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PREFACE.

ARISTOPHANES was the son of Philippus, an Athenian
citizen, belonging to the Cydathenzan borough and the
Pandionian tribe. The dates of his birth and death are
equally unknown. He is said to have been a mere youth
when he first employed himself in writing comedy ; and as
his earliest piece, The Revellers, was brought out B. . 427,
the approximate date of his birth has been assumed as 8. c.
444, on the supposition that the words of the scholiast,
oyedov pepaxioxog, designate about the age of seventeen.*
His last recorded representation in his own name was that
of the Second Plutus, B.c. 388, one year before the peace
of Antalcidas, and in the fifty-sixth year of the poet’s life.
It is stated in the Greek argument, that he resigned his two
later pieces, the Cocalos and the Aolosicon, to his son
Araros, who had been introduced to the theatrical public as
an actor in the Plutus. The probability is, that Aristo-

* See note on line 530.
(iii)
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phanes lived but a few years more. The latest period
assumed as the date of his death is B. c. 380.

Aristophanes, very early in life, came into violent con-
flict with:the demagogues, who had risen to power after
the death of Pericles. One of the most noted popular
favorites of the times was Cleon, who is known to us, not
only by the witty exaggerations of the comic poets, but
by the accurate historical delineation of Thucydides. For
about six years of the Peloponnesian war, this brawler
stood at the head of the party opposed to peace. He was
a man of low origin, a tanner by trade, but well qualified
by his natural shrewdness, his impudence, his power of
coarse invective against.better men, his violent and cruel
_ disposition, his fluent speech and vulgar manners, to be the
favorite of the populace. When Mitylene surrendered to
the Athenian forces, B.C. 427, he was the author of a
decree that all the adult males should be put to death, and
the women and children sold into slavery; but the sober
second thought of the people saved them from this great
crime, and the decree was rescinded the next day. With
this mighty representative of the worst portion of the
Athenian democracy Aristophanes commenced a warfare,
in which he put forth all the energies of his wit and his
genius. At the Dionysiac festival of the following spring,
B.C. 426, he brought out his Babylonians, in which he
assailed Cleon, and boldly satirized the democracy. This
was a daring attempt, and Cleon was not long in devising
measures for vengeance. It seems that the father of Aris-
tophanes possessed estates in Agina and Rhodes, and that
affairs of business frequently called him thither. Possibly,
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therefore, the youth of the poet may have been passed
away from Athens.* These circumstances were seized
upon by Cleon, and made the basis of a prosecution
for incivism,—a Eeviag ypaqs, — which, had it been suc-
cessful, would have silenced the terrible wit of the poet
for ever.

The comedy of The Knights was brought upon the stage
B.C. 424. The corruptions of the ecclesia are exposed in
this piece, and the character of Cleon, who appears as one
of the persons of the drama, is drawn with wonderful
power. He is again held up to ridicule in The Wasps
(exhibited B. c. 422), a drama which gives a masterly and
most amusing picture of the Athenian courts, and the. pas-
sion of the people for litigation. These are the principal
passages in the warfare between the poet and the dema-
gogue.

Aristophanes is said to have written above sixty come-
dies, of which eleven are extant. Ten of these belong to
the old comedy, and one, the Plutus, to the new. '

Besides their poetical merits, the works of Aristophanes
are of great historical value. He was a conservative,
strongly opposed to the political, literary, and moral tenden-
cies of his age. In the delineation of characters, he used
the unscrupulous exaggerations which were common to all
the writers of the ancient comedy. The names of promi-
nent men, whether in politics, philosophy, or poetry, were
brought forward with the most unhesitating freedom, and

* Bode thinks he may have been born abroad. Geschichte der
Hellenischen Dichtkunst, Vol. III. Part I p. 219.
a*
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their conduct was handled with a severity that showed as
little regard for individual rights and the claims of private
character as is exhibited by the modern political press.*
To the credit of Aristophanes it must be said, that, with few
exceptions, the individuals selected by him for attack were
persons deserving the reprobation of honest men. The
principal exceptions to this remark are KEuripides and
Socrates, especially the latter. How far the bitter sarcasms
upon Euripides were justified by the influence of some of
that poet’s writings upon the morals of the age, it is impos-
sible now to determine with a satisfactory degree of proba-
bility.

The conflict waged by Aristophanes against the sophists
was one of no less importance than that against the dema~
gogues. The comedy of The Clouds, in which the main
points of the contest are embodied, is, for many reasons,
one of the most interesting remains of the theatrical litera-
ture of Athens. Though, like every other comedy, its wit
turns upon local and temporary relations, it has, what is not
common to every other comedy, a moral import of per-
manent value. It was written at a time of great changes
in the national character of the Greeks, and bears marks
of its author’s determined opposition to the new ethical and
philosophical views that were eating into the very heart of
the national virtues. The Peloponnesian war had for
eight years been desolating the fair fields of Greece; a war

* For a discussion of the relation between Aristophanes and the
most eminent of his contemporaries, see Rotscher’s Aristophanes und
sein Zeitalter, pp. 212-294.
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in which, whatever party gained the victory, the losses and
the woes of defeat fell upon Greeks; let success alight
where it would, its effects were disastrous to the Hellenic
race. One public calamity usually accompanies another;
and when the ancient virtue of Athens was unnerved, the
sophists flocked from every side to batten on the vices of
that giddy-paced capital. No class of men known to his-
tory have ever been so worthy of the execrations of the
world as the Greek sophists of that age, except, perhaps,
the philosophers — those birds of evil omen — whose boding
cries foretold the storms of the French Revolution.

A clear-headed and honorable citizen must have looked
upon the unprincipled teachings of these reprobates with
abhorrence, and, if he were a man of genius, he would
task his powers to the utmost for the purpose of putting
down the moral nuisance. In modern times, such a man
would resort to the press as the mightiest engine to aid
him in waging the holy warfare. In ancient Attic days, he
resorted to the comic stage. The freedom of the old comic
theatre, before the bloody reign of the Thirty, was to the
Athenians what the freedom of the press is to the modern
constitutional states; and the restraints imposed upon the
comic theatre by that formidable oligarchy were precisely
the same thing as the censorship of the press is under
modern despotisms. Aristophanes was the great master of
ancient comedy, and, when he saw the progress the Sophists
were making towards the ruin of his country’s morals and
manners, let loose upon the offenders the gleaming shafts of
his angry genius, —

Aew)) 0¢ xAayy)) yéver’ dpyvpéowo Puio.
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Before the comedy of The Clouds was produced, Aris-
tophanes had brought out The Revellers, The Babylonians,
The Acharnians, and The Knights. Two of these, The
Acharnians and The Knights had been honored with the
first prize. B.C. 424, he appeared with The Clouds; but,
notwithstanding the distinguished merits of the piece,— in
the author’s opinion it was the best he had ever written, —
the judges awarded the first prize to Cratinus, and the
second to Ameipsias, and only the third honors were de-
creed to Aristophanes. The following year he brought for-
ward the Second Clouds, in which he complaing with
humorous bitterness of the injustice that had been done
him, and affirms, that, the sentence of the judges to the
contrary, notwithstanding, this comedy was the most skil-
fully constructed of all his pieces. Besides the ingenious
compliments he pays to the Attic audience, he makes his .
chorus utter various whimsical threats to deter the judges
from committing a second blunder.*

Not only the base principles of the sophists are exposed,
but their absurd and affected language is ridiculed with
masterly effect. The oddities of manner by which they
undertook to impose upon the popular credulity, and set

* Fritsche, however, is of opinion that the first Clouds was
materially different from the play as we now have it; and that
the latter, written to bring contempt upon Socrates, was never
represented, in consequence of a reconciliation brought about be-
tween the poet and the philosopher. See Questiones Aristophanes
(De Socrate Veterorum Comicorum Dissertatio, pp. 99, seqq.). The
arguments for this opinion, though ingenious, are not conclusive. .
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themselves apart from the rest of the world, are held up to
scorn and contempt. But in this piece the poet’s satire by
no means hits the sophists alone. His arrows fly in every
direction, — mdvry dve orpardr,—and strike at publie and
private vices, wherever found. The peculator, the dema-
gogue, the coward, the libertine, wore no armor thick and
hard enough to shield them from the fatal dart. The pom-
pous poet, who substituted forced and unnatural phrases and
extravagant imagery for simplicity of thought and clearness
of expression, thereby corrupting the public taste, —the
musician, who adopted an effeminate style, instead of the
ancient airs that roused the souls of the heroes of Marathon
like the sound of a trumpet,—and the dancer, who set
aside the modest movements of an earlier and better age, to

_introduce the licentiousness of the Cordaz, thereby melting
away the manly virtues of the youthful generation, — all
felt the keen edge of that satire, whose temper still keeps
its fineness, and whose brilliancy is scarcely dimmed by the
rust of more than twenty centuries.

It is very unfortunate for the fame of Aristophanes, that
he selected Socrates as the type and representative of the
sophists. Little could he imagine the effect this was destined
to have upon his reputation for many centuries. Little could
he foresee that the stories repeated by Zlian would be
allowed to tarnish his name, until the learning and sagacity
of modern critics should redeem it from the bitter reproach
of having caused the death of the noblest man of his age.
‘We cannot help regretting and condemning the poet’s mis-
taken choice of Socrates for the chief personage in the
play; we must censure the wantonness of the attack upon
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his person, making a good and great man the object of his
overwhelming ridicule: but no ground exists for the cal-
umny, that he was bribed by the enemies of the philoso-
pher; it is impossible that he should have been influenced
by the malicious prosecutors, Anytus, Melitus, and Lycon ;
and there is not much reason to suppose that the represen-
tation of the comedy had any further effect upon the repu-
tation of Socrates than to connect, in the popular mind,
some ludicrous associations with his name, and perhaps to
strengthen the prejudices fomented against him by his ene-
mies; an effect certainly to be lamented, but not to be
charged upon the poet as a proof of settled malignity, and
of the diabolical intent to bring the greatest and best of the
Athenians to the hemlock.

It must be remembered, too, that Socrates was not to all
of his contemporaries what he is to us. He was charged
by some with the common vices of his age; from this
charge, however, the Memorabilia of Xenophon amply vin-
dicates him. There are three principal delineations of
Socrates which have come down to us. In an historical
point of view, the Memorabilia of Xenophon contains the
most important and authentic. The principles of the great
teacher are, no doubt, here recorded with fidelity. The
Socrates of the Platonic Dialogues probably unites with the
main features of a truthful representation many fictitious
details. He is, in many points, to be regarded as a dra-
matic character, through whom Plato intended to convey
his own opinions, without, however, putting into his mouth
any sentiments strongly at variance with the well-known
opinions of his teacher. Looked upon in this view, the
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Socrates of Plato is one of the most original and masterly
creations of genius; but it is impossible to draw the line
here between the Dichtung and the Wahrheit. The third
representation is that which has been handed down by the
comic poet,—the Socrates of the ancient comedians. This
character is partly historical and partly fictitious. That
Socrates really occupied himself with the investigations of
the physical philosophers, in the early part of his life, and
availed himself of the teachings of the sophists, is undoubt-
edly true ; but he renounced and opposed them, the moment
his piercing intellect discerned the hollowness of their pre-
tensions.* His manner, however, if not his character, was
marked by peculiarities that naturally laid him open to the
sarcasms of the comic poets and the attacks of his enemies.
The singularity of his appearance and figure, the profound
abstraction into which he (;ccasionally fell, in spite of his
otherwise eminently practical character, and notwithstand-
ing the fearless bravery with which, when occasion called,
he met the dangers of war, and the still more formidable
dangers of the “ardor civium prava jubentium,” as when
he happened to be president for the day of the assembly
that tried the generals after the battle of Arginouse, held
out great temptations to the unscrupulous satirisis who pos-
sessed the public ear. It really seems as if he occasionally
“put an antic humor on,” for the purp?ée of making people

* This subject is ably handled by Siivern, in his paper on The
Clouds, translated by W, R. Hamilton, F. R. S.; by Wiggers, in his
Life of Socrates; and by Meiners, in the Geschichte der Wissens-
chaften, Vol. II pp. 346, seqq.
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open their eyes and wonder. Such a whimsical incident as
that recorded of his demeanor at the siege of Potidea —his
standing all night in a phrontistic reverie, until sunrise the
next morning, drawing upon himself the curious and laugh-
ing eyes of the soldiery — certainly would lower the
dignity of a philosopher in any age, and excite the ridicule
of a people much less quick to see absurdities than the
ancient Athenians. His way of asking questions— that
searching irony on which he plumed himself not a little—
must have been maddening to the disputatious little men
whom he was so fond of encountering and disarming. The
outward courtesy which veiled his keen and cutting inter-
rogatories made them only the more provoking and hard to
bear. The most persevering question-asker of modern
times is but a small annoyer, compared to the master of
Attic dialectics, who went on with a strain of remorseless
irony, until the victim sunk under the inevitable reductio ad
absurdum.®

* Besides these facts, it must be remembered that Socrates spent
his time, not in the official service of the state, but in wandering
about the streets and public places of the city, or discoursing with
artisans in the workshops. He was followed by crowds of listeners,
who attached themselves to him, some for the sake of being instructed
by his wisdom, others drawn by the attractions of his incomparable
wit. His wife and children were left in a great measure to them-
selves ; for, with the spirit of a genuine Greek, Socrates placed the
carcs and duties of domestic life in the background, at least as com-
pared with modern Christian views of the duties involved in the rela-
tions of home. Yet, in this matter, Socrates acted on a deliberately
formed determination to consecrate his life disinterestedly to the
teaching of the truth. His conduct may not inaptly be compared to
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At the time when Aristophanes composed The Clouds,
no doubt Socrates was generally regarded by the comic

-that of Howard and Whitefield. It would seem from the testimony
of the ancients, that Xanthippe had a keener sense than most of her
countrywomen of the natural rights of her sex, and was not exactly
pleased with the philosophic manner in which her lord and master
spent his time. Some modern scholars have attempted to vindicate
her from the charge of being a common scold, which has made her
name a by-word. They have shown satisfactorily that such anecdotes
as that of her throwing a vessel of water upon the head of Socrates,
and his reply, that we must always expect rain after thunder, —of
her upsetting the table, when he brought home an imexpected guest
to dinner, —and a good many other like specimens of termagancy,
are the gossiping inventions of later writers. The most favorable
decision we can adopt, however, upon a candid consideration of all
the circumstances of the case of Xanthippe, is, that she did sometimes
scold, but that it was pro causa.

Among the philosophers of the later Peripatetic school, the charac-

ter of Socrates was greatly maligned. Some of the Christian fathers
unscrupulously adopted the calumnies of his enemies, and, apparently
thinking that justice towards a mere heathen was not a Christian
virtne, sometimes very absurdly exaggerated them. Theodoret
(Sermo XII.), in contrasting the virtues of pagan philosophers with
a Christian life, gives a pretty accurate description of Socrates.
“Swrparne TGV dihooépwy & Kopugaiog, xal Toi¢ yvuvaciow Kal Toig
Epyaornpiow dwdeybpevos Oetéder, . . . . kal mort piv &v Goter diétpile,
moté 08 el Ilepaia xatibv, tag moumdc fedpe, xal Toi¢ bmAiraic S
- fuvrarrépevog, xal év Tlordaia kal év AfAp [mistake for AnAip] mape-
rarrero Kal udv tou kel el¢ fvooitia Gmidw, dveixero xal *ApioTopévove
kwuwdobvros Kal 'AAktfiadov Kkwpdlovros, kel d¢ Géarpov Gvafaivev,
fvvebeiro 10 Sipp.”

But he goes on to charge him with intemperance, ill-temper, and

licentiousness, and repeats the absurd story, that Socrates had two
. B



xiv PREFACE.

poets only as the most sophistical of the sophists; he was
their frequent associate, and carried their argumentative

wives at once, Xanthippe and Myrto, with whose quarrels he was
accustomed to amuse himself. “Adrac ¢, ovvamrovoar paxny wpde
&AAjAag, éreddy maboawro ént Tdv Twkphryy Hpuwve -l TobTo undérore
abrdc payouévas dwkwiiew, yediv €, kal dAijAai xal adbto payopévag
épdvra.” This is undoubtedly a graphic description; but it has not
the slightest foundation of fact. Myrto was a daughter of Aristides,
to whom, in her poverty, Socrates had rendered assistance. Her age,
if nothing else, gives the lie to the patristic scandal. Luzac, how-
ever (De Socrate Cive, p. 7), thinks that Myrto, whom he describes
a8 Aristidis Justi sanguine prognatam, was the first wife of Socrates;
but this opinion seems unsupported by any sufficient authority.

The consenting voices of succeeding generations have pronounced
the character of Socrates to be the highest and purest of all antiquity.
The trifling foibles, if foibles they were, which laid him open to the
ridicule of the comic poets, have had no effect in diminishing the
reverence with which all good men consecrate his memory. The uni-
versal opinion is well expressed by Meiners. “He is distinguished
from many of the most celebrated men by the fact, that he appears
the more worthy of reverence the more thoroughly he is known and
the more deeply we penetrate into his life and character. . . .. ‘When
we consider how degenerate philosophy had become when Socrates
discovered the truth, and how corrupt the people among whom he
tanght heavenly wisdom, not only without pay, but in the midst of
incessant persecution and danger of death, it is difficult not to believe
that he was enlightened and formed by a higher spirit, or, at least,
that he was sent by Providence exactly at the time when the people
most needed such a teacher. .... Socrates not only taught virtue,
but practised it; and his whole life was purer and freer from faults
than his philosophy from errors. In all Greek and Roman antiquity,
I know of no one whose conduct was so irreproachable and worthy
of imitation, and whose character was so complete in all respects, as
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style into other than the sophistical circles. It is far from
wonderful that the poet had not yet learned to distinguish
between him and them, that he still considered Socrates to
be the very perfection of the sophistical character, and that
he was led into the mistake of holding up to reprobation
the man whose firmness and wit, whose clear-seeing judg-
ment, comprehensive intelligence, and extraordinary genius
were destined to work mightily towards the same end — the
overthrow of the sophists — which the poet himself had so
deeply at heart. It must be remembered, too, that the trial
and execution of Socrates did not occur until nearly twenty-
five years after the representation of The Clouds,— that
neither Plato nor Xenophon, though they alluded to the
farcical representation of The Clouds, made any important
charge against the poet, — and that Aristophanes and Soc-
rates, there is some reason to believe, were on friendly, if
not intimate, terms during the interval. We know that

that of Socrates. This sage was not only elevated above all the
vices of his contemporaries, but, we may even say, almost above all
the weaknesses of his race..... His wife, Xanthippe, paid him a
tribute which probably but few women could have paid their hus-
bands without flattery, and which requires some reflection to compre:
hend its whole extent. Xanthippe said of her husband, that he al-
ways had the same aspect, in conling in and in going out.” Meiners,
Geschichte der Wissenschaften, Vol. IL. pp. 346-470.

Some writers have ventured to compare Socrates with Jesus of
Nazareth. But noble ms the philosopher appears among the great
men of antiquity, the circumstances of his life make the comparison
not only tasteless and daring, but impious toward the unspeakable
excellency of the Saviour of mankind.
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they were sometimes together at the symposia which Plato
and Xenophon have immortalized. At least, they are both
represented by Plato as taking part in the discussions of
the Banquet. What must have been the conversation of a
supper-party made up of such men as Socrates, Plato,
Xenophon, and Aristophanes! What brilliant wit and
keen repartee then shot with electric speed from guest to
guest! What splendor of language, what depth of thought,
what beauty of imagery, what overflow of poetic illustra-
tion, what play of frolic fancy, sparkled round the festive
" board, outsparkling the Grecian wine!

The greatness of the genius of Aristophanes is not gen-
erally appreciated, and the value of his comedies, as illus-
trations of the political antiquities, the life, morals, and
manners of Athens, is not fully understood. The truth is,
we are indebted to him for information upon the working
of the Attic institutions, which, had all his plays been lost,
we should have vainly sought' for in the works of other
authors. With what boldness and vi'gor does he sketch that
many-headed despot, the Demos of Athens! With what
austere truth does he draw the character of the Athenian
demagogue, and in him the demagogue of all times! How
any rays of light are poured from his comedies upon the
popular and judicial tribunals,— the assemblies in the
Pnyx, the Senate, and the Heliastic courts! No intelligent
reader can doubt that Aristophanes was a man of the most
profound acquaintance with the political institutions of his
age; no reader of poetic fancy can fail to see that he pos-
sessed an extraordinary creative genius. It is impossible
to study his works attentively, without feeling that his
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was one of the master minds of the Attic drama. The
brightest flashes of a poetical spirit are constantly breaking
out from the midst of the broadest merriment and the
sharpest satire. An imagination of endless variety and
strength informs those lyrical passages which gem his
works, and are among the most precious brilliants of the
Greek language. In the drawing of characters, his plays
exhibit consummate skill. The clearness of his concep-
tions, the precision of his outlines, the consistency with
which his personages are throughout maintained, cannot fail
to impress the reader with the perfection of his judgment,
and the masterly management of the resources of his art.
His manifold and startling wit has been surpassed neither
by the myriad-minded Shakspeare nor the inimitable Mo-
liere. He bad the inestimable advantage,.too, of writing
in a language which is undoubtedly the highest attainment
of human speech; and all the rich varieties and harmonies
of this wondrous instrument he held at his supreme com-
mand. Jts flexibility under his shaping hand is almost
miraculous. The very words he wants come, like beings
instinct with life, and fall into their proper places at his
bidding. At one moment he is revelling in the wildest
mirth, and the next he is sweeping through the loftiest
region of lyrical inspiration, but the language never breaks
down under-his adventurous flight.

. But it is not to be denied that Aristophanes is often
coarse and indecent. Some of his plays are quite unfit
to have a place in any scheme of classical reading. This
is not to be pardoned to the age in which he lived, nor

to the men for whom he wrote ; coarseness and indecency
B*
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are essentially base; they always soil and degrade the lit-
erature into which they are admitted. Still, it is plain that
Aristophanes was less offensive than his compeers of the
comic theatre ; an Apollo among the Satyrs of the Lenzan
festival. Nor would he suffer, if placed side by side with
the comic writers of any other age; compared with nearly
every old English writer for the comic stage, he is harmless
and almost pure. An age which has studied with fresh-
ened ardor the elder drama of England, which calls for
edition after edition of Ben Jonson, and bears without a
murmur the abominations of Beaumont and Fletcher, can
have but little fault to find with the Hellenic freedoms of
Aristophanes, who wrote for a theatre to which women
were not admitted. The Attic drama—at least the
comedy, for with regard to tragedy the question is not
settled — never felt the refining influence which the so-
ciety of women exercises over the character and works
of man. )

The Clouds, however, is one of the three or four pieces
of Aristophanes which are least tainted with the universal
plague. Nothing, therefore, has been omitted from the text
of this edition, as but little danger is apprehended to the
morals of young men from a few freaks of an old Athe-
nian’s gamesome imagination, to be.interpreted only by an
assiduous use of the grammar and lexicon. Mr. Mitchell
has expurgated his Clouds, by leaving out all the objectiona-
ble passages,—an exercise of editorial power not very
complimentary to the student of the drama of Aris-
tophanes.

The text of this edition of The Clouds is printed from
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Dindorf’s Poete Scenici Greci. In some few passages,
the readings of Hermann have been preferred. In the
preparation of the Notes, the labors of others have been
. freely used, particularly.the elegant commentaries of that
eminent Hellenist, Mr. Mitchell, whose editions of the sep-
arate comedies, notwithstanding occasional errors in minute
points of Greek Grammar, are an honor to English scholar-
ship. Bothe’s edition has been found valuable in many
respects ; though his explanations are sometimes fanciful,
and the liberties he has taken with the text are often rash,
and his conjectures indefensible.

The select tragedies edited by President Woolsey. of
Yale College have done not a little to awaken and extend
a taste for the works of Aischylus, Sophocles, and Eurip-
ides. It is hoped that the new and engrossing duties of
the office which he now fills, with so much benefit to the
College, will not withdraw him from the favorite studies
of his youth. The present comedy is offered to the lovers
of the classic theatre, as an afterpiece to those excellent

performances.
C. C. F
CAMBRIDGE, January, 1848.

A few additions have been made to the notes and illus-
trations of this edition. Some of the materials have been
drawn from the editor’s personal observations in Greece :
others are drawn from the curious analogies of the follies
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and impostures flourishing in the present day with those
so wittily and effectively handled by the poet. The excel-
lent edition of the Clouds by Theodor Kock has been con-
sulted, and valuable remarks have occasionally been taken
from his Commentary.

C. C. F.

CAMEBRIDGE, June, 1857.
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1 THE scene opens in a sleeping apartment of the city
mansion of Strepsiades, a rustic land-owner, who had been
induced to marry into an aristocratic Athenian family.
The wife is a niece of Megacles, the son of Megacles; that
is, a lady belonging to the higher circles of Athenian so-
ciety. The promising son of this ill-starred union has, it
seems, run into all the fashionable follies and expensive
habits of the young equestrians with whom his mother’s
rank has brought him into connection. His foolish old
father begins to find himself in embarrassed circumstances ;
and he is here represented as roused from his bed at early
dawn by the anxiety caused by his pecuniary difficulties.
The son is sound asleep on his couch, and slaves are snoring
around him. The statue of the equestrian Poseidon (line 83)
stands near. The young man talks occasionally in his
sleep, and his dreaming thoughts are evidently running
upon the pursuits and amusements of the day.

2, 8. 70 yofjue . . . . dmégerror. A common pleonasm.
Herodotus has ovdg uéya yofue, a great thing of a boar, a
huge boar. Translate here, These nights (or, These hours
of the night ; vuxres has sometimes this meaning), kow end-

less they are!
(99)
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4. Kai pip, And certainly, or, And yet, forsooth. See
Kiihner, Gr. Gr., § 316. — y’. The emphasizing particle. —
nadas . . . . jxova’. The aorist of the verb, with the adverb
referring to the past, describes a single act completed at the
time indicated by the adverb. The present tense, similarly
constructed, indicates that the action, though commenced in
the past, is still continued.

5. ovx . ... 7o, very common for zovzov, but they would
not have done it before this. The particle &» qualifies éoiovy
or some such verb to be supplied. '

6, 7. ‘Andlow ... . oixérag. The Peloponnesian war had
alrecady raged eight years. The farmers of Attica had been
compelled to exchange the country for the city, and to bring
in their slaves with them. The dangers of their situation,
in the midst of a slave population that outnumbered the free-
born Athenian citizens in the ratio of nearly four to one,
were increased by the opportunities of escape in the time of
the war, and the masters had to relax the usual severities of
their treatment. As it was, the slaves absconded in great
numbers, and caused the Athenians not a little harm.
Strepsiades is therefore naturally represented as cursing the
war because he cannot safely flog his slaves. See Thucyd.
VII. 27.—877’.  For the force of this particle, see Kiihner,
Gr. Gr,, § 815, A.

8. 0 yonorog ovroci, ironically, this excellent youth, this
JSine fellow here.

11. (éyxoope, let us snore. The old man throws himself
on the bed and tries to get a nap, but without success.

12. daxvouevog, bitten. He compares his son’s extrava-
gance, and the expense of the stable, and his debts, to fleas,
which bite him so that he cannot get a wink of sleep. The
word 8axyo is also used metaphorically to vex.

14. ‘0. ... &ow, And he with his long hair. The cus-
tom of wearing the hair long was prevalent among young
men of equestrian rank at Athens, especially the fops who
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spent their time with horses. See Aristoph., Equites, 537 :
My gOorei6 quiv xoucsee. Upon which a Scholiast remarks :
“70 yog xopdy imi Tov TOQUQGY Afyeva, xoi yovpovchat, xoi
péye qoovein.” See Mitchell’s note upon the passage (1. 562,
in his edition).

15. ‘Immalerou . . . . Svvopixederar. The former refers to
riding, the latter to driving, especially a span, cvrogis.

16. ’Ovweigonodei 6 inmovg, and he dreams horses.

17. Ogév . . . . eixadag, seeing the moon bringing on the
twenties. The eixadec were the last ten days of the month.
The Attic month was divided into three portions of ten
days each, called decades, dexadec. Money was lent at a
daily or a monthly rate of interest, usually the latter.
Sometimes the interest was paid annually. (See Boeckh,
Public Econ. of the Athenians, Lamb’s Tr., pp. 172-175.)
The ordinary rate on loans was one per cent. a month. In
cases of great risk, as commercial voyages, it sometimes
went up as high as thirty-six per cent. per annum. Strep-
siades sees the last part of the month approaching, when
the interest on his debts must be provided for. In his
anxiety, he orders his servant to light the lamp and bring
him his memorandum-book (l. 19, yperupareior), out of which
he reads the various items of his debts.

18. zoxou, interest moneys. The etymology of the word,
and the analogy by which it is applied to the produce of
money lent, are obvious. Aristotle, Pol. I. 10, says: “o 82
2o%0g avzd (i. e. money) mowei whioy, 60ev xet Tovwopa TovT
eiAqpev.”  Shylock (Merchant of Venice, Act I. Sc. 3) says
of his gold, “ I make it breed as fast.”

