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PREFACE
'T'HE ten manuscripts illustrated in this volume are all of Italian

-* origin. Italian Horae, Breviaries, and Psalters are reserved

for a future publication. These ten books are all described in my

catalogue, of which three volumes have already been printed, and a

fourth will shortly follow. Of the present volume 125 copies are

printed, all numbered.

H. Y. T.

October

,

1908.
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Manuscript No. 8 (Catalogue, H. Y. T. MSS.
First Series)

MARTYROLOGY, ETC. (Monte Cassino)

THE volume from which these four plates are taken was produced

about the middle of the eleventh century for some monastery

in Southern Italy whose patron was Saint Bartholomew. The pro-

bability is that it was written at the Benedictine Convent of Monte

Cassino. It is not easy to say from what source these monks derived

their peculiar style of writing and decoration. Where the human

figure is portrayed as in many of their MSS. at Monte Cassino, and

in the few copies that survive at the Vatican and at Paris, both faces

and costume indicate a Byzantine origin. On the other hand the

initials have little in common with Greek work and their intricate

patterns suggest rather an Irish or at all events a western influence.

Unfortunately in the present volume the page or pages which con-

tained pictures have been removed. The initials and script are

however of the best period and I know of no other example of a

Monte Cassino book In England or America with the exception of

one in the Bodleian Library at Oxford. This book is therefore a real

treasure.

Plate I, f. 80. This page consists of twelve lines of writing in

black capitals on gold ground. Each line of writing is followed by a

strip of equal breadth alternately blue and red, thickly spotted with

white. In several cases on the red ground, and under the white

mottling is a foliage ornament in black. The text of the page, con-

taining probably the titles of six subjects represented on the preceding

folio, now lost, runs as follows

:

Cena domini quando cenavit cum discipulis suis.

Parasceve dominus noster Jesus Christus crucifixus est.

Sabbato dominus noster quievit in sepulcro.

Resurrectio domini nostri Jesu Christi.

Asscensio domini nostri Jesu Christi ad celos.

Adventus Spiritus sancti in discipulos domini nostri Jesu Christi.

I



The forms of profession on f. 73 contain the words, “In hoc

venerabili monasterio Bartholomei apostoli (rubr.).”

Dr. James thinks that the Monastery of St. Bartholomew in

Carbonaria suits best with the date of the book. It consists of five

parts

:

1. Martyrologium Hieronymianum, ff. 1-72.

2. Forms of profession, etc. ff. 73-7 9.

3. The page facsimiled in Plate I, f. 80.

4. Regula S. Benedicti. ff. 8i v-i32 v
.

5. Lectiones for the greater festivals, f. 133.

Besides the Convent in Carbonaria there are two others, that of

Lipari. and that of Penna in the diocese of Naples, both dedicated to

Saint Bartholomew, for which this volume might possibly have been

written. Who knows?

From a comparison of the initials in this volume with the decora-

tion of MS. 99 h, 1072, 206, “Omilie Diverse,” now preserved in the

Convent of Monte Cassino, which I saw on visiting that noble estab-

lishment in 1904, I think it pretty certain that the two volumes were

illuminated and probably written by the same hand, that of the Monk
Leon, during the reign of the Abbot Desiderius a.d. 1058-1087 and

for this reason I have ventured to date my book about three-quarters

of a century earlier than Dr. James put it when describing it in my
catalogue ten years ago. The style of the Monte Cassino illuminators

attained its climax during the reign of the Abbot Desiderius.

Plate II, f. 8i v
. The opening words of the prologue of the Rule

of Saint Benedict, “ Obsculta o fili precepta magisri.”

The initial O is a magnificent concatenation of animal and vege-

table design. I know no finer initials, certainly there is no finer

specimen among my hundred manuscripts, than this O and the great

M which follows on f. 86v
. The O is in the form of a quatrefoil, the

border divided into panels of interlaced work. Within the ground is

dark blue with gold interlacings, outlined with red and full of pink

beasts of the nature of dogs. The gold interlacings spring from four

heads of beasts at top and bottom. When I bought this book at

Frankfort fifteen years ago I little knew what a treasure I had lit upon.

Still less did M. Baer, of Frankfort, who sold it to me.

Plate III, f. 86v
. This great letter is the initial to the text of the

Rule of Saint Benedict. It is an M, in the form of a pair of horse-shoe
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arches, consisting of a series of panels. Possibly the horse-shoe arches

indicate an oriental influence. The ground of the interior is gold, and

the interlacings are light brown, blue, and green. At top and bottom

of the central column is a pair of beasts, and within are eleven pairs of

white beasts.

Following the large initial is a line of gold capitals, on blue ground

mottled with white, the rest being in black capitals on gold ground.

The words are as follow: “ Monachoram
j

quattuor esse genera
j

manifestum esfc].”

Note the somewhat barbaric but exceedingly bold and striking -

arrangements of form and colour in this remarkable capital letter.

Plate IV, ff. ii7 v and 118. Plate IV contains specimens of the

two kinds of smaller initials with which this volume abounds. Two of

these, both of which occur on f. 1 1 J
v

,
are very much on the model of

the larger initials already described. The other two, both from f. 118,

consist simply of wheel-like designs without animal forms. It is

noticeable that the script is in a fine bold Lombardic hand, and that

the ink is of a brilliant black, and has stood well the test of eight

hundred years.
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Manuscript No. LXXXI (Catalogue, H. Y. T. MSS.
Third Series)

VITA CHRISTI, ETC., ICONIBUS DEPICTA

THIS interesting and perplexing little volume is without any text

or script, and the various art experts who have examined the

thirty-eight paintings which it contains have differed much in their

attributions. On the whole, I think, the weight of opinion points to

Siena and the Sienese School as its probable origin, though Mr. Fairfax

Murray says the paintings are neither Sienese nor Florentine. The
date may be about 1 300. I have seen some painting by Duccio which

struck me as similar, though superior. Of the eleven reproductions

here given, the first six explain themselves.

Plate V, f. 2. The Annunciation.

Plate VI, f. 1 1. Christ and the Magdalene in the house of Simon

the leper. Simon sits between Peter and John.

Plate VII, f. 12. The Raising of Lazarus.

Plate VIII, f. 22. Christ ascending His cross. This is an unusual

rendering of the subject. The executioner hands Him a hammer as if

to indicate that He was to nail Himself to the cross—an impossible

suggestion based probably upon some Byzantine legend. There are

similar pictures in two MS. (thirteenth century) Bibles Moralisees at

Vienna (Cod. 1179 and 2554). See also a triptych reproduced by

Salomon Reinach (“ Repertoire de peintures,” 1905, p. 14), and

attributed to Giotto.

Plate IX, f. 24. The Lamentation over the dead Christ.

Plate X, f. 28. The walk to Bethany.
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The next four paintings, of which facsimiles are given, refer to the

life of some hitherto unidentified saint.

Plate XI, f. 34. The saint gives figs to a cripple.

Plate XII, f. 35. A smart youth In pink gives money to an old

woman. The old woman seems to bargain, the monk (clad in gray

edged with white) seems to expostulate. Is the old woman bargaining

for her daughter?

Plate XIII, f. 36. In the upper part the Saint adores the Cross:

in the lower part he preaches to a number of people.

Plate XIV, f. 37. The Saint lies in his coffin in the foliage of a

tree. Two soldiers guard the tree. Cripples, etc., come to be healed.

Plate XV, f. 38. A colossal Moses fresh from Mount Sinai

addresses a crowd of Jews.
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Manuscript No. 4 (Catalogue, H. Y. T. MSS.
First Series)

BENTIVOGLIO BIBLE. Fourteenth Century. Italian

I
GIVE six pages from this beautiful bible the only Italian bible in

my collection. Dr. Haseloff dates it rather earlier than Dr. James.

He considers it very nearly of the best miniature art of the period.

Some pages have been disfigured by subsequent additions of ornament

in an inferior style. The original arms are in every case painted over

with the arms of a Bentivoglio, Per bend indented or and gules. The

bible may have been written for a Franciscan House and had no arms.

At f. 285 a coat has been erased but not painted over, which seems to

have been occupied by a cross of Saint Andrew.

The pages here given are as follow:

Plate XVI, f. 9. The usual creation pictures with Christ as the

creator. The vacant portion of this facsimile is filled up in the original

with a later and inferior ornamentation.

Plate XVII, f. 47. The opening page of Leviticus. An angel

from above inspires Moses. Note the little Franciscan friar in the

margin and the Bentivoglio arms below.

Plate XVIII, f. io3
v

. The opening page of Judges. Joshua in

bed dying—Angel and friends. Note the red and black beetle below.

Plate XIX, f. i46v
. Third book of Kings. David in bed dying.

Abishag bends towards him. Note the eagle displayed below lozengy

of arg. and sa., with the initials I R (? Imperator). The Imperial eagle

was allowed to the House of Bentivoglio by the Emperor Maximilian.

Plate XX, f. 175. The first book of Proverbs. A crowd of

seventeen men of whom one holds a book. Two fine green parrots,

the Bentivoglio arms hanging between them.



Plate XXI, f. 442
v

. The beginning of St. Matthew. Stem of

Jesse. Below two apostles or evangelists with scrolls.

For some of these initials compare Add. MS. 18720 at the

British Museum of which Mr. Warner gives a coloured facsimile,

“ British Museum Illustrated MSS. second series No. 9.” The
Museum Bible is, however, larger and even more delicately decorated

than mine.
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Manuscript No. 44 (Catalogue, H. Y. T. MSS.
First Series)

LIBER TROJANUS. c. 1350. Venetian

THE volume from which the next four facsimiles are taken is one

of a very rare and interesting character. Italian lay books of the

fourteenth century profusely illustrated (the present volume of 88 folios

contains no fewer than 176 pictures) are not often seen, and this

particular MS. is proved to be of Venetian origin by a number of

faintly written instructions to the illuminator, which have by accident

not been erased, and which are in the Venetian dialect.

The pages reproduced are as follow

:

Plate XXII, f. 23
v

. Here to the left maybe seen Helen, mounted

on a gray horse, as she approaches the gate of Troy and is received

with a blast of trumpets. On the right of the picture she is married to

Paris by a priest in a cope in the presence of King Priam, and of

Cassandra, who stands in the gateway in an agony of grief. Note the

strong marks of Venetian architecture in the twisted columns, windows,

etc. Of this page two reproductions are given, the gray by Mr.

E. Walker, the brown by the Autotype Company.

Plate XXIII, f. 38
v

. In the first of these two pictures four Greek

ships are about to touch land at Troy. In the second their landing is

being resisted by the Trojans, two of whom charge out of the city gate

on horseback.

Plate XXIV, ff. 2ov
,
22 v

, 4 y
v

,
and 2.

F. 2 represents a council under a canopy. King Peleus gives

audience to Jason.

F. 20v
. Scene at Argos. A temple of Venus, whose image stands

between two twisted candles, lighted. Helen crowned in front. Four

Trojan ships, with gangways put out, ready to carry away Helen.

F. 2

2

V
. A specimen of a fight between Greeks and Trojans, of

which there are numerous examples in this volume. Here the ships

are apparently Trojan.

F. 47
v

. A picture of a cavalry fight.

9



Plate XXV, f. yy. The wooden horse is dragged into Troy by

a crowd of men. Three tonsured priests follow chanting. A great

aperture has been made in the city wall to admit the gilt horse. The

above is the left hand portion of the picture. To the right the Greeks

are shown sailing away from Troy.

F. 83
v

. Peleus and Pyrrhus embrace in a cypress arbour. Ships

with furled sails on the left.

F. 8 1. Orestes points triumphantly to Aegisthus, who is being

dragged on a sledge to execution. Three men hang on a gibbet.

10
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Manuscript No. 90 (Catalogue, H. Y. T. MSS.
Second Series)

PONTIFICAL OF ANDREA CALDERINI. c. 1380.

North Italian

ANDREA Calderini was Bishop of Ceneda, a small town at the

foot of the Venetian Alps, about forty miles north of Venice, from

1378 to 1385. The MS. passed afterwards into the hands of another-

Bishop whose arms, a stags head cabossed and a chief argent^ have been

painted over earlier work throughout the volume.

Ceneda is now merged in the neighbouring and larger modern

town of Vittorio. When I visited the place in 1901 I saw the arms and

dates of all the Bishops displayed in the sacristy, but the stag’s head

was not there and the Calderini arms were quite different. Mr. A.

van de Put tells me that the stag’s head arms are those of an ancient

noble house of the Bourbonnais and Forez, Meschatin de la Faye.

He can find no bishop of the name among the French sees. But

there were some Chanoines Contes de Lyon and they had mitres.

Perhaps this volume was owned by one of them. At any rate it is

clear that it was admirably written and illustrated for Bishop Calderini

and ought to have been kept carefully for ever in the picturesque

Cathedral of Ceneda. I give eight specimen pages in facsimile. Of
these, five exhibit the painted decoration of the period in North Italy,

and are good examples of bold colour-design, and figure-painting, and

the remaining three are the work of one of the most skilful penmen
whose graceful designs have come down to us, and whose extra-

ordinarily varied patterns displayed on many pages give a unique

value to this book. I know nothing like it in any public or private

collection.

Plate XXVI, f. 1. A large letter S with picture of a confirma-

tion. A bishop, behind whom stand three clerics holding his mitre,

his crozier, and two vessels of oil, anoints with his thumb the forehead

of a child held in the arms of a woman. A rich Italian border

surrounds the page.

