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ADVERTISEMENT

TO

THE PRESENT EDITION.

BY

MR. BOSWELL.

IF Mr. Malone had himself brought to a final completion
the work upon which he had been for so many years assi-
duously employed, the name of that distinguished critick
would have been a sufficient recommendation; and I
should not have thought it necessary to attract the
publick attention by any prefatory observations. But as
this unfortunately was not the case, the reader may expect
to be told, under what circumstances, and with what pre-
tensions, the present editor appears before him, and what
are the advantages which are supposed to be derived from
the work he has undertaken to superintend. I will, as
briefly as I can, supply this explanation.

The long and intimate friendship which subsisted be-
tween my father and Mr. Malone, introduced me to his
acquaintance at a very early period of life ; and in every
succeeding portion of it I am bound to retain the most
affectionate and grateful recollection of his uniform-and
uninterrupted kindness. When more advanced years had
rendered me less unworthy of his society, I was permitted
to enjoy it in the most unreserved and confidential man-
ner, and was made a partaker of his literary views and
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sentiments. 1t may well be imagined that in such an inter-
course, the works of our immortal poet would be a topick
of pretty frequent occurrence; and when he was finally
preparing the result of his researches . on that subject for
the press, he availed himself of my assistance in the col-
lection and arrangement of his scattered materials, which
the gradual failure of his eyesight made every day more
irksome and difficult to himself. From being in this way
connected with his labours, he was accustomed sometimes,
in a half-jocular tone, to say, that if any thing should pre-
vent him from bringing them to a conclusion, that task
must devolve upon me; but in his last illness he made
this request to me in such terms, that I must have felt
ashamed of myself for ever after, if I had hesitated for a
moment in promising to execute his wishes to the utmost
of my power. Iam by no means disposed to deny that
there are many who might have been more fitly selected
for such a trust, from more extensive knowledge of the
topicks which such a work must embrace, and a longer
experience in antiquarian research ; but in some respects
I had opportunities which did not fall to any other person’s
share. From constant communication with him on the
subject of his opinions, I was better able to ascertain his
final judgment on many contested points which occur in
the illustration of our author’s text, which, without that
guidance, might have been frequently doubtful. ~As truth
was the only object which he ever had in view, he was
accustomed to note down every passage which he met with
in his reading, whether it tended to fortify his own opi-
nion, or add strength to that of his opponents, reserving
them for future selection. To have given them all, would
have swelled these volumes to an immeasurable size;and to
have drawn my own conclusion, would have been “making
one man write by the judgment of another:” a liberty
which Dr. Johnson has observed no pretence can justify.
I may add, that it is not every one that could have deci-
phered his notes. When he was not hurried he wrote a
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very clear and an elegant hand ; but as his memory was far
from tenacious, when any thing occurred which he thought
might prove of use, he was in the habit of using the first
scrap of paper which presented itself, and marking down
his memoranda in a species of short hand, of which no
one, who was not accustomed to his manner, could readily
comprehend the meaning. Iam far from pretending to
say that, with all the advantages I enjoyed, I can hope to
remedy the many imperfections which must unavoidably
occur, when the mind which collected information can no
longer superintend its disclosure; and in some of the
most important parts of his investigations, a chasm must
be left which I am unable to supply ; yet still I can, with
confidence, assert, that enough will remain to justify the
publick expectation, and gratify the admirers of our
greatest poet. Whatever may be the defects that shall
be discovered in that portion of the work which has
devolved upon me, which, I am aware, are many, and
fear that more may be found, yet I trust to the candour
of the reader, that he will keep in his recollection the
circumstances which I have stated, and will not consider
me as having thrust myself upon this employment from
any over-weening confidence in my own abilities ; but as
having undertaken it as a task in compliance with the last
wishes of an ever dear friend. While the merits of this
edition are to be ascribed to Mr. Malone, I need scarcely
add that I am not responsible for the erroneous opinions
which it contains, if such there be. There were several
points upon which I was so far from coinciding with my
late friend, that they have frequently led us into friendly
controversy. I have felt myself bound to exhibit his sen-
timents, whether I thought them right or wrong, and
should not have deemed myself justified in imposing upon
the reader, when I laid before him what purported to be
the work of Mr. Malone, a critick of high and established
fame, by substituting opinions of my own; nor have I, in
general, added to these commentaries, too voluminous
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already, by expressing my dissent ; yet I confess that in the
course of the long labours which I have had to undergo, I
have not been able entirely to refrain from’occasionally ap-
pearing in my own person; but I trust that in this respect
I shall not be found to have been"unreasonably or ostenta-
tiously obtrusive. According to the plan laid down by
Mr. Malone, I have inserted all the notes of his predeces-
sors, although I am ready to admit that some of them
might well have been spared. And here again I requestit
may be understood that my passing them over in silence,
is not to be considered as acquiescing in their propriety.
When, for instance, Mr. Ritson observes, that the reading
of the quarto in Hamlet’s celebrated soliloquy,

¢ And enterprizes of great pifck and moment,”

is better : 1 should not wish it to be thought that I adopt
his explanation, “ The allusion is to the pitching or throw-
ing the bar—a manly exercise used in country villages.”
In a very few instances I have ventured to take the liberty
of expunging a note where Shakspeare has, I think, most
perversely and injuriously been charged with an irreverent
allusion to Scripture. When Proteus, in the Two Gentle-
men of Verona, says to Speed, among many quibbles
upon the word sheep, “ Nay, in thatyou are astray ; twere
best pound you!” what but the very cacoethes of com-
menting could lead any one to suppose, with Dr. Henley,
that the poet had in view the general confession of sins
in the liturgy ? I am confident that it is from illustrations
such as these that Shakspeare has laid under the heayy
imputation of prophaneness, much more than from any
offences of that kind of which he has really been guilty ;
but even if such had been his meaning, it is surely much
better that it should be passed over than pointed out.
There are some annotations reprehensible in another point
of view, which I should gladly have omitted, but they
have so long retained their places, that such an expurga-
tory liberty seemed to me to be going beyond the bounds
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of my “limited service.” I have, however, been scrupu-
lous in not adding to their number.

But while I am ready to acknowledge with Mr. Steevens
(who, by the way, at the very time when he made this re-
mark, was adding more copiously to his notes, and indulging
to a greater extent in collateral discussions, than any other
critick), that among the defects of the later editions of
Shakspeare, may be reckoned an exuberance of comment;
yet I cannot but think that this charge has been advanced
with too much exaggeration. We have been told by a
distinguished contemporary, that passages are explained
in which no man, woman, or child, could have found any
difficulty. But if we look to the editions of Pope and
Johnson, we shall frequently meet with mistakes which
would be obvious to persons of the slightest acquirements
in the present day. It will certainly not be maintained
that the great mass of mankind are endowed with more
natural perspicacity than the two illustrious individuals
whom I have named; and hence their superior intelli-
gence must be attributed to their having access to new
sources of information in the collected labours of those
who have since investigated the poet’s works ; and there-
fore, even if in a few instances, somewhat more information
has been bestowed than was absolutely required, it is
rather an ungrateful return, on the part of living readers,
to speak with contempt of criticks, by whose assistance
they have been elevated above those so much their supe-
riors in natural size. It has also been objected, that
illustrations of obsolete phrases and manners from Shak-
speare’s contemporaries, have been too lavishly brought
forward ; but it may admit of a question whether this
has not been, in some degree, compensated by the effect
which it has had no small share in producing on the
general literature of the country, by drawing the at-
tention of the publick, much more than was gene-
rally the case at any former period, to the neglected
writers of an early age. The slightest reference which
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can he drawn from the works of Shakspeare to a forgotten
poet, has had the effect of a stone thrown from the hand
of Deucalion, and raised him at once into life. This
may perhaps have been carried too far, and the zeal which
has been exerted in collecting all the remains of the
Elizabethan age, may perhaps, i some cases, have been
inordinate ; but it is surely preferable to-the ignorance
which prevailed on this subject not more than a century
ago, when the knowledge of our literature was confined
within, so narrow a compass, that as far as intellectual
eminence was concerned, we appeared to be a nation of
yesterday. Our early writers, with all the faults ofan un-
tutored taste, had merits sufficient to redeem them from
the oblivion to which they had been consigned. They
were matble in the quarry, it is true, but still they were
marble, and formed of those durable. materials, which
have at length obtained for English genius, that rank in
Europe which the feebler muse of France had so long
exclusively and unjustly usurped.

It was the object of Mr. Malone, from which he never
deviated, to furnish the reader, as far as it was possible,
with the author’s unsophisticated text. In acting upon
this principle he kad at first the concurrence and even the
example of Mr. Steevens to guide him. They both pro-
fessed to follow the old copies with scrupulous fidelity,
except where a clear necessity compelled them to depart
from the readings which they supplied. To this plan
it will be found Mr. Malone has still steadily adhered,
while his rival critick has latterly adopted maxims directly
contrary to the opinions which he formerly maintained.
Corruptions have been supposed to exist in the phraseo-
logy of Shakspeare, which, in some instances, are not
altogether obsolete in the present day; and the free ver-
sification of the poet has been lengthened or curtailed as
suited the commentator’s caprice, to bring it within the strict
regularity which hasbeen enjoined by the school of Pope.
In proposing these corrections, as Mr. Steevens endeavours
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to represent them, and in pointing out the fancied errors
of the earlier copies, he has generally had recourse to
ridicule, a weapon of which he was as fond, as he was
skilful in its use. This mode of discussion gave him
great advantages when the passages upon which it
arose were scattered throughout a number of volumes,
from which a great proportion, of readers would be un-
willing to take the pains of collecting a system of criti-
cism for themselves; but would rather be content with
acquiescing in opinions so pleasantly and humorously
conveyed. Mr. Malone, to obviate this effect (in some
measure, I believe, at my recommendation), determined
to bring these topicks into one connected view, and there-
fore prepared materials for an express ‘Essay on the Metre
and Phraseology of Shakspeare, in which he had made
cons1derable progress, but which, I am sorry to say, he did
not livé to complete. I have taken some pains upon this
subJect and have ventured to add the result, of my readmg
to what my friend has left behind him. In another department
of this work I have put myself to a good deal of unnecessary
trouble, if the decision of Mr., Steevens should be con-
sidered as well founded, where he has ridiculed the notion
that any advantage was to be derived from further and
more accurate collation of the text; but upon this subject
I must presume to say, that I cannot consider him as the
best authority. Whatever were the qualities necessary
for an editor which he possessed, and it would not be easy
to point out a man who had more, yet he laboured under
a marked deficiency in this respect, from the very first
commencement of his critical career. His republication
of the early quartos of Shakspeare in 1766, is one of the
most grossly incorrect performances that I have ever seen;
and his edition of our poet’s plays, in conjunction with
Dr. Johnson in 1773, was scarcely less objectionable.
The following passage from the advertisement which he
then prefixed, see p. 173, will show his notions of the un-
importance of collation; and will enable me to apprize
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the reader of the different view which I have taken of an
editor’s duty. ‘ The dialogue might indeed be sometimes
lengthened by yet other insertions then have been made,
but without advantage either to its spirit or beauty ; as in
the following instance :—[Lear, Act II. Sc.IV.]

¢ Lear. No.

“ Kent. Yes.

¢ Lear. No, I say.
“ Kent. 1 say, yea.”

« Here the quartos add:

¢ Lear. No, no, they would not,
¢ Kent. Yes, they have.”

¢ By the admission of this negation and affirmation,
would any new idea be gained?” If it were the object of
a dramatick writer to convey his ideas with all possible
brevity, I should allow the force of this interrogation ;
but it should be left to the reader to determine whether
this iteration of words, without any additional meaning,
does not give us a more lively picture of the cholerick
monarch, and the blunt freedom which characterizes the
faithful Kent. Mr. Steevens, however, seems to have
altered his opinion in this instance ; for in his subsequent
edition of 1778, these unimportant words are admitted
into the text. In the commencement of Hamlet’s inter-
view with Ophelia, I have printed in the body of the work
what Mr. Malone appears to have selected as the pre-
ferable reading, that of the quarto:

“ Ophelia. ~——-—————— Good, my Lord,
¢t How does your honour for this many a day ?
“ Hamlet. I humbly thank you; well.”

But I have pointed out in the margin, that the folio gives
this passage with the word well twice repeated, because
others may think with myself, that this iteration is na-
turally suited to the irritable state of Hamlet’s perturbed
mind. As I have by no means set down all the variations,
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or even the greater part of them, which occur in the dif-
ferent copies, for in that case, how few would have the
patience to examine so copious a list with any degree of
attention, I shall here explain the rules by which I have
been guided in making a selection. In Romeo and Juliet,
where the earliest quarto has all the appearance of being
an imperfect sketch by the author himself, I have given
the various readings very much in detail, as it is a matter of
interesting curiosity, should this conjecture be correct,
to trace the progress of his mind from his first thoughts
to his more improved conceptions. In other plays,
wherever I thought there might be a doubt with the reader,
as to which copy had given most correctly what the au-
thor was likely to have written, I have afforded him an
opportunity of judging for himself, by laying both before
him. In the old editious we perpetually find a plural sub-
stantive governing a singular verb, which has generally
been corrected by all the modern criticks, Mr. Malone
among the rest; perhaps with some inconsistency on
his part, as he has, on other occasions, contended in
favour of phraseology as far removed from modern usage;
but, that the reader may be aware of the nature of thealtera-
tions which have been made, I have, in some of the earlier
plays, exhibited a few of these supposed grammatical ano-
malies ; which, however, I am inclined to think were neither
the blunders of a printer, nor the mistakes of a careless
writer; butconsonant to the universal practice of that age,
even among the learned. Where a word is to be met with
either in the folio or quarto, which by no error of the
press could have been substituted for another, but which
the commentators have passed over unnoticed, as it should
seem, from their not discovering any meaning which
it could bear, I have thought ic the more necessary for
that very reason, to put it in the view of those who might
be better able to explain it. Thus in Troilus and Cressida,
where Nestor says, addressing Hector :
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¢¢ And I have seen thee pause, and take thy breath,

¢ When that a ring of Greeks have kemm'd thee in”— .
For hemm’d the quarto has shrupt, which is, 1 confess,
to me, unintelligible ; but in the same manner, beteem in
Hamlet, ’

¢ That he might not befeem the winds of heaven

¢ Visit her face too roughly,” 3

was for a long period supposed to be a corruption, till a
passage in Golding’s Ovid ascertained. that it was a word
of our author’s time. This, indeed, is one of the princi-
pal advantages derived from exhibiting our collations.
The earlier copies are of rare occurrence, and can only be
procured by a fortunate chance, or at an immoderate
price; but it by no means follows, that those alone who
have access to those expensive rarities, are capable of
using what they contain. A gentleman residing in ‘one
of the remote counties of England, from that very circum-
stance is’much more likely to explain to us the meaning
of a term, which, although from the changes that our
language has undergone, it may now be confined to a par-
ticular province, may formerly have been in general use
throughout the country. There are some passages which,
after all that has been said upon them, are still in want of
a satisfactory interpretation : of this, Jago’s contemptuous
mention of Cassio, “ a fellow almost damn’d in a fair wife,”
may be produced as an’ instance. It may possibly be a
corruption, and if so, the original spelling dambd should
be ‘preserved as a guide to critical conjecture. In a very
few instances 1 have given readings, both from the folio
and the quarto, which have nothing to recommend them,
but'are palpably and sometimes ludicrously erroneous : I
have done so, in order to show how necessary it is to’
collate them all, and how ill founded are the assertions'
of those who, like the late Mr. Horne Tooke, being pos-
sessed of no other ancient copy than the first folio, have
endeavoured to contend for its exclusive authority.
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In speaking of the sources from which the means of
ascertaining the authentick text of Shakspeare, may, with
the greatest probability be derived, it will be necessary
to say a few words upon .the question which has been
long agitated between Mr. Malone and Mr. Steevens, with
respect to the comparative merits of the first and second
folio. Mr. Malone, from a careful examination of those
two copies, which enabled him to discover a number
of corruptions in the latter edition, evidently as he
thought arising from the editor’s ignorance.of our poet’s
phraseology, determined to reject it, as an authority
altogether, while, notwithstanding, he was willing to
admit into his text, corrections of typographical er-
rors, or other suggestions which recommended them-
selves, by their own probability; in the same way as
he adopted a few of the emendations of Pope or
Hanmer, although he considered those criticks as hav-
ing in general unwarrantably sophisticated the poet’s
text. Mr. Steevens, on the contrary, not only has upheld
throughout the superiority of the second folio, but has
availed himself of every opportunity to speak with the
most unqualified contempt of, what he terms, its blunder-
ing predecessor. With an adroitness peculiar to himself
in controversy, he has endeavoured to show Mr. Malone
in contradiction to himself, by pointing out the many in-
stances in which Mr. Malone has adopted the readings of
that very edition which he has so much decried. There is
something which at first appears to carry great weight
with it in the seeming accuracy of an arithmetical state-
ment; and accordingly, with the assistance of Mr. Plym-
sell (see his Preface, p- 272,) he has laid before the reader
a list of no less than 186 passages, in which the aid of
that copy has been resorted to. He has not, however,
thought it necessary to mention how many of these
adopted corrections were words, and even letters acci-
dentally dropped outat the press, which it required no very
great portion of skill or industry to discover and amend ;
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and when this seemingly large number is divided among
thirty-four plays, it will be found that the average propor-
tion to each, even of these slight emendations, will not
appear to be very considerable. If, on the other hand, we
were to enumerate the instances in which the second folio
has been deserted by Mr. Steevens himself, we shall form
a still less estimate of its value. I cannot say that I have
undertaken the same laborious investigation that Mr.
Plymsell has gone through ; but in a cursory inspection
of King Lear, I have discovered ten of them in the first
act alone. It is not easy to suppose that this could
have happened if the second folio had corrected the
defects of the first from early manuscripts or authentick
information *, Mr. Steevens intimates his opinion, that
when Mr. Malone speaks of the editor of this republica-
tion, he is pointing his artillery at a phantom; * for per-
haps no such literary agent as an editor of a poetical
work, unaccompanied by comments, was at that period
to be found.” He adds, that “ this office, if any where,
was vested in the printer, who transferred it to his com-
positors ; and these worthies discharged their part of the
trust with a proportionate mixture of ignorance and inat-
tention +.” He proceeds, in the following page, to describe,
in still stronger terms, their utter insufficiency for their
employment. But if this were the case, how are we to
account for the other part of his theory? Who was it
that collected the authentick information, or examined the
early manuscripts of which he has so confidently spoken?
Where was that * judicious hand” which regulated the
grammatical anomalies, and smoothed the metre which
had been left in so rugged a state by Heminges and Con-
dell in the original publication? More, however, on this
subject, will be met with in the list of the early editions of
our poet, vol. ii. where the reader will find Mr. Malone’s

* See Mr. Steevens’s Advertisement, p. 271.
1 Ibid. p. 268.
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conjectures as to who this person was. In publishing this
edition of Shakspeare, the plan laid down by Mr. Malone
was, to exhibit all his dramas in what he considered to be,
from the best judgment he could form, their chronological
order, that the reader might be thus enabled to trace the
progress of the author’s powers, from’ his first and im-
perfect essays, to those more finished performances which
he afterwards produced. Ihave adopted that arrangement
as far as his miscellaneous plays are concerned; but
found it universally objected to by all whom I had an
opportunity to consult, if it were made to comprehend the
plays which were founded on English history. I have
therefore, thus far, ventured to deviate from my late
friend’s intention, and have placed the historical plays in
a separate class. Enough will still remain to fulfil the
object which Mr. Malone had in view. The Tempest
will no longer precede The Two Gentlemen of Verona
and the Comedy of Errors, by which those who were not
attentive to dates, might have been led to form very
erroneous conclusions as to the inequality of Shakspeare’s
genius.

We shall now find his powers gradually developed as
his knowledge became more extensive, and his judgment
matured. . In his first essays he will appear seemingly
unconscious of his strength, assimilating himself, in some
degree, to the models before him. Soon after we see
him with “ casted slough and fresh legerity,” entering
upon a hitherto untrodden path, creating, as it were, anew
the drama of his country, and exhibiting a brilliancy of
fancy, an energy, and a pathos, which till now had been
unknown upon our stage. ~Advancing in his progress to
excellence, we shall probably be led to fix upon the mid-.
dle period of his life, as the time when his genius was at
its meridian. The productions that followed, although
every way worthy of their great author, yet still fell short of
that fervid inspiration to which we owe those wonderful
performances, which, according to Mr. Malone’s hypothesis,

VOL. 1. b



xviii ADVERTISEMENT.

are ascribed to a period from about the thirty-fourth to the
forty-first year of his life. The mind may, indeed, repose
with delight upon the mild splendour of the Tempest ;
but in claiming for Shakspeare the title of the sovereign of
the drama, as the first of our criticks has styled him, we
must look to Hamlet, Othello, and Lear, and, above all,
to the flood of glory which bursts upon us from Macbeth.
Here it will be gratifying to pause for a moment, and to
contemplate the gradual increase of our great poet’s re-
putation during the course of the second century which
has elapsed since his death. Even at the time when
Johnson .wrote his admirable preface, not only was
the knowledge of his excellence almost wholly con-
fined to his own countrymen, but even among them
there were not a few who were disposed to adopt, in
some degree, the petty objections which had been
thrown out by the spleen of Voltaire ; and the alterations
which Garrick, in the spirit of French criticism, presumed
to make in Hamlet, of which a fuller. account is given
in the second volume, will tend to show how imperfectly
he was understood by one of his warmest admirers. If
we go back to an earlier period, we shall find the general
reader still less acquainted with his merits, till at last we
revert to that age of critical darkness, when he was
reviled by Rymer, and patronized by Tate. If an English-
man of the present day were to indulge in such ribaldry
as the first of these two persons poured forth upon
Othello, he would nearly run a risk of meeting with
the punishment of Zoilus. Nor is it-among our own
countrymen alone that his superiority is now acknow-
ledged. Even in France, which has always been remark-
able for a bigotted attachment to its own literature, a tardy
and unwilling tribute has been paid to the genius of
Shakspeare; but it is in Germany, above all, that the
highest enthusiasm has been excited on the subject of his
works. The most distinguished writers of that country
have contended with each other in offering homage to
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his name, among whom we are bourd particularly to
notice M. Schlegel. I am far from saying that I adopt
all that critick’s epinions; nor can I think that such a
man would -estimate .very ‘highly either the sincerity or
value of indiscriminate praise. It must be matter of
astonishment, that one who so well appreciates the
genuine works of Shakspeare, could be led, for a moment,
to suppose that such trash as Locrine and Lord Crom-
well proceeded from his pen. They are evidently
not only unworthy of the great name to which they have
been ascribed, but are scarcely even the productions of the
second-rate poets of that day. Other objections may be
made to M. Schlegel. He is sometimes perhaps too refined;
and too enthusiastick for our colder and more didactick
style -of criticism ; there is, occasionally, too much meta-
physical curiosity in his analysis ; he is inclined to make
Shakspeare, who wrote for the people, too much of a
poetical mystick ; in short, he has endeavoured to give
him more of a German cast of thinking than really be-
longed to him ; but after all the deductions which candour
can make, there will still remain sufficient ground for the
general admiration which has been bestowed upon a work
at once so eloquent and so profound.