22. Tov . ... Ilacix; Why twelve mine to Pasias? For
the construction of zov, see Soph. Gr. Gr., § 194, 1.

23. 07’ . ... xonmoziay, When I bought the koppa horse.
It was the custom to mark or brand horses of pure breed
on the haunch, genera]ly with the character Icoppa or
san. The former was the xommazieg, the latter caugdpag.
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« Among the domestic animals, horses in Attica bore
relatively a high price, not only on account of their use-
fulness, and of the difficulty of keeping them, but also on
account of the inclination for show and expense which
prevailed. While the knight kept for war and for pa-
rade in the processional march at the celebration of the
festivals, and the ambitious man of rank for the races, cele-
brated with so much splendor, high-blooded and powerful
steeds, there arose, particularly among the younger men,
that extravagant passion for horses, of which Aristophanes,
in his comedy of the Clouds, exhibits an example, and
many other authors give an account. So that many impov-
erished themselves by raising horses, while others became
rich in the same occupation. Technical principles were
also early formed respecting the treatment of horses, which
before the time of Xenophon were published by Simon, a
famous horseman. A common horse, such as, for example,
was used by the cultivator of the soil, cost three minas (75
thir. or $51.30). ¢You have not dissipated your property
by raising horses,’ says the person represented as the
speaker in a speech of Iseus, ‘for you never possessed a
horse worth more than three minas’ A splendid riding
horse, on the contrary, or one used for the chariot race, was
purchased, according to Aristophanes, for twelve minas;
and, since that amount was lent upon the pledge of a horse
of that kind, this may have been a very common price. A
fanciful taste, however, enhanced the price beyond all
bounds ; thus, for example, thirteen talents were given for
Bucephalus.” — Boeckk’s Public Economy of the Athentans,
pp- 102, 103.

The following table exhibits the values of the Attic coins
and sums of account, deduced from carefully weighing a
series of Athenian coins in my possession, and comparing
them with coins in other collections. As the drachma is
the unit to which the rest of the series bear a definite pro-
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portion, we may construct the table as follows, beginning
with the smallest copper coin:—

1 Lepton == $0.0004 or v of a mill.
7 Lepta==1 Chalcus = 0.0034 or 3% mills.
8 Chalcoi=1 Obolos = 0.0277 or 2 cts. 7y mills.
6 Oboloi= 1 Drachma=0.1666 or 16 cts. 6,% mills.
100 Drachmai=1 Mna = 16.666 or 16 dollars 16 cents
6% mills.
60 Mnai= 1 Talanton (Talent) = $1,000, or one thousand
dollars.”

For a further account of the xonazing and caugdpas, see
Becker’s Charicles, p. 63, n. 5, English translation. For
an account of the ancient race-horses and their names and
marks, see Krause, Gymnastik und Agonistik der Hellenen, .
Vol. L pp. 594-599.

24. Ei60 iSexony. XKuster, Duker, Welcker, Beck, Her-
mann, and others, have &fexémy, referring to the koppa
horse for the subject. The common reading is éEexémpp.
Some have discerned a play upon the similarity of sound
between xommatviag and ifexdan. It was when I bought the
koppa horse; ah! 1wish he had had his eye koppaed out
Jirst.  “Ita,” says Hermann, et sententia optissima est, et
lepor manet dicacitatis. Id unum optat Strepsiades, ne ne-
cessarium fuisset istum equum emere. Atqui si oculus ei
antea excussus fuisset, noluisset eum emi Phidippides. Fa-
cete igitur, optat Strepsiades, equum jpsum, qui xdupa habe-
bat, quo in hippotropheis genus equorum designatur, que
res haud parvum habet in emendis equis momentum, aliud
ante accepisse x0ppe, quo emptores deterruisset.”

25. ilew . . .. 8gouor. The young man, dreaming of
the race-ground, and imagining that his rival is crowding
upon his track, murmurs, Phtlon, you are not foir, drive on
your own course. .

28. ITosovg . . . . modemoriipe (sc. eopaze) ; How many
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courses will the war-chartots run? Hermann, however, ob-
serves, — “ Ambiguum est, oleporijpie sintne dppaze an
ouddipare intelligenda, sitque hoc nomen accusativo casu
an nominativo dictum. Illud quidem non dubitandum vide-
tur, quin aurigatio potius vel equitatio, quam currus eo nom-
ine designetur. Quod nominativo si est positum, quarere
putandus est Phidippides ante cursus initium, quot gyros
facturi sint. Verisimilius est tamen accusativum esse zodeu-
ozjoue.”

30. 'Azag . . . . ITaciey ; The old man after this interrup-
tion returns to his accounts. The words zi yofos 3« pe are
quoted from a lost play of Euripides, for the purpose of bur-
lesque. The poet seizes every opportunity of ridiculing the
tragic style of that great poet. In Euripides (Herc. Fu-
rens, 494) we find 7i xauvoy 7ﬂ.0a y0¢0s ; what new event has
come ? Aristophaues plays with the double meaning of
goéog. In this passage, What debt has come upon me?

3L Tyt .... Auwwig. Another item in the account.
Three mine for a little chariot and a pair of wheels to
Amynias. For construction, see Soph. Gr. Gr., § 194, 1.

82. ‘dnaye . ... oixads. The young man is still talking
in his sleep. Zake the horse home, when you have given
fim a roll tn the sand. The Greeks had places for rolling,
called alwdijfipen or iSadiorpar, sprinkled with sand, where
a roll was allowed the horses after the race.

83. 'AA . ... ¢uwvr. The old man takes up the word
and exclaims, You kave rolled me, you rogue, out of my
property.

84, 35. 8ixag .... gaow. In the legal phraseology of
Athens, 8ixny opAeiv meant to be cast tn a suit, to lose a
case ; tveyvpacacOor, to take security, constructed with the

* genitive of the thing for which security is taken.

85. *Ezedy. The son now wakes, disturbed by his father’s

steps and exclamations.
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86. Ti . ...olq; Why are you worrying and fussing
about all night long ?

87. Adxves . . . . ovpoudrov, A demarch from the: bed-
clothes bites me. 'The demarchs were officers elected by the
Demes or boroughs of Attica, who had various duties im-
posed upon them, such as taking care of the property be-
longing to the temples, executing the confiscations within
the boroughs, collecting debts due to the boroughs, and
keeping registers of the lands. Strepsiades jokingly calls a
flea or bed-bug a demarch from the bed-clothes, pursuing
him, as it were, and cnforcing payment by biting, and drink-
ing his blood. For an exact description of the duties of the
demarchs, see Schoman, Assemblies of the Athenians, p.
353, seqq.

42. E@ . ... xaxog. This line is a burlesque upon the
first line of the Medea of Euripides, ¢’ dged’ ‘Apyovs uy
SianzacOar oxdgog. Frequent allusions are made to the
match-makers of Athens; besides many others, by Xeno-
phon, Mem. II. 6, 36, where Socrates repeats an observa-
tion of Aspasia, that match-makers are useful to bring peopls
together in marriage, when they make a good report truly;
but are of no benefit, when they praise falsely; for those
who have been thus deceived hate each other and the match-
maker. See also Becker’s Charicles, p. 351, and the au-
thorities there cited. Plato, The=ztet. 149, describes them
as being all-knowing upon the subject of marriages, and
upon the adaptation of the various temperaments to each
other.

In the following lines, old Strepsiades gives a humorous
description of his condition before he was encouraged, in an
evil hour, to aspire to the hand of a lady belonging to
the high and mighty house of Magacles; he sketches the
character of his wife, and points out the comical contrast
between her and himself. He was leading a mighty pleas-
ant life, dirty, unswept, and careless, with plenty of bees,
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and sheep, and olives; when, in a fit of ambition, and by
the agency of the match-maker, he married a great city
lady, whose family had been so reduced by the policy of
Pericles as to make even such a marriage desirable to the
falling house. .

46. Meyaxdéovs. The repetition of the name, Megacles,
the son of Megacles, is a burlesque upon the pompous way
in which the great families of Athens betrayed their sense
of their own importance. The family here alluded to was
one of the proudest and most aristocratical in Athens. The
first Megacles was said to be the son of Ccesyra, a woman
of distinguished rank and wealth, from Eretria. She was
noted among her towns-people for her pride and luxury,
and the Eretrians coined a word from her name, Koiovpo-
opat, to play the Ceesyra, that is, to be haughty and wanton,
to be Casyrafied. Pericles and Alcibiades belonged to the
great Megacleid family.

With regard to the use of the name Megacles, Hermann
says, with good judgment,— “ Quoniam nobili nomine opus
erat, usitatum in splendidissima gente Alcmaonidarum no-
men Megaclis, idque ipso significatu homini nobili congru-
um, usurpavit poeta. Eum hominem si vocavit Megaclem
Megaclis filium, fecit id eo ipso consilio, ut non certus qui-
dam ex Alemezonidis, sed aliquis, quicumque, summo loco
natus intelligeretur.”

48. Zyxexocvpousyyy, from xowsvgoopar (see above), Ce-
syrafied.

52. Kohadog, I'svervddidog. Two names of Aphrodite,
one from the name of a promontory near Phalerum, on
which the Persian ships were driven, after the battle of
Salamis, and where was a temple in honor of this goddess,
some remains of which still mark the spot; the other an
epithet significant of her office, like that of the Venus Geni-
trix at Rome.

53-55. Ov . ... onabis. The occupation of weaving
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or embroidery was one considered not unworthy of women
belonging to the highest rank in Greece, from Homer’s
Penelope down. But the word ozefam, which describes the
occupation, i3 also used metaphorically by the best Greek
writers in the sense of to scatter prodigally, to waste. This
double meaning gives Strepsiades an opportunity to pun
upon the word. The English language does not afford the
means of exactly rendering it. Something like it may be
found in several colloquialisms; i. e.

I will not call her lazy ; no, she spun;

And I would hold this ragged cloak before her,
By way of hint, and say, O wife, you spin
Too much — street yarn!

57. wov . ... Ayvow, the drinking lamp, the lamp that
drinks or consumes a great deal of oil.

58. Adevg’ . . . . xhays, Come here and be flogged ; literally,
Come hither that you may weep. This use of the word
xlaiw, Attic xAeo, in the sense of to be beaten, is an idiom
very often occurring, and scarcely needs illustration. d7za.
For the general force of the particle, see Kiihuer, Gr. Gr.,
§ 315, 3. Here it is emphatic, and expresses, as it were, 8
remonstrance on the part of the speaker. For a particular
analysis of its force in interrogative forms, see Hartung,
Vol. L., pp. 306-308, 3.

59. “Ou . . .. OpvaddiBow, Because you put tn one of the
thick wicks. For the coustruction of the genitive, see Matt.
Gr. Gr., § 323, b.,, English translation; Soph. Gr. Gr.,
§ 191.

61. ’Epol. . ..zdyaffj. Observe the comic force of the
particle, and the ironical application of the epithet to the
wife,— To me, that ts to say, and this good wife of mine.
For the particle 87, see Kiihner, Gr. Gr., § 315.

62. 87. The particle here signifies forsooth.

63. ‘H....zoivopa. To understand this, it must be re-
membered that the termination ¢zz7og in a name was an indi-
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cation of equestrian rank, like de before a French name, or
von before a German ; — Ske was for putting hippos to his
name, Xanthippos, Charippos, or Callippides. Observe the
force of the imperfect tense.

65. *Eyod . . . . Desdowidyy, But I wanted to call him afler
&ss grandfather, Phidonides. The name (zidow is formed
from qeiBopas, to spare. Observe again the force of the im-
perfect tense. It was the general custom among the Athe-
nians to name the first son after his grandfather, though that
was not uniformly the case. Here Strepsiades wished to fol-
low the good old Athenian fashion. The naming of a son
was the father’s business; but the mother of the promising
young gentleman assumes, on account of her superior birth,
it may be supposed, to give him a name in accordance with
her own notions of gentility.

66, 67. Téwg . ... Dadunidyy, For a time we kept up
the dispute ; but at last we came to a compromise, and called
kim Phidippides. They made up a name, half patrician
and half plebeian, retaining the old grandfather’s frugal ap-
pellation, and attaching to it an aristocratical termination.
All the parts of the name thus compounded are significant,
and the whole implies a person disposed to economize in
horse-flesh, — just the opposite of the real character of him
who bore it. In this contrast we may suppose the audi-
ence found a part of the wit of the present scene. An ex-
ample of similar humor occurs in one of the Princess
Amelia’s German plays (Der Oheim, The Uncle), where
Dr. Léwe’s nephew, the young baron, has ennobled the
family name Léwe (Lion), by adding to it the chivalrous
ending Berg, mountain, thus forming the high-sounding
name Lowenberg. '

69. "Oray . . . . wohv, When you are grown up, and drive
your chariot to the city, that is, to the Acropolis, in the pub-
lic processions.

70. Svorid éyow, with a xystis, that is, a long state-robe,
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worn only on festal occasions. According to Bottiger, it
was an embroidered purple coat. See Becker’s Charicles,
p- 322, English translation. .

71. deldios. Phelleus was the name of a hard and
rocky region between Athens and Marathon, used chiefly
for pasturage. See Lockhart’s Athens and Attica, p. 12.
Plato, Critias, III. C., speaks of za ®eAlin; nedie.

78. (MM ....Abyors. Some refer the verb imeifiero to
the boy. But the construction and sense are better, if we
consider it in connection with the wife ; — But she used to
pay no heed at all to my words.

74. MM . . .. yoquarew, But she poured a horse passion
over my property; that is, she squandered my money by
cultivating in him a love of horses. The old man consoles
himself by the reflection, that he has found a capital way of
mending his affairs, if he can but persuade the young man
to adopt it. Of this he entertains some doubts, and accord-
ingly proceeds with no little anxiety to wake him in the
gentlest manner, calling to him with various endearments,
and by tender diminutive names.

76. Sapovics, here equivalent to deucedly. The word is
used sometimes in a good, sometimes in a bad sense.

80. ®eaditnidwov. The diminutive of fondness used by
old Strepsiades can best be given thus, — Phidippidy !

83. Ny ....inmoy, Yes, by this equestrian Poseidon,
pointing to a statue of the god standing near his bed.

84. My poiye. ... inmov (sc. einye), Don’t mention thes
equestrian to me.

88. "Exorgewoy . . . . rgémovg. The verb means literally,
to turn tnside out, like old clothes; that is, Make an entire
change in your manners as quickly as possible.

92. ‘Opis . . . . Toixidiov ; Do you see that little door, and
the small house? “The humble dwelling of Socrates is
made to contrast as strongly as possible with the more mag-
nificent mansion of Strepsiades. It is entered by a flight of

10
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steps downward, in order to convey to the spectators the
idea of an underground cell or cave. Before it, instead of
the Apollo Agyieus, we shall perhaps feel justified in plac-
ing a little top-fashioned image of earthen ware, meant to
represent the ‘new cosmological god of the Socratic School,
Dinus.” Mitchell. Aivog, Vortex.

Voss remarks,— ¢ Socrates had a small house, which,
together with the furniture, he valued at five minz. The
koppa horse (1. 23) had cost twelve mine. In a similar
small house the Socrates of the comedy keeps school; the
real Socrates was not at home through the day, but was
strolling about among the gymnasia, and wherever else he
met with the greatest number of persons.”

93. izeov. A word here expressing impatience, what tn
the world ?

94. Wyydw . .. . goorniorioor. The philosophers and
sophists had introduced a set of cant words and affected ex-
pressions, which exposed them justly to the poet’s satire.
The verb goorci{o, to ponder deeply, was one of these, and
seems to have been used with infinite repetition, as we may
judge by the works of Plato and Xenophon, to express the
state of profound philosophical meditation. Mitchell quotes
a passage from Plato’s Symposium, relating an amusing
anecdote of the abstraction of Socrates in his campaign at
the siege of Potideea, which took place about two years
before the representation of the Clouds. The philosopher
fell into a reverie, one morning, which lasted longer than
was quite consistent with military discipline. “And it was
now mid-day, and the men perceived it, and, wondering,
said to each other that Socrates had been standing from
early morning, meditating something (goovzilow 7). And
at last some of the Jonians, when evening came on, took
their supper, and, as it was summer time, brought out their
camp-beds, and lay down in the cool air, and at the same
time watched to see if. Soerates would keep standing through
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the night. And he stood until the morning came and the
sun rose; and then, having offered prayers to the sun, went
away.”

The word @gorzriczigioy is an invention of the comic poets,
and formed after the analogy of PovAsvzigwor. Kock calls it
Speculatorium. It means the place where philosophical
meditation is done, the meditation-shop, the thinking-hall.
The word may be written in English pkrontistery, like bap-
tistery and other like terms. The whole line may be ren-
dered, This is the thinking-shop, or phrontistery, of wise
souls.

96. mwiyels, an extinguisher. This was a hollow cover
of hemispherical shape, placed over the brazier or coal-pot
(avBpaxioy), in which the charcoal fire was made. For a
general account of the mode of warming ancient houses, see
Becker’s Charicles, p. 214; Gallus, pp. 210, 211.

98. aoyvpiov . . . . 88@, if one will but pay them for it
It was notorious that the sophists exacted enormous pay for
their pernicious instructions, and that many of them accu-
mulated large fortunes. But the charge as applied to Soc-
rates was false ; he never received any compensation what-
ever from his disciples.

99. Aéyovre vy, To conquer in speaking ; to gain the
argument. Instrumental use of the participle, see Kiihner
Gr. Gr., § 310. 4. 9.

100. Ovx ....zotvopa, I don’t exactly know the namu
Strepsiades is afraid to come out with it at once, lest the
young man should plumply refuse to have any thing to do
with them. In the next line, the poet plays off some of the
favorite terms of the philosophers. Megiuvogoorziorai is a
comic word, meaning speculative ponderers, or philosophers
tn a brown study ; and xalol re xdyafol is a favorite expres-
sion of Xenophon and Plato; xzadoxdyafie described the
character of a well-educated, high-bred Athenian gentleman.
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Such it was the profession of the sophists to make their dis
ciples.

102. AiBoi....olda. Phidippides starts at the men-
tion of them, Bah! the rogues, I know. In the next sen-
tence he refers to some of their fantastic habits, their
whimsical austerities, their philosophic paleness, and their
affectation of going barefoot; they being too intent upon
intellectual matters to give any heed to these things. With
Socrates, however, these habits, though odd, were not
affected.

104. xaxodaiporw. This epithet of Socrates may be fas-
tened upon him in satirical allusion to his demon, or the
guiding spirit to which he gave that name, and which he
declared, warned him of the nature of the actions he was
.about to perform.

106. aAgizaw. The rustic ideas of Strepsmdes show
themselves in the selection of his phraseology. Flour or
grain naturally occurs to him as the representative of prop-
erty in general.

107. Tovraw, the partitive gemtne, Of these, i. e. one of
these. — cyacauevos, separating yourself from, or, in the
cant of the day, cutting.

109. @acuxvovs. Some explain this word as meaning
horses, from the Phasis; others, as pheasants ; the latter
probably is correct. The word may also allude punningly
to sycophants, from @aive. Leogoras was a gourmand, fre-
quently ridiculed for his love of good eating.

110. quizar’ avfpomew. An expression of special fond-
ness; dearest of human beings, my dearest fellow.

112-115. Ebves . ... zadworepe. The poet here alludes
to some of the mischievous opinions taught by the sophists,
and especially to the art professed by some of them, of
“making the worse appear the better reason” ; of defending
any side of any question or cause by the subtilties of
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sophistical logic; of confounding right and wrong by plausi
ble and puzzling arguments to prove the uncertainty of all
moral distinctions, and by vague generalities, difficult to be
denied, and having their counterpart in the extravagances
taught by some of the Cloud-philosophers of the present
day. Strepsiades is anxious that his son should go to the
phrontistery and acquire this art, so as to help him to get rid
of his debts (116-118).

If, then, you’ll go and learn this cheating logic,
Of all the debts I owe on your account
I’ll never pay to any man a farthing.

119, 120. Obx . ... Swxexvaucudvog, I could not comply,
Jor 1 should not dare to look upon the knights with my
color rubbed away. Phidippides refuses, because he would
be ashamed to look his genteel friends in the face, with his
complexion spoilt by reducing it to the philosophic color.
For the use of the optative mfoiuyr, see Kiihner, Gr. Gr.,
§ 260, 3 (4).

121. Oox . ... &8e, Well, then, by Demeter, you shall not
eat of mine; é3u, from 3w, fut. 8opar, 2 pers. &3ee.  See
Soph. Gr. Gr., § 183.

122. (vysog, yoke-korse. The {vyior were the two middle
horses in a team of four abreast, so called from their being
placed under the yoke, fvyds.

. 128, X . . .. oixiag, literally, J will drive you out of
my house to the crows. A proverbial expression, often used
in angry imprecations, as (l. 133) BaAk’ i xdgaxag, Go to
the crows, just like the English, Go to the dewvil.

124, 125. AW .... gpovue, But my uncle Megacles
will not let me go without a horse. I’ll go tn and won’t
trouble my head any more for you. The young man’s
thoughts are running upon his horses and the equestrian
dignity of his mother’s family. He is tired of standing and

10
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hearing his father talk, and determines to go to bed again.
The poet makes him use ggorzied in allusion to the jargon
of the philosophers. He rings every possible change upon
the word. The tense is the Attic future for pgorrica.

126. 43X . . . . xeicoue, But though I'm thrown, I will
not lic here. A metaphor drawn from the wrestlers. He
has been defeated in his plan for his son, but does not mean
to despair. As the youth will not become a Phrontist, he
will try it himself. The poet makes him, satirically enough,
pray to the gods for success, before attempting to learn this
“new way to pay old debts.”

180. oywdéadapov, literally, slhivers of wood ; used meta-
phorically for subtleties of logic and sophistry, quips and
quirks.

131. ’Ityréov, lengthened form of izéow, I must go. The
lengthening of the word gives it a sort of slang turn,= 1
must go 7t. After some hesitation the old man is resolved
to make the trial, and expresses his resolution by this
word. — T% zavy’ &ow orpayyevopas, Why thus, or Why
then do I loiter ? zavy’ &ow in this sense is an Attic idiom,
of which many examples occur, several hereafter in this
play. The old man at length departs, and, knocking at the
door of the phrontistery, disturbs the musings of the disci-
ples; one of whom, in a fit of very unphilosophical wrath,
tells him (L 133) to go to the crows, and then asks his
name; to which Strepsiades replies, with suitable circum-
stantiality (.. 134), Phidon’s son, Strepsiades, the Cicyn-
nian.

135-137. Apabis . . . . iEcvpquévpr, You are a clown, by
Zieus, who have thus thoughtlessly kicked against the door,
and made a profound conception that I had just traced out
miscarry. Apabis, literally, tgnorant, unlearned. ’Amzpi-
peptuves, without deep cogitation, like a boor, and not like a
philosopher. -
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138. zqhov . ... aypaw, for I live afar in the country.
Strepsiades is burlesquing a verse of Euripides. For the
eonstruction, see Matthiz, § 340; Soph. Gr. Gr., § 196.

139. 70 mpaypa rovSnuPlopdvor, the thing that has been
made to miscarry. The language here and in the preceding
speech of the disciple is a humorous burlesque of the So-
cratic idea of the mateutic art, and of the intellectual mid-
wife, which the philosopher, himself the son of a woman
who practised obstetrics, pronounced himself to be; and the
school is held up, through most of these scenes, as a place
of initiation into profound and mysterious knowledge, con-
cealed from all but the disciples.

141. {yed.... otroci. The force of the demonstrative
pronoun is adverbial ; for I, here, or I, your man here.

143. Nopioos . . .. pvorioie, But these things are to be
regarded as mysteries. The ridicule here is directed
against the secrets and mysteries that belonged to the inte-
rior of the philosophic schools.

144-147. ‘Avijper . ... agiraro. The Chzrephon here
spoken of was one of the warmest friends and most distin-
guished disciples of Socrates. He is often mentioned by
Xenophon and Plato. He injured his health by intense
study, and the sallowness of his complexion gave Aristopha-
nes occasion for several jokes at his expense. He was one
of the exiles who returned to Athens on the downfall of the
Thirty Tyrants. The philosophical, or rather geometrical,
experiment here described contains an allusion to the thick,
bushy eyebrows of Charephon, and the bald head of Soc-
rates. It might be repeated any day by the philosophers
of modern Athens.

148. A:Siwrore, Most dexterously.

151. Iegowai, Persian sandals; handsome, red sandals,
like the Turkish slippers of the present times.

152. avepsrper, he set about measuring off. Note the
force of the imperfect tense. — 70 yopio», the distance.



116 NOTES.

158. °Q . ... gpevow, O Zeus, what subtlety of the intel-
lects! For the construction of the genitive, see Matt. Gr.
Gr., § 8371; Soph. Gr. Gr., § 194, 2.

154-155. Ti.... poévuicue ; What would you say, then,
if you should hear another deep thing of Socrates? — a».
This particle qualifies some verb to be supplied. For its
use in interrogative sentences, see Kiihner, Gr. Gr., § 260,
3, c

157. ‘Ondreger . . .. &or. The question is stated in a
very solemn and philosophical manner, Whether he held the
optnion, or Whether he maintained the doctrine.

159. ZumiBos, the gnat, midge, the same as the xovaw;
the insect still abounds in Athens. The name is repeated
several times in the course of the discussion, for the pur-
pose of heightening the ridicule.

166. "2 . ... duvregevparog, O thrice blessed for the in-
ward vision! that is, intuition of the inside of the gnat.
The word is comic, says Passow, as if one should say
Darmsichtigkeit for Scharfsichtighkett, innersight instead
of insight.

167, 168. "H . ... iumidog, Surely, a man who sees
through a gnat's inside might easily get acquitted tn a suit
at law. In the legal language of Athens, 0 geivwy was the
defendant ; dmogevyew meant to be acquitted, to escape the
penally.

169. yvodunp peyddyy, a great philosophical idea.

176. zi.... tnadapyoaro; and what did he contrive for
the bread?

177-179. Keza. . ... vgeikero. These three lines have
caused much difficulty among the commentators. The allu-
sion in the first line is to the geometricians, who covered a
table with fine sand, and on this drew their figures; in the
second, the philosopher is represented as taking up a small
spit, and then handling a pair of compasses; and in the
third, the scene suddenly changes, and the disciple makes
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him whip away a cloak from the palestra. It is well
known that the palestras were a favorite resort of Socra-
tes. There, while the young men were practising their
exercises, the outside garments were laid aside, and, of
course, might easily be stolen. Perhaps the poet is merely
ridiculing the philosopher, by making his disciple begin as
if he had a great scientific problem of his master’s to de-
scribe, and break off suddenly by attributing to him the
petty trick of stealing a cloak from the palestra. The
rostic would understand but little about the geometry ; but
if the science enabled him to do such tricks, it must be
something worth learning, and very much to his purpose,
as he wanted to cheat his creditors. But the loss of the
supper seems to be forgotten. The disciple, perhaps, did
not mean to answer the querist’s question in any other way.
Bothe says, — ¢ Prestigiatorum artibus usum fingit person-
atum’ istum Socratem; nam quemadmodum preastigiatores
aliud agunt, aliud agere videntur, sepeque mird celeritate
nihil suspicantibus aliquid vel auferre, vel inserere in sinum
solent; sic ille in palestri, postquam cinere conspersit
abacum, tanquam figuras geometricas descripturus, velut
mutato consilio, veru alicubi arreptum incurvavit, tum rur-
sus propositum ge tenere fingens circinum in manus sump-
sit, mirantibusque spectatoribus, quid sibi vellet, et de his
rebus, presertim insuetis eo loco, inter se colloquentibus,
dum minus observatur, pallium aliquod, quo ei opus erai,
h. e. non adeo vile ac tritum, ut nullo pretio futurum esset
(Boudzior, non ipdriov) veru impacto, tanquam uncino, ex
ipsi paleestrd, loco frequentissimo, furatus est, eoque post
vendito ceenavit.” According to this note, he stole the
cloak, and sold it for a supper. Mitchell says,—¢“The
three verses preceding appear upon the whole to be little
‘more than a piece of mere persifiage (and so thinks Wie-
land), in which we are not to look for any very connected
sense. The scholar, who has hitherto been on the high
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ropes-about his master, seeing by this time whom he has to
deal with, plays off a little wit upon his rustic hearer.
This narrative accordingly commences as if Socrates were
about to draw upon his abacus or table (previously strewed
with dust) some geometrical figures. Instead of a pair of
compasses, however, the philosopher takes a small spit,
which he works into something like a pair of compasses;
but, instead of drawing a diagram with this instrument, the
scholar’s narrative suddenly shifts his master into the pales-
tra, where he is described as filching a cloak, the schelar at
the same time exemplifying the act by affecting to twitch
the cloak from his auditor. Strepsiades, who has been fol-
lowing the speaker open-mouthed, expecting some almost
magical proceeding on the part of Socrates to procure his
scholars a supper, and looking hum/! hah! indeed! pro-
digious! sees nothing of the fallacy practised upon his
understanding, but breaks out into a strain of admiration at
the dexterity of Socrates, ¢ And to think of Thales after
this!””

