. Screen play by Paul Green
and Maude T. Howell. Supervised by Ray Griffith.

Edited by Owen Marks. Assistant director, Ben Sil-

vey. Photogaphy by Tony Gaudio. Art director, An-
ton Grot. Gowns by Orry-Kelly. Running time, 70
minutes. Release date not set.

CAST
Voltaire Geoge Arliss
Mme. Pompadour Doris Kenyon
Nannette Margaret Lindsay
Francois Theodore Newton
King Louis XV Reginald Owen
Count de Sarnac Alan Mowbray
The Captain Gordon Westcott
Dr. Tronchin David Torrence
Emile Murray Kinnell
Mme. Clairon Doris LJoyd
LeKain Ivan Simpson
Oriental King Douglas Dumbrille
Mme. DeTiis Helena Phillips
Morteau Leonard Mudie

Disgraced
(Paramount)
Melodrama

Practically all the potential showmanship in

this melodrama is concentrated in the show's
last third. The early part, following the theme
of the poor girl dazzled into love by the rich
man, affords little in the way of novelty and
is unimpressive. Then with an in-his-class

marriage writing finis to the love nest days
and nights, the show becomes tremendously
dramatic, and with proper stimulation can be
made appealing to average adult audiences.
Underwood calls upon the district attorney

to help him get rid of his playtime girl, Gay
Holloway, who, learning of his forthcoming
marriage to Julia, takes a shot at him. Gay's
father, ignorant of his daughter's carryings-on,

is assigned to the job and kills Underwood. Gay
makes a confession before Holloway, Sr., can
get back to town and then the show grows
more tense as he seeks to take the blame.
He forces the D. A. to permit him to recon-

struct the killing and with Gay breaking under
the defense attorney's remorseless questioning,

Holloway is tried. The prosecution is easy on
him. In his dramatic a,ddress to the jury, he
relates all the circumstances. The fadeout is

the tag line, "What Would You Do?"
That's the tip-off as to what should be the

most effective means of stirring up interest in

"Disgraced." It's the age old story of the un-
written law that should be handed to patrons
in the most sensational fashion imaginable.

Concoct clever, intriguing copy that hints at

but never reveals the topic. Get your audiences

in the mood where they will consider them-
selves judge and jury. Use all the old trick

court gags, facsimiles of witness and jury
summons as advertising. For your run of the

picture, rename your theatre "The Superior
Court"—where the most sensational murder
case of the age is being tried.

It might be worth while to stage an epi-

logue, using a judicial looking character on a

judge's bench on the stage to rap for order,

following court procedure on the "you have
all the evidence" thought, and to ask the audi-

ence to render its verdict.

The picture is too vigorous for juvenile en-

tertainment.

—

McCarthy, Hollywood.
Produced and distributed by Paramount. Directed

by Erie C. Kenton. Story by Alice D. G. Miller.

Photographed by Karl Struss. Running time, 65

minutes. Release date, July 7, 1933.

CAST
Gay Holloway Helen Twelvetrees
Kirk Underwood, Jr Bruce Cabot
Julia Thorndyke Adrienne Amei
Captain Holloway William Harrigan
Jim McGuire Ken Murray
District Attorney Charles Middleton
Madame Adrienne D'Ambricourt
Miss Peck Ara Haswell
Flynn Dorothy Bay

Captured
(First National)
Melodrama and Romance
A wartime German prison camp is the locale.

The melodramatic, triangle romance-tinged
story is grimly realistic. Major motivating ac-
tion accentuates the Allied prisoners' mental and
physical reactions to the iron Germanic disci-

pline. The romance angle is far from inspiring

even though it concentrates audience sympathy



June 24, 1933 MOTION PICTURE HERALD 43

on the lead character. The occasional comedy
is that precipitated by stark contrasts. Being a

war story, yet approa,ching its theme from the

prisoner angle, "Captured" undoubtedly will be

burdened by many handicaps in stimulating

patron interest. While it will be difficult to

subjugate the war-horror element, a campaign
that stresses the romance in all its human in-

terest looks to be the best appeal.

After a reel or so of all the grisliness of

prison life—and the plentiful German dialogue

makes understanding difficult—there is a re-

volt which results in the killing of the com-
mandant. When Erlich takes command, Alli-

son finds they are fellow Oxfordians. Through
Allison's influence, conditions are vastly im-

proved as he goes bond for the prisoner's good
behavior. Allison's only trouble is that he

never hears from Monica, whom he met, wooed
and married in six days. Into the camp comes

Digby, now the recipient of Monica's affec-

tions. He's Allison's friend. Allison never can

understand his straiige behavior, continually

tries to talk him out of plans to escape on the

grounds of what it will mean to the other pris-

oners. But Digby goes. Elsa, a little milkmaid,

has been raped and killed. Digby is suspected.

When a letter from Monica to him is found

near the point where he escaped, Allison en-

dorses Erlich's request that the British ma-
jor general return the escaped prisoner. Much
heroic melodrama accompanies the return and

Digby is tried and condemned, but Allison finds

a confession from the suicide Strogin that he

killed Elsa.

Then comes the big push for a wholesale

escape. Allison tricks the main gate guards

into letting him into the tower and with a ma-
chine gun at hand, fast, furious hand-to-hand

action follows. Under Digby's guidance ajl the

prisoners escape in planes, while Allison is left

to die as the tower is bombed.
The title and theme offer little, and the

names of Howard, Fairbanks, Jr., Lukas and

Barrat appear to be the most effective medium
of stimulating curiosity. The feminine char-

acters appear very little, so strong inference

will be necessary to bring out the romance.

A straight-from-the-shoulder campaign, con-

centrated in advertising and publicity and prac-

tically ignoring ballyhoo exploitation but tak-

ing full advantage of the modern saleable fea-

tures of the show, daring and vivid in its con-

ception and development, may bring average

business.

—

McCarthy, Hollywood.

Produced and distributed by Warner-First Natiorial.

Based on novel, "Fellow Prisoners," by Sir Philip

Gibbs. Screen play by Edward Chodorov. Supervised

by Hal Wallis. Directed by Roy Del Ruth. Asst.

Frank Shaw. Editor Wm. Holmes. Photography by
Barney McGill. Art Dir. Robt. Haas. Gowns by Orry-

Kelly. Running time, 72 minutes. Release date to be
determined.

CAST
Allison Leslie Howard
Digby Douglas Fairbanks, Jr.

Erlich Paul Lukas
Monica Margaret Lindsay

Cocky Arthur Hohl
Commandant Robert Barrat

Strogin John Bleifer

Haversham Phillip Faversham
Adjutant Frank Reicher

Elsa Joyce Coad
Martin Wm. LeMaire
Guerand J- Carroll Naish
Sergeant-major Bert Sprotte

Elsa's lover Reginald Pasch
Orderly Harry Cording
Major-general Halliwell Hobbs

Victims of Persecution
(Bud Pollard)
Drama
A drama intended for propaganda, pleading

against racial intolerance as practiced from

time to time against the Jew, this independently

produced picture merits little consideration from

the standpoint of general exhibition. Where a

Jewish community will permit the exhibitor to

draw upon an audience wholly in sympathy with

the aim of the film, an audience almost neces-

sarily composed for the most part of Jews, the

picture may have some selling value.

In addition to its special character, and per-

haps even more important, is the wholly weak

caliber of the performances. The work of the

players, almost without exception, is completely

inadequate, scarcely to be expected from a

Hollywood studio.

The story concerns a New York judge,

played by Mitchell Harris, who is in personal

danger from belligerent factions as well as

in danger of losing a nomination for governor
as a result of his judicial insistence on a com-
pletely fair trial for a Negro. Despite the ef-

forts of his friends and his daughter, played

by Betty Hamilton, to dissuade him, he persists

in his course of action.

A patriarchal grandfather, just arrived for a
visit from the Holy Land, contributes ancient

wisdom and a homely philosophy. When he
learns of the mental struggle of the judge, his

son-in-law, he tells an ancient story of his

people and persecution, which is depicted with
a flash-back technique silently, while the grand-
father tells the story, thereby indicating to the

judge that his course is the correct one.

The conclusion finds the judge not only vin-

dicated in his stand, but also elected overwhelm-
ingly as governor. The daughter completes the

romance carried on with a wealthy young man
who had contributed financially to her father's

campaign.
The film is beset by a cast which, in its weak-

ness, causes the picture as a whole to lose con-
siderably. The story itself, unfortunately, is

too drab, too special in its character to have
any wide appeal.

—

Aaron son. New York.
Produced and distributed by Bud Pollard Produc-

tions. Directed by Bud Pollard. From the play of

the same name by David Leonard. Photographed
by Frank Zucker. Release date, June 16, 1933. Run-
ning time, 60 minutes.

CAST
Judge Aaron Margolies Mitchell Harris
Ruth Margolies Betty Hamilton
Judah Rosenbach Judah Bleich
Frederick Morgenstern Shirling Oliver
John McLean Carter John Willard
George Carter Bud Pollard
Sarah Ann Lowenworth
Henry Dan Michaels
Doctor Charles Adler
Herschel David Leonard

The Life of Jimmy Dolan
(Warner)
Drama
Geared to an unusually fast pace, suffering

no momentary lapses of action or purpose,

"The Life of Jimmy Dolan" contains a neat
combination of romance of clean-cut, dramatic
type, speedy action in the boxing ring, and a

clever touch of comedy, capably handled.

The story is well rounded, of definite interest

and possessing angles calling for exploitation.

It is definitely a salable picture, from the stand-

point of dramatic plot components as well as

by reason of the type of story involved. The
cast is good, and offers at the same time a

splendid opportunity for marquee decoration.

The leading names should draw patronage, in-

cluding Douglas Fairbanks, Jr., Loretta Young,
Aline MacMahon, Guy Kibbee, Lyle Talbot
and Fifi Dorsay, the last two in comparatively
minor roles.

It is a down-to-earth yarn, of prize fighters,

farms and the boy who is drawn into a clearer

view of a purpose in life, learning something of
self-sacrifice. Jimmy Dolan wins the light-

heavyweight boxing title and celebrates with a
wild twosome party in his apartment. His phil-

osophy of life revolves about the conception
that a man is a sucker to do something for

some one else. Fairbanks is the young and
cocky fighter. His manager arrives with
Miss Dorsay and a reporter friend. In an
ensuing argument Fairbanks hits the reporter,

killing him without realizing it, and falls

into a drunken stupor. They carry Fair-

banks to his training camp in the moun-
tains, and the manager and Fairbanks' girl,

escaping in a car, crash and are killed, the

resulting fire making the manager unidentifiable.

Fairbanks finally finds himself at a small

ranch in the West, meets Aline MacMahon and
her niece, Miss Young, who are caring for

four paralytic youngsters. Dolan, the night-

life fighter, hunted and afraid, comes to love

Miss Young. When they are about to lose the

ranch for want of a $2,000 payment, Fairbanks

goes into the ring for a prize of $500 per

round as long as he is able to stay. Kibbee,
detective after Fairbanks, comes to the dressing
room to get him after Fairbanks had won the

necessary $2,000, but relents at the last mo-
ment, leaving Fairbanks to return to Miss
Young, the aunt and the youngsters.
Miss MacMahon, in her usual splendid style,

contributes the comedy, while the youngsters, all

giving good performances, add a lively, appeal-
ing touch to the story. The exhibitor has here
fast action, clean romance and fine perform-
ances, with the ring atmosphere lending the
opportunity for exploitation. The ring sequence
is crowded with punch, having no semblance of
artificiality about it, and worth special note
in punchy selling copy. Sell the idea of the
boy who learned there is satisfaction in doing
something for some one else without getting
something for it. It is well-rounded, Hvely en-
tertainment.

—

Aaronson, New York.
Produced and distributed by Warner Bros. Directed

by Archie Mayo. Based on a play by Bertram Mil-
hauser and Beulah Marie Dix. Screen play by David
Boehm and Erwin Gelsey. Photographed by Arthur
Edeson. Film editor, Bert Levy. Art director, Robert
M. Haas. Release date, June 3, 1933. Running time,
70 minutes.

CAST
Jimmy Dolan Douglas Fairbanks, Jr.
Peggy Loretta Young
The aunt Aline MacMahon
Phlaxer Guy Kibbee
Doc Woods Lyle Talbot
Budgie Fifi Dorsay
Reggie Newman Harold Huber
Goldie Shirley Grey
Magee George Meeker
George David Durand
Sam Farina
Freckles Mickey Rooney
Mary Lou Dawn O'Day
Malvin Arthur Hohl

Hulu
(Principal)
Scenic and Dancing

Frankly of the travelogue type of production,
with a bit of action thrown in as the native
Hawaiian draws a knife with which to pay his
disrespects to the American intruder upon
the native dances at a betrothal party, this pic-
ture merits interest particularly in its depiction
of the islanders' dances. A Tahitian girl's por-
trayal of a love dance is especially graceful.

—

Running time, 27 minutes.

Screen Souvenirs—No. 13
(Paramount

)

Entertaining

Always entertaining, always productive of
audience laughs, is this series of subjects, which,
with the addition of often humorous accompany-
ing dialogue, pictures the motion picture of yes-
terday. The fashions are amusing, the action
of the players by contrast with today draws
virtually continuous laughter. This subject is

no exception, including as it does a typical New
York crowd of the early days of the century,
President Taft at the opening of the Panama
Canal, presenting the serious note of general
interest, and a "Curse You, Jack Dalton" melo-
drama, with Sydney Drew and Clara Kimball
Young, which provides a continuous laugh,
measured unconsciously against today's stand-
ards.—Running time, 10 minutes.

The Cougar's Mistake
(Educational-Fox

)

Interesting

Interesting and actively exciting is the pur-
suit of a marauding cougar in the hills, via
dog pack. When the cougar raids the chicken
coop, the baying, racing hounds are set on his

trail. Swiftly and surely they trace their ob-
jective, until finally he is treed. Roped, the
animal is dragged to the ground, there bound
and carried off. Though the subject matter
has been done before, it is still highly interest-

ing short material, and should prove generally
appealing. The effort, in the accompanying dia-
logue, to make bad puns and the like, serves
only to detract from the effectiveness of the
subject.—Running time, 9 minutes.
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Sioux Falls, S. D,

DEAR HERALD:
They say that "all signs fail in dry weather"

and that has been proven here in South Dakota.
Usually when we go into a state we take three

or four rains with us, but we must have lost

our rabbit's foot, for it hasn't rained since we
entered the state and it is so hot that a red

hot poker would feel like an icicle.

Sherm Fitch is the branch manager for RKO
here in Sioux Falls. Sherm is a right nice boy
except when he gets you out on the golf course

and then he is so doggone ornery that the

fleas won't bite him. We are going to drive

Sherm over to O'Neill, Nebraska, where he

has bought a new Studebaker "Commander"
car, and then we are going down home for the

weekend to see if our wife's Persian cat has

had kittens yet. Our Persian is a great cat.

She has long, silky fur and she sleeps in the

dough pan of nights and that's what makes
our biscuits hold together so well.

We are expecting the mayor to declare a

holiday when we get home. The "Silver Cor-
net Band" will lead the parade, there will be

"Welcome to Our City" signs in all the win-

dows and the marshal will permit us to park
in front of a fire plug—that is, maybe. But
more likely we will be threatened with a court

action if we don't pay up our last winter's

coal bill and give a bond to keep the peace

while we are sojourning within the sacred pre-

cincts of our beautiful city, located on the

banks of the Elkhorn. Gosh-all-fishhooks,

what's this country coming to anyhow.
Next week we are going back to Sioux Falls

and drive to South Dakota for a week or ten

days with Sherm at the wheel of his new Com-
mander. Sherm has become so chesty that he
refuses to ride in April Shower, but April

Shower won't care about that, for she is rather

choice of her company anyhow.

V
We note that the producers out in Holly-

wood have issued an edict that hereafter no
dogs will be permitted in the studios. The
reason being that recently some pup bit a

guy out there and now all dogs are barred.

They may say that when a dog bites a man
it isn't news, but when a man bites a dog it is

entitled to front page space. That's probably
why Ramon Novarro bit a pup in "The Bar-
barian," which was the best "kick" in the pic-

ture, but the pup did the most of the kicking.

That edict will be mighty tough on Miss
Rexy Clementine, the "toast of Broadway" and
"the Idol of the screen," for she will have to

leave her darling Fifi at home in the tender

care of a couple of maids, two butlers and a
janitor, which will be terrible, x\bner, simply
terrible.

We can't understand why Hollywood pays
more attention to pups than they do children.

The town is simply overrun with pups, but you
seldom see a child out there, that's why we
are again extending our congratulations to

Mama Louise Fazenda.

V
We are told that the screen is the greatest

educational factor of the age. If that be true
then we wonder if the rising generation is to

acquire its knowledge of morality, of chastity,

of marital sacredness, of purity and common
decency from the screen as it is being por-
trayed in too many instances today. Why not
try some Saniflush.

Ever since the Herald has permitted the pub-
lication of this Colyum we have tried to act as

the official mouthpiece of something like eight

thousand exhibitors, the most of whom we
know personally, and we have inveighed against

"dirt" and "smut" and "sex" and other ob-

jectionable matter on the screen, and we have
tried to present the viewpoint of those exhibi-

tors as they see it, and we will leave it to them

as to whether or not we have represented them
correctly.

We have tried to preach the gospel of clean
entertainment as being the life-blood of this

business. Twelve thousand box offices of the
country are being penalized by too many mor-
bid-minded producers and directors. Saniflush
is a great cleanser.

Did you ever know of George Arliss, Lionel
Barrymore, May Robson, Marie Dressier, Will
Rogers, Irene Rich and a few more playing
in cheap, bawdy pictures? And why haven't
they? Because they value their reputation too
highly. It is only .those ballyhooed, three-
sheeted, press-agented would-be stars who will

lend themselves to the portrayal of such trashy
entertainment.

We have traveled far and wide. We believe

we know the reaction of the ptublic and of
thousands of exhibitors to "dirt" in pictures as

well as any man on earth (and this isn't said

in a spirit of egotism either) and we would
like to have the producers fix this in their

minds definitely, that the public and twelve
thousand exhibitors can't be iwong.

V
Out in Hollywood we understand that Zasu

Pitts is demanding ten thousand dollars per
picture for making two-reel shorts for Para-
mount. We like that gal Zasu, we think she's

a riot, and if there is anyone worth that amount
Zasu is, but we don't think anyone is.

V
Charlie Ruggles has made "Melody Cruise"

and we'll betcha it is a dandy. We like that

boy Charlie, we always did, but Charlie don't

know it, and probably wouldn't care if he did,

but he's just our kind of a chap and he can't

help himself if we want to like him. This is

a free country, ',gosh, and we'll like whoever
we darn please. If they never get a better actor

on the screen than Charlie it will be all right

with us.

When Charlie Ruggles plays a part

He plays it with such zest and vim
That no other star can even start

In playing comedy parts with him.
He'll make you laugh till you can't see

And he'd make a bullfrog climb a tree.

COLONEL J. C. JENKINS,
The Herald's Vagabond Colyumnist

Plan 1930 Protection Policy

For Pennsylvania Territory
If a plan agreed upon by a committee of

the MPTO of eastern Pennsylvania, south-
ern Jersey and Delaware is approved by
Stanley-Warner and Comerford representa-

tives, the 1930 protection agreement will be
continued in that territory.

Borg Joins Columbia
Russell C. Borg has joined Columbia as

salesman in southwestern Kansas, having
disposed of his interest in Associated Film
Distributors, Inc., Kansas City. Marvin L.

Godwin has taken Mr. Borg's interest and
will head the company.

Plan "College Humor" Campaign
Five key situations have been selected

by Paramount for pre-release of "College
Humor" as the first step in an intensive
exploitation campaign. Conducting the
showings are John Flinn, Boston ; Ed Cor-
coran, Washington; Bill Danziger, Cincin-
nati ; Bill Pine, Los Angeles ; Tom Bailey,

San Francisco. General release of the film

is June 30.

Will H. Hays left New York Wednesday for
Hollywood. In the party were Mrs. Hays,
Mr. and Mrs. E. H. Kron, Mr. and Mrs.
Hill Smith, Earl E. Bright and Will H.
Hays, Jr., all of Hollywood.

Edmund Grainger arrived in New York by
plane Sunday to meet his father and mother,
Mr and Mrs. James R. Grainger, in from
Italy.

Howard Deitz of MGM has extended his stay
on the Coast.

James Dunn is in New York for a month's
vacation.

Murray Beier of Madison Pictures is ex-
pected back in New York this week from a
tour of the East.

Ernst Udet, flyer for Universal's "S. O. S.
Iceberg" in Greenland and the Swiss Alps,
arrived in New York Thursday aboard the
Europa.

Claude Rains, Theatre Guild player, left

Thursday for the Coast to join Universal.
Jerome P. Sussman, Paramount special rep-

resentative in South Africa, arrived in New
York Friday.

C. W. Trampe, president of the Milwaukee
Film Board of Trade, and Ben Koenig, sec-
retary, are at the Park Central, New York.

Marcel Mekelburg of Century Film of Bos-
ton and I. J. Roher of Perfection Pictures,
Toronto, are in New York conferring with
Charles L. Glett, vice-president of Mon-
arch.

Lew Ayres airplaned to Chicago from New
York Wednesday, to the Century of Prog-
ress.

Mike Simmons of Monogram is on his way
to the Coast.

George R. Batcheller of Chesterfield left
Sunday for a week on the Coast.

Maurice Livingston is in New York from
Paris with a number of French talking pic-
tures.

Nancy Carroll is at the Waldorf, New York,
from Hollywood.

Mr. and Mrs. George Barnes (Joan Blon-
dell), Sid Silvers, Mr. and Mrs. Al Jol-
SON (Ruby Keeler), Aline McMahon,
Bette Davis, Dick Powell, June Knight,
Katharine Hepburn, Adolph Zukor, and
Ernst Lubitsch, all in Hollywood from
New York.

Florence Desmond en route to Hollywood by
boat to start on Fox contract.

Wheeler and Woolsey, in Shanghai on world
tour, cabled they'll return to Hollywood in
August.

Charles Ruggles arrived in New York from
the Coast.

Lyle Talbot returned to Hollywood from an
Omaha vacation.

Louis Brock left Hollywood for New York
for the Radio convention.

E. J. Sparks and Frank Rogers of Sparks
Florida Enterprises visited the Warner home
office.

Irene Dunne returned to Hollywood from
New York.

Dudley Digges arrived last week in New York
from the Coast.

Harold Robb, of the Robb and Rowley circuit
m Texas, was in New York this week.

Fred Jack, Warner's Southern District Man-
ager, left New York for Dallas.

Henry Cohen, manager of the San Francisco
United Artists theatre, is back on the Coast.

MoRT Blumenstock, Warner, returned to New
York from Atlantic City.

Ed Finney left New York for Hollywood.
Dudley Nichols returned to Hollywood after

a two-week vacation in New York.
Laura La Plante and Lillian Gish sailed

for Europe.
Al Lichtman leaves for the United Artists

studio next week.
Mary Pickford left New York for the Coast.
Mady Christians, German actress, arrived in
New York.
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WHAT THE PICTLCE
DID ECD ME

Allied

SPIRIT OF THE WEST: Hoot Gibson—The best
of the six Gibsons I have used and all of them have
been satisfactory. Ordinarily a western doesn't appeal
to me, but I thoroughly enjoyed this. These westerns
with plenty of comedy, as all Gibsons have, are what
the small towns need. Had lots of favorable remarks
on this.—L. V. Bergtold, Opera House, Kasson, Minn.
General patronage.

Columbia
BITTER TEA OF GENERAL YEN: Barbara Stan-

wyck—Another good one from CoIumbi,a. Splendid
acting, but too deep for a small town. Business pretty
fair, and we were pleased with this show. Running
time, 68 minutes. Played May 28-29-30.—A. B. Jefferis,

New Piedmont Theatre, Piedmont, Mo. Small town
and rural patronage.

CORNERED: Tim McCoy—Showed this last part
of week to average business, the first two reels a little

bad from poor dialogue, but picks up from there on
and makes good western picture.—W. H. Brenner,
Cozy Theatre. Winchester, Ind. General patronage.

NO MORE ORCHIDS: Carole Lombard, Lyle Tal-
bot—A very good picture from Columbia. Story good,
acting good, and the whole show is very good. We
should have more of these pictures. Lombard is the
whole show and she is marvelous. Business above av-
erage and everybody pleased. Played only one day,
but it would stand two days. If you have not
played this one, by all means play it on the two
best days of the week. Running time. 70 minutes.
Played May 31.—J. J. Medford, O'rpheum Theatre,
Oxford, iM. C. General patronage.

SO THIS IS AFRICA: Wheeler and Woolsey—Oh
where, oh where has this picture been all my life? I

have no criticism to ofifer you, but please do play it

and let your patrons do it for you. and do not fail to

ask Mr. Rogers to send you one of Miss Martini's pic-
tures; he promised me one. Good biz, yea. You will
do the same. Running time, 70 minutes. Played
June 4-5-6.—James Augustine, Spa Theatre, Hot
Springs, Ark. General patronage.

SOLDIERS OF THE STORM: Regis Toomey,
Anita Page—A clean little picture, well acted and
pleasing. Drew fairly well. Columbia has some good
program pictures, and they seem to draw well. Run-
ning time, 70 minutes. Played June 10.—A. B. Jefiferis,

New Piedmont Theatre, Piedmont, Mo. Small town
and rural patronage.

WESTERN CODE, THE: Tim McCoy—Another
good western picture from Columbia. McCoy is very
good, story good and plenty of action and thrills.

Everybody well pleased and business about average.
If Columbia could only make features as good as they
can westerns, they would be up with the other major
companies. Running time, 60 minutes. Played June
3.—J. J. Medford, Orpheum Theatre, Oxford, N. C.
General patronage.

WHEN STRANGERS MARRY: Jack Holt, Lillian
Bond—Nice program picture; it will hold interest un-
til the end. Jack and Lillian do some fine acting, and
it will please them all. Running time, 65 minutes.
Played June 11-12.—James Augustine, Spa "Theatre,
Hot Springs, Ark. General patronage.

First National

BLONDIE JOHNSON—Joan Blondell, Chester Mor-
ris—A very good program picture. Stars good and
story interesting. All hked it.—Bert Silver, Silver
Family Theatre, Greenville, Mich. Town and coun-
try patronage.

CENTRAL AIRPORT: Richard Barthelmess, Sally
Eilers—Good picture. I never played a bad one with
Barthelmess. Sally Eilers excellent in her part as
are the other members of the cast.—S. H. Rich, Rich
Theatre, Montpelier, Idaho. Town and rural pat-
ronage.

LIFE BEGINS: Loretta Young, Eric Linden—Pic-
ture appeals particularly to women. Half the men
disHke it. It will pay if exploited, and should receive
that effort. About average three-day gross with
heavy rain first day. Played May 14-16.—Avece T.
Waldron, Blue Moon Theatre, Oklahoma City, Okla.
Suburban family patronage.

LITTLE GIANT, THE: Edward G. Robinson—Ex-
cellent. Another good one from Warners. It's get-
ting to be a habit with this company, and Robinson
pictures are among the best.—S. H. Rich. Rich The-
atre, Montpelier, Idaho. Town and rural patronage.

SILVER DOLLAR: Edward G. Robinson—A splen-
did picture. Robinson has never failed one yet. We
think he is great, and so does Warner Bros. Why
not? Running time, 78 minutes. Played May 7-8.

—

James Augustine, Spa Theatre, Hot Springs, Ark.
General patronage.

N this, the exhibitor's own de-

partment, the theatremen of the

nation serve one another with in-

fornnation on the box ofRce per-

formance of product for their mu-

tual benefit. It is a service of the

exhibitor for the exhibitor. Address

all communications to—
What the Picture Did for Me

MOTION PICTURE HERALD
1790 Broadway, New York

THEY CALL IT SIN: Loretta Young, George
Brent—Picture that seemed to please all classes and
heard many favorable comments. Used Warners
"Meal Ticket" featuring the Baron, with this pro-
gram, and it was so terrible that it spoiled the show.
Played May 25-27.—Orpheum Theatre Kerrobert, Can-
ada. Rural patronage.

THREE ON A MATCH: Joan Blondell, Warren
William, Ann Dvorak, Bette Davis—Picture pleased
everybody. Business 97 per cent. Played May 21-23.

—

Avece T. Waldron, Blue Moon Theatre, Oklahoma
City, Okla. Suburban family patronage.

TIGER SHARK: Edward G. Robinson—Excellent
picture which should interest all classes. Rather mor-
bid and did less than average business here. Played
April 20-21-22.—Orpheum Tlieatre, Kerrobert, Canada.
Rural patronage.

20,000 YEARS IN SING SING: Spencer Tracy,
Bette Davis—The best prison picture we have played
to them that like this kind of entertainment. It gave
satisfaction, but I think we have had about enough
of prison and hard-boiled pictures, and we now need
something entertaining to send them out laughing
with a desire to come back. Played June 4-5.—Bert
Silver, Silver Family Theatre, Greenville, Mich. Town
and country patronage.

YOU SAID A MOUTHFUL: Joe E. Brown, Ginger
Rogers—Business 110 per cent. Picture good. Plaved
May 28-30.—Avece T. Waldron, Blue Moon Theatre,
Oklahoma City, Okla. Suburban family patronage.

YOU SAID A MOUTHFUL: Joe E. Brown-Usual
Brown show. Good clean humor. Grossed below av-
erage and it seems that Joe Brown has worn out
his welcome here. Even the kids don't come to see
Joe these days. Played May 11-13.—Orpheum The-
atre, Kerrobert, Canada. Rural patronage.

Fox

BROADWAY BAD: Joan Blondell, Ricardo Cor-
tez—Boringly Bad should have been the title. An-
other from jFox cut over the same pattern, the Broad-
way star falling for the small town boy, the inevita-
ble baby and the fight for possession, and in the
trial heroic Cortez taking the blame and they were
happy ever after.—A. E. Hancock, Columbia Theatre,
Columbia City, Ind. General patronage.

CALL HER SAVAGE: Qara Bow—Comments di-
vided. Quite a few panned it and still others praised
it highly. Personally I would rate it just fair. Drew
just average business and the average now is terri-
ble.—L. V. Bergtold, Opera House, Kasson, Minn.
General patronage.

CAIX HEJt SAVAGE: Clara Bow—Good patronage.
This is a fine picture. We need more of this kind
to help business. Good for any night.—Hubert Elli-
son, Pastime Theatre, Protection, Kan. Small town
patronage.

CAVALCADE: This is a big production, but did not
go over due to foreign atmosphere and English dialect
which was hard to understand. Some pleased, but
majority did not care for it. Business on this no
more than normal. Running time. 110 minutes. Played
May 14-15-16-17.—W. A. Collins, New Regal Theatre.
Elvins, Mo. General patronage.