1
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Plate XXVII, f. 6V
. Low down to the left is a picture of a

mitred Bishop blessing a paten. On the altar in front of the Bishop are

a candle and a book. The paten is laid on a towel with fringe and a

deep pattern of lines of various colours, such as one still buys in Italy.

Four young clerics with crozier and two oil bottles stand behind the

Bishop. Two graceful twisted Venetian pillars frame the picture on

either side.

Plate XXVIII, f. 14/. A bishop sprinkles holy water over a

picture of the Virgin and Child. The usual clerical attendants, one

with a vessel of holy water.

Plate XXIX, f. 51. One of the many pages of the Pontifical,

adorned with patterns in pen-work. The capital K is in dark blue and

red, the rest in faint, delicate tints.

Plate XXX, f. 72. A similar page of pen-work.

Plate XXXI, f. io7v
. The Pope, attended by four dark-haired

Italian cardinal-bishops, places an imperial crown on the head of the

Emperor, who has long hair and a beard. Attendant on the Emperor

are a number of stalwart youths with long curling flaxen hair. The

Emperor has a mantle of purple and gold, the Pope a crimson cope.

Plate XXXII, f. 109. Another specimen of the pen-work orna-

mentation.

Plate XXXIII, f. 115. The Pope places a crown on the head

of a kneeling queen. Her head is covered by a white veil, gold-

ornamented.
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Manuscript No. LXXXIX (Catalogue, H. Y. T. MSS.
Third Series)

SECRETA SECRETORUM, TESORO OF BRUNETTO,
LATINI, ETC.

T HIS volume was written in 1425 by one Bartholomeo de Lorenzo

da Fighine, and is a distinctly Florentine production. The only

illuminated portion is the Tesoro, of which an abridged text is given

(fif. 42-85). Several pages are missing, and the volume only holds

its place because I have no better example of Florentine work of the

first quarter of the fifteenth century.

Plate XXXIV, ff. 5<o
v and 51. To the left is a little picture

representing the beginning of idolatry. Some persons in red, blue, and

yellow are adoring a nude idol.

To the right Nimrod, behind whom stands an armed guard, directs

the building of Babel. Below, Zoroaster, the inventor of magic, beckons

to two demons, who are horned and winged. Zoroaster, called in the

text Canoaster, stands in a magic circle and holds a red book.

Plate XXXV, ff. 56
v and 57. To the left, Moses, old and bearded,

standing in a boat addresses Pharaoh’s daughter. Below he shows a

scroll to a group of Israelites.

To the right, Zedekiah kneels before King Nebuchadnezzar. He
is bound, and an executioner is blinding him. Below are three long-

bearded prophets.

Plate XXXVI, ff. 6ov and 61. The death of Jeremiah. A wolf-

like dog tears his arm, and a man is stoning him. Jeremiah has a glory

round his head, a scroll in his hand. The text says, “fugittato in uno

logo efu fatto mordere a cani et alia fine fu allapidato in egyptol'

To the right (page 61), the prophet of Jaddo (1 Kings, 13) is

being devoured by a lion. Below, Tobit, nimbed, stands in a grave

carrying the corpse of a Jew. Still lower in the page Nebuchadnezzar

superintends the execution of the three children. The third is being

thrown into an arched fireplace.

13



Plate XXXVII, ff. 6

3

V and 64. John the Baptist, in a purple

mantle over a beast’s skin addresses a seated group. Below, a Roman
emperor in plate armour (Vespasian or Titus) on a white horse

brandishes a sword. On his shield are the letters “ s.p.q.r.” Three

armed Jews ride away on the right.

On page 64 Saint John the Evangelist on Patmos, with a book on

his knee, sits writing. On the mainland are seen the seven churches.

14
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Manuscript No. 46 (Catalogue, H. Y. T. MSS.
First Series)

ARISTOTELIS ET ALIORUM TRACTATUS. c. 1450.

LATE XXXVIII. The binding of this volume is noticeable for

its fine condition and handsome semi-oriental, Venetian, pattern.

It is of black leather (said to be camel’s hide) over boards, with gold

dots and rings.

Plate XXXIX, f. 1. Initial, with Aristotle writing. A very lovely

border in grisaille of birds, flowers, foliage, etc. At the bottom a blank

shield. Two nimbed angels support the inclosing wreath.

I know no Italian grisaille work so delicate and tasteful as this,

and had always looked upon it as Florentine till Mr. Fairfax Murray

suggested Foligno or somewhere in the Umbrian Marches as a probable

place of origin. We shall not know until some work by the same hand

is discovered with more certain provenance.

Plate XL, f. 2. Similar border, with dragon, owl, pomegranates,

etc.

Plate XLI, f. 2
V

. Similar border, with old man at the top reading

a scroll, and a pretty initial O with a cupid.

Plate XLI I. f. 45. Similar border (there are ten of these bordered

pages in the volume, which contains eighty-three folios). Initial P, with

a clown depicted. At the bottom a genius blowing a long trumpet.

Florentine or Central Italian
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Manuscript No. XCII (Catalogue, H. Y. T. MSS.
Third Series)

PETRARCH: SONNETS AND TRIUMPHS, c. 1475.

Florentine

THIS charming little volume of certain Florentine origin was

thrown in as a makeweight when I was bargaining with the

Battaglini family at Rimini for my Canterbury Apocalypse (No. 55,

Second Series). The pictures contained in it, seven in number, are

characteristic of the best period of Florentine art, and should be com-

pared with the full-page pictures in the more splendid Petrarch written

by Sinibaldi in 1476, Ital., 548 in the Bibliotheque Nationale, in which

the border work is of exactly the same character.

The picture on f. 1 1 at the head of the Sonnets is given on the

title-page of this volume of Reproductions. In it Apollo pursues Daphne,

from whose head springs a bay tree. Doubtless this is symbolical of the

love affairs of Petrarch and Laura.

Plate XLIII, f. 151. The Triumph of Love. The car of Love,

drawn by four white horses, and accompanied by a crowd of lovers.

Cupid stands on a flaming globe, and shoots a fiery arrow from his bow.

Petrarch sighs in the initial N.

Plate XLIV, f. 163. The Triumph of Chastity. Her car is drawn

by two unicorns, and is followed by lovelorn damsels. She waves a

green banner charged with a white ermine.

Plate XLV, f. 167. The Triumph of Death. His car, covered by

a pall on which are white crosses, is drawn by two oxen, and passes

over the bodies of many persons, among whom are a cardinal and a

bishop. Death capers above with a long scythe and bat’s wings.

Plate XLVI, f. 173''. The Triumph of Fame. Car drawn by

two elephants. Fame sits on clouds above a globe, and is surrounded

by a golden glory. She holds a sword in her right hand, a book in her

left. A company of famous men, Samson, Hercules, etc., follow the car.

1
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Plate XLVII, f. i 83
v

. The Triumph of Time. His car is drawn

by two stags, and is followed by two children, an old man, and a

company of men and women. Time is old and clad in a black tunic.

He stands on a globe and holds an hour-glass. Here, as in all these

pictures, the landscape where seen behind the figures is of delicate

beauty, abounding in cypresses and the soft hill scenery of Tuscany.
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Manuscript No. 49 (Catalogue, H. Y. T. MSS.
First Series)

MARCI TUI.LI I CICERONIS ORATIONES c. 1480.

Florentine Work

O RIGINALLY made for a member of the Medici family, whose

arms (seven balls in this case) are on the first page.

Plate XLVIII, f. 1. A beautiful border, with badges of the

Medici, and a capital A inclosing a half-length of Cicero.

Among the badges are two capital letters A and G, flaming

branches, etc. The work is of a high order, but the page is somewhat

damaged.
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Manuscript No. 50 (Catalogue, H. Y. T. MSS.
First Series)

CASSIODORI EPISTOLARUM LIBRI XII. c. 1510. -

LATE XL IX, f. 1. A beautiful partial border. Above are the

arms of Leo X, supported by two angels, below which is an oblong

blank of blue, title not filled in. At the top of the border, to the left,

are three plumes, white, red, and green (the future colours of United

Italy), a large gold ring with a gem, and a scroll inscribed “semper.”

In the centre of the same border is a medallion containing, according

to Dr. James, a bow and ring with scroll and motto “ suave.” The bow

and ring look to me more like a yoke. Above it, within the medallion,

is a capital N. This gold N, according to Dr. Biagi of the Laurentian

Library at Florence, is frequent in Medici books. It generally means

that the volume belonged to the Duke of Nemours, Juliano, son of

Lorenzo, and brother of Giovanni the Pope. Juliano was born in 1478,

and died in 1516. Exiled in 1494, he returned to Florence in 1512.

In 1515 he married Philiberta of Savoy, and was made Duke of

Nemours. He was therefore Duke of Nemours for one year only.

Lower down in the border is a motto, “ le tems revient,” which

may have been taken by Juliano as a motto during his exile—or may

not. It is quite likely that the book being unfinished at the death of

Juliano may have come into the hands of Giovanni.

Plate L. The binding of the “ Letters of Cassiodorus,” with the

arms of Leo X, as originally made for his Holiness.

Probably Florentine or Roman origin
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