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G v 'ma da
Moja je duznost, kao urednika ovog izdanja, da predlozim ¢itaoci
pre publikacije koju s

- publikaciju Bojane Piskur i Pord

“Radnicka anketa”) nastaly tokom
karakteristi¢ne izvode iz intervjua;

- PIVu publikaciju/svesky iz cele ove serije, naslovljenu “Uslovi rada u
kulturi”, koja je nastala ng osnovu nekoliko susreta i razgovora o datoj
temi u Kulturnom centru Rex.

a Balmazovi¢a (naslovljenu 4 sidke
njihovog rezidensija, gde ¢e na¢
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Najava debate

Prezentacija rezultata um

e e etnicke rezi

= dEn ij = : « & 'a
! Tazgovor sa Bojanom Pig Sisu okviru projekta “Raskrs¢
Janom Piskur i Dordem Balmazovic¢em

Bojana Piskur, &lanica Kolektiva za ra

Education Collective) j kustoskinja

je od 24. septembra do 3. oktobra y
Programu u okviry projekta Raskrs

dikalny edukaciju (Radical
Moderne galerije 4 Ljubljani, boravila

Beograduy, y rezidencijalnom

caIstok Zapad. Ong je svoj boravak

Sceni u Srbiji, kuratg
nezavisnog i javng

Joksimovi¢ (nezavisna
i u dekontaminaciju),
cremica (umetnik,
© Beograd kolektj °%a Luksemburg), Reny Raedle
V), Zorana Eri¢a (kurator u Muzeju

savremene umetnostij
i), Zorana p i
il ; L anteli¢ ik i aktiv:
g, Novi Sad), Marijy Raleti¢ (ho il autivista, Kuda.
€ju istorije

. entar za ky]
na kuratorka), Vladan L

Jugoslavije) i Sagy papi - [orarna radnica u Mug

etnik), Intervjui sa njima su

snimani i deo su nastajuce arhive projekta. Ovo ispitivanje je i nastavak
istrazivanja Workers Inquiry Group iz Spanije, kao i aktivnosti Kulturnog
centra Rex na dokumentaciji i analizi polozaja radnika i radnica u kulturi
u Srbiji.

Dorde Balmazovi¢ (umetnik i aktivista, SKART kolektiv) je saradivao

sa Bojanom Piskur na ovom istrazivackom projektu. Njihova stecena
iskustva, dokumentacija i plan za postprodukciju kojima ce se predstaviti
rezultati istrazivanja, bi¢e prezentovani na ovom razgovoru.

Dosadasnja istrazivanja i debate na ovu temu, realizovani u Kulturnom
centru Rex, dokumentovani su na stranicama

http://rexpro.b92.net/mvm/ntano.html i http://rexpro.b92.net/mvm/
engineroom_eng.html.

U razgovoru nakon prezentacije ucestvovace intervjuisani radnici i
radnice u kulturi, kao i kolege i koleginice iz inostranstva koji ¢e pokusati
da uporede svoja sa ovda§njim uslovima i iskustvima rada u kulturi:

Inga Zimprich (Nemacka), Sonke Hallmann (Nemacka) i Céline Larrére
(Francuska).

Razgovor ¢e moderirati Marijana Cvetkovic.

Ovaj rezidencijalni program i istraZivanje su deo programske
linije interkulturnih dijaloga Raskrs¢a istok-zapad (Crossroads
East-West) u okviru trogodisnjeg projekta “Masinsko odeljenje
Evropa” (Engine Room Europe) koji Kulturni centar Rex/
Fond B92 realizuje sa jo§ jedanaest kulturnih centara Evrope.
Projekat je fokusiran na nezavisne radnike u kulturi.i njihf)vo :
polje delovanja, a njegov glavni je razvoj kapaciteta i odrZivosti
nezavisne kulture u Evropi. Projekat Engine Room Europe

je podrzan od strane Evropske komisije, a programska linija
interkulturnih dijaloga Raskrs¢a istok-zapad i od Ministarstva
kulture Republike Srbije.

Debata se realizuje u okviru Govornih programa Kulturnog
centra Rex, koji je podrzan od strane Fonda za otvoreno drustvo.
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INTHE ENGINE ROOM:

CONDITIO
Cultury] CenteltlgE?(F WORKING IN CULTURE 2

29.01, 2013, 18:00

Bojana pigje,
CUstodian a¢ I\;Iomc:e[;l: g of the Radical Education Collective and
Europe Project resig i Ljubljana, participated in the Engine Roo™
t03 October, Her staen'c ¥ Programme jn Belgrade, from 24 September

€T Previoys researchy 'n Belgrade was focused both on continuing
the activitieg o 4 th eﬂ-(.)r.ts and undertaking new ones, concerning
questionng € Position of |gcq] cultural workers. Using the

ire that S
the WOl‘kers’ I € developed, together with her Colleagues from

nquj
story/394‘%/In~f-theii;nG 1'T)up(httpi//V\r‘e\r\«r.rex.b92.net/en/l—TlashbaCk/

in the ¢y e Vegll;r;f)+;oomf+working+c), as a tool for he{ r esear

. tural scepe in Serg- o participating in the activit1es

entre Njy Public sectl > curators, artists and activists from the

San Novi Sor: Dario Milenkovi¢ (Alternative Cultur

Milikie (Gyjp,1' oo D Marko Miletié (Kontekst Collective):

, P_&Ieksandra Selj C.:femre REX), Radmila Joksimovi¢ (indepe? €1

SI¢€ (inde endenlzlé;(;en)tre for Cultural Decontamination):

Sl iftung 1, 01), Vladan Jeremi¢ (artist, Rosa

Oil::trl,ve), 20 n ggét)(%;amme editor), Rena Ridle (artist, Biro Beog!?
;nte rtist rat.o¥ at the Museum of Contemporary Art),

eact“’lst, Kuda.org, Novi Sad), Marija Raleti¢ sl

o artist) USeum of Yugoslay History) and Sasa P22

ch,

€ Project . Lheintepy;
Conducteq Erch Ve. This researwe?vs have been recorded and make P~
Project teqp, o Workers n *eh is also a continuation of the investig:
Meffort 1 g cumquuy Group from Spain and is part of the

ent
g analyse the position of cultur

workers in Serbia.

Dorde Balmazovi¢ (artist and activist, SKART Collective) collaborated
with Bojana Piskur on this research-oriented project. The experiences
they gained, documentation and post-production plan will be shown at
this discussion.

Previous research and debates on this topic are documented on the
following pageshttp://rexpro.b92.net/mvm/ntano.html and http://rexpro.
b92.net/mvm/engineroom_eng.html.

The interviewees will take part in the discussion after the presentation,
as well as colleagues from abroad who will try to compare their own
experiences with the working conditions for cultural workers in Serbia
and the region: Inga Zimprich (Berlin, Germany), Sonke Hallmann
(Berlin, Germany) i Céline Larrére (Paris, France).

Moderator of the discussion will be Marijana Cvetkovic.

This residency and research belong to the Crossroads East

West intercultural dialogue programme, implemented as part

of Engine Room Europe, a three-year project carried out by
cultural Centre REX/B92 Fund together with 11 European
cultural centres, The project focuses on independent cultural
workers and their field of activity and its main aim is to enhance
the capacity and sustainability of independent culture in Europe.
The project Engine Room Europe is carried out with the support
of the European Commission.

The debate is held as part of the talks programmes at Cultural
Centre REX. It is organized with the support of the Fund for an
Open Society, and the programme line of intercultural dialogues
is supported by the Ministry of Culture of Republic of Serbia.
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RADNICKA ANKETA;
DEBATA | PREZENTACIJA U REX-U, 29. JANUAR 2013.

Debata na kojoj su ucestvovali kulturni radnici iz Beograda i Novog
Sada sa kojima su bili pravljeni intervjui modificirane Marxove Radnicke
ankete kao i drugi zainteresirani. Prezentacija “rezultata” istraZivanja i
fanzina.

> Kratka prezentacija ankete

T.z. beogradska radni¢ka anketa koju smo REC 1 Skart radili septembra
2012 je modificirana verzija ankete iz Madrida (vidi debata i prezentacija:
REC i WIG, Rex, junij 2011). Za razliku od Madrida u Beogradu i
Novom Sadu su se svi intervjui snimali. Anketa sadrzi 85 pitanja, trajanje
pojedina¢nih intervjua je od pola sata do sata i pol. Pitanja se veZu na
nekoliko tema: prvi dio - obrazovanje, studentski rad, volonterski rad,
politi¢ke aktivnosti tokom perioda studija, drugi dio - sadasnji rad
intervjuisanih, vrsta zaposlenja, tip ugovora, socialno osiguranje, treci
dio: konflikti na poslu, cenzura, drustvene / politicke pozicije, uSesce u
demonstracijama, pracenje radnickih protesta.

> Faze i metodologija rada
- Priprema ankete (pitanja).

_ Izbor uéesnika odnosno kulturnih radnika koje smo intervjuisali (u
vecini kognitivni kulturni radnici, aktivni u polju kulture i politike, koji su
u vecini imali konflikte na radnom mestu);

- Metoda: t.z. militant research;

- Proizvodi rada: debata 2011, intervjui 2012, debata 2013, fanzin 2013 i
tekstovi/crtezi u zavr§noj publikaciji ERE projekta.

> Sazetki intervjua, kljucne topike

Najamni rad / kulturni (umetnicki) rad

Autonomija / eksploatacija

Individualna / kolektivna borba
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I Bojana Piskur, REC

WORKER’S INQUIRY:
I DEBATE AND PRESENTATION, REX, 29TH OF JANUARY 2013

- s e s mm

- : a lorade and
The participants in the debate were cultural workers from Belg! ade ar

9 : : . ; 1:£ad version
Novi Sad who were interviewed in accordance with a modified ‘"’[s;
: = i ) _ . R T 1e
of Marx’s Worker’s Inquiry! Presentation of research “results and t
fanzine.

> Short presentation of the Inquiry

The so-called Belgrade Worker’s Inquiry conducted by REC ;\.nd ‘Sk?zlt y
September 2012 is a modified version of the Madrid Inquiry (s¢€ R Jri
and WIG debate and presentation, June 2012). All Belgrade e

Sad interviews were recorded, which was not the case in Mad rifi. T;]-em
inquiry consists of 85 questions, with individual interviews lastmg_ biects:
half and hour to hour and a half. The questions are tied to several sU .im’
part one - education, student activity, volunteer activity, PO fjob,
during studies; part two ~ current work of the interviewee, tyPe © lJ'u:e,
type of contract, social security; third part - conflicts at the \«.fOl'lcg[;S’
censorship, social/political position, participation in demonstrat
involvement in worker protests.

> Work phases and methodology

- Inquiry preparation (questions). d

ntct‘\"i‘fwed with

- Selection of participants i.e. cultural workers to be i most

sy iti -
large cognitive cultural workers, active in culture and politic
€xperience of workplace conflicts)

- Method: so-called militant research. 01?

anzin€”
- Work outcomes: debate 201 1, interviews 2012, debate 2013, 1

and analysis/drawings in the final ERE project publication
> Interview digests, key topics
Wage labour / cultural (artistic) work

Autonomy / exploitation

16

Individual / collective struggle

Antagonisms in production, antagonism at work

The issue of resistance against exploitation and commodification
g P

Contradictory position: wage labour vs. the illusory privilege of a specific

class

> Commen points

A high degree of alienation from products of one’s work
Fragmentation of working hours, unstable living

Lack of social and other security

A high level of censorship or self-censorship

Overtime work not recorded - self-exploitation

Contflicts with political, institutional or right-wing structures
Distrust towards existing unions

The need for initiating and organizing the struggle against current
conditions

The issue of solidarity
> Observations

The cultural and artistic scene is geared towards solving internal co.mj}lcts-
As in any small community, there is a high level of “unverified gossip "
Instead of seeking out common ground and possibilities for COOPerahon’
the scene is fragmented and more oriented towards u11c01lstruFt1ve_
seeking out of differences. The Worker’s Inquiry was perhapsf . .th:s
context, a sort of an attempt towards a different way of organization.
As we know, there is no common identity, only common experience .Of
exploitation. Or, to put it another way: the power lays in hes
and not in representation. There is also a conceptual problem qf language
and the need to articulate the terminology, for example: precarious work,
worker, class struggle, state, alienation from work, wage labour etc.

> Self-criticism

f those surveyed was a problem at first. The

The subjective selection o




questions were, according to some interviewees comments, too broad.

A small number of interviews is not sufficient for analyzing the state the
culture is in. Too high expectations from the results. Problematic position
of the “external” researcher, which is not acquainted with the situation
well enough, that is, criticism that the inquiry could become “just another
international sexy project” because of that.

> What'’s next?

As it turns out, it takes more than the analysis of the state of the culture
workers, in order to explore the common experiences of exploitation, and
consequentially, the common interests and possibilities for cooperative
organization. Some of the ideas addressed in the debate advocated for
setting up “collectives”, including legal personnel (there is a huoe problem
of communication with state bureaucracy, filing complaints anzl 0 on) or

in_dep-endent “unions” Including other workers in the debates. Connection
with international collectives and groups.

Zoran Panteli¢

OSVRT

Susret u Rex-u povodom prezentacije upitnika i istrazivanja ‘Radnicka
anketa’ koju je realizovala Bojana Piskur iz Ljubljane u saradnji sa Dordem
Balmazovicem iz grupe Skart je bio jedan od povoda da se osvrnemo na
stanje na sceni u savremenoj umetnosti Srbije, tacnije na situaciju u polju
u kojem stvaramo... Moderatorka ovog skupa bila je Marijana Cvetkovi¢
koja deluje u polju izvodackih umetnosti, ali sa velikim iskustvom rada u
polju savremene kulture, pa je ona otvorila skup kroz detekciju trenutne
situacije nizanjem ¢itavog spektra pitanja za samopropitivanje svih prisut-
nih u vezi sa mogucim oblicima borbe istovremeno, kako za bolje uslove
rada, tako i za status savremenog stvarala§tva u savremenom srpskom
drustvu...

Realizacija, pa potom analiza sprovedene ankete, je samo u nekim opstim
fragmentima imala dodirne tacke sa prethodnim istrazivanjem, sa

istim metodoloskim postupkom kroz anketu, ispitivanjem zaposlenih u
Narodnom muzeju Reina Sofija u Madridu, ali je kontekst i okvir u kojem
je vrsena anketa bitno drugaciji, te se ni na koji nacin nije usmeravalo ka
komparaciji ova dva iskustva.

U ovom slucaju sprovedene ankete u Srbiji, primarna intencija je bila
da se kroz upitnik sa protagonistima iz sfere savremene umetnicke
prakse utvrde uslovi rada u kulturi - stepen i nivoi preraspodele rada,
eksploatacije, prekarnosti unutar novonastalog drustvenog ambijenta u
kojem delujemo u poslednjih desetak godina.

Sustinski ‘Radnika anketa’ je pre svega utvrdila opsta mesta kojih smo svi
u polju svesni...

Klju¢na re¢ koja objedinjuje stanje u sektoru kulture, kao i status svih
u njemu, je nesigurnost, a iza nje se nizu stepeni rizika, suoceni sa
nemoguénoscu realizacije bolovanja, godisnjih odmora, trudnickog
odsustva, regulisanje socijalnog osiguranja i penzijskog fonda itd.