CAVALCADE: All star. Fox calls it a big picture.
I say very ordinary and a skin game to get extra
money for it. Had I seen it before making a deal,
would not have had it at any price. To my situation
an ordinary program picture, made less desirable on
account of length. Lost money on tfie run. Running
time, 109 minutes. Played May 28-30.—M. W. Matte-
check, Lark Theatre, McMinnville, Ore. Local pat-
ronage.

CAVALCADE: Clive Brook, Diana Wynyard—"Pic-
ture uf tile Generation." It's as big as life itself,

One of the greatest pictures of all time. Personally,
I think it perfect in every respect except sound. The
recording is off, and very hard to understand. It's a
masterpiece of the very first class, and deserves a
place among the best. I have no words that can ex-
press the magnitude and perfection of this wonderful
picture. All I can say is that it is a perfect picture,
portraying a period in the history of England and the
world. The cast with the exception of Clive Brook
are unknown and yet each character in their part are
as good as Brook. The picture is 100 per cent Eng-
lish, and every word spoken has the natural English
accent; therefore^ does not appeal to the average the-
atre fan. In fact, fully half the people in small towns,
and I believe large towns, also, will not care for
the picture, because of the English cast and talk.
The picture started big and fell very low the second
and third day. Many people told me it was absolutely
no good. I think it will be a failure as a box office
attraction in the small towns, but regardless of this
I say it's a great picture, and it's clean. It's an
honor for a theatre to play a picture of this kind even
if they lose money. I spent two years in England, and
I know the English people and can appreciate a per-
fect picture like "Cavalcade." Played June 4-5-6.

—

S. H. Rich, Rich Theatre, Montpelier, Idaho. Town
and rural patronage.

GOLDEN WEST, THE: George O'Brien-Best
western we have h,ad this year and we have used
quite a number. The box office, however, didn't get
any extra exercise even though we stepped on this
as we used it to open a new serial.—L. V. Bergtold,
Opera House, Kasson, Minn. General patronage.

GOLDEN WEST, THE: George O'Brien—A very
good western that went over great. Ran this on
Family Night, to the best house for months. Fine
entertainment for the western fans. Running time, 74
minutes. Played May 24-25.—Gladys E. McArdle,
Owl Theatre, Lebannon, Kan. Small town patronage.

PLEASURE CRUISE: Genevieve Tobin, Roland
Young—Below average. Fox is not holding up as well
on their program this year. It it wasn't for "State
Fair," "Call Her Savage," "Congorilla," "Face in the
.Sky," "Too Busy to Work," "Adorable," "Fox
would be a washout. "Pleasure Cruise" is just a
picture, that's all.—S. H. Rich, Rich Theatre, Mont-
pelier, Idaho. Town and rural patronage.

SAILOR'S LUCK: James Dunn, Sally Eilers—
Sammy Cohen steals the show. This is a good eve-
ning's entertainment and was enjoyed by every one.

—

S. H. Rich, Rich Theatre, Montpelier, Idaho. Town
and rural patronage.

STATE FAIR: Will Rogers, Janet Gaynor—It's a
distinct pleasure to be able, in my feeble way, to add
words of well deserved praise to the thousands that
have been bestowed on this clean, wholesome and
100% enjoyable production. No need here to try to
build up a fictitious and inflated adult patronage by
stating "Not for Children." There was entertain-
ment, plus, for all ages, ranging from first to second
childhood. Real human life, without being raw. Not
highbrow, but nevertheless big. Fox Corporation
should and no doubt does feel proud of this produc-
tion. I should, and most certainly do, feel proud of
having given this to my patrons, who should, and
have so advised me, do, feel that they received 100%
on their investment. The rnembers of this cast, in-
cluding "Blue Boy," fitted into their parts like the
proverbial glove. And Fox permitted me to retain
sotne of the net profits, which as you know does not
always happen. Running time, 100 minutes. Played
May 28-29.—Peter Bylsma, Victory Tbeatre, Napoleon-
ville. La. Small town patronage.

TESS OF THE STORM COUNTRY: Janet Gaynor,
Charles Farrell—Exceptionally well received. Many
many excellent comments. Proved to be one of the
most popular pictures I have run for many months.
Considered here the best Gaynor- Farrell since "High
Society Blues."—L. V. Bergtold, Opera House, Kas-
son, Minn. General patronage.

TOO BUSY TO WORK: Will Rogers—Rogers in a
different role that is very fine. This is easily one
of the best pictures of the past year. Excellent story
and a world of philosophy that nearly every one can
grasp. If I was writing this for "Liberty," this show
would get four stars.—L. V. Bergtold, Opera House,
Kasson, Minn. General patronage.

TRICK FOR TRICK: Ralph Morgan, Victor Jory—
Not much of a show. Played May 30-31.—D. E. Fit-
ton. Lyric Theatre, Harrison, Ark. Small town pat-
ronage.

WARRIOR'S HUSBAND, THE: Elissa Landi—
Some liked it; thousrht it was good comedy; others
didn't care for it. Business average. Running time,
75 minutes. Played June 2-3.—W. A. Collins, New
Regal Theatre, Elvins, Mo. General patronage.

YOUNG AMERICA: Spencer Tracy—Passed this up
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last year, but after reading a lot of good reports de-

cided to use it. Exhibitor Rich of Montpelier, Idaho,

in the Herald of May 27 gave this a report that

expresses my sentiments exactly. It is certainly a

great little family show. If you passed this up last

year don't lose any time booking it in.—L. V. Berg-

told, Opera House, Kasson, Minn. General patronage.

ZOO IN BUDAPEST: Loretta Young, Gene Ray-
mond—Very ordinary picture, although contams beau-

tiful photography. Nice love story. Drags consider-

ably from start up to last couple of reels. Business

below normal. Running time, 85 minutes. PUyed May
28-29-30.—W. A. Collins, New Regal Theatre, Elvms,
Mo. General patronage.

ZOO IN BUDAPEST Gene Raymond, Loretta

Young—A fair Saturday picture on account of the

animals. Some good shots of fowl. Photography good.

Loretta Young, 18-year-old girl from an orphanage,

the dumbest 18-year-old girl I ever saw. Miss Young
deserves better parts and better director. Picture is

clean, nothing objectionable. Played June 3.—D. E.

Fitton, Lyric Theatre, Harrison, Ark. Small town
patronage.

Mayfair

HELL'S HEADQUARTERS: Jack MulHall—Played
this without advertising on a Saturday night, due to

disappointment in not receiving prints booked. Here
is a little independent picture that pleased every one
who saw it, and made us enough to eat the next day.

That's good. Running time, 58 minutes. Played May
27.—A. B. Jefiferis, New Piedmont Theatre, Piedmont,
Mo. Small town and rural patronage.

MGM
DEVIL'S BROTHER, THE: Laurel & Hardy, Den-

nis King—This is very good; pleased 90 per cent. Av-
erage business. Running time, 92 minutes. Played
June 2-3.—J. E. Tunstall, Nottawa Theatre, Black-
stone, Va. Small town patronage.

FAST LIFE: William Haines, Madge Evans—

A

good action picture with good comedy and gave sat-

isfaction on a double bill.—Bert Silver, Silver Family
Theatre, Greenville, Mich. Town and country pat-

ronage.

FAST LIFE: WilUam Haines—Best Haines has
made for some time. Cliff Edwards as good as Haines.
Pleased every one and drew good business. Running
time, 75 minutes.—Harold Smith, Dreamland Theatre,
Carson, Iowa. Rural patronage.

GABRIEL OVER THE WHITE HOUSE: Walter
Huston—Very good show; pleased 75 cent. For some
reason, didn't get rental on this. Running time, 87
minutes. Played June 5-6.—J. E. Tunstall, Nottawa
Theatre, Blackstone, Va. Small town patronage.

MADE ON BROADWAY: Robert Montgomery,
Sally Eilers—A very good picture from Metro. Mont-
gomery is the whole show, but both Sally Eilers and
Madge Evans are very good. Business good and
everybody well pleased. We advise you to play this

one two days or longer. This is the first picture from
Metro in quite a while that has pleased our patronage
and we hope that there will be more- like it. Running
time, 70 minutes. Played May 29-30.—J. J. Medford,
Orpheum Theatre, Oxford, N. C. General patronage.

NUISANCE, THE: Lee Tracy, Madge Evans—Just
another program picture from Metro. Tracy is very
good in his role as a trickster lawyer and Madge
Evans is more lovely than ever. This is good enter-
tainment for old and young. Wherever 'Tracy is liked
it should do a good business. Here he does not draw.
If you have a Family Day, by all means play it on
that day as it is good clean entertainment. Running
time, 80 minutes. Played June 6.—J. J. Medford,
Orpheum Theatre, Oxford, N. C. General patronage.

SECRET OF MADAME BLANCHE, THE: Irene
Dunne, Phillips Holmes—Just another picture from
Metro. Good for one day only. From previous write-
ups we thought this would be a big flop, but it turned
out to be a fairly good program picture and business
about average. There are too many sad scenes in
this one and that is what killed the picture. Acting
by Irene Dunne and Phillips Holmes very good and
the show as a whole pleased every one. Running time,
80 minutes. Played June 5.—J. J. Medford, Or-
pheum Theatre, Oxford, N. C. General patronage.

TODAY WE LIVE: Joan Crawford, Gary Cooper-
War, tears, noise, more tears, fog, rain, no business.

—

J. J. Hoffman, Plainview Theatre, Plainview, Neb.
General patronage.

WHISTLING IN THE DARK: Ernest Truex, Una
Merkel—A picture that pleased all who saw it.

Ernest Truex is not known here, but. gives a very
good performance. Una Merkel popular here. Run-
ning time, 78 minutes.—Gladys E. McArdle, OSvl The-
atre, Lebanon, K^in. Small town patronage.

WHISTLING IN THE DARK: Ernest Truex, Una
Merkel—Another flop from Metro. Truex unknown in
our community and Merkel has no drawing power.
Had several walkouts on this one and as a whole the
audience was not pleased. Metro has had several
flops this season, but perhaps the others will ni,ake
up the loss. By all means do not play this over one
day. Only fair entertainment. Running time, 78 min-
utes. Played midnight show. May 28.—J. J. Medford,
Orpheum Theatre, Oxford, N. C. General patronage.

WHITE SISTER, THE: Clark Gable, Helen Hayes
—Mighty good picture. It's refreshing to have a good
clean story with love interest again. Played June
4-5.—D. E. Fitton, Lyric Theatre, Harrison, Ark.
Small town patronage.

WHITE SISTER, THE: Clark Gable, Helen Hayes
—Wonderful acting, good picture, fair business.—J. J.
Hoffman, Plainview Theatre, Plainview, Neb. Gen-
eral patronage.

WHITE SISTER, THE: Helen Hayes, Clark Gable
—Excellent. Should go over anywhere. Pleased 90
per cent. Running time, 101 minutes. Played June 9-

10.—J. E. Tunstall, Nottawa Theatre, Blackstone, Va.
Small town patronage.

Paramount
BEDTIME S'TORY, A.: Maurice Chevalier—Did

more than ordinary business on this. Everyone
pleased. Baby LeRoy helped this one. Also helped
by good comedy by Edward Everett Horton. Picture
very good. Good Sunday picture. Running time. 86
minutes. Played May 7-8-9-10.—W. A. Collins, New
Regal Theatre, Elvins, Mo. General patronage.

BEDTIME STORY, A.: Maurice Chevalier.-A very
fine production. Has all the elements of entertain-
ment. Every one enjoyed it. More like it, please.
Running time, 86 minutes. Played June 4-6.—M. W.
Mattecheck, Lark Theatre, McMinnville, Ore. Local
patronage.

CRIME OF THE CENTURY: Stuart Erwin,
Wynne Gibson.—I've seen a lot of crime and mystery
stories but I've never seen one that was as interesting
as this picture. The know-it-all reporter is portrayed
by Erwin and he certainly knows how. The rest of
the cast do remarkably well and turn out a fine pic-
ture. Drew extra good business and sent them home
happy. Running time, 75 minutes.—Harold Smith,
Dreamland Theatre, Carson, Iowa. Rural patronage.

EAGLE AND THE HAWK, THE: Fredric March,
Cary Grant—Among the best airplane pictures re-
leased. Press book contains wonderful exploitation
stunts, which we used to build up a good business for
four nights. Running time, 72 minutes. Played June
4-5-6-7.—W. A, Collins, New Regal Theatre, Elvins,
Mo. General patronaee.

FAREWELL TO ARMS, A: Gary Cooper, Helen
Hayes—Did not hear many comments about this, but
box office showed up very nicely. Running time,_ 90
minutes. Played June 8-9.—A. B. Jefferis, New Pied-
mont Theatre, Piedmont, Mo. Small town and rural
patronage.

FROM HELL TO HEAVEN: Jack Oakie, Carole
Lombard—Only fair entertainment. Mixture of mur-
der and horse racing. Oakie gave a sorry performance
and due to the fact that he is not liked here, many
people stayed away. Why, oh why do they keep mak-
ing pictures and putting the murder angle in them ?

People want to laugh and keep happy through these
trying times but there is always something to make
the pictures sad. Running time, 70 minutes. Played
June 2.—J. J. Medford, Orpheum Theatre, Oxford,
N. C. General patronage.

GIRLS ABOUT TOWN: Kay Francis, Joel Mc-
Crea, Lilyan Tashman—Picture mostly comedy and
goQd for midweek. Business average. Played i^av
17-18.—Avece T. Waldron, Blue Moon Theatre, Okla-
homa City, Okla. Suburban family patronage.

HERITAGE OF THE DESERT: Randolph Scott-
Western picture nicely done. Business average with
vaudeville. Played May 19-20.—Avece T. Waldron.
Blue Moon Theatre, Oklahoma City, O'kla. Suburban
family patronage.

INTERNATIONAL HOUSE: Peggy Hopkins Joyce,
W. C. Fields, Stuart Erwin, Burns and Allen,—On
same order as "Bie Broadcast" but this picture has
more comedy and more action. Snappy all the way
through. Business way above average. Running time,

67 minutes. Played June 11-12-13-14.—W. A. Collins,

New Regal Theatre, Elvins, Mo. General patronage.

KING OF THE JUNGLE: Buster Crabbe, Frances
Dee—Clean, entertaining tale of the jungle,_ shifting to

circus. Used this as a benefit tieup with Parent-
Teachers' organization. Was O.K. for that or any
other showing. Plaved May 17-18.—P. G. Estee,

S. T. Theatre, Parker, S. D. Small town patronage.

KING OF THE JUNGLE: Buster Crabbe, Frances
Dee—Did good business clesoite three days' downpour
of rain. Picture that will Dlease young and old alike,

it has thrills, romance, plenty of excitement. Will
stand extra advertising. Good picture for any day of

the week. Played May 11-12-13.—W. A. Collins. New
Regal Theatre, Elvins, Mo, General patronage.

KING OF THE JUNGLE: Buster Crabbe—An ex-

ceedingly good picture nf the Tarzan variety. If your
patrons like lots of wild animals and excitement feed

them this one. Business was big and everyone seemed
satisfied. Running time. 74 minutes.—Harold Smith.
Dreamland Theatre, Carson, Iowa. Rural patronage.

LADY'S PROFESSION, A,: Alison Skipwortji—
Very entertaining program picture. Not much draw-
ing power, but will please the ones that come. Run-
ning time. 72 minutes.—Harold Smith, Dreamland
Theatre, Carson, Iowa. Rural patronage.

LADY AND GENT: George Bancroft—A very fine

production and full of entertainment. Running time., 85

minutes. Played May 31.—M. W. Mattecheck, Lark
Theatre, McMinnville, Ore, Local patronage.

MADAME BUTTERFLY: Sylvia Sidney—Even
Ruggles can't make this go over. Used this on a
Sun.-Mon. Opened very bad and almost nothing the

second night ($3.90 to be exact).—L. V. Bergtold,
Opera House, Kasson, Minn. General patronage.

MYSTERIOUS RIDER, THE: Kent Taylor—A good
western that gave me the second best Saturday's busi-

ness in over a year. Very easy to ballyhoo. I dressed
up a boy in a black robe and let him ride a horse all

over the community and this created quite a lot of
interest in the picture. Only kick that I had that it

was not long enough. Running time, 57 minutes.

—

H. B. Schuessler (Martin Theatres), LaFayette Thea-
tre, LaFayette, Ala. Small town patronage.

NO' MAN OF HER OWN: Clark Gable, Carole
Lombard—An unusual story to begin with and that is

what they say they want. Story sustains interest,
stars are more than capable. Showed this first half
of week to poorest business in past six weeks.
Weather is so hot it is intolerable.—W. H. Brenner,
Cozy Theatre, Winchester, Ind. General patronage.

NO MAN OF HER OWN: Qark Gable—Here's a
surprise. Unexpected business came in on this. Did
not think it would appeal here, but had a good house
each night. Acting splendid, but we thought the
story weak. Running time, 80 minutes. Played May
25-26.—A. B. Jefferis, New Piedmont Theatre, Pied-
mont, Mo. Small town and rural patronage.

yO.OW WITNESSES: Phillips Holmes, Dorothy
Jordan. Excellent family picture with business about
summer average.—Avece T. Waldron, Blue Moon
Theatre, Oklahoma City, Okla. Suburban family
patronage.

SHE DONE HIM WRONG: Mae West—It is my
opinion that Mae West is the only one that could
have gotten away with this picture. A light of love
and what a light of love. There is a paucity of story,
very weak, in fact, disjointed direction. Only this
glamorous actress with her husky tough voice could
have carried such a weak story and gotten away with
it, but they liked her and she will be looked for in

her next picture.—A. E, Hancock, Columbia Theatre,
Columbia City, Ind. General patronage.

SIGN OF THE CROSS: Charles Laughton,
Claudette Colbert, Fredric March, Elissa Landi—As
all of DeMille's pictures they are about four reels

too long._ There is too much stress on agony. Many
sequences could have been cut short, especially where
they were torturing the boy (Stephanie in the cast).

This scene the agony was revolting to many, and three
women with children walked out on it. At that scene.

Then the march of the Christians was entirely too
long. Fredric Marchj Elissa Landi and Claudette
Colbert gave outstandmg performances. The pict.'iru

is too gruesome to rank as the biggest of DeMille's.
It has not the beauty of "The Ten Commandments"
and it is my guess that it will fail at the box office

in most small towns as it did here. The gross fault

of the picture is that it takes the story too long to

develop, DeMille's yen for detail spoils it as big
audience value.—A. E. Hancock, Columbia Theatre,
Columbia City, Ind. General patronage.

SONG OF THE EAGLE: Charles Bickford, Mary
Brian, Richard Arlen—Holds interest throughoutj a
man's picture. Played June 1-2.—D. E. Fitton, Lyric
Theatre, Harrison, Ark. Small town patronage.

SONG OF THE EAGLE: Richard Arlen—Beer,
beer and more beer. Made the mistake of playing it

on Sunday. Would be OK for midweek.—J. J. Hoff-
man, Plainview Theatre, Plainview, Neb. General
patronage.

STORY OF TEMPLE DRAKE, THE: Miriam
Hopkins—Advance reviews made us rather afraid to

put this picture on best nights, so booked it in the
middle of the week. Sorry didn't play this on my
best nights as we did a very nice business, second
night better than the first and could have play.ed

three nights, as picture got good word of mouth ad-
vertising. Although picture is strictly adult entertain-
ment, it is not offensive as we were led to believe.

Running time, 71 minutes. Played May 31-June 1.

—

W. A. Collins, New Regal Theatre, Elvins, Mo. Gen-
eral patronage.

STRANGERS IN LOVE: Fredric March, Kay
Francis—Business 90 per cent. Picture very satis-

factory. Played May 31-June 1.—Avece T. Waldron,
Blue Moon Theatre, Oklahoma City, Okla. Suburban
family patronage.

SUNSET PASS: Randolph Scott—A good Zane Grey
western. Always please here. Running time, 65 min-
utes. Played June 7-8.—J. E. Tunstall, Nottawa
Theatre, Blackstone, Va. Small town patronage.

TERROR ABOARD: Charles Ruggles, Neil Ham-
ilton—Our people

_
fed up on this type of picture long

ago. Running time, 65 minutes. Played May 31-

June 1.—J. E. Tunstall, Nottawa Theatre, Blackstone,
Va. Small towfi patronage.

TONIGHT IS OURS: Claudette Colbert, Fredric
March—Very good romantic drama. The picture is

ordinary but will please. Drew good business. I have
noticed quite an increase in business since the first

of March. I believe conditions are improving, and
believe me we all need it. Running time. 78 minutes.
—Harold Smith, Dreamland Theatre, Carson, Iowa.
Rural patronage.

UNDER COVER MAN: George Raft—A sort of

gangster picture that has some very clever angles
and is most interesting from beginning to end. While
business for the last half of week was off, believe
reason for this is terrific hot weather.—W, H. Brenner,
Cozy Theatre, Winchester, Ind. General patronage.

UNDER THE TONTO RIM: Stuart Erwin—Not
as good as the other Zane Greys that Paramount
have released but will draw and satisfy. Paramount
are to be congratulated on their product as they
haven't made a poor one yet. Running time, 59 min-
utes.—Harold Smith, Dreamland Theatre, Carson,
Iowa. Rural patronage.



June 24, I 933 MOTION PICTURE HERALD 47

WOMAN ACCUSED, THE: Nancy Carroll, Gary
Grant—Good all around picture.—J. J. Hoffman, Plain-
view Theatre, Plainview, Neb. General patronage.

RKO
DIPLOMANIACS: Wheeler & Woolsey—Just fair.

In my estimation, their poorest. Not a special, in fact
ordinary, very ordinary. Running time, 60 minutes.
Played May 21-23.—M. W. Mattecheck, Lark Theatre,
McMinnville, Ore. Local patronage.

GOUJIE GETS ALONG: Lili Damita—Just film.
Running time, 66 minutes. Played May 24-25.—M. W.
Mattecheck, Lark Theatre, McMinnville, Ore. Local
patronage.

HALF-NAKED TRUTH, THE: Lee Tracy—About
the average for RKO this season. This makes a satis-
factory mid-week or Fri.-Sat. show. RKO has made
a number of good shows this year but they just don't
draw.—L. V. Bergtold, Opera House, Kasson, Minn.
General patronage.

OUR BETTERS: Constance Bennett—Too much
English environment and too much talk to please the
average small town patron. About the weakest thing
Connie has offered in a long, long time. Had a good
many walkouts, and the ones that sat through were
only waiting to see the news and cartoon. Running
time, 72 minutes.—H. B. Schuessler (Martin Theatres),
LaFayette Theatre, LaFayette, Ala. Small town
patronage.

PENGUIN POOL MURDER: Edna May Oliver-
Poor business. This picture has a poor plot and
murder stories have had their day here. This picture
has nothing in it that it takes to draw good crowd.

—

Hubert Ellison, Pastime Theatre, Protection, Kansas.
Small town patronage.

SAILOR BE GOOD: Jack Oakie—This must have
been a good picture before the censors cut it to pieces.

It didn't make good sense with what was left of it.

Excellent business, however, so we are satisfied. Gbod
comments. Print in rather poor condition, which is

unusual for RKO. Running time, 68 minutes. Played
June 3-4.—A. B. Jefferis, New Piedmont Theatre,
Piedmont, Mo. Small town and rural patronage.

STRANGE JUSTICE: Marian Marsh, R. Denny-
Just another program picture. Some said good, some
said no good, and there you are.—Bert Silver, Silver
Family "Theatre, Greenville, Mich. Town and country
patronage.

SWEEPINGS:. Lionel Barrymore—Very good.—J. J.
Hoffman, Plainview Theatre, Plainview, Neb. Gen-
eral patronage.

Tiffany
SUNSET TRAIL: Ken Maynard—Good western and

average business. Played May 26-27.—Avece T. Wal-
dron. Blue Moon Theatre, Oklahoma City, Okla.
Suburban family patronage.

RED HAIRED ALIBI: Merna Kennedy—A good
entertaining picture. Played as_ a double bill with
"Fargo Express" and was a satisfactory show. Had
both quantity and quality.—Bert Silver, Silver Family
Theatre, Greenville, Mich. Town and country
patronage.

United Artists

KID FROM SPAIN, THE: Eddie Cantor—To the
exhibitors who think the good old days are gone for
good, play this and you'll change your mind. The
public knows a good picture and is willing to spend
their money for what it wants.—J. J. Hoffman, Plain-
view Theatre, Plainview, Neb. General patronage.

SECRETS: Mary Pickford, Leslie Howard—This is

a clean picture that did ordinary business. Nothing
unusual about this. If your patrons like Mary Pick-
ford, it will please. Running time, 84 minutes. Played
May 21-22-23.—W. A. Collins, New Regal Theatre,
Elvins, Mo. General patronage.

Universal
COHENS AND KELLYS IN HOLLYWOOD:

George Sidney, Charles Murray—Very good comedy
feature. Business average. Played May 24-25.—Avece
T. Waldron, Blue Moon Theatre, Oklahoma City, Okla.
Suburban family patronage.

FIGHTING PRESIDENT, THE: A flop. This is a
very poor picture and did no business for me.—Hubert
Ellison, Pastime Theatre, Protection, Kansas. Small
town patronage.

FOURTH HORSEMAN, THE: Tom Mix—This is

one of Tom's best westerns. Went over big with our
kids and rural patrons. Sound good, acting good and
directing good. Played June 9-10.—Amuzu Theatre,
Inc., Inman, S. C. General town and country patron-
age.

KISS BEFORE THE MIRROR: Gloria Stuart,
Nancy Carroll, Paul Lukas, Frank Morgan—We have
never run a better picture at this theatre. The work
of Frank Morgan and Paul Lukas was particularly
outstanding. Nancy Carroll was all that could_ have
been asked. You need not be afraid to take this one
on. If James Whale ever gave better directin.g we
have yet to see it. Played June 12-13.—Amuzu "Thea-
tre, Inc., Inman, S. C. General town and country
patronage.

MY PAL, THE KING: Tom Mix—A good Mix
that did not draw as well as other Mixes I have
played. Possibly due to free show competition nearby.
—L. V. Bergtold, Opera House, Kasson, Minn. Gen-
eral patronage.

DANCE "MANIA" IN
CARTOON COMEDIES
Herman J. Brown of the Majestic

and Adelaide theatres at Nampa,
Idaho, rises to ask a question regard-

ing cartoon comedies. Writes Brown:
"Will they never qtdt making

everything dance in these comedies?

Since the first Disney, the cartoon

comedy makers have the dance mania.

The public is fed up with it."

OKAY AMERICA: Lew Ayres—A very good news-
paper-gangster type of picture. However, was no
draw at the box.—L. V. Bergtold, Opera House,
Kasson, Minn. General patronage.

OLD DARK HOUSE, THE: Karloff—Nothing to
it. Never should be taken out of the can. Running
time, 72 minutes. Played June 7-8.—M. W. Matte-
check, Lark Theatre, McMinnville, Ore. Local
patronage.

PRIVATE JONES: Lee Tracy—Flopped here, but
a good picture. Tracy hurt himself in "Qear All
Wires" and our patrons asked before they bou.ght a
ticket if it was any better.—J. J. Hoffman, Plainview
Theatre, Plainview, Neb. General patronage.

RIDER OF DEATH VALLEY: Tom Mix—Western
well done with good cast. Business 110 per cent.
Played June 2-3.—Avece T. Waldron, Blue Moon
Theatre, Oklahoma City, Okla. Suburban famjly
patronage.

TEXAS BAD MAN: Tom Mix—Good western.
Mix still stands them out. Put this on my bargain
night and it looked like old times. Business SO per
cent increase.—Harold Smith, Dreamland Theatre,
Carson, Iowa. Rural patronage.

Warner
42ND STREET: Warner Baxter, Bebe Daniels,

George Brent, Ruby Keeler—The best show I have
run for a long time. Attendance was not so large as
it should have been, owing to the fact that it had
been run in an adjoining town three days ahead, and
also in another adjoining town about six weeks ago.
This show pleased lOO per cent plus. Not one unfavor-
able criticism. Don't hesitate to step on the advertis-

ing. You can't over-advertise this one. Running time,
89 minutes. Played June 3-4-5.—Gladys E. McArdle,
Owl Tbeatre, Lebanon, Kansas. Small town pat-
ronage.

42ND STREET: Warner Baxter, Bebe Daniels,
George Brent, Ruby Keeler—Very good. Did above
average business. Running time, 89 minutes. Played
May 29-30.—J. E. Tunstall, Nottawa Theatre, Black-
stone, Va. Small town patronage.

GIRL MISSING: Glenda Farrell—A real picture.

Pleased 100 per cent. This girl Glenda Farrell is wel-
come here anytime. Running time, 68 minutes.
Played June 11.—A. B. Jefferis, New Piedmont Thea-
tre, Piedmont, Mo. Small town and rural patronage.

GIRL MISSING: Glenda Farrell, Ben Lyon—A very
interesting picture from start to finish. Another
murder-mystery picture, but our patrons are fed up
on them and business not so good. Why do the pro-
ducers continue to make the type of pictures that the

public do not want? We would advise you to play
this one day and try to get by on it. Story good
but nobody likes them. Running time, 72 minutes.
Played June 1.—J. J. Medford, Orpheum Theatre,
Oxford, N. C. General patronage.

I AM A FUGITIVE FROM A CHAIN GANG:
Paul Muni—Truly a splendid picture. Story gripping
and acting very good. However crime pictures are
out here and this turned out to be one of the biggest
box office flops although I paid special prices on it.

Played June 8-10.—Orpheum Theatre, Kerrobert, Can-
ada. Rural patronage.

KEYHOLE, THE: Kay Francis, George Brent—

A

very nice program picture. Good acting, story inter-

esting to the young folks. The few we got in on it

were satisfied. Very slow and no drawing power.

Played June 6-7.—Bert Silver, Silver Family Theatre,

Greenville, Mich. Town and country patronage.

KING'S VACATION, THE: George Arliss—A won-
derful picture. Why is it that people will turn out

to see some picture that is punk, and when a real

picture such as "King's Vacation" with George Arhss
comes along, they pass it up. Did not make rental,

three days. Guess it is too high class for my town.
We liked it, even if we did lose money on it. Run-
ning time, 63 minutes. Played June 4-5-6.—A. B.

Jefferis, New Piedmont Theatre, Piedmont, Mo. Small
town and rural patronage.

PARACHUTE JUMPER: Douglas Fairbanks, Jr.,

Bette Davis—A keen film. Doug. Jr. gets better and
better all the time, and how my patrons like him!
He is my personal favorite among the younger stars.

Can't see how Joan could let him go. In this he has

nice support from Bette Davis and funny Frank Mc-
Hugh. "Swell entertainment" was the verdict of an

average Saturday night crowd. Romance and air

thrills is what you have to sell here, and good shorts
of any sort can be played with it. Can anyone tell

:ne the name of the theme song used in the back-
ground of this picture? It is the same one that was
used throughout "Cabin in the Cotton." Warner's
have certainly put out a real line-up of films this
season—hardly a lemon in a corload. Sure hope they
repeat next fall!—Roland H. Viner, Morris Theatre,
Morris, 111. General patronage.