Perhaps it is nothing but a joking way of telling how
Socrates cajoled them out of their supper, by fixing their
attention upon the figures he was drawing upon the table.
“ Having spread fine dust over the table, he bent a little
spit, and took a pair of compasses, and whipped the
cloak away from the palestra.” Whipping the cloak from
the palestra may have been, from the circumstances before
mentioned, & humorous and proverbial expression for slily
cheating one of any thing. A law prescribing the penalty
for “stealing a garment from the Lyceum, or the Academy,
or the Cynosarges,” &c., is cited by Demosthenes, Contra
Timocratem, 736.

Kock adopts another reading, first proposed by Hermann,
Gvuczioy instead of Gowpdzior. Offerings were left in the pa-
leestra to Hermes; and the trick charged upon Socrates,
according to this reading, is that he filched away a bit of




NOTES. 119

meat from the palmstra, while the attention of the specta-
tors was occupied with a pretended geometrical demonstra-
tion.

180. Zxeivow . ... Oavpoalopey; that Thales, that is, the
great Thales, the famous philosopher, whose name was
world-famous. The impatience of Strepsiades to be admit-
ted at once into the school is too great to be restrained.

183. Mabyzus yog, For I long to be a disciple, or rather,
as the desiderative verb has something of comic force, I’m
ttching to be a disciple.

The door is open, and Strepsiades looks in. «Every
ludicrous situation,” says Mitchell, “ and attitude, in which
a number of young persons could be presented as pursuing
their studies, is here to be imagined. This pupil has his
head, as it were, in the heavens; he is contemplating divine
entities, and seeing how far Socratic 7deas correspond with
Pythagorean numbers. That has his head buried in the
earth, his heels being uppermost ; doubtless he is searchi ‘g
for fossil remains. A third party content themselves with
tracing various diagrams on their abact, or philosophic
tables. All are deadly pale, without shoes, having the hair
long and matted, and, instead of the flowing kimation, wear-
ing the short philosophic ¢ribon. Various articles of sci-
ence, globes, charts, maps, compasses, &c., are strewed
about. In the centre of the room, and evidently set apart
for some unusual purpose, stands a small litter or portable
couch. The scene is completed by two female figures.
The one bears a sphere in her hand; by way of belt, she
has part of the zodiac round her waist, and her robe-maker
has evidently been instructed not to be sparing of suns,
moons, and stars in her drapery. As this figure was meant
to represent Astronomy, so that, with her compasses in her
hand, her robe plentifully figured with diagrams, and the’
mystic nilometer on her head, is evidently .intended for
Geometry.” )
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184. zavri. ... Onoia ; what part of the world do these
animals come from ? or, what sort of creatures are these?

186. Toig . . . . Aaxowixoig, The captives taken from
Pylos, the Lacedemonians I mean. The event alluded to
in this line was one of the most singular in the Peloponne-
sian war. The siege of Pylos, which was garrisoned partly
by Spartan soldiers, had lasted a long time, and the Athe-
nians were beginning to be discontented with Nicias, the
first of the ten generals. Cleon, the most notorious dema-
gogue of the day, seized this occasion to inflame the popular
discontent. “ He pointed at Nicias, the son of Niceratus,
the general,” says Thucydides, “being his enemy, and
inclined to censure him, declaring that it would be easy
enough, if the generals were men, to sail with an armament
and capture the forces on the island, and that he himself
would do it, if he had the command.” Very unexpectedly,
he was taken at his word ; Nicias offered to resign, and then
Cleon tried to withdraw. ¢ But the more he declined the
voyage, and tried to escape from his own words,” remarks
Thucydides, “ the more they, as is customary with a mob,
insisted upon Nicias resigning the command, and were
clamorous for Cleon to sail.” So he was finally compelled
to submit to the honor which the sovereign people thrust
upon him in jest. Putting a hold face upon the matter, he
said he was not afraid of the Lacedemonians; but with the
Lemnians and Imbrians who were present, in addition to the
soldiers then at Pylos, he would, within twenty days, either
bring to Athens the Lacedemonians alive, or kill them
there. This boast was received by the multitude with
shouts of laughter; but, by an extraordinary series of acci-
dents, he was enabled to fulfil his promise, and within
twenty days brought the soldiers of the garrison, among
whom were about a hundred and twenty Spartans, prison-
ers to Athens. See Thucydides, IV. ¢. 27-40, where
there is a most able narrative of these events. Their date
is B. . 425, ‘
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A scholiast remarks, with great simplicity, — “It was
natural that these men, on account of the fear of captivity,
and on account of their having been besieged already many
days (seventy-two, according to Thucydides) in a desert
island, where they could get no supplies, and, by reason of .
their having been imprisoned in stocks a long time after the
capture, should have become pale, and thin, and filthy.”

192. Odror. . .. Tdagragoy, These are prying into dark-
ness under Tartarus. Epefodipdwm, from Zpefog, and Sigdw,
to searth. v

195. A . .. . émxdyy, But go in (speaking to the
scholars who had come out to see the new disciple), lest HE.
Jall in with you here. The pronoun éxeivog, he, and in.
other places avzds, is used by way of eminence, being al-
ways understood, when spoken by disciples or followers of
a sect, to refer to the master. The Pythagorean avzis éga,
tpse dixit, he said, that is, Pythagoras said, is well known.

197. w.... iuow, a lttle matter of my own. moayudrioy,
diminutive of mpaypa.

200. ITgog . . .. pos, In the name of the gods, what are
these things? tell me. He points to the images of Astron-
omy and Geometry.

202. Tov7 . ... yojoswor ; What is this good for? The
answer reminds Strepsiades at once of the colonial lands of.
the Athenians, which played as conspicuous a part in Attic
politics as the “public lands ” do in our own. The following
is an outline of Boeckh’s remarks upon this subject. —It
was held to be a right of conquest to divide the lands of
conquered tribes or nations among the conquerors. The
distribution of the land was employed as a caution against,
and a penalty for, revolt; and the Athenians perceived that
there was no cheaper or better method of maintaining the
supremacy, as Machiavelli has most justly remarked, than
the establishment of colonies, which would be compelled to
exert themselves for their own interest to retain possession
‘ 11
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of the conquered countries; but in this calculation they
were so blinded by passion and avarice as to fail to perceive
that their measures excited a lasting hatred against the op-
pressors, from the consequence of which oversight Athens
severely suffered. ... . Are we to call it disinterestedness,
when one state endows its poor citizens at the cost of
another? Now it was of this class of persons that the set-
tlers were chiefly composed, and the state provided them
with arms, and defrayed the expenses of their journey. It
is nevertheless true that the lands were distributed- by lot
among a fixed number of citizens; the principle of division
doubtless was, that all who wished to partake in the adven-
ture applied voluntarily, and it was then determined by lot
who should and who should not receive a share. If any
wealthy person wished to go out as a fellow-speculator, full
liberty must necessarily have been granted to him. The
profitableness of the concern forbids us to imagine that all
the citizens cast lots, and that those upon whom the chance
{ell were compelled to become Cleruchi. The distribution
£ lands was of most frequent occurrence after the adminis-
mration of Pericles. Pericles himself, and his successors,
Alcibiades, Cleon, and other statesmen, employed it as a
means of appeasing the needy citizens; and the fondness
of the common Athenians for this measure may be seen
from the example of Strepsiades in the Clouds of Aris-
tophanes, who, on the mention of the word Geometry, is
instantly reminded of measuring out the lands of the Cleru-
chi. See Boeckh, Public Economy of the Athenians, Lamb’s
translation, p. 546-556.

204, 205. Aoreiov . . .. yofiopoy, ’T'is a capital thing
you mention, for the contrivance s both republican and
useful.

207. A67var. The disciple shows him a map, and points
out Athens on it. The old man, however, humorously says
it cannot be Athens, for there are no judges ta be seen




NOTES. 123

there. The number of citizens occupied in the courts of
Athens as judges might sometimes amount to six thousand,
about a fourth part, as Wieland remarks, of the whole free
population of Athens. ., '

209. ‘Q¢ . ... yogiov, In very truth, this is the Attic
land.

211, 212. ‘H . ... naw, This is Eubeza, as you see,
stretching along here very far. He points out the island of
Eubeea stretching along the coast of Attica.

213. Oif . ... ITegixhéovg, Yes, I know, it was stretched
by us and Pericles. A joking allusion to the heavy tributes
exacted of the Eubceans by the Athenians, after the Chal-
cidians and Eretrians had been besieged by Pericles.

215, 216. ‘Qs . ... now, How near us? Use all your
philosophy (newv goovrilere, ponder deeply; the poet is
again laughing at the philosophic cant) fo remove it very,
very far from us. Strepsiades affects to be frightened by
the proximity of Sparta to Athens, as seen on the map.
The history of the Peloponnesian war, which had already
caused the Athenians so much distress, will explain the
old man’s alarm.

217. Oipostecl dge, You’ll groan, then, that is, so much
the worse for you, if you can’t put it further off.

218, 219. Ddge.... R Zwxpares. Strepsiades now ob-
serves a man suspended aloft in a basket. This is accom-
plished by means of stage machinery. In great surprise
he asks, Who s that man up there in the basket? The dis-
ciple answers, in Pythagorean fashion, Avzds, He. What
he? says Strepsiades; and when he is told it is Socrates, he
exclaims, with an expression of surprise, calling to the phi-
losopher, and standing with admiring look fixed upon him,
O Socrates !

220. 16 . ... uéya. This is addressed to the disciple,—
Come, you, speak up to kim for me, loud. But the disciple,
his master being present, is too busy to do any such thing.
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‘Whereupon Strepsiades ventures to call him himself, and, in
a coaxing style, rendered ludicrous by the diminutive of the
philosopher’s name, shouts out, "R Sexgares,’R2 Saxgaridior,
Socrates, Socratidy! The reply of the philosopher, from
his elevated position, is such as becomes his dignity, — Why
.callest thou me, O creature of a day ?

225. 'Aegofara . . . . jhor. Another sublime speech of
the philosopher, and designed by the poet to ridicule a cer-
tain class of physical inquiries among the sophists, —

I mount the air and overlook the sun.

226, 227. Emear’ . ... tineg. For the elliptical use of
einteg, see Matt. Gr. Gr., § 117, . Strepsiades touches upon
the atheism which was charged upon the sophists, and, play-
ing upon the words, substitutes vzeppgoreic, you despise, con-
temn, for the verb megupoore, to examine, to overlook. But,
on account of the double meaning of overlook, the point may
be preserved in English without changing the word : —

Dost thou, then, from the basket overlook
The gods, and not from earth, if

227-230. Ov.... dépe. Socrates goes on to give the
reason why he has got up into,the basket to speculate. The
whole passage is a ludicrous embodying in visible represen-
‘tation of the philosophic mode of procedure in inquiries into
matter above the earth, ueréwpa mpeypare, such as the sun,
‘moon, stars, meteors, clouds, and the like. The speech
‘ends with an amusing turn, in which the poet laughs at the
Socratic method of drawing illustrations of moral or phi-
losophic truths from objects of every-day life. Siivern
‘(Uber Aristophanes Wolken, pp. 8, 9, justly remarks,—
% Socrates, as delineated by Xenophon, was notoriously so
far removed from the investigations into the uerémpa, i. e.
the universe, the heavenly bodies and the atmospherical
phenomena which occupy the master of the ponderers, that
‘he considered it a piece of insanity to surrender one’s self,
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like Anaxagoras, to their contemplation, because it was jm-
possible to penetrate to their actual foundation and relations.
This belonged originally to the physical school, then, also,
to the Eleatics, but was not foreign to the sophists, and
among them Prodicus especially is designated as a meteor-
ologist by Aristophanes in the Clouds and in the Birds.
Aristophanes, therefore, has transferred this, not from those
two schools only, but from the philosophers generally of that
time, to his thinking-house, called the @gorrisripior, as an
establishment for such subtilties ; and with such expressions
as pegyuvogoovricrai,— which Xenophon resolves into pegi-
pvavre and QoovrioTiy, — peTewpocoQiozai, uemgo@ivaxes, and
adoléoyar, which he uses of the master and disciples, desig-
nates the philosophy generally, partly in.reference to the
subject on which they busied themselves, partly in reference
to the mode of speculating and discoursing upon it.”

230. 70w Gpowoy dépa, its kindred air. A reference to the
opinion of the Ionic philosophers upon the cognate nature of
the soul and air.

232. o) yap adl’. An Attic idiom, properly elliptical, for
o0 yag pévoy zovro ¢Add, &ec., for mot only so, but. The
idiom, however, may be rendered, for, moreover.

283. ixudde ¢ @oovridog, moisture of thought. «That
Socrates was versed in the writings of Heraclitus is well
known ; and to some opinions of that school, as, that a dry
soul is best, that the death of intelligent souls arises from
moisture, &c., reference is here probably made.” Mitchell.

286. ‘H . ... xagdape ; Strepsiades is utterly confounded
by this philosophical rigmarole. “ What!” says he, « do
you say that the thought draws the moisture into the water-
cresses 2

287, 288. I . . .. éjAvOe, Come, then, Socratidy, come
down to me, that you may teach me that for which 1’ve come.

239, "HifOeg . . . . 7i; You’ve come for what? This ar
rangement of words is often used in interrogations.

11+
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-, 240, 241. “TAo . . .. ivegvoalopas, For 1 am plundered
and ravaged by tnterest and the hardest creditors, and my
property 1s taken for security. The phrase dyew xei @épers,
to drive and carry, i. e. to plunder, to ravage, is of very
ancient origin, and refers to driving away cattle and carry-
ing away fruits and other inanimate objects. In process of
time its original force was lost, and the whole phrase was
used in the simple sense of to plunder. For the construc-
tion of 7a yojuar’ éveyvoalopar, see Matt. Gr. Gr., § 421, 2.
“ As, by a peculiar Grecism, verbs which in the active take
a dative of the person can be referred to this person as a
subject in the passive, these verbs in the passive have also
the thing in the accusative, whilst in other languages only
that which is the object of the active becomes the subject of
the passive.” See also Soph. Gr. Gr., § 208.

242. IldGey . . . . yevouevog ; * How did gyou get into
debt without knowing it? For the various constructions of
hevfovew, see Matt. Gr. Gr., §552,b; Soph. Gr. Gr,
§ 225, 8.

245, 246. Mic6or . . . . Bzovg, And, whatever price you
may ask me, I swear by the gods, I'll pay down. For con-
struction of two accusatives, see Soph. Gr. Gr., § 184.

247, 248. mparov. ... #ésn. The word vomope means.

either an established tnstitution or a coin. It is used here
equivocally, referring partly to what Strepsiades has said
about -paying. Translate, For, first, gods are not a current
cotn with us.

248, 249. TG . ... Bvlevrip; By what do you swear?
by tron coins, .as they do in Byzantium? The allusion here
is explained by the following passage from Boeckh’s Public
Economy of the Athenians, p. 768, 769. “It was similar to
the.iron money of the Clazomenians, with this difference only,
that it was not at the same time an evidence of debt. By-
zantium, notwithstanding its favorable situation for com-
merce, and the fertility of its territory, was generally in a
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miserable condition. The Persian and Peloponnesian wars,
the wars of Philip, and the alliance with the Athenians,
together with the tributes exacted by the latter, must have
unfavorably affected its prosperity. With the barbarians in
its vicinity it was engaged in continual contests, and was
unable to restrain them, either by force, or by tributes; and
to the other evils of war was added the tantalizing vexa-
tion, that, when with much labor and expense they had
raised a rich crop upon their fertile fields, their enemies
destroyed it, or gathered what they had sown; until at last
they were obliged to pay the Gauls valuable presents, and,
in a later period, a high tribute, to prevent the devastation
of their fields. These difficulties compelled the adoption of
extraordinary measures, and finally the exaction of the toll on
vessels passing the Bosporus, which in Olymp. 140, 1 (B. c.
220), involved Byzantium in the war with Rhodes. Among
the earlier measures, adopted by them for relieving them-
selves from pecuniary embarrassment, was the introduction
of an iron coinage for domestic circulation, in order that they
might use the silver in their possession for the purposes of
foreign trade, for carrying on war, and for tributes. It was
current during the period of the Peloponnesian war, and
received the Doric appellation sidareos, as the small copper
coin of the Athenians received that of chalcis. Since it
was thin and worthless, it appears to have been merely a
strong plate of iron, having an impression on one side.”

251. sineg fow ye, that is, &eom, if it is possible.

254. Kabile . ... oxipmode, Sit down, then, upon the
sacred couch. The oxipnovs was a sort of folding-stool for
travellers, invalids, and sedentary persons. Socrates was
known to possess such a stool or couch.

256. ’Emi ©i orégavor ; Orown, for what? For imi v,
see Matt. Gr. Gr., § 568, c. )

257. “Qonep . ... Ovcere, Don’t sacrifice me like Atha-



128 NOTES.

mas. The construction of this line is purposely confused,
to express the alarm experienced by Strepsiades. Socrates
attempts to place the chaplet upon his head, so as to frighten
him. For the construction of owag uy (3é3owe, I fear, un-
derstood) with the future, equivalent to a negative impera-
tive, see Matt. Gr. Gr., § 518, 7; Soph. Gr. Gr., § 214, b.
The story of Athamas is thus told by a scholiast : — « Atha-
mas had two children by Nephele, Phryxus and Helle. De-
serting Nephele, who was a goddess, he married a mortal.
Nephele, therefore, in a fit of jealousy, flew up to heaven,
and afflicted her husband’s land with a drought. Atha-
mas sent messengers to Apollo to inquire concerning the
drought ; and his wife, wishing the death of Phryxus and
Helle, bribed the messengers to declare, that the Pythian
oracle’s response was, that the drought would not cease,
unless they sacrificed the offspring of Nephele. Athamas
then gends for them from the sheepfolds; but a ram, speak-
ing with a human voice, warns them of their threatened
death. They fled, therefore, with the ram, and, as they
were crossing the strait to Abydos, Helle fell off and was
drowned, and it was called the Hellespont, after her. But
Phryxus, riding on the ram, arrives safely in the country
of the Colchians, where he sacrifices the ram, gifted by the
gods with a golden fleece, to Ares or Hermes; and; estab-
lishing himself there, left his name to the ¢ountry. But
Nephele causes Athamas to suffer punishment for her chil-
dren; he is brought forward, therefore, with a chaplet upon
his head, about to be sacrificed on the altar of Zeus, when
he is rescued from death by Hercules. Such is the repre-
sentation of Sophocles in his play.”

258, 259. Ovx . ... mowipey, No, but we do all these
things to those who are undergoing initiation.

260. Adyew .. .. moumady. zoippe, from zgiw, to rub,
something rubbed, polished, &c.; hence, metaphorically, a
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person skilled and polished in any thing. xgévaloy, a ratile
or bell, and met. a talking person, a rattler. mounaly, fine
meal, met. a subtle fellow, a keen, acute rogue.

261, 262. Ma . ... yevicopar, By Zeus, you will not de-
cetve me; that is, What you say about.my being made
meal of I’'m afraid will be true enough. Upon the 262d
line Mitchell says,— “The words are hardly out of the
mouth of Strepsiades, when the whole contents of the bag
(a mingled mass of fine pebble, tin, and meal) are dashed
into his face. Strepsiades sputters and spits, and spits and
sputters, till, the intervening obstacles being at last removed,
out comes the word moumaly, like a pellet from a pop-gun.
But this is not all. Strepsiades turns to the spectators, and
part of the freemasonry of the Socratic school is discov-
ered ; for the face of Strepsiades, hitherto of a ruddy color,
has now assumed the hue of deadly pale peculiar to that
school. Such appears to me the meaning of this difficult
passage.” ’

263. Evgnueiv, To observe a religious silence. ‘The cere-
‘mony of initiation is now over, and nothing remains but to
introduce Strepsiades to the new divinities. The first line
is addressed to him ; then Socrates proceeds with a solemn
invocation to Air, and Ether, and the Clouds, the deities of
the new school.

266. T goorriorf, to the phrontist. “These words,”
says a scholiast, “ may be understood either of Socrates or
the old man; of Socrates, so that he may be invoking the

_clouds to appear to him; or of the old man, since Socrates
already counts him among the number of the philosophers.”
Mitchell says they refer to Strepsiades, “the newly- admit-
ted member. That the popular voice subsequently fixed
the term on Socrates himself may be gathered from the
language which Xenophon puts into the mouth of his Syra-
cusan juggler, when offended at seeing the guests whom
he had been brought to amuse paying more attention to



130 . NOTES.

Socrates than to his own sleight-of-hand tricks.” He then
cites the passage from Xenophon’s Symposium to the fol-
lowing effect : — ¢ And these discourses going on, when the
Syracusans saw them neglecting his exhibitions, and enter-
taining themselves with one another, envying Socrates, he
said to him, ‘Are you, then, O Socrates, the reflecter, so
called (0 ggovriozig) ?’ ¢ Better so,” he replied, ¢ than if I
were called the unreflecting (dgotvriorog).’ ¢ Yes, unless
you were a reflecter (qpgorziszic) upon things on high (ved»
perecspaw).” ¢ Do you know, then,’ said Socrates, ¢any thing
‘Thigher than the gods?’ ¢But, by Zeus, it is not these, they
say, that you give your' thoughts to, but the most useless
things. . ... But let these things alone, and tell me how
many flea’s feet you are distant from me ; for these are the
things, they say, that you apply geometry to.’” Xen. Sym.
VI 6.

267. Mymw. Strepsiades, frightened at the invocation,
bawls out, begging the clouds not to appear until he has
folded his cloak about him.

268. To. . ..éEovra, Unlucky that I am, to have come
Jfrom home without my dog-skin cap! For the use of the
accusative and infinitive with the neuter article, see Kiihner,
Gr. Gr., § 308, R. 2. )

269. (8 2o émidakw, to exhibition before him, that is,
before Strepsiades. The following lines are in that high
poetic vein, of which no one was a greater master than
Aristophanes, when he chose to give free scope to his lyric
genius. '

270. yiovoPhizoist, snow-beaten.

271. Nipgaou, with the Nymphs (Soph. Gr. Gr., § 206),
that is, the daughters of father Oceanus, and of Tethys, the
same that compose the chorus in the Prometheus Bound.

272. mgoyouis, literally, the outflowings, that is, the
mouths, — yovoias dovrecle modyovew, ye draw in golden
pritchers. 'With regard to the places mentioned in these
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lines, Bothe observes, — “ The poet describes the earth,
from its centre, where Mount Olympus was believed to be’
situated, and in four directions,— towards the west, where
were the ocean isles, the south, where was the Nile, the
north, where was Lake Mmotis, and, finally the east, where
was Mimas, the highest mountain in Ionia, — not in Thrace,
as has been supposed;” the same Mimas, probably, that is
mentioned in the Odyssey, IIT. 172: —

"H vnévepfe Xiow, map’ fvepsevra Mipavra.

275. 'Aévaos Negélou. “Loud claps of thunder are here
heard ; these are succeeded by a solemn strain of music;
after which, a chorus of voices, apparently proceeding from
a body of clouds which float about on the side of Mount
Parnes. These clouds gradually assume the appearance of
females of the most commanding aspect, and subsequently
occupy, like other choruses, the orchestra, or empty space
between the stage and the spectators.” Mitchell.

After the prayer of Socrates, the clouds summon each
other to obey the invocation to assemble, and thus to make
their appearance before Socrates.

276. dgoczgay gvow evaynrow, dewy, easy-moving nature.
With regard to the appearance of the clouds, Welcker re-
marks,— “In the uncovered theatre, the chorus was really
seen Moving along from the side of Parnes, veiled like
clouds, directly opposite the spectators, coming down over
the walls, which on both sides shut in a large part of the
long stage, and behind which the machinery was disposed.
While they were rapidly and tumultuously shaking off their
cloudy veils, and coming forth as women of wondrous dig-
nity and beauty, they occupied the orchestra, the empty
space between the spectators and the players, and then took
the elevated Thymele, in order to speak, by means of the
choir-leader, with the actors or the spectators, to whom they
alternately addressed themselves.”



132 NOTES.

287-290. 4AX . ... yaiey, But let us, having shaken off.
the showery cloud from our immortal forms, survey the earth
with far-seeing eye. There is some doubt as to the reading
of cfaveras iéeg. Some have alavdrous i8éaug, and a
scholiast mentions the reading afavarys i8éxg. The read-
ing given in the text is perhaps the best, and the genitive
case is constructed with amocaioduevar, having shaken off
Srom.

292. "Hiclov . . . . Beocénrov; Socrates addresses this to

Strepsiades. fzocemrov, worthy of divine worship, to be
reverenced as a god.
- 296. dmep .. .. ovzo.. The poet makes Socrates allude
satirically to the comedians in these words. 7zgvyodaiuoves.
This ludicrous epithet was compounded in imitation of the
xexodaipoves, applied by the comic poets to Socrates and his
fellow-philosophers. It means literally (zgu§, 8aiuovec) lees-
demons, and refers to the comic actors daubing their faces
with the lees of wine.

297. uéye . ... aodais, for a great swarm of goddesses
s tn motion with their songs.

299. Ilugbévor ouBpogogor. “ After a preluding strain of
music, the voices of the chorus are again heard, but they
themselves are not yet visible.” Mitchell.

800. Araegay yOove Hal).a&og, the fair land of Pallas
Pindar called Athens Mmapai xai doidipor, ‘EdAddog griope,
xhewai ‘AOjve, sllustrious Athens, fair and famous, the prop
of Greece.

. 802. dgdyraw iegey, the unspeakable, sacred rites, that is,
the Eleusinian mysteries.

303. Muorodoxos dopos. “ Sacellum templi Eleusinii, in
quo initiatio fiebat.” Schutz.

807. avadeixvvron, ts thrown open.

- 808. Kai....isgosrazar, and the most sacred processions,
in honor of the vmmortals. .
309-318. Everéparoi . . .. avkoy, And well-crowned fes-
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tivals and banquets in all the seasons, and, at the coming
spring, the Bromian joy, and the rivalries of harmonious
choruses, and the deep-resounding music (literally, Muse)
of flutes. This choral song is a beautiful description of the
festivities and poetical amusements of the Athenians. No
city of ancient times equalled Athens in the variety, taste,
and splendor of its entertainments, its processions, its cyclie
dances, and its Dionysiac exhibitions. These last were the
most remarkable of all, as being the occasions which pro-
duced the masterpieces of the Attic tragic drama, the works
of Alschylus, Sophocles, and Euripides. These exhibitions
are meant by the Boopie yegs, at the coming of spring, the
greater Dionysiac festival taking place at that season of the
year. See Panegyricus of Isocrates, p. 15, Felton’s edi-
tion, and note, p. 79.

Mr. Wordsworth, the elegant author of “ Athens and
Attica,” makes the following remarks: — “ Aristophanes, in
his play of the Nephele, brings his goddesses, the Clouds,
from the heights. of Mount Parnes, when, in compliance
with the invocation of Socrates, they descend to visit the
earth. Quitting their aerial station on this lofty mountain,
they soar over the Athenian plain, and floating across the
peaked hill of Lycabettus, at the north-east extremity of the
city, and above the town itself, and the rock of the Acropo-
lis, they fly over the Parthenon, and at last alight on the
stage of the theatre on the south side of the citadel. Be-
fore they commence their flight, they join their voices in a
choral strain, replete with poetical beauty, which furnishes
conclusive’ evidence ‘that the poet who composed it might
have been as distinguished for lyrical as he was for his
dramatic excellence ; that, in a word, he might have been a
Pindar, if he had not been an Aristophanes.

% While listening to the beautiful langnage and melodious
harmony of this song, the audience might almost imagine
itself to be placed in the same elevated position as was oc-

12
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cupied by those who united in giving it utterance; and
thence it might seem to contemplate all the noble and fair
spectacles which they there see and describe. Together
with the chorus of the Clouds, it might appear to lock down
upon the objects of which they speak as then visible to
themselves : to see the land of Pallas stretched out before
them, and the lofty temples and statues of Athens at their
feet; to trace the long trains of worshippers in festal array
going over the hills to the sacred mysteries of Eleusis; to
follow the sacred processions winding through the streets to
the Acropolis of the Athenian city; to witness the banquets
and sacrifices on solemn holidays; to behold the crowds
seated in the theatre at the beginning of spring, and view-
ing the dances and listening to the melodies which there
gave an additional charm to that season of festivity and
joy.” Pictorial Greece, pp. 87, 88.

816. peyaldas, . . .. dgyois, great goddesses for idle men,
that is, the philosophers and sophists, whose pursuits the
poet would represent as idle and useless. “’Qgélypos Toig
dyfposmemw GrQUXTOW * 0i Yog GgYol xEyTvacw &is Tas Nepéilag,”
says the Scholiast.

817, 818. Ainep . ... xavadpyw. In following out his
purpose of ridiculing the philosophers, the poet makes Soc-
rates ascribe to the clouds the faculties and arts which the
sophists professed to ascertain and to cultivate. He ludi-
crously mingles up philosophical terms with the cant of the
Jjugglers. yvoiuny, thought. 8iedekw, the art of discussion by
question and answer, or dialectics,— an art carried to its
highest perfection by Socrates. wovs, used in a variety of
philosophical senses, but all traceable to the general idea of
sntelligence, or the intelligent principle, as distinguished from
matter. zegareiny, the wondrous art, the art of dealing with
supernatural things, jugglery, witcheraft, the black art.-
negikelm, the art of talking round and round a subject; a
.gloss explains, svmopie xw megurroTne Adyws, abundance and
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superfluity of words, the wordy art. xgovow, literally, a
blow, a stroke upgn vessels to ascertain whether they are
cracked, hence a proof, a test, also the touch of a musical
instrument ; perhaps, here, playing upon the mind, cheat-
sng; the same idea that is expressed in Hamlet’s dialogue
with Guildenstern : —

“ Hamlet. Will you play upon this pipe?

