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corners

CORNERS is a platform for artists
an_d audiences, designed and
driven by cultural organizations
at the edges of Europe. It

Creates opportunities for artists

'and researchers to collaborate
|nt.err.1at|onally on multidisciplinary
artistic and cultural projects.

corner, noun
. a place or angle where two sides or edges meet
. alocation or area, especially one regarded as secluded or remote
_ adifficult or awkward situation
. a point at which significant change occurs — often used in the phrase

turn the corner




Turning Europe inside out

CORNERS interconnects outer regions of Europe. It brings

into center areas that are outside of political, cu!tu_ral andd
economical mainstreams, focusing on remote regions ar;]
small towns. It draws connections between thgm thrloiglity ‘
research and artistic works. This is the ba5|s'of lnlter-lo o ‘
as a way of operating. For us, it means Iookl(;'llg Csc;fceo);ﬁcial
the specificity of each micro-territory, regardies

borders and divisions.
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Bosnia and Herzegovina )
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Nt ith them and jointly bring

ect w
f European cult
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active citizens, to conn
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More than 50 artists
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grganisations and institutions have wo

collaborators on the project.

ural map-
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On Kosovo-Montenegrin border, the customs officer
entered CORNERS bus and started collecting our
passports. Approaching the back of the bus he couldn't
hide a smile on his face. We greeted him asking how

it was going, and he replied with a comment — “We
never had a group of such diverse nationalities, you
should come here more often!” Few hours later when we
arrived to Prizren, a small historical town on the south of
Kosovo, Veton Nurkollari (artistic director of Dokufest,
International Documentary and Short Film Festival)
welcomed us with similar thoughts: “The most important
about you being here is — you being here. It is important
that you came to see us and to comment on what we do.
Without those like you, we would never be sure if we are

good in what we do.”
anecdote from Balkan Xpedition
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Artistic

research and
development
| ' We have been designing processes

that enable artistic production |
'based on collaboration, encounters

| “with unknown territories,

‘communication and co-creation.
Artistic projects developed through
' CORNERS reflect cultural richness !
|
|

‘and diversity in Europe.
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‘ Skart, CORNERS Bazar, Sheki Azerbaijan, Cau:asusXpedit.on,
' 2011
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‘experiences from Xpeditions in the form
xt, photography, sound, performance
n, DocuArt offers their specific,

ew of the visited area, situation of

h and reflections about heard stories.
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s to the face of the person you still
‘that you once hadn't yet met and you
lity of that not-knowing. When you
oto of this person later on — after spending
urs a day, every day, for 16 days watching
], get angry, hungry or drunk, get upset,
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essed up to go out, in a cloud of Miyake,
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ise of endless waiting for others, Just
or at 3 PM when you were clumsily
retched feet on the bus — what you
e. That face then, the face you
k at or what to see and this face
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Una Bauer, researcher
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Basecamp

From rich experience of participating at Xpeditions, two or
more artists and researchers jointly propose Co-creations
that are co-produced by two or more partners. They form a
group and meet at a Basecamp where they develop their
idea and shape it into more elaborate artworks. They test

{ their concepts and start to work with audiences.

juawdo|aAap pue yoieasal JNSIUY

Co-creations

CORNERS co-creations are developed across borders
of artistic disciplines and have strong cross-cultural
dimensions. The task is to communicate with different
audiences and communities at the edges of Europe.
Stories collected in one corner of Europe are prepared to
| be retold in another. They use cultural and social diversity
to develop fresh artistic values. Giving voice to groups
usually hidden and non-visible (children, elderly people,
migrants, prisoners...) is often a focus of CORNERS artistic
projects.

Artistic projects are different in each place they visit
— they are site-related. Artists designed protocols that
are allowing audiences in a specific place to co-create
the work, and that enable intensive communication with
] the site they occupy. Unlike site specific, site-related co-
creations can be presented in many spaces, but with the
audiences’ and participants’ inputs they get related to the
specific site.

We met many inspiring individuals working above

and below the radar who, whilst developing their craft,
have carefully honed a methodology for defining their
work without compromising its status. Individuals who

are succinct, political, impassioned and inspiring:
individuals who encouraged me to reconsider how |

i articulate what | do.

Paula McFetridge, artist

Sergiy Petlyuk, i
2014 g od - . o inside ®

14



Arts meets
audiences

Co-creations will be gathered in
different places across Europe
where artists and audiences wil
inhabit unusual and public .spaces,
using partners’ cities as thelr stages

and playgrounds.

‘ L
1_ Ciyni, Azerbaija

17

S Dl
n, Caucasus Xpedition, 2011
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Corners events

re searching for that what is specificin
hat forms its identity. We bring artto
unconventional spaces, places where it does not happen
regularly, where co-creating and practicing art changes the

perspective on those environments. :
Starting from Haninge and Stockholm in May

2015, CORNERS stories will be told in I?:elgrac'ie, Bgla
Crkva, Prizren, Kotor, Belfast, Zagreb, R|j13'ka, LJub!jana, :
Northumberland, Donostia / San Sebastian, Gdansk an

Middlesbrough.

In each place we a
a certain locality, w

project. It1s going
ant'’s motheran

e and excitedly :
t was é nice

on Birdhouse Gallery
|ked to oneé of particip
r son is coming hom :
he did today. | must admit that i

| am working
really fine. I ta
she said that he
telling what
compliment.

Maciej Salamon: artist

audiences in
e are

Li:; whtole process [of working in the school for kids
out parents’ care] was a true dial i
that we showed them somethi o Gl
ething, they tried to learn i
: ) rn it
igg‘ toAd? it, angr they also proposed us something the
say‘wwoo;ﬂlgtrhfni tf:zltcthappened with one kid made n)’:e
s w, it works! After three days of workin
: th
t;ne k:(?‘ wan::ed to teach me Serbian words forgpreiz’)t'
buture and ‘past’ In some way he felt there should I
e an e)_<change, a real dialogue: | feel you gave me
something, and [ feel | have to give something back. Fo
Lne tha{ was a r_ea.' goal that was achieved and that <£a y
e achieved with these kinds of projects. g
Borja Ruiz, artist

Digital thread

Through Digital Thread programme we will help arti
to de.velop their skills to work in digital environfr)nen::Sts d
;t.ve will create a purpose-built on-line platform to ext:nd
ives of our co-creations through online communicati d
W'th. audiences. This platform will create opportuniti OI';
audiences from various regions on the edges of Eurles 3
_CO”_”?Ct and share their experiences. Various grou R
individuals will be invited to feed into the work: etk
and add their own content. G cRd

59DU3IPNe 5193 SUY




Corners in your town

Stockholm (Sweden)

), Bela Crkva
d Kotor

May 2015 - Haninge and

ren (Kosovo

August 2015 — Priz
Belgrade (Serbia) an

and
(Montenegro)

Belfast (UK, No
(Croatia)
na (Slovenia)

rthern Ireland)

October 2015 =
May 2016 — Rijeka

May 2016~ Ljublja

reb (Croatia)
nd (UK, England)

(Basq
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Caucasus Xpedition, 2011
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Lala Ra&¢i¢, DocuArt from East Xpedition, 2012
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Tito's bunker, Konjic, Bosnia and Herzegovina, Balkan Xpedition,
2012




Sinia Labrovi¢, CORNERS Bazar, Telavi, Georgia,
Caucasus Xpedition, 2011







