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THE EVE OF ST.AGNES

EDMUND GOSSE
HAT WE
KNOW OF
THE HIS-
TORY OF
REAT'S EN*
CHANTING
ROMANCE,
"the eve of
ST.AGNES"
COMES TO

us almost entirely from a sortof
running*journal wliich he sent

to his brother &* sister-in-law in

America. From this source v/e



S^1n1*ASfei

learn that he spent sometime at

Qiichester after ihe death ofTom
Keats inDecember 1818. He pro-'

bably went down to the friendsm
Chichester before Christmas, for

hewasbacl^at^Wfentworth Place,

Hampstead, in fhe last weeKpfJan-
uary 1810. He writes to iMr. and
Mt5.(S^^ (Feb.li 18I9)

'IMothing- worth speakingofhap-
pened at(Chichester) I tool^down some

offhe ftiin paper&>wroteon it a little

poem,called 'otAgnesEve'whichyou
will have as it iswhenihave finisned

fiieblanl^part offlie rest fbryou
.''

In his next packet he sends the_^
copied draf? SoAerica. These re-^

marl^ Lord Houghton had doubtless

overlool^d when he said that ''The



Eve of St.A?nes was begrun on a

visit to Hampshire^ fbrl^ats
does not seem to have gonetoWir^
Chester, in tfie latler County, until

Aug-ust I8I9. Itwould doubtless

be safe, however, in accordance
witft aletfer to Bailey, to say tfiat

the poem was ffnished atWinches-
ter. In September, Pleats \yTites:«-

~ lamnoweng-aged in revising- St.

A?nesEve and studying ItalianV

by November he already takes
the finished poem as ajype oC
one class ofnis productions &^
writes to Taylor, '1 wish to diA>
fuse {he colouring of StAgnes Eve
throughout a poem in whicKi>
character and sentiment would
be the figures to such drapery

"



Cbc
nl-Vife

HE original MS.
oftfie poem,onitfie

"tRm paper"which
KsCats took down
wnfi himio Chiches-

^ ter, 15 now in the

jplendid library ofMr. Godfrey

Dcl^er-v^Lampson at Rowfant.
HisfafPier, Mr.FredericKLocKcr,

^ bou§:ht if ofa bookseller in Lon^^
don afiertfie deatfi ofSevern . The
ffrsf seven stanzas are unfortunately

lost, but fromtftis point onwards tfieM 5. is perfect. There aremany can-^

celled readings, some oflRem ofgreat

interest; tfiese have been carefully

preserved byMr.Buxton Foreman iru

his noble e'dition oftRe writings oP
Keats(l883) In every instance,the\

corrections are for me better and
emphasize tfie admirable judg



i^rcfacc

ment oftfie poet. Finally; tR«

poem took^its place in tfie famous
volume entitled Xamia, Isabella,

TheEveofSt.Ag-nes and oilier

Poems',' published by Tavlor &^
He5sey intfte summerof lo20, at

tfte vejy moment ofthe fatal breakij'

down ofK^atss healtfi.Be^^ond

tfiese particulars there seems to be
nothingpreserved astotfie circum-'

stances or tHetime ortr^e compo^
sitionoT'St Agfnes Eye'
'

lUTtftese indications
are quite enoug^h to en-
able us to place its en-^ ^

_ tire history in tKe event-

'fill year I8l9> whentRe-^
genius of i^eats was at

its height, and his physical
healm tottering* to its catas^

tropfre.



%%ti)i%ir»

HE Eve orVigil of
StAg-nesistfte^
20 tft ofJanuary,
and it is not impos'^

sible tftat I^eats be-

ganhispoemontfiat

very night oftheyear 181Q.
From his windfows at CKi'^

J Chester he might see the fTockj,

^^ Silent in winter fold^ his lonely

walk5 might disturb tne hare and

send ner"limping tftro* tfie {rozen:>

grass. It is, at all events, tobe pointed

out tftat tfie poet was perfectly

correct in connecting: these images
ormidwinter witR his festival, and
tftat some ofhis commentators, who
have stated tRat Halloween is tRe.^

Eve ofStAgnes, are quite incorrect.