Kroz unakrsne digresije i opise stanja i licnih iskustava ucesnika/ca
potvrdila se teza da su samostalni radnici i radnice u kulturi spontano
uspostavili poziciju sitnih preduzetnika u borbi da obezbede egzistenciju
i realizuju svoje programe... To proizilazi iz Cinjenice da su individulni
protagonisti i NVO u kulturi devedesetih bili nosioci ideje trzisno
orijentisane kulture i da se sada mnogo teZe vrsi refleksija i kritika stanja,

)
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jer se mnogi od njih sada nalaze u nezavidnoj poziciji da osporavaju oblik
reprodukcije kapitalistickih odnosa koje su i sami izneli u tranzitornom
periodu...

Taj staro-novi trZi$no orijentisani model je inkorporiran na jedinstven
nacin (ratovi, hiperinflacija, tajkunizacija, privatizacija, kvaNGOsi,
restitucija) pod uslovima burazerske ekonomije, bez osnovnih nivoa
sistenilske uredenosti poslovanja ili sektora vec je prepusteno spontanom
snalaZenju u okviru zakonskih okvira. U tom segmentu razgovora je
spomenut i jedan vid torture forme nad sadrZajem, odnosno da smo
svedoci da se, kroz razne oblike, pravna regulativa perverzno uskladuje
sa zakonskim regulativama i da je taj aspekt pravne prakse nadvladao
_nad sadrZajem, ¢ime je znatno pogoran status sektora kulture, scene i
individualno u polju, $to se konaéno odrazava na kvalitet Zivota, uslova z4
rad i razvoj polja.

Opste karakteristike uslova rada freelance-ra, samostalnih umemil‘iﬂf

ca je vrlo zabrinjavajude, ali istovremeno se suocavamo sa Ogrom.mm
stepenom infantilnosti, neinformisanosti, samocenzure kod samih atijés
ucesnika/ca u polju... Takva letargija proizilazi iz opste drustvene zzluje
pa se u razgovoru potvrdila ustaljena praksa da se u okvirt sceﬂistu,
samoreferentno bez pravih inicijativa u §irem drustvenom konte o
sa posebnim akcentom na slu¢ajeve autocenzure i genet alnog 2121
nedostatka snage, volje i hrabrosti.

! _ . ment
Polemisalo se 0 moguéim oblicima borbe i aktivnostima Za.prciracijom’
stanja pocevsi od legitimnih kanala u komunikaciji 52 admin's ij

izaci
e oo anizd
preko sindikalnog reorganizovanja (jer nijedna sindikalna 018 e
ma za sarad e

koja deluje u Srbiji nije prepoznata kao dobra platfor rise D¢
do radikalnih metoda nasilnih teroristickih akcija/prepace: ‘kako bi &
je istaknuto da je neophodno zakoraditi u polje politicke bae
izvrsila toliko neophodna promena stanja. i
e razvit

Osvrt na propitivanje statusa radnika/ca u kulturi nije 08 amo
dalje od trenutne detekcije, jer se u ideoloskom smislu SuocaVaa

scenom heterogenog sastava i nedostatka kohezivinog kIR Zradﬂikalca
konkretne akeije, jer kontekst u kojem mi sagledavamo llloguol‘fterijata
u kulturi sada egzistira na vrlo jasnoj distanci od radniéf\’?‘pr reduzetIl
kao jedan oblik reprodukcije kapitalisticke strukture radoitP

u prekarnoj samoeksploatisanoj poziciji.

Nastavice se.

Zoran Pantelic

REVIEW

__—___J

The meeting in Rex Cultural Centre on the occasion of the presentation
of questionnaires and surveys conducted and gathered in the "Work-

ers Survey” project by Bojana Pigkur in Ljubljana, in cooperation with
Djordje Balmazovi¢ of Skart, was a fine opportunity to take a better look
at the state of the contemporary art scene in Serbia, or to be more precise,
the situation in the field in which we create... The moderator of the meet-
ing was Marijana Cvetkovi¢, a performance artist with substantial experi-
ence in the field of contemporary culture. She opened the meeting with an
attempt to determine the current situation by asking a broad spectrum of
questions aimed at helping all participants examine themselves regarding
the possible forms of struggle - be it for better working conditions or for
the status of contemporary art in contemporary Serbian society...

The undertaking of the survey and the following analysis were tangentially
related to previous research which used the same questionnaire
methodology to survey the staff of the Reina Sofia National Museum in
Madrid. But the context and framework in which the survey was carried
out were essentially different, and so the analysis was in no way directed
towards a comparison of the two experiences.

The primary intention was to survey the protagonists in the field of
contemporary art practice in Serbia, and thus to ascertain the conditions
for working in culture - the extent and levels of redistribution of labor,
exploitation, and precariousness within the newly-established social
environment in which we have been operating for the last decade.

Essentially, the ‘Workers’ Survey’ primarily served to reaffirm
commonplace assumptions that everyone in the field is already well-aware
of...

The key word that combines the state of the cultural sector and the status
of everyone in it is insecurity, followed by risk level, being faced with the
impossibility of getting sick leave, vacation, maternity leave, of having
sound social security and pension funds, and so on.

The hypothesis that self-employed workers and workers in culture
spontaneously position themselves as small entrepreneurs, in a
constant fight to secure their livelihoods and develop their programs,
was confirmed through techniques of cross-digression together with
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participants’ descriptions of their state of mind and personal experiences.
This stems from the fact that individual protagonists and NGOs on the
cultural scene in 1990s Serbia were at the forefront of the idea of market-
oriented culture; and today it has become much more difficult to perform
social reflection and criticism, because many among them are now i
e posionof having to question the form of reproduction
- Canitalist relations that they themselves carried out in the transitional
period...

The old-new market-oriented model has been incorporated in a unique
way (wars, hyper inflation, tycoonisation, privatization, quangos,
restitution). Under a crony-capitalist economy, without even the most
basic level of regulation of business practices in the sector, everything
comes down to spontaneous creative coping within the loose legal
framework. In this segment of the interview there was talk of torture
of form over content - how we have witnessed legal practice getting
perve'rsely twisted in order to comply with the law and how this aspect
prevailed over the content itself. In turn, this was a significant factor
4 th? deterioration of the status of both the overall czlturai scene an
mdlv.lduals in the field - which ultimately reflects on the quality of i,
working conditions in the field and its further development.

zievii;eé?;&mr%dng COHQitions for freelancers or independent art(;it:ree
ofin fantilismes'smg. But simultaneously, we are faced with a h_“ge. . t%e
field... Such fupce 2 self-censorship by the protagonisis B,
ensuin ,e argy stems from a sort of general social apathy: ’ he

§ conversation, a common practice was confirmed as such: ¢
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will and courage,
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Speaking, i Pshot of the current state, seeing that, ld‘fOloga g any
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ecat®

broader social context, with special focus being &" ength

the context in which we perceive the role of culture workers now stands
at a very clear distance from the working class - the proletariat - it has
become a form of reproduction of the capitalist structure of employees-
entrepreneurs in a precarious position of self-exploitation.

To be continued.
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Sasa Pancic

KULTURA RADNICKIH SIMULAKRUMA

Nakon mog ucesca u proslogodisnjoj anketi, organizovanoj od strane
Radical Education Collective iz Ljubljane, a zatim i na okruglom stolu
(kvadratne forme), odrzanom ove godine u prostoru bioskopa Rex (koji
to OC%EVHO nije), sa temom rada i polozaja radnika i radnica u kulturi,
0no sto mi je na pocetku bilo nedovoljno jasno, a ticalo se svrhe i cilja
ovev,,ku_lturno-umetniéke“ akcije, tako je ostalo i posle njenog savréetka.
Mozda\' je ¢ak s_tEPen nejasnoce postao dublji. Uprkos trudu da sve
;(a)ljglcalzjil&nl:enehm ey Enim. S“?iSIOm, makar se on ogledao u obliku g
¥ d:zmﬂe za reahl]m '111 izmisljenim boljitkom, ne mogu pObZ
Aot mo u Rad.mckOJ anketi” bili prisutni u ulozi nekog dﬂlg g
smaknutog 7 rJ1 Zﬁmc?‘ Nalik kvadratnom stolu i bioskopu, u in.t.erakcul
I naig\ran cenJv'czi dva sata smo ¢ekali Godoa. Ili ako odbijem da
sredstava, ni »M0zda je od pocetka uz projektovane teme, apllklﬁcUe’ ’
» VO 1rezultat same ankete, sve to trebalo ba$ tako da 1zg1edal

Ovde vre
me § o 5 , e
flom nesto drugo postaje jasnije, kako se mi, oznaceni

terminom s ¢
iu mf:cius(ﬂiadr-ncl u kulturi, dirigovano vrtimo u zadatom prostort
noj komunikaciji sa upotrebom praznog jezika gubimo

moguénost uyid tvene zaglavljen *
duuzroke sops j - “

e zaglavljenosti. Jednost

tu smo d ne postojimo. J ]

no;

Kada bih sebe sa 0
granicu bezobray]
delanja, takvi da

sromnim naporom vratio u polozaj ciste naivnosth r
ik, ta.da bih pomislio da postoje i drugaciji meto ;
delom, kritjek; Pg;ﬁifa!“ uzroke ovog nezeljenog stanja, i da lla?"lli)j "
upotreba iskustvenc Jein prema problemu. Mozda bih ¢ak pomis o
samoodredeniy, 8 jezika izgradenog na etickom i profesionaln® ’
JU, moze ukazatj ng put ka zajednickom cilju. I pun© tog’

bih jos B
Omi e
Pomislio, samg ge Plasim da za to nema usiju.

Lt 1o sastojaka kojima zapocinjemo
PDStaVljanje dijagno u'CaJ; trl su 0osnovna c¢inioca neophodna za O ; ol
adekvatng iskyg Z€: prvi je relevantnost nosioca projekta. Drug iJ : il
anketiranih, | 5, ¢ bi podrazumevalo eti¢ko - profes1onﬂlﬂ1 e

tvo koj J
i izt
» Priroda i poreklo novea kojim se projekt reali

a krajy

Da nam u ovom lovu na utvare ne bi nesto pobeglo, sad krenimo
obrnutim redom. Materijalna osnova naseg projekta izvedena je

od budzetskih sredstava Evropske komisije i budzetskih sredstava
Ministarstva za kulturu Republike Srbije, na taj nacin smo stekli
zvanje“nezavisni” sa umetnickom legitimacijom za osnivanje UNA -
Udruzenja Nezavisnih Avatara, a uz malo truda bismo u sledec¢em koraku
mogli uzeti predvideni budzetski novac i za pokretanje casopisa. Ovo

nas nuzno upucuje u predvidiv rezultat, gde se projektovani, prakticni

ili utopijski diskurs cini¢no koristi u formi eksteritorijalne impotentne
slobode. Stanje u kojem se nalazimo blize je sadrzaju romana “MI”
Jevgenija Zamjatina, nego drustvu slobode i socijalne pravde. Sa bitnom
razlikom §to je onaj komunisticki rezultat prisile, dok ovaj aktuelni pociva
na pojedina¢no - dobrovoljnom pristanku proizvedenom na zloupotrebi
ljudskih slabosti, gde za malo “para” moze mnogo toga da se kupi. Tako
uspostavljen “demokratski” sistem se gradi i unapreduje od strane
politickih partija. Odavno udaljeni od gradana i radnika ¢ijim glasovima
su izabrani, politi¢ari u najve¢oj meri zloupotrebljavaju svoju ulogu i
zajedno sa onom “ve¢om” politikom iznad sebe, bivaju potkupljeni za
donosenje zakona u korist multinacionalnog kapitala.

Svodedi nasu drustvenu realnost na razumljiv govor, kako bi stvari postale
jasnije, neko je dao odli¢an opis te stvarnosti: “Ovo je dehumanizovani
poredak, gde se dobit privatizuje, a gubitak socijalizuje”.

Tu sliku pokazuju i rezultati poslednjih istrazivanja u kojima se vidi da

148 privatnih firmi registrovanih na teritoriji Londona i New York-a
kontroliSe oko 70% aktivnog svetskog kapitala. Oni upravljaju nadim
zivotima, u kojima smo izgubili pravo na privatnost, slobodno vreme

i sve ono $§to stoji u naéelu Francuske burzuaske revolucije. Pred nama
ubrzano nestaju elementi humanosti i davno ste¢ena prava radnika odlaze
u zaborav. U novonastalim uslovima polozaj radnika biva pretvoren u
funkciju savremenog roba, ta¢nije finansijsko-digitalnog roba. To je sistem
u kojem zivimo, a iz mnoétva njegovih kapilarnih centara stizu projektovana
budzetska sredstva za simulacije pobuna, predvodene medijskim
revolucionarima poput ZiZeka, ili se u mikro svetu proizvode “nezavisni”
izvodaéi radova. Dok istovremeno, na vrhu zakonodavne piramide, jedno
po jedno nestaju davno stecena prava na normalan rad i Zivot.

Umetnost tokom istorije nije imala presudnu vaznost u drustvenim
promenama, ali se moZda istorija preko umetnosti najbolje
dokumentovala, i to na osnovu primera pojedinih hrabrih umetnika, kao
simbola dolaze¢ih promena, ali oni su po pravilu loSe zavrsavali. Jer se u
mnogim drustvenim sistema stvaralacka sloboda u nau¢noj, umetnickoj
ili nekoj drugoj formi, skupo placala.
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Danas je sve drugacije, kao da umetnici svojom praksom zaostaju za
drustvenom zbiljom, uplageni i nedovoljno hrabri, pritisnuti jakim
nale’fom opste bankarske pljacke, oni izbegavaju svaki kriticki stav
upucen nosiocima takvog sistema. Epidemija egzistencijalnog straha ¢ini
poslusnost ljudi dubljom od svake one izazvane represijom.

Vodena diskusija na kvadratnom stolu u Rexu ( koji se zove okrugli),
ug¥avr‘10'm je bila nestruktuisana i pomalo stereotipna, ali za mene u
najveco) meri iznenadujuéa u odnosu na stvarnost u kojoj zivimo. Skoro
da je apsurdno voditi polemiku na ovu temu sa idejom da ¢e drzava ili
nellcovulp omenutom sistemu odvojiti veci deo sredstava kako bi pobolj$ac
el e o e e ok
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Sasa Pancic

THE CULTURE OF WORKERS’ SIMULACRA

After my participation in the survey organized by Radical Education
Collective from Ljubljana, and later at a round table (which was actually
a square) that too’k place in Rex Cinema (which has not been a cinema
for a long time), on the subject of culture work and the condition culture
workers find themselves in, the thing that was not sufficiently clear to me
at first — related to the purpose and the goal of this “cultural-art” action -
unfortunately remained so even after everything was finished.

Perhaps the degree of vagueness was even greater. Despite the effort to
color the entire endeavor with some kind of remote purport, even if

it was merely a case of joint intent to achieve some real or imaginary
improvement, I cannot escape the feeling that we were present in the
“Worker’s Survey” in a different role than we are in reality. Akin to a
square table in a cinema, in an interaction of elusive significance, we have
been waiting for Godot for two hours. Or, if I refuse to be naive, maybe

it was supposed to look like that in the first place, with all the projected
themes, applications, resources, the level and the result of the survey?

In time, something else becomes clear here: how all of us, signified by the
term culture workers, are spinning, as if orchestrated, in a given space,
communicating among ourselves by using empty language, thus losing the
ability of insight into the causes behind us becoming stuck. Simply put, we
are here, but we do not exist.

[f 1 were to make that great effort of going back to a place of pure naiveté,
at the very edge of insolence, I could think that there are other methods
of acting, methods that hit upon the exact causes of this unwanted state,
and which at least partly allow us to critically view the problem. Perhaps
I would even think that the use of a language of experience, built upon
ethical and professional self-determination, could show us the way
towards a joint goal. And I could think of much else, but I am afraid that
there are no ears to hear it.