But to return to humbler topicks: T must say a few words
as to the arrangement adopted in the following volumes. In
the first 1 have printed the prefaces which have been pre-
fixed to the modern editions of the poet, among which
Mr. Rowe’s Life, as being partly prefatory and partly bio-
graphical, may be classed. Notwithstanding its defects in
the second point of view, I should not have thought my-
self justified in omitting it altogether; but it will no
longer be found accompanied with notes, which were
written for the purpose of demolishing almost every state-
ment which it contained. These are now incorporated in
Mr. Malone’s more extensive and correct work on the
same subject. The remainder of the volume is occupied
by various critical dissertations on our author’s works,
among which the readerwill find an Essay on the Phrase-

b2
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ology and Metre of Shakspeare; and the Commendatory
Poems. These were originally destined for the second
volume, which, however, became of so unexpected a bulk,
that I was compelled to alter my arrangement, that I
might not add to its already disproportioned size. As I
was anxious that the work altogether should not in its
compass exceed the later editions of Mr. Steevens, not-
withstanding the accession of much additional matter, I
have been induced to print this part of it in a rather
smaller type. The second volume contains Mr. Malone’s
Life of Shakspeare, accompanied by explanatory docu-
ments; a list of the early editions of his works, more
fully described than heretofore; and other matters
relating to the poet’s history. The Essay on the Chro-
nology of Shakspeare’s Plays was originally distinct ;
and I cannot, with confidence, say that Mr. Malone
would not have so continued it: but it appeared to me,
that the life of a writer must be strangely defective
which contained no account of his works; and I have,
therefore, ventured to give it a place as one of the sections
of Mr. Malone’s Biography. The reader, I have no doubt,
will derive no small satisfaction from the many curious
particulars which my late -friend’s research enabled him
to collect upon this subject; yet I cannot but lament that
much has unquestionably been lost, which, had he lived
to superintend this edition himself, he would have
furnished. It was his intention to have devoted one sec-
tion to the manners and customs of Shakspeare’s time;
but I found the materials which he had prepared for this
enquiry in so loose and disjointed a state, that I could not
have ventured upon the labour of arranging them without
protracting the publication of this work to a distant
period. I may remark that his memoranda did not appear
to relate to matters which had any direct reference to
what bears upon the drama ; but are rather illustrative of
the general political state of the country. I need scarcely
add, that, although I was unable, for the reason I have
stated, to make use of his collections on this subject, at
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least for the present, I have scrupulously abstained from
destroying a single scrap of his literary remains. The
third volume contains the History of the Stage, with his
own corrections, and the addition of some very curious
new matter. Some valuable documents which had
escaped my attention at the time when this part of the
work was printed off, are preserved among the Addenda,
in the twenty-first volume. Those who are interested in
dramatick history, and are fond of tracing our early litera-
ture in its rudest form, will unite with me in expressing
their satisfaction that my friend, Mr. Markland, has per-
mitted me to lay before the publick, upon this occasion,
his valuable Essay on the Chester Mysteries. I have also
retained the extracts which Mr.Reed had given from Mr.
Chalmers. The succeeding sixteen volumes are appro-
priated to the plays. The text has been printed according
to the principle laid down by Mr. Malone, of adhering as -
strictly as possible to the ancient copies ; and wherever they
are deviated from, the reader is apprised of the alteration,
and of the reasons upon which it is founded. The nu-
merous sophistications introduced by Mr. Steevens have
been removed ; but it has not been thought necessary to
enter into a contest about each individual passage ; as the
system upon which he proceeded is sufficiently discussed
in the Essay on Phraseology and Metre. I have, there-
fore, for the most part, considered it sufficient to head
those notes in which the original text has been disturbed,
with the reading which he wished to substitute, that the
reader may have a full opportunity of fixing his own value
upon those supposed improvements. In some of Mr.
Steevens’s comments, and, in a very few instances, in
those of Mr. Malone, the reader will find an insertion
which it is proper to explain. The suggestions of Mr.
Jennens of Gopsal, and of Mr. Capell, having some-
times been adopted without acknowledgment ; wherever
I discovered that such was the case, I have consulted
brevity, while I was at the same time willing to do those
criticks justice, by merely putting these words between
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brackets [¢ as Mr. Capell,” or “ as Mr. Jennens; has ob-
served.”] I may have omitted, perhaps, to have traced
Mr. Capell’s prior claim upon some occasions; for I confess,
that I have often shrunk from the great and often fruitless
labour of attempting to discover his meaning*. Never
was there a writer who appeared to have taken more pains
to show that language, in his opinion, was not intended.
to communicate our ideas ; but I can sincerely state that
I have never wished to conceal his merits, when they
have fallen under my knowledge. In one respect, how-
ever, I am bound to say he has done great and important.
service, I mean in his care of the punctuation, which-1
mention here once for all, as it is a praise which it would

* I will take this opportunity of restoring to him an emenda-
tion which is his property. In The Taming of the Shrew, see
vol. v. p.441, Biondello, as the speech is given in the folio,
exclaims, on entering, ¢¢ Master, master! news, and such news
as you never heard of.” Mr. Rowe, perceiving that the answer
of Baptista,- ¢ Is it new and old t00?” was thus unintelligible,
read ¢ Master, master! old news.” Mr. Capell thought the pas-
sage would be more spirited, if we read, ¢ news, old news ;" and so
it has since been printed in the text, but without any mention
of his name. I will subjoin his note as an unusually favourable
instance of his mode of expressing himself.

¢ ¢ Master, master! &c.” As this speaker’s reply could not
have run in such terms as we see it does, unless ‘old’ had stood
somewhere, moderns all consent in inserting it; but the place
chosen by them, is after ¢ Master.’, This editor has looked on
old and news too, as words omitted by accident; judging, that
Biondello should first come out with ¢ news!” and branch it
afterwards, such branching being more in the order of nature’s
working, and the period is made fuller and rounder by it.”

Moderns is the only term which Mr. Capell applies to former
editors, whom he never mentions by name; but styles Rowe,
Pope, Theobald, &c. first, second, or third modern. Sir Thomas
Hanmer is, indeed, sometimes described as ¢ hé of Oxford :”
and Johnson is thus corrected: ¢ cunning is wrong interpreted
by ke who brings up the rear of them.”
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have been endless to have bestowed upon him in detail.
The twentieth volume contains the poems of Shakspeare,
carefully printed from the original copies, an addition to
the work of which the gibes of Mr. Steevens will not, I
am confident, diminish the value. In the last volume
Titus Andronicus and Pericles are preserved; but by
being placed after the poems, are thus distinguished from
what are acknowledged on all hands to have been entirely
the genuine productions of our author, excepting the
three parts of Henry VI., which have been suffered to
retain their place as forming part of the historical series.
Some Addenda follow, and the whole is concluded with
a new glossarial index. In this, the humblest, but per-
haps not the least useful department of the work, I have
introduced what I hope will be considered as improve-
ments. In the glossarial index of former editions, the
reader has merely been presented with along list of words,
and references to the passages where they occur, often
with very different meanings; and is thus called upon to
roam over many volumes, in order to form a glossary for
bimself. I have thought that it would diminish his labour,
though not a little adding to my own, if, wherever the vari-
ous commentators agree in their explanation of a term, I
affixed that explanation in the index; where they differ,
I have not assumed the office of a judge, but have left the
reader to decide for himself. In other points also I have
deviated from my predecessors. Their index contained
only the words which were found in the text, whether
selected from conflicting copies, or modern emendations.
Upon this plan, if the reading of the quartos is preferred,
that of the folio i1s passed over unnoticed; and if both
are discarded, they are no longer to be found in what
derives its value from being an exhibition of Shakspearian
phraseology. Thus, if we wish to find where a contested
passage is to be met with, such as the line in Antony and
Cleopatra— :
¢« And soberly did mount an ermgaunt steed—"
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we shall find no such word as armgaunt in Mr. Steevens’s
index, but only termagant, which has, most erroneously,
in my opinion, been substituted in its place. Ihave given
throughout the readings of both the folio and quartos, as
far as their variations were of sufficient importance to be
mentioned in the notes or the margin.

To this edition an engraving from what is commonly
known by the name of the Chandos portrait of Shak-
speare, now in the possession of the Marquis of Buck-
ingham, has been prefixed. The history of that picture
will be found towards the close of Mr. Malone’s Life of
the Poet; but it will be necessary to say a few words in
reply to the argunsents (if such they may be called) with
which Mr. Steevens has endeavoured to call in question
its authenticity, but which never were brought forward
till it had been engraved with more than former care and
elegance for Mr. Malone’s edition in 1790. It has been
traced, as is fully stated by Mr. Malone in the passage
already referred to, through the Duke of Chandos to his
father-in-law, Mr. Nicoll; thence to Mr. Keck, a very
curious collector ; thence to Mrs. Barry ; thence to Mr.
Betterton, who procured it after the death of Sir William
D’Avenant, to whom it had belonged. Such a chain of
traditional evidence is seldom to be found in pedigrees of
this description ; and therefore Mr. Steevens, resorting to
his usual weapon of ridicule, has endeavoured to weaken
it by forming its links into a ludicrous compound, and
styling this portrait the D’Avenantico-Bettertonian-Bar-
ryan-Keckian-Nicolcian-Chandosan canvas*. The last
word is printed by him in italicks, in order to intimate that
the picture being painted on that material; is a proof of its
not being genuine. 1 have the authority of the present
accomplished President of the Royal Academy for saying

* See Mr. Richardson’s Proposals, p. 291. It will scarcely
be necessary to inform the reader, that these Proposa]s were
written by Mr. Steevens.
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that such a remark is wholly groundless. That no such
portrait could have belonged to D’Avenant, is attempted
to be shown by a humorous denial of the tradition handed
down to us by Aubrey, that Sir William was our poet’s
son ; and a pleasant remark by Mr. Warton is quoted, that
“ he cannot suppose Shakspeare to have been the father
of a Doctor of Divinity, that never laughed ;” which only
goes to prove that Shakspeare could not have been the
father of D’Avenant’s brother. But without giving any
credence to this antiquated scandal (for the truth of which
I have certainly no wish to contend), Sir William was
certainly Shakspeare’s god-son; was likely, without any
connection of this sort, to have been desirous of obtain-
ing his resemblance, from admiration of his genius; and
so nearly his contemporary as to have the means of ascer-
taining, either by his own recollection, or from others, how
far' it was correct. Of Betterton, Mr. Steevens has said
nothing, but proceeds per saltum to the purchase of this
picture by Mr. Keck from Mrs. Barry. ¢ The possession
of somewhat more animated than canvas, might have been
included, though not specified in a bargain with an actress
of acknowledged gallantry.” Itis difficult to deal with
an argument that only supposes that something might have
happened ; but it may as fairly be observed, that a picture
is not generally thrown into the bargain in negociations
of this nature. The authority of Sir Joshua Reynolds is
covertly introduced against the authenticity of this portrait,
he having, we are told, “ suggested that whatever person
it was designed for, it might have been left, as it now ap-
pears, in an unfinished state*!” In opposition to this
insinuation, Mr. Malone has remarked, that when, by
the permission of the Duke of Chandos, he had a draw-
ing from the original, made by Mr. Ozias Humphrey, Sir
Joshua was frequently present during its progress, and
himself, although this portrait is said to have been ¢ the

* Mr. Steevens’s Advertisement, p. 253.
6
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shadow of a shade,” contrived to produce a copy of it,
without any supplement whatever, for Dr. Newton, the
Bishop of Bristol, which Mr. Malone afterwards purchased ;
and during the long intimacy which subsisted between my
late friend and that great painter, never intimated a sus-
picion that this portralt was not a genuine representation
of Shakspeare.

Mr. Steevens was satisfied for some years with decrying
all the existing portraits of Shakspeare, but latterly
adopted a new hypothesis ; and having rejected the
Chandos canvas, as not having: sufficient evidence in its
favour, advanced the pretensions of another portrait,
which confessedly was not supported by any evidence at
all, but, on the contrary, was ushered into the world with,
a story which he himself has shown to be false®, The.
whole circumstances attending its discovery, which are:
detailed in Mr. Richardson’s Proposals t, will forcibly re-
mind us of Mr. Steevens’s own words, when speaking of
the Chandos pertrait, but which are much more applicable
to that which he endeavoured to recommend to the pub-
lick. ¢ Much respect is due to the authority of portraits,
that descend in families from heir to heir; but little re-.
liance can be placed on them when they are produced
for sale (as in the present instance) by alien hands, almost,
a century after the death of the person supposed to be re-
presented ; and then (as Edmund says in King Lear),
¢ come pat, like the catastrophe of the old comedy.
Shakspeare was buried in 1616; and in 1708 the first
notice of this picture occurs. Where there is such a.
chasm in evidence, the validity of it may well be ques-
tioned, and especially by those who remember a species
of fraudulence recorded in Mr. Foote’s Taste, ¢ Clap
Lord Dupe’s arms on that half-length of Erasmus ; I have
sold it him as his great grand-father’s third brother, for

* Mr. Steevens’s Advertisement, p. 253.
+ Mr. Richardson’s Proposals, p. 299. :
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fifty guineas *.” In support of the Felton portrait, another
century must beadded to the demands made upon our cre-
dulity ; and the patching and doctoring whigh this picture
required before any thing could be made, of it, will not,
perhaps, place its authority on a much higher ground than
that of Lord Dupe’s anoestor. There are not, indeed, want-
ing those who suspect that Mr. Steevens was better ac-
quainted with the history of its manufacture, and that there
was a deeper meaning in his words, when he tells us, ‘ he-
was instrumental in procuring it+,” than he would have
wished to be generally understood ; and thag the fabricator
of the Hardiknutian tablet had been trying his ingenuity
upon a more important scale. My venerable friend, the
late Mr. Bindley, of the Stamp-office, was, reluctantly
persuaded, by his importunity, to attest his opinion in-
favour of this picture, which he did in- deference, to the:
judgment of one so well acquainted with Shakspeare ; but
happening to glance his eye upon Mr. Steevens’s face,
he instantly perceived, by the triumph depicted in the
peculiar expression of his countenance, that he had,
been deceived. If any thing more were necessary to,
destroy its credit, it would be found in what he him-
self has stated—that it was seen by Lord Leicester,
and Horace Walpole - [Lord Orford], who both be-
lieved it to be genuine; yet neither of them would
purchase it for five pounds!! The proprietors of this
edition were not desirous of having it re-engraved, and I
had no wish to give further currency to what Mr. Malone
did not hesitate to declare a fabrication, although I have
preserved Mr. Steevens’s amusing essays in its defence.-
The publick, however, naturally feel anxious to be put in
possession of any thing which purports upon probable
grounds to exhibit to us the features of gentle Shakspeare ;
and, therefore, it is with great satisfaction that I have pre-
fixed to the second volume of this work, an engraving from
a miniature, in the possession of Sir James Bland Burges,
* Mr. Steevens’s Advertisement, p. 255. i
4 Ibid. p.82.
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which infinitely better judges than myself have pro-
nounced to bear the strongest marks of authenticity.
The account which I received of it from Sir James, I
will take the liberty to subjoin in his own words :

¢ Lower Brook-street,
« Dear Boswell, 26th June, 1818.

¢« I seND you the history of my portrait of Shakspeare,
which I apprehend will leave no reason to doubt of its
authenticity.

¢ Mr. Somerville of Edstone, near Stratford-upon-Avon,
ancestor of Somerville, author of the Chace, &ec. lived in
habits of intimacy with Shakspeare, particularly after his
retirement from the stage, and had this portrait painted,
which, as you will perceive, was richly set, and was care-
fully preserved by his descendants, till it came to the
hands of his great grand-son, the poet, who, dying in
1742, without issue, left his estates to my grand-father,
Lord Somerville, and gave this miniature to my mother.
She valued it very highly, as well for the sake of the
donor, as for that of the great genius of which it was
the representative ; and I well remember that, when I was
a boy, its production was not unfrequently a very ac-
ceptable reward of my good behaviour. After my
mother’s death, I sought in vain for this and some other
family relics, and at length had abandoned all hope of
ever finding them, when chance most unexpectedly re-
stored them to me about ten days ago, in consequence
of the opening of a bureau which had belonged to my
mother, in a private drawer of which this and the other
missing things were found.

“ Believe me to be,
“ Dear Boswell,
“* Yours most truly,
“J. B.BurGEs.”

Having, by the kindness of Sir James, been indulged
with the loan of this miniature for some time, I submitted
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it to the inspection of many of the most distinguished
members of the Royal Academy, and to several antiquarian
friends. In consequence of their decision in its favour,
I have availed myself of the kind liberality of its posses-
sor ; and an engraving from it, through the recommenda-
tion of Sir Thomas Lawrence and Mr. Phillips, has been
procured from that excellent artist Mr. Agar. In addi-
tion to this, a representation of the poet’s bust at Strat-
ford will adorn the present edition.

Mr. Steevens, for reasons which he has assigned *, but
which I can by no means think satisfactory, has omitted,
in his later editions, a list of errata. ¢ It has been cus-
tomary (says he) with not a few authors, to acknowledge
small mistakes, that they might escape the suspicion of
greater, or, perhaps, to intimate that no greater could be
detected.” That a duty has by some persons been im-
perfectly performed, is no sufficient reason why others
should neglect it altogether; nor can the deceit, which
he insinuates has sometimes been practised, render it less
incumbent on an honest editor to correct the errors, into
which he may have fallen, when they come to his know-
ledge. I gladly avail myself of his appeal to the candour
of the reader, who, if he is at all acquainted with the
press, must be aware of the difficulties attending upon
the publication of a voluminous work, which, on the
present occasion, would have given rise to many more
mistakes, had I not been, throughout, assisted by the
diligence and acuteness of my corrector of the press,
Mr. Woodham. Among them, I am obliged to reckon some
defects, arising from haste, which I have discovered in
my own style. A table of errata will be given at the
close of the last volume ; but with no assumption, on my
part, that more may not yet be found; I can only say that
I have done all which an mexpenenced eye would furnish
me with the means of doing.

It was my wish and intention to have abstamed in the

* See his'Advertisement, p. 275.
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course of this work, from every thing like controversial
discussion of the critical merits of Mr. Malone: his
reputation is too well established to require my
support. I remember the sensible adage of Bentley,
which no one more fully exemplified than that illustrious
scholar, that “ no man is written down but by himself;”
and I was willing to rest contented with what poor
Ritson threw out, as what he considered a stroke of double
satire, that the publick and Mr. Malone appeared to en-
tertain a reciprocal good opinion of each other *. Inde-
pendently of this general rule whichThave laid down, I had
clearly no concern with any of the various publications in
which he was attacked during his life-time ; which he had
read, and which he might himself have answered, if he
had thought it worth his while. But since his death a
work has come forth of such acknowledged excellence in
other’ respects, and proceeding from a writer of such
literary eminence, containing remarks of such a nature,
that I cannot feel myself justified in passing them over
in total silence. ‘
Mr. Malone entertained a very high regard for Mr.
Gifford: he admired his talents, but he respected him
still more for the principles, cougenial with his own,
which’ directed him in their application: it was with
singular satisfaction that he availed himself of an oppor-
tunity of affording him literary assistance; when he had
certainly no reason to complain of the terms in which his
courtesy was acknowledged ; and during his intercourse
with that gentleman, I know he flattered himself that
they viewed each other with sentiments of mutual esteem.
How then would he have been mortified and chagrined,
if he had lived to peruse the last edition of Ben Jonson,
in Wwhich not only his criticel opinions are frequéntly
treated with contempt, but even language (I trust hastily)
employed, which might seem to cast an imputation on his
moral character? It is to this point I speak: and Mr.

* Cursory Criticisms on Malone’s edition, p. ix.
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Gifford, who himself knows no cold medium in his
attachments, would probably despise me, I should cer-
tainly despise myself, if I did not come forward, and
attempt, at least, to show that such charges are altogether
unfounded.

Before I advert to any of Mr. Gifford’s accusations in
detail, I must make a few preliminary observations. In
looking to the opinion ‘which Mr. Malone had formed of
Ben Jonson, and his hostility to Shakspeare, an opinion
with which I must take this early opportunity of saying
I never could. coincide, it is important, with a view to
appreciate his motives, that we should inquire how far
those notions originated with himself, or had been taken
up as transmitted by others. If the fair fame of Jonson,
hitherto unimprached, had by him been first called in
question, he might then indeed have been stigmatised as
a reviler of the illustrious dead, whom all preceding
writers had mentioned with honour. But the truth is,
that he only adopted opinions which had been- almost
universally prevalent for more than a century before he
wrote, and commencing his literary career with this im-
pre'ssion upon his mind, fomented as it was by correspond-
ing prejudices in the minds of those with whom he was
ﬁrst associated in his labours upon Shakspeare; the in-
dignation which he felt against one, who he thought had
been unjust to the god of his idolatry, made him look
upon the subject with a jaundiced eye, and prevented
him, at least in some measure, from applying to it that
singular acuteness which on other occasions was so suc-
cessfully employed in the investigation of truth and the
detection of error. 1 say in some measure ; for the reader
will find in this later edition, many observations with-
drawn, which he had discovered to be erroneous; and
there are others yet remaining, which, had I felt myself at
liberty to do so, I should gladly have expunged ; from a
conviction that- as truth was at all times the sole object
which my late friend had in view, he would have
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gladly recalled whatever he had before mistakingly
asserted. That the notion of Jonson’s hostility to
Shakspeare was of no modern date, it will not require
many words to prove. It was not only handed down,
as Mr. Gifford states, from Mr. Malone to Mr. Weber,
but from Dryden, through almost every intermediate
writer, to Mr. Malone. So strong, indeed, according to
Mr. Gifford, was the general feeling upon this subject, that
in speaking of an idle anecdote, related by Smollet of
Ben Jonson, he has this remark *: “ Smollet knew less
of Jonson than even Mr. Malone ; he knew enough, how-
ever, of the publick to be convinced that in calumniating
him, he was on the right side.” I admit that this great
poet has been wrongfully treated; 1 lament that Mr.
Malone was led by others into an injurious estimation of
his character ; but when Mr. Gifford proceeds to accuse my
friend of wilful misrepresentation, I must show, as I think
satisfactorily, that the charge is destitute of proof.

A note written by Mr. Steevens, which was originally
appended toJonson’s CommendatoryVerses on Shakspeare,
but which in the present edition is placed in juxta-position
to the Essay in its confutation, had been referred to by
Mr. Malone in a note on Mr. Rowe’s Life .of the Poet.
The following is the remark of Mr. Gifford :

¢ See also (he says) Mr. Steevens’s note on those verses.
—With pain I have seen it; and with disgust will the
reader learn, that this ¢ note of Mr. Steevens’ is neither
more nor less than the identical letter of Macklin’s which
Mr. Malone himself had previously employed nearly thirty
pages in proving to be a forgery from end to end! The
exposure occurs in the first volume,. the ¢ note’.at the
end of the second; so that Mr. Malone intrepidly hurries
past his own refutation in quest of a known falsehood to
bolster up a recorded lie.}”

. * Gifford’s Jonson, vol. viii. p. 453.
+ The same, vol. i. p. ccliii.
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These are hard words: and Mr. Gifford, I am confident,
will regret his having used them, when he shall find that
he is altogether mistaken in the fact. He hasinformed us
that all his quotations are taken from the edition in 1793,
and this, for purposes of general reference, might have
been amply sufficient ; but when such language is applied
to a note of Mr. Malone’s, founded, in a great measure,
on the place which it occupies, it might have been wished
that Mr. Gifford had cast his eye upon the only edition
for which Mr. Malone can be considered as responsible,
his own in 1790. He would have there found Mr. Steevens’s
note, vol.i. p.202; and in the same volume, one hundred
and eighty pages afterwards, he would have seen Mr.
Malone’s refutation. But this is by no means the only
instance in which Mr. Malone has been judged by the
acts of another.

In speaking of The Winter’s Tale, Mr. Gifford remarks;
that Mr. Malone’s “ text and his notes confound each
other.” They certainly do so, if we are satisfied to take
them as they are exhibited by Mr. Steevens. But how
stands the fact? Mr. Malone, in his Essay on the Chro-
nological Order of Shakspeare’s Plays, had ascribed The
Winter’s Tale to the year 1604 ; but having afterwards
procured an inspection of Sir Henry Herbert’s office book,
he discovered that he had been in an error before his
work had finally issued from the press, and pointed it out
in his Emendations. The first and erroneous statement
Mr. Steevens retained as the text, and then converted the
subsequent correction into a note to the very passage
which it was designed to overthrow; and thus, by the
gross negligence, if ignorantly done, or if otherwise, by.
the petty trick of a rival editor, Mr. Malone is exposed to
the charge of having written nonsense. Another remark
by Mr. Gifford arises from his inattention to dates. He
commences with an extract from Mr. Malone.

‘¢ The Comedy of Humours, played eleven times be-
tween 25th Nov. 1596 and 11th Maye, 15697.’—¢ Perhaps;

VOL. I. c :
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says Mr. Malone, (on this extract from Henslowe’s me-
morandum-book,) ¢ Every Man in his Humour. It will
appear that Ben Jonson had money dealings with Mr.
Henslowe, the manager of this theatre, (the Rose,) and
that he wrote for him. The play might afterwards have
been purchased from this company by the Lord Chamber-
lain’s servants, (Shakspeare, Burbage, Heminge, Condell,
&ec.) by whom it was acted in 1598 Shak. vol. ii. p.457.

“ Would the reader believe, on any authority but the
writer’s own, that the Mr. Malone, who drew up this plain
paragraph, could be the same Mr. Malone who, not
merely in one, or two, but in a hundred places, has grossly
reviled Jonson on the score of ingratitude to Shakspeare
for introducing him to the stage, and bringing out this
very play!”

There can be no dlfﬁculty in believing it to be the same
Mr. Malone who drew up this paragraph, when he had
acquired information of which he was not possessed
before. He introduces his extracts from the Henslowe
MSS. with these words :—* Just as this work was issuing
Jrom the press, some curious manuscripts, relative to the
stage, were found at Dulwich College, and obligingly
transmitted to me from thence.” It is evident that these
papers could not, without the gift of prophecy, have
enabled Mr. Malone to correct what appeared in an early
part of his work, if they did not meet his eye till the
conclusion. I may add, that their discovery and polite
transmission to the historian of the stage, will add little:
support to Mr. Gifford’s terms of * sloth and ignorance,”
so harshly applied to the members of that institution. The
censures which are passed on Mr. Malone upon slighter
matters, will not require me to detain the reader long,.

¢ Mr. Malone had previously employed several pages
(vol. i. pp. 611-15,) in proving Twelfth Night to be writ-
ten in 1614, that is, sixteen years before the appearance
of Every Man out of his Humour; he had also posi-
tively affirmed (p. celxxv) that he ¢ did not believe
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Twelfth Night was meant ;’ yet he subjoins to the note of
Steevens, (who knew that he had been delivering a false-
hood,) ‘ If the foregoing passage was levelled at Twelfth
Night, my speculation falls to the grouna.” He has not
the integrity to support his own facts, lest he should
remove one absurd and wretched calumny from Jonson.”

I am surprised that one so conversant with the press as
Mr. Gifford should so certainly conclude, that what
appears first when printed, must have been previously
written. The reverse is most frequently the case, and the
whole of a work is generally gone through before the
composition of the prefatory matter; but in the present
instance there is no inconsistency; he tells us that if Mr,
Steevens is right, he himself musthave been wrong; he does
not allow that he was wrong, nor give up his own opinion,
but only abstains from giving a gentleman, with whom he
was then living on terms of intimacy, a direct and blunt
contradiction. My principal object is to defend my late
friend’s integrity ; but I will step out of that course for
a moment, to say a word in favour of his logick.

“¢ Antony Munday is ridiculed here by Ben Jonson;
but he might notwithstanding be deservedly eminent ; that
malignity which endeavoured to tear a wreath from the
brow of Shakspeare, would certainly not spare inferior
writers.” p.48l. Mr. Malone is no great logician—but
let that pass. The passage to which he refers was pro-
bably written before Jonson knew Shakspeare ; for it oc-
curs in one of his earliest pieces. With respect to the
eminence of Antony, it is somewhat scurvily treated by
Decker, Chapman, and Middleton; it is not therefore a
necessary consequence that the wreath of Shakspeare
was endangered by this ridicule.”

Mr. Malone’s argument seems to me sufficiently clear.
1t does not follow that Munday was not eminent, because
he was ridiculed by Jonson. He who (not at that time,
but any time) was capable of attacking Shakspeare, who
was unquestionably eminent, would not have scrupled to

treat inferior writers with the same injustice: not a word
c 2
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is said of this ridicule endangering Shakspeare. Mr.’
Malone is sometimes accused of self-contradiction, where,
I confess, I cannot discover it. _

“ < It is certain’ (he is quoting Mr. Malone’s words) * that
not long after the year 1500, (again referring to the Re-
turn from Parnassus!) a coldness arose between Shak-
speare and. him, which, however he may talk of his
almost idolatrous affection, produced, on his part,” (what
is become of Shakspeare’s ¢ ballad against Jonson?’)
from that time, 1600, ¢ to the death of Shakspeare, and
for many. years afterwards, much clumsy sarcasm, and
many malevolent reflections.”” p. 481.

‘¢ The critic had already forgotten his unfortunate let-
ter, p. cviii, in which he admits that ¢ old Ben’s jealousy
did not fully display itself till Shakspeare retired from
the stage.”

Isitinconsistent to say thata man regarded another with
jealousy for many years, but that his jealousy did not
Jully. display itself till a certain period?

Mr. Gifford is often in the habit of quoting the com-
mentators generally, without. marking out any individual,
as if they were a corporate body, or partners in a firm,
responsible for the acts of each other; and as Mr.
Malone’s name is more frequently mentioned than any
other, he is apparently loaded with more than: belongs to
his share ; while Mr. Tyrwhitt, Sir WilliamBlackstone,
and others, escape under an a.nonymous censure. : As for
instance—

“¢ The prologue to Henry VIIL it seems, was wntten
by our author ¢ to ridicule Shakspeare;’ and the whole
weight of the commentators’ - fury is directed against him,
and him alone—* Jonson,’ says one of them; ¢ in all pro-
bability maliciously stole this opportunity to throw in his
envious and spiteful invective before the representation of
his rival’s play,” Henry VIIL p.348. But what influence
had Jonson at the Globe, of which Shakspeare or: his
¢ associates ’. Heminge, Burbage, and Condell;~were, at
this tlme, the sole managers and propnetors” ‘Who em-
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ployed Jonson to write this prologue? Shakspeare’s
associates. Who spoke it? Shakspeare’s associates.
Who preserved it? Shakspeare’s associates. Who,
finally, gave it to the world 2, . Shakspeare’s associates !—
the very men whom, as Mr. Malone has just observed,
< the muse of Shakspeare had supported, and whom his
Jast Will shewed that he had not forgotten!’ However
great may be the obligations of Jonson to Shakspeare,
(of which, I believe, the reader has here had a full account,)
it will scarcely be denied that these men, who had so
long profited by his wonderful talents, who were, at that
very moment, profiting by them, were, at least, equally
indebted to him.—Yet of their ingratitude not a word is
said, not a hint is dropped, while the collected fury: of
Mr. Malone and his followers is levelled against a person
who, at the worst, was only a simple agent, and wrought
-as they directed !

¢ 1 have entered into these details merely to shew what
inconsistencies it is necessary for those to swallow who
put their faith in Mr. Malone—for, after all, the whole of
this tedious story is an absolute fable. The Prologue was
.not written by Jonson,. and' the play was not written by
Shakspeare. The Piece acted in 1613 was *a new play,
called All Is Truth,’ constructed, indeed, on the history
«of Henry VIII, and, like that, full of shows; but giving
probably a different view of some of the leading iricidents
of that monarch’s life. = Shakspeare’s Henry VIII, as
Mr. Malone affirms, was written in 1601; if it had been
‘merely revived, the Prologue would have adverted to the
circumstance : but it speaks of the play as one which %ad
mot yet appeared ; it calls the attention of the audience to
a novelty ; it supposes, in every line, that they were un-
‘acquainted with its plan ; and it finally tells them that, if
‘they came to hear a bawdy play, a noise of targets, or to
see a fellow in a fool’s coat, they would be deceived.
Could the audience expect any thing of this kind? or
was it necessary to guard them against it, in a favourite
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comedy, with which they had all been perfectly familiar
for twelve years ?”

The commentator, who is first quoted, was Tom Davies;
the person who first suggested that the piece performed
in 1613 was Shakspeare’s Henry VI1IL., was Mr. Tyrwhitt,
and the prologue was ascribed to Jonson, by Dr. Johnson
and Dr. Farmer. These distingnished persons can
scarcely be termed Mr. Malone’s followers. Mr. Gifford
has referred to the prologue as furnishing proofs, that it
was an entirely new play. I have read it attentively with
this view, and discover no such intimations as he has
pointed out; but I have attempted to show that no satire
was directed against Shakspeare, whoever might have
been the author *. Mr. Malone’s name is introduced in
a note, where words are ascribed to him which he never
used, though they are put in an inverted comma—

‘< But,” says Mr. Malone, ¢ All Is Truth must be Shak-
speare’s Henry VIII., for the titles of many of his plays
were changed in 1613 ; thus Henry 1V. was called Hot-
spur; Much Ado About Nothing, Benedict and Beatrice,”
&c. What is this to the purpose? If other titles were
given to those plays in familiar conversation, they were
still named after the principal characters or the leading
events, and no mistake was likely to arise ; but who would

“have recognized Henry VIII. under the name of All Is
Truth? Besides, it is expressly termed a new play. Could
Sir Henry Wotton, and those who notice it, be so igne-
rant of Shakspeare, as to call one of his most popular
dramas a new play after it had been familiarised to the
stage so many years !”

Mr. Malone has mnowhere said, that Al Is Truth
must be Shakspeare’s Henry VIIL. for the reason here
given. He speaks with less confidence on the subject
than Mr. Tyrwhitt; but mentions, indeed, that the titles
of some of our author’s plays were altered in that year.

* See vol. xix. p. 500.
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¢ Thus, Henry IV, &c.;” yet by no means produees it as the
words which have been added would denote as a decided
proof. ¢ But who (says Mr. Gifford) would have recognized
Henry VIII. under the name of All Is Truth ?” If it had
two names, not an uncommon circumstance, any one
would have done so easily ; and we are expressly told in
the continuation of Stowe, that Henry V1II. was the name
of the play which was performed when the Globe theatre
was burnt ; the same thing is stated in a MS. letter to Sir
Thomas Puckering by Thomas Larkin; and even Sir H,
Wotton, who has given it the title of All is True, has de-
seribed a scene in it exactly corresponding with Shak-
speare’s drama*, Let us come to another charge :

‘¢« Ben, however, did not trust to the praises of others.
One of his admirers honestly confesses

—_——tHe
Of whom I write this, has prevented me,
And boldly said so much in his own praise,
No other pen need any trophy raise.” p. 18.

* This admirer, whom Mr. Malone, when he next
mentions him, calls ¢ Ben’s old antagonist, p. 640, is
Owen Feltham.—But what shall be said of Mr. Malone?
A judicial blindness appears to have fallen upon him the
instant that he approached Jonson. Deprive him of this
plea, and no terms will be strong enough to describe the
excess of his ignorance or his malice. The praise refers
to our author’s works. It is in the composition of his
Sejanus, Catiline, and other poems mentioned by Feltham,
that he pronounces Jonson to have said so much in his
own praise as to make the applause of his friends super-
fluous: and the critic expressly contrasts his conduct, in
this respect, with that of the ¢ trivial poets, whose chat-
terings live and fall at once.’”

Mr. Malone has spoken of Feltham as Jonson’s ad-
mirer, and also as his old antagonist; because at different

* See Mr. Tyrwhitt's note, vol. xix. p. 306.
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times he was both: in his verses in Jonsonus Virbius, he
was the one, in his parody on “ Come leave the loathed
stage,” he had been the other. I know not-why Mr. Ma-
lone’s interpretation of these lines should be attributed
to judicial blindness. That Jonson was in the habit of
saying much in his own praise, will not, I think, be
denied, and if the adverb boldly is more applicable to
the words taken in this sense, there will be neither
malice nor ignorance in supposing that Feltham meant
to say that his merits were such that only his own
pen was fit to describe them. But not to fatigue the
reader with entering into a discussion of all the pas-
sages in which Mr. Gifford has endeavoured to turn Mr.
Malone into ridicule, I shall confine myself to one or two
more, in which heavy imputations are laid upon my late
friend. A letter from Mr. Malone to Mr. Whalley has
been produced in answer to one from that gentleman, so-
liciting his assistance in his projected edition of Jonson;
and wherever Mr. Malone’s sentiments, at a subsequent
period, are found to vary from those which that letter
‘contains, this change of opinion is converted into a
charge against him, and Mr. Gifford exclaims, “ What!
not honest either?” because he expresses some doubts as
to what he had said eleven years before in the hurry of a
private correspondence. Mr. Rowe has recorded an
anecdote of the venerable John Hales of Eton; and Mr.
Malone having found other versions of the same story,
has laid them before the reader, as was his usual practice.
By this mode we are enabled to compare statements,
elicit what appears most agreeable to truth, and, perhaps,
may be furnished with materials to shake the credit of the
narrative altogether, and this Mr. Gifford thinks he has
effected on the present occasion. He ridicules, and with
justice, the story, as it was told by Gildon in one of his
letters, but none of his arguments tend to impeach it as
related by Rowe; yet as a charge is implied against Mr.
Malone for having retained in a note what Mr. Rowe had
struck out in his first edition, I must refer the reader to
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p. 445 of this volume, where he will find the reason as-
signed. I may add that as the story was altered by Rowe,
it exhibited Jonson’s hostility in a stronger light. 1f Hales
-defended Shakspeare against Jonson, who was present, we
might infer from these expressions, that he had called his
‘merits generally in question ; but, as it is originally told, he
confined his charge to a want of classical knowledge, which
was true, and which naturally introduces Hales’s answer.
But let us see on what grounds Mr. Gifford supposes the
story to be utterly incredible.

“ A tissue of mere dotage scarcely deserves unravellmg,
but it may be just observed that when Jonson was seized
with his last illness, (after which he certainly never went
“to Mr. Hales’s chamber, at Eton’ or elsewhere,) the
two grave judges, Suckling and Falkland, who sat on the
merits -of all the Greek and Roman poets, and decided
with such convincing -effect, were, -the first.in the 12th,
and the second in the 15th year of their ages!”

‘How does this appear? Rowe has given neither date
nor place to his anecdote ; Jonson, not many years before
his death, was still fond of society. Suckling, at the
time of that event, was twenty-four, and Lord Falkland
was well acquainted with Jonson, and had enjoyed his
conversation -at the Dog*. Mr. Gifford expresses a
doubt whether there is any authority for the assertion,
that Suckling was a professed admirer of Shakspeare,
except Sir John’s Session of the Poets. * To censure
Jonson with good-humoured wit for an unlucky play, is
sufficient, in the eyes of the criticks, to set'him down as an
-admirer of Shakspeare.” Yet Dryden expressly tells us,
that he maintained Shakspeare’s superiority ; and in one
of his letters he speaks of * my friend, Shakspeare,” which,
as he certainly could not have personally known him, was
a -colloquial mode of speaking of a favourite author.
If the cnticks had no other ground for thelr opinion

¥ Gifford’s Jonson, vol. ix. p.4.
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than what Mr. Gifford has supposed, their foundation was
rotten indeed: for. in Suckling’s Session of the Poets,
there is not one syllable about an unlucky play. I now
‘come to a most direct accusation against Mr, Malone,
conveyed in the most unmeasured terms—* ¢ Ben Jonson
probably meant to sneer at the Tempest in the prologue
to Every Man in his Humour—¢ our tempestuous drum;’
and he has endeavoured to depreciate this beautiful co-
medy by calling it a foolery. For some remarks on this
audacious falsehood, see vol. iv. p. 371.” Mr. Gifford has
said, upon another occasion, ““ To this atrocious charge,
thereisbut oneanswer which occurs to me; and though that
be usually wrapt up in the courtesy of a learned language,
I shall not make use of it.” I shall not pretend to guess
at the phrase which, even in its most courteous garb, Mr.
Gifford’s delicacy prevented him from using ; yet I cannot
but question, if the whole armamentarium of Gaspar Sciop-
pius himself could have furnished him with stronger terms
than here and elsewhere he has applied to Mr. Malone, in
plain home-spun English. But let us turn to vol.iv.
p- 371, and see these threatened remarks. They are on
a passage in the Induction to Bartholomew Fair, « If there
be never a servant-monster in the fair, who can help it,”
he says, “nor a nest of antiques ? he is loth to make nature
afraid in his plays, like those that beget tales, tempests,
and such like drolleries ” Upon this Mr. Gifford observes,

“ As this passage has furnished such abundant matter
for obloquy, it may not be amiss to examine it at large.
Steevens, who is inclined to be complimentary, says that
the Tempest was not secure from the criticism of our poet,
(he had just charged him with having unsparingly censured
it) ¢ whose malice appears to be more than equal to his wit.
He says, if there be never a servant-monster in the fair,
who can help it” And Malone affirms that ¢ Jonson en-
deavours to depreciate this beautiful comedy by calling
it a foolery” The depreciation remains to be proved—
but (I regret to say it) I have aheavier charge against Mr.



ADVERTISEMENT. xliii

Malone than a too precipitate conclusion—a charge of
misrepresentation. Foolery, cannot indeed be applied to
any work without an intent to depreciate it: but this was
not Jonson’s word, nor was it even in his contemplation.
The term used by him is drollery, which had a precise and
specific bearing upon the whole subject of his Induetion.
A droll, or drollery, was the appropriate term for a puppet-
show, and is so applied by all the writers of his time.
Thus Claudia, in the Tragedy of Valentian, declares that
¢ She had rather make a drollery till thirty,” i. e. spend
her youth in making puppet-shows, which she considers
as the lowest scene of degradation: and so, indeed, in
many other places. The term continued in use down to
the last century, for Dennis says, in one of his letters,
that < he went to see the Siege of Namwur, a droll, at
Bartholomew Fair.” Subsequently to Jonson’s time, the
word was applied to a farcical dialogue in a single scene:
but there is, I confidently believe, no instance of a drollery
being used for a legitimate comedy. The reader now sees
all the advantage derived by Mr. Malone from his sophis-
tication: had he adhered to Jonson’s own language, this
part of the charge against him could not have been sus-
tained for a moment. I now return to Steevens. ¢ Servant-
monster’ is undoubtedly to be found in the Tempest;
but I um yet to learn that the expression was the inven-
tion of Shakspeare, or even peculiar to him; though he
has applied it with inimitable humour. The reader is not
to learn that the townin those days abounded with exhi-
bitions of ‘what were familiarly called monsters, i. e.
creatures of various kinds which were taught a thousand
antic tricks ; the constant concomitants of puppet-shows.
‘1 would not have you,” says Machin, ¢ step into the
suburbs, and acquaint yourself either with monsters, or
motions.” (Dumb Night.) And Jonson himself, in a sub-
sequent part of this play, makes Bristle tax Haggise with
loitering behind ¢ to see the man with the monsters.’
Elephants, camels, bears, horses, &c. were all accompanied
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by apes, who amused the spectator by assuming a com-
mand over them. Nor is the custom, nor the language,
yet obsolete. I have frequently seen, at a country fair,
a dog or bear called out to ‘ show his obedience to his
master,” an ape, or monkey, that mounted, and drove him
about at will. This was the servant-monster of Jonson’s
age ; but there was yet another, the clown who conducted
the mummery of such characters as the machinery of the
show required, beasts and fishes of the most uncouth and
monstrous forms. The frequency and popularity of these
exhibitions are excellently noted by Mr. Gilchrist, and it
is impossible to look at the part of Trinculo, without see-
ing that it bears an immediate reference to this custom;
aud we may form some idea of the roar of the old theatre,
at hearing him and his associate unwittingly characterise
themselves as monsters, by adopting the well-known ex-
pression.”

Opere in longo fas est obrepere somnum. Mr. Malone’s
work was a long one; and his researches, which have
thrown a light upon Engllsh literature, by which almost
every succeeding writer has profited, and to which Mr.
Gifford will confess his obligations, were various, and ex-
tensive in no common degree. If in the midst of these
labours, by the casual failure of a memory not remarkably
retentive, he has, in the haste of writing, substituted one
word for another, are we at once to set this down as an
instance of wilful misrepresentation? If a lapse of this
kind is to be so heavily visited, “who shall escape whip-
ping?” Not even Mr. Gifford. In the fifth volume of
his edition of Ben Jonson, p. 254, Mr. Gifford has the
following remark :—* It appears from the elegant rules
drawn up by Jonson, for the regulation of his club, that
women of character were not excluded from attending the

meetings.
¢ Probz feeminz non repudiantor *’'—

I am far from wishing to insinuate that these fair ladies
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had not a rightful claim to the epithet for which they are
indebted to Mr. Gifford; but it was not bestowed upon
them by Jonson. His words are—* Lecte feemine non
repudiantor,” and, without calling into question their
probity, it would seem, by the mention of ¢ tempting
beauties,” in the verses quoted by Mr. Gifford, from
Shakerly Marmion, “ an enthusiastick admirer of Jonson,”
descriptive of these symposia, that some part of the company
were at least drawn thither by “ metal more attractive.”
Let it not be supposed for a moment, that I accuse Mr.
Gifford of a wilful misquotation, or a wish to deceive. I
know him to be as incapable of such meanness as even Mr.
Malone, and I cannot express myself more strongly; but
I have only pointed out this trivial error, with a view of
showing that a verbal inaccuracy is a very distinct offence
from an aadacious falsehood. An hypothesis, indeed, has
been started by Mr. Gifford, from the specifick meaning
of the word drollery, by which he thinks the possibility of
an allusion to Shakspeare is entirely removed; and had
this interpretation of the passage been suggested, before
it was quoted by Mr. Malone, there might, perhaps, have
been some ground for suspecting that he had changed the
term for the purpose of eluding the argument; but this
was not the case; and impressed, as he was, with the
notion that the Tempest was the object of satire, it was
of very little consequence whether this beautiful drama
was called a foolery or classed with a puppet-show.
After all, T am compelled to say, that, without adopting
the notion of a permanent hostility between those two
illustrious contemporaries, I have seen nothing to con-
vince me that Jonson, in 2 moment of spleen, to which we
are all more or less subject, had not Shakspeare in view.
The words servant monster seem so directly to point at
Calaban, who is repeatedly called by that name, and so
many gratuitous suppositions are required to support the
other hypothesis, that I am afraid there is nearly as little
reason to doubt that the Tempest was here alluded to, as
A !
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that a passage in Julius Cesar ' (which Mr. Gifford
admits) was twice exposed to his censure, in the Induction
to the Staple of News, and his Discoveries. Jonson was
not unfrequently in the habit of asserting his pre-emi-
nence, as first having taught rules to the stage; and it
surely would have been but a tame mode of expressing
his own superior taste and correctness, if he had merely
said that his scenes were more according to truth and nature
than those which a puppet-show would furnish. One charge
more I must advert to, and I have done. Mr. Malone,
after producing the well known passage from the Return
to Parnassus, which has generally been supposed to allude
to some literary contest between Jonson and Shak-
speare ; but which I shall not stop to examine; pro-
ceeds to add the authority of Fuller in his \Vorthles,
which is thus noticed by Mr. Gifford—

« I will give Fuller’s words. ¢ Many were the wit-
combates between Shakspeare and Ben Jonson. I be-
hold them like a Spanish great galleon, and an English
man of war. Master Jonson, like the former, was built
far higher in learning, solid but slow in his performances,
Shakspeare, like the latter, lesser in bulk, but lighter in
sailing, could turn with all tides, tack about, and take
advantage of all winds by the quickness of his wit and
invention.” Fuller, vol.ii. p. 415.

« These ¢ wit-combates’ then (on which Mr. \Ialone
founds a charge of hostility,) turn out after all to be
those sprightly repartees which so delighted their com-
mon friends.—The solid attacks of Jonson repelled by
the quick and lively sallies of Shakspeare (great masters,
as both were, of conversation,) must, indeed, have been
a mental treat of the highest kind, and could have given
to no one, but the commentator, an idea of malice or ill-
will on either side. There is nothing visible to ordinary
eyes, but the fulness of friendship, enlivened by a social
meeting, and tending to hilarity and festive delight. Yet
this is produced to prove Jonson’s enmity ! What idea
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of friendship Mr. Malone had formed, I know not; but
it seems as if he thought that the conversation of all
but deadly foes must, like trade-winds, tend all one way.
Our author had other notions of friendship, and, Ibeheve,
correcter ones: he says, ,

¢ It is an act of tyranny, not love,
In practised friendship, wholly to approve.’

“ Again :
¢ Little know they that profess amity,
And seek to scant her comely liberty,

How much they lame her in her property.”
Vol. viii. 402.”

The words of Fuller are susceptible of two meanings.
They may mean either literary contests, or sallies of wit
in conversation; and I am satisfied that Mr. Gifford has
explained them truly; but is Mr. Malone, who adopted
one interpretation, to be censured as if he had understood
these words in the other sense? Mr. Gifford knows not
Mir. Malone’s notions of friendship. Iregret that he did not
know him better; for he was truly ““a man to be loved.”
I regret still more deeply that the grave has closed over
a long catalogue of illustrious men, whose esteem and
regard accompanied him through life, and that my feeble
voice must offer that testimony to his notions of friend-
ship, which would have been borne with affectionate
warmth, by a Reynolds, a Burke, and a Windham. He
was, indeed, a cordial and a steady friend, combining the
utmost mildness with the simplest sincerity, and the
most manly independence. Tenacious, perhaps, of his
own opinions, which he had seldom hastily formed, he was
always ready to listen with candour and good humour to
those of others; that suppleness of character which would
yield without conviction, and that roughness of temper,
which cannot tolerate dissent, were equally foreign from his
nature : Requiescat in pace.
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I may perhaps be permitted, lest my own sentiments
should be misunderstood, to state, in a few words;
my opinion of Jonson. I regard him with veneration,
not only for his great powers, but for that intellectual
dignity which, amidst a life of poverty and hardship, in
spite of the scanty prospects of his early life, and the
difficulties which afterwards beset him, did not suffer them
to check him in the ardent pursuit of knowledge, or prevent
him from being the first scholar of his age. To no one
could the charge of malignity be worse applied. He appears
to have been an open, warm-hearted man; but with a hot
and haughty temper. The numerous quarrels in which -
he'was engaged, in all of which it would be too great a
stretch of candour to suppose him to have been inva-
riably in the right, but which seldom appear to have
lasted long, show him to have ‘ carried anger as a flint
bears fire.” - His energy of expression, whether in praise
or censure, frequently exposed him to resentment in
the latter case, while the warmth with which, in his
happier moments, he speaks of contemporary genius,
evinces the liberality and generosity of his mind. His
remarks upon contemporary authors, as we find them
recorded by Drummond, whose veracity has never been
called in question, whatever his motives may have
been, are certainly couched in terms of contemptuous
asperity ; and if such was his usual mode of passing
judgment upon others, we cannot be surprised if it should
have created offence ; and this explains what is said by
Davies of Hereford :

4 Some say thy soul
¢ Envy doth ulcer : yet corrupted hearts
¢ Such censurers may have.”

This certainly does not prove that Davies thought him
envious ; but the very reverse: yet such an opinion must
have been pretty generally prevalent before any allusion
could be made to such a topick in a copy of commenda-
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tory verses. 1 am willing to say a few words in exculpa-
tion of my accomplished countryman Drummond, who
has been exposed to .very severe censure, on account of
what he has left us concerning Jonson. His memoranda
were evidently never intended for the press, from the
careless manner in which they are written, in point of
style, while his compositions intended for the publick eye
are marked by the highest degree of polish and lime labor.
His letters, which have been quoted by Mr. Gifford,
exhibit his deliberate opinions respecting Jonson, while
the “strictures upon his character, in these loose notes,
were probably penned ina moment of irritation, to which
he appears to have been subject. If, indeed, the received
notion of Jonson’s heat of temper had any foundation, we
may suppose him and his northern landlord to have been
occasionally as “ rheumatick as two dry toasts,” from the
description given of the latter by Nicholas Whiting :

‘“ Drayton on’s brains a new moon calfe was getting,
¢ And testie Drummond could not speak for fretting.”

His remark, that Jonson was for any religion, as being
versed in both, has, I think, been misunderstood. It does
not, I apprehend, mean that he was of no religion, but
that having been led to consider the controversy deeply,
he was acquainted with the arguments on both sides, and
might sometimes, like his great namesake, be inclined to
talk for victory, by which he might puzzle Drummond,
who was probably not a very skilful polemick. We are
told, by Jonson himself, in his Discoveries, that when he
lamented that Shakspeare had not more discreetly blotted
his writings, this remark was ascribed to malevolence, by
the players, from whom Dryden, who was connected with
the stage during great part of his life, may probably have
derived his notion of Jonson’s hostility to our great poet. It
isnotat all incredible that they may occasionally, from their
very different views of poetical excellence, have been
thrown into collision with each other ; but I am convinced

VOL. I. d



1 ADVERTISEMENT.

that through the greater part of their lives, they were
cordial friends. If any temporary estrangement had
ever taken place, it sunk before the tomb of Shakspeare.

¢ Tune etiam moreris ? ah! quid me linquis, Erasme,
¢ Ante meus quam sit conciliatus amor ?
¢ Art thou too fallen? ere anger could subside,
* And love return, has great Erasmus died.”
Joknson's Rambler, No. 54.

His affectionate tribute to Shakspeare’s memory, which
proves itself to be sincere, by being exactly appropriate;
does equal honour to the object of his praise, and his own
good heart.

I now take leave of this part of my task, which I have
undertaken with reluctance, and have executed with pain.
If in any part of it I have been betrayed into undue
warmth (of which I am unconscious), my subject, at least
with Mr. Gifford, will plead my excuse. If there be any
one passage in his own writings to which, more than any
other, he can look back with unmingled delight, I will
venture to point out his high, but not more high than
merited, eulogium upon the present very excellent Dean
of Westminster. Let him recall to his recollection the
feelings with which that tribute was penned, and he will
know what I also must feel in defending the character of
one, whom I loved and honoured from my infancy—
MINE OWN AND MY FATHER’S FRIEND.

JAMES BOSWELL.
Temple,
May, 1821.



IT was not my intention to have given, on the present occa-
sion, any sketch of Mr. Malone's life; but to have reserved
myself for a future opportunity, when I could have done more
justice to the subject. In compliance, however, with the re-
commendation of several of my friends, who were of opinion
that something of that nature would be expected, I have ven-
tured to reprint a slight tribute to his memory, which I drew up
in the year 1814.
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A BIOGRAPHICAL MEMOIR, &ec.

EDMOND MALONE was descended from an Irish
family of the highest antiquity *: and all his immediate
predecessors were distinguished men. His grandfather,
Richard Malone, while he was yet only a student at the
Temple, was entrusted with a negotiation in Holland;
and so successfully acquitted himself, that he was ho-
noured and rewarded by King William for his services.
Having been called to the Irish bar about 1700, he be-
came one of the most eminent barristers that have ever
appeared in that country. His professional fame has only
been eclipsed by that of his eldest son, the still more cele-
brated Anthony Malone, whose superiority to him has not,
however, been universally acknowledged. To any one, who
is even slightly acquainted with the history of Ireland, it
would be superfluous to point out the extraordinary qua-
lities which adorned the character of Anthony Malone.
As a lawyer, an orator, and an able and upright states-
man, he was confessedly one of the most illustrious men
of which his country can boast. If any testimony to his
merits were required, it will be found in the followi’ng pas-
sage from the pen of Mr. Grattan: “ Mr. Malone was a

* This is not the place to enlarge upon Mr. Malone’s family ;
but a detailed account of it is to bc found in the 7th volume of
Archdall’s Peerage of Ireland, which, it is believed, was drawn
up by Mr. Malone himself, and which contains a full and interest-
ing delineation of his grandfather and uncle.
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man of the finest intellect that any country ever produced.
The three ablest men I have ever heard, were Mr. Pitt
(the father), Mr. Murray, and Mr. Malone. For a popu-
lar assembly I would chuse Mr. Pitt; for a privy council,
Murray ; for twelve wise men, Malone. This was the
opinion which Lord Sackville, the Secretary of [17]53,
gave of Mr. Malone to a gentleman from whom I heard
it.”— He is a great sea in a calm,” said Mr. Gerard Ha-
milton, another great judge of men and talents. Aye,”
it was replied, ““but had you seen him when he was
young, youwould have said he was a great sea in a storm!
and, like the sea, whether in calm or storx’n,’he was a great
productlon of nature.”

Edmond, the second son of Richard, and the father of the
late Mr. Malone, was born on the 16th of April, 1704, He
was called to the English bar in 1730, where he continued.
for ten years to practise; and, in 1740, removed to the:
Irish bar, After having sat in several parliaments, and
gone through the usual gradations of professional rank,
he was raised, in 1766, to the dignity of one of the Judges
of the Court of Common Pleas in Ireland, an office which
he filled till his death in 1774, He married, in 1736,
Catherine, only daughter and heir of Benjamin Collier,
Esq. of Ruckholts, in the county of Essex, by whom he
had four sons, Richard, created Lord Sunderlin; Edmond,
the subject of our present Memoir; Anthony, and Benja-
min, who died in their infancy ; and two daughters, Hen-
rietta and Catherine. * .

Edmond Malone was born at his father’s house in Dub~
lin, on the 4th of October, 1741. He was educated at
the school of Dr. Ford, in Molesworth-street; and went
from thence, in the year 1756, to the University of Dublin;
where he took the degree of Bachelor of Arts. .Here his
talents very early displayed themselves; and, to use the
words of @ most respectable gentleman, his contemporary,
« He was distinguished by a successful competition for
academical honours with several young men, who after-
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wards became the ornaments of the Irish Senate and Bar.”
It appears that at his outset he had laid down to himself
those rules of study to which he ever afterwards steadily
adhered. His pursuits were various, but they were not
desultory. He was anxious for general information, as
far as it could be accurately obtained ; but had no value
for that superficial smattering which fills the world with
brisk and empty talkers. When sitting down to the pe-
rusal of any work, either antient or modern, his attention
was drawn to its chronology, the history and character of
its author, the feelings and prejudices of the times in
which he lived; and any other collateral information
which might tend to illustrate his writings, or acquaint us
with his probable views and cast of thinking. In later
years he was more particularly engrossed by the literature
of his own country ; but the knowledge he had acquired
in his youth had been too assiduously collected, and too
firmly fixed in his mind, not to retain possession of his
memory, and preserve that purity and elegance of taste
which is rarely to be met with but in those who have early
derived it from the models of classical antiquity. As a
proof that his youthful studies had by no means been for-
gotten, those who were intimate with him can well recol-
lect the delight he at all times expressed, at receiving the
letters of Dr. Michael Kearney. The communications of
that elegant scholar would have gratified him had the
writer béen a stranger; but it is unnecessary to point out
how much his pleasure was enhanced when he found them
in the correspondence of one of his earliest and most
highly valued friends. He appears frequently, at this
period, in common with some of his accomplished con-
temporaries, to have amused himself with slight poetical
compositions; and on the marriage of their present Ma-
jesties contributed an Ode to the collection of congratu-
latory verses which issued on that event from the Univer-
sity of Dublin. In 1763 he became a student in the Inner
Temple ; and in 1767 was called to the Irish bar.. Tt
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might naturally have been expected, that the example of
his distinguished relatives, et pater Aneas et avunculus
Hector, would have stimulated him to pursue the same
career in which they had been so honourably successful ;
and that he would have attained to the highest rank in a
profession for which he was so admirably fitted by his na-
tural acuteness and steady habits of application; and
accordingly, at his first appearance in the Courts, he gave
every promise of future eminence. But an independent
fortune having soon after devolved upon him, he felt him-
self at liberty to retire from the bar, and devote his whole
attention in future to those literary pursuits which have
established his reputation as a critick, and entitled him
to the gratitude of every English scholar. With a view
to the superior opportunities for information and study;
and the society which London affords, he soon after settled
in that metropolis; and resided there with very little in-
termission, for the remainder of his life. Such society,
indeed, as he met with there, must have been a perpetunal
feast of intellectual enjoyment, to one so well qualified
to appreciate its value. It is no exaggeration to say that
centuries may elapse before two such men as Burke and
Johnson can be brought together; and how long may we
look in vain for such a combination of various and splen-
did talent as was collected by the liberal and tasteful hos-
pitality of Sir Joshua Reynolds, himself one of the
Lrightest ornaments of the age in which he lived! Among
the many eminent men with whom he became early ac-
quainted, he was naturally drawn by the enthusiastic ad-
miration which he felt for Shakspeare, and the attention
which he had already paid to the elucidation of his works,
into a particularly intimate intercourse with Mr. Steevens.
The just views which he himself had formed, led him to
recognise in the system of criticism and illustration which
that gentleman then adopted, the only means by which a
correct exhibition of our great Poet could be obtained.
Mr. Steevens was gratified to find that one so wellac-
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quainted with the subject entertained that high estima-
tion of his labours which Mr. Malone expressed; and
very soon discovered the advantage he might derive from
the communications of a mind so richly 'stored. Mr.
Malone was ready and liberal in imparting his know-
ledge, which, on the other part, was most gratefully re-
ceived. In one of Mr. Steevens’s . letters, after acknow-
ledging in the warmest terms the value of Mr. Malone’s
assistance, he adopts the language of their favourlte,
Shakspeare:

¢ Only I have left to say,
 More is thy due than more than all can pay.”

Mr. Steevens having published a second edition of his
Shakspeare,in 1778, Mr. Malone, in1780,added two supple-
mentary volumes, which contained some additional notes,
Shakspeare’s poems, and seven plays which have been
ascribed to him. There appears up to this time to have
beennointerruption to their friendship; but, onthe contrary,
Mr. Steevens, having formed a design of relinquishing
all future editorial labours, most liberally made a present
to Mr. Malone of his valuable collection of old plays, de-
claring himself that he was now become *a dowager
commentator.” It is painful to think that this har-
mony should ever have been disturbed, or that any thing
should have led a disagreement between .two such
men, who were so well qualified to co-operate for the
benefit of the literary world. Mr. Malone, having con-
tinued his researches into all the topicks which might
serve to illustrate our great Dramatist, discovered, that
although much had been done, yet that much still re-
mained for ecritical industry ; and that a still more accu-
rate collation of the early copies than had hitherto taken
place, was necessary, before the author’s text could be
clearly and satisfactorily ascertained. His materials ac-
cumulated so fast, that he determined to appear before
the world as an editor in form. - From that moment he

6
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seems to have been regarded with jealousy by the elder
Commentator, who appears to have sought an opportunity
for a rupture, which he soon afterwards found, or rather
created. But it is necessary to go back for a moment, to
point out another of Mr. Malone’s productions. There
are few events in literary history more extraordinary in all
its circumstances, than the publication of the poems attri~
buted to Rowley. Mr. Malone was firmly convinced that
the whole was a fabrication by Chatterton ; and, to sup-
port his opinion, published one of the earliest pamphlets
which appeared in the course of this singular controversy.
By exhibiting a series of specimens from -early English
writers, both prior and posterior to the period in which
this supposed Poet was represented to have lived, he
proved that his style bore no resemblance to genuine
antiquity ; and by stripping Rowley of his antique garb,
which was easily done by the substitution of modern
synonymous words in the places of those obsolete expres-
sions which are sprinkled throughout these compositions,
and at the same time intermingling some archaological
phrases in the acknowledged productions of Chatterton;
he clearly shewed that they were all of the same cha-
racter, and equally bore evident marks of modern versifi-
cation, and a modern structure of language. He ‘was
followed by Mr. Warton, and Mr. Tyrwhitt in his Second
Appendix; and although a few straggling believers yet
exist, the public mind is pretty well made up upon the sub-
ject. But to return to Shakspeare. While Mr. Malone
was engaged in this work, he received from Mr. Steevens
a request of a most extraordinary nature. In a third edi-
tion of Johnson and Steevens’s Shakspeare, which had
been published under the superintendance of Mr. Reed,
in 1785, Mr. Malone had contributed some notes in which
Mr. Steevens’s opinions were occasionally controverted.
These he was now desired to retain in his new edition,
exactly as they stood before, in order that Mr. S. might
answer them. Mr. Malone replied, that he could make
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no such promise ; that he must feel himself at liberty to
correct his observations, where they were erroneous; to
enlarge them, where they were defective ;-and even to ex-
punge them altogether, where, npon further consideration,
he was convinced they were wrong: in short, he was
bound to present his work to the publick as perfect as he
could make it. But he added, that he was willing to
transmit every note of that description in its last state to
Mr. Steevens, before it went to press; that he might
answer it if he pleased ; and that Mr. Malone would even
preclude himself from the privilege of replying. Mr.
Steevens persisted in requiring that they should appear
with all their imperfections on their head; and on this
being refused, declared that all communication on the
subject of Shakspeare was at an end between them *.
In November, 1790, Mr. Malone’s edition at last appeared ;
and was sought after and read with the greatest avidity.
In estimating its excellence by a comparison with the
labours of those who preceded him, it would be presump-
tuous to say any thing of those earlier commentators
whose characters have been so admirably delineated by
Johnson ; but of Johnson himself it may be said without
disrespect, that although he brought to his task all that a
powerful mind and general knowledge could supply, yet
he had neither (as his own Preface informs us) the means,
nor perhaps the industry, which were required for accu-
rate and scrupulous collation, nor was he by any means
minutely versed in those contemporary writings, from
which alone we can satisfactorily ascertain the Poet’s
language or allusions. A few remarks will be sufficient
to characterise two gentlemen, who, as Criticks, may be
fairly classed together—Mr. Capell and Mr. Jennens.
Mr. Capell, with little judgment and as little taste, was a
man of considerable application. He had assiduously

* These particulars are collected from the correspondence
which passed between them, which Mr. Malone preserved.
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studied Shakspeare, and the writers of his age ; he had
collated most of the earlier editions, though not with
accuracy upon which we can safely rely; and in many
instances had set the example of adherénce to the old
copies, where they had been ignorantly or rashly altered
by his predecessors. But he had no settled principles of
criticism; his text has been drawn together from various
quarters, according to the dictates of his own caprice;
and if he has often discarded the corruptions of others,
he has not unfrequently introduced new ones of his own.
His notes afford us little information, when we have at
last disentangled their meaning, which is a matter of no
small difficulty, from the enigmatical obscurity of his
language. Mr. Jennens undertook to enable every reader
to become his own Critick, by furnishing him with all the
varieties which the folios, the quartos, or the suggestions
of Commentators could afford ; and the plan, had it been
successfully pursued, would certamly have been of use;
but the total want of discrimination with which he col-
lected the most obvious typographical errors from the
most spurious copies, exposed him to the merciless ridi-
cule of Steevens. Mr. Steevens was in many respects
peculiarly qualified for the duties of an Editor. With
great diligence, an extensive acquaintance with early
]]nrrllsh literature, and a remarkably retentive memory ;
he was besides, as Mr. Gifford has justly observed, ¢ a wit
and a scholar.” But his wit, and the sprightliness of his
style, were too often employed to bewilder and mislead us.
His consciousness of his own satirical powers made him
much too fond of exercising them at the expence of truth
and justice. He was infected to a lamentable degree with
what has been termed the jealousy of authorship ; and
while his approbation was readily bestowed upon those
whose competition he thought he had no reason to dread,
he was fretfully impatient of a brother near the throne:
his clear understanding would generally have enabled him
to discover what was right, but the spirit of contradiction
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could at any time induce him to maintain what was
wrong. It would be impossible, indeed, to explain how
any one possessed of his taste and discernment, could
have brought himself to advocate so many indefensible
opinions, without entering into a long and ungracious
history of the probable motives by which he was in-
fluenced. If Mr. Malone had not the pointed vivacity of
Mr. Steevens’s manner (although his style was remarkable
for its elegance, perspicuity, and precision), yet he was
equalin critical sagacity, and superior, even to his rival, in
accurate knowledge and unwearied research ; but he was
still more honourably distinguished by his openness of
character and inflexible adherence to truth, from which he
never was withdrawn, either by a wish to support an hy-
pothesis or to vex a rival. His text is beyond all com-
parison the most faithful that had yet been produced.
The merit of his notes cannot well be exemplified by a
partial selection; but whenever they are critically exa-
mined it will be found, that without seeking opportunities
for self-display, he has more frequently caught the real
meaning of his author than any of those with whom he
had to contend. His History of the Stage has now been
published upwards of twenty years, during which period
the attention of literary men has been much more gene-
rally drawn to researches of this nature ; but it is still the
standard authority to which all refer, and the guide in_all
subsequent inquiries. The other essays which are com-
prehended in his work have retained an equally high rank
in public estimation. It has sometimes been objected
to Mr. Malone, that he is too minute and circumstantial
in collateral details. To this, if he had not defended him_
self against this charge in the Life of Shakspeare, it
might be sufficient to reply, that it would be difficult to
produce an instance of any eminent antiquary whose en-
thusiasm for the pursuit in which he is engaged has not
led him to direct his attention to many things which have
little attraction for the majority of readers; but they who
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are conversant in such studies need not be told how often’
these excursive inquiries have furnished us with a clue

which would otherwise have been lost, to more direct and

important information. But after all, may we not ask if
there be not something harsh and ungenerous in the fas-

tidious contempt with which such discussions are treated.-
If inanimate objects, however trifting in themselves, ac-
quire a value from being associated with the recollection

of those whom we love or reverence, is it not an equally
natural, and surely a more amiable feeling, which prompts’
us to take a kindly interest in the memorials even of those:
humble players who were the friends and associates of our:
immortal bard, and were honoured with the regard and:
esteem of  their fellow Shakspeare.” Notwithstanding the
general applause with which Mr. Malone’s edition was wel-.

comed, it cannot be strictly said that it met with universal

approbation. Mr. Ritson (of whose seeming malignity
of temper it would be cruel to speak with harshness, as it

is now well known that it proceeded from a disturbed state:
of mind, which terminated at last in the most deplorable-
calamity that can afflict human nature), appeared against
it in an angry and surrilous pamphlet. The misrepresen—
tations in this performance were so gross, and so easy of
detection, though calculated to mislead a careless reader,
that Mr. Malone thought it worth his while to point them
out in a letter which he published, addressed to his friend-
Dr. Farmer. Poor Ritson, however, is not the only:
writer who has attempted to persuade the world that they
have been mistaken in Mr. Malone’s character as a critick..
He has been assailed, not many years back, in a similar’
way indeed, but by a person of a very different descrip-
tion. A gentleman, high in the law, having unluekily:
persuaded himself that if a man is ambitious of being’
witty, nothing more is necessary than that he should cease
to be grave, thought proper to descend from the Bench,
and indulge himself in some unwieldy gambols, which he
flattered himself were at Mr. Malone’s expence. ' To this
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hapless piece of pleasantry Mr. Malone made no reply.
Mr. Horne Tooke, who, whatever were his talents as a
grammarian, or his knowledge as an Anglo-Saxon, had by
no means an extensive acquaintance with the literature of
Shakspeare’s age, has mentioned Mr. Malone and Dr:
Johnson with equal contempt®, and immediately after

. * The passage to which I have alluded is in .EIIEA
IITEPOENTA, vol. ii. p. 319; and will show into what abs
surdity a man of real talent may be drawn, when he is. carried
away by an hypothesis, or (which I rather believe to be the
case in this instance), writes under the influence of spleen. “In
the Winter’s Tale, Act I. Sc. 1. p. 273, we have,

¢ Come (Sir Page)
Looke on me with your WELKIN eye.