Hallowmass or Allhallowstide is,

on tRe contrary, held lateintfic-^



autumn, and All HallowsEve is tRe

31st ofOctober. Where K^ats
found his attribution to St.Agrnes
oftfie power ofsummoning' uptfie imag^e

oFtrue love, I am not aware. That
power isuniversally allowed totRe^
Saints in congress on tfieVig-iloftfieir

day ofunited mass,S^tftat in manycoun-
tries. Butwhat authority had l^ats
:^r attributing: it particularjy toStAgn^?

I do not I^now, but I conjecture tHat

itwas based upon a mistal^ in

one ortfte bool^ hewas reading:

[N a worljyon antiqui-
ties whichwas pop-
ular ml^ats's day,

BenJonson is quoted

as describing: tfte

powers ofStAgrnes
to reveal to tReenamoured tneir



i5?i>«'»

future husbands or wives. For any
such passag-e I have searched t^e works

ofBenJon5oninvam,but in his mascjue

of "The Salyr '*we may iTnd tnese Knes:-

TOTmmf(7aup/;rers

f/^rcAa/i e/^/:f^(/ream (//scoi/eKf.

In default ofany reference to St.

Agnes,we may take (l tRmk) tftis aLai«^

lusion to a very dinerent personage,

StArnie, as probabjy having: started

Keats on his adorable iraagrinative

adventure. WhetherAnne or

Agrnes, vig'il or mass, t£e source really

matters nothing* to us : what is essen^

tial istRe incomparable result.



jfnprcfacc

The exact reference is evidentjy

not to be traced by mortal man,for

even t^e excellent LeigrhHunt,
whose enthusiastic commentary
ortfte poem in the 'Lond[on-:>

Journal 'of l83^ was tRe ear^
Iiest claim put forward for the^

highest honours for 'The Eve
of Saint Aj^nesr-* /alls into a
hopeless muddle about tfte

date orthe festival . There
are some disturbing elements

orcommon fact which wither
up tfte delicacy ofa vision by
tneir ifosty impact . It is doubt-
less best for us not to try to

know^ too brutally what was only

dimlydivined even by Madeline
and rorphyro.



i^1n1%^s

tgeleg'endof St.

Agnes, upon which

we need not further

dwell, ifiere isonlvone

slight feature wnich
mig-ht (or might not) have lil^d

to usehad he happened tobe aware of

it. That exquisite cup orcold
green in a white shrine , the snow-
flal^e, is dedicated totRis saint,

whose innocency,-^ for her symbol is

the new-born Iamb,~ and herpurhy;

as exemplified in this coyest ana
coolest ofall flowers, are needed
to permit her witft decorum
to undertake tSis sen-

sitive oflTce of^present



jfrpFofacc

ing- m Ifie hollow ofih
ni^ht tRe mirrored forms
of lovers to those who
long- for tfiem.

[ERTAIN points
witSreg-ard to
tfie form of ' The
EveorSt.Agrnes*
arewortfiy of at^
tention. The tech-

nical characteristics of it

show to a remarkable de*^

gree the result ot Keats s

close sfiidy'ortfie Elizabethan
poets. The stanza he employs
is tfie Spenserian, a metre of
which ne made no use else-
where, except in tfie unwor%



CttC 4t)« of-^

fi^agment or'TheCap and Bells.

IntRe poem before us,tfie stanza
is conducted witft a voluptuous
richness not excelled by Thomson,
Shelly or Tennyson, or even by
5penser himself^ The ppem is

oneortfiose short narratives in

formal rhymed verse which it is

convenient to call 'romances^
In adopting: ior IsabellaS^' The

Eve ofSt.Agrnes' tfiis firm, it isnot

to be doubted tfiat K^ats was in-

tentionally restoring to Engrlish

poetry what had been a signal

adornment oFit int^e late sixteenth

and early seventeenth centuries.

He was competing witfi those.^

classical narratives in elaborate

stanzaic form orwhich tfte 'Venus
andAdonis'orShaKpspeare was



tfte most popular and tHe 'Scillas

Metainorphsis' ofLodge tKe ear-

liest&r typical specimen. The great
dlf?icul^ in these tales,~ which
were so little removed except
by tfie lengthfrom the lyric '^was
to preserve tfie spontaneityoARe
emotion and at tfte same time, tfie

vitality oFtfie narrativep^inotfier

words to be rapturously imagin-

ative, andjet (let us not /ear tfie

word] continuously amusing.
It: must be said that in tfte^p

slyll wjtfi which he overcomes
tfiis difScultyKeats has no rival,

except himselrl To discover a ro*^

mance in which vision firevolution

are held so admirably in tfie^

balance tfirougliout as in tfte Eve
of St. Agnes, we must turn to



^i&nVU^s

anotfier worl^orgeats himselfy^ to

'Isabella, or the Pot ofBasir.