“ Guildenstern. My lord, I cannot,

“Ham. I pray you.

“ Guil. Believe me, I cannot.

“Ham. 1 do beseech you.

“ Guil. Tknow no touch of it, my lord.

“Ham. Tis as easy as lying; govern these ventages with your
finger and thumb, give it breath with your mouth, and it will discourse
most cloquent music. Look you, there are the stops.

“ Guil. But these cannot I command to any utterance of harmony ;
I have not the skill. s

“ Ham. Why, look you now, how unworthy a thing you make of
me! You would play upon me; you would seem to know my stops ;
you would pluck out the heart of my mystery; you would sound me
from my lowest note to the top of my compass ; and there is much music,
excellent voice, in this little organ; yet cannot you make it speak.
S’blood, do you think I am easier to be played on than a pipe ? Call
me what instrument you will, though you can fret me, you cannot play
upon me.” Hamlet, Act III., Sc. 2.

xazadyye, comprehension, skill in getting hold of any thing.
from xazelapfave. In the “ Knights,” Anstophanes de-
scribes a rhetorician thus: —

Svvepkrwcds yap Eote kal mepavrixds,

Kal yvwporvminés, kal oadic xal KpovaTikdg,

KaraAyrrwis v dpiora ov GopvBrurixod.

819-322. Tair ....:éimbvuc. Tair,an Attic construc-
tion for 8uz zavza. Strepsiades breaks out in a strange flood
of words, as if in a fit of inspiration. memoryras, has soared
aloft. Aemrroloyeiv, to discuss subtilely, to split hairs,

“to distinguish and divide
A hair ’twixt south and south-west side.”
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orevolecyeiv, nearly the same as the last, to argue subtilely.
Kai yvoudicp. This line is supposed by Wieland to refer
to the manner in which Socrates was accustomed to manage
his philosophical discussions with the aid of his celebrated
irony (called by an old English writer dry mock), by which
he opposed the opinions or maxims of the philosophers
(yvoduas) with doubts and questions (proyudiow), which, as
it were, stuck them through. Strepsiades is so much excited
by this new enthusiasm, that he longs to see the inspiring
goddesses in bodlly form.

328. mpog iy g, towards Parnes, a ‘mountain in
Attica, in sight of the spectators at the theatre. It is situated
northward from Athens, and now bears the name of -Gastra—
The situation of the great Dionysiac theatre, as is well
known, was at the south-east corner of the Acropolis. Ina
residence of some months-at Athens, I was almost in the
daily habit of visiting a spot, which suggested so many lit-
crary and poetical reminiscences; and as I passed round the
corner of the Acropolis, my eye always rested upon the dis-
tant heights of Parnes. I seldom saw the summit without
& mass of delicate, silvery clouds resting upon it, which
brought to mind the beautiful choruses of this comedy. It
is beyond a doubt, that this daily sight suggested to Aris-
tophanes the airy graces, with which this piece abounds;
and as the actor spoke the words, he might behold from the
extremity of the stage—the theatre being open to the sky —
through the pure transparency of the Attic atmosphere, the
floating vapors, easily transformed by the imagination into a
band of lovely maidens, moving like goddesses down from
the slopes of the mountain, and passing over the olive-cov-
ered valley which lay between. See note to 309-318.

324, 325. Xmgovd® . ... nhdywu. The editors have found
some difficulty with this sentence on account of the repe-
tition of the pronoun avras. Mitchell says, — “ Socrates is
here to be considered as pointing out to Strepsiades the
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course which the clouds are taking; these coming through
the hollows between two hills (x0ide) and shrubberies
(8ac¥e) ; those proceeding sideways (mdayia), till he brings
them to the sigodog, or place where the chorus entered the
part of the theatre appropriated to them.” Bothe assigns
part of the sentence to Strepsiades, altering the pronoun to
avrai; so that Strepsiades is made to ask, (ége, mov, deifow,
qwpove® avral; and remarks with regard to the common
arrangement, “ Quid sibi velit bis positum, avzar, nemo ex-
putaverit.” It seems to me the words will not bear the
meaning put upon them by Mitchell. They clearly are
not used by Socrates to indicate separate bodies of clouds
approaching. There is no difficulty in supposing Socrates
to be watching their course, and pointing them out to
Strepsiades as they move along; repeating the demonstra-
- tive pronoun (used, according to a very common idiom, ad-
verbially), because Strepsiades, though locking hard, could
not see them at first at all. According to this view, the
common reading is the correct one, and its explanation
natural and easy. Translate,. therefore, There they come,
very many, through the hollows and the thickets ; (don’t you
see?) there, winding their way along. TFor the second
ovzay, see Soph. Gr. Gr., § 163, n. 2.
825. T¢ o yorue; What’s the matter with me?
326. ITage 1y eicodov, By the entrance. The zicodog was
a passage at the side of the theatre, leading into the orches-
tra, through which the chorus having entered, arranged
themselves for the choral chant and dance.—"Héy....
ovzog, Ah, now 1 just see them, so. ’
827. &....xoloxvwrous. The scholiast explains,—“si
uy Mipag Egag iv zoig 6pBalpois peydlag og xodoxvvrag * Ajuy
8¢ éovr 7o memyyos Boxguoy,” — unless you have rheum-drops
tn your eyes us big as gourds.
828. Ny ....zxarégove.. Bothé very unnecessarily as-
sigus the words mevta yap 7oy xarégoves to Socrates, for the
12 %
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reason that “ Minus apte hec verba leguntur sub persona
Strepsiadis, aspectu Nubium defixi ; subjicit Socrates ratio-
nem, cur jam fieri non possit, quin senex conspiciat Nubes.”
But the words naturally belong to Strepsiades. Socrates
has already told him that he cannot help seeing them, unless
he is as blind as a bat; and Strepsiades replies, Yes, to be
sure, and then breaks into a direct address to them,— O
much honored Clouds!—to be sure I see them, for they fill
up every thing.

830. Me Ai’. This form implies a negation, No, by
Zeus.
331-334. Ov.... poveomowvow. The poet is here ridi-
culing the whole body of charlatans, in divination, medicine,
music, and poetry. Aristophanes was a great conservative,
and looked with the keenest contempt upon all the innova-
tions which the fashions of his age were introducing to pop-
ular favor. The vices of the sophists were pervading every
department of Attic life and art. Pretended philosophers
were teaching atheistic paradoxes ; the authors of the cyclic
choruses and the lyric poets generally were introducing a
forced, quaint, and affected style, clothing commonplace or
exaggerated thoughts in fantastic phraseology, like some of
the new-school poets of the present age; the musicians
were throwing aside the severe and simple strains which
braced up and strengthened the souls of the heroes who
fought at Marathon, and substituting in their place an effem-
inate and corrupting musical mannerism, under which the
youth .of Athens were becoming voluptuous and feeble ; jug-
glers and qudcks of every description were pouring their
debasing influences upon the democracy of Athens, under-
mining the virtue of the people, and preparing them for the
ruin which speedily overtook the state in the war with
Sparta, and afterwards in the conflicts with Macedonia.
Oovpiopivreg, Thurian soothsayers. The poet alludes here
to-the Athenian colony sent out, B. c. 446, to settle near the
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ancient Sybaris. The soothsayer Lampon was placed at
the head of the expedition ; according to Dioderus, he was
honored with the privilege of a seat at the table of the Pry-
taneum, — “ frvye 88 %o 7ijs &v Ilpvraveiy cwwyjoews.” This
privilege was granted only to the most distinguished men. -
It is this circumstance that gives a point to the poet’s satiri-
cal allusion. iargoréyves, doctor-artists, quacks. Like Mo-
liere, the most illustrious comic poet of modern times, Aris-
tophanes seems to have had a great antipathy to medical
men. He alludes in this passage, probably, to Hippocrates,
to whom and to whose descendants the privilege of the Pry-
taneum was granted by the Athenians. ogoayidorvyapyo-
xopujrag. This amusing compound is thus explained in the
Etyrgologicum Magnum:—“o dowros, mege ‘doiozopave: -
ano 10b o@oayls xai ovvE xei dgyds xed xoun, oiovel Og gépes
zovg SanzvAiovs péyor 7w Gviyew, xod O dgyds E0Ts Xl xop-
arow.” A dissolute person, one who wears rings down to
his finger-nails, is lazy, and has long hair. Voss made a
German equivalent, Ringfingerigschlendergelockvolk, ring-
JSingeredlazylonghairedfolk. Kuvxliow e yopwy. ¢ Circular
dances, which on festive occasions were performed round the
altar of a god with an accompaniment of song. As dances
of this kind originally belonged to the Bacchic festival, the
cyclic dance and the Bacchic dithyramb bear nearly the
same meaning. Hence, xvxhodidaoxalog (Av. 1403), a poet
who teaches his dithyrambic strains for some public exhibi-
tion.” Mitchell. woparoxaumras, song-twisters. The poet
designedly uses these sesquipedalian words to ridicule the
pomp and unmeaning bombast of the fashionable style intro-
duced by the. dithyrambic composers. Voss remarks,—
% Their formerly simple, vigorous, choral style of music was
lost in fustian and artificial flourishes.” He alludes specially
to Cinesias, Philoxenus, and Cleomenes. perengogévaxag,
meteor-jugglers, or star-gazers. poveomowvow, celebrate in
verse. This whole passage is a very ingenious satire upon
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the absurdities introduced into music, poetry, and literary
style in general, in the time of Aristophanes. A satirical
poet of equal powers might find the materials for a similar
comedy in the affectations which have of late- been foisted
" upon the English language by the writings of a class of
whimsical and euphuistic authors who have met with some
favor under the shelter of Mr. Carlyle’s example.

831. Sqq. The classes of impostors mentioned here, and
the still more numerous classes satirized in the Birds, show
how easily imposed upon were the people of Athens, not-
withstanding their general intellectual culture. In this, as
in so many other respects, a parallel might be drawn be-
tween the Athenian and the American people — especially
the New Englanders. Among us there is a general activity
of mind, which, while it has its great and undeniable advan-
tages, has also its dark side. The active, excited state of
mind, which now exists among the descendants of the Puri-
tans, by no means necessarily implies the prevalence of a
sound common sense. On the contrary, it lays whole classes
of honest people open to the arts of the impostor in a pecul-
iar degree. For this same excited condition of the mind,
without careful training in the habit of rigid accuracy
of observation, and the most truthful report of the things
observed, is far from guarding us against all kinds of
illusions of the senses; all kinds of false reasonings upon
facts assumed without proof, and fatal errors on the most
important subjects.

Ingenious as were the impostors in Athens, they never
ventured on such a bold experiment with the popular cre-
dulity as have the American Spiritualists. The writing
mediums, the trance mediums, the consulting mediums, who
have played so weird a game for several years past, with
the weaknesses of men and women, find no representatives
of their names in the copious vocabulary of imposture
which Aristophanes wielded with such telling effect. Ludi-
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crous as is the picture of the Phrontisterion exhibited in
the Clouds, even the wit of Aristophanes cannot make it
half so ridiculous as the session of a “circle” of Spiritual- -
ists round a table, while the long-legged and vulgar mysta-
gogue passes drums, hand-bells, musical instruments, and
other things equally wonderful, round the ring of weakling
men and women, who surrender themselves, hand and foot,
to the most puerile imposture that ever discredited the
human mind. It needs a genius like that of Aristophanes
to lash this modern folly and cheat, until men, women, and
children shall be ashamed to acknowledge they were for a
moment taken in by its shallow juggleries.

The dithyrambic poets, parodied in the reply of Strep-
siades, must have been a good deal. like Mr. Thomas L.
Harris, whose ¢ archetypal ideas,” we are told by the highest
authority, “ were internally inwrought by spiritual agency
into the inmost mind of the medium, he having at that time
passed into a spiritual or’ interior condition. From that
time until the fourth of August, fed by continual influxes
of celestial life, these archetypal ideas internally unfolded
within his interior or spiritual self; until at length, having
attained to their maturity, they descended into the externals
of the mind, uttered themselves in speech, and were trans-
cribed as spoken by the medium, he by spiritual agencies,
being temporarily elevated to the spiritual degree of the
mind for that purpose, and the external form being ren-
‘dered quiet by a process which is analogous to physical
death.”

Such was the origin of the “Lyric of the Morning
Land.” 1T take, quite at random, a few lines from that im-
mortal work, as the best possible illustration of the dithy-
rambic spirit, which Aristophanes satirizes : —

“] see a cataract of crimson fire,
As if a world were melted into flame,
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Poured from the hollow sky,
Falling tumultuously,
And spreading as it rolls,

‘With music like the utterance of all souls
Into ten thousand, thousand worlds aguin,
And all the drops blown into fiery suns,

And all the sparkles, whirling from the pyre

Are planet-guided spheres and horizons.”

Now, if the Athenian dithyrambists ever equalled the sub-
limity of this passage, the fact has escaped my researches.

835-339. Tai? ....xyyhav. The poet is here intro-
ducing and ridiculing the twisted and forced expressions of
some of the Doric dithyrambic poets. Tai?), i. e. 8t Tavrer,
a common Atticism, For this reason. Emoiovs, they poetized,
in such language as follows: — vypay Neqeday crpemrauylay
Sdiiow ogpar, the violent rush of the watery, lightning-whirling
clouds. There is some dispute as to the meaning of gzpe-
arouylay; according to some it should be rendered light-
turning, or light-obstructing, that is, darkening the light of
the sun. Passow gives it the other meaning, and evidently
makes it to agree with oppay; if so, it should be accented
crpenraiyhar. This was the understanding of the scholiast,
and the reading is adopted by Bothe; and another scholiast,
quoted by Lim, states that this reading was found in the
older copies. But the reading in the text is mentioned by
the scholiasts, and approved by Hermann, Invernizius, and
Dindorf. The expressions in the following line are also
quotations ; wloxauovs, &ec., the locks of the hundred-headed
Typkon. ZAschylus (Prom. Vinct. 352-354) calls the same
mythological monster

“ daiov Tépag,
‘Exaroyxipnvovy . . ..
Tugava Godpov, maow b dvéar Geoig.”

sonpeuvovoas te Ovéldag, the hotly blowing tempests. In the
following line there is some question what the feminine
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adjectives, deplag, dizpdg, belong to. Mitchell points the line
so as to make these two words a separate quotation, aertal
Sflusd. Kuster says,— “sed non multum nobis laborandum
puto de dxolovfiez et sensu totius loci hujus, quippe quem
poeta ex vocibus et phrasibus dithyrambicis, hinc inde
sumptis, contexerit, ut indicaret canora et tumida Dithyram-
bicorum carmina s@pe sensu et connexione carere.” Upon
which an excellent judge of the comic style remarks, —
« Kuster is right. The comedian is quoting from the lyric
poets without intending to favor us with any sense.” Some
refer these words to Nepédag. Others, as Brunck, Her-
mann, Schiitz, and Bothe, read degiovs diegovg, making them
agree with oiwvovg. In the one case, the line is to be trans-
lated, Z%en the aerial, liquid (clouds), the crooked-clawed,
air-swimming birds. In the other, applying all the epithets
to birds, The aeriul, liquid, crooked-clawed, air-swimming
birds. The next quotation is Oufgovs . ... Negedav, The
showers of waters from the dewy clouds. The conclusion
shows how the clouds supported all these characters. Then,
n return for these things, they gulped down slices of excel-
lent large mullets, and the bird-flesh of thrushes. Mitchell
says,—“This verse is evidently a quotation from some
Doric poet, not improbably Epicharmus, whose dramas are
continually cited by Athenzus for articles of food, more
particularly his ¢ I'¢ xui OuAdoor,’ and his ¢ Hebes Nuptie.’
A scholiast says that the whole passage refers to the
dithyrambic poets, who were feasted by the Choregi (i. e.
those who defrayed the expense of the entertainment,) and
those who supped in the Prytaneum.”

840. Aw . ... dixaiwg ; An elliptical sentence ; literally,
And on thevr account not justly? that is, as explained by a
scholiast, Were they not justly held worthy of this honor and
of these feasts, on account of what they had written about the
clouds? Seager, however, divides the line differently, A
uévros 1aod - ovys dixaoog ; It is indeed on their account;
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and is it not justly? — vi nefovoos is an idiomatic expres-
sion, like 7i &ow, 7 pobow, literally, having experienced
what? that is, how ts ¢t that?

342. éxeivau, they, that is, clouds.

343. eifaow, for éoixacwy, resemble. — églowow memrapdvouss,
spread fleeces, perf. pass. of mezavyup.

844. avras . . .. égovow, but these have noses. “The
chorus of Clouds have entered wearing masks with large
noses,” says a scholiast. This would be necessary, to make
them appear of just proportion to the more distant spectators,
while to Strepsiades they would seem to be huge protuber-
ances.

The passage commencing with 1. 846 will remind the
reader of the dialogue between Hamlet and Polonius.

“ Hamlet. Do you see yonder cloud, that’s almost in shape of a
camel ?

“ Polonius. By the mass, and ’t is like a camel indeed.

“ Ham. Methinks it is like a weasel.

“ Pol. 1t is backed like a weasel.

“Ham. Or like a whale.

“Pol. Very like a whale.”

849. “dyoww . . . . vovrow, A wild one of these shaggy fel-
lows. The word @yptog is often used in the sense of debauched,
licentious, just as in English we call a rakish person a wild
fellow. According to a scholiast, the son of Xenophantes
here alluded to was Hieronymus, a dithyrambic poet. The
clouds are represented as likening themselves to centaurs, in
derision of these shaggy gentlemen.

851. Zipowe. Of the Simon here spoken of a scholiast
says,— “ He was a sophist of that time, and somewhat dis-
tinguished in public affairs. Eupolis mentioned him also in
his ¢ Cities,” and charged him with the same crimes in these
words, — “ He pilfered money from Heraclea.”

853. Tai7), i e. iz raiza. The Cleonymus here sati-
rized was frequently made the butt of the comic poets for
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his cowardice, and for having thrown away his shield in bat-
tle. This of course rendered him infamous.

855. KlawsOévy. The Clisthenes here spoken of was a
noted debauchee of the times, and is elsewhere ridiculed by
Aristophanes.

856-359. Xaigere . . .. yoyles. The clouds have now
arranged themselves, and Strepsiades, as if again inspired,
addresses them in a very lofty'style. They reply first to
him, and then turn to Socrates again. And thou, too, priest
of subtlest trifles, say, what wouldst thou with us now ?

861. ITpodixgp. A philosopher from Ceos, and a contem-
porary of Socrates. He is mentioned in the “ Birds,” and
in a fragment of the « Tageniste.” He is spoken of as
charging an enormous price for his instruction.

862, 363. O . . .. ceuvongocwnsic. “In Symposio Pla-
tonis, ubi Alcibiades narrat qualem se Socrates militiee ges-
serit et quomodo, ceeteris Atheniensibus, quum apud Delium
victi essent, fugientibus, ipse, recesserit, ad Comicum nos-
trum, qui in illo convivio aderat, se convertens Alcibiades
dicit: émera fuowye idoxe, o ‘Agwrépaves, 1o oov 3y Toiro,
xai éxei Quamogevesfou diomep xdv0dde, Poerbudpsvos xoi 7>
0gfaducd nmepafoAley, magnifice inambulans et oculos huc
illue circumferens.” Bergler. This is the passage to which
Mitchell alludes: — ¢ This description of his great master’s
exterior (done, no doubt, to the life) did not escape Plato,
but he adverts to it with the utmost good-humor.” Bpesfu-
opow means to demean one’s self proudly and haughtily, to
throw the breast forward, to strut. rod@Oadus megufeiies.
“Male interpres, circumfersque oculos. Sensus est, obliquis
oculis alios intueris; more scilicet hominum superborum,
qui recto vultu aliquem aspicere dedignantur.” Kuster. A
scholiast says,— “It is a characteristic of the haughty not
to keep their look fixed upon the same point, but to move it
up and down, and to turn it hither and thither.” Upon the
habits of Socrates, Mitchell thus comments : — “ If any man

13
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in Athens had by his prodigious talents the power of placing
at his feet the wealth, the honors, and the pleasures of that
clever but giddy metropolis, it was unquestionably the son
of Sophroniscus; but, from the commencement of his ca-
reer, he had evidently determined that it should be other-
wise. Unlike the fashionable and grasping sophists, he had
resolved that all his instructions should be almost, if not en-
tirely, gratuitous ; unlike them, instead of carrying philoso-
phy into the mansions of the wealthy, he had determined to
carry it among artisans and laborers, — into shops and hov-
els,— into the agora and the palestra,— at all hours and
all seasons. And how was he to be supported in an enter-
prise at once so new and so laborious? Pay he would not
receive, — private fortune he had none; his only resource
was to make himself independent of circumstances, by
adopting the mode of life described in the text; and this he
did cheerfully and unflinchingly. And what was the result ?
Such blessings as all the treasures of the bloated sophists
could not have purchased, —a frame of body which disease
never reached, and a tone of mind superior alike to the
fear of man and the fear of death.” “xdg’ quir czuvomgo-
owmeig, et nobis fretus supercilium tollis; vel gravitatem
quamdam et fastosum vultum pre te fers.” — Kuster.

864. 7ot @Oeynarog, genitive of exclamation.

867. ov uy Aqojioeg. For ob uy with the future, see
Kiihner, Gr. Gr., § 818, 7; also Buttmann, § 148, n. 6.

868. Zuoiy, the emphatic form of the personal pronoun.
— dnégnvou, 1 aor. mid. imp.

869. Avrou 8y mov, There to be sure. For the force of
the particles, see Kiihner, Gr. Gr., § 815, 2.

370. dcge . . .. zebéacou; Come, where have you ever
seen ¢ raining without clouds? The use of va, it rains, is
a singular idiom of the Greek. Though translated as an
impersonal verb, it is not strictly one, but agrees with ¢ fedg
or 6 Zsig understood, as is shown by the masculine form,
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when the participle is used. The phrase itself seems to
contradict the atheistical doctrine which the poet represents
Socrates as teaching to his new disciple.

371. waifigieg (ovone understood), in fuir weather. For
construction, see Soph. Gr. Gr., § 196.

875. @ mdvre oo zodudw; you all-daring man. Wolf
translates this by an epithet applied to the philosopher
Kant by Moses Mendelsohn, — Du, Alleszermalmer, thou
all-crusher.

879. wore gégecbou; For the construction of oore with
the infinitive, see Kiihner, Gr. Gr., § 306, R. 3.

380. Adivog; Mitchell quotes from Siivern the following
passage : — “ One of the most prominent cosmogonical doc-
trines attributed by Aristophanes to the master of the
Phrontisterium is that which describes the whirlwind god,
Aivog, by whom, as the sovereign ruler of the world, Zeus
and the other gods are displaced. One of the scholiasts ob-
serves, that this is borrowed from Anaxagoras. Wieland
finds fault with that notion, and remarks, on the contrary,
that the doctrine arose out of the school of Democritus, and
may have been' brought to Athens by his disciple Prota-
goras. But the divor or 8ivar of Anaxagoras were very
different from those of Democritus. Acgording to the sys-
tem of the former, they came into being at the moment
when Intelligence (NVovg) had given life and motion to mat-
ter, which was originally without motion ; but, according to
Democritus, they were themselves the originals of all things,
and bodies were formed by the chance collision of the
atoms contained in them. Now it might be said that a pre-
cise distinction of these two vortex-systems was no business
of the poet’s, particularly as Anaxagoras himself, by not
defining the further operation of the Nowg, or Intelligence,
by means of these vortices, had left it undecided whether
the former or the latter, the Novg or the vortices, predom-
inated in the formation of the world. But the Jivog of the
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Clouds is brought forward by the circumstance, that he was
said to have displaced Zeus, and that. Anaxagoras was ac-
cused of ¢ozBew, for having transformed the gods into alle-
gories, and for having given an earthly existence to the
heavenly bodies which had been held to be gods ; here there
is evidently an allusion to Anaxagoras.”

880, 381. zovzi . ... Pacidedow, literally, this had been
unknown to me, Zeus being no more, but Dinos reigning in
his place. The last part is put grammatically in apposition
with zovzi. The common construction would have been the
accusative before the infinitive, or Zsvg nominative to édedy0y
(pluperfect of 1erfdvw), followed by a».

885. An6 . . . . 8idakw, I'll teach you from your own ex-
ample. The poet is ridiculing the Socratic method of argu-
ing with examples taken from common life.

386. Lopot . . . . dumhyoleis, filled with soup at the Pan-
athenaic festival. The Panathenza was the most noted of
all the Attic festivals. For a minute account of it, see
Smith’s Dictionary of Greek and Roman Antiq., Art. Pan-
athenza. Upon this passage a scholiast observes, that at
this time all the cities that had been founded by Athens sent
an ox to be sacrificed, whence it came to pass that there
was a great abundance of beef, and people ate more than
they ought. Wheelwright (Comedies of Aristophanes, Vol.
L, p. 83) illustrates this scene by the following lines from
Shakspeare, Henry IV., P. I, Act 3, Sc. 1: —

““ Diseased nature oftentimes breaks forth
In strange eruptions; oft the teeming earth
Is with a kind of colic pinched and vexed
By the imprisoning of unruly wind
‘Within her womb,” etec.

898. Kooviow ofww, smelling of Cronian things; that is,
musty, old-fashioned, old as Cronos, old as the hills.— Pax-

xecédnqve. This word refers to the story told in Herodotus
of two infants being shut up and kept out of the sound of
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human language, for the purpose of ascertaining what is the
oldest dialect. The first word they uttered was fexog, the
Phrygian word for read. The last part of the compound
refers to the opinion of the Arcadians that their nation was
older than the moon. The whole word, therefore, means
antiquated, musty, before the flood, antediluvian.

400. O¢mgor. Theorus is mentioned also in the Achar-
nians and Wasps. He was the object of satire as a flatterer,
and in his place figures as a perjurer.

401. Sovwor . . .. 'AOpwéaw. These words are a quota-
tion from Homer’s Odyssey, III. 278:—

*AXN’ Gre Zobvewov lpdv bpuoped’, axpov *ASnvéwy.

Sunium is the name of a well-known promontory of Attica.

402. %/ pefoy ; having learned what? that is, upon what
principle does he do this? Some read zi mafv ; an idiom
already explained; how ts it that he does it? what possesses
kim to do this? There is no material difference of sense.
See note to 1. 340.

408. Ny A¢; . . . . dweiowsw, By Zeus, I met with just the
same thing at the Diasian feast. The Diasia was an ancient
festival in honor of Zevg Mekiywg, celebrated in the last
third of the month Anthesterion by all the citizens, with
offerings of cattle, fruits, or cakes made into the shape of
snimals, according to the circumstances of the individual.
See Smith’s Dict. of Gr. and Rom. Antiq.

409. "Qnrow . . . . duedijoas, I was cocking a pudding for
my kinsfolk, and neglected to cut it open. The yaorip of the
ancient cookery was a sort of pudding or haggis. Dr.
Johnson thus defines the haggis : — “ A mess of meat, gen-
erally pork, chopped and inclosed in a membrane. In
Scotland it is commonly made in a sheep’s maw, of the en-
trails of the same animal cut small with suet and spices.”
In German it is called Magenwurst, stomach-sausage.

417. xai 7oy GAAwy dvorTaw. dvoyrog is often used in the

13*
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sense of lascivious, licentious, and some understand it so
here. But its more general meaning agrees better with the
connection of the passage. Translate, and other follies.
‘With regard to the habits described in the preceding lines,
see above. The philosopher Protagoras is said by Plotinus
to have remained in the same position three days and two
nights without eating or drinking. Similar things are re-
lated of ancient Indian philosophers, and are not unknown
among them at the present day. It smells,” says Bothe,
“of the pseudo-philosophic squalor, whieh even commands
abstinence from the gymnasia.”

"420-422. AN . ... nogépoy’ &y, But so far as concerns
a firm soul, and sleep-disturbing care, and a sparing, hard-
living, savory-supping belly, don’t trouble yourself; for as to
these things, I'll give you leave to hammer upon me as much
as you please. imyadxevew is a proverbial expression, as
Wolf says, like the German, for a man who submits to any
thing, « Er lisst auf sich schmieden,” He lets them hammer
upon him. :

424, To....vavei; This Chaos, and the Clouds, and the
Tongue, these three. Chaos here means the expanse of the
ether. The three divinities of the comic Socrates, then, are
Ether, the Clouds, and the Tongue. ¢ In all places of public
resort in Athens,” says Mitchell,  wherever some half-
dozen persons were collected together, there Socrates was
to be found, putting or answering questions. On this prac-
tice the duties of the ecclesia and the law-courts, which
occupied so much of the time of other citizens, formed no
drawback ; for Socrates attended neither. He even ab-
stained from what might have been still more naturally
expected of him, that of committing his discourses to writ-
ing..... In written communication, as the best exposition
of his system has been explained, an uncertainty always
attaches as to whether the mind of the reader has spontane-
ously conformed to such communication, and in reality ap-
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propriated it to itself, or whether, with the mere ocular
apprehension of the words and letters, a vain conceit is
excited in the mind that it understands what it does not un-
derstand ; on the contrary, a sentence orally delivered may
always be supported, as Plato observes, by its father, and
receive his protection, and that not only against the objec-
tions of one who thinks otherwise, but also against the
intellectual stubbornness of one as yet ignorant, while the
written sentence has no answer to make to any further in-
quiries. It is evidently, therefore, not without reason that
the Tongue is ranked by Aristophanes among the divinities
of Socrates.”