RIDE HIM COWBOY: John Wayne—Good west-
ern. My people sure eat up these westerns on my
bargain night. Business way above average.—Harold
Smith, Dreamland Theatre, Carson, Iowa. Rural
patronage.

SO BIG: Barbara Stanwyck—Played this a little

late, but am sorry I held it back, it pleased mosl
every one. Stanwyck is still good card here, and
she should be in any state. Very fine acting. Run-
ning time, 75 minutes. Played June 7-8.—James
Augustine, Spa Theatre, Hot Springs, Ark. General
patronage.

SUCCESSFUL CALAMITY, A.: George Arhss-
Fine show, acting very good, and a dandy story. Mr.
Arliss is a great actor. Average biz. and that is

darn good nowadays. Played May 21-22.—James
Augustine, Spa Theatre, Hot Springs, Ark. General
patronage.

TELEGRAPH TRAIL, THE: John Wayne—Just a
dandy western. Not too much of any one thing. A
splendid story well told. Nearly a second "Covered
Wagon." Should please any place on earth where
outdoor pictures are shown.—Ned Pedigo, De Ltixe
Theatre, Garber, Okla. Small town patrcjnage.

UNTAMED AFRICA: Good jungle picture. Real
scenes. Sponsored by National Geographic. Worth
running. Tie up with school to put it over. Voice off

stage explains situations, but roaring of animals heard
OK.—Philip Rand, Rex Theatre, Salmon, Idaho. Gen-
eral patronage.

WAX MUSEUM, MYSTERY OF THE: Glenda
Farrell, Lionel Atwill—A horror picture in color that
everyone seemed to like and the young folks thous^ht
great. Personally I do not like horror pictures but
this one is good. Glenda Farrell steals the show, as
always. Glenda is box office here. Beautiful color
effects. Running time, 72 minutes. Played May 27-

28.—Gladys E. McArdle, Owl Theatre, Lebanon, Kan.
Small town patronage.

World Wide
FARGO EXPRESS: Ken Maynard—Good western.

Played as a double bill with "Red Haired Alibi" and
was a satisfactory show. Had both quantity and qual-
ity.—Bert Silver, Silver Family Theatre, Greenville,
Mich. Town and country patronage.

Short Features

Colunnbia
COLLEGE GIGOLOS: Sunrise Comedy—Another

sorry comedy from Columbia. Only one good scene
in entire two reels. No story and acting very poor.

It is a certainty that Columbia cannot make two-reel
comedies. In our opinion, they should discontinue

making two- reel comedies. Running time, 17 minutes.

—J. J. Medford, Orpheum Theatre, Oxford, N. C.

General patronage.

CURSE OF A BROKEN HEART. THE: Sunrise
Comedy—So rotten that it was good. This kind of

comedy may get laughs in the big towns, but they
can't get a wrinkle here.—Bert Silver, Silver Family
Theatre, Greenville, Mich. Town and country patron-
age.

CURSE OF A BROKEN HEART: A burlesque on
the oldtime "Meller-drammer" that pleased our crowd.
Cleaner than most of Columbia's comedies, and one
of the best we have received from them. Running
time, 20 minutes.—A. B. Jefferis, New Piedmont The-
atre, Piedmont, Mo. Small town and rural patronage.

FARE PLAY: Scrappy Cartoon—A very good car-
toon comedy. Music good and contains many laughs.
Columbia certainly has good cartoons and they are
what our patrons like. Running time, 8 minutes.

—

J. J. Medford, Orpheum Theatre, Oxford, N. C. Gen-
eral patronage.

LADIES NOT ALLOWED: Lambs Gambols—The
Lambs may be nice Lambs on the stage, but as far

as the screen is concerned, the industry would be
better off if "Ladies Not Allowed" would be the last

Lambs Gambols comedy. Running time, 17 minutes.

—J. J. Medford, Orpheum Theatre, Oxford, N. C.

General patronage.

LAMBS ALL STAR GAMBOL—Without a doubt
the worst so-called comedy we have shown. Not even
a smile in it. Some of the younger fellows left the
theatre to go out for a smoke until this thing blew
over. Customers hunted me up after the show and
told me how rotten it was. Was going to shelve
the rest of the Lambs Gambols after running this,

but will try another, with the hope that they won't
get worse.—A. B. Jefferis, New Piedmont Theatre,
Piedmont, Mo. Small town patronage.

MICKEY'S REVUE: Mickey Mouse—All of Colum-
bia's Mickey Mouse cartoons are as good as money
can buy. Running time, 8 minutes.—A. B. Jefferis,

New Piedmont Theatre, Piedmont, Mo. Small town
and rural patronage.

MINSTREL SHOW, THE: Krazy Kat Kartoon-
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Another very good musical cartoon from Columbia.
Running time, 8 minutes.—J. J. Medford, Orpheum
Tlieatre, Oxford, N. C. General patronage.

RED MEN TELL NO TALES: Eddie Buzzell—The
best short we have received from Columbia except
Mickey Mouse. Caused many favorable comments.
Running time, 1 reel.—A. B. Jefiferis, New Piedmont
Theatre, Piedmont, Mo. Small town and rural pat-
ronage.

SUNRISE COMEDIES: No matter which you run,
they are all bad. Columbia better stick to pictures
ancf let the comedy market alone. We have run four
to date and every one b,ad. That's a record to tie to.

—A. E. Hancock, Columbia Theatre, Columbia City,
Ind. General patronage.

Educational

AS THE CROWS FLY: Moran and Mack—Just as
good a slapstick comedy as anybody would want to

see. Running time, two reels.—A. N. Miles, Eminence
Theatre, Eminence, Ky. Small town patronage.

COCKY COCK ROACH: Terry-Toon—Clever car-

toon.—A. N. Miles, Eminence Theatre, Eminence, Ky.
Small town patronage.

FOR THE LOVE OF LUDWIG: Andy Clyde—We
thought this only fair. Running time, two reels.—A.
N. Miles, Eminence Theatre, Eminence, Ky. Small
town patronage.

HITCH HIKER, THE: Harry Langdon—Not as
funny as the star's previous comedies, but got by to

a few hearty laughs. Running time, two reels.—A.
N. Miles Eminence Theatre, Eminence, Ky. Small
town patronage.

Master Art
MOTHER'S MELODIES: Organlogue—Just passa-

ble.—Avece T. Waldron. Blue Moon Theatre, Okla-
homa City, Okla. Suburban family patronage.

SING WITH THE STREET SINGER: Arthur
Tracy—Organlogue. Satisfactory.—Avece T. Waldron,
Blue Moon Theatre, Oklahoma City, Okla. Suburban
family patronage.

MGM
CHARLEY CHASE COMEDIES: They are not so

good this year by many a mile. What's gone wrong?
—Herman J. Brown, Majestic and Adelaide Theatres,
Nampa, Idaho. General patronage.

CIRCUS: Flip the Frog Cartoon—A fair cartoon.
Does not compare with Mickey Mouse or Krazy Kat.
Running time, 6 minutes.—Marion F. Bodwell, Para-
mount Theatre, Wyoming, 111. Rural patronage.

CUCKOO THE MAGICIAN: Flip the Frog Car-
toon—Will get box office, although there is not much
entertainment to it.—D. E. Fitton, Lyric Theatre,
Harrison, Ark. Small town patronaee.

FALLEN ARCHES: Charlie Chase—Patrons seemed
to enjoy this one.—D. E. Fitton, Lyric Theatre, Har-
rison, Ark. Small town patronage.

SONG PARADE: Lew White—Organlogue. Not
worth much to us.—Avece T. Waldron, Blue Moon
Theatre, Oklahoma City, Okla. Suburban family
patronage.

FREE WHEELING: Our Gang—The Our Gang
comedies have been very poor, but this is exceptionally
good." Lots of action.—J. J. Hoffman, Plainview The-
atre, Plainview, Neb. General patronage.

KID FROM BORNEO, THE: Our Gang—A very
funny kid comedy.—Bert Silver, Silver Family The-
atre, Greenville, Mich. Town and country patronage.

MAIDS A LA MODE: Thelma Todd. Zasu Pitts-
Fair. Running time, 18 minutes.—J. E. Tunstall, Not-
tawa Theatre, Cape Charles, Va. Small town pat-
ronage.

MR. BRIDE: Charley Chase—Another Charley Chase
comedy from Metro. Only fair entertainment. Story
very poor and audience did not like it. If Chase
is to continue making comedies Metro had better get
better stories for him or he will be the biggest flop
of the comedi,ans. Running time, 18 minutes.—J. J.
Medford, Orpheum Theatre, Oxford, N. C. General
patronage.

MUSH AND MILK: Our Gang—Average Our Gang
comedy. Running time, 18 minutes.—J. E. Tunstall.
Nottawa Theatre, Cape Charles, Va. Small town pat-
ronage.

NOW WE'LL TELL ONE: Charlie Chase—Char-
lie wears a belt in this one which endows him with
characteristics not his own—classical dancer, prize
fighter, sheik,

_
etc. Not bad. My patrons like to

have Charlie sing and dance.—Mrs. Howard Maylor,
Oak Harbor Theatre, Oak Harbor, Wash. General
patronage.

THE NURSEMAID: Flip the Frog—"The Nurse-
maid" is not up to the standard of cartoons. Flip
has seen his best days and we hope that they will
be discontinued next year or will be greatly im-
proved. Running time. 9 minutes.—J. J. Medford,
Orpheum Theate, Oxford, N. C. General patronage.

OVER THE COUNTER: Colortone Musical Revue
—Beautifully colored two-reelec, plenty of. girls, clever

plot, but too snappy in spots for a small town, al-

though most of our patrons seemed to like it.—Mrs.
G. C. Moore, American Theatre, Harlowton, Mont.
Small town patronage.

RED NOSES: Pitts-Todd—Seemed to please. Got a
number of good laughs.

_
Picture old and print in

very poor condition.—Marion F. Bodwell, Paramount
Theatre, Wyoming, 111. Rural patronage.

ROOSEVELT, THE MAN OF THE HOUR: Not
much to this, just old newsreel shots of Roosevelt.

Running time, 18 minutes.—J. E. Tunstall, Nottawa
Theatre, Cape Charles, Va. Small town patronage.

RUMMY, THE: Taxi Boys—Not much to this.

Running time. 18 minutes.—J. E. Tunstall, Nottawa
Theatre, Blackstone, Va. Small town patronage.

SCHOOL DAYS: Flip the Frog—A clever cartoon
that pleased all the kiddies and most of the elders.

—

Gladys E. McArdle, Owl Theatre, Lebanon, Kan.
Small town patronage.

TOY PARADE, THE: Oddity—A very clever od-

dity from Metro. Very good for children, but the

adults did not care much for it. We suggest that

you play it at kiddies' matinee if you have them; if

not, any other time that you have a good child

attendance. Running time^ 9 minutes.—J. J. Medford,
Orpheum Theatre, Oxford, N. C. General patronage.

TROUT FISHING: Fisherman's Paradise—Better
than usual sports reel.—Avece T. Waldron, Blue Moon
Theatre, Oklahoma City, Okla. Suburban family pat-
ronage.

WHISPERING BILL: Chas. (Chic) Sale—Excellent
for feature night filler.—D. E. Fitton, Lyric Theatre,
Harrison, Ark. Small town patronage.

Paramount
BABBLING BOOK: Burns and Allen—Patron's re-

mark, "They're crazy, but I nearly laughed myself to

death."—Avece T. Waldron, Blue Moon Theatre, Ok-
lahoma City, Okla. Suburban family patron,age.

BETTY BOOP'S KER-CHOO: Betty Boop—A very
good cartoon comedy from Paramount. Betty Boop is

just a little different from the others and as a rule

they are all verv good. Running time, 9 minutes.

—

J. J. Medford, Orpheum Theatre, Oxford, N. C.
General patronage.

BETTY BOOP'S KER-CHOO: Betty Boop—Very
good. Running time, 8 minutes.—J. E. Tunstall, Not-
tawa Theatre, Blackstone, Va. Small town patronage.

DENTIST, THE: W. C. Fields—A funny two-reeler,
that was rather resented by the dental profession in

this town. Lots of laiighs from my customers. Run-
ning time, 18 minutes.—A. B. Jefferis, New Piedmont
Theatre, Piedmont, Mo. Small town and rural pat-
ronage.

DINAH: Mills Bros.—Fair, but sound track not
very good. Could hardly understand them at times.
Running time. 8 minutes.—A. B. Jefferis, New Pied-
mont Theatre, Piedmont, Mo. Small town and rural
patronage.

HAWAIIAN FANTASY: Vincent Lopez—A dandy
subject, good music, pleased everybody. Running
time, 7 minutes.—A. B. Jefferis, New Piedmont The-
atre, Piedmont, Mo. Small town and rural patronage.

HOLLYWOOD ON PARADE: No. 2—No excuse for
this one. Print in bad shape. Not funny. These
"Hollywood on Parade" do not seem to take with our
customers. Running time. 10 minutes.—A. B. Jefferis,
New Piedmont Theatre, Piedmont, Mo. Small town
and rural patron,age.

HOLLYWOOD ON PARADE NO. 7: Not so good
as other numbers in this series. Running time, one
reel.—A. N. Miles, Eminence Theatre, Eminence, Ky.
Small town patronage.

HOLLYWOOD ON PARADE: No. 9—Good filler.—

I>. E. Fitton. Lyric Theatre, Harrison, Ark. Small
town patronage.

JABS AND JOLTS: Grantland Rice Sports Eye
View—Very interesting sports reel that features Jack
Dempsey, Charles Francis Coe and Grantland Rice.
Went over well on a Saturday.—H. B. Schuessler
(Martin Theatres), LaFayette Theatre, LaFayette,
Ala. Small town patronage.

MOONLIGHT FANTASY: Vincent Lopez and his
orchestra—Outstanding as a musical reel and every-
body liked it. Running time, one reel.—A. N. Miles,
Eminence Theatre, Eminence, Ky. Small town pat-
ronage.

MUSICAL JUSTICE: Rudy Valee—All right, but
didn't thrill any one. They are so hungry for a little

music, however, that they welcome even the just
fair ones.—Avece T. Waldron. Blue Moon Theatre,
O'klahoma City, Okla. Suburban family patronage.

OLOHA OE: Royal Samoans—Fair.—J. J. Hoffman,
Plainview Theatre, Plainview, Neb. General pat-
ronage.

PARAMOUNT PICTORIAL: No. 10—Excellent.—
J. J. Hoffman, Plainview Tlieatre. Plainview, Neb.
General patronage.

PEANUT VENDOR, THE: Armida-Clever singing
and dancing by this dainty star. It's a Screen Song
and the cartoon part is also good. Running time, one

reel.—A. N. Miles, Eminence Theatre, Eminence, Ky.
Small town patronage.

POPULAR MELODIES: Screen Song with Arthur
Jarrett—His singing is good. Cartoon portion fair.

—

D. E. Fitton, Lyric Theatre, Harrison, Ark. Small
town patronage.

ROBOT, THE: Cartoon—Audience seemed to like it.

Avece T. Waldron, Blue Moon 'Theatre, Oklahoma
City, Okla. Suburban family patronage.

ROOKIE, THE: Tom Howard—This comedy from
Paramount is terrible. No story, and acting is very
poor. We had quite a few kicks on it and we would
suggest that Paramount discontinue making Tom
Howard comedies. Do not play it if you can get out
of it. Running time, 10 minutes.—J. J. Medford, Or-
pheum Theatre, Oxford, N. C. General patronage.

SNOW-WHITE: Betty Boop—Clever cartoon that
features "Saint James Infirmary Blues" sung by Cab
(galloway. I featured this in my advertising and be-
lieve that it helped.—H. B. Schuessler (Martin The-
atres), LaFayette Theatre, LaFayette, Ala. Small
town patronage.

TEN DOLLARS OR TEN DAYS: Eddie Younger
and His Mountaineers—Just fair mountaineer type
musical one reel.—Avece T. Waldron, Blue Moon The-
atre, Oklahoma City, Okla. Suburban family pat-
ronage.

TIME ON MY HANDS: Ethel Merman—Good. Run-
ning time, 8 minutes.—J. E. Tunstall, Nottawa The-
atre, Blackstone, Va. Small town patronage.

RKO
DIZZY DAY, A: Aesop Fable—Nothing to it. Poor,

est fables I ever run.—D. E. Fitton, Lyric Theatre,
Harrison, Ark. Small town patronage.

DRUGGIST'S DILEMMA, THE: Clark & McCul.
lough—A fairly good comedy. Will get by.—D. E. Fit-
ton, Lyric Theatre, Harrison, Ark. Small town pat.
ronage.

HOCUM HOTEL: Aesop Fable—Good. Alyce Cor.
nell, Galewood Theatre, Grand Rapids, Mich. Neigh'
borhood patronage.

HOCUS POCUS: Qark & McCullough—A two-reel
comedy so bad it was good slapstick in the worst
way.—Bert Silver, Silver Family Tlieatre, Greenville,
Mich. Town and country patronage.

ICE MAN'S BALL: Clark and McCullough—We
think these are about the best slapsticks we get.
Pleased 100 per cent, and lots of favorable comments.
Running time, 18 minutes.—A. B. Jefferis, New Pied-
mont Theatre, Piedmont, Mo. Small town and rural
patronage.

MAGIC ART: Fable—A little better than usual
cartoon.—Avece T. Waldron, Blue Moon Theatre,
01<lahoma City, Okla. Suburban family patronage,

MASQUERS COMEDIES: Should realize they are
professionals and turn out better stuff. They are
sagging badly.—Herman J. Brown, Majestic and AdeU
aide Theatres, Nampa, Idaho. General patronage.

MICKEY'S RACE: Mickey McGuire—Good. Kid.
dies will enjoy it.—D. E. Fitton, Lyric Theatre, Har-
rison, Ark. Small town patronage.

MOONSHINER'S DAUGHTER, THE: A good bur-
lesque. Running time. 20 minutes.—M. W. Matte-
check, Lark Theatre, McMinnville, Ore. Local pat.
ronage.

PATHE REVIEW: These are not very interesting.
The gentleman who slipped them on mv contract
could be taken for petty larceny.—Roy W. Adams,
Mason Theatre, Mason, Mich. Small town patronage.

PUZZLED PALS: Tom and Jerry Carton—A goo4
filler.—D. E. Fitton, Lyric Theatre, Harrison, Ark.
Small town patronage.

RINK, THE: Charlie Chaplin—This is the best of
these reissues that I have run.—Roy W. Adams,
Mason Theatre. Mason. Mich. Small town patronage.

SILVERY MOON: Aesop Fable—Excellent.—J. J.
Hoffman, Plainview Theatre, Plainview, Neb. (Gen-
eral patronage.

SLIP AT THE SWITCH, A: Charles "Chic" Sale-
Half liked it and half thought it was silly, thougl\
Chic in his old man role is a big favorite here. This
put him in a different character and that wasn't so,

good.—Avece T. Waldron. Blue Moon "Theatre, Okla-.
homa City. Okla. Suburban family patronage.

THROUGH THIN AND THICKET: Masquer Com-,
edy—A very good two reel comedy.—Bert Silver. Sil-
\'er Theatre, Greenville. Mich. Town and country
patronage.

United Artists
MICKEY MOUSE and SILLY SYMPHONIES:

That man Disney is underrated. He is a greater
genius than Chaplin ever thought of being. You are
witnessing .screen history when you run his shorts.

—

Herman J. Brown, Majestic and Adelaide Theatres,
Nampa, Idaho. General patronage.

TOUCHDOWN MICKEY: Mickey Mouse—The pho-
tography and music are poor.—Alyce Cornell, Gale-
wood "Theatre, Grand Rapids, Mich. Neighborhood
patronage.
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Universal
MARRIED OR SINGLE: Little Jack Little—Best

of this series we've played.—J. J. Hoffman, Plain-
view Theatre, Plainview, Neb. General patronage.

MY OPERATION: Vince Barnett—Fair. Not much
to this. Running time, IS minutes.—J. E. Tunstall,
Nottawa Theatre, Blackstone, Va. Small town
patronage.

ROCKABYE COWBOY: James Gleason—This two-
reel comedy kept the crowd laughing. Three old
cowboys adopt a baby and what a time they do
have with the kid. It's real fun. The patrons
enjoyed it.—A. M. Beare, Gem Theatre, Chester,
111. General patronage.

ROCKABYE COWBOY: James Gleason—Three
cowboys attempting to raise a baby make this comedy
a splendid one for Saturday. Running time, two
reels.—A. N. Miles, Eminence Theatre, Eminence, Ky.
Small town patronage.

STREET SINGER, THE: Arthur Tracy—Fair.
Not so good as some we have had.—D. E. Fitton,

Lyric Theatre, Harrison, Ark. Small town patronage.

YOO HOO: James Gleason and Wheezer—Wheezer
runs away from an orphan's house where he has been
mistreated and Jimmy Gleason give him a home. It's

good. Running time, two reels.—A. N. Miles, Emi-
nence Theatre, Eminence, Ky. Small town patronage.

SHOULD CROONERS MARRY?: Frank Albert-
son—Fair. Running time, 18 minutes.—J. E. Tunstall,
Nottawa Theatre, Blackstone, 'Va. Small town
patronage.

Warner Vi+aphone
AFRICA SPEAKS—ENGLISH: Pepper Pot Series—

A good one reel short.—Bert Silver, Silver Family
Theatre, Greenville, Mich. Town and country pat-

ronage.

BABE O'MINE: Pepper Pot Series—If you run
this one run it on family night. I ran it Saturday

-

Sunday and it was a wash-out.—Gladys E. McArdle.
Owl Theatre, Lebanon, Kan. Small town patronage.

BOSKO IN PERSON: Looney Tune—Excellent,
All Bosko's cartoons are good. Running time, SV2

minutes.—A. B. Jefferis, New Piedmont Theatre,
Piedmont, Mo. Small town and rural patronage.

BOSKO THE DRAWBACK: Looney Tune—Satis-
factory cartoon.—Avece T. Waldron, Blue Moon
Theatre, Oklahoma City, Okla. Suburban family
patronage.

BOSKO'S DIZZY DATE: Looney time-Good—
Alyce Cornell, Galewood Theatre, Grand Rapids, Mich.
Neighborhood patronage.

BOSKO'S WOODLAND DAZE: Looney Tune—

A

good one reel short.—Bert Silver, Silver Family Thea-
tre, Greenville, Mich. Town and country patronage.

BUZZIN' ARO'UND: Roscoe (Fatty) Arbuckle—
This one seemed to please. A very good two reel

short for the kind.—Gladys E. McArdle, Owl Theatre,
Lebanon, Kan. Small town patronage.

C'EST PARIS: Broadway Brevity—Grand color

musical. Patrons love it.—Avece T. Waldron, Blue
Moon Theatre, Oklahoma City, Okla. Suburban
family patronage.

HEY, HEY. WESTERNER: Broadway Brevity-
Excellent. Color short. OK here. Running time, 18

minutes.—J. E. Tunstall, Nottawa Theatre, Cape
Charles, 'Va. Small town patronage.

HEY, POP: Roscoe (Fatty) Arbuckle—Billed this

heavily, as Fatty's first talkie and I believe the
comedy drew almost as many as the feature. Good.
RunnirTg time, 18 minutes.—A. B. Jefiferis, New Pied-
mont Theatre, Piedmont, Mo. Small town and rural
patronage.

MO'VIE DUMB: The Naggers—Satisfactory qne
reeler.—Avece T. Waldron, Blue Moon Theatre, Okla-
homa City, Okla. Suburban family patronage.

MUSIC TO MY EARS: Jack Denny and His Band
—This Merry Melody is a good one, pleasingly staged
with good talent, a very good single reel.—Mrs. G. C.

Moore, American Theatre. Harlowton, Mont. Small
town patronage.

PASSING THE BUCK: Alexander Gray—Several
of our customers told us that this comedy was far

superior to any musical they have ever seen. Per-
sonally, we don't think so, but it pleased them, and
that's what we want. Running time, 20 minutes.

—

A. B. Jefferis, New Piedmont Theatre, Piedmont, Mo.
Small town and rural patronage.

RUN AROUND; THE: William Demarest—A two
reel comedy. Just a wrinkle.—Bert Silver, Silver
Family Theatre, Greenville, Mich. Town and country
patronage.

SPORT THRILLS: No. 3—Showing bicycle races
and western rodeo. Your patrons will enjoy this one
if they care for sports. Running time, 9 minutes.—
J. J. Medford, Orpheum Theatre, Oxford, N. C. Gen-
eral patronage.

WAY OF ALL FRESHMEN: Hal LeRoy. Mitzi
Mayfair—Excellent. Pleased 100%. This is the type

of shorts that click here. Here's hoping they make
more of this type. Running time, 18 minutes.—J. E.

Tunstall, Nottawa Theatre, Cape CTiarles, 'Va. Small
iown patronage.

Single Feature Policy

Losing on Coast: Freuler

Single feature agitation on the West
Coast is reaching the stage where results

will determine the future of those exhibi-

tors in favor of double-billing, according to

John R. Freuler, president of Freuler Film
Associates, now in Hollywood getting ready
for the 1933-34 season. Mr. Freuler wrote
from the Coast this week that receipts have
dropped 20 to 40 per cent in many instances

under the single feature policy.

"Exchange men and others close to theatre

operation have told me that despite a con-

certed campaign in key cities to secure

written agreements with exhibitors to run
single bills only, there is growing realization

that the double bill is an operating neces-

sity," Mr. Freuler wrote. "The Mirror the-

atre in Hollywood was doing a profitable

business with double features, but it was
forced to close three weeks after conforming
to a single feature policy."

Mr. Freuler said many other Coast ex-

hibitors were closing their doors because of

a drop in patronage since the elimination of

double billing in California.

Substitute Operator
Wins Full Pay in Court
A verdict of $1,455 was awarded last

week by a circuit court jury at Atlantic

City, N. J., to John J. Ratty, motion picture

operator, against Raymond Reckard, busi-

ness agent of the local union. Mr. Ratty

went to work at the Warner theatre Oct.

15, 1930, as substitute for Mr. Reckard, who
was to conduct a campaign against allegedly

unfair theatres. Ratty -was paid $72.50 by
the theatre and was required to pay Reck-
ard $47.50 weekly for use as a campaign
fund. Ratty said he was assured by Reck-
ard that he would be reimbursed later by
the union.

Balaban & Katz Loss

In 52 Weeks $993,638
Net loss of $993,638 for the 53 weeks

ended Dec. 31, 1932, after provision for

interest, depreciation, amortization and
share of losses of subsidiaries, was reported

this week by Balaban & Katz Corporation.

In 1931 there was a net profit of $1,584,256,

equivalent after preferred 7 per cent divi-

dends to $5.25 a share on the 264,206 shares

of $25 par common.

Safron Nanned Columbia
Coast Division Manager
Jerome Safron, Columbia sales executive

at the home office, has been named west

coast division manager for the company, suc-

ceeding George C. Naylor. Appointment of

a successor to Mr. Safron will be delayed for

some time, according to Abe Montague,
general sales manager.
With headquarters in Los Angeles, Mr.

Safron will have jurisdiction over San
Francisco, Seattle, Salt Lake and Portland,

as well as Los Angeles.

Hoggan Joins Fox

W. R. Hoggan, formerly general sales

manager for Paramount in Australia, is

now with Fox as special representative.

SIGNED. . .

Columbia
Geneva Mitchell and Selmer Jackson added

to "Design for Leaving" (short). . . . Florence
Britton and Monroe Owsley engaged for "Brief
Moment." . . . Hobart Bosworth joins "Lady
for a Day." . . . Steve Clark and Charles West
sign for "The Man Trailer." . . .

V
Fox
Adolphe Menjou and Myrna Ley in "The

Worst Woman in Paris," Monta Bell directing.

. . . Will Rogers, Louise Dresser and Vera
Allen assigned to "Life's Worth Living." . . .

Lilian Harvey cast for "My Weakness." . . .

Claire Trevor added to "Life in the Raw."
. . . Mary McCormic and Reginald Mason en-
gaged for "Paddy, the Next Best Thing." . . .

Jack Byron and Leonid Snegofif join "The
Devil's in Love." . . . Elizabeth Allen signed for
"Shanghai Express." . . .

V
MGM

Franchot Tone and Alice Brady assigned to

"Dancing Lady." . . .

V
Monogram

Archie Buchanan signed as production man-
ager for "The Avenger." . . . Lew Collins en-

gaged to direct "Happy Landing." . . . Rex
Bell and Cecelia Parker in "The Fugitive." . . .

V
Paramount
Wallace Ford succeeds Jack Oakie in "Three

Cornered Moon" (B. P. Schulberg). . . . Mar-
garet Dumont added to "Duck Soup," . . .

Nydia Westerman joins "The Wav to Love."

V
Universal

Onslow Stevens cast for "Only Yesterday"
and "The Secret of the Blue Room." . . .

Lillian Miles in "Moonlight and Pretzels." . . .

V
Warner-First National
Ted Lewis and his orchestra engaged for a

short subject. . . . Paul Florenz will be asso-

ciated with Roy Mack in the direction of

musical and dance sequences in all short sub-
jects. . . . Lloyd Bacon to direct "Son of the

Gobs." . . . William Dieterle will direct "Shang-
hai Orchid." . , . Philip Faversham and Bar-
bara Stanwyck in "Female." . . . Aline Mac-
Mahon, Glenda Farrell, Allen Jenkins and
Frank McHugh cast for "Havana Widows."
. . . Marjorie Lytell given contract. . . . Lewis
Stone and Pat O'Brien assigned to "Bureau of

Missing Persons," Roy Del Ruth will direct.

Distributors Will Appeal
Los Angeles Restraint Case

Practically all distributors involved, in-

cluding MGM, Universal, First National
and Fox, are expected to appeal a lower
court ruling in Los Angeles denying their

motion for a new trial in the restraint of

trade action brought by Fae Robison of

Inglewood. The plaintiff had charged that

the distributors had forced her theatre into

the second run division. An original judg-
ment of $39,000 had been awarded.

MGM Disavows Connection
With Theatre Sales Company

"It has been called to the attention of

Metro-Goldwyn-Mayer that the industry has
been circularized by the Metro Sales Com-
pany, of Cleveland, Ohio, a firm whose busi-

ness operations include buying and selling

of theatres. This firm has no connection
whatsoever with the Metro-Goldwyn-Mayer
organization," a recent MGM statement said.
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WABASH AVENUE

CHICAGO
Chicago's thousands of World Fair visitors

will be augmented during July by plenty of

folk from the industry when the parade of

motion picture conventions gets underway. On
June 29 Universal opens its Eastern and West-
ern division conclave at the Congress. On the

same date Paramount managers and salesmen

from the Middlewest and Canada inaugurate

their sales meeting at the Drake. Next will

be Monogram salesmen and bookers from half

a dozen midwest cities meeting July 13 and
14. Then, on July 17, United Artists opens

its national convention at the Drake. And, to

round out the convention schedule for the

month, the Independent Theatre Supply Deal-

ers Association will convene at the Stevens

beginning July 28.
V

Jack Thoma, divisional publicity director for

Columbia, was caught in one of his brief stops

at the local exchange. With "Cocktail Hour"
and "What Price Innocence" on his schedule,

Thoma was here just long enough to say

"hello" and then left for Cincinnati and Cleve-

land, with Atlantic City as his ultimate destina-

tion to take part in the Columbia sales con-

vention there.
V

Percy Barr and Harry Goldberg are new
members of the Fox sales force handling Edu-
cational product. Barr is covering the city

territory while Goldberg is handling the coun-

try.