HE whole tissue and

colouring-ofStAgrnes
Evebetray tRe hec-

tic conditions ia.^

which tBe grreat and
wonder/iil poetwas

worKing*. He said himseli;''!

am scarcely content to write tfie

^
best verses ,from t^e fever they

leave behind. Iwant to compose
without tRis fever. I hope I shall one
day)' he added, but t^at daywas
never to dawn. There is perhaps

no otRer masterpiece in Engrlish
literature in which an equal phy^^
sical ecstasy is apparent. Li^?
his own Porphyro, the poet is



jfn^rcfacc

fiint with a species oFagony,
as onewho enjoys to t6e very
edg^ofsel^conlrol a perfumL
or a flavor, a rapture ormelody
or a splendour orvision. Avery
little more and t^e deIig"ht-o

would degenerate into delirium,

but tKis step is not taken, the
artist continues masterVhim^
self. In just an epithet here or
an imagre tRere t6e danger is sug-

gested, only to be majestically

avoided. Hut further tfian t^is,

in the fransport offfie nerves, sane

art can hardly go. The rapture

ofthis poem is proper to a lyric;

it is almost without precedents
tfiat ii should be supported,with-^

outabrea^ throughout so long
a romance. It is, however, sup*^



ssini-Vtr*

ported, and with such abreat^-v,

less ravisKness of all iRe senses,

that in certain stanzas it almost

passes, beyond ecstasy^, into
positive trance.

HIS poem or The
Eve ofSt.Ag-nes'
is as ffne an exam-^

pie as literature Dre-'

sents to us oftne
value and power

orsheer imaginative vision.

When tfie Carlyles mocl^
ingly alleg-ed tftat tfte central

episode was notfiingr but '^

a

dream in a store -^ room',' tS/Irs-

Browningr indigrn antly replied

tfiat' no dream could ever be made
a worl^orart,'' unless dreamed
by some "^amynoiusin/ansl' l^H^



jfrl^rcfacc

Keats himself^ To tfie sneer
tfiat tSe poem is all concerned witfi

the senses, every one who kjiows

what poetry is will reply. Yes, but

tfie senses idealized, nere is

poetry pure 5^ simple, witfi no
admixture ofhon'^poetic or even
sub- poetic elements. Here is

tSe imag'ination in its (quintes-

sence. Nor, while Engrlish lit-

erature survives, is it likely tfiat

a poem Will be written more peren-

nially or deservedly attractive to

tfieyoutftful, tfie ardent, andtfte
unsophisticated.
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^x)Qs'^\)^***\^\}, bitter

chill it lods!

>,)K owl, forall his f<?atficrs,i»as a-colo,

Ji)
J
har« liiJipWmblins tfiroueh tfic fro|^^n^

Rnb silentwas the flock in wool^folo:

feisrosarp, anbrabil^ b's frostcb brcatn,

m&i pious incense from a censer olb,

Spm'i ta^ins flioM for beaDen.tBimoula beattf.

^a$ltf?e sweetVirsiWs picture, whii^ fy^

praver he saitf?.



[t$ praj^cr b^ soitfi, tfiis

paiknt boly man;
j^cn takw bjs lamp,S*

^^ ri$ctfi from l)is K^^cs,

?ln6 back rclurnctfi,m?a$r^, bare**

fool, aian,

?Ilon$ tlj<? cbapcl aisl^ hy slow 6psrc«j

Pbc sculplurb 6ca6,on cacb si6<?, '

s^fm to freeze,

0tiiprison6 in black, purgalorial rails;

f^iii$l)<s,la6iVs,pra);m$ in 6umb oraiyi(?5,

f^cpassctl? by; &b'5 ^^^^
^P''*'! f^''^

gbtnink boai ffi^ maj) acfic in icp

boo6$ an6 mails.