430. Taw . ... agwror, That I may be the best of all the
Greeks in speaking, by a hundred studia, or, That I may go
a hundred studia beyond all the Greeks in speaking. In the
Frogs occurs a similar ludicrous expression, ¢ Evguridov
nheiy 7 oradiy Aerisrepa, More than a stadium more logua-
ctous than Euripides.”

431, 482. wozz . . . . 6V, s0 that from this time henceforth
no man shall carry more points before the people than you.
pvéduy, in the popular assembly, an opinion, a resolution, or
proposition. wxgy is constructed with the accusative of all
such words as yvojuy and yrguope, signifying to get them
carried or passed. Soph. Gr. Gr., § 184, N. 1.

433, 434. My, . ... 8whioleiv. Strepsiades does not care
about the public affairs. He does not wish to become an
orator, and to cheat the ecclesia,— which was what the dis-
ciples of the sophists generally aimed at, — but only to twist
the proceedings of the courts of law so as to slip out of the
clutches of his creditors. This is the art he would learn
from Socrates. yvopes peyedas, great counsels, or public
harangues, popular measures.

435. peyodow. The Chorus uses this word, making a
passing allusion to peyddag, just preceding.

Strepsiades now intrusts himself to the hands of the at-
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tendants, urged to this final commitment of himself by the
recollection of the koppa-horses and his Ceesyrafied wife.
He is instantly seized with another fit of inspiration, which
shows that he has not become a convert to the Tongue-
divinity in vain. It is difficult for any modern language to
keep pace with the volubility of the Greek, as its comic
slang comes from the lips of Strepsiades.

439. yor600w, for yorcbwoay, let them use, let them do with
me what they please.

441. ITegéyo wnrew. The idiom is the same as in Eng-
lish, I give them my body to beat.

442. doxdy daigew, to curry for leather. For the con-
struction, see Soph. Gr. Gr., § 185.

445-451. Opaavs, impudent. — ebyrwrrog, nimble-tongued.
— zodungos, audacious. — tzyg, from &iue, one who is ready
to go all lengths, reckless.— B3elvods, shameless. — pevdcy
ovyrodkyrie, gluer of lies, falsehood-tinker. — evgnoenss,
word-finder. — neoizvoipupe Sixdy, one experienced in lawsuits,
a pettifogger, a dabbler in the law.— xigfis, properly a tri-
angular, pyramidal column, on which laws were published,
a law-column, or, in modern phraseology, @ code ; the spirit
of it may be given by the phrase, a walking code, or a lLv-
ing law-book. — xgéraloy, a raitle, — xivados, a fox ; it is
unnecessary to remind the reader, that that great luminary
of the law, the father of Mr. Samson and Miss Sally Brass,
was called Foxey, which is an exact equivalent of the pres-
ent Greek word. — zgvur, properly, a kole worn through any
thing ; here it means nearly the same as mepiroyupe, @ cun-
ning fellow, a sharper.— paclye, a pliant thong, hence, a
sly-boots, a leathery chap.— eigaw, a dissembler, a quizzer.—
yhoidg, properly the oil used in the palestras and baths; of
course it means here a smooth, slippery fellow ; the readers
of “Ten Thousand a Year” will remember the significant
name of Oily Gammon, Esq.— dlaldy, a braggadocio.—
#évrpow, a rogue who bears the marks of the xévrpoy, a scape-
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gallows. — wagbe, @ reprobate.— orpégis, a wriggler.—
agyadéos, a hard character, in the cant of the day, @ hard
customer. — parrvoloyds, compounded of pazrie, a dish of
poultry dressed with herbs, and eiyw, to lick, a lick-spit; it
implies greediness and impudence. According to Schiitz, it
means an impudent fellow, who partakes of the feast with-
out paying scot.

458. dgdsvrow,” Attic for doaracar.

455. 0081, a sausage, or roasted entrails, such as made
a part of the Homeric feasts, and is not unknown at the
present day at the tables of the Klephts, those modern rep-
resentatives of the Homeric chiefs and heroes. Mr. Urqu-
hart, in his entertaining book on the East, had the honor of
partaking of a feast with a noted Klepht, Captain Demos,
which would have been highly relished by Ajax or Achilles.
“A small round table was brought in and set upon the
ground, and the guests hurtled round it as close as they
could. . . .. Presently a Palicar came running with a
ramrod, on which had been entwined the choice entrails of
the sheep, hot and fizzing from the fire, and, running round
the table, discharged about the length of a cartridge of the
garnishing of the ramrod on the bread before each guest.”
The rest of the feast was equally classical. Captain Demos
by “a single blow then severed the spine, and the weapon,
passing between the ribs, separated in an instant the animal
into two parts. Two ribs, with the vertebrz attached to
them, were then separated, and also placed before me.
This is the mode by which honor is shown to a guest; and,
no doubt, in the selfsame manner did Achilles lay before
Ulysses the sacred chine.”— Vol. I. p. 270. To the expe-
rience of Mr. Urqubart, I may add my own. It was my
good fortune in 1853, to partake of a Klephtic entertain-
ment, at Thermopyl®, with ten or a dozen men, some of
whom had been Klephts on Mt. Olympus, in the war of the
Greek Revolution. After the feast, they sang a number

-
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of Klephtic songs, with great spirit. The whole speech
of Strepsiades applies admirably to the ancient demagogue,
but its application is by no means confined to the “fierce
democratie ” of Athens.

470-475. Bovlopévovs .. .. oov. .There is a difficulty in
the construction of this sentence. Mitchell, quoting from
another, translates, Worth many talents to your mind, i. e.
(by a complimentary periphrasis) 7o you, matters that will
bring you in many talents. Brunck renders, ¢ Atque com-
municare tus solertiee negotia et lites multis talentis eesti-
matas, de quibus consultabunt tecum.” Schiitz says,—
“ ITpdypara xdvriypagag, intelligendum in causis publicis de
accusatoris et defensoris libellis, in privatis autem litibus de
petitoris et ejus unde petitur actionibus et exceptionibus.
moddey raddyrew sunt qui cum &5 construant. Ego vero
malim cum Berglero, cui nuper etiam Wolfius obsecutus
est, @5ie cum of goeri conjungere. Sic in Acharn. 8 &Ewy
zfj ‘EALadt, ib. 204, 7fj wode yop &Swov. Totam igitur Chori
sententiam sic reddiderim: Jta ut multy januam tuam sem-
per obsideant, tecum communicare et collogui volentes, ac
vel de publicis causis vel de civilibus actionibus, multorum
talentorum mnegotits dignis, tn quibus ingenium tuum exer-
ceas, tecum deliberare, te consulere cupientes” Translate
TQEYUATE KAVTLYPOQUS, SULls OT actions, and defences or rep-
Ucations ; moddoy Tadavraw, of many talents, that is, snvoly-
ing many talents ; &k o7 Qoev, i. e. aiwg, as is sustable to
your genius, or worth while for your abilities. Mr. Wheel-
wright interprets it thus: —

““ How many will continual session keep,
All anxious to consult and get a word
Upon their cases and the issues joined
‘Worth many a talent’s fee, for thy opinion.”

476. 24A%, . 7. .. The Chorus turns to Socrates.

477, Bwuxiver, stir up. Socrates now proceeds to test the
old man’s intellectual properties.
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478-481. ‘“Ays . ... fecdv; Socrates wishes to know
something about the character of Strepsiades, that he may
proceed to apply new arts, or contrivances, to unfold the
philosophical element, if there be any in his character.
But the word upyery means also an engine of war, and
oo Qépn, to apply, also signifies to bring up (the engines)
against. Strepsiades understood Socrates in the latter
sense, and replies, “But what! do you mean to batter me
like a walled town 2”

487. Aéyew . ... . Some of the commentators, think-
ing the joke here is not good enough for Aristophanes, have
proposed to read dmoléyew for dmocregeiv, making a contrast
between Aéyary and anoddyaw, like that between to say and to
unsay. The meaning is, I have not eloquence by nature, but
1 have (the most important element in the character of the
demagogue and sophist) ar abstracting disposition. Wie-
land translates,— ¢ Socr. Bist du zum reden von Natur
geschickt? Streps. Zum reden nicht; doch desto mehr
zum rapsen.” The point may be retained thus : —

Socrates. Hast thou by nature got the gift o’ the gab ?
Strepsiades. That ’s not my gift; my nature is to grab.

© 489, 490. “Aye . . . . vpagrdace. Socrates again uses lan-
guage liable to be misunderstood by a rustic like Strep-
siades. mgofwdlo has the double meaning of to throw before
or fo, as to throw to a dog, and to propound. vgegnelm has
the corresponding double meaning of fo snatch up, like a
dog snatching a morsel from his master’s hand, and o ap-
prehend quickly. It is unnecessary to remark, that Strep-
siades understands both words in the physical sense. For
onwg with indic. fut., see Kiihner, Gr. Gr., § 330, R. 4.

491. 7% 8ai; The particle 8ai gives a tone of surprise to
the question, What now! or Hey-day! See Kiihner, Gr.
Gr., § 316, 7.

495, 496. Kamew?' . . . . 8xalopes. “The plaintiff sum-
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moned the defendant to appear. .... The summons was
given in the presence of one or more witnesses. Arrest
was not allowed in civil actions, except in the case of for-
eigners who might suddenly quit the city. The defendant
could not appear by attorney, nor was appearance a mere
form, as with us, by entry in a court book. He was obliged
to attend in person before the archon to answer the charge
made against him. If he did not attend, and the plaintiff
could prove that he had been duly summoned, he suffered
judgment by default, Zoqupy wgle” Kennedy’s Demos-
thenes, pp. 146, 147. impagrigopen refers to the first step,
the calling of witnesses to be present at the summons, and
Sixalopar to the actual commencing of the action before the
magistrate or in court.

497. xarafov Goipdriow, put down your cloak. Wither
Socrates alludes to some of the ceremonies of initiation
into the Mysteries, or he means to reduce Strepsiades to the
condition of the other disciples in the Phrontistery, who
were not allowed to wear the iudzios, but only the short
philosophic cloak, and who went barefoot. One explana-
tion, also, is, that Socrates wanted his pupil to lay aside his
cloak, that he might get possession of it for his own pur-
poses, — as Mr. Squeers appropriated to the use of Master
‘Wackford the shoes and jackets that were sent up to York-
shire for the benefit of the scholars at Dotheboys Hall. —
"Hixyxd w; Strepsiades, misunderstanding the object of
his master’s direction, can think of no other reason for
throwing off his cloak except to receive a thrashing. He
asks, therefore, Have I done any wrong ? )

498. ¢lde . . . . vouilevou, but it is the custom to enter un-
cloaked. yvpuvog means frequently, not naked, but only with-
out the upper robe. Sophocles is described by Athenzus
(Lib. I. 20, e) as dancing round the trophy, after the sea-
fight of Salamis, yvu»dg, that is, with only the ywrai» or close-
fitting tunic on.
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499, ‘AN . . . . elofggopos, But I'm not going in to
search the house for stolen goods. Upon this the scholiast
remarks, — It was the custom for persons, entering any-
body’s house for the purpose of searching, to go in ‘un-
cloaked (yuurovc), to prevent their hiding any thing they
found under their own cloaks, or the cloak of another, to
get him into trouble.”

503. 7j» gdow. Socrates means in character ; Strep-
siades understands him, in figure.

505. Ov pg. The negative with the future indicative,
used interrogatively to express a command. For two nega-
tives, see Kiihner, Gr. Gr., § 255, 4, with the examples.

506. dvices w. An Attic idiom, meaning quickly,
nimbly.

507. uelzovrray, the honeyed cake.

" 508. donep el Tooguwiov, as if to the cave of Tropho-
nius ; alluding to the famous cave and oracle of Tropho-
nius, at Lebadea in Beeotia. A scholiast, after describing
some of the ceremonies performed by those who visited the
cave, adds, “ And as they are met by demons, and serpents,
and other reptiles, they carry cakes which they throw to
them.” Wordsworth (Pictorial Greece, pp: 24, 25) says,—
« Before it [the stream Hercyna] arrives at the city of Leb-
adea, it passes through a dark and rocky ravine, which
seems to recommend itself by the gloominess of its groves,
and the frowning heights of the crags which overshadow it,
as a place peculiarly favorable for the exercise of the influ-
ence of a mysterious and awful mythology. As such it was
chosen for the seat of the oracle of the Beeotian hero, Tro-
phonius. He delivered his responses to the inquirer at his
shrine, in the hall of a dark, subterranean cave, which was
on the left side of this stream, and beneath these lofty rocks.
Thither the worshipper descended, after having undergone
a rigid discipline of religious preparation, under circum-
stances well fitted to inspire him with that devotional dread
14
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which was necessary to render him a fit object for the recep-
tion of the oracular influence supplied to his imagination
by the strange sights, and mysterious voices, and unearthly
terrors of this dark place.”

The place where the Hercyna emerges from the rocky
gorges, is one of the wildest in Greece: but the precise posi-
tion of the cave of Trophonius cannot now be ascertained ;
the whole region is well suited to the performance of mys-
terious and terrific rites.

Strepsiades is still reluctant to enter the subterranean
abode of the philosophers. Socrates urges him forward,
and the Chorus strike in, bidding him god-speed.

509. %i. ... #omw, an idiom already explained, why, how,
or what is the matter with you that? See note to 1. 340
and 1. 402. « Strepsiades advances to the steps, looks down,
and draws back. The hard faces of his usurious creditors,
however, meet him on his return, and he advances again to
the little mansion, ducks his head, and is again withdrawing,
when Socrates, taking him by the neck, pushes him down.”
— Mitchell.

518, seqq. This passage forms what is technically called
a parabasis, that is, the Chorus come forward, during a
pause in the action of the piece, and address the spectators
directly, in the name of the poet, upon any subject which
may or may not be connected with the passing drama.
“Sometimes,” says Schlegel, “he [the poet] enlarges on his
own merits, and ridicules the pretensions'of his rivals; at
other times he avails himself of his rights as an Athenian
citizen, to deliver, in every assembly of the people, propo-
sals of a serious or ludicrous nature for the public good.
The parabasis may, strictly speaking, be considered as
repugnant to the essence of dramatic representation ; for in
the drama the poet should disappear behind the characters;
and these characters ought to discourse and act as if they
were alone, and without any perceptible reference to the
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spectators. All tragical impressions are, therefore, by such
intermixtures infallibly destroyed ; but these intentional in-
terruptions or tntermezzos, though even more serious in
themselves than the subject of the representation, are hailed
with welcome in the comic tone, as we are then unwilling to
submit to the constraint of an employment of the mind,
which, by continuance, assumes the appearance of labor.
~ The parabasis may have owed its invention partly to the

circumstance of the comic poets not having such ample
materials as the tragic, to fill up the intervals of the action,
when the stage was empty, by affecting and inspired poetry.
But it is consistent with the essence of the old comedy,
where not merely the subject, but the whole action, was
sportive and jocular. The unlimited dominion of fun is evi-
dent even in this, that the dramatic form itself is not seri-
ously adhered to, and that its laws are often suspended ; as
in a droll disguise we sometimes venture to lay aside the
mask.” )

This parabasis is valuable for the information it gives us,
directly or indirectly, not only upon the early dramatic
career of Aristophanes, but upon the early history of Greek
Comedy in general. It is also remarkable for the manner
in which the Chorus, giving utterance to strains of high
lyric poetry, return from the comic play to the more serious
purposes for which the Chorus was commonly used.

519. 7oy ixbgéwarre pe. The poet speaks of Dionysus
having nurtured him, because the dramatic contests took
place at the Dionysiac festival, and Aristophanes had been
from his early youth a cultivator of the dramatic art.

520. wxgjooupi . . . . vopuloipny. The different tenses of
the verbs here in the optative offer a good illustration of the
fundamental difference between the aorist and present in the
oblique moods generally. By a well-known idiom, admira-
bly explained by Kiihner, Gr. Gr., § 256, 4, (b), the aorist
is sometimes used in a frequentative or habitual sense. It
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describes, however, not only what is habitual, but what uni-
versally and necessarily happens. To borrow the words of
another, — “ The famous passage from the beginning of
Longinus furnishes one of the best instances of this pecu-
liarity : <"Tyog 8¢ mov xaugioog iEeveybiv movze Bixqy oxnrerow
Sizqipnoer, The sublime, when seasonably introduced, like
a thunderbolt, SCATTERS or DISPERSES every thing before st
That is, it does so in every tnstance. 'Whenever the cause,
then t'nstantaneously.the effect. It never fails in any one
single case. Thus this instantaneous, unfailing effect in every
or any one single operation most admirably and intensely
represents the general unfailing property, or what is always
true of any thing or any power at any or every mo-
ment in which it acts; whilst at the same time the radical
idea of the aorist as momentary, or without any reference
in itself to continuity of time, is most strikingly pre-
served.”

This idiom doubtless originated in the peculiar vivacity
of the Hellenic mode of conceiving of actions and events.
Instead of stating a thing as frequently, or habitually, or
necessarily happening, the Greek often pictures to himself
a single instance, describes it as actually finished, and lets it
stand for the whole idea. This may be well illustrated by
the following lines from Homer, I1. IIT. 33-85: —

Q¢ & &re tic e dpakovra Idwv madivopooc eéméaTy
Otpeoc év Brooys, Umé te Tpopoc EAAafe yvia,
AY T Gvexdpnoev, Oxpoc 6 v elde mapeuag

As when a man, having seen a serpent, springing back, stands off, (or
recoils), :

In the gorges of a mountain, and tremor takes hold of his limbs,

And he goes back again, and paleness seizes on his cheeks.

The poet is here comparing the terror of Paris at the sight
of Menelaus to the fright of a traveller who suddenly comes
upon a serpent in a mountain-pass; but while picturing to
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himself the scene, he makes it a reality, and tells the story
as if he had witnessed it with his own eyes: the traveller
recotled from the serpent; the tremor took kold of his
limbs ; he went back, and paleness seized on his cheeks.

The picturesque mode of describing here illustrated finally
became an established idiom of the language, called the
use of the aorist (and sometimes the perfect) in a frequenta-
tive or habitual sense; a sense radically different from that
of the continuous, frequentative, or habitual present, though
both are often translated in the same way, on account of
the less plastic and imaginative forms of the modern lan-
guages.

It is quite obvious from the foregoing analysis, that the
idiom in question cannot extend to the oblique moods, the
fundamental conception being of an event that kas actually
happened, without dependence, condition, or contingency;
and the continued, or habitual, or necessary recurrence of
the event being an gnduction, as it were, from the single
instance actually expressed by the tense. In the oblique
moods the aorist always signifies momentary or completed
action, and the present tense implies duration of time, or
habitual or frequent action. This distinction between the
indicative and the other moods in regard to the frequenta-
tive aorist is taken for granted, though not stated in express
terms, by most of the grammarians. See Buttmann, pp.
379-383 ; Matthie, pp. 842-846; Kiihner, pp. 344-346;
Soph. Gr. Gr., § 211, n. 2.

But the limitation is pointedly recognized by Madvig in
his Greek Syntax (Syntax der Griechischen Sprache be-
sonders der Attischen Sprachform, von Dr. J. N. Madvig,
1847). In treating the Moods, Madvig gives first a general
description of each, and under that head, in every case, ex-
plains with singular clearness and precision the fundamental
idea and idiomatic usages of each tense. The frequentative
worist 18 limited to the indicative mood ; his peculiar arrange:

14+
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ment making it necessary distinctly to recognize the limita-
tion of the usage, by placing it under the indicative, where
it belongs by the laws of thought, and omitting it where it
cannot belong, under the conjunctive, optative, imperative,
and the participle. See p. 110; also, pp. 131, 144, 154,
188, 208. See also Crosby, Gr. Gr., § 575, 2.

One of the examples given by Kiihner, from Xen. Cyr.
1,2, 2, is,—“A4i pév yap mheiorau modew mpocTaTTOVGL TOIG
sodivoug piy xhénvew, uy domalew, xel Talde Te TOWDTE GOAD-
rog 4 8¢ Tig TovTOw T megeBeivy, Cyuins avroic inéBecar.
For most cities enjoin upon their citizens not to steal, not to
rob, and other such things in like manner; but if any one
transgress any of these commands, they ATTACH penalties to
them.” Here énéfecar, by the idiom above illustrated, de-
scribes the customary course of states with regard to the
prevention of crimes. But in the same sentence the words
which in the other moods express customary or frequent
action, or action in the most general fgrm, namely, xAérzer,
dgnalew, napefaivy, are in the present tense.

The language of Buttmann and Kiihner, in explaining a
particular usage of the optative mood, can hardly be sup-
posed to prove that the aorist, in the oblique moods, has a
frequentative sense. If such a mistake should be made, it
would be from the accidental circumstance, that, in some of
the examples of the use of the optative mood in senfences
which describe repeated acts, the tense happens to be the
aorist. But neither the mood nor the tense has any proper
frequentative sense of the kind just explained, as a mo-
ment’s analysis will show; though Buttmann (Gr. Gr.,
§ 139, n. 6, p. 389) somewhat loosely says,— %A further
and special use of the optative is when it stands in the pro-
tasis, instead of the indicative of past time, to express
something which took place repeatedly or customarily. E. g.
Obg pev (801 evrdxzog xel cLoom] iovras, TEoGEAavyory ovrois
ozweg elay fgoiva, xai inel wvOoiro. . .. injve.  Whom-
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ever he saw, i. e. so often as he saw any,” &c. The passage
is from a description of a review of an army on a march.
The commander rode about among the ranks, and, having
inquired the names of those whom he observed to be silent
and orderly, praised them. The sentences are in a relative
construction, and therefore an oblique mood is employed ;
but the verbs themselves, not being intended to cxpress a fre-
quent or customary act, are put in the aorist tense. The
optative aorists idor and mvfoiro describe respectively a
single and completed act of seeing and ascertaining; the
time of the respective acts being indefinite. The idea of
repetition results from the dependent character of the whole
sentence, and from the continued action expressed by the
imperfects 7jpcra and émgjver.  This is very clearly explained
by Madvig, pp. 181, 143. Were the present tense used in
these clauses, the meaning would be different. The writer,
of course, does not intend to say, “ Whomsoever he fre-
quently, or customartly, or always saw advancing in good
order and silence, riding up to them, he asked who they
were, and when he had frequently or customarily ascertained
their names,” &c.

The principle intended to be substantiated by these re-
marks, namely, that the oblique moods and the participle in
the aorist are not, IN THEMSELVES, used tn a frequentative
sense, but, if ever apparently so used, the frequentative idea
results from the indefinite and dependent construction of the
sentence, or from the addition of a frequentative adverb, has
been assumed by Coray in his notes to Isocrates (Vol. IL
p. 84), and explicitly laid down and enforced by Bremi
(Isocrates, § 31, p. 32).

To make this matter clear, it will be necessary to con-
sider the passage in Isocrates in some detail. The author
of the Panegyricus has been speaking of the ancient ser-
vices rendered by Athens to the other Greek states; “as a
memorial of which,” he goes on to say, “the most of the
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cities send annually to us the first-fruits of the earth; and
the Pythia has often enjoined upon those who omit this,”
&c. Those who omit is expressed by the usual participial
construction, and the question with Coray was, whether it
should be the aorist ZxAoveaug, as More conjectured, or the
present ixAairovcaug. The whole clause is zais 8 éxAaiovoag
(or ixlumovoaus) morhdxig 1 ITvbie: mpocératey amopipew, &e.;
upon which Coray has this note : — “’ExAeurovoeus ] *Ogforg
Eyeu 70 xaza magdracw, 8k 70 imgepduevor, Ilodddxig * 816 0v
ToenTéor avTo eis TO GopLoTOVMEYOY, ' ExMmovoous, ¢ eixacdy
wweg.” That is,— “ The form significant of continuation is
correct on account of the following moAlaxic; wherefore it
ought not to be changed into the aorist, éxAiodoag, as some
have supposed.” Coray means, that, on account of the
duration implied by the frequent commands of the priestess
at Delphi (moAlaxig mposéralev), the participle which de-
scribes the act or acts that occasioned the commands should
have a corresponding duration. The aorist participle does
not convey the idea of repetition or duration, but the pres-
ent does ; therefore the present is correct.

Bremi adopts this view. He says, after giving the con-
jecture of More,— “Sed subtilis est et vera Coraei ani-
madversio, propter szoAdaxig presens positum esse, quum res
sepius facta notetur. Nempe aoristus participit et mods
obliqui una de re nec adjecto adverbio, quod repetitionis
notionem habet, ponitur.” In stating the principle of Coray,
Bremi has added, to prevent all misapprehension, and to
make the meaning entirely clear, the natural qualification,
unless a frequentative adverb is joined to the participle.
For the negative ablative absolute of accompaniment, nec
adjecto adverbio, &c., contains the necessary limitation
of the principle deduced from Coray’s remark. The ob-
servation of Bremi is,— “The remark of Coray is acute
and correct, that, on account of oAAdxig, the present is used
when the repetition of an act is to be noted ; that is to say,
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the aorist of the participle and oblique mood 13 used of a.
single act, unless an adverb is added which has the idea of
repetition.” '

To return from this long digression, let us apply the prin-
ciple to the words now under consideration. The poet uses
vixfjoayu, the aorist optative, because he refers to his hopes
of victory ip a single case, una de re, i. e. in the present
dramatic representation; but in the same sentence he em-
ploys the present optative, vouloiuny, because duration of
time, not a single moment or one act, is to be expressed, —
the continuance of his fame as a poet.

The general doctrine of the present and aorist participles
is strikingly illustrated, often in the same sentence, in the
Panegyricus of Isocrates. See Felton’s edition, pp. 73, 74,
82, 89, 92, 93, 101, 102, 106, 110.

520. oogos, skilful, a master of my art.

522. Kai .. .. xouedusy, Ard that this 1s the best of my
comedies. cogurar fyew, equivalent to copuraryy elvar.

528. dvaysva’, to cause to taste, to let taste.

524, 525. &ir’ . ... av. The poet here alludes to his fail-
ure to gain the prize at the first representation of the
Clouds. There is some doubt whether dydpdy gogrixey
means the theatrical judges who decided against him, or the
rivals whose performances were preferred to his. The
scholiasts, Ernesti, Schiitz, and Bothe, understand the
former; Mitchell, the latter. Schiitz says, —  d»dpec
gogzuxol sunt qui de vera poématum venustate recte judi-
care nequeunt, quum sint imperiti, ac pingui ingenio.”
Mitchell’s opinion is, “that the poet’s rivals are thus con-
temptuously characterized, even though one of those rivals
was the illustrious Cratinus.” In confirmation he quotes
from Dobree’s Adversaria, — “ Oi gogrixoi erant Aristo-
phanis rivales, a parcel of buffoons.” The use of the
preposition vzz6, though not conclusive, seems rather to fix it
. upon the judges; if the sense were conquered by, yrenfeis
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.would be constructed commonly with a genitive, his rivals
being referred to. Translate, Then I came off, defeated by
the judgment of vulgar fellows, when I deserved it not. This
construction agrees sufficiently well with what follows.
Kock refers qogzixéy to Ameipsias and Cratinus, the rivals
of Aristophanes.

526. zavt inpaypoarevouny, I expended this labor.

527. mpoduom, will despair of, or literally, will give up.

528. oig . . . . Adyew. Bergler, “quibus libenter probo
studium meum et eloquentiam.” A scholiast, « of¢ imdeixyv-
6o 780 iomw.”  Schiitz, “ quorum vel conspectu et collo-
quio frui dulce est.” Mitchell, “with whom even to hold
converse 1s a delight.” Wieland, © zu welchen nur zureden
schon Vergniigen ist, merely to speak to whom s a delight.”
Bothe rejects all these and says,— “quibus etiam dicere
suave est, h. e. qui etiam eloquentia delectamini, non solum
artibus bellicis quibus nunc ut cum maxime studetis. Utra-
que laude poete ornare solent spectatores. Plaut. Capt.
prol. 67, Valete, judices justissimi doms, bellique duellatores
optimi. Aévew, 70 Aéyaw, ut Eq. 829, i8ov Aéyew, specta elo-
quentiam.” Bergler and the scholiast are probably correct.
Bothe’s explanation is less probable. Kock thinks the text
corrupt.

529. ‘O copgow 72 10 xavamvyow. Alluding to his earli-
est play, in which were these two characters, “the Virtu-
ous” and “the Vicious.” Fragments of this play are all
that remain. Its title was doazadei, The Revellers.