On which passage S. Johnson says, hardily as usual, ¢ Welkin
eye: blue eye; an eye of the same colour with the welkin, or
sky.” And this is accepted and repeated by Malone. I can only
say that this Note is worthy of them both; and they of each other.
Welkin is the present participle WillizenS, or Weaacyn§, i. e.
wolvens quod wolvit of the Anglo-Saxon verb Willigan Wealcan,
wolvere revolvere, which.is equally- applicable to an eye of any
colour, to what revolves or rolls over our heads, and to the waves
of the sea, peaicynSe ea peaicenSe y=.”” Had Mr. Tooke
produced an instance from any one author, who wrote in Englz'sk;
of welkin having been used in the sense of rolling, or in any
other than that of the sky, or been able to persuade.us that
Shakspeare was an Anglo-Saxon, there might have been some
ground for his criticism, though no excuse for his petulance
Ingenious etymology is always amusing, and, where we are in
the dark with regard to the meaning of a word, may sometimes
furnish us with a clue to discover it; but to adhere to the pri-
mitive and obsolete signification of a term, when, in the course
of those changes which every language undergoes, it has as-
sumed another sense, which is known and established, is surely
little better than idle pedantry. As well might we maintain that
hostis, in the age of Augustus, meant only a stranger, because
Cicero informs us that it was so used in the earlier ages of the
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proceeds to sneer at Mr. Tyrwhitt. It may readily be
supposed that Mr. Malone would not feel very acutely the
satire which associated him with such companions. But,
to counterbalance these puny or peevish hostilities, bis
work gained the highest testimonies of applause from all
who were best qualified to judge upon the subject, and
from men whose approbation any one would be proud to
obtain. , He has himself alluded with grateful satisfaction
to the praises bestowed upon it by Sir Joshua Reynolds
and Dr. Farmer. Dr.J. Warton, in a most friendly letter,
which accompanied a curious volume of old English
poetry which had belonged to his brother Thomas, and
which he presented to Mr. Malone as the person for whom
its former possessor felt the highest esteem and the most
cordial regard, observes to him that his edition is “ by
far, very far, the best that had ever appeared.” Professor
Porson, who, as every one who knew him can testify, was
by no means in the habit of bestowing hasty or thought-
less praise, declared to the Writer of this account, that he
considered the Essay on the three parts of Henry the
Sixth as one of the most convincing pieces of criticism
that he had ever read. A letter which he received on
this occasion from Mr. Burke will not only exhibit the
high opinion which he entertained of Mr. Malone, but
will be read with interest, as furnishing an additional
instance of the powers which that great statesman could
display even in a complimentary letter to a friend;
and as shewing how every topick became generalized,
when it fell under the contemplation of his truly philo-
sophical mind. As it principally relates to Mr. Malone’s

Republick; or, to take our examples from our own language,
with as much propriety might we say that a man is a knave in
proportion as he is poor (Vide EIIEA IITEP. vol. ii. p. 425),
or describe a beautiful young lady as being uncouik, because we
have not the honour of her acquaintance, and she is therefore

unknown to us.
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History of the Stage, I have prefixed it to that Essay,
vol. iii.

Having concluded his laborious work, he paid a visit to
his friends in Ireland ; but soon after returned to his usual
occupations in London.

Amidst his own numerous and pressing avocations, he
was not inattentive to the calls of friendship. In 1791
appeared Mr. Boswell’s ¢ Life of Dr. Johnson,” a work in
which Mr. Maloue felt at all times a very lively interest,
and gave every assistance toits author during its progress
which it was in his power to bestow. His acquaintance
with this gentleman commenced in 1785, when, happening
accidentally at Mr. Baldwin’s printing-house to be shown
a sheet of the ¢ Tour to the Hebrides,” which contained
Johnson’s character, he was so much struck with the spirit
and fidelity of the portrait, that he requested to be intro-
duced to its writer. From this period a friendship took
place between them, which ripened into the strictest and
most cordial intimacy, and lasted without interruption as
long as Mr. Boswell lived. After his death, in 1795, Mr.
Malone continued to show every mark of affectionate at-
tention towards his family; and in every successive edi-
tion of Johnson’s Life took the most unwearied pains to
render it as much as possible correct and perfect. He
illustrated it with many notes of his own, and procured
many valuable communications from his friends, among
whom its readers will readily distinguish Mr. Bindley.
Any account of Mr. Malone would be imperfect which
omitted to mention his long intimacy with that gentle-
man, who was not so remarkable as the possessor of one
of the most valuable libraries in this country, as he was
for the accurate and extensive information which enabled
him to use it, and the benevolent politeness with which
he was always willing to impart his knowledge to others.
There was no one whom Mr. Malone more cordially
loved.

But Mr. Boswell was by no means the only person who

VOL. 1. (<
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was under obligations to him of this nature: he paid a
similar attention to the productions of Mr. Jephson the
Poet, whom he admired for his genius, and to whom he
at all times felt the strongest attachment. In addition to
the assistance which his residence in London and his ex-
perience in all that related to the press enabled him to
bestow ; he wrote an Epilogue to the Count of Narbonne
a Prologue to Julia, or the Italian Lover; and furnished
the concluding part of the Epilogue to the same Play,
which had been left unfinished by Mr. Courtenay. How
much he delighted in the society of that gentleman, whose
name has thus occurred, may be readily conceived by all
who had the happiness of his- acquaintance, and who
know how to value ready and unaffected wit in a compa-
nion, or genuine kindness of heart in a friend. It is un-
necessary to multiply instances of his literary courtesy,
yet it would be injustice to them both, not to mention the
generous warmth with which Mr. Gifford has expressed
himself in the introduction to his valuable edition of
Massinger. Speaking of the early copies of that Poet
which he had been able to procure, he observes, ¢ Mr.
Malone, with a liberality which I shall ever remember
with gratitude and delight, furnished me, unsolicited, with
the whole of his invaluable collection.”

In 1796 he was again called forth to display his zeal in
defence of Shakspeare, against the contemptible fabrica-
tions with which the Irelands endeavoured to delude the
publick. Although this imposture, unlike the Rowleian
poems, which were performances of extraordinary genius,
exhibited about the same proportion of talent as it did of
honesty, yet some persons of no small name were hastily
led into a belief of its authenticity. Mr. Malone saw
through the falsehood of the whole from its commence-
ment; and laid bare the fraud, in a pamphlet, which was
written in the form of a letter to his friend Lord Charle-
mont, a nobleman with whom he lived on the most inti-
mate footing, and maintained a constant correspondence.
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It has been thought by some that the labour which he
bestowed upon this performance was more than commen-
surate with the importance of the subject; and it is true
that a slighter effort would have been sufficient to have
overthrown this wretched forgery; but we have reason
to rejoice that Mr. Malone was led into a fuller discussion
than was his intention at the outset ; we owe to it a work
which, for acuteness of reasoning, and the curious and
interesting view which it presents of English literature,
will retain its value long after the trash which it was de-
signed to expose shall have been consigned to oblivion.
Mr. Steevens on this occasion forgot all his feelings of
rivalry, and paid the following just and liberal compliment
to Mr. Malone.

¢ Mr. Steevens presents his best compliments to Mr.
Malone, and most sincerely thanks him for his very ele-
gant present, which exhibits one of the most decisive
pieces of criticism that was ever produced.”

Mr. Burke having received a copy of this Essay from
the author, again employed his matchless pen in the
pleasing task of doing honour to the merits of his friend.

“ My dear Sir,

* Your letter is dated the first of the month, but I did
not receive it, with the welcome and most acceptable
present that came along with it, till late in the evening of
yesterday : however, I could not postpone the satisfaction
offered to me by your partiality and goodness; I got to
the seventy-third page before I went to sleep, to which
what I read did not greatly contribute. I do not know
that for several years I longed so much for any literary
object as for the appearance of this work. Far from
having my expectations disappointed, I may say with
great sincerity, that they have been infinitely exceeded.
The spirit of that sort of criticism by which false pre-
tence and imposture are detected, was grown very rare in
this century; you have revived it with great advantage.
e 2

-l
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Besides doing every thing which the vindication of the
first genius perhaps in the world required, from the hand
of him who studied him the most, and illustrated him
the best, you have in the most natural, happy, and pleasing
manner, and as if you were drawn into it by your subject,
given us a very interesting History of our Language,
during that important period in which, after being refined
by Chaucer, it fell into the rudeness of civil confusion,
and then continued in a pretty even progress to the state
of correctness, strength, and elegance, in which we see it
in your writings. Your note, in which for the first time
you leave the character of the antiquary, to be, I am
afraid, but too right in that of a prophet, has not escaped
me. Johnson used to say, he loved a good hater. Your
admiration of Shakspeare would be ill sorted indeed, if
your taste (to talk of nothing else) did not lead you to a
perfect abhorrence of the French Revolution, and all its
works. Once moreI thank you most heartily for the great
entertainment you have given me as a Critick, as an
Antiquary, as a Philologist, and as a Politician. I shall
finish the book, I think, to-day. This will be delivered to
you by a young kinsman of mine, of Exeter college in
Oxford. I think him a promising young man, very well
qualified to be an admirer of yours, and, I hope, to merit
your notice, of which he is very ambitious. I have
the honour to be, my dear Sir, with true respect and
affection,
“ Your most faithful and very
much obliged and obedient servant,
“ Epm. BurkE.
¢ Beaconsfield, April 8, 1796.”

Mr. Malone, in the year 1792, had the misfortune to
lose his admirable friend Sir Joshua Reynolds, whose
death has left a chasm in society which will not easily be
supplied ; and his executors, of whom Mr. Malone had
the honour to be one, having determined in 1797 to give
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the world a complete collection of his works, he super-
intended the publication, and prefixed to it a very pleasing
biographical sketch of their author.

Although his attention was still principally directed to
Shakspeare, and he was gradually accumulating a most
valuable mass of materials for a new edition of that Poet,
he found time to do justice to another. He drew together,
from various sources, the Prose Works of Dryden, which,
as some of them were originally appended to works
which were little known, had never impressed the general
reader with that opinion of their excellence which they
deserved, and published them in 1800. The narrative
which he prefixed is a most important accession to biogra-
phy. By active inquiry, and industrious and acute re-
search, he ascertained many particulars of that Poet’s
life and character, that had been supposed to be irreco-
verably lost, and detected the falsehood of many a tradi-
tionary tale that had been carelessly repeated by former
writers. In 1808 he prepared for the press a few produc-
tions of his friend, the celebrated William Gerard Hamil-
ton, with which he had been entrusted by his executors;
and prefixed to this also a brief but elegant sketch of his
life. In 1811 his country was deprived of Mr. Windham.
Mr. Malone, who equally admired and loved him, drew up
a short memorial of his amiable and illustrious friend,
which originally appeared in the Gentleman’s Magazine ;
and was afterwards, in an enlarged and corrected state,
printed in a small pamphlet, and privately distributed.
But, alas! the kind Biographer was too soon to want
¢ the generous tear he paid.” A gradual decay appears
to have undermined his constitution; and when he was
just on the point of going to the press with his new edi-
tion of Shakspeare, he was interrupted by an illness,
which proved fatal; and, to the irreparable loss of all who
knew him, he died on the 25th of May, 1812, in the 71st
year of his age. In his last illness he was soothed by the
tender and unremitting attentions of his brother, Lord Sun-
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derlin, and his youngest sister ; the eldest, from her own
weak state of health, was debarred from this melancholy
consolation. He left no directions abouthis funeral ; but his
brother, who was anxious, with affectionate solicitude, to
execute every wish he had formed, having inferred from
something that dropped from him, that it was his desire to
be buried among his ancestors in Ireland, his remains were
conveyed to that country, and interred at the family seat
of Baronston, in the county of Westmeath.

Mr. Malone, in his person, was rather under the middle
size. The urbanity of his temper, and the kindness of
his disposition, were depictured in his mild and placid
countenance. His manners were peculiarly engaging.
Accustomed from his earliest years to the society of those
who were distinguished for their rank or talent, he was at
all times and in all companies easy, unembarrassed, and
unassuming. It was impossible to meet him, even in the
most casual intercourse, without recognizing the genuine
and unaffected politeness of the gentleman born and bred.
His conversation was in a high degree entertaining and
instructive ; his knowledge was various and accurate, and
his mode of displaying it void of all vanity or pretension.
Though he had little relish for noisy convivial merriment,
his habits were social, and his cheerfulness uniform and
unclouded. As ascholar, he was liberally communicative.
Attached, from principle and conviction, to the Constitu-
tion of his Country in Church and State, which his inti-
mate acquaintance with its history taught him how to
value, he was a loyal subject, a sincere Christian, and a
true son of the Church of England. His heart was warm,
and his benevolence active. His charity was prompt,
but judicious and discriminating; not of that indolent
kind that is carried away by every idle or fictitious tale
of distress, but anxious to ascertain the nature and
source of real calamity, and indefatigable in his efforts
to relieve it. His purse and his time were at all times
ready to remove the sufferings, and promote the welfare
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of others. As a friend he was warm and steady in his
attachments ; respect for the feelings of those whose
hearts are still bleeding for his loss, prevents me from
speaking of him as a brother. This short and imperfect
tribute to his memory is paid by one who for years has
enjoyed his society, and been honoured with his confi-
dence ; and whose affection and respect were hourly in-
creased by a nearer contemplation of his virtues.
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MR. POPE'S

PREFACE.

ITis not my design to enter into a criticism upon this
author ; though to do it effectually, and not superfi-
cially, would be the best occasion that any just writer
could take, to form the judgment and taste of our nation.
For of all English poets Shakspeare must be confessed to
be the fairest and fullest subject for criticism, and to afford
the most numerous, as well as most conspicuous instances,
both of beauties and faults of all sorts. But this far ex-
ceeds the bounds of a preface, the business of which is
only to give an account of the fate of his works, and the
disadvantages under which they have been transmitted to
us. We shall hereby extenuate many faults which are his,
and clear him from the imputation of many whichare not:
a design, which, though it can be no guide to future cri-
ticks to do him justice in one way, will at least be suffi-
cient to prevent their doing him an injustice in the other.

I cannot however but mention some of his principal and
characteristick excellencies, for which (notwithstanding
his defects) he is justly and universally elevated above all
other dramatick writers. Not that this is the proper place
of praising him, but because I would not omit any occasion
of doing it.

If ever any author deserved the name of an original, it
was Shakspeare. Homer himself drew not his art so im- -
mediately from the fountains of nature, it proceeded
through AEgyptian strainers and channels, and came to him
not without some tincture of the learning, or some cast of
the models, of those before him. The poetry of Shak-
speare was inspiration indeed : he is not so much an imi-
tator as an instrument, of nature ; and it 1s not so just to
say that he speaks from her, as that she speaks through
him.

B2
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His characters are so much nature herself, that it is a
sort of injury to call them by so distant a name as copies
of her. ose of other poets have a constant resemblance,
which shows that they received them from one another,
and were but multipliers of the same image : each picture,
like 2 mock-rainbow, is but the reflection of a reflection.
But every single character in Shakspeare is as much an
individual, as those in life itself: 1t is as impossible to
find any two alike ; and such as from their relation or affi-
nity in any respect appear most to be twins, will, upon
comparison, be found remarkably distinct. To this life
and variety of character, we must add the wonderful pre-
servation of it ; which is such throughout his plays, that
had all the speéches been printed without the very names
of the persons, I believe one might have applied them with
certainty to every speaker *.

The power over our passions was never possessed in a
more eminent degree, or displayed in so different instances.
Yet all along, there is seen no labour, no pains to raise
them ; no preparation to guide or guess to the effect, or
be perceived to lead toward it : but the heart swells, and
the tears burst out, just at the proper places : we are sur-
prised the moment we weep ; and yet upon reflection find
the passion so just, that we should be surprised if we had
not wept, and wept at that very moment.

How astonishing is it again, that the passions directly
opposite to these, laughter and spleen, are no less at his
command ! that he is not more a master of the great than
of the ridiculous in human nature ; of our noblest tender-
nesses, than of our vainest foibles ; of our strongest emo-
tions, than of our idlest sensations !

Nor does he only excel in the passions: in the coolness
of reflection and reasoning he is full as admirable. His
sentiments are not only in general the most pertinent and
Judicious upon every subject; but by a talent very pecu-
liar, something between penetration and felicity, he hits
upon that particular point on which the bent of each argu-
ment turns, or the force of each motive depends. This is

hY
* Addison, in the 273d Spectator, has delivered a similar
opinion respecting Homer: ‘* There is scarce a speech or action
in the Iliad, which the reader may not ascribe to the person who
speaks oracts, without seeing his name at the head of it.”
STEEVENS.
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perfectly amazing, from a man of no education or experi-
ence. in those great and publick scenes of life which are
usually the subject of his thoughts: so that he seems to
have known the world by intuition, to havelooked through
human nature at one glance, and to be the only author
that gives ground for a very new opinion, that the philoso-
pher, and even the man of the world, may be born, as well
as the poet.

It must be owned, that with all these great excellencies,
he has almost as great defects ; and that as he has certainly
written better, so he has perhaps written worse, than any
other. But I think I can in some measure account for
these defects, from several causes and accidents ; without
which itis hard to imagine that so large and so enlightened
a mind could evér have been susceptible of them. That
all these contingencies should unite to his disadvantage
seems to me almost as singularly unlucky, as that so many
various (nay contrary) talents should meet in one man,
was happy and extraordinary. '

It must be allowed that stage-poetry, of all other, is
more. particularly levelled to please the populace, and its
success more immediately depending upon the common
suffrage. Ome cannot therefore wonder, if Shakspeare,
having at his first appearance no other aim in his writings
than to procure a subsistence, directed his endeavours
solely to hit the taste and humour that then prevailed.
The audience was generally composed of the meaner sort
of people ; and therefore the images of life were to be
drawn from those of their own rank : accordingly we find,
that not our author’s only, but almost all the old comedies
have their scene among fradesmen and mechanicks : and
even their historical plays strictly follow the common old
stories or vulgar traditions of that kind of people. In tra-
gedy, nothing was so sure to surprize and cause admira-
tion, as the most strange, unexpected, and consequently
most unnatural, events and incidents; the mostexaggerated
thoughts ; the most verbose and bombast expression ; the
most pompous rhymes, and thundering versification. In
comedy, nothing was so sure to please, as mean buffoonery;
vile ribaldry, and unmannerly jests of fools and clowns.
Yet even in these our author’s wit buoys up, and is borne
above his subject : his genius in those low parts is like
some prince of a romance in the disguise of a shepherd or
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peasant ; a certain greatness and spirit now and then break
out, which manifest his higher extraction and qualities.

It may be added, that not only the common audience
had no nction of the rules of writing, but few even of the
better sort piqued themselves upon any great degree of
knowledge or nicety that way; till Ben Jonson getting pos-
session of the stage, brought critical learning into vogue :
and that this was not done without difficulty, may appear
from those frequent lessons (and indeed almost declama-
tions) which he was forced to prefix to his first plays, and
put into the mouth of his actors, the, grex, chorus, &c. to
remove the prejudices, and inform the judgment of his
hearers. Till then, our authors had no thoughts of writing
on the model of the ancients: their tragedies were only
histories in dialogue; and their comedies followed the
thread of any novel as they found it, no less implicitly
than if it had been true history. -

To judge therefore of Sh;{speare by Aristotle’s rules,
is like trying a man by the laws of one country, who acted
under-those ofanother. He writ to the people; and writ at
first without patronage from the better sort, and therefore
without aims of pleasing them; without assistance or ad-
vice from the learned, as without the advantage of educa-
tion or acquaintance among them; without that knov-
ledge of the best models, the ancients, to inspire him with
an emulation of them; in a word, without any views of re-
putation, and of what poets are pleased to call immortality :
some or all of which have encouraged the vanity, or ani-
mated the ambition,. of other writers.

Yet it must be observed, that when his performances
had merited the protection of his prince, and when the en-
couragement of the court had succeeded to that of the
town ; the works of his riper years are manifestly raised
above those of his former. The dates of his plays suffi-
ciently evidence that his productions improved,in propor-
tion to the respect he had for his auditors. And I make
no doubt this observation will be found true in every in-
stance, were but editions extant from which we might
learn the exact time when every piece was composed, and
whether writ for the town or the court.

Another cause (and no less strong than the former) may
be deduced from our poet’s being a player, and forming
himself first upon the judgments of that body of men
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whereof he was a member. They have ever had a stand-
ard to themselves, upon other principles than those of
Aristotle. As they live by the majority, they khow no
rule but that of pleasing the present humour, and comply-
ing with the wit in fashion ; a consideration which brings
all their judgment to a short point. Players are just such
judges of what is right, as tailors are of what is graceful.
And in this view it will be but fair to allow, that most 'of
our author’s faults are less to be ascribed to his wrong
jlidgment as a poet, than to his right judgment as a
ayer. j
P By these men it would be thought a praise to Shakspeare,
that he scarce ever blotted a line. Thisthey industriously
ropagated, as appears from what we are told by Ben
Fonson in his Discoveries, and from the preface of He-
minge and Condell to the first folio edition.  But in realit
(however it has prevailed) there never was a more ground-
less report, orto the contrary of which there are more un-
undeniable’ evidences. = As, the comedy of The Merry
Wives of Windsor, which he entirely new writ; The His-
tory of Henry the Sixth, which was first published under
the title of -The Contention of York and Lancaster; and
that of Henry the Fifth, extremely improved ; that of Ham-
let enlarged to almost as much again as at first, and many
others. I believe the common opinion of his want of
learning proceeded from no better ground. This too
might be thought a praise by some, and to this his errors
have as injudiciously been ascribed by others. For ’tis
certain, were it true, it would concern but a small part of
them ; the most are such as are not properly defects, but
superfeetations ; and arise not from want of learning or
reading, but from want of thinking or judging : or rather
(to be more just to our author) from a compliance to those
wants in others. As to a wrong choice o¥ the:subject, a
wrong conduct of the incidents, false thoughts, forced
expressions, &c. if these are not to be ascribed to the fore-
sald accidental reasons, they must be charged upon the
poet himself, and there is no help for it. But I think the
two disadvantages which I have mentioned (to be obliged
to please the lowest of the people, and to keep the worst
of company) if the consideration be extended as far as it
reasonably may, will appear sufficient to mislead and de-
press the greatest genius upon earth. Nay, the more mo-
desty with which such a one is endued, the more he is in
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danger of submitting and conforming to others, against his
own better judgment. .

But as to his want of learning, it may be necessary to
say something more ; there is certainly a vast difference
between learming and languages. How %;r he wasignorant
of the latter, I cannot determine; but it is plain he had
much reading at least, if they will not call it learning.
Nor is it any great matter, if a man has knowledge, whe-
ther he has 1t from one language or from another. No-
thing is more evident than that he had a taste of natural
philosophy, mechanicks, ancient and modern history,
poetical learning, and mythology : we find him very know-
ing in the customs, rites, and manners of antiquity. In
Coriolanus and Julius Cesar, not only the spint, but
manners, of the Romans are exactly drawn; and still a
nicer distinction is shown between the manners of the Ro-
mans in the time of the former, and of the latter. His
reading in the ancient historians is no less conspicuous,
in many references to . particular gassa,ges : and the
:Eeeches copied from Plutarch in Coriolanus* may, I

ink, as well be made an instance of his learning, as those
copied from Cicero in Catiline of Ben Jonson’s. The man-
pers of other nations in general, the Egyptians, Venetians,
French, &c. are drawn with equal propriety. Whatever
object of nature, or branch of science, he either speaks of
or describes, it is always with competent, if not extensive
knowledge : his descriptions are still exact ; all his meta-
phors appropriated, and remarkably drawn, from the true
nature and 1inherent qualities of each subject. When he
treats of ethick or politick, we may constantly observe a
wonderful justness of distinction, as well as extent of
comprehension. No one is more a master of the political
story, or. has more frequent allusions to the various parts
of it: Mr. Waller (who has been celebrated for this last

articular) has not shown more learning this way than
ghakspeare. We have translations from Ovid published
in his name t, among those poems which pass for his, and

* These, as the reader will find in the notes on that play,
Shakspeare drew from Sir Thomas North’s translation, 1579,
Maroxe.
1 They. were written by Thomas Heywood. See. vol. xx. p. 395.
Marone.
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for some of which we have undoubted authority (being
published bg himself, and dedicated to his noble patron
the Earl of Southampton) : he appears also to have been
conversant in Plautus, from whom he has taken the plot
of one of his plays: he follows the Greek authors, and
particularly Dares Phrygius, in another (although I will
not pretend to say in what language he read them). The
modern Italian writers of novels he was manifestly ac-
quainted with; and we may conclude him to be no less
conversant with the ancients of his own country, from the
use he has made of Chaucer in Troilus and Cressida, and
m The Two Noble Kinsmen, if that play be his, as there
goes a tradition it was (and indeed it has little resemblance
of Fletcher, and more of our author than some of those
which have been received as genuine).

I am inclined to think this opinion proceeded originally
from. the zeal of the partizans of our author and Ben Jon-
son ; as they endeavoured to exalt the one at the expence
of the other. It is ever the nature of parties to be 1n ex~.
tremes ; and nothing is so probable, as that because Ben
Jonson had much the more learning, it was said on the one
hand that Shakspeare had none at all ; and because Shak-
speare had much the most wit and fancy, it was retorted
on the other, that Jonson.wanted both. Because Shak-
speare borrowed nothing, it was said that Ben Jonson bor-
rowed every thing. Because Jonson did not write extem-
pore, he was reproached with being a year about every
piece; and because Shakspeare wrote with ease and ra-
pidity, they cried, he never once made a blot. Nay, the
spirit of opposition ran so high, that whatever those of the
one side objected to the other, was taken at the rebound,
and turned 1nto praises ; as injudiciously, as their antago-
nists before had made them objections.

Poets are always afraid of envy ; but sure they have as
much reason to be afraid of admiration. They are the
Scylla and Charybdis of authors; those who escape one,
often fall by the other. Pessimum genus inimicorum lau-
dantes, says Tacitus; and Virgil desires to wear a charm
against those who praise a poet without rule or reason

¢ —— si ultra placitum laudérit, baccare frontem
- ¢ Cingite, ne vati noceat——."

But however this contention might be carried on by the
partizans on ecither side, I cannot help thinking these two
5
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great poets were good friends, and lived on amicable ternis,
and in offices of society with each. other. It is an ac-
knowledged fact, that Ben Jonson was introduced upon
the stage, and his first works encouraged by Shakspeare.
And after his death, that author writes, To the memory of
his beloved William Shakspeare, which shows as if the
friendship had continued through life. I cannot for my
own part find any thing snvidious or sparing in those verses,
but wonder Mr. Dry(fen was of that opinion. He exalts
him not only above all his contemporaries, but above
Chaucer and Spenser, whom he will not allow to be great
enough to be ranked with him ; and challenges the names
of Sophocles, Euripides, and /schylus, nay, all Greece

. and Rome at once, to equal him : and (which is very parti-
cular) expressly vindicates him from the imputation of
wanting a7, not enduring that all his excellencies should
be attributed to nature. Itis remarkable too, that the
¥mise he gives him in his Discoveries seems to proceed
from a personal kindness; he tells us, that he loved the
man, as well as honoured. his memory; celebrates the
honesty, openness, and frankness of his temper; and only
distinguishes, as he reasonably ought, between the real
merit of the author, and the silly and derogatory applauses
of the players. Ben Jonson might indeed be sparing in
his commendations (though certainly he is not so in this
instance) partly from his own nature, and partly from
judgment. For men of judgment think they do any man
more service in praising him justly, than lavishly. 1T say,
I would fain believe they were friends, though the violence
and ill breeding of their followers and flatterers were
enough to give rise to the contrary report. I hoge that
it may be with parties, both in wit and state, as with those
monsters described by the poets; and that their eads at
least may have something human, though their bodies
and ‘ails are wild beasts and serpents.

As 1 believe that what I have mentioned gave rise to
the opinion of Shakspeare’s want of learning ; so what has
continued it down to us may have been the many blunders
and illiteracies of the first publishers of his works. In
these editions their ignorance shines in almost ever
page ; nothing is more common than Actus tertia, Exit
omues, Enter three Witches solus *. Their French is as bad

5 Enter three Wilches solus.] This blunder appears to be of
: 6

Frel
<
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as their Latin, both .in construction and -spelling: their
very Welsh is false. Nothing is more likely than that
those palpable blunders of Hector’s quoting Aristotle,
with others of that gross kind, sprung from the same root:
it not being at all credible that these could be the errors
of any man who had the least tincture of a school, or the
least conversation with such as had. Ben Jonson (whom
they wall not think partial to him) allows him at least
to have had some Latin; which is utterly inconsistent
with mistakes: like these. . Nay, the constant blunders
in proper names of persons. and places, are such as
must have proceeded from a man, who had not so much
as read any history in any language:-so could not be
Shakspeare’s. .

- I shall now lay before the reader some of those almost
innumerable errors, which have. risen from one source,
the ignorance of the players, both as his actors, and as his
editors. When the nature and kinds of these are enume-
rated and considered, I.dare to say that not .Shakspeare
only, but Aristotle or Cicero, had their works undergone
the same fate, might have appeared to want sense as well
as learning.

It is not certain thatany one of his plays was published
by himself. During the time. of his employment in the
theatre, several of his pieces were printed separately in
quarto. What makes me think that most of these were

- not published by him, is the excessive carelessness of the
press: every page is so scandalously false spelled, and
almost all the learned and unusual words so intolerably
mangled, that it is plain there either was no corrector to
the press at all, or one totally illiterate. If any were
supervised by himself, 1 should fancy The Two Parts of
Henry the Fourth, and Midsummer-Night’s Dream, might
have {Jeen so: because I find mno other printed with any
exactness ; and (contrary to the rest) there is very little
variation in all the subsequent editions of them. There
are extant two prefaces to the first quarto edition. of
Troilus and Cressida in 1609,. and to that of Othello ; by
which it appears, that.the first. was published without his
knowledge or consent, and even before it was acted, so

Mr. Pope’s own invention., It is not to be found in any one of
the four folio copies of Macbeth, and there is no quarto edition
of it extant. STEEVENS.

N
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late as seven or eight years before he died : and that the
latter was not printed till after his death. The whole
number of %enume plays, which we have been-able to find
printed in his life-time, amounts but to eleven. And of
some of these, we meet with two or more editions by dif-
ferent printers, each of which has whole heaps of trash
different from the other: which I should fancy was occa-
sioned by their being taken from different copies belonging
to different playhouses.

The folio edition (in which all the plays we now receive
as his were first collected) was published by two players,
Heminge and Condell, in 1623, seven years after his
decease. They declare, that all the other editions were
stolen and surreptitious, and affirm theirs to be purged
from: the errors of the former. This is true as to the lite-
ral errors, and no other; for in all respects else it is far
worse than the quartos.

First, because the additions of trifling and bombast
passages are in this edition far more numerous. For what-
ever had been added, since those quartos, by the actors,
or had stolen from their mouths into the written parts,
were from thence conveyed into the printed text, and all
stand charged upon the author. He himself complained
of this usage in Hamlet, where he wishes that those who
play the clowns would speak no more than is set down for
them. (ActIIl. Se.Il.) But as aproof that he could
not escape it, in the old editions of Romeo and Juliet
there-is no hint of a great number of the mean conceits
and ribaldries now to be found there. In others, the low
scenes of mabs, plebeians, and clowns, are vastly shorter
than at present: and I have seen one in particular (which
seems to have belonged to the play-house, by having the
parts divided with %ines, and the actor’s names in the
margin) where several of those very passages were added
in a written hand, which are since to be found in the folio.

In the next place, a number of beautiful passages,
which-are extant in the first single editions, are omitted in
this: as it seems, without any other reason, than their
willingness to shorten some scenes : these men (as it was
said of Procrustes) either lopping, or stretching an author,
to make him just fit for their stage.

This edition is said to be printed from the original
copies; 1 believe they meant those which had lain ever
since the author’s days in the play-house, and had from
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time to time been cut, or added to, arbitrarily. It ap-
pears that this edition, as well as the quartos, was printed
(at least partly) from no better copies than the prompter’s
book, or piece-meal parts written out for the use of the
actors : for in some places their very * names are through
carelessness set down instead of the Persone Dramatis ;
and in others the notes of direction to the property-men
for their moveables, and to the players for their entries, are
inserted into the text+ through the ignorance of the tran-
scribers.

The plays not having been before so much as distin~

uished by Acts and Scenes, they are in this edition
givided according as they played them ; often when there
is no pause in the action, or where they thought fit to
make a breach in it, for the sake of musick, masques, or.
monsters.

Sometimes the scenes are transposed and shuffled back-
ward and forward; a thing which could no otherwise
happen, but by their being taken from separate and piece-
meal written parts. )

Many verses are omitted entirely, and others trans-
posed ; from whence invincible obscurities have arisen,
past the guess of any commentator to clear up, but just
where the accidental glimpse of an old edition enlightens
us.
Some characters were confounded and mixed, or:two

ut into one, for want of a competent number of actors.

hus in the quarto edition of Midsummer-Night’s Dream,
Act V. Shakspeare introduces a kind of master of the
revels called Philostrate; all whose part is given to an-
other character (that of Egeus)in the subsequent editions:
so also in Hamlet and King Lear. This too makes it pro-
bable that the prompter’s books were what they called the .
original copies.

* Much Ado About Nothing, Act IL.: ‘ Enter Prince Leonato,
Claudio, and Jack Wilson,” instead of Balthasar. And in
Act IV. Cowley and Kemp constantly through a whole scene. -

Edit. fol. of 1623, and 1632. Poek.
1+ Such as

““ My queen is murder'd! Ring thelittle bell.”
* — His nose grew as sharp as a pen, and a table of green
JSields ; * which last words are not in the quarto. Poes.

- There is no such line in any play of Shakspeare, as that
quoted above by Mr. Pope. MaLoNE.

.
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From liberties of this kind, many speeches also were
put into the mouths' of wrong persons, where the author
now seems chargeable with making them speak out of
character : or sometimes perhaps for no better reason,
than that a governing player, to have the mouthing of
some favourite speech%]imself, would snatch it from the
unworthy lips of an underling. ' 4

Prose from verse they did not know, -and they accord-
ingly printed one for the other throughout the volume.

daving been forced to say so much of the players, I
think I ought in justice to remark, that the judgment, as
well as condition of that class of people, was then far infe-
rior to what it is in our days. As then the best play-
houses were inns and taverns, (the Globe, the Hope, the
Red Bull, the Fortune, &c.) so the top. of the profession
were then mere players, not gentlemen of the stage : they
were led into the buttery by the steward *; not placed at
the lord’s table, or lady’s toilette : and consequently were
entirely deprived of those advantages they now enjoy in
the familiar conversation of our nobility, and an intimacy -
(not to say dearness) with people of the first condition.

From what has been said, there can be no question but
had Shakspeare published his works himself (especially in
his latter time, and after his retreat from the stage,) we
should not only be certain which are genuine, but should
find in those that are, the errors lessened by some thou-
sands. IfI may judge from all the distinguishing marks
of his style, and his manner of thinking and writing, I
make no doubt to declare that those wretched plays, Pe-
ricles, Locrine, Sir John Oldcastle, Yorkshire Tragedy,
Lord Cromwell, The Puritan, London Prodigal, and a
thing called The Double Falshood ¥, connot be admitted

¥ Mr. Pope probably recollected the following lines in The
Taming of the Shrew, spoken by a Lord, who is giving directions
to his servant concerning some players :

*“ Go, sirrah, take them to the builery,
“ And give them friendly welcome, every one.”

But he seems not to have observed that the players here in-
troduced were strollers ; and there is no reason to suppose that
our author, Heminge, Burbage, Lowin, &c. who were licensed
by King James, were treated in this manner. MALOXE.

'+ The Double Falshood, or The Distressed Lovers, a play,
acted at Drury Lane, 8vo. 1727. This piecc was produced by.
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as his. * And I should conjecture of some of the others,
((L)articularly Love’s: Labour’s Lost, The Winter’s Tale,

Jomedy of Errors, and Titus Andronicus,) that only some
characters, single scenes, or perhaps a few particular pas-
sages, were of his hand. It 1s very probable what occa-
sioned some plays to be supposed Shakspeare’s, was only
this ; that they were pieces produced by unknown authors,
or fitted up for the tgeatre while it was under his admi-
nistration ; and no owner claiming them, they were ad-
judged to him, as they give strays to the lord of the manor:
a mistake which (one may also observe) it was not for the
interest of the house to remove. Yet the playersthemselves,
Hemingeand Condell, afterwards did Shakspeare the justice
to reject those eight Elays in their edition; though they
were then printedg in his name*, in every body’s' hands,
and acted with some applause (as' we learn from what
Ben Jonson says of Pericles in his ode on the New Inn).
That Titus Andronicus is one of this class I am'the rather
induced to believe, by finding the same author openly
express his contempt of it in the Induction to Bartho-
lomew Fair, in the year 1614, when Shakspeare was yet
living. And there is no better authority for these latter
sort, than for the former, which were equally published in
his life-time.

If we give into this opinion, how many low and vicious:
parts and passages might no longer reflect upon this great
genius, but appear unworthily charged upon him? And
even in those which are really his, how many faults ma
have been unjustly laid to his account from- arbitrary ad):
ditions, expunctions, transpositions of scenes and lines,
confusion of characters and persons, wrong application’
of speeches, corruptions of innumerable passages by the
ignorance, and wrong corréctions of them again by the
impertinence of his first editors? . From one or other of
these considerations, I am verily persuaded, that the
greatést and the grossest part of what are thought his
errors would vanish, and leave his character in a light very -
different from that disadvéntageous one, i which it now
appears to us. {

This is the state in which Shakspeare’s writings lie at

Mr. Theobald as a performance of Shakspeare’s. See Dr. Far-
mer’s Essay on the Learning of Shakspeare. REebp.
* His name was affixed only to four of them., MALoxE.
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present; for since the above-mentioned folio edition, all
the rest have implicitly followed it, without having re-
course to any of the former, or ever making the comparison
between them. It is impossible to repair the injuries al-
ready done him; too much time has elapsed, and the mate-
rials are too few. Inwhat I have done I have rather given a’
proof of my willingness and desire, than of my ability, to
do him justice. . I have discharged the dull duty of an
cditor, to my best judgment, with more labour than I
expect thanks, with a religious abhorrence of all innova-
tion, and without any indulgence to my private sense or
conjecture. The method taken in this edition will show
itself. The various readings are fairly put in the margin,
so that every one may compare them; and those I have
preferred into the text are constantly ex fide codicum, upon
authority. The alterations or additions, which Shakspeare
himself made, are taken notice of as they occur. Some
suspected passages, which are excessively bad (and which
seem interpolations by-being so inserted that one can en-
tirely omit them without any chasm, or deficience in the
context) are degraded to the bottom of the page ; ‘with an
asterisk referring to the places of their insertion. The
scenes are marked so distinctly, that every removal of
place is specified; which is more necessary in this author-
than any other, since he shifts them more frequently ; and
sometimes without attending to this particular, the reader
would have met with obscurities. The more” obsolete or
unusnal words are explained. Some of the most shining
passages are distinguished by commas in the margin;
and where the beauty lay not in particulars, but in the
whole, a star is prefixed to the scene. This seems to me
a shorter and less ostentatious method of performing the
better half of criticism (namely, the pointing out an au-
thor’s excellencies) than to fill'a whole paper with cita-
tions of fine passages, with general applauses or empty ex-
clamations at the tail of them. There is also subjoined a
catalogue of those first editions, by which the greater part
of the various readings and of the corrected passages are’
authorized ; most of which are such as carry their own
evidence along with them. These editions now hold the
place of originals, and are the only materials left to repair
the deficiencies or restore the corrupted sense of the au-
thor: I can only wish that a greater number of them (if a
greater were ever published) may yet be found, by asearch
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more successful than mine, for the better accomplishment
of this end.

I will conclude by saying of Shakspeare, that with all
his faults, and with all the irregularity of his drama, one
may look upon his works, in comparison of those that are
more finished and regular, as upon an ancient majestick
piece of Gothick architecture, compared with a neat
modern building : the latter is more elegant and glaring,
but the former 1s more strong and more solemn. It must
be allowed that in one of these there are materials enough
to make many of the other. It has much the greater
variety, and much the nobler apartments; though we are
often conducted to them by dark, odd, and uncouth pas-
sages. Nor does the whole fail to strike us with greater
reverence, though many of the parts are childish, ill-
placed, aud unequal to its grandeur *.

* The following passage by Mr. Pope stands as a preface to the
various readings at the end of the 8th volume of his edition of
Shakspeare, 1728. For the notice of it I am indebted to Mr.
Chalmers’s Supplemental Apology, p. 261. Rzep.

‘¢ Since the publication of our first edition, there having been
some attempts upon Shakspeare published by Lewis Theobald,
(which he would not communicate during the time wherein that
edition was preparing for the press, when we, by publick ‘adver-
tisements, did request the assistance of all lovers of this author,)
we have inserted, in this impression, as many of 'em as are judg’d
of any the least advantage to the poet; the whole amounting to
about twenty-five words.

 But to the end every reader may judge for himself, we have
annexed a compleat list of the rest; which if he shall think #74-
wvial, or erroneous, either in part, or in whole; at worst it can
spoil but a half sheet of paper, that chances to be left vacant
here. And we purpose for the future, to do the same with re-
spect to any other persons, who either thro’ candor or wanity,
shall communicate or publish, the least things tending to the il-
lustration of our author. J¥e have here omitted nothing but
pointings and mere errors of the press, which I hope the cor-
rector.of it has rectify'd; if not, I couw'd wish as accurate an one
as Mr. Th. [if he] had been at that trouble, which I desired Mr.
Tonson to solicit him to undertake. A.P.”

@]
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MR. THEOBALD’S

PREFACE?®

THE attempt to write upon Shakspeare is like oing into
a large, a spacious, and a splendid gome, through the con-
veyance of a narrow and obscure entry. A glare of light
suddenly breaks upon you beyond what the avenue at
first promised; and a thousand beauties of genius and
character, like so many gaudy apartments pouring at once
upon the eye, diffuse and throw themselves out to the
mind. The prospect is too wide to come within the
compass of a single view: it is a gay confusion of pleasing
objects, too various to be enjoyed but in a general admi-
ration ; and they must be separated and eyed distinctly,
in order to give the proper entertainment.

And as, in great piles of building, some parts are often
finished up to hit the taste of the connoisseur; others more
negligéntly put together, to strike the fancy of a common
and unlearned beholder ; some parts are made stupend-
ously magnificent and grand, to surprise with the vast
design and exec¢ution of the architect: others are con-
tracted, to amuse you with his neatness and elegance in
little : so, in Shakspeare, we may find ¢raits that will stand
the test of the severest judgment; and strokes as care-
lessly hit off, to the level of the more ordinary capacities ;
some descriptions raised to that pitch of grandeur, as to
astonish you with the compass and elevation of his thought;
and others copying nature within so narrow, so con-
fined a circle, as if the author’s talent lay only at drawing
in miniature. il

In how many points of light must we be obliged to gaze

* This is Mr. Theobald's preface to his second editien in 1740,
and was much curtailed by himself after it had been prefixed to
the impression in 1733. STEEVENS.
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at this great poet! In how many branches of excellence
to consider and admire him! Whether we view him on
the side of art or nature, he ought equally to engage our
attention: whether we respect the force and greatness of
his genius, the extent of his knowledge and reading, the
power and address with which he throws out and applies
either nature or learning, there is ample scope both for
our wonderand pleasure. Ifhis diction, and the clothing
of his thoughts attract us, how much more must we be
charmed with the richness and variety of his images and
ideas! - If his images and ideas stea{’into our souls, and
strike upon our fancy, how mnch are they improved
in (frice when we come to reflect with what tEropriet
and justness they are applied to character! If we loo
into his characters, and how they are furnished and
proportioned to the employment he cuts out for them,
how are we taken up with the mastery of his portraits!
What draughts of nature! what variety of originals,
and how differing each from the other! How are
they dressed from the stores of his own luxurious ima-
%ination; without being the apes of mode, or borrowing
rom any foreign wardrobe! Each of them are the stand-
ards of fashion for themselves: like gentlemen that are
above the direction of their tailors, and can adorn them-
selves without the aid of imitation. If other poets draw
more than one fool or coxcomb, there is the same resem-
blance in them, as in that painter’s draughts who was
happy only at forming a rose : you find them all younger
brothers of the same family, and all of them have a pre-
tence to give the same crest: but Shakspeare’s clowns and
fops come all of a different house; they are no farther
allied to one another than as man to man, ruembers of the
same species ; butas different in features and lineaments
of character, as we are from one another in face or com-
plexion. But I am unawares launching into his character
as a writer, before I have said what I intended of him as
a }i\x;livate member of the republick.

r. Rowe has very justly observed, that people are
fond of discovering any little personal story ofP the great
men of antiquity ; and that the common accidents of their
lives naturally become the subject of our critical enqui-
ries : that however trifling such a curiosity at the first
view may appear, yet, as for what relates to men of
letters, the knowledge of an author may, perhaps, some-

c 2
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times conduce to the better understanding his works ;
and, indeed, this author’s works, from the bad treatment
he has met with from copyists and editors, have so long
wanted a comment, that one would zealously embrace
every method of information that could contribute to re-
cover them from the injuries with which they have solong
lain overwhelmed. g

’Tis certain, that if we have first admired the man in his
writings, his case is so circumstanced, that we must na-
turally admire the writingsin the man: that if we go back
to take a view of his education, and the employment in
life which fortune had cut out for him, we shall retain
the stronger ideas of his extensive genius.

His father, we are told, was a considerable dealer in
wool ; but having no fewer than ten children, of whom
our Shakspeare was the eldest, the best education he
could afford him was no better than to qualify him for his
own business and employment. I cannot affirm with any
certainty how long his father lived ; but I take him to be
the same Mr. John Shakspeare who was living in the year
1599, and who then, in honour of his son, took out an
extract of his family arms from the herald’s office; by
which it appears, that be had been officer and bailift' of
Stratford-upon-Avon, in Warwickshire ; and that he en-
joyed some hereditary lands and tenements, the reward of
his great grandfather’s faithful and approved service to
King Henry VII. >

Be this as it will, our Shakspeare, it seems, was bred
for some time at a free-school; the very free-school, I
presume, founded at Stratford : where, we are told, he
acquired what Latin he was master of : ‘but that his father
being obliged, through' narrowness of circumstances, to
withdraw him too soon from thence, he was thereby
unhappily prevented from making any proficiency in the
dead languages; a point that will deserve some little
discussion in the sequel of this dissertation.

How long he continued in his father_’s way of business,
either as an assistant to him, or on his own proper ac-
count, no notices are left to inform us: nor have I })een
able to learn precisely at what period of life he quitted
his native Stratford, and began his acquaintance with
London and the stage.

In order to settle in the world after a family manner,
he thought fit, Mr. Rowe acquaints us, to marry while he
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was yet very young. It is certain he did so: for by the
monument in Stratford church, erected to the memory of
his daughter Susanna, the wife of John Hall, gentleman,
it appears, that she died on the 2d of July, in the year
1649, aged 66. So that she was born in 1583, when her
father could not be full 19 years old ; who was himself
born in the year 1564. Nor was she his eldest child, for
he had another daughter, Judith, who was born before
her *, and who was married to one Mr. Thomas Quiney.
So that Shakspeare must have entered into wedlock by
that time he was turned of seventeen years. '

Whether the force of inclination merely, or some con-
curring circumstances of convenience in the match,
prompted him to marry so early, is not easy to be deter-
mined at this distance; but, it 1s probable, a view of in-
terest might partly sway his_conduct in this point: for
he married the daughter of one Hathaway, a substantial

eoman in his neighbourhood, and she had the start of
1im in age no less %han eight years. She survived him
notwithstanding seven seasons, and died that very year the
players published the first edition of his works in folio,
anno Dom. 1623, at the age of 67 years, as we likewise
learn from her monument in Stratford church.

How long he continued in this kind of settlement, upon
his own native spot, is not more easily to be determined.
But if the tradition be true, of that extravagance which
forced him both to quit his country and way of living, to
wit, his being engaged with a knot of young deer-stealers,
to rob the park of Sir Thomas Lucy, of Cherlecot, near
Stratford, the enterprize savours so much of youth and
levity, we may reasonably suppose it was before he could
write full man. Besides, considering he has left us six-
and-thirty plays at least, avowed to be genuine; and
considering too that he had retired from the stage, to spend
the latter part of his days at his own native Stratford ; the
interval ofP time necessarily required for the finishing so
many dramatick pieces, obliges us to suppose he threw
himself very early upon the play-house. And as he
could, probably, contract no acquaintance with the drama,
while he was driving on the affair of wool at home ; some
time must be lost even after he had commenced player,

* See the extracts from the register-book of the parish of
Stratford, in vol.ii. STEEVENs.
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beéfore he could attain knowledge enough in the science
to qualify himself for turning author.

It has been observed by Mr. Rowe, that amongst other
extravagances, which our author has given to his Sir John
Falstaff in The Merry Wives of Windsor, he has made
him a deer-stealer; and, that he might at the same time
remember his Warwickshire prosecutor, under the name
of Justice Shallow, he has given him very near the same
coat of arms, which Dugdale, in his Antiquities of that
county, describes fora family there. Thereare two coats,
I observe, in Dugdale, where three silver fishes are borne
in the name of Lucy; and another coat, to the monument
of Thomas Lucy, son of Sir William Lucy, in which are

uartered, in four several divisions, twelve little fishes,
three in each division, probably Luces. This very coat,
indeed, seems alluded to in Shallow’s giving the dozen
white Liwces, and in Slender saying he may quarter. When
I consider the exceeding candour and good-nature of our
author (which inclined all the gentler part of the world to
love him, as the power of his wit obliged the men of the
most delicate knowledge and polite learning to admire
him): and that he should throw this humorous piece of
satire at his prosecutor, at least twenty years after the pro-
vocation given; I am confidently persuaded it must be
owing to an unforgiving rancour on the prosecutor’s side:
and, if this was the case, it were pity but the disgrace of
such an inveteracy should remain as a lasting reproach,
and Shallow stand as a mark of ridicule to stigmatize his
malice. 3

It is said, our author spent some years before his death
in ease, retirement, and the conversation of his friends, at
his native Stratford. I could never pick up any certain
intelligence, when he relinquished the stage. 1 know, it
has been mistakenly thought by some, that Spenser’s
Thalia, in his Tears of the Muses, where she laments the
loss of her Willy in the comick scene, has been applied to
our author’s quitting the stage. But Spenser himself, it
is well known, quitted the stage of life in the year 1598;
and, five years after this, we find Shakspeare’s name among
the actors in ‘Ben Jonson’s Sejanus, which first made its
appearance in the year 1603. Nor surely, could he then
have any thoughts of retiring, since that very year a li-
cence undér the privy-seal was granted by King James 1.
to him and Fletcher, Burbage, Phillippes, Hemings, Con-
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dell, &c. authorizing them to exercise the art of playing
comedies, tragedies, &c. as well at their usunal house
called the Globe on the other side of the water, as in any
other parts of the kingdom, during his majesty’s pleasurg
(a copy of which licence is preserved in Rymer’s Feedera),
Again, it is certain, that Shakspeare did not exhibit his
Macbeth till after the Union was brought about, and till
after King James I. had begun to touch for the evil: forif
is plain, he has inserted compliments on both those ac-
counts, upon his royal master in that tragedy. Nor, in-
deed, could the number of the dramatick pieces, he pro-
duced, admit of his retiring near so early as that period;
So that what Spenser there says, if it relate at all to Shak-
speare, must hint at some occasional recess he made for a
time upon a disgust taken : orthe Willy, there mentioned,
must relate to some other favourite poet. I believe, we
may safely determine, that he had not quitted in the year
1610. For, in his Tempest, our author makes mention of
the Bermuda islands, which were unknown to the Eng-
lish, till, in 1609, Sir John Summers made a voyage to
North-America, and discovered them, and afterwards in-
vited some of his countrymen to settle a plantation there.
That he became the private gentleman at least three years
before his decease, is pretty obvious from another circum-
stance; I mean, from that remarkable and‘well-known
story, which Mr. Rowe has given us of our author’s inti-
macy with Mr. John Combe, an . old gentleman noted
thereabouts for his wealth and usury: and upon whom
Shakspeare made the following facetious epitaph :

* Ten in the hundred lies here ingrav'd,
. *Tis a hundred to ten his soul is not sav'd ;
¢ If any man ask, who lies in this tomb,
¢ Oh! oh! quoth the devil, ’tis my John-a-Combe.”

This sarcastical piece of wit was, at the gentleman’s
own request, thrown out extemporally in his company.
And this Mr. John Combe I take to be the same, who, by
Dugdale in his Antiquities of Warwickshire, is said to
have died in the year 1614 *, and for whom, at the upper
end of the quire of the Guild of the Holy Cross at Strat-

* By Mr. Combe’s Will, which is now in the Prerogative-office
in London, Shakspeare had a legacy of five pounds bequeathed to
him. The Will is without any date. Rzep.
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ford, a fair monument is erected, having a statue thereon
cut in alabaster, and in a gown, with this epitaph:
* Here lieth interred the body of John Combe, Esq. who
died the 10th of July, 1614, who bequeathed several
annual charities to the parish of Stratford, and 100l. to
be lent to fifteen poor tradesmen from three years to three
years, changing the parties every third year, at the rate
of fifty shillings per annum, the increase to be distributed
to the almes-poor there.”—The donation has all the air
of a rich and sagacious usurer.

Shakspeare himself did not survive Mr. Combe long,
forhe died in the year 1616, the 53d of his age. He
lies buried on the north side of the chancel in the great
church at Stratford ; where a monument, decent enough
for the time, is erected to him, and placed against the
wall. He is represented under an arch in a sitting pos-
ture, a cushion spread before him with a pen in his right
hand, and his left rested on a scrowl of paper. The
Latin distich, which is placed under the cushion, has
been given us by Mr. Pope, or his graver, in this manner :

 INGENIO ?ylium, genio Socratem, arte Maronem,
Terra tegit, populus meeret, Olympus habet.

I confess, I do not conceive the difference between
ingenio and genio in the first verse. They seem to me
intirely synonymous terms: nor was the Pylian sage
Nestor celebrated for his ingenuity, but for an experience
and judgment owing to his long age. Dugdale, in his
Antiquities of Warwickshire, has copied this distich with
a distinction which Mr. Rowe has ?ollowed, and which
certainly restores us the true meaning of the epitaph:

JUDICIO Pylium, genio Socratem, &e.

In 1614, the greater part of the town of Stratford was
consumed by fire; but our Shakspeare’s house, among
some others, escaped the flames. This house was first
built by Sir Hugh Clopton, a younger brother of an an-
cient family in that neighbourhood, who took their name
from the manor of Clopton. Sir Hugh was Sheriff of
London in the reign of Richard III. and Lord-Mayor in
the reign of King Henry VII. To this gentleman the
town ot Stratford is indebted for the fine stone bridge,
consisting of fourteen arches, which, at an extraordinary ,
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expence, he built over the Avon, together witha causeway
running at the west-end thereof; as also for rebuilding
the chapel adjoining to his house, and the cross-aisle in
the church there. It isremarkable of him that though he
lived and died a bachelor, among the other extensive cha-
rities which he left both to the city of London and town
of Stratford, he bequeathed considerable legacies for the
marriage of poor maidens of good name and fame both in
London and at Stratford. ~ Notwithstanding which large
donations in his life, and bequests at his death, as he
had purchased the manor of Clopton, and all the estate
of the family ; so he left the same again to his elder bro-
ther’s son with a very great addition: (a proof how well
beneficence and ceconomy may walk hand in hand in wise
families :) good part of which estate is yet in the posses:
sion of Edward Clopton, Esq. and Sir Hugh Clopton,
Knt. lineally descended from the elder brother of the first
Sir Hugh, who particularly bequeathed to his nephew, by
his will, his house, by the name of his Great House in
Stratford.

The estate had now been sold out of the Clopton family
for above a century, at the time when Shakspeare became
the purchaser ; who, having repaired and modelled it to
his own mind, changed the name to New-Place, which the
mansion-house, since erected upon the same spot, at this
day retains. The house and lands, which attended it,
continued in Shakspeare’s descendants to the time of the
Restoration; when they were re-purchased by the Clopton
family, and the mansion now belongs to Sir Hugh Clopton,
Knt. To the favour of this worthy gentleman I owe the
knowledge of one particular, in honour of our poet’s once
dwelling-house, of which, I presume, Mr. Rowe never was
apprized. When the civil war raged in England, and
King Charles the First’s queen was driven by the neces-
sity of affairs to make a recess in Warwickshire, she
kept her court for three weeks in New-Place. We may
reasonably suppose it then the best private house in the
town ; and her majesty preferred it to the college, which
was in the possession of the Combe family, who did not
so strongly favour the king’s party.

How much our author employeg himself in poetry, after
his retirement from the stage, does not so evidently ap-
pear : very few posthumous sketches of his pen have been
secovered to ascertain that point. We have been told, in-
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deed, in print*, but not till very lately, that two large
chests full of this great man’s loose papers and manuscripts,
in the hands of an ignorant baker of Warwick, (who mar-
ried one of the descendants from our Shakspeare,) were
carelessly scattered and thrown about as garret lumber
and litter, to the particular knowledge of the late Sir Wil-
liam Bishop, till they were all consumed in the general
fire and destruction of that town. I cannot help being a
little apt to distrust the authority of this tradition, because
his wife survived him seven years; and, as his favourite
daughter Susanna survived her twenty-six years, it is very
improbable they should suffer such a treasure to be re-
moved, and translated into a remoter branch of the family,
without a scrutiny first made into the value of it. This, I
say, inclines me to distrust the authority of the relation :
but notwithstanding such an apparent improbability, if we
really lost such a treasure, by whatever fatality or caprice
of fortune they came into such ignorant and neglected
hands, I agree with the relater, the misfortune is wholly
irr%)arable.

o these particulars, which regard his person and pri-
vate life, some few more are to be gleaned from Mr. Rowe’s
Account of his Life and Writings : let us now take a short
view of him in his publick capacity as a writer : and, from
thence, the transition will be easy to the'state in which
his writings have been handed down to us.

No age, perhaps, can produce an author more various
from himself, than Shakspeare has been universally ac-
knowledged to be. The diversity in style, and other parts
of composition, so obvious in him, is as variously to be
accounted for. His education, we find, was at best but
begun : and he started early into a science from the force
of genius, unequally assisted by acquired improvements.
His fire, spirit, and exuberance of imagination, gave an
impetuosity to his pen : his ideas flowed from him ina
stream rapid, but not turbulent; copious, but not ever
overbearing its shores. The ease and sweetness of his
temper might not a little contribute to his facility in writ-
ing ; as his employment as a player, gave himan advan-
tage and habit of fancying himself the very character he
meant to delineate. He used the helps of his function in

* See an answer to. Mr. Pope's Preface to Shai:;p‘eare, by a
Strolling Player, 8vo. 1729, p. 45. Reenp.

-
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forming himself to create and express that sublime, which
other actors can onlg copy, and throw out in action and
graceful attitude. ut, Nullum sine venid placuit inge-
nium, says Seneca: The genius, that gives us the great-
est pleasure, sometimes stands in need of our indulgence.
Whenever this happens with regard to Shakspeare, I
would willingly impute it to a vice of his times. We
see complaisance enough, in our days, paid to a bad
taste. So that his clinches, false wit, and descending be-
neath himself, may have proceeded from a deference paid
to the then reigning barbarism. g

I have not thought it out of my province, whenever
occasion offered, to take notice of some of our poet’s.
grand touches of nature, some, that do not appear suffi-
ciently such, but in which he seems the most deeply in-
structed ; and to which, no doubt, he has so much owed
that happy preservation of his characters, for which he is
justly celebrated. Great geniuses, like his, naturally un-
ambitious, are satisfied to conceal their arts in these
points. It is the foible of your worser poets to make a
parade and ostentation of that little science they have;
and to throw it out in the most ambitious colours. And
whenever a writer of this class shall attempt to copy these
artful concealments of our author, and shall either think
them easy, or Practised by a writer for his ease, he will
soon be convinced of his mistake by the difficulty of
reaching the imitation of them.

Speret idem, sudet multim, frustraque laboret,
Ausus idem o

Indeed to point out and exclaim upon all the beauties
of Shakspeare, as they come singly in review, would be as
insipid, as endless ; as tedious, as unnecessary: but the
explanation of those beauties that are less obvious to com-
mon readers, and whose illustration depends on the rules
of just criticism, and an exact knowledge of human life,
should deservedly have a share in a general critique upon
the author. But to pass over at once to another sub-
ject :
) It has been allowed on all hands, how far our author
was indebted to nature : it is not so well agreed, how much
he owed to languages and acquired learning.* The deci-

* It has been allowed, &c.] On this subject an eminent
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sions on this subject were certainly set on foot by the hint
from Ben Jonson, that he had small Latin, and less Greek :
and from this tradition, as it were, Mr. Rowe has thought
fit peremptorily to declare, that, It is without contro-
versy, he had no knowledge of the writings of the ancient
poets, for that in his works we find no traces of any thing
which looks like an imitation of the ancients. For the de-
licacy of his taste (continues he) and the natural bent of
his own great genius (equal, if not superior, to some ofthe
best of theirs,) would certainly have led him to read and
study them with so much pleasure, that some of their fine
images would naturally have insinuated themselves into,
and been mixed with, his own writings: and so his not
copying, at least something from them, may be an argu-
ment of his never having read them.” I shall leave it to
the determination of my learned readers, from the nume-
rous passa%es which I have occasionally quoted in my
notes, in which our poet seems closely to have imitated
the classicks, whether Mr. Rowe’s assertion be so abso-
lutely to be depended on. The result of the controversy
must certainly, either way, terminate to our author’s
houour: how happily he could imitate them, if that point
be allowed ; or how gloriously he could think like t%em,
without owing any thing to imitation.

writer has given his opinion which should not be suppressed.
*“ You will ask me, perhaps, now I am on this subject, how it
happened that Shakspeare’s language is every where so much his
own as to secure his imitations, if they were such, from discovery ;
when I pronounce with such assurance of those of our other poets.
The answer is given for me in the preface to Mr. Theobald’s
Shakspeare ; though the observation I think, is too good to come
from that critick. It is, that though his words, agreeably to the
state of the English tongue at that time, be generally Latin, his
phraseology is perfectly English; an advantage he owed to his
slender acquaintance with the Latin idiom. Whereas the other
writers of his age, and such others of an older date as were likely
to fall into his hands, had not only the most familiar acquaintance
with the Latin idiom, but affected on all occasions to make use of
it. Hence it comes to pass, that though he might draw some-
times from the Latin (Ben Jonson you know tells us He had less
Greek,) and the learned English writers, he takes nothing but the
sentiments ; the expression comes of itself and is purely Eng-
Jish.” Bishop Hurd's Letter to Mr. Mason, on the Marks of.
Imitation, 8vo. 1758. -Rekb.
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Though I should be very unwilling to allow Shakspeare
s0 poor a scholar, as many have laboured to represent
him, yet 1 shall be very cautious of declaring too posi-
tively on the other side of the question; that is, with re-
gard to my opinion of his knowledge in the dead lan-
guages. And therefore the passages, that 1 occasionally
quote from the classicks, shall not be urged as proofs that
he knowingly imitated those originals; but brought to
show how happily he has expressed himselfupon the same
topicks. A very learned critick of our own nation has
declared, that a sameness of thought and sameness of ex-
pression too, in two writers of a different age, can hardly
happen, without a violent suspicion of the Jatter copying
from his predecessor. I shall not therefore run any great
risque of a censure, though I should venture to hint, that
the resemblances in thought and expression of our author
and an ancient (which we should allow to be imitation in
the one whose learning was not questioned) may some-
times take its rise from strength of memory, and those
impressions which he owed to the school. .And if we
may allow a possibility of this, considering that, when he
quitted the school, he gave into his father’s profession and
way of livin«%, and had, it is likely, but a slender library
of classical learning; and considering what a number of
translations, romances, and legends, started about his
time, and a little before (most of which, it is very evident,
he read) ; I think it may easily be reconciled why he ra-
ther schemed his plots and characters from these more
latter informations, than went back to those fountains, for
which he might entertain a sincere veneration, but to whicli
he could not have so ieady a recourse.

In touching on another part of his learning, as it related
to the knowledge of history and books, I shall advance
something that, at first sight, will very much wear the ap-
pearance of a paradox. For I shall find it no hard matter
to prove, that, from the grossest blunders in history, we
are not to infer his real ignorance of it ; nor from a greater
use of Latin words, than ever any other English author
used, must we infer his intimate acquaintance with that
language.

A reader of taste may easily observe, that though Shak-
speare, almost in every scene of his historical ﬁlays, com-
mits the grossest offences against chronology, history, and
ancient politicks; yet this was not through ignorance, as
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is generally supposed, but through the too powerful blaze
of %is imagination, which, when once raised, made all ac-
quired knowledge vanish and disappear before it. But
this licence in him, as I have said, must not be imputed
to ignorance, since as often we may find him, when occa-
sion serves, reasoning up to the truth of history; and
throwing out sentiments as justly adapted to the circum-
stances of his subject, as to the dignity of his characters,
or dictates of nature in general.

Then to come to his knowledge of the Latin tongue, it is
certain, there is a surprizing effusion of Latirwords made
English, far more than in any one English author I have
seen ; but we must be cautious to imagine, this was of his
own doing. For the English tongue, in this age, began
extremely to suffer by an inundation of Latin: and this, to
be sure, was occasioned by the pedantry of those two
monarchs, Elizabeth and James, both great Latinists. For
it is not to be wondered at, if both the court and schools,
equal flatterers of power, should adapt themselves to the
royal taste.

But now I am touching on the question (which has been
so frequently agitated, yet so entirely undecided,) of his
learning and acquaintance with the languages; an addi-
tional word or two naturally falls in here upon the genius
of our author, as compared with that of Jonson his con-
temporary. They are confessedly the greatest writers our
nation could ever bhoast of in the drama. The first, we
say, owed all to his prodigious natural genius; and the
other a great deal to his art and learning  This, if at-
tended to, will explain a very remarkable appearance in
their writings. Besides those wonderful master-pieces of
art and genius, which each has given us ; they are the au-
thors of other works very unworthy of them : but with this
difference, that in Jonson’s bad pieces we do not discover
one single trace of the author of The Fox and Alchemist;
but, in the wild extravagant notes of Shakspeare, you
every now and then encounter strains that recognize the
divine composer. This difference may be thus accounted
for. Jonson, as we said before, owing all his excellence
to his art, by which he sometimes strained himself to an
uncommon- pitch, when at other times he unbent and
played with %liS subject, having nothing then to support
him, it 1s no wonder that he wrote so far beneath himself.
But Shakspeare, indebted more largely to nature than the
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other to acquired talents, in his most negligent hours could
never so totally divest himself of his genius, but: that it
would frequently break out with astonishing force and
splendor.

As I have never proposed to dilate farther on the cha-
racter of my author, than was necessary to explain the na-
ture and use of this edition, I shall proceed to consider
him as a genius in possession of an everlasting name.
And how great that merit must be, which could gain it
against all the disadvantages of the horrid condition in
which he has hitherto appeared! 'Had Homer, or any
other admired author, first started into publick so maimed
and deformed, we cannot determine whether they had not
sunk for ever under the ignominy of such anill appearance.
The mangled condition of Shakspeare has been acknow-
ledged by Mr. Rowe, who published him indeed, but
neither corrected his text, nor collated the old copies.
This gentleman had abilities, and sufficient knowledge of
his author, had but his industry been equal to his talents.
The same mangled condition has been acknowledged too
by Mr. Pope, who published him likewise, pretended to
have collated the old copies, and yet seldom has corrected
the text but to its injury. I congratulate with the manes
of our poet, that this gentleman has been sparing in in-
dulging his private sense, as he phrases it; for he who tam-
pers with an anthor, whom he does not understand, must
do it at the expence of his subject. I have made it evi-
dent throughout my remarks, that he has frequently in-
flicted @ wound where he intended a cure. He has acted
with regard to our author, as an editor, whom Lipsius men-
tions, did with regard to Martial ; ¢ Inventus est nescio
quis' Popa, qui non vitia ejus, sed ipsum excidit.” Hehas
attacked him like an unhandy slaughterman; and not
lopped off the errors, but the poet.

. \;’»hen this is found to be fact, how absurd must ap-
pear the praises of such an editor! It seemsa moot point,
whether Mr. Pope has done most injury to Shakspeare,
as his editor ang ‘encomiast; or Mr. Rymer done him
service, as his rival and censurer. They have both shown
themselves in an equal émpuissance of suspecting or amend-
ingthe corrupted passages : and though it be neither pru-
dence to censure or commend what one does not under-
stand ; yet if a man must do one when he plays the cri-
tick, the latter is the most nidiculous office; and by that
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Shakspeare suffers most. .For thé natural veneration.
which we hayve for him makes us apt to swallow whatever
is given us as his, and set off with encomiums ; and hence
we quit all suspicions of depravity : on the contrary, the.
censure of so divine an author sets us upon his defence
and this produces an exact scrutiny and examination,
which .ends in finding out and discriminating the true
from the spurious. ; ; i
It is not with any secret pleasure that I so frequently
animadvert on Mr. Pope as a critick, but there are provo-.
cations, which a man can never quite forget. His libels have
been thrown out with so much inveteracy, that, not to dis-,
pute whether they should come from a christian, they leave
1t a question whether they could come from a man. Ishould
be loth to doubt, as Quintus Serenus did in a like case: .

Sive homo, seu similis turpissima bestia nobis
Vulnera dente dedit

The indignation, perhaps, for being represented a block-
head, may be as strong in us, as it1s in the ladies for a re-
flection on their beauties. It is certain I am indebted to
him for some flagrant civilities ; and I shall willingly de-
vote a part of my life to the honest endeavour of quitting
scores : with this exception, however, that I will not re-
turn those civilities in his peculiar strain, but confine my-
self, at least, to the limits of common decency. I shall ever
think it better to want wit, than to want humanity : and
impartial posterity may, perhaps, be of my opinion.

But to return to my subject, which now calls upon me
to enquire into those causes, to which the depravations of
my author originally may be assigned. We are to con-
sider him as a writer, of whom no authentick manuscript
was left extant; as a writer, whose pieces were dis-
persedly performed on the several stages then in being.
And it was the custom of those days for the poets to
take a price of the players for the pieces they from time
to time furnished; and thereupon it was supposed they
had no farther, right to print them without the consent
of the players. ~As it was the interest of the companies to
keep. their plays unpublished, when any one succeeded,
there was acoutest betwixt the curiosity of the town, who
demanded to see it in print, and the policy of the stagers,
who wished to secrete it within their.own walls. Hence
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many pieces were taken down in short-hand, and imper~
fectly copied by ear from a representation ; others were
printed from piecemeal parts surreptitiously obtained from
the theatres, uncorrect, and without the poet’s knowledge.
To some of these causes we owe the train of blemishes,
that deform those pieces which stole singly into the world
in our author’s life-time.

There are still other reasons, which may be supposed to
have affected the whole set. When the players took upen
them to publish his works entire, every theatre was ran-
sacked to supply the copy; and parts collected, which
had gone through as many changes as performers, either
from mutilations or additions made to them. Hence we
derive many chasms and incoherences in the sense and
matter. Scenes were frequently transposed, and shuffled
out of their true place, to humour the caprice, or supposed
convenience, of some particular actor. Hence much .con-
fusion and impropriety has attended and embarrassed the
business and fable. To these obvious causes of corruption
it must be added, that our authour has lain under the dis-
advantage of having his errors propagated and multiplied
by time : because, for near a century, his works were pub-
lished from the faulty copies, without the assistance of
any intelligent editor : which has been the case likewise
of many a classick writer.

The nature of any distemper once found has generally
been the immediate step to a cure. Shakspeare’s case
has in a great measure resembled that of a corrupt classick ;
and, consequently, the method of cure was likewise to bear
a resemblance. %y what means, and with what success,
this cure has been effected on ancient writers, is too well
known, and needs no formal illustration. The reputation,
consequent on tasks of that nature, invited me to attempt
the method here ; with this view, the hopes of restoring to
the publick their greatest poetin his original purity, after
having so long lain in a condition that was a disgrace to
common sense. To this end I have ventured on a labour,
that is the first assay of the kind on any modern author
whatsoever. For the late edition of Milton, by the
learned Dr. Bentley, is, in the main, a performance of
another species. lbl': is plain, it was the intention of that
great man rather to correct and pare off the excrescencies
of the Paradise Lost, in the manner that Tucca and
Varius were employed to criticise the Aneis of Virgil,

VOL. I. D
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than to restore corrupted passages. Hence, therefore,
may be seen either the iniquity or ignorance of his cen-
surers, who, from some expressions would make us believe
the doctor every where gives us his corrections as the
original text of the author; whereas the chief turn of his
criticism is plainly to show the world, that, if Milton did
not write as he would have him, he ought to have wrote
so. A

I thought proper to premise this observation to the
readers, as it will show that the critick on Shakspeare is
of a quite different kind. His genuine text .is for the
most part religiously adhered to; and the numerous faults
and. blemishes, purely his own, are left as they were
found. Nothing is altered but what by the clearest rea-
soning can be proved a corruption of the true text; and
the -alteration, a real restoration of the genuine reading.
Nay, so strictly have I strove to give the true reading,
though sometimes not to the advantage of m{; author,
that I have been ridiculously ridiculed for it by those,
who either were -iniquitously for turning every thing to
my disadvantage; or else were totally ignorant of the
true duty of an editor. oL

" tThe science of criticism, as far as it affects an editor,
seems to be reduced to these three classes: the emenda-
tion of corrupt passages; the explanation of obscure and
difficult ones; and an enquiry into the beauties and de-
fects of composition. This work is principally confined
to the two former parts : though there are some specimens
interspersed of the latter kind, as several of the emen-
dations were best supported, and several of the difficulties
best explained, by taking notice of the beauties and
defects of the composition peculiar to thisimmortal poet.
But this was but occasional, and for the sake only of per-
fecting the two other parts, which were the proper objects.
of the editor’s labour. The third lies open for every
willing undertaker: and I shall be pleased to see it the
employment of a masterly pen. :

t must necessarily happen, as I have formerly ob-
served, that where the assistance of manuscripts is want-
ing to setan author’s meaning right, and rescue him from
those errors which have been transmitted down through a
series of incorrect editions, and a, long intervention of
time, many passages must be desperate, and pasta cure;
and their true sense irretrievable either to care or the sa-
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gacity of conjecture. But is there any reason therefore
to say, that because all cannot be retrieved, all ought to
be left desperate? We should show very little honesty,
or wisdom, to play the tyrants with an author’s text; to
raze, alter, innovate, and overturn, at alladventures, and
to the utter detriment of his sense and meaning: but to
be so very reserved and cautious, as to interpose no relief
or conjecture, where it manifestly labours and cries out
for assistance, seems, on the other hand, an indolent
absurdity.

As there are very few pages in Shakspeare, upon which
some suspicions of depravity do not reasonably arise; I
have thought it my duty in the first place, by a diligent
and laborious collation, to take in the assistances of all
the older copies. »

In his historical plays, whenever our English chronicles,
and in his tragedies, when Greek or Roman story could
give any light, no pains have been omitted to set passages
right, b{y comparing my author with his originals; for, as
I have frequently observed, he was a close and accurate
copier wherever {is fable was founded on history.

erever the author’s sense is clear and discoverable,
(though, perchance, low and trivial,) I have not by any
mnovation tampered with his text, ‘out of an ostentation
of endeavouring.to make him speak better than the old
copies have done. ‘ - t
Where, through all the former editions, a passage has
laboured under- flat nonsense and invincible darkness, 1if,
by the addition or alteration of aletter or two, ora trans-
position in the pointing, I have restored to him both
sense and .sentiment ; such corrections, I am persuaded,
will need no indulgence.

“And whenever I have taken a greater latitude and
liberty in amending, I have constantly endeavoured to
support my corrections- and conjectures by parallel pas-
sages and authorities from himself, the surest means of
expounding any author whatsoever. ¢ Cette voie d’inter-
preter un autheur par lui-méme est plus sure que tous les
commentaires,” says a very learned French critick.
¢ As to my notes, (from which'the common and learned
readers of our author, I hope, will derive some satisfac-
tion,) I have endeavoured to give them a variety in some
proportion to their number. Wherever I have ventured at
an emendation, -a note is constantly subjoined to justify

D2
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and assert the reason of it. Where I only offer a conjec-
ture, and do not disturb the text, I fairly set forth my
grounds for such conjecture, and submit it to judgment.

ome remarks are spent in explaining passages, where the
wit or satire depends on an obscure point of history:
others, where allusions are to divinity, philosophy, or
other branches of science. Some are added, to show
where there is a suspicion of our author having borrowed
from the ancients: others, to show where he is rallying
his contemporaries; or where he himself is rallied by
them. And some are necessarily thrown in, to explain
an obscure and obsolete term, phrase, or idea. I once in-
tended to have added a complete and copious glossary;
but as I have been importuned, and am prepared to give
a correct edition of our author’s Poems, (in which many
terms occur which "are not to be met with in his Plays,)
I thought a glossary to all Shakspeare’s works more pro-
per to attend that volume. :

In reforming an infinite number of passages in the
pointing, where the sense was before quite lost, I have
frequently subjoined notes to show the depraved, and to
prove the reformed, pointing: a part of labour in this
work which I could very willingly have spared myself.
May it not be objected, why then have you burdened us
witgthese notes? The answer is obvious, and, if 1 mis-
take not, very material. Without such notes, these pas-
sages in subsequent editions would be liable, through the
ignorance of printers and correctors, to fall into the old
confusion: whereas, a note on every one hinders all pos-
sible return to depravity : and for ever secures them in a
state of purity. and integrity not to be lost or forfeited.

Again, as some notes have been necessary to point out
the (%etection of the corrupted text, and establish the restor-
ation of the genuine reading ; some others have been as
necessary for the explanation of passages obscure and
difficult. To understand the necessity and use of this
part of my task, some particulars of my author’s charac-
ter are previously to be explained. There are obscurities
in him, which are common to him with all poetsof the
same species ; there are others, the issue of the times he
lived in; and there are others, again, peculiar to himself.
The nature of comick poetry, being entirely satirical, it
busies itself more in exposing what we call caprice and
humour, than vices cognizable to the laws. The English,
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from the happiness of a. free constitution, and a turn of
mind peculiarly speculative and inquisitive, are observed
to produce more humourists, and a greater variety of ori-
ginal characters, than any other people whatsoever: and
these owing their immediate birth to the peculiar genius
of each age, an infinite number of things alluded to,
glanced at, and exposed, must needs become obscure, as
the characters themselves are antiquated and disused. An
editor therefore should be well versed in the history and
manners of his author’s age, if he aims at doing him a
service in this respect.

Besides, wit lying mostly in the assemblage of ideas,
and in putting those together with quickness and variety,
wherein can be found any resemblance, or congruity, to
make up pleasant pictures, and agreeable visions in the
fancy; the writer, who aims at wit, must of course range
far and wide for materials. Now the age in which Shaks-
peare lived, having, above all others, a wonderful affec-
tion to appear learned, they declined vulgar images, such
as are immediately fetched from nature, and ranged
through the circle of the sciences, to fetch their ideas
from thence. But as the resemblances of such ideas to
the subject must necessarily lie very much out of the
common way, and every piece of wit appear a riddle to
the vulgar; this, that should have taught them the forced,
?uaint, unnatural tract they were in, (and induce them to
ollow a more natural one,) was the very thing that kept
them attached to it. The ostentatious affectation of ab-
struse learning, peculiar to that time, the love that men
naturally have to every thing that looks like mystery,
fixed them down to the habit of obscurity. Thus became
the poetry of Donne (though the wittiest man of that age)
nothing but a continued heap of riddles. And our Shaﬁs—

eare, with all his easy nature about him, for want of the
Enowledge of the true rules of art, falls frequently into
this vicious manner.

The third species of obscurities which deform our au-
thor, as the effects of his own genius and character, are
those that proceed from his peculiar manner of thinking,
and as pecu‘iiar a manner of clothing those thoughts. With
regard to his thinking, it is certain, that he had a general
knowledge of all the sciences: but his acquaintance was
rather that of a traveller than a native. Nothing in phi-
losophy was unknown to him; but every thing mn it had
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the grace and force of novelty. And as novelty is one
main source of admiration, we are not to wonder that he
has perpetual allusions to the most recondite parts of the
sciences: and this was done not so much out of affecta-
tion, as the effect of admiration begot by novelty. . Then,
as to his style and diction, we may much more justlyapply
to Shakspeare, what a celebrated writer said of Milton:
* Our language sunk under him, and was unequal to that
greatness of soul which furnished him with such glorious
conceptions.” He therefore frequently uses old words, to
give his diction an air of solemnity; as he coins others,
to express the novelty and variety of his ideas.

Upon every distinct species of these obscurities, I have
thought it my province to employ a note for the service of
my author, and the entertainment of my readers. A few
transient remarks too I have not scrupled to intermix,
upon the poet’s negligences and omissions in point of art ;
but I have done it always in such a manner, as will testify
my deference and veneration for the immortal author.
Some censurers of Shakspeare, and particularly Mr.
Rymier, have taught me to distinguish betwixt the railer
and critick. - The outrage of his quotations is so remark-
ably violent, so pushed beyond all bounds of decency and
sober reasoning, that it quite carries over the mark at
which it was levelled. Extravagant abuse throws off the
edge of the intended disparagement, and turns the mad-
man’s weapon into his own bosom. In short, as to Rymer,
this is my opinion of him from his criticisms on the tra-
gedies of the last age. He writes with great vivacity, and
a]f)pears to have been a scholar: but as for his knowledge
of the art of poetry, I cannot perceive it was any deeper
than his acquaintance with Bossu and Dacier, from whom
he has transcribed many of his best reflections. The late
Mr. Gildon was one attached to Rymer by a similar way
of thinking and studies. They were both of that species
of criticks who are desirous of displaying their powers
rather in finding faults, than in consulting the improve-
ment of the world ; the hypercritical part of the science
of criticism. ' .

I had not mentioned the modest liberty I have here
and there taken of animadverting on my author, but that
I was willing to obviate in time the splenetick exaggera-
tions of my adversaries on this head. From past experi-
ments I have reason to be conscious, in what light this
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attempt may be placed : and that what I call 2 modest
liberty will, by a little of their dexterity, ‘be inverted into
downright impudence. From a hundred mean and dis-
honest artifices emplogred to discredit this edition, and to
cry down its editor, I have all the grounds in nature to
beware of attacks. But though the malice of wit, joined:
to the smoothness of versification, may furnish some ridi-
cule ; fact, I hope, will be able to stand its ground against
banter and gaiety. :

It has been my fate, it seems, as I thought it my duty,
to discover some anachronisms in our author ; which might
have slept in obscurity but for this Restorer, as Mr. Pope
is pleased affectionately to style me: as for instance,
where Aristotle is mentioned by Hector in Troilus and
Cresida; and Galen, Cato, and Alexander the Great, in
Coriolanus. These, in Mr. Pope’s opinion, are blunders,
which the illiteracy of the first publishers of his works
has fathered upon the poet’s memory: it not being at
all credible, that these could be the errors of any man who
had the least tincture of a school, or the least conversa-
tion with such as had.” -But I have sufficiently proved,
n the course of my notes, that such anachronismswere the
effect of poetick licence, rather than of ignorance in our
poet. .And if I may be permitted to ask a modest ques-
tion by the way, why may not I restore an anachronism
really made by our author, as well as Mr. Pope take the

rivi{ege to fix others upon him, which he never had it in
Eis head to make ; as I may venture to affirm he had not,
in the instance of Sir Francis Drake, to which I have
spoke in the proper place ?

But who shall dare make any words about this freedom
of Mr. Pope’s towards Shakspeare, if it can be proved,
that, in his fits of criticism, he makes no more ceremony"
with good Homer himself?. To try, then, a criticism of
his own advancing: in the 8th book of The Odyssey,
where Demodocus sings the episode of the loves of Mars
and Venus; and that, upon their being taken- in the net
by Vulcan,

¢ —————The god of arms
¢ Must pay the penalty for lawless charms;”

Mr. Pope is so kind gravely to inform us, ¢ That Homer in
this, as in many other places, seems to allude to the laws.
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of Athens, where death was the punishment of adultery.”
But how is this significant observation -made out?. WYIZ "
who can possibly object any thing to the contrary?—
‘ Does not Pausanias relate. that Draco, the lawgiver to
the Athenians, granted impunity to any person that took
revenge upon an adulterer? And was it not also the in-
stitution of Solon, that if any one took an adulterer in the
fact, he might use him as he pleased?” These things are
very true: and to see what a good memory, and sound
judgment in conjunction, can achieve! though Homer’s
date is not determined down to a single year, yet it is
pretty generally agreed that he lived above three hundred
years before Draco and Solon: and that, it seems, has.
made him seem to allude to the very laws, which these two
legislators propounded above three hundred years after.
If this inference be not something like an anachronism or
prolepsis, I will look once more into my lexicons for the
true meaning of the words. It appears to me, that some-
body besides Mars and Venus has been caught in a net
by this episode: and I could call in other instances, to
confirm what treacherous tackle this net-work is, if not
cautiously handled. .. :
How just, notwithstanding, I have been in detecting the
anachronisms of my author,and in defending him for the
use of them, our late editor seems to think, they should:
rather have slept in obscurity : and the having discovered
them is sneered at, as a sort of wrong-headed sagacity.
The numerous corrections which I have made of the
poet’s text in my Shakspeare Restored, and which the
publick have been so kind to think well of, are, in the ap-
pendix of Mr. Pope’s last edition, slightingly called
various readings, guesses, &c. He confesses to have in-
serted as many of them as he judged of any the least ad-
vantage to the poet; but says, that the whole amounted
to about twenty-five words : and pretends to have annexed
2 complete list of .the rest, which were not worth his em-
bracing. Whoever has read my book will, at one glance,
see how in both these points veracity is strained, so an
injury might be done. “ Malus, etsi obesse non potest,
tamen cogitat.” "
Another expedient to make my work appear of a trifling
nature, has been an attempt to depreciate literal criticism.
To this end, and to pay a servile compliment to Mr. Pope,
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an anonymous writer* has, like a Scotch 'pedlar in wit,
unbraced his pack on the subject. But, that his virulence
might not'seem to be levelled singly at me, he has done
me the honour to join Dr. Bentley in the libel. I
was in hopes we should have been both abused with
smartness of satire at least, though not with solidity of
argument ; that it might have been worth some reply in
defence of the science attacked. But I may fairly say of
this author, as Falstaff does of Poins :—*“ Hang him, ba-
boon ! his wit is as thick as Tewksbury mustard ; there is
no more conceit in him, than is in a Mallet.” If it be not
a prophanation to set the opinion of the divine Longinus
against such a scribbler, he tells us expressly, “ That to.
make a judgment upon words (and writings) is the most
consummate fruit of much experience.” # yap 7iv Adywy
xpiais woAATis & welpas TeAevTaioy éxvydviua. Whenever words
are depraved, the sense of course must be corrupted ; and
thence the reader is betrayed into a false meaning.

If the Latin and Greek languages have received the
greatest advantages imaginable from the labours of the
editors and eriticks of the two last ages, by whose aid
and assistance the grammarians have been enabled to
write infinitely better iu that art than even the preceding
grammarians, who wrote when those tongues flourished.
as living languages ; I should account it a peculiar ha;l);-
piness, that, by the faint essay I have made in this work,
a path might be chalked out for abler hands, by which to
derive the same advantages to our own tongue ; a tongue,
which, though it wants none of the fundamental qualities
of an universal language, yet, as a noble writer says, lisps
and stammers as in its cradle; and has produced little
more towards its polishing than complaints of its barbarity.

Having now run through all those points, which I in-
tended should make any part of this dissertation, and
having in my former edition made publick acknowledg-
ments of the assistances lent me, I shall conclude with a
brief account of the methods taken in this. .

It was thought proper, in order to reduce the bulk and
price of the impression, that the notes, wherever they
would admit of it, might be abridged: for which reason
* I'have curtailed a great quantity of such, in which expla-

*.David Mallet. See his poem Of Verbal Criticis';n, vol. i.
of his works, 12mo. 1759. REeeD. i
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nations were too prolix, or authorities in support of an
emendation too numerous: and many I have entirely ex-
punged, which were judged rather verbose and declama-
tory.(and so notes merely of ostentation) than necessary
or mstructive. : ;

The few literal errors which had escaped notice for want
of revisals, in the former edition, are here reformed ; and:
the pointing of innumerable passages is regulated, with
all tfxe accuracy I am capable of.

I shall decline making any farther declaration of the
pains I have taken upon my author, because it was my
duty, as his editor, to publish him with my best care and
judgment ;. and because I am sensible, all such declara-
tions are construed to be laying a sort of debt on the pub-
lick.. As the former edition has been received with much
indulgence, I ought to make my acknowledgments.to the
town for their favourable opinion of it; and T shall always
be proud to think that encouragement the best payment

- =4 .
I can hope to receive from my poor studies. *

* It appears from a letter which has been printed by M.
Nicholls, in his Literary Illustrations, vol. ii. p. 77, that a consi-
derable part of this: preface was written by Warburton, as he
himself informs - Dr. Birch, Nov. 24,-17387. I had formerly sus-
pected that this was the case, from internal evidence ; and Lwas,
confirmed in my opinion by finding that the comparison between
Jonson and Shakspeare, in p. 30, is to be found almost verbatim
in a note on Love’s Labour’s Lost, with Warburton’s name affixed
to it. See vol. iv. ({) 288, n. 4. The contemptuous mention of
Mallet I have no doubt proceeded from the same pen, which
may have come to the other’s knowledge. This may partly
account for the virulence with which that despicable hireling of
Bolingbroke assailed Warburton for his defence of Pope on-the
subject of The Patriot King. ‘BoswELL. odhi

o




SIR THOMAS HANMER’S

PREFACE.

WHAT the publick is here to expect is a true and cor-
rect edition ofP Shakspeare’s works, cleared from the cor-
ruptions with which they have hitherto abounded. One
of the - great admirers of this incomparable author hath
made it the amusement of his leisure hours for many years
past to look over his writings with a careful eye, to note
the obscurities and absurdities introduced into the text,
and according to the best of his judgment to restore the
genuine sense and purity of it. In this he proposed no-
thing to himself, but his private satisfaction in making
his own copy as perfect as he could : but as the emenda-
tions multiplied upon his hands, other gentlemen, equally
fond of the author, desired to see them, and some were
so kind as to give their assistance, by communicating
their observations and conjectures upon difficult passages
which had occurred to them. Thus by degrees the work
growing more considerable than was at first expected,
they who had the opportunity of looking into it, too par-
tial perhaps in their judgment, thought it worth being
made publick; and he, who hath with difficulty yielded
to their persuasions, is far from desiring to reflect upon
the late editors for the omissions and defects which they
left to be supplied by others who should follow them in
the same province. On the contrary, he thinks the world
much obliged to them for the Frogress they made in
weeding out so great a number of blunders and mistakes
as they have done; and probably he who hath carried on
the work might never have thought of such.an under-
taking, if he iad not found a considerable part so done to
his hands. : : ‘ .

From what causes it proceeded that the works of this
author, in the first publicatige of them, were more in-
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jured and abused than perhaps any that ever passed the
ress, hath been sufficiently explained in the preface to
Ir. Pope’s edition, which is here subjoined, and there
needs no more to be said upon that subject. This only
the reader is desired to bear in mind, that as the corrup-
tions are more numerous, -and of a grosser kind than can
be well conceived but by those who have looked nearly
into them; so in the correcting them this rule hath been
most strictly observed, not to give a loose to fancy, or
indulge a licentious spirit of criticism, as if it were fit for
any one to presume to judge what Shakspeare ought to
have written, instead of endeavouring to discover trul
and retrieve what he did write: and so great caution hat
been used in this respect, that no alterations have been
made, -but what the sense necessarily required, what the
measure of the verse often helped to point out, and what
the similitude of words in the false reading and in the true,
generally speaking, appeared very well to justify.

Most of those passages are here thrown to the bottom
of the page, and rejected as spurious, which were stigma-
tized as such 'in Mr. Pope’s edition; and it were to be
wished that more had then undergone the same sentence.
The promoter of the present edition hath ventured to dis-
card but few more upon his own judgment, the most con-
siderable of which 1s that wretched piece of ribaldry in
King Heunry the Fifth, put into the mouths of the French

rincess and an old gentlewoman, improper enough as it
is all in French, and not intelligible to an English audi-
ence, and yet that perhaps is the best thing that can be
said of it. There can be no doubt but a great deal more
of that low stuff, which disgraces the Wor%:s of this great
author, was foisted in by the players after his death, to
please the vulgar audiences by which they subsisted : and
though some of the poor witticisms and conceits must be
supposed to have fallen from his pen, yet as he hath put
them generally into the mouths of low and ignorant peo-
ple, so it is to be remembered that he wrote for the stage,
rude and unpolished as it then was; and the vicious taste
of the age must stand condemned for them, since he hath
left upon record a signal proof how much he despised
them. In his play of The Merchant of Venice, a clown is
introduced quibbling in a miserable manner; upon which
one, who bears the character of a man of sense, makes
the following reflection : ®How every fool can play upon
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aword! I think the best grace of wit will shortly turn into
silence, and discourse grow commendable in none but par-
rots.” He could hardly have found stronger words to ex-

ress his indignation at those false pretences to wit then
n vogue; and therefore though such trash is 