In analyzing the “Worker’s Survey” that has been served to us, it is best
that we approach the analysis causally. Like preparing a dish, where
besides will and talent, the result to a large degree depends upon the
ingredients we use to begin with. Applied to our case, there are three basic
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factors necessary to make a serious diagnosis: the first is the relevancy of
the bearer of the project. The second is the adequateness of experience -
which would mean the ethical-professional level of those surveyed. And
finally, the nature and the origin of funds used to realize the préject.

.So as not to overlook anything in this wraith-hunt of ours, let us start
;?Oivgzeb?]?ei ThfeEmaterial foundations of our project were allocated
Setbia I tha%ivsa - Hropean Comn?:ssion and the Ministry of Cultgre. of
legitimacy to estag’l" V}f jf&’umd the tlﬂé O_f“independent” and the artistic
and with a little molrS f - the Association of Independent Avatars,
budget funds and este E{'Olzt’ e nex_t step could be to take the provided
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state we are in is closer tOrtr}r: of an ex-territorial, impotent freedom. The '
then to the society of fr eo d € contents _Offhe novel Us by Yevgeny Zamyatif
difference: the former is :hom anld social justice, with one important
rests on individualwoluntai reas ult of communist coercion, and tl.le later .
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titupon and improved by political parties. Long
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L 3 = abuse t eir . , . "
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ork contro] about 709;)/Y 5 companies registered in London and New
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Principles of Bifnch bprwacy,‘ leisure and everything that makes up the
2L humanit}' are vanj }?u T8eais revolution. In front of us, the elements
long time ago are p ¥ 8 fast and workers rights that have been wor 2
the workey become:‘: being forgotten, In these newly created condition®
atis the systery i Wr}?_o ern slave - actually, a financial-digital glave.
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change, but perhaps history was best documented through art, in
examples of brave artists as symbols of oncoming changes - though, as
a rule, they did not end well, because in many societal systems, creative
freedom in science, art or other forms had a steep price.

Today everything is different, as if artists with their practice are lagging
behind the social reality, scared or not courageous enough, pressed by the
furious onslaught of the bankers’ pillage, they eschew a critical attitude
towards the pillars of such a system. The epidemic of existential fear
creates obedience deeper and stronger then repression ever could.

The discussion that took place at the Rex square table (called a round
table) was mostly unstructured and somewhat stereotypical, but for me it
was to a large degree surprising in relation to the reality which we all live
in. It is almost absurd to have a polemic related to this subject with the
idea that the state or someone in the aforementioned system will allocate
more resources to improve the working conditions of culture workers. But
what is certain is that our unarticulated thinking will be financed through
similar projects, in order to increase “democracy’, for which we should
certainly feel responsible.

I would also like to quickly review the “look” of the fanzine, which

has been mildly irritating to me since the beginning. Mostly with its
“discarded-worker” design, like it was fresh out of a union meeting where
milk and honey are still flowing, the art direction is leisurely and almost
idyllic. Art filled with intent to point towards the real state of things —
which is, it seems, just peachy.

Conclusion

If, despite this analysis, I could force myself to another useless effort, 1
could finish my little observation in a post-modern manner, quoting a
verse by Lepa Luki¢: “From the spring well two roads lead...” The first
road would mean a careful articulation of shared interest and a serious
fight against the system, led by unions. But all estimates point towards a
sad fact that, at the end of this road, we would be met with a verse from
another subcultural icon, Mica Trofrtaljka, which clearly describes the
power of this choice “Even a soft cock can make you rock!”

The second “road” is an anarchic clash with the system, with a clear
attitude that nothing can be changed from the inside. Such examples
are to be found in brave Greek anarchists, led by the young Nikolaos
Romanos.

The choice is yours - good luck, comrades!
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Excuse me, I have forgot the third road, which is dearest to me personally.

Laughter. Yevgeny Zamyatin supports the notion that laughter can
overcome even death itself.

Marijana Cvetkovi¢

OTUDENJE OD SOPSTVENOG RADA -
KULTURA U SRBIJI DANAS

ST

Prekarni uslovi rada u oblasti kulture i umetnosti na nasim prostorima,
izmedu ostalog, dovode do postepenog nestanka razlika u uslovima rada
na takozvanoj nezavisnoj umetnickoj sceni i na institucionalnoj sceni, tj. u
javnim institucijama kulture.

Na obe strane delovanja u oblasti kulture dolazi do otudenja od
sopstvenog rada odnosno otudenja od sredstava za rad kao §to je kriticko
migljenje. To za posledicu ima potpunu samopredaju i konsekventnu
marginalizaciju kulture u drustvu.

Sa jedne strane, freelance radnici u kulturi imaju slobodu odlucivanja o
tome kojim ¢e se temama baviti, u kom e praveu ici njihov profesionalni
razvoj i angazman, kao i o tome sa kim ¢e raditi i sa kim ¢e se profesionalno
udruzivati. Ali, oni sve ece govore o cenzuri i samocenzuri uslovljenoj
dominantnim mehanizmima produkcije na nezavisnoj sceni koja finansijska
sredstva za rad nalazi kod raznovrsnih izvora finansiranja i u razlicitim
oblicima koproduciranja. Ovi mehanizmi sve Cesce navode na odluke o
samocenzuri zarad “visih” ciljeva projekta i njegove misije.

Na sli¢an nacin, kulturni radnici u javnim institucijama, pod pritiskom
politika interesnih grupa (najcesée politickih partija kojima se predaje
resor kulture na milost i nemilost clanova zainteresovanih za kulturu,

a bez ikakvih mehanizama kontrole, provere zakonitosti rada ili
vrednovanja rezultata) najée$ée rade u atmosferi cenzure i samocenzure.

Samocenzura i samoograni¢avanje slobode govora i delovanja postaju
karakteristike javnog delovanja u drustvu koje svoje odnose gradi na
principu li¢nog, a ne opsteg interesa, te pripadnost ili bar “nezameranje”
odredenim grupama postaju osovina konstituisanja drudtvenih odnosa.
Takav mehanizam omogucava (samo)cenzuru kao uvod u otudenje od
sopstvenog rada, odustajanje od strucnosti i profesionalne etike, kritickog
odnosa prema predmetu rada i drustvenom kontekstu.

Drugi mehanizam koji doprinosi otudenju od rada i u nezavisnoj iu
institucionalnoj kulturi jeste oblik zaposljavanja, odnosno uslovi i nacini
profesionalnog angazmana.
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Dok zaposleni u javnom sektoru kuture bivaju anga'zvovan‘l! 5;)](;1, laceni
naizgled, povoljnijim uslovima (ugovor na neo'gramcif:!llf) o o,roéno
doprinosi, pla¢en odmor...), njihov ekonoms.kl p<‘).loz‘dj Je“ 8 e
veoma nestabilan. Status stalno zaposlenog vise nije siguran Jeio

drugi faktori destabilizuju tu sigurnost, a najvise gore POI}I'{EIEJO‘a vodi
nasilje interesnih grupa i cenzura, te “internalizacija fasla.) ljvonomske
odustajanju od Sopstvenog rada, a dugoroc¢no i destabilizaciji ek

. 9 'a,
pozicije radnika u kulturj (napustanje posla, dugotrajna bolovanj
gubitak profesionalnih angazmana i sli¢no).

Radnici na nezavisnoj
Pojedinacno, ali jog
koja bi Pitanja prekar
radnickih pitanja,
Nemoguénost os
ugovornih odno

sceni svoju prekarnost tesko mogu da rest_i

vek nema na vidiku neke kolektivne platforme

jata radnika u kulturi stavila u §il'i.k0ntekSt anja.
polititke ekonomije i efikasnog politickog de]o\;‘buke
tvarivanja svojih radnih prava kroz dOmmantn'e o

$a za freelance kulturne radnike i uslovi Prod':l.l\ C.Uveéi
kojima neplacen; rad tokom neogranicenog radnog vremena cini e
deo angazmang kulturnih radnika, nepostojanje sigurnih r.nEhamZuc'nost
Za ostvarenje prava na socijalnu i zdravstvenu zaétitu, kao i nemog nog
Ostvarenja drugih Prava, vodi ka dugoro¢nom otudenju od soPS?VeoljﬂVa
rada i odustajanju od Sopstvenog drustvenog angazmana. To.fc'e llip'i suu
ikroz trendove iseljavanja u inostranstyo i napustanja profesije, O-eraieni
nekim Segmentima nezayigpe Scene, ali i javnih institucija, regpea.. oko
(na Primer, Savremene izvodacke umetnosti, vizuelne umetnosti, vis
obrazovanje y, oblasti umetn gt i humanisti¢kih nauka...).
Zbog 1082 je ultimatiyyq, Pitanje danas pitanje politickog delovanja

| OTganizovanj, kulturnih radnika sa obe scene, nezavisne i one finise
INstitucionalpe, Od i da se prevazidu ovakve podele i de tveno
#ednicka akeijy Iy olitickog delovanja koji ¢e biti prvens

: r
us ' . T se}(to
l(urlrtlerel_ll Va rada, zavisi polozaj koji ¢e neprofitni

ure j i

SpPremnost
0z oblike p

114 resenje yg]q
matij y bliskoj b
‘ » t[‘i
ls)r;Stulf Zasnovan g SVojevrsnom “strateskom esencijalizmu (Ga.ylila
upk‘jt ))_Oltjnosnovpokuéaj deﬁnisanja zajednickog identiteta radn'll.
neZav}ln’ ez obZ}ra 3 podsistery, |, kome se deluje (javni sektor 111 N
jeciin;ssr;: dScte;rna) 1 politi¢ke aktiviranje u $iroj radnickoj borbi pos:?;
Stva : _ - )
Srbiji, a5 Otudenja od SOpstvenog rada u kulturi dan

Marijana Cvetkovié

ALIENATION FROM WORK b
IN CULTURE IN SERBIA TOD
2 =R e s o EEEE Piteei

-

't i bia lead to, among
Precarious work conditions in culture a;l;l ;ﬁ in CS:; h;wm-k iy
" i - ifteren .

i g sappearance o es in wa s

ki gmdu;l dcllq - cflent scene and the institution scene, i.e
-called indepen

between the so-cal
public institutions of culture.

i ral activity,
es of cultural ac
lienation from work is rampant on both thelse su:}3 e we e
. letll ‘ere is also the issue of alienation from t 1e m ; ehi e
- siliy of itical thinking. These results in comp e
i g ol W ltv itself to become marginalize
1se culture

and consequently, cau

se their
-eedom to choose t
0 hand, freelance cultural workers hafve t.he fieciielopmem e
n one hand, _ e e '
i their pro el
j and the direction o ‘ i AR
e Sub]ecis . 1‘. rell as who they work with and with w hlsorsmi) e
agement, as well ¢ : ; iy
er?(%;egszizmliy But, there is increasing talk abt?ut lslz e
- sorship is stipulated by dominant mechan¥sm et
Fege endent scene, which is funded from \’arl?}lS i ok
- i . forms of coproduction. These mechanm;}s e e
et i -cen
vt(1 rlOing cultural workers towards choosing to se
steer _ ar
cause - the project and its mission.

institutions are under similar pressure, bem.g
Cultural work‘?rf; i‘n ?Liblrlli)illlsltrllttlf]atrleosls Sgi:)i}l)ls (most often POItilticil} é)r:il;ues
s b?] pOha.Eb‘D fVa lture institutions, which are thus at 1d e
e e re{‘m (;l Cgh()W at leas some interest in cultu;‘e ;tlilon gf ol
ofgla;z ::]ellgziltigf n?echanisms, legal supe_rvisignS :[;_2:1 ;) o
:':SUHS) creﬁting a persistent air of censorship an

and action are
Self-censorship and self-limitation of l?oth ;P‘Eiclilds tairelationsiipeon
aracteristic of public action in a society t = st Thn belon itz
Clhara:inciple of Pirsonal instead of collective mte1f;e.s ey
=5 t least not intimidating certain groups beco i A
e | relationships are constituted. Suc.h an B ik
which societa e a‘tilon ﬁrft step towards alienation f_rgmln ;m;de by
(self)celnsprsh? as ei—iise professional ethics and cr1t1f:ta a
f[f?ézfc)jitcl? :)]fct))lf;( spwork ;md its overall societal context.
h
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The second mechanism that contributes to alienation from work in both
independent and institutional culture is the nature of employment -
specifically, the conditions and ways of obtaining professional engagement.

While those in the public sector are employed under seemingly more
favorable conditions (indefinite term contracts, social and health security,
paid leave...) their economic position is highly unstable in the long run.
The status of those indefinitely employed is no longer certain because
there are many other factors that destabilize it, chief among them being
the already mentioned brutality of interest groups, as well as resulting
censorship and “internalization” of that brutality, which lead towards
renunciation of one’s work, and in the long-term, towards destabilizing
the economic position of cultural workers (quitting the job, long pcriods

of sick leave, loss of professional engagement opportunities and so on)-

Workers on the independent scene ¢

thers an hardly overcome their precario
Position individually -

but there is still no collective platform in sight
that would place the jssye of precarity of cultural workers in the overall
context of worker’s issues, political economy and efficient political action-
For freelance cultyra] workers, the unfeasibility of exercising worker rights
thr(ziugh_dominant forms of contractyal obligations, the conditions of [
Fl:: lillr(g;gtnpv(:?g; ¢ m;paid work and in,dcﬁnite working hours nccou}lE f;‘}’:
T }I: 0 .culturlal xlvorkers activity, the non-exisllencc of 111[ -
unfeasibility of exerc'ls'e thﬁll' right to social and health security; - ‘-ﬂ‘on
from one’s work ai?rsel:] fihgir othet right:‘%, lead to long-term ah,cl-lf;llso
manifests in the dominlﬁ?]tlcen;em i o - engage{nan Fli]"uq:ioﬂs’
which are highly cons e, of emigration and changmg - e; ‘
Picuous in some segments of both independent

scene and e s : _
i Elibﬁc Institutions (for example, contemporary performance
el -
%, higher education i art and humanities...).

That is wh : itice
; Yy the ultimate question today remains the question of PO““CJI

action acting 5 o s :

; & and organization of cultural workers on both scenes, bollihe

Itutional. The position of the non-profit sector 11

to define mutual actj s to overcome such divisions al il
14

i of political action acting that W!

Adherin to 4 Ry R - ; I
SPivak),%hat:sleti:Zill ft “ategic essentialism” (as postulated by Gayatrt
workers, regardless ¢ fpi }iﬂg to define the common identity of cult.m-al Fr
or the independent € sub-system they are active in (the public SG'L
scene) and politica] activation in the wider contex!

- lcnatlo ] : “l}" .l\r,.l].{b e means o - [
- T L8] V . oday,

e S

Marko Miletic

NEKOLIKO KOMENTARA O MOGUCNOSTIMA
BORBE ZA BOLJI POLOZAJ RADNIKA U KULTURI

Razgovor koji smo vodili u REX-u u okviru programa ,,'U n‘laéins.kom
odeljenju: uslovi rada u kulturi...", na kome je predstgvljen i fanzm‘
»Radni¢ka anketa“ sa odstampanim delovima intervjua koji su Bo;ana.
Piskur i Dorde Balmazovi¢ uradili sa radnicima u kulturi iz Beogvrac.iz? i
Novog Sada, bio je retka prilika u kojoj su radnici u kulturi pokuﬁab javno
da artikuli$u predloge za borbu za pobolj$anje svog radn?g polozaja.
Gotovo svi radnici u kulturi su svesni &injenica o svom loSem radnom
poloZaju i, nakon godina jadikovanja tokom sporadi¢nih javnih razgovora
koji su se bavili pitanjima rada u kulturi, dosli smo do momenteikada se
polako artikulisu odredeni predlozi za borbu u koju moramo uci l‘cako
bismo se izborili za bolje radne uslove. Nastavak teksta je iznosenje
odredenih teza za koje se nadam da mogu doprineti daljoj artikulaciji
borbe radnika u kulturi.

