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PREFACE. 

The general remark that it is “a portrait year ” at the Koval Academy is based less on the 
number of portraits there exhibited than on the outstanding merits of a few of the more remarkable 
examples in this section of art. Comparison has even been made between the Royal Academy of 1902 
and that of a hundred years ago, with the purpose of proving that the position—or at least the so-called 
patronage of art of the present day—is much where it was at the beginning of the last century. 
There is, indeed, some truth in the assertion. If we refer to the newspaper criticisms of the exhibition 
for the year 1802—to the Morning Post, The Sun, The Porcupine, The True Briton, all of which 
interested themselves keenly m the advance of British painting—we find observations which writers 
might almost apply to the present collection. “Mr. Lawrence” was said to “stand eminently at the 
head of the portrait painters m this exhibition ” (exactly as we might speak of Mr. Sargent to-day), 
yet the general display “ has the usual mercantile character of our school by abounding in portraits ; 
but it is with infinite pleasure that we observe the most promising spirit of improvement, particularly 
among the younger artists. The tone of colour is chaster, the principles of drawing seem to be better 
understood, and there is less of that tawdry glare and fluttering theatrical manner which used to 
disgust the eye of taste.' Another, curiously enough, deplores that Art should have divorced itself 
from Literature, “ without the alliance of which the arts cannot steadily and permanently flourish.” 

The literary picture is still with us, constituting now as ever the main interest to the general 
public. But there is a more frequent sobriety and exercise of control, both in subject and colour, and 
a more intelligent appreciation of the limits of subject painting. There is besides a new interest 
growing up in landscape, m Avhich the prettmess of the view and the artifice of effect are neither the 
motive of the artist nor the attraction to the spectator. There is the usual earnestness and sincerity 
which, whether they be directed into channels right or Avrong, are the constant characteristics of our 
school, and there is a general improvement in certain strata or currents, as it were, among the artistic 

X 



PEE FACE. ii 

coiiiiiinnity. And 3^et, owing to the admission of certain works belonging to a time and fashion whicli 
we usually speak of without praise, and think of without pride, the general effect of this year’s 
Academy presents few features for special congratulation. Moreover, there is an almost unprecedented 
absence of pictures of the nude. This is not a good sign, for good Hesh-painting is the touchstone of 
the condition of a school, and the test of the healthy elastic vigour of the artistic mind. As Lessing 
said: “ The artist’s aim is beauty. Clothes are the outcome of necessity, and what has necessity to 
do with Art ? What is the beauty of drapery compared to the beauty of the human form ? And 
will he, who can attain to the greater, be satisfied with the less ? ' It appears that this year painters 
have been satisfied wdth the less, and this it is which gives ground for some degree of uneasiness 
among those who watch the progress of the arts. 

There are some compensations, iiowever. It is a brilliant “ Sargent year; ” unhappily Mr. 
Sargent does not have his pictures photographed. But there are others who follow and support him 
witii genuine success. Portraiture is never very interesting when rendered in black and white by 
printer's ink; and unless the lady be very beautiful, or the gentleman very celebrated or very striking 
in exjiression, rarely appeals to our aesthetic sense. Arrangement counts for a good deal; but it too 
often happens that portraiture is regarded less as art than as history, less as decoration than as 
document. Still there are many points of interest in the portrait galleiy which follows. 

Landscape no longer shows us the Turner who made such a sensation in the exhibition of lcS02, 
and startled an adverse critic into acknowledging the genius of the painter, and into proclaiming that 
“.Mr. T urner seemed to bo aiming at founding a neiv school in landscape!” But we have several artists 
who can delight us with their renderings of nature, and who reinforce their vision of subject with a 
true instinct for beauty of pattern and arrangement and line, for penetrating feeling for the essence of 
landsca])e—sentiment, colour, light, and atmosphere. Old favourites and men quite young form a 
group wlio are cultivating a modern feeling while retaining a sense of style. 

What is called in cant neologism “ modernity ”—which, after all, only means the result of accurate 
observation—is equally seen in sea-painting. Waves are now studied, not only in the mass, but in 
its parts, as Henry Moore studied them ; and the result may be seen in the work of half a dozen 
])amters who give us not only the colour and texture, as it were, of water in the mass, but the drawing 
of its parts. In the section of animal-painting there has arisen no new prophet; but a few 
])aintors interest us with tlieir skill and sympathy, rendering from the whole wide range of the brute 
world, I'roni wild beasts to cattle, and from horses to domestic pets. Subject-pictures may be literary 
or otherwise ; it is sometimes difficult to draw the line. But in both sections there are in the 
Acafleiii}’ a few works of a high order, and if the dramatic presentation of incident does not attract 
the spectator, lie must reflect that the tendency of the day among our better painters is to drop the 
a))j)eal to our love of anecdote. Of the sculpture little need be said. Seldom has the harvest of the 
year been less striking, in spite of the fact that six or eight artists have modelled works of real beauty 
and excellence. 

M. H. Spielmann. 
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NOTES. 

The Last Chapter. By Mr. J. Doyle Penrose. {No. 388.) Bee p. 27.—-The Venerable Bede 

is said to have been born about the year 673 a.d. Left an orphan at the age of seven, he was 

educated in the Benedictine Abbey at Monkwearniouth. He afterwards entered the monastery at 

Jarrow, where he remained till his death in 735 a.d. It was there he accomplished that which 

made him famous in the annals of English Literature. His final work was the translation ot 

St. John’s Gospel into Anglo-Saxon. The story of the closing scene in his life, represented in 

Mr. Penrose’s picture, is related by St. Cnthbert:—■ 

“The Venerable Bede spent the last days of his life dictating his translation of the last chapter of 8t. John’s Gospel. 

In the evening the scribe said ‘ Dear master, there is yet one sentence to write ’; he answered, ‘ Write quickly.’ Presently the 

youth said ‘Now it is finished’; he replied ‘Thou hast said the truth, it is finished.’ Bidding tlie attendants place him 

where he could see the spot in which he usually knelt in prayer, he chanted the Gloria Patri. As he uttered the words ‘ the 

Holy Ghost’ he died, and so passed to the Kingdom of Heaven.’’ 

Chaucer. By Mr. George J. Frampton, R.A. (No. 1,629.) See p>. 28.—This bust, when 

executed in marble, is to find a resting place in the Guildhall of the City of Loudon. Although 

Mr. Frampton has evidently made a careful study of the known portraits of Chaucer, he has 
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not closely followed that by Occleve—the only one universally accepted as trustworthy—contained 

in his De Reginiine Principis. In this, Chaucer is represented with a distinctly acpiiline nose, 

and a beard-covered chin. 

Stradella. Bg Mr. W. A. Breakpmtre. (Xo. 71.) See p. 32.—The quotation quaintly given in 
the catalogue explains, in a measure, the incident depicted by the artist. “ Stradella having eloped 
with one of his piqhls, two bravoes Avere hired to assassinate him. Tracking him to Rome, his music so 
charmed them that they Avcre moved to compassion and repented.” Alessandro Stradella, the famous 
Italian musician and composer, lived in the latter half of the seventeenth century. The main hicts of 
his life are not known, but such as exist are to be found in Bonnet-Bourdelot’s Histoire de la 

M iixiipie et de ses Pffefs (Paris, 1715). The romantic story upon Avhich Mr. Breakspeare has based 
his picture is narrated in full by this Avriter. It appears from this that Stradella Avas engaged 
bv a Avealthy Venetian nobleman to teach singing to his mistress, Ortensia. Master and pupil 
became enamoured of each other and fled to Rome. The assassins folloAved him, and learning 
that he Avas to conduct a ncAv oratorio—assumed to be San Giovanni Battista—in the Church of 
S. Giovanni in Laterano, resolved to perpetrate their crime as he left the church. Upon hearing 
the music, they Avere so overcome by its beauty that they relented and confessed the proposed 
crime to Stradella. The musician and Ortensia thereupon fled to Turin, Avhere he Avas again 
attacked and left for dead. He recovered, hoAvever, and married Ortensia and Avent to Genoa. 
There the vengeance of the Venetian Avas satisfied, for Avithin a year of their marriage, Stradella 
and Ortensia Avere murdered in their home. 