V
J. P. Seman, formerly in the motion picture

business and more recently the head of his

own advertising agency, has joined the staff

of Filmack Trailer Company.
V

R. H. Cochrane, Universal vice-president,

was in town to confer with Henry Herbel.
V

Henry Ellman has a number of tenants with

him in his new quarters on the third floor at

831 S. Wabash. Among those located in the

offices are A. R. Jolinson, representative in

Chicago and the northwest for RCA, A. H.
McLaughlin, who is handling the screen contest

for Universal and the World's Fair, and D. H.
Finke, head of Midwest Ticket and Supply
Company.

V
Wallace Mayer, formerly office manager at

the United Artists exchange, has been appoint-
ed office manager of the local office of Exhibi-
tors Screen Service by George West.

V
Jack Miller was called to New York by the

executive committee of the MPTOA to sit

in on the conferences in connection with the
drafting of the new industry code.

V
A check-up among local exchanges indicates

that a number of companies will increase their

sales staffs. RKO already has five new men
lined up, but, as in the instance of other ex-
changes, confirmation is being withheld until

sales conventions are set.

V
World's Fair visitors : Miss Jean Dressier,

secretary to Jack Cohn of Columbia, and
Adolph Pollak, president of Eagle Productions.

V
Most encouraging is the change in opinions

that perhaps the World's Fair won't mean box
office suicide. Following the 10 day hot spell

business picked up noticeably and a wave of
optimism succeeded the gloom of the three
preceding weeks.

V
Orchard Theatre Company has acquired the

Alcyon theatre at Highland Park from Bill
Pearl.

HOLQUIST

Gordon^ a Veteran

TheatreMan^Dead
Isaac Gordon, 56 years old, owner of the

Central Square and Waldorf theatres in

Waltham, Mass, and formerly identified

with many motion picture theatres in Bos-
ton and other suburbs, died at his home, 31

Hammond street, Chestnut Hill, last week.

Mr. Gordon was at one time active in the

Paramount Publix corporation in New Eng-
land and in the Embassy theatre, Waltham.

Keith Profit $43,101;

KAO Loss $76,742
A net profit of $43,101.17 was reported

this week by B. F. Keith Corporation and
subsidiaries for the quarter ended March
31. Profit from operations totaled $271,-

634.19 before $228,533.02 depreciation and
amortization.

Profit of $274,280.03 from operations of

Keith-Albee-Orpheum Corporation and sub-

sidiaries for the quarter was reported by
Herman Zohbel, who made the reports as

treasurer of both corporations, but deprecia-

tion and amortization amounted to $351,-

022.77. The net loss included that of

Orpheum Circuit, Inc., and its subsidiaries.

19 Theatres Installing

DeForest Wide Range
The new DeForest Phonofilm wide range

equipment has been installed in the Waver-
ly and Edgewood theatre at Baltimore of

F. H. Durkee Circuit, and orders for in-

stallations have been issued for the same
apparatus in the following twelve theatres

of the same circuit : the Forest, Boulevard,

State, Belnord, Patterson, Grand, McHenry,
Pacy Garden and Arcade, all in Baltimore;
the Circle at Annapolis, the State at Havre
de Grace, Md., and the Riant at Consho-
hocken. Pa.

Orders for installation also have been

received for the Ritz, Palace, Regent and
Vilma theatres in Baltimore and the Strand
at Dundalk, Md.

ON BROADWAY
Week of June 17

MAYFAIR
Cinderella Educational

Desert Demons Educational

Down Memory Lane Universal

PARAMOUNT
Paramount Pictorial Paramount

RIALTO
Popeye, the Sailor Paramount
Screen Souvenirs—No. 1 3 .. Paramount
The Wonder Girl Paramount

RIVOLI
Mickey's Mechanical Man.. United Artists

Fifi Vita phone

RKO MUSIC HALL
Fresh Ham RKO Radio
Divorce Courtship RKO Radio

ROXY
Killing To Live Amkino
The Klondike Kid United Artists

STRAND
Impact Vitaphone
Wake Up the Gypsy in Me. Vitaphone

NEWS PICTURES

FOX MOVIETONE NEWS—No. 77—Goodman is

crowned golf champ—"Hurryofi" wins rich Belmont
race—Ishii says nations must work together—Roose-
velt talks to farm kids—First Lady flies across
United States—Girls display summer dresses at
Abington Hospital benefit—Big City swelters in
heat.

FOX MOVIETONE NEWS—No. 78—Macon thrills
World's Fair visitors—Crown Prince's son weds
commoner—Roosevelt makes statement on war debts
—Hail King George's birthday—Chinese hordes flee

Japanese advance—West Pointers get commissions.
HEARST METROTONE NEWS—No. 276—Dern pre-

sents commissions at West Point—Romance blooms
at World's Fair—St. Peter's shines for Holy Year

—

Sharkey trains for Camera fight—Celebrate King
George's birthday—Roosevelt made doctor of laws

—

President tells nation his stand on war debts.

HEARST METROTONE NEWS-No. 277—Columbia
River on rampage—Kids get circus fever at San
Antonio, Texas—War debt battle starts again—
Princess Elizabeth Queen for a day—Cameraman
visits pelican paradise in Gulf of Mexico—Roosevelt
on vacation at sea—Sky ride opens at World's Fair—Wrestlers battle in New York.

PARAMOUNT NEWS—No. 91—Hail King George's
68th birthday—Buried April 29, at Bladensburg, Md.,
man still lives—St. Peter's alight for Holy Year—''
President talks on war debts—Hold West Point
graduation exercises.

PARAMOUNT NEWS—No. 92—Weddings bloom in
Normandy—Sensational crimes shock nation—Tiny
plane in test at Santa Monica—Amos 'n' Andy
christen rocket car at World's Fair—President on
first vacation—Mme. Schumann-Heink celebrates
72nd birthday in New York.

PATHE NEWS—No. 92—King George speaks at Eco-
nomic Conference—Ten die in blast at N. Arlington,
N- J.—Unemployed girls' camp opened at Lake
Tiorati, N. Y.—Dempsey congratulates Baer—Presi-
dent urges future farmers—United States golf crown
won by Goodman—Cadet wins seven of nine prizes

—

Prehistoric monsters come to life at World's Fair.

PATHE NEWS—No. 93—Roosevelt's decision on war
debts—Macon visits World's Fair—Prince Wilhelm
weds commoner—Camera trains for Sharkey fight—
Sharkey fit for Camera bout—Roosevelt gets degree
from Catholic University—Stevenson explains home
law—West Point graduation.

UNIVERSAL NEWSPAPER NEWSREEL—No. 154—
President discusses debts—Crowds hail Macon at
World's Fair—Train wreck kills 14 in France-
Pigeons help speed sales at Augusta, Ga.—England
celebrates King's birthday—White men in Indian
ceremonial at Prescott, Ariz.—Cadets graduate
from West Point—Torches light St. Peter's dome.
UNIVERSAL NEWSPAPER NEWSREEI No. 155-
Chmese troops burn bridges—Prize dogs picked in
Hollywood—Explorer shows rare orchids at Summit,
N. J.—Dike breaks at Kelso, Wash.—Chicago bank
now beer saloon—Harvard crew defeats Yale—Tent
circus visits the Bronx, N. Y.—Roosevelt on vaca-
tion cruise.

Deaf and Dumb Hear
Knute Rockne at Last
The convention of the American Medical

Association at Milwaukee, for a demonstra-
tion of the bone conduction hearing unit in-

vented by Hugo Lieber, was the objective
of Dan D. Halpin, executive assistant to
Mr. Lieber. The medics came, saw and
heard, but Mr. Halpin's real visit was on a
call from the St. John's School for the Deaf
and Dumb. They wanted to hear one of the
late Knute Rockne's pep talks to his Notre
Dame gridironers. They heard it, over the
phonograph and via a tiny oscillator

through the head bones to the inner ears.

U. S. Department Issues

European Film Bulletin

The Motion Picture Division of the Unit-

ed States Department of Commerce has
completed, for the public, a bulletin cover-
ing "The European Motion Picture Indus-
try in 1932," which makes the sixth in the

series of annual reports in that field. The
bulletin may be purchased at 5 cents a copy
through the Government Printing Office in

Washington or through the New York dis-

trict office of the Bureau of Foreign and
Domestic Commerce at the Custom House.
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MANAGERS
ROUND TABLE CLU
(lAn international association of showmen meeting weekly

\

in MOTION PICTURE HERALD for mutual aid and progress I

CHAIRMAN TAKES A BOW!
Greetings, salutations and all that. We're happy to be here.

Right now, our World's Fair Contests and other plans to

expand the Club's activities find us up to our respective ears

in work, so we'll beg off going into our dance for a spell.

However, we would like to emphasize our endeavor to con-

tinue making the services of the Round Table Club as vital to

you, if possible, as you are to your theatre. That it is the

medium of expression of over four thousand Club members,
the country's representative showmen, is sufficient proof that

the purposes of our organization are necessary in the success-

ful conduct of this business.

Sincerely we ask this. Call upon us for any service that

may make your lot happier, that will strengthen your worth,

your prestige.

We are planning ahead. There are things to do. We
note a more optimistic outlook throughout the industry and
feel that the honest-to-Henry showman, the good manager is

surely coming back into his own. We want to help further

this long awaited move
—

"a consummation devoutly to be
wished," and pledge our good right arm and both feet to

this cause.

Many thanks for all the kind messages of welcome from our

well-wishers in the field, home offices and studios and to those

of you whom as yet we haven't met—we'll be seein' yuh!

V V V

STILL YOVR BUSINESS!

Against a chaotic background of bank closings, dark houses,

cut salaries, unemployment and a host of kindred ills, one

concrete fact stands out like the proverbial bandage on a

sore thumb

—

This Is still your business!

In a generation of turmoil and economic headaches, your

theatre still functions, as much the life blood of your com-
munity existence as the baker and the next door druggist.

The world must be entertained and Its millions find that

needed entertainment within the portals of a motion picture

theatre. As necessary as the movies are to your townspeople,

even more necessary are you, the manager, to the theatre.

Upon your shoulders rests the structure of the motion picture

Industry.

Figure it out for yourself. In the words of that popular

statesman
—

"let's look at the record." And the record will

clearly indicate that without the manager, untiring In his

efforts, there would in fact be no motion picture industry.

Whence come the millions that build and maintain those

gigantic studios? From where the golden flow that supplies

those Beverly Hills forty-room mansions and the gold plated

foreign cars?—yes, the actual bread and butter for the legions

who live off the motion picture?

Where? Right from your box office, mister, and you are

the bird who makes possible that box office. You, the manager
who opens the safe, gets the change from the bank, makes
ready the tickets, sees that the house is clean, the lights on,

every employee at his post.

And yours Is the finger that buzzes the cashier to start sell-

ing and the booth to start grinding.

The greatest box office idea, the smartest ad, the natural

front page story are not worth a hoot In a haystack unless you
work them out to fit your needs and run yourself ragged to

plant them where they will do the most good.
Studio executives, stars, directors, cameramen, division man-

agers, home office advertising managers, branch sales manag-
ers, film salesmen, operators, ushers, cashiers, porters, door-

men—they all wait on you. For your OK and yours only starts

that precious stream of dimes and quarters into your box office

that makes it possible for the industry to survive.

And if you can bring yourself to see it in that light, you'll

look better, sleep better, work better and find new strength to

battle against the devilments and harassments that beset the

manager's job. For in spite of hell and high water—this is still

your business!

V V V

FREE WORLD'S FAIR TRIPS

On the following two pages, we give you all the details and
dope on the summer awards for July showmanship, the con-

test sponsored by the Club In which live wire managers will

be given one week all-expense trips to the Chicago World's
Fair. Every manager, man and woman, in the United States

and Canada Is eligible for these grand prizes—every manager
everywhere should enter. For the first time, to our knowledge,
the film companies are combining to reward the diligent, con-

scientious, ever-working manager by making possible these
trips at no expense to you. By their very generosity these

film companies challenge your showmanship.
Let's show 'em.

A-MIKE VOGEL
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PICTURE COMPANIES OFFER
MANAGERS FREE TRIPS

TO WORLD'S FAIR
Round Table Club Sponsors Contest for Best July Ex-

ploitation Campaigns; Fox, MCM, Monogram, Par-

amount, Radio, United Artists and Warners
Will Pay All Expenses for Seven Days

by A-MIKE VOGEL

OW would you like a real de

luxe vacation? Five colossal days and

nights In Chicago, hlow would you

like to see the Century of Progress

Exposition, the greatest World's Fair

yet? hHow would you like to go

places and do things—see the Chi-

cago Cubs and White Sox play big

league ball? Or would you prefer to

golf on a sporty course, swim in Lake

Michigan and wind up the day visit-

ing the big theatres, and perhaps a

snappy night club?

And all your expenses paid!

Is that sweet music—not too bad,

what?
Well, that's the big vacation prize

that will be awarded to seven hustlin'

hot-foot never-stop showmen mana-
gers, with the film companies playing

"papa".

Yes, It's so. And are we pleased

purple to announce this news? That

In cooperation with the following

leading producers. Fox, MGM, Mon-
ogram, Paramount, Radio, United

Artists and Warner Brothers, the

Managers' Round Table Club now
sponsors a Managers Prize Contest

for the best July exploitation cam-
paigns.

And what awards!

Seven one week all-expense trips

to the World's Fair, the biggest show
on earth. Two days for travel and
five never to be forgotten days and
nights in Chicago.

Check-
/ Contest opens July 1.

/ Closes July 31. (All entries must be delivered or mailed
before midnight, July 31).

/ Winners will be announced in Motion Picture Herald,
August 12.

/ Prizes: Seven one-week, round-trip, all-expense trips to Chi-
cago World's Fair.

/ Given by Fox, Metro-Goldwyn-Mayer, Monogram, Para-
mount, Radio, United Artists and Warner Brothers.

/ One prize by each company for best exploitation campaign
on any one picture of that company's product played in July.

/ Every manager, man or tuoman, in the United States and
Canada eligible.

y Non-members of the Round Table Club included.

Each of the seven above men-

tioned film companies is giving one
award for the best campaign on any

one picture of that company's prod-

uct played In July.

But that doesn't mean you are con-

fined to the product of one company
or any one picture of that product.

In fact, you may send in a campaign
on every picture you play during the

month. The more the merrier.

Every manager, man and woman,
In the United States and Canada is

invited to enter—urged to enter.

Whether your theatre is a big capa-

city de iuxer, neighborhood house or

small towner; whether you operate

just two nights a week or are open
seven days a week, you are eligible.

Every entrant will receive the same
consideration.

Don't get the Idea that the Judges



June 24, 1933 ROUND TABLE CLUB 53

EVERY THEATRE MANAGER IN U. S.

AND CANADA ELIGIBLE FOR AWARDS
will consider only the big first-run

campaigns. Absolutely not! Third-

runs will get the same break as the

premier showings. It isn't what pic-

ture you play—it's what you do with

it, that counts in the final scoring.

The manager with the tiny adver-

tising budget who promotes costless

and inexpensive exploitation will run

"neck and neck" with the lad who
shoots the bankroll. It isn't what you
spend—it's what you get in ex-

change for every advertising dollar

you lay on the line.

The contest opens on July I , so

you have a full week now to sit down
and line up your exploitation possibil-

ities to make sure you're off the

mark with the opening gun.

Study your bookings carefully.

Select those pictures on which you
expect to concentrate. As no doubt
you expect to enter campaigns on

more than one picture, diversify

your ideas to insure yourself "blanket

coverage" over your bookings of the

entire month.

Unusual newspaper stories, con-

tests and theatre ads, co-op pages,

classified page hookups, novel street

stunts, public and high school tieups,

lunch and civic club ideas, merchant
cooperation and window displays,

novel lobbies, special "days," bene-

fits, local stage shows, and so on, are

just a few of the many box office bell

ringers that livewire managers will

utilize to waft them off to Chicago
on that golden cloud.

And be sure—and this is a big

must—to send in the "evidence"

with every campaign. To qualify for

the contest, in addition to a detailed

account of your campaign, you must

forward tear sheets on all newspaper
ads, stories, contests and publicity

stunts; photographs of window dis-

plays, street stunts, special lobbies,

parades, local stage shows, and so

forth; special heralds, throwaways,

door knob hangers, mailing pieces,

etc. and etc.

This doesn't mean that you have

Double-Check

^ "J Entries must be for-

tvarded as soon as each

campaign is completed.

/ / Photos, tear sheets, her-

alds, programs, and so

on, must accompany
story of campaign.

/ / Manager's name and
theatre must appear on

all campaign material.

/ / fudges: Gabe Yorke
(Fox), Si Seadler {Me-
tro -Goldwyn-Mayer) ,

Mike Simmons (Mono-
gram), Robt. M. Gill-

ham (Paramount)

,

Robert F. Sisk (Radio)
,

Monroe Greent hal
(United Artists), S.

Chas. Einfeld (War-
ner Bros.), A-Mike
Vogel, Chairman of
Round Table Club.

^ \/ All entries must be for-

ivarded to:

Round Table — Pro-

ducers World's Fair

Managers' Contest, Mo-
tion Picture Herald,

1790 Broadway, New
York City.

to use ail the foregoing In your cam-
paigns in order to win, but whatever

you do put over, be sure, be sure to

send along the visual evidence.

And this is important. Don't wait

until the end of the month to send

everything in at once. Mail your

campaigns immediately, for other-

wise the fudges will be swamped with

entries and that might hold up the

final judging. You don't want that

to happen!

And if you can stand for another

"important"—be sure to include

your name and theatre on every

thing you send In. That's very imp

—

well, necessary.

So polish up those ideas you've

been saving for the right spot. This

Is the spot. Try to get in as many
different and novel angles as pos-

sible. They don't have to be original

(what is?).

So come on, gang. Give it the

gun. Everybody's in, and that of

course includes non-members of the

Club as well. Look over your book-
ings right now. Strengthen your

shows wherever possible. Get that

supercharger working on the old

beano.

It's a test of real showmanship
and July is the month to challenge

your ability, initiative and agility.

The rewards are worthwhile.

Imagine seven big days to do as you
please. Seven days and nights of

good times of every kind. One
hundred and eight hours to forget

your worries, and relax.

A week you will remember with

pleasure as long as you live.

The time of yourjife and it doesn't
cost a dismal dime!

Contest opens July I . Closes at

midnight July 31. Winners an-

nounced in the Herald, issue of

August 12.

Judges: Gabe Yorke (Fox), Si

Seadler (Metro - Goldwyn - Mayer),
Mike Simmons (Monogram), Robert
M. Gillham (Paramount), Robert F.

Sisk (Radio), Monroe Greenthal
(United Artists), S. Charles Einfeld

(Warner Brothers), and A-Mike
Vogel, Chairman of the Managers
Round Table Club.

These advertising executives have
pledged themselves to render every
possible aid to help you put this over.
The companies they represent are
right with you from the opening gun
to make this the biggest contest of
its kind.

Be ready July I

!
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THE eUEST EDITCI^IAL

"A HAPPY ENDING
by FRED HINDS
Owner, Strand Theatre, Whitewater, Wis.

If

Fred Hinds, is a well-known contributor to the MANAGERS'
ROUND TABLE CLUB and his message as guest editor this week

should be of interest to our thousands of members and readers.

Fred's opinion is regarded highly by exhibitors all over the United

States, who follow his comments in our "What the Picttire Did

For Me" Department. Again the Club extends a standing invita-

tion to all members to use this and all other pages of this section

to express their views on subjects of showbusiness.

No theatre can be more successful than the product

it purveys to the public. In the final analysis, screen-

fare dictates in the principal measure the number of

patrons who will or who will not give their support.

Judicious advertising will sell good
pictures. All the advertising in the

world will not sell poor pictures

—

often. Upon the combined deci-

sion of the first-night clientele

rests the success or failure of the

feature for the remainder of the

run. A responsibility of the great-

est import is placed on the pro-

ducer of motion pictures. Not
only do the returns from his huge

investment depend upon him, but every one of the mil-

lions invested in theatres are no less dependent on his

production decisions. Current economic conditions

have already forced the majority of producer-owned

theatres to the wall. The independents are struggling

onward, without profit, merely because they are better

managed.

V
THE STUDIOS

It is probable the studios have never striven more
valiantly to satisfy the fickle public than this season.

It Is also probable they have never succeeded better

—with one exception. UNHAPPY ENDINGS! Twenty
years ago theatre patrons would not accept unhappy
endings. Ten years ago they would not accept un-

happy endings. TODAY they will not accept unhappy
endings. They NEVER will accept unhappy endings!

V
UNHAPPY ENDINGS

In rapid succession we have played "Son-Daughter,"

"Back Street," "Payment Deferred," "I Am a Fugi-

tive," "Strange Interlude," "Silver Dollar," "Madamp*
Butterfly," "A Farewell to Arms," "Sign of the Cross,"

"Rasputin and the Empress," "Central Airport," "The
White Sister," "Hell Below," "Frisco Jenny," "Island

of Lost Souls"—just to mention a few. Every one had
an unhappy ending. Several of these subjects would

have been improved but little with happy endings; but

the majority are splendid pictures, the box-office pos-

sibilities of which were Immeasurably harmed by the

inevitable "bad taste." Some of the features quoted
did a rather good business; but the point Is they would
have done a much better gross with the time-honored

finish.

V
THEATRE RESPONSIBILITY

It is Indeed a queer coincidence that this deluge of

unhappy subjects should occur this season. People who
are dejected almost beyond human endurance can
hardly be expected to pay out what remaining money
they may have for the purpose of becoming de-

pressed further. More than that, the theatre has a

certain, definite, civic responsibility. One could

scarcely claim the persistent presentation of "agony"
subjects is a correct discharge of this responsibility.

Fundamentally, the most acute reaction is felt In a very

practical way-—at the box-office. Since most motion
pictures are adaptations of well known novels or plays,

prospective patrons are already aware of the subject

matter. Thus do unhappy endings harm even the first

night. The fact that Americans will accept an unhappy
ending in a book and turn from It on the screen is sub-

ject for thought. Records of book sales and theatre

statements of receipts, nevertheless, establish this fact.

V
HAPPY ENDINGS

Transversely, we find screen narratives of the lighter

vein not only producing the more enviable financial

returns, but what Is equally as Important, sending our

people away with smiles on their faces. Witness such

current examples as "State Fair," "Forty-second

Street," "The Kid From Spain."

V
Perhaps eighty per cent, of this season's decrease

In theatre attendance Is due to causes beyond our

control. There Is, however, no reason why the other

twenty per cent, should not be remedied within our

own ranks.
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"WORLD'S FAIR WEEK"
AT ORIGINAL ROXY
HONEY OF AN IDEA
He couldn't take his theatre to Chicago,

so he brought the World's Fair to the orig-

inal Roxy, did Morris Kinzler, perpetual

motion ad chief of that New York play-

house, and so successful was his "World's

Fair Week" that we endorse it vigorously
as a stunt to pull right now for more busi-

ness.

With the cooperation of Irving Lesser,

Managing Director, Kinzler secured from
the New York office of the Chicago Fair,

scaled down replicas of many Exposition

buildings and sixty large photos of other

points of interest there.

Then he contacted organizations who
have displays at the Chicago Fair, and se-

cured from them like exhibits for the Roxy.
These contacts came so willingly that al-

most over night Kinzler had enough stuff

to put the show over.

Among the displays were those of auto-

mobile manufacturers, railroads, aeroplanes,

Calling the Boy Friend

telephone (illustrated below), electric and
gas exhibits

;
candy, soap and stamp com-

panies
; newspapers, magazines and books.

These were divided into separate groups
under such headlines as "Travel and Trans-
port," "Communications," "Arts and Crafts,"

etc.

Another highlight was the exhibit of na-

tive handcrafts from more than thirty

nations of the world secured from the local

Consuls of these countries and placed in the

mezzanine, which for the occasion was called

"International Hall."

During the week different nationalities,

such as Greek, Russian, Italian, Polish, spon-
sored native entertainment on the Roxy
stage at no cost to the theatre. On each
night the theatre was decorated with the

different flags of these countries, and adver-
tising in the local foreign press called at-

tention to these occasions.

Kinzler opened "Fair Week" with formal
ceremonies at which the New York Police

Commissioner and Howard S. Cullman,
Commissioner of the Port of New York
officiated. The house staff was instructed in

the nature of each exhibit under the direc-

tion of House Manager Edward J. Burke.
A registry book which patrons were in-

vited to sign totaled 18,000 names at the

end of the week. School children were

given reduced rates during the week, and
thousands attended.

Special trailers and other advertising was
used for three weeks in advance, and during
the "Fair ' week the exterior and interior of

the theatre were decorated with flags of all

nations.

Kinzler reports that the increased busi-

ness was surprising during one of the year's

hottest weeks, and that the theatre got off

the "nut" by having exhibitors paying for

all transportation and installation.

Morris is kind enough to invite requests

for further information from other man-
agers who want to put on a "Fair" week,

and for this purpose he is printing a detailed

account on how he promoted his exhibits.

So go to it, as it sure is a honey of an
idea, and a deep bow to Morris for one of

the best executed campaigns of recent weeks.

TIMELY PROMOTION!

BEER AND PRETZELS
JUST TWO OF MANY
BOUCHER CONTACTS
Back in Hagerstown, Maryland, city

manager Frank Boucher, pioneer Round
Table member, continues to keep the town
show conscious by his work at the Maryland
Theatre.

And when Frank landed a picture like

"What, No Beer?" it was the most natural

thing for him to tie-up with a local brewery
for a supply of the amber fluid and then

grab off a flock of pretzels. The two
products thus obtained were then given free

to patrons of the theatre as they entered the

lobby to witness the picture playing the

house.

But Frank also had another use for the

pretzels. In glassine envelopes, he placed

a couple of them, and then had two or three

pretty girls, costumed, hand out the en-

velopes, which contained a plug on the pic-

ture. The girls covered the town pretty

thoroughly.

Boucher is an artist at tie-ups. He grabs
them, by dint of hard work, wherever he
goes, and recently he effected a contact with

a local candy store whereby the establish-

ment printed up a number of bags contain-

ing plugs on the picture and a store plug.

In one corner of the bag was a box stating

that if an imprinted number corresponded
with that of one on a list posted in front of

the store, the holder would be given a free

ticket to the theatre.

Frank worked this gag with a number of

merchants and since it is one that is easily

adaptable to whatever you might have to

sell, why not give it a chance in your posi-

tion.

"The safest place

for your money b in

this country's re-open-

ed banks."

—Pres. Roosevelt

See the

FOX
Movietone News

Thursday-Friday

at the
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STATE BANK.

Above is a reproduction of a timely co-
operative ad promoted in connection with
the showing of a Movietone News contain-
ing President Roosevelt's address on the
banking situation. Jay Wooten, manager of
the Fox-Dodge, Dodge City, Kansas, is the
live-wire showman who put over the deal.
Two banks bore entire expense of the ad,
which brought extra dollars to the box
office.

FREE RADIO SCRIPT
ON "SAMARANG" SURE
FIRE ADVANCE PLUG
The growing number of exhibitors who

advertise their shows on the air will wel-
come the complete fifteen-minute radio script

on "Samarang," just gotten out by Hal
Horne and Monroe Greenthal, of U. A.
These boys, alive to every box office possi-

bility, sold the idea originally to one of New
York's big stores which sponsored the broad-
cast over a leading station.

It went over so well that U. A. has
printed up a lot of copies, neatly bound and
free to all exhibs. playing the picture. The
script is complete, including cast, announce-
ments, and even a contest angle at the end.

This is good box office for advance plugging.

BIRTHDAY GREETINGS TO THESE MEMBERS!
Nelson S. Amos Waiter Feist Paul Kunze

L. S. Bach Paul A. Fiset Samuel Leffler

N. J. Banks Harold Gabrllove Phillip Lerner

O. Beer Edmond E. Gentes Robert D. McGraw
Mark E. Berkhimer J. B. Giachetti Charles W. McHale
Russell A. Bovim Marsh Gollner Charles H. McKinney
Murray Bracket J. Stoner Hadden Edward C. May
C. J. Brown L. P. Hagemann Harold J. Murphy
William G. Burke Thor Hauschild Erik Paulson

Leo Albert Buskay E. Spencer Hedge Roy O. Prytz

William Cleary Ken Henry Cecil B. Rosson
Daniel C. Clinton Joe Hewitt Howard Simerson
George A. Damon, Jr. J. Dillard Hill C. T. Spencer
Irving Dreeben Lar Mar H. Keen Louis Stone
Henry C. Earle Paul M. Ketchum George Stoves

Marshall A. Edwards Joe Klein Jack G. Van
Charles L. Epler Mac Krlm Bob Watson
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BEN SCHINDLER
former manager of the Capitol and Temple the-

atres, Dover, Del., and the Strand, Smyrna, Del.,

is now in charge of the Avenue Theatre, Wil-

rninqton.

V
LOUIS CLARK
manager of the Dome Theatre, hfollywood, Calif.,

his assistant, and two girl cashiers, are all quali-

fied to become members of the Bandit's Relief

Association. Four masked yeggs recently paid

them a visit and departed with $1,038.

V
NICK WARREN
former assistant manager of the Criterion Theatre,

Durham, N. C, has won a promotion to manager-
ship of the Criterion, Spartanburg, S. C. His

new assistant is Charlie Covington.

V
DAN TOCCHINI
has reopened the Empire Theatre, Santa Rosa,

Calif.

V
ERNIA GNESA and EDDY FRANSCIONI
have arranged to reopen the Mission Theatre at

Soledad, Calif., near the famous mission founded
in 1791.

V
J. N. and HENRY TOCCHINI
have talcen over the Fox Theatre at Napa, Calif.,

from Sam Gordon and will operate it under a

lease arrangement.

V
A. WAGON
and associates have talcen over the New Turlock

Theatre, Turlock, Calif., and will open the house
on completion of alterations costing about $30,000.

V
FRANK ATKINS
who for many years conducted a theatre at

Marysville, Calif., and fater opened a fine house

at Berkeley, has again taken over the Lyric Theatre

in Marysville and will reopen the house early in

June on the completion of alterations.

V
EDWARD P. LAWS
has taken over the management of the Fox West
Coast Theatre at Turlock, Calif.

V
J. W. BASCOM
has transferred his interests in the Shastona The-

atre, Mount Shasta City, Calif., to the Cordilleran

Theatre Circuit, Inc.