,.itoar6 he iurnctn

scarJTtfir^e siips, cw H^usic's

$ol6cn 1on$uc
/Fiatlcri totears tfiis ascb man ano
^ poor;



.S^/t^

witio-^alrcaii

^^M^SH

ilrcai); ha6 bis J>catfi bcfl runs;

he jOK3 ofall nis life wm sai6& sung:

is was harsh penance on St^$nes ebe:

, notffer wa^ h^ »<?"t ^!?^ 5<50|i amon$

j^oush ashes saf he for his souls reprieoe.

n6 all ni§h< l^^pt a«)iake,for sinners sake

io §ric\ic,

. nil

hat aticienlB^aJ>sman

heari <i?c prelude soft;

^n6soi1cnanc'6;(for

mmy a 6oor loas mb^,
^om hurri^^'to an6 frc^Sboaup aloft,

l)e sibensnarlms Irumpefs ^an to cni6e:

he leuel chambers,rcaoj> wim ff?cir ori6e,

XO^K alowin^ to rcccioe a tf?ousanc su%»;
^ecaruei angels, cljer ea$er-ev'6*

tar'd, where upon tf?eir heads Ifie

.^ ^ cornice rests

Bitn hair blou>n back^ an^ toin^s put

crosswise on tf?eir breasts.



/IEk"S^ burst in ifi<2 ar^cn

tDiifi plume, tiara, anb

twfncrous ai

tfjc brain,n^w stuff b in youifj, witij

Iriumphs $av

Ofolbromance. X|)ese let uswisl) awap,
j,

^nbturn,$ole-tfiou$I)ieb,iooneUby tfter,

tlJIjose l)eart l)ab broobcb,all ifial toinirp b^?

On lo\>e, anbtDtn$(l $t.flsnes saintly car,

;^s she ijab fjearb olb bames (ull man^
times bcclare.

i

ll)evtolbf)erhoto, upon
' St.^$nes]<^li<?,

1?oun$ Yir$ins nii$l)t

^^^j^j^g^ haVe bistons ofb<?Ii$l)t,|

/OnblofTaborins^ f^om tfleir lopc^

receive



Upon tftc i)onc/ b mibbic ofi£e iii$l)i,

If ceremonies buc tfic^ bib ari$f)l;

4s, 5uppcrle$5 io bcb tfic^ must retire,

^nb couci) supine tneir beauties, lilp

ij xol)iie;

N(or look bel)tnb, nor sibcways, but
require

t^eaVcn toitfi upwarb epes for all

tRat tffe^ besire.



^ull of tf?is whim was t(?ou§hi

ful Tllabclinp;
j

music,yparnfn^ liko a fiob in pain,

|l)e scarcely hcarb: her mai6cn epcs 6iOim

Tx'6 on tf?c floor,$m manp a sweeping trainji

pss bp"- she heebeb nol at alf: in Oain

&mQ many a tiptoe, amorous caOalier,



M back rctirb; not cool V> bv hkh ^isi^ain.

l)utsl)c saw not: Ijcr l)eart was otl)cnol)crc:

hcsi$()'6 for cfloncs' breams, tRc siocct

fN est of tf?c ^car.

'VUt

he banceb aIon$ wttfi \)a$uc,
' rejarbless eyes«

nxious her lips,f)er breatn-

in§ quick anb short:

e hallow'6 hour was near

athanb:shcsishs
ib tf?e1imbrels, anb tS?e»^

tf?ron9*b resort

(•fwhisperers in anger, or in sport;
Hib looks of loi)e,befiance, bate anb scorn,

[oobioink'6 toitf? faer]p fancj?: all amort,
ga\)eloSt,4$nesanb her Iambs unshorn,
lab all tf?e bliss io be before tomor-

ro*w morn*

Hmib



IX
urpo$in$ each moment

to r<?tirc,

f)c lin$<?r^6 siill. ITtcan-

^, timcacross tfic moors,

,ab come pounojPorpljpro^wttf? heart
^fj^

ywWa6clmc. -pesi6c ific portal 6oor$,

^utlr<»$s*6 from moonligfii, stanbs lie,

anb implores

^11 saints 1o gibe fiirn sijfii ofjflabclinc,

tiut for one moment intfic tedious Qours.

'

patfe mijfit $aze 6 toorsdip all unseen;

^ercdance speak, kneel,ioucf», feiss^ in

sootfi such tfiin^s haOe been.