O-loiXA, froai the Tueatre of Dioxy.sus. By Mr. M. Ridley Corhet, A.R.A. (Xo. 66.) See 

p 36.—Mr. Corbet has painted the island as seen from one of the most interesting ruins of 
ancient Athens. The Theatre of Dionysus Avas built about 500 b.c. on the south-east side of 
th(.‘ Acrop )lis. It Avas the first theatre to be built of marble, its predecessors having been 
teiiiporarv wooden structures. The ruins of this interesting building Avere unearthed in 1862, 
and consist ])rincipally of a row of marble thrones for the officers of state, and the elaborate 
m^'soiiry of the stage and orchestra floor. 

Dr. Cari'wruuit. By Mr. H. C. Fehr. (Xd. 1,608.) See p. 40.—This statue of the inventor 
of tlie ipowcr loom is to bo erected in the City of Bradford. Edmund CartAvright Avas born at 
Mariiliam. Notts., in 1743. Ho Avas educated at University College, Oxford, and in course of time 
became a “ fellow ” of Magdalen. In 1784—Avhen he Avas forty-one years of age—his attention Avas 
accidentally (IraAvn to the subject of Aveaving. He examined the matter, and Avithin a year his first 
])ower loom was at Avork. In 1809 he received a grant of £10,000 from the Government. He died 
in 1823. 

Sala.aiis, fro.m the Aoropoeis. By Mr. M. Ridley Corhet, A.R.A. (Xo. 615.) See p. 53.—The 
I.sliuid of Salamis—or as it is known more generally m Greece, Koluri—has an area of about thirty-five 
miles. 'I'be island bore an imj)ortant part m the history of ancient Athens. In the seventeenth 
century Avas the great war betwisen Athens and Megara for its possession, in Avhich the former Avas 
victor. The chief event conneeted m history with Salamis, lioAvever, Avas the naval battle betAveen 
the Grec’ks and the Persians under Xerxes, fought in 480 b.c. The scene of the fight Avas off the 
ancient city of Salamis, at the south-eastern end of the straits. 

Tilt; Vif-nms of Paardebero. By Mr. James P. Beadle. (Xo. 424.) See p. 58.—In the 
story of tlr- Poer War the victory of Paardeberg undoubtedly stands out as one of its greatest 
evenf'^. It marked the turn ol' the tide in the British fortunes, and Avas the first great bloAv struck 
at the Ikc r forces, 'I'lic following de.scription by an eye-Avitness seiwcs as the authority for Mr. 
Bcadh 's rcjiresentation of the scene of February 27, 1900 :— 

" Wlii Ti the Him rose on the annivorsiry of Alajiilii TAay, the Boers realized that their po.sition was no longer tenahlc; the 

Ui n' h, '.iig under lie,ivy fire dniing tlie Tiiglit hy the Canadians and No. 7 Company R.E.. dominated their defences at a distance 

of cigtity .'irds. At 8 a.m. the hurghers came straggling out, unarmed, mostly carrying their portable possessions.” 

Tlii.s in'-ident occurred, of course, before the formal surrender of the redoubtable Cronje. 
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A Familiar Group. By the late T. Sidney Cocper. C.V.O., It A. (Xo. 43G) See p. 50.—The 

aged Acadeiiiician, who died in the ^arly part of the year, is represented by four works. (Jnc (No 

435) was commenced as long ago as 1848, and completed last year. The picture under notice, 

however, is alone of the four dated 1902, and thus represents the latest completed work of the aged 

artist, signed and dated but a short while before his death, when he was in the ninety-ninth year 

of his age. 
O 

Model for the Qlteex Victoria i\lEMORiAL (Bradford). By Mr. Alfred, Brwry, A.B.A., and, 

Mr. J. W. Sinipson. (No. 1,507 ) See p. 03.—This design has special interest from the fact that it is 

one of the few instances in Avhich an architect and a sculptor have been formally invited to co-operate 

in the production of a public monument m England. The result cannot fail to be successful. An 

eminent authority has expressed himself on the point, in the Magazine of Art for April, in the 

following Avords: “The true ideal is that of joint design; the sculptor Avorking out the general 

form and scale Avith the architect, and the both talking over and sketching out the statuary and 

decoration. Once the general lines are mutually agreed, occasional consultation only is Avanted, 

each giving his own individuality to his OAvn detail.” It is on these lines that the Bradford Memorial 

is to be produced. 

The Pastoral Bedouix Rejoicing at the Time of the Overflow of the Nile. By Mr. 

Frederick Goodall, B.A. {No. 406.) See p. 60.—The artist supplies the folloAving explanation to 

the official catalogue :— 

“The Pastoral Bedouin de2Jeiid iijjon the annual overflow of tlie Nile for tlie 2'>aslure that feeds their flocdcs ami herds of 

goats and camels. Consequently, there is great rejoicing when the water roaches near to the homes of the dwellers in tents, and 

saves the journey to and from the encamqiinent to find water and food. The flocks and herds are always driven on to the dry 

sand of the desert at night.” 

The Vlskjn of Sir Percivale’s Sister. By Mr. Sigisniund Goetze. {No. 484.) See 2T 

70.—The story depicted by Mr. Goetze is fidly told by Tennyson in one of the “ Idylls of the King ”— 

“ The Holy Grail.” Sir Percivale retires from the felloAVship of the Round Table to the quietude of 

a monastery, and to Ambrosius, a felloAv monk, relates the story of the appearance of the Holy Grail. 

In reply to the question, “ But Avho first saAv the holy thing to-day ? ” Sir Percivale says :— 

“ A woman.a nun, 

And one no further off in blood from me 

Than sister ; and if ever holy maid, 

With knees of adoration wore the stone, 

A holy maid, tho’ never maiden glow’d. 

But that was in her earlier maidenhood. 

With such a fervent flame of human love, 

Which, being rudely blunted, glanced and shot 

Only to holy things; to jn-ayer and pra'se 

She gave herself, to fast and alms.” 

The desire to see the Holy Grail becomes her passion, and the fulfilment of it is thus recorded 

in a conversation Avith her brother:— 

. . . “ ‘ O mj' brother Percivale,’ she said, 

‘ Sweet brother, I have seen the Holy Grail; 

For, waked at dead of night, I heard a sound 

As of a silver horn from o’er the hills 

Blown, and I thought ‘ It is not Arthur s use 

To hunt by moonlight ’; and the slender sound 

As from a distance beyond distance gretv. 

Coming ujton me—0 never haiqi nor horn. 

Nor aught to blow with breath, or toudi with hand. 

Was like that mucic as it came: and then 

Stream’d through my cell a cold and silver beam. 

And down the long beam stole the Holy Grail, 

Itose-red with beatings in it, as if alive. 

Till all the white walls of my cell were dyed 
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With rosy colours leaping on tlie wall; 

And then the music faded, and the grail 

Past, and the beams decay’d, and from the walls 

The rosy quiverings died into the niglit.” 

“Your Sovereign—The Empire—This Imperial City, are Satisfied.” By Mr. John H. F. 

Biicon. (Xo. -217.) See y)- —This quotation is from the speech of the Lord Mayor, Sir Alfred 

Xcwton, oil the occasion of the official welcome at the Guildhall to the City Imperial Volunteers on 

their return from Sotitli Africa. The picture is a monument of patient skill, for each of the figures on 

the platform, besides many of those in the body of the hall, were painted from special sittings. The 

I’ront row on the platform is occupied by the City Aldermen. Commencing from the extreme right 

of the picture, the first standing figure is Sir Holmwood Crauford, and in the following order are :— 

i\Ir. Sheriff' Lawrence, Dr. Boor Crosby, Mr. T. V. Strong, Sir John Knill, Mr. Sam. Green, Sir J. 

Truscott, Sir J. Ilitchie, Sir Marcus Samuel, Sir Joseph Dimsdale, Sir Frank Green, Sir Walter 

Wilkin, Sir Henry Knight, Sir John Moore, Sir George Faudel Phillips, Sir John Bell, Sir Alfred 

Newton, and Mr. John Potind. In uniform, in front of the platform on the right, are General 

iMackinnon and Colonel Cholniondley. Foremost in the gallery, in a white hat, is the Lady Mayoress, 

with Mi.ss Newton and Lady Phillips. 