»Radnic¢ka anketa“, iako radena na malom uzorku, je pokazala da se,'bez
obzira da li rade u javnim institucijama, kroz udruzenja (NVO), da 11v su
freelance ili samozaposleni, radnici u kulturi nalaze prevkarnc.Jm polozaju.
Aktuelna kriza kapitalistickog sistema je dovela do u.rusavan:‘a.kulturzlle
produkcije i otvorila potrebu da se razmislja i govori 0 p.olozajuwr?drgka
u ovom sektoru. Medutim, jo§ uvek se retko u izno$enju i promisljanju
predloga odlazi dalje od pokusaja da se isprave lose sproveder.le: .
reforme $to sasvim odgovara floskuli koju izgoval.ra toll.l.ko opl;ad‘(amh

i obespravljenih radnika - ,,Nije problem u privatl.zacul nego u njengm
losem sprovodenju®, To bi znacilo da smo spremni da ?ovremeno _u emo
u neku vrstu protesta ili lobiranja za, recimo, veci budzet za nezavisnu
kulturnu scenu (¢ime bi se mozda katastrofa izbegla kratkotra.]no), ali
nismo spremni da dovedemo u pitanje sam sistem koji dovodi do ovakvog
stanja.

Prekarna pozicija, u kojoj se ne nalaze samo radnici u kulturi, je Y .
posledica neoliberalne transformacije $to je podrg?z-umev-alo HRtAYRE
stecenih radnickih prava, privatizaciju drustvene i javne Imovine

i komercijalizaciju polja kao $to su nauka, zdravstyo, kon}unalqe e
usluge, obrazovanje i kultura. Sta to znaci za radmke_ moZe se v1151.s2t1 iu
»Radnickoj anketi“: nesigurnost po pitanju zaposlenja i zarada,_ ZNOtHuk
nestabilnost, kratkoro&ne ugovore, nepostojanje zdravstvenog i penzijskog
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osiguranja, nepostojanje odmora, bolovanja, kao i porodiljskog odsustva,
gubitak mogu¢nosti za sindikalno organizovanje itd.

Pitanje je kako da se borimo za pobolj$anje naseg radnog polozaja i
mf:sto kulturne produkcije, a da ne zavréimo u ponovnom popravljanju
loge sprovedenih reformi? Za pocetak bilo bi dobro da poénemo da
razmisljamo o nasoj poziciji u okviru proizvodnog procesa, a ne o
posebnom mestu nasih proizvoda u celokupnom drustvu.

Gcztovo i borbe koje radnici u kulturi vode zasnivaju se na isticanju
Vaznosti onoga sto stvaramo. Tako ¢emo u sezonskim Zaljenjima na
:smanjwan!e budZeta za kulturnu produkciju gotovo uvek podsetiti da
1 ISUI.W R raznil} razloga nesto jako bitno bez ega se ne moze. Istina
jl::)rr? 1irel ﬁlrlll;ﬂ‘ljrsa;une:tz t‘jako vair‘m,. ali zar to n}su i javni gradski prevoz,
et Barate To%i}’m Srazovan]e 1td.' - o}i)lasn kojima se takode d.rast1cno
Zalimo mi salponom o Rpsednutl_ naom posebno$¢u da cak i kad:} se
malo para, pa kaiemom R kom“) puno mozemo da radimo 22 szikO
nezavisna scena uspevy: HZStO 930 :,1ako Habij At A P lz,budzeta
podatke mi apelu'eima- 4 {opran jako puno programa®. Iznoseci takve
za celokupno drui‘, Ty J?Vnt?st1 da xv'azur'ne vaznost onoga $to stvara{uo
odlaska na izlozby odﬁ 1 Zaista, zasto bi nekome bila vaznija mogucnost
omunalne usluge odnosenja smeca?

Isticanje vaznosti i
autonomijom kylt
Postojece stanje, S
jednako je zah

Posebnosti nagih proizvoda dovodi do zahteva za

urne sfere ¢ime samo reprodukujemo i potvrdujemo

tEVitharanJe vgfanice izmedu kulture, drustva i politik(? ‘
d7a trzistem slobodnim od intervencija drzave ili

bilo koje
nsta Aiyas j ;
na posébnoSti?(;ii(oja m!.e. posednik kapitala. U tom smislu insistiranj€
: 3 onomiji kulturne sfere nas tera na principe trzisnog

Organizovanja i k s
) OTE);U%]& na borbu za grantove, poslove, poZeljne
ujed i kOmpetiqja unutar nase autonomne 5
alJimndO f)nemoguéava da se povezemo i borimo zajedn
elatnostima, Istina je da kulturna proizvodnja

Ne moZe ni postojati
y jati bez & i i ) )
MNogim segmentima Mnostva drugih proizvodnih delatnosti, a t

2 i bez participacije drzavnog budzeta, pa bi trebalo

sa radnicima y ost

nas - : ’

i €& polozaja i proizvoda koje stvaramo.
utonomija kulty

It re za koju ge ¢ ; ' L

jos jedno Ju se Cesto zalazemo direktno radi protiv nas !

) g razloga. Posto; (¥ :
jedan je kada organiZqu 9Je dva natina na koja kapital dolazi do profit®

kapital prisvaja ve¢ pq f Proces proizvodnje u etapama, a drugi je kada
mozete zamisliti islza Sko!?q proces proizvodnje. U prvom slucaju
P Ojlu marketinékoj agenciji radi kao copYWriter’ =

drugom, recimo, kustoski tim koji radi na produkciji izlozbi angazovane
umetnosti. Dok nam je u prvom primeru jasno da postoji gazda za koga
pisac radi i koji ubira visak vrednosti, pitanje je kako i ko ubira vrednost
angaZovane izlozbe iz drugog primera? I zaista, tesko je zamisliti da je
nekome lukrativno da se bavi proizvodnjom i prodajom angazovane
umetnosti, kapital ne interesuje upotrebna vrednost (edukativni impakt,
kriti¢ko sagledavanje drustva, otvaranje diskusija itd), nego razmenska
vrednost proizvoda (za koliko novca i koliko ljudi je spremno to da
kupi). Medutim, neoliberalni kapitalizam je kroz koncept kreativnih
industrija uspeo da komercijalizuje upravo tu upotrebnu vrednost koju
stvaramo u okviru autonomne sfere kulture. To bi znacilo da pominjana
angazovana izlozba nece biti direktno kao roba razmenjena za novac, ali
njena upotrebna vrednost, i bez nase volje, moze postati resurs (razna
istrazivanja, forme organizovanja, teorijski radovi itd.) kojim se hrane
masine kreativne industrije i dalje generisuci profit kroz delatnosti kao §to
su turizam, poslovi sa nekretninama itd.

Naravno, mi ne treba da odustajemo od rada na angazovanoj umetnosti,
od drustvene kritike, od edukativne funkcije umetnosti itd, ali moramo
odustati od samodovoljnosti i poceti da shvatamo proizvodne odnose

u drustvu &iji smo deo. Tako ¢emo i do¢i u moguénost da stvorimo
sindikate, koje smo u razgovoru pominjali, i zajedno sa ostalim
radnicima uzmemo aktivnu ulogu u prevazilazenju kapitalistickog nacina
proizvodnje. Za sve to potrebno nam je dosta ucenja i politickog rada.




I Marko Miletic

A FEW COMMENTS ABOUT THE POSSIBILITIES OF
STRUGGLE FOR A BETTER POSITION

| OF CULTURAL WORKERS
izl 7| =R [ men) o< 2a E=EER ===

-The conversation that took place in Rex Cultural Centre, as a part of the
“In the Engine Room: the Conditions of working in culture..” program,
accompanied by the presentation of the fanzine “Workers Survey”, which
included segments of interviews conducted by Bojana Pigkur and George
Balmazovi¢ with cultural workers in Belgrade and Novi Sad, was a rare
occasion in which cultural workers tried to publicly articulate proposals
for ways of fighting to improve their working conditions.

Almost all cultural workers in Serbia are aware of the facts relating to their
poor working conditions. After years of complaints in sporadic public
discussions that dealt with issues of cultural work, the time has come to
articulate specific proposals for the struggle which must be commenced

in order to attain better working conditions. In this text, I will disclose

certain theses that I hope can contribyte to further articulation of the
struggle of cultural workers.

The “Worker’s Survey*, althou
shown that, regardless of whe
associations (NGOs), as freel
workers are in a precarious p
system has led to the collaps
to think and talk about the
it is still quite rare for prop

gh conducted on a small sample, has

ther they work in public institutions, via
ancers or self-employed artists, cultural
osition. The current crisis of the capitalist 4
e of cultural production and opened the ne€
Position of workers in the sector. However,
osals to consider anything more than ways

d reforms”. This is in accordance with the

¥ Plundered and oppressed workers - “The

lon, but its poor implementation.” This would
to occasionally get into some kind of protest Of
ke bigger budgets for the independent cultural
ruth, only delay the disaster) but we are not
ystem that has led to this sort of situation.

mean that we are willing
try lobbying for things 1i
scene (which would, in t
willing to question the s

This precarious Position, not exclusive to cultural workers, is the
consequence of neoliberal transformation, which implies a disruption -
acquired !abor rights, as well as the Privatization of public assets and the
commercialization of varioyg fields such as science, health care, utility

supply, education and culture. The implicat'ions of this for workers c'andbe
seen in the “Worker’s Survey”: uncertainty in terms of employment an
wages, an atmosphere of instability, with short-‘term cox.ltra?cts, no l:.ealth
insurance and pension funds, disappearance of .51.1ch things as vac,:a dlon,
sick leave and maternity leave, loss of opportunities to organize trade
unions and so on.

The question is, then, how to fight for improvement of our wolr-k%ng ﬁiio-fltlon
and for the place of cultural production, z_md 1'1ot end up 5121}? y;;&t Slt:c]g,rt
poorly implemented reforms? For one thing, it \Yould l-)e advisable 0(?: g
thinking about our position in the tramewgrk of the_px Ofiulcuon pr

instead of the special place of our product in the society at large.

Almost all of the struggles undertaken by cultural workers: 'iu'e basiﬁf:;
emphasizing the importance of what we cree.ate. So, seaslm:.lr cl;)::l;;(

about budget cuts for cultural production \\"1l¥ almos.t alw a_‘, s 5 e
opportunity to remind everyone that culture' is very impor ta.n ? e g
we cannot do without. It is true that culture is son.]?thmg very lrrcilportc‘ n,
but isn’t that also true of public transportation, utility servu?:es, e Lllca ion,
etc. - all those areas that have also seen drastic budget curs? We are s.o
obsessed with our distinctiveness that even when we complain, we are
proud to point out how much we can do for very little mc;neg(.r ‘.ft\fet Eiy
things like “even though it gets the least money from thf udge ,e &
independent scene manages to create a lot of programs. Byhpr-es - agm:e
information in this way, we urge the public to understand the impo

of what we create for the whole society - but really, “.fhy would someone
think it was more important to have an option of going to an exhibition
than having their garbage disposed of?

Highlighting the importance and uniqueness of our products I?dcsetzﬂd
demands for autonomy of the cultural sphere which only repro uiet s
confirm the status quo. Creating boundaries between cu%ture, rsolct iozs
and politics is the same as asking for a market free from m.terl\ FI:I s

by the state or any instance that is not the possessor of C‘(Tpim ; 1rls il
sense, insisting on the uniqueness and autonomy of Fhe Luctiuta : petition
forces us to adopt the principles of market organization an Cotlz Igl'he

- the struggle for grants, jobs, desirable partners for PTOJeCtls’ & r.events -
competition within our own autonomous c1.11tural sphere a ;0 p e |
to relate to and fight together with workers in otl?er ﬁeldslo It)r(} e . |
It is true that cultural production can not exist “r}thout a ‘10‘S ’0 tioriof thie
production activities - and in many areas even without P-artlc'lpa[ll% o
state budget - so we should consider the position of wm}ers ina s
sectors, as well as our place in the overall social P"Oduf:téon’ = Ceocre;te
highlighting the uniqueness of our position and the products w y
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The autonomy of culture that we advocate often \.\-’OI']ES a'gleu‘nst. (;][;;-ﬁ::ne h
another reason. There are two ways in which capital L,reatfs plt] er. i
when the production process is organize-d in stages, aIndtlt 1eﬁ(:_g tl werie =
capital appropriates the existing production process. In 1’e‘ ! C ) ijr;ter’
can imagine a writer who works in an adv_ertlsmg agen.cy as : h s
and in the second, a curatorial team working on the.p'zodlu-ctn:;l > tl; . )
engaged art exhibitions. While in the first example, it is clear . lc |
is an owner whom the writer works for and who reaps the sur }F t';'tio;] o
the question is who reaps the value of the socially engage_d ek-: 1 ‘1 e
how? Indeed, it is hard to imagine that it would be lucr_atwe for 5.0.1 oy

to produce and sell socially engaged art - capital is nolt mteresteg ‘1‘n il
use-value (educational impact, critical analysis of society, open 15(:] :
etc.), but rather the exchange value of the product ( ho\.y many pcopl 'Lsm
are willing to buy it and at what price). However, neo-liberal c_alpftatlhe

has managed to commercialize the use-value that we create ,Wlt.m; i
autonomous sphere of culture, through the concept of creative indu

This would mean that the aforementioned exhibition would not bCh i
treated as a true commodity i.e. exchanged for money, but rather tha :
use-value can become a resource unto itself (through surveys,.fofmfs)odmg
organization, theoretical works, etc.), without us having a say in it, fee

, S ; 5 h
the machines of creative industry, generating further profits throug
activities such as tourism, real estate sale, etc.