530. magbévos. We use a similar figure when we speak
of an orator, on his first appearance, delivering his maiden
speech. Aristophanes is supposed to have been about nine-
teen at the time here referred to. According to the scho-
liast, the legal age at which the poet might come forward
personally was forty years, or, he adds, “as some say,
thirty ;” but on the subject of the legal limitation of age
with dramatic poets, it is not easy to come to a satisfactory
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conclusion. The scholiast above alluded to has probably
confounded the laws concerning the ¢yzoges with those that
regulated actors. The scholiast on the Frogs (1. 502) states
that when the poet first engaged in comedy he was oyedor
peigaxioxog, and the author of the article on Aristophanes in
the Dictionary of Greek and Roman Biography assumes,
on the strength of this authority, the year B. C. 444 as the
date of his birth, which would make him seventeen years
old at the time of the representation of the Jaurudeiy, B. C.
427. The assumption of the scholiast, that forty, or even
thirty, was the legal age of dramatic poets, is contradicted
by the fact, cited by Boeckh (Grac. Tragic Princip., p. 103)
and by Clinton (Fasti Hellenici, Vol. IL pp. 58, 59), that
Zischylus, Sophocles, Euripides, and Agathon appeared as
dramatic authors at a much earlier age.

The first representation of the Clouds, at which Cratinus
gained the first prize, and Ameipsis the second, was B. C.
423, Aristophanes having attained the age of twenty-one.
The second representation, in which he was unsuccessful,
took place probably the next year, though placed by Ranke
twelve years later, B. C. 411. If Ranke’s opinion ‘is cor-
rect, Aristophanes was now thirty-four years old.

531. maigc & érépe. The figure is still kept up. The
person alluded to was Callistratus or Philonides, both of
whom were afterwards actors in the plays of Aristophanes.

534, 535. Nvw . ... cogoig. Literally, Now, therefore,
this comedy has come, like that Electra, to seek if perchance it
may meet with equally sagacious spectators. The allusion
is to the Choéphoroi of Aischylus, where Electra, going to
visit the tomb of her father, discovers the return of her
brother Orestes, by the color of the locks of hair which are
found upon the tomb, as if consecrated by some visitor. In
the comparison, therefore, Electra is the present comedy,
the brother, or Orestes, is the other comedy, which had
been applauded by the audience ; the present comedy has
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come in saarch of its brother’s locks, that is, has come to
see if it shall be received with equal applauses by an en-
lightened public. — Jt will recognize, he proceeds, ¢f ¢t
shall see it, a brother’s locks ; that is, it will recognize the
spectators to be as intelligent as those of the former comedy,
— their brothers, as it were,— if it shall receive the same
applause.

537, seqq. In these lines the poet alludes to the indecent
exhibitions of other dramatists to catch the applause of the
groundlings. 7oig maudiow W { yédwg. It is said that the
gallog was brought upon the stage in the ITposzedrior of
Eupolis. Such practices have been the bane of the theatre
in every age, and have not yet ceased to desecrate its boards;
making it too often the corrupter of the morals of the
young, instead of the mirror of manners and the purifier of
the passions, by the representation of human characters
under the varied vicissitudes of life.

540. 000 Eoxoye Tovg Qalaxgovs, Nor derided the bald-
headed. Mitchell thinks these words refer to something,
which, for want of the works of contemporary writers, it
is impossible to explain. Bergler thinks he is alluding jok-
ingly to the baldness of Socrates. If the scholiast, as
emended by Hermann, is to be received, Eupolis is satiri-
cally aimed at, —

Tov¢ ‘Inméac
Svvenoinca 19 ¢parakpd 10iTE, —

1 helped this bald-head (meaning Aristophanes) compose the
Knights. — The Képdak was a wanton dance, imported from
Asia, sometimes introduced at the Dionysiac festivals. It
occurs in the Wasps of Aristophanes himself, who was
sometimes as little scrupulous as his rivals.

541, 542. 00%% . . . . oxoppaze. The allusion here again
is obscure. According to a scholiast, there was a comic
poet, Simermno, who introduced an old man with a staff,
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with which he beat the persons around him, to raise a laugh
and conceal the poverty of wit in his dialogue. This seems
to be the understanding of Wieland, —“ um die plattesten
Zoten gut dadurch zu machen, to make good thereby the
stupidest bawdry.” Translate, therefore, Nor does the old
man who 1s speaking the verses beat the person near him
with his staff, thus keeping out of sight wretched ribaldry.

543. 008 ....Poz The poet is supposed by the scholi-
ast to refer jestingly to his own rapresentation of Strep-
siades, who comes out with torches to set fire to the phron-
tistery at the close of the present comedy. But Siivern says
(as quoted by Mitchell),— “T am ‘convinced that the torch
with which the school of subtilty is set on fire, and the cry,
*Iov dov, of the disciple, at the close of the piece, are not to
be considered as liable to the censure cast upon such ex-
pressions in the parabasis, any more than the similar cries
which occur also in other passages of the Clouds, the play
itself beginning with ’fov, or than the torches which are
brought upon the stage in other dramas of Aristophanes.
So in the Plutus (797, seqq.), where blame is cast upon
the practice of throwing from the stage figs and pastry
among the spectators, it cannot be supposed that Aris-
tophanes meant to hold himself up to ridicule, when, in v.
960, seqq., of the Peace, he makes Trygaios throw among
the spectators his sacrificial barley-meal. . ... The passage
in the parabasis of the Clouds is, like that in the Plutus,
exclusively directed against other poets, who introduced out
of the proper place, without rhyme or reason, practical
jokes of this description; whilst Aristophanes used themn
only when they helped on the action of the story, and were
neither devoid of wit nor meaning.”

545. ov xou, am not proud, do not plume myself upon st.

549, 550. “Og . . . . xequévp. The poet here alludes to
his having introduced the demagogue, Cleon, into one of his
plays (the Knights) by name. Translate, And I smote

15
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Cleon in the belly when he was greatest, but could not bear to
trample on him when he was down, that is, after his death.
The poet contrasts the manner in which he dealt with the
objects of his satire, and that practised by his rivals. He
was constantly introducing new characters, while they, from
poverty of invention, when they once got hold of an Hyper-
bolus, never let him go. For a full account of Cleon, who
makes a conspicuous figure in the Knights and the Wasps,
see Thucydides, Lib. IIL-V.; also, article Cleon, Dict. Gr.
and Rom. Biog. Mr. Grote has attempted to defend the
character of Cleon.against the wit of Aristophanes, and
the graver charges of Thucydides.

552. xolerpwdd’, trample under foot; a term borrowed
from the.palestra. The mother of Hyperbolus was fond of
wine.

553, 554. Maricas was the title, it seems, of a comedy
of Eupolis, in which he introduced Hyperbolus, in imitation
of the Knights of Aristophanes, “turning them,” as the
poet says, “inside out.”

555, 556. Ilpocbels . . . . §60uwy, Having added to it (the
character of Maricas) a drunken old woman, for the sake of
the cordax (for the sake of gratifying the vulgar tastes
of the spectators with that indecent exhibition) whom
Phrynichus long ago poetized, — whom the sea-monster
tried to devour. Phrynichus had introduced into his play
of “ Hypeuthynos” a drunken old woman, as a parody
upon the story of Andromeda, which was often handled
by the tragic poets and artists. This comic character was
probably represented as dancing the cordax for joy at her
escape from the monster of the deep.

559. Tag . ... upoduevor, Imitating my smagery of the
eels. The poet here alludes to a passage in his Knights
(807, Bothe’s edition,) where he compares demagogues to
men catching eels; when the water is still, they catch noth-
ing; but when it is stirred up, then they seize their prey:
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80, in a quiet state of public affairs, the demagogue has
nothing to gain; but in the midst of disturbances he pros-
pers. This comparison was much admired, and, it would
seem, was often imitated.

562. °Es . . . . Boxiotve, In times to come you'shall be
thought to be wise. The Chorus now strike off into a lyri-
cal invocation of the gods; a piece of ingenious satire at
the. expense of the philosophers who denied the existence
of the gods. Afterward they turn suddenly again and ad-
dress the spectators.

579. Aroweg . . . . vpas, We who keep watch over you.—
&odog, a military expedition.

581-589. Efre ....7gémew. The poet is here satirizing
the follies and absurdities of the Athenians in their manage-
ment of public affairs. The leather-dressing Paphlagonian
is of course Cleon, who is constantly branded with this nick-
name in the Knights. The Paphlagonians were held in
great contempt at Athens, either because many slaves were
imported from Paphlagonia, or on account of the barbarism
of the country. Low and base persons were designated by
this name. The time particularly alluded to here was when
Cleon was appointed commander of the land forces to suc-
ceed Nicias in the expedition against Pylos. At this time,
it is said, there came on a heavy storm, which lasted
through the night, and this is what the poet means when he
speaks of the sun pulling in his wick, and the moon desert-
ing her accustomed ways. It may be observed here, that
the various allusions to Cleon show that this parabasis
must have been composed at different times, partly before
and partly after the death of the great demagogue. The
dvePoviie of the Athenians had become proverbial at a much
earlier period than this, and was satirized even by Solon.

591. dosgww . . . . xhomis, having convicted of bribery and
theft. é&leiv is a technical term in Athenian law, as éleiw
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yoogiy, to gain a cause. The crime or subject of the action
is put in the genitive.

592. 7¢ EVAg, the wood. The &idoy was a wooden collar
or yoke, which was sometimes fastened upon the necks of
slaves by way of pumshment.

595. *dugi po avre, Moif &rak. This verse is constructed
in imitation of the dithyrambic poets, whose compositions
frequently began with these words ; on this account, accord-
ing to a scholiast, they were called Amphianactes. “The
spog 6pbiog of Terpander began, ‘dugi po avris dveyld
‘Exazifoloy ¢détw a goir.” Kock. It is a form of invo-
cation, the verb being understood. This form of invocation
was expressed by the verb augavexzilew.

396, 597. Kvwfiay . . . . merpaw, holding the Cynthian
kigh-horned rock. On the island of Delos there was a hill
called Cynthus, rising over the city and the temple of
Apollo. It is lofty and precipitous, with hornlike peaks,
which suggested the epithet vyixdpaze.

599, 600. Artemis is next invoked, and the all-golden
house of course is the well-known temple of Artemis at
Ephesus, — memorable, besides other things, for being men-
tioned in the New Testament.

602. Aiyidog nviogos, Rein-holder of the egis. A bold
lyrical expression for wielder of the @gis.

603, seqq. The poet alludes to the orgies of the Bac-
chanals on one of the peaks of Parnassus. The fable of
the introduction of the Dionysiac worship is most strik-
ingly exhibited by Euripides in the Bachee.

607, seqq. The Chorus again turn to the spectators.

609. Iporer . . . . Evppcyoig, First to greet the Athenians
and their allies. The principal representation of the dra-
matic pieces took place in the spring, when Athens was
crowded with visitors from allied and foreign nations, —
indeed, from every part of the civilized world.
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612. ITpwre: . . . . Spayury,— constructed with dgedove’
— In the first place, benefiting you (that is, saving you) no
less than a drachm a month for torches. The good citizens
of Athens were lighted in their nocturnal rambles by’
torches carried before them by boys — like the link-boys in
Shakspeare’s time in London.

615, seqq. In these lines the moon is represented as
complaining of ill-treatment, because, through some mis-
management of the Athenians in the arrangement of their
festival days, the gods were disappointed of their feast at
the regularly appointed time, and had to return home sup-
perless, which made them angry with the moon. Whether
the moon’s complaint against the Athenians turned upon
their varying the festivals so as to keep them in the same
season of the year by changing the days of the month on
which they were held, or upon the festivals gradually pass-
ing from their appropriate season to another, so that the
summer festivals would fall upon the autumn, and the au-
tumn upon winter, and so on, does not seem very clearly
intimated. But it is certain that about this time the Attic
calendar had fallen into great confusion. The Attic year
was reckoned by lunar months; and the discrepancy be-
tween the lunar and solar-year, even with the corrections
of the calendar of Cleostratus, had become very considera-
ble. To remedy this, the mathematician Meton devised
this plan. He discovered that 235 lunar months corre-
spond, with a slight difference, to 19 solar years. He there-
fore formed the cycle of 19 years, consisting of 6,940 days,
which he distributed into months in such a manner as to
make them correspond, in the whole period, to the changes
of the moon. This was the famous “ Year of Meton,” —
evveaxnoudexaernolc. On this basis he founded his calendar,
and re-arranged the months and festivals of the Attic year.
The epoch of his calendar was, according to Hoffmann (Al-
terthums-Wissenschaft, p. 850), the thirteenth of Sciropho-

15+*
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rion, in the fourth year of the 87th Olympiad, or B. C. 432.
Wieland, as quoted by Bothe, says that “ the poet is here
satirizing Meton, who had a little before invented the
Metonic Cycle of 19 years, for the purpose of adjusting the
lunar to the solar year, and correcting the festive days.
But it so happened, that days which had formerly been
sacred now became profane, and vice versd, which seems to
have displeased many, and to have given an opportunity for
our poet to exercise his comic genius, which he is always
most happy to seize upon. Perhaps among those who
favored Meton and the new calendar, Hyperbolus took the
lead ; and therefore the poet set his mark upon him at the
-end .of the parabasis, as one who, when sent as Hieromne-
mon among the Athenian deputies to the Amphictyonic
Council, lost the laurel crown which those deputies were
required to wear on their return,— a thing that was con-
sidered in the highest degree disgraceful.” See article on
Greek Calendar in Dict. of Gr. and Rom. Antigq.

Siivern, however, is of opinion that it is very doubtful
whether the cycle of Meton was introduced when the Clouds
was exhibited, and thinks it more probable that the errors
of the earlier astronomical observations of Cleostratus, and
his period of eight years, were then at their highest point,
and that the allusion in the parabasis may be more properly
referred to this circumstance.

620. 8ixalere, ye are litigating. The litigious disposition
of the Athenians was frequently the subject of the poet’s
satire. ozpePlovre, It was common in the Attic process to
torture slaves, for the purpose of extorting confession.

622. ‘Hyix' . . .. Sepmndove, When we are bewailing
Memnon and Sarpedon. A scholiast says,— “ Memnon and
Sarpedon, being sons of Zeus, and having died in Troy,
were thus honored among the gods, their father having or-
dered that the gods should™ every year pass the day on
which they died in fasting and mourning.”
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628-625. arf . . . . dgoily, wherefore Hyperbolus, being
appointed by lot to be Hieromnemon this year, was after-
wards deprived by us, the gods, of his crown, or, construct-
ing oy orépavoy with 7y Oeor, the crown of the gods, the
sacred crown, that is, the crown which he wore in virtue of
his office as Hieromnemon. Each of the twelve states
constituting the Amphictyonic league sent to the assembly
or congress, held half-yearly in the spring and autumn,
at Delphi and Thermopyl®, two classes of deputies, called
Pylagore and Hieromnemones; the former to attend to the
political questions that came before the assembly, and the
latter to the religious affairs of the league. At Athens the
Pylagore were chosen by an annual election, but the Hie-
romnemones were appointed by lot. See Champlin’s De-
mosthenes, new edition, p. 192, note; also Hermann, Pol.
Ant., §§ 13, 14.

626. Kaze . . .. quépag, To keep the days of life accord-
ing to the moon. Solon had directed that festivals should
be observed by the lunar calendar. The poet, as above
intimated, seems to be striking at Hyperbolus for favoring
Meton and the new calendar.

627-631. Mc . . .. pabeir. Socrates has been vainly
endeavoring to teach his disciples some of the sublimities of
philosophy. Irritated by his stupidity, the master returns in
a towering passion, swearing by Respiration, Chaos, and
Air, that he has never seen such a blockhead in all his life.
The philosopher in his excitement commits what we should
now call an Irish bull. He says Strepsiades is such a for-
getful fellow, that, in hearing a few philosophical niceties, he
has forgotten them before he had learned them.

632. xaldw, future for xedéoo.

633. doxdviny,— the same as oxiunoda, — the couch.

635. ‘Avicag . . . . vovw. Strepsiades has not yet come
out from the phrontistery, but, the door being open, is seen
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within. Then he takes up the couch and brings it out.
Socrates tells him to put it down quickly (Make haste and
put it down, and give your attention), and then proceeds to
question him. The dialogue gives occasion to more of
those ludicrous misapprehensions of the meaning of words
on the part of the pupil, some of which have already been
noticed.

638-640. ITozepa . . .. Sugowixep. Socrates is speaking
of poetical measures. Strepsiades knows nothing about
such things, and, understanding him to mean dry measures,
answers, that, to be sure, he would like to be instructed in
measures, for he had lately been cheated by a flour-dealer
out of a couple of cheenices.

643. ’Eyod . ... quexréov. To the question, whether he
considered the trimeter or tetrameter the most beautiful
measure, Strepsiades replies, that, for his part, he is of opin-
ion that the hemiecteus is as good as any. The joke con-
sists in this,— the éxzevg was the sixth part of a medimnus;
the medimnus of the Attic measure was forty-eight cheeni-
ces ; the &xrevg, therefore, was eight cheenices, and the yu-
exzéov four, that is, as Strepsiades understands the matter, a
tetrameter.

644, ITepidov wow époi, Wager, then, with me. The same
idiom occurs in the Acharnians, 1013, ovder megidocOos ;
will you bet? The offer to back his opinion by a bet is
characteristic of the ignorance of Strepsiades. A wager is
the natural resort of one whose purse is better filled than
his head. .

647. Tayd . ... gvopcy, But perhaps you may be able to
learn about rhythms. Socrates despairs of making him un-
derstand the doctrine of measures, and -passes to another
subject, that of rhythms. The old man’s thoughts, however,

are still running upon flour and dry measures, and he can-

not see what good rhythms will do him as to these. -
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651. Kot ivondov, For the armed dance.— xeze: Sdxrvior,
according to the dactyle, that is, the rhythm which moves in
dactylic measure.

654. ovrosi. Of course Strepsiades again misunder-
stands his teacher, and knows no other daxzvlog than his
finger.

659, seqq. Socrates now proceeds to question his disci-
ple on some points of grammar. The grammatical subtil-
ties of the schools — some of which occur in the works of
Plato— are the present object of the poet’s wit.

666. *Adexrovouvay. This line is as farcical as if he had
said in English cockess and cock. The male and female
bird were designated by the same word, ¢lexzovass.

669. Awdguriion, I will fill with meal.

670. *I80v . . . . fregov, See, again, there’s another, that is,
another blunder. The reader will see at once that the joke
turns upon the feminine article being used with a noun of
masculine termination.

675, 676. ‘AL . . . . 'beparrevo, But, my good fellow,
Cleonymus had no kneading-trough, but was accustomed to
knead in. a round mortar. There is a doubt as to the
meaning of this passage. According to some, the poet is
representing Cleonymus, as a pauper parasite, who had not
even a bread-trough, but was obliged to use a mortar.
Wolf so understands it, — “ Hatte wahrlichs am Ende
iibrig, selbst den Backetrog nicht mehr.” According to
others, the round mortar means Sicily, where Cleonymus
had obtained an appointment through the influence of Cleon,
and contrived to amass a fortune. This latter fact is alluded
to, they suppose, when Cleonymus is said to have kneaded
in a round mortar. In the Wasps (924) fveiec is used of
Sicily : —

*Ooris mepimAeioas Ty Sveiav &v kindg.

Conz, cited by Mitchell, says,— “Sicilia caseis foecunda
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opimis insula, ap. Athen. I. 27, appellatur, 7 Gvele (morta-
rium).” Upon which Mitchell says,— “That the mortar
here means Sicily there can be little doubt; and he who has
observed how large an ingredient cheese made in the com-
position of an Athenian salad-confection, all the ingredients
of which were beat up in a mortar, will be at no loss to un-
derstand the poet’s meaning.” The word occurs again, Pax.
228, in its proper meaning, mortar. The Sicilian cheese,
Tvgos Suxedixog, is enumerated, with other luxuries, by An-
tiphanes. ‘See Athen., Lib. I., 49.

Cleonymus is introduced a great many times in the com-
edies of Aristophanes, as a demagogue, perjurer, glutton,
and coward. I do not know that there is any proof of Cle-
onymus having been in Sicily; and the circumstance that
Sicily is jokingly called a mortar, in other places, can
hardly lend probability to the supposition that the round
mortar here is Sicily. Perhaps the expression is a satirical
allusion to the fondness of the parasite and glutton for high-
seasoned dishes, like the salads prepared in the mortar ; and
that he cared so little for simple bread, that he did not even
keep a kneading-trough, but made the salad-mortar answer
all his purposes.

690. “dpvvia. The poet makes this discussion upon the
gender of names the occasion of satirizing the cowardice
and effeminacy of Amynias, who was ridiculed by other
poets, as Cratinus and Eupolis, according to the scholiast.

695-699. *Exqgbvziad . . . . Tjusgoy. In this scene Soc-
rates makes Strepsiades lie down upon the couch, covers
him up with flecces, sorely against his will, and sets him to
the task of excogitating some profound idea with regard to
his own affairs. The scene is regarded as a burlesque upon
the figure of speech by which Socrates was accustomed to
call himself the intellectual man-midwife, the professor of
the maieutic art. Strepsiades is unwilling to risk himself
on the philosophic couch, having already had some expe-
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rience of its inhabitants. avra 7ai?, these very things. For
this combination, see Kiihner, Gr. Gr., § 803, 8. maga
zav? @hda, there is no other way ; megd with the accusative
is sometimes = preater. dixny . ... dwcm. The phrase dixyy
Sovwau is legal, and applies to him who pays the penalty.

709, 710. éx ... . Kopivfior. The poet is amusing him-
self with the resemblance in the first part of the words x¢-
oetg, bed-bugs, and KogivBio, Corinthians. About this time
hostilities existed between the Athenians and the Corinthi-
ans ; the latter were harassing the territory of the former;
therefore he calls the bed-bugs Corinthians from the couch ;
as if he had said, the Bedouins from the bedstead.

717-722. Kai . . . . yeyéquar. Poor Strepsiades cer-
tainly makes out a strong case ; his money is gone, his color
is gone, his shoe gone; and besides all these troubles, says
he, while singing songs of the watch, I'm almost gone myself.
Qoovpds ¢daw is a proverbial expression borrowed from the
soldiers who hum airs to make themselves company when
on guard; it was applied to persons who were wakeful,
whether from the cause which kept Strepsiades awake, or
some other. For the gen. 6Aiyov — 6Afyov 8eiv, see Matt.
Gr. Gr., § 355, Obs. 2. The genitive ggovpas denotes time.
See Soph. Gr. Gr., § 196; and Kiihner, Gr. Gr., § 273,
4 (b).

728. vovg dmooregyuxds. The epithet is a punning allu-
sion to the philosophical 6zégnois, or deprivation. It may
very well be rendered into English by an abstracting talent.

729, 730. Oiuor . . . . dmoozepqroide ; While Socrates is
covering him up with lambskins, the poet makes the disci-
ple utter a wish, the language of which is whimsically bor-
rowed from the putting on of the lambskins, and from the
resemblance between the words dovexic, lambskin, and &gvy-
o1, negation. As to the interrogative form, it is a common
Greek idiom to express a wish in the shape of a question.
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The exact point of the joke cannot be given in English ; but
something near it is, —

Ah, who can put upon me
From thesc lamb-fleeces knowledge how to fleece ?

735. Ovx . . . . qoovueis ; literally, Will you not cover
yourself up speedily and cogitate something? A command
in the form of a question, a frequent idiom, meaning, Cover
yourself up quickly and ponder.

740-742. "I6. . . . . oxomcy. The poet is ridiculing the
philosophic divisions and subdivisions which Socrates was
much addicted to, and which prevail in many parts of the
Platonic writings. cyacag =gy Qoovride Aemriy, cutting the
thought fine. Siuigey xai cxomay, distinguishing and exam-
tning.

743. xav dnogis, and if you are doubtful.

745. Kiviioow, Set it tn motion. This word is used in ref-
erence to the meditative dmogi or state of uncertainty and
wavering between different opinions. Mitchell quotes sev-
eral passages on motion in illustration of the philosophical
bearing of this word. — {vyeifgison, clap it in the balance,
or, weigh it carefully and well.

746. °Q Swxgaridior pilzaror. Strepsiades suddenly starts
up, having caught an idea by the tail, O dearest Socratidy!

747. "Exw . . . . dmocregyuixiy, I've got an abstracting
tdea of interest, that is, I've got got hold of an idea how to
cheat my creditors out of their interest.

749. Ocrraliy. The Thessalians were notorious among
the ancients for their addiction to witcheraft. They were
the mediums of the times. The thought that has struck the
mind of Strepsiades is, to purchase a Thessalian hag, and
by her magic draw the moon down from heaven, and thus, as
interest was computed by the lunar months, escape the pay-
ment of it, by shutting up the moon in a round case. The
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Aogeioy orgoyyvhoy was a case in which men kept the crests
of their helmets and women their mirrors. “ Mirrors con-
stituted an article of Hellenic luxury. These were some-
times of brass; whence the proverb, —

¢ As forms by brass, so minds by wine are mirrored.’

The best, howev'er, until those of glass came into use, were
made of silver, or of a mixed metal, the exact composition
of which is not now known. Another kind was fashioned
from a species of carbuncle found near the city of Orcha-
menos in Arcadia. Glass mirrors also came early into use,
chiefly manufactured, at the outset, by the Pheenicians of
Sidon. The hand-mirrors were usually circular, and set in
costly frames. To prevent their being speedily tarnished,
they were, when not in use, carefully inclosed in cases.”
St. John’s Manners and Customs of Ancient Greece, Vol.
II., pp. 118, 119.

758,759, Ei . ... po, If a suit of five talents were writ-
tng out against you, how would you evade it? tell me. This
question is a puzzler; but Strepsiades, gathering himself
under the bed-clothes, ponders.

768. Awideroy . . . . n0odog, Like a goldchafer tied with a
thread by the foot. He is directed to let his speculative fac-
ulty soar into the air; but not lose his hold upon it. This
is better than the dupes of the spiritual imposture do now-a-
days. The allusion is to boys amusing themselves by tying
a goldchafer by the foot with a thread, and then letting him
fly off to the length of his tether.

766. goguaxonwlo, the apothecaries.

768. Ty vakov Aéyews; Do you mean the crystal? (or
perhaps antber). 'The ancients sometimes used the crystal,
or lapis specularis, for burning-glasses, which would be a
correct enough translation in this passage. Glass itself may
be alluded to here, for its use was certainly known among
the ancients, perhaps as early as the time of Aristophanes.

16



182 NOTES.

“ We find mention of burning-glasses as early as the age of
Socrates; and a number of lenses more powerful than those
employed by our own engravers, have been found among
the ruins of Herculaneum.” St. John’s Manners and Cus-
toms of Ancient Greece, Vol. IIL, pp. 152, 153. Herodo-
tus, Lib. II. 69, calls glass ear-drops, with which the Egyp-
tians adorned their tame crocodiles, Aifive yvzd.

770. “Onore . . . . yoappazeig, So that when the clerk of
the court entered the suit upon the tablets. "When a suit was
once admitted by the court, the scribe or clerk had to copy
it out upon waxen tablets, which were hung upon pillars.
Strepsiades’s abstracting idea is, to stand with his sun-glass
in the direction of the sun, and so melt out the wax, and
cast the suitor.

774. °Ons . . . . 8ixn, That a suit of five talents has thus
been abated. dixypagwm had a technical meaning, to draw a
line through, for the purpose of erasing, to expunge. The
magistrates who stopped an action were said Sixypeger, and
the plaintiff who withdrew the suit was said dwypdgecbar, in
the middle voice.

777. Mé\how S@hicew, Being on the point of getting cast -
or defeated, or, When the case is on the point of going
against you.

779, 780. Ei. ... toéyow, If, while one case was pending,
before mine was called, I should run and hang myself. The
case was called by proclamation of the herald under the
orders of the archon. This new Socratic problem Strep-
siades solves off-hand very ingeniously ; he is not obliged
even to put himself under the bed-clothes.

783. “Tldeic . . . . #u. The patience of the philosopher is
now wellnigh exhausted. But Strepsiades entreats him to
continue his instructions. He gives him one trial more, and,
finding him incorrigibly dull and forgetful, tells him, reso-
lutely and angrily, to be off.

792, 798. Ano . .. ovufovievcare. Strepsiades, in de-
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spair, appeals to the Clouds for counsel in this extremity, —
For I shall go, says he, to utter ruin, unless 1 learn to twist
the tongue ; yAorroorgogeir.

797,798, AL . .. . nibw ; :

I have a son, a perfect gentleman ;
But— for he will not learn — what will become
Of me?

799. o@oiyi. This word may be literally rendered by the
cant expression, ke’s a swell.

800. sonzdpow, high-flying.

808. MAX . ... yoovor, But wait for me a little while
within. Socrates goes into the phrontistery, and while he
is departing the Chorus addresses him, telling him to make
the most of his opportunity ; that the man is so smitten out
of his senses, and excited, that he is ready to do any thing
in the world; but that such affairs are wont speedily to take
a different turn.

811. dmoldwe, fut. ind. for imp., lap up, from droiemre.
See Hom. Il. XVI. 161:—

Aé

Yovreg yAboogow dpatjorw pédav Hdwp.