V
B. TEMBORIUS
has taken over the Alamo Theatre, Lebanon, 111.

House was formerly operated by V. J. URBANE.
V

STANLEY P. GRIFFIN
has taken over the Premier Theatre, Oakland,

Calif., and has reopened the house with moving

pictures and stage specialties.

V
PHIL A. FREASE
veteran theatre operator in the Central California

territory, has taken over the California Theatre

in Palo Alto, Calif.

V
EUGENE PARISH
is the new manager for the Strand Theatre, Mont-

gomery, Ala. He transferred from Chattanooga,

Tenn., where he was connected with the State

Theatre.

V
ROLLIN STONEBROOK
popular manager of the Alabama Theatre, Bir-

mingham, Ala., is the proud father of a new

daughter. The daughter will be called Ann.
V

GEORGE SPROULE
is at the helm of the new Rex Theatre at Newton,

Kansas.

M. MERIWETHER
has been appointed resident manager of the new
Tennessee Theatre in Johnson City, Tenn., by
Sam Craver, owner and operator of the house.

V
JAMES A. RUNTE
formerly manager of the State Theatre for the

Evergreen Theatres Co., has been transferred to

the Portland, Ore. territory. He was formerly man-
ager of the Paramount in Seattle.

V
RUSSELL A. BROWN
is the new manager of the recently reopened State

Theatre in Spokane, Wash.
V

CLEM POPE
RKO City Manager and manager of the Albee in

Cincinnati, Ohio, is devoting the major portion of

his time to the operation of the house. NAT
HOLT, divisional manager, is doubling in capacity

of city manager.
V

WILLIAM J. GALLAGHER
has been made manager of the Arcadia Theatre,

Wilmington, Del. Gallagher comes from Bangor,

Maine, where he has been posted for the past

three years.

V
GEORGE EVANSON
has acquired the Rialto Theatre at Claremont,

S. D.

V
KOHLHORST BROTHERS
will remain in charge of the Gem Theatre, Olathe,

Kan., but Glen Dickinson Theatres, Inc., will own
a 50 per cent interest in it. Same policy will be

inaugurated here as used in 16 other theatres of

Dickinson.

V
JACK GROSS
manager of the Orpheum Theatre, Minneapolis,

and Theodore Hays, Publix Theatres, are waging

a fight to obtain a reduction in theatre license

fees. The fee ranges from $35 to $500 a year;

the Deluxe houses having to pay the latter fee.

A petition has been filed with the city council

asking relief.

V
GEORGE ALLEN
has taken over the lease on the Playhouse Theatre

at Salt Lake City from Nat Fields.

V
RAY RUSS
has acquired the Camera Theatre at Stillwater,

Okla., which was formerly operated by the Griffith

Amusement Co.
V

JOE RUBENSTEIN
former salesman for RKO will manage the Lincoln

Theatre, Hollywood, Cal., during the absence of

JULES WOLFE, who is on an extended trip to

Texas.

V
W. F. CROUCH
has reopened the California Theatre. Hollywood,

Cal., with pictures and radio broadcasting fea-

tures. C. C. REESE was the former owner.

V
GEORGE BOURKE
has taken the Tivoli Theatre at Sawtelle, Holly-

wood, Cal., and renovated it completely.

V
FRANK NEWMAN, JR.

has been named new manager of the Orpheum
Theatre, Spokane, Wash.

R. E. CHARLES
is now holding down the managerial reins of the

Liberty Theatre in Spokane, Wash.

WILL H. RICHARDS
has opened the Liberty, New Orleans, La., theatre

as a second run house.

W. D. FULTON
skipper of the Southtown Theatre, Kansas City,

has started "China Night" every week, giving

away several sets of china- ware.

V
BILL ELSON
who operates the Seventh Street Theatre at Minn-

eapolis, has acquired two RKO theatres at Grand
Rapids, Mich. He will continue to maintain his

headquarters at Minneapolis.

V
F. B. CRANDALL
has purchased the Crystal Theatre at Onlda, S. D.

V
GUS and LOUIS KERASOTES
have added the Strand Theatre, Springfield, III.,

to their string of houses. It was formerly managed
by E. F. CLARKE.

V
CHARLES BENSON
formerly manager of the Palace, Hartford, Conn.,

becomes company manager for the Thatcher

Players in Hartford.

V
WILLIAM McGEE
is the new manager of the Warner Lyric Theatre

in Hartford, Conn.
V

E. R. FRANKE
five years RKO City Manager in St. Louis, Mo.,

has been named manager of the Iowa at Cedar
Rapids, la., succeeding L. M. GARMAN.

V
WALTER KESSLER
good Round Tabler has been transferred from the

Reo, N. Y. C, to the State Theatre in Brooklyn.

V
CHARLEY McLEARY
has been appointed manager of Loew's Regent

Theatre, Harrisburg, Pa., succeeding DON W.
ROSS resigned.

V
LAWRENCE THOMPSON
assistant to ERNEST AUSTGEN, manager Loew's,

Akron, Ohio, has been transferred to Loew's

Palace at Indianapolis in a similar capacity.

V
EDWARD RICHARDS
is the new assistant manager at Loew's Theatre

in Akron, Ohio.
V

FRANK HINES
has been appointed RKO city manager in Cleve-

land succeeding J. J. FRANKLIN.
V

J. p. WOOTEN
is manager of the Fox Theatre at Dodge City,

Kan., and his assistant is L. Vaughan.
V

IRVING WATERSTREETT
manager of the Victory Theatre, Salt Lake City,

Utah, is putting on a series of "Revival" nights

that are meeting with success.

V
E. E. ROLLOFF
has acquired the Pastime Theatre at Mapleton,

Minn., from W. Kohler.

V
BARNEY JOFFEE
manager of the Uptown Theatre, Kansas City,

gave the kiddies a treat recently by giving them

a "Joe E. Brown sucker." These were given during

a run of a Joe Brown picture at the house.

V
C. W. TOOMEY
has taken over the Setab Theatre at Portola, Calif.,

conducted by Ned Bates since its opening several

years ago. With the change in ownership the

unique name loses some of its significance, this

being the name of the original owner spelled

backwards.
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"FOUR ACES" STUNT
GREAT; NEW TWIST
TO PHONE TEASER

In this case "Four Aces" beat a Royal

Flush, for Harry Botwick, enterprising

manager of the Paramount Theatre in Rut-

land, Vermont, has designed a gag which
bids fair to become popular among Club

members.
The gag is called "Four Aces."

This stunt was used when Botwick se-

cured four entertainment bits which he

thought were out of the ordinary, to wit: a

corking feature, a Bing Crosby short, a

Laurel and Hardy comedy, and a Techni-

color cartoon.

To plug this show, Botwick a few days

in advance ran teasers in the newspapers

to the effect : "Four Aces Are Coming."
An advance trailer heralded the show's ar-

rival. Then, he made up a very effective

display by using ordinary playing cards and
four Jumbo cards (the big ones shown in

the photo). On the big pasteboards, he enu-

Harry's Display

merated the various film subects. The news-
paper ad, too, carried out the "Four Aces"
tone. The result : tremendous.
Now here's a stunt that you, too, can

work to fine advantage. If you like, it might
also be possible for you to cut-out and
make your own playing cards. Many show-

ODLUM AT IT AGAIN!
G. B. Odium, formerly at the Colonial

Theatre in Elmira, New York, is now mak-

ing his headquarters at the Palace in Can-
ton, Ohio. "G. B." certainly needs no in-

troduction to us, he's an old-time live-

wire showman, a "guest" editor, a steady

contributor to these pages and a great

fellow. All the luck in the world, "G. B.";

we're rootin' for you.

men will doubtless do this. However, we
present the angle, through Botwick's cour-

tesy, and pass it along. You can act upon
it if it will fit your particular position.

Then another of Botwick's stunts to re-

sult in considerable cash business was used

on "Prosperity," when he adopted the phone
gag often used by Club showmen, but gave
it another twist. Instead of advertising in

the paper "Call 2571," he put out more than

a thousand window cards, carrying nothing

but the teaser phone number. More than

eight hundred phone calls were received

within two days. Botwick further en-

hanced the scope of his stunt by having

theatre employees hand out, on the streets,

visiting cards carrying only the phone

copy.

A peculiar aftermath noticed by Botwick

as a result of the phone calls has been that

the phone calls to the theatre regarding the

attraction, which usually numbered some-

where between ten and twelve, have been

doubled.

This showman Is certainly showing plenty

of style on the old apple up there in Rutland

and we are happy to be able to pass his

efforts along to his fellow members and

showmen. Keep it up, Harry, and let's have

some more.

ED DOREL EMPLOYED
NUMBER OF STUNTS
TO GOOD ADVANTAGE
Making good his promise to let fellow

showmen know what has been going on in

showbusiness out in his town, E. D. Dorrel,

recently elected a member of the Round
Table Club, sends along a brief description

of a few stunts he used to boost box office

trade.

One of the best stunts employed to date

turned out to be the "One Cent Sale" idea,

which consisted of giving two admissions

for the price of one plus one cent. It hap-

pened that the local drug concern had on

hand a lot of banners, price tags and other

"One Cent" advertising matter and this ma-
terial was obtained and used by Dorrel to

excellent advantage. He also used the drug

store's ad cuts by routing out all drug copy.

This gag tripled average gross, saved con-

siderable advertising expenses and rated a

front page story in the local paper on ac-

count of its novelty.

In connection with "Conquerors" an "Old

Settlers Reunion" was productive of a lot

of publicity and good will. The newspaper

tied-in with the affair and another deal with

a local auto agency provided transportation

of the old folks to the theatre. The news-

paper arranged to have a hostess in the

lobby to pick up notes about the early days

and a number of old fashioned dresses and

hats were secured for a lobby display. The
fact that the picture's story concerned pio-

neer days in Nebraska provided additional

appeal.

When his town suffered the loss of one of

its largest department stores a short time

ago Dorrel was right on the job to place a

message before the crowds who visited the

ruins. With a Bargain Matinee spotted the

day after the fire he had a banner painted

with copy, "The Fire Is Out and the Big
Bargain Matinee at the Fox Is On". Mati-

nee trade was excellent.

Dorrel's Kiddie Club is also functioning

in a most satisfactory manner. The young-
sters meet every Saturday afternoon about

45 minutes before the regular matinee goes

on, during which the Club program is pre-

sented. He lias a tie-up with the town's
largest bakery to sponsor the Club and pro-

vide cookies, doughnuts and weekly awards
for pop-drinking and pie-eating stunts.

Three acts of vaudeville are also put on each
week with winner judged by applause and
permitted to appear in the grand elimina-

tion at the end of 10 weeks, at which time
the winner became entitled to a trip to

Omaha with all expenses paid by theatre

and baker.

He also has the baker tied-in with the

The biggest amtu
value ever offered

Beatrice.

Joy At A Bargain!

Now you can have fun
At Our Expen

'

A
Miirhtv

Show!

BUY ONE TICKET!
At regular 25c price .... and get

another for Ic. Just think

—

2 A';r,'t:a for Xhc

At
Midget
Prices!

SCORN AND HATRED....
She could bear . . . but what woman can

endure being pitied ! . . . Here'i ihe ttar

of "Cimarron" and "Back Street" in her

finest role!

KfNf

No other woman
would have dared lo

do what the did to

Plu.-

SmileB

Giggles

Howit
Roar*

STAN
LAUREL

OLIVERHARDY

Fox Newi
Fables, Cartoon

Wedncsdin

& Thursday

2 DAYS ONLY

Avoid The
Rush

Cmk Early
Al 2:15, 7:15, 9

birthday card index and when one of the

youngster's birthday is due he or she is

sent two free admissions and a birthday

cake. All members wear Fox Theatre but-

tons and talk Fox entertainment wherever
they happen to be. Saturday matinee trade

has been doubled since the Club was started.

If any of Dorrel's fellow showmen hap-

pen to have one of those old ad clocks

around they might put it to work same as

Dorrel has done. He soaked off all the old

ads from the glass slides and lettered on the

current program. These are then projected

on a small screen atop the marquee. As
there are 12 slides on the wheels and the

clock mechanism changes them every min-
ute, it is possible to flash the complete pro-

gram, cast, shorts and everything every 12

minutes.

Thanks to Dorrel for the above sugges-

tions and we're sure they'll be appreciated

by his fellow Round Tablers. He's starting

off well for a new member and we hope he

will keep up the good work. More about

his work at a later date.

Good Promotional Copy
Harry Maizlich, exploitation manager for

the .Warner Los Angeles Hollywood and
Downtown Theatres, grabbed off a free

three column ad for both theatres on "The
Working Man," in every Los Angeles news-
paper by staging a pre-view of the picture

for the Ad Man Club of L. A. He then

sold the papers the idea of giving promo-
tional space to what Arliss had to say in

the pix about advertising. The result was
a three column ad ten inches deep written

by an advertising agency and carried free

in all L. A. papers.
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In the Cutting Room
advance outlines of productions nearing completion

ONE SUNDAY
AFTERNOON
Paramount

A romantic husband-wife love story which
develops a dramatic tinge. The story is based

on a stage play by James Hagan which en-

joyed notable metropolitan success and the

screen play is by Grover Jones and William
Slavens McNutt. Direction is by Stephen
Roberts, whose recent credits include "The
Story of Temple Drake," "Night of June
13th" and "Lady And G«nt." Photography
is by Victor Milner.

In the story Gary Cooper is a hard-boiled

but soft-hearted guy. The prologue estab-

lishes that Neil Hamilton wrecked Cooper's

life and sent him to jail. Upon release.

Cooper, now a dentist, has Hamilton in the

chair and plans to kill him. The story

flashes back to incidents that build up the

drama.
Fay Wray is co-starred with Cooper. The

picture introduces another new screen per-

sonality, Frances Fuller, who recently ap-

peared in the stage version of "Animal
Kingdom." She looks to be an embryonic
composite of Lillian Gish and Helen Hayes,

and, measuring up to her part, should pro-

vide a new name to talk about. Neil Hamil-
ton is the heavy and the comedy relief is in

the hands of Roscoe Karns.

ARIZONA TO BROADWAY
Fox

Contrary to the title tone, "Arizona To
Broadway" is not a Western. Rather a

colorful comedy romance, the yarn deals

with a confidence man who outslicks the

yokels as well as rival gold-brick artists.

Hurly-burly in atmosphere, the story romps
across the country with James Dunn mak-
ing suckers out of the natives as well as

those with whom he is supposed to be in

cahoots, notably Joan Bennett and Herbert

Mundin. Landing on Broadway, the out-

fit take a gang of racketeers for front money
for a stage show and the picture acquires a

musical tinge, as well as becoming a little

dramatic as the fleeced smart guys hold

Bennett and Mundin hostages until Dunn
comes through.

Besides the names mentioned, Sammy
Cohen, Theodore Von Eltz, Merna Ken-
nedy and Earle Fox have prominent roles,

with such personalities as Ned Flynn and
Ray West brought into the theatrical finale.

The story is by William C^nselman and

Henry Johnson and is directed by James
Tinling. The story seems okay for the Dunn
character and personality and Mundin's role

should be productive of plenty of comedy.

SONG OF SONGS
Paramount-Mamoulian

Not a musical, rather a dramatic, ro-

mantic, sexy character study. The locale is

Europe. The picture is based on a novel

bv Herman Sudermann and stage play by

Edward Sheldon. The screen play was pre-

Beginning with this issue Motion Pic-

ture Herald will present periodically, as a

new and additional service to the exhibitor,

information on productions nearing comple-

tion, and in advance of the previews. No
endeavor will be made to evaluate the pic-

ture, save as its box office merits may be

anticipated from the facts presented con-

cerning cast and aspects of the material.

This preliminary report is intended to sup-

plement, and not to supplant any part of

The Herald's rapid and prompt Holly-

wood showmen's reviews. In most instances

these "In the Cutting Room" bulletins will

appear from two weeks to a month before

the picture is made available for screening

in Hollywood. Many exhibitors have ex-

pressed a desire for such a service and there

are many recent instances indicating that

the speed with which pictures are now be-

ing pushed from the stage to the market
can make these preliminary reports of de-

cided value to showmen. It will be of in-

terest to receive the comment and sugges-

tions of exhibitors.—TEKKY RAMSAYE

pared by Leo Birinski and Samuel Hoffen-
stein. Photography is by Victor Milner.

With Rouben Mamoulian directing, "Song
of Songs" is the first Marlene Dietrich pic-

ture made by Paramount without the asso-

ciation of Josef von Sternberg.

The story deals with the life of an exotic

peasant girl, who after serving as model for

a statue embarks on a scarlet career that

plays hob with all whom she meets. Becom-
ing a baroness, yet still beloved by the

sculptor, who considers her statue his mas-
terpiece and his love song to her, as well as

by many others, the story is distinctly suited

to the Dietrich screen character. Dialogue

and action contain many opportunities for

her to turn in a great performance. In ad-

dition to her straight work, she sings a

couple of songs.

Appearing opposite the star in the role of

the romantic sculptor is Brian Aherne, a

newcomer to the screen. Has appeared in

several stage plays, notably as Katherine

Cornell's leading man. In addition, cast in-

cludes Lionel Atwill, Alison Skipworth,

Hardie Albright and Helen Freeman.

THE POWER AND
THE GLORY
Fox-Lasky

Radically departing from accepted prac-

tices in story telling screen treatment, the

yarn is told in stirring dramatic and roman-
tic highlights. Contrary to biographies, the

story starts late in the central character's

life and flashes back to related incidents of

his career. Thus while continuity may seem

to be sacrificed, the yarn is not episodic.

Rather it is held together by a strong chain.

Through Ralph Morgan, "The Power And

The Glory" traces the career of Spencer
Tracy from boyhood to climax, his romance
with Colleen Moore, who spurs him on to

great accomplishments as a mighty railroad

builder, stock market wrecker, man of iron.

Hated by men, loved by women, he falls

victim to the charms of Helen Vinson, after

his first wife, who freed him, is killed. At
the critical moment of his life, his second
mate betrays him and the world he built

crumbles in chaos.

The story is by Preston Sturgess. Direc-

tion is by William K. Howard, who made
"The First Year" (Gaynor and Farrell)

and "The Trial of Vivienne Ware," Jesse

L. Lasky is producing.
Spencer Tracy has the leading role. Col-

leen Moore, making her re-entry into talk-

ing pictures, is the inspiring wife, who sac-

rificed her happiness to Tracy's glory. Mor-
gan is Tracy's lifelong friend and Helen
Vinson is the double-crossing second wife.

The picture should include strong pro-

duction values on a par with Lasky's "Zoo
In Budapest" and "Warrior's, Husband."

MAMA LOVES PAPA
Paramount

A domestic comedy, set in a typical Amer-
ican city of today. Treatment is modern.
The picture is based on a story by Keene
Thompson and Douglas MacLean, who will

be remembered as the producer of some
hectic comedies in the silent days. The
screen play is by Nunally Johnson, Satur-

day Evening Post humorist, and Arthur
Kober, a combination of authors and scenar-

ists indicating plenty of fun.

The story deals with the antics of a hen-
pecked husband and his ultraforceful wife.

Unable to manage his domestic affairs, the

husband dabbles in politics and develops into

quite a figure. Atmosphere and action give

an impression similar to the old Mr. and
Mrs. Sidney Drew types of comedies.

"Mama Loves Papa" (title subject to

change) is being directed by Norman Mc-
Leod, who was the man behind the gun on
"Monkey Business" and "Horsefeathers."

With Mary Boland, who clicked in "Eve-
nings For Sale," and Charlie Ruggles co-

starred, the cast also includes Lilyan Tash-
man, George Barbier, Walter Catlett, Tom
Ricketts and Frank Sheridan. Photography
is by Gilbert Warrenton.

Roosevelt Film Shown
On Coast in Record Time

Speeding news films of President Roose-
velt's war debt speech to theatres of the na-

tion, 43 air express shipments, with a total

weight of 198 pounds, were rushed by RKO
from the Leonia, N. J., plant of Consoli-

dated Film Industries by Railway Express
Agency, and were shown at the farthest

west points on the Coast in the evening of

the day following their dispatch by plane

from Newark Airport, due to the new 21^2
hour coast-to-coast air schedules.
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TECHNOLOGICAL

The BLUEBOOK Schoo
By F. H. RICHARDSON

BLUEBOOK SCHOOL QUESTION NO. 178—(A) To what extent and in what way have you found the Blue-

book School beneficial to you? (B) What is a cartridge fuse; a plug fuse: a link fuse? (C) What various things

do Underwriters' rules require with relation to cartridge fuses? (D) What are the required dinnensions for a

60-ampere, 220-volt cartridge fuse, ferrule type; knife blade type?

Answer to Question No. 171

Bluebook School question No. 171 was:
(A) Tell us just how you would proceed to

inspect film received from an exchange.

(B) Suppose you had some old film from
which you desired to remove the emulsion.

How would you go about it? (C) Suppose
you wish to know the exact film footage of

a subject. You have no film measuring
device. How would you ascertain its exact

footage? (D) Suppose you have some film

you wish to store for several years, without

using it. What would you do?
The following answered acceptably, in

some cases with a bit of strain perhaps

:

S. Evans and C. Rau, G. E. Doe, Bill Doe,

R. K. Wayland, W. Ostrum, Dale Daniel-

son, K. Dowling, E. E. Parkinson, J. Went-
worth, H. C. Lake, T. Van Vaulkenburg,
H. Edwards, B. L. Blinkerdorfer, O. L.

Evans, M. R. Davis, H. D. Schofield, B.

Jones, L. F. Evans, D. Holler and D.. R.

Peters, D. L. Tapley, O. AUbright, S. May-
be and R. D. Konley, W. T. Soare and
H. R. Baldwin, H. Haber and A. Breaston,

P. Jackson and B. Diglah, R. Geddings,
D. Goldberg and L. Hutch, D. T. Arlen and
M. Spencer, L. G. Lamb and D. R. Lyon,
R. Singleton and M. L. George, R. Rubin
and L. Hendershot, D. L. Dillon, W. and
S. F. Love, H. Rogers, G. Harrison and
E. Harlor, P. L. Danby, H. B. Coates,

T. H. and J. N. Wilson, G. Tinlin, D. L.

Sinklow, O. L. Daris and M. Simms, B. L.

Tanner and E. Rymer, N. T. Kane and G.
Johnson and C. D. Carmody, T. S. Ray-
mond, R. Geddings, L. Jones and B. L.

Banning, H. True, L. M. Oglesby and Son,

A. Bailey, D. U. Grainger, D. Emmerson,
R. Suler and R. Wheeler, A. Ilks and P. L.

Jenson, M. G. Greig and D. V. Peterson,

L. H. Danville and R. S'. Patterson, T. Mc-
Gruder, E. W. Warner, D. L. Howard,
F. F. Franks, R. S. Allen and T. N. Wil-
liams, D. M. Banks and L. Summers, G.
Farmann, P. K. Daniels and F. F. Franks,

T. Kelley and C. Cummings, J. T. Ballinger

and D. L. Mason, D. Little and J. H. Rath-
burn.

Incidentally, the number of answers is, as

usual, dropping down a bit as summer
comes on.

On second thought, it is possible that con-

tinued failure to have vour names listed as

answering acceptably may, now that warm
weather is upon us, be the cause of the

drop-off. I note that few of those who have
been even fairly successful have dropped.

If that is true, my advice is to "stick." You
are the ones who need this "school" most
of all, as experience surely has shown you.

Don't be quitters, men. Be stickers ! In

the end you will find yourselves to have
been largely benefited.

We will listen to Dale Danielson on Sec-

tion A. He says

:

"The first thing I do after the film is in

the projection room, is to see if the entire

program checks with the film received. Next
I line the film up in the order it is to be
projected. Next, taking the first reel, I see

that the reel is just what the reel band calls

for, i.e., the correct band is on the correct

reel. I glance at the external appearance
of the reel and interior of case.

"Then I ascertain if the film has an ex-
change inspection seal. Paramount never
uses an inspection seal however. In fact it

isn't even sealed. I take particular notice

of the leader, especially from footage num-
ber 8 on. That is where I thread. I ex-

actly synchronize the leader, i.e. make ex-

actly one foot footage number to footage

number and exactly three feet between last

number and picture. I either add or sub-

tract film as is necessary. This I consider

important as I thread exactly. This part

completed, if I desire carefully to look at

the reel it is placed on the motor driven re-

wind. This rewind is slow taking 9.14267

plus minutes per 1,000 feet of film. Besides

an automatic stop I have an auxiliary

switch that can be operated by the knee.

I gently cup the film between my thumb and
first finger. A ragged edge will be immedi-
ately evident. A loose splice is caught. In

fact I inspect every splice, especially in

some companies. There is a difference in

splices by different exchanges.
"I notch places where film is split be-

tween margin and one sprocket hole. I

frequently stop to note cleanliness of film,

examine sound track, sprocket holes and for

presence of scratches or other faults. At
the tail end I look at the standard cues (the

projectionist's greatest godsend), making
sure there are at least nine or ten frames

between the first of the last cue marks and
picture ending and that there are eleven

feet between cues. I hope and pray then

that this reel will run the gauntlet in pro-

jection."

As to section B, Messrs. Evans and Rau
tell it all in a few words. They say

:

"To remove the emulsion from film, soak
the film in a bucket of warm water in which
a large double handful of washing soda has

been dissolved. Afterward wash the film

in clean, warm water."

Which really is all there is to it. Let the

film soak for a while. The soda will affect

nothing except the emulsion.

As to section C, some hundreds all said

exactly the same thing in different words,
namely: "Since every projector used in

theatres passes exactly one foot of film to

each revolution of the crank shaft, it is only

necessary to run film through the projector

and count the revolutions of the crank
shaft, or what once was the crank shaft.

Each revolution equals one foot of film."

D. It seems that in order to be able to

answer the question, several obtained from
the Eastman Company a booklet telling how
to store film, and that is enterprise. How-
ever, while you will think I have a lot of

nerve differing with the Eastman Company
on a subject of this sort, I nevertheless do,

on one point, namely, Eastman Company
recommends mounting the film on large

hub reel that would be comparatively free

from oxidation.

Now why any reel at all ? Personally I

would wind the film on a large hub and re-

move the hub, or on a large wooden hub and
leave the hub in if it is preferred, but with
no metallic reel sides.

The advice otherwise is good: "(a) The
film should be moist but not excessively so.

(b) It should be wrapped in chemically

pure black paper, (c) Placed in tin plate

cans, one reel or roll of film to the can only,

and (d) kept comparatively cool, say around
40 to 45 degrees Fahrenheit, (e) If the

film is kept in storage for a long period of

time it should be inspected each alternate

year, first, however, having brought the

film to normal temperature throughout, in

order to avoid condensure of moisture with
possible softening of emulsion."
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THE I^ELEA§E CHART
Productions- are listed according to the names of distributors in order that the exhibitor may have a short-cut towards such

information as he may need, as well as information on pictures that are coming. Features which are finished or are in work, but to

which release dates have not been assigned, are listed In "Coming Attractions." Running times are those supplied by the
distributors. Where they vary, the change is probably due to local censorship deletions. Dates are 1932, unless otherwise specified.

ALLIED PICTURES
Features

Title Star Rel.
Dude Bandit, The Hoot Gibson-Gloria Shea May
Eleventh Commandment Marian Marsh-Theo. Von Eltz..Mar.
Fighting Parson. The Hoot Gibson-Mareellne Day May
Intruder, The Monte Blue-Llla Lee Dec.
Iron Master, The Lila Lee-Reglnald Denny Nov.
Officer 13 Monte Blue-Llla Lee Nov.
Shriek In the Night, A Ginger Rogert-Lyle Talbot Apr.

Coming Feature Attractions
Boots of Destiny Hoot Gibson ^
Cheaters
Davy Jones' Lacker
Midnight Alarm
One Year Later
Open for Inspection
Pullman Car
Red Kisses
Scarlet Virgin, The
Silk Trimmed
Slightly Used
Btudio Sacratt Oiga Autrey-George Douglass July

Valley of Adventure, The Monte Blue
Without Children

Running Time
Date Minutes Reviewed

I '33 67
IS'/SS'.

.
".64 . Mar.' ' l'8,''33

22,'33 70. June 3,'33

26 69. Jan.. I4,'33
. 1 69 Dec. 10
26 67 Dec. 3
I5.'33 70. Mar. 25,'33

22, '33.

CHESTERFIELD
Features

Title Star Rel.

Forgotten June Clyde-Lee Kohlmar Feb.

I Have Lived Alan Dinehart-Anita Pag* June
Love Is Like That Rochelle Hudson-John Warbur-

ton Mar.
Secrets of Wu Sin Lois Wilson-Grant Withers Dec.

Strange People Hale Hamilton-Gloria Shea-..
John Darrow Jan.

Women Won't Tell Sarah Paden-Gloria Shea Nov.

Coming Feature Attractions
After Office Hours Lew Cody-Aileen Pringle July

COLUMBIA
Features

Title Star Rel.

Air Hostess Evalyn Knapp - James Murray -

Thelma Todd Jan.

Ann Carver's Profession Fay Wray-Gene Raymond May
As the Devil Commands Alan Dinehart-Neil Hamilton-

Mae Clarke Dee.
Below the Sea Ralph Bellamy-Fay Wray Apr.

(Alternate title: "Hell's Cargo'')
Bitter Tea of General Yen..B. Stanwyck-Nlls Asther Jan.

California Trail, The Buck Jones-Helen Mack Mar.
Child of Manhattan John Boles-Nancy Carroll Feb.

Circus Queen Murder, The ..Adolphe Menjou-Greta Nissen-
Donald Cook Apr.

Cocktail Hour Bebe Daniels-Sidney Blackmer-
Randolph Scott June

Dangerous Crossroads Chic Sale-Diane Sinclair June

Deception Leo Carrillo-Barbara Weeks-..
Nat Pendleton Nov.

End of the Trail, The Tim McCoy-Luana Walters Dec.

Fighting for Justice Tim McCoy-Joyce Cempton Dec.

Forbidden Trail Buck Jones-Barbara Weeks Nov.

Hell's Cargo (See "Below the Sea")
Man Against Woman Jack Holt-Lllllan Miles nfov.

Man of Action Tim McCoy-Caryl Lincoln Jan.

Mussolini Speaks
Night of Terror Beia Lugosl-Sally Blane Apr.

No More Orchids Carole Lombard-Lyle Talbot Nov.

Obey the Law Leo Carrillo-Lols Wilson-Dickie
Moore Jan.

Parole Girl Mao Clarke-Ralph Bellamy Mar.
Rusty Rides Alone Tim McCoy-Barbara Weeks May
Silent Man Tim McCoy-Florence Brltton Mar.
So This Is Africa Bert Wheeler - Robt. Woolsey

-

Raquel Torres Feb.

Soldiers of the Storm Regis Toomey-Anita Page Apr.
Speed Demon Wm. Collier, Jr.-Joan Marsh.. . Nov.
State Trooper Regis Toomey-Evalyn Knapp Feb.