Of course, we should not
critique, the educational
self-sufficient attitude an
in the society of which
to form unions, which
an active role in overc
with other workers, B
political work.

give up creating socially engaged art, social
function of art, etc. But we have to give up thiion
d begin to understand the relations OfPVOde:ties
We are part. That way, we will create opportuni ke
have been mentioned in the conversation, andhtar
oming the capitalist mode of production, togetde

ut for all this, we need to do a lot of learning an

NN =

Jelena Vesi¢

iticki ie stej i nuz li i susret
Si¢i u masinsko odeljenje kulture p(.)lltICkl J‘l3 ife]t:‘e;grll ;sizii;fivne
& njzomm pReadeki KojL protallase kom'l:') , asc?a gZa preovladujuce
autonomije umetnosti i realne het?.ronoml;l; lr n_{; e
(burzoasko) shvatanje kulture, masm.sko ode Jle Jska pakloiost rirana
kulturom se bave oni koji to vole, pa 1& ta aPC_’l_‘zn Wiuljkanost ‘pesmorn
lire stabilno drzi na oblaku na l'c.ojem Zive. Idi :é[il; laiu, i T
bez granica’ kvare samo oni koji pominju nIc?(,)liko vt pomprioein
organizaciji rada i hoce nesto da promene. Sy
kultura nominalno distancirala od ovog romlacn i topotarntcaubaicl
stvaranja i sa visine gledala na devetnaestovenol\:kog o i
et b e o Fﬁf‘;;}i’i@:: ila:étlil:l??)ovratka u stari poredak:
Zivanja, ta nominalnost samo p i etk
i i eains i s
- sloboda koja afirmise status quo. ' ; : e
vremena bivéje Jugoslavije, kadrovski su lfnoge?llizs?lvsa;;rl(])budile =
Kao i sve druge institucije iz doba soClJahZII?a’ e Wbty
‘ratnog sna’ kao javno dobro, vec kroz zakth isn "'p”ni e it i
partokratskih mo¢nika kojima JEprephsucen tfliture s GRS
traljavom pokutajissamoreaiizacye: InstltL}CUe Ino bile isuvise vazne,
da traze nekakav ‘tre¢i put’ ili su infras:t.rumulia G o-burazerskom principu,
Teprezentativne i glomazne da bi sell.‘t‘-‘Slle i l;lrl;tivnu formmi sesitneke
stavljene su pod veénu rekonstrukeiju, kao ino
cenzure,

i ikalvu promenu u
Prikljuc¢ak na ‘globalni svet umetnosti’ nije dogégenbezinterisno reklo
ovom prostoru kulturne proizvodnje, ﬂf ka-lfo kl ravljada’ za otvaranje
‘stvarala$tva’ — on nije bio nista vise do daljmsdogtu.l:.’a

. ih industrija.
Prozora u multinacionalni folklor kulturnih in ]

; G ne

U meduvremenu su profesionalno Stasa_l_e LEe ne?m]g;: db;ia projektna
sedamdesetih i osamdesetih godina, kojima Je O.CIFO‘l im polisama
dinamika NVO sektora naraslog na antiratnim i civiin 1e€1ajrazlic‘:itijim,
devedesetih, od skleroti¢nih institucijfi_ k‘_)je Su_sél?ttliinol; odumiranja.
javno necitiljivim, putevima samoprezivljavanja -lht lo se delovati

Htelo se delovati efikasno, autorski i autonomno; niem kolektivima
preduzimacki y P2p saradnjama, samoorgamzove'lr ]

i udruzenjima; htelo se biti mobilan i sloboqaﬂ--- % olje samorealizacije
proizvodaca kulturnih sadrzaja uao je u ey Itjivljlih snova

(po izboru ili prinudi) kao vesnik ostvarenja alterna

|
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kontrakulturnih pokreta iz $ezdesetih i sedamdesetih godinal. Cilj je 21310
jasan — izbeci (pra)roditeljski konformizam staln(v)g z.apos'lenja, dopsa u
repetitivne svakodnevice i institucionalna ograni¢enja I?OJE namece
kulturna birokratija. Tako su narasle multitude prekarnih r:"tdmka u
kulturi - short-term ugovoraéa, samozaposlenih nomada, cla.nf)va
taktickih kolektiva i NVO-ova, nezavisnih autora i kultur aktmsta.. .
Kako je vreme odmicalo, projekti se nizali, putovanja slagalva, CV-i rasli
do neslucenih granica, a sloboda postajala okov tesko dosezne kvote .
inventivnog i Novog koja se morala ispuniti da bi se prezivelo... Sve. Yise
vremena se provodilo u masinskom odeljenju. I ako masinsko odeljenje u
kulturi samo uslovno postoji, kulturni prekarijat ga je s pravom izmislio.
Nije ni to sasvim bez istorijskih osnova - govor o umetnickom rad.u, a ;
ne o umetnickom delu (u oba smisla: i kao rad umetnika i kao pr01zv9h
umetnickog rada) postao je centralna stvar za neoavangarde $ezdeseti

i sedamdesetih godina. Apolonski oblak na kome obitava ‘umetnvOSt

kao izraz religiozne svesti’ (G. Dordevi¢) pao je na zemlju. Konacno su
postavljena pitanja umetnicke proizvodnje u samom umetnic“:km-n radu
- pitanja procesa, forme i organizacije. Ova nasledena i reaktuallzo.val?}a:
pitanja se ve¢ dugi niz godina razmatraju u udruzenjima tzv. nezavisni

STepues e . S icitim
umetnickih scena na razlicite nacine, iz razli¢itih razloga, sa razliciti
benefitima i razlicitim politikama.

Nezavisna, a Zapravo viSesmerno i viSestruko ‘zavisna’ scena, ne

predstavlja nikakay pokret ili blok, U pitanju je laminacija razlicitih
kulturnih politika koje miroruju sve postojece politicke opcije uz, ne
manje bitno, znaéajni teg nalevo u ukupnoj tendenciji ovih kultui‘ﬁ'h,.
organizacija. Kognitarijat (kulturnj prekarijat) nije Zrtva ekspropr yacl) z
socijalne drzave, kako se Cesto viktimizacijski predstavlja - on je i’zrtvﬂ
Tsaucesnik. On i bira $VOju situaciju i situacija bira njega. Ili, ako cemo "
logikom baza—nadgradnja, kao $to je govorio Marks »nije svest coveka ©
Sto determinige njegovo bitisanje, ve¢ je njegovo socijalno bitisanje ?no
$to determinige njegovu svest«. Tako izbor i prinuda ulaze u ZaVOdl}m,]
simbiozu iz koje nije lako izaéj niti je lako pretpostaviti dosezno resenjé:

U masinskom odeljenju se ve¢ d
programima Druge scene, or
parasindikalisti¢kih i, u nek;
§€ razgovori nastavljaju i po
duZe vreme u dijalogu i par

uze vreme sedi po sastancima i

ganizacije Clubture, NKSS-a i drugih

m segmentima, esnafskih organizacija. sada ,
d svojim pravim imenom u KC Rex koji je v«
tnerstvu sa svim ovim inicijativama.

kao preduzetnih zabavljaca van institucija ili

poslugnih birokrata unutar institucija - upravo kroz primere koji to nisu-
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U petocasovnoj diskusiji sa o¢ekivanim lelemenvtima tr;}lmastliff;izpi:;’::cs)tl
pojedinki i pojedinaca ispostavilo o da je ono stovBur (:s::)rmkom

nazvati ‘drugacijom kulturom ukusa’ - o_vde oznaceno e ;
stvaralackom inovativnom i socijalnp zainteresovanom ot:lEktualnog
imalo ozbiljne posledice koje su qulle k‘a narusfwca;.n)}}l1 lfqdnika i radn,ica
egzistencijalnog, pa ¢ak i telesnog 1.ntegr1tet£v1‘Po'Je Imed : 3

u kulturi. Oni koji su hteli vise, bolje, C.il‘l.lgaCIF i naler g
kao losi umetnici, neprijatni mrgé_x;jja% Os}:z;cilzjg;z k:; ;?:u éija-]n e

i morala, strani fondaski agresori i : drze ek

od ovih pojedinaénih slu¢ajeva sw.)dl'na_pltan}e persohr/}zlélr;z:lfollj:(;ndc;% o
mentalnog sklopa pojedinaca i pojedinki, rasprava lio‘i e

je pokazala da u svim razmatranim doga'dajlma p(;sk u]l amjost o)
socijalno-politicki imenitelj i da bez obzira nalpar i sy Ferehi
slucajeva, svi oni mogu biti zbirno kontekstualizova

ambijentu savremene Srbije.

http://rexpro.b92.net/mvm/ntano.html

e s i1 Saja
P fedij debatepodnanpilallidn LI tifglsaosegggii .
prevoda i implementacije Marksove radnicke ankete lzkus“;a' ' ostavljanja
potrebe savremenog kulturnog p rek_arl.} e Zta paoszwrfajnlzenog

nekih univerzalnijih parametara za spityane St;l Lllts B A
radnistva. Projekat je inicijalno osmislila e Ltsivno' instituciji
znamenitoj, kriti¢ki orijentisanoj i pamfletski pro.grel djukacije leoji je
kulture Reina Sofia u Madridu kroz F Foj ek-at RaI(D:I'l"kka ?ePeokazalo sedai
vodila kustoskinja i kultur aktivistkinja Boana_ 515 uké'c‘:no saifiteresovana
Nominalno kriti¢ka institucija kulture, tf:grljslurl _per?n eilanizme

Za pitanja rada i drustvenu pravdu, uposljava sv o;l oo
birokratske i ekonomske prisile kada se str-ukt‘ura n?okrj%ike_ S
unutrasnja hijerarhija pitanjima samoanal:.ze i saREi ALt DR
anketa namenjena uposlenicima i UPO,Sl_emcam_a ; rgal- ciljevi osujeceni
zavrsila kao ‘konceptualna propozicija, jer T N ‘e autocenzura. http://
mreznim $irenjem razlicitih oblika cenzura i najcesc
rexpro.b92.net/mvm/engineroom_eng.html

i koju su
Na inicijativu KC Rex-a napravljena je nova rair-]vllik? ?Egsgial EJducation)
Dorde Balmazovi¢ (¢lan grupe Skart) i Bo;anz.i. i$ uLl s e
uspesno realizovali i dokumentovali u saradnji sa gi,lpezne su obimne
radnika u kulturi u Beogradu i Novom Sadu. Napbr.a f en je u bukletu
Video beleske, a kratak izbor pitanja i OngVf?ra ox) a\ftj i i i odgovora
Pod nazivom »Radni¢ka anketac. Iz Sai?tog {Zb_oli? .pé ; nJije re¢ o (samo)
vidimo da kulturni prekarijat ne Zivi baf, bur‘zujs ; ; dnik’ od koga su jasno
viktimizacij kulturnjaka kroz prisvajanje ep l.t Etad{)e/ optuzbe koje stara-

asno izdvojeni, a §to nalazimo kao este prime %

43




‘

nova levica vezuje za kulturni sektor diskvalifikujuci urnetn_(?.st. iz poif]a"
borbi. Svakako, pitanje prekarnog rada je siroka lepeza razli¢itih pgz;c;)a
i situacija i rad u kulturi ima svoje speciﬁénosti: ali tva‘kode prﬁ(.al ni rla
postaje dominantna forma ljudske egzistencije i prozima razhlcxta polja
zivota i rada - od prodavca dinduva na bulevaru, do gastatjba]te'rk_e,
ilegalnog migrantskog radnika bez papira, Zene koja _obavljﬁ l.<ucm posao
i brine o Jjudskoj reprodukeiji, do industrijskog radnika koji je upravo .
otpusten u restrukturaciji bivie socijalisticke privrede, r.omske prod.a\faCICe
sakupljenih stvari na pijacama i buvljacima, pa i umetnika, kust‘os:.kmje,
kriti¢ara, predavacice na univerzitetu, intelektualaca, studenatkinje,
radnika na projektima, NGO aktivistkinje itd.

Nakon izvodenja radnicke ankete na lokalu, sledio je razgovor poq _
nazivom »Masinsko odeljenje Evropa« ¢ija je osnovna svrha bilo pitanje
odrZivosti nezavisne kulturne scene u Evropi. Ve¢ na samom pragu naziva
- pitanje (ne)zavisnosti (ne)zavisne kulture u evropskom grant s:1stemu”
delovalo je kao ‘nemoguca misija’ za jednu panel debatu. Medutim tu nije

bio kraj apetitima i ambicijama i pokusacu da sumiram tematske okvire
koji su spontano stavljeni na agendu tog dana:

* Promocija i diskusija novosprovedene Radnicke ankete u

koordinaciji Bojane Pigkur j Dorda Balmazovic¢a - reakcije,
komentari, kako dalje itd;

* + Nastavak polemika okolo
politickih antagonizama mre
Beogradu i Srbiji;

pitanja pozicioniranja i unutrasnjih
Za nezavisnih kulturnih scena u

* + Medusobno UPOznavanje partikularnosti i razlika problema T
lokalnih nezavisnih organizacija i srodnih organizacija iz Francus

i Nemacke koje su gostovale na ovoj debati (uz konsekutivni
prevod!):

* + pitanje uce$¢a nezavisni

: o tu
h kulturnih organizacija u §irem fron
otpora dominantnom sigte

mu;

* +kakoidali Pregovarati sa d

% §9..0..% da
rzavom oko poboljsanja uslova ra
nezavisne scene;

* + poceo je da krusj i novoobjavljeni fanzin u boji - Manek -
koji sa jedne strane

Promovise cool lifestyle nezavisne scene kao
poZeljan model, dok sa druge strane kritikuje kulturne politike

drzava na Zapadnom Balkanu zbog toga sto ne ulazu u promocijt
nezavisne kultyre,

Razgovor u Masinskom odeljenju E.\Cropa nije bll; ll{ltn:iizeczll_ i\‘ljcriatlrana
diskusija ve¢ su se razli¢ita pitanja i cesto k(-)ntra_ : 1tuo O-agi 3 Faraes
razmisljanja o savremenom (kulturnom) pielfarlj:zavli:os rjle o
‘agonisti¢kog prostora’ i heterog&?.r}og de}ovanja n R e
bih mogla da predlozim precizniji termin —"samc(): : Utkovi(; i

i kooperativa. Moderatorka razgovora Marl]anaD ve . Scer;e o A
prekaljena u sli¢nim diskusijama u ok\flrt} rada ruge. o ,d e
pomesti obimom zadatka — postavila je dlrek'tno pltar%]e.éna il e

i pozvala na konkretne predloge... Zavlavdala' je sam.olc{i?Radniéke e
potrebe nastavka razgovora ucesnici i uFesnxce prO]ea oy
prozivani su jedan po jedan da daju svoj komentar n

Problem ovog razgovora kao refleks éireg problen:; dilg: a?igekta
‘nezavisne scene’ lezi u tome §to se gspesanﬁler;aniglo Sf dinarnilkom
(ovog puta projekta o radu u kultun? e kaiktivnih drustvenih
participativnog napretka u smer U Eehavalja c(l) okratnost projektne
ciljeva. Vrlo je tesko delovati pohtlckl_ kroz je nferencom £ EiERT
logike i ‘grant art. U takvim okolnostima i saie d umetnosti a ko posteno
edinburgku izjavu R. Todosijevi(:av»KO P’Oﬁtf_r;" 9 itanje - ko profitira od
zaraduje«, moglo bi se, samoironi¢no, postas lkl ' Foatié e? Izvesno, puno
‘umetnosti prekarijata, a ko se po§teno_ R 2 &irem frontu... i oéito
Je paradoksa u ovim borbama kulturnjaka, kao l-ntva i svega onoga $to

Je re¢ o borbama u kojima nema Sp?ktal%a’ 'herO}S rezentacijama slavne
smo navikli da gledamo i vidimo u istorijskim rep

proslosti.
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0 Jelena Vesi¢
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Descending into the engine room of culture is a political statement.and
necessity, but also an encounter with a succession of paradoxes a.rismg
from the complex relationship between the relative autonomy of art and
the real heteronomy of work. As far as the dominant (bourgeois) view
of culture is concerned, the engine room of culture does not even exist
- those who deal with culture are its aficionados, so their Apollonian
fondness for playing the lyre keeps them stable on the cloud where

they live. The idyllic cushiness of this “songs without frontiers” - type
atmosphere is only marred by those wl
wonder about the organisation of wor

something. No matter how much contemporary culture distances itself
from this romantic myth about the freedom of creation and looks down
from its tower on high at the scrap-heap of the 19th-century, wherein
artistic practice travels through the retro-world of Kantian “disinterested
pleasure”, this nominality only serves to hide the truth of the return

to the old order of things: the national State - representative culture

~ hierarchical institution — freedom that affirms the status quo. The
modernist institutions of culture from the era of the former Yugoslavia
were cryogenised in terms of personnel

during the course of the 19807s.
Just like all the other institutions from the era of socialism, they did
not wake up from “the wartime sleep” as public property, but through a
process of behind-the-scenes privatisation carried out within the tight
circle of powerful partycratic leaders who had been recommended the
market-based model, which, for the time being, is making a shoddy
attempt at self-realisation. Those institutions of culture that tried to find a
“third road” were too important, representative or bulky in infrastructural
terms to be dealt with following the principle of cronyism, so they were

placed under a regime of perpetual reconstruction as an innovative form
of regime-supervised censorship,

10 mention money and salaries,
k and want to actually change

Plugging into “the global world of art” did not brin
area of cultural product

“creation” - it was noth
a window looking onto

g any changes in this
ion, or to put it in a disinterested type of discourse,
ing more than a “remote control unit” for opening
the multinational folklore of cultural industries.

In the meantime, the generations born in the 1970% and 1980’ have come

of age in professional terms, generations to whom the project dynamics
of the NGO sector, grown out of the anti-war and civi] policies of the

1990%, were closer than the sclerotic institutions that had set out on very

diverse, publicly illegible courses of survivz}l or slow extinction oln 'ti;trel .
quiet. One wanted to act efficiently, authorially and al._ltofnomousoy,emﬂon
wanted to act entrepreneurially within the framex.vo‘rlx 0. p2Zp c\;nlzed‘ i
arrangement, self-organised collectciv;es tz:mcl 1:1552;221;1;5;13?;1‘ .
ile and free... This new model of produ e )
l;st:re)ld)lihe uncertain sphere of self-realisation (be it of its OWI;I Célr(;f;gr
under duress) as a harbinger of the realisation’of the alterna(;}\ eThe e
oy et i llloVemle“t(Sf " t)l;etllgfg iggfigfislr?ofs a perng‘xanent
was clear enough - avoiding the (fore)tathe . Ll
job, the boredo?n of a repetitive everyday reality and, t}lledl?St:E::ﬁE?ide
limitations imposed by the cultural bureaucrac‘y. Thxs; em :outractual
of workers doing precarious work in culture - bho-rt_l erllectives and
workers, self-employed nomads, members of.ta‘ctu:z;x CttDi il e
NGOs, independent authors and cultural aC.UVlS.tS- CSV)S o}t)enlar,ge d
projects kept coming one after another, as did trips, the bgall and chain of
quite unprecedentedly, whereas freedo‘m turned 1I:t(;1 T 16 be BAElod
a hardly attainable quota of the inventive and New tha . i wre
in order to survive... One tended to Sp§11d moLe anfi m_Oi ethe sphere of
engine room. And even though the engine r (?-om ﬁmsmh?it up with good
culture only provisionally, the cultural.Pre_c"“m't fong  the discourse
feason. It was not entirely unfounded in hlS‘[O.rlC'dl terms e
about artistic work rather than a work of art (in bothfsenlstiz.l importance
of an artist and as a product of such work) beC?‘n?FhO ;ﬂollonian cloud
to the neo-avant-gardes of the 1960’s and 1970 . S s}:;” (G. Pordevic)
whereon “art as an expression of religious cqnscloﬁsn‘i artisti.c production
dwelt fell down to the ground. Finally, questions abou SR
within the framework of artistic work itsel_f were bfjln”?h aei; I
of process, form and organisation were being raised. f years within the
reactualised issues have been reviewed for a number_o 1 us ways, for
associations of the so-called independent art R . b
various reasons, with various benefits and various policies.

o g . multipl
The independent scene, which is actually InulltdlfeCtIT]c)arllz l?lr:)ci. Whals g
“dependent”, does not represent any kind Ofmoveme? ies mirroring all
Is at work there is a lamination of vari(?us .culturlal Is}?el;ias ihiihe
the existing political options; equally ngmﬁcant s | organisations is
framework of the overall tendencies of these cultu];ile Zog nitariat (cultural
considerably to the left of the political SPe(.:trum' I ocizc'::l welfare state,
Precariat) is not a victim of the expropriation Oft-n? Sboth a victim and
as it is often presented in a victimising fashion F_ i lﬁ osen in turn by its
an accomplice. It both chooses its situation and is €

i - & uperstructure, as
Situation. Qr, following the logic of the basis and tl}e ?mljs s sk
Marx said, “it is not man’s consciousness that determ

s f
: 3 . » Thus a possibility 0
is his socijal being that determines his consciousness. Tt p
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choice and duress form a seductive symbiosis that it is not easy to get out
of, nor is it easy to posit an attainable solution.

In the engine room, for quite a while meetings have been held according
to the programmes of Druga scena [The Other Scene], the Clubture
Organisation, NKSS [the Independent Cultural Scene of Serbia] and
other para-syndicalist and, in some segments, guild-type organisations.
Now these talks are continued under their real name at the Rex Cultural
Centre, which has for a long time been conducting a dialogue and
maintaining partnerships with all these initiatives,

During the course of the first meeting, entitled “The Umpteenth

Enemy Offensive”, what was analysed were the desirable models of
submission to authority and infantilisation of intellectuals and artists - as
entrepreneurial entertainers outside institutions or obedient bureaucracies
inside institutions - precisely through examples that were none of the
above. During a five-hour debate containing the expected elements of
traumatic confessions of individual participants, it turned out that what
we may refer to, in the manner of Bourdieu, as a “different culture of taste”
- here designated as “authorial, creative, innovative and socially interested
logic” - had serious consequences leading to a violation of the intellectual,
existential, even bodily integrity of some cultural workers. Those who
wanted to do more, better, differently and to move forward - were marked
as bad artists, unpleasant curmudgeons, cantankerous colleagues, traitors
to the state and morality, aggressors financed from foreign funds, etc.
While the state-institution-nation reduces each of those individual cases
to the question of personality and the menta] set-up of the individual in
question, the debate conducted i the engine room showed that there was
a common socio-political denominator to all the phenomena examined,
and that regardless of the particularity and isolated character of each

individual case, all of them can be contextualised together within the
broader political climate of contemporary Serbia.

http://rexpro.b92.net/mvm/ ntano.html

Another series of debates, entitled
to an attempt at translating and im
poll dating from 1880, for the sake

“A Workers' Opinion Poll”, pertained
plementing Marx’s workers’ opinion
of the contemporary cultural precariat

A

and cultural activist Bojana Piskur. As it turned out, even a nominaliy
critical institution of culture, theoretically and practically interested in
issues related to labour and social justice, engages its mechanisms of _
bureaucratic and economic duress when its internal structural hie.r‘ar-chy is
threatened through matters pertaining to self-analysis a‘nd self-criticism.
The workers’ opinion poll aimed at the employees of Reina Sofia thus ;
ended up as a “conceptual proposition’, for its real aims were obstruc:

by the network-like spreading of various forms of censorship, most often
autocensorship.

http://rexpro.b92.net/mvm/engineroom_eng.html

Based on the initiative of the Rex Cultural Centre, a new workers opinion
poll was conducted, successfully realised and documented b?r 1-)or<?lvek
Balmazovi¢ (a member of the Skart [Rejects] group) and Bojana Els R
(Radical Education), in cooperation with a group of (,:ultural e degs =
Belgrade and Novi Sad. Extensive video footage of this s crle.cor }: (;klet
and a brief selection of questions and answers was publishe ina f0
entitled “Workers’ Opinion Poll”. From the condensed selectlor; 0 hr
questions and answers, we can see that rnemberslo‘f the cultura 1}1‘(68 iy
do not exactly live a bourgeois lifestyle, and that it is not a cas; (;1 e
Victimisation of cultural workers through the Appropriatgn g o E(S )
“worker”, compared to whom they are clearly a .d1st1nct categor}sf ;I;ade -
terms, which we frequently encounter as objections/ accusactl%on lifyin
the expense of the cultural sector by the old/new left, thus .1squa - g
art from the arena of struggle. Certainly, the i_s_sue of prec.anct);)sn \Svoand
constitutes a broad spectrum of different postions i ot tic s’ Bt
work in the sphere of culture does have its specific characteris e:cistence
Precarious work is also becoming the dominant form Qf hlf]n];nst;eet

and permeates various spheres of life and WF\rk - ranlgmg t l;::r’orkers
vendors of cheap jewellery to gastarbeietrs, illegal mlgrlfn Al
Without any documents, a woman doing the e anb n laid

of human reproduction, an industrial worker wh‘o l?as just bee }ioma
off in the process of restructuring the former socialist econor;l)(:v e
vendors of used things in market places and flea marlilets,tznworkerS
Curators, critics, university lecturers, intellectuals, students,

Ngaged on various projects, NGO activists, etc.

y, there followed a panel

After . 5 s ocall
fter conducting the workers' opinion poll asic aim of which was to

debate entitled “The Engine Room Europe’, the b
iScuss the issue of the sustainability of the inde
Hrope. The very basis of the title — the issue of (

dependent cultyre within the European grant sys

Mpossible” for 4 panel discussion. However, that

pendent cultural scene i.n
in)dependence of thfe (.m)
tem seemed like “mission
did not mark the extent
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. arise the thematic
of our appetites and ambitions, and I shall try to summarise the 1thul
framework that was spontaneously included in the agenda that day:

& = T PR -5’
° promotion and discussion of the newly conducted Wor LT] -
Opinion Poll, coordinated by Bojana Pikur and Dorde Balm:
~ reactions, comments, what next, etc. ;

; issue of positioning
* * continuation of the polemics around the issue of po.ax?im g
and internal political antagonisms among the nctwoﬂ\s 0
independent cultural scenes in Belgrade and in Serbia;

° * getting mutually acquainted with the particularities andﬂ‘]j-lted
different problems of Joca] independent organisations and a 1[ ‘iq
organisations from France and Germany that participated in this
debate (through consecutive translation!);

e + the issue of the participation of independent cultural

AR =5 . — > dominant
Organisations within a broader front of resistance to the dc
system;

L 2 s s -ovement
* + how to Negotiate with the state concerning the improv

_ - whether to
of the working conditions of the independent scene (or whet
Negotiate at all);

R P
* +anewly published colour fanzine - Manek - started Clrcué‘;]lltlv
on the one hand, it Promotes the cool lifestyle of the indepen o
Scene as a desirable model, and on the other, criticises the cultu ‘do
Western Balkan states on account of the fact that they

¢ Engine Room Europe was not a discussion s i

s the different issues and often contradictory “‘Cl,u: no
Pondering the contemporary (cultural) precariat arose as an exprcsSltl)tU 7o
the “agonistic space” and heterogeneous operation of independent ¢t
or, if I may Suggest a more Precise term — self-organised initiatives 1;11: Jot
COOperatives, The moderator of the debate, Marijana Cvetkovi¢, with :ork
of experience when it comes 1, similar discussions within the ﬁame“] e
of the Operation ofDruga scena [The Other Scene], did not baulk at th

e aske
scope of the task: gh, asked a direct question - “What next?” - and 2
for specific Proposals. .

. -n0SE
S - A self-cynical silence ensued... For ﬂ_“’, pulli)ol
c_ontmumg the debate, 11 Participants of the Workers’ Opinioft
Project were Invited, one after another, to comment on those issues.
The problep with thijg

y o111 Of
3 debate, a5 a reflection of the broader PlOqu
the Operation of «

- . : - Sflll
the independent scene’, lies in the fact that succes

y - -ning work in the
WEnageiinat afa project {this Qiie ) .ea‘;m:iftlhnigg dynamics of
sphere of culture) does not nec.essa.rlly € = lsin collective social goals.
participatory progress in the direction oflresho loogic of onda s
It is very difficult to act politically throug, h t ecl r;,ferrinﬁ el shes
and “grant art”. Under such circumstanccsf,l zur1 : “Whobp e e
known Edinburgh Statement by R. TOdOSE.JL?\;lL ﬁme el prase sl
art and who makes honest earnings from 1'E.h --l(rt e prscatiitiaed
ironic question as well: “Who profits frclm t e.;‘ el ©
who honestly self-exploits him/herself?”... Cer aker}s, e,
paradoxes in these struggles among cultural \;forw]le,r e i
front as well... and those are evidently strugg ef:.;customed to watching
spectacle, heroics and all that we hgve becfoizle ]mious e
and seeing in historical representations of the g
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open letters are signed by the big names first, and we willingly sellzidh
Inga Zimprich representatives, even if no external party is around that DR~
to negotiate with. We should, if we want to make these situations more

HOW WE (CULTURAL WO RKERS), DEBATE binding, at least reflect on the arrangements we make in order to gather

o P . . 1 i
together, and we should question the implications of therids/ofsetting
we employ.

We are not patient enough to develop reliable situation.s. Berlin context,

I note the reluctance to discuss differences. It happeps in de‘bates i
here****** that activist approaches and argumentation relying on CL}nur
city-branding are smoothly held together by a bracket as e?lconll i
as “independent scene”. Compromise is favored over conﬂ:ct,.a Stﬁe
because people fear to be skipped in case money ever arrives 1nf ko
network. Additionally, during the third meeting, at t.he latest, 9dl‘ lon
initiative, a faction will demand to finally abolish this e-n:iless e h
favor of a “creative” action that will convince “the public” at O.nci-Sift:e:
righteousness of our position and the vital importance c:if ouxee:;:t )1 i
(which naturally deserve money, support and aC,ImOWIe gemn de'mands,
Omitting differences, eventually our understanding Of'?‘sir oW, caLobbsi
remains so provisional, so unfinished that our acts boi }? wnh’t we were
and networking among interest groups, where once we thoug

already providing political articulation.

Upon invitation to participate in this debate, I thought that instead of
| writing a reaction, I should start by discussing my relation to some of
' the recent debates [ have participated in or listened to in Berlin. Why, 1
1 ask myself, is it so very difficult for me to liberate myself from the role of

the ever more annoyed or resigned audience and continuously voice my
. stance instead, however weak or grim?

In Berlin a number of initiatives that deal with the working conditions
of cultural workers (here we still call them “cultural producers”) have
emerged in the last two to three years, ranging from the Network of
Independent Project Spaces and Initiatives (Netzwerk freier Projektriume
und Initiativen*) to the Initiative Stadt Neudenken** (Rethinking the
City) to Haben und Brauchen*** (To Have and To Need) and Koalition
<tier Freien Szene*++* (Independent Scene Coalition) to the actual

enants’ protests Kotti & Co**++ (protests of the tenants of the housing ; :
projects at Kottbusser Tor). Their f}())rms of organisation differ, there I'believe we should also liberate ourselves _fmm-the i t}:jat ?élz;t?;se
are loose contexts, held together by a few exhausted individuals, legal more qualified theorist, specialist or panelist e bebrez nZere act of
associations, lobby groups and semi-bureucratic networks, as well as the conditions we're in fiercely enough to ande i );{ ualifications,
actual activist work like Preventing evictions. The demands range from SPeech. To continuously believe that we, as subjects, lack q

- 1 i "
a L gy = o incentive to improve ou
insisting on tenants rights to obligatory artist fees, from structural knowledge and critical training, may be a helpful

funds for production space

. iculate our stance
s to applying for matching funds when large knowledge, but it shouldn't hinder - 7o Starélggetﬁa?er;t!(:;nference and

sums of money need to be raised. The need to analyse and articulate the ' a given situation. Instead of rushing to attend th he latest discourse
changes the city under 8¢5, and the role art and artists play in them, academic panel discussion, eager to catch p S gd creators of a
s continuously tangible Amongst artists, architects and activists. The We should learn to speak ourselves, as p artl‘:l-Pant; 1111 Ei‘ed understanding
OPpOrtunity to do so is repeatedly given in the course of a series of Situation which requires developping a practice of sha
?jf;taets, W(t)rkislhops Panel discussions and summits. But what do these (learning and teaching) together. h

s actually s é i i i
makes it hard tz r:igtzsttoa&illrsl; here something at their foundation, that The high degree of dysfunctionality I encounter in s e el

ionality, which
artscene in Berlin, I believe, still differs from the dysfunctionality

- . " - 1 i i an the Working
The discussions taking place in Beglip often remind me that we are s vas probably articulated quite aptly in the discussion

engrossed in the regi

i the outcome
f mes of our CVs a5 continuous investment in our conditions of cultural workers in Serbia. In the c_16bz.1te lf:frlli!ainig all
uture that we have difficulty telling the difference bet olitical of the inquiry was not presented. Instead a publication €0 on the results
necessity and careep OPPOrtunity: still our pol; ?_Cel etween p - g interviews was distributed at the end. Rather than reﬂec_tmg e
t}.le valge and credibility of oy ar.tisnc wogf 1 lc1a en}%a;ggmell anel of the inquiry itself, those interviewed were invited to dlsa:;r tried to |
f;sr;u;:el(;?;, instead of Organizing assemblie;,‘,\;idojvee rgor:lfegdily listen Egésjbly be done jointly in the given Situationlﬁfvﬁzds:io think which |
rePresentati?;ea?tfzgﬁgﬁirs than speak ourselves, We meet within the _ 1658 our fears and competitive relations an 53 |
Orrowed from or left over from art productio?
52
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other social groups we could collaborate with. Encouraging proposals like
forming unions and setting up cooperatives were put forward. [ consider
it important that we rid ourselves from these ruling criteria of selection

in contemporary art, which only acknowledge the excellent few, while

dismissing the vast majority of artists who waste their time struggling for
recognition,

During the debate, one participant proposed taking up arms, since she
thought these discussions were leading nowhere. But considering that
this had been probably the fortieth debate of this kind, she nonetheless
participated in, I think this statement captured the situation best: we're
gathering in a situation where no single artistic intervention, no open
letter, no performative act or “art strike” could free it from its agonizing
dysfunctionality. This is a situation where we know no short-term
optimism can improve the working and living conditions not only of
ourselves, but also of other precarious workers, refugees, the poor.

In view of the strengthening of nationalism in Europe, the tremors in
today’s capitalism and the pervasive renationalisation of culture, it is
depressing that it remains a personal choice to politicize this situation. It
will continue to require our active individual effort to make this situation
a political one for each of us, in which our acts and articulations have
effects. It will continue to be a personal decision to opt for forms of work
based on solidarity and to form contexts that can sustain us when we

try to do so. But to attend these debates and acknowledge their--at least
immediate-—futility will maybe allow us to gain a common understanding

of the required duration and the degree of persistence we will need to
keep up for a long time.

* http://www.projektraeume-berlin.net/001/
** http://stadt-neudenken.tumblr.com/

*** http://www.habenundbrauchen.de/en/
S http://www.berlinvisit.org/

T http://kottiundco.net/

e hittps://soundcloud.com/ rebootfm/wasfuereinestadt

Inga Cimprih I

KAKO (MI, KULTURNI RADNICI) DEBATUJEMO I

[ I
[ .

Kada sam dobila poziv da ucestvujem u ovoj debati: p0f11i§1ila sam cvla 31,
umesto da pi§em reakciju, trebalo da po¢nem tako $to Cu izneti 5101_0 nos
prema nekim od skoragnjih debata na kojima sam ucestvovala 11% oje sam
slugala u Berlinu. Pitam se zaéto mi je toliko tesko da se oslobodim uloge
publike koja sve vi$e iznervirana i rezign?rana‘ i' da umesto tog:li) islta\:ru:)
izrazavam svoje stanoviste, ma koliko nejako ili sumorno ono bilo¢

U Berlinu se u poslednje dve tri godine poj.m:rilo vise in'icivjatlvi koje se
bave uslovima u kojima rade kulturni radn1c1. (-ovtfd_t.a se jos uvek zovu
»kulturni proizvodaci®), od ,,MreZe prostora i m.“flﬁftwa *za I}e.zafqi;fe
projekte” (Netzwerk freier Projektrdume und zl;lltlatlvet} .), H];lctl']‘?(Haben
»Novo promi§ljanje grada“ (Stadt Neudenken“ ), ,Imati i tre ; i

und Brauchen***) i koalicije “Slobodna scena _(Koal‘l"ilfi :ier reien
Szene****), do istinskih protesta stanara ,,Kot'tl_& Co s (protes? oy
stanara naselja u kvartu Kottbusser Tor). 9'31151 o.rg.am.zaa]ei_su _1;12 ot
postoje labavi konteksti koje na okupu er‘l n3k01_lcma 1SC£P ! enlie B
pojedinaca, legalna udruzenja, lobi grupe i Pomb_lmkfats d;_r}?f‘e 1':3n'a i
pravi aktivisticki poduhvati, kao $to je sprecavanje prinudnif iseljeny d
stanova. Zahtevi su razni, od insistiranja na postovanju prava stanara, ¢ ?(
obaveznih honorara za umetnike, od strukturnih fondova za Produkkd{; i
prostore, do obezbedivanja polovine potrebnog novea _Od don;l.tf rkat, ni aa
su potrebna velika finansijska sredstva. Medu umetr‘m?ln?a,_af tlilfuliaélu

i aktivistima postoji stalno opipljiva POtrebfj‘ da anallz_lraju .1.ara e
promene kojima grad biva podvrgnut, kao i uloga ko']u u njima imaj
umetnost i umetnici. Prilika za to se neprestano pruza u okv1r1;{nlzaj
debata, radionica, panel diskusija i samita. f}li na $ta za})ra};o ut:iz:vj':

ti formati razgovora i da li u njihovoj osnovi postoji nesto Sto o
poistovecivanje sa njima?

Diskusije koje se odrzavaju u Berlinu me _Eesto vpodseca]u di Sansl?aiglilrlr(lo
zaokupljeni rezimom sopstvenih biografija, posto se to sma rl't'(;ke e sities
UIaganjem u buduénost, da tesko pravimo rithk‘fl ,1,2 n,ledu RO i ovetava

i prilika za napredovanje u karijeri. Ipak, na§ politicki angazman p‘emo
vrednost i kredibilitet naeg umetnickog rada; vv?hmo .da o niii
panel diskusije, umesto da organizujemo skupétine, o.slm toga, sprszrsria' é fic
smo da slugamo elokventnije govornike, nego da §lam1 govorimo. 'kth

se i pritom koristimo reprezentacione formate koji su deo umetnic
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produkcija, bilo da su od njih pozajmljeni ili da su ostali posle zavrietka
dogadaja. Potpisuju se otvorena pisma, prvo to ¢ine velika imena i
svojevoljno $aljemo predstavnike, ¢ak i ako nema druge strane sa kojom
bismo morali da pregovaramo. Ako Zelimo da ucinimo da te situacije
postanu u vecoj meri obavezujuée, najmanje $to treba da ucinimo je da
razmislimo o aranzmanima koje pravimo da bismo se okupili, a treba i da
preispitamo implikacije okruZenja u kome se nalazimo,

Nismo dovoljno strpljivi da stvorimo pouzdane situacije. U berlinskom
kontekstu, primec¢ujem oklevanje da se razgovara o razlikama. Dogada
se u debatama ovde****** da su aktivisticki pristupi i argumentacija, koja
se oslanjaju na brendiranje grada kao grada kulture, glatko podvedeni
pod tako $irok pojam kakay je »nezavisna scena“. Daje se prednost
kompromisu, u odnosu na konflikt i zbog toga §to se ljudi plage da ¢e
biti preskoceni ako se desi da ikada mresa dobije nekakav novac. Osim
toga, najkasnije na tre¢em sastanku bilo koje inicijative, jedna frakcija ¢e
zahtevati da se konacno prestane sa beskrajnim pri¢ama i da se pokrene
»Kreativna“ akcija koja ¢e odmah ubediti »Javnost® u ispravnost nasih
stavova i kljuénu vaznost nagih aktivnostj (koje prirodno zasluzuju

novac, podriku i priznanje). Eliminisanjem razlika, nage shvatanje nasih

sopstvenih zahteva na kraju postaje tako provizorno i tako nedovrieno da
se nasi postupci svode na lobiran;

e I umreZavanje interesnih grupa, tamo
gde smo mislili da smo ve¢ postigli politicku artikulaciju.

Takode, smatram da je potrebno da se oslobodimo ideje da drugi
kvalifikovaniji teoreticari, strucnjaci ili u¢esnici panel diskusija mogu biti
spremni da analiziraju uslove u kojima se nalazimo i da to ¢ine na tako
Zestok nacin da elimini3u te uslove samim ¢inom drZanja govora. Stalno
verovanje da nama, kao subjektima, nedostaju kvalifikacije, znanje i kriticko
misljenje moze biti koristan podsticaj da proirimo $Voja znanja, ali ne treba

da prisustvujemo novim konferencijama i akademskim

» vodeni velikom Zeljom da uhvatime korak sa najnovijim
diskursom, treba mi sami da naucimo da govorimo, kao ucesnici i kreatori
situacije u kojoj je potrebno da zdruzenim Shagama razvijemo praksu
zajednickog razumevanja (ucenja i poducavanja).

i‘

ocnemo da artikulisemo svoje stanoviste u datoj situaciji.

. v . g . . e ator ue
diskutuju $ta moze zajednicki da se ucini u datoj sclituailf. M}z)c}?gu jeéni
7 Se str i e izmedu aktera ko
<us caze na nase strahove i odnos 1 '
pokusao da ukaze 1 ' il s
ugi < ii s je da razmislim j .
drugima konkurenti i pozvao na _ A
Stveni i li da uspostavimo saradnju.
drustvenim grupama bismo mog ; e hygs
ivanja sindi a zadruga.
ohrabrujudi predlozi poput osnivanja smdlka}ta’ i f(l)(l;xll?r;.i};}ma . Edje :
Smatram da je vazno da se ratosiljamo vladaju.c%h ri erl;t e
savremenoj umetnosti, na osnovu kojih nekolicina izuze nzl ! E t :, iy
2 A s &
dobija priznanje, a velika ve¢ina umetnika biva odbacen
vreme boreci se za priznanje.

%3 i Zj sSto
Tokom debate, jedna ucesnica je pred‘lozﬂa da se latl‘mlc; Er‘:iifljzaé)aoje
smatra da ovakve diskusije ne vode mkud‘a. Alj, sy iy i
to verovatno bila Cetrdeseta debata ovog tipa u kojoj je u}i?'u akeiiants
ucestvovala, mislim da ta izjava najboljelodlshkvava s;c]u;i ;a.(a v
se u situaciji koja je takva da nikak\rfl P(_)Jve:d”}?‘cna utniéki Strajk ne
nikakvo otvoreno pismo, performa‘tlvm Cll.‘l ili i,umte A
mogu da elimini$u njenu mucnu d1sfunkc1‘0na nobs '1'§an'a S et
situaciji, kratkoro¢ni optimizam ne doqul do por olj I-Jadnog cioluty
ne samo nas samih, nego ni drugih radnika neizvesnog
izbeglica i siromasnih.

: je prolazi

S oitom najacanje ncionalizma u Brophpotese ror ko prola
kapitalizam danas i sveprisutni trenfi i I'm(:li(zan‘e li¢nog izbora. I
deprimirajuée je to §to politizacija Sltu.aClJe OStflJe 3 Ol:le da ucine situaciju
dalje ¢e biti potrebno da pojedinci aktivno U!'E‘lzu napor i artikulacije imaju
politickom za svakoga od nas, takv?m da nasi IE)OSt;Eci:lusposta\’ljanje
efekta. I dalje ¢e opredeljenje za solidarne _obh ke fja A
konteksta, u kome pokusaj da se to o.stvz'm moze a"ho\re ety e
licne odluke. Ali posecivanje debata i pl’ll.Zfla"'aan3 gﬂ sh\:atimo Koliko
uzaludnosti nam, mozda, moze omogump (.:la zaée e(;taze

upornosti ée biti potrebno da bismo istrajali na dug :

Prevod: Jelena Baji¢

i http://www.projektraeume-berlin.net/OO1/
i http://stadt-neudenken.tumblr.com/

i http:f/www.habenundbrauchen.de."en/
“64 http:/ fwww.berlinvisit.org/

#0041 hittp://kottiundco.net/

fuereinestadt
SR https://soundcloud.com/rebootfm/was
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Sonke Hallmann

THE FORMATS WE CHOOSE

. ~ OYAT a ers like Le
Rather by coincidence I recalled the kind of use nc\\féLiﬁfi v fr. )
Monde diplomatique or I ettre international make of th A o Eirsestell 63
the cosmopolitan intention of which have always seemed :

me.

: It articulates the
The Letter from ... hag the intensity of a snapshot. It ar E}I]Cellr rkistilE
hardly distinguishable transition from one order to another,

during which the e
a Catastrophe pery.
of life, Overnight
intensify, the crq
hours. Noise ap

f
. aftermath o
conomic crisis, the political caesura, the ‘;Eileofall afeds
ade the everyday and are about to take h(; S et
the city has another smell, colors (suddenly

% i 7 s eran ed-
d silence remain unmediated, their onset d g

This is where the Letter from ..
from those Ornaments of sengy
of a situation into the order of
letters publisheq in many new

. uage
- is situated, it draws its Po_lmcs O-fnlﬁlr:gcy
al experience, it translates indeter ntable
words. When I think of the ul,]couse
Spapers year by year, this specific Lilre of
>eems all but obvioys, The Letter from ., belongs to the rePGrlt(:v politica
journalistic Writing, a rhetoricg] means to ponder the e i " -,,;ritiﬂg-
Participation, fay]¢ lines of the society, that one affiliates with 1“Letter from
us? It is those questions that the vhether it
d precisely at the moment when, : me the
is fake or not, the everyday life seems out of joint. At the same t1 peal
Letter from . appeals in jtg address to our bond as readers. An afs
that is made, a5 ; town to town, from writers to readers,

Are our lives content? Righte
-+ SCemS 0 be directeq at, an

’ al
the debate on conditions of work for CUltt}:ler
n Serbia, Tq relate to jt now, with such a delay, makesﬂje
ive charactey often inherent in our writing, apparent. il
i nd economization of academia PrOgrflS
N we gre probably able to admit. And what would suc
admissiop Tequire from 3 a consequence? Criti que has become

1
i 2 ['01! ar
lon Ofself-management in our societies of cont
aspect of laby on

Production i

otl'ler

; dded
PEC the self __ , Productivity that is entirely el,nbef guilt
within the Structureg of cconomic explojtation, The economies ©
produce the subjectivity

*
S,
We embody even when we utter critici

ted
i i he deser
wd on the streets gives up on its rhythm with t

ed not only in
: : ar l}r |'ep[‘0dllC(.d n =
5 : is apparent ir critique and
ssure of economization ; 'mats of their cr
Thcdpr?bm]ef(?ultur-ll labor, but also in t};e fo}t]}]:s;[l' history too, they
conditions o re formats have i i (O
e make of them. These iti Bearing this in mind,
the use we make o ic of competition. Be: | labor, we
i rom the logic o tes on cultural labor,
e Hof EXEpLica: in, in the current deba isible and
it that in Berlin, in 3 ‘ho becomes visi
should admit tha cing who speaks, i 1Y
ce the questions asking vh. We tend to resp :
dp it take the ques her, seriously enough. : ke part in
ak to one another, ¢ re select artists to take p
how do we speak _— ly when we s here is the
i ¢ criteria we apply wi Is. Given that ther
them with the sam ticipate in panels. il e o
; articipa g riteria, it see
5 o 3 dnd t]'lCOI‘lStS to p‘. : in th.ese G -
exh'bf;-] o se of language which is embEddEdduce situations of collective
PFEVAINRG b . -iences in order to pro trated all
ack F eXPeriences " t has penetra
DA Othfl' 1 gegree the figure of the ekpel;fe‘ipe};ience etc. Perhaps
O : “ralr 3 ine o 3
speech. To a cer l ledee, disclosing ks
: (nowledge, ) does not ste
broduction of kn _ he expert : 3
S Lb reminded that the ﬁgu{e Oft f'OJE the paradigm of self
arre Su eb t from factories, originating i1
from science, but fr :
optimization.

tional
ith those dysfunc
t ted in is: How can we Cople Wltt(l)lday? I mean the
/ am interes : i ? '
V.\' hat-I . lf eech in which we find ourse zlundancy, the incapacity to
fustation, the chanstion, the fecling of re these experiences return in
g ek} .‘ heeffbotus. Alspemsets the instrumentalization
; hic : !
respond to that w .11 ith the incapacity to reaci;ito ling Tialee st
writing - togeth@(lj Wlnoniz‘ltion of writing an SPf t(he debate last January;
s ” - &8 re v . o .
ma——_— - hich was the starting po.mtthe kind of experience
the questionnaire, w daterziine '
or iy - or remain
remi at the formats \ language .
o “.“:]th be expressed in them througly erifnces are addressed. This
- Cfﬂm oy - is through them that our exp ions reproduce themselves
unarticulated. I't is s st e oelalied atlol s R
also concerns tlme.;s i ledge also by means thefom. i
i - now . -

; ind of tempor: ires? I don £ i
?A - kl*nt' e tththe writing requires! -I lar experience of time — wit
e - oh of it. But a particuls iends, in collectives or in
whether there ?s (il.]OL;D e e e friends,
or beyond institutions,
public spaces.

is point when we face the

to the Letter from ... at q111-5 tpi(:lcncfmmon to us but
Why should we return to e soctalisitiation na' it ke
e on oW A .Oljld tol ? Not to initiate a series (;185 pointed out that
that we experience filﬁer_el]_;%{' that the debate in REX i
O“‘;Of e }ie;iglre )(;ecisivel}’ ab quedsilﬁgifsge we make of them.
We have to insist muc e s . .
s articulaﬁ'ngd:];lr:eeﬁzf:lt?ecse formats produce their po
The Letter from ... remin

shold,
: [ its language thres

draws its cosmopolitan ton]e, It‘st g

cu Bringing s expe i in touch wi
fro bringing two experiences of time

h one another. The
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time of an indeterminate situation from whicl

h it seems to come from, and
the time in which it partakes with its re

aders in its appeal for solidarity.

Maybe it is sufficient to end with a few
of temporality does our critique requir

politics do the formats we make use of
addressees?

practical questions: What kind

e and embody? What kind of
reproduce? What are their i
and misappropriation are at work
1€ constant actualization of our

g our Working conditions is not sufficient, what
ncluding those that are missing ~do we need to

d we internationalize our debates in the future? How
ty nowadays?

What acts of appropriation
within our formats of critique? And if t}
knowledge concernin

other experiences —
address? How shoy]
to practice solidari

" Maurizio Lazzarato, The Making of Indebted Man.

Zonke Halman

FORMATI KOJE BIRAMO J

: y Le
i i vinama kao $to su

Sasvim slu¢ajno sam se prisetio upotrel?e pisma ]il(r;(:n ke s

Monde diplomatique ili Lettre international ¢ija kosmop

se uvek ¢inila pomalo ¢udnom.

. ; artikuliSe tesko
Pismo iz... ima intenzitet instant fotogfaﬁl‘?' U me:;uji(ojoj kool
odrediv prelazak s jednog poretka na drugi, eP1?O r(,)iimaju svakodnevicu
kriza, politicka cezura, posledice jedne katastrofe p Iz dana u dan grad
i oz;l;to je da e uskoro obuhvatiti sve obla SFI-ZSO;. #va na ulicama u
ir};a drugaciji miris, boje izgledaju blj e}ita}:' o tlil;in: oz,tagjtll neposredovani,
g o ore . itma. Buka i : >
Casovima bez ljudi odustaje od ri e e e Tt
njihovo nastupjanje poremeceno. Nenfl_mer.n_o JEd“;f;;fa nac{)a, e
previse blizu, otudeni od izraza na na$im licima -

strah i tako dalje.

% iskustva ocitava
Tu je situirano pismo iz.., iz takvih Oman.lenat-a-ecizzngzl;?u poredak
se njegova politika jezika, neodredenost S-ltuaa%;,-avljaj'u u mnogim
e enlemapbedbrajih pisumpao}t{gl:; ngi:te nije oc¢igledna. Pismo
novinama iz godine u godinu, ova - icko sredstvo koje
iz... pripada 1‘%3pertoarug novinarskog pisanje, ::::.);lg,];f;ri u pogledu prava,
omogucava da se na opéti na¢in razn.nilja 0s Jele u drustvu sa kojima se
polititkog uéestvovanja, socijalnim lf,mjan;a ?0 e on srec¢an? I pravedan?
Covek poistovecuje pri pisanju. Nas ks 1}0 iz... i to u trenutku, bilo
Cini se da Je tatvim pitanjil;la pOSZ;Zednr:LSilz?ispa;ia iz svog uobicaj entog
da je to fingirano ili nije, u kom sv . % ‘e na POVezanos
ritha.OIsi:ogremeno pisto iz...u svofr_n‘ obracanjl(li :%e;ugjfada})od onoga ko
nas kao Citalastva. Apel, koji takoreci ide Odl_gri_iedan vid solidarnosti.
Pise do onoga ko ¢ita, to pismo iz.. predstavlja j

. ate o uslovima
U meduvremenu je proslo tatno godinu dacila (I)(igaeze sada, sa ovakvim
rada u produkeciji kulture vodene u Eef)gra ] to jasno izbija na videlo
zakasnjenjem, ponovo o tome razmislj T Jaé;e akte pisanja.
Je administrativni karakter koji cesto prianja uzslrclo napreduje vise
Akademizacija kritike i ekonomizacija akaderfvl b§ to priznanje od
11€go $to smo mozda u stanju da priznamo. A 3ta le postala joé jedna
nas zahtevalo? Kritika, tvrdi se, jeu df“§t“.1 k(.)rgro ,_E:)duktivnosti koja je
dimenzija samomenadzmenta, rada na sebi - {e ?ii}?e Ekonomije krivice*
POtpuno upletena u strukture ekonomske ekploatacije.
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7 I i vima 2 e stavlja : ujemo
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F atO,
rizio Lazzar
3 Coveka (Mau
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‘o drugih
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samooptima[izacije. Kcionalnin

_ ST

Ono $to me interesuje je kako treba da se n031m(1> S?Iil(ff;/lﬁslim na S
Situacijama §0Vora u kojima se danas ponovo na flzl na: to §to nas pog:
frustraciju, iscrpljivanje, Osecaj suviénosti,. lemocda _ a time i nemoc
odgovorimg, | POsto se oya iskustva vracaju L Pl_s.anﬂ_'lsanj a i govora,
ana ovo Primanje kritigkip, gestova, kanonizacije pcll batu u januart
Teagujemo, Koriééenje upitnika, §to je bio POV_C'd Za eotrebljavamo 3
Prosle godine, Podseca me na tq da su formati k(')Je ;"lpana a koja moraj
odlucujugi 7 1, koja iskustya mogu da budu artikulisana,

e tvima.
- o . im iskus

da ostany Neartikulisang. Kroz njih se obra¢amo svoj

To ima Veze isa vreme

G i odnos!
nom. Zar se ne reprodukuju dr-l;lStrflTIl(t?n'a?
U 0a8im formam, “Nanja takode uz pomod Vren_lenskl. S e, na prime’
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od i €mena - unutar jjj izvan inStltUCl,la».
i) 3 u javnom prostoru i tako dal]e.

Zasto dakle da se Ponoyo
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natody Moram,
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. cako
mo k
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i¢na, ali koju drugacije |
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into the same state as when m
both intense curiosity and inte
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: - “individual
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Balmazovi¢ at Cultura] Center Rex
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alternative solutions and to
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work and right.
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s el
=
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i vode u
: 7aju umetnika me do :
Razgovori o kulturnim politikama i ROloza]; umi objasni astrofiziku:
i aZg? je kao kada je moj otac pokusavao da znalost i interesovanje,
fStO e izazivaju u meni intenzivnu rf‘_ Od‘vjdualnog o -
istovremeno toglavim dozivljajem krhkosti indi e e
i avrto ; ;
SP?JEHG el je grezentaciji rezulfata projenta reiiéem u Kulturnom centru
EFIIS\USFYO:F? rgojgnom Pillour | Pordem Balmz'lrz;) u intenzivno ispitivanje
iskusija _ e .
j e S R lobode u
- % ara, naterali su n o il
RexvprOSIOg Jf)?elinat’ik(; javne kulturne politike i li¢nih p
uopstene pro ¢
umetnickom stvaraladtvu.

iii je i nesigurna.

i ij jOj alaze kulturni radnici u Srb1]11 je xzzifgl;:najaian
PR u'kOJOJ e li Bojana Piskur i Porde Ba.zgr_n ju egzistencijalne
S P s l1 1Jnetr1ici i kulturni radnici 1n"1aj Sl
nat':ilvl po'kazala da STPZ :cli]jal“u zadtitu, da su sla}bo pl_aec;rllliéwa A
Il’)lglt’lelzlcf(l)lcse\:(iz 1;:;‘21; institucijama, da im manjka zaj
Postoje strukovni sindikati.

iti nativna
Ay ‘e vazno razviti alter
Kako bi se ova situacija popravila, ini se da;ie;taazknta sa institucijama,

s ili wyss
rt;;e?l'ali (jsloniti se na solidarnost prilikom é)uIi na jednom opstijem
kako Jlbi se nezavisni glasovi na polju k.ultut:e i kao vazno pitanje za

i d unutranjeg, i kako bi bili prihvacen
nivou o )
celokupan javni sektor.

ih kulturnih

P tsr sklh ku

buduci prilicno e T lclkt?mﬂ:«e pl:obleme sa kontekstom
s : . uporedujem imicno upoznata.
sam prinudena da oddlia
Ifarzhtclizl,(;t;;]ianstitucpija, s kojima sam takod;isalé‘lgmman et
T lr(] Citavog XX veka, Francuska je gra 11<a1tura deo javnog sektora
l Oltom e olit;ske u skladu sa idejom d;::.}e o Kada je re¢ o polju
'(‘cll L4 IJd biti : odrsku drzavnih instltucfll'e upoznata — mnoge
ado ) ho ‘

LO:E?;;ﬁje ~d ti‘i)’ je polje sa kojim Sam;zciijesetjih godina proslog ‘idi(a
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trupa, promociia dostupnosti kulture i stvafa Jac':i poseban sistem pomo
intfrn’mli)tentno (Jsporadi(':no) zaposlenog koji zn
Prilikom nezaposlenosti.

A je ekstremna
i je jasno da J€ : :
Tako taj sistem ima mnoge prednosti, danasé: IJ1 a kompleksna pitanja
institucionalizacija ovog polja otvorila odll‘( ev a organizacija nije lifena
Vezana za odrzivost nezavisnih trupa: ova
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Sko udi
= ey, S ; . ; i etno tesko
kontraindikacija koje je 1zvitoperavaju, pa je tako danas izuz

U zvanicnu mrezy ak,

0 ste aktivni kao nezavisan koreograf.

Intermitencija, Na primer —
umetnika koji je radio 507
kao odlican sistem, ali u s
ne odgovaraju njihovim y
u Eurodizniju ilj da plesu
ostvarili prayo ng socijaln

garantovano socijalno osiguranje'za svalé(iog
placenih sati tokom 10 i po .mesec:l I i‘;ukoji
tvari, mnogi ljudi moraju da jure poslo Mikija
mecima (na primer, da budu u k(.)s'tlmutu il
u striptiz klubovima) da bi ispunili kvo

U pomoé.

. e i svia, tako
Takode, menj ge Cini da su y Francuskoj birokratski zahtevi sve ldsl‘?ctnti
da su mnog; koreografi koji u¢estvuju u ovom sistemnu dobri Projmljivi
i/ili administrator Pre nego zanimljivi umetnici, dok mnogi = nkoje ée
Umetnici imajy poteskocée y izgradnji administrativne stratvegueda vecina
im omoguéiti da dobijy podriku i Priznanje. Moram da kazem
»ZVani¢nih koreografa img prili¢no neupecatljive rezultate.
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umetnike® 4 institucion
Na tom njvoy,

te
_dolazec
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;i deo
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™ Za smeStanje u ovakav ,,projektni® okvir.
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Bojana Piskur

born in Ljubljana, Slovenia. She graduated in art history from the
University of Ljubljana and received her Ph.D. at the Institute for Art
History at the Charles University in Prague, the Czech Republic. She
works as a senior curator in the Museum of Contemporary Art Metelkova
(Museum of Modern Art in Ljubljana). Her main theme of research

is experimental art contexts/concepts/forms/relations in wider social
environment. She is a member of Radical Education Collective.

rodena u Ljubljani, Slovenija. Diplomirala istoriju umetnosti na
Univerzitetu u Ljubljani. Doktorat odbranila na Institutu za istoriju
umetnosti na Karlovom univerzitetu u Pragu, Ceska. Zaposlena kao
vi$i kustos Muzeja savremene umetnosti Metelkova, u Ljubljani. j
Osnovna oblast ilienog istrazivanja su eksperimentalni umetnicki
konteksti/ koncep'ti/forme/odnosi u Sirem drustvenom okruzenju.
Clanica je Kolektiva Radikalna Edukacija (Radical Education Col-
lective).

Zoran Panteli¢
umetnik, edukator i producent. Osnivac asocijacije Apsc.)lu‘tno 1?93.
(Www.apsolutno.net), koja je delovala na polju interdisciplinarnih

umetnickih projekata i medijskog pluralizma, u razli¢itim formatima
(video, Stampa, instalacije, akcije, site-specific, audio, web). Od 19515.
godine ucestvuje na internacionalnim simpozijumima i konferencijama
kao gostujui predavaé na univerzitetima Sirom Evrope (B, Maastricht,
Berlin, Amsterdam, Dessau, Sarajevo, Helsinki, Moskva itd). Umetmclfu
aktivnost i iskustvo je 2000. godine transferisao i integrisao u nove oblike
za kreiranje uslova i propitivanje umetnicke produkcije i u.metmckog .
organizovanja — Centar_kuda.org (www.kuda.org). Kole?ctlv_.k.u.da.org je
posvecen novim tehnologijama, istraZivanju, umetnosti i politici.

artist, producer, educator. Founded artistic association Apsolutno

(Absolutely) in 1993. The art collective Was active in the [.ﬂnetles in
the field of interdisciplinary artprojects and media plural}5111 (www.
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new technologies, art and politics (wwrwkuda.org)-_C;entar—kudi;l
org brings together artists, theoreticians, media activists, researc ers
from a wide field of interests. Zoran Panteli¢ participates in collab-
Orative practices as a curator, editor, producer, author, etc.
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Selin Larer je odrasla na kravljem mleku i baletu u dubokoj pro-
vinciji, a zatim se preselila u Pariz na isto¢nu obalu. Studirala je
divlji savremeni ples, filozofiju ostriga i dlakavu etnologiju. Po-
begla je iz Folkwang Hochschule, 2009. godine je pohadala No-
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