814. Otwor . . . . peveic. The father has returned from
the sophists’ school, and has evidently been holding an
angry parle ‘with the dandy son. In the course of the
dialogue, he makes excellent use of the sublime instruc-
tions he has received. The new oath, “ By Mist,” is evi-
dently suggested by his recent intercourse with the cloud-
philosophers — the pereagogevaxes.

816. Q2 Sawére. The young man is greatly amazed at
the alteration in his father’s appearance, who now has the
philosophic look, — the pale face, the bare feet, and the
phrontistic cloak. —zi yoque mdoyes, what is the matter
with you ?

818. ’I8av . .. . powgiag, See there, “ by Olympian Zeus,”
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Jforsooth, what folly! For the genitive, see Soph. Gr. Gr.,
§ 194, 2.

. 819. To dic . . . . wyhixovrovi, To believe in Zeus, as big
as you are.

820. T¢ .... izeov; What, tn the name of wonder, are
you laughing at? The word iredv is elsewhere used in
interrogative sentences, generally expressing anger, irony,
or surprise ; the last is the feeling here.

821. qpoveii dgyaixd, and have musty old notions tn your
head.

824. “Oneg . . . . pydéva. “Omwg pij are often used with
the future indicative in an imperative sense. See ante,
p- 127. Properly the sentence is elliptical. See that you
don’t tell anybody. The old man- proceeds with his instruc-
tions.

830. Miiliog, the Melian. This was a term of reproach,
partly on political grounds, the Athenians bearing a hatred
against the Melians, and partly because Diagoras, a noted
atheist, was a native of Melos. Mitchell, however, thinks
that the allusion here is to Leucippus, from whose philo-
sophical doctrines the Dinos of the Socratic school was
formed.

833. Edgrope, — the same as sigijue, — Speak reverently,
or, Be careful what you say.

835-838. v . . . . flor. The poet is satirizing the
affected habits of the philosophers, and Strepsiades is giv-
ing a side-thrust at the extravagance of his son. Z%hey
never wash ; — but you are washing away my property.
woneg Tefventog, as if I were dead. According to a schol-
iast, the expression refers to the custom of washing the
body after death.

842. I'vosoer . . . . mayvg. The poet is here turning into
ridicule the sage old precept, “ Know thyself.” Strep~
siades undertakes to quote it, but, before he gets through,
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turns it into a complete burlesque. Thou shalt know thy-
self, — how ignorant and thick-headed thou art. Perhaps
the recent experience of Strepsiades has taught him this
addition to the original precept.

844-846. Otpos . ... gpoccw; The father has just gone
out, and will shortly appear with a cock and hen, for the
further instruction of his hopeful son. Meantime, the youth,
perplexed by what he conceives to be the madness of his
father, is in doubt whether he shall take him into court on a
charge of lunacy, or give notice to the coffin-makers ; mean-
ing, that the old gentleman cannot live long in such a state
of mind. The dialogue that follows is sufficiently explained
by what has already been said. .

858. 7od¢ yqyeveic ; The young man is to be understood
as applying this epithet to the philosophers, very much as a
fashionable young gentleman now-a-days would call eccen-
tric old people antediluvians.

855. *EmelavBorouny . . . . éziv. We have nearly the
same idiom in English. We sometimes say, in speaking of
what we were habitually doing at some past time, I would
do so and so, meaning, I did so and so; as, “ Whenever he
spoke to me, I would reply.” Translate, therefore, What-
ever I attempted to learn I would forget immediately from
my great age. For the construction of ¢ with the indica-
tive, see Kiihner, Gr. Gr., § 260 (8).

857. AN . ... xavameqoovrixe, I have not lost, but I
have pondered it away. xare here has an intensive force,
as in xozoxyfevew, to gamble away. We have no single
word to express the meaning of the ludicrous compound
xevagoovrilo. In German it is, Ich hab’ thn verstudirt.

858. Tag . . . . 6v; And what have you done with
your shoes, you old fool? or, What have you turned your
shoes to, you dumce? The word zérgogag—in some edi-
tions 7érgomeg — has caused the critics a little trounle.
Some consider it from zgémw, to turn ; then it is, Whither

16 *
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have you turned? that is, Where have you placed? or, as
above rendered, What have you done with? Others take
it from 7gépow; this word, besides other meanings, signifies
to keep, as of servants, slaves; to cultivate, as of hair; and
in the passive voice it sometimes describes condition or sit-
uation, as in (Edipus Tyrannus, puds Toéper p0s Ywxzog, thou
art in one night, or, thou art surrounded by perpetual night.
It does not seem forced, to deduce from these meanings one
suitable to the present passage, supposing the expression to
be applied in a rather ludicrous or canting fashion by the
young man,— Where have you been keeping your shoes ? as
he would have asked, Where have you been keeping your
horse? and perhaps this very idea was running in his head
at the time.

859. “Qomsg . . . . anodeca, Like Pericles, I lost them on
the emergency. The allusion here is to a fact in the life of
Pericles, who, in rendering an account of his administration
of the public revenue, set down an item of ten talents
“ gydopdvaw eig 1o déov, expended upon what was wanted” ;
being unwilling to say, “I used it to bribe the Spartan
general Cleandridas.” Strepsiades says, burlesquing this
item, that he had lost his shoes eig 70 8oy, — substituting
anoidece for dvilwoe. ‘

863. “Ov . ... HMhaoroy, The very first Heliastic obol 1
recetved. This refers to the courts of law called Heliza.
The judges, or rather jurymen, who constituted these courts,
were citizens above thirty years of age, and amounted to
about 6,000; 600 being selected from each of the ten tribes.
They were called Heliasts. They were also members of
the popular assembly, and thus performed both legislative
and judicial functions. But the Heliastic courts were es-
tablished by Solon for the purpose of acting partly as a
check upon the Ecclesia. ¢They seldom all met,” says
Hermann, “being formed into ten divisions, the complement
of each of which was strictly 500, although it varied ac-
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cording to circumstances; sometimes diminishing to 200 or
400, whilst on other occasions it appears to have been raised
to 1,000 or 1,500, by the union of two or three divisions.
Every one to whose lot it fell to serve as juryman received,
after taking the oath, a tablet, inscribed with his name and
the number of the division to which he was to belong dur-
ing the year. On the morning of every court day, recourse
was again had to lots to decide in which courts the divisions
should respectively sit for that day, and the suits of which
they should take cognizance, since there were many which
could be decided only in certain courts. The number of
these courts of justice is uncertain; most of them, however,
were in the Agora, and were distinguished by numbers and
colors. Staves with corresponding marks were handed to
the jurymen at the entrance of each court, as symbols of
their judicial power, and at the same time tickets, on pre-
senting which, from the time of Pericles, they received
their fees from xoAdexgérar.” — Political Antiquities of
Greece, p. 265.

The name Heliea is connected with the Doric alia, an
assembly ; also with @dig and aAilecBou; not with ko, as
is sometimes stated. Each citizen received as his fee an
obolus a day; which was afterwards increased to three
oboli.

865. ’H . ... dyfécer. The young man has finally made
up his mind to go ; but he tells his father very gravely that
he (the father) will be sorry for it sooner or later.

869. Kai....#003e, He is not experienced in the hang-
ing baskets here, instead of, He is not tinctured with the
teachings of the school. xgeuafpay is here used, in allusion
to the first appearance of Socrates suspended in a basket,
for the Socratic instructions.

870. Avvog . . . . ye. The reply of Phidippides is ut-
tered in a languid, drawling way, and he puns upon the
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word 7pifor used by Socrates, and jokes upon the hanging
baskets. You would yourself be a 7pifww (an old cloak), if
you were hung up. Or, perhaps, as if Socrates had said,
He does not yet know our ropes,— the young man replies,
You would know the rope yourself, if you were hung.

872, 878. *Id0 . . . . diegdvyxdow, See there, xgéuas, how
JSoolishly he spoke it, and with parted lips. What particular
defect Socrates is here imitating and ridiculing is a question
among the commentators. Mitchell says,— “To under-
stand the taunt of Socrates, we must revert to the organic
defect and lisp of the young knight, which, instead of allow-
ing him to say kremato, would oblige him to say klemato.
Translate, Look ye there now, klemaio! did any but a noo-
dle, and whose lips cannot come close together, ever talk in
that fashion?” Siivern says,— “ We can understand the
jest only by fancying to ourselves a lisping pronunciation of
xoéuao, like that of @fmgog and Kdgaxog in the Wasps.”
The pronunciation referred to by Siivern is @¢wlog and
Kodaxog. Bothe remarks, — “ Quid reprehendat Socrates,
incertum est: vastam diphthongi pronunciationem notari
putant Reisig. et Herm., sed assentior Welckero existimanti
celeriter ac negligenter ista dixisse Phidippidem, ore semi-
hiante per contemptum.” Mitchell and Siivern do not ap-
pear to have rightly understood this passage. If the young
coxcomb had said xAfuouo, the poet would certainly have
written it so, as he writes in the Wasps (45), — oA@s Oéodog
x0haxog xealyy éya. Moreover, the word Sueggvyxéow de-
scribes, not & lisping, but a drawling, way of speaking. A
good illustration of what is here meant is found in the indo-
lent drawl of Lord Frederic Verisopht’s pronunciation. See
¢ Nicholas Nickleby,” passim.

874, 875. Ilog.... avanscrngiay; How can he ever
learn the acquittal art, the summontng art, or the persuastve
opening of the jaws? The word yavsnow is a comic word,
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and seems to be used for the art of confounding an adver-
sary by a torrent of unmeaning words, and perhaps may
find its equivalent in the expressive Irish  blarney.”

878. rvryovrori, only so big, holding out his hand to indi-
cate the smallness of the size of the boy when he performed
such wonderful feats.

879, 880. "Emlazrer . . . . &lvger . . .. tigyalevo. Note
the force of the imperfect tense to describe continued or re-
peated action.

881. mo¢ Joxeig. A familiar expression, equivalent to
the English, You can’t think how. In the Frogs (I. 54) we
have a similar expression : —

Tiv xapdiav éxarale mac oles 6pddpa.

888. Ilgos mavra e dixas, Against all legal rights. The
poet now introduces the two opposite principles, — the true
and false reasoning,— as persons, each maintaining in the
following dialogue his own side of the question.

There is evidently a change in the spirit and temper of
the drama from this time forward. The poet becomes more
earnest, and grapples more closely with the vices of the
age against which he is warring. As to the manner in
which these personified principles, the Dicaologus and the
Adicologus, are represented, different opinions are held by
the critics. 'Wieland, following the hint of an old scholiast,
supposes they were represented as two game-cocks, fighting
from two wicker cages; but there seems to be no sufficient
proof of the poet’s having played off so whimsical an ex-
travaganza. The gravity of the dialogue is inconsistent
with such a supposition. Bergler says,— ¢ Hic jam per
prosopopeeiam introducuntur duo Adyor, alter justus, qui et
major, seu superior dicitur, quo disserimus de rebus justis,
et justam causam defendimus ; atque iste agit virum modes-
tum, verecundum, honestatis observantem et antiquis mori-
bus preeditum ; alter injustus, qui et minor, seu inferior dici-
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tur, jura pervertens, immodestus, impudens, honestatis ex-
pers, corruptor juventutis. Isti duo Adyor certant inter se,
et uterque vult adolescentem ad se allicere, ut Virtus et
Voluptas Herculem apud Xen. Mem. 11, 1, 21, seq., et
Philosophia atque Statuaria Lucianum in ejus Vita, seu
Somnio.” Mr. Mitchell has some very elegant remarks
upon this part of the druma. After stating his objections to
the supposition of Wieland and the intimation of the scho-
liast, he proceeds, — “ How, then, it may be asked, were the
A6yo represented? 'What persons did they assume? What
masks did they wear? It would be presumptuous, at this
time of day, to affirm any thing positive on such a point;
yet the following considerations are submitted to the reader
as affording a strong probability whom the poet had in his
eye in one of these characters, and that once ascertained,
there will be no great difficulty in conjecturing whom he
intended by the other. When the representative of the
aduwog Adyos is required to reply to the animated descrip-
tion given of the olden time, and the system of educa-
tion then pursued, the requisition is made in the following
terms : —
TIpd¢ odv 748, & kompompens; povoay Exwy,
Aei oe Aéyew 10 Kawiv.

Can any one compare this with a verse in one of our au-
thor’s plays (Eq. 17), —

IIoc &v oy mor’ elmowy’ &v adtd dfjra Kowpevpimni ;

—and with the epithet attached in another of his plays to
one or two persons whom KEuripides brings forward, as
specimens of the class of persons naturally generated by
the general construction of his dramas, and not feel a strong
suspicion that by the Adicologus of this scene is meant no
other than the bard himself? In a play, indeed, of which
the almost paramount object was to expose and bring into
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contempt that sophistic eloquence and system of chicanery
which were working so much mischief in the Athenian
courts of law, who was so likely to occupy a conspicuous
place as the’ poet, who, from the nature of the speeches
Jor and against, which continually occur in his dramas, was
expressly stigmatized as mouprye gnuarioy Suxavixar? . . . .
Generally speaking, no philosophic opinion is, in the Aris-
tophanic comedies, ascribed to Socrates, which is not also
attributed to Euripides, and the poet’s lash rarely falls upon
the one in this respect, without a blow being at the same
time inflicted on the other. Is it, therefore, likely, that, in a
drama written almost for the purpose of bringing the new
philosophic opinions before the Attic public, Socrates should
occupy so prominent a part in the piece as he evidently .
does, and that his fellow philosophist should be thrown
wholly into the background?” The ingenious critic con-
tinues his observations, and shows why Socrates is made
the object of such overwhelming ridicule in the preceding
part, and why the poet assumes so much of gravity in the
remainder of the drama. His remarks are too long to be
cited here. He thus concludes : — “ It remains only to add,
that if the Adicologus of the play be what he has here been
supposed to be, the Dicaologus of the piece can be no other
than the poet Aischylus. They both would appear on the
stage in the highest possible external as well as internal
contrast — Aschylus in the severe and simple costume of
the olden time, of which he is the representative, Eu-
ripides tricked out in all the finery which the robe-maker
and the jeweller could supply — would follow as a matter
of course.” .

891. "I6 émor yojles, Go whither thow wilt. These
words are quoted from the Telephus of Euripides. One
of the characters in which he says to Menelaus, "J6 oo
_ xeGesg * ovx dmodoipey il oijs “Edévg ovvexa.
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897, 898. 8w . . . . dvoqrovg, through these blockheads,
pointing to the spectators. :

906, 907. zovti . . . . xoxdw, this evil goes on; that is, the
mischievous practice of denying the existence of justice and
of the gods. A similar expression occurs in the Wasps,
1. 1483.

Tovrl xal &) xwpel 10 Kaxov.

— 86re pov Aexdwny, give me the bowl. The speaker is al-
ready so disgusted, that he can hardly stand such offensive
doctrines any longer.

908. Tvgoyépew, a vaporing old fellow, a dotard.

910. ‘Poda i’ eignras, You have spoken roses of me, that
- is, you have paid me the highest possible compliments.
Your words are sweet as roses.

912. Xpvog . . . . pyvoioxeg, You don’t know that you
are ornamenting me with gold; that is, you don’t seem to
be aware that these qualities which you reproach me with I
prize like jewels; that in fixing them upon me you are
loading me, as it were, with golden ornaments.

915. Ogaovs &l mordov, Thou art very tmpudent. For
the construction of the genitive, see Matt. Gr. Gr., § 317. —
dgyaiog, antiquated, an antediluvian.

916. gowrws, to frequent the school.

920-924. 3% . ... ITavdelerziovs. Upon these lines Her-
mann observes:— “ Sententia his subest hec: qui mala
ista dicendi artificia et subtiles fallacias doceant, jam mul-
tum pecunise corradere, vitamque agere lautam et splendi-
dam, olim autem contemptos fuisse et vix habuisse unde
victum parerent: id ei carpendi Euripidis opportunitatem
przbet, cujus Telephum, multa subtiliter disputantem, sen-
tentias Pandeleteas ex pera vorare dicit.” Tylegog . ...
gaoxow, Saying that you were Telephus, the Mysiam. The
poet is here aiming a blow at Euripides, who, in one of his
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dramas, introduced Telephus, the son of the king of Mysia,
limping, and in a beggar’s garb; he had been wounded by
Achilles, and was told by the oracle that he could only be
healed by him who had inflicted the wound. For that
reason he sought his way, in a beggar’s garb, to Thes-
saly, where the cure was performed; to this character he
compares the once beggarly and now rich philosophers
and rhetoricians. Pandeletus also is spoken of as a person
of infamous character, a sycophant, a busybody, and a lover
of litigation. He was introduced in some of the pieces of
Cratinus.

925. "R pot . ... tuvicbne, Alas for the wisdom which
you have called to mind! that is, Ah me! I am sorry you
have no better use to put your learning to, than the defence
of such musty notions; or perhaps better in a satirical
sense, — Ak me! what a wise one you are!

929. Kgovog i, being old as Cronos,— old as the hills,
musty, antiquated.

936. zovg . . . . £diBacxes, what you were accustomed to
teach men of former times. Observe the force of the im-
perfect. As they were about to come to blows for the pos-
session of the young man, the Chorus intercedes and pro-
poses to listen to their arguments in alternate succession ; an
arrangement which the combatants accede to.

950. yroporvmos pepipvais, notion-hammering studies,—
studies which hammer out philosophical and poetical con-
ceptions.

955. Nvw . ... cogiag, Now comes the pertlous crisis, —
the trial and turning-point of wisdom. :

With regard to the following discourse upon ancient edu-
cation, Ranke, as quoted by Mitchell, says,— “ Equidem
eum, qui hanc orationem sine admiratione legere, qui si
legerit, de viri virtute veraque nobilitate etiam tum dubi-
tans, poetee amore non inflammatus, ejus comcediarum le-
gendarum et ediscendarum cupidine non incensus, abire ac

17
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discedere potest, eum inquam equidem non omni solum
sensu omnique ratione cassum, sed morum perversorum
amatorem adeo esse judico. Nullum unquam poetam nec
majorem nec sanctiorem fuisse quam nostrum Aristophanem
ex hac oratione discimus.”

962. owqgocvyy, temperance, in its most extended signifi-
cation ; “ aizie 7o xparely ToY Embypy, xal vIo ppdepias
nBorijs Bovievobou dAhe xoouivg Lip.” Diog. Laert. —vevdu-
970, was tn repute, was tn vogue, was the fashion.

964. &ic xibagiorov, to the school of the harp-player. The
two great branches of ancient Greek education were musie
and gymnastics. The great influence attributed to the
former in refining and elevating the mind is testified to in
many passages of Greek literature. Pindar’s language is
express and strong upon the point. The subject is most
fully discussed by Plato, especially in the Republic. “The
importance of music, in the education of the Greeks, is gen-
erally understood. It was employed to effect several pur-
poses. First, to soothe and mollify the fierceness of the
national character, and prepare the way for the lessons of
the poets, which, delivered amid the sounding of melodious
strings, when the soul was rapt and elevated by harmony, by
the excitement of numbers, by the magic of the sweetest
associations, took a firm hold upon the mind, and generally
retained it during life. Secondly, it enabled the citizens
gracefully to perform their part in the amusements of social
life, every person being in his turn called upon at entertain-
ments to sing or play upon the lyre. Thirdly, it was neces-
eary to enable them to join in the sacred choruses, rendered
frequent by the piety of the state, and for the due perform-
ance in old age of many offices of religion, the sacerdotal
character belonging more or less to all the citizens of
Athens. Fourthly, as much of the learning of a Greek
was martial, and designed to fit him for defending his coun-
try, he required some knowledge of music, that on the field
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of battle his voice might harmoniously mingle with those of
his countrymen in chanting those stirring, impetuous, and
terrible melodies, called pezans, which preceded the first
shock of fight.” St. John, Manners and Customs of An-
cient Greece, Vol. L, p. 184. The whole chapter on Ele-
mentary Instruction is a very able summary of the subject.
See also Jacobs’s Discourse on the Moral Education of the
Greeks, in the “ Classical Studies,” pp. 315, 354.

The whole subject of gymnastics is learnedly expounded
by Krause in his Gymnastik und Agonistik der Hellenen,
2 vols.

965. Tovg xwpjrag, Those tn the same quarter of the
town, neighbors. xouy means not only kamlet, but quarter
of the city.— xpuuveidy (xpipvow, barley-bran), if it snowed
Uike barley-bran, if the snow came down like barley-bran.
% Mischievous no doubt the boys of Hellas were, as boys
will everywhere be, and many pranks would they play in
spite of the crabbed old slaves set over them by their
parents; on which account, probably, it is that Plato con-
siders boys, of all wild beasts, the most audacious, plotting,
fierce, and intractable. But the urchins now found that it
was one thing to nestle under mamma’s wing at home, and
another to delve, under the direction of a didaskalos, and at
school-hours, after the bitter roots of knowledge. For the
school-boys of Greece tasted very little of the sweets of
bed after dawn. ¢They rose with the light,” says Lucian,
‘and with pure water washed away the remains of sleep
which still lingered on their eyelids’ Having breakfasted
on bread and fruit, to which, through the allurements of
their pedagogues, they sometimes added wine, they sallied
forth to the didaskaleion, or schoolmaster’s lair, as the comic
poets jocularly termed it, summer and winter, whether the
morning smelt of balm, or was deformed by sleet or snow
drifting like meal from a sieve down the rocks of the
Acropolis.
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¢ Aristophanes has left us a picture, dashed off with his
usual grotesque vigor, of a troop of Attic lads marching on
a winter’s morning to school.

‘4 Now will I sketch the ancient plan of training,
‘When justice was in vogue and wisdom flourished.
First, modesty restrained the youthful voice,

So that no brawl was heard. In order ranged,
The boys from all the neighborhood appeared,
Marching to school, naked, though down the sky
Tumbled the flaky snow like flour from sieve.
Arrived, and seated wide apart, the master
First taught them how to chant Athena’s praise,
“ Pallas unconquered, stormer of cities!”” or
“Shout far resounding,” in the selfsame notes
Their fathers learned. And if, through mere conceit,
Some innovation-hunter strained his throat
With scurril lays mincing and quavering,

Like any Siphnian or Chian fop, —

As is too much the fashion since that Phrynis
Brought o’er Ionian airs, — quickly the scourge
Rained on his shoulders blows like hail, as one
Plotting the Muses’ downfall. In the Palestra
Custom required them decently to sit,

Decent to rise, smoothing the sandy floor,

Lest any traces of their form should linger
Unsightly on the dust. When in the bath,
Grave was their manner, their behavior chaste.
At table, too, no stimulating dishes,

Snatched from their elders, such as fish or anise,
Parsley or radishes, or thrushes, roused

The slumbering passions.’

“The object of sending boys to school was twofold : first,
to cultivate and harmonize their minds by arts and litera-
ture ; secondly, so to occupy them that no time could be
allowed for evil thoughts and habits. On this account, Aris-
totle, enumerating Archytas’s rattle among the principal
toys of children, denominates education the rattle of boys.
In order, too, that its effect might be the more sure and per-
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manent, no holidays or vacations appear to have been al
lowed, while irregularity or lateness of attendance was
severely punished. The theories broached by Montaigne,
Locke, and others, that boys are to be kept in order by
reason and persuasion, were not anticipated by the Athe-
nians. They believed, that, to reduce the stubborn will to
obedience, and enforce the wholesome laws of discipline,
masters must be armed with the power of correction, and
accordingly their teachers and gymnasiarchs checked with
stripes the slightest exhibition of stubbornness or indocility.”
St. John, Vol. L, pp. 167-169.
967. This line contains the first words of two old poems.

“ ITaddado negoémody Sewvay” is the beginning of a song by
Lamprocles, the son of Midon, an ancient Athenian poet.
One stanza of it is preserved by the scholiast in two
forms : —

IaAAdda mepoémodsy kAylw moAcuadokov dyvav,

Taida Awg peyéhov dapdoirmov*

MaAAdda mepoémody, dewiv Gedv, Eypexidoyuov,

HorwuAylw, moAepadoroy, dyvay

Tuida Awg peyadov dapaainmov.
Of this strain Mitchell says,— “Its broad, massive, and
sonorous diction presents a strong contrast to the lighter and
more attenuated forms of speech which it was the object of
Euripides and the new school to introduce into lyric strains
and to which corresponding harmonies being set, no smal
mischief must have followed in a town where music formed
go large a branch of public education.” The second, Tyié-
7090y 7t Poape, is said by the scholiast to be taken from one
of the poems of Cydias, a poet of Hermione. A single
word more, Avpeg, is all of it that is preserved.

968. ’Evrewapévove v aguoviey. “Harmonia utentes
intensa et mascula, non vero molli et fracta.” Kuster. Ty
17*
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§0coar, o cvvrdvov obons Tis medeuds aguovies, ovx dvet-
pévs, o¢ oi véor émevonoar.”  Schol.

970. Pwporoyeicaur’, from Pmpoddyos, which was originally,
as its etymology indicates, applied to persons who loitered
about altars, to pick up or beg the remnants of the sacrifice
for a meal; then, to persons who were ready to play the
buffoon for the sake of a meal; according to Passow, the
verb is here used with reference to the degenerated music
of the age of Aristophanes, which had departed from its
ancient simple and earnest character, and now courted the
applause of the multitude by every kind of artifice. Trans-
late this and the following line, If any one of them played off’
vulgar artifices, or turned a winding bout, like these hard-
turned cadences that the present artists make, after the man-
ner of Phrynis. Phrynis was a musician from Mitylene,
and is said to have gained the prize in a musical contest at
the Panathenaic festival, in the archonship of Callias.
“The writings of Plato,” says Mitchell, “as well as of Aris-
tophanes, are full of references to a great revolution which
about this time was taking place in the national music of
Athens, and which, by substituting a lighter and more
effeminate style for the solemn and masculine one which had
hitherto prevailed, was effecting a great corruption of pub-
lic manners. At the head of this school were the persons
in the text, Cinesias, Melanippides, and others.”

972. *Energifevo . . . . apavilwy (understand whyyds after
noddas), He was soundly thrashed with many blows, as scar-
ing the Muses away.

978. ’Ev maudorpiov. The maudorpifne was the teacher
of bodily exercises, — the educator of the body, as the xife-
ouwzs was one of the educators of the mind. —7ov pygor
..« . gofaiésOa, “preetenta tunica vel pretento cingulo,
Jemora obtegere.” Brunck. “rovréomw, ebxooping xalbecliyas,
¢ undé voig megueoTHow vrodeifou dxoouor.” Sch.

975,976. ElY . . . . xaradeinew. A scholiast says,—
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“ quuiioa, GvTl 70U ovyydas ThY x6nw, 63g piy onueio, § Timoy
dnodeinecOou vaiy xafedgaug iy yop Wopue Aemrordry éyvuvd-
ovvo. Karéwow 32 tov rémow, omov ixalbélorro, iva pry onusior
78 Pne favidy xaraleipaay Tois ipacTaist mageyivorro yop,
00TE yuuvovs 0oy Tovg Epuvovg.”

981-983. 09¥ . . . . vahleE. The poet is describing
certain kinds of food which the youth of an earlier and
more disciplined age were not allowed to eat, on account of
their supposed heating qualities. xepadouor 7ijs Jagaridos,
radish-head.  avyfor, dill. céluvor, celery. oywogayeiy, to
eat fish, fish being used as a relish and a luxury. It is re-
marked by Athenwus, that the heroes of Homer are never
represented as eating fish. xiyAiley means both to indulge
in tittering, to giggle, and to eat xiylag, a species of bird
called the thrush; the poet probably chose the word on ac-
count of this twofold meaning, intimating that both were
improper for the young, and were carefully avoided in
former times. 008’ toyew o) w68 évadddl, nor to keep the
JSeet crossed, or mor to sit cross-legged. It is singular that
this attitude should be mentioned as among the bad manners
of the poet’s time. Among the remains of ancient art there
is, perhaps, not one representing a man, woman, god or
deemon sitting cross-legged.