Sundown Rider, The Buck Jones-Barbara Weeks Dec.
Thrill Hunter. The Buck Jones-Dorothy Revler

Unknown Valley Buck Jones-Cecilia Parker May
Treason Buck Jones-Shirley Grey Feb.
What Price Innocence? Willard Mack-Jean Parker
When Strangers Marry Jack Holt-Lllllan Bond Mar.
Whirlwind, The Tim McCoy-Alice Dahl Apr.

Woman I Stole, The Jack Holt-Raquel Torres-Fay
Wray May

Coming Feature Attractions
Biddy Richard Cromwell
Brief Moment Carole Lombard-Gene Raymond-

Donald Cook ,

Fighting Code. The Buck Jones-Diane Sinclair
Fighting Ranger, The Buck Jones-Dorothy Revler
Kaleidoscope In K
King of the Wild Horses Wm. Janney- Dorothy Appleby
Lady for a Day Warren William-Guy Klbbee-

May Robson-Glenda Farrell

Man of Steel Jack Holt
Man Trailer, The Buck Jones-Cecllla Parker
Man's Castle Loretta Young
Ninth Guest
Party's Over, The
Twentieth Century
Wrecker, The Jack Holt-Genevieve Tohin

Running Time
Date Minutes Reviewed
I5,'33 65
15,'33

15, '33 65
15 65

15,'33.
15....

65
.67

7,'33.

Running Time
Date Minutes Reviewed

I5.'33 67. Jan. 28.'33
26.'33 68. June 17, '33

24
25.'33... .79. June 10. '33

6,'33 89 Nov. 26
24.'33
4, '33 71. Jan. 2I,'33

I0.'33 65. May I3,'33

5, '33 74. June I0.'33
I5,'33

4...
19...
28...
18...

.67. Jan. I4.'33

.59"/j

.601/j

.71

15 68 Dec. 10
20, '33 57
10,'33 76. Mar. I8,'33
24,'33 65
25

20,'33 69. Mar. I8.'33
4,*33 67 Apr. I5,'33
26,'33
3.'33 68

24.'33 70. Jan. 28,'33
4.'33 67. May 27,'33
5 65 Nov. 26

lO.'SS 68. Apr.. I, '33
30 69

5,'33

I0,'33 6l'/2

20,'33 68. Juno
I4,'33 68

3,'3S

I, '33. .66

EQUITABLE PICTURES
[Distributed through Majestic]

Features Running Time
Title Star Rel. Date Minutes Reviewed

Cheating Blondes Thelma Todd-Rolfe Harolde Apr. I,'33 66

GIgolettes of Paris Madge Bellamy-Gilbert Roland.. Mar. I5,'33 65

•What Price DeeeneyT Dorothy Burgess - Alan Hale- _ .

Walter Byron Mar. I,'3S 60. Mar. Il,'33

FIRST DIVISION
Features

Running Time
Tittle Star Rel. Date Minutes Reviewed

Big Drive, The May 20.'33...^89.Jan. 28,'33
Goona Goona Sept. 1 65 Aug. 27

FIRST NATIONAL
Features

Title Star Rel.
Blondie Johnson Joan Blondell-Chester Morris Feb.
Central Airport Richard Barthelmess Apr.
Elmer the Great Joe E. Brown Apr.
Employees Entrance W. Willlam-Loretta Young Feb.
Frisco Jenny Ruth Chatterton Jan.
Grand Slam Paul Lukas-Loretta Young Mar.
Heroes for Sale Richard Barthelmess - Loretta

Young June
Lilly Turner Ruth Chatterton-Geo. Brent May
Little Giant, The Edward G. Robinson May
Mind Reader, The Warren William Apr.
Silver Dollar Edward G. Robinson Dec.
20,000 Years in Sing Sing..Bette Davis-Spencer Tracy Feb.
You Said a Mouthful Joe E. Brown „ Nov.

Running Time
Date Minutes Reviewed
25,'33 69. Feb. 4,'33

I5,'33 75. Apr.. l,'33
22.'33 74. Apr.. I,'33
11,33 75.... Dee.. 24
I4,'33 76.... Dee. 17
I8.'33 65. Jan. I4,'S3

I7,'33 76. May 27.'S3
I3,'33 64. Apr. 29,'33
20,'33 74. Apr. I5,'33
l,'33 68. Feb. 25,'33
24 78.... Nov. 5
l,'33 8I....NSV. I

26 72... Nov. It

Coming Feature Attractions
Goodbye Again W. William-Joan Blondell July 22,'33 65. June 17,'33

She Had to Say Yes Loretta Young-Lyle Talbot July I5,'33 62. June 17,'33

FOX FILMS
Features

Title Star Rel.
Adorable '. Janet Gaynor-Henry Garat May
After the Ball Esther Ralston-Basll Rathbone. .Mar.
Best of Enemies ..Marian Nixon-"Buddy" Rogers. .June
Bondage Dorothy Jordan-Alex. KIrkland . . Mar.
Broadway Bad Joan Blondell-Glnger Rogers-

..Ricardo Cortez Feb.
Call Her Savage Bow-Owsley-Todd-Roland Nov.
Cavalcade Clive Brook-Diana Wynyard Apr.
Dangerously Yours Miriam Jordan-Warner Baxter. .. Feb.
Face In the Sky Spencer Tracy-Marian Nixon-

Stuart Erwin Jan.
Handle With Care James Dunn-Boots Mallory Dee.
Hello, Sister James Dunn-Boots Mallory Apr.
Hold Me Tight James Dunn-Sally Filers May
Hot Peper Victor McLaglen-Edmund Lowe-

Lupe Velez-EI Brendel Jan.
Humanity Boots Mallory-A. KIrkland Mar.
I Loved You Wednesday Warner Baxter- Elissa Landi-

Miriam Jordan- Victor Jory....June
Infernal Machine Genevieve Tobin-Chester Morris.. Feb.
It's Great to Be Alive Edna May Oliver-Raul Roulien. .June
Me and My Gal Joan Bennett-Spencer Tracy Dec.
Pleasure Cruise Genevieve Tobin-Roland Young. ..Mar.
Robbers' Roost George O'Brien - Maureen

O'Sullivan Jan.
Sailor's Luck James Dunn-Sally Filers Mar.
Second Hand Wife Sally Eilers-Ralph Bellamy Jan.
Sherlock Holmes Cllve Brook-Miriam Jordan Nov.
Smoke Lightning George O'Brien-Neil O'Day Feb.
State Fair Janet Gaynor-Will Rogers-Lew

Ayres - Sally Eilers - Norman
Foster- Frank Craven Feb.

Tess of the Storm Country. . ..Janet Gaynor-Chas. Farrell Nov.
Too Busy to Work Will Rogers-Marian Nixon Nov.
Trick for Trick Ralph Morgan-Victor Jory Apr.
Warrior's Husband, The Elissa Landl-Ernest Truex-

David Manner* May
Zoo in Budapest Gene Raymond-Loretta Young Apr.

Running Time
Date Minutes Reviewed

1
9, '33 83. May 20. '33
17.'33 69. Mar. 25.'33
23, '33
31.'33 65. Apr. I5.'33

24,'33 59. Mar. Il.'33
27 88 Dec. 3
l5,'33....IIO.Jan. I4,'33
3.'33 73. Feb.. 4,'33

15,'33 77. Feb.. 4,'33
25 75.. ..Dec 24
I4,'33 56. May I3,'33
26,'33...,.7I.May 27,'33

22,'33 76. Jan. 28,'33
3,'33....,70.Apr. 29,'33

16,'33 75
I0,'33 65. Apr. I5,'33
2 '33.

4'...;!!.'.'78.'.'.".'Dec"'i7
24.*33 72. Apr.. I,'33

l,'33 64. Apr.. I,'33
I0,'33 78. Mar. 25,'33
8,'33 64. Jan. 21, '33
6 69... Nov. 26

17, '33

I0,'33 100. Feb. 4,'33
20 75. ...Nov. 26
13 70 Nov. 12

2I,'33 69. June 17, '33

I2,'33 68. May. 6, '33
28,'33 85. Apr. 22,'33

30,'33.

il'.'M!

Coming Feature Attractions
Arizona to Broadway James Dunn-Joan Bennett June
Berkeley Square Leslie Howard -Heather Angel
Devil's In Love, The Victor Jory-Loretta Young July
F. P. 1 Conrad Veidt-Jill Esmond-Les-

lie Fenton July
Life In the Raw George O'Brien July
Life Worth Living Will Rogers - Boots Mallory -

Louise Dresser-Marian Nixon-
Ralph Morgan

Man Who Dared, The Preston Foster-ZIta Jehann July I4,'33
My Lips Betray Lilian Harvey-John Boles
Paddy, the Next-Best-Thlng. .. Janet Gaynor- Warner Baxter
Pilgrimage Marian Nixon-Norman Foster
Power and the Glory. The... Colleen Moore-Spencer Tracy
Shanghai Madness s^pn^cr Trarv-EIUabeth Allen Aug.
Three Against Death Marlon Burns- Kane Richmond
Worst Woman in Paris? Myrna Loy-Adolphe Meniou

28.'33 90. May 20.'33
7,'33

4,'3S.

FREULER FILM ASSOCIATES
Features

. Title Star
Deadwood Pass Tom Tyler
Easy Millions Skeets Gallagher-Dorothy Bur

gcss-Merna Kennedy May 29,'33

Gambling Sex Ruth Hall-Grant Withers ..Nov. 21...,

Kiss of Araby Maria Alba-Walter Byron Apr. 2I.'33

Penal Code, The Regis Toomey-Helen Cohan Dee. 23...
Savage Girl, The Rochelle Hudson-Walter Byron. Dec. . 5...

When a Man Rides Alone Tom Tyler Jan. I5,'33

Coming Feature Attractions
Black Cat, The
Bulldog Edition
East of Sudan
Green Paradise
My Wandering Boy
Red Man's Country
Silent Army, The
Sister of the Follies

Running Time
Rel. Date Minutes Reviewed
May 5.'33

.65
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MAJESTIC
Features

Title Star
Crusadar, The Evelyn Brent- H. B. Warner Oct
Gun Law Jack Hoxie-Betty Boyd Apr.
Law and Lawless Jack Hoxie-Hllda Moreno .Nov.
Trouble Busters Jack Hoxle-Lane Chandler May
Unwritten Law, The Greta Nissen-Skeets Gallagher. .. Nov.

Vampire Bat, The Lionel AtwIII-Fay Wray Jan.

Via Pony Express Jack Hoxie-Mareeline Day Feb.

World Gone Mad, The Pat O'Brien- Evelyn Brent Apr.

Coming Feature Attractions
Buried Alive -i-
Curtain at Eight Dorothy Mackaill-C. Aubrey

Smith-Paul Cavanagh ,

Sing, Sinner, Sing Paul Lukas-Leila Hyams
Woman in the Chair, The Zita Johann-Alan Dinehart ,

Running Time
Rel. Date Minutes Reviewed

i 72.... Get.
I5,'33 63
30 62
I5,'33 55
15 70. Jan. 4,'33

2I,'33 67. Jan. 28,'33
6,'33 62
I,'33 80. Apr. 22,'33

MAYFAIR PICTURES
Features

Title Star
Alimony Madness Helen Chandler-Leon Wayeofl Apr
Behind Jury Doors Helen Chandl»r-Wm. Collier, Jr. ..Dec.

Her Resale Value June Clyde-George Lewis Apr.

Justice Takes a Holiday Patricia O'Brien-Lloyd Whit-
lock Feb.

Malay Nights John Mack Brown- D. Burgess-
Ralph Ince Nov.

Midnight Warning William Boyd-Claudia Dell Nov.

Revenge at Monte Carlo June Collyer-Jose Crespo-Lloyd
Whitlock Feb.

Riot Squad Madge Bellamy-Pat O'Malley. . . .June

Sister to Judas Claire Windsor-John Harron. . . .Jan.

Coming Feature Attractions
Dance Hall Hostess Helen Chandler-Jason Robards-

Edward Nugent July

METRO-GOLDWYN-MAYER
Features

Title Star Rel.

Barbarian, The Ramon Novarro-Myrna Loy May
Clear All Wires Lee Tracy-Beoita Hume Feb.

Devil's Brother, The Laurel and Hardy-Dennis King-
Thelma Todd May

Fast Lite William Haines-Madge Evans... Dec.

Fast Workers ' John Gilbert-Mao Clarke Mar.

Flesh Wallace Beery-Karen Morley-
Ricardo Cortez Dee.

Gabriel Over the White House. Walter Huston-Karen Morley Mar.

Hell Below Robt. Montgomery-Jimmy Du-
rante - Robt. Young - Walter
Huston-Madge Evans June

Looking Forward Lewis Stone-Benita Hume-Lio-
nel Barrymore Apr.

(Reviewed under the title "The New Deal")

Made on Broadway R. Montgomery-Sally Filers May
Men Must Fight Phillips Holmes-Diana Wynyard . . Feb.

Nuisance, The ...^ Lee Tracy-Madge Evans June

Running Time
Rel. Date Minutes Reviewed

I, '33 65. May I3,'33
1 67
5,'33

•33.

I

15

'33

I5,'33.'.'. ;
'.76' ".'.'.'.'.*.'.".'.".

1,'33 75. Feb. I8,'33

.'33. .73

Running Time
Date Minutes Reviewed
12/33 88. Apr. I5,'33
24,'33 Feb. 18,'33

5,'33

92.

Apr. 8,'33

16 75 Dee. 10

I0,'33

66.

Mar. 25.'33

9....
3 1,'33.

.75.... Dec. 17

.87. Apr. 8, '33

9,'33 105. Apr. I5,'33

28,'33... ..83.Apr. I,'33

(Reviewed under the title, "Never Give a Sucker a Break")

I9,'33 70. Apr.
17, '33 72. Mar.
2,'S3 80. May

8,'33
18,'33
6,'33

28,'33

90.

May
26.'33 85. May

2,'3I
20,'33

.127.... Dec. 31

16, '33 100. May 6,'33
3,'33 78. Jan. 21. '33

23 79. Jan. 7,'33

30 112 Sept. 3

2I,'33 1 15. Apr. 22,'33

I0,'33 78. Feb.

23,'33 85. June
2I,'33 78. Feb.
I4,'33 101. Mar.

11, '33

3, '33

4, '33

25,'33

Dinner at Eight.

Outsider, The Harold Huth-Joan Barry Jan

Peg 0' My Heart Marion Davies-Onslow Stevens. .. May
Rasputin and the Empress Ethel. John and Lionel Barry- .„

more Mar. 24,'33.

Reunion In Vienna John Barrymore- Diana Wyn-
yard- Frank Morgan June

Secret of Madame Blanche, The. Irene Dunne-Phillips Holmes. ... Feb.

Son Daughter Helen Hayes-Ramon Novarro. . . . Dec.

Strange Interlude Norma Shearer-Clark Gable Dec.

Today We Live Joan Crawford-Gary Cooper Apr.

WhatI No Beer? Buster Keaton-Jimmy Durante. .. Feb.

When Ladies Meet Ann Harding-Alice Brady-Robt.
Montgomery-Myrna Loy June

Whistling in the Dark Ernest Truex-Una Merkel Jan.

White Sister. The Helen Hayes-Clark Gable Apr.

Coming Feature Attractions
Another Language Helen Hayes-Robt. Montgomery . .July 28,'33

Big Liar, The Jimmy Durante-Stuart Erwin-
Jack Pearl

Dancing Lady Joan Crawford
Dark to Dawn H. Hayes - J. Barrymore - L.

Barrymore - C. Gable - Robt.
Montgomery

Marie Dressier-Wallace Beery-
Lionel Barrymore - Jean Har-
low- Madge Evans- Karen Mor-
ley-Edmund Lowe-Lee Tracy-
Jean Hersholt 1 10. June I0,'33

Eskimo Native Cast -^-.ki.
Hold Your Man Jean Harlow-Clark Gable July 7,'33

Hollywood Party, The (All Star Musical)

March of Time, The Alice Brady-Frank Morgan-
Madge Evans-Eddie Quillan

Midnight Mary Loretta Young-Rlcardo Cortez. .- .June 30.33 70. June 17,33

Storm at Daybreak Nils Asther-Kay Francis July 14,33

Stranger's Return, The Lionel Barrymore - Franchot ». „,
Tone-Miriam Hopkins July 2I,'33

Tarzan and His Mate J. Weissmuller-M. O'Sullivan

Tugboat Annie Marie Dressier-Wallace Beery-
Robt. Young-M. O'Sullivan

MONOGRAM PICTURES CORPORATION
Features

Title Star Rel.

Black Beauty Alex. Kirkland- Esther Ralston. . .May
Breed of the Border Bob Steele Mar.

Crashin' Broadway Rex Bell Dee.

Diamond Trail, The Rex Bell Dee.

Fighting Champ Bob Steele pec.

Fighting Texan*. The Rex Bell June
Gallant Fool Bob Steele May
Guilty or Not Guilty Betty Compson-Tom Douglas Nov.

Jungle Bride Aolta Page-Gharles Starrett Feb.

Lueky Larrlgan Rex Bell-Helen Foster Dee.

Oliver Twist DIekle Meore-lrvlng Plehel-
Jackle Searl Feb.

Phantom Broadcast Ralph Forbes- VIvlenne Osborne .. Mar.
Return of Casey Jones Chsrles Starrett-Ruth Hall May
Self-Detense Pauline Frederick Dec.

Sphinx, The Lionel Atwill-Sheila Terry June
Strange Adventure Regis Toomey-June Clyde Nov.

West ol Singapore Betty Compton Jan.

Young Blood Bob Steele Nov.

Coming Feature Attractions
Avenger, The Ralph Forbes-Adrlenne Ames
Fugitive. The Rex Bell-Cecelia Parker
Skyways K. Crawford-Ray Walker

Running Time
Date Minutes Revieweri

I0,'33 70. Apr. 29,'33

I,'33
30
30
15
i5,'33
29,'33

IS 7 reels

I5,'33 63. Feb. 25,'33

28,'33 80. Mar. 4.'33

I5,'33 68. Apr. 8,'33
25, '33
15 68 nec. 10

I. '33 70. June .V33
20 7 reels . .

.

31, '33 68. Apr. I5,'3S
5,'33

PARAMOUNT PUBLIX
Features

Star
A Bedtime Story

Title
.Maurice Chevalier-Helen Twelve-

trees

Running Time
Rel. Date Minutes Reviewed

..Apr. 21,'SS 87. Apr. 29,'33

Title SUr Rel.
Bllllen Dollar Scandal C. Cummings-Robt. Armstrong .. .Jan.
College Humor Bing Crosby-Jack Oakie June
Crime of the Century Stuart Erwin-Wynne Gibson Feb.
Devil Is Driving, The Edmund Lowe-Wynne Gibson. ... Dee.
Eagle and the Hawk, The F. March-C. Grant-J. Oakie May
Farewell to Arms, A Helen Hayes-Gary Cooper Jan.
From Hell to Heaven Carole Lombard-Jack Oakie Feb.
Girl in 419, The,. James Dunn-Gloria Stuart May
Hello, Everybody Kate Smith Feb.
I Love That Man Nancy Carroll-Edmund Lowe June
If i Had a Million Gary Cooper - Wynne Gibson..

Geo. Raft • Richard Bennett •

Mary Robson Nov.
International House Peggy Hopkins Joyce June
Island of Lost Souls Chas. Laughton-RJchard Arlen-

Leila Hyams Dee.
Jennie Gerhardt Sylvia Sldney-Oonald Cook June
Kino of the Jungle Frances Dee-Buster Crabbe Mar.
Lady's Profession, A Alison Sklpworth-Roland Young.. Mar.
Luxury Liner Geo. Brent-Zita Johann-Frank

Morgan Feb.
M Peter Lorre .

Madame Butterfly Sylvia Sidney-Cary Grant Dec.
Murders in the Zoo Charlie Ruggles-Lionel Atwill.. .Mar.
Mysterious Rider, The Kent Tayler-Lona Andri Jan.
No Man of Her Own Clark Gable-Carole Lombard Dec.
Pick Up Sylvia Sidney-George Raft Mar.
She Done Him Wrong Mae West-Owen Moore Jan.
Sign of the Cross Fredric March- Elissa Landl-

Claudette Colbert Feb.
Song of the Eagle Chas. Bickford - Mary Brian -

Richard Arlen Apr.
Story of Temple Drake, The... Miriam Hopkins-Jack LaRue May
Strictly Personal Marjorie Rambeau-Eddie Quil-

lan-D. Jordan Mar,
Sunset Pass Randolph Scott-Tom Keene May
Supernatural C. Lombard • Randolph Scott-

V. Osborne , May
Terror Aboard Neil Hamilton-Chas. Ruggles-

Verree Teasdale Apr.
Tonight Is Ours C. Colbert- Fredric March-Paul

Cavanagh Jan.
Under Cover Man Geo. Raft-Nancy Carroll Dec.
Under the Tonto Rim Stuart Erwin-Verna Hillle Apr.
Wild Horse Mesa Randolph Scott-Sally Blane Nov.
Woman Accused, The Cary Grant-Nancy Carroll-John

Halliday-Lona Andr£ Feb.

Running Tin*
Date Minutes Rtviawad

6,33 78. ...Dm. Si
23, '33.. ..80. June 17, '33
24.'U 75. Mar. 4.'M
f /&.... Dm. It

I9,'33

72.

May 6,'33
e,'33

78...

Dee. 10
24,'33.....70.Feb. I8,'S3
26,'33... 76. May 6,'33

I7,'S3 70. Jan. 14,'33
9,'33 re. May 6,'33

95.... Nm. li
2, '33 65. May 20,'3S

70.... Dee. It
16, '33 76. June I0,'33
I0.'33 74. Mar. 4,'33

3, '33 72. Feb. 25,'S3

3,'33

70.

Jan. 28,'33
.66. Apr. 8,'33

30 88.... Dee. 11
3I,'33 55. Mar. Il,'33
20,'33 59 ..^

76.... Dei. X4
24,'33 75. Mar. 25,'SS
27,'33

66.

Feb. I8,'33

IO,'33....l23....Dei. It

28, '3S 83. Apr. 29,'lt
12, '33 72. May It.'St

17,'33

70.

Mar. 4.'SS
2e,'33 65. June 3,'33

S.'33 64</t Apr.2S,'n

I4,'83 65i/s.Mw l.'n

13, '33 76. Jan. 7,'33
2 74.... Dec. 10
7,'33 59
25 72>/2

17,'33 73. Feb. 4,'83

Coming Feature Attractions
Disgraced Helen Twelvetrees-Wm. Harrlgan. .July 7,'33 65
Duck Soup Four Marx Bros
Gambling Ship Cary Grant-Benita Hume June 30,'33 72. June I7,'33
Her Bodyguard Wynne Gibson-Edmund Lowe. ...July 2I,'33
I'm No Angel Mae West-Cary Grant
Mama Loves Papa Charles Ruggles-Mary Boland-

Liiyan Tashman July 14, '33
Man of the Forest Randolph Scott-Verna Hillle July 7,'33
Midnight Club Clive Brook-George Raft-Helen

Vinson July 28,'33
One Sunday Afternoon Gary Cooper- Fay Wray
She Made Her Bed Carole Lombard-Lew Ayres July 28, '33
Song of Songs Marlene Dietrich- Brian Aherne
This Day and Age Charles Blckford-Nancy Colman
Three Cornered Moon C. Colbert- Richard Arlen-Jack

Oakie- Mary Boland
Way to Love, The Maurice Chevalier
White Woman Dorothea Wicck-Walter Abel

RKO RADIO PICTURES
Features

Title Star Rel. Date

3,'3S.

Animal Kingdom Leslie Howard-Ann Harding. Dec. 23
Big Brain. The Geo. E. Stone-Fay Wray-Phll-

lips Holmes June
Cheyenne Kid Tom Keene Jan.

Christopher Strong K. Hepburn-Colin Cllve-BIIII*
Burke . ..Mar.

Dlplomaniacs, Bert Wheeler-Robt. Woolsey. . . ..May
Emergency Call Bill Boyd-Betty Furness May
Goldie Gets Along Lili Damlta-Chas. Morton Jan.

Great Jasner, The Richard Dix Mar.
Half- Naked Truth, The Lee Tracy- Lupe Volez Dec.

India Speaks Richard Halliburton Apr.

King Kong Fay Wray-Bruce Cabot Apr.
Lucky Devils Bill Boyd-Bruce Cabot-Wllllam

Gargan-D. Wilson Feb.

Man Hunt Junior Ourkin-Mrs. Wallace
Reid .^Mar.

(Reviewed under the title "A Successful Blunder")
Melody Cruise Phil Harris-Charles Buggies. .• .June

Men of America Bill Boyd .., .Dee.

MonJtey's Paw, The Ivan Simpson-Louise Carter Jan.

No Other Woman Irene Dunne-Chas. Bickford ..Jan.

Our Betters Constance Bennett Mar,
Past of Mary Holmes, The Helen MacKellar-Erlo Linden Jan.

Penguin Pool Murder Edna May Ollver-Jas. Gleasen. . - Dec.

Professional Sweetheart Ginger Rogers-Norman Foster June
Renegades of the West Tem Keejie Nov.

Rockabye Constanca Bennett-Joel McCrae..Nov.
Sailor Be Good Jack Oakle-Vivlenpe Osborne. .. .Feb.

Scarlet River Tom Keene-D. Wllsen Mar.
Secrets of the French Police. . Gwlll Andre-Frank Morgan. .... Dee.

Silver Cord, The Irene Dunne-Joel McCrea May
Son of the Border Tom Keene-Julle Hayden May
Sweepings Lionel Barryraere Apr.

Tomorrow at Seven Chester Morris-VIvlenne Osborne. .June

Running Time
Minutes Reviewed

.78.... Dm. It

23.'33 70. June
20,'33 541/j ...

8,'SS

SI, '33 72. Mar, I8,'S3
I2,'33 63. Apr. I5,'33
26,'33 ,

27,'33 68. June I0,'33
3,'33... .76. Feb. 11,'SS
IS 77.JII. 7,'3S
28, '33 75. May 13,'a
7,'3S... .lOO.Feb. 2>.'*i

.60. .Dm. tl

24,'33

68.

Feb. 4.'n

9,'33 75. June S,'S3
0 75....Nev. 12

I3,'33 52....0et. I

6,'SS 58. Jan. JI.'SS
17, '33 72. Mar. 4,'S3
20,'33 62. May e,'3S
30 75.... Nov. 12
I6,'33 70. June S,'S3
25 55
25 75.... Nov. 28
I0,'33 68. Mar. 4.'S3

I0,'S3 57. J in. 2 1,'33
.58.... Dm. 17
.74. May IS.'SS
.55

2.
I»,'33..
5,'33..
I4,'33 80. Mar.
2,'33 64. May

1 8,'SS
IS.'SS
11,'SSTopaze John Barrymere-Myrna Loy Feb. 24,'33 78. Feb.

Coming Feature Attractions
Bed of Roses Constance Bennett-Joel MeCrea..June 30,'33

Cross Fire Tom Keene-Betty FurpMS June 30,'SS 55. Apr. t.'SS

Death Watch. The (Tent.) .... Stuart Erwin-Dwothy Wllsep
Doctor, The (Tent.) Lionel Barrymore-Joel McCrea-

Dorothy Jordan
Double Harness Ann Harding-William Powell

Flaming Gold Bill Boyd-Mae Clarke-Pat
O'Brien

Flying Devils Arllne Judge-Brute Cabot-Ralph
Bellamy-Erie Linden July I4,'33

Glory Command, The Bruce Cabot-Betty Furness

Headline Shooters Wm. Gargan-Frantes Deo-R.
Bellamy-W. F«rd-G. Rateff

In the Fog Robt. Armstrong- Helen Mack
Morning Glory. The K. Hepburn-D. Fairbanks, Jr

^lo Marriage Ties Diehard DIx-Derls Kenyon July 7,'33

Rafter Romance Ginger Rogers-Norman Foster

STATE RIGHTS
Features

Title Star Dlsfr.
Alone Fiona Kuzmlna Amklne
Bachelor Mother Evalyn Knapp-James

, ,, ,„
Murray Goldsmith Jan. 5,'SS...7I.Ja«. II.SS

Bal, Lft Andre Lefaur Pretax 80....OeL B

Charlotte Lowenskold Blrglt Sergellus-Erle
Barclay Seandlnavlan

rontrabsnd . Don Alvarado- Dorothy
Bthmtian HofTberg Atr.

Running Time
Rel. Date Minutes Reviewed

1,'SS.
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.84. May 27.'33

28.-S3

I0,'33

Runaiag TIraa
TItl* Star Dilt'r. Rel. Dats Minutes Raviswed

Owll'i Playgrouid, Th* PriRtlpal Jan. I, '33... 54
Etanal Je», THa M. B. Sarauylow Jewish Talking

Pictures
Fu* • the Barren Fleer.
The B. Fletcher Invincible 66 Oct. 22

Flaming Signal. The Marceiine Day Invincible 64
FtrMttei He* Jewel Produc-

tions Feb. '33.

Fairteeath at JHly, The. . . Annabella - Georges
Riguad Tobis-Rene Clair 83. Jan.

Hilb Gear James Murray - Jaaa
Marsh Hollywoed Apr. I4.'33. ..67.ARr. 22.'33

Hii Private Secretary Evalyn Knapp-John
Wayne Shownen's Pies. .June I0,'33. . .60. June

Harlzai (The Waidarlii
Jnr) Nllialai Batalov Amkino

Httal Variety Hal Skelly-Olive
Barden Screeneraft 68

Italy Speak! Enrico Cutali Feb. 25.'33

Jupila aigola Principal Feb. I5.'33...55

JuRpla Killer Carveth Wells Century Predus-
tions Dee

Lady of the Night Franeesca Bartini . . Portaie Pitts Mar. 9,'33

Laaihina at Life V. KULaglen-C.
Montenegro Mascot 70. June S,'33

Lara aid Passiaa Yugoslavian PIcts

Maihatlaa Ta»K Mary Brian - Irene
Rich-James Hall .. Remington Dee. 1 67 NaT. It

Maa aad Jabs Amklne Jan. I.'SS.. .70.JaB. I4.'a
MIdaiglit Sidney Fox - Lunn

Overmann-H. Huii.AII-Star Prods
Maaa Over Moraeca Rene Lefebvra-Roslne

Derean Protex Jan. 2I,'33. . .BO.Feb. 2S,'S3
Navaaber Night (Pallah)..S.Jaraez-J.Wegrzyn-

,
J. Smosarska Capital Apr. 27.'33. . .97.May 6,'S3

Oat af SIngapara Noah Beejy Goldsmith Plots 61 SepL 24
Over the Seven Saaa Vanderbllt 70.Juae 3,'33

PIri Kaaws Ail Marglt Dayka Arkay Film ,

Patemkin Kinematrada Mar. 3I,'33. . .54.Apr. IS.'33

Red-Head, The tobert Lynen Harold Auten May 25,'33.
. .88. June I7,'33

Return af Nathan Baekar. . David Gutman Worldkiaa Apr. I3,'33. . .71 . Apr. 29,'33

Shadow Laughs, The Hal Skelly-Rose Ho-
bart Invincible 67

Saeko Hoflberg 30
Soviets on Parade KIneraatrade Mar. Sl,'33...60

Siieker hbnay Mischa Auer Hollywood Apr. 5,'33. . .70.Apr. I5,'33

TaniPl the Jungle Invincible June 3,'SS.. .SO.June I0,'33

Thunder Over Mexlea Sol Lesser May 20,'33

Truth About Africa, The Wm. Alexander 47
Victims of Persecution Betty Hamilton-

Mitchell Harris ..Bud Pollard June I6.'33...60

Virgins of Bali Principal Dae. 8 46 Dae. 17

WKh Williamson Beneath
the Sea Principal Nov. 24

59

Dee. 3
Wives Bewarel Adolphe Menlou ...Regent Plets

Woman in Chains Owen Nares Invincible 69. ...All. II

(Reviewed under title "The Impassive Footman"—Assoc. Radio British)

TOWER PRODUCTIONS
Features

1 1tia Star Rel.

Oaring Daughters Marian Marsh-Jean Marsh Feb.
Red Haired Alibi Merna Keanedy-Theodere Von

ElU-Grant WIthora
Reform Girl Noel Francis- Dorothy Peterson-

Skeets Gallagher Mar.

Running Tina
Date Minutes Reviewed

'33 80 Apr. 15,'33

Oat 15....

•33.

..72.

..70.

.Oct. 29

UNITED ARTISTS
Features

Running Time
Title Star Rel. Date Minutes Reviewed

Cynara Ronald Colman-Kay Francis Dee. 24 80.^. .Ntr. (
Hallelujah, I'm a Bum Al Jolson Feb.

I Cover the Waterfront Claudette Colbert • Ben Lyon •

Ernest Torrence May
Kid from Spain, The Eddie Cantor Nav.
Magic Night Jack Buchanan Nav.

Perfect Understanding Gloria Swanson Mar.
Samarang Native Cast June

Secrets Mary Pickford-Leslle Howard. .. .Apr.

Yes, Mr. Brown Jack Buchanan May,

Coming Feature Attractions
Emperor Jones, The Paul Robeson

Jae Paloolia Jimmy Ourante-Stuart Erwin ,

Muquenider, The Ranald Colroan-Ellssa Landi Aug. I8,'33 75. Fab
Nana Anna Sten

Roman Scandals Eddie Cantor

3,'3S 82. Feb. I8,'3S

17,'SS 75. Apr. It.'SS
17 90.... Nav. •
5 76.... Nav. 12

ll,'33 84. Mar. 4,'SS
23,'33 62. May 20,'S3
I6,'33

90.

Feb. I8,'3S
'33 69. Mar. I8,'33

25.'S3

UNIVERSAL
Features

Title Star Rel.

Afraid to Talk Eric Linden-Sidney Fax Nov.

(Reviewed under title "Merry Go Round")
Air Mall Pat O'Brien-Ralph Bellamy Nov.

Be Mine Tonight Jan Kiepura-Magda Sehaeldar. . .Mar.

Bit Cage, The Anita Page-Clyda Beatty Mar.

Cehena and Keilyt In Traubla. . Chas. Murray-Gee. Sidney Mar.

DjMtlnatlOH Unknown Pat. O'Brien-Ralph Bellamy Mar.

Fighting President, Tha *»••

Elaaing Guns Tom Mix-Ruth Hall Dae.

Hidden Gold Tom Mix Nav.

King af Ja2z (Reissue) Paul Whiteman-John Boles-
Blag Cratby June

Klag of the Arena Ken Maynard June

Klu Before the Mlrrar Nancy Carroll-Paul Lukaa May
Laughter la Hell Pat O'Brien-Gloria Stuart Jan.

Lucky Doa Charles "Ohio" Sale Apr.

Mummy, The Boris Karloff-ZIta Jahann Dec.

Nagana Tala BIrelt-Melvya Deuglai Jan.

Out All Night Summervllla-Pltts Apr.

Private Jonee Lee Traey-Gloria Stuart Feb.

Rebel, The Vilma Banky-Luls Trenker ...„June
Rome Express Esther Ralsten-Conrad Veldt Feb.

Rustler's Roundup Tom MIx-Dlane Sinclair Mar.

Terror TralL The Tom Mix Feb.

They Ju.st Had to Get Married. Summerville-Pitts Jan.

Coming Feature Attractions
Don't Bet on Love Lew Ayres-Ginger Rogers July

FIddlin' Buskarao Ken Maynard-Gleria Shea ,

Her First Mate Summervillo-Pltts Aug.

Moonlight and Pretzels Mary Brian-Leo Carrllla July

Only Yesterday John Boles - Margaret Sullavan -

Bentta Hume
Secret of the Blue Room, The.. Lionel Atwill-Paul Lukas-Gloria

Stuart-Onslow Stevens July

SOS Iceberg Rod La Rogue-Gibson Gowland

WARNER BROS.
Features

Titio - _ „s*sr ,

Ex.Lady Botto Davis ...

Forty-Second Street Warner Baxter
Gee. Brent .

Running Time
Date Minutes Reviewed
17 76....SOPL 24

3 83.... Oct 8
23,'S3 78. Fab. I8,'S3
S.'S3 75. Mar. 4,'SS

23,'S3 69. Apr. 22,'33
ie,'33 67. Jan. ».'8S
I4,'3S SO. Apr. IS,'U
22 57
S 58

1,'SS.
I.'SS.
4,'SS.
I2,'S3.
20,'3S.
22....
26,'33

.Apr. 5,'SO

.67. Mar. II.'SS

.68. Jan. 7.'33

.55. May IS,'S3

.78 Dae. 3

.74.Jai. 7,'S3
I3.'S3 72. Mar. Il,'33
I6.'SS 89.Aar. I.'SS

15,'S3
le.'SS 87.Jaa. 21, '33
16,'33
2,'33

57.

Fab. I8,'33
S.'SS 75. Feb. Il,'33

I3,'33.

3,'33.
27,'33.

20,'33.

Bebe Daniels-

Running Time
Rel. Date Minutes Reviewed

.Apr. e,'SS 62. Feb. I8,'33

.Mar. II.'SS 89. Mar. I8,'S3

Running Time
Title Star Rel. Date Minutes Reviewed

Girl Missing Ben Lyon - Mary Brian - Peggy
Shannon Mar. 4,'3S 69. Apr. 8,'S3

Gold Diggers of 1933 Warren William-Joan Blondell-
Aline MacMabon-Ruby Keeler-
Dlck Powell May 27,'33 90. May

Keyhole, The Kay Francis-George Brent Mar. 25,'33 69. Apr.
King's Vacation, The George Arliss Feb. 25,'33 60. Jan.
Ladles They Talk About Barbara Stanwyck Feb. 4,'33 64. Jan.
Life of Jimmy Doian, The D. Fairbanks. Jr.-Loretta Young. .June
Mayer of Hell, The James Cagney June
Parachute Jumper Douglas Fairbanks, Jr Jan.
Picture Snatcher James Cagney Apr.
Private Detective 62 .William Powell June
Silk Express Neil Hamilton-Sheila Terry June
Somewhere In Sonera John Wayne May
Telegraph Trail, The John Wayne Mar.
Untamed Africa Apr.
Wax Museum, Mystery of the.. Lionel Atwill-Fay Wray Feb.
Working Man, The George Arllss-Bette Davis May

(Reviewed under the title "The Adopted Father")

27,'S8
8,'33

28,'S3
7,'33

3.'33 70
24.'33

80.

May Z0,'3S
28,'33 72.... Doa. SI
29,'33 75. Apr. I,'33
I0.'33
I0,'33 63. June 10,'33
20.'33

I8,;33 55

18/33;!! !!72!jan! '7V'33
6.'33 67. Apr. 8,'33

.July

Coming Feature Attractions
Baby Face Barbara Stanwyck
Capturedl Leslie Howard-Doug. Fairbanks

Jr. -Paul Lukas
Feotlight Parade James Cagney-Joan Blondell-

Ruby Keeler-Dick Powell-
Guy Kibbee

Man from Monterey, The John Wayne-Ruth Hail July I5,'33
Mary Stevens, M.D Kay Francis July 22,'33
Narrow Corner. The Douglas Fairbanks, Jr July 8,'33
Voltaire George Arliss- Doris Kenyon

,'33... ..74. Apr. I.'SS

.70

WORLD WIDE
[Distributed through Fox Films]

Running Tine
Rel. Date Hinutee Revlowad

23,'33 75. Mar. 3,'S3

Features

Title Star
Constant Woman, The Cenrad Nagel-Leila Hyams Apr.

(Reviewed under the title "Auction In Souls")
Death Kiss, The Adrlenne Ames-David Manners-

John Wray Jan. 8,'33.
Drum Taps Ken Maynard Jan. 29,'33 61
Fargo Express Ken Maynard Nov. 20 62
Hypnotized Maran and Mack Doe.

75.... Deo. 24

25. 2470 Doc
Lone Avenger, The Koa Maynard May I4,'33 61
Phantom Thunderbolt Ken Maynard Mar. S.'SS 62
Racetrack Leo Carrlllo-Kay Hammond Feb. 25,'33 78. Mar. II,'M
Study in Scarlet, A Regiaaid Owen-June Clyde May
Tombstone Canyon Ken Maynard Dec.
Trailing the Killer (Special) Dec.
Uptown New York Jack Oakle-Shirley Grey Nov. 20

4,'33 72. June I0.'33
25 82
4 68. ...Oct 15

.Nov. 18

GERMAN
Features

Title
A Door Opens

Dist'r Rel.

A Night in Paradise

Beautiful Maneuver Time..
Cadet. The
Captain of Koepenlck, The.
Comradeship
Darling of Vienna, The...

David Gelder
Don't Tell Me Who Yon
Are

Dream of Schoenbrunn ...

Enchanted Escapade
Friederlke
GItta Discovers Her Heart.
Hertha's Awakening
Hl« Majesty, King Ballyhoo.

Kuhle Wampe: Whither
Germany?

M
Maedchen In Uniform

Man Without a Name, The.
Morgenrot (Dawn)

Party Does Not Answer, The.
Ranny

Star
Lily Redien-Curt

Liitas Pratex Feb.
Anny Ondra-Herman
Thimig Kinematrada

Ida Wuest World's Trade
Praaa Fiedler Film Exchange
Max Adalbert Klnematrade Jan.

Assoc. Cinema Nov.
Willy Forst-Else

Elster European Films..
Harry Baur Pratex
Llane Haid-Gustav

Froehllch Interworld Feb.
Martha Egperth ...Europa Film May
Kaethe von Nagy Pratex Deo.
Mady Christians ...Klnematrade Feb.
GItta Aipar Capita]
TonI Van Eyck Protex Mar.
Hans Moser - Heinz
Ruehmann Capital Nov.

Hertha Thiela-Ernest
Buseh Klnematrade Apr.

Peter Lorre Paramount Mar.
Hertha Thiele John Krimsky -

GIftord Cochran

Running Time
Date Mlautea Reviewed

4,'3S. ..70

80. Apr. 8,'S3
I6,'33. ..93.F*b. I8,'S3
8 78.... Dae. 16

80....Oct 2*

15. '33... 91. Feb. 25,'SI
3I,'33. .78. June lO.'SS
7 83.Jaa. 2t,'SS

25,'33. ..SO.Mar. 18,'SS
91. ...Oct l(

I0,'33. ..82.Mar. 25.'S9

IS. .86. Feb. II.'SS

22,'33
31, '33. ..96. Apr. 8,'33

.Nov.

May
Nov.

Werner Krauss Protex
Else Knott - Rudolf
Forster Protex

Dorothy Wieck CaplUI
Willy Fritseh- Kaethe
von Nagy Protex

Albert Meg - Marget
Ferra Tobis .

Protex Feb.
Max Pailenberg-Dolly
Haas European Films

Michael Bohnen-
Frledel Schuster. .. Klnematrade Apr.

Werner Krauss Protex Nov.

110.. ..Oct I

8 90. ...Deo. 17

I5,'33. ..SS.May 27.'SS
29 76 Doe. SI

Mar. 24,'S3. . .68.Aar. I S.'SS
I7,'33. ..65.Fab. IS.'SS

Mar. 28,'33. ..7S.Apr. IS.'SI

8,'33. ..tO.Apr. 23.'SS
23

99....

Doa. 18

Song of Life

Spell of Tatra, The
Upright Sinner, The

Victoria and Her Hussar.

.

Yorck

OTHER PRODUCT
Features Ranalag Tine

Title Star Dist'r Rel. Date Mlaatea Rovlawad
Counsel's Opinlea .... Heary Kendall London Film 71. Apr. 2L'SI
Fires of Fate Lester Matthews British Int'l 72 Dot II

Flag Lieutenant, The Henry Edwards-Anna British and Do-
Naagle minions 85 Dae. II

Ghost Train, Tha Jack Hulbert Gaumont-Britlih OS. Feb. 2S,'SI

Good Companiona, Tha Jessie Matthews Gaumont-Brltlsh 96. Apr. 29,'SS

Here's George George Clarke P.D.C.-Brltish 84 Na*. i
Juit My Luck Ralph Lynn British and Da- _ ...

minions 80. May a.'SI
King of the Ritz Stanley Lupine-Betty

Stoekfleld Gaumont-Brltlsh
Leap Year Tom Walls • Anne British and Da-

Grey minlans 89 Oaa. 17

Lodger, The Ivor Novelle Twickenham 84 Oct IS

Laeking on the Bright Side. Grade Folds Assoc. Radio -

British 82.... Oct II

Lavo In Morocco Rex Ingram Gaumont-Brltlsh... Mar. I8,'33. ..67 Oct II

(Reviewed under the title "Baroud")
Maid of tha Mountains, The. Harry Welchmaa-

Nancy Brawn British Int'l 80. Apr. 22,'33

Man They Couldn't Arrest. Hugh Wakefield-
Renee Clama Gaumont-Brltlsh. ..Mar. II.'SS. . .70. Mar 2S,'33

Marry Me Renate Mullcr - Geo. „
Robey Gaumont-Brltlsh 85. Apr. 22,'S3

Men of Tomorrow Maurice Braddeii ...Paramount-
London Film 80. Apr. I S.'SS

Night and Day Jack Hulbert • Wini-
fred Shotter Gaumont-Brltlsh... May 26,'33. . .77.Juna I0,'33

Private WIvao Claude Allister-Betty
Astall British Lion

Radio Parade British Int'l 70. May IS,'SS

Sally Bishop Harold Huth - Joan
Barry British Lion 82 Dec. 18

There Gees the Bride Jessie Matthews -

Owen Nares Gaumont-Brltlsh 79. Mar. lU'SS
Wedding Rehearsal Roland Young London Film
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COLUMBIA
Title Rel. Date MIn.

KRAZY KAT KARTOONS
Antique Antics ;„• '.ii' •

, •
•

Broadway Malady 15',22' •!''. •

Bunnies and Bonnets Mar. 29,'33. . I ri .

.

Crystal Gazabo Nov. 7 I rl .

.

House Cleaning ...
,
,'

Medicine Show Feb. 7, 33.. r .

.

M i nstrel Show, The N ov. 2 1 1 rl .

.

Prosperity Blues Oct. 8 Irl..

Russian Dressing May „i'33.......
Snow Time Nov. 30 1 rl..

Wedding Bells Jan. 10,33.......
Wooden Shoos Feb. 25, 33.. I rl..

LAMBS GAMBOLS „ ,

Hoar 'Em and Weep 2 rls.

Lambs All-Star Gambol .... Dec. 20. . . .211/2 .

.

Poor Fish. Tbe Apr. 27. '33. 2 rls.

MEDBURY SERIES
Laughing with Medbury In

India 1 rl..

Laughing with Medbury in

Philippines
Laughing with Medbury
Among the Wide Open
Faces Oct. II I rl..

Laughing with Medbury
Among Dancing Nations.

Laughing with Medbury in

Wonders of the World.

SCRAPPY CARTOONS
Bad Genius, The Dec.

Beer Parade, The Mar.
False Alarm I rl.

.

Flop House Nov. 9 I r ..

Great Bird Mystery Oct. 20 Irl..

Match Kid, The May 9,'33..lrl.

.

Sassy Cats Jan. 25,'33..l r ..

Scrappy's Party Feb. 13, 33. . I rl.

.

Technoracket May 20,'33. . I rl.

.

Wolf at the Door, The.. Dec. 29 Irl..

World's Affair, The June 5,'33..1rl..

SUNRISE COMEDIES
Campus Codes Jan. I9,'33.2I

College Gigolos Jan. 3,'33. IS'/j .

.

Design for Leaving 2 rls.

Richey Craig, Jr.

Mind Doesn't Matter Nov. 21 l9'/2..

Partners Two Jan. 19.'33.22.. .

Safe in Jail Feb. 1
1, '33. 2 rls.

The Curse of a Broken
Heart Feb. 4,'33.I8....

The Strange Case of Poison
Ivy Mar. 23. '33

WORLD OF SPORT
All's Wet That Ends Wet ... May 5, '33 . . I rl .

.

Champions May 5, '33. .Irl..
Horse Sense Dec. 29 Irl..
Rough Sport Dec. 29 Irl..
Throwing the Bull Jan. 14,'33. 1 1 . . . .

.EDUCATIONAL
[Distributed through Fox Films]

Title Rel. Date Mln.

.Nov. II in.

. Dec. 23 I rl..

. Dec. 13 1 rl..

rl.

4,'33..1 rl.

Title Rel. Date Mln.

. . .22.
33.20.
...21.
'33....
33.21.
33.20.
. . .22.

•33.11.
33.11.
'33.11.
...10.

'33....

ANDY CLYDE COMEDIES
A Fool About Women Nov. 27
Artist's Muddles Jan. 29,
Boy, Oh Boy! Dec. 25
Dora's Dunking Doughnuts . July 9.

Feeling Rosy Apr. 30,'

Loose Relations June II.

Sunkissed Sweeties Oct. 30.

BABY BURLESKS
Glad Rags to Riches Feb. 5
Kid' In' Hollywood May 14.

Kid's Last Fight. The Apr. 23,
Pie-Covered Wagon Oct. 30
Polly Tix in Washington. . .June 4,

BATTLE FOR LIFE
Battle of the Centuries Oct. 2
Desert Demons Nov. 27
Killers Oct. 30.
Sea, The May 7,

World Beneath, The June 25

BRAY'S NATURGRAPHS
Giants of the North June 4,'33..7.
Our Bird Citizens Oct.
Our Noble Ancestor! Dec.
Pirates of the Deep May
Stable Manners Nov.
Wild Company Jan.
Wild Life at Home June I8,'33.,lrl.
Woodland Pals Jan. 29.'33..1rl.

BROADWAY GOSSIP
No. 2 Dec. II 9.
No. 3 Feb. 5, '33.11.
No. 4 Mar. 5,'33.ll.
No. 5 Apr. 30.'33.1l.
No. 6 June 18, '33

..10.
'33.. 9.
33

9.

4 9...
7.'33..9...
6 7...
l.'33.IO.

CAMERA ADVENTURES
Cougar's Mistake, The May 28. '33.. 9..
Taming the Wildcat Jan. 15. '33.. 8..
The Iceless Arctic Nov. 6.. . 1 1..

Two Hundred Fathoms Deeo. Mar. 19. '33. .8..

DO YOU REMEMBER
Gaslit Nineties. The Nov. 27 8..
Highlights of the Past.... Apr. 9,'33..8..
Old-Fashioned Newsreel, An .July 2.'33

Puffs and Bustles Mar. I2,'33. .7.

,

When Dad Was a Boy Jan. 22,'33..8.

GLEASON'S SPORT
FEATURETTES

A Hockey Hick Dec. 11 19

Always Kickin' Oct. 9 20.

I2,'33.I0....
6. ...10...

6. ...22..

12,'33.2I..

7,'33.22..

GREAT HOKUM
MYSTERY

Burned at the Steak Oct. 16 18

Evil Eye Conquers, The Jan. 8,'33.14

In the Clutches of Death.. .Nov. 13 14

On the Brink of Disaster ... Feb. I9,'33

HODGE-PODGE
Across America in Ten
Minutes Jan. 1.'33.11....

Animal Fair, The Jan. I5,'33. 10. . .

.

Any Way to Get There July I6.'33

Down on the Farm Dec. IB 10

Little Thrills Oct. 23 9

Out of the Ordinary May 28,'33

Sawdust Sidelights June 4,'33.10

Skipping About the Uni-
verse Fob.

Traffic Nov.
Women of Many Lands Mar. I2,'33..9
Wonder City, The Nov. 20 9

MERMAID COMEDIES
Big Flash, The Nov.

Harry Langdon
Hitch Hiker. The Feb.

Harry Langdon
Knight Duty May

Harry Langdon
Hooks and Jabs ....July 30. '33

Tired Feet Jan. 1,'33.22

Harry Langdon
Tied for Life July 2, '33

Vest with a Tale, The Dec. 4 22
Tom Howard
MORAN AND MACK
COMEDIES

A Pair of Socks May I4,'33.20
As the Crows Fly June 18,'33.I8

Blue Blackbirds July I6,'33

Hot Hoofs June I8,'33

Two Black Crows In Africa.. Mar. 5.'33.20

OPERALOGUES
Brahmin's Daughter, A Jan. 8,'33.22
Canteen Girl. The
Walpurgis Night Oct. 30 20

SP'RIT OF THE
CAMPUS

(Relnald Werrenrath
California Mar. 5,'33.I0
Cornell Dec. 18 9
Georgia Tech May 7,'33..9
McGill May 28,'33. .9

Michigan Dec. 4 8
Yale Oct. 9 10

TERRY-TOONS
Banker's Daughter, The June 25. '33 . .6

Cinderella May 28,'33..6
College Spirit Oct. 16 6....
Down on the Levee Mar. 5,'33..6....
Fannie in the Lion's Den. .July 23, '33. .6

Farmer Al Falfa's Birthday
Party Oct. 2 6

Forty Thieves, The Nov. 13 6....
Hansel Und Gretel Feb. 5.'33..6...
Hollywood Diet Dec. II 6
Hook and Ladder No. I Oct. 30 7
Ireland or Bust Dec. 25 6
Jealous Lover Jan. 8,'33..6
King Zilch June II, '33. .6...
Oh! Susanna Apr. 2,'33..6...
Oil Can Mystery, The July 9,'33

Pirate Shin Apr. 30,'33..6...
Robin Hood Jan. 22,'33..6...
Romeo and Juliet Apr. I6.'33..6...
Tale of a Shirt, The Feb. 19,'33..6...
Toyland Nov. 27 6...
Tropical Fish May 14,'33..6...
Who Killed Cock Robin?. .. Mar. I9,'33..6...

THREE-REEL
SPECIAL

Krakatoa .Apr. 23,'33.23.

TOM HOWARD
COMEDIES

Aces Wild July 9,'33....
Drug on the Market, A.. ..Jan. 22,'33.1l.
Honesty Pays, But Not
Much June 4,'33

The Acid Test Nov. 27 II.

TORCHY COMEDIES
(Ray Cooke)

Torchy's Busy Day Oct. 2 20.
Torchy's Kitty Coup Jan. 22, '33. 21.
Torchy's Loud Spooker June 25, '33
Torchy Rolls His Own Nov. 20 21.
Torchy Turn Turtle Apr. 23,'33.2I.
Trying Out Torchy July 23, '33

VANITY COMEDIES
Hollywood Run-Around ....Dec. 18 20...
Monty Collins

Honeymoon Beach Oct. 23 21...
Billy Bevan-Glenn Tryon

Keyhole Katie Jan. 15, '33. 20...
Gale Seabtook-John T.
Murray

Techno-crazy Apr. 23,'33. 19. .

.

Monty Collins-Billy Bevan

FOX FILMS
Title Rel. Date Mln.

MAGIC CARPET
SERIES

8 Fisherman's Fortune ....Oct.
9 Zanzibar Oct.

10 Belles of Bali Oct.
11 Sailing a Square-Rigger . Oct.
12 Venetian Holiday Oct.
13 Havana Ho! Nov.
14 Paths in Palestine Nov.
15 Ricksha Rhythm Nov. 20
16 Pirate Isles Nov. 27
17 From Kashmir to the

Khyber Dec.
18 Silver Springs Dec.
19 Desert Tripoli Dec.
20 In the Guianas Dec. 25 9
21 Mediterranean Memories. Jan. I,'33...
22 The Lure of the Orient. .Jan. 8. '33.. 9.

2 9....
9 9...

.

..8

.10....

.10....

..9....

..8....

16

23.
30.
6.

13

9.

4.
1 1

.

18

Title Rel. Date Min.
23 Here Comes the Circus. .Jan. 15, '33

24 Sicilian Sunshine Jan. 22, '33. 10...
25 Gorges of the Giants. .. .Jan. 29,'33..9...
26 When in Rome Feb. 5, '33
27 Berlin Medley Feb. 12, '33.. 9...
28 Rhapsody of the Rails. .Feb. 19, '33

29 Taking the Cure Feb. 25,'33

30 Down from Vesuvius Mar. 5, '33

31 Paris on Parade Mar. I2,'33

32 Broadway by Day Mar. 19,'33

33 The Iceberg Patrol
34 Mississippi Showboats
35 Sampans and Shadows
36 Boardwalks of New York
37 A Gondola Journey
38 Isles of the East Indies
39 Pagodas of Pelplng

METRO-GOLD>AnrN-
MAYER

Title Rel. Date Min.
CHARLEY CHASE

Arabian Tights June 3. '33. 20...
Fallen Arches Feb. 4.'33.I9...
Mr. Bride Dec. 24 19...,
Now We'll Tell One Nov. 19 19...
Tarzan In the Wrong 20

COLORTONE MUSICAL
REVUES

Hollywood Premier* Jan. 7,'33.18...
Menu
Over the Counter 18...
Wild People Feb. 4, '33. 18...

FITZPATRICK
TRAVELTALKS

Big Ditch of Panama, The
Come Back to Erin 9...
Cuba, Land of the Rhumba.Feb. 25,'33
Daughters of the Sea 9...
Iceland Jan. I4,'33.I0...
Leningrad Dec. 17 9...
New Zealand 9...
Norway Feb. 4,'33..9...
Over the Seas to Borneo 9...
Rio the Magnificent 9...
World Dances, The 9...

FLIP, THE FROG
Bulloney
Cuckoo the Magician Jan.
Funny Face Doc.
Lunchroom, The
Nursemaid, The Nov. 26 7..
Techno-cracked 8..

2 1,"33
24 8.

LAUREL Si. HARDY
Me An' My Pal 21..
Their First Mistake 21..
Towed In a Hole Dec. 31 21..
Twice Two Feb. 25,'33.2I..

ODDITIES
Duck Hunter's Paradise Dee. 31 10..
Toy Parade, The Dec. 3 7..
Whispering Bill Dec. 31 10..

OUR GANG
A Lad an' a Lamp Dec. 17 17..
Birthday Blues Nov. 12.... 20..
Fish Hooky Jan. 28.'33.I9..
Forgotten Babies Mar. 1 1,'33. 17.

.

Kid from Borneo, The Apr. 15.'33.I9..
Mush and Milk May 27.'33

PITTS-TODD
Asleep In the Feet Jan. 21. '33. 19..
Bargain of the Century 20..
Maids a la Mode 18..

One Track Minds
Sneak Easily .... Dec. 10 17..

SPECIAL
Roosevelt, the Man of the
Hour 18..

SPORT CHAMPIONS
Allez OOP Mar. 1 1,'33

Auto Racing Apr. I.'33

Block and Tackle.. Nov. 5.. .12..
Bone Crushers Feb. 8, '33.. 8..
Chalk Up Dec. 10 10..

Football Footwork 12..

Motorcycle Mania Jan. 28,'33..9..
Swing High Dec. 10 10..

Throttle Pushers 9..

TAXI BOYS
Bring 'Em Back a Wife Jan. I4,'33.20
Call Her Sausage
Farewell to Legs
Rummy. The
Taxi Barons
Taxi for Two Dec
Thundering Taxis lunf
Wreckety Wrecks Feb,

18.

3. ...18.
24,'33.16.
18, '33. 19.

PARAMOUNT PUBLIX
HOLLYWOOD ON
PARADE

No. 4 Nov. 18 1 rl.

.

No. 5 Dec. 16 1 rl .

.

No. 6 Jan. I3.'33. . I rl .

No. 7 Feb. I0.'33. . I rl

No. 8 Mar. 10. '33.. I rl

No. 9 Apr. 7,'33. . I rl

No. ID May 5, '33.. I rl

No. II June 2. '33. .1 rl

No. 12 June 30,'33. 10. .

.

No. 13 July 28, '33. 10

ONE REEL ACTS
Be Like Me Feb. I8,'33. . I rl

Ethel Merman
Detective Tom Howard of

the Suicide Squad June 9,'33..trl
Tom Howard

Hawaiian Fantasy Jan, 20, '33.. I M
Vincent Lopez

Let's Dance Mar, 17,'33. . 1 rl.

Burns and Allen
Moonlight Fantasy Apr. 14,'33. . 1 rl

Vincent Lopez
Bookie. The Dec. 23 I rl

Tom H oward

Title Rel. Date Mil
Rumba Rhythm July 7. '33. .Irl..

Vincent Lopez
Walking the Baby May I2,'33. . I rl.

.

Burns and Allen
Your Hat Nov. 25 II

Burns and Allen

PARAMOUNT PICTORIAL
No. 4—Distinctive Hair for

'

Distinctive Heads — The
Blooming Desert — The
Camels Are Coming Nov. 4....

No. 5—John Mongol Comes
to Town—Have a Little
Ski—Meet Your Favorite
Radio Personalities .Dee. 4....

No. 6—Land of Sun and
Shine — La Rumba de
Cuba—Big Shots of U.S. „
Navy Dec. 30

No. 7—This is Ducky —
Music from the Ancients—Bringing You the News

, ,„
No. 8—Glass Making at the ^^"- ». 33.

Corning Glass Works —
"Going Back Home" —
Costuming the Earl Car-
rol Vanities

No. 9—A Drama of the
Northland — Paramount
Pictorial Presents Amelia
Earhart .7

No. 10—Birth of the Year "'
— Laboratory Sleuth —
Three X Sisters Anr 21 'ii

No. 11— Dr. Roy Chapman '
"'

Andrews - Ward Wllson-
Danbury Fair m.v iq 'm

No. 12—Treasure Hunt —
'

'

Wings of Summer—Put-
ting One Over with
Lillian Roth June I6.'33

No. 13—Tableaux in Wax—Bird Sanctuary — Song
Makers of America July 14, '33.

SCREEN SONGS

I ri..

I ri..

I ri..

I ri..

Feb. 24,'33..l ri..

.1 rl..

10....

. I ri..

Ain't She Sweet Feb.
Lillian Roth

Aloha Oe Mar.
Royal Samoans

"Boilesk" June
Watson Sisters

Dinah Jan.
Mills Bros.

Down by the Old Mill Stream. July
Funny Boners

Peaunt Vendor, The Apr.
Armida

Popular Melodies Apr.
Arthur Jarrett

Reaching for the Moon Feb.
Sing a Song Dec.
James Uelton

Sing, Sisters, Sing June
Three X Sisters

Song Shopping
Ethel Meriiia.n

Time on My Hands Dec.
Ethel Merman

When It's Sleepy Time
Down South Nov.
Boswell Sisters

3,'33.

17,'33.

9,'33.

I3,'33.

21, '33.

28,'33.

7.'33.

24.'33,

2...

. I ri..

10....

V

.1 ri..

.1 ri..

.1 ri..

.1 ri..

.1 ri..

.1 ri..

.1 ri..

.1 ri..

3,'33., I ri..

I ri..

7....

.1 ri..

SCREEN SOUVENIRS
No. 5
No. 6
No. 7
No. 8
No. 9
No. 10

Nfi. 11

No. 12

No. 13

PARAMOUNT SOUND
NEWS

Two Editions Weekly
SPORTS EYE VIEW

Aggravatin' Bear, The
Balance
Call Your Shot
Canine Thrills
Catch 'Em Young
Hot and Cold Thrills

Jabs and Jolts

Over the Jumps
Straight Shooters
Stuff on the Ball

Wonder Girl, The
Babe Didrickson

TALKARTOONS
Betty Boon's Big Boss .

Betty Boon's Birthday Party
Betty Boon's Crazy Inventions

Betty Boop for President..
Betty Boon's Ker-Choo . . .

Betty Boon's May Party...
Betty Boop's Museum
Betty Boop's Penthouse .

Is My Palm Read
Mother Goose Land
Poneye. the Sailor
Snow-white

TWO REEL COMEDIES
Barber. The
W. C. Fields

Big Fibber, The
Sennett Star

Blue of the Night
Bing Crosby

Bring 'Em Back Sober
Sennett Star

Caliente Love
Sennett Star

Cook's Day Off, The
Sennett Star

Daddy Knows Best
Walter Catlett

Dentist. The
Sennett Star

Don't Play Bridge With
Your Wife
Sennett Star

Doubling in the Quickies.
Sennett Star

Dream Stuff
Sennelt Star

Drugqist. The
Sennett Star

Nov. 25 1 ri..

Dec. 23 1 ri..

Jan. 20.'33..I ri..

Feb. J7,'33..l ri..
Mar. I7,'33..l ri..

Apr. I4,'33..l ri..

May I2,'33..l ri..

June 9,'33..I rl..

July 7,'33..lri..

Apr. 28,'33. .1 ri..

June 23,'33. . I ri.

.

July 2I,'33..I M..
Feb. 3,'33..I ri..

Dec. 9 II

Mar. 31, '33.. I rl..

May 26,'33..l ri..

Jan. 6, '33. II

July2l.'33..1 rl..

Nov. 1 1.... II....
Mar. 3,'33..l rl..

June 2. '33.1 ri..

Apr. 21. '33. 1 ri..

Jan. 27, '33.1 ri..

Nov. 4 7....
Jan. 6.'33 .7

May 12, '33. 1 Pl..

nee. 16 I rl..

Mar. I0.'33. .6

Feb. I7,'33.lri..
hine 23.'33. 1 ri.

.

July 7,'33..7
Mar. 3I.'33.I ri..

July 28, '33. 21

July I4,'33.20...:

Jan. 6.'33.20

Nov. 18 18

Mar. I0,'33.2ris.

June I6.'33.2ris.

Dec. 9 20

Jan. 13, '33. 2 rls.

Dec. 16 2ris.

May 12, '33. 2 rls.

Apr. 21, '33
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Date Mins.
I7,'33.2 ris.

4. ...21

3. 33. 2 rls.

25 2rl$.

7,'33.19

30 2 rls.

23.' 33. 2 rls.

23.. ..18....

2l,'S3.2rls.

3I,'33.2 rls.

4

26,'33.2 rls.

2,'33.2 rls.

24.'33.2 rls.

27.'33

I4,'33.2 rls.

I0,'33.2 rls.

5,'33.2rls.

20,'33

I9,'33.20....

23....20V'a..
17/33

1 1.... 20....
3/33. 21

5.'33.I7...
23,'33
3/33.20. .

.

I3,'33.20...
30.... 201/2.

Title Rel.
Easy On the Eyes Feb.
Sennett Star

False Impressions Nov.
Sennett Star

Fatal Glass of Beer Mar.
W. C. Fields

His Perfect Day
Sennett Star

Hollywood Double, A Nov.
Sennett Star

Honeymoon Bridge
Sennett Star

Husband's Reunion July
Sennett Star

Human Fish Bse.
Sennett Star

in the Bag
Sennett Star

Knockout Kisses June
Sennett Star

Lion and the House, The.. Dee.
Sepnett Star

Morning After, The
Sennett Star

Pharmacist, The Apr.
Sennett Star

Plumber and the Lady, The. Mar.
Sejinett Star

Pro'soerity Pays Nov.
Tom Howard

Roadhouse Queen May
Sennett Star

See You Tonight June
Sennett Star

Shot for Love
Sennett Star

Sing, Blng, Sing Mar.
Blng Crosby

Singing Boxer. The Jan.

Sweet Cookie Apr.
Sennett Star

Temporary Butler
Sennett Star

Too Many Highballs Feb.
- Sennett Star
Uncle Jake May
Sennett Star

Wrestlers, The Jan.
Sennett Star

RKO-RADIO PICTURES
Title Rel. Date MIns.,

CHARLIE CHAPLIN
SERIES (Re-Issues)

The Cure Aug.
The Floorwalker Dee.
The pawnshop Mar.
The Rink Nov.
The Vagabond Feb.

CLARK & McCULLOUGH
SERIES

Druggist's Dilemma, The.. May
Gay Nighties, The June
Hocus Focus „ Mar.
Iceman's Ball, The Aug.
Jitters, The Butler Dec.

HARRY SWEET
COMEDIES

Firehouse Honeymoon Oct.

Heave Two Mar.
Loops, My Dear Jan.
Shakespeare With Tin Ears June
Thrown Out of Joint May
HEADLINER SERIES

No. I—Shampoo, the Ma-
gician Nov.
Roscoe Ates-Hugh Herbert

No. 2—Private Wives Jan.
Skeets Gallagher ^^^^
W. Catlett

No. 3— Hip, Zip, Hooray. ..Mar.
Nat Carr

No. 4—She Outdone Him... May
MASQUERS COMEDIES

Abroad in Old Kentucky Sept.

Bride's Bereavement, The... Nov.
Lost in the Limehouse Apr.
Moonshiner's Daughter, The. May
Through Thin and Thicket Jan.

MICKEY McGUIRE
SERIES

Mickey's Ape Man Feb.
Mickey's Big Broadcast
Mickey's Charity Dec.
Mickey's Disguise
Mickey's Race Apr.

MR. AVERAGE MAN
COMEDIES (EDGAR
KENNEDY)

Art in the Raw Feb.
Fish Feathers Dec.
Good Housewrecking June
Merchant of Menace, The.. Apr.

PATHE NEWS
Released twice a week

PATHE REVIEW
Released once a month

SPECIALS
So This Is Harris

TOM AND JERRY
SERIES

Happy Hoboes Mar.
Hook and Ladder Hokum. ..Apr.
In the Park May
Magic Mummy Feb.
Panicky Pup Feb.
Pencil Mania Dec.
Piano Tooners Nov.
Puzzled Pals
Tight Rope Tricks Jan.

STATE RIGHTS
Title

ATLANTIC FILM
Playgrounds in the Sky
Sportsmen's Paradise

BEVERLY HILLS PICTURES
Cooceo Capers
Flame of the Pacifle 23...
Terrors of the Amazon 29...
CAESAR FILMS

Veneziana I rl.

28. ...18...
I0,'33. 201/2.

6.'33.I7...
30,'33.l8i/2.

I2,'33.2I...

25....I7.

27.'33.2I...

3 1, '33.181/2.

26.'33

9.'33.20...
18 19
7,''33!20'/2!

I».'33.20...
20.'33.l7i/a.

I0,'33.I8...

I4,"'33'.i8!!!

24.'33.I9....
16. ...18....
16, '33

21,'33.19'/a..

.28.

31/33
28,'33..7...
26,'33
7.'33..7...

24. '33.. 7...
9 7...
11 7'/2.

7...
6.'33..7...

MIns.

.10.

.10.

Title Rel. Date Mins.

CENTRAL FILM
A Pilgrimage Through Palestine 10
Boston Common—and Proper 10
Hula 3 rls.

F. M. S. CORP.
Newslaughs 7

IDEAL
Evolution 28

INDUSTRIAL
The Silent Enemy 30
MARY WARNER

Berlin: Its Sports and Recreation 8
Berlin: Rhythm of a Metropolis 8
Glimpses of Germany 8
Green Heart of Germany, The 20
Springtime on the Rhine 7
The Mosel 8....
Trier, Oldest City in Germany 6
Vintagers' Festival in the Palatinate. . 10
Winter in the Bavarian Alps Iri..
Young Germany Goes Skl-ing Iri..

MASCOT
Technocracy 10

MASTER ART PRODUCTS
Melody Makers Series:

Sammy Fain 10
Benny Davis 9....
Gus Edwards
Cliff Friend 9....
Melodies on Parade
Night of Romance 7....
Stephen Foster
Tongue Twisters 9

PRINCIPAL
Beer Is Here
Get That Lion 29
Isle of Desire 3 rls.
Isle of Peril 32....
Isles of Love I rl..
Killing the Killer II

Matto Grosso 24
New Western Front 25
Primitive I rl.

.

Tiger Hunt, The 20
Voodoo 36....
Walpi

WARD PRODUCTIONS
Your Technocracy and Mine 9'/2..

UNITED ARTISTS
Title Rel. Date Mins.

MICKEY MOUSE
4. Touchdown Mickey Oct. 7 6'/2..

5. The Wayward Canary. . .Oct. 28 7'A..
6. The Klondike Kid Nov. 18
7. Mickey's Good Deed ...Dec. 9 8....
8. Building a Building .... Dec. 20 7
9. The Mad Doctor Jan. 20,'33..6

10. Mickey's Pal Pluto Feb. 10.'33..7
11. The Mellerdrammer ....Mar. 3,'33..8
12. Ye Olden Days Mar. 24/33.. 7
13. The Mail Pilot June 5, '33.. 7
14. Mickey's Mechanical
Man June 9,'33..6

15. Mickey's Gala Premiere .June 30. '33. .7. ..

.

SILLY SYMPHONIES
5. King Neptune Oct. 7 7
6. Babes in the Wood. ...Dec. 2 8....
7. Santa's Workshop Dec. 30 7
8. Birds in the Spring. ... Dec. 30 7
9. Father Noah's Ark Jan. 27. '33.. 8

10. Three Little Pigs May26,'33..8
1 1 . Lullabye , Land

Title Rel. Date Min.

UNIVERSAL
Title Rel. Date Min.

OSWALD CARTOONS
Beau Best May
Carnival Capers Oct.
Confidence July
Going to Blazes Apr.
Ham and Eggs June
New Deal, A July
Ocean Hop (Reissue) Apr.
Plumber, The Jan.
Shriek, The Feb.
Teacher's Pest Dec.
Wild and Wooly Nov.

POOCH CARTOONS
Cat and Dogs Dec.
Crowd Snores, The Oct.
Fine Feathers July
Hot and Cold May
King Klunk July
Lumber Champ, The Mar.
Merry Dog, The Jan.
Nature's Worl(shop June
Terrible Troubador, The.... Feb.
Underdog, The Nov.

RADIO STAR REELS
Morton Downey— No. I..... Oct.
With Vincent Lopez

The Street Singer Nov.
Nick Kenny—No. I

Morton Downey—No. 2 Nov.
With Brown and Hender-
son

Art Jarrett Dec.
Nick Kenny—No. 2

Down Memory Lane Dec.
Louis Sobol—No. I

With Texas Gulnan
Married or Single Jan.

Nick Kenny—No. 3
With Little Jack Little

I Know Everybody and
Everybody's Racket Jan.
Walter Winchell— No. I

With Paul Whiteman
Morton Downey—No. 3 Feb.
The Holdup
With Joe Young

Radio Murder Mystery .Mar.
Louis Sobol—NO. 2

Morton Downey— No. 4.... Apr.
My Pal the Prince

Beauty on Broadway May
Walter WInehell—No. 2

22,'33. . I rl..

10 1 rl..

I7,'33..l rl..

I0,'33..l rl..

19/33.. I rl..

17. '33. . I rl..

24.'33. .1 rl..

30, '33. .7
27, '33. .7....
19 7....
21 in..

5 in..
24 1 rl..

3,'33..l n..
8, '33.. I n..

31, '33..I n..
I3,'33..7....
2. '33.. I rt..

5.'33..l n..
13.'33..1 rl..

7 1 n..

31 2 rls.

14 2 ns.

28 2 rls.

12 2 rls.

26 I n..

I6.'33.2i....

30,'33.2I

14. '33.21

6. '33. 20

I7,'33..2 ns.

15. '33..2 rls.

10...
. I rl.

.1 rl.,

.1 rl.,

.1 rl..

.8'/2..

.8...

.81/2..

.1 rl.,

. I rl.

in.

.1 ri.

.1 rl.

SPECIALS
Voice of the Vatican Mar. I3,'33.
Your Technocracy and Mine . Apr. 15,'33

STRANGE AS IT
SEEMS SERIES

No. 23— Novelty Oct. 17
No. 24— Novelty Nov. 14
No. 25— Novelty Dec. 12...
No. 26— Novelty Jan. 23, '33,
No. 27— Novelty Mar. 20,'33
No. 28—Novelty Apr. I7,'33.
No. 29—Novelty May 29,'33
No. 30—Novelty June26,'33.
No. 31—Novelty July 24. '33.

UNIVERSAL BREVITIES
Bool Dec 28...
Good Old Days, The Nov. 21...
Greeks Had No Word for
Them, The Oct. 24 1 rl..

Lizzie Stratta Jan. 23,'33.i0

UNIVERSAL COMEDIES
(1932-33 SEASON)

A Quiet Night May 3I,'33.21 . . .

.

Bert Roach
Alias the Professor. ........ Mar. 8,'33.2I
James Gleason

Boys Will Be Boys Nov. 30 2 ns.
Frank Albertson

Family Troubles Jan. I l,'33.2l ...

.

Henry Armetta
Finishing Touch Oct. 19 2 rls.

Skeets Gallagher
June Clyde

Hesitating Love Nov. 16 2 rls.

L. Fazenda-M. Provost
His First Case June I4,'33. .2 rls.

Vince Barnett
Hunting Trouble Feb. 8,'33.20....
Louise Fazenda

Lights Out Dec. 24 2rlt.
James Gleason

Mister Mugg May I0,'33.2I
James Gleason

My Operation Dec. 28 2 rls.

Vince Barnett-June Clyde
Officer, Save My Child Nov. 2 2 rls.

Slim Summervllle
Pick Me Up Apr. 5,'33.I9

Marie Prevost
Rockabye Cowboy Jan. 25,'33.2I....
James Gleason

Room Mates Apr. I9,'33.20
Frank Albertson

Should Crooners Marry?. .
.'. Feb. 22,'33. .2 ns.

Frank Albertson
Trial of Vince Barnett Mar. 22,'33. 201/2 .

.

Vince Barnett
, ?

VITAPHONE SHORTS
Title Rel.

BIG V COMEDIES
No. 2— Here, Prince Oct.

Joe Penner
No. 3—You Call it Madness.

Richy Craig, Jr.

No. 4—Hey, Pop Nov.
Roscoe (Fatty) Arbuckle

No. 5—Then Came the Yawn.
Jack Haley

Mq. 6—The Run Around. .. Dec.
William Demarest

No. 7—Trouble Indemnity .Jan.
Codee and Orth

No. 8—The Build-Up .. .Jan.
Jack Haley

No. 9—Buzzin' Around ...Feb.
Roscoe (Fatty) Arbuckle

No. 10—Wrongorilla Mar.
Jack Haley

No.ll—How've You Bean? .June
"Fatty" Arbuckle

No. 12—An Idle Roomer
Jack Haley

No. 13—Nothing But the
Tooth
Jack Haley

BROADWAY BREVITIES
No. 3—Tee for Two .Oct.
Technicolor Musical

No. 4—Tip-Tap-Toe Oct.
Hal Leroy-Mitzi Mayfair

No. 5—A Modern Cinde-
rella Nov.
Ruth Etting

No. 6—Picking a Winner.. Nov.
Technicolor Musical

No. 7—The Red Shadow. .. Dec.
Al Gray-Bernice Claire

No. 8—Sky Symphony June
Stoopnagle & Budd

No. 9—Poor Little Rich
Boy Dec.
Phil Baker

No. 10—Hey, Hey, West-
erner Dec.
Technicolor Musical

No. II—That Goes Double. July
Russ Columbo

No. 12—Bygones Jan.
Ruth Etting

No. 13—Pleasure Island ...Feb.
Technicolor Musical

No. 14—Yours Sincerely ...Mar.
Lanny Ross

No. 15—Speaking of Oper-
ations Jan.

Pick & Pat
No. 16—Northern Exposure -Apr.
Technicolor Musical

No. 17—Nothing Ever Hap-
pens .Mar.
Musical

No. 18—World's Champ. .. July
Jack Dempsey

No. 19—The Way of All
Freshmen Apr.
Hal Leroy-Mltzl Mayfair

No. 20—Along Came Ruth. May
Ruth Etting

No. 21— Fifl May
V. Segal-Chas. Judels

No. 22—The Double-Cross-
ing of Columbus
Charles Judels

No. 23—Pie a la Mode June

Date Min.

I 19

18....

12. ... 18

20

.10 17

7/33.17....

21/33. 17

4,'33

4.'33.20

24,'33

8... .17.

22 19.

5.. ..18.

19.. ..16.

3 18.

3, '33....

24.... 18.

31. ...17.

29,'33

I4,'33.I8.

25,'33.I8.

II, '33. 19.

28.'33.I8.

8,'33.IS.

25,'33.I8.

II, '33...

22,'33

6,'33

20,'33.2I..

Title Rel. Date Min.
No. 24—Crashing the Galo .July 1,'33

Ruth Etting- Roy Atweil
No. 25—20.000 Cheers for
the Chain Gang
Jerry Bergen-The Rollickers-Plckens Sisters

No. 26—The "No" Man
HOW TO BREAK 90
BOBBY JONES

No. I—The Grip May 15, '33.. 9
No. 2—Position and Back
Swing Juno I0, 33

No. 3—Hip Action June 24,'33
No. 4—Down Swing July 8,'33
No. 5—Impact July I5,'33
No. 6—Fine Paints ...^
LOONEY TUNES

No. I—Ride Him, Bosko 7
No. 2—Bosko the Drawback 7
No. 3— Bosko's Dizzy Date 7....
No. 4— Bosko's Woodland Daze 7
No. 5—Bosko. in. Dutch 7
No. b—Bosko in Person 7
No. 7—Bosko the Speed King
No. 8— Bosko's Knight Mare

'

No. 9—Bosko the Sheep-Herder
No. 10—Beau Bosko
No. II—Bosko's Mechanical
Man
MELODY MASTERS

No. 1—Music to My Ears 10
Jack Denny and Band

No. 2—Municipal Band Wagon 10
No. 3—Smash Your Baggage 9
Small's Paradise Band

No. 4—The Lease Breakers 9....
Aunt Jemima

No. 5—The Yacht Party 9
Roger Wolfe Kahn's Band

No. 6—Hot Competition 10
The Continentals-Barris-
Whiteman-Ted Musing

No. 7—Abe Lyman and Band 10
No. 8—"How's Tricks?"
Jean Sargent-George Owen and Gang

No. 9—That's the Spirit 10
Noble Sissle and Banjl

No. 10—The Alma Martyr 9
Fred Waring and His Pennsylvanians

No. II—The Name Is Familiar
Leon Belasco and Band

No. 12—The Audition .. .July 8, '33
Hannah Willlam-Phii Emerton's Band

No. 13—A Castilian Garden
SeRor Del Pozo's Marimba Orchestra
MERRY MELODIES

No. 1—You're Too Careless with Your
Kisses 8....

No. 2—1 Wish I Had Wings 7....
No. 3—A Great Big Bunch of You 7
No. 4—Three's a Crowd 7....
No. 5—Shanty Where Santa Ciaus Lives 7
No. 6—One Step Ahead of My Shadow.. 7
No. 7—Young and Healthy 7
No. 8—The Organ Grinder 7
No. 9—Wake Up the Gypsy in Me 7
No. 10— I Like Mountain Music , 7....
No. II—Shuffle Off to Buffalo

PEPPER POT
No. I— R'bling Round Radio Row No. I

No. 2—Nlckeiette
No. 3—Contact
No. 4— If I'm Elected
No. 5—King Salmon
No. 6— R'bling Round Radio Row No. 2
No. 7—Babe O'Mine
No. 8—Dangerous Occupations
No. 9—Out of the Past
No. 10—Love Thy Neighbor
No. II— R'bling Round Radio Row No. 3
No. 12—A Whale of a Yarn
No. 13—Africa Speaks—English
No. 14— R'bling Round Radio Row No. 4
No. 15—Sea Devils
No. 16—Parades of Yesterday
No. 17—Breakwater
No. 18— Little White Lies
No. 19— R'bling Round Radio Row No. 5
No. 20—You're Killing Me ^
No. 21— Inklings
No. 22— R'bling Bound Radio Row No. 6
No. 23—Around the World in 8 Minutes
No. 24— Fishermen's Holiday
No. 25—Seeing Samoa
No. 26—Stuck. Stuck. Stucco

SPORT THRILLS SERIES
TED HUSING

No. I—
No. 2—
No. 3—
No. 4—Old Time Sport Thrills.
No. 5—
No. 6—
WORLD ADVENTURES

E. M. NEWMAN
No. 1—Dancing Around the World Iri.
No. 2—Transportations of the World 1 rl.

No. 3—An Original Cocktail 10...
No. 4—Curious Customs of the World... 1 rl.

No. 5—From Bethlehem to Jerusalem. . 10. .

.

No. 6— High Soots of the Far East 10...
No. 7—Main Streets 1 rl.

No. 8—Beauty Sgots of the Wond 1 n.
No. 9—Workers of the World in..
No. 10—Wonder Spots of the Wond 1 rt.

No. II—Costumes of the Worlds Iri.
No. 12—Strange Ceremonies ^ 1 rl..

No. 13—Too of the Wond I rL

SEI^IALS
MASCOT
Three Musketeers, The

UNIVERSAL

19,'33.

(EACH SERIAL 12 EPISODES OF 2 RLS.)

Title Rel. Date Min.
Clancy of the Mounted Feb. 27,'33.20
Tom Tyler-Jacqueline Wells (eaeh)

Lost Special Dec. 5
Frank Albertson

Phantom of the Air May 22,'S3
Tom Tyler-Gloria Shea
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DSCD ECLIIPMENT

UNUSUAL BARGAINS IN USED OPERA
Chairs, Sound Equipment, Moving Picture Machines,
Screens, Spotlights, Stereopticons, etc. Projection
Machines Repaired. Send for catalogue H. MOVIE
SUPPLY COMPANY, 844 So. Wabash Ave., Chicago.

HIGH GRADE LENSES. ALL SIZES; SELL OR
trade. Cheap. BOX 288. MOTION PICTURE
HERALD, 407 So. Dearborn St., Chicago, 111.

DON'T TEAR OUT THOSE OLD CHAIRS WHEN
few repair parts will make them like new. We save
you twenty percent by dealing direct with us,, the
only direct selling organization capable of serving
the circuits with rehabilitation and maintenance ser-

vice in all parts of the country. Replacement chair
parts for all makes of chairs in stock. Also big
selection of used veneered and upholstered theatre
chairs for immediate delivery at bargain prices.

Write ILLINOIS THEATRE EQUIPMENT COM-
PANY, 1024 South Wabash Avenue, Chicago, 111.

TWO GUARANTEED REBUILT SIMPLEX PRO-
jectors with low intensity lamps. Investigate this

Bargain. PostofHce BOX 2042, DeSOTO STATION,
Memphis, Tenn.

YOU CAN STILL LIVE — WITH THESE—
Simplex Heads, $74.75 up; Peerless Lamphouses,
$110.00 up; Pacent, Mellaphone, Weber syncrofilm,
LeRoy soundheads, $39.50 up; Operadio Amplifiers,
$59.50; Racon horns, $39.50; Trades taken. S. O. S.

CORP., 1600 Broadway, New York.

COMPLETE RCA EQUIPMENT SACRIFICE.
Two projectors, soundheads, amplifiers, speakers.
BOX 299, MOTION PICTURE HERALD.

CROWN'S BARGAIN COUNTER. SIMPLEX
rebuilt machines $175.00; mechanism only $135.00;
Powers mechanism $40.00 ; 30 ampere rectifiers, $150.00
pair; screens used three weeks 11.7' x 16', $65.00
perfect. Exciter lamps, lOv, 85c; 8.5v. 75c. Main
gear for Simplex, $4.00. CROWN MOTION PICTURE
SUPPLIES CORP., 311 West 44th St., New York City.

NEW ECUIPMENT

RCA SPEAKERS, $14.25; RCA PHOTOCELLS,
$4.95; Full stock RCA replacement parts. S. O. S.

CORP., 1600 Broadway, New York.

MAGIC-WEATHER — COOLING EQUIPMENT.
Air washers — fans — ice bunkers — refrigeration.
SCOTT-BALLANTYNE COMPANY, Redick Tower,
Omaha, Nebr.

VENTILATING, AIR WASHING, REFRIGERAT-
ing systems now within reach. Fit present blowers.
Details ready. S. O. S. CORP., 1600 Broadway, New
York City.

LARGEN SOUND SYSTEMS. POWERS, SIMPLEX
or Motiograph sound heads—no extras. Satisfaction

guaranteed or money back. SCOTT-BALLANTYNE
COMPANY, Redick Tower, Omaha, Nebr.

PEPAII^ SEI^VICE

BEST GRADE REPAIR WORK. PRICES
right. Free relief heads. Prompt service. GUERCIO
AND BAR-raEL, 1018 South Wabash Avenue,
Chicago, III.

D JE€T ICN ISTS
UNICNS

THE NEW NATIONAL PROJECTIONISTS'
Union—Independent Motion Picture Operators' Union.
National Executive Offices, 3546 Vincent North,
Minneapolis, Minn.

POSTERS

GOOD, CLE^N USED ADVERTISING CHEAP.
Liberal credits. Highest cash prices paid for paper
on current releases. ALABAMA POSTER EX-
CHANGE, 528 North 18th St., Birmingham, Ala.

eENEI^AL ECUII^AiENT

WIDE FIDELITY SOUNDHEADS NOW $75.00-
Trade your old worn soundheads. Portable soundfilm
complete $195.00. Get our proposition. S. O. S.
CORP., 1600 Broadway, New York.

THEATRES

FOR SALE: MODERN -raEATRE, HEART IN-
diana city, 40,000 ; 200 seats; good business. HAR-
GROVE REALTY CO., Indianapolis.

THEATRES WANTED
THEATRE REQUIRING SMALL INVESTMENT.

Small town preferred. BOX 301, MOTION PICTURE
HERALD.

PRINTING SERVICE

1,000 4x9s, $1.10; 100 14x22s, $2.75; POSTPAID.
KRESSMAN, Washington, N. J.

EILMS ECR SALE

35 MM SOUND-ON-FILM AND SILENT ROAD-
show features. List. E. L. FAWKS, Plainview,
Texas.

TECHNICAL Eccrs

"RICHARDSON'S HAND BOOKS OF PROJEC-
tion" in three volumes. Universally accredited as the
best and most practical. Aaron Nadell's "Projection
Sound Pictures." Complete information on sound
equipment. Both text books complete for $12.80.

QUIGLEY BOOKSHOP. 1790 Broadway, New York.

W;ORLD FAMOUS THREE VOLUMES—"SOUND
Projection," "Servicing Projection Equipment,"
"Simplified Sound Servicing," set $3.95, individually,
$1.50. S. O. S. CORP., 1600 Broadway, New York.

TRAINING SCHCCLS

LEARN MODERN THEATRE MANAGEMENT.
Approved home - study training:. Free CataloC.
THEATRE MANAGERS INSTITUTE, 315 Wash-
ington St., Elmira, New York.

RCSITICNS WANTED
EXPERIENCED SOUND PROJECTIONIST.

References. Go anywhere. HERBERT MOORE,
5775 Field Avenue, Detroit, Mich.

PROJECTIONIST—FIRST CLASS WORKER, age
33. Address, EMIL SCHOERNER, Waterville, Maine.

ECDIRMENT
EXCHANGE

IF YOU WANT TO REPLACE ANY TYPE OF
equipment with brand new material we will be glad to
make an allowance on your old equipment and a
better price on new equipment. Let us know what
you need and what you want to exchange and we
will send complete details on our proposition. EQUIP-
MENT EXCHANGE, c/o MOTION PICTURE
HERALD. 1790 Broadway, New York City.

DDSINESS
CRRCRTDNITIES

LICENSED PROJECTIONIST WILL INVEST
$400.00 and services in going theatre. Or may lease
theatre. WM. LEMKE, 3843 N. Harding Ave.,
Chicago, 111.

HELP WANTED
SALESMEN ALL OVER THE COUNTRY TO

solicit trade paper advertising strictly on commission.
Those now affiliated with other work preferred. Supply
complete references and qualifications. Opportunity
for live-wires to increase weekly earnings with largest
concern in the business. BOX 139A, MOTION
PICTURE HERALD.
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"WHAT A
BOX-OFICE PICTURE

WHEN you use that phrase, the chances

are your picture was made on Eastman

Super-sensitive Panchromatic Negative

. . . with the ingenious gray backing to

give it that extra ounce of briUiance . .

.

that pleasing anti-glare effect . . . "What

box-office" usually implies, among other

things, the final measure of photo-

graphic quality which only this Eastman

film can contribute to a picture's success.

Eastman Kodak Company, Rochester,

New York. (J. E. Brulatour, Inc., Distrib-

utors, New York, Chicago, Hollywood.)

EASTMAN SUPER-SENSITIVE

PANCHROMATIC NEGATIVE (G RAY- BACKED)



A Book Armouncmg
TPaxamoimt Product for 1933-1934

• •••THE BOOK ANNOUNCING
PARAMOUNT PRODUCT for 1933-34

will be in the Paramount Exchanges within

the next ten days wire your nearest

Paramount Exchange for it or clip this

coupon out and mail it in and a Paramount

Product Book will be delivered to you.
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