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MR (The Aesthetic Movement) 1Y) | B Bk « @447
B - o | EEHERREEE o RNCHENMEK - XRrrE |
MERE  RERS CRERER - WRBYYE (The Romantic |
Movement) R - N-BLEOIME THRES NE - < RG-S
HEE - SOEMEEDE - R ENNS - @RERGANUR | &
B NBE Y -~ ](The Renascence of Wonder) [E&KIHE - ZELL
HREMEENES - JAFNEL | BERE - SNCYRER - 2
TS L R R A SR R S 4148 (The Neo- Romanticism) NEEE o T



LBREEEEa s | BEE - BT ERER S MR ER Y
RERESBEHR - YRNEENIRFHE R - MBI o R®
EREIMENE - SR NER @M@&i@%ﬁﬂﬁﬁ
. g @%&%mwﬁ%ﬂ @gﬁﬁﬁﬁiﬁo
@Mﬂ+ﬂ [BR# - od
ke) ZEMEZEEZSYE - KE
FREEENE TP -RE2 TR - @EE<ER » John Keats)
REE | REY | AEFTEQNBHER o AMRE - REEHRE
# - e R RE X (Pre- Raphacelites) BIE< ~ th it th £ F I REIH %
HE - DFHETRER - RESKSERAE o XEMB i - i
WERERKES -~ RETSEEER (Aestheticism) <8 ~#-8
B - B HES | EHEENE -ERERERELEEKE 1



8 (Symbolism) EE o WRHERHWEED - R4 | Hie o =
T - SRS - MNQRISREEEE - INH RS KER

EREEH  RoRdaEt - R | B



b BRRENE
N EKERERE
i
BHERGHUEFLEHR -} | EREEEF o W-<ER - &
HEHKRHEHBEERG R+ VYRR BB E<$REHE<E+
RERNE o R+ VEREHFRERRBER+HLER - W+ E5E
HEFE - NELXKEEER o WHPNKE - HAFRKER
(Wordsworth) E[IEHER# » (Coleridge) W& R NER | RRIR o
5| VoS4 EMhiE#E | (Lyrical Ballads) 8 HE ~ K28



HMBSER -LERE EHNEYH] 28® o i | ¥ -~ KEKE
iR | BEE - REXKERRE - ¥ELYRREREEERHESN
E - DEEErNEENREES #E - 2R0 |ENpEEER
< | WERAEDRW - | TR o (Chatterton)
RERERHSREE -+ EHERE - ERGHRHE
%&o%ﬁﬁm%%@A¢,W%h%ﬁﬁx%;%@i$&£mﬁ
m%%z,%ﬁmmioAagn_:ﬁmw2>azsw§m%%
HEMEE - EREEW o KTt Swinburne &, Symons HrEEH -

SRAERERERED o) 2o ~ Radfalg ~ KOWERE Bing ik
Wi o | VEPE- [ m+-<K@ -~ HEEK o ﬁ%@ﬁﬁ,
FER ﬁm%msﬁ,gmﬂxﬁm%m% ] K-~ 2dER



mu_ﬁ%w@%%m&@%,rmxmmomémﬁﬁ%m%
iy - ERBUEERKEE2RR 2R - [REKEENESR
R - WER - BHANE - REEE o J(Behind, the sea of time
and space roars and follows swiftly, He whe keeps not right onward
is lost,——From Blake’s letter to Butts, 10 Jan 1802) 2L E#&R
EEY - PHIRERT - EENES<ERE - KUELDIR
- KERNEEY - FRKNELKRE - BRHER MR - REQH
RE R o
. SORREREHE - HEEY Par R EHEY o i DEREER
s » #m) Michaelangelo, Rapheal B Durer #4182 HREH ~ Bid
HEERIELE K - +HEE - DEH KoL ER#ER Basire
NEF - BEYESWETE WK - DNRFED Basite RPF o VK




D ENGE Westminster Abbey i frf- 8 O HE S E®E -~ [EQWER
HE Gothic HE - KIESHEF - REEE - LFERRIH-B
] BHERRERN .
| HREEe - Do EHLE - RCHENEEERE o KREEH
o S RMNLIEAR U o i Cothic #3808 Michaelangelo 8RR
SHER - WRIoDEBR B+ | #( ] YI) E 4 Basire
BE - INWERsEY - BedoosEy e @r1E -2 &
LB B EEND[(Clad Day) - #8 | EREEANY - EEHE -
BB - FI-OR - CRIEERRELR - RELERE
BE o MERY - BER | E<UAERER - HIREREKKEH
HMEMN o
2| REEHEH - | REXEHLETE o ob1EE &N



F - DENADEL o DREYLEHERR - £ | VNEHEK -
S8 [SIEEA | (Poctical Sketchs) o I @M BIKR D ~ EF ¢
() (56 [ I | [ NE | S8 -~ R TR SR e ke - 8
HRRE - TN | ESF maX@mJLa,%wmmﬁmem_
EARERE T EREEY z%_wmrﬁxgwm ENBER
o REBEIE[ERNE] ~ (Mad Song) BEEROM o iz E
Tﬁ..
The wild winds weep
And the night is a-cold;
Come hither Sleep,
And my griefs enfold !irwes

But lo? the morning peeps



Over the eastern steeps,
And the rustling birds of dawn,

The earth do scorn.

Lol to the vault

Of paved heaven,
With sorrow franght,

My notes are driven;
They strike the ear of Nighi

Make weep the eyes of Days

They make mad the roaring winds,

And with tempests play.



Like a frend In a cloud,
With howling woe
After night I de crowd
And with night will go;
I turn my back to the east ]

From whence comforts have increasd!

—

For light doth seize my brain
With frantie pain.
PRV - NI onRETEE - EENEEUEE - 2D
MUERL TR - | EINEBOER - B KIPRERT o 3
BNH - R | e | PRRENITR- | RMEONE ] (Songs of



Innocence) ~ $A#z BB WA -IERNER - IRIME - DK wE®
-] Eg8EaEr  ERHEH - RERIEFE | B8R
R AR EE (] PLKY) - 2ER|W Robert R -~ DELNR
NE - PENREX - #¥RRIEPREED | BERHEEEER
ERPWRHEEE - BoneiaofdRoEE | 8 - IR
ERE o | REREE - RESE<ELANHIKE - DRER
RN - ER - B - S nEES - BB EeURKE
MERE - IRENTERE - S2REEES o BE [L4r] (The
Lamb) | 4m#% -
Little lamb, who made thee?
Dost thon khow who made thee,

Gave thee life and bid thee feed



By the stream and o’er the mead;
Gave thee clothing of delight,
Softest clothing, woolly, bright;
Gave thee such a tender voice,
Making all the vales rejoice?

Little lamb who made thee?

9

Dost thon know who made thee?

o——

Little Iamb, T’11 tell thee;

Little lammb, I’'ll tell thee:
He is called by thy namne,
For He calls Himself a Lamb,

He is meek, and He is mild,



(i)

He became a little child,

I a child, and thon a lamb,
We are called by his name.
Little lamb, God bless thee!
Little lamb, God bless theel
THREEE
EFKEHE -
SLHERLE -
WL B HEE -
LERREEN -

2 B ia &R -
SEMBRED M -



o E - TR R E
LH R
SR KEPE-

LHRREE -
L REHE -
BRI REL - L
EEMEEHR o |
BB - ERER -

ERE- | BLRo

R LE ~ SOl -

CERBEDVREL o
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AHR-EBRE~
LHR - ERELE—

HREMEE W [HRNEf] (Infant Joy) i o BNV
Wi R ENEE - HOE | EEERK o TH [HEELH] (The
Little Boy Lost) #7i2 ~ @I Nz -~ FHEEFEEEm - INER -
B ENER - ENEERKEEE R o HERK -

““®ather, father, where are you going?
O do not walk so fast!
Speak, father, speak to your little boy,

Or else I shall be lost.”’

The night was dark, no father was there,

— 12 —



The child was wlet with dew;
The mire was deep, and the child did weep,
And away the vapour flew.

(Rif) [RE - RB - EWMERM~
SRR~
RBER - IEREBRHR -

MR KERED ]

ROk - IMERE -
AP R -
BT - N RE -
BREEEEEEM -

— 13 —



SERBEHXERRNEE - REXERRR o FHHEESR
e RES | BEYE-- PRHMEERERENSE - EEERK
#H - EEELH o MERY | VREEHRE R ENS |(Songs of Ex-
perience) ~ REF WD R(-H#8 | (Introduction) & | K4 -

Hear the voice of the Bard,

Who present, past, and future, sees;

- 14 —

Whose ears have heard T
The Holy Word

T'hat walked cmony the ancient trees,

(RKig)  EREFE< N -
HERRER MR CE RN -



DR Ry

EDmE

HEBNERAL o

BRE ] - RETKE NER IS BT o 1 RRWIE | 2k

GREAS MK - SEEELVE o DEWEVETR] (Tne Tige)
140 - EREA B EEIE o Swinbumme KE - [HESERERE |
o - 5 | FEEE . ¥

Tiger, tiger, burning bright

In the forests of the night,

What immortal hand or eye

Conld frame thy fearful symmetry?



(Ki)

In what distant deeps or skies
Burnt the fire of thine eyes?
On what wings dare he aspire?

What the hand dare seize the fire?

HR - IREEEK h
EHHRERE - H
N DE B

PLGEREERE .

LDBEEEENY

¥oEERNE R K~



HEEZERSHEEIKE~
ER#EEKK
YMEbINE B EENE N g - £ | IRKBKR
R ERRE  RERKFEL - HEINERSEIRI - iR
BIEDEHE - S¥REHRRER O ERER | EDR.
i R E HE - NRERE] N - Wordsworth 553 RE MR
B ] Y - BRBRE RERE<EME | B<Lo

3=
ENRE W RE - REBEREZHRE - W= F Rossetti
MS.H|E -~ 5W. B. Yeats B2 £ #125-N B & | (Ideas of Good and Evil)

| 8o HIERE - & | doar [ 2 8N4+ | (Anguries of Innocence)
ERRAR2EER

BNEHEERE - KT EhNE | - El-E-

To see the world in a grain of sand,

_—17 -



And a heaven in a wild flower;
Hold infinity in the palm of your hand,

And eternity in an hour.

(Rig) | ERmie=E -

| REF RRBIKE -

Hés ¥R g -

| EENEERBL -
MREREN - ®ie | ZEEho# ] (The Ppophetic Book) -~ o
2| PROFIKVHEHENE o HELEBEEmE - EX -
BRI ERREBDBEERIER -PNRERIERERER

RNNE o MY el KEE 2EENIEE |(The Marriage of Heaven and
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HelD) | £ - cHFRBEEL o KRR o

REGHEE | BEEBY - m%ﬁ%%m%% -8 RE
K& B {E Michealangelo EHEUREKRIHHELE - XORO
Rodin £HEEHNLKIHUEHE M o SRERGER <N
Ef |0 o 2IHERKYNe<ER - o | LRPENEFEE
o FELERERHER - ¥ Florence MRESH#I[ KIE] - H 4G
EREem] ~ s -2 - # MRENREF] - I RE]
£ # o IXHBKE -~ #T-(EE R EH - HEEX(KEKE K
[ | LM - # Edward Young [RE |(Night Thonghts) & 4
it o DRE<LEFE - fFERY - WieEHERR - ELBKER
o FEIX - HREVK - SRUHERKELERER - BN
FREXAZEFEEXRR c FRMUEHEREEETERKEXKSE |
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4 24
RE-2ERER - NKHEFER o Vas B[ H %ﬁiﬁ P BX
BEFKENEEERLNEZERELK o (William Blake was the
first writer of modern times to preach the indessoluble marriage of all
great art with symbol. IREE Ideas of Good and Evil P. 123.) REARE
R Aﬁ?j}%ﬁau,mﬂmw HRERKSER -2 EREE
RELEHIENDPRERE - BELKSEEN-RRIER-RO]

~

(He strove to embody more subtle raptures, more elaborate intuitions
Lian any before him ; his imagination and technigue are more broken and
strained under a great burden than the imagination and technique otany
other master. IEHI P. 136.) B G2 K ELE -

[BEE IS EH#M o HERHBILEE - ﬂ%ﬁ&%&%ﬁ%;m@% - e
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HEMER - BN ELEREBIREER ~HIRKE - Bl FE]

YEREERY - SUNIRRIE<E | EBE - <KiEHE
HIEE - SCHER - e - BREEL - KALRERER
NEHHIE o <#H# (Humanism) £ EHERE -~ WMRILE - RER
# 14 ~ o2l EEN# | (The Voice of the Devil) | &IHHER -

[REMAE - del-RNRK - ] | - <EE [ Z G -
SEEREEER R - EREEHEERTRYE - HHEEHM -
EERmp®E o ®I] - SEHRER ~ @R MR D NIDE ©
TEREBIREE - FHEE - K| - <EYEEERREERE -
RENESGRELSBE - ERDEXPERE | BR- B -ER
NE | BHE ~RYTRE - RREHEK AREREBCELE - &
il - ERBERSEREE - |

—_22 —



EUREIENTR ~ M IR <¥MRENE - REMESE
M- WMEENEREE - UREERDER - M8 | BHE ~ Wi
BRE - RENEER . IBLXeREEY - | ERE<LEREE
BE - LERW e INHKELERETE - WEEREER L
EEfE

22 KR KRN E 5 F ,Mm%‘m.i.m.ﬁmmf Rreod [RIE] g
[RIIEEa- RERFe | SR [ BEREE<gons
4 o [(For all things exist in the human imagenation.) & ~ oy DRy
B BER - HEJXEESOUREUSTRE | 8L o INMa
AR EEREHE - R < EENSREWENE o Ko B
DR - E%Em}@u? o MERE - BENH - TTWRE
RENBRE - B EESRARERE 15 - men%%mx.amﬁm&ﬁT
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&ﬁ%% WE - HESUERRERE - ENRERPNE [B&s
EHERER]o mmw&*&%%%m%% - ROER G |
ER-REXEPRURER o 2 [FEHEIN] (Proverbs of Hell)
FEEER - [FENEH -NEERK o [KSNBE -NESH
#§ o B I REK] XMREBEHELEH - BNSEEERNE - |
EHELE - OoEHERe XHE - [ERESND - &K
#o | [EEGE - OBHE - JERER - WRBEDE | BLOE
REERER -~ FENE S o HREHRES o X | B [Rix
NEZH | o (Exuberance is beauty.) R < EWHEHER ~ EREH - &
FHEEE - B EZRE o KEER ~ENGREM o $MER - 8
PR o FEBBNEE - L EX TR BEERgE - J25%%

ERTERFREE - I

h

—_ 24 —



| RNVEREHm -~ SEERE<HENS o FPmRE
Janhill Fields o b4 9448 o 2R - RENBREH<EN | 21
KENHSEL o EIER - IRERKRCHESER - MEEEYK
LH<LNE o Symons & - [N BRBE VA - LI WEHTRRK
HEDOL JRRURES - BREIIRPEEER - AZHE -
EXZChesterton @ JERERM o 28 - [2(RRD) RARREE<E
i E HE < T B | o (he was the father of the Per-Raphaelite Bro-
therhood and even of the “Yellow Book”. MEE#R Blake P. 24) R
B 19 (RS = E) D9 Michealangelo £ E -~ Leonardo de
Vinei SEF - DS N EERK - RHEEY Rossetti §HE o
(It was also the type of michealangelo; it was the type of Leonardo de

Vinci; it was the type of several Franch mystics, and in our own Coun-

_ 25 —



try and recent period, of Rossatti, REHI P. €0) o
1]
R TR ~ RN R o RE

T AN 5 B Second stage of Movement. )
~HEIIZHENE - BRER®
SB[ S oS B | (Ars longa, vita brevis,) £ | B4 -
Mo REEE e LR EN N » HKEKEE .- SRKERER
DEENSE -8 KRR - SRR UERE - KD
BERAKIEEE

R V2 EEmi i | oHEEN o BERXE Thomas

Keats » Sz f [ -

.
RNy AR /;A

=

s

® Finsbury £ 20102 2 Swan and Hoop £
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$EHE o 1) =2 RTTohn Tennings RELIE o Thomas & 48 <€ Jennings
EXER Frances (WM& Fanny) 3 - BEERE # < o Thomas I
RRHYE - HRENFE o Frances SHANE - S | E- S0
K (John Keats) £ ~ &

I-HRREREL - @mﬂo&.ﬁ%% o ENiE

-’ ‘ .. =
L OWE -~ Frances 2%0% Jennings &

}E

4{_‘

£}

6

R

lﬂs

fz;c

1” ]

R

— 3

HREEXIR-o

HREERBEE - &YWIF Harrow WNRGIE ~ DY TR ~ XK
2R Enfield £ Clarke B & o $82 Clarke £ Bt Charles Cowden
Clarke SRR - M<WREK - ENHKLEFTIHEEES B K
m EHHERE - BH ¥ Clarke » | £ | QY RE LSRRI
-e R Edmonton BLX XM Thomas Hammond ERMb -~ | | H
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N4 - 2& Hammond BmNd - BREN - # St. Thomas’s and
Guy’s Hospital -~ S FHEWHZEH - JEEQ/ o

PR Clarke £&5E | K | E ] Leigh Hunt RXEEHK
Haydon o 2191 ] <SR ~ I Reynolds, Shelley, Horace Smith,
Hazlitt #r< o Hunt fKof¥+1]/TH Examiner IRE ~ HREX
Reynolds, Shelley RHKFHEE o | K | PN - HK ! f2 A
R - BNl o SRAERR<ERZE - @RLMESFE Undy
=mion, EHER o 1} $2 X IEREDilke, Brown, Baileyir< o R
W - MEndymiondR# » 4 | mMEEFE K Burford BridgelRE Y040
Do || KXEHT - e Endymion £HE » R# Isabella o i)
EPEREIEER - 2 | REZKS - | RE Brown itz -
BRIGE K - REK Brown ERER o TENK | K | RE ~ # The
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Eve of St. Agnes, Hyperion, Lamia #iE ¢ MER FRTEE Odesa
IRKNO¥YT - IR ERAR - ARERBHER o

| R RENE - 24 Dilke KB W Brawne KH » | WED -
HRINEHERERERZ . [ KI1O$1mm - DRYEF -~ Lm1]
FHRIENDEERY - REKCIEKL Sevem FEKEE
Napoles 4§ » 4= | M-REELD » H-HMEK-E o N | 1T | 1
T 4=11m - 2R K Severn BT 4 o SR 35 Severn i [ 0 iR
RER - HHKERE -~ KXKER - EEEHRE - KERYE
B-RKEEERESSE o) |+Tm -~ DML Caius Cestius
NEREER - 2EEEHERE -

HRRKN+ 8 - 285 - 28 o XNEMKR+& - RE
RS SRS S - RS - ERE K RS



@8 (Holman Hunt) - DI RHEREHEERE - eHERE (D
G. Rossetti) @b EHESEE ~ BRED (W. Morris) &k 85 o ¢
REMRB (Swinburne) KEKELHREENHESEE - FEEN
REEN DR HHYER RN - KEPR o @-IHEIKE -
REFEHRE - EREHHREIESRENKER M-

HENREAR - REIIN - R EREFE o DSE Bailey S (24
RERE %.Z@A&LW@M%%Z&MWM._ o (I should rather live in the
emotion of the heart, stirred by the imagination’s Conception of beauty,
than in the intellectural truth gaind from the process of logic.) %2
MLamia #fe | e -

Do not all charms fly
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At mere tonch of cold philosophy?
(| BER - NEXLERENEKEERNE) ~ HEHELLMR

E - riHiERY o ANXE . [KREMIEHENHESHENE
BN « BWERE o HRRNHAEERE ~RYEE]o (I am certain

of nothing but the holiness of the Leart's affections and the truth of
imagination. What the imagination seizes a Beauty must be truth.)
& Endymion Nz DELZERE -

A thing of beauty is a joy for ever.

S REEER o
RESEN m%ﬁ NM$? - ERIEHENE - KB
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SESYRNETREIRE  EILEIERE - PREEEH -
B R | - LEHBFERER o B1] - DUREHE 2 HB
TEREREM o W] ~ DL dRE # KW EE (Super- sensuousness) B
Bl LW%@%&%JE% SHEKEHE O RH -2 [ BE
SESHK - BHREER . NERBEERRKS o
V&mmmﬁﬁ A. Symons &8 - [HKNHFEFLHE
ﬁa,gwﬁizm%ﬁmﬁ SRR ST R - SRR
(DEAEREDCHENER DREDEN o ARENHENS
DERRRN - SEELURET R - SR EGRUNGSEDE
BNER - ENENEZESRE | o Brandes @48 - [ NBHBE
%mﬁgﬁrm%£ - HETRE o WA | BE o WRTrIEd
N o PERERBHERESSRAN | Jo NESAKRER - &

W AE W
iy z;:



LI PEEHe HEXKEHE RI- - R XEDRE R(<) "tiger-
moth’s deep-damask’d wings”’ (BXEEEENE) (M) “a throbbing
star seen mid the sapphire heaven’s deep repose”’ (HE HIKIH SR
BN HEE - NEHEER . EXrEEsEER# -ER
(O) “isabella,”” XLI N ‘the atom darkness in a slow turmoil’’ | §2 »
R atom darkness RS EEFEE - ZREIICEEER
HNBYE - RHOEFRAE o K8 (R) “the spangly gloom froth up
and down”’ | KE ~ ERHINER o KHEFELRETHERE K

HEEKEE ~ & “Hyperion’” II. 278-289 £+ | THIBET R

I threw my shell away upon the sand,

And a wave 61’4 it, as my sense was fiil'd

—_ 34 —



With that new bhlissful golden meledy

A tiving deatl: was in ench gush of sounds,

Fach family of rapturons hurried notes,

That fell one after one, yet all at once,

Iike peari beads dropping sndden from their string
And then another, then another strain,

Hach like a done leaving its olive perch,

With music wing’d inslead of silent plumes,

To hover round my head, and make me sick

Of joy and grief at once.
(AR - B “Nightingals” 4-‘in embalmed darkness’ (3§

EFERE-PD

cuess each sweet” (GRiESRIXERRK !

— 35 —



MR E T “The grass, the thecket, and the friut-tree wild; white
hawthorn, and the pastoral eglantine; Fast-fading Violets covered
up in leaves; And mid-Mays eldest Child, The coming musk-rose,
full of dewy wine,”’ (#2:i0+ -~ S8 ~ BT HE - RIS IEN - &E
B - B IR E MR ,m%@@mg%ﬂ.mv - HEERE -
“‘St. Agnes”” XXX ‘“‘Jellies soother than the creamy Curd, And
lucent syrops, tinct with cinnamon.”’ H$IERE -
ShERR -
My heart aches, and a drowsy numbness pains
My sense, as though of hemlock I had drunk,
Or emplied some dull opiate to the drains

One minute past, and Iethe-wards had sunk,

*‘Nightingale’?

—_ 36 —



(REDEFESS- | FER - REQUSERBES- | E
BT - K- | Bk - GEREDERRLEEND) o B
EBE - Fst Ages’ | | BEERRYIH -

The owl, for all his feather, was a-cold;

L

The hare limp’d trembling through the frozen grass,
And silent was the flock in woolly {old.
TRERE REWEKYE Madeline EREER

the poppied warmth of sleep oppress’d

-— 37 —

Her soothed limbs.
X E “Grecian Urn”’ -8 ‘Silken flanks” (EBRER) | ¥z - 2
BEEMo

=

AR - RERNZELRE/KERR- 1 | - PR



B EDERL - IEEERgin
ﬁ,%ﬁm% Neo | R EEH waém%m,wﬁmamﬁm
FRES - B NS B R EE o SRS IXEE N SR
%W%mm - £¢St. Agnes XX VI 41 -

;g‘
HE
—f,
A
1]
3
E)
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her vespers douns,
Of all its wreathed pearls Ler hair she frees;
Unclasps her warmed jewels one by one.
IR Warmed jewcls” (FHEESESQ) BEFRESEE o
o (——XXVIIL) g% -
Soon trembling in her <oft and chilly nest,

In sort of wakeful swoen, perpex’d she lay.

115 m2%:oft and chilly nest”’ (% E4RE %) “wakeful swoon”(E W5
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KB E | bl - HRE R MENNSHY S - H2 8 “Melancholy”
RERE - REBEDRERF -

Ay iu the very temple of delight
Veil’d Melancholy has her sovran shrine,

Thongh seen of none save him whose strenuous

tongue
Can bnrst Joy’s grape against his palate fine.

(HEMNSRMNT - B-ERS S8 - RHHEREE - &>

FERREFRHESURKER-EEEER - EINRIRCER) 0
mﬂ,ﬁu .

She dwells with beauty

beauty that must die;
And Joy. whose hand is ever at his lips
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Bidding adieu; and aching pleasure nigh,

Turning to poison while the bee-mouth sips.

(BEEREH—HKIRREREX - B EEER L
- REEOZEREX -NEUERSEERERREEERRH)o
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REFE<LJMFEHEERHRKERD ~ 241958 - & “Nightingale”
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But on the viewless wings of HUOmmS.
Though the dull brain perplexes and retards:
Already with thee! tender is the night,
And haply the Queen-moon is on her throne,

Cluster’d around by all her starry Fays;
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But her there is no light, "
Save that from heaven is with the breezes blown
Throu gh verdurous glooms and winding mossy ways.
(ZEREENERE - —EEEXREsEXE—INE
EXH—XNEHER o PRMEKHEHEIEEEY - RoE i
REHCE KNI RFELER - S oKEXPER - hEEu



FhRRdEns) o HEERERE - BERIKNUSBRER
B~ FEPERER - EERREER RS ERERE
Darkling I listen; and, for many atime
I have been I.alf in love with easeful Death,
Call’d him soft names in many a mused rhyme,
To take into the air my quiet breath;
Now more than ever seems it rich to die,
T'o cease upon the midnight with no pain,
While thou art pouring forth thy sonl abroad
Tn such an ecstasy!
Still wonldst thou sing, and I have ears in vain

To thy high requiem become a sod.
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SREREEE  LHNEEET - TRENRET o — U ER
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FoRE LG o WD WE-EE - EPHEY - EEBEER - &
INERWBERPEHYE - EHRREETERREEENERE
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Thon wast not ,coﬂ,s for death, immortal Bird!

No hungry generations tread thee down;
The voice I hear this passing night was heard

In ancient days by emperor and clown:
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N - mECNI SRR o REH “Nightingale”” 4§ “Grecian
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NG K HREN Poyche” | £ - RS BENELE - i
BE - MERErENRSIIEENE - LB | B -@HomuER
RELSHRNET DD o BEENEE - FEFQREX I K|
YEFZ+ | @ Haydon S cBEREE - [HRKR - miR -
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1 K SZIRE | o (——the looking upon the Sun, the Moon, the

Stars, the earth, and its contents, as materials to from greater things

greater things than our Creator himself made.) M)EPHHIE
BE o HRFE-ERERE ~ IR I BEREEEHE -]
EPI<RE|EnE~E-
O brightest! thongh too late for antique vows,

T'oo, too late for the fond believing Iyre,
When holy were the haunted forest bonghs,

Holy the air, the water and the fire;
Vet even in these days so far retir’d

From happy pieties, thy lucent fans,

Fluttering among the faint Olympians,
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I see, and sing by my own eyes inspir’d]
So Ict me be thy choir, and make a moon
Upon the midnight hours;
Thy voice, thy Inte, thy pipe, thy incense sweet
From swinged censer tuming;
Thy shrine, thy grove, thy oracle, thy heat
Of pale-mouth’d prophet dreaming.
(ERER K- EHEU S HN - KEK S @R
EH o RHEREL X BNES - HER KGR ES c SR
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Yes, I will be thy priest, and build a fane
In some untrodden region of my mind,
Where branched thonglits, new grown with pleasant pain

In stead of pains shall murmur in the wind:
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Far, far around shall those dark-cluster’d trees

Fledge the wild-ridged mountains steep by steep;
And there by zephyrs, streams, and birds, and bees,
The moss-lain Dryads shall be Inll’d to sleep;

And in the midst of this wide quietness

A rosy sanctuary will I dress



With the wreath’d trellis of a working brain,

With buds, and bells, and stars without a name,
With all the gardener Fancy e’er could feign,

Who breeding flowers, will never breed the same:
And there shall be for thee all soft delight

That shadowy thonght can win,

A bright torch, and a casement ope at night,

To lct the warm Love in!
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H- KB | BEeQETEGY - ESNTHKREBERE » HRE
- 2HOKSERNES - NEF<IAEEEEBREFE -Ed
BOREDRM- - ZERDMENER - BIrEEORFERXeEE
RE - FERBLKEREHERER ~ RIBEKI(The Staf and
Scrip) & IR Gesta Romanorum *~[ B EE® | (Troy Town) i Helen
Verus 8 S [ 28 NI | (Hden Bower) X Lilith £ #H o |2
REFLEIAPHRER] | & - ENIPREEEY - FmE iR
Baz-SEENERRHERES R - RRELEER -2 88
LR <R HIK> o

DHEENEY] | L7+ - H-DEcRHOKBRED - VR
[4BE |(Sister Helen) | £+ BNEE o f2¥ Helen M E KB EHR
i - REHRER S BEINE REE (Refrain) ~ TREECENE o



Helen "2 & E | XEREE - SR EPH R WQNK- - B18
FiE - BEKREKERRERE - 2REXEEEEME - SEEK
HERK -~ HERKERE - B-ER - ARKOHEERENEH
f- o L P 'Rose Mary” | & ~ snFolEFEME - HEIWERE
BmENNRE o A
FELERECILLHEFE - RIOF I E THENRE] &
Pater §3 - [RHHRNBEMRES L -2 RET | £& -2
BHE [HRNAEIR] - MR RELENERH | ERKH - )&
BB HGE - | FREERK - pRAFERE o[ TEIWIMK |
HEHNMRELOZHEREN - RES KUV CHR - Lofnd
| {<YW o WNEIR KRR William REFRVETE -
FEHFEKE - i HENK I (House of Life) | & -~&4E |
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O | 28 Sonnet(+E Q) IER ~ @REME T Beownli,
Caedmon N EMF- G HERHNHEEEE T o iR 1 E - &
| o[ e 3 & E | (Youth and Change) 2 EIH-+R4n ~ §&R1[%E )
[ INEEE J(Changeand Fate) 2 B+ 1137 o IR I K EHD R X
RIS REREREREERNEE o IHSomet 8 - B K
REMER - AL - FRE -EXREY - INKE - BrEad
hﬁ)uwmmmo%mmwos:mﬁﬁﬂ%%@%,%ﬁﬂﬁﬁmﬁﬁmﬁ:

A Sonnet is a moment’s monument,

Memorial {rom the Soul’s eternity
To one dead deathless hour. Look that it be,
Whether for lustral rite or dire portent,

Of its own arduous fulness reverent:
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Carve it in ivory or in ebony,
As Day or Night may rule; and let Time see

Its flowering Crest impearled and orient.

A Sonnet is a Coin: its face reveals

The soul,——its Converse, to what power tis due:—
Whether for tribute to the august appeals

Of Life or dower in IT,ove’s high retinue,
It serve; or, mid the dark wharf’s cavernous breath,

In Charon’s palm it pay the toll to Death.

BREREUENRK] - BRMENKIRMENK ] - RE8 i g
GHER | FRNEER - EBYTS | KEREHAK - X4 E



EREEEE EENE  c AU EEEEE - RRESRERRR
£ - REYERE - K RERESHRERY - EXEHERR
FEER - RARKNE - ST el o -8 28 -~ ok
HEKCERE - ERRNEFHSLEE - ERSE ~jocRym
FEHE-HNRY - eRPBEHDREY - LRREWER - uRE
EUERNE -eREEZEEE ¥ | INRIELIWE TR o 1EH
ERZHH - IPINE - e | {1 | HFKERR - REFHAL DR
48 o [ FERHE | (Passion and Worship) | 4ma --
One flame-winged brought a white-winged harp-player
Even where my lady and I lay all alone;
Saying: ‘‘Beloved, this minstrel is unknown;

Bid him depart, for I am minstrel here:
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Only my strains are to Love’s dear ones dear.”

Then said I: "“Through thine Lantboy’s repturous tone

Unto my lady still this harp makes moan,

And still she deems the cadeng deep and clear.”’

Then said my lady: *“Thou art passior of Love,
Anad this Loove’s Worship: both he »lights to me.
Thy mastering music walks the sunlit sea:

But where wan water trembles in the mnm.én
And the wan moon is all the lgiht thereof,

This harp still makes my name its voluntary.’’

B R - RER AMyers® | SIEREH - D8 “The
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voluntaries of the white-winged barp-player do not linger long among
the accidents of earth ; they link with the beloved name all ‘the son’ls
sphere of infinite images,’ all that she finds of benign or wondrous
‘amid the bitlerness of things cccult.” and as the lover moves amid
these mysteries it apears 1o him that Love is the key which may unlock
them all. For the need is not so much of an intellectual insight as of an
elevation of the whole being—a rarciaction, as it were, of man’s spirit
which Love’s pure fire effects, and which enables it to penctrate more
deeply into the ideal world.” {3 &' g+ - REXN T S BOISCHER
HE-CEEISEENEIERNE NN - | BRSTEN - 52
SR - RESERY -FRENBUECEHE BRERS o Fiy
HY - REBRIEMENIRE ] (Love’s Banbles) | 4z -



I stood where I,ove in brimming armfuls bore
Slight wanton flowers and foolish toys of friut:
And round him ladies througed in warm purstit,

Fingered and lipped and profferad the strange store:

Aud from one hand the petal and the core
Savoured of sleep; and cluster and curled shoot
Seemed from another hand iike shame’s salute, —

Gifts that I felt my chesk was blushing for.

At fast Love bade my l.ady give the same.
And as I looked, the dew was light thereon;

And as I tock them, at her tonch they shoue
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With in most heaven-hue of the heart of flame.
And then Love said: ‘Lol when the hand is hess,
Follies of love are love’s true ministers.”’
Pater £ [HEREHEBEEKER - RREMHENKIER
Elo HEEIELEFNER -FRIER - Lﬁ%ﬂﬂmmﬂgu%
BER - BRARB<EEEZEY - SR ik - ER R E %
SRR - RN ERERE o 1 | ¥ | & - #£< Bnchanan &
MENNHBESREBEIRE - KIRLERHRKr | E [RE
2 HEE | (The Fleshly school of peotry) EMEXBD c KEBX
BHEHS - HRHERE<EEREHRR-
TENCRE R RE - BT - S RKEH - R
FRE - LERD -RcHS - EEEY - RS -PEEER -3

ﬂL
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EHES - REYS | ELREEH - ( Exotic
ERKEESENE | FRmENRE o+
SRR ERHUHEREBHERE - BEERMo
]

%#%@ﬁﬂﬁa*%ﬂﬁﬁ% EELKIEFEERK IR
@@ - 5%%%%@? EEREMMEREHNRIEREREL 2
%,%ﬁ%.%ﬁramx&&#&%#a%,ﬁamﬁﬁﬁﬁaa
CEGER - KNERHY - REERRKIRELKER 1 RIE - By
L # 2 R ¥:E X (Oxonian Pre- Raphaelites) o I BHEK LT -
RN - E<HRIREE - BE<HNE -JFEEEINENLE

IREFEE |-+ R KB ERERFERRRE - HERE
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| #mE ~ 8 “Oxford and Cambridge Magazine” {HE R &L o MWK
(Edward Burne-Jones 1833-98) #¢#Z #3 (William Morris 1834-95) md -
HRENBER o TEREY - REBHE T ﬁawx.mm&.. o -4
§ - BREIXERERMTE - EHERTPERTIZHE o €
MR -~ B RERIEE RS 5 -KE Union Society N i EAA_..Z@M%
B)EHH o HER Arthur HEEE - SERNFAFE-FHUED

%wﬁﬁm?m.mm@ RN -ZRDEKECE - NEMRERER -3

LTIEREFEEY - MREBTEERD - REEHME - e
ERE M RKEHERHES X - IEBHEERY D o Koy
f

RERERHIERCK ,Mu}#.,, B FERERE - MiT Arthur
Hughes, Spencer Stat Eocf Walter Crane, George Frederic W-its

Ex - 2ERERLSRILEHOKTLO LT - Hempgzmy

(o)

K

0]
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RENSEE - R RER ) [E o |

NEEL | K SRS RS NES - BERIDEN - %
WHEDER . DWERREERNY - PHLE-EHEEX -
KUKEEBEERE. | XERHEDER - ENNEEHER - ¥
BEEIHE DRH - BREEH2EDEEENS - KEDEK
NERE - RS - TREE o WM KB FE D KS - EN
HE | BEE (Type) ~ ENVIEISNER - HEESEEN
NEom | ¥ - RKIELTE - HETNRERPE KL -
REF<LHANRE - | ERESE - BAETERERKE o o
HIAR LKL [N ER | (The Days of Creation) [ 45 | (Golden
Stairs) X [ERENE ] (Mirrer of Venus) BT i3 o FHFW
EREDRE - KEIDEHEKHE - KEKENR - HHRIEL

i

i

i
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ESEENNKE o Mutherdn H@ RS Ef R UL IREEIN -
(MREREE XY - CHERERERE - fRLERMENR
4 -~md Messalina & Phaedra 4% Faustina £/ K o DEkEmNi - #133
e - UENSHE - HESEY - EREBX - BHER
ELE -RBRESHER D o WEE KA ~ #8H Venus Verticordia B
P BESENERE - HEaofR ) EREN - SNL RN
fabian tell B2 R NEH ~HAMEE - BT | BERWBER -2
| DK EERY - HNEEEIERX - ERE | BEBE - HER
RE - RERHSRERKEEREE - ©iEE | K2R - FEN K
- SEEE | HERR - ZEREEMmMIIE Y o o) Swinburne
ERFEFELNR | ZEHR - #& | BREBRE o ENEEEM
ERERKE - HEEFENIRHKHS - FEEEESIEES -
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FESXKIBE- - KNEEEERILEN o HESKE - HE
R RE - BE LK TR - HRK- | BEEN o QEEHE
BRI - BENRIEHE - RENEES - RENREE 0 KT
DEEY - DEHEERBEER -SETER TRESERT - T4
EoRNE DR c SEEEEE BN T HUET - PORE - 81
Er e - ENFHEERIE] o Muther BRHENEREH
B - DKW RN - ENFEE RN - SEREDKRELR
HERENET - WELTH o S SRENERNERERK - 2
SRNE - BN SRR aH R o

DS SR B N  § Cupid and Psyche” &
“Teve among the Ruins " Hres ~ BE RS 8 - HMASESEER 0 T
“‘Christ on the Three of Life” | & ~ KB FENEGE - BZHREH
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HEieRNEH onE
[ RN &

Yoo
H W
Zb’x

(Gothic Revival) £IEE - HIRERE

RN - 2 FEEY - ERRuskinE N [RER
N2 ] (Stone of of Venice) &[ Ex#E RN £ 3 | (Of the Nature of Gothic)
| - BER@mUEHREERINYHKEEHMNARHELSNERER
= o Ruskin £+ [FEWEHHY - tEHKRmUE Zé& - KE
BHEIXESREAR - EHENRENEGRE o KRN HEKH
B - SRR - BremEE e [ KENERN+ T8 - ¥
PUEERTE - REEEREHENDE - XHEEWIHER Van
Eyck RBREER -BEFIEERRGE - LERTEEERE-
| HHEEREKE - U REER T E NI - RREHR
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EERSE - € FH - IRLLERRHUEREN - EREe
& o DRMBKEEN ~ WY FHRE =8 E(Mille Fleurs) +3
REBREOR -EREEEBLELBETRE | EERE o B L0
MR - RpmHRSHEEED FERBERHREE¥mEE ~ @

DR ENKEERE ~C<EDN | SRS [H<ORMKE

K- B<NEEHED ITEHERY c STNSRMMELHE
SR - BEENEES | & KO E KL RREY - R
o MM - NEE - JoBR o WA BRNSHE - HEHN
% REE EHERIE - SREKNRE o D | KERERER
E< o HRMEER - LEHPRELH-BE - TERNEELS
o WEBE+ENY - @HLEEHENSS - PIRTEEDY

Y o 2@R - [EHESHERRE - EH@e<dRRH] -
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Ruskin EEREFEREREEQEQEBR -~ I Y4 - ¢
H<LFEEREQNEES - EMH<JERERH - EEREMYER
BREHER o

RSB HIEE (Mediaevalism) RERE - HRDSEELER
< PEEHE< o MRELFAER - NBKEREIR -EEE
FEEE -EEREEHR o I ELHE - FECH - FYoRE
SHegEo 5\%@%‘@ [RHFEHE<L]o (The Happiest of the Poets)
HRERFE I HERD)RXIREY - BMEEQMERE |(Aesthetes) o
Hueffer 8 -~ [#RFHMERBILER » BERERNEKBEEH
2% | o (Hneffer: Rossetti, P. 41-42) W8 | RERD L -~ [y | =i
A (Aestheticism) i< - REMMKKBEER o

PEEK | KHELQE)HRE | #& » &8 Defence of Guenevere
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and other Poems” o MER[ EE 53 N®HIE IEHEE - REER -~ | &
HEREESED N | KitE - ERERER - <EEREARSE
B2 .- ErREEINE Allan Poe §8Y - ¥<BEEHNEHRK
REZLHELER<EHK | BZEE - RETHRERER

‘I sit on a purple bed

Outside, the wall is red,

Thereby the apple hangs,

And the wasp, caught by the fangs,

Mies in the antumn night,

And the bat flits till slight,

And the love-crazed knight,

Kiss the long, wet grass.”’
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Golden Wings.

“‘Between the trees a large moon, the wind lows
Not lond, but as a cow begins low.”’

, “‘Quiet groaus

That swell not the little bones

Of my boson.’’

. ———Rapunzel.
| RV DR IR B EE | HER
Death of Jason) DoRER G EL0E -~ BIEE
ERREKEREE o IWYE

& |+ (The Life and
FLENEEREE ~ oy |

| EIS - VIR M EZ i - RIED R
REOYERNERTE - mERAR-K

,H%E%A¢,MBWA
HEEFE B  REFREL - | RUKKMYOSEHRE DY
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TE | - (The Farthly Paradise) =2 E 471 (115 - B & o b
b - DEREERD DS - RUNEES- o HENEE X2 IR
M- SR E R - R TR - B2 | FENKIHER o
MATRQRERECY< - CEEHLINKIEY - B | EH
BERCESRNTNNNRE SE SURE] - KRERRT
B - KENDINARE - HEFHE- KRS - KELEL
B - RERSLENEENEL - KT | E08 - HHLE
BCHEEERNER E<ENHNE - KRR HLEEE - | &
NESRE! | REEH - HOREHE - HYHERL2 ¥ - 1y
RO DURE D o ENMEEE - HES TR RENBERE
FEHER - QEHRRE SE EHY - ¥ Nibelungenlied” “Ed-
da” “‘Gesta romanorum’ #ERHIEHE « | RIENKKEH Alcest-
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isN#@ | “‘Cupid and psyche’’ ‘‘Atalanta’” $HEEBEEN - IENE
e - ENEFE - MEFREN - RPEHRELRRRES
EomEENERKEENSREOR o $51+TEbEER - B+
‘“I'he Lovers of Gudrum’’ | #E - ER R4 BPKE X - €&
HERE o MY ~ I RIRRER Walter Pater [ 4
#2352 | (Aesthetic Poetry) | % T o Swinburne D - [HBE &R
EH<L# » ¥ Chaucer NRHBPNIREY - BERLTEE Chaucer
skt o i

RIRTI R L0 ~ Biou2HE R Chaucer® Canterbury Tales’”
SR -KUISEHESKEZER - HE Chaucer £t - REHE
HEFHERYSNEZER LI B ENTEHEE | #Y - ey
Chaucer B EE& o mwﬁ%mvb&m&mﬁ Chaucer £ HEHMIEKER -2
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SHBEL - PHER o MAHKS LS - ZEFIE - REED
Ve g o

RERLEEENKE - €lot H2 R -+ HEIREREN
# - @@ M= (Algernon Charles Swinburne 1837-1939)& Eton &4
Fo ZitEMm | KHVERES - FRMKED ~ DHE - k<
RERERE -DDRKEBERERER EBENE - 2R VEH
RHRKEERBEKRKEPK - 2ERNFEEHKFREREL -F
NEENEEEELLRENEEE . | IFE -2 ERLE "Atal-
anta in Calydon” ¥l ~ Hip@E-Yinm | EEEEEE o EEXBK
RN EE (trilogy) N | “Chastelard” ~ H&1 R | KYE
HEEZ “Bothwell” & | K | $HEE "Mary Stuart’’ o IFrc )48
HETRNEWEER ~ iy | {EHEHBE [#iEFEHK ] (Poems and
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Ballads) o B ETHHEL+HEE - HE | <NV | N [REE]
(Songs Befone Sunrise) » & | K1 1§N “Trtstram of Lyonesse”
oL o
B ERHRIRRER | EHE#E< - IR | BineiE<o
SEAECREFHRENCHE - ERKTEHE NS HRa-H
HESHERE o fNERER - ANBDEYEGWE o (Supre-
me Evil, God.IRAtalanta) 2&ll|EHESEHSE<LSS R E
WY Mazzini $R1)Eo{Landori /1| EudH ugo o DFEEMY|< ~ MRoy I
DEE | E[d<]o 2EB LRI A - GI<ESFIEE -
Glory to man in highest! for Man is the mater of things.
<WENEHH -~ REHBRSSHH - KEKRREYH - BEH
R EHRENE - AR - RERR - HREEERR - &
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"Marching Song”’H#-#

Rise ere the dawn be risen?
Come, and be all souls fed;
From field and street and prison

Come, for the feast is spread;
Live, for the truth is living; wake, for night is dead

.
S
PEEHINE - EERENEILILEHNR - ZERRHEE |
HE ~ZEE “Dolores” 8 -

n,rm lilies and languors of virtue

For tke rapture and roses of vice
=) e

B E Mazzini ~ X

(FE& Nilson ~ RS EN R o DEHEE -
SRR ISR - HEEE e LR NONE - HRES] - H



SUELERIEDE<ELSULE o
SERNLLEN - FREYERKE - FEKBREHE E -

R o Doy | BEHITREN - ERERBL KR UEENE
Biege - IRVMBESE - IREQREA | ELERRRE
ENRSEREEE - £ ®E Homer B KEE Laudi HEE Hugo -
FRLEREKND - SELRYRNE - EEEESERSINENK
Eo RETHEEFMER LRI

And there low lying, as hour on hour

Fled, all his life in all its flower

Come back as in a sunlit shower

Of dreams, when sweet-souled sleep has power

On life less sweet and glad to be.
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He drank the draught of life’s first wine
Again; he saw the moorland shine
The rioting rapids of the Tyne

The woods, the hills, the sea.

The joy that lives at heart and home,
The joy of rest, the joy to roam,

The joy of crags, and scaurs he clomb
The rapture of the encountering foam

Embraced and of the boy.
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The first good steed his knees bestrode
The first wild sound of songs that flowed
Through ears that thrilled and heart that glowed

Fulfilled his death with joy,

HRYBEHENEEERLR - HEERERENERERE] -
EECEEE -~ | FERNE - REXKEFLNQ - BRAEK -wF
BERHE o DRBH - SRR - IR0 Mother sea” ERER
ZRERESURNS - IRFERRSEL - U EINKEE
B o REEERRREY - EZRREERIRRETE - ZER
B -EREATENERESE o SRR EHE | ZRH<IE
it - RDPINECERR<2ERELT - SWERWER -

I shall sleep, and move with the moving ships,
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Change as winds change, veer in the tide
My lips will feast on "rmﬁomE of thy lips,

I shall rise with thy rising, with thee subside;
Sleep, and not know if she be, if she were,
Filled full with life to the eyes and halir,

As a rose is fulfilled to the roseleaf tips

With splendid summer and perfume and pride.

B | & - IEHFRRAAEE<IDUE | - IRIREHL
B <R ~ DWNT LK Cautier & HERL iBaudelaire 8
W@ o Ceorge Moore SZHFENL ~ W HEE<E R -2 -
[The Hymn to Proserpine® DolorestdMdll. de Maupin (Gautierg %
) NEHEEKWE - The Leper BRKmBAE 1% - EONM
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Baudelairef o |2 “‘Anactoria’’{i¥ Sappho £ E K ~ R o HE <L
EOR- | BRERD - EREF Y - RBRE<ERD - RE
RHEL LK -
I would my love could kill thee; I am satiated
W ith seeing thee live, and fain would have thee dead.
I would earth had thy body as fruit to eat,
And no mouth but some serpent’s found thee sweet.
(BENRERRRE - REEERLEEY -~ REREER-E
KEPEEREXER | FECHE - IXCHRBEFIRMEER
o)
O that I

Durst crush thee out of life with love, and and die
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Die of thy pain and my delight, and be
Mixed with thy blood and molten into thee.
(REPNERFECEFE<ERTRVERE - RIER\BH Y
REXKK - HRLEREIEE ) WNELHEKE -~ KREEEBaud-
elaire B[ BINR | (Fleur du Mal) +EHEREE « ZEEERER
B - mNdpin o WY - RENSEKEEELE NEEXER
£ - ARSHEEE | BERS BT - EREFENE- o
* * *
REREEEHEL - REN-HNFE -REEMERES - Ex
Thomas G. Hake, Christina Rossetti, Thomas Wooluer, William B,
Scott, J. Noel Paton, Coventry Patmore, ¥< o REHEMHRFTEIH

HEZX -~ Z{ Ernest C. Jones, Robert B. Brough, Richard W,
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Dixon, J. B. Ieicester Warren, Arthur O’Shaughnessy, Philip B.
Marston, Frederick Myers ¥ o N | | ER o HKREY
BRERS - BEEFEEIRES - CRENG S HE- -
TXRBUERY » WHESBE o YREANBYY ~ B Chaucer 2
EHE - Elizabethany LR B2 REHN LT < W@ NRE - Dry-
den FYVEXNFEICES - RESVELEHREEEBRND
RSB U KE | g o
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I KlgEeag

1 HEZESHRE

i HER

|

HERE - D+ HRREBEITHE EHERREHEEE S

B - ERRKARmeEaR e gl - RERKEK | EEE-TH
HEEH M EICEHT -y | ENRHATIESET o § Mﬂ%
ke - HERSER - E<LTLERI-EREWE - g2
BEERTHLER ~ KERKEXK-EHEEEE - HEEK -0
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HERNEE - 1280 [EHEELFE] (art fo art’s sake) EE
o FERHEIER - EREEH - ELIHEE - CREYER
RERE o ERTHEKNERE BROCE - BioR g nEHEEE
HER o MEEREKE  HESEEDTHEEE - SENE 1%
HEHEEMRSBENY - SREEXBRHE | ERHERE o

M (Walter Pater 1839-1894) md | EMER &R - HLHEE
KR Y - MEBSIEE ECarlyle, Arnold, Ruskin #g<-2EE
BREER - RElE | 88 o End | B<#H#% (Humanism) 8
$EE - K IECarlyle EHS<HBMEK » Amold WEET<HHE
# ~ Ruskin fiRE <A - MEN<HHEE EH AR o K
EEKE -~ | m¥< | BENKE o #88] Ruskin EEE&NEEE
KR DERERECEEN | - E - NEXSSERREE
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Peo HRuskin ~ FIRIENEHELE<HERENH | BE<USES
NER o KHERY | A ~-BESHESEENRNY - iRREZ W
RSN NRH o ZE Carlyle, Arnold, Ruskin BB BECEKZ o 2
ERIEEREM - HCarlylelHER - HHZENRNERE ~QINEL
éiﬁz@@ﬁﬁﬁ.wz%mmgﬁEizm.%ﬁm.t RIkES
HENHE ~ BAmoldBERNH | %T;wﬂ%?w&sm%ﬁ; -
HEHEEERAZTEGENR o

NEDREM ~ iR E (Aesthetic critic) - 2E B P -
HEEMREEHESR ) (Renaissance) NihHF RGIRICH o RimR
BKENEKRHERE - 28 [RERERERE - BREXKEF
FRERIHRRERE - SINNEREE | BEAE - HRREH
REELREERNER - RERKREERNDE o | 2REHRKR
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WRRREEE - ¥ | 8<EY - ENZBUEBRoDEHE - 180
SERNEIHEE | S8R - FEREDENERE ~ SNSH N
HENCREETE - SRR-REEE - {EBE MY PN | &
BHESERER . YUEEE - EHINEREREEY - I
FELR -FEORFEHNCHEEEEEY - E<EEL -2

Teonardo da Vinci € <EFHH - EXIEX Winkelmanr ST
weEIEE - [EiECoethe 2 L F I HEHLINELEBIEE - GoethelR
ER[ QN | i - #11(Im Ganzen, Guten, Wahren, resolute
zu leben) BRI E o MRMBERBELY - | EEHERE
Hph - | EXERYCEERERSEINER . NEYY - 28
sEde e SN L2 B8 T ) (Marius the Epicurean) £2IREREM o
ENIERE - KOS EFEERESNSFERNEER - 2ag
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SBEHEEAELINIEERYEREL - ERXKKERIER
Fo
YNERBURY - CESRER - SENYNEEE RIOES
RYUECERE - KEHEEWETEE - SHEHE - RESEEE
HETERHRE - e | 258 MEREER | HRK
EL -7/ R - ERREb 2 [(REBHER) SEEws -
[RERE Victor Hugo IKEE -~ <@ RES 4 - MBS
NRESEHXFELD ~ (Les hommes sont tous condamnés, avec des
sursis indefinis,) WELPNEER - NERESENBRNEDES o
R B O - B E - WA R ENE
BREE<HEHERES - HERESROHKENREREE -
EEREHFREREERETNIEEEER LB  BREEE
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FSEFEERAEI SR - RELUEHK - SHPRDEE—

MR e RE e —2E

PO EE - R SRR

RN E B FE - KE

HER - HFEERNESLHS A
g

Ho MM EEREEHRERSE : \
EE |2 - s oRESERsREERINER] S8 - 1d)
HENMEBELR<Y | KEEN [E] £ | GER - L2 KRENR]
(The Child in the House) %2 +» ‘'For with this desire of physical

beauty mingled itself early the fear of death = the fear of death

intensified by the desire of beauty ”’ R IE[EEMIER | T ''the
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desire of beauty quickened by the sense of death.” RIEZ=¢huh#k
B~ REREER o XNIZERE<LY - B | KERKE<
H-INER | KE<LH - UNFEHERRE - 2 [HKEEHE
®] FUORE( | ERENEENKERD] o MBS IR ZER
RRER -H<ONBEEHEEK - WEME | B - RREEN [
|~ -] S48 o | RO - HEEHESZEE -REER
BINY - R EEENRR R o Y - SRSKEENERR
WHRK - SRER - NoSESmENER - RBRHENERE
Idee o M DL ER B L EIEE (BRI Piato and Platonism )
EXE e

NN B - JehFoy | ERHEHEHFR - BLE-ZIEXK
] BERR<Y | KEEE QHK  c SHKBIURERE - FEE
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PR ] o M HEF VIR - EREHERR o 2 | Lo
FESEE o RELEFEHERBEER c FEHK-HIRBERKE
BUSERREERIEY -EER<onE@HHEEWE « BN
DRHPEREE - NP RS o Vernon Lee # - [ 2B @RI - 2
I E ¥ o |(He began as an aesthete, and ended as a moralist.) &
foN - Hoi | EEEEHEHER - Bl | BEEE<HHNKo
(Humanist)
11

REREEANEEHEEoERHHEREY - HEHESE -
REHTNEERW - HEIERWUKBERIN - RERERL
KR -RENHERENEEFE - ¥ | EBERERmo

HHE@M (Oscar Wilde 1854-1900) mNEREKE | BfEMN - 2L )
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HELTEEE - BT R<EESKE cKEHRP- e | B<H
8 - BRPED - FEED - SRNEFKNEEN D - NEDY
<oy | g} Foig< - B | EHIE<LN o RREEWHDEHE
Eﬁﬁ%mmewAwoméﬁﬁiﬁm%@,_A£M$w+na
e - @RERuskinE B o QEGEBEBBERS - BiefizR

LENRIE - R -ERACEROE - R R EER - D Bl iR
RENKESRENHE o DHEM 44 - BLEDETRRHELH
Fo DYURIMIKEY | I - INRXEEKBENKESRE -IREH
EERH Gautier RATH B KR Kih - LR ICHRE HE B -
iR | REDWF DR - FHHEM - DnER . FmNEd
Ruskin B3RIRHBE | < - MENIEYEER o | RRO¥+11mB
MAKEHEE - PERMELD - 2R - [E-KNDK - BEREeR
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SRE]- B$DEFTRERG D - THKE | LB BN - S
[ B REEH )(The English Renassance of Art)[ {3 $E | (House
Decoration) [ 442 & th H 4 < | (Art and the Handicraftsman) $iE o &3
KE<#- |5 -R8E-2EEREERR -8 | $REE @ |
REHEHROY - FRHVPEEMKHEIEREL - K [BER
FEE | (The Truth of Masks) [ E# B# M| (Pen. Pencil, and
Po'son) [$8385 =& | (The Decay of Lying) [EHERERER]
(The critic as Artist) P& o g & « Hod & HE[ @& K L2 5% 24§
£ | o (Nature is assiduous in her imitation of art.) & [ | ®gR
K - HEHEEETE o | (The highest criticism, then, is more

creative than creation,) IHzHEECEE HERREI- o | KRO
ER|§E - ARIELREE - [

l

S#28¢ ) (The Picture

e
i -
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of Derian Gray) »~ <PFEEILETEFRN - ExXEH - ES M
WEEN - DELHESo
pgE FEMERRHER] - FBES NEeBEEZ] (Neo-Hel-

lenisn) ¥ BEER o [YEIELE | B HEHE - &R (Lord Henry
Wotton) £ H-HHKE HEK - MOHKEHEN | # o X HENE
EHfECHECEERHE - RUHE K - RESHHR - EEREE
HHEHE - R<PW - BN L -PRNEW | FEUEEDE o Y
Mo E<£ - BEREHEE - R EZEREERKE<HE o B

EEEE - HENERE - ¥NESEERERYE HERY
[BENBERIFE - [FEELEH - K EE Model R}VRAE
LELEROTFEEPR o | BEHEERHEBRELK - RRRER
MESIXZRR JXRIEZR - K HEEXEFREE ¢ o |
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RAESRRDEDEK I (Salomd) ~ | KREHRKD M1 B
Ny E<] (A Woman of No Importance) ~ )1 | ERoiER o
ERERETEREHE - KREXRHEIFHE ~LRERFI
REKEY - EEx EENREBRKERE o @- | KK E -~ K-
| ENEREHE - B<RRFE - IECEIEHE - EE i Y
£ho

REDHY - EEE8HESD - FREEEHE - REBKK
T BHIER - DHNOHNEEE - EOEN D GRS - RERYK
MR EHEER . | HECREEHK - EEREEY ~ERER
HEER o MESERUEER - HEXKEBRKER - MEERE
BHEER - REBRERFER o Eﬁﬁkkiﬁ&ﬁﬁ o R
HEFRRE - QEOMWELE -~ FE<FHRRE -IEN
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¥ IR EWpes e - AENE | - o NEIBIRRES
H 2RIVWH | fFOHEHKE[HMIEKE ) (De Prof-

HESR [¥E | Hic!KER - | IRXYURBTE - [ R
REHR R o JE<EFR - HEFHK - RELLSHER | KE

SREEEEEILHNBRNE o 28 - [HHKRNEE -5
T REEELESHE - SRR EE - ERHK o SR Bt
SER | REBEL  HECEE - NULEIROEERECEE
NRR o KHBERERT - NI ERRE R ERZHEDENE
o INMANER - FREFYIRELAVEERETE o H:2
SEE - HSERETRN | § - HRBTEESXE ~mEEIEH
R - HEENESERE - IHEEINDKBER- - HKERE
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Provencal » {EThe Ancient Marinerf » {HLa Belle Dame sans merci
£ - & Chatterton NA Ballad of Charity# o JEXE - [HIZENER
EEHEE<B - GHIERR o 8 Hugo £[ W& ] ~ Baudelaire &
MEENR - RELRERESEN ~ Verlaine R HE - REEERR
HERERRN+HARKELE - e ol iz o | HHHES
R - QPR -BEEEE - RERHRIHARE - FYIERF
Ry - MWEEZRHXUZEL -EAKR | REW R - 2
DHRNEERR - DEREHE0 ] - SERERE- K -

HE MRESIHEH ] ~# -8 E8F - SE<ENEEEN | &
M- ey | 8 - 2mURMEYS - INEEHLLHE - FORE
N EHERE o el [HoRE] [ -REFLIERE -
BRAEEBE | 4 o HERESETERHRE - TEETTERA

ﬁ’J

— 120 —



A - oY ER R Ransome I -+ | BEEE | KIKOYE#
K FEEE -~ EE Gautier & | KNOYEBRBEHBE L EEN |
E o Gautier HFHEE - EHEESETHR<EGE - KEZE
R ]

BFE<LEHER ~ CEHHUNREHE o | K| $HRIE
HE# - T REK - ENE<THEo | IREEE “Sphinx” & | <
R GEMERES ) (The Ballad of Reading) ~ NETBENN o &
HERRIFERERE - CKERBERHEK - RO ENLE A8
WREE ~ el NIz - RERBT -

I never saw a man who looked
with such a wistful eye

Upon that little tent of blue
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which prisoners call the sky,
And at every drifling cloud that went
with sail of silver by.

Aﬁﬂw?@ﬁmmk%%ﬁ@ TEHE REREEERRESERE
LIREE - BEEIRRERNHEE ) WRER | E - NInELE
B - oRENCEE o MR EHSHEEIZEKMERNNER
- HIBRVELE c CR<EHEE - TRIAEEKE
FRERREFRELE2L< - ERREEHEL - EREEREKS
B | 3 o

IEH F 30 (Aubrey Beardsley 1872-1898) mysal R 8% ~
S+ UEEEHLY ~ R EGATREH ERE - IUHERE &
R4#wﬁ+@,.ﬂmﬁﬂkﬁﬁ%?i.T@TM@ﬁﬁ%
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E-FEHFEIKY - FHITRUEREE -2+ | 1EE - 22
EEERQLERERBY - BEKERR o H{IPEE - EEXE
BRHERIREYTEE c RERINENER - KRAWEEE R
B o 2ESIERIRNEEZ HE SR Puvis de Chavannes RE® ~ 2
ERRIRNEHR - Wp@sio | K118 < Westmister HEHK -

A | $2E [ArtharHNR] EERESR - RE<EQEHRESR
o
[ArthurE NE L 2 %ﬁﬁmhz% =l (N Fab
- RERUEEPERE | & SEENKN - DEHERI G
mﬁ%mxﬁ o TRILEE - PRLELLNSEN [EiER)
(The Yeltow Book) & The Sevoy” SE i L NER<LEEE ~ Bl
REERKNPINYBESZEZEAN | KREEIRE [RER] S
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.7.%1 T:ﬁ&mﬂrﬁmrﬁkﬂT ° *.ﬁ*ﬁﬁ%@h%
FEERE RS - RIENERSE -TK

Eg
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SELERN RGBT ~ A KERU N B LR EER
BREH TIERR | BEHE - E<LEZLSTH - EI- 48
SN o WEK - EREEJHRRNE<EEHKHEER -
HERKESHE I - EEE |ENTRENBERE IR [R
A NEFEE -~ RIBEEE] (The Dancer's Reward) | & -

EEESRITBEER -&E m%%&wa% REE - amEE
BE o ERARKELSHELEEY - QHEEHEEEY - Fied
HENEHNERNE SENKE  cZHe | BBKERR 8K

B - BETERIEE . | ERENT - EREEEEL BRI
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| /= ¥R ] (Peacock skirt) [ MZER | (The Eyes of Herod) [R & ]
(The Stomach Dance)[ R EZE |(The Toilette of Salome) [ RE
EREM I (John and Salome)[ 5 ] (The Climax) i ~ BRIE |
EEESEEEMERREK o Lo - IERRERY -2 | ER
REC<HL - ZIRPERK - DN ERCEREIHR o
ZERHEEHY - SHERIUELKTER - ERXEUHER
EoXEIRE| E<N - Sl - XEBEeRANEHE
i - ENGCBEEREER c FEROXTKNBN-ERIEYE -
ORFERE<HBEBEZ -DEH [RRK] HERRBNAE
RmE | - Botticelli [ &2 | » RRoY M BER o WiHFYREN
ENREERED - INENEREREIR -
2 | ERETEL - NP REFEEL - ERPERU<EER
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DEHE Bavdelnire THD | BE - BR<HSZELDH
T - CRCEREE I ENET o 39 | ERGSHR
RO ERERENE | BREEHSFEENT R -2
IRRECRAEE TR - BR UL BE - DRFE-
BEHEEMUEE o LENES - REBNKE - 28 |

&
L) £E - DR mih - TR HEIR o 1150 Symons
»» “ He had the fatal speed of those who are to die ycung; that
disquieting completeness and extent of knowledge, that absorption of
a lifetime in an hour, which we find in those who hasten to have done

their work before noon.”

i
MEEPHRKRER<ZRE - EHELZUHERSY - A



BREM o Bic | Sl RS HEKEI< - <o R E R HE
MEEREE (Arthur Symons) o DK | AHE - | R LD
N+EK - 2R | #8028 (Nights and Days) 22 - £
REERBHRIZER | & - DT - SEERNEKRE [
§lo i BEDEIE - &E “Cuardian” HiH - B | 48
Z:m.m!wﬂ%%%wk‘. (A Poet with something to say) S EZERND o R
FENBERE - KENUIRER - BENEDHSE 2728
mn_i@u.ﬂ@mﬁ | ROE+ =2 - BB “‘Tondon Institution”
@mﬁﬁﬂaﬁﬁmgamﬂom@ﬁ Merimee) «» | ZR211HE ~ N8 “Toynbee
Hall”$#[ JREE ] (Ravhae)) - DFLUEBERET - EEREEL
b o KNSR | BEQEYE | $OHELIRER  HP

hlvln/mﬁ.ﬂmﬂvm_ﬁ & < Zwm<Ou~ - %T%ul ET&MM.:/\IHAJ o
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BEEETEEEEE<LE4E Tirowning ~ I E2ERME “An
Introduction to the Study of Browning” S i3 -2 EHFEBrown-
ingEINAERBH o WHE L Verlaine » 1 H DI Verlaine JrER2
MULHESPRE TR o QER KRB | (Silhonettes) W
HEXNLK] (TLondon Nights) & - @NFEEHH - EWREN R
BRI BEANEESH - BEUERER - E2EERKE
B o DREEUVFCER - ¥ | KRUEMRS BREY . & [€X
N EREEH - RELESEN - EREIFHEEEHBEE
BUNEH o FEPBHREEXeHEHENS - KXRNIEER

S

R -ENE-THETOWMENRYE - JEEHNERELEEER
ER¥EE r<EBYUSIRNEE - EIEH<EEEER | HB
NEEEXFE - HENEUNRE - R<ERELRK - FEED
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Only a few faint stars surprise
The lingering twilight as it wanes.
(REFIERE K - HFEHERETLENFLD o iw
EEHIR - ERNNXSBHERUEIEE o £
SEHRHERE | o MY )(During Music) |

The music had the heat of blocd,

f;’
b
%
Ji
1t
ji
1%

A passion that no word can reach;
Wa sat together, and understcod

Our own heart’s speach.

We had no need of word or sign,

The music spoke for us, and said
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All that her eyes ceould read in mine
Or mine in hers had read.
2 FEEREE - REERKH
TLERE - REEXLORERE - Ripdig

REE - DR QRERTRE ,x%#.rtqw*b
2 o) MYGHFCTRoERINS - £ MnE EEEEH
B -REREEEER - SRECHH IR « I TR e D
BEEOS - QEERHELR | B2 - | HEEEREER - AR
<ERHR -IWEHILEHE -

Skirts like the amber petals of a flower,

A primrose dancing for delight

In some enchantment of a bower
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That rose to wizard music in the night

A rhythmic {lower whose petals pirouctte

In delicate citcles, fain (o follow

The vague aerial minuet,

The mazy dancing of the swallow;

SR - RERNREN | Bl <HIREINE< o I8
SRERE -RHEER - 2EFEEER - SEHEEgE

b L
pg =
KUEEREM o IFEW ~ AEY (RBELSH ] (Momentary

F{h
fli

9
]

thing) » ZEEREWHET R (eternity) o FE[ 8 J(Gilts) | Hzdd -
It was not for your heart I cought,

But you, dear foolish miid, have hreught
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I kunow the woman has no soul, I know
The woman has 110 possibilities
Of scul or mind or Lizart, but merely is

The mastepiece of flesh: well be it so-

It is her flesh that I adore; I go
Thirsting afresh to drain her empty kiss
I know she cannot love; ’tis not for this

I rush to her embraces like a fo=,
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T'yrannously I crave, I crave alone,

Her body, now a silent instrument,

That at my touch shall wake and make for me

The strains that I have dreamead of, and not known;

Her perfact body, Earth’s most eloquent

Music, the divine human harmony.

FEFEHEBrowningB KLY - B Verlaine ERHZWLCER

| € ZIRLHER - TeBL SRS - REFTIEIERLE
MEHE cBEH - 2 [KEUKFEEEHE ] (The Symbolist
Movement in Literature) 1« [RESHNUNELHER ~ IMIE
HEREREESNHERBHY - DEHNE | EREEKRLEERER
B - ORI ER<NYHEUR - XERLEREEREY - RE
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EERRERENRERRALFERGNEERRE MR - 2d<§
ERUER o MEKEERELENRESER - R+ ERERRE
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€ - BEDDEEEKATUERE -REBIFZLESTRRER
N REHE -~ DE @S §EENSE - @HE8<gomE<ihie
%Aﬁ%k?m B2 | B - $<PoostekE - RS R
Wm0 RE<LFEWNERE P EmRED ~ BN
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Eu - RENENSERRBE - HERSUERY - RENSE
NSRS o D2 HRNEY - ERTHRERER o
EEEN{ESRE Browning ~ HEIEREELBLRG o
DHNMENRELHER | ERREER - ERENEREEEAN
BERBCKHEREGEERE - IENERTTHEREN<S « TXKHE
BEraMags - 2&Cosse, MoorefrERE<LEHEKERRER
ERBENE - HRRBEE Veats EH# - BEERRBERKN - KR
KEUZEIHEREHE - EREHEREUHK PHRET o S
REKIErEnB i | KRRYE [KE-HKEREEB] |
fi o #1-B-{E & Gerard de Nerval, Verlainellr ~ RS {7 8 & & HK
0o DEE&HE SR ~ mPT Comte Goblet d’Alvicila 28 [&

BEXOBREEE -Ri | ERR) REB - EXEHS ~ NERS
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H%&%o%@kﬁﬁﬁ.%%f%?i%%ﬂ%.@fﬁ%ﬂ%ﬁ
B MR AE - BN DK - ERREKITE HERN
iomu%ﬁ%iﬁ.Hm%%¢%%%.ﬁ%m%$.mﬁﬂﬁﬂ
B EREFEEERE - FENKKER - BEKEZRE - K
BRRENEHENK o P RHIR | RKRIEELESE
- BRRRER | RONEAcademy 2 LR T [BREE M

(Plays, Acting and Music) » | ROESE IBERERUGER)

“tudies in Prose and Verse) [ EEEM & |(Two Literature) »~ | RO
KER [VEFELES) (Studies in Seven Aits) » | ROLHE
[REfEFE L2288 ] (The Romantic Movement in English

Poetry) R B[ &= 2.5 48 | (Figures of Several Centuries) £

Lo HBAERY - BRRARECREREER - AN eEEE
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BIMER - mARENDEHE - 2 JRE - i ~ 24 - 8E - B4 -
HE -~ ERPECHHSER - FHNKCERERREHFEREK
B - Williams e 28« [E LT/ “Yellow Book” ¥ “Savoy”’ &

KLEREKERLEEFERER ~KRERR - KESERKRER -

PERBEIEE<E - SEAERHEHES - DRNEL IS
BERNRESEERERK | & - SHERDLR- o HABE
RENEREHE BRNEES £ - KGR 0 ENE~ KEET
EHEE - & - 52 | BE Wordsworth % - HEHE - DN
ERELEE - NPREERENE - M SR RERR R o |

DERRRETRHIND - ERUNBIDR - LATEER
- REREYESE - GEE [REDEE ] SEREESHN
- EHEE%SE - RTEDFSREE - KER [RHFEREH

— 139 —



#;

&) FEERE - [BEEHRENKTR « MRXoBE g
—KEEEFLZ 0 cKRER | BNREH
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BRO<HHERBENY ~ <HERFmR o JX - [REKBEER
<EE-2ROeEEE | REEE KL - IRnEWHERon@EE
ENBEERSR o X+ [DEEIEEREKEPRESRIAUNR
RYBERER | WHAIERR - SENEEER - EEEmNS
oo KN ~ TR (Hedonism) £REREY - 2R |BERE
(Moment) ° Sh<LHEWHK - ABERLERR ~KERRIER
HEE - BKKERRERE - ERRERE - BEUEREH - BER
REY - R RERREHEREIZRHE- o
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