984, 985. ‘doyaic . . . . Bovgovie. The answer of Adi-
cologus contains expressions of the strongest contempt for
the opinions of his opponent. He stigmatizes them as too
old, musty, antiquated, and antediluvian, to be held in a
moment’s respect by a man of sense. Auodoidy, from Au-
moha, the name of a very ancient feast held in honor of
Zevg ITolwvg, — Ditpolia-like, that is, antiquated. vevriyow
avauzecra, full of grasshoppers. The most ancient Athenians
wore golden grasshoppers in their hair, as emblems of their
claim to the character of aboriginal inhabitants of the land.
Cecides was an old dithyrambic poet, mentioned, it is said,
‘by Cratinus; Sternhold and Hopkins, perhaps, would be
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the modern English equivalent. xai Bovpoviwy. The fol-
lowing account is given by Mitchell, from Creuzer, of this
very ancient festival. ¢ Among the laws given by Tripto-
lemus to the Athenians, three more especially remarkable
were, ‘ Reverence your elders,” ¢ Honor the gods by offerings
of the first-fruits,” ¢ Hurt not the laboring beast,’ i. e. the
beast employed in agriculture. The first who offended
against this latter command was a person named Thaulon,
who, at the feast of the Zedg ITodieig, observing a steer eate
ing the sacred momavor on the altar, took up an axe and
slew the trespasser. The expiation feast (Bovgéme) insti-
tuted for the purpose of atoning for this involuntary offence,
it was found afterwards expedient to continue. The cere-
monies observed in it are not a little amusing. First was
brought water by females appointed for the office, for the
purpose of sharpening the axe and knife with which the
slaughter was to be committed. One of these females hav-
ing handed the axe to the proper functionary, the latter
felled the beast, and then took to flight. To slay the beast
outright was the office of a third person. All present then
partook of the flesh. The meal finished, the hide was
stuffed, and the beast, apparently restored to life, was put
to the plough. Now commenced the steer-trial. A judicial
assembly was held in the Prytaneum, to which all were
summoned who had been partakers in the above transac-
tion. Each lays the blame upon the other. The water-
bearers throw the guilt upon the sharpeners of the axe and
knife ; the sharpener of the knife casts it upon the person
delivering it to the feller of the beast; the feller of the
beast upon the actual slaughterer, while this last ascribes
the whole guilt to the knife itself. The knife, unable to
speak, is found guilty and thrown into the sea.” This is
apparently the origin of the modern deodand.

985, 986. AMX . . . . #0pewey, But yet these are the things
by which my training nurtured the men who fought at Mar-
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athon. The reverence cherished by the Athenians for the
men who fought at Marathon is well illustrated in the fol-
lowing passage from Wordsworth’s ¢ Pictorial Greece.”
“To the traveller who visits the plain- of Marathon at this
day, the two most attractive and interesting objects are the
Tumulus or mound, which has been described as standing
between the two Marshes, and about half a mile from the
sea; and, at a distance of a thousand yards to the north of
this, the substructions of a square building, formed of large
blocks of white marble, which now bears the name of Pyr-
gos or Tower. Beneath the former lie the remains of the
one hundred and ninety-two Athenians who fell in the bat-
tle; the latter is the trophy of Miltiades. To bury these
heroes on the spot where they fell was wise and noble.
The body of Callimachus, the leader of the right wing, was
interred among them ; and as they fought arranged by tribes
in the field, so they now lie in the same order in this tomb.
Even the spectator of these days, who comes from a distant
land, will feel an emotion of awe, when looking upon the
simple monument, with which he seems as it were to be left
alone on this wide and solitary plain; nor will he wonder
that the ancient inhabitants of this place revered those who
lie beneath it as beings more than human, — that they heard
the sound of arms and the neighing of horses around it, in
the gloom of the night, and that the greatest orator of the
ancient world swore by those who lay buried at Marathon,
as if they were gods.” — pp. 113, 114.

In 1853, I had the great pleasure of visiting the field of
Marathon and of riding over the battle-ground. Herodo-
tus describes it with perfect accuracy, as a place most suita-
ble for the evolutions of cavalry. The mound was opened
at the top, and on the sides were a few small trees and
shrubs. The plain is still uninhabited, except at the old
monastery of Vrana, and the little hamlet of Marathona ;
but the striking beauty of the scenery around — the moun-
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tains which shut it in, the Eubcean strait and the island be-

yond, the blue sea—form an assemblage of picturesque

features which the eye is never wearied with gazing upon :

while the great associations of history people the solitude

with mighty forms, and fill the silence with the solemn
“ voices of the past.

In further illustration of this passage, we may give part
of the words in the oath above alluded to. It occurs in the
Oration on the Crown. ’4AX ovx forw, ovx forw omowg
quagrere, dvdpes ‘Abmraio, Tov vmip Tiic dmdvray ilevBegiog
xai cornplas xivdveor dpduevors ov po Tovs & Maegaldon
ngoxwdvrevcavrag Tow mooyévaw, xei Tovg v Ilhareucic maga-
calapdvovs, xai rove iv Sadapin vavuayicerrag, x. 7.

987. & ipario . . . . ivreTvdiyBou, to be wrapped up in the
himatia. These garments were not worn by the young in
the earlier and simpler days of Athens.

988, 989. "Qoze . . . . Towwoyeveiys. The allusion here is
to a procession of young men during the great Panathenaic
festival, when those taking part in it were allowed to wear
their arms. It was on this occasion that Harmodius and
Aristogeiton attempted to slay Hippias and Hipparchus, —
an attempt the history of which is given by Thucydides, VL.
57. It would seem that in former times, “it had been the
custom to protect the breast only with the shield ; in the days
of Aristophanes, let it suffice to say, that the shield was
applied also to the covering of the lower parts.” Mitchell.
“Juvenes armati, qui pompam prosequebantur, erant, nudi
brachiis et cruribus, sago brevi induti; et antiquitus clypeis
pectus tegebant, non inferiores partes, quod nunc fiebat
(pravo. pudore, cujus expertes erant proavi innocentes.”)
Wieland. dpedy ziic Towwoyeveing Bergler explains “non
respicit Palladem, nec pudet eum, saltantem in festo Palla-
dis cum armis, ad tegendum veretrum uti clypeo; quum
enim clypeus sit gestamen Palladis, ipsa dea (virgo) dede-
core afficitur, cum ejus arma ita dehonestantur.”
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991. xai Bodaveioy dnéyecbos, and to abstain from baths.
The reason why baths are so often spoken of as deserving
of censure, and as corrupting the manners of the people,
is, that, instead of being the simple means of health and
cleanliness, as they had been in former times, they were
now become magnificent establishments, resorted to by the
idle and the vicious, who passed whole days there, and
made them the scenes of every species of debauchery. The
modern word bagnio owes its meaning to similar facts.

995. 6w . . . . dvamddrrew, because you mean to form an
tmage of modesty. The passage is an obscure one, and
many various readings have been suggested. Bothe reads
0T . ... uehdei . . . . dvanmdijoewy, and takes dvamdicew in
the sense explained by Suidas, to pollute ; whick will pollute
the beauty (or ornament) of thy modesty. Hermann has
the same reading with the exception of uéAdews, and under-
stands woudy after o1, — doing which, you will pollute the
beauty of gyour modesty. Bothe compares this use of
avamlifewy with the German vollmachen, which is sometimes
used with the meaning of to pollute. But the reading in the
text seems to be the best and most poetic. There is a pas-
sage in Demosthenes, Contra Aristog. 780, which illustrates
the passage and the meaning above assigned to it. In
speaking of the religious feelings which have led men every-
where to raise altars and build temples to the gods, he
adds, —“ xai Alxqg ye, xai Evvouiog, xei Aidovg eily dmocw
dvfpamo Popoi, 0i piy x&AdioTol xai eyidTaror iy
avT{ T] Yyvyf éxdcrov xai v gvcee.” Kock adopts
another reading, o7 7ij¢ AiBove példe vdyedue maldooew,
which shall befall the figure of Modesty.

997. Myie. “dvri vov "Egwr,” says the scholiast ; since
the apple is sacred to Venus. Virgil's

““Malo me Galatea petit.asciva puella,”

refers to the same thing.
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998, 999. und ’Iamezdy . . . . qhixiay, nor, calling your
Sather, “ Japetus,” reproach kim with his age. Japetus was
the brother of Cronus, and therefore, like that, means &
musty old fellow, an old quiz. The last part of the passage
is differently explained by Schiitz,— to resent the chastise-
ments whick you have endured in childhood. It means,
rather, to deal harshly or angrily with the age (that is, the
old age) of him by whom your infancy was sustained. Ty-
goTgogeiv, constructed in the active voice with an accusative,
means to support in old age. See Demosthenes, Contra
Timoc. 763: Tov & favrov marépe ovzo ynEoTgoQEi.

1001. Toig . . . . fzopdupar, You will be like the sons of
Hippocrates, and they will call you booby. The sons of
Hippocrates, like the sons of many other great men, were
as famous for their stupidity as their father was for his
wisdom. The scholiast says,—“ Ovroi tic: Teléointrtog,
Anuogey, ITeguxdis, Siefarddpevor eic vadiay, These are Tele-
sippus, Domophon, and Pericles, ridiculed for their mOG-
GISENESS. The similarity of the sounds of viésw, and the
dative voiv of vg, @ swine, enabled the poet to make this
point in the present passage. Plroucppas is a compound
of BAizow, the name of an insipid herb, orack, and popua, a
child’s word for mother. It means something like mammy's
darling, little ninny, tdiot, and the like.

1008. zpiPorexrgamel’, from zpiforog, a triple point, and
sometimes the point of a joke, or epigram, and Zxzgdsnedog,
unusual or unnatural. The compound seems to signify
JSorced sarcasms,— such as a person who has a reputation
for being what is called sarcastic thinks it is his duty to
seek occasions for making, — stale witticisms.

1004. 098 . . . . yloyooruidoyelemrpinror, Nor when
called to trial on a little suit, that may by slippery arts be
turned to the opponent’s ruin. Many examples of words
made up of many, in this fashion, occur in Aristophanes.
This is compounded of yAioygog, dvridoyia, and éEemizourrog.
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1005. ‘ALY . . . . amoBgéter, But, descending to the Acad-
emy, you shall run beneath the sacred olives. The Academy
was situated a short distance from Athens, on the Cephissus,
and was so called from its original owner, Academus, who,
according to a scholiast, left his property to ornament the
place. It was afterwards a gymnasium, adorned by Cimon
with trees, and walks, and fountains, “ Here was an altar
to the Muses, with statues of the Graces by Speusippus, a
sanctuary of Minerva, an altar of Prometheus (the Light-
bringing), of Cupid, of Hercules, and others. Here Plato,
who possessed a country-seat (called Cephissia) in the
neighborhood, gave his instructions; and after him all his
followers. Long was the silent sanctuary of Philosophy ob-
served and spared even by foes; till Sylla caused its beauti-
ful row of planes to be cut down, and converted into
machines for war. The Academy, however, was repaired,
and flourished till the time of Julian.” Mitchell.

The pogiet, or sacred olives, were the olives in the Acad-
emy, derived, according to the Attic legend, from the olive
planted by Athena after her victory over Poseidon. The
name refers to their partition from the original stock.
‘Wordsworth says, —“ All the Athenian olives were thus
conceived to be the offspring of one sacred parent; they
were the offspring of the will of Minerva ; the sanctity of
the parent serving to protect its offspring. Of the parent’s
sanctity proofs even historical were offered, and as willingly
accepted by the Athenians. This original olive-tree was
burnt to the ground by the Persians, when they took the
Acropolis ; its site was subsequently visited on the same
day ; the tree was then found to have shot forth fresh
sprouts, two cubits in height.” As to a race in the Academy,
Mitchell truly observes, — “ A foot-race, and almost a foot-
fall, in such a place, may at first, perhaps, startle the
reader; but it must be remembered, that, at the time the
Clouds was exhibited, the Academy was a place devoted

18
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to bodily, not to mental amusements. The genius of Plato
had yet to sanctify it as the abode of intellectual attain-
ments.” The valley of the Cephissus is still covered with
olive grove, and a few fragments of sculpture and archi-
tecture mark the site of the Academy.

1007. ampaypociwng, leisure. “To live in the odor of
dngaypocvyy at Athens must have been almost as fortunate
as dying in the odor of sanctity in the Papal Church.”
Mitchell. The pleasure of doing nothing — the dolce far
niente —is not yet forgotten in Athens, nor anywhere
else.

1008. mAdravos. “Magnam vero loco jucunditatem fa-
ciebant platani excelse cubitorum triginta sex, quas laudat
Plinius.” Brucker.

Diczologus closes this part of the dialogue by presenting
contrasted pictures of the physical, moral, and intellectual
effects of the two opposite systems. He does this in such a
way as to satirize the public and private vices of the Athe-
nian people. The Antimachus mentioned in line 1022 was
a person often held up to contempt by the comic writers for
his dissoluteness and unnatural vices.

1035. yéhw’ ogrijotis, incur laughter, become an object of
ridicule.

1051. ‘HoexAewr Aovzoa; A scholiast upon these words
thus discourses : — “ Ibycus says, that Vulcan made a gift to
Hercules of a bath of warm water, from which some affirm
that warm baths are called Herculean ; but others say that
Athena sent up warm baths for Hercules when fatigued
with his toils; Peisander, for example, writes, ¢ And the
blue-eyed Athena made for him, at Thermopyle, a warm
bath, on the shore of the sea’” Brunck says,— “ Aquas
natura calidas, Gsguady &reyve gepara, Herculis balnea vo-
cabant.” The hot springs of Thermopyle still serve the
weary traveller, to refresh him after a hard days’ ride, on a
Thessalian steed, over the mountains. They are put also to
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a very practical use by the present proprietor — they turn a
corn-mill night and day, grinding for the inhabitants of
many neighboring villages.

1063. O. ... payapay, Peleus, on this account received
the sword. The allusion is to a story of Peleus, according
to which Hippolyta, the wife of Acastus, king of Iolcos, in
Thessaly, fell in love with him, and, meeting with the same
sort of treatment that Potiphar’s wife received from Joseph,
had recourse to similar means of vengeance. Acastus
caused him to be carried to a solitary spot, stripped off his
arms, and then exposed to wild beasts. And when he was
on the point of being torn in pieces, the gods sent Hermes
to him with a sword of Heph®stedn workmanship, by
means of which he escaped the danger.

1065, 1066. “YrépBodos . . . . payargay, But Hyperbolus,
he of the lamps, got by kis villany many a talent (literally,
more than many talents), but not a sword, no, by Zeus, O,
no! Hyperbolus was a lamp-maker, who acquired wealth,
and was accused of cheating his customers in the materials
of his lamps. He became a noted demagogue.

1070. xgowmnog, “ a prodigious old dolt.” It is by a simi-
lar use of the word immog¢ in addition that we get a sense
to such expressions as the following in the Aristophanic
writings. Pac. 180, innoxavfegos. Ran. 820, ¢yual’ inmope-
pove.” Mitchell. Compare the English, “a horse-laugh.”

1073. xorvafewv. The cottabus was a social game intro-
duced from Sicily into Greece. In its simplest form, one
of the company threw from a goblet a certain quantity of
pure wine into a metal basin, so as not to spill any of it,
thinking of or pronouncing the name of his mistress in the
mean time, drawing conclusions with regard to the feelings
of the object of his love from the sound with which the
liquid struck against the metal basin. Another form of the
cottabus is described by Athenzus. Small empty bowls
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were set in a basin of water, and the person who sunk the
greatest number by throwing wine from his goblet, obtained
the prize. A third form is described by Suidas. A piece
of wood was set in the ground, and another laid horizontally
across it, with two dishes hanging from each end; under
each dish a vessel of water was placed, and in each of these
a gilt brazen statue called parge. Those who were playing
the game endeavored to throw wine from a goblet into
one of the dishes, so that it might fall upon the head of the
statue under the water. He who spilled the least wine
gained the victory, and thus knew that he was beloved by
his mistress. A fourth kind is described by Pollux, the
scholiast on Aristophanes, and Athenmus. The paryc was
placed upon a pillar like a candelabrum, and the dish hang-
ing over it must, by means of wine projected from the
goblet, be thrown upon it, and thence fall into a basin filled
with water, which from this fall gave forth a sound; and he
who produced the clearest ring was the victor, and received
prizes consisting of eggs, cakes, and sweetmeats. The
chief object to be accomplished in all the various modifica-
tions of the cottabus was to throw the wine out of the
goblet in such a manner that it should remain together and
nothing be spilled, and that it should produce the purest
and strongest possible sound in the place where it was
thrown. In Sicily the popularity of this game was so great,
that houses were built for the special purpose of playing
the cottabus in them. See Dictionary of Greek and Roman
Antiquities, p. 295.

1081. yzrow, literally, less than, that is, under the influ-
ence of, or overcome by.

1083. Ti....wA07; This refers to the punishment in-
flicted on adulterers, which is thus described by the schol-
inst: — “ pagavidag AsuPavovres xabizcar &is Tods mpwxzove
Tovvow, xai megaritlovres avrovs, Tipoar Ozouyy indmacco,
Bacarovs ixavas dpyatopevor.”
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1084. "E&ec ziva yvospny Aéymw, What philosophical idea
will he have to prove ?

1089. Svwmyogovew éx tivew ; From whom do the council-
lors come? And so the questions which follow. For an
account of the public ovwijyogo,, see Schomann on the
Assemblies of the Athenians, pp. 204, 245.

1097. Ket 83 oxone, Well, then, I'm looking. Diczolo-
gus looks round upon the spectators, and recognizes first
one rake and then another, until, giving up the contest in
despair, he confesses himself conquered, strips off his Aima-
tton, throws it over among the stronger party, and deserts
to their side.

1108. im pév Odrepe, on one side.

1109. Oiay duudiow, supply czopwsoy typ yvefov, Sharpen
kis jaw for small suits.— iy & &répay avrov yvelfoy, and his
other jaw, instead of the jaw on the other side.

1113. Xoperre yvv. This is addressed by the Chorus to
Strepsiades and Phidippides. As they go off, the Chorus
address the warning words Olus 8¢, &c., to Strepsiades.
By some editors, as Brunck and Bothe, these words are
assigned to Strepsiades. But Bekker,. Hermann, Schiitz,
Dindorf, and Mitchell give them as in the text. The lines
which follow form another parabasis, or address to the spec-
tators, expressing the views of the poet. v

1115. Tovs xpuwds, The judges, that is, the persons ap-
pointed by the archon to act as judges in the theatrical con-
tests. See Theatre of the Greeks, pp. 107, 108.

1116. éx 7wy dwxaiow, justly ; a frequent construction of
the genitive of an adjective with the preposition éx in the
sense of an adverb.

1120. imoppgiar, too much rain.

1123. éx vov ywgiov, from his farm; as we say in Eng-
lish, Ais place, meaning his estate in the country, his farm.

1125. cqavdovaus, literally, slings, used metaphorically for
hail.

18*
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1126. nwbedorr’, making brick.

1128. 7@ Svyyevaw, supply zig.

1129. “Toouey =iy winre macey, We will rain the whole
night. The poet alludes to the hymeneal procession which
accompanied the bride to her husband’s house by torch-
light. A continued rain all night would be a serious mis-
fortune on such an occasion. In the second volume of St.
John’s Manners and Customs of Ancient Greece (Chap. 1.)
there is a minute and graphic account of the marriage cere-
monies. After describing the preliminary rites, he pro-
ceeds : — “ The performance of rites 80 numerous generally
consumed the whole day, so that the shades of evening
were falling before the bride should be conducted to her
future home. This hour, indeed, according to some, was
chosen to conceal the blushes of the youthful wife. And
now commenced the secular portion of the ceremony.
Numerous attendants, bearing lighted torches, ran in front
of the procession, while bands of merry youths, dancing,
singing, or playing on musical instruments, surrounded the
nuptial car. . ... The celebration of nuptial rites generally
puts people in good temper, at least for the first day ; and
new-married women at Athens stood in full need of all
they could muster to assist them through the crowd of cere-
monies which beset the entrances to the houses of their
husbands. Symbols of domestic labors, pestles, sieves, and
80 on, met the young wife’s eye on all sides. She herself,
in all her pomp of dress, bore in her hands an earthen bar-
ley pitcher. But, to comfort her, very nice cakes of sesa-
mum, with wine, and fruit, and other dainties innumerable,
accompanied by gleeful and welcoming faces, appeared in
the background, beyond the sieves and pestles. The hyme-
neal lay, with sundry other songs, all redolent of joy and
youth, resounded through halls now her own. Mirth and
delight ushered her into the banqueting-room, where ap-
peared a boy, covered with thorn-branches and oaken
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boughs laden with acorns, who, when the epithalim chanters
had ceased, recited an ancient hymn, beginning with the
words, — ¢ I have escaped the worse and found the better.””

1129, 1180. &6 . . . . xaxog, so that he will wish he had
been 1n Egypt rather than have judged unfairly. Several
learned reasons have been assigned for the poet’s choos-
ing Egypt of all places in the world. One critic thinks it
was because it never rained there; another, because the
Egyptians were noted rogues, and to be in Egypt would be
like falling into a robber’s den. But it was evidently a
mere proverbial expression, equivalent to “I wish I had
been at the world’s end before I had done it.” Bothe gives,
as a German equivalent, “ Da mocht er sich lieber an den
Blocksberg wiinschen,— He would rather have wished
himself on the top of the Blocksberg.”

1131, seqq. Strepsiades reappears, counting off the days
with great anxiety. The reader must bear in mind, that
the Attic month was divided into three decades, and that the
days of the.last decade were reckoned backward; so that
the devzépx was the last day but one of the month, and was
called 3evzépe @Oivorros. The & 72 xai vée was a name
given by Solon to the last day of the month, because “dur-
ing part of the day the moon was old, and for the remaining
part new.”

1186. Q=g pov movraver. This expression was equiva-
lent to commencing a suit. It arose from a legal usage,
thus explained by Boeckh:— ¢ The Prytaneia both parties
were required to deposit with the court previous to the
commencement of a suit, like the Sacramentum among the
Romans, unless the subject came within the province of a
dizetetes; if the plaintiff neglected this, the officers who
introduced the cause quashed the suit; he who lost his
cause paid both the Prytaneia; that is, his own were for-
feited, and he repaid the sum deposited by the winning
party. The amount was accurately fixed, according to the
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standard of the pecuniary interests involved in the caunse:
in suits for sums of from one hundred to one thousand
drachmas, each party had to deposit three; in suits involv-
ing sums from one thousand to ten thousand drachmas, the
sum to be deposited was thirty drachmas; in greater sums,
probably in the same proportion.” — Boeckh, Die Staats-
haushaltung der Athener, Vol. I, pp. 369, 370; English
translation, p. 345, seqq.

1146. zovzori mpdrror Aef¥, take this first; that is, this
bag of meal, which Strepsiades has brought for Socrates,
aceording to his promise. See ante, 668, 669.

1147. Koj . . . . 8i8aoxaroy, To pay some compliment to
the master.

1149. o . . . . eiofyayes, which you just now brought for-
ward, and meaning the &dwo¢ Adyoc; but, according to
some, it refers to the son, whom you lately led tnto the
phrontistery. The former is probably the true meaning.

1154-1156. Bodoopai . . . . Téxaw. Strepsiades, over-
joyed by the assurance of his son’s successful studies,
breaks out in a rapturous strain of defiance to his creditors.
éBoloctdron, obol-weighers, low, petty usurers. zdgywic,
principal, or capital. T6xo. TOxww, interest upon interest,
i. e. compound interest.

1167. °O8 ixeivo avip, Here’s your man. “The door of
the school opens, and Phidippides returns to the stage, a
singular mixture of phrontist and sophist. As the first, he
is of course deadly pale, and his nose seems formed for no
other purpose but to hang all the world upon it, except
Socrates and Cherephon ; but the sharp features, the keen
and cunning eye, the contemptuous smile that plays about
the lips, and, above all, the bold, unabashed front, belong to
the sophistic and predominant part of him. The embraces
and other ebullitions of parental joy he receives as a phi-
losopher should, with the utmost coolness and indifference.”
Mitchell.
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1172. i8ziv. For the conmstruction of fhis infinitive, see
Matt. Gr. Gr., § 535; Soph. Gr. Gr., § 222, 6.

1172, 1178. ifagryminds xdvridoyixég. In illustration of
these words, Mitchell aptly quotes from Ben Jonson : —

“Men of that large profession that can speak
To every cause, and things mere contraries,
Till they are hoarse again, yet all be law!
That with most quick agility can turn
And re-turn; can make knots and then undo them ;
Give forked counsel, take provoking gold

. On either side and put it up.”

1174. 76 =i Aéyug ov; The Athenians were noted and
satirized for their inquisitive, prying disposition: Demos-
thenes was very severe upon this weakness, and here Aris-
tophanes calls the “#i Adyaic ov;” what have you to say?
or, what news? something native to the place, Zmyoigeor.
Or, according to another explanation, the “7 Aéyz o0 ;”
refers to their affected way of asking questions, from a sort
of pretended deafness, like the English ¢ what say?” and
this the young man now has, as well as the true Attic look,
!Aroixoy BAémog, the impudent stare. In the succeeding
dialogue, he puts his newly acquired faculties to immediate
use, by quibbling upon the term, tke old and new day.

1189. x2fow, the summons. See ante, p. 153.

1191. vovpywice, on the new moon ; that is, the first day of
the month.

1192. “Ira . . . . mooébyxey ; And why did he tack on the
old day?

1192-1195. °I . . . . vovumvie, That, my good Sir, the
defendants, making their appearance one day earlier, might
settle the matter of their own accord; if not, that they
might be brought to the torture early in the morning of
new-moon day; that is, that the suit might be pressed
harder.

1196, 1197. Ilsg . . . . véx; Why, then, do not the magis-
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trates recetve the deposits on the new moon, but on the
last day of the month? that is, why do they receive them
one day earlier than they are entitled to by the laws of
Solon?

1198. "Oncep . . . . mowiv, They seem to me to do what the
public tasters do. The mporévfou were persons appointed to
examine or taste beforehand the meats that were used at
feasts. See Athenmus, IV. 72; also St. John, Vol. IL,
p- 177, n. 2. Phidippides says that the magistrates took
their fees a day earlier, that they might taste their money
beforehand, as the mporévfas tasted the meats. ’

1201-1208. Ev 7 . ... vevqopévor; Strepsiades is over-
joyed at this specimen of his son’s ingenuity in the cheating
art, and, turning upon the audience, abuses them in good
set terms for their stupidity. ‘Hufrege xé8y 76 copay, for
%ég8n 7uwy 7w cogaw (Soph. Gr. Gr., § 156, b). dibude,
a mere number; like Horace’s “ Nos numerus sumus.”
duqopiis vevqopévor, jars heaped up. He compares the spec-
tators, sitting on rows of seats rising one above another, to
rows of vases in a potter’s shop, arranged on successive
lines of shelves. .

1212. ’4A% . . .. éonidoar. Strepsiades here leads his
son away to a feast which he is about to give in honor of
this great occasion. But Pasias, one of the usurers to
whom Strepsiades is indebted, suddenly makes his appear-
ance, talking the matter over with the person whom he has
brought to witness the summons that he is going to serve
upon his debtor. See ante, p. 156.

1215, 1216. dAde . . . . mpcypoze, but it would have been
better at once to lay all delicacy aside, than to have this
trouble. He means, that he regrets not having had the
courage to refuse the money at first; for then he would
nave been spared all the trouble and vexation that he is
likely to incur by getting into a quarrel and going to law
with his neighbor.
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1220. *Azag . . . . xavousyvyes, But I will never disgrace
my country ; that is, I will never, by relaxing one iota of my
legal rights, discredit my birth, as a true citizen of Athens,
that most litigious city. So he proceeds to serve the
notice upon Strepsiades, and is encountered at once by
the demurrer which the young sophist has previously sug-
gested. .

1285. Kév . . . . zguifodor, I would €'en pay down three
oboli more to swear.

1287. Aiciv . . . . ovroci, This fellow would be benefited,
if he were to be rubbed over with salt. He pretends to
think the usurer out of his wits; rubbing with salt being,
according to a scholiast, the treatment to which the insane
were subjected.

1238. “E§ . ... yogrioeral, He will hold.siz choés. The
choiis was an Attic measure of liquids, holding between five
and six pints. He is speaking derisively, as if he were
examining a goblet or amphora.

1239, 1240. O% . ... xazrampoiles, By great Zeus and the
other gods, you shall not abuse me with impunity.

1241. Kai . . .. sidoow, And to the knowing onmes, Zeus,
sworn by, is ridiculous.

1246. Ti.... dpcoew ; This is addressed to the witness
whom the usurer has brought with him. Strepsiades, in the
mean time, has left the stage. In a few moments he re-
appears with a xagdomog, and plies his creditor with some
of the philosophical and grammatical questions that he has
himself learned.

1252. Oy, 6oy ¢ i eidévau, No, not as I know of For
the construction, see Matt. Gr. Gr., § 545; Soph. Gr. Gr.,
§ 228, 2.

1253, 1254. Ovxovy . . . . Obgag; Will you not be off,
about the quickest, from my door? < Celeritatis notio au-
getur additis verbis dwcag 7t O&coor.” Dindorf.
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1257, 1258. Kaizoi . . . . xagdonoy, And yet I don’t want
you to suffer this, merely because you were fool enough to call
a cardopos, Ty xdgdomos.

1259. ’Iei. Another creditor, Amynias, arrives, and just
at this moment his chariot breaks down, and loud cries are
heard. :

1261. Taw . ... ég0kxzo; It was not one of the de-
mons of Carcinus that shouted, was it? Carcinus was
accustomed to introduce heroes or demigods in his tragedies,
making bitter lamentations. These characters were sus-
tained by the sons of the tragedian.

1264, 1265. °Q oxlygé . . . . anwirecas. These exclama-
tions of Amynias are quotations from some one of the plays
of Carcinus, or his son Xenocles. Mitchell observes, -
acutely, — “ When we recollect that the Attic.theatre was
opened only at distant intervals, but that the whole day was
devoted to the drama, tragedies and comedies succeeding each
other, it seems not improbable that the comic poets would
often keep an eye upon their brethren of the buskin, to see
whether something might not occur which might be put to
instant use, in the shape of parody or travesty. In the
present instance, for example, why may not Amