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[Mo3opuwHa KynTypa W Tpaguuuja Ha TNy JAaHawe
BojBoanHe Beoma je cneumdunyHa, gyra n nsyseTtHo boraTta.
He cnyuyajHo, BojBoamMHa ce HasmMBa WM KONEBKa MosopuwiTa
CNOBEHCKOr jyra. Y cTBapamwy Te Tpaaguuuje ydectsoBasie cy
CBe eTHMYKe 3ajeAHuue Koje HacTaryjy Haw pernoH. Ja 6u
ce Ta KynTypHa 6awTnHa cadysana, oCHOBaH je lMo3opuLiHu
My3ej BojsoaunHe.

Mo3opuwHu My3ej BojsoanHe ocHoBaH je 6. maja 1982,
Ha hypheBaaH, anu werosa npeaucrtopuja ce Besyje jow
3a lNo3opuwHM oacek Myseja BojsoamHe, Koju je Kao caMo-
CcTanHa jeamHuua odopmbeH 1951, roauHe.

My3ej je, 36or aBojakor kapaktepa cBora paga (6asu
ce M ucTopumjoM nos3opuwTa W nocturiyhmuma caeBpeme-
HOr no3opuwTa), jeAWHCTBEHa WHCTUTYyUMja KyNnType Ha
Teputopuju BojBoamHe, ca M3pa3nTO CTPYYHOM TEMATUKOM
UCTpaxkmBarba W AenoBama. 3anpaso, Heroea crneundguy-
HOCT ornefa ce y [BOjakOM OCHOBHOM 33JaTKy — Yy TOMe
LITO 3@ OCHOBHY AenaTHOCT MMa, Kao U CBW My3eju, cucte-
MaTCKO eBUAEHTUpare, WUCTpaxusare, MNpuUKyn/bake, 3a-
WTUTY, 4JyBare, obpahuBarbe, Npoy4yaBarbe, u3narakbe wu
npeseHToBare My3ejckor martepujana. 3atmM, oH cabupa
noaatke o Tekyhoj no30puvLLHOj CTBApHOCTM M TUME CTBa-
pa ycrnioBe 3a rnpoydaBaH€ CaBpeMeHe TeaTapCKe Mpakce;
aHaTUYKNUM pagoBuMa U UHGMOPMaTMBHUM MaTepujanmma
OOMPUHOCKM CUCTEMAaTCKOM W KOHTUMHYMpaHoM npahewy wu
n3yyasamwy npobnema mn nojasa y NO30pULLIHOj YMETHOCTU U
KynTypum.

Mopen OBMX OCHOBHUWX, Yy CKiaay ca 3ajauuma u oba-
Be3ama, My3ej KOHTUMHyupaHO obae/ba W cnegehe nocno-
Be: npunpeMa nybnukaumje O NO30PULLHO] YMETHOCTU W
objaBrbyje MoHOrpaduje o NO30puLLIHMM CTBapaouuMa u rno-
30pULLHUM UMHCTUTYUMjaMa, Kao U Kibure o Teopuju gpame y
CBOjuUM eauuujama: lNo3opuiuHa KyaTypa Ha T1y BojsoauHe,
PusHuya, Teopuja apaMckumx yMeTHoCcTu, [locebHa n3inarka,
JloBopoB BeHau v [1o30puilHN MOPTPETHU; U3[Aje U Nepuo-
AndHe nybnukaumje (AOKyMeHTauuoHy nybnukauunjy As-
maHax rosopuiita BojsognHe Koju n3nasu y cBeckama, 3a
CBaKy NPEeTXOAHY MO30PULLHY CE30HY, W JINCT 3a MO30PULLIHY
KynTypy BojBohaHcKa cueHa); opraHusyje Hay4HO-CTpy4He
CKyrnoBse, MaHudecTtaumje, TpubuHe 1 pasrosope O akTyen-
HVUM Temama, gorahajuma n nuyHocTuma. CTpyyHe CKyrnoBse
n TpubuHe opraHmsyje y cknagy c norpebama BpemeHa vam
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Clan 1.
Condve se Possrilinl musej kme redns copmalsacdja (u
daljen bakotas Rosed).

Eltare Vojvodine, sa sedilites o Sowos Ladn (o dnljes tokotu:
vomived).
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4 Opanyka o ocHMBawy [Mo3opuwHOr My3eja
BojsoanHe, 1982.

4. Decision on establishment of the Theatre
Museum of Vojvodina, 1982

w MakeTa usropenor [yHhepckoBor no3opuLuTa,
pas hopha Tabakosuha (uspaano LaHaop Hab,
BMLUM KYCTOC). MakeTa je paheHa y runcy.

¥ Model of the burnt Dunderski Theatre, Dorde
Tabakovi¢'s work (made by Sandor Nagy, a senior
curator). Model made of plaster.
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4 3rpapa y Kojoj je cMewTeH MNo30pULLIHK
My3ej BojsoanHe

4 The building where Theatre museum of
Vojvodina is located

v [yHhepckoso nosopuwTte, 1895.

¥ The Dunderski’s theatre, 1895

MNO30PNLUHWN MY3E]J BOJBOAVHE

The theatre culture and tradition in to-
day’s Vojvodina are very specific, long and
extremely rich. That is not a coincidence; Vo-
jvodina is regarded as the cradle of theatre
of the Slavic south. Every ethnic group of this
region has taken part in the creation of that
tradition. The Theatre Museum of Vojvodina
was founded in order for that cultural herit-
age to be preserved.

The Theatre Museum of Vojvodina was
founded on May 6, 1982, on Saint George’s
Day, but its pre-history is related to the Thea-
tre Department of the Museum of Vojvodina,
which was founded in 1951 as an independ-
ent unit.

Because of the dual character of its work
(it deals with both the theatre history and the
achievements of contemporary theatre), the
Museum is a unique cultural institution in Vo-
jvodina. Its field of work is highly specialized.
Namely, it is so specific because its main field
is, like every museum’s field of work, sys-
tematic recording, research work, collecting,
preservation, conservation, examination and
showing museum material. It collects the
facts about the current theatre events and in
that way it creates the condition for research
work which deals with contemporary theatre.
With its analytical works and informative ma-
terials, it contributes to the systematic and
continual tracing and researching of current
problems and events in theatre art and cul-
ture.

Apart from these primary activities and
according to its obligations, the Museum con-
tinually deals with the following: preparing
publications about theatre art and publishes
monographs about theatre creators and the-
atre institutions. It also publishes books on
drama theory: Theatre Culture in Vojvodina
(Pozorisna kultura na tlu Vojvodine), Treas-
ury (Riznica), Theory of Drama Art (Teorija
dramske umetnosti), Special Publications
(Posebna izdanja), Laurel Wreath (Lovo-
rov venac) and Theatre Portraits (Pozorisni
portreti). It publishes periodic publications
(documentary publications The Almanac
of the Theatres of Vojvodina (Almanah
pozorista Vojvodine) which is published in
notebooks in every theatre season and the
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jybunejuma n 3Ha4yajHMM gatyMmma 13 NCTopmje nosopuwita m
6unorpaduja noszopuwHmka. CBake rognHe yrnpuamym no He-
KOMIMKO TpMBVHA Kao BUAOBE APYyXera C nybnvkom: lopTper
no3opuLiHor ymetHuka w Cehame Ha no30puvLIHOr yMeT-
HuKa; 6ubnmnoTeyky aKTMBHOCT ycMepaBa Ha yBehaBare
M ynoTnywaBake crneumjanmloBaHe My3ejcke 6ubnuorte-
Ke; npeacraB/ba HoBoobjaB/beHE MO30puLLHE Nybnmkauumje;
capahyje c ApyrmM no30puLLHUM N MHCTUTYUMjaMa KynType...

Benuky naxwy My3ej noceehyje wn3nox6eHoj] wu
M34aBaykoj AenaTHOCTW, Kao W nonyfapucary CUEHCKUX
YMETHOCTMU.

Kpajem 2003. rogMHe 3a)kueBeo je KanuTasiHW Hay4Ho-
UCTPaxXuBayku npojekaT U3 nctopuje nosopuiita noj Hasu-
BOM [lo30puLLHa KynTypa Ha 171y BojBognHe.

Y doHay Myseja je noxpaweHo Buwe og 80.000 npea-
MeTa (MaHyCKpunTXM ApaMCKUX Aena, njaakaTtu, nporpamu,
npenucka, yMeTHUYKa gena, makeTte, cueHorpadcke n Koctm-
Morpadcke ckuue, Memoapcka rpaha, TMyHu npeameTn emMmu-
HEHTHMX MO30PULLIHUX CTBapanaua, dotorpadwumje...). OHn cy
Ha pacrnonaramy He camMo TeaTpoJsio3rMMa U uctopmyapmuma no-
30puvLTa, HEro U ApyrnuM npoydyasaoumma ns obnactn Kynty-
pe HapoAda M HauMoHanHMX MarunHa BojsoauHe.

Oa cBojux noyeTtaka Ao gaHac, Mysej je cyouyeH C He-
a[eKBaTHUM MPOCTOPHUM U DYHKUMOHAMHUM yC0BUMA, N-
weH je oaroBapajyher aenoosckor, nanoxbéeHor, pagHor wm
MynTMdYHKUMOHaNHor npocropa. byayhmn aa Mysej He pac-
nonaxe BAAaCTUTUM M3N0XO6EeHUM NpPOCTOPOM, AE0 HEeroBux
¢doHAOBa NPe3eHTOBaH je y OKBMPY CTasiHe NocTaBke My3eja
BojsoanHe, a m3noxbe npupehyje y nosopuwHuM kKyhama
M MHCTUTYuMjaMa Kyntype y BojsoamHu n Penybnuuun. 36or
nNepMaHeHTHOr HegocTaTka MpoCcTopa 3a HOpManaH paj, Kao
M HeJocTaTKa MaTepujanHux CcpeacTaBa, aHraxosake 3amno-
CNleHunX je jow obyxBaTHMje.

MowTyjyhn Bpeme y kojem xuBmMo, My3ej y cBoj pag no-
KyllaBa Aa yHece HOBWHe Koje he ra yumHuUTM caBpeMeHujumM,
MPUCTYNayHMjuM 1 ceBeobyxBaTHMjUM, 4Yume 6K nobosbliao
CBOj ctatyc. Y ToM cMucny, obpaha ce nocebHa maxrba Ha
MoAepHM3aunjy y YyBamy W 3aWwTuTU My3eanuja, Kao U Ha
ocaBpeMerbaBake, KpO3 TMpUMeHy WH@opMaTMyke obpage
My3ejcke rpahe.

Mopep Tora, y UMby LWUTO KBaNUTETHUjer obas/bama Npu-
MapHe fenaTHocTu, My3ej ce TpyAn Aa CBOjUM paaoM U3rpaau
oarosapajyhu Mmui — Kao HeonxogHe, BUCOKOCTPYUHE 1 ay-
TOpUTaTUBHE NMO30PULLHE MHCTUTYUM]je, y3aajyhu ce HajBuwe
M MPBEHCTBEHO Yy COMCTBEHe CHare, aav u y nomoh apyrux
(Ap>xaBHWUX opraHa, Meauja, yrneaHux no30pULLHUX U KyJ-
TYPHUX NOCNEHMKA...) YCNOCTaB/barbeM TeLHE N KOHKPETHM]je
capajme ca CpOAHUM U APYTUM MHCTUTYyUMjaMa KynType, Kao
M aKTMBHMjOM MehyHapoAHOM capagHOM Ca WMHCTUTyuujama
UCTe WM C/INYHE AeNnaTHOCTW, MHTepecoBama M paHra u
KOHKpEeTU30BarmeM capajre Ca 3emM/baMa pervoHa, y Buay
MehycobHOor noBesmBarba Y HAYYHOUCTPaXXMBAYKOM paay,
pa3MeHe obpaheHe noKyMeHTauuje, jeaMHcTBeHUjer un 6pxer
npuctyna v yemaa y rpahy, npotoka nHdopmaumja uta.

4 o

4 [lpoMouwnja Kwure Mmpocnasa
Papowuha CaBpemeHa gomaha gpama
Ha cuyeHu Cprickor HapoAHOI NMo30puLLTa
(1945-1965), CHIM, Hoeu Caa, 2006.

4. Promotion of the book Contemporary
National Drama on the Stage of the Serbian
National Theatre (1945-1965) by Miroslav
Radonji¢, SNT, Novi Sad, 2006

¥ Ca nsnox6e lo3opje J/laze Koctuha
3opaHa Makcumosuha, Mysej BojsoaunHe,
Hoeu Cag, 2011.

w Part of the exhibition Theatre Poetics of
Laza Kosti¢ by Zoran Maksimovi¢, Museum
of Vojvodina, Novi Sad, 2011
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4 OtBapare nsnoxbe Y crasy raymya
BumbaHe HuwkaHosuh, Hoeu Cag, 2012.

4 Opening of the exhibition In Honour of
the Actor by Biljana Niskanovi¢, Novi Sad,
2012

¥ W3para MNo3opuliHor My3eja BojsoanHe

(NMB)

¥ Editions by Theatre museum of Vojvodina

(TMV)

NO30PULUHWN MY3E] BOJBOAMHE

magazine for theatre culture Stage of Vo-
Jjvodina (Vojvodanska scena)). The Museum
also organizes symposiums, manifestations,
conferences and conversations about up-to-
date topics, events and persons. It organizes
symposiums and conferences connected to
the jubilees and important dates from the
important theatre persons’ lives. Every year,
it holds a few conferences in order to spend
time with the audience; Portrait of a Thea-
tre Artist (Portret pozorisnog umetnika) and
Commemoration of a Theatre Artist (Secanje
na pozoriSnog umetnika). The Museum al-
ways tries to enlarge and enrich its special-
ized museum library. It also presents new
theatre publications and cooperates with
other theatres and cultural institutions.

The Museum pays great attention to stag-
ing exhibitions and to its publishing producion
and also to popularization of stage arts.

At the end of 2003, the Museum estab-
lished a prominent scientific-research project
related to the theatre history called The The-
atre Culture in Vojvodina (Pozorisna kultura
na tlu Vojvodine).

The Museum fund preserves over 80
thousand objects (plays in manuscripts, post-
ers, brochures, correspondence, art works,
models, scenery and costume sketches,
memoirs, personal things of some prominent
theatre people, photographs, etc). Not only
the theatrologists and historians, but also the
other researchers of the field of culture of the
nations and ethnic groups of Vojvodina have
unrestricted access to that material.

From its founding to the present day, the
Museum has faced a problem of inadequate
space and functional conditions, it lacks ap-
propriate storage, exhibition and multifunc-
tional space. As the Museum does not have
its own exhibition space, a part of its funds is
presented within a permanent setting of the
Museum of Vojvodina and it stages exhibi-
tions in the theatres and cultural institutions
in Vojvodina and Serbia. Because of that per-
manent deficiency of space for normal work
and deficiency of financial resources, the
commitment of staff is even greater.

According to the time we live in, the Mu-
seum tries to innovate its work, which will
make it more contemporary, approachable
and universal. That would raise its status.
Therefore, special attention is payed to mod-
ernization and preservation of museum mate-
rials and to application of computing facilities
for museum research.

In addition, in order to fulfill its primary
activities as good as possible, the Museum
tries to establish specific image of essential,
highly specialized and authoritative theatre
institution, relying on help of others (organs
of government, respected theatre and cul-
tural practitioners and so on). However, it
mostly relies on its own strength. It tries to
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[Job6po ocMubeHa KyATypHa NOANTUKA HAANEXHUX [0-
npuHena 6u notnyHujem ocTBapewy [lo3opuwiHOr My3seja
BojBoanHE Kao MHCTUTYLUMjE U HEeroBOr MAEHTUTETa WU, NpU-
pogHo, AonpuHena 6u aduvpmMaumju NO30PULLHOIN XKMUBOTa U
nonynapusaumjn No30puLLHE yMEeTHOCTU Yy MokpajuHu.

McKycTBa cTedeHa y gocagawkem pagy Myseja ynyhyjy
Ha 3aK/by4yaK Aa je HyXHO YynoXxutu nocebHe Hamope npwm
AarbeM ocrnocob/baBakby KagpoBa M ycaBpluaBakby TEXHWY-
KX noMarana aa 6u ce HagoKHaAWA0 MPOMyLUTEHO M Aa ce
YAOBO/bM MY3€0/I0LLKUM, TeaTpOosIOLKUM, MCTOPUMOrpadCcKmM
M KYNTYPOSOWKNM noTpebama caBpeMeHOr MO30PULLHOI XXK-
BOTa.

My3zej nocrtoju 360r nosopuwTa y BojBoanHu anu, Ha-
paBHO, He caMo 360r Hux Beh 1 360r No3opuLlHe Tpaguumje
MU ucropuje, n cneunduUHOCTU MO30PULLHOI XWBOTa BULLE-
HaumoHanHe BojBoguHe. 3aHMMa Hac yKyMnaH MO30PULLIHK
XXMBOT, Npe CBera HeroB NpodecmoHanHn U YMETHUYKIK Cer-
MEHT, afiM U aMaTepCcKo CTBapasallTBO, LIKOJICKa MO30puLL-
Ta, decTmBann M CMOTpe M ocCTana nos3opuiHa gobpa. 3a-
HMMa Hac W OHAaj CerMeHT KOju je Hayka O MO30puLlITy — o
TeaTposiormje n ucropuje Ao coumonoruje M rncuxosioruje;
3aTUM MefarowKn CerMeHT, LKOJ/I0Barbe MO30puLLIHUKA —
YMETHMYKO WMAM Hay4yHo. HapaBHO, 3aHMMajy Hac u ocrtane
MO30pULLHE MHCTUTYUMje, opraHusaunje, MaHudectaumje m
CBE€ OHO LITO YMHW MO30PULLTE KOMMJIEKCHOM MO30PULLHOM
KY/JTYPOM U TPaAuLNjOM.

3ato, ¢ npasoM, [lo3opuwHM My3ej BojsoauHe vy
6yayhHOCTM BMAMMO KaO KOMIMJIEKCHY W MapKaHTHY MojaBy
Yy MO30PULLHOM XWBOTY, Y KYATYpHOM Mu/bey BojBoauHe, u

wmupe.
M 3ato 6yayhHocT Mo3opuliHor My3eja BojsoanHe Bnam-
MO Kao BpeMe HeroBor Hy>XHOr npocrneputeTa 1 admpmauuje.

ITHpURARE VAR TH
cHpRBTpa RS

v 4 [lepuoamyHa usgama MosopuwHor
My3eja BojsoanHe

¥ a Theatre Museum of Vojvodina
periodicals

Anmawxax nozopuiuta Bojeogmue
2002/2003.

4 Ca usnox6e Jlnya Mupe barbay 3opaHa
MakcumoBuha, CHIN, Hoeu Cag, 2011.

4 Part of the exhibition Faces of Mira Banjac
by Zoran Maksimovi¢, SNT, Novi Sad, 2011
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4 Ckynntypa-kapukatypa BpaHucnasa
Hywwha, paa Maena Xuekosuha un AnaHa
XKuruha, xuyaHa koHcTpykuuja, 2004.

4 Sculpture-caricature of Branislav Nusi¢,
work by Pavle Zivkovi¢ and Alan Zigi¢, a
wire installation, 2004

A Tanyaszinhiz
TAMMING ¢ve
_ Tpupecer rojmna
Canauikor HosopilT

» A Tanyaszinhdz harminc éve -
Tpuaecet roanHa Canawikor rno3o-
puwta Nnagnko BaHuun, HacnoBHM
nnakar, 2008.

» A Tanyaszinhdz harminc éve -
Thirty Years of Salas Theatre by
Ildiké Bancsi, poster, 2008

NO30PULLIHN MY3E] BOJBOAUNHE

develop close connections and cooperation
with related and other cultural institutions
and also international cooperation with in-
stitutions from the same or similar field of
work, interests and rank. It tries to develop
concrete cooperation with the neighbour-
ing countries, by mutual connections within
scientific research, exchange of examined
documentation, easier access to the materi-
als and exchange of information.

A well defined cultural policy of compe-
tent organs would contribute to the assertion
of the Theatre Museum of Vojvodina as an
institution, and to the assertion of its identity.
It would also popularize theatre life and art
in Vojvodina.

According to its experience, the Museum
comes to the conclusion that it is essential
to make great effort to qualify the staff and
to improve the technical accessories, in order
to catch up everything that has been missed
and to satisfy the needs of contemporary
theatre life related to museum, theatre, his-
tory and culture.

The Museum exsists because of theatre
in Vojvodina, because of theatre tradition
and history and because of specific theatre
life of multiethnic Vojvodina. We are inter-
ested in the overall theatre life, mainly in
its professional and artistic segments, but
also in amateur creations, school theatres,
festivals and other theatre matter. We are
interested in the segment which deals with
the theatre science - from theatrology and
history to sociology and psyhology. We are
also interested in pedagogical segment and
education of theatre people. All in all, we are
interested in everything, artistic or scientific,
which makes theatre a complex part of cul-
ture and tradition.

Therefore, with good reason, in future we
see the Theatre Museum of Vojvodina as a
complex and prominent feature in theatre life
and cultural milieu of Vojvodina and out of it.

This is why, with good reason, with good
reason, we see future of the Theatre Museum
of Vojvodina as time of its necessary improve-
ment and recognition.

4 Ca uznox6e Conmctu Onepe Cprickor
HapogHor nosopuwrta NeaHe Koun, CHI,
Hosu Cap, 2007.

4 Part of the exhibition Opera Solists of
the Serbian National Theatre by Ivana Kodi,
SNT, Novi Sad, 2007
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| AJOKYMEHTW

®oHag Myseja 6oraT je pasHOBPCHMM apXMBCKUM
MaTepujanoMm, y uujeM OKBMPY He3aobunasHo MecTo Mo
CBOjOj UCTOPUJCKOj N TeaTpOJIOLLIKO] BPEAHOCTU UYMHE AO0KY-
MEeHTU I'IOje,EI,VIHVIX YMETHWMKa, NO30pULLUHUKA U MO30PULLHUX

MHCTUTYUM]a.
M3 HajpaHujer nepuoga Hawer HajcTtapujer npode-
CnoHanHor Teatpa - Cpnckor HapoAHOr no3opuwTa -

pnatupajy Ycras QpywTBa 3a Cprncko HapogHO no3opuliTe
n3 1863. roagmHe, 3anMUCHULM C HErOBUX CeaHuua, Yroso-
pv O aHraxoeamy nojeauHUX rnymaua, AHEBHU M3BeLTaju,
m3BewTajn 6yyeta CHIM-a 1 pegoBHU M3BewWTaju O MNyTHUM
TpoOLKOBUMA Tpyne n nojeanHaua.

Y nepuogy wu3sMehy aBa pata My3ej noxpamyje ueo
apxmeckn ¢doHa HapogHor nosopuwTta [yHascke 6aHo-
BMHe (1936-1941) c Behum 6pojem cnyxbeHnx Krbura um
eBuAeHunja; noxpamyje n nojeanHe buorpadcke n cayx-
6eHe nncToBE M YroBOpe O aHraxmaHy riymaua, nojeamHe
Monbe n npeanore, 3anMCHUKE Ca CKYMWTUHA U roAULIHE
m3BewTaje ApywTBa 3a CHI, pedepaTte YnpaBHoM oabo-
py ApywTBa 3a CHI1 koje je mogHocuo raymau u peauTesb
AnekcaHgap BepewuvarunH. Takohe, My3ej yyBa v napTy ca
CMUCKOM nornHynux rnymaua CHIM-a 5. jyHa 1941. y Cmepe-
peBy, NpUIMKOM eKcrosuje.

Y nepuoay nocne Apyror CBeTCKOr paTa cadyyBaHW cy
Ba>XHW AOKYMEHTU M3 3aocTaBwTuHe BbopuBoja XaHaycke,
Herosn 6pojHM yrosopu 3a pexwuje npeacrtasa y CHIl-y
(Tapa BojBohaHCcko HapoA4HO No3opuLlTe), pewera n monbe.

Y okBupy nerata Jypuja JbBoBu4ya PakuTuHa wn nera-
Ta CraHe Jatmh, My3ej uyBa u npumBaTHe AOKYMEHTE OBMUX
NnyHoCcTM (CcBegoYaHCTBa O ApXXaB/baHCTBY, U3BOAE M3 Ma-
TUYHUX KHbWUra, NMYHe KapTe, nacowe u apyro), a y Paku-
TUHOBOM NeraTty v yroBOpe O aHrakmMaHy W ceBefo4yaHCTBa
M3 MOCKOBCKOI XyAOXXeCTBEHOI TeaTpa, Kao U AOKYMeHTe O
cnyxb6osamwy y HIM y Beorpagy v BojsohaHckoMm, 04HOCHO
CpncKoM HapoAHOM MO30PULLTY.

IIIIII !""_ ﬁ E
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]

4 YroBop 0 aHraxmaHy usmehy HapoaHor
nosopwuwTa [lyHaBcke 6aHOBMHE U
peauTerba AnekcaHapa BepewyvaruHa,
1937.

4 Contract between Danube Banovina
National Theater and director Aleksandar
Vereshchagin, 1937
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4 Ycras [pywTBa 3a Cprncko HapoaHO
nosopuwTe, 1863.

4 Constitution of the Association for the
Serbian National Theatre, 1863
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DOCUMENTS |

The Museum’s fund is rich in diverse
archive material, which encompasses some
documents of certain artists and theatre
people and it also has documents of some
theatre institutions, due to the historical and
theatre value of those very documents.

The following documents date from
the earliest period of Serbian oldest profes-
sional theatre - the Serbian National Thea-
tre: the Constitution of the Association for
the Serbian National Theatre, from 1863;
some records from their meetings, hiring
contracts with certain actors, daily reports,
reports on a budget of the Serbian National
Theatre and regular reports on travel ex-
penses of the troupe and some individuals.

In the period between the two wars,
the Museum preserved the whole archival
fund of the Danube Banovina National The-
atre (1936-1941), which consists of many
official books and records, some biographi-
cal and official documents and hiring con-
tracts with some actors, some applications
and proposals, records from the meetings
and annual reports of the Association for the
Serbian National Theatre. There are also the
reports to the board of directors of the As-
sociation for the Serbian National Theatre,
which were given in by the actor and direc-
tor Aleksandar Vereshchagin. The Museum
also preserve a list of the actors of the Ser-
bian National Theatre who died in an explo-
sion in Smederevo, on June 5, 1941.

In the period after the Second World
War, some important documents from the
memorial collection of Borivoje Hanauska
were preserved, together with his evalu-
ations and applications and his numerous
contracts for stage direction of the perform-
ances in the Serbian Nation Theatre (which
was then called the Vojvodina National The-
atre).

Within the memorial collection of Jurij
L'vovich Rakitin and Stana Jati¢, the Muse-
um preserves also their private documents
(certificates of citizenship, birth certificates,
identity cards, passports, etc). In Rakitin's
memorial collection, there are also some hir-
ing contracts and certificates from the Mos-
cow Art Theatre, some documents related
to his employment in the National Theatre
of Belgrade and the Theatre of Vojvodina,
i.e. the Serbian National Theatre.
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| MAHYCKPUIITK

My3ej y cBoM ¢doHAY noxpamyje M MaHyckpunTe, oA
KOjUX Cy HeKu oA M3Yy3eTHO BesIMKor 3Hadvaja. Pykonucum
HaWwux 3HAMEHUTUX MNO30pULLHMKA - [ApaMCKMX nucaua,
peauTesrba, riyMaua — BaXKHa Cy CBeAOYAHCTBA U BEIMKMU
OOMPUHOC M3yyaBaky ApPaMCKe KHWKEBHOCTU, KHUKEBHE
M nosopulHe ncropuorpaduje. Takohe, Mysej noxparyje
N aKTe y pykonucy u3 apyre nonosuHe XIX Beka, koju ce
oaHoce Ha pan [pywTtsa 3a Cpncko HapoAHO MO30puLLTE,
Kao n Cprickor HapogHor nosopuwTa u HapoaHor nosopwuiu-
Ta y beorpaay.

Mehy Haj3Ha4vajHMjUM MaHyCcKpMNTMMa Basba U3ABOJUTH
36UpKy OpUrMHaNHUX apama y pykonucy (Kao u Apyrux cnu-
ca) Kocte Tpudkosuha, knacmka Hawe KkomMeanorpadmje us
apyre nonosuHe XIX Beka. by unHe U3bupaymya, JbybaBHo
nucmMo, ®paHLyCcKo-rpycku pat v apyre. 3aTum cy Ty npe-
BOAM, Npepaje, Npenncu CTpaHux ApaMCcKMX KoMmaja y py-
Konucy KhbuxkeBHuKa Jlaze Koctnha, Hukone C. hypkosuha,
npsor ynpasBHuka Cpnckor HapogHor nosopuvwTa JoBaHa
hopheBuha, AOKyMeHTM Yy pykonucy AHTOHMja Xauwuha,
yrnpaBHUKa M peauTesba, OCHMBa4da U ypeaHuka nucra flo-
3opuwte (1871), cnucn ap Mapka ManeTuHa, ynpaBHWKa
HapoaHor nosopuwTa [yHaBcke 6aHoBWHe, [1030pULLIHO
nutame y [lyHaBckoj 6aHoBuHU W [1030pULLIHO nUTare y
JyHaBckoj 6aHoBuHu n [ApywTBo 3a CHII, 3aTuM pexwujcke
cTyanje AnekcaHgpa BepewdarnHa, rnyMua u peguterba C
BE/IMKMUM AOMNPUHOCOM HalleM MO30PULLHOM XWBOTY U3MeRy
ABa paTa, MeMoapcka rpaha 13 octaswTuHe Jypuja JbBoBuYa
PakuntnHa u BopuBoja XaHaycKe, WUCTaKHYTUX peauTerba
Cpnickor HapoAHOr nosopuuTa, Kao u gakTorpadcko-MeMo-
apcke kwure CraHoja OywaHoBuha, UCTakHYTOr rayMua u
NO30pULLHOr SIeToNKuCLa, Yy Kojuma je benexno buorpaduje
W NuMcaHe nopTpeTe CBakOr nojeanHayHor yiaHa Cprckor
HapogHor nosopuwTa (50 TomoBa).

P CrpaHuua M3 pyKOMUCHE KHure
Jinkosu (1861-1941) rnymua Ch'aHO]a
AywaHosuha

» Page from book of manusqi‘ipt
Characters (1861-1941), by ac
Stanoje Dusanovié
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4 CrpaHuua U3 gHeBHMKa peauTerba J.
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4 Page from the diary of the director J.
Lj. Rakitin with sketch of a moving actores
in performace Wolfs and Sheeps by A. N.
Ostrowsky
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A U36upaymya Kocte Tpudkosumha, aApamcku
TEeKCT y pykonucy, 1872.
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MANUSCRIPTS |

In its fund, the Museum preserves
manuscripts, some of which are of great im-
portance. The manuscripts of Serbian great
theatre people - playwrights, directors and
actors are very important records and they
contribute significantly to the research of
drama literature, theatre and literature his-
toriography. Also, the Museum preserves
some manuscripts from the second half of
the 19 century, related to the work of the
Association for the Serbian National Theatre
and to the work of the Serbian National The-
atre and the National Theatre of Belgrade.

Among the most important manuscripts,
some of them should be emphasized: the
collection of the original plays in manuscript
by Kosta Trifkovi¢, all-time classic of Ser-
bian comediography from the second half
of the 19* century: Picky Girl (Izbiracica), A
Love Letter (Ljubavno pismo), French-Prus-
sian War (Francusko-pruski rat) and many
others. There are also some translations,
remakes and transcripts of foreign plays in
manusctipt of the writers Laza Kosti¢, Nikola
S. Burkovi¢, Jovan Dordevic, the first gener-
al manager of the Serbian National Theatre;
some documents in manuscript of Antonije
Hadzi¢, a general manager, director and a
founder and editor of the Theatre (Pozoriste)
Magazine (1871), writings of Dr Marko Ma-
letin, the general manager of the Serbian
National Theatre and the Danube Banovina
National Theatre, The Theatre Matter in the
Danube Banovina (Pozorisno pitanje u Du-
navskoj banovini) and The Theatre Matter
in the Danube Banovina and the Association
for the Serbian National Theatre (Pozorisno
pitanje u Dunavskoj banovini i Drustvo za
SNP). There are also some stage direction
studies of Aleksandar Vereshchagin, an ac-
tor and director who contributed greatly to
Serbian theatre life between the two wars;
some memoirs from the memorial collec-
tion of Jurij L'vovich Rakitin and Borivoje
Hanauska, the prominent directors of the
Serbian National Theatre. The Museum also
preserves factographic-memoir books of
Stanoje Dusanovi¢, a prominent actor and
theatre chronicler, in which he wrote biog-
raphies and written portraits of every single
member of the Serbian National Theatre (50
tomes).
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| KOPECITOHAEHLUWMIA

Y Mys3ejy je noxpameH Benukn 6poj nnucama Hawux wm
CTPaHMX MO30PULLIHUX YMETHWKA, APaMCKMX nucaua, noso-
pPULWHNX NOC/IeHNKa 1 3abybibeHnka y Teatap.

My3ej nocenyje n paputeTHe npuMepke nucama c no-
yeTka XX Beka 1 OHe HewTo HOoBUjer gatyma.

Mo cTapuHmM NMcama v 3Ha4vajy kopecnoHAeHaTa, Ba/baslo
61 NOMeHYTU NOCTOjarbe HEKONMUMHE NMcaMa KrbMXXEBHMKA
Naze Koctuha, rnymaua Mepe [Adob6puHoBuha u CraHoja
JywaHoBunha, Mapka ManeTuHa, ynpaBHMKa nNO30puwITa,
nucamMa u3 3aocTaBwTuHe Jypuja JbBoBuuya PakuTuHa u
BopuBoja XaHaycke, peanTerba, 3aTUM KOpPecnoHAeHUMje 13
nerata Jlyke [lotnuha, TeaTposiora, n OHe U3 3a0CTaBLUTUHE
Bnape MNonosuha, KynTypHOr 1 APYLWTBEHOr MOC/eHuKa.

¥ Tlucmo kkbmxkeBHUKa Jlase Koctuha
npujatesby JoBaHy Munuuuhy, Comb6op, 14.
jyna 1908.

¥ Letter from writer Laza Kostic to his
friend Jovan Mili¢i¢, Sombor, July 14, 1908
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4 [lncmo rnymua CraHoja flywaHosuha
Mo3opuwHom onbopy CHM-a, 5. maja 1936.

4 |etter from actor Stanoje Dusanovic¢ to
Theatre commity SNT, May 5, 1936
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¥ [ucmo peautersa Jypuja JbeoBuua
PakunTunHa npujatery, peantery bopusojy
XaHnayckun, Hosun Cap, 16. jaHyapa 1948.

v Letter from director Jurij Lvovi¢ Rakitin to
his friend, director Borivoje Hanauska, Novi
Sad, 16t January 1948

CORRESPONDENCY |

The Museum preserves a large number

of letters of Serbian and foreign theatre art-
ists, playwrights, theatre activists and thea-
o g : tre lovers.

The Museum owns some rare letters

ek éw ‘ from the beginning of the 20" century and

some newer ones.

As far as the age of the letters and the

importance of correspondences are con-
cerned, some letters from our fund should
be mentioned: letters written by the writer
Laza Kosti¢, the actors Pera Dobrinovi¢ and
Stanoje Dusanovi¢, some letters from the

tions of the theatrologist Luka Dotli¢, and

\ ; s Y memorial collection of the directors Jurij
’f ' L'vovich Rakitin and Borivoje Hanauska, the
\ correspondence from the memorial collec-

NO30PULLIHWN MY3E]J BOJBOAMHE

cultural and social activist Vlada Popovic.



| MNAKATU

HajbpojHujy 36upky, nopen dotorpaduja, UmHe nnaka-
TN NO30PULLHMX NpeacTasa.

Y My3ejy ce yyBajy WwTamnaHu naakaTu Koju cy Hactaam
kpajeMm XIX n noyeTkoMm XX Beka, Kao U naakaTu wramnaHu
Ha cBuAn. M3 Tor BpeMeHa HajKOMMIETHUjU CYy MO30PULLHMU
nnakatm HM JyHaBcke 6aHoBWHE M3 BpemeHa 1936-1944,
3atmm nnakatm CHM-a (etaTtnsoBaHor HapogHor nosopuwTa
y HosoMm Caay u nosopuiiHe apyxuHe OpywTtsa 3a CHI) us
1919-1940, kao n HoBocaacko-ocjevkor nosopuwTta 1929-
1934.

Mo3opuwHu My3ej BojsoauHe y cBojoj 36upum noceayje
M nnakaTe OHWX YMEeTHMKa KOju cy AonpuHenu ga noso-
PULWHKX NiakaT NOCTaHe U YMETHUYKMK, Kao WTo cy: bpaHuc-
nas Jdo6aHoBauku, ®epeHuy bapat, beph Bopow, Paagyne
Bowkosuh, MunaH JosaHosuh Jodke, NwTteaH Koc, Buopen
®nopa, Jlacno n Atuna Kanutaw, Buktopuja KpecaHko uta.

OcuM nnakata BojBohaHCkux nosopuwTa, My3ej uyBa u
HeKe niakaTe npeacTtaBa Koje cy nssoheHe y no3opuliTuMa
wupom Cpbuje, kao n nnakate decTnBana 1 No3opullTa 13
ocTanux penybnvka Hekagalwme Jyrocnasuje. HapouuTo je
6orata 36upka cnoBeHaykuMx naakarta.

Unmb nsnoxbe CaBpeMeHu no3opullHu riakaTt y BojBo-
AnHn (1992) 6u1o je pa ce noacTakHy U MOTUBULLY MO30PULL-
He kyhe aa nnakaTty goAesie OHy ynory Koja My y No30pu1LLHOj
yMeTHOCTM u npunaga. O ToMe ga je OH Ae0 NO30pULLHE
npeacrtaee u ga 6e3 era oHa Huje gopevyeHa CBeAoYE U U3-
nox6e Pagyne bowkoBuh — yMETHOCT NO30PULIHOI r/1akaTa
(2005) n @oTtorpagpuja Ha rnolopuliHoM r1akaty depeHua
baparta (2011).
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POSTERS |

Besides the collection of photographs,
the largest collection is the one of posters of
the theatre performances.

The Museum preserves printed post-
ers made between the end of the 19% and
the beginning of the 20™ century. There are
also some posters made on silk. From that
period, the most complete collection is the
one of the theatre posters of the Danube
Banovina National Theatre, 1936-1944,
the posters of the Serbian National Theatre,
1919-1940 and the posters of the Theatre
of Novi Sad and Osjek, 1929-1934.

Some artists made the theatre posters
artistic. In its collection, the Theatre Muse-
um of Vojvodina has the theatre posters of
the following artists: Branislav Dobanovacki,
Ferenc Barat, Derd Boros, Radule Boskovic,
Milan Jovanovi¢ Jofke, IStvan Kos, Viorel
Flora, Laslo and Atila Kapitanj, Viktorija Kre-
sanko, etc.

Apart from the posters of the theatres
from Vojvodina, the Museum keeps some
posters of the performances given in the
theatres throughout Serbia, and also some
posters of festivals and theatres from the
other republics of former Yugoslavia. The
collection which is especially rich is the col-
lection of Slovenian posters.

The main goal of the exhibition Contem-
porary Theatre Poster in Vojvodina (1992)
was to encourage and motivate theatres to
give the poster a role in theatre art which
belongs to it. Exhibitions Radule Boskovic¢ —
Art of the Theatre Poster (2005) and Ferenc
Barat - Photography on the Theatre Poster
(2011) speak in favour the fact that the
poster is part of the play without which it is
not complete.



| MPOIM'PAMCKE KHMXULE

Y HekagawHO0j Jyrocnaeuju Cy nporpamcke Khuxuue
noyene paa ce o6jaesbyjy nocne II ceetckor pata. OHe
3ay3unmajy 3Ha4vajHo MecTo y rpahu Myseja. My3ej noceayje
rnporpaMcke Khmxuue cBux nosopuiita y BojsoanHu, Kao u
nporpamMe Apyrux Teatapa Halle 3eM/be, anu u Beher 6poja
npeacraBa CNOBEHAaYKMX U XPBaTCKMX NO30puLLITa.

[MporpaMcke KHMXULIE KOje ce Hasase y BlaCHULWTBY
My3eja cy NOK/IOHM nojeanHaua uiav nojeauHuUX nosopuiTa,
a Hajboratmjm je y ToM norneay nerat Boje Congatosuha.

lMporpamMm 13 pasanuMTUX Mepuoaa, pasanymUTUX
OVIMEH3Mja M Au3ajHa CBOjOM pas3HoBpcHowhy ykasyjy Ha
OHO LUTO je y AaTOM TPEeHYTKY BaXKHO Aa ce Kao nHdopmauunja
O NpeAcTaBu NpyXu rnegaoly.

Jloka3z BaXHOCTWM KOMYHMKauuje c nybamkom cy
ABOje3UYHN NporpaMm NOpPEKsIOM U3 MNO30puLLITa HauMoHas-
HUX MakbKMHa, a My3ej yyBa MaTepujan M 3a TakBy BPCTY
NUCTPpaxuBara.

i -uu. quu
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BROCHURES |

In former Yugoslavia, brochures started
to publish after the Second World War. They
are very important in the materials of the
Museum. It owns the brochures of all the-
atres in Vojvodina and some brochures of
other theatres in Serbia, but also most of
them from the performances of Slovenian
and Croatian theatres.

The brochures which the Museum owns
are mainly the gifts of individuals or some
theatres. The memorial collection of Voja
Soldatovi¢ is the richest in brochures.

With their diversity, brochures of differ-
ent dimensions and design and from differ-
ent periods, point out the most important
information about the performance, which
should be given to the audience.

As a proof of the importance of com-
munication with the audience, bilingual bro-
chures from the theatres of national minori-
ties are important. The Museum preserves
that kind of material too.

Ll D Lty
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| ®OTOTrPAGUIE

Y no3opuliHOj yMeTHocTn doTorpadumja npeacrab/ba
jenaH o4 HajBaXxHWjUX AOKyMeHaTa M crnaga y npuMapHy
rpahy My3eja. Kako je y npvpoan MNO30puvLLHE MnpeacTaBe
[a Ca CnywTareM 3aBeCce M OHa HecTaje, Ha doTorpadujum
(ocuM TOHCKOr M BMAEO 3anuca, KOju ce KOpuUCTe TeK 0f,
nocnearux geueHnja XX Beka) ocrtaje 0BeKOBEYEH MOMEHAT
HEHOI CTBaparba.

Hajctapuje oTorpaduje kKoje ce Hanase Yy
My3ejckoMm cdoHay patmpajy w3 npee nonosBuHe XIX Beka.
HajmHorobpojHuje cy oHe Koje cBegoye o genawby Cpnckor
Hapo4HOr no3opuwTa.

Oa ocHuBawa CHIM-a na po 1914. raymauke
doTorpacduje cy pahere kao noptpeTHe. N3 Tor npeor ne-
pvoga y Mysejy ce Hanase doTtorpadunje CKOpo CBUX TNy-
Maua Koju cy obenexwunu weroB pag. lMpea doTtorpaduja
M3 Mo30puLLHe npeacTase je Hapumc bpaxdorna, a Ha HbOj
cy TuHka n AHapuja Jlyknh kao Mapkusa EnvHejeBa n Npod
CteHBWb. Hajctapuja doTtorpaduja nosopuiHor aHcambna
je n3 1864, Ha kojoj cy rnymum Cprckor HapoaHOr no30-
pvwTa C ynpaBHukoM JoBaHoM hopheBuhem.

MocebHy pparoueHoCT npeacTaB/bajy doTorpadumje
Koje ce Hanase y PYKOMUCHUM Khurama rnymua CraHoja
[OywaHoBnha. OH je NMcao O CBakoOM MojeaAnHadyHOM una-
Hy CHI-a oa weroBor ocHuMBarwa 1861. go 1961. roanHe
M y3 cBaKy 6uorpadujy nNpunoxmo je M Mno HEKOIMKO

doTorpaduja.

4  [Oumutpuje Pyxuh, Kpasm Jiup, B.
Lekcnup, CHMN, Hosn Caa, oko 1880.

4 Dimitrije Ruzi¢, King Lear, W. Shake-
speare, SNT, Novi Sad, approx 1880

4 Munuua Xauwuh, Xej, Ciosenu, P.
Opasuh, CHIM, Hoen Cag, 1919.

4 Milica HadZi¢, Hey, Slavs, R. Odavic,
SNT, Novi Sad, 1919
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4  Munka FprypoBa, [Je6opa, L. MoseHTan, CHIM, HoBu Caa, oko 1880.

4 Milka Grgurova, Deborah, S. Mozenthal, SNT, Novi Sad, approx 1880

NO30PULLIHWN MY3E] BOJBOAMNHE

PHOTOGRAPHS |

In theatre art, a photograph is con-
sidered to be an important document and
makes for the primary material of the Mu-
seum. It is known that the play ends with
rolling down the curtains, which is not the
case with a photograph where the moment
is captured forever. Only recently, with the
technological advances in XX century, this
is possible to achieve with audio and video
recordings.

The oldest photographs which belong
to the Museum date from the first half of
the 19% century. The most numerous pho-
tographs are the ones which represent the
work of the Serbian National Theatre.

From the foundation of the Serbian Na-
tional Theatre until the 1914, the theatre
photographs were made as portraits. From
that early period of work of the Serbian
National Theatre, there are photographs of
almost every actor who contributed to its
work. The first photograph from stage per-
formance is from play Narcissus (Narcis) by
Brahfogl. On that photograph, there are Tin-
ka and Andrija Luki¢ as Marchioness Epine-
jeva and the Count Stenvilj.

The oldest one was taken in 1864, which
is a photograph of a part of the ensemble
with the general manager Jovan Dordevic.

The photographs which are of great val-
ue are those in the manuscripts of the actor,
director, general manager and the owner
of the theatre, Stanoje Dusanovi¢. Namely,
Dusanovi¢ wrote about every single mem-
ber of the Serbian National Theatre from
its founding, 1861, until 1961. With every
biography, he enclosed a few photographs.

Within this collection, there are also some
photographs of all theatre edifices in Vojvodi-
na, the photographs of scenery and audienece
and the photographs of other places where
the Serbian National Theatre gave its per-
formances at the beginning of its work, travel-
ling around (taverns and similar places).

4 [Jeo rnymaukor aHcambna CHM-a ca
ynpasHukoM, 1864.

4 Part of the actors ensemble of the SNT
with a director, 1864
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Y okBUpY oBe 36upke Hanase ce doTorpaduje cBUX no-
30pULLHNX 34ama Y BojBoAMHKM, CLEHCKMX nmpocTopa wu rne-
fanuuTa, Kao U ocTannx npocropa y kojuma je CHI ussoamo
npeacraBe Ha No4veTky paga, nyTyjyhu no pasHuM MecTuma
(kadpaHe u cn.).

MpupehnearbeM n310x6M ca WMpPoM TeMaTukoMm, Mysej
oborahyje 36upky n3 gpyrmx nosopuwTta nssaH BojsoaunHe,
a nosopwuwTa y BojsoamHu cy y o6aBe3n Aa Ha Kpajy cBake
Mo30puLLHE Ce30He AO0CTaBe KOMMJeTaH MaTepujasn, Kao u
doTorpacdumje M3 npemmnjepHux npeacrasa. Ha oBaj HaumH
My3zej ponyryje 36upky dpoTtorpadmja u 4OKYMEHTYje HOBUjY
UCTOpUjy cBmx mosopuwTa y BojsoanHu. Takohe, Mysej je
oTKyrnoMm doTorpadumja M3 npeacrasa CBUX Mo3opuliTa U3
BojsoanHe (oa dotorpada MNaBpuna Mpyjuha n bpaHucnasa
Jlyumha), Kao 1 NOKAOHMMa, YNOTNYHNO OBY CBOjy 36UpKYy.

4 Tubop Cnoboga n 3ontaH MonHap, A jo anyjat annak, aki kezdte... avagy
a fekete diszné? (Mamy My, ko je npBu no4eo?), A. OykoBcku, Mosopuwite
+JAexe Koctonawn”, Cy6otmnua 2000.

4. Tibor Sloboda and Zoltan Molnar, WTF Started all this?, D. Dukovski,
“Kostolanyi Dezs6” Theater, Subotica, 2000
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4 JeneHa hypyswuja, Eyponejum, X.
Bapkep, HapoaHo nosopuwTe - Népszinhaz,
Cyb6otnua, 2001.

~ Jelena Curuvija, The Europeans, H.
Barker, National Theater - Népszinhaz,
Subotica, 2001

4 CueHa u3 Mjysukna Hair (Koca), I'. Mek
[Aepmor, Ll. Pago, . Pertun, HoBocaacko
nosopuwTe - Ujvidéki Szinhaz, Hosu Cagz,
2001.

4 Scene from musical Hair, G. Mac Der-
mot, J. Rado, G. Ragni, Novi Sad Theater -
Ujvidéki Szinhaz, Novi Sad, 2001
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4 CueHa 13 npeactase LpHa pyna, I'. CtedpaHoBcku, HIM ,Towa
JoBaHoBuh, 3peraHuH, 2001.

4 Scene from the play Black Hole, G. Stefanovski, National Theatre “ToSa
Jovanovi¢", Zrenjanin, 2001

4 CueHa u3 npeacraee XamseTosa Tyra riperosema, oge Hopa a logoa
Hema, H. Matuh, HN KnkuHaa, 2003.

4 Scene from the play Hamlet’s Grief is too large, Nora is gone and Godot
has not come, N. Mati¢, NT Kikinda, 2003

4 Tomucnas Mejunh, Kup
Jara, 1. C. MNonosuh, HM
,CTtepuja”, Bpwau, 2000. » Cawa Topnakosuh, Oncaga upkse CBeTor

Cnaca, T. Netposuh, HMN Combop, 2002.

4 Tomislav Pejci¢, Kir Janja,
J. S. Popovi¢, NT “Sterija"“,
Vrsac, 2000

» Sasa Torlakovi¢, Siege of The Saint Sal-
vation Church, G. Petrovi¢, NT Sombor, 2002

NO30PULLIHN MY3E] BOJBOAUHE

Staging exhibitions with wide range of
topics, the Museum enriches its collection,
from other theatres outside Vojvodina, and
in the end of each theatre season, the thea-
tres in Vojvodina are obliged to distribute
the complete material, including the photo-
graphs taken at the premieres. In that way,
the Museum completes its collection of pho-
tographs and it also documents recent his-
tory of all theatres in Vojvodina.

Furthermore, the Museum bought out
photographs from all theatres throughout
Vojvodina (from photographers Gavrilo Gru-
ji¢ and Branislav Luci¢), and along with gifts,
it has enriched its collection.

4 bopuc Ncakosuh, Mepa 3a mepy, B.
LLlekcnup, CHM, Hoen Caa, 1998.

4. Boris Isakovi¢, Measure for Measure, W.
Shakespeare, SNT, Novi Sad, 1998




| CLEHOI'PA®CKE CKMLIE N MAKETE

CueHorpadwuja ce cBpcTaBa y NpMMeEHEHE YMETHOCTH.
CueHorpadcke ckmue Mory 61T BpeaHa yMETHUYKa Aena n
noHekag cy paheHe Kao YMETHUYKE CIMKe, a NOHeKas Cy TO
camMo Kpoku upTtexu. OHe koje ce Hanase y My3sejy paheHe
CY pa3/iMynTnM TeXHUKaMa.

36upka cueHorpadCckuMx ckuua M MakeTa je jeaHa opg
Hajmarux. CBe cKULEe N MakeTe NOTUYY U3 HOoBUje uctopuje
nosopuwTa. o MNpBor CBETCKOr paTta Hawa ABa npodecu-
OHasHa no3opuvwTa Cy KynoBana cueHorpadujy u cueHo-
rpacdcke Kynuce on €BpOMCKUX MO30puLlTa, MM Cy cama
ocnukasana Kynuce. Y MmehypaTHOM nepuoay noMume ce
HEKONMKOo cueHorpada, a Hajno3HaTtuju je MuneHko Llep-
6aH. JeanHa weroBa cueHorpadcka ckuua koja je y poHay
Myseja je u3 npeacrase [lBa Tyuera UpBeEHUX pyxa Anja
ne beHenetuja (HapoaHo no3opuwTe [yHaBcke 6aHOBUHE,
1937).

36bupka cueHorpadCkux CkKuLa U MakeTa HacTtana je
UCK/bYUYMBO MOK/IOHMMA CaMUX YMETHMKa. Tako ce y My3sejy
Hanase cueHorpadcke ckuue Bnagumupa Mapenuha,
cueHorpada CHM-a n nosopuwTté y Beorpagy, CreBaHa
MakcumoBuha u Munete JleckoBua, cueHorpada CHIM-a,
hopha Tabakosuha, apxutekTe 1 cueHorpada CHIM-a, Bna-
ammupa Cnacuha, cueHorpada HapoaHor nosopuwTta y
ComMmbopy, ckuue n makete Bnagmmmnpa Pebe3soBa, cueHorpa-
¢da HapogHor nosopuwTa ,Towa JoBaHoBuh” y 3perbaHuHy,
Kao n XueojuHa Mapkosuha, cueHorpada HapoaHor noso-
puwrTa ,Crepuja” y Bpuuy.

4 Bnaaumup Pe6e3oB, [ToKOHAMpPEHa
TmnkBa, J. C. NMonosuh, HM ,Towa
JoBaHoBWh"”, 3pertbaHuH, 1964.

4 Vladimir Rebezov, A Swank, J. S.
Popovi¢, NT “Tosa Jovanovi¢”, Zrenjanin,
1964

4 Mwuneta Jleckosau, Mepa 3a mepy, B.
LWekcnup, CHM, Hoen Caa, 1998.

4 Mileta Leskovac, Measure of Measure,
W. Shakespeare, SNT, Novi Sad, 1998

4 Bnaaumup Mapenuh, Xanenyja, b.
Ne6osuh, CHM, HoBu Caa, 1964.

4 Vladimir Marenié, Haleluya, D. Lebovi¢,
SNT, Novi Sad, 1964
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4 Bnaaumup Cnacwh, Beuntu
mnagoxerba, J. Urtbatosuh, HM Combop,
1963.

4 Vladimir Spasi¢, Groom forever, J.
Ignjatovi¢, NT Sombor, 1963

NO30PULLIHWN MY3E] BOJBOAUHE

SCENERY SKETCHES
AND MODELS

Stage design is applied art. Scenery
sketches are valuable masterpieces, some-
times done as artistic pictures, sometimes
as simple sketches. The scenery sketches
which are in the Museum were done in dif-
ferent techniques.

The collection of scenery sketches and
models is one of the smallest collections.
All sketches and models date from recent
history of the theatre. Until the First World
War, the two professional Serbian theatres
dealt with the matter of scenery buying it
from some European theatres or they paint-
ed scenery they needed. In the period be-
tween the two wars, a few stage designers
are mentioned, the most famous is Milenko
Serban. His only scenery sketch which is in
the Museum was done for the performance
Two Dozen of Red Roses (Dva tuceta cr-
venih ruza), by Aldo de Benedetti (Danube
Banovina National Theatre, 1937).

The collection of scenery sketches and
models was set up only by gifts of the art-
ists themselves. So, the Museum keeps
the scenery sketches of Vladimir Marenic,
the stage designer of the Serbian National
Theatre and the Theatre of Belgrade; the
sketches of Stevan Maksimovi¢ and Mileta
Leskovac, the stage designers of the Ser-
bian National Theatre; Dorde Tabakovi¢, an
architect and stage designer of the Serbian
National Theatre, Vladimir Spasi¢, the stage
designer of the National Theatre of Sombor.
There are also some sketches and models
of Vladimir Rebezov, the stage designer of
the “ToSa Jovanovi¢” National Theatre in
Zrenjanin and of Zivojin Markovi¢, the stage
designer of the “Sterija” National Theatre in
Vrsac.

4 CreBaH Makcumosuh, Habyko, b.
Bepan, CHIN, Hoeu Cag, 1965.

4 Stevan Maksimovi¢, Nabucco, G. Verdi,
SNT, Novi Sad, 1965
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KOCTUMK
N KOCTUMOIPAOCKE CKWNLIE

Y My3ejy cy noxpaweHe CKuLe KOCTUMa HEKOJSIMKO
ayTopa KOju Cy CBOjUM panoM AOMNpPUHEeNnu ycnexy M3BaH-
peaHnx npeacraBa oAurpaHux Ha oBuM npoctopuma (Cra-
Ha Jatnh, MupjaHa CrojaHoBuh Maypuy, MuneHa JedTumh
Hunuesa Koctuh, Epuka JaHoBu4, AHamapwuja Mwuxajnosuh
M ap.). Mehy wbuMa HavnasMMo Ha OHEe CKuue Koje cy ay-
TOpOBa YMeTHMYKa Aena MNpuUMereHe YMETHOCTU WU OHe
Koje cy HarpaheHe Ha pa3HuM decTuBannMa OApPXaHUM Yy
BojsoanHu, a n wupe. BehnHa ckuua je ypaheHa y TexHu-
Kama Temnepe, nacresa u Konaxa.

Hajsehu 6poj ckmua Hanasum ce y neraty CraHe Jatuh,
nNpBOr cTasiHor koctuMmorpada Cpnckor HapoAHOr NO30pwLL-
Ta, Koju 6poju npeko 3.300 cknua KocTMMa.

My3ej je oa 2006. po 2012. rogmHe oboratmo CBOjy
36upky 3HaTHUM 6pojem pagoBa MwupjaHe CrtojaHoBuh
Maypuy, MwuneHe JedpTtnh Hunuese Koctuh u AHamapwuje
Muxajnosuh. Hagamo ce na he konekumje pagoBa TMX a u
ApYyrux aytopa, nyTeM NoK/0Ha, BpeMeHOM 6oratutu Hawy
36MpKy KOoCTUMOrpadCckux ckmua.

Y My3ejy ce 4yyBa Maru 6poj koctuma. Jbybutersum no-
30puiTa pafgo no3apaB/bajy Kaga ce Ha Hekoj M3noxbu
Hahe KOCTMM 13 No30puLIHE NpeacTaBe, a MNo30puLWHN My3ej
BojBoaMHe nokylaBa Aa 3a4oBosbu Ty noTpeby, na Tako y
capazmu € no3opmwiTuMa WwWnMpom BojBoanHe NOBpeMEHO U3-
nlaxKe KOCTUME U3 bUX0BUX pyHAayca.
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4 CraHa Jatuh, lMokoHaupeHa Tuksa, J. C.
Monosuh, CHIM, Hoeu Caa, 1971.

4 Stana Jati¢, A Swank, J. S. Popovic,
SNT, Novi Sad, 1971

4 MupjaHa CrojaHoBuh Maypuu,
Kneonatpa, B. Nonnpopuc, CHM, Hoen Caga,
1988.

4 Mirjana Stojanovi¢ Mauri¢, Cleopatra,
B. Poledouris, SNT, Novi Sad, 1988
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NMO30PULLIHWN MY3E]J BOJBOAMHE

COSTUMES AND
COSTUME SKETCHES

The Museum preserves costume
sketches of some costume designers which
contributed greatly to the performances
given in this region: Stana Jati¢, Mirjana
Stojanovi¢ Mauri¢, Milena Jefti¢ Niceva
Kosti¢, Erika Janovi¢, Anamarija Mihajlovi¢,
etc. Among those sketches, we can find
those which are the authors’ masterpieces
of applied art and those awarded at numer-
ous festivals held in Vojvodina and outside
of it. Most sketches were done by distem-
pers, pastels or collages.

The greatest number of sketches is in
the memorial collection of Stana Jati¢, the
first full-time costume designer of the Ser-
bian National Theatre, which consists over
3300 sketches.

In the period from 2006 to 2012, the Mu-
seum enriched its collection with a number of
works by Mirjana Stojanovi¢ Mauri¢, Milena
Jeftic¢ Niceva Kosti¢ and Anamarija Mihajlovic.
We hope that those and other authors will
make our collection of costume sketches
even richer, by means of their gifts.

The Museum keeps only few costumes.
On exhibitions, theatre lovers always en-
joy watching costumes from some theatre
performance. The Theatre Museum of Vo-
jvodina tries to fulfill that wish, so, in the
cooperation with the theatres throughout
Vojvodina, it occasionally exhibits costumes
from its funds.

4 Awnamapuja Muxajnosuh, A rézsaszinii
halal (Pyxwuyacta cMpT) (Ckuua u peanusa-
umnja koctuma), . dengex, Hosocaacko
nosopuwTe - Ujvidéki Szinhdz, Hosu Cag,
2002.

4 Anamarija Mihajlovi¢, Pink Death
(sketches and costumes), L. Feldek, Novi
Sad Theatre, Novi Sad, 2002
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JIYTKE

Y cdoHAy My3eja noxpareHa je Konekuymja nytaka Kojy
je noknoHuna MwneHa JedTtnh Huuyesa Koctuh, nosHaTa
cnukapka, Koctumorpadkmma, cueHorpadkmtba n KpeaTop-
Ka nytaka. Tpeba noMeHyTW 1 neraT yyBeHor syTkapa LWaH-
popa Xaptura un nerat y dopmupary Munmneoja Pagakosuha,
umje cy nyTke nosHaTte y ceeTy. OBa 36upka ce KOHTUHYU-
paHo oborahyje noknoHuMa nojeamHaua U MHCTUTYUMja m3
3eM/be U MHOCTPaHCTBA.

Y Mys3sejy ce 4vyBa Benukm 6poj nporpama, niakarta wu
doTorpadmja n3 nytkapckux npeacrasa. [leo ose Mysejcke
rpahe ce npe3eHTyje jaBHOCTU Yy OKBUPY WM3noxbeHe ak-
TUBHOCTKM My3eja. Takohe, ka0 nnoa capagre C pasnu-
4ynTMM gomMahmMm U MHOCTPAHMM WMHCTUTYUMjaMa Kao LWTO

4 Opao, Munusoje Pagakosuh

4 Eagle, Milivoje Radakovic¢
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4 CakcodoHucra, LWaHaop Xaptvr

A Saxophonist, Sandor Hartig

MNO30PNLUHWN MY3E]J BOJBOAVHE

PUPPETS |

The Museum preserves the collection
of puppets, which are a gift of Milena Jefti¢
Niceva Kosti¢, a famous costume designer,
stage designer and puppet designer. Some
of the puppets are a gift of the famous pup-
pet designer Sandor Hartig. At this moment
Museum are building memorial colection of
a world famous puppet designer Milivoje
Radakovi¢. This collection is being continual-
ly enriched by presents of individuals or in-
stitutions from our country or from abroad.

The Museum preserves a great humber
of brochures, posters and photographs of
puppet shows. As a part of regular exibition
activities the Museum is presenting this ma-
terial to the public.

As a result of cooperation with various
domestic and foreign institutions, such as
the International Children Theatre Festival
from Subotica, the Puppet Theatre Museum

4 NyTka UneaHa, noknoH NMMB-y oa KynTyp-
He acoumjaumje TAl u3 Kpajose, PymyHuja

4 Ileana Puppet, gift to TMV from Cultural
Association of GAG from Craiova, Romania

THERTRE FON CHILDREN -
POIORBTE IR DECU -




cy MehyHapoaHu dectmBan no3opuwTa 3a geuy us Cybo-
TUue, Mysej nosopuwHUX nytaka npu nosopuwty ,Ceprej
O6pacuoB” y MockBu, Mo30puULIHM UHCTUTYT Yy BpaTtucna-
Bu, KyntypHa acouunjaunja M’ Al n3 Kpajose n MHore gpyre
ynpuanyeHe cy u Beh TpaguMuuoHanHe rogvwme nsnoxbe
KOje npe3eHTyjy NyTKapCcKy YMETHOCT pas/nMyuMTUX 3emMasba
(MHanje, JanaHa, Pycnje, CnoBayke, PymyHuje u Mosbeke).

Mo3opuwHn Mmy3sej BojsoamnHe, y capagtem ¢ MehyHapoa-
HMUM decTmBanom nosopuwTa 3a geuy u3 Cybotuue, opg
2009. rogmHe opraHusyje mehyHapoaHW Hay4YHW CKyM O NyT-
KapCTBY, MO30puLITUMA 3a Aeuy M JIyTKapCKUM NO30puLITU-
Ma, MOTAKHYT YMHEHMLIOM Aa je NyTKapCTBO Y HalWM no-
30pMLITMMa 3aHEMApEHO M Aa He NOCTOoju afeKBaTHO, cucTe-
MaTCKO LWKOsoBame 3a oy npodecnjy. Yuewhe y pagy Ha
OBMM CKyMNoBMMa y3MMajy HajeMMHEHTHUjNU NO3HaBaoLn oBe
YMETHOCTM 1 npobnemaTmke Ko Hac u y ceety (13 Pycuje,
CnoBauke, MNosbcke, Yewke, byrapcke, CAl, Mabhapcke,
CnoseHuje, UHaunje, LipHe lope, KeHnuje, XpBaTcke uTA.).
PagoBu M3narava y uenoctu ce objaebyjy y 360pHUKY pa-
nosa ¢ ®opyma, 1 TO ABOjE3MYHO, Ha CPMCKOM U EHr1IeCKOM
jesunky. PykoBoaunauy n ayTop lNpojekTa je npod. Ap XeHpuK
JypkoBckun, akagemuk (Bapwasa, MNosbcka).

JlyTKapcCTBO je 3acTyn/beHO U y n3gaBayvkoj AeNaTHOCTH
My3eja, o yeMy cBefo4vye M HaCNOBW Koje MOTNUCYyjy eMu-
HEHTHM AOMahn WU MHOCTpaHW NyTKapu M TeopeTudapu oBe
yMeTHOCTU, Kao wto cy Ceprej Obpacuos, LaHaop Xaptur
n Bjecnas XejHo.

4 MwutoBu bankaHa, Cpborby6 CtaHkosuh, 1991.

4 Myths of Balkan, Srboljub Stankovi¢, 1991

> Weuua u Mapuua, LWaHgop XapTtur

» 1vica i Marica by Sandor Hartig
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4 MapwoHeTta, MuneHa Jedptnh Huuesa
Koctunh

4 Marionette by Milena Jefti¢ Niceva Kostic¢
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4 Mruua, Wanaop Xaptvr

< Bird, Sandor Hartig

[ | |
NO30pPULLHA
NyTKapH1La
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NO30PULLUHN MY3E]J BOJBOAMHE

as part of the "Sergej Obrascov" Theatre in
Moscow, the Theatre Institute in Bratislava,
the Cultural Association GAG in Krajova etc,
traditional annual exhibitions representing
puppetry from different countries (India,
Japan, Russia, Slovakia, Romania, Poland)
have already been established.

The Theatre Museum of Vojvodina, in
cooperation with the International Children
Theatre Festival from Subotica, has been
organizing the international symposium on
puppetry, children theatres and puppet the-
atres since since 2009, encouraged by the
fact that puppetry has been largely neglect-
ed in our theatres and there is no adequate
systematic education for this vocation. The
most prominent connossieurs of this art
and the problems stated, are taking part
at such events, most coming from Russia,
Slovakia, Poland, Czech Republic, Bulgaria,
USA, Hungary, Slovenia, India, Montenegro,
Kenya, Croatia etc.). Works of exhibitors are
published in Forum'’s collection of papers in
two languages (English and Serbian). The
project manager and the author is Profes-
sor Dr Henrik Jurkowski, an academic from
Warsaw, Poland.

Puppetry is represented in the publish-
ing industry of the Museum, as evidenced
by the titles of signed by prominent national
and international puppeteers and theorists
of this art, namely Sergey Obraztsov, San-
dor Hartig, Wieslaw Hejno.




NO30PUNLLIHA
OO/TINYIA / TTIPU3HAHA

Mamba 36MpKa NO30pULLIHNX NPU3HaHa HacTajana je ny-
TEM MOK/IOHa caMUX yMeTHuKa. My3ej noceayje rotoBo cBa
npu3Hamwa Koja ce AoAesbyjy Y HalWM MO30pULLITMMA U Ha
dectnBanmma.

[eo 36upke Ha Kojy je My3ej noHocaH YnHe cpebpHuM no-
BOPOBM BeHUM Koje je goaerbusasno ApywTtso 3a CHI1 rnym-
uMMa M ApyruM no3opullHMUMMA Ha NpOCAaBu roAuilmuue
HMXOBOI YMEeTHM4YKOr paga. My3ej noceayje TpuHaecT so-
BOPOBMX BeHaua, a faypeatu cy: Jlasa Koctuh, parnmwa u
Oumutpuje Pyxuh, AHgpuja Jlykuh, Mapta Togocuh, daHu-
ua n Kocra Bacubesuh. M3 npBor nepuoga paga Cpnckor
HapoAgHor nosopuwTa My3ej noceayje ase gunaome [pyL-
TBa 3a Cpncko HapoAHO NO30pULLTE, KOje je OHO yCTaHOBUIO
1897. (paa Ypowa lNpeauha). U3 Tor HajcTapujer nepuoaa
My3sej noceayje jow opaeHe Ceetor Cage III un V peaa.

Cpncko HapogHo no3opuwTe o4 1970. rogMHe, Ha CBOj
AaH 28. MapTa, oAaje Npu3Harbe 3acNy>XHUM yMeTHMUMMa 1
pagHuuUuMa 3naTHOM, cpebpHOM mnu 6poH3aHOM MeaasboM
»~JoBaH bophesunh”. My3ejy cy cBoje Meaasbe aaposann Mu-
nouw Xauwuh, Bnaga Monosuh n 3aeHka Hukonuh.

My3ej noceayje BehuHy Harpafa C Haller Hajctapwjer
nosopuwHor dectnBana — dectmBana npodecnoHanHnX no-
3opuwTa BojBoanHe, Hekaga CycpeTta npodecrmoHanHux no-
3opuwTta BojsoanHe (Harpaae 3a pexujy, npeacrasy y Lenu-
HUW, rMyMayvka ocTBapemna, cueHorpadujy, KOCTUM N My3UKY).

Harpage c jegHor o4 Hawwux HajApPecTUXHUjux dectm-
Bana, CrepujuHor nosopja, My3ejy cy MOKAoHWAW: Munow
Xauwnh, Bnaga NMonosuh n bopuBoje XaHaycka.

My3ej nocenyje MHOra npusHara C pasiNyUTUX Mpo-
cnaea, BOjBOPaHCKMX decTmBana W 04 HEeMno30pULLHUX
WMHCTUTYUMja, Koja Cy AapuBaHa MO30PULLIHWM YMETHMUMMA:
MnakeTy XpBaTckor HapogHor kKasanuuwrTa, [nakeTy noBo-
AOM cToroavwmunue noctojarwa CHIM-a, Mosesby U nnakety
CHT-a, Mnakety noBoAoM oTBapatba 3rpage CHI-a, Mnakety
n aunnomy HoBocaackor nosopuwTta — Ujvidéki Szinhaz-a,
MnakeTy c KparyjeBaudkmx cycpeta ,Joakmm Byjuh”, gunnome
M noxBanHuue 3ajegHuue npodecuoHasHUX MNo30puULLITa
BojsoanHe, CaBe3sa ApaMCKux yMeTHuKka BojsoauHe, CaBesa
amaTepckux Mo30puLlHMX JApylTaBa BojsoanMHe u MHore
apyre.

Cse cBoOje Harpage v npusHawa Mysejy cy 3aBewTane
n Jenuua bjenu, 3aeHka Hukonuh n Mapuja Maua Krbauh.
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4 OppeH Ceetor CaBe V pena

4 Sveti Sava medal of the 5% rank

¥ 3naTHa Mepasba ,JoBaH hophesuh”
poferbeHa Munowy Xayuhy, Hosu Cag,
1979.

v Golden Medal “Jovan Dordevi¢" awarded to
Milo$ Hadzi¢, Novi Sad, 1979

THEATRE MUSEUM OF VOJVODINA



A&iE OBY ENTACHY CBOM
iy
/

Jregpertdiy

4 Nwunnoma ApywTsa 3a CHIN pgopeseHa
MunaHy A. hupuhy, paa Ypowa Mpeauha,
1897.

4 The Diploma of the Association for the SNT
awarded to Milan A. Ciri¢, work of Uros Predic,
1897

v CpebpHu NOBOpPOB BeHal AoAerbeH
. Bacumbesuhy, Hoen Cap, 1922.

v Silver laurel wreath awarded to D.
Vasiljevi¢, Novi Sad, 1922

NO30PULLUHN MY3E]J BOJBOAVHE

THEATRE
HONOURS/AWARDS

A smaller collection of theatre awards
was set up of gifts of the artists themselves.
The Museum does not own all the awards
which have been given in our theatres and
festivals, but it still owns most of them.

A part of that collection the Museum is
especially proud of is the collection of silver
laurels which were awarded by the Associa-
tion for the Serbian National Theatre or by
some other association to the actors and oth-
er theatre people at the celebration of the-
atre anniversary. The Museum owns thirteen
laurels. The laureates are the most famous
Serbian actors from that period: Laza Kositic,
Draginja and Dimitrije Ruzi¢, Andrija Lukic,
Marta Todosi¢, Danica and Kosta Vasiljevic.
The Diploma of the Association for the Ser-
bian National Theatre dates also from that
early period of the Serbian National Theatre.
That Diploma was comprised by the Associa-
tion, at 1897. (work of Uros Predic). There
are two diplomas in the Museum. From that
early period, the Museum owns Sveti Sava
medals of the 3 and 5% rank.

Since the year 1970, on its birthday,
March 28, the Serbian National Theatre has
rewarded its worthy artists and workers gold-
en, silver or bronze medals “Jovan Dordevic".
Milo$ HadZi¢, Vlada Popovi¢, Zdenka Nikoli¢
they all gave their medals to the Museum.

The Museum owns most of the diplo-
mas from the oldest Serbian festival - the
Festival of Professional Theatres of Vojvo-
dina (awards for stage direction, the perfor-
mance as a whole, for acting achievement,
stage design, costume and music).

One of the most prestigious festivals in
Serbia today is Sterijino Pozorje Festival. Milos
Had?zi¢, Vlada Popovi¢ and Borivoje Hanauska
gave their awards to the Museum.

In its collection of awards, the Museum
has many of them from different celebra-
tions, Vojvodina festivals and non-theatre
institutions which have awarded theatre art-
ists. Among those awards, there are the fol-
lowing: the Plaque of the Croatian National
Theatre; the Plaque which marked the occa-
sion of the 100* anniversary of the Serbian
National Theatre; the Plague and the diplo-
ma of the Theater of Novi Sad - Ujvidéki
Szinhaz, and many others.

Jelica Bjeli, Zdenka Nikoli¢ and Marija
Maca Kljai¢ bequeathed all their awards and
diplomas to the Museum.
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| HATPALIE

MosopuwHM My3ej BojsoanHe je 3a cBoj pag Aobujao
BULWE Harpaga, npusHawa v nnakerta. Heke oa mwux cy:
avnnoma CrepujuHor nosopja goaerbeHa 3a ydewhe Ha 8.
MehyHapoAHOM TpujeHany no30puLLHEe KibUre u nepmogmnke,
y okBupy CrepujuHor nosopja, Hosu Caa, 1991. roauHe;
Wckpa kynType 3a yHanpehere no3opulliHe AenaTHOCTH,
Kojy je MMB-y goaenvo 3aBoA 3a KynTypy BojsoanHe, Hosu
Cag, 2006; cneumjanHa Harpaga 3a ctyamjy Mana ncropuja
cprickor no3opuwrta XIII-XXI Bek [letpa MapjaHosuha,
Koja je goderbeHa Ha 12. mehyHapoAHOM CanoHy Khura,
Hoeu Caap, 2006; gmnnoma CrepujuHOr nosopja, Koja je
pogerbeHa Ha 14. mehyHapoaHOM TpujeHany no3opuLl-
He Khure u nepuoauke 3a KwuUry PaHe komeguje JoBaHa
Crepunje lNonosuha Hebojwe Pomuesuha, Hoem Cag, 2006;
Mejasba U Aunsaoma, Koje cy aoaesbeHe Ha NHTepHaunoHan-
HOM ¢ecTmBany nosopuwTa 3a geuy, Cybotmua, 2010; no-
cebHO npusHawe nosogoMm 60-roguwmue Gectusana nNpo-
decmoHanHnx noszopuwTta BojsoanHe, koje je NMMB-y goae-
nuna 3ajegHnua npodecruoHanHMx nosopuwTa BojsoauHe,
Hoeu Capg, 2010; 3axBasHMUa 3@ BULIErOAULLHY MOAPLUKY
y paay, kojy cy My3sejy nogenunu mmHasuja ,CseTo3ap
MapkoBuh” n Yapyxerwe BOjBOhaHCKMX yuuTesba Ha Pe-
CTMBany nyTKapcTBa OCHOBHWMX wkona, Hoem Cap, 2011;
CrepujuHa Harpapa udaconuca ,CueHa” 3a TeaTposorujy
,JoBaH Xpuctuh”, koja je noaerbeHa 3a Kwure: Kag je buna
KHexeBa Be4yepa? pp JbumaHe lMewwuvkaH JbywTaHoBuh u
lMoyeywn cprickor npogecnoHaIHor HaynMoHasIHor no30puLLTa
ap MNMetpa MapjaHosuha, Hoeu Cag, 2011. roavHe, n gpyre.

MocToje, mehyTnMm, 1 Harpaze Koje je yctaHoBMO U Koje
pogervyje MNo3opuwHm Mysej BojsoanHe.

Harpagy 3a »umBOTHO Aeno m3 obnactn TeaTposioruje
JloBopos BeHay My3ej poperbyje og 2004. roavHe, a
focajawrbn  AobutHUUM cy: aAp MwuneHko Mwucaunosuh
(2004), op Netap MapjaHoeuh (2005), ap Boxuaap Kosa-
yek (2006), ap 3opaH T. JosaHosuh (2007), npod. ap Ka-
TanuH Kanu (2008), npod. ap MupjanHa MmnouunHosuh (2010)
n Bopo Apawkosuh (2011).

Mo3opnwHuM M™My3ej BojsoavHe je, y capagwbun cC
MmMHasunjom ,CBeto3ap Mapkosuh”, y unmby yHanpehusama
paja HoBMHaApCKkux cekuuja, 2004. rogmMHe yCTaHOBMO Ha-
rpaay 3a Hajbosbnm HOBMHCKM TEKCT C TeaTPOSIOLLKOM TEMOM,
MU o4 Taga je, y okBupy LLUkonckor ro3opja, cBake roamHe
aojeryje.
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CTELLHIAAHA HATPAAA
Tosopunitu mysej

Bojbogune
Holu Cag
2 ety bl ucitiopiga
epiicmel Tosopunina X111 - XX1 Gen™,
Teiipa hlapjaralutis

4 CneuwujanHa Harpaga aoaesbeHa NMMB-y
Ha 12. MmehyHapoAHOM canoHy Khura, Hosu
Caga, 2006.

4 A special prize awarded to the TMV at
the 12t International Book Fair, Novi Sad,
2006
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4 Nwunnoma CrepujuHor nosopja
noperbeHa NMB-y, Hoen Cag, 1991.

4 Certificate Sterija's Theatre Festival,
awarded to the TMV, Novi Sad, 1991

» Wckpa KynType 3aBoaa 3a KynTypy
BojeBoanHe goaerena NMMB-y, Hosu Cag,
2006.

» Spark of Culture by Department for
Culture of Vojvodina awarded to the TMV,
Novi Sad, 2006

4 Mepara VMHTepHaumoHanHor dectusana
nosopwuwiTa 3a Aeuy agogebeHa NMB-y,
Cy6otnua, 2010.

4 International Children Festival medal
awarded to the TMV, Subotica, 2010

NO30PULLUHN MY3E]J BOJBOAMHE

AWARDS |

The Theatre Museum of Vojvodina has
received a number of awards, honours and
certificates for its work, some of which are:
a diploma for taking part at the 8" Interna-
tional Triennial of Theatre Books and Periodi-
cals at Sterijino Pozorje, in Novi Sad in 1991;
a Spark of Culture for improvement of the-
atrical industry which was awarded by the
Department for Culture of Vojvodina, in Novi
Sad in 2006; a special award for the paper A
Small History of Serbian Theatre from XIII to
XXI Century (Mala istorija srpskog pozorista
XIII-XXI vek)by Petar Marjanovi¢, that was
received at the 12% international book fair
in Novi Sad in 2006; a diploma by Sterijino
Pozorje awarded at 14% International Tri-
ennial of Theatre Books and Periodicals for
the book Early Comedies by Jovan Sterija
Popovi¢ (Rane komedije Jovana Sterije
Popovica) by Nebojsa Romcevi¢, Novi Sad
in 2006, a medal and a diploma awarded
at the International Children Theatre Festi-
val Subotica in 2010; a special recognition
on the ocassion of 60" anniversary of the
Professional Theatres of Vojvodina Festival
was awarded by the Professional Theatres
of Vojvodina Association, Novi Sad in 2010;
a certificate for continuous support through-
out years by the "Svetozar Markovi¢" high
school and Vojvodinian Teachers Association
at the Primary School Puppetry Festival in
Novi Sad in 2011; a Sterija award "Jovan
Hristic" by the magazine "Scena" for the
teatrology was awarded for the books When
was the Duke’s Dinner? (Kad je bila kneZeva
vecera?) by Ljiljana PeSikan Ljustanovi¢ and
Beginnings of the Serbian Professional The-
atre (Poceci srpskog profesionalnog nacion-
alnog pozorista) by Dr Petar Marjanovi¢, in
Novi Sad in 2011, etc.

There are, however, awards that have
been established by the Theatre Museum of
Vojvodina.

The award for the lifetime achievement
in the field of theatrology Laurel Wreath has
been awards since 2004, and so far the win-
ners are as follows: Dr Milenko Misailovi¢
(2004), Dr Petar Marjanovic (2005), Dr
Bozidar Kovalek (2006), Dr Zoran T.
Jovanovi¢ (2007), Professor Dr Katalin Kaic
(2008), Professor Dr Mirjana Miocinovi¢
(2010) and Boro Draskovi¢ (2011).

In 2004, in cooperation with the “Sveto-
zar Markovi¢” high school, the Theatre Mu-
seum of Vojvodina has established an an-
nual award for the best article on theatrical
topic, with the aim of improvement of the
journalism section.
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| JINYHU MPEOMETU

Byayhu ga cy rmyMum n wbUXoBWM HacnegHuum Mysejy
noknawanu yrnaBHOM doTorpaduje M Kputuke, 36upka
NIMYHUX rpeaMeTa Huje Benuka. Mnak je HeKoJIMKO BpJio
BpeAHUX U 3HAaYajHUX JIMYHMUX NpeaMeTa NO30PULLHUX YMET-
HUMKa BnacHUWTBO My3eja. Mehy wuMMa cy Haj3HavajHuju:
KyTuja 3a WMUHKY OuMutpuja Pyxxnha, cnomMeH-anbym kKoju
cy raymum Cpnckor HapogHor no3opuwTta 1882. noknoOHMU-
N1 ynpasHuKY AHTOHWjy Xauuhy, wewup rnymua MunanHa
AjBasa, xa/buHa kojy je CraHa Jatuh cawwuna v y Kojoj je
npummna OkTobapcky Harpagy Hosor Caga 1971. roauvHe,
rnopuenaHcka wosba 3a 4aj Jenuue bjenu uta.

C 0631poM Ha To Aa My3ej HeMa CBOj M3n0X6€eHN Npo-
CTOpP, HEKONMKO NMYHUX npeaMeTa YMeTHUKa Hasasun ce y
CTasHOj nocTtasuu My3eja BojsoanHe, Kao LWITO CYy: BeYepHa
Topbuua Munke MapkoBuh, MO30OpULLIHW ABOrAeA raymuue
Codunje Makcumoeuh Byjuh, pykasuue v nenesa raymuue
TuHke Jlykuh.
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4 - CnomeH-anbyM Koju cy rnymum
CHIM-a NOKAOHWMAN yNpaBHUKY AHTOHU]Y
Xaywuhy, 1882.

4 ~ Honorary photo album wich is given
as a gift by actors of SNT to general mana-
ger Antonije Hadzi¢, 1882
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4 dotorpadwmja y obnuky nenese, nspaheHa noBoaoM
oTBapama 3rpage [lyHhepckoBor no3opuiuta 1 NoKIOHEHA
ynpaBHUKY AHTOHWUjy Xauuhy

4 The photograph in the shape of a fan was made to mark
the occasion of opening the Dunderski’s theatre and it was a
gift to the general manager, Antonije Hadzi¢

NO30PULLUHN MY3E] BOJBOAMHE

PERSONAL OBJECTS |
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The actors and their followers gave the
Museum mostly their photographs and re-
views, so the collection of personal objects
is relatively small. However, the Museum
owns a few very valuable and important
personal objects of the theatre artists. The
most important are: a make-up box of Dim-
itrije Ruzi¢; a memorial photograph album
which the actors of the Serbian National
Theatre gave to the general manager An-
tonije Hadzi¢ in 1882; a hat of Milan Ajvaz;
a dress which Stana Jati¢ made and in which
she received the October prize of the city
of Novi Sad in 1971, a porcelain tea cup of
Jelica Bjeli, etc.

Regarding the fact that the Theatre Mu-
seum of Vojvodina does not have its place
for staging exhibitions, a few personal ob-
jects of the artists are in the permanent set-
ting of the Museum of Vojvodina, such as: a
dressy purse of Milka Markovi¢; the theatre
binoculars of the actress Sofija Maksimovic-
Vuji¢; the dressy gloves and a fan of the ac-
tress Tinka Lukic.

4 KyTtuja 3a WMKMHKY riymMua AuMuTpuja
Py>xwuha

4 Dimitrije Ruzi¢’s make-up box
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| YMETHUYKA 3B6NPKA MY3EJA

CBojy 36MpKy 3aucTa BpeAHMX YMETHMUYKMX MpeaMmerta
My3ej Tek dopMupa. Nako y CBOjOj OCHOBHOj A€NaTHOCTU —
NpuUKyn/baky, YyBary W Npes3eHTaumju no3opuLLHOr yMeT-
HUWYKOI CTBapanawTBa — HEMa MHOIO BPXYHCKMUX CIIMKapCKUX
M BajapCcKmx npeaMeTa, OH unak noceayje oapeheH 6poj
BaHpPeAHO flenux npuMepa canka 1 CKyanTypa, a noHajsuwe
OCTBapewa Yy AOMEHY NMpuMereHe YMeTHOCTU (cueHorpad-
CKe W KocTuMmorpadcke ckuue, makete, GUrypuHe n ciaund-
HO).

Y BnacHmwTBY My3eja Hanase ce cnuke Ypowa MNpeauha
(noptpetun lMepe OobpuHoBnha n Teogope ApceHoBuh), 3a-
TuM CrteBaHa MakcumoBuha (noptpet [parommpa KpaH-
yesmha) 1M nopTpeTu Hemo3HaTux ayTtopa (JoBaHa Kanpe-
mopTa u Joue Casuha), kao u noptpet LlaHpaopa XapTtura
aytopa Tnbopa Xaptura. CBa oBa gena paheHa Ccy y TeXHU-
UM y/be Ha NiaTHy, a jeanHun paheH cyBuM nacrtenom je nop-
TpeT MunaHa AjBa3sa, Koju je Hauptao MwuneHko Llep6aH.
Mo3opunwHn My3ej Takohe yyBa noknoweHe cianke Ckapret
bantucre HukntoBuh (13 UHamje), kao m noprtpetr Mwupe
barbay ayTopa Jlazapa Mapkosuha.

C HajsehuM 6pojeM yMEeTHUUYKM OCTMKAHUX cueHorpad-
CKMX CKMua 3acTyrnsbeHu cy Bnaanmmp Cnacuh (EmMurpaHT
C. Mpoxeka, Pogosbyriym 1. NMonosuha Crepuje, OTkpuhe 1.
hocuha), Bnagumup Mapenuunh (Cymmsuso anugye b. Hywwuha,
Puroneto . Bepaunja n Xanenyja b. Jlebosuha), 3atum Cre-
BaH MakcumoBuh (llpogaHa HeBecTa).

Y My3ejy ce uyBajy n MHorobpojHe kocTumorpadcke
cKuue, Koje Takohe BeoMa 4ecTo npeacTtas/bajy AparoueHe
npuMepe n yMETHUYKOr, MpUMeHeHOr cTBapasalwTsa.

Ty je 1 HEKONIMKO MaKeTa cueHorpaduja us npeacrasa
— MOKJ/IOHM cueHorpada Munete JleckoBua, Bnagumupa Pe-
6e3oBa u apyrux. Of Bajapckux gena y BaacHMWTBY My3eja
Tpeba cnomeHyTn noptpeT Bnaage Nonosuha, runcanm ognm-
BakK, paa boramana WynyTta, ¢durypmHe Kocte Tpudkosuha
paheHe y 6poH3u ayTopa JoBaHa CongatoBuha n durypuHy
JoBaHa lNonosuha Crepuje, pag Munuue PubHukap, ckynn-
Typy bpaHucnasa Hywwuha y npnpoaHoj BennumHm (kmdaHa
KOHCTpyKUMja Mnaamx aytopa lMasna XXuekosuha n AnaHa
Xuruha).

> MopTtpeT Munaxa AjBasza - MuneHko
LWep6aH, nacten, 1970.

> Portrait of Milan Ajvaz - Milenko
Serban, pastel, 1970

Touis BP

4 Tloptpet Mepe AobpuHoBuha - Ypow
Mpeauh, y/be Ha nnaTtHy, 1921.

4. Portrait of Pera Dobrinovi¢ — Uros
Predi¢, oil on canvas, 1921
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4 TopTpeT Teonope ApceHoBuh — Ypou
Mpeanh, y/be Ha nnaTtHy, 1917.

4 Portrait of Teodora Arsenovi¢ - Uro$
Predi¢, oil on canvas, 1917

» ®urypuHa JosaHa Ctepuja Monosuha,

paa Munuue PubHukap

> Statuette of Jovan Sterija Popovi¢,

work by Milica Ribnikar

NO30PULLIHWN MY3E] BOJBOAMHE

o
]
b ]

ARTISTIC
COLLECTION
OF THE MUSEUM

The Museum is in the process of forming
its modest collection of very valuable artistic
works. Even though the Museum does not have
many top level pictorial and statuary works, it
still owns a few extraordinary beautiful paint-
ings and sculptures, mostly from the field of
applied art (scenery and costume sketches,
models, statuettes and similar things).

The Museum also owns paintings of Uros
Predic¢ (portraits of Pera Dobrinovi¢ and Teo-
dora Arsenovi¢); Stevan Maksimovi¢ (por-
trait of Dragomir Krancevi¢) and two por-
traits painted by unknown authors (portrait
of Jovan Kapdemort and Joca Savi¢). There
is also a portait of Sandor Hartig, by the au-
thor Tibor Hartig. They are all oil paintings;
the only portrait painted with pastel is the
portrait of Milan Ajvaz, which was painted
by Milenko Serban. On its walls, the The-
atre Museum also preserves some gifts, a
painting of Skarlet Baptista Nikitovi¢ (from
India) and the portrait of Mira Banjac, by the
author Lazar Markovic.

There is the largest number of scenery
paintings made by Vladimir Spasic. Let us men-
tion some of them: Emigrants (Emigranti) by
S. Mrozek, Patriots (Rodoljupci) by J. Popovi¢
Sterija, Discovery (Otkrice) by D. Cosi¢. There
are also the paintings made by Viadimir
Mareni¢ for the following performances: The
Suspect (Sumnijivo lice) by B. Nusi¢, Rigoletto
(Rigoleto) by G. Verdi, Hallelujah (Haleluja) by
D. Lebovi¢, and by Stevan Maksimovi¢ The
Bartered Bride (Prodana nevesta).

The Museum also preserves many cos-
tume sketches which also represent valu-
able examples of artistic, applied creativity.

There are also a few stage models from
the performances, which are gifts of the
stage designers Mileta Leskovac, Vladimir
Rebezov and others. We should also men-
tion sculptures: a_bust of Vlada Popovi¢
made by Bogdan Suput; the statuettes of
Kosta Trifkovi¢, made of bronze by Jovan
Soldatovi¢, the statuette of Jovan Popovic
Sterija by Milica Ribnikar and a life-sized
sculpture of Branislav Nusi¢ (a wire instal-
lation by the young authors Pavle Zivkovi¢
and Alan Zigic).



| NIETATK

Mehy Haj3HavajHuje neraTtope Hawer Myseja crnaga no-
3HaTK TeaTtponor Jlyka Jotnuh, ymja 3aocTtaBwTMHA 06yXx-
BaTa Behy 36upky pykonuca Jypuja JbBoBu4Ya PakuTuHa,
06buMHY KOpecnoHAeHUujy Koja je BoheHa oa 1949. no 1984.
roanHe wn3smehy [Jotnvha n apyrux yMeTHuUKa, peavTersa,
TeaTponora... Takohe, Ty ce Hanase MHOrobpojHM AOKyMeH-
™, doTorpaduje, nnakaTnm n Nnporpamu.

Bpno 3HauajaH neraTt 3aBewTao je raymay CraHoje
OywaHosuh. YmHe ra: pyKonucHe Krure JIMKoBu, Koje
obyxsaTtajy nepuog og 1861. o 1941. n og 1941. po 1961.
rogvHe, no a3zby4yHoMm peny, U MeMoapcka Krura XpoHuka
1861-1941. OBa 3aoCTaBLITUHA je 04 HeNpoueHnBe Bpea-
HOCTW 3a npoy4yaBare uctopuje CHrI1-a.

JepaH op Hajeehmx nerata y Mysejy je nerat
koctumorpadpkmnee CraHe Jatuh. OH cagpxu 3.300 ckumua
KocTuMma, 250 ckmua HapoAHUX HOWwHK, 1 xarbuHy, 20 du-
rypa c MOTMBMMA M3 CPMCKMX MaHacTmpa, pacrnopeheHmnx no
¢doHaoBmMa Myseja.

EMUHEHTHN KyNTypHWM W no3opuwHW nperanay Bnapa
Monosuh 3aayxuo je MNosopuwHM My3ej BojsoanHe cBojom
HEMasioM 3a0CTaBWTUHOM CaYMHEHOM O UMMO3aHTHe, npe
cBera CTpydHe (TeaTponowke) 6ubnuorteke, Te 6enexaka,
KopecrnoHaeHuuje, No30puLLHMX Nporpama v nnakarta, rpa-
MOMOHCKMX nsioda 1M apyre 6pojHe rpahe u TuMme 3HaATHO
oboraTtno doHA Hawer my3seja.

Tpeba noMeHyTM K nerat JyseHor nyTtkapa Lanpo-
pa XapTura, Koju cagp>Xu CKULE U MO30pULLIHE NIYTKE TUNa
rmk0na 1 jasajke.

Y dopmupary cy neratu pegutesba Boje Congatosuha
(CHMMUM MO30pPULWHUX NpeacTaBa W rAyMavykux NOpTpeTa,
anbymn coTtorpaduja, nporpamu, nnakatm, Keure), 3a-
TMM rpaduykor gmsajHepa depeHua baparta (NoO30puLIHK
nnakatn), peautesba Tubopa Bajaoe (nnakatu, nporpamcke
KHMXMLE M CTOTMHAK KOCTMMOrpadckmx ckmua AHamapuje
Muxajnosuh), dotorpada Naspuna pyjuha (dotorpaduje
M Heratueu) n Munueoja Papakosuha (nyTke).

BpojHn Cy MCTakHYTM MO30pULLHULM KOjU CY MNOKJ/IO-
HUAW UM jow yBEeK MNOoKNawajy CBOjy 3a0CTaBLWTUHY Ha-
weM My3sejy Ha JvyBarbe M b6pury, 3a nobpobut 6yayhumx
nokonewa. Mehy wwuMma cy: cueHorpad, KoctuMmorpad wu
cnukap Bnagumup Mapenuh (cueHorpadwuje wu cnuke),
KocTumorpadkurwa MupjaHa CrojaHosuh Maypuu (KocTu-
morpadcke ckuue), cueHorpad bhophe Tabakosuh, TeaTpo-
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4 CraHa Jatuh, Auga, . Bepan, CHI,
Hoeu Cag, 1969.

4 Stana Jati¢, Aida, G. Verdi, SNT,
Novi Sad, 1969

4 Bbucta Bnage Monoeuha, pas BoraaHa
WynyTta

4 Bust of Vlada Popovi¢, work by Bogdan
Suput
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4 Koctumorpadcke ckuue AHamapuje Muxajnosuh (nerat Tubopa Bajae)

4 Costume sketches by Anamarija Mihajlovi¢ (legacy of Tibor Vajda)

4

Bubnuoteka (nerat Jlyke Xajaykosuha)

4

Library (legacy of Luka Hajdukovié)

NO30PULLIHN MY3E]J BOJBOAUHE

MEMORIAL
COLLECTIONS

One of the most important legators of
our Museum is the famous theatrologist
Luka Dotli¢, whose estate comprises a large
collection of manuscripts of Jurij L'vovich
Rakitin, the correspondence which was kept
from 1949 until 1984 between Dotli¢ and
other artists, directors and theatrologists.
There are also many documents, photo-
graphs, posters and brochures.

A very important memorial collec-
tion was bequeathed by the actor Stanoje
Dusanovi¢. In the Museum, there are also
the books in manuscript called Characters
(Likovi), which encompass the period from
1861 until 1941 and from 1941 until 1961,
arranged in alphabetical order. There is also
a memoir Chronicle (Hronika), which en-
compasses the period from 1861 until 1941.
This estate is priceless for researches of his-
tory of the Serbian National Theatre.

One of the largest memorial collections
was a gift of the costume designer Stana
Jati¢. It consists of 3300 costume sketches,
250 sketches of national costumes, one dress
and 20 figures with motifs from Serbian mon-
asteries, sorted in the Museum materials.

A prominent theatre and culture activist
Vlada Popovi¢ left his rich estate to the mu-
seum. It consists of extraordinary and, be-
fore all, specialized (theatre) library. There
are also some notes, correspondence, the-
atre brochures and posters, gramophone
records and other materials, which highly
enriched the Museum.

We should mention the memorial collec-
tion of the famous puppeteer Sandor Hartig,
where we can find sketches and theatre pup-
pets such as guignol and javajka.

Furthermore, the following memorial col-
lections are being formed: of director Voja
Soldatovi¢ (recordings of some theatre plays
and actors’ portrays, photo albums, bro-
chures, posters, books, etc.), of a graphic
designer Ferenc Barat (theatre posters), of a
director Tibor Vajda (posters, brochures and
about a hundred costume sketches by Ana-
marija Mihajlovi¢), of a photographer Gavrilo
Gruji¢ (photographs and negatives) and of
Milivoje Radakovi¢ (puppets).

There are also many prominent theatre
people who left and are still leaving their es-
tate to the Museum to keep and preserve
them, all for the future generations.
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nosnm Mupocnas Pagorunh, OywaH Prwak, KatanmH Kany um
Nacno lepona (nporpaMcke Khuxuule, nnakat M MHOLWT-
BO apyre rpahe), Pagocnas Jlasuh (TeaTposiowka rpaba...),
TeaTponor, GUIMCKM MU MO30PULWIHK KpuTuyap lMetap Bonk
(maTepujan 13 3a0CTaBLWITMHE MO30pULLIHE U (PUIMCKE Y-
muue MupjaHe Kouwuh), Jlyka XajoykoBuh (Kkbure u yaco-
nucun), Benumup n AnekcaHapa >XusoTuh (4paMcku Tek-
cToBM u3 6ubnuorteke AdywaHa Xusotuha), rnymum Mwupa
Barbau, Jenuua bjenu, UeaH Xajtn, heph ®dejew, Munuua
Papakosuh, JeHe ®epeHumn, Eta LUueerewmn, Maprut Kap-
Ha, Mwupa Mapuukuh, AHhenuja BecHuh, JoBaH Bynajuh
(doTorpaduje, Harpaage, npusHama...), Benumup CyboTuh,
MunaH TyTopoB, peauters hophe byphesuh (ayano 3anm-
cn), cnukap u3 MaHyeBa Munmeoje hophesuh, KbUKEBHUK
n3 Bpuwua MeTpy Kpay, aHTukBapHu Kruxap Bacunwnje
JoBaHoBMh, TeopeTuyap nyTKapcTBa, akKageMuK XeHpuK
JypkoBsckun, MupjaHa hepmaHoB BUTjyK n MHOTM Apyru.

Mehy uHCTUTYuuMjama Koje KOHTUHympaHo oborahyjy
36upke Myseja nctuuy ce ®ectnsan WHdaHT (cBa rpaha
HacTana y npunpeMM U TOKOM OApXKaBaka MNO30PULLHOI
¢dectnBana); HapoaHo nosopuwTte - Narodno kazaliste
- Népszinhdz, Cy6otuua; HapogHo no3opuwTte ,Towa
JoBaHoBuh”, 3pewaHnH; HapoaHo no3opuwTe, KWKMHAA;
MosopuwTte ,Jo6puua MunytuHosuh”, Cpemcka MuTtpoBu-
ua; HapogHo nosopuwTe, Combop; [Mo3opuwTte Mnagux,
Hoewn Cap; Cpncko HapoaHo no3opuwwite, Hosu Caa; Hapoa-
HO no3opuwrTe ,Crepuja”, Bpwau n gpyre.

4  WNceyumn wrtamnaHux pagosa (nerat
Hopha hyphesuha)

4. Clips of published works (legacy of
Dorde Durdevic)
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BATKAHCKA IAPHUITA

APAUL V TPK PALKE

o

HERONE L

f

UerTHme, [BEG.

¥ apmanue] sramsapujs

Cas spans magmam. -«

VOJA SOLDATOVIE
Jovana Oordeviéa 11 Bp. 252.

HOVI SAD-Tel. 457-547

4 bankaHcka yapuya w3 1886. (nerat
Boje Conpgatosuha)

4 Balkan Empress from 1886 (legacy of
Voja Soldatovic)
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4 v [leo neraTta — Heratueu u dotorpaduje (Faspwuno Mpyjuh)

4 w Part of legacy — negatives and photographs (Gavrilo Gruji¢)

NO30PULLIHWN MY3E]J BOJBOAMHE

Among many others, the following peo-
ple have bequested their estate to the Mu-
seum: a stage designer, costume designer
and painter Vladimir Mareni¢ (stage designs
and paintings), a costume designer Mirjana
Stojanovi¢ Mauri¢ (costume sketches), a
stage designer Dorde Tabakovi¢, theat-
rologists Miroslav Radonji¢, Dusan Rnjak,
Katalin Kai¢ and Laslo Gerold (brochures,
posters and other material), Radoslav Lazi¢
(theatre material), a theatrologist, film and
theatre critic Petar Volk (material from the
theatre and film heritage of an actress Mir-
jana KodZi¢), Luka Hajdukovi¢ (books and
magazines), Velimir and Aleksandra Zivoti¢
(dramatic articles from Dusan Ivoti¢'s li-
brary), actors and actresses Mira Banjac,
Jelica Bjeli, Ivan Haijtl, Derd FejeS, Milica
Radakovi¢, Jene Ferenci, Eta Sivegesi, Margit
Karna, Mira Marciki¢, Andelija Vesni¢, Jovan
Bulaji¢ (photographs, awards and acknowl-
edgments), Velimir Suboti¢, Milan Tutorov,
a director Dorde Burdevi¢ (audio files), Mili-
voje Dordevi¢, a painter from Pancevo, Petar
Krdo, a writer from VrSac, Vasilije Jovanovic,
an antique bookseller, an academic and
puppetry scholar Henrik Jurkowski, Mirjana
bermanov Vitjuk, etc.

Among the institutions that continuously
enrich the Museum’s collection are the Infant
Festival (all the material was created in the
process of preparation or presentation of the
theatre festival); the National Theatre Sub-
otica, the National Theatre “Tosa Jovanovi¢”
Zrenjanin; the National Theatre Kikinda;
Theatre “Dobrica Milutinovi¢” Sremska Mitro-
vica, the National Theatre Sombor, the Youth
Theatre Novi Sad; the Serbian National The-
atre Novi Sad; the National Theatre “Sterija”
Vrsac, etc.



| U3/TOXEE

Y okBuMpy jeoHe o4 CBOjUX MNPUMApHUX AenaTHOCTU
— npe3eHTOBaka My3ejcke rpahe - My3ej cBake roam-
He npupehyje Buwe n3noxbu kKoje ce ogHOCE Ha 3HavajHe
porahaje wan akTyenHe TemMe - roguvlkbuue no3opullTa,
yMeTHuuKe jybuneje ANYHOCTU, MO3OPULLHMX 34ara U Ch.
PazBujajyhm nsnoxbeHy aktmBHOCT TokoM 30 roamHa cCBOr
rnocrtojara, Mysej ce TpyauMo Aa OBY AeNaTHOCT ycMepu y
BUWe npasBaua. Tako cy usnoxbe uvwne on TeMaTtckux Ao
npurogHunx. Kako My3sej o gaHac HeEMa CBOj M310XX6eHu npo-
CTOp, HMje HM 6mno y MoryhHOCTU ga npupeau CBOjy CTasHy
nocrtaBky. MehyTtum, y ctanHoj noctasuu Myseja BojsoauHe,
Koja npatn uctopujy BojsoamHe, Mysej je Ha Manom npo-
CTOPY WM3/I0XXMO HEKOSIMKO ekcrnoHaTa. CBe My3ejcke u3-
nox6e npupehyjy ce, yrnaBHoM, y no3opuwHnM doajermMa,
MY3€jCKUM U ranepujckmm npoctopuma. Hacrtojamwa [lMo30-
pULWHOr My3eja BojsoanHe cy ga cesaky npupeheHy nsnoxoy
NnpeseHTyje y WTO BMLIE NO30PULLIHMX LeHTapa Halle 3eM/be,
a 04, HefaBHO U Y MHOCTPaHUM.

Mopen camoctanHux usnoxébu, Mysej je npupehusao
nsnoxbe y capagru ca CPpOAHMM MHCTUTyUMjama, anm u
npuxeatao roctyjyhe wusnoxbe Apyrmx MHCTUTyuuja, LWITO
npeacraB/ba BaXaH CerMeHT mMehymy3ejcke capagmwe. lMoa-
pasyMeBa ce Aa npu cBakoM npupehuBamy nsnoxbe gona-
31 A0 capajke Cca C/IMYHMM U CPOAHWUM yCTaHOBaMa, Tako
Aa NMpu HBUXOBOM CTBapaky A01a3M A0 CTaSHOr HapacTakba
My3ejckor ¢poHAa M HeNpecTaHor npuaneBa Hose rpahe.

MpBa wu3noxba ynpunaMyeHa je A[Be roavHe nocne
ocHuBarwa Myseja. Og Taga nma A0 paHac npupeheHo je
npeko cegamgeceTt M3nox6bu, a CKOpo cBaka 04 HUX UMa u
npatehn kaTanor.

oy kg
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EXHIBITIONS |

One of the main activities of the Mu-
seum is presentation of its materials. Every
year, the Museum stages more exhibitions
which are related to the important events
or current topics - the theatre anniversa-
ries, artistic jubilees of some people’s birth
or anniversary of some theatre edifices, etc.
Developing activities of staging exhibitions
during its 30 year existence, the Museum
has tried to move this activity in more di-
rections. In that way, the exhibitions of the
Theatre Museum of Vojvodina have ranged
from thematic to apposite. As the Museum
does not have its own exhibition place, it
has not had the opportunity to establish
its permanent setting. However, the Mu-
seum has presented a few exhibits at
the permanent setting of the Museum
of Vojvodina which traces history of
Vojvodina. All museum exhibitions are
mainly staged in the theatre foyers,
rented places of some museums and
galleries. The Theatre Museum of Vo-
jvodina strives to hold every exhibi-

on at as many places as possible, both in
Serbia and abroad.

Apart from solo exhibitions, the Mu-
seum has also staged some exhibitions in
cooperation with related institutions, but it
also has welcomed many guest exhibitions
of other institutions, which is a very impor-
tant element in the cooperation among the
museums. It is implied that at every exhibi-
tion, there is the cooperation among similar
and related institutions, which leads to the
constant influx of materials. Therefore,
staging exhibitions makes the Museum
materials even richer.

The first exhibition was staged two
years after the Museum was founded.
Since then, over fifty exhibitions have
been staged and almost every of
them have an appropriate catalogue.

,
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MPOJEKAT MNO30PULLIHA
KYJITYPA HA TJ1Y BOJBOAWHE

Mo3opuwHM My3ej BojsoanHe, nopen CBOjUX CTaHUX
MY3€0JIOWKNUX aKTUBHOCTU, HOcwuial je n npojekta [lo30-
puLLIHa Ky/Typa Ha T/1y BojsoanHe, YuMe apTUKyuLwe ceoje
Hay4YHOUCTPA>XMBAYKO yCMepeHse.

3auesno je jacHO 3awTo je oBaj npojekaT 3aMULLIbEH, a
1 peanusyje ce U3 rogmMHe y roaMHy Kao KanuTasaHo TeaTpo-
JNIOWKO Aesio o4 3Hayaja 3a CBe eTHMYKe 3ajeaHuue Koje cy
KOHCTUTYMCane CBOj TeaTapCKM CUCTeM Ha Tny BojsoauHe.
OBa cnoxeHa YnkbeHnLa, yKpLITEHA C AYTUM XXUBOTOM U MYJ1-
TUANCUUNIIMHAPHUM KapaKTepoM caMmor TeaTpa, CBeA04YM U O
MCTPaXWBAYKOM KapaKTepy Haller npojekta Kao AYyropovHe
AKTMBHOCTMU Ha MflaHy MyNTUje3nYKOr, MyNTUETHUYKOR, MYJ-
TUKOHMECUOHANHOI U MYITUKYNTYpasHOI U3y4yaBama Nno30-
puyLwWHe KynType Ha Tny BojBoanHe, y3 aHraxkoBare 6pojHuxX
CTpyYHaKka M MHCTUTYUMja N3 3eM/be N MHOCTPAHCTBA — Tea-
Tponora, KynTyponora, uctopmyapa, uctopuyapa yMeTHOCTH
M APYruX CTpyYHbaka — a CBeYKYMNHO AefloBake OCTBapvBa-
no 6u mehyHapoaHu, 6ankaHCKM U €BPOMNCKK cagpxaj n unb
MpojekTa.

Kao no3utmeBHO HacTtojarwe lNpojekTta, on 2003. rogu-
He Kaja je 3anoyera peanusauuvja A0 AaHac odopMIbeEHE
Cy pefakuuje npeMa eTHUYKMM 3ajefHuuama Koje penyjy
y MO30pULLHOM XWBOTY BojBoanHe npoteknux 260 roguHa
(Cpncka, Mahapcka, Hemauka, Pycka, PycuHcka, CrnoBayka,
PyMmyHcka, XpBaTcko-6yHteBayuka n PoMmcka pegakumja), Kao
n npema obnactn paga (buo-6bubnuorpadcka pepakumja,
Pepakumnja 3a onepy n 6anet, Pegakumja 3a nyTkapcTeBo u
Pepakumja 3a Mjy3ukn 1 HoBe no3opuliHe dopme).

McTpaxuBadku uu/b lpojekTa cagpXu Tpu KibydHa
efieMeHTa:

- nucame UCTopuje nosopuwiTa Ha Thy BojsoaunHe;

— CTBapawe nojegmHavyHMx MoHorpaduja o mno3opwuil-
HOM CTBapanalwTBy U HEeroBUM JIMYHOCTUMA;

- NpuKyn/bamwe buorpadckmnx n 6ubnnorpadckmx mno-
AaTaka npuvMapHe W ceKyHAapHe AOKyMeHTauuje 3a 6yayhy
eHuumknoneaunjy nosopuwTta BojsoguHe, a Koju 6u ce wrtam-
nasawn Kao npuiao3n y cBeckama.

) CrpaHuua 13 peanTesbcke cTyauje
AnekcaHapa BepewyvarnHa 3a komag,
lMepugepuja ®. NlaHrepa

) Page from director study of Aleksandar
Vereshchagin for a playwrite Periferia by F.
Langer
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4 Mon6a CHIM-a MuHucTapcTey y
ByavmMnewTn 3a AaBarbe NO30PULLIHNX
npeacrasa y Ase XynaHuje, Hosu Cag, 25.
Maja 1900.

4 Request from the SNT to the Ministery
in Budapest for the approval to have the
theater performances in two counties , Novi
Sad, May 25, 1900
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4. CrpaHuua Pomea n Jynuje B. Wekcnupa
Yy NpeBoAy U PyKOMUCY KhUKeBHUKA Jla3ze
Koctuha

4 Translation page of Romeo and Juliet
by W. Shakespeare in original handwrite of
writer Laza Kosti¢

NO30PULLIHN MY3E] BOJBOAUHE

J:{:r'l‘-f: wirf= J.-,’

AL

PROJECT
THE THEATRE
CULTURE IN VOJVODINA

Besides all everyday activities, the
Theatre Museum of Vojvodina has also es-
tablished the project The Theatre Culture in
Vojvodina (Pozorisna kultura na tlu Vojvo-
dine). With this project, the Museum articu-
lates its scientific-research direction.

It is obvious why this project was cre-
ated and it has been fulfilled year after year,
as a significant theatre work of great im-
portance for all ethnic groups which have
formed their theatre systems in Vojvodina.
This complex fact, combined with long ex-
istence and multidisciplinary character of
the theatre itself, witnesses the research
character of our Project. It has a long-term
activities related to multilingual, multi-eth-
nic and multicultural research of the theatre
culture in Vojvodina, with the engagement
of many specialists and institutions from the
country and from abroad - theatrologists,
culturologists, historians, art historians and
many others. The complete operation has
achieved the Balkans, international and Eu-
ropean aims of the Project.

As a result of positive efforts of the Proj-
ect, since 2003, when it was created, up
to now, many editorial offices have been
founded. They are based on the ethnic
groups which have existed in the theatre life
of Vojvodina since 260 years ago (Serbian,
Hungarian, German, Russian, Rutinian,
Slovakian, Croatian-Bunjevac and Roman
editorial office), the puppetry editorial of-
fice and the musical and new theatre forms
editorial office. They are also based on the
field they work in (Bio-bibliography Editorial
Office and Opera and Ballet Editorial Office).

The research aim of the Project consists
of three key elements:

- Recording history in Vojvodina;

- Creating individual monographs on
theatre creative work and its persons;

- Collecting biographical and bibliogra-
phy facts of primary and secondary docu-
mentation for the future encyclopaedia of
the theatres in Vojvodina, which would be
printed as appendices in the notebooks.



| HAYYHW CKYT0BU

JegHa oa BeoMa BaXXHWX KOMMoHeHaTa 6aBsbewa Mo-
30pMLWHOM yMeTHowhy, a nocebHO o4yyBakeM OBOI CTBapa-
NawTBa KoOje HecTaje ca crnywTameM MO30pULLHE 3aBece,
jecte v opraHusaumja CTPYYHUX M HAYYHWUX CKyrnoBa KOju
OCBET/baBajy U Npe3eHTYyjy HOBa ca3Hara A0 KOjux Ccy AoLAn
HajeEMUHEHTHUjWN N Hajbo/bK CTPyYHaLUn U3 MHOrob6pojHux o6-
NacTu Koje No30puLIHa YMETHOCT obyxBaTa.

36or Tora cy 3a lNo3opuwHu My3ej nsbop Tema u yue-
CTasIoOCT HAay4YHUX M CTPYYHMX CKYNnoBa M pasroBopa, a Mno-
TOM BEOMa 4YecTo M objaB/buBake 360pHUKA U Nybnnkaumja
noceeheHnx obpaheHnMm Temama oA BesIMKE BAXHOCTU He
camo 360r peHoMea oBe MHCTUTYyuUMje, Beh 1 3a odyBame 1
3alWTUTY OBe BPCTe Hawe KynTypHe 6awTtuHe. My3ej je no
capa oppxao cneaehe ckynose: Jletehe AnieTaHTCKO Mo-
3opuLute U rovyeun rnpopheCcMoHaIHor rno30pULLIHOI XNUBOTa
Ha CprickoxpBaTcKoM je3uKy og 1838. go 1842, Hywwuh n
cyabuHa komeauje, 150-roaniumnia rno3opuLLHe 3rpaje y
3perarHuHy, [llyTyjyhe no3opuiuHe apyxuHe y Cpba Ao
1944. roguHe, LLIkoncko nosopuiite kog Cpba, lNegecert ro-
AnHa no3opuwita y BojsoanHun (1944-1994), nymay Towa
JosaHosuh, Cpricka 3apob/beHnyka nmno3opuwTta (1941-
1945), CrepujuHu ,Pogomynuyn”, CueHorpagcku v rneaa-
rowku pag Munerka LllepbaHa, Joya CaBuh — XXUBOT v A4€EJIO,
lMo3opuiiHnk Tomucnas TaHxogep, Toaop MaHojroBuh -
XXnBOT n aeno, losopuwnHn Hywnh, Ctepuja Ha cueHama
HaunoHasiHux MawuHa BojsoanHe, v apyre. OBUM ce CKy-
noBMMa Mopajy AoAaTu U CTPYYHW CKYMOBW W pa3roBopu O
Takohe MHTepecaHTHVMM, CaBpPEMEHWM, aKTyesHUMM TeMama,
Kao Ha npuMep: CuCTeM y MO30pULLTY U MO30pULLTE Y CU-
ctemy, lMo3opuwTe — Kkako oncratn?, O MynTuMmeanjanHoOM
TeaTpy, [No30pULLIHa KpUTMKa U pa3BOj ApaMCKe YMETHOCTH,
Mo3opuwTte n cnoH3opcTeo, Kaaposu y no3opuwtmma nyTa-
ka, Mpobnemn nozopuHor amatepmama BojBoamHe gaHac,
v opyru.

M3y3eTaH 3Hayaj 3a Mys3ej wuMma opraHumsauuja
MelyHapoAgHMX CKymnoBa, KOju OKyM/bajy €MWHEHTHe Mno30-
puvLlHe cTBapaoLle n TeopeTuyape n3 ymtasor ceeta (/1o30-
pyLHN n negarowku pag Jocnna KynyHiumha, Jypuj /bBoBuY
PakutuH - xwuBoTt, aesno, cehawe, [10/bCKO-CPriCKU M030-
pyLiHn anjaaor, QopyMm 3a UCTPaXKnMBar-€ MO30PULLHE YMET-
HOCTHU 3a Aeuy v Maage).
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4 [lozopuliHn mn negarowkun pasg Jocuna
KynyHumha, Matuua cpncka, 2000.

4 Theatrical and Pedagogical Work by
Josip Kulundzié, Matica Srpska, Novi Sad,
2000

v Crepuja Ha cyeHaMa HauynoHaaIHnx
marmHa BojsoanHe, CHIN, Hoeun Cap, 2006.

¥ Sterija on Vojvodinian National Minori-
ties’ Stages, SNT, Novi Sad, 2006
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4 [lo/bCKO-CPriCKM Mo30puLLHu aujaaor, AHapesbe, 2011.

4 Polish-Serbian Theatrical Dialogue, Andrevlje, 2011

v Jypwnj JbBoBU4Y PakutnH — XuBOT, Aeso, cehare, MaTuua cpncka, Hosu
Caa, 2003.

w Jurij Ljvovi¢ Rakitin — Life, Work, Memories, Matica Srpska, Novi Sad,
2003
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SYMPOSIUMS |

Holding symposiums is one of the very
important components in dealing with the
theatre art, especially when it comes to the
preservation of that art which disappears
when the curtain comes down. Symposiums
are presenting their new findings and discov-
ers of the most prominent and the best spe-
cialists from many different fields which are
encompassed by the theatre art.

Therefore, the choice of a topic and the
frequency of symposiums and conferences
followed by the publishing of corpuses re-
lated to certain topics, is of great importance
to the Theatre Museum, not only because of
the prestige of this institution, but because
of the preservation of that kind of Serbian
cultural heritage. Until today Museum have
been prepare: A flying dilettante theatre and
the beginning of the professional theatre life
in the Serbo-Croatian language from 1838
until 1842; Nusi¢ and the destiny of com-
edy; 150th anniversary of the theatre edifice
in Zrenjanin; The travelling theatre of the
group of Serbs until 1944; The school theatre
of Serbs; Fifty years of theatre in Vojvodina
(1944-1994); The actor Tosa Jovanovic; The
Serbian theatres in captivity (1941-1945);
Sterija’s "Patriots" ("Rodoljupci"); Stage de-
sign and pedagogical work of Milenko Serban;
Joca Savic¢ - life and work; The theatre per-
son — Tomislav Tanhofer; Todor Manojlovi¢
- life and work; Nusi¢ in theatre; Sterija on
the stages of ethnic minorities in Vojvodina;
and many others. Some other symposiums
must be mentioned, some symposiums with
interesting, contemporary topics, such as: -
System in the theatre and theatre in the sys-
tem; - Theatre-how to survive; - About the
multimedia theatre; - Theatre critic review
and development of drama art; - Theatre
and sponsorship; - Staff in puppet theatres; -
Problems of theatre amateurism in Vojvodina
nowadays; and many others.

Organizing international symposiums
that gather prominent theatre scholars from
all over the world is of a significant value for
the Museum (Stage design and pedagogical
work of Josip KulundZi¢; Jurij L'vovich Raki-
tin-life, work and memories; Polish-Serbian
Theatre Dialogue; Forum for the Research of
Theatre Art for Children and Youth).
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| TPUBUNHE

C uu/beM pa AOMPUHEcCe nonynapucary MNO30puLLHE
YMETHOCTU N YNOTNYHU AOKYMEHTaLUM]y O Haj3HayajHUjuUM no-
30pULLIHUM CTBapaouuMa y BojBoanHKM, kao 061K apyxera
c nybnukom, Mysej oa 1993. opraHusyje ctanHy TpubuHy
noa Ha3uBOM [IOpPTPET Mo30puLLIHOr yMeTHuKa (raymaua,
peauTerba, onepckux nesava, 6aneTrckmx urpayva, KOCTMMO-
rpada, cueHorpada...). [jo caga cy ynpunuyeHu (obnunkosa-
Hu) MopTpetn noceeheHn: CrteBaHy Llanajuhy, Oumutpujy
Bypkosuhy, Munuun Kmeanh Pagakosuh, Jlacny MNatakujy,
MBaHy Xajtny, Bnagu MNMonosuhy, M6n Pomxarun, Bnagnmm-
py PebesoBy, bopu CrojaHoBuhy, Tuxomupy [layHoBuhy,
bhephy dejewy, Crann Jatuh, Casu [amjaHosuhy, Bnagnmm-
py Amuuunhy, l'ean KonyHosuhy, Bepn Kosay Butkau, 3aeH-
kn Hukonuh, Oo6punn LWoknum, Epukmn Mapjaw, Munetu
JleckoBuy, Mupu barau, BpaHku BecennHosuh, CteBn Xn-
roHy, Maprut KapHu, JeHey ®epeHuujy, EpxebeTt bypuuny,
Oapuv Yanenuh, Boju Congatosuhy n Mupocnasy Pagomuhy.

Oa 2000. rogMHe My3sej je MOKpeHyo jow jeaHy Tpu-
6uHy — Cehar-e Ha ro30puULLIHOI YMETHMKAa — KOja Hac BOAMU
y npowsocT n noaceha Ha Halwe HajuCTakHyTUje No30puLL-
Huke. My3sej je po caga ynpunmumo Cehama Ha: Mwunky
FprypoBy, Onry >Xwusotuh, bopy CrojaHoBuMha, Pagocna-
Ba BecHuha, Beny lapawja, MNMepy OobpuHoBuha, Munowa
Xauyuha, Mapujy Mauy Kmsanh n Jlazy Koctuha.
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4 [lopTpeT no3opuLIHoOr yMeTHuKa — Ném
Pomxarsm, CHIN, HoBu Cag, 1993.

4. Portray of a Theatre Artist - Ibi Rom-
hanyi, SNT, Novi Sad, 1993

4 [lopTpert rno3opuwiHor ymeTHuka — Cteso
>KuroH v npoMoumja werosmx Krwura, CHI,
Hosu Cag, 2004.

4 Portray of a Theatre Artist - Stevo
Zigon and promotion of his books, SNT,
Novi Sad, 2004

4 [lopTpeT no3opulLHor yMeTHuka — Boja
Conpgatosmh, CHIM, Hoeu Cag, 2008.

4 Portray of a Theatre Artist - Voja
Soldatovi¢, SNT, Novi Sad, 2008
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4 [lopTpeT no3opuiHor yMeTHuka — Mupa bamav, lana seye, CHI,
Hoeu Cag, 2009.

4 Portray of a Theatre Artist — Mira Banjac, Gala night, SNT,
Novi Sad, 2009

NO30PULLIHWN MY3E] BOJBOAMHE

ARTISTIC MEETINGS
AND FORA

In order to popularize theatre art and
complete documentation of the most im-
portant theatre creators in Vojvodina, since
1993, as a way of spending time with the
audience, the Museum has organized a regu-
lar forum Portrait of a Theatre Artist (Portret
pozoriSnog umetnika) - it portrays actors,
directors, opera singers, ballet dancers, cos-
tume designers, scenery designers, etc.

So far the portrays displayed were dedi-
cated to: Stevan Salaji¢, Dimitrije Burkovic,
Milica Kljaji¢ Radakovi¢, Laslo Pataki, Ivan
Haijtl, Vlada Popovi¢, Iba Romhanji, Vladimir
Rebezov, Bora Stojanovi¢, Tihomir Paunovic,
Perd Fejes, Stana Jati¢, Sava Damjanovic,
Vladimir Amidzi¢, Geza Kopunovi¢, Vera
Kovac Vitkai, Zdenka Nikoli¢, Dobrila
Sokica, Erika Marjas, Mileta Leskovac, Mira
Banjac, Branka Veselinovi¢, Steva Zigon,
Margit Karna, Jene Ferenci, Erzebet Burcic,
Dara Caleni¢, Voja Soldatovi¢ and Miroslav
Radonjic.

Since 2000, the Museum has held one
more forum called Commemoration of a
Theatre Artist (Secanje na pozoriSnog umet-
nika), which leads us to the past and re-
minds us about out most prominent theatre
persons. That event is usually connected to
some important dates from the artists’ lives.

To this date, the Museum has held com-
memorations to the following: Milka Grguro-
va, Olga Zivoti¢, Bora Stojanovi¢, Radoslav
Vesni¢, Bela Garai, Pera Dobrinovi¢, Milos
Hadzi¢, Marija Maca Kljaji¢, Laza Kostic.

4 MopTpeT no3opuiLHoOr yMeTHUKa —
Maprut KapHa, HapoaHo nosopuwTte —
Narodno kazalisSte - Népszinhaz, Subotica
2005.

4 Portray of a Theatre Artist — Margit
Karna, National Theatre — Népszinhaz,
Subotica 2005
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| N3OABAYKA OENATHOCT

MHcTuTyuuja [Mo3opuwHor My3eja BojBoanHe nocTta-
na je pecnektabunHu m3gaBay CBOjUX CAMOCTa/IHUX WU
3ajeAHUYKMX un3garba, MNOYEBLUM O OHWUX 04 KanuTasiHe
BAXXHOCTWU 3@ Hally MUCTOPUCKY M NMO30pULWIHY 6alTuHYy A0
OHUX MH(MOPMATUBHUX NN Marke aMBULMO3HNX n3parba.

Y OKBuUpYy wu3gaBauyke penatHoctu, My3ej je cBoja
u3gara YCTaHOBMO MO BpCTamMa M eguumjama. JeaHa of
HajcTapujux je eanumnja PusHuua, a Ty cy u lNocebHa nagamsa,
Teopuja ApaMCKUX YMETHOCTHK, MNo30puLlHa KynaTypa Ha Tiay
BojBoauHe, Mo3opuwHK nopTpeTn 1 JloBopoB BeHau. Ty cy
M pa3He BPCTe APYrnx msgarba, Kao 36opHuUM 1 nepnogm-
ka (AsrmaHax no3opuwta BojBognHe, 1966. n BojBohaHcka
cyeHa, 2004).

[MocToje jow n 3ajeaHMuYKa nsnama, Hactana y capagmu
C [ApYrM CpOAHUM MUHCTUTYyUMjaMa, [OKYMEHTaLuOHe
nybnukaunje (bubnunorpagpcka rpaha 3a wncropujy mno3o-
puLITa U APAaMCKE KHbMXEBHOCTH y BOjBOAMHM) N KaTasosn
n310Xx6Mm.
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NO30PULLUHWN MY3E]J BOJBOAUHE

PUBLISHING
PRODUCTION

Theatre Museum of Vojvodina has be-
come a respected publisher of its solo or
collective editions, ranging from those of
significant importance for Serbian historical
and theatre heritage to the less ambitious
ones.

Within its publishing, the Museum’s
editions are classified into several differ-
ent groups. The Treasury Edition is one of
the oldest. There are also Special Edition,
the Theory of Drama Arts Edition and the
The Theatre Art in Vojvodina Edition, Thea-
tre Portrays and Laurel Wreath. There are
also many other separate editions, such as
corpuses or permanent editions, The Alma-
nac of the Theatres of Vojvodina (Almanah
pozorista Vojvodine), 1966 and Stage of Vo-
jvodina (Vojvodanska scena), 2004.

Museum also publishing some of the
editions which are published in the coopera-
tion with some related institutions and there
are more documentary editions which are
essential for work of the Museum and thea-
tres: Bibliography Materials for the History
of Theatre and Drama Literature in Vojvodi-
na (Bibliografska grada za istoriju pozorista i
dramske knjizevnosti u Vojvodini) and exibi-
tion catalogues.

RITIBOR

RPA

RLUTEY
JBRRCBUTRA M

BARAS

c
=
@
m




| BUBJIMOTEKA

OcHuBareM My3eja popMmupaHa je u werosa 6mbnmo-
Teka. HbeHn KopucHuUM Cy NpBEHCTBEHO pagHuuu Myseja,
3aTUM TeaTposio3n, UCTopuYapu nosopuwTa, cueHorpadwm,
rnyMmuu, CTyAeHTM AKaZemMuje yMeTHOCTU, yYEeHULUN, capaj-
HUUM My3seja (npodecopu, peanTterbu, HOBUHAPU U APYIK).

Y doHay 6ubnunoTteke ce Hanase KhUre, Katasaosn us-
nox6u, nepnoanyHe No3opuLlHe nybnmkaumje, ayamo u Bu-
Aeo MmaTepujan, guckete, matepujan Ha CD n DVD, kao u
Mambn 6poj rpamodoHckux nnodva. bubnmnoteka pacnonaxe
ca npeko 10.000 6ubnnoTevknx jeamHuua.

HajobumMHujn je KrwmxHUM dOoHA, KOjU  Ccaapxwu
pykonucHa gpamcka gena, nybnukaunje n3 obnactm gpam-
CKe KHUXEBHOCTU, TeaTposiormje, nctopuje nosopuvwira, no-
30pULLIHE KPUTUKE, KaTanore usnoxbu, npupyyHy nutepa-
TYpY, Kao 1 Mambn 6poj Krbmura Koje HUCY CTpy4YHO Be3aHe 3a
AenaTtHocT My3eja - yrinaBHOM MOK/IOHEHE KHUre.

Bubnunoteukn cdoHa pacnonaxe msBecHMM 6pojem cra-
pUX U PETKUX KHbUra, HajBuLLE C APaMCKUM cagpikajuma.

Jleratm 3ay3mmajy 3Ha4dajHO MecTto y 6ubnnorte-
um Myseja. Hajsehu je nerat Bnage lNonosuha. Teogop
Monoswuh je noknoHuo oyeBy 6ubnunoTteky ca suwe oa 1.100
Hacnoea. Y neraty MMma gocta CTapux U peTKuX usgama.

3HayajHO MecTo Yy QopMuparby bubnmoteukor cdoHaa
MMajy nojeavHun-gapoaaBLm, Kao M YCTaHOBE CPOAHUX Ae-
NaTHOCTW KOje MnokNnawajy u pasMemwyjy CBOja magama. To
cy, un3Mmehy octanux: MwunaH CrojaHosuh, Benumup Bata
Xusotuh, Boja Congatosuh, Jlyka Xajaykosuh, [AdywaH
Pwak, Bophe byphesuh, UneaHa hocuh, Pagocnas Jlasuh,
Mupocnas Pagowunh, CrteBo XXwuroH, Crana JaTtuh, Jenuua
Bjenn, AparaHa Kapuwuk, KatanmH Kawnuy, JeHe ®epeHum,
MapTa TuwMa n MHOru Apyru.
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NO30PNLLIHN MY3E]J BOJBOAVHE

LIBRARY |

When the Museum was founded, its
library was established. Users of that spe-
cialized library are mainly workers of the
Museum, theatrologists, theatre historians,
scenery designers, actors and students
of the art academy, pupils, collaborators
(teachers, professors, directors, journalists
and other).

In the fund of the library, there are
books, exhibition catalogues, and periodic
theatre publications, audio and video mate-
rial, diskettes, material on CDs and DVDs
and a few gramophone records. The library
consists of over 10000 library units.

The largest fund is a book fund which
comprises some plays in manuscripts, pub-
lications from the field of drama literature,
theatrology, theatre history, theatre critic,
exhibition catalogues and a few books which
are not closely connected to the Museum
activities, those books are mostly gifts.

The library fund owns a few old and rare
books which mostly deal with the drama
matter.

Memorial collections are of great im-
portance for the Museum library. The larg-
est memorial collection is the one given by
Vlada Popovi¢. Teodor Popovi¢ donated his
father’s library of over 1100 titles. There are
many old and rare publications in the me-
morial collections.

Some individuals and related institu-
tions play a very important role in the for-
mation of the library fund. They donate and
exchange their publications, some of them
are: Milan Stojanovi¢, Velimir Bata Zivoti¢,
Voja Soldatovi¢, Luka Hajdukovi¢, DuSan
Rnjak, Dorde Burdevi¢, Ileana Cosi¢, Rado-
slav Lazi¢, Miroslav Radonji¢, Stevo Zigon,
Stana Jati¢, Jelica Bjeli, Dragana Karisik,
Katalin Kai¢, Jene Ferenci, Marta TiSma and
many others.

4 [o3zopuwrte, nuct CHM-a, Hoeu Cag,
1871.

4 The Theatre, magazine of SNT, Novi
Sad, 1871
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| MPUO3M ADDITIONS |

N3NOXBE
Exibitions

1984 - Tpaegokomeauja (aytop: Mupocnas Pagowuh) — Tragicomedy (by Miroslav Radonji¢) — nosoaom 250 roam-
Ha nsBohemwa apamckor gena EMaHymnna KosaumMHCKoOr v npee NpeacTaBe Y UCTOPUjU CaBpeMEHOr No3opuLuTa
koa Cpba (Cpemckn Kapnosuu, 1734)

1985 - o3opuiuHa krura y BojsoanHn (1944-1984) (aytop: 3opaH T. JoBaHoBuh) — Theatre Book in Vojvodina
(1944-1984) (by Zoran T. Jovanovi¢) — Ha M3n0X6W Cy nNpeacTaB/beHa CBa M3faka M3 06s1acT Mo3o-
pULIHe YMeTHOCTU mn3aaTta y 40 roamHa nocnepaTHOr nepuoaa, a ymecrto kartasnora objasrbeHa je Mpaha 3a
6ubnmorpagujy nosopuwiHe ymetHoctu (aytop: Buaa 3epemcku)

1986 - Cprickom HapoaHoM ro3opuiuty (aytop: Mupocnas Papgowuh) — To the Serbian National Theatre (by
Miroslav Radonji¢) — nsnox6a oanvkoBama, Harpaga, NnpusHama M NoKIoHa HajcTapujeM npodecnoHanHoM
nosopuwTty y Cpba, a nosogom 125 roamHa oa ocHuBama

1987 - Tuto, nozopuwte n raymum (aytop: Mupocnae Pagowuh) — Tito, theatre and actors (by Miroslav Radonji¢)
- nsnoxba doTorpaduja c pasHux cycpeta TuTa, Fymaua M NO30pULLIHUX CTBapanaua

1988 - fena bpanncnasa Hywwmha Ha cyeHn HapoaHor no3opuwta y Combopy (ayTop: MunyTtuH Kapuwuk, ca-
paaHuua: MuneHa JleckoBau) - Branislav Nusi¢’s Works on the Stage of the National Theatre in Sombor (by
Milutin Karisik, collaborator Milena Leskovac) — usnox6a nosoaom 50 roauHa oa Hywuhese cMpTh

1989 - Cpbcko annetaHT-coapyxecrtso (1838-1840) (aytop: Mupocnas Pagowuh) — Serbian Dilettante Association
(1838-1840) (by Miroslav Radonji¢) - nsnox6a nosogom 150 rogmMHa o4 OoCHMBaHa npee npodecnoHanHe
NMO30pULLHE APYXUHE Ha HalIMM NPOCTOpMMaA U O HeHoj AenaTHocTM y HosoM Caay, 3eMyHy u MaHueBy

- lena bpaHucnasa Hywwuha Ha cyeHn HapogHor nosopuwita ,,Ctepuja”y Bpwyy (aytop: MunyTuH Kapuwuk,
capaaHuua: MuneHa JleckoBal) — Branislav Nusi¢’s Works on the Stage of the "Sterija" National Theatre in
Vrsac (by Milutin Karisik collaborator Milena Leskovac) - nsnox6a nosoaoMm npemujepe OxasoiluheHe ro-
poanuye

- flena bpaHucnasa Hywwuha Ha cueHama no3opuiwwta BojsognHe (aytop: MunytuH Kapuwuk) - Branislav
Nusié’s Works on the Stages of the Theatres in Vojvodina (by Milutin Karisik) — nsnox6a npunpemrbeHa y
okBupy obenexasara 125 roanHa on pohera jeaHor oA Hawux Haj3acTyrn/beHnjux nucaua Koju cy obene-
XU penepToape Halux no3opuviwTa

- Xusot u geno [ocuteja Obpagosmha (koaytopu: MuneHa JleckoBauy n Mupocnas Pagowwnh) - Life and
Work of Dositej Obradovi¢ (co-authors: Milena Leskovac and Miroslav Radonji¢) - nsnox6a nosoaom 250
roavHa o pohera BENMKOr CPrCcKOr NpocBeTUTE ba

1990 - fena bparka honuha Ha cueHama nosopuwTa y BojsoguHu (aytop: MunyTvH Kapuwwuk, capagHuua:
BurbaHa HuwkaHosuh) — Works of Branko Copic¢ on the Stages of the Theatres in Vojvodina (by Milutin
Karisik collaborator Biljana NiSkanovi¢) - nsnox6a nosogom 75 roavHa oa pohera nucua

- ymnya Munka pryposa (1840-1924) (aytop: Mupocnas Pagowuh, capagHuua: MuneHa JleckoBsauy) -
Actress Milka Grgurova (1840-1924) (author Miroslav Radonji¢, collaborator Milena Leskovac) - n3snox6a
nosoAoM 150 roaunHa of pohena Bennke Cpricke TpareTknme

- Moptpetu rnymaya Cprickor HapoaHor nosopuwta (1861-1914) (aytop: Mupocnas Pagowuh, capagHu-
ua: MuneHa JleckoBau) — Portraits of the Serbian National Theatre Actors (1861-1914) (author: Miroslav
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1992

1993

1994

1995

1996

2001

2003

2004
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Radonji¢, collaborator: Milena Leskovac) - u3nox6a nopTpeTHux doTorpaduja HajsHauajHUjux raymaua
Koju cy obenexunnn pag CHIM-a oa ocHuBara Ao MpBOr cBeTCKOr paTa

- [lena Kocre TpugkoBmha Ha cueHn Cprickor HapoaHor rno3opuiuta (koaytopu: MuneHa Jleckosau, 1 Mupo-
cnaB Papomwuh) — Works of Kosta Trifkovi¢ on the Stage of the Serbian National Theatre (co-authors: Milena
Leskovac and Miroslav Radonji¢) - nsnox6a nosogom 20 roguHa paga OW ,Kocta Tpudkosuh” y HoBom
Cany

- CaBpeMeHu ro3opuLliHu rnaakart y BojsoganHm (ayTop: Jlyka Xajaykosuh, capagHuua: burbaHa HuwkaHosuh)
- Contemporary theatre poster in Vojvodina (author: Luka Hajdukovié, collaborator: Biljana Niskanovic),
nanoxba wecTtopuue UCTakKHYTUX cnukapa, rpaduyapa u amsajHepa BojsoanHe koju cy AuvsajHupanu nna-
KaTe nosopuwTa BojBoanHe

- Mo3opuiiHu Tpugkosuh (koayTopu: MuneHa JleckoBau U Mupocnas Paporuh) — Trifkovié in Theatre Life
(co-authors: Milena Leskovac and Miroslav Radonji¢) - nsnox6a koja npukasyje nssohemre cBux Aena oBor
nucua Ha No30puULLHUM cueHama BojsoanHe

- TpugkoBuh Ha cueHn (KoayTopu: MuneHa JleckoBay U Mupocnas Pagowuh) - Trifkovi¢ on the Stage (co-
authors: Milena Leskovac and Miroslav Radonji¢) - nsnox6a nosogom npocnase 150 roavHa o4 nuw4YeBor
pohema, a NnpeacTaB/beHa Cy cBa ussohewa TpudkoBmheBux aena Ha cueHama Cpbuje

- ,M36upaunya” Ha cprickoj cuyeHn (koayTopu: MuneHa JleckoBau n Mupocnas Pagowuh) - “A Picky Girl”
on Serbian Stage (co-authors: Milena Leskovac and Miroslav Radonji¢) - nsnox6a nosoaoM npocnase 125
roguHa HapogHor nosopuwTa y beorpaay

- ymuuya Munka Mapkosmh (ayTtopka: MuneHa JleckoBal) - Actress Milka Markovié¢ (by Milena Leskovac)
- n3noxba noBoaom obenexasarba 125 roamHa opn pohewa jeaHe oA HajBehmx CprickmMx raymuua v npee
XeHe peanTerba

- Ckuuye koctuma CraHe Jatuh (aytopka: MuneHa JleckoBau) - Stana Jatic¢’s Costume Sketches (by Milena
Leskovac) - Mara nsnoxba nosoaom 75 roamHa oA pohera KocTuMorpadkume

- Ckuye koctuma CraHe Jatuh (ayTopka: MuneHa JleckoBau) — Stana Jati¢’s Costume Sketches (by Milena
Leskovac) — peTpocnekTMBHM NpuKas paga nNpeor ctanHor koctumorpada CHIM-a

- ,JbybaBHo nnucmo” Ha cprickoj cyeHun (koayTopu: MuneHa JleckoBau n Mupocnas Pagowuh) - "Love Letter”
on Serbian Stage (co-authors: Milena Leskovac and Miroslav Radonji¢) - nsnox6a nosoaoM npemmnjepe nc-
ToMMeHor gena y HapoaHom nosopuwTy — Népszinhaz-y y Cy6otuum

- [llena AnekcaHgpa [lMonosnha Ha CrepujnHom rio3opjy (koaytopu: MuneHa JleckoBal 1 3opaH Makcumosuh) —
Works of Aleksandar Popovic at the Sterijino Pozorje Festival (co-authors: Milena Leskovac and Zoran Maksimovic)

- [Mo3opuiwHa oanndja (ayTopka: MuneHa JleckoBau) — Theatre Awards (by Milena Leskovac) — n3noxb6a
NO30PULLHMX MPU3HaHa Koje Cy NO30pULLIHM YMETHULN A06Mjann 3a YMETHUYKM paj WU NOKIOHWAN ux Mysejy

- Jypunj JbBoBuy4 PakutuH (ayTopka: Munena JleckoBau) - Jurij L'vovich Rakitin (by Milena Leskovac) — u3-
noxb6a nocseheHa 0BOM 3Ha4ajHOM peauTesby, C Harnackom Ha weros pag y CHI-y, a ynpunuyeHa y okBupy
MehyHapoAHoOr cKkyna o XuBOTY 1 paay J. Jb. PakutunHa

- byheme cHa — ,,CaH neTe Hohn” Ha cueHu Cprickor HapogHor no3opuwta (aytop: 3opaH Makcumosuh,
capagHuua: Unauko banuun) — Awakening of a Dream - "Summer Night’s Dream” at the Stage of the Serbian
National Theatre (author: Zoran Maksimovi¢, collaborator: Ildiko Banci) - nsnox6a nosoaoMm npemMmnjepHe
npencrase

- Koctumm m ckuue koctuma CraHe Jatmh (ayTopka: MuneHa JleckoBau) - Stana Jati¢’s Costumes and
Costume Sketches (by Milena Leskovac) — nanox6a ynpunmyeHa y 3HaK 3axBajIHOCTU Ha JieraTy Koju je
yMeTHUUa NoknoHuna Mysejy

- [ABagecet roguHa urpe /[njaHe Ko3zapcku (aytop: 3opaH Makcumosuh) - Twenty-year Dance of Dijana
Kozarski (by Zoran Maksimovi¢) — nsnox6a ynpunmvueHa Ha CBeTCKM AaH urpe, a nosogoM 20 roanHa npo-
decnoHanHor baneTckor paja oBe yMeTHuLE

- lMoptpetn rnymaya Cprickor HapogHor rno3opuiwTa (1918-1941) (aytopka: MuneHa JleckoBal, capag-
Huua: MeaHa Kouwn) - Portraits of Actors of the Serbian National Theatre (1918-1941) (author: Milena
Leskovac, collaborator: Ivana Koci) — nsnox6a noptpeTHux doTtorpaduja rnymMaua Koju cy obenexunu pas
CHIM-a y mehypaTHOM nepuoay v npeacTaB/ba HacTaBak usnoxbe Moptpetu ranymaya CHIN-a (1861-1914)



2005

2006

2007

2008

2010

2011

2012

- Hywuh y Cprnckom HapogHoM ro3opuiuTy (ayTopka: BurbaHa HuwkaHosuh) — Nusic in the Serbian National
Theatre (by Biljana NiSkanovi¢) - nsnox6a nosogom cumnosujyma ,MosopuiHn Hywmh”

- boje u mupucn MHAnje — nanoxba cnuka akagemcke cnukapke Ckapnet bantucre-Hukutosuh (aytop no-
ctaBke: 3opaH Makcumosuh) - Colours and Scents of India (author of the setting: Zoran Maksimovic¢) - n3-
nox6a nosogoM ,[aHa nHaujcke kyntype y Hosom Cagy”

- CueHorpagcke ckmye CreBaHa MakcumoBumha (ayTopka: MwuneHa JleckoBau) - Stevan Maksimovic’s
Scenery Settings (by Milena Leskovac) - nsnox6a cueHorpadckux ckmua Koje cy noknomweHe Mysejy

- Y cycpetr 55. ¢pectusany npogecnoHanHux rozopuiuta BojoamnHe (ayTtopka: MeaHa Koun) — Encounter
with the 55th Festival of Professional Theatres of Vojvodina (by Ivana Koci) — nsnox6a npeacrasrba npecek
HarpahuBaHMX NpeacTaBa M nojeanHaua y npetxoaHe 54 roguHe

- [lo3opuwHO cinmkapcTBo Bnagmmmpa Mapenuha (ayTtopka: BumbaHa HuwkaHoBuh) — Theatre Painting
of Vladimir Mareni¢ (by Biljana Niskanovi¢) - usnox6a ynpunuyeHa y okBupy npateher nporpama 50.
CrepujunHor nosopja

- Paayne bouwkoBuh — yMETHOCT no3opuiuHor raakarta (aytop: 3opaH Makcumosuh) — Radule Boskovic — Art
of Theatre Posters (by Zoran Maksimovic) — nsnox6a nosozoM 25 roagnHa yMeTHUUKOr paaa

- lMo3opje JoBaHa Crepuje lMonoBmha (ayTopka: MuneHa JleckoBal) - Jovan Sterija Popovi¢’s Pozorje (by
Milena Leskovac) - nsnox6a nosogom jybuneja, 200 roanHa oa pohera Hawer BennkaHa, ynpuanyeHa y
oKkBUWpY npateher nporpama CtepujuHor nosopja

- lo3opuwuta BojsoanHe (aytop: 3opaH Makcumosuh, caagHnum: Nnamko baHuun, BumbaHa HuwkaHosuh un
BojaH JoBaHoBuh) - Theatres in Vojvodina (author: Zoran Maksimovi¢, collaborators: Ildiko Bandi, Biljana
NiSkanovi¢ and Bojan Jovanovic¢) — nsnox6a y okBupy MehyHapoAHOr ckyna [1030puLiHe TeHAEHUUE, yMET-
HUY4YKa MOGUIIHOCT y jyroncTtouyHoj EBponu n ynora nokasaHux Baactu — La rencontre en Vojvodine

— HapoaHo no3opuwite ,, Towa JoBaHoBuh” Y 3persaHuHy — 60 rogmHa [pamcke cuyeHe n 50 rogamHa Jlytkapcke
cyeHe (ayTtopka: bubaHa HuwkaHosuh, capagHmum: daHunjena Monu, Ctanko LWajtnHay n BojaH JoBaHoBMA)
- The "Tosa Jovanovic" National Theatre — 60 Years of Drama Stage and 50 Years of Puppet Stage (author:
Biljana Nigkanovi¢, collaborator: Danijela Popi, Stanko Sajtinac and Bojan Jovanovi¢)

- Cosamnctn Onepe Cprickor HapoAHOI No30puLUITa: 04 fovyeTaka Ao Halux gaHa (aytopka: MeaHa Kouwm, ca-
pagHuun: Muogpar MunaHosuh n MunHa Pagojesuh)

- A Tanyaszinhaz harminc éve - TpuaeceT roamHa Canawkor rno3opuiwTta (ayTopka: Mnauko BaHuu,
capagHuk: BojaH JoBaHoBuh) - Thirty years of Salas Theatre (author: Ildiko Banci, collaborator: Bojan
Jovanovic)

- Koctumorpag MupjaHa CrojaHoBuh Maypuy (ayTopka: bubaHa HuwkaHoBuh, capagHuk: bojaH JoBaHoBuh)
- Costume designer Mirjana Stojanovi¢ Mauri¢ (author: Biljana Niskanovi¢, collaborator: Bojan Jovanovic)

- 60 rognHa ¢pectuasna rpogecnoHaHnx nozopuiita BojsognHe (koayTopke: MBaHa Koun un JaHnjena Ko-
Bay, capagHuua: JbumsaHa AuHnh) — Sixty Years of Professional Theatre of Vojvodina Festival (co-authors:
Ivana Koc¢i and Danijela Kovac, coordinator: Ljiljana Dinic)

— [lo3opuwHn naposu (aytopka: JbusbaHa OuHuh, capagHuua: MunmcaHga Mwunosuh) — Theatrical Pairs
(author: Ljiljana Dini¢, collaborator: Milisanda Milovi¢)- y cknony MaHudectauunje Hoh my3seja npeseHToBa-
HM CY KOCTUMW M3 YyBEHWX NpeacTaBa No3opuluTa WupoM BojBoanHe

- Jlaza Koctuh y ,Hohu my3eja” (ayTopka: JburbaHa AunHuh, capagHuua: Janujena Kosau) - Laza Kosti¢ in
the Night of Museums (author: Ljiljana Dini¢, collaborator: Danijela Kovac)

- lo3opje J/laze Koctmnha (ayTop: 3opaH Makcumosuh, capagHuum: JaHujena Kosau, JbusbaHa AuHuh, BojaH
JoBaHoBuh) - Theatre Poetics of Laza Kostic (author: Zoran Maksimovic, collaborators: Danijela Kovac,
Ljiljana Dini¢, Bojan Jovanovi¢)- n3noxb6a je ynpwunvyeHa nosoaoM 170-roavtbuue pohera 3HaMeHuTor
cTBapaoua, Jlaze Koctuha, a teHo oTBapame 6uo je ueHTpanHu gorahaj maHudectauuje ,Hoh myseja”

- Jlnya Mupe barbay (aytop: 3opaH Makcumosuh, capaaHuum: JburbaHa AuHnh n bojaH JoBaHoBuh) — Faces
of Mira Banjac (author: Zoran Maksimovic, collaborators: Ljiljana Dini¢ and Bojan Jovanovi¢) - usnox6a
je ynpunvyeHa noBoAOM LUe3eceT rogMHa YMeTHUUKOr paja U ocaMaeceT roAnHa XMBOTA Halle UCTaKHyTe
ApaMcke yMeTHuUe Mupe bamal

- Y cnaBy rnymya (aytopka: BusbaHa HuwkaHoBuh, capagHuua: Jbumbana AuHuh) — In Honour of the
Actor (author: Biljana Niskanovic¢, collaborator: Ljiljana Dini¢) - nanox6a nopTtpeta npeaka [pamMe Cprckor
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HapoAHOr no3opuwTa ynpuavdeHa je nosBoaoM obenexasarba jybuneja - 150 roamHa Cpnckor HapoAHor
nosopuwTta

- Theatre Poetics of Laza Kostic (author: Zoran Maksimovic, collaborators: Danijela Kovac, Ljiljana Dinic,
Bojan Jovanovié¢)- [lo3opje Jlaze Koctmha (ayTop: 3opaH Makcumosuh, capagHuuu: OaHujena Kosau,
JburbaHa AunHuh, bojaH JoBaHoBuh) — 0BOM M3n0X60M My3ej yyecTtByje Ha KynTypHoj onumnujaam ,Globe
to Globe”, y Mno6 Teatpy y JIOHAOHY.

U3J10XXBE OCTBAPEHE Y CAPAAKBLU C APYIUM, CPOAHUM YCTAHOBAMA
Exhibitions organized in collaboration with other similar institutions

1984 - 130 roguHa no3opuiwHe 3rpage y Cybotuuyn (aytop: Mupocnas Pagowuh) — 130 years of the Theatre
Edifice in Subotica (by Miroslav Radonji¢) - nsnox6a y capaarm ¢ pagckoM 6ubamorekomM m McTtopmujckmum
apxvsoM y Cy6otuum

1985 - Yetpaecer roguHa ro3opuluHor xuBoTta y Cpemckoj Mutposuyn (aytop: Mupocnas Pagowuh) — Foutry
Yaers of Theatre Life in Sremska Mitrovica (by Miroslav Radonji¢) - nsnox6a y capagrun c AMaTepckmum no-
3opuwTem ,Jobpuua MunytuHosmh” n Mysejom Cpema y Cpemckoj Mutposuum

1990 - )XKuBoT u paa Netpa PusHnya hahe (ayTop: MunytuH Kapuwuk) — Life and Work of Petar Rizni¢ar Pada (by
Milutin Karisik) - nsnox6a y capagru ¢ JoMoM KynType y Pyckom KpcTypy nosogoM 100 roamHa oa pohersa
WCTaKHYTOr TeaTapcKor 3asbybrbeHnKa pyCUHCKE HapOAHOCTH

1991 - Ykpuwraju J/laze Koctuha (koayTtopu: u3 Myseja Munena Jleckosau n Mupocnas Pagowunh) - Intersections
of Laza Kosti¢ (co-authors: Milena Leskovac and Miroslav Radonji¢) - u3nox6a y capagtu ¢ Matuuom
cpnckom n Mysejom BojsoanHe nosogom 150 rogmHa on poherba jeaHor o HajBehux KynTypHUX MOCEHMKa,
KoayTopcka usnoxba Tpu MHCTUTYUMje

1992 - 70 roanHa oa npsor nsohera ,Tpasujate” n 45 roamHa paga obHoB/beHe Onepe Cprickor HapoAHoOr Mo-
3opuwta (KoayTopu: MuneHa JleckoBal U MupocnaB Pagorwunh) — 70 Years of the Premiere of "La Traviata”
in 45 Year Work of the Renewed Opera of the Serbian National Theatre (co-authors: Milena Leskovac and
Miroslav Radonji¢) - y capaaru ca CprncknuM HapoaHUM MO30pULITEM

- 110 roamnHa no3opuiuHor 34arka y Combopy (aytop: MunytmnH Kapuwuk) — 110 Years of the Theatre Edifice
in Sombor (by Milutin Karisik) — nsnox6a y capaghu ¢ HapoaHuM nosopuwTteM, BU6IMoTekoM 1 ApXMBOM Y
CoMbopy M XyHraponowK1UM UHCTUTYTOM Y HoBoMm Caay

1996 - Jinya nosopuiuHux cTBapasaya (aytop nocrtaske: Jlyka Xajaykosuh) — Faces of Theatre Artists (author of
the setting: Luka Hajdukovi¢) - nsnox6a noptpeta (y/ba Ha nnaTtHy) ayTopa [Jo6pocnasa Ynuha

2001 - 70 roguHa lMo3opuwta mnaanx (aytop: 3opaH Makcumosuh) — 70 Years of the Youth Theatre (by Zoran
Maksimovi¢) - nsnoxb6a y capaghu c MosopuliteM Maaamnx

2004 - IMozopuiiHu Hywunh (aytop: n3 Myseja BurbaHa HuwkaHosuh) — Nusicé in Theatre (by Biljana Niskanovi¢) -
n3noxba y capagru C NO30pULWLHMM LeHTpuMa 13 buslie Jyrocnasunje: MakenoHuje n bocHe n XepuerosmHe
1 Mysejom nosopuwHe ymeTHocTM Cpbuje — koayTopcka nsnoxba

- CueHorpacgcke ckuye Bnaammmpa Pebe3osa (aytopka: JacmmHa TytopoB) — Viadimir Rebezov’s Scenery
Sketches (by Jasmina Tutorov) - u3noxb6a y capagwu ¢ HapogHum nosopuwTeM ,Towa JoBaHoBuh” y
3perbaHnHy

- Tparom WHanje (M3 AyXxOBHOIr u KyaATypHOr Haciaeha) (koaytopu noctaBke: 3opaH Makcumosuh u MBaHa
Kouwn) — Trace of India (from spiritual and cultural heritage) (co-authors: Zoran Maksimovi¢ and Ivana Koci)
- n3noxba HacTana y capaaru ca AMbacagom MHauje y CUIM, CaBeToM 3a KynTypHe ogHoce Bnaae MHaunje n
MehyHapoaHUM My3ejoM nyTaka LllaHkap y by Jenxujy, a obyxsaTta ymeTHuuYKe oTorpadmje 6yancTtmukmx
XpaMoBa W NyTKe U3 TpaaULMOHANHOI U NMO30PULLHON XM1BOTa W Hacneha

2005 - Omax npBoj no3opuiliHoj ce3oHn 1945/46. y Cyboruym (aytopka: MBaHa Koun) - Retrospection of the
First Theatre Season 1945/46 in Subotica (by Ivana Koci) - nsnox6a y capaatmu ¢ HapogHuUM nosopuwuitem
- Narodnim kazaliStem - Népszinhaz-om y Cy6oTuum, a npeacraB/ba penpeseHTaTMBHM Npecek 1 oCBPT Ha
n3soheHe npeacrtaee y NpBOj CE30HM XPBATCKOr HapoAHOr KasanuwTta u Magyar népszinhaz-a (Mahapcko
HapoaHo nosopuwTe) y Cybotnum
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2006

2009

2010

2011

- lMo3opuwite Butonga MlombpoBuya (aytopka: ArHesa Kexep XeHcen) — Theatre of Witold Gombrowicz (by
Agneza Keher Hensel) - nsnox6a MHcTUTYTa ymeTHOCTM Npu Mo/bCKOj akaaemmjn Hayka y Bapwasu, Koja je
nocpeactesoM AMbacage Peny6nunke Mosbcke roctosana y Cpbuju u LipHoj MNopu

- letpoBaykun nozopuiiHu nyT (koayTopwn: Camyen Yenoscku, JaH YepHak n Bnagnmmnp Banernhuk) — Theatre
Way of Petrovac - penpe3seHTaTuBHa nsnoxba nosoaom 140 roagmHa amaTepckor No3opuLLHor xueota Cnosa-
ka y baukom MeTposuy. MpaTtehn kaTanor nsnoxbe je y camspasawTBy c Mo3opuwHnM My3ejom BojsoamHe.

- OkcaHa - 20 rognHa ymeTHn4yke nrpe OkcaHe CTopoxyk (ayTop: 3opaH MakcumoBuh, capagHuum: JaHunjena
Kosau, LlaHa Yypuuh, CHexaHa Cybuh, [lywaHka PagmaHoBuh, bojaH JoBaHoBuh, JbusbaHa AnHuh) — Oksana
- Twenty Years of Oksana SproZuk’s Artistic Play (author: Zoran Maksimovié, collaborators: Danijela Kovac,
DZana Curci¢, Snezana Subi¢, Dusanka Radmanovi¢, Bojan Jovanovié, Ljiljana Dini¢) - nsnox6a y capaatu
c Yapyxerem baneTckmx ymeTHuka BojsoanHe n CprnickMM HapoAHWM MO30puULITEM

- loag TanujuHum kposom (kKoayTopu: ®epeHuy HemeT n MeaHa Kykors ConapoB, capaaHuk: Jlacno Hemet)
- Under Talija’s Roof (co-authors: Ferenc Nemet and Ivana Kukolj Solarov, collaborator: Laslo Nemet) -
nsnox6a nosogom 170 rogmHa nocrojara 3rpaje 3peHaHMHCKOr MNo30puwTa yNpuinyeHa je y capaakm C
HapoaHum nosopuwTtem ,Towa JoBaHoBUH” y 3perbaHunHy

- 3aBoas/buBocT (ayTop: Pagyne Bowkosuh) - Seduction (author: Radule BoSkovié¢) — My3ej je y capagnmm ¢
YapyxereM 6aneTckux ymeTHuka BojsoanHe yyectsoBao y npoayKkumjn nnoxobe

- Qortorpaguja Ha nolopuliHomM raakaty ®eperHuya bapara (aytopka: JbumbaHa AunHuh) — Photography on
the Theatre Poster of Ferenc Barat (author: Ljiljana Dini¢) - nanox6a je HacTana y capaary ca 3aBOAOM
3a KynTypy BojBoavHe n HoBocaackum nosopuwtem — Ujvidéki Szinhdz-om, a 6una je n aeo nporpaMa Mo-
30puLIHOr My3eja BojsoanHe 3a MaHudecTtaumjy ,Hoh myseja”

- lMo3opuwHn nnakat ®epeHuya bapata (aytopka: JbuwmwaHa AuHuh) — Theatre Poster of Ferenc Barat
(author: Ljiljana Dini¢) - usnox6a je HacTana y capaatu ca 3aBoZioM 3a KynTypy BojsoavHe n HapogHum
nosopuwTtem y beorpaay

FOCTYJYHRE U3JNTIOXBE APYIrNX YCTAHOBA
Visiting exhibitions from the other institutions

1989

2002

2009

2010

- lMo3opuiuHo cTBapanawTeo Joakmuma Byjuha — Theatre Work of Joakim Vuji¢ - Cpncka akaaeMuja Hayka
N YMETHOCTU Npupeaunna je usnoxby nosoaoM 175 roamHa of msBohera NpBe CBETOBHE MO30PULLIHE Mpea-
ctaBe kop Cpba - Kpewrtasnmya, 1813.

- Motus KocoBsckor 6oja y cprickom Teatpy (ayTopka: Onra Mapkosuh) - Motifs of Battle of Kosovo in Serbian
Theatre (by Olga Markovi¢) — nsnox6a Myseja nosopuiHe yMeTHOCTU Cpbuje noBoaom obenexasarba 600
roauHa Kocoscke butke

- CrpuHabepr — apamckn nucay — Strinberg — the playwright — nanox6a LUBeackor MHCTUTYTa U3 CTOKXO0/-
Ma nosogoM 150 rogmHa o nuwyesor pohema

- 125 roguHa HapoaHor no3opuwTta y beorpaay (aytop: Pawko JoBaHoBwuh) — 125 Years of the National
Theatre of Belgrade (by Rasko Jovanovi¢) - m3nox6a My3eja nosopuiwHe ymetHoctu Cpbuje n Cprcke
akageMmumje Hayka U YMETHOCTU

- Jlytke JanaHa — The Dolls of Japan — nyTyjyha nanoxb6a TpaanuMoHa iHUX janaHCKMX JlyTaka M3 XUBoTa U
Nno30opuLLHE YMETHOCTU roctoBana je nocpeacrtsom Ambacaae JanaHa y CPJ (u3noxby cy peanmsosanu Kat-
cymn dykyaa, npeacrtaBHmk Ambacage JanaHa y CPJ, 3opaH MakcumoBuh, MuneHa JleckoBau, MBaHa Koun
n Corba LipBeHkoBuh)

- U3znoxb6a pycke nosopuiiHe aytke — KYKJ/IA — Exhibition of a Russian Theatre Puppet - KUKLA - npeactas/ba
WCTOpUjy pycKOr NyTKapcTBa U A€o0 je Konekuumje Myseja no3opulHMX nytaka npu nosopuwTty ,Ceprej O6-
pacuoB” y MockBu. [lpeacTaB/bakbe U3noxbe nnoj je capagkwe ¢ MehyHapoaHuM decTrMBanom nosopuiuta
3a geuy y Cyb6otmum n MysejoMm no3opuLIHMX NyTaka npu nosopuwTty ,Ceprej Obpacuos” (npeactaBHuua
pyckor mMy3eja: HnHa MoHoBa)

- CrioBayka rnosopuliHa apxmtektypa — BaH ce3oHe (ayTopka: Osba CredaHosuh Tpujawka) - Slovakian
Theatrical Architecture - Out of Season (author: Olja Stefanovi¢ Triaska) - nsnox6a je npeseHToBaHa y
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capajkn C NO30PULLHUM UHCTUTYTOM Yy BpaTtucnasmu

- [lyToBam-e y 3eM/by Yygeca — cJioBayka nosopuiita geum — Journey to Wonderland — Slovakian Theatres to
Children - y capagru C NO30PULLIHUM MHCTUTYTOM Yy BpaTucnaeu n MehyHapoaHum dectneanom nosopuwita
3a geuy y Cybotuum

2011 - PymyHcke nyTkapcke rnpude — Romanian Puppet Stories — nanoxb6a je opraHvMsoBaHa y capaaku ¢ Mehy-
HapoaHuM decTuBanoM nosopuwTa 3a fgeuy, OTBOpeHMM yHuBep3uTeToM y Cyb6oTtvum un KynTypHoM
acouwnjaumjom Al n3 Kpajose (PymyHuja)

2012 - lNos/bcke no3opuiHe 1yTKe — Polish theatre puppets — nanox6a je opraHmsoBaHa y capaaru ¢ MefyHapoaHum
decTnBanom nosopuiiTa 3a geuy, OTBOpeHUM yHUBep3uTeToM y Cy60TnumM 1 ApXeosoWwKMM U eTHorpadCcKum
My3ejoM y Jlohy (Mosbcka)

CAMOCTAJIHA U3QAHKBA
Editions

JYBUNE] KOCTE TPUOKOBURA, 360pHuk (ypeannun boxunaap Kosauek, Baco MunuHuesuh), 1994.
Kosta Trifkovic¢’s Jubilee, corpus

AywaH Prak
JOUA CABUR, APAMA N NO30OPHULA, apamaTypuke pacnpaBe (Bubnuoteka PusHuya), 1996.
Drama and Stage

Papocnas Nasuh

YMETHOCT PEAUTE/bCTBA, yBoA y Teopujy pexuje: nosopuwite, Apama, onepa, banet, nyTkapcrso, dunm,
paguno, Tenesmsnja, MynTuancunnaMHapHa pexwuja (bubnuorteka Teopuja Apamckmnx yMeTHoOCTH, Kreura 1), 2003.
The Art of Stage Direction

He6ojwa PomueBunh

PAHE KOMEOWMIE JOBAHA CTEPUIE NOMOBURA (Jlaxa v napanaxa, lNokoHaupeHa Tnkea, Tepanya), (bubnvo-
Teka [lo3opuiiHa KynTypa Ha 171y BojBoanHe, kroura 1), 2004.

The Early Comedies of Jovan Sterija Popovic

Munusoje MnaheHosuh
CLIEHCKE BAJKE ANEKCAHAPA MNMOMOBURA (Bubnunoteka Teopuja apaMckmx yMeTHOCTH, kibura II), 2005.
Stage Tales of Aleksandar Popovic¢

Metap MapjaHosuh
MAJIA UCTOPWMIA CPIMCKOI MO30PULLUTA XIII-XXI BEK (BubnuoTteka lNocebHa nsgama, kiura I), 2005.
Short History of Serbian Theatre from the 13th until the 21st century

BurbaHa HuwkaHoBuh, Pagocnas Jlasuh, 3opaH Makcumosuh

BJTIAANMUP MAPEHUTR - MO30OPULLIHO CIMKAPCTBO - CUEHA U KOCTUM (Bubnnoteka PusHuya, kwura II),
2005.

Vladimir Mareni¢ - Theatre Painting — Stage and Costume

JacMnHa BpbaBau

XXPTBOBAHSE KPAJbA, MuT y apamama Jbybomupa Cumosuha (Bubnuoteka lo3opuiuHa KyATypa Ha 11y
BojBoanHe, krura II), 2005.

Sacrifice of the King, Myth in Plays of Ljubomir Simovi¢

Mwunopaa Pukano

O POAO/BYINLIMMA JOBAHA CTEPUIE NMOMNOBURA (bubnuoteka llo3opuiiHa KynTypa Ha 171y BojBoguHe, Krbura
III), 2006.

About “Patriots" by Jovan Sterija Popovi¢
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Mupocnas Pagorunh

CABPEMEHA JOMARA OPAMA HA CLEHW CPMNCKOIr HAPOAHOTI MO30PULLTA (1945-1965), (bubnnoteka [l1o30-
puLIHa KyaTypa Ha 171y BojsoanHe, kroura V1), 2006.

Contemporary Native Drama on the Stage of the Serbian National Theatre (1945 -1965)

Boxuaap Kosauek
TANMUNIA N KNTNO 11 u TATUIA N KJNTNO 111 (bubnuoteka lMocebHa nsgarba, khura II n I11), 2006.
Thalia and Clio II and Thalia and Clio III

Nyka Xajaykosuh
CTPAHMULIE O MO30OPULLTY (Bubnuoteka llMo3opuiuHa KynTypa Ha 11y BojsoguHe, kwura VII ), 2007.
Pages about Theatre

Mwunena JleckoBal,

PAKUTNHOBE PEXXWJE Y CPIMCKOM HAPOAHOM MO30PULLUTY
(Bubnwnoteka lMo3opuuHa Kyntypa Ha 11y BojsoanHe, kiwura VIII), 2007.
Rakitin’s Editorials in Sebian National Theatre

Codumja KowHunuap

PETOPUKA NMO30PULLHE NCTOPUIE CPBA

(Bubnwnoteka lMo3opuiuHa KynTypa Ha 11y BojsoganHe, khura IX), 2007.
Rethoric of the Serbian Theatre History

Kaich Katalin — KaTtanuH Kauy

BAMBACH ROBERT SZINHAZA — MO30OPULLTE POBEPTA BAMBAXA
(Bubnnoteka PusHuya, kwura III), 2007.

Robert Bambah’s Theatre

Metap MapjaHoBuh

ONMUTPUIE BYPKOBUR - AYTOBUOTIPA®UIA, MO30OPULLIHA BUOTPA®UIA N KOMEHTAPU
(Bubnwuoteka lMo3opuuHa KyntTypa Ha 11y BojsoauHe, kiura X), 2007.

Dimitrije Burkovi¢ — Autobiography, Theatre Biography and Comments

Nenocasa Kmbanh

METAP BPTUMPALLKW

(Bubnwnoteka lMo3opuwiHu noptpetun, krwura II), 2007.
Petar Vrtipraski

MupjaHa MapkoBuHoBMA

KHWUIA O MPEACTABU

(Bubnunoteka llo3opuiiHa KyaTypa Ha 171y BojsoamHe, krbura XI), 2008.
A Book About the Play

Muogapar KyjyHuuh

OBJEKTUMBHOCT UCKJbYYEHA

(npupeavo CeeTtucnas JoaHoB, bubnunoteka Teopuja apamMckux ymeTHocTy, Krura I11), 2008.
Objectivity is off

MuneHko Mucaunosuh

3HAYEHE CPINCKE KOMEANOIPA®WMIE O JOAKMMA BYIJURA 4O BPAHUCIABA HYLWWNRA
(Bubnuoteka JloBopos BeHal, kwura 1), 2008.

The Meaning of Serbian Comediography from Joakim Vuji¢ to Branisalav Nusi¢

JbumbaHa MNewwkaH-/bywTaHoBMh

KA JE BUNA KHEXXEBA BEYEPA?

(Bubnwuoteka lMo3oputuHa Kyntypa Ha 11y BojsoanHe, khwura XIII), 20009.
When was the Duke’s Dinner?
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JbumwaHa Muwunh

YMETHUYKA UTPA'Y HOBOM CAAY O 1919. AO 1950. rOAVHE, I AEO
(Bubnwnoteka lMo3opuLuHa Kyntypa Ha 11y BojsoanHe, kura XIV), 2009.
Artistic Play in Novi Sad from 1919 to 1950, Volume I

MBaHa Urwatos-Monosuh

JIMKOBW Y CPMCKOJ EKCMNPECMOHUCTUYKOJ PAMU

(Bubnuoteka lNo3opuiuHa KyaTypa Ha 11y BojsoguHe, khwura XV), 2009.
Characters in Serbian Expressionist Drama

MeTtap MapjaHosuh

MOYELWM CPMNCKOI MPO®ECUOHATHOI HALIMOHAJTHOT MO30PULLTA - YMeTHMYKM pa3Boj Cprickor HapoaHor
nosopuwTa y Hosom Caany 1861-1868.

(Bubnuoteka JloBopos BeHal, kwura II), 2009.

Beginnings of the Serbian National Theatre - Artistic Development of Serbian National Theatre in Novi Sad from
1861 to 1868

Nyka Xajaykosuh

NO30PULLIHA NNYTKAPHULUA LWWAHOOPA XAPTUTA
(Bubnuoteka PusHunya, kroura V), 2009.

Sandor Hartig’s Theatre Puppetry

BecHa Kpumap (npupehusau)

MWPA BAHAL HHOM CAMOM, nHTepBjym

(Bubnuoteka lNo3opuiuHu noptpetn, khbura III), 2009.
Mira Banjac Herself, Interviews

BurbaHa HuwkaHosuh (npupehusau)
MO30PULLHWN HYLWWNTR, 360pHnk, 2009.
Theatrical Nusi¢, Collection of papers, 2009

Pagomup MyTHUK

CNUKE MUHYNOIr BPEMEHA, no3opuiHe kputuke 1980-1993.
(Bubnuoteka Teopuja ApaMCKux yMeTHOCTU, Kibura IV), 2010.
Images of Past Times, Theatre Reviews from 1980 to 1993

KaTanuH Kany

TPAITOM CAXUNBOTA

(Bubnuoteka lNocebHa n3gama, kpura V), 2010.
Following the Steps of Cohabitation

hophe hyphesuh

TPAIOM CPIMNCKE APAME 1 MO30OPULLTA
(Bubnuoteka PusHuya, kura VI), 2010.
Following the Steps of Serbian Drama and Theatre

3opaH Makcumosuh

MO30PJE NA3E KOCTURA

(Bubnuoteka lMocebHa nsgara, kura VII), 2011.
Theatre Poetics of Laza Kosti¢

Bopo [Apawkosuh

KPYT" MACJTMHOM

(Bubnuoteka Teopuja ApaMCKux yMeTHOCTH, Kibnra V), 2011.
Olive Tree Circle

3opaH T. JoBaHoBuh (npupehnsay)

OywaH Muxaunosuh MUJKA MPITYPOBA - HEHAOAMALLHA TPATETKUHbA, 2011.
Milka Grgurova — Unparalleled Tragedy
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MwunaH Mahapes

TEATAP MNMOKPETA JOXE®A HABA

(Bubnuoteka lMocebHa nsgama, kwura VIII), 2011.
Jozef Nad'’s Theatre of Movements

BecHa Kpumap (npupehusay)

MEPA JOBPMHOBUHR

(Bubnuoteka lMNo3opuiHu noptpetu, kbura 1), 2011.
Pera Dobrinovi¢

Cnacoje X. MunosaHosuh

O APAMCKOM CTBAPANALUTBY AP BOJUC/TABA M. JOBAHOBUHRA MAPAMBOA
(Bubnuoteka lMNo3opuiuHa KyaATypa Ha 11y BojsoanHe, kiura XVIII), 2011.
About Dramatic Creation of dr Vojislav M. Jovanovi¢ Marambo

EHuMca YcneHckn/SHuncca YcneHckas
TEATAP COJIOIYBA/TEATP CONOIYBA
(Bubnuoteka PusHunya, kwura VII), 2011.
Sologub’s Theatre

3opaH Makcumosuh (npupehmsay)
MWPA BAHbALL , 360pHMK, 2011,
Mira Banjac, Collection of Papers, 2011

Mwunan BenernwaHuH

LUAMYTAHE XNBOTA

(Bubnwuoteka lMo3opuiuHu noptpetu, kwura V), 2012.
Whispering of Life

3AJEAHNYKA U3OAHKDBA
Collective editions

Mupocnas Pagorunh
O MYTTUMEQMIANTHOM TEATPY, 1989.
About a Multimedia Theatre

MunyTuH Kapuwmnk
PAOOCTU N CTPENMHSE, TpuaeceT cycpeTa amaTepcKkux no3opuiHmMX apywTtasa BojsoanHe (1960-1989), 1989.
Joy and Anxiety

MunyTtuH Kapuwimk
YETPAECET CYCPETA NO30PULUTA BOJBOAWMHE (1947-1990), 1990.
Fourty Encounters of Theatres in Vojvodina (1947-1990)

MeTtap MapjaHoBuh
HOBOCACKA NO30PULUHA PEXWMIA (1945-1974), 1991.
Theatre Stage Direction in Novi Sad (1945-1974)

CuHuwa JaHunh
AYWAH >XNBOTWH, MOJE YCINOMEHE, 1992.
Dusan Zivoti¢, My Memories

NYTYJYRE NO30PULLIHE APY>XXWHE Y CPBA 0 1944. TOAVHE, 360pHuK pagosa, 1993.
The travelling theatre of the group of Serbs until 1944, corpus
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MeTtap MapjaHoBuh
CTEBAH LUANAINT, 360pHUK, 2001.
Stevan Salaji¢

3opaH MakcumoBuh
MWUPA BAHALL, 360pHKMK, 2002.
Mira Banjac

YKVMBOT W JEIO TOAOPA MAHOJ/TOBUTRA, 360pHuK, 2004.
Life and Work of Todor Manojlovi¢

[ejaH NeHunh MorbaHcku
55 CYCPETA ®ECTUBAJIA NMO30PULLUTA BOIBOAWMHE, 2005.
55 Encounters-Festivals of the Theatres of Vojvodina

Mupocnas Muku Pagorumh
CTEPUIA Y OITNEQANY XX BEKA (BubnuoTteka lMo3opuiwHa KyaTypa Ha 11y BojsoauHe, khura IV), 2006.
Sterija in the Mirror of the 20t

Xusko MNMonoeuh

CTEPUINHO OBJIMKOBAHSE APXETUMNCKOI TMKA TBPAOWLIE (Bubnuoteka lMo3opuiiHa Kyatypa Ha Ty
BojsoanHe, kwura V), 2006.

Sterija’s Modelling of Archetypal Character of a Miser

BpaHko ByueTtuh
KAMEPHA CLEHA ,MWUPOCJIAB AHTUR"” Y CEHTU (1986-2006), (Bbubnunorteka PusHuya, krwura III), 2006.
The ,Miroslav Anti¢” Chamber Stage in Senta (1986-2006)

MwunaHn 'pon

NO30PULLIHE KPUTUKE W ECEIN (npupeano 3opaH T. JoBaHosuh), 2007.
E. YcneHcku, A. ApceweB n 3. Makcumosuh (npupehusaun)

Theatre Reviews and Essays

JyPl/IJv JbBOBNY PAKUTUH — XUBOT, AENIO, CERAMA, 360pHUK, 2007.
IOPUN NbBOBUY PAKUTUH, XXWU3Hb, TBOPYECTBO, BOCITOMWHAHWSA, cbopHuk, 2007.
Jurij Ljvovi¢ Rakitin - Life, Work, Memories

Munenko Mucaunosuh
BEJIMKAH TEATPA BOJAH CTYMUUA, 2008.
The Great Character of the Bojan Stupica Theatre

[Oiopa Natak - bypa Jlahak

TEATPAJTHU XXVUBOT PYCHALOX, I yacy - MO30PULLHU XXUBOT PYCUHA, 1 neo (Bubnuoteka lo3opuiuHa
KynTypa Ha 11y BojsoaunHe, krbura XII), 2008.

Theatre Life of Rusyns, Volume I

Munusoje MnaheHosuh
OOJIIKE IPAMCKE BAIJKE, 20009.
Characteristics of Drama Tale

Ceprej O6pacuos
MOJA NMPO®ECUIA, npsu aeo, npesog ¢ pyckor Hosuua AHTuh, 2009.
My Profession, Volume I

Buwrsa n MNetap Epckn (npupehusaun)
NO30PULLIHA BOJBOAMHA, 2010.
Theatrical Vojvodina
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XeHpuk JypkoBckn n Mupocnas Pagorwuh (npupehusaun)
NMO30PULUTE 3A AELY - YMETHUYKN ®EHOMEH, 360pHuk pagosa, 2010.
Theatre for Children - Artistic Phenomenon, Collection of Papers

3naTta Jlebosuh
OWIANOI O 311Y U OOBPY (bubnuoteka lMocebHa nsagara, kiura VI), 2011.
Dialogue on Bad and Good

XeHpuk JypkoBckn n Mupocnas Pagowuh (npupehmnsaun)
MO3OPULLITE 3A JELY - YMETHUYKM OEHOMEH, 360pHuK pafoBa, Khura 11, 2011.
Theatre for Children — Artistic Phenomenon, Collection of Papers

Ceprej Obpacuos
MOJA NMPO®ECWMIA, apyru aeo, npesoa ¢ pyckor Esa MNasnetuh, 2011.
My Profession, Volume II

[iopa Natak - bypa Jlahak

TEATPAJTHU XUBOT PYCHALOX II wacy — MO30PULLHU XUBOT PYCUHA 1I neo (bubnuoteka llNo3opuiuHa
KynTypa Ha 11y BojBoauHe, Krbura XVII), 2011.

Theatre Life of Rusyns, Volume II

KATAJIO3U U3JT0XBMU
Exhibition Catalogue

Mupocnas Pagorunh
,TPAEQOKOMEAWMIA"” 1734, HoBn Caa, 1984.
Tragycomedy 1734

MunyTuH Kapuwmnk
OENA BPAHUC/TABA HYLWWWRA HA CLUEHAMA NMO30PULLTA Y BOIBOAMHW, 1989.
Branislav Nusi¢’s Works on the Stages of Theatres in Vojvodina

Mupocnas Pagorunh
MWNKA TPIYPOBA (1840-1924), 1990.
Milka Grgurova (1840-1924)

MunyTtuH Kapuwmk
AENA BPAHKA ROMNWHA HA CLIEEHAMA NO3OPWULLTA Y BOJBOAMHN, 1990.
Branko Copié’s Works on the Stages of Theatres in Vojvodina

Mwupocnas Pagorunh
NOPTPETU MMYMALA CPMNCKOIr HAPOAHOTI MO30OPULLTA (1861-1914), 1990.
Portraits of the Serbian National Theatre Actors (1861-1914)

MupjaHa bpkosuh, Jbybuua Koctuh, Munena Jleckosau, PagoBaH Muhuh, Jbybuua Otuh, Mupocnas Pagoruh
YKPLWTAIN NA3E KOCTURA, 1991.
Intersections of Laza Kosti¢

Nyka Xajoykosuh
CABPEMEHUW NO30PULLUHN NNAKAT Y BOJBOAWHW, 1992.
Contemporary Theatre Poster in Vojvodina

Mupocnas Pagorwuh, MuneHa JleckoBal
TPUOKOBUR HA CLUEHU, 1993.
Trifkovi¢ on the Stage
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MwuneHa JleckoBal,
MUNKA MAPKOBWTF (1869-1930), 1994.
Milka Markovi¢ (1869-1930)

MwuneHa JleckoBal,
CKUUE KOCTUMA CTAHE JATUHR, 1995.
Stana Jati¢’s Costume Sketches

JNyka Xajaykosuh
NNUA NO30PULLIHNX CTBAPANALIA (y/ba Ha nnaTtHy Jobpocnaea Ynuha), 1997.
Faces of Theatre Artists

MwuneHa JleckoBal,
MO30PULLHA O4NTN4YIA, 2001.
Theatre Awards

Kutamypa TeTcypo

NYTKE JAMNAHA, obnvumn monutee n oBannohema sbybasu (katanor nsnoxbée npeseo n 06jasno MNo3opuLHm
My3ej BojsoaunHe), 2002.

The Dolls of Japan

MwuneHa JleckoBay,

JYPU] JTbBOBNY PAKUTUH Y CPINICKOM HAPOOHOM MO30PULUTY, capagHuk 1 npeBog C pyckor Anekcej
ApcemneB, 2003.

Jurij L'vovich Rakitin in the Serbian National Theatre

3opaH MakcumoBuh
BYBEHE CHA (CaH netwe Hohu Lekcnupa Ha cueHn Cprnickor HapoaHor nosopuwTa), 2003.
Awakening of a Dream

3opaH Makcumosuh
OWNIAHA, 20 rogvHa yMeTHu4uKor paga, 2004.
Diana

MwuneHa JleckoBay,
MOPTPETU TMYMAUA CPIMNCKOIr HAPOAHOI MO30PULLTA (1918-1941), 2004.
Portraits of the Serbian National Theatre Actors (1918-1941)

BurbaHa HuwkaHosuh, [iparaHa Yonuh burbaHoBcku, JeneHa JlyxxnHa, Mapko Kosauvesuh, 3opaH Makcnmosuh
MO30PULLHWN HYLWWNTR, 2004.
Nusi¢ in Theatre

JacMuHa TyTopos
BJAAONMUP PEBE30B 1921-2003, 2004.
Vladimir Rebezov 1921-2003

3opaH Makcumosuh, MBaHa Kouun
TPAFOM UHAOWIE, 2004.
Trace of India

MuneHa JleckoBal,
CUEHOIPA®CKE CKMNLE CTEBAHA MAKCUMOBWHRA, 2005.
Stevan Maksimovic's Scenery Sketches

MBaHa Koun
Y CYCPET 55. ®ECTUBAJTY MPO®ECUOHATHNX MO30PULLTA BOIBOAMHE, 2005.
Encounter with the 55th Festival of Professional Theatres of Vojvodina
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BusbaHa HuwkaHoBuh
MO30PULLHO C/ITMKAPCTBO BNAANMNPA MAPEHWNTRA, 2005.
Theatre Painting of Vladimir Marenic

3opaH Makcumosuh
PAAYJNE BOLWKOBUHR - YMETHOCT NO30PULLHOI MJIAKATA, 2005.
Radule Boskovi¢ - Art of Theatre Posters

MwuneHa JleckoBal,
MO30PJE JOBAHA CTEPWIE MNOMNOBUHRA, 2006.
Jovan Sterija Popovié's Pozorje

3opaH Makcumosuh
NO30PULLTA BOIBOAUHE, 2006.
Theatres in Vojvodina

Brnagumup Banenhuk, Camyen Yenoecku u JaH YepHak .
METPOBAYKW MO30PULLUHWN NMYT / PETROVSKA DIVADELNA CESTA, 2006.
Theatres Way of Petrovac

BumbaHa HuwkaHoBuh
HAPOAHO MO30PULLTE , TOLIA JOBAHOBUR” Y 3PEHAHUHY, 2007.
National Theatre “ToSa Jovanovi¢” from Zrenjanin

MBaHa Koun
COJINCTU ONMEPE CHM-a O4 NOYETKA OO HALLINX OAHA, 2007.
Opera Soloists of Serbian National Theatre Since the Beginning to the Present Day

Bancsi IIdikgﬁ — Wnaunko BaHum
A TANYASZINHAZ HARMINC EVE - TPUAECET FrOANHA CANALLUKOTI NMO30PULLUTA, 2008.
Thirty Years of Salas Theatre

®epeHu HemeT, MBaHa Kykoms-Conapos
noa TAIMJMHUM KPOBOM - 170 rogmHa nocrojaka No3opuilHe 3rpaje y 3peraHunHy, 2009.
Under Talija’s Roof — 170 Years of Zrenjanin Theatre

JbumaHa AuHuh, JeneHa Yynuh
KYKNA - N3JTOXXBA PYCKE MO30OPULLHE NYTKE, my3ej nytaka npu LUAAM ,Ceprej ObpacuoB”, Mocksa, 2009.
Kukla — Russian Theatre Puppet Exhibition

3opaH Makcumosuh
OKCAHA CTOPOXYK - 20 rogHA YMETHWUYKE WUTI'PE, 2009.
Oksana Storozuk - 20 Years of Artistic Play

MBaHa Koun
60 TOANHA ®ECTUBANA MPO®ECUOHANTHUX NMO30PULLTA BOIBOAMHE, 2010.
60 Years of Professional Theatres of Vojvodina

BumbaHa HuwkaHosuh
KOCTUMOTIPA® MNPIJAHA CTOJAHOBUR MAYPUY, 2010.
Costume Designer Mirjana Stojanovi¢ Mauric

3opaH Makcumosuh
MO30PJE JIA3SE KOCTURA, 2011.
Theatre Poetics of Laza Kosti¢

JbumaHa AuHnh
OOTOMPAGUIA HA NMO30OPULLHOM MNAKATY ®EPEHLIA BAPATA, 2011.
Photography on the Theatre Poster of Ferenc Barat
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JbumwaHa AuHnh . L .
MO30PULLHW NJIAKAT ®EPEHLIA BAPATA, BARATH FERENC SZINHAZI PLAKATIA
Ferenc Barath’s Theatre Poster

3opaH Makcumosuh
JIMLUA MUPE BAHALL, 2011.
Faces of Mira Banjac

BusbaHa HuwkaHoBuh
Y CNABY INyMUA, 2012.
On the Actor's Fame

AOKYMEHTALMOHE NYBJINKALUMIE
Documentary publications

3opaH JoBaHoBMA

BUBJTMOMPA®CKA MPABA 3A UCTOPUIY NO30OPULLTA U APAMCKE KHWXEBHOCTU Y BOIBOANMHWU T (1878-
1983), 1984.

Bibliography Materials for the History of Theatre and Drama Literature in Vojvodina I (1878-1983)

Buaa 3epemckn
'PABA 3A BUBJTMOTPA®NIY MO30OPULLHE YMETHOCTW, BojBOhaHcKka usnama (1944-1984), 1985.
Materials for Bibliography of Theatre Art 1944-1984

NEPUOAUKA
Permanent publications

AJTMAHAX NMO30PUNLUTA BOIJBOAWMHE, ceBecke 1-38, 1966-2004.
The Almanac of the Theatres of Vojvodina

BOJBOBAHCKA CLIEHA, nucT 3a no3opuiwHy KynTypy, 6p. 1-3, 2003-2005.
Magazine Stage of Vojvodina
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MY3EJCKU KALLAP

OcHoBHa n npaTteha genaTtHocT My3eja pacnopeheHn Cy y ABa CeKTopa, Y Kojuma mx obasrbajy
KagpoBu no oarosapajyhem ctpyyHoM obpasoBakby. YKYNHO cy y My3sejy 6una 3anocneHa TpuaeceTt
yetnpu nnua. Taj 6poj 3anocneHnx BapMpao je n KpeTtao ce oj Tpoje y No4YeTKy A0 OCaMHAaecCT, KO-
NINKO AaHac nMa 0Baj KOJIeKTUB.

Tokom 30 rognHa, Aakne o4 OCHUBaHa, Ha Yyeny Myseja cy ce, Kao pyKoOBOAMOUM, OUPEKTOPU U
BPLUMOLN AYXKHOCTU AMPEKTOpA, Hanasuna yKynHo yetupu nuua. Npeu Bpwnnay Ay>XHOCTU ANPEKTO-
pa 6uo je AparaH CtameHkosuh (1982-1983). 3aTnm je Ha PpyHKUMjY AMpeKTOpa noctas/beH Muny-
TnH Kapuwwnk (1983-1990), a noToM je Ha Ty PpyHKUMjy nmeHosaH Jlyka Xajaykosuh (1990-2001).
Opa 2002. roavHe Ao AaHac Ha nosoxajy AnpekTopa Hanasu ce 3opaH Makcumosuh (1995).

Y capgalwreM cacTaBy CTPYYHOI CeKTOpa Hanase ce: bumwaHa HuwkaHosuh, Buwmn Kyctoc (1988);
MBaHa Kouun, kyctoc (2001); Unamko Banuun, kyctoc (2003); AHnua AbauunH, bubnmnortekap-opraHm-
3aTOp KyNTYypHO-06pa3oBHMX akTMBHOCTM (2005); Munucanga Mapkosuh, kyctoc (2006); OaHujena
KoBau, kyctoc (2007); Onusepa Linbyna, ypeaHunk Mmy3sejcknx nsgara-kycroc (2008); Jenena Yynuh,
KycToc (2009); JbumaHa AuHuh, kycTtoc (2011).

Y 0BOj UHCTUTYuUMjn paaunu cy: Mmpocnas Pagoruh, Mysejckn caBeTHuk (1982-2001); 3opaH
JosaHoBuh, kyctoc (1983-1985); MuneHa JleckoBau, Buwmn kycrtoc (1988-2009); 3opaH Puctosuh,
KycTtoc (1992-1995); KaTtapuHa Cekesb, kyctoc (2004-2007) n BoNOHTEp-NpunpaBHMK [yllaHka
Kykosb, kyctoc (2005-2006).

Y capawmreM cacTtaBy OMWTUX W 3ajeAHUYKMX NocroBa Hanase ce: Henan BorpaHosuh, usga-
Bauka cnyxba n ogHocu ¢ jasHowhy (1997); Jbyb6a MNpokuH, 6narajHuk (2001); Cawa WyTtunosuh,
peanusaTtop onwTumx nocnoea (2003); Boxuua Ypykano, cekpetap (2004); CuHuwa TopHaHCKW,
pykosoaunauy padyHosoacTtea (2005); BojaH JoBaHoBuh, nspgaBayka cnyxba n ogHocu cC jasHowhy
(2006); JeneHa CtojaamHoBuh, TexHUUYKKN cekpeTap-apxmap (2008) n BecHa ®apkuh, Kypup-cnpe-
Mauuua (2011).

Kpo3 oBy My3ejcky cnyx6y npownu cy n BecHa ®apkuh, TexHUukun cekpetap (1982-1993); Xep-
Ta lMeTposuh, krurosoha (1983-1985); Panojka Apobau, wed pavyHosoactea (1985-1990); 3opa
JoBaHoBuh, TexHnukn cekpetap (1985-1986); JonaHaa babwuH, 6narajHuk (1989-1990); Japocnasa
CrojaanHoBuh, pykoBoamnay padvyHosoactBa (1990-2010); Bumaa HuHkosuh, cnpemauuua-kypup
(1991-2001) n BecHa Oumutpuh Wnnnuku, 6ubnnotekap-texHnykm cekpetap (1993-1997).

YnpasHu n HaazopHu ogbop Myseja

Oa 15. jyHa 1992. roguHe yCTaHOB/beHM Cy YnpaBHM n HaasopHu oabop Myseja. [lo aaHac cy
AenoBana YeTnpu casmea OBMUX OpraHa.

CactaBs npBor casua YnpasHor ogbopa unHunm cy: esa Jyxac, npeaceaHuk, n ynaHosm CreBaH
MapavHoBauku, MunaHa JosaHoBuh, Mupocnas Kyxajaa, MuneHa JleckoBau v OQywwuua Jypmbawwmh.
Opyrn casue YnpasHor ogbopa uuHunmn cy: Katanumn Kawuu, npeaceaHwua, n 4naHoBu Jinguja
CreBaHoBuh, Kcennja Pagynosuh, Pagueoj WajtnuHau, Mupocnae beHka, MuneHa Jleckoau 1 HeHaa
BoraaHosuh. Tpehu ca3us YnpasHor oabopa unHunm cy: KaTtanuH Kauu, npeacegHuua, U YnaHoBMU
Mupa barau, KceHunja Pagynosuh, CnobogaH Boaynuh, Bacunuje Byjosuh, BumaHa HuwkaHosuh
n Cawa WyTtunosuh. Y yeTBpTu casmne YnpasHor oabopa nMeHoBaHu cy: EamoHa Kapsak, npeacea-
HWK, M 4ynaHoBu Mwupa bamwau, KatanuH Kand, CnoboaaH boaynuh, EMunmnja Mpaakosuh, bBusbaHa
HuwkaHosuh 1 Cawa WyTtnnosuh.

CacrtaB npBor ca3uBa HaasopHor oabopa umHunum cy: CraHucnasa Mpubuw, npeaceaHnua, n yna-
HoBWM HoBak bunbuja n Japocnasa CrojaanHoBuh. [pyrun ca3me HaasopHor og6opa unHuAM cy: CHe-
»aHa Komap, npeaceaHuua, n ynaHosu JywaH Parbuh n Japocnasa CrojaamHoBuh. Tpehu casms Haga-
30pHor oabopa unHunu cy: JywaH Pamsunh, npeaceaHuk, u ynaHosm Oparosby6 JosaHosmh 1 JapocnaBsa
CrojaamHoBuh. Y yeTBpTu ca3me HaasopHor oabopa MmeHoBaHu cy: PageHko Mapuh, npeaceaHuk, u
unaHosu Hepa Borasay v CuHuwa TOpHaHCKMU.
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PERSONNEL

The main and related activities of the Theatre Museum of Vojvodina are divided into two sectors
in which they are performed by the qualified staff. In total, there have been thirty-four persons
employed in the Museum. The number of employees have varied and ranged from three in the
beginning to eighteen, at present.

Since its establishment, during the period of 30 years, in the Museum there have been four
persons in charge as managers and directors. The first director was Dragan Stamenkovi¢ (1982-
1983). Then the function was appointed to Milutin Karisik (1983-1990), who was succeeded by Luka
Hajdukovi¢ (1990-2001). Zoran Maksimovi¢ have been on the position of a director since 2002 to
date (1995).

The current professional sector includes: Biljana NiSkanovi¢, a senior curator (1988), Ivana
Koci, a curator (2001), Ildiko Bandi, a curator (2003), Anica Abadzin, a librarian and an organizer of
cultural and educational activities (2005), Milisanda Markovié¢, a curator (2006), Danijela Kogaé, a
curator (2007), Olivera Cibula, an editor of museum publications and a curator (2008), Jelena Cupic,
a curator (2009), Ljiljana Dini¢, a curator (2011).

In this institution the following persons were employed: Miroslav Radonji¢, an advisor (1982-
2001), Zoran Jovanovi¢, a curator (1983-1985), Milena Leskovac, a senior curator (1988-2009),
Zoran Ristovi¢, a curator (1992-1995), Katarina Sekelj, a curator (2004-2007) and a volunteer
assistant Dusanka Kukolj, a curator (2005-2006).

The current employees are: Nenad Bogdanovic’, publishing service and public relations (1997),
Ljuba Prokin, a treasurer (2001), Sasa Sutilovi¢, responsible for general affairs (2003), Bozica
Urukalo, a secretary (2004), SiniSa Tornjanski, an accounting manager (2005), Bojan Jovanovic,
publishing service and public relations (2006), Jelena Stojadinovi¢, a technical secretary and an
archivist (2008) and Vesna Farki¢, a courier-maid (2011).

At the Museum service were employed: Vesna Farki¢, a technical secretary (1982-1993),
Herta Petrovi¢, an accountant (1983-1985), Radojka Drobac, a chief accountant (1985-1990), Zora
Jovanovi¢, a technical secretary (1985-1986), Jolanda Babin, a treasurer (1989-1990), Jaroslava
Stojadinovic, an accounting manager (1990-2010), Vida Ninkovi¢, a courier-maid (1991-2001) and
Vesna Dimitri¢ Sipicki, a librarian and technical secretary (1993-1997).

Management and Supervisory Board of the Museum

On 15th June 1992 the Menagement and Supervisory Board of the Museum was established. To
date, there have been four consitutions of this board.

The members of the first Steering Committee were: Geza Juhas, a president, Stevan Gardinovacki,
Milan Jovanovi¢, Miroslav Kuhajda, Milena Leskovac and Dusica Juribasi¢. The members of the second
Steering Committee were: Katalin Kai¢, a president, Lidija Stevanovi¢, Ksenija Radulovi¢, Radivoj
Sajtinac, Miroslav Benka, Milena Leskovac and Nenad Bogdanovi¢. The members of the third Steering
Committee were: Katalin Kaic, a president, Mira Banjac, Ksenija Radulovi¢, Slobodan Boduli¢, Vasilije
Vujovi¢, Biljana Niskanovi¢ and Sasa Sutilovi¢. The members of the fourth Steering Committee were:
Edmond Karvak, a president, Mira Banjac, Slobodan Boduli¢, Emilija Mrdakovi¢, Katalin Kai¢, Biljana
Niskanovi¢ and Sasa Sutilovic.

The members of the first Supervisory Board were: Stanislava Pribis, a president, Novak Bilbija,
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