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MehyHapogHu decTtnBan CTyAEHTCKOr AOKyMEHTapHor punma
International Student Documentary Film Festival




YBoaHa peuy

EBo Hac no gpyrv nyT y Temckoj, Ha obanama 6uctpux peka Cp-
6uje, npen opyrum nsgawem MehyHapogHor ectuBana cTyaeHTcKor
OOKyMeHTapHor dounma. Y npenenom npocTopy CTapor, HanyLwTeHor ou-
OCKoMa KoMe CMO yAaxHYmnn HOBW XXMBOT.

OBaj MehyHapoaHu dectmBan CTyAeHTCKOr AOKYMEHTapHor hunma je
3aMULLSbEH Kao CyCpeT cTydeHaTta 1 npodecuoHanaua , MecTo rae mna-
OOCT U UCKYCTBO YKpLUTajy Konsba. MecTo pasmeHa kpeaTuBHUX Uaeja,
KpeaTuBHMX cnoboga, kpeaTnBHe eHepruje, MecTo pagocTu cTBapamsa.

MocebHo ce pagyjem YnkeHuLmM Aa hemo oBe roguHe BUAETU (OUIMOBe U3 ABaJeceTak 3eMarba LMpoMm
ceeta (bpasun, WnaHwja, YkpajuHa, XpBatcka, Konymbuja, Hemauka, Typcka, Yvne, Norbcka, Y3bekncTan,
TajBaH.....) 1 BUOETM KaKo Cy uaeje Koje Myye aytope LUMPOM cBeTa npennuhy n kako ournmcke yMeTHU-
Ke LUMpOM CBeTa cnajajy ucte teme. Tako Hac 4yao v rnenota AOKyMeHTapHor dounma cnaja y Benuky no-
poauuy rbybuTerba NOKPEeTHUX CrvKa.

Ha obanama 6uctpux peka Cpbuje xxenumo ga no ActakHeMo BUcTpe ymoBe CTygeHaTa Ha KpeaTUBHOCT,
xpabpocT n ceexe uaeje. basehu ce ekonowkum Temama y HajluMpeM CMUCHy peyn, nocebHO cMo Mo-
HOCHWM Ha OKOMHOCT LUTO ce hecTuBan ogpxxaea Aaneko o4 LeHTapa KynTypHUX Mohu, y Manom MecTy
Ha uctoky Cpbuje, y HETakHYTOj NpMpoaM, Ha MeCTy rae ce GpaHe peke, ekonoruja, YACcToTa npupoae u
ayxa. MNpolune roguHe je Haw decTuBan notekao GUCTPO M CHaXHO, kao buctpe peke Ctape nnaHuHe!

Hapamo ce ga he tehu jow gyro n 4ncro!
YxuBajte y punmosmma 1 nporpamy dpectueana,

YMeTHU4YKa gupektopka ectusana / Hapuuca fapunjesuh MapkoBuh



Introduction

Here we are for the second time in Temska, on the banks of clear rivers of Serbia before the second edition
of the International Student Documentary Film Festival. In the beautiful space of an old, abandoned cinema,
which we breathed new life into.

The International Student Documentary Film Festival is conceived as a meeting of students and professionals,
a place where youth and experience join forces. A place of exchange of creative ideas, creative freedoms,
creative energy, a place of joy of creation.

| am especially looking forward to the fact that this year we will see films from around twenty countries
around the world (Brazil, Spain, Ukraine, Croatia, Colombia, Germany, Turkey, Chile, Poland, Uzbekistan,
Taiwan...) and see how the ideas that torment authors around the worlds intertwine and how film artists
around the world are connected by the same themes. Thus, the wonder and beauty of the documentary
unite us in a large family of lovers of motion pictures.

On the banks of clear rivers of Serbia, we want to encourage the clear minds of students for creativity,
courage, and fresh ideas. Dealing with environmental issues in the broadest sense of the word, we are
especially proud of the fact that the festival is held far from the centres of cultural powers, in a small town
in eastern Serbia, in pristine nature, where rivers, ecology, and purity of nature and spirit are defended.
Last year, our festival was clear and forceful, like the clear rivers of Stara Planina Mountain!

We hope they will continue to flow clean for a long time!

Enjoy the films and the festival programme,

The Art Director of the festival / Narcisa Darijevi¢ Markovié¢



Mo apyrm nyT cMo y TEMCKOj, OKPY>XEHWN FOCTONMPUMCTBOM HaLLMX
aomahuHa. [1oHOBO Hac je oBe AoBena Xefba Aa ca huma nogenu-
MO Jby6aB npema unmy 1 npupogun. [losene cy Hac n Bepa u Haga
Aa hemMo NOHOBUTW OHO NPOLLMOrOAMLLIKbE Yya0 Kaga CMO 3ajeHUYKUM
pagoM Hanpasunn NpBu CTyaeHTCku PecTtmBan KpaTkor JOKYMEHTap-
Hor counma ,buctpe peke®.

Yyno ce goroamnno 3axsarbyjyhu CcrioXkHOM pagy MelutaHa Temcke, CTy-
AeHara, npodgecopa u capagHuka dakynteta LpaMCKUX YMETHOCTH,
npencTaBHMKa rpahaHckux nHuumjatmea, rpaga lNvpota n MuHucrap-
CTBa KynType n nipopmmcamwa Penybnuke Cpbuje.

CBu 3ajegHo, nokasanu CMO Kako jeaaH HapalluTaj ocTaBrba Tpary CBO-
Me BPEMEHY.

Hapam ce ga hemo v oBorogvUM pagoM 3aciyXUTU HapeaHO OKyNibakse.

MpoayueHT cbectuBana / Cawa Caunosuh

This is the second time we have been in Temska, surrounded by the hospitality of our hosts. We have been
brought here again by the desire to share our love for film and nature with them. We have been brought
by the faith and hope that we will repeat the last year‘s miracle when we worked together to create the
first student short documentary film festival Bistre Reke (Clear Rivers).

That miracle happened thanks to the harmonious work of the residents of Temska, students, professors,
and associates of the Faculty of Dramatic Arts, representatives of civic initiatives, the city of Pirot, and the
Ministry of Culture and Information of the Republic of Serbia.

All together, we showed how one generation leaves a mark in its time.

| hope that, with this year's work, we will deserve the next gathering as well.

The Producer of the festival / Sasa Sailovic¢



UnaHoBwu xupuja / Members of the Jury

JaHko barbak (beorpaa, 1965) je cpncku unmcku n Tenesusnjckm peguters. u-
NAoMUpao je PUNMCKY 1 TENEBU3NJCKY pexunjy Ha PakynTeTy ApaMCKUX YMETHOCTU
y Beorpaay. Hberos npBu kpaTkn urpaHn unm 360r ocHoBaHe CyMhse NpuKasaH je
1986. rogmHe y 3BaHN4YHOj cenekumju PectnBana jyrocrioBeHCKOr 4OKYMEHTapHOr
N KpaTKOMETPaXXHOr urpaHor punma. 3a Bpeme cTyamja pexmpao 4e0 OMHUOYyC
dunma LTa pagnw Bedepac (npuya AnconyTtHu cnyx ). OBaj punm je 3BaHU4YHO
3atBopmo PecTtuBan jyrocrioBeHckor urpaHor cdounma y MNynun 1988. MNMpuya An-
COMNyTHW cnyx pernpeseHToBana je dakynter opaMCKNX YMETHOCTU Ha CBETCKOM
dectmBany unmMmckux wkona y MuHxeHny 1988. n y cenekuuju 3a OcamHaecTor
,<Ockapa“ 3a HajborbKn CTyaAeHTCKM OUIIM BaHEHINECKOr roBOPHOr nogpysyja. Nctu
domunm omoryhmo my je ga yame ydvewha y [Npsoj EBponckoj neTkoj onUnmMcKoj LKo-
nn 'y beorpagy 1989. rognHe. Cenekuuja je obaBrbeHa y JlIoHOOHyY, a npegasay
ABaHaecTopuum Hajborbux ctygeHaTa 6uo je peguters Mwtesan Cabo. Hjeros ao-
KymeHTapay [Jepbu penpeseHToBao je pas oBe Lwkone Ha MoHTpeanckom punm-
ckom cpectmsany 1990. roaunHe. lunnomcku paa, TB gpama [yru xxmBoT 6padHor
napa Koc Hauwao je Ha ognuyaH npujem kog nybnuke n kputuke. OTKYNIbEH je
oL CTpaHe paHLuycke Tenesusunje. AyTop je LJeceTuHe emMucuja KynTypHO-yMeT-
HU4Kor nporpama TB beorpaa. JenaH je og ocHuBava punmcke n TB npogykuuje
He3aBuCcHor 6eorpaackor pagvja b92 y umnjoj npogykumju je peannu3oBao HU3 Jo-
KyMEHTapHUX hnsiMoBa Koju Cy C yCrexoM npuKasuBaHu KoL Hac 1 'y CBETY U BU-
LecTpyKo HarpahueaHu. PeqoBHu je npodecop PakynTteta ApaMCKMX yMETHOCTU
y beorpaay , npegaje gokymeHtapHu punm. Og 2009-2014 rogmHe 6uo je ymeT-
HU4YKn anpektop beorpaackor pectvBana JOKYMEHTapHOr U KpaTKOMETPaXKHOr
dounma , jeaHor o4 HajcTapujux dunMckux ectnsana y Esponu.

Janko Baljak (Belgrade, 1965) is a Serbian film and television director. He graduated
from Film and Television Directing at the Faculty of Dramatic Arts in Belgrade. His
first short feature film Due to Reasonable Doubt was shown in 1986 in the official
selection of the Festival of Yugoslav Documentary and Short Film Feature Film.
During the studies he directed a part of the feature omnibus film What Are You
Doing Tonight ( Perfect Pitch) . This film officially closed the Yugoslav Film Festival
in Pula in 1988. The Story of Absolute Hearing was represented by the Faculty of
Dramatic Arts at the World Festival of Film Schools in Munich in 1988 and in the
selection for the Eighteenth Oscars for the best student film of the non-Anglaic
speaking field. The same film enabled him to take part in the First European




Summer Film School in Belgrade in 1989. The selection was made in London, and
the lecturer of twelve of the best students was director Istvan Sabo. His documentary
Derby represented the work of this school at the Montreal Film Festival in 1990.
Graduation, TV drama The long life of the couple, Kos, came across an excellent
reception for audience and criticism. It was bought by French television. He is the
author of a dozen shows of the cultural and artistic program TV Belgrade He is one
of the founders of the film and TV production of the independent Belgrade radio
B92, in which he produced a series of documentary films that were successfully
presented in our country and in the world and won multiple awards.

Bowko hophesuh je poheH 1988. roagnHe y Bopy, roe je 3aBpLUNO OCHOBHO U
cpeane obpasoBane. [lunnomupao je Ha Kategpu 3a eHrnecku je3nk u Kkbmxes-
HocT dunosodckor dakynTteta y Huwy, n Kategpu kamepe dakynrera gpaMmCcKnx
ymeTHocTu y beorpagy. baBu ce doTtorpadunjom n ounmom.

Bosko Djordjevic was born in 1988, in Bor, where he finished elementary and
highschool education. He graduated from The English Language and Literature
department at the Faculty of Philosophy in Nis, and Camera department at the
Faculty of Dramatic Arts in Belgrade. Works in the fields of photography and film.

Mp Bawa LUnbanuh je gunnomupana Ha Kategpu 3a punMcky n Tenesusnjcky
npoaykuujy ®akynteta gpaMmcknx ymetHocTn y beorpagy. Cneuuvjanuaupana je Ha
akageMcKknm crneumjanucTuyknm ctygujama Peknama n meguju. Pagom Knumart-
cke npomeHe Hucy bajka — Oxurbum ocTtajy (2009) ocsojuna U mecTo Ha cBeT-
CKOM TakMuyery MehyHapoaHe afBepTaj3vHr acoumjaumje nog noKpOBUTESLCTBOM
YjeanweHunx Haumja. Maructpmpana Ha ®LY n3 obnactu Npoaykuunja opamcKmx
ymMeTHoCTM N meguja. Pagom Knumatcke npomeHe Hucy 6ajka — Oxurbum ocTajy
(2009) ocBojuna NN mecTo Ha cBeTCKOM TakMuyeny MehyHapoaHe aaBepTaj3uHr
acouujauunje noa NoKPoOBUTESBLCTBOM YjeaukweHux Hauuja. Maructpupana Ha ®Y
n3 obnactu Npoaykunja Apamckux ymeTHOCTU n Meaunja. Pagun kao BaHpeaHu nNpo-
decop 3a yMETHUYKY obnacT dunmcka n Tenesunanjcka NpoayKumja n aHraxxoBaHa
je Ha npegmeTuma Tenesuaujcka npoaykumja, OcHoBe TeneBnsnjcke 4enaTHOCTU U
[Mporpamupare aygmoBusyenHux cagpxaja. Paguna je kao kpeaTtuBHU OUPEKTOP
N KOOPANHATOP NPOAYKLMje MHOMMX peknaMHUX Kamnaka 13 JoMeHa XyMmaHuTap-
HOT [lernoBama 1 npojekaTta ApyLUTBEeHe o4roBopHOCTU — benxocnvue, benu wTan,
3aBog 3a TpaHcdy3njy kpeu, Ounctumo Cpbuijy, MNMnaeu kpyr, Kapaktepom npoTme
Hacurba, MTB ExuT akumja npoTus TproeuHe sbyauma, Yen 3a xeHguken v gpyrux.
O6jaBrbyje pagose 13 obnacTtu Tenesmsmnjcke NPOAyKLMje U MapKETUHLLKE KOMY-



Hukaunje. JobutHmk CpebpHe Mmeparbe YHuBep3uteTa ymeTHocTn y beorpagy
(2004) 3a gonpuHOC pagy LLKONM AOKyMeHTapHor punma Atennepc BapaH.

Assistant professor at Film; Television Production Department, Faculty of Dramatic
Arts in Belgrade. Lectures in study program of Film and Television Production,
Marketing Communication and Advertising. Worked as television producer. Involved
in production of numerous national non profit PSA campaigns (MTV Adria Anti
Trafficking, Character againts Violence in Sport, Clean Serbia — Recycle, Blue
Circle — anti diabetes, White Cane — Association for the blind, Blood Transfusion
Institute, Cep za hendikep). Recipient of Silver Medal of University of Arts for
contribution to Ateliers Varan documentary film school. Won world second place in
International Advertising Association global Climate Change Campaign Competition
in 2009. Production coordinator of television production at Faculty of Dramatic Arts.
Author of numerous academic papers in the fields of media, television production
and advertising.

Yuliya Molina poheHa je 1983. y Mapuynorby y Ykpajunu. 2015. gunnomupana je
Ha Akagemujn 3a NMMKOBHY YMETHOCT 1 An3ajH y JbybrbaHu, cmep BajapctBo. Ha-
KOH cTyauja noxahana je punmcke pagnonuue Luksuz npogykumje y CnoBeHumjn
roAnHy gaHa kacHuje PectapToBy LWKOny OKYMeHTapHor dounma y 3arpeby. Tpe-
HYTHO je ctygeHTMua MA [JokymeHTapHor dpunma Ha oacjeky 3a dunmcky n TB
pexuvjy Akagemuje gpamcke ymjetHocTun y 3arpe0y.

Yuliya Molina was born in 1983 in Mariupol, Ukraine. In 2015 she graduated from
the Academy of Fine Arts and Design in Ljubljana, majoring in Sculpture. After her
studies, she attended film workshops of Luksuz Production in Slovenia and a year
later Restart's School of Documentary Film in Zagreb, Croatia. She is currently a
student at MA Documentary Film at the Department of Film and TV Directing at
the Academy of Dramatic Arts in Zagreb.

MapTa JaHkoBuh, CTyaeHTKMHba gpyre roguHe dakynteta ApaMCcKuX YMETHOCTU Y
Beorpagay, Ha kategpu MoHTaxe. MOHTMpana CTygeHTCKe KpaTKOMeTpaXxHe urpa-
He 1 JOKYMeHTapHe dounmose. [JokyMmeHTapHu (hnnMoBM Koje je MoHTupana bunm
Cy npukasaHu Ha gfoMahnum 1 MHOCTpaHUM hecTnBanmma.

A student of the Faculty of Dramatic Arts in Belgrade, the Department of Editing.
She edited student short feature and documentary films. The documentary films
she edited were screened at domestic and foreign festivals.




Mwununua Cnacojesuh (1998) 3aBpLumna je 3eMyHCKY TMMHa3snjy 1 HUXY My3UUKy
LUKOMY Ha oaceumnma 3a BMOMMHY M COno neBawe. Kao gete - rmymauy Harpahu-
BaHa je 3a rnasHy yrnory y cdounmy [NpuHy og nannpa Mapka Koctuha, a rmymu-
na je ny dpunmosuma OgbaveH Muwe PagusojeBuha, Kosje ywmn Mapka Koc-
Tvha n gpyrum TeNeBM3njCKUM 1 BUAEO cagpkajuma. CTyAeHT je YeTBpTe rognHe
OTB pexunje Pakynteta Agpamckmx ymetHocTu y beorpaay. 2017 rognHe pexupa-
na je KpaTKOMEeTPaXXHU urpaHun punm HbeH TenedoH 1 KpaTku eKcrnepuMeHTanHu
dmnm XKuua. Takohe je pexnpana net ctyaeHckmx ounmona: Moja cy Tn Bpata
yBek oTBopeHa (2018), NnemenunTa BewTnHa 3abopasrbana (2019), PagHn Ha-
cnoe (2020), AHumyc (2022), C oHe cTpaHe gyre (KpaTkv OOKYMEHTapHU dounm,
npukasaH y 3BaHW4HoOj cenekumnju MaptoBckor doectmuana 2022). Kpatku urpa-
HK punm XpaHa 3a ronybose y dasu je noctnpogykumje. Cama nuie cueHapuje
3a cBoje unmose. Ha 19. 3arpeb cdomvnm cdectuBany, Ha NIUTUXMHIY MHaycTpuja
mnagocTt!, Munuua je nobegmna n gobuna NnoapLUKy 3a pa3Bujare npojekta Ham-
proh)eHOCT Koju je geBeTn oM 3a Koju je Hanucarna cueHapuo 1 Koju he pexu-
patn. BonoHTupana je Ha punmckum ectuBanmma, a NOBpeEMEHO je buna 4naH
Xupuja cBeTckux hpectmpana ounmona 3a mnage. FoBopu eHrnecku, Cryxm ce
nTanunjaHckum u cpa LyCKnm, cBupa rutapy, ykynene u nesa.

Milica Spasojevi¢ (1998) completed Zemun Grammar School and Lower Music
School sections for violin and singing. As a child actor, she was awarded for the
leading role in the film Princ od papira (Paper Prince) by Marko Kosti¢, and she
also acted in the films Odbacen (The Reject) by MiSa Radivojevi¢, Kozje usi (Goat’s
Ears aka Out of the Woods) by Marko Kosti¢, and other television and video con-
tent. She is a fourth-year student of Film and Television Directing at the Facul-
ty of Dramatic Arts in Belgrade. In 2017, she directed the short feature film Njen
tel fon (Her Phone) and the short experimental film Zica (The Wire). She also di-
rected five student films: Moja su ti vrata uvek otvorena (My door is Always Open
for you) (2018), Plemenita vestina zaboravljanja (The Noble Skill of Forgetting)
(2019), Radni naslov (Working Title) (2020), Animus (2022), S one strane duge (On
the Other Side of the Rainbow) — a short documentary, shown in the official selec-
tion of the Martovski Film Festival in 2022. A short feature film Hrana za golubove
(Food for Pigeons) is in the post-production stage. She writes screenplays for her
own films. At the 19th Zagreb Film festival, Milica won at the Industry Youth! pitch-
ing forum and gained support for developing the project Namrgodenost (Frown-
ing), which is the ninth film she has written the screenplay for and which she will
direct. She has volunteered at film festivals and has been a member of the jury
of world youth film festivals. She speaks English and uses Italian and French lan-
guages. She plays the guitar and ukulele and sings.



Peu cenektopa / A word from the selector of stu-
dent selection films

Y oBoroauwH0j cenekunj CTyaeHTCKUx punmosa npenosHahe-
Te xpabpy eHeprmjy mnagux aytopa 13 Lienor cBeTa Koju mawutajy u o
npownocTn n o byayhHocTu.

OBoroguiunsa cenekumja Ha pbectuBany buctpe peke cnaja pasnuum-
TOCTW, Tpara 3a NOeHTUTETOM N OvyBaH-eM XUBOTHE cpeanHe. Kpos oBo-
rogukeum nporpam, mnafha reHepaumja aytopa, Ham OTKpvBa aa ounm
N garbe Moxe a npoBouupa 1 noctasiba NuTaka Koja Ham OTKpUBajy
rpaHuue cnoboge.

In this year's student film selection you will see brave youngh new authors from around the world
fantasizing about the past and future.

Current selection of the Bistre reke festival connects diversity, search for one's identity and environment
preservation. Through this year&#39;s program, young generation of authors is showing us film can still
provoke and ask questions which show us the boundaries of freedom.

Hukona Monuh / Nikola Poli¢

Pegunters v Bugeo ymeTHuUK. iunnommpao n mactepupao unmcky n TB pexujy Ha DakynTteTy ApamMCKux
ymeTHocTu y beorpagy. Pagu kao pexuncep, MOHTaXep 1 BUOeO YMETHUK. Y CBOjUM pafoBuUMa UCTpaxyje
MakMHCKE M OCETSbMBE APYLUTBEHE rpyne, HhUXoBe BpiIMHE U MaHe, kherosu unvosun ,Hesngrousee”,
~3na/Myp”, ,Mory cam”, ,Jegunn’, .Y mpexun”, ,[macosu cehawa” npukasaHu cy n HarpahuBaHn Ha MHOTUM
dectnBanuma y Cpbuju n y MHOCTpaHCTBY. TPEHYTOH paaun Kao UCTpaxunsad-npunpaBHUK Ha dakynTety
ApaMCKNX YMETHOCTU 1 3aBpLuaBa AoKTopcke cryanje. XKusu u paau y beorpagy.

Director and video artist. He graduated and mastered film and TV directing at the Faculty of Dramatic Arts
in Belgrade. In his works he explores minorities and sensitive social groups, their virtues and flaws, his
films &quot;The Invisibles&quot;, &quot;The Wall&quot;, &quot;On my own&quot;, &quot;Unique&quot;,
&quot;Hooked On&quot; were shown and awarded at many festivals in Serbia and abroad. He currently
works as a freelance film director, editor and video artist and is completing his PhD studies at the Faculty
of Dramatic Arts. Nikola lives and works in Belgrade.



CryneHTtcka cenekuumja / Films of the student competition section

Hepohwuja / Neverland
Buonena Amnyguja (Violena Ampudia)

CwuHoncuc:

Ortau 18-roguiinsak Koju Xenu ga octaHe BeYuTo AeTe.
Synopsis:

An 18-year-old father who wants to remain a child.

3ajeaHu4km jeank /| Common Language
Bonuja Yajkosckaja (Volia Chajkouskaya)

CwuHoncuc:

Pexwncepka, koja je ysek 6buna BufeHa Kao LpHa OBLa Y CBOjOj MOPOANLM,
ognasu y 6enopycku rpag Butenck aa pasrosapa ca CBOjUM pogutersmma o
AoTajalli0j OropY4eHOCTN U TeMama Koje cy cmaTpaHe Tabyom. Hanop aa
ce npoHahe 3ajeqHnyku jesnk, npaheH 6ypHuM emoumjama n HemoryhHowhy
N3HOLLEHA UCKPEHUX MULLIIbEH-A, NPUKa3aH je Kako Kpo3 NMYHe TPeHyTKe,
Tako WM KpO3 AeTarbHe CHYMKe nuua npoTaroHucTa.

Synopsis:

The director, who has always been seen as the black sheep in her family,
sets out to the Belarusian town of Vitebsk to talk with her parents about pre-
vious grievances and topics that were considered taboo. The effort to find
a common language, which runs into stormy emotions and the inability to
voice honest opinions, is captured through both personal moments and de-
tailed shots of the protagonists’ faces.

3emrba oyeBa / Fathers‘ Land
®paHyecko [n hoja (Francesco Di Gioia)

CwuHoncuc:

1910-Te. [lecme ca yKkpLUTEHUM pUMama NpuNoBeaajy O nyToBaky MoOpeM
n xenesHuuoMm. To cy ctuxosu o Paguny XacuHy Ew-lWanmanuvjy (Pagmn
XacuH Acx-CxanmaHu) Koju je CBedOK NCTOPUjCKEYMH-EHULIE KOja Ce YeCTO
3abopasrba: genopTauuja 6pojHMX LiMBKUNA TOKOM NPBUX MOAMHA UTanunjaHcke
okynaumje Jlnbuje. Kpatkun omnm npatm necHMKoBa UCKycTea n cehawa camo
KpO3 apXxmBCKe CHUMKe, nogpueajyhu Ha Taj HauvH NpBOGUTHY NponaraHaHy

dyHKUMjy cnvka.




Synopsis:

1910s. Poems with alternate rhymes narrate a journey by sea and by rail.
These are theversesofFadil Hasin Ash-Shalmani who witness a historical fact
often forgotten: the deportationof numerous civilians during the first years of
the Italian occupation in Libya. The short filmfollowsthe poet’s experiences
and memories using only archive footage, thus subverting theoriginal pro-
paganda function of the images.

NMucma n3 3aTBopa / Letters from Prison
Takaxupo YeHo (Takahiro Ueno)

CwuHoncuc:

JNlvyHn pokymMeHTapay, o pa3meHu nucama uamehy peguterba n 3aTBOpeHunka
KOjWu je mpeLuao y ucram y LUKOTCKOM 3aTBopy. Takaxvpo YeHo je ynosHao
TOr 3aTBOPEHMKA NpOLLUSe 3uMe W 3arnoyenu cy Nnpenucky. Y nucM1MMa, oH ce
AOTUYe 3aTBOPEHNKOBUX ceharba, CnoxeHnx ocehama, 1 npu3Hata Herosor
3noynHa. PasameHa nucama npvmMmopaBa peavTterba a ce 3anuTa o cebu u
HalLMM CKMOHOCTMMA Aa YYMHMMO HeKakBo 3n0. [la nu je npaBu onpowTaj
yonwTe moryh?

Synopsis:

A personal documentary about an exchange between a filmmaker and an
inmate who converted to Islam in a Scottish prison. Takahiro Ueno met the
inmate last winter and began his correspondence. In the letters, he touches
the inmate’s memories, complex feelings, and the confession of his crime.
The exchange forces the flmmaker to wonder about himself and our capac-
ity of doing wrong. Can true forgiveness ever

happen?

MNMecma 6e3 kpaja / A Poem with No End
Enen JA (JIAJIA JI)

CwuHoncuc:

[eBojumua cneam majumH caseT Aga npodnta necmy. OHa XUBW Yy TPEHYTKY U
noeTu4kn carnegasa cBeT. CTUXOBE HOCKU peka BpeMeHa anm joj 3ayBek oc-
Tajy y cehamy.

Synopsis:

A girl follows her mother to read a poem. She lives in the moment and po-
etically perceives the world. Verses pass through the river of time but linger
in her memory forever.



A FILM BY OLEKSANDR KOSIAK

Moceaum n nohytum HM o yemy / | Sit and Speak about Nothing
Hukona CrtojaHoBuh (Nikola Stojanovic)

CwuHoncwuc:

Toma (80) Boan ycamrbeHu XnBOT y Manom ceny y BojsoauHu. NMpuceha ce
CBOr XMBOTa, CBOje XeHe, paTa, 3aBuyaja, 1 nopoguue.

Synopsis:

Toma (80) leads a lonely life in a small village in Vojvodina. He reminisces
about his life, his wife, war, homeland, and family.

CyHue cuja, anu He rpeje / The sun shines but doesn‘t heat
Onekcarngp Kocunak (Oleksandr Kosiak)

CwuHoncuc:

Katja (Katya) je 17-rognwma geBojka, koja Majky Huje Bugena suwe oa 13
roguHa. HhbeHa majka je genoptoBaHa u3 lNosrbcke y YKkpajuHy n Ty ynosHaje
CBOjy ckopo ogpacny hepky. KaTja nokywasa ga nuwm n majky n oua
pPOANTErbCKMX MpaBa 1 Aa 3arnoyHe HOB, CamMOoCTaraH XMBOT.

Synopsis:

Katya is a 17-year old girl, who hasn’t seen her mother for more than 13
years. Her mother is being deported from Poland to Ukraine where she met
her almost adult daughter. Katya, tries to deprive her and father of parental
rights and start a new independent life.

Kpars / King
Emunun YookeH (Emily Ufken)
Anekcangap KoHpagc (Alexander Conrads)

CwuHoncuc:

[lok je Ha oaBMKaBawy 0 KOLKawa, Mraguh npenpuyasa Kako je ynao y
3aBUCHOCT 0f KouKara. AHMMMpaHu gokymeHTapay Kpasb gaje jacaH yBua
y NCUXOmOoLLKy BonecT Koja ce 4YecTto npesuha.

Synopsis:

While in rehab, a young man recounts his descent into gambling addiction.
The animated documentary “King” offers an intimate insight into a psycho-
logical iliness that is often overlooked.



F'yna6 Nyn / Gulab Gul
Cemux CyrmaH (Semih Stgman)

CwuHoncuc:

l'ynab N'yn je gevak Koju xxmBun y 3abavyeHOM NIIaHUHCKOM ceny y ABraHUCTaHY.
l'ynab og pohena Hema pyke. O 'ynaby, koju je narybmo oua npe 5 roguHa,
OpuHe HeroB yjak. Ann 1 HEeroB yjak Mmopa ga oge y rpag 36or nocna. Na
kako he ce 'ynab N'yn HOCMTK ca OBMM M3a30BHUM reorpaddCknum nogpyyjem
N CONCTBEHNM UHBanNMANTETOM ako H-EroB yjak oge?

Synopsis:

Gulab Gul is a boy living in a remote mountain village in Afghanistan. Gulab
does not have two arms from birth. Gulab, who lost his father 5 years ago,
is taken care of by his uncle. But his uncle also has to go to the city for busi-
ness. So how will Gulab Gul cope with this challenging geography and his
own shortcomings if his uncle leaves?

LLTa nma 3a Bevepy / What's for Dinner
Maja lNop3sak (Maja Gérczak)

CwuHoncuc:

Mnaga nopoguua ognydyje wrta he Bedepatn. Mopajy ga npohy Kpo3 Heo-
YyeKknBaHe noTeLukohe gokK

nokyLaeajy aa Hahy npaBe cacTojke 3a AyroodekMBaHe nanadvmHke.
Synopsis:

Ayoung family decides what to have for dinner. They have to deal with unex-
pected difficulties while trying to get the right ingredients for the long-await-
ed pancakes.

NMpopaBHuua ayBaHa / Tobacco shop
Hopa Cnakonep (Dora Slakoper)

CwuHoncuc:

Wako cy npogaBHuLe AyBaHa Kiby4HU Oe0 CBaKOAHEBULE Y rpady, pagHuum
Ca OHe CTpaHe 13rora ocTajy HeBUA bUBKM 3a jaBHOCT. XMOPUAHMM NPUCTYNOM
N n3paxkajHom opMomM Oum ynasu y pagHu npocTop 1 onucyje peneTuTnBHN
n KrnaycTpodoburyHmn nocao u3 yrna npase npogasayuue, Ltedanuvje. dunm
je HCcnpurcaH UcTpaxuBarweM ycrnosa paga bnarajHvka y Manum npogas-
HULama Koje je Ha uHTepHeTy objaBuna Mpexa aHTudawmncTknwa 3arpeba.



Synopsis:

Although tobacco shops are a vital part of urban everyday life, the workers
on the other side of the glass remain invisible to the public. Using a hybrid
approach and expressive form, the film enters the workspace and describes the
repetitive and claustrophobic job from the perspective of a real saleswoman,
Stefanija. The film was inspired by a research on working conditions of
cashiers in small shops published online by The Antifascist network of Zagreb.

EBo je nyctuwa / A Desert appears
Lloen (Joel)

CwuHoncuc:

YyrnHo nyToBake KpO3 UCTOPUJCKO MecTO Y byeHoc Ajpecy TOKOM nocnegwe
dhase HeroBor fereHaapHor NocTojakba Kao nocneauia epe eKOHOMCKe Kpuse
y APreHTUHMW.

Synopsis

A sensory journey through a historical site in Buenos Aires during the last
stage of its legendary existence as a result of an era of economic crisis in
Argentina.

Mamau koju Hehew 3arpuctu / The hook you will not bite
Xosze [ejsua Anen (José David Apel)

CwuHoncwuc:

El Anzuelo no Morderas je ayanoBu3yenHu JoOKyMeHTapHu punmM. Ha obanama
peke Buktopuje (ApreHTuHa), TproBal pmbom Kynyje npom3Bog CKPOMHUX
pubapa Koju HacerbaBajy ocTpBa npoBuHuunje EHTpe Puoc. Y 3ameHy 3a
HMXOB YNOB, HYAN UM Many KOMNW4YMHY XpaHe 3ay3Bpar.

Synopsis:

,El anzuelo no morderas” is an audiovisual documentary. On the banks of the
Victoria River (Argentina), a fish merchant buys the product of the humble
fishermen who inhabit the islands of the province of Entre Rios. In exchange
for their catch, he offers them a small amount of food in return.



TpeHyuu / Moments
DRF dounmcku ctyguo (Animation studio ,DRF*)

CwuHoncuc:

WeTajyhn ynuuama byxape (Bukhara), moxeTte 4yt MHOro Tora, jep 3ngo-
BM Y OBOM UCTOPWjCKOM rpagy Mory [ia rosope.

Synopsis:

Walking the streets of Bukhara, you can hear a lot, because the walls in this
historican city can talk.

MHTMHOCT / Intimita
MaTteo hamnetpysn (Matteo Giampetruzzi)

CwuHoncuc:

Heke nopyke n3 hackarwa npeko annukauuje 3a ynosHaBare CMekbyjy ce ca
cnukama tena. Y nosaguHu, noctoju notpeba 3a MHTUMHOLNY 1 6nnckowwhy
Koja je MOxaa npegoapeheHa ga ce He ocTBapu.

Synopsis:

Some messages from a chat on a dating app alternate with the images of a
body. On the background, there is a need for intimacy and closeness perhaps
destined to remain unfulfilled.

BpaTtu ce / Come back
Pyxuua Awa Taguh (Ruzica Anja Tadic)

CwuHoncuc:

®dunm “Bpatum ce” je cHuMIbeH TokoMm MehyHapogHor cTyaeHTcKor ounmMmckor
kamna “UHTepakumja” 2021. rogmHe y OBYapcko-kabnapckoj Knucypm Hago-
mMak Yadka, a 6aBn Nno3numnjoMm HYoBeka 3aTedeHor BaHAPEAHNM OKOSTHOCTU-
Ma ycrnea KnMMaTtCKuMx NpoMeHa, a Koju rajy nocebaH ogHOC ca NpvpoaoM
HacTojehn fa je cadvysa.

Synopsis:

The film Vrati se (Come back) was filmed during Interaction — an international
student film camp in 2021 in Ov&ar-Kablar gorge near Cagak. It deals with
a position of a man who is caught by extraordinary circumstances due to
climate change but who nurtures a special relationship with nature and strives
to preserve it.



CyHue cuja, anu He rpeje / On other side of rainbow
Mwunuua Cnacojeuh (Milica Spasojevic)

CwuHoncuc:

Mprya 0 aKTUBUCTKUHM TPaHC PEBONyLMjE Koja ce n3bopuna 3a CBOj HOBU
noyeTak u nokasana nyT MHOrMma.

Synopsis:

The story of a trans revolution activist who fought for her new beginning and
showed the way to many.

py6a ectetuka / Crude Aesthetics
Nwuk Kaja (Isik Kaya)
Tomac Llopu bneHk (Thomas Georg Blank)

CwuHoncwuc:

HwjegHa apyra Haumja He Tpowmn Tonmko Hadte kao CjegmieHe Amepuyke
[pxaBe, WTO YMHM BULLE Of,

20% rnobanHe NoOTpoLHE Ha roguwkbemM HUBOY. [Mag 3a 0BUM pecypcom
AeueHujama gedvHuLwe nonvTruKy oBe Hauuje, a Hanopu fa ce ocurypa Tok
HadoTe YTUCHYTU CY Y HeH nej3ax. Punm npukasyje Jloc AHhenec kao cta-
HUWTe Hajseher rpagckor HagpTHOr Nosba U paduHepuja y 3emrbu. Y Hoh-
HUM CHUMUMMA, Nej3ax ce npeTsapa y busapHy maluuvHy, nuaepa OBor npo-
nasHor HadpTHor foba. Cnuke cy npaheHe CHMMKOM 3ByKa HadpTHE nymne
Oywaher Topwa. OBaj 3BYK jeuaja y Buay AyOOKOr u rmacHor ToHa Aaje aH-
TPONOMOPMHN KBANUTET NPMUKa3aHUM MalLnHama.

Synopsis:

No other nation consumes as much oil as the United States, which accounts
for more than 20% of global consumption annually. The hunger for this
resource has defined the nation’s politics for decades and the

efforts to secure its flow are inscribed in the landscape. The film shows Los
Angeles as home to the country‘s largest urban oil field and refineries. In
nightly shots, the landscape is being transformed into a

bizarre engine, the pacemaker of the passing age of petroleum. The images
are accompanied by the sound recording of an oil derrick pump. This sound’s
moaning like deep and loud tone gives an anthropomorphic

quality to the portrayed machines.



Kap 3aycraBuw pax / Holding your breath
KataxunHa Cukopcka (Katarzyna Sikorska)

CwuHoncuc:

Bojtek (Wojtek) je nnuead y knacu C11, ocsajay cpebpHe megarse Ha Napa-
ONMMMMNNjCKNM UrpamMa, eBpOncKM U CBETCKM LaMnUoH. Tpebano je goa byae
npBu crnenun poHunay, Ha gax y lMNosrbckoj. MehyTtum, naHgemuja ra cnpeya-
Ba [a 3aBpLUMN KypC MHAMBUAYANHOr pOleHsa Ha fax, Kao 1 Aa ce TakMuin
Ha OnuMnNujckMM nrpama v Apyrum npBeHcTeuma. To ra HaBoam Aa jow jen-
HOM pasMUCiIN O CBOjOj CMIOPTCKOj Kapujepw.

Synopsis:

Wojtek is an S11 class swimmer, a Paralympic silver medalist, and European
and World Champion. He was meant to be the first blind freediver in Poland.
However the pandemic prevents him from finishing his course in single breath
diving, and competing in the Olympics and other championships. This causes
him to reconsider his carrier in sports.

Zovem se Nostalgija / My Name is Nostalgia
AHa Npaumjena Arnjap (Ana Graziela Aguiar)

CwuHoncuc: Hoea naHgemMumja kopoHaBmpyca usHeHaguna je cset. Ha Kyow,
Ha jeHOj bapMu1 Y YHYTPaLLHOCTU 3eMSbe, CTYOEHTU burima cy n3osioBaHu
36or Bupyca. OBaj kpatkm comnm 3oBem ce Hoctanrmja Hac no3mea ga npo-
XMBUMO KapaHTUH Yy KOM heMo oceTuTn Tyry 3a npeknHyTUM CHOM W1 Onpo-
CTUTKM Ce oA

Hera.

Synopsis: The new coronavirus pandemic surprises the world. In Cuba, on a
farm in the interior of the country, film students are isolated because of the
virus. My name is nostalgia invites us in this short to experience this quar-
antine from the farewells and the sadness of an interrupted dream.

Xaja / Haya
YrHe Anabypgaunte (Ugné Alaburdaité)

CwuHoncuc: [lokymeHTapay, 0 BuMjeTHaMcKkoj aeBojum Xaju koja ce 6opu aa
npoHahe cpehy ogpactajyhu y cTpaHoj 3emrbu. JegHa cTBap Koja jy je oap-
XaBana je 6una weHa rbybaB npema nnecy.

Synopsis: Documentary about a Vietnamese girl Haya struggles to find hap-
piness growing up in a foreign country. One thing that kept her going was
her love for dance.



HIEH / NGEN
Llejmn BepHappo [Oujas Oujas (Jaime Bernardo Diaz Diaz)

CwuHoncuc:

HreH je JOKyMeHTapau, KOju HaM Kpo3 NyTOBaH-€ NyHO KOHTEMMaumje 1 camb
pen-a nokaasyje ceeT Po3e, many4aHckor maymja u3 rpaga dumH ®uH bopoa, y
pernoHy ApaykaHuja. Kpos cBOjy npu4yy 1 nocMmaTtpame CBOTI OKpY>Xeha, Npu-
Gnmkasa Ham oy6OKM 0QHOC KOju NOCToju n3Mehy he, MeanumHe n Herbya-
ckux 6uha 3BaHux HreH, Koju cy BnacHuum npupoge. OBaj kpaTkm unm ce
6aBun ANXOTOMUjOM XMBOTA U YHULLTEHA, KOHCTAHTOM Cykoba Kanutana v xu-
BOTa, nokasyjyhu Ham jowl jegHy CTpaHy nocrneauua ytuuaja wymapcKke UH-
AycTpuvje Ha TepuTopunjy Banmany v Ha 3ajegHuue Hapoga Manyye He camo
Y eKOSOLWKOj ANMEH3UjK Beh 1 y KyNTYPHO] N OHTOSOLLKO].

Synopsis:

Ngen is a documentary that, through a contemplative and dreamlike journey,
shows us the world of Rosa, a Mapuche machi from the town of Fin Fin
Boroa, Araucania Region. Through her story and the observation of her
environment, she brings us closer to the deep relationship that exists between
her, medicine and non-human beings called Ngen, owners of nature.The short
film addresses the life-destruction dichotomy, a constant in the capital-life
conflict, showing us another side of the consequences of the impact of the
forestry industryin the territory of the wallmapu and that affects the Mapuche
communities not only in the ecological dimension but also cultural and
ontological.

Mpatehu 6eckoHa4yHn otucak (Following an infinite footprint)
PobepTt Bpeng Opaore3 (Robert Brand Ordoriez)

CwuHoncwuc:

Moj 6parT je ybujeH 6. neuembpa of cTpaHe Konymobujcke Bojcke, a Moja Nnopo-
Avua My je To caonLiTuna Tek Tpu JaHa HaKoH HeroBe caxpaHe. Taga ryéum
N MajKy Koja je YTOHyrna y TULLMHY, CKpXaHa y>acoM [a joj je cuHa ogysena
ynpaBo gpxasa koja 6u Tpebano aa je wtutn. [JaHac ce Bpaham Ha MecTo
KOje BONMM 1 Koje Mp3uM, Aa JonpeM A0 HeHOr cpua, Aa je HaheM 1 NoHOBO
HaheM Hac, Ja npaTuM HeHe Kopake, JOK Ce YMHM Aa OHa CBe Bulle nae
cTonama mor 6pata og nocneawer nyta Kaga je u3 kyhe otuao xums.
Synopsis: My brother was killed on December 6th by the Colombian army,
my family told me only three days later when he was already buried.



Since then, | have also lost my mother who was plunged into silence, over-
come by the uneasiness that the state that should protect her was precisely
the one that took her son from her. Today | return to the place that | love and
hate, to make a journey from my heart to hers, to find her and find us again,
to follow her footsteps, while she seems to be advancing in the footsteps of
my brother since the last time he left home alive.

Bonum /| Love
Arba Konpusuek (Anja Koprivsek)

CwuHoncuc: 3umka n Hasmumja cy gBe cectpe U3 pomcke nopoguue Koje oa-
pacTajy y 3arpeby. Ca cBojux ceagamHaecT rogmHa 3MMKa je ctapuja nako ce
Tako He noHawa. HjuxoB ogHOC ogpeneH je cyaapoM HUXOBUX KapakTepa,
anv v YBPCTOM CECTPUHCKOM rbybaBrby. JleTo npe nonacka y cpefmy LUKO-
ny nposoge 3ajegHo nnewyhn, nesajyhu v nytajyhmn 3arpebadkmum napko-
BMMa 1 ynuuama. 3MMKMH ogriasak y JOM 1 Be3a ca 4e4YKOM TMHOM cTaBrba
HOBE 13a30Be Npea HeH 1 HaamujuH ogHoc. dunm mx npaTtu Kpo3 To Typoy-
NEeHTHO pa3pobrbe 1 nocTaBrba NUTake — MMajy N CBU NpaBo Ha 6e36pux-
HO MCKYCTBO nybepTteTa unu je Ta 6e36pmKHOCT npuBuneruja?

Synopsis: Zimka and Nazmija are two sisters from a Roma family growing
up in Zagreb. Zimka, who is 17, is older, although she does not behave like
that. Their relationship is determined by the clash of their characters, but also
by the firm sisterly love. They spend the summer before going to high school
dancing, singing, and wandering through the parks and streets of Zagreb to-
gether. Zimka’s departure to the Institution for Education of Children and Ju-
veniles and her relationship with her boyfriend Tino place new challenges for
her and Nazmija’s relationship. The film follows them through this turbulent
period and poses the question — does everyone have the right to a carefree
experience of puberty or is that carelessness a privilege?

Y jeaHom cacBumMm o6muyHoM cuctemy / In a Kinda Ordinary System
Mwukonaj lNusuax (Mikolaj Piszczan)

CwuHoncuc: HanpassbeH y NOTAyHOCTW o apXuBCKor maTtepujana LLkone cpun-
ma y Jlohy, punm npukasyje npecek XunBoTa NpoceyHor rpahaHnHa y Bpe-
Me KOMYHUCTUYKOT pexunma, CHaxXHO obernexxeHor NofMTUYKOM CUTYaLmMjoM.
Synopsis: Made entirely from the archival materials of the Lodz Film School,
the film shows a cross-section of the life of an average citizen during the times
of the Communist Regime, strongly marked by a political situation.



PasrnegHuue mojoj majum / Postcards to my mother
Maja Jankosuh (Maya Jankovic)

CwuHoncuc:

KpaTkn gokymeHTapHu omunm o gonacky moje majke npsu nyt y Cpbujy 3a
BpeMe cnaBe KOA H-eHOr Tagaluker Jevka (4aHac MyxX U Moj oTau) u Kyn-
TYpPOroLKe pasnuke namegjy ase apxase 3a speme 90Tmx rogmHa.
Synopsis:

A short documentary film about the arrival of my mother in Serbia for the first
time during the Patron Saint’s Day celebration of her then-boyfriend (now her
husband and my father) and the cultural differences between the two coun-
tries during the 1990s.

Peu cenektopa / A word from the selector of
professional selection films

Aparn npujatersuy,

OBoroauky cenekumjy Kpacu pasHOBPCHOCT, 6ECKOMMPOMUCHOCT U Xpa-
BpocT y ayTopckom m3pasy. Y jeky rpo3HuX AellaBarsa y CBeTy cMaTpaMm Aa je
jako BUTHO fa cBako of Hac npoHalhe MecTo Ha Kojem he ce ocehaTu 6e3be-
AHO 1 cnobogHo 1 3ajegHo ca ApyrM Sbyanuma ynnoBuTu y MalITOBUTU CBET
AOKyMeHTapHor omnma. Temcka je jeqHo o TakBUX MecTa, Npenennx u ok-
PY>KEHUX NPMPOAOM U crniokojeM. XKenvm Bam gobpogoLnuuy Ha dpectusany
Buctpe peke y3 Hagy oa hemo 3ajegHo NnoBUTK Kpo3 punimoBe; o Yunea
A0 ucyweHor Aparnckor jesepa, npeko Arbacke 4o HanyLwTeHux buockona y
JleToHujn. XKerbHO Bac nYeKkyjeMo Ha OBOroavLLH-eM nsgamwy gectneana.

CpaayHo,
Mapko Np6a CuHrx

Dear friends,

This year's selection is characterized by diversity, uncompromisingness, and courage in the authors’;
expression. In the midst of the terrible events in the world, | think it is very important that each of us find
a place where they will feel safe and free and, together with other people, sail into the imaginative world
of documentary film. Temska is one of those places, beautiful and surrounded by nature and serenity. I‘d



ike to welcome you to the Bistre Reke Festival with the hope that we'll sail through the movies together,
from Chile to the dried-up Aral Sea, across Alaska to the deserted cinemas in Latvia.
We look forward to seeing you at this year's edition of the festival.

Kind regards,
Marko Grba Singh

NMpodecnoHanHa cenekuunja / Professional Selection of Films

MHespo / NEST
XnuHyp ManmacoH (Hlynur Palmason)

CuHoncuc:

Mpuya o 6pahu n cectpu Koju 3ajegHo rpage Kyhuuy Ha OpBETY TOKOM ro-
AvHY aHa. [1ok nx npatnmo Kpo3 wuxose 6opbe n TpeHyTke pagocTu, oo-
XVBIbaBamo NenoTy 1 6pyTanHocT rognwHnx goba.

Synopsis:

A story of siblings building a tree house together over the course of a year.
We experience the beauty and brutality of the seasons, as we follow them
through their struggles and moments of joy.

3 roguHe 2 meceua u 1 aaH / 3 years, 2 months and 1 day
Hwukona Hukonuh (Nikola Nikoli¢)

CwuHoncuc:

Anekcangap Manuh ce 2018. roguHe Bpaha y geanny kyhy y ceny Msatosum
Ha Ctapoj nnaHuHu. [unnomupao je apxeonorujy Ha YHueep3autety y Codunjm
n n3a cebe nma HEKONMKO rognHa paga y 1oj npodecujn. Caga yaraja oBLe.
Synopsis:

In 2018, Aleksandar Mani¢ returned to his grandfather’s house in the village
of Izatovci on Stara Planina. He has a master’s degree in archeology from
Sofia University and several years of work in that profession behind him.
Now he breeds sheep.



Hawa apka / Our Ark
Aerns Toptym (Deniz Tortum)
KetpuH XamuntoH (Kathryn Hamilton)

CuHoncwuc:

,Hala apka“ je ecejucTnykn omunm O HaWKMM HanopumMa ga CTBOPUMO BUP-
TyernHy pensnuky CTBapHOr cBeTa.

Synopsis: OUR ARK is an essay film on our efforts to create a virtual repli-
ca of the real world.

BepTtukanHa ceHka / Vertical shadow
AHaHke Nepeupa (Ananke Pereira)

CwuHoncuc:

,BepTuKanHa ceHka“ je BU3yenHo rnyToBake Kpo3 UHTUMY MUrpaHarta Koju
CTaHyjy y oproMHoj 3rpagu y CanTjary. [NaHoemuja ux npumopasa fa naHe
npoBoe 3aTBopeHn Ha 17 kBagpaTHuX metapa ca 1.500 reyau.

Synopsis:

“Vertical Shadow” is a visual journey through the intimacy of migrant resi-
dents of a mega-building in Santiago. The pandemic forces them to spend
their days locked in 17 square meters with 1.500 people.

Opyxe Tuto, ja HacneRyjem /| Comrade Tito, | inherit
Onra KocaHosuh (Olga Kosanovic)

CwuHoncwuc:

MnaHuHCcKka nagmHa, Bohwak, kyha. MounudHe cnuke y jyxHoj Cpbuju. Tpu
reHepauuje noa KpoBom Kyhe Koja ce npunpema 3a npeHoc. CBako ca CBOjUM
HacnehewMm, Koje ce Mopa HOCUTU 3ajegHo - cehawa, uKumje, OHO WTO je
Tamo, anu He Hanasn MecTo, OHO LUTO HUKO HE XXenw anu joLl YBeK He nyLuTa.
MpucTyn ucTopmju Koju noctaje Aeo concreeHe. [loM je KOMMSIMKOBaH, Ha-
cnefuBakbe Moxe 6uTn TepeT n TuTo noctaje cMmbon 3a HeLWTO LWTO je Buno
- hunmcko ncnmuTrMBakwe OHora LITO je ocTano.

Synopsis

A mountain slope, an orchard, a house. Idyllic pictures in southern Serbia.
Three generations under the roof of the house that is being prepared for its
transmission. Everyone with their own inheritance, which has to be carried



together - Memories, fictions, what is there but does not find a place, what no
one wants and still does not let go of. An approach to history that becomes
part of one’s own. Home is complicated, inheriting may be a burden and
Tito becomes a symbol for something that has been - a filmic examination
of what remains.

CBe Te ceH3aumje y MOM TpOyxy /
All those sensations in my bell
Mapko bhewuka (Marko Djeska)

CwuHoncuc:

MaTtna nponasu UCKyCTBO TpaH3uLMje N3 MYLLKOT Y XXeHCKWN pog/cnon v no-
Kyllasa rnpoHahu NCKpeHY MHTUMHY Be3y C XeTepoCeKCyariHMM MyLUKapLeM.
Synopsis:

While transitioning from male to female gender, Matia struggles with finding
a genuine intimate relationship with a heterosexual man.

81 Metap / 81 Metres
CwuHeact JaHuc Aberne (Cinéaste Janis Abele)

CwuHoncwuc:

Mponehe 2021. rognHe. Jljybuters omnma Bac nos3mBa Ha MHTUMHO MyTO-
Bake Kpo3 nocneghe buockoncke kyhe koje cy oncrane y JletoHmju. OBaj
OOKYMEHTapHW ecej CHUMIbeH y dounmckom cpopmaty Cynep 8 oteapa 3a-
Krby4aHa BpaTa B1OCKOMNCKMX Kyha TOKOM MOXa HajTexer nepuoaa y ucto-
puju pmsmykor npoctopa brockona. 3aTBOPEHU Cy 3a jJaBHOCT, anv NoHekaz
MOXXeMO [ia OCETUMO [a CY XUBMW.

Synopsis:

Spring, 2021. A cinephile invites you on an intimate trip through the last sur-
viving cinema houses in Latvia. This documentary essay shot on super 8mm
opens the locked doors to the cinema houses during perhaps the most diffi-
cult time in the history of physical cinema space. They are closed for public
but sometimes we can feel they are alive.



Apankym / Aralkum
Mwuna XKnykteHnko (Mila Zhluktenko)
Hannjen Acagn ®aesu (Daniel Asadi Faezi)

CwuHoncuc:

[MycTUHCKM Nej3ax, Kao Aa je ca Heke gpyre nnaHete. Hekonmko ycamrbeHux,
3aphanux 6poackux onynmHa. OKO HUX pacTe HUCKO MYCTUHCKO XOyh-e aa
APXW Necak Ha jeAHOM MeCTY TOKOM HEMUNOCPAHUX onyja. Apankym, Apan-
CKa MycCTukba, je rofio MOPCKO AHO, NocnenHe LWTOo je ocTtano og Apanckor
Mopa. Npennunhyhn pasnuumute KMHematorpadgcke TeKCType, KpaTkm punm
Aparsikym ocrimkasa npecyLueHo Aparncko Mope, 4o3Bosbaajyhu ctapom pu-
Gapy oa ucnnoBu nocnearm nyT.

Synopsis:

Adesert landscape, as if from another planet. A few lonely, rusty shipwrecks.
Low desert scrub grows around them to hold the sand together during the
merciless storms. Aralkum, the Aral Desert, is the bare seabed, the last thing
left of the Aral Sea. By weaving together different cinematic textures, the
short film Aralkum re-imagines the dried-up Aral Sea, allowing an old fisher-
man to set sail one last time.

Jabyka u aBe Tpewme / An Apple and Two Cherries
Muna lNMetposuh (Mina Petrovic)

CwuHoncuc:

KaTka je Mnaga Bajapka u3 Kowwuua. lNocrtaereajyhu nutarwe nosuvumje xxeHa,
a nocebHo ymeTHMua y Cnosaykoj u rmobanHo, gonasu 1 4o COoncTBEHE UC-
TUHEe — BOIHMX 1 TpayMaTUYHMX UCKYCTaBa 13 NPoLUNOCTM Koja MOTOM TpaH-
cdopmuLLe Yy TpOOMMEH3MOHaNHa Bajapcka aena.

Synopsis:

Katka is a young sculptor from Kosice. Dealing with the issue of the posi-
tion of women, and especially female artists in Slovakia, she comes to her
own truth - painful and traumatic experiences from the past, which she then
transforms into sculptures.



BaHTtakmuuapcka cekuuja / Films in the non-competition section

Myuwn y Mapcejy / Bullets Over Marseille
lNopgaH Matuh (Gordan Matic)

CwuHoncuc:

Kpare Anekcangap v dopaHLyCcku MUHUCTap MHOCTpaHux nocnosa Jlyj bap-
Ty youjeHu cy 9. oktobpa 1934. rogmHe y Mapcejy, y ®paHuyckoj. dunm ,ly-
utn y Mapcejy“ npatn cyherwe caydyecHuumMma ateHTaropa.

Synopsis:

King Alexander and French Foreign Minister Louis Barthou were assassinated
on October 9, 1934, in Marseille, France. Film ,Bullets over Marseille‘ follows
the trial against the accomplices of the assassin.

Pamnapt / Rampart
Mapko 'p6a CuHrx (Marko Grba Singh)

CwuHoncuc:

Y HanywTeHoM cTaHy Ha oboay beorpaga, cehawa Ha HOhHe Mope ynop-
HO ce npennuhy ca ycnomeHama 13 getuwcTea. [leavH Bugeo pekopaep,
KyhHM Ibybumum, nopoanyHa oKynrbara 1 npmu3opu U3 HemssecHnx 1998. u
1999. oTKpMBajy CBaKko4HEBHM XNBOT 0OyxBaheH ncTopujckum goranajem.
Synopsis

In an abandoned apartment on the outskirts of Belgrade, memories of
nightmares are constantly intertwined with childhood memories. Grandfather‘s
VCR, pets, family gatherings, and scenes of uncertainties from 1998 and
1999 reveal the daily life encompassed by the historic event.

Jlnéeptusun / Libertyville
HesunH Ckot (Devin Scott)

CwuHoncuc:

Ha npaBocnaBHomMm rpobsby Ha Cpeawem 3anagy CAll-a, jegaHaecToro-
anwna CysaHa ce 6opu ca TMpaHujom cBoje Hbake Koja je UMUrpaHT QoK no-
poauua nae Ha cBoje HefderbHO xogodawhe Ha NUKHUK Ha geauHom rpoby.
Hohwn 36or Tyre, ocTaHu Ha npeacTasu.




Synopsis:

At an Orthodox cemetery in the Midwest, 11-year-old Suzana contends
with her immigrant grandmother’s tyranny as the family makes their weekly
pilgrimage to picnic on Grandpa’s grave. Come for the grief, stay for the show.

U3Hap Bpxa / Beyound the peak
AnekcaHngap Josuh (Alexandar Jovic¢)

CwuHoncuc:

,A3Hag Bpxa” je npunya Koja UcTpaxyje yHuBep3arHy UCTUHY O BOXaHCKOM
Koje ce moxe Hahu y aybuHama npupoge. Nonasehu og Tora, Mana 3ajea-
HMUa xpuwhaHa cpncke npasocrnaBHe LpkeBe n3 upkse Ceetor Hukone y
WHanjaHanonucy y IhgujaHn npoHanasm cBoje CriyvajHo nyToBake Koje je
AVPHYNO cpua CBUX BpCTa Sbyaun. 3anovmwemo cpunm ca ejsugom, npota-
FOHUCTOM puniMa, Koju ce Hocu ca rybutkom mnaher 6pata. HakoH caxpa-
He 3akapwuja, [ejsma 6p3o noctaje obyseT ogroBopHowhy aa o6es3bean aa
Aywa werosor mnaher 6pata uma curypaH nponas y paj. Taj no3ns gOBO-
An wera n werosor 3eta PaHka oo Bpxa bnaHka Bucokor npeko 4000 me-
Tapa. CHUMIBLEHO OfF CTpaHe caMor ABOjua, OBO KIby4YHO NMyTOBaHE j& OXU-
Beno. Kpos apxuscke cHMMKe, nybrnvka Moxe fa KpeHe Ha YCMOoH ca huma.
HakoH ycnewHor nenwawa Ha Bpx brnaHka n monutee 3a 3akapwja, [ejsna
1 PaHKo ce ocehajy npennasrbeHn emounjama v ocTajy 3arneganun y garbu-
Hy OHocTpaHor... Obojuua 3Hajy Aa je OBO XXMBOTHO UCKYCTBO Koje Tpeba no-
AenuTn ca cBMMa. HakoH HeKonmKko ycneLuHux ycnoHa n pactyher 6parcTsa,
TOH Ce MeHa Kafa [lejpuga CKopo norogu rpoM Ha Bpxy nnaHuHe XymoonT u
rpyna 6usa 3apobsbeHa y onakoj onyju catuma, mornehu ce 3a CBOje X1BOTE.
Mopcehajyhu nx Ha HUXOBY CMPTHOCTM, OBO MCKYCTBO BOAM Ka Ay6rboj Ha-
Mepu OBUX NyToBaka. [lejsua oanydyje aa je criegehu kopak 3a 6patctso aa
Ha NNaHWHY JoHece cBeTy BOoXaHCKy NUTYpPrujy Koja ce 0GUYHO CNyXu cBake
Hederbe y buxoBoj Lpkeu. Kny6 ognyyyje aa ce Bpatn Ha nnaHuvHy bnaHka
N CRYXKW NUTYPrujy y Yact 3akapuja n ounm ecteTckun npenasm Ha objekTus
peavTerba. Ha bnaHku, oBaj knyb ce cyoyaBa ca CBOjUM HajTEXUM 13a30BU-
Ma; TeXMM paH4eBunma 360r HoleHa npegmeTa Koju nermtumuy Jlutyprujy,
noctoM un notpebom ga ce npoHahe nehuHa koja he cnyxutn gyroj Nutyp-
rMjn Kako 6u ce 3aWTUTUNN Of NOLWNX BPEMEHCKUX ycnosa. BoheHu Jejsu-
A0BOM oanyyHowwnhy, kny6 npoHanasu nehmHy n NocTuKe CBOj Kpajibu Lnib
cnyxena boxaHcke nutypruje y boxjoj kategpanu. 3a oBe nraHuHape 13
NHounjaHanonuca, To 60XaHCKO WMCKYCTBO Maruje npupoge ce npoHanasu



TOKOM Nocreaxer ycroHa Ha nnaHvHy aa 6u Ha Kpajy cTajanu Ha BpXy Kao
6paha. 13 6ona je npoknujano 6naxeHcTBO, AOK UX NSIaHMHE NO3uBajy Ha
noBpaTak — 1 NnaHvHCKK rbyam MiHanjaHanonuca 4o6poBorbHO yaoOBOSba-
Bajy TOM MNO3uBY.

Synopsis:

Beyond the Peak is a story that explores the universal truth about the di-
vine that can be found in the depths of nature. From this, a small commu-
nity of Serbian-Orthodox Christians from the Saint Nicholas Church of Indi-
anapolis, Indiana find their serendipitous journey touching the hearts of all
types of people.We begin the movie with David, the film’s protagonist, as he
copes with the loss of his younger brother. Following Zachary’s funeral, David
quickly becomes consumed with the responsibility of ensuring his little broth-
er’s soul has a safe passage into Heaven. The calling would bring him and
his brother-and-law, Ranko, up Blanca Peak’s 14,000FT. Filmed by the duo
themselves, this pivotal journey is brought to life. Through archival footage,
the audience can embark on the climb with them. After successfully sum-
miting Blanca and praying for Zachary, David and Ranko feel overwhelmed
with emotion and are left staring into the distance of the beyond... They both
know that this is an experience of life that needs to be shared with everyone.
After several successful climbs and a growing brotherhood, the tone shifts
when David nearly gets hit by lightning at the top of Mt. Humboldt, and the
group are trapped in a vicious storm for hours, praying for their lives. Remind-
ed of their mortality, this experience leads to a more profound intention for
these trips.David decides that the next step for the brotherhood is to bring the
Holy Divine Liturgy, that is typically served every Sunday at their church,
to the mountain. The club decides to return to Mount Blanca and serve the
Liturgy in honor of Zachary and the film aesthetically transitions to the film-
maker’s lens.On Blanca, the club faces its most difficult challenges; heavier
backpacks due to carrying the pieces legitimizing the Liturgy, fasting for
lent, and the need to find a cave to serve the lengthy Liturgy to protect them
from bad weather. Led by David’s determination the club finds the cave and
achieves their ultimate goal of serving the Divine Liturgy in God’s Cathedral.
For the Mountain Men of Indianapolis, that divine experience of nature’s mag-
ic is found during the final ascent of the mountain to eventually standing at
the summit as brothers. From pain sprouts bliss, as the mountains call for
their return - and the Mountain Men of Indianapolis willingly oblige.



TO BEE

'BELGRADE & CLEVELAND MEDIA GRO

ONE MIN TORY docur
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Sweet Slavie Sectet

Athousand-year-old m the Balkans...

OHa je Ta/ She be the one
Mapko pyjuh (Marko Gruiji¢)

CwuHoncuc:

Mladi¢ dobija neocekivani telefonski poziv od devojke koju je jednom upoznao,
i ona ga primorava da se povinuje njenim Zeljama.

Synopsis:

The young man receives an unexpected phone call from a girl he
once met, and she forces him to comply with her wishes.

Myene nnu He / To Bee or Not to Be
b. P. Tatanosuh (B. R. Tatalovi¢)

CuHoncuc:

CHUMIbEH caMO Y eKCTPEMHUM KPYMHUM KagpoBuma, oBaj 60-cekyHaHN MU-
KpO-AOKyMeHTapaLl, No3nBa Ha Hally naxwy M Aenosawe, Kako bucmo cna-
CUNN NPUPOAY U COMCTBEHY €r3anCTeHLN]Y.

Synopsis:

Filmed in extreme close-ups only, the 60-second micro-documentary calls
for our attention and action, in order to save the nature and our own existence.

Cnartka cnoBeHcka TajHa / Sweet Slavic Secret
b. P. Tatanosuh (B. R. Tatalovi¢)

CuHoncwuc:

[y6oko y yHyTpawwnocTtn Cpbuje, xeHa no umeHy AHha npunpema ,cnaTtko®
Ha ApEeBHM HaYMH KOH3epBUpana Boha. OBaj cTapu CrnoBeHCKn obunyaj cady-
BaH je 1 gaHac y CBOM Hajunctujem (U Hajcnanem) obnuky.

Synopsis:

Deep in Serbian countryside, a woman called Andja cooks an ancient fruit
preserve called “slatko”. This old Slavic custom is still preserved in its pur-
est (and sweetest) form.



XypHan o XXenumupy Xunnuky / Journal of Zelimir Zilnik
Janko Baljak (JaHko Barbak)

CwuHoncuc:

Road movie pokymeHTapaLl, Kpo3 nosiyBekoBHy dunmorpadoujy KXennmmpa
YKunHuka. Anu n nytoBarwe Kpo3 uctopujy Jyrocnasuje, 3eMibe Koje BuLLe
Hema. CneundunyHUM CTUNOM OOKyApaMe Koju je roguHama rpaguo, XXun-
HUK je cHUMajyhu HuckobyLieTHe hnnmMoBe AeLeHnjama ycrneo ga octaHe aH-
raxkoBaH n xpabap anu nsHag ceera cnobogaH. Npatumo Hanope werose
ekune ga 3asplue unm “Cnoboga nnm ctpun” koju je npe 50 rogmHa UeH-
3ypa 3ansfieHuna a Koju je HegaBHO cny4ajHo npoHaheH. MNMpuya o Henpekun-
AHoj 6opbwn 3a obecnpaBrbeHE counjanHe N MawUHCKE rpyne Koje cy He-
NPeKUAHO rnaBHn jyHaum XXUnH1MKoBmx ounmMoBa.

Documentary through the half-century filmography of Zelimir Zilnik. But also
a journey through the history of Yugoslavia, a country that no longer exists.
With the specific style of docudrama that he has been building for years, Zil-
nik is making low-budget films for decades managed to stay engaged and
brave but above all free. We follow his team’s efforts to finish the film “Slo-
boda ili comic” which was seized by censorship 50 years ago and which was
recently found by accident. The story of the continuous struggle for disen-
franchised social and minority groups who are constantly in charge the he-
roes of Zilnik’s films.



16:00

19:00

19:30

14. Jyn

PeBuja ayTopa cpnckor nopekna us AMepuke

1. ABHAL BPXA / Beyond the Peak, 1:10:36

2. MYEJE WUIN HE / To Bee or Not to Be, 1:00

3. CIIATKA CITOBEHCKA TAJHA / Sweat Slavic Secret, 5:00
4. IMBEPTBWI / Libertyville, 17:20

5. OHA JE TA / She be the one, 12:34

OTBAPAHE ®ECTUBAIJIA

,KAKO JE ®UJIM NMOHOBO NOCTAO 4yao«
» KKK OKYPHAN O XXENUMUPY XKUIMHUKY)
Pexwuja: JaHko Barbak

KOKTEN AOBPOOOLINLIE

DJ Maya & Dzony

17:00

15.Jyn

PasroBopm ca aytopuma
Ha KpuBom BuUpy JaHko Barbak

OtBapare usnoxbe
CTEPEOITE[ — Buctpe peke
Aytop bowko hophesuh

“NMopTtpeTn cena Temcka“

Papuonnua dotorpacuje 3a npocpecroHanue 1 amatepe
AnekcaHpap Koctuh, pea. npoc. ®OY

CTyAeHTCKM nporpam

1. TYNAB YN/ Gulab Gul, 11:18

2. CYHLUE CUJA AIN HE TPEJE
/ The sun shines but doesn't heat, 24:51 N

3. 3EMJbA OYEBA / Fathers' land, 11:24
4. HFEH / Ngen, 23:20

5. PA3IMEOQHULIE MOJOJ MAJLIN
/ Postcards To My Mother, 12:00

CTyAeHTCKM nporpam
1. MIPOOABHULA OYBAHA / Tobacco shop, 5:30
2. C OHE CTPAHE OYTE / On the Other Side of Rainbow, 8:00

3. MAMALl KOJU HETRhELL 3ATPUCTH
/ The hook you will not bite, 29:50

4. MOCEAUM U NORYTUM HU O YEMY
/ | Sit and Speak about Nothing, 16:00

5. BOJIUM / | love, 33:00

»Iyurbn y Mapcejy“ Pexvja: lfopaas Matuh

PasroBop ca lopaaHom Matuhem

DJ Maya & Dzony



17:00

18:30

16. JyI

PasroBopu ca aytopuma
Ha KpuBom Bupy
Munuua Cnacojesuh, Maya Jankosuh, Hukona CtojaHoBuh

“MopTtpeTn cena Temcka“
PagvoHuua dotorpaduje 3a npodecnoHaniue u amartepe
AnekcaHgap Koctuh, pea. npod. oY

lNMpodecnoHanHa cenekumja

1. APYXE TUTO, JA HACNEBYJEM
/ Comrade Tito, | inherit, 27:00

2.3 TOOUHE 2 MECELIA U JEOAH OAH
/ 3 years 2 months and 1 day, 9:00

3. JABYKA U BE TPELUHE
/ An Apple and Two Cherries, 12:50

CTyAeHTCKM nporpam

1. KAQl 3BAYCTABULL OAX / Holding your breath, 14:41
2. 3BAJEAHNYKHU JE3UK / Common Language, 13:29
3. MECMA BE3 KPAJA /A Poem with No End, 15:00

4. TPYBA ECTETUKA / Crude Aesthetics, 14:09

5. LUITA UMA 3A BEYEPY? / What's for Dinner?, 11:10
6. KPAJb / King, 5:00

7. TPEHYLW / Moments, 6:50

8. UHTUMHOCT / Intimacy, 6:00

CTyAeHTCKM nporpam

1. NIPATEhA BECKOHAYHU OTUCAK
/ Following an infinite footprint, 8:42

2. EBO NMYCTUHE / A Desert Appears, 8:23

3.Y JEJHOM CACBMM OBMYHOM CUCTEMY
/ In a kinda ordinary system, 13:25

4. BPATM CE / Come back, 9:50

5. MMCMA U3 3ATBOPA / Letters frc;m Prison, 11:24

6. XAJA / Haya, 12:19

7. 30BEM CE HOCTANIMUJA / My Name Is Nostalgia, 4:00
8. HEQOBWUJA / Neverland, 11:20

»Pamnapt“ Pexwja: Mapko Mp6a

AKyCTUYHO Beyve

17.Jyn

PasroBop ca aytopuma Ha Kpusom BuUpy
Mapko 'pba, MuHa Netposuh, Hukona Tonanoswh,
Hukona Hukonuh n Munan Munocaer-esuh

Paguonuua "3Havaj apxuBa Kao nofpluKa y ctBapakby
ctbnMcke yMeTHOCTU — fOKYyMeHTapHU dunm Tenasuua”
CnaeH Yonosuh n hyphuja BopoBrak

“MopTtpetun cena Temcka“ \
Pagvonuua dotorpaduje 3a npodecnoHanue u amatepe
Anekcangap Koctuh, pea. npod. ®OY
MpodhecnoHanHa cenekuuja
1. BEPTUKANHA CEHKA /Vertical Shadow\,\\15\:00
2. APATIKYMA / Aralkum, 13:00 :
3. HALLA APKA / Our Ark, 13:00
4. THE3[O / Nest, 22:30
5. 81 METAP / 81 metar, 14:00
6. CBE TE CEH3ALIUJE Y MOM TPBYXY
/ All Those Sensations in My Belly, 13:00

OOAENA HATPAOA
NPOJEKUWJE HATPABEHUX ®UTTMOBA
DUINM O ®ECTUBANY

OMNPOLUTAJHU KOKTEN



Tum cdectnBana / Film Festival Crew:

M3BpHKn npoayueHT / / Kpnctnia O6pagosuh
Executive producer / Kristina Obradovi¢

AcucteHT npogykumje / Hatanuja MaBpunosuh
Production assistant / Natalija Gavrilovi¢

AcucTeHT npoaykumje / KatapvHa byrapvH
Production assistant / Katarina Bugarin

AcucteHT npoaykuuje / AHa Llamapa
Production assistant / Ana Samara

TexHu4kun gnpektop / Henapg Monosuh
Technical director / Nenad Popovic¢

CueHorpad Kcenuja / Tepsosuh hophesuh
Scenography / Ksenija Terzovi¢ Bordevic¢

[un3ajHep Bu3yenHor naeHtuta pectmeana / Matuja Cumouh

Visual identity designer of the festival / Matija Simovi¢

MpeBoaunay, / BowTjaH Mawepa
Interpreter / BoStjan MasSera

Kuro onepatep / Cuma Fhupkosuh
Camera operator / Sima Cirkovié

Mysunyku ypeaHuk u wedp cektopa 3syka / Jlbybuua lNMetkosuh
Music director and head of the sound department / Ljubica Petkovi¢

AcucTeHT y cekTopy 3Byka / AHRlena hupkoBuh

Second assistant in the sound department / Andela Cirkovié

MomohHuk y cekTopy 3Byka / Mapko Muxannosuh
First assistant in the sound department / Marko Mihailovi¢

Llled cektopa paceete / MaBpuno Henagosuh
Head of the lighting sector / Gavrilo Nenadovi¢

OAKYNTET
APAMCKMX e
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4
AB/CTPE PEKE % FacuLTyor a3

ARTS IN

Peny6nika Cpbuja
BELGRADE MUHICTAPCTBO KY/TTYPE U UHOOPMUCAHbA

MomohHuk y cektopy 3Byka / Mapko Muxannosuh
First assistant in the sound department / Marko Mihailovi¢

Llled cekTopa paceete / MaBpuno Henagosuh
Head of the lighting sector / Gavrilo Nenadovi¢

AcucTeHT y cekTopy pacsete / Mapuja Pagucasr-eBuh
Assistant in the lighting sector / Marija Radisavljevi¢

Peguters dpunma o dpectusany / Agem Tytuh
Director of the movie about the festival / Adem Tuti¢

OvpekTop dotorpaduje / MunaH Knskosuh
Director of photograpy / Milan Zivkovi¢

CHumarers / Perba Apcuh
Cameraman / Relja Arsi¢

CHumarers 3Byka / Jlasap LivraHosuh
Sound recordist / Lazar Ciganovi¢

CHumarers 3Byka / Hukona Epuh
Sound recordist / Nikola Eri¢

Opamatypr / AnekcaHgpa JoBaHoBuh
Screenwritter / Aleksandra Jovanovié

Jlornctuka / Munuuya Unuh
Logistics / Milica lli¢

OpywTteeHe mpexe / AnekcaHgap Josuuumh
Social media / Aleksandar Jovici¢