X
e uentures in: letnobuzz*6

r/^^^so^HB whisper tel I

;

IClle^es bemufne6,orahun5re6 siDor6s

XUill storm his tieartl^ooes feurou$citabi|

^rhimtfiose chambers hel6 bar-

barian hor6es>



Ip^hosc ucr^ bo$$ U)oul6 execrations hocol

^^ainst his linca§<?: not one breast affords

flim an^ merc^.in tffat mansion foul,

$aOc one oI6 bcl6anie, tocak in hob^

an^ in soul.

XI
l)app^ chance! tf?c

&$o6 creature came^

Shuffling dlon$mm
^ iuor^-^'heabeb wan6,
5"where l)c stoo6, 1)i6 from

t<?c torch's flame,

'e()tn5 a broab l)al( pillan far beponb

'hesounb ofmerriment anb chorus blanb:

•estartleb bcr, butsoon she knew his face

nbgraspeb his fingers in her palsieb nanb,

iapin$/''1Hcrc^,forpl)prot hie tf?ee

from tfiis place;

^hey are all here tonight, tfie whole
bloob-tfltrslp race ?



j)cnce! s^th^ncc!

tffcres btoarffsl) fy\be bra«b;

he l)ab a fcljcr late, anb
in tfic fit

ae
curscb ific^anb tf?mc,botfi bouse^Ianib:

m fficrcs ifial olbtorbljlauricc, notai»hil

ltlordanie|br l)is $ra]^ l)air5.—31a$ me! flit!

ftii lib a $l)05t atioapr. . -}4[fj^0o$sip bear,

Ttt)ew$a[*ecnoujl);l)mint^isarm<l)airsit,

3nb tell we l)OTO"-*'lsroob Saintsl not j

l^er^, not here;

follow me, c\)\\b, or else tfrese stones

will be tfPp bier."

efollow'6 tfrrousb ^ lotwl^

^^,^— ^^ arcl)eb'TDaVj

'Briisi)in$ tf?e cobwebs wiiffnts loffp

plume,

Snb as she mutter^b/'TDell-a-—well*

he jbunbljim ina little moonlisl)t room,

f



0al^lattic6, cl)fll, anb silentasa tomb,

*'Ohlcllme,^n$«la, bp tfo Ijolp loom

13[)f)icl) none but secret sislerl^oob

ma^ see,

tOl^ei) tfi^^ St,^$nes*'wool areweaU-
in^ piouslpj*

t;^$nestMf)litis5t.

-^^nes^lje—
2i)etmem»iII murber
upon l}ol^ baps:

lt)oumust l)olbwaterm ai»itcl)*5 sieUe,

^nb belie§e-lorb ofalltffe^0ll»es anb

o\)enture so: H fillsme 'wiifr amaze,

'o$eetf?ee,Porpl]prol Sj^$nes0Ue!
Gobs l}elp! m^ labp ^irtfie conjurerpla^s

r^islJer)^ nt$l]t:$000 angels l)erbeceil>e!

3ut let me lau$l) awl)ile, Tue mickle,

time to $riet?eV

Ml



xvm
^^\)y i»iltlfjbu aflrisl)ta

(I?eble soul?

4fJ^ cl)urchi^arot5*it)$,

DOhosf passins^bellmap cr^ iij^ iiilbt)i$i)t tol;.

tOgoscprap?r5 for t§^^, cac^ morn anb

eUfnin$,

bot^ $l)c brii)§

7^ gentler spc^cl) f*om burntn$ Porpljpro;

$0 T»ojiil,atibof$ucl)b^cp5orroT»in$,

3lia(^n$ela $iUes promise slje twill bo

or t»oe»

xix:

^JJ^I}icl) was, to kab f)im, in

close secrcc!^,

fUen tottlabdinc^ cl)amber,S-tlf]^i?r^l)ibc

im in a clo$ct,of $\xc\) prlbac^

jalWrni^i)! see f)cr bcaut)^ une5p]^'6,



mm
^nb i»m,pcrl)aps t^at ni$l]t ap?«rlcs5 bribe,

TDl)il^ k$ton'6 (acnes par'6 1^^ couerlet,

^nb paleenchantment nelb fjer $leep)^*e^\l.

fleberonsucf) a pi$l)t l]auc lowers met,

^inceltlerlin paib^isBemonall tfjemonv

\ -— strousoebt.

sl^all bea$1(j*ou T»i$l)est'/

saib t^eB^me:
'^11 cates anb bainties

$l)alIbe$torebt(Jere

ulcHli^ on t^is |ea$l-ni$l)t ; b^ tne
^^—--^ tambour- frame
eroTBt) lutetQou'milt$ee: notimetospare,

arlam slow anb feeble, anb scarce bare

On suci) acateringtrustm^ bizzp l]eab,

"t^ait (]ere,mY cl]tlb,aDit^patience; kneel

I it) prater

]n^ Tuljile;^! t^ou must neebs tl)e labj> t»eb,

^fr mai^ IneUer leaue my $ra\je amon$

tf?e beaSr



I

j^jflj^-^ casement hi$4 anb

carljcn itiia$Vics

Of fruits, anb flot»^r$, anb buncl)^^

of Knotgrass,

^nbblamonbcbiBitQ pai)wofquaint

bcliicc,

Innumerable of$tain$ anb $plenbibb)>e$,

'J^$ are t§e ti^ervmotfjs beep-bamasH?) 'winj;

^nb ii) ifj^ mibst, 'mon$ tfjousanb i

heralbnVs, ' ^
*^nb Wili^I)! sair)ts,apb bim

emblazonin^s,

^$l)iclbeb scutcl)eot) blu$l)'6

Twit^blooboforueen

ar)bkin$$.__
^

I



S'iAi^ ^mmts^ ^^^

ull on tf?is cas?m<>nt

sf^oDjn ttjcmnU^ moon,

onlHabdinc^ fair breast,

sbown she Hp^lt for I)cabcn5 $racc

I aT\b boon

;

^
'Rpse-bloom fdl on \)^r l)anbs,to$dl)?r

presl,

^nb on h^rsilijcr cross soft am^t^^st,

^nbonl^er f)aira $lor|^, likg ^ saint;

/81j? sc^m*5 a spl^nbib an$cl, nt'iol^

br^st,

^$'a\j^ ittin^s^for l)ca\j^ni^'V^rp1}yro

^r^w fiaint:

$\)e Hn^lt , so pure a t^t)$, so fr^c front

mortal taint.



ii$l)eartw\>iUc$:[)e';

vespers bone,

lOfall it$ twr^atfeb

Ipwrls l)?r ()airsl)c frcis;

Inclasps l)crtDarm^J

jeTJoeU one by one;



"T
1

toosfn$ herfra$rant bobbice; bv besrees

fjcrrich attire cree^ps rustlin$to f)cr Hpec5:

(jalf-hibbcn, lil\c a mcrmaib in sea-^iweeb,

p^nsiUe ai»l)il^ sf}? breams atwaf^e, anb se^5,

^infanq, fair St,^$nes in her beb,

&ut bares not looHJbehinb,oralltl^e_:>

cl)arm is
f
kb.

xsvn
oon, tr^mblin^in her soft

anb chill]^ nest,

tnsortofxoaK^ful sTOoon,perplex(J $l)elai^,

Until tfje poppiebiwarmrjofsleep oppres'i

ber soot^eb limbs, anb soul fati$ueb

atjoav;

JPioi»n,liHeatfjou$ht,until t^e morroTO-ba^

Blissful!)^ I)a\>en'6 botfj fromjo^ anb pain;

Clasp'6 lIHe a missal i»l)ere smart

Pa^nims pra^;

>&linbeb ah'H^ (rom sunshine anb from rain

^t^ou$l) a rose sf)oulb shut,anb be a
bub a$ait).



XXVUl

anb so •jntranceb,

Porpl}pro %Ziib upon l]cr

^nblistcn 5 to l)er br^at1)in$,if it cl}anccf

^ wa^j? into a slumberous tenderness

;

^fjk\j xo\)^r) l)el)earb, t^at mitjute

bib Ije bless,

^nb breat[)'b |}ini$elf : tfjenfromtffe

closet crept,

noiseless asfear in a iwibe wilberness,

y^vib ober t^e \)\x$\fb carpet, silent, stept,

^nb'tx»een t^e curtains peepd, i»l]ere,

lo'.~ l)ot)o fast sl)e slept.

l]en b^ tfje bebsibe,'ttil)ere

tftefabebmoon

ITIabe abitn, silber iTXiilisf)t, soft f)e set

A table, anb, fjalf an$uisl3'b, t^rexo tfjereon

^ clot^ofTwoben crini$on,$olb,anbjet:^



^^c^

forsome brows^ 1[))orpl)^an amulcti
"""$

boisterous,mibnt^ht, pstibe clarioT»,

c Vttie-brum.anb jar-l^earb clarionet.

'15cl]allboor$l)ut$a$ain, anO all tftc

noise is $onc. -^

XXX
nb still sljc slept anazur?^

\\bh^h sleep,

In blancl3eb lit}en^smootf?,

anb laljenberM,

tO})ile f)e (rom fortfjtije closet brou$l3t

a l]eap

Ofcat^bieb apple, ^uit)ce, anb plum,

anb courb;

tDit^ jellies soother tpat) t^e creamy curb,

^nb lucent strops, linct twit^ cinnamon;
THannaanbbates, in ar^os^ transferfd

fi-omlpezianb spiceb bainties,e\)erj) one,

^romsi Ken Samarcanbto cebafb
Lebanon.

i



\x\\.

On $ol6^») ti\$\}€$ anbin

basl^ts bri^t

Ofwr^at^cb $i!u^r: sumptuous vtjcy stanbl

(n ^c rdircb guict 0|[tl^c ni^l}!

,

J^illin^t^c cljillp room DoitQ p^rfum^ li^l]!.—

"^nb noTO,m\> louc.mjj scrapl} fair, atoal^l

J§ou art mp Ijcaucn, anb I tijinc pr<>mit?:

Opfn t(]in^ cj)w, form^^kSt^^nw $aKc,

Or l$l)'all broTO5c bwibc t^c, so mjj soul

bot^aclj^V

r^^ X I

^f]u$ T»f)isp?rm3,l)is iwarm,

3 unn^rucd arm
$anKin|)^^pillo''®« Slj^bcb

iMas \)er br^am

j^y tfii? bus^curtain $:-^'tt»as a

iiiibt)i3l3t cl)arm

(mpossiblc to melt as iccb stream:



J^c lustrous salv'crs in t^'c moonll^l]t ^leam;

^roab ^olbcn fringe upon tfi^c c^rprt lies:

[t secm'd l)encucr,n(?uer coulb rcbccm

prom suq a st^abfast spell l}is lab^s e^ies;

5o musb aT»l)ilc,cntoird it) woofcb
p|)antasic$. -
xxxm
wafenin^ up, \}^ tooKo

ijcr bolloTW lute,—

^

^multuouSj-^anbjin cljorbs

tfjat tenbcrcst be,

1e pla]/6 an ancient bittv, lon^since mute,
^^

n^rouence callb'ta^clje bame sans mer.?j>V

Hose to l}er ear toucljirj^ t^e melobp;-^

ODIjerewit^ bisturb'b, sfjeutlefb a
soft moan:

^e ceas'b^ sl)e panteb cfuicK:-' anb

I

subbenip

^er blue affra^eb e^es wibe open $l)one:

pot) l)i$ Kpees he sanKipale as smoot^^
*

sculptureb stone.



E^cs'rocTcop<?n,bu

$1)^ still bcl]db,

\jisioT)ofl)crslcp|:

t^pr^was a painful

cl)an$i?,t§at ni§H

cxpcir<



f^e h\']$$($ of \)^r bream so pureanbbeep

^•0)1)101) fair Thabcline be§antoi»eep,

pinb tnoan fortij *T»it!e$s worbsmm
manpasi^l);

Dl^ile still bcr«aze on porpl}]^ro oDOulb l^eep;

3Dl]o)\neit,ix)it]gro'"^^ l)anos anbpiteous^c

VarJD^to moue or spcal^, 5l)e looKb so bream-

^/A«%^^pro!"$aib sb^/'but"^
^'

f)9 uoice T»as at sweet tremble in mine ear,

)abe tuneablewit^ euerp stDcelest vow;

inb t^ose sab epes were spiritual anb clear:

oxD cl3an5b t^ouart'. boTOpallib,cl3ill,

anb brear I

^iue me t^at uoice a^ain, m^ ^orpl)ipro,

!jl}ose lool^s immortal, t^ose complain^

j

in^s bear I

0\) leave me not it) tfjis eternal T»oe,

por if t^ou biest, mp looue, ( kooxo not

r T»hereto$o.



XSXVI
fi^ovib a mortal mario

impassionb j^ar

fd t^^5C uoluptuous

accents, he arose,

^tl^ereal, flusl)6,aTib liH? at^robbin^ star

"^een mibtfje sappl)ire ()eaoe»)s 6eep

^ repose;

^nto l)er bream l)e melteb, as t<Je rose

l^lenbet^ its obourtnit^ti^^ uioleW
^olutiot) sineet: meantime t^e frost-'

Twinb bloxos

ikeLoues alarum pattenn$t^e $l)arp

^^ainstt§ei»inbo'U3*panes; St^^nes'
moon liatf} set.

XXSVIL

p barK: ^uicK patteret^

^.,^ t^eflato-blotDn sleet:

^.^ ream, mv bribe, m^^TTlabelinel'

'Jtsbark:. i(je iceb ^usts still raueanb bea^

''T1obream,alaslalasl anb Dooeisminel



(ruci 1 v)\)zt traitor coulb t§c^ l)it^^r britij'

( curse not, |orm^ 1}wrt i$ lost in tfiine,

^ou$l) t^ou j^orsakfst a becciueb t^in^;—

"^ bouefolorn anblost^Dit^ sicKunprunc-b

>3-Axxxviii
^^^'^ T11abch*n?l$i»wtbrMnt^«

Sav, nia)j ( be forage t^)^
' uassal bkst?

J^)^ bwutjjs sl}ielb, l)eart-sf)ap'b anb

, silucr sl)rinc, f)ere m\\ ttaK? m^ rest

JBj^er so man^ Ijours of toil anb quest,

;^fanifsl)bpil$rini,-S3V^ bp miracle.

""jousl) 1 fjauefounbjoxiill notrobtljp nest

auin^ of t^p sweet self ; if tijou

! t^inK*sti»eII

i|o trust, fairHrlabeline,to no rube infidel

.



ARK! 'tis an ^Ifin storm^ from fa^ri^ lanb,

Of l}a$$arb $e^min^> <

^ butabooninbc^b: I!

^rjs^-'arise! tfip morn

in3 is at l)ano;^

^0 bloat^b wassailkrs will

n^u^rFje^b:

—

Xct us aiDav, mp louc, i»it§

TO^r^ ar^ no cars to l^car, or?^^
tosec,^

J^roTunb all inf^l^cnisl) anb t^c

sl^epv mcab.
^waH^c! arise 1 tn^ loUe,anb fearlwsbe,

for oVr t^e soutff^rn moors (Ijaoea

t)omcfort§cc*.*



^mms:
XL

^«>

HE f)urricb at f)ist»orbs,

6ra$otis all arounb,

,^t $larin$ toatcf)^-p?r-

f)aps,i»it5r^ab^ spwrs-
oton tj]c Tioib^ stairs a barl^

(n all tffe^ousc was ^carbno

Quman sounb.

^ cl)ajn-bTOop*b lamp toas

f
licl^prin^ iy^ cacl) boor;

35? arras, ricl) to(t§ l}ors^man, |)ai»K,

f ^ anb hounb,
rluU^fb in t^c besi^sin$ -roiribs uproar?

^v\h iSj^ lon$ carpets ros^ alon$ \^^

$ust^ floor.



XLII

vib t^?]p arc ^01)?: a^^,

a$cs lon^ a^o

l^ese loU^rs
f
k6 awaj

into t^e storm.

J()at ni9|)t t^e^aron br^amt ofmanp a woe,

\^nb all \)\$ Twarrfor-^uwts toitl) 5f)abe

aijb |orni

Of toitcl), anb bcmon, aiib lar^c cofAp-woV

TOm lon^ bc-ni3l)tinafb.^n3cla t^e olb

^iVbpal$^-tTDitcl)'b, TOit^ m^a^re

face beform,

^e^eabsman^ after t^ousanb a\j« tolb,

fbr atpc unsou§f)t for slept atnon^ l}is

asljes colb.



Here endeth the young and
DIVINE poet, but NOT THE DELIGHT
AND GRATITUDE OF HIS READERS,

FOR, AS HE SINGS ELSE-
WHERE ;"

% tl)in^ of b^aut)) is a joy forcl><?t>r
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