Beating the Bounds: Tower of London. By Mr. Fred Roe. (No. 464.) See p. 71.—The 

Tower, in addition to its own grim picturesqueness, is the scene of several picturesque customs which 

have lieen handed down from ancient days. Among these is the one represented by Mr. Roe— 

“ Heating the Bounds of the Tower Liberties.” The ceremony is performed triennially, and although 

sliorn of much of its pomp and circumstance, it is still one of the pretty sights of London. After 

a service in the Church of St. Peter ad Adncula, a procession is formed upon the parade, in which the 

“ Heefeaters” in their Elizabethan costumes form a conspicuous feature. The Deputy-Lieutenant and 

other officers of the Tower, the chaplain and a painter, are the chief participants in the ceremony. 

The boundary stations are marked with a red broad arrow upon a white ground by the painter, while 

the chaplain repeats: “Cursed be the man who removeth his neighbour’s landmark.” The children 

with their wands then “ beat the bounds,” as in the ordinary jDarochial ceremony. The background in 

the picture is formed by “ The Traitor’s Gate.” 

King Kdward the Sixth. By Miss Jessie Maegregor. (Yo. 207.) See p. 85.—The catalogue 

contains the following extract from Sir John Hayward’s “Life and Reign of King Edward the 

Si.xth ”:— 

“ III ili.s|)o.sitiori he w.i.s aiildo, gracious and ploa.sant of an heavenly wit: in body beautifull, but especially in his eies, which 

Hci riK-d to hav(; a .stariic livelinesso and lustre in them.’’ 

.Mthough Miss Maegregor has exaggerated the size of the eyes of the young King, she has 

luised licr likeness on the two portraits in the National Portrait Gallery ascribed to “ The School 
of llollioiti,” 

The IIome-Comixg of Charles II. By Mr. Charles M. Padday. (No. 129.) See p. 88.— 

I’he parlioiilar ineident in tlie return of Charles II to England (in 1660), which Mr. Padday has 

dr'pifdcd, is iiiirml.ed in the Mrinoir^ of Pepys, edited by Lord Graybrooke, vol. i., page 97 :—• 

“ .^Iay 2.')tti, UiSO. About noon Chough tho Iniganlino tluit Hcale made was there ready to carry him), yet he would go in 

my L ird's haig<- with the two Dukes. Our Gaptain stcfu'cd and iny Tjord went along hare with him.” 

The Iniidiiiv oc(:urrod at Dover, and “my Lord” to whom Pepys refers was the Earl of Sandwich. 

I.Aiiv OF Tin; Isle of Aveevon (No. 1,620) and La’onors (No. ],718)- Ry Nr. George J. 

Froiiiptnu. J!.A. See j). 8f).-'I'hcse two delightful bronze heads, to which Mr. Frampton has 

<,'iv'’n an Arthuri:in :issociafion, seem to be taken from two of the figures on the fat^ade of Lloyd’s 

l!'gi: trv <'fli' cs in Peneliur< h Street, one of the finest modern buildings in the City of London. 

'I'liE Soroere^s. p,y Me. IIt,eorr Von Rn/Uh. (No. 426.) See p. 91.—One of the many 

re]»r‘ u jitations in ])ietori:d art of f'iree, daughter of Sol and Perseis, who was banished to the 

island of >E.i after murdering her husband, a Sarmatian Prince of Colchis. Ulysses, on his return 
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from the Trojan war, visited her coasts, and all his companions were by her encliantments 

converted into swine. Ulysses himself, fortitied against her power by a herb given him by 

Mercury, appeared before her and denianded the restoration of his friends. The recpicst was 

complied with and Ulysses departed, laden with honour and pleasures. 

“What is Truth?” By j\[r. F. W. W. I'opham, R.A. {No. 71G) See p. 95.—The incident 

is recounted in St. John’s Gospel, chapter xviii. In verse 87 Jesus linishes his statement to 

Pilate by saying, “ Everyone that is of the truth heareth my voice;” and, in verse 38. is Pilate’s 

reply: “Pilate saitli unto Him, ‘And what is truth?’ And when ho had said this he went out 

again unto the Jews and saith unto them,‘I find in Him no fault at all.’” 

George H at Dettixgen, 1743. By Mr. Rohert HU,liny ford. (No. 486.) See p. 107.—The 

War of the Austrian Succession involved nearly the whole of the European nations, with (fiieen 

Maria Theresa of Austria as the central figure. Allied with the Austrians were the English and 

Hanoverians, and opposed to them 'were the Ercnch and Bavarians. The Allies under George II 

on July 27, 1743, defeated the larger Erench army, under the Due de Noailles, at Dettingen. 

In England this victory was celebrated by Handel’s Te Deiim. This was the last occasion on which 

an English Sovereign led the army in actual warfare. 

La Belle Dame Sans Merci. By Mr. Frank Dicksee, RA. (No. 13.) See p. 115.—Keats’s 

poem wfith this title has been the subject of a great number of pictures. The story 

of the poem is embodied in various legends. It relates the enchantment of a knight by a 

beautiful faiiy-w-oman ; ho is lured by her to her lair—and to death. The knight in this poem 

escapes with his life and tells his story. The meeting Avith the Avitch is thus described 

“ I met a lady in the meads. 

Full beautiful—a faery's child, 

Her hair was long, her foot was light, 

And her eyes were wild.’’ 

His infatuation is dealt Avith in the verse quoted in the catalogue and under the reproduction of 

the picture in this volume. The rest of the story is thus related;— 

“ She took me to her ellin grot. 

And there she wept, and sighed full sore, 

And there I shut her wild, wild eyes 

AVith kisses four. 

“ And here she lulled me aslee2). 

And there I di earn’d—Ah 1 woe betide 

The latest dream I ever dream'd 

On the cold hill’s side. 

“ 1 saw 2'ale kings and princes too. 

Pale warriors, death-pale were they all ; 

They cried—‘ La Belle Dame Sans Merci 

Hath thee in thrall.’ 

“ I saw their starved lips in the gloam, 

AATth horrid warning gaijed wide. 

And I awoke and found me here. 

On the cold hill's side.” 

Philip IV visiting Vela.squez in His Studio. By Mr. Fred Roe. (No. 164.) See p. 117.— 

It Avas in 1623 that Vela.squez Avas first brought to the notice of the King, Philip IV—that 

is to say, when the artist Avas tAventy-four years of age. The appointment of Court Painter Avas 

at once granted to him, and a large room in the Palace Avas assigned to him as a studio. This 

Avas connected by a passage Avith the King’s private apartments, and in it AAvas painted the 

many portraits of Philip IV Avhich have immortalised both sitter and artist. The particular 

incident here depicted is that in Avhich the King entered and saAv A^elasquez’ portrait of 
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liiiiiself upon the easel. It was, said the painter, just completed. “ Not quite,” said the King, 

I will give it the tinishing touch.” And taking the brush from the painter and dipping it 

in carmhie, he touched upon the portrait’s breast—indicating the noble order to which the 

benevolent monarch thus raised the great artist. 

Saixt IIride. Mrs. .Topling. [Xo. 655.) See p. 117.—The following rhyme is included in 

the catalogue in connection with this picture 

“ Paul said, and Peter said. 

And all the saints alive and dead. 

Vowed slie had the sweetest head, 

PoTinie, sweet Saint Bride.” 

N.m’olpon’.s AnDic.td'iox: April 5, 1814. By Mr. Eyre Crowe, A.R.A. (/Vo. 493.) See p). 134.— 

The tbllowing extract from the “ Souvenirs of Mar.shall Macdonald,” which is given in the official 

catalogue, explains the incident depicted :— 

‘•Xapoleon when signing his abdication at Pontainehleau, added to it this proviso: ‘ I do so subject to the acceptance by the 

Powers in o:;cupatior. of Paris of my wife, Marie Louise, as regent during the minority of my son, who is to succeed me.’ The 

T/ir, wh) acteil as spokesm;iu for the Allies, had taken up his abode at Talleyrand’s house, the Hotel St. Florentin. There in the 

Bill Room, still extant, Alexander I cordially received the three envoys, the Duke de Vicence, and Marshals Ney and Macdonald, 

At the end of their audience, an emissary of Prince Schwartzenberg entered with a despatch announcing the defection of the whole 

of Bourinont's Corps in favour of the Allies. Whilst imparting the contents to the Marshals he added, ‘II est trap tard, we can only 

treat of \inconditional abdication.’ ” 

The Vision” of Exdymiox. By Sir Edward J. Poynter, P.R.A. {No. 542.) See p. 150.— 

Eiplymiou, ihc sou of Alklilius and Calyce, is said to have required of Jupiter perpetual youth, and 

to sleep as much as ho would. Whilst lying asleep on Mount Latinos, he was seen by Diana (or Selene, 

till- moon), who was so struck by his beauty that she came down every night to enjoy his company. The 

myth may be interpreted to represent the sunset (Endymion) 'with which the moon (Diana) is in love. 

60 X 78 

A FISHERMANS FIRESIDE. 

A «•! DtACON. 



Royal Academy Pictures, 1902. 

PART I. 

THE MARCHIONESS OF GRANBY. 

By George J. Fr^mptom A. 
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F. '.NT LIGHT. 

. ., ■ - ' P.A. 

fiy F.'rmission of Messrs. Thomas A^ncio and Sons, 

the owners of the Copyright. 
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A CRITICAL MOMENT. 

W. P. Frith, R.A. 
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GIVES NOT THE HAWTHORN BUSH A SWEETER SHADE 

TO SHEPHERDS LOOKING ON THEIR SILLY SHEEP 

THAN DOTH A RICH EMBROIDERED CANOPY 

TO KINGS" „ „ „ „ 
King Henry 1////., Pt 3, Sc, V 

Horace H. Cauty. 
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THE LITTLE SUMMER OF ST. LUKE. 

Frank Walton, R.i. 
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5 Feet 6 Inches High 

■v-ORIAL TO THE LATE SIR 

AR^^HUR SULLIVAN (Sro„« . 

' d in St. Paul's C ithedraL) 

N. jCOMbe John, A R.A. 



J. C. HORSLEY, RA. 44x34 FRUIT AND FOLIAGE 
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30 X 24 

T. B. Kennington. 
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AFTERNOON EFFECT NEAR EXMOOR, 

Frank Spenlove Spenlove, R. C.A. 

ROMANTIC SWITZERLAND: BIGNASCO 

J. MacWhirter, R.A. 
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/tGINA FROM THE THEATRE OF DIONYSUS 

W. Ridley Corbet A.R.A. 
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DR CARTWRIGHT. 

H. C. Femr. 
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JAMES FLEMING MEMORIAL (Marble). 
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THREE KINGS: SHERWOOD. 

J. MacWhirter, R.A. 
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Royal Academy Pictures 1902. 

PART II. 

52x48 

A CORNISH IDYLL. 

Walter Langley, R.I. 
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'.ADONNA 
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SALAMIS FROM THE ACROPOLIS. 

M. Riduey Corbet, A.R.A. 

GOSLINGS. 32x30 

H. H. La Thangue, A.R.A. 
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A GOLDEN AUTUMN. 

Ernest Pardon. 
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THE HON. MR. JUSTICE SWINFEN-EADY. 

J. Seymour Lucas, R.A. 
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MRS. GEORGE RAE FRASER. 

Arthur Hacker, A.R.A. 
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DESIGN FOR THE QUEEN VICTORIA MEMORIAL 

□ RADFORD. 

Alfred Drury, A.R.A., and J. w. Simpson. 

THE RICK-YARD: A WINTER IDYLL 24x21>4 

George Clausen, a.R.A. 
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72x48 

THE VISION OF SIR PERCIVALE'S SISTER. 

" Sf < ■ '/■ *ormy ckU o colU a><d $ilver beam, 

And d o the long beam etole the Holy Grail, 

Roi.^red wl.^ bcatinge in it.” 

SiQiSMUND GoETZE. 
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"your sovereign~thr 
CITY, ARE SATISFIED." 

John H. F. Bacon. 

EMPiRE-THIS IMPERIAL 
45x 99 

By permission of C. W. Faulkner ^ Co , 70. Golden Lane, the On'iiers of the Copyright and 

PubFshers of the large Photogravure. 

BEATING THE BOUNDS: TOWER OF LONDON. 
47 X 58 

Fred Roe. 

By permission of Arthur Lucas, the Owner of the Copyright and Publisher of the Plate, 
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SUNSET IN PROVENCE. 

H. H. La Thangue, A.R.A. 
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A LETTER FROM OVER THE SEA. 24x36 

C. Napier Hhmy, A.R.A. 

By Permission of Messrs. T. Agnew and Sons. 
24x32 



36 X 24 

MASTER REDVERS BEWiCKE-COPLEY. 

A. S. Cope, A.R.A. 
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THE END OF SUMMER. 

Fred Hall. 

THE SKIPPERS YARN. 
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THOMAS F. BLACKWELL, ESQ. 

Walter W. Ouless, R.A. 
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53 X 30 

A DEEP SEA IDYLL. 

l-iERDERT J. Draper, 



A MARCH DAY, 

Claude Hayed, R.I. 

THE SORCERESS. 33x54 

Horace van Ruith. 

91 



40x30 

UNDER THE SHADY 

.VILLOW ! REES. 

..i-L T Cooper, C.V.O.. R.A. 



GOD SAVE THE KING” : AN EXPIRING CAUSE, 40x70 

Edcar Eundy, R.I, 

MORNING SUNSHINE. 

Alfred East, A.R.A. 
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THE RIVER BLYTH, SUFFOLK. 14x20 

Cruect a. Waterlcw, A,R,A„ P.R.W.S. 



61 X 39 

THE EARL OF ALBEMARLE, C.B.. M.V.O., 

LT.-COL. COMMANDING CITY IMPERIAL 

VOLUNTEERS, SOUTH AFRICA, 

Hubert von Herkomer, C.V.O,, R.A. 95 
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Royal Academy Pictures 1902. 

PART III. 

24 X 24 

THE WOOD BOY. 

Arthur H. Buckland. 

M 
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HOME FROM THE FISHINa 

Robert W. Allan, R.W.S. 

34x48 

IN SUFFOLK MARSHES. 

A vy- "-' H A.R.A.. PR.W8. 



57 X S8 

MRS. WALTER JUDD. 

Arthur Hacker, A.R.A. 
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MRS. E. C. P. HULL 

Henry T, Wells, R.A. 
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THE CONCERTINA PLAYER 

OF TRAFALGAR SQUARE. 

Eyre Crowe, A.R.A, 

BLACKBERRYING. 

Charles W. Wyluie. 

50 X 30 

GEORGE II. AT DETTINGEN, 1743- 

Robert Hillinoforo. 107 
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A MAGIC POOL. 

W. H. Y. TitcOMB. 
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THE LATE RT. HON. W. E. GLADSTONE (mrbie). 

Thomas Brock, R.A. 

{To be placed in Westminstei' Abbey.) 

IU‘J 



110 

P
U

S
H

IN
G
 

D
O

W
N
 

A
G

A
IN

S
T
 

T
H

E
 

F
L

O
O

D
. 



Ill 

(V
IA

R
JO

R
IE

, 
D

A
U

G
H

T
E

R
 

O
F
 

T
H

O
M

A
S
 

P
. 

B
O

R
R

E
T

T
, 

E
S

Q
. 



112 

C
H

A
D

D
IN

G
 

IN
 

M
O

U
N

T
S
 

B
A

Y
. 



M
A

R
K

E
T
 

M
O

R
N

IN
G

, 



o 
10 

UJ 

< 

LH 
I 
h- 

O 
H -3 

n 1 

C
la

y
to

n
 

A
d

a
m

s
 



ll.i 

/ 
sa

t 
h

e
r 

o
n
 
m

y
 p

a
c
in

g
 
s
te

e
d
. 

A
n
d
 
n
o
th

in
g
 
e
ls

e
 
sa

iv
 
a
ll
 d

a
y
 
lo

n
g
^

 

F
o

r 
s
id

it
o

n
g
 
sh

e
 
w

o
u
ld
 
b

e
n

d
^
 
a
n
d
 s

in
g

 

A
 
f
a
e
r
y
's

 s
o
n
g
.”

 

F
ra

n
k
 

D
ic

k
s
e
e
, 

R
.A

. 



41 X 32 

THE VIRGIN AT BETHLEHEM. 

Val C. Prinsep, 
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JOSEPH LEETE, ESQ. (iviarbh). Life Size SAINT BRiDE. 30 X 20 

F. W. Pomeroy. Louise JoPLiNG. 
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PHILIP IV. VISITING VELASQUEZ IN HIS STUDIO. 

Fred Roe. 
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TUCKING THE RICK. 

H H. La Thangue, A.R.A. 
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LADY LOW. 

Thomas Graham, H.R.S.A. 
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48 X 34 

NELLIE. DAUGHTER OF 

C. STETTAUER, ESQ. 

Solomon J Solomon. A R.A. 
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THE HERON'S POOL ON THE LLEDR. 

Yeeno King, V.P.R.l. 
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THE RIGHT HON THE LORD MAYOR, M.P 

{f*ainicd for the Crocers' Corrpanj.) 

A G Cope, A.R.A. 
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IDLE HOURS: A MUTE APPEAL. 

JAMH3 Sant, R.A. 
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16 X 30 
THE SANDS OF BETTYHILL: SUTHERLANDSHIRE. 

Colin Hunter, A.r A. 

SLEEPING NYIY.PHS DISCOVERED DY A SHEPHERD 

ROfsSRT POV/LER R.[. 
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PHIL MAY, ESQ. 

J. J. Shannon, A.R.A. 
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THE LORD KELVIN, G.C V.O, F.RS. 

Walter W. Ouless, R.A. 

Ill 



7 

^V*_- 

j 

■ I 

f 

I 

» 

[Copyriglit IS m every case strictly reserved.] 

115 



29 X 24 

RECEPTION BY H.M. KING EDWARD VII 

OF THE MOORISH AMBASSADOR, KAID EL 

MEHEDI EL MEHEBBI, AT ST. JAMES’S PALACE. 

JUNE 10, 1901. 

J. Seymour Lucas, R.A. 

Painttd for, and Brhibited by Command of H.M. the King 



Royal Academy Pictures 1902. 

PART IV. 

30 Inches High 

THE KING ALFRED MEMORIAL AT 
WINCHESTER ilVIodel in Sillier). 

W. Hamo Thornycroft. R a. 
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MRS. STEPHEN SMITH. GO X 31 

W. F. Yeames, RA. 
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*■ Wf-IILE SHEPHERDS WATCHi^D THEIR FLOCKS BY NIGHT.” 

Frederick Goodall, R.A. 

A PROVENCALE. 
18 X 18 

H, H La Thangue. A.R.A. 
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THE VISION OF ENDYMION 

Sir Edward J. Poynter P.R.A. 

aox 14 
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MISS OLIVE HEWERDINE. REVERIE [Marble). Life Size. 

Laurence Koe. E- Lanteri. 

MY HERO. 

S. E. Waller. 

By Permission of Messrs. Landeker a d Brown, the owners of the Copyright. 
35 X 49 
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64 X 45 

LORD PIRBRIGHT, F R.b 

Lu <e Fildes. R a. 
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Life Size 

BOY AND BEAR CUBS (Bronze). 

JOHN M. Swan, A.R.A. 

The Property of W, Vivian, Esq, 



60 X 43 

THE MORNING. 

Locy E. Keyp Welch. 
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48 X 84 

A ROYAL SPLASH. 

AiiTnUR J. Black. 

LIONESS AND CUBS DRINKING 

AT A TORRENT. 

John M. Sv/an, A.R.A. 
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THE GARDEN OF GETHSEIVIANE (S/^efc/j/or a P/cfure). 

Frederick Goooall, R.A. 

FULL SUMMER. 48x46 

BnoWN. 

0 



A TALKATIVE COMPANION. 

G. A. Storey, A.R.A, 

24 X 13 
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TOILERS OF THE DEEP. 

Charles S. Mottram. 

A SUNFLOWER. 

Akdrea C. Lucchlsi. 

R. BOSWORTH SMITH. ESQ. 

HUGH G. Riviere. 
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THE KING’S DAUGHTER. - Psalm xh., 13 and 14. 

George W. Joy. 
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SNOWDRIFT {Marih). 

The Late E. Onslow fORD, RA. 

By Permisuion of M 'nars. Raphael Tiu.k & Son^, 40 x 56 

JACK ASHORE. the tjivnt rs 0/ the Cjpynfjhr. 

Aatmor C Cooke. 

170 



LADY MARJORIE MANNERS. 

J. J. Shannon, A.R.A 

W 177 



ALICE, DAUGHTER OF HECTOR 

MACDONALD, ESQ. 

John LONGSTAfF. 

By Permission of J. Boot, Nottingham, the owner of the Copyright. 

A GARDEN PARTY. 30 

J. 1_ WiMBUSH, 

A WAYSIDE POND. 

17«- 

20 X 30 



THE SPRING-TIDE OF LIFE (Piaster. 

W. R. Colton. 
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EVENING: BANKS OF THE NILE. 

M. Murray Cookesley. 
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Max Waechter, Esq., D.L., Higli Sheriif of Surrey 

Bacon, John H. F. . 
Bayes, Gilbert 
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The River Bank .......... 
Full Summer . . 
The Wood-Boy ........... 
“God Save the King!” An Expiring Cause . . . . . 
Madame Melba. 

Calderon, W. F. 
Cauty, H. H. . 
Clark, James 
Clark, Joseph . 
Clausen, George, A.R.A, 

Cole, P. Tennyson . 
Cole, R. Vicat 
Collier, The Hon. John 

Colton, W. R. . 
Cooke, Arthur C. 

Coursing ............ 
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Christmas. 
A Grave Respondbility. 
Homeward. 
The Rick Yard: A Winter Idyll. 
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ff ff The Lord Kelvin, G.C.V.O., F.R.S. 244 144 

Padday, Charles M. The Home-coming of Charles II. ... . 129 88 
Parton, Ernest A Mountain Pool . .. 443 . 25 

A Golden Autumn ....... 409 60 
Peacock, Ralph Maud, Daughter of Victor Cavendish, Esq., M.P. . 98 35 
Pegram, a. Bertram Down to the Sea ....... 1719 167 
Pegram, H. a. A Sea Idyll. 1640 26 
Penrose, J. Doyle . The Last Chapter. 388 27 
Pomeroy, F. W. ... Joseph Leete, Esq. {Marble Bust) .... 1045 117 
Poynter, Sir Edward J., P.R.A. Storm Nymphs ........ 149 50 

n ff 

Price, Julius M. . . . 
The Vision of Endymion ...... 564 150 
Ordered South ........ 357 175 

Prinsep, Val C., R.A. The Virgin at Bethlehem ...... 28 116 

Reid, .John R., R.I. The Pilot’s Peepshow ...... 381 39 
Richardson, F. Stuart, R.I. . November ......... 747 33 
Riviere, Hugh G. . . . R. Bosworth Smith, Esq. ...... 458 172 
Roe, Fred. Beatiug the Bounds : Tower of London . 464 71 

Ronner, Henriette, R.I. 
Philip IV. visiting Velasquez in his Studio 164 117 
The Drone ......... 52 41 

Sant, James, R.A. Idle Hours: A Mute Appeal • . . . . 194 131 
Schloesser, Carl In a Monastery ........ 658 96 
Shannon, J. J., A.R.A. . Phil May, Esq. 269 143 

ff ff • • 
Simpson, J. W. 

Lady Marjorie Manners ...... 202 177 
Model for the Queen Victoria Memorial, Bradford 1597 63 

Sims, Charles .... The Nest. 83 41 
Solomon, Solomon J., A.R.A. . William Tebb, Esq. ....... 376 i i 

ff ff ff Nellie, Daughter of C. Stettauer, Esq. 18 128 
Madame Blanche Marches! ..... 2 153 

Speed, Harold . ’ . Mrs. Harold Speed . .. 251 105 
Spenlove-Spenlove, Frank, R.B.A. Over the Valley. 224 23 
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Title of Work. No. in 
Catalogue. Page 

The King of the Dolomites ...... 
A Love Sonnet ......... 

787 36 
275 67 

A Eeverie.. . 442 125 
A Talkative Companion. 12 171 
Peaceful Eest . ... . 281 80 
Youth and Age ......... 506 105 
Polar Bears (S’lfirr and Cri/stal) ..... 1725 89 
Leopardess and Young Descending a Hill 3 139 
Boy and Bear Cubs {Bronzn Stating .... 1722 159 
Lioness and Cubs Drinking at a Torrent 170 161 
Marjorie, Daugliter of Thomas P. Borrett, Es|. 548 111 

Dinners and Diners .. 793 57 
Pay Day {Bronze Statnclte) ...... 1626 35 
The late Dr. John Hopkinson, F.E.S. {Marble Bust) 1643 59 
The King Alfred Memorial at Winchester {Model in Silver) 1684 147 
A Magic Pool ......... 159 108 
“ What is Truth y ” . . 716 94 
Euby Gold and Malachite ....... 739 75 
The Eun Home.. 392 132 

The Sorceress ......... 426 91 

Don Edmondo Euspoli. 669 180 
My Hero.. 790 151 
The Little Summer of St, Luke ..... 77 13 
The Eiver Blyth, Suffolk. 550 94 
In Suffolk Marshes ........ 43 98 
A Backwater on the Ouse . . . 161 155 
Hemiugford Mill ........ 465 168 
“ Oh, what a plague is Love ! ” 354 16 
Eachel ........... 710 47 
Edwin Grove, Esq., Chairman of the Monmouthshire County Council 155 48 
Colonel Francis Charrington, C.M.G. .... 42 55 
Mrs. E. C. P. Hull. 23 106 
A Garden Party.. . 340 178 
The Victoria Cross .. 225 127 
Blackherrying ......... 496 107 
A Whole Gale of Wind .. 239 74 
Pushing down against the Flood ..... 472 110 
The Houses of Parliament .. 358 157 

Mrs. Stephen Smith ..... ,5 . 186 148 

THE FLOWER MARKET IN PARIS: 

UNDER THE AWNING. 

Stuart Hobkihk 

Prtvtf.d bv Cassell & C'o.mi’any, Limited, La Belle Saivaok, London, E.C, 



In TWO VOLUMES, £6 6s. the Set, Net. 

VoL / Just Published. 

The National Portrait Gallery. Edited by LIONEL 

OUST, M.A., F.S.A., Director of the Gallery. Illustrating- every Picture in the 

National Portrait Gallery. Issued under the sanction of the Trustees. 

Vol. 11. ready in the autumn 1902. This Edition is limited to 750 Copies. 

■>' ■'’» Photographic block-gi,.,a „a i„ ,l.ia catalogue a ■human 

.hole Va' "Pt“'‘'0tion b, phologtaphy of the 
that it forms a pictorial commentary of surpassing interest upon the history ol^ouVcounn-y!’’" coriesponding to the successive periods, so 

The work will only be supplied to those who subscribe for the two volumes. The publishers reserve to themselves the 
right to advance the price as copies become scarce, as in the case of “ The National Gallery.” 

An Illustrated Prospectus will be sent free on application. 

Unique Fine Art Work on Westminster Abbey. 

Handsomely bound in bevelled cloth, gilt edges, 2Is. 

Annals of Westminster Abbey. By e t bradi ey 
(Mrs. A. Mukkay Smith). With a Preface by the Dean of Westminster. With 

numerous Original Illustrations executed expressly for the Work by W. H.-tTHERELL, R.I., 

H. i\L Paget, and Francis Walker, F.S.A., A.R.I.E. 

The Work is sumptuously produced, being printed throughout on the finest Art Paper with Initial 
Capitals in Red Ink. 

^ The Duly TIegraph “ The name upon the title page—E. T. Bradley (Mrs A Mnmv tiorino , i , 
book in the expectation of lighting upon the results of a labour of love And this exLctaHoris Smith)-naturally leads one to open this 

have clearly bet n inspired by a devoted reverence for the place where a good many yeS ofThe wSs lifeT^ which 
set heiself no light task when she commenced to write these ‘Annals ’ for her ohiert has Tippn tr, i ere spent. . . The authoress 
neglected. This determination has necessitated, as a matter of course, copious consiiltalion'of manr period of the Abbey’s history 
bniith has devoted herselt with a thoroughness worthy of all praise Mrs IVTnrravL/ 
con-cientious care and completeness. . . . There is value and beauTv t’oo' in'th.^Tr r i ^ n'"’ with 

HMberdl. H. M. Pageb .,.<1 Francis .." "■» rends .f Messrs. 

When once it has been taken in hand.” ^ quickly laid aside 

0«fy a hmiica number of copies non remain of Ms Ed,Hon de Luxe, and no MMr eop.cs ,n Ms mm nail be Printed 

Il,e Puohsbers ,-esc,me the right to raise Ihc price of the Work as copies become scarce. 

An Important New Fine Art Work. 
Recently Published, price 30s. net. 

Chinese Porcelain. By cosmo monkhouse. with Preface 

and Notes by Dr. S. W. Bushell, C.M.G. Profusely Illustrated, and containing 

24 Plates in Colours. (This Edition is limited to 1,000 Copies, of which the 

larger portion have already been sold.) 

The Standard says :—“Mr. Cosmo Monkhouse's beautifully embellished ‘ Historv nf p.. t • > -n 
as well as its literary side.” ^ ° Chinese Porcelain will oe welcomed for its artistic 

The Daily Alail says The plates in colours are veritable achievements in the way of book illustration.” 

CASSELL & COMPANY, Limited, London; l'’aris, New York Lp Melbourne. 

K. A. P. 5.02.] 
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Important Fine Art Volumes. 
The National Gallery. Edited by Sir EDWARD J. POYNTER, P.R.A., Director of the 

National Gallery. Illustrating every Picture in the National Gallery. Complete in Three Volumes. 

Vols. I. and II. contain the OLD MASTERS (Foreign Schools). Vol. III. contains THE BRITISH MASTERS 
AND MODERN SCHOOLS, including the Pictures at the National Gallery of British Art (Tate Gallery). 

“ It is a great thing to have so tine and so complete a record of the national pictures as this which Sir Edward Poynter and Mr. Edwin 
Bale are carrying out between them. For what distinguishes this book from all others of the kind is the fact that every single picture 
in the Gallery is illustrated in it.”—The Times. 

“ The illustrations are all from half-tone blocks, and are admirably clear. Indeed, we have never seen better specimens of this process. . . . 
This great work is characteristic of the British nation, for it is the result of private enterprise. When Sir Edward Poynter conceived the idea of 
an illustrated catalogue to the Gallery he directs, he approached, not the Treasury, but a private firm. Messrs. Cassell & Co. have obviously 
spared no trouble and e.xpense in making the catalogue worthy of the collection. Their public spirit will, we do not doubt, be rewarded, for this 
book is indispensable to every art library in the world, and to every conscientious connoisseur. It would, at the same time, make an excellent 
gift-book.”—Daily News. 

“The National Gallery” was issued in three volumes at £"] 7s. net in 1899-1900, and the edition was limited to 1,000 copies. The 
edition is rapidly nearing exhaustion, there being only about twenty copies remaining unsold, and these are now obtainable only at a considerable 
premium. The present price is 14 guineas net in paper covers, 17 guineas net in fine half-morocco binding by Riviere, and 20 guineas net in 
full morocco. 

Rivers of Great Britain. 

Descriptive, Historical, Pictorial. 

"I HE ROYAL RIVER: the Thames from Source to 
Sea. Illustrated. Original Edition., royal 4to, 
^2 2S. Popular Edition, i6s. 

RR ERS OF THE EAST COAST. Illustrated. 
Original Edition, 42 s. Popular Edition, 16s. 

RIVERS OF THE SOUTH AND WEST COASTS. 
Illustrated. 42s. Popular Edition, i6s. 

The Tidal Thames. 

By Grant Allen. With India Proof Impressions of 
20 magnificent Photogravure Plates, and with many 
other Illustrations after Original Drawings by W. L, 
WvLLiE, i^.R.A. Neu) Edition. Cloth, 42s. net. 

The Life and Paintings of Vicat Cole, R.A. 

llescribed by Robert Chignkll. With 59 Full-page 
Plates, (See. In Three Vols., 3s. the set. 

Sights and Scenes in Oxford City and 
University. 

I Icscribed by 'I’ho.mas Whittaker, B. A., and Illustrated 
with upwards of 100 Plates. Cloth gilt, gilt edges, 

/P IS- 

British Sculpture and Sculptors of To^ 
Day. 

By M. H. Si’iLLMANN. Profusely Illustrated. 5s. 
net ; or handsomely bound in cloth, 7s. 6d. net. 

The History of “Punch.” 

I’y .M. H. Si'iKi,.MAN.\. With nearly 170 Illustrations, 
I’ortraits, and l acsimiles. In One Volume, cloth, i6s. 
Large Paper Edition, ^2 2s. net. 

John Ruskin : a Sketch of his l.ife, his Work, 

and his Opinions. With Personal Reminiscences- 
lly M. H. .Spielmann. Illustrated. Second Ini- 
prerion, 5s. 

Ballads and Songs. 

By William Makepeace 'I’iiackeray. With Original 
Illustrations by H. M. Brock. 6s. 

The Picturesque Mediterranean. 
With a Series of Magnificent Illustrations from 
Original Designs made on the spot by leading Artists 
of the day. In Two Vols., cloth, gilt edges, 4s. 

Picturesque Europe. 
Popular Edition. Complete in Five Volumes. Each 
containing 13 exquisite Steel Plates, and about 200 
Original Engravings by the best Artists. i8s. each. 

THE BRITISH ISLES. Cheap Edition, containing 
13 exquisite Litho Plates, and about 400 Original 
Engravings by the best Artists. Two Volumes in 
One, cloth, gilt edges, los. 6d. 

The Queen’s Empire. 
With nearly 700 exquisite Illustrations, reproduced 
from authentic photographs printed on Plate Paper. 
Complete in Two Volumes. Cloth, 9s. each. 

Pictorial England and Wales. 
With upwards of 320 beautiful Illustrations prepared 
from copyright Photographs. Cloth gilt, gilt edges, 9s. 
On superior paper, half persian, in box, 15s. net. 

The Queen’s London. 
With about 450 exquisite Views of London and its 
Environs, together with a fine series of Pictures of 
the Queen’s Diamond Jubilee Procession. New and 
Enlarged Edition, los. 6d. 

Sacred Art. 
The Bible Story Pictured by Eminent Modern Painters. 
Edited by A. G. Temple, F.S.A. With nearly 200 
Full-page Illustrations on Plate Paper, and descriptive 
text. Complete in One Volume, large qto, 9s. 

Songs of Near and Far Away. 
By E. Richardson. With numerous Coloured and 

other Illustrations. 6s. 

A Masque of Days. 
From the Last Essays of Elia. Newly Dressed and 
Ilecorated by Walter Crane. Containing 40 pages of 
Designs printed in Colour. Elegant picture boards, 6s. 

Flora’s Feast: A Masque of Flowers. 
Penned and Pictured by Walter Crane. With 40 

pages of Pictures in Colours. 5s. 

Queen Summer ; or, The Tourney of the Lily 

and the Rose. Penned and Portrayed by Walter 

Crane. Containing 40 pages of Designs printed in 

Colours. 6s. 

CASSELL & COMPANY, Limited, London ; I^aris, New York Melbourne. 
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The Magazine of ART 
For JUNE, 1902, 

CONTAINS :— 

“The Run Home, ’ By Henry S. 
TUKE. A.R.A. 

Falmouth : A Colour Note. By 
Henry s. tuke, A.R.A. 

H. S. Tuke, A.R.A. By C. Kains- 
J.ACKSON. \V'ith a portrait of H. S. Tuke, 
A.R.A. {by himself), and beven Illustrations 
of his works 

A Spanish Sculptor: Senor Agus» 
tin Querol y Siibirats. By F. RUDV. 
of Madrid. W.th Eight Illustrations. 

Madame Angele Delasalle. By B. 
Dufernex. With a portrait of Nlnie. 
Delasalle, by J. J. Benjamin-Constant, and 
Nine Illustrations. 

The Royal Academy—I. With Six 
Illustrations. 

Our Graphic Humorists : Robert 
William Buss. By Ceorge SOiMFS 
LA^■.ARD. i\ iih a jrortrait of Buss, and 
Thre? Illustrati ^ns of his work. 

Metal-Work of an Architect and 
Desi:?n r — T. R. Spence. By F. 
Hamilton Jackson. With Nine Illustra¬ 
tions. 

Our Sketch Book : William Telbin, 
Artist in Tempera. With Six Illustrations. 

Jules Dalou : In Memoriam By 
Professor E. L .ant^ri. \\'ith a portrait 
of Dalou by Rodin, and Four Illustratijns. 

The Chronicle of Art—June. 

I The Magazine of ART 
! For APRIL, igo2, 
j CONTAINS :— 

j Off Valparaiso. By Thomas Somkr- 
I SCALES. 

i A Study. By Eleanor Fortescue- 
Brickdale. 

A Page of Studies. By Eleanor 
I For i'escue-Brickdale. 

I Thomas Somerscales, By A. B. 
I DaR'i LL. \\'ith Six Iilusirations, 

Our Graphic Humorists : Robert 
Seymour. By George Somes Lavard. 
With Six Illustraiions. 

The Historical Exhibition of Brit'sh 
Monarehs at the New Gallery, With 
Seven Illustrations. 

Our Rising Artists: Eleanor” Fortes- 
eup-BricK' ale. By Marion Hepwor ih 
Dixon. With Twelve Illustrations. 

Professor von Herkomer s Centre¬ 
piece. With Four Iliu-^trations. 

The School of Art Woodcarving. 
With Six H iFt'ations. 

“The Chigi Botticelli,” With an Illus¬ 
tration. 

“Cymric” Metal-Work. By Avmer 
' \'all.ancE. With Four lllubtradons. 

T. Sidney Cooper, R.A., 1803-1902. 
'Mih a jfortrait of the Lite T. Sidi ey Cooper, 

I R.A., and Three Illustra*ions. 

; Our National Galleries and Museums: 
J Pecent Acqoiti ions Tne National 

Gallery. With Two Illustrations. T he 
I print Hoom, British Ivi useum : Luc en 

Pissarro. By Roberts. With Five 
I Illustrations. 

I Notes and Queries. With Five Illustrations. 

The Chron cle of Art—April. 

*** The Magazine of Art' 

stands absolutely at the 

head of Art publications of 

the day.'^ 
Pall Mall Gazlti e. 

** The only Art Maga¬ 

zine which at all keeps pace 

with the moving current 

of Art.'^—Academy. 

The Magazine of ART 
For MAY, igo2, 

CONTAINS 

“Rosamond.” By Isobel Lilian 
Gloag. 

On The Canal ; A Study in Pencil and 
Water Colour. By Nico Jungmann. 

Ladies Boating by Moonlight. By 
bHUNTEI. 

Isobel Lilian Gloag and Her Work. 
By James CREIG Wiih Six Illustratipns. 

F. Lynn Jenkins : His Decorative 
Sculpture. His Methods. By M. H. 
SPIELM.4NN. With Ten lilustrAtiuiis. 

The Work of Nico Jungmann. By 
A. F. BALDRV. With a portrait of Nico 
Jungmann (by himself), andSeven I llustrations. 

The Curiosities of Art : Copies. By 
W. ROBERTS, 

The Full and True Story of the 
Portland Vas^. By H. Clifford bMi I H. 
With Fight Illustrations. 

Professor Otto RohlofF. By Yma. 
Wi li Six Illustrations. 

Andrea Mantegna. With Three Illus¬ 
trations. 

Our Public Museums and Galleries : 
Recent Acquisitions — Th-^ Victoria 
an-t Alb..rt Museum. Wi.li Seven Illus¬ 
trations. The Nmional G uiery of 
British Art. With 'I wo IlluMraiions 

The Collector : The Hoppner Portrait 
of the Lady Arundeil. With an Illustra¬ 
tion. Japanese Prints. By H. F. 
Strange. With Five IliusTations. 

Notes and Queries. With Two Illus¬ 
trations. 

The Chronicle of Art—May. 

The Magazine of ART 
For MARCH, 1902, 

CONTAINS : — 

“A Song of Long Ago.” By John 
H. BaCuN. 

A Study. By John H. Bacon. 
Study for Archers. By W. B. Hole, 

R.S.A. 
Our Rising Artists : John H Bacon. 

By MARlt.iN HePWORTH UiXon. a 
portrait of John H. Bacon (by himsell). and 
Five Illuitrations. 

A Vanished Art. By George 
TROBRIDGE. With Four Illustrations. 

The Statuary of Lord Ronald Suther¬ 
land Gower. By Hakold Beubie. 
"With Fleven Illustrations. 

Lord Beaconsfield : Reminiscences. 
By Lord Ronald Sutherland Gower. 
I-'.S.A. \Vith an Illustration. 

Our Graphic Humorists : Thomas 
Row'iandson.—II. By JOSEPH Gklgo. 
With Four lllustrarions 

Mural Paintings by W. B. Hole, R.S.A. 
In the National I'uitiait Gallerv, Fuinburgh. 
By Profe.-sor G. Baldwin Broun 
With five Illu«;trat'ons. 

Georges Bertrand. By Prince 
Bo.IIDAR KaRAGEORGEVTI CH With a 
portrait of Georges Bertrand (by himself), 
and Si* Illustrations. 

Old Masters at the Royal Academy. 
\\hth Two Illustration«:. 

The English and French Academy 
Compel lions. A\hth T hirteen Illustrati ii'. 

M. Ridley Corbet, The New Associate 
of the Royal Academy. With Two 
Illustrations. 

The Chronicle of Art—March. 

The Magazine of ART. 

Yearly Volume. With a Series 

of Exquisite Plates, and about 800 

Illustrations from Original Draw¬ 

ings by the First Artists of the 

Day and from famous Paintings. 

Cloth gilt, gilt edges, 21s. 

The Magazine of Art is published 

Monthly, price Is- 4d. 

CASSELL & COMPANY, Limited, Ludgate Hill, London; and all Booksellers. 

The Magazine of ART 
For FEBRUARY, igo2, 

I CONTAINS :— 

I “In Realms of Fancy. ’ By S. Melton 
1 Fisher. 

I Study for “Dreams.” By S. Melton 
j Fisher. 

Our Rising Artists : S. Melton Fisher. 
By A. B. DARYLL. With Seven Illustratinns. 

The Collection of Jewels Belonging 
I t> Sir Charles Robinson. With Fight 

Illustrations. 
Some Portraits of Sir Walter Scott 

— Second Senes. By F. G. Kitton. 
With S.x Portraits by Eminent Artists. 

I The Variousness of Goya.—M. With 
Seven Illustrations. 

1 Our Graphic Humorists : Thomas 
I "Rowland-on. By Joseph Grego. w.th 
j Five Iilusirations. 
I English and Foreign Schools of Art : 

A Comparison. By James Ward. With 
Fourteen Illustrations. 

Our National Museums and Galleries: 
Recent Acquisitions — The Victoria 
and Albert Museum. With Four Illus¬ 
trations. A Book, of Lace Patterns iu 
the Nat onal Art Library. With Three 
Illustraiions. 

E. Onslow Ford, R.A. : In Memoriam. 
By M. H. biTEL.MANN. With Five Illustra¬ 
tions. 

The Collector: Art Sales of the 
Sea‘on-Objects of Art, II. By W. 
Roberts. With Three Illustrations. 

Notes and Queries. With Three Illus- 
trat ons. 

The Chronicle of Art — February. 

The Magazine of ART 
For JANUARY, 1902, 

CONTAINS : — 

“ Morning.” By Arnespy Brown. 

Studies of Cows. By Arnescy Brown. 

Studies From Life. By the late Kate 
Greenaway, R.I. 

A Windy, Wet Day on the Medway, ! 
By W. L. WYLLIb. A.K.A. i 

Our Rising Artists: Arnesby B’'own. 
By A. L. BALDRY. With Pour Illustrations. 

Applied Art at the Glasgow Exhibi¬ 
tion.—1£. By W, M. GlLLJHRr. ^\'lth 
Fleven Illustrations. 

English Pictures in France : M. 
Cheramy’s Collect', n By Henri 
Frantz, With Five Illustrations. 

Art Patrons : King Charles I. By F. 
Mabel Robinson, With Three Illustra¬ 
tions. 

Kate Greenaway : In Memoriam. By 
M. H. SPIELMANN. With F’ght Illustrations. 

The Artists’ Room at the National 
Portrait Gallery. With Fifteen Illustra¬ 
tions. 

Our National Museums and Galleries: 
Recent Aoqu sitions — Tne National 
Gallery. With Three Illuscr.itiors. Tlie 
National Art Library, With Two Ulus- 
trations. 

The VarioLisness ” of Goya.—1. 
With Five Illustrations. 

The Collector: The Mobilier National 
at the Louvre. By w, Roberts. Wiili 
Four Illustrations 

The Chronicle of Art—January. 
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PRACTICAL ART MANUALS. 
Marine Painting in Water Colour. 

By \V. L. Wyllie, A.R a. With 24 Coloured Plates. 5s. 
“ The plates strikingly show the remarkable range and variety of marine painting. Mr. Wyllie’s method is fully described, and the book will appeal 

in this respect to the student ; but, as a most artistic pioduction, it must a'so delight a very large public.”—The Liverpool Post. 

A Course of Landscape Painting in Water=Colours. 
By J, MacWiiirter, R.A. With 23 Coloured Plates, beautifully reproduced from Mr. Mac- 
Whirter’s Original Drawings. Price 5s. 

" most charming five-shilling volume. An introduction by Mr. Ed^in Bde, R.L, and notes opposite each picture by Mr. MacWhirter, give sound 
and concise instruction to the would-be landscape painter, and will be also interesting to more advanced students. The volume would make a delightful 
gift-book.”—St. James's Gazette. 

China Painting*. 
By Florenxe Lewis. With 16 Coloured Plates, and a selection of Wood Engravings, with full 
instructions. 5s. 

“It is an excellent guide for the amateur, and a careful study of its pages should hinder a perpetration of many enormities which pass under 
the name of art.’’—Morning Post. 

Flowers, and How to Paint Them. 
l^y Maud Naetel. With 10 Coloured Plates and Wood Engravings. Cloth, 5s. 

“Miss Maud Naitel's ‘Flowers, and How to Paint Them,’ is one of the best of its kind ever published, and the illustrations are at once 
useful as examples and charming in themselves. Indeed, if it be possible to learn the art of reproducing an enchanting lorm of still-life from the 
natural objects, and without recourse to personal tuition, we should say that this admirably got-up and informing treatfte had solved what for so long 
has appeared to be an insuperable difficulty.”—Daily Telegraph. 

A Course of Painting in Neutral Tint. 
With 24 Plates by R. P. Leitch. With full instructions to the pupil. Ss. 

‘'A valuaVjle addition to the numerous practical works devoted to art instruction. I’he directions to the students are ample, and the twenty-four 
plates are admitably varied for the purposes to which they are devoted.”—Daily News. 

Elementary Flower Painting. 
With Eight Coloured Plates and Wood Engravings. Crown 4to, cloth 3s. 

"'Fliis is one of a capital series of books on painiing^ in oils and water-colours, and the coloured plates in it are charming pieces of work in 
fact we have j-eldom seen anything of the kind more e.xquisitely finished. Each of ih.; pictures represent some newer, and is accornpanied by an 
oudinc sketch of the same, so that the pupil is aided in correct drawing as well as colouring. The instructions supplied are distinct and practical. —Queen, 

A Manual of Oil Painting. 
A Treatise on the Practice and Theory of Oil Painting. By the Hon. John COLLIER. Tenth 

Inipression. Cloth 2.s. 6d. 
“This is one of ihe most interesting and, we venture to think, one of the most useful books of the sort that has ever appeared. Saturday Review. 

The Art of Making and Using Sketches. 
By G. Er.\II’ONT. W th 50 Illustrations. With Preface by EdwIN Bale, R.I. 2s. 6d. 

“A charmingly artistic book, full of dainty and well-executed sketches. The text is admirably translated, and abounds in hints which will be 

fuily appre uated by the student.”—Schoolmaster. 

A Primer of Sculpture. 
By E. Roscoe Mullins. With Illustrations. Cloth, 2s. 6d. 

The English School of Painting. 
By Ekni.:-T CiilsnEAU. Translated by LuCY N. Etherington. With a Preface by Prof. 
RuskiN. With 100 Illustrations. Fourth and Cheap Edition 3s. 6d. 

CASSELL & COMPANY, Limited, London; Paris, New York & Melbourne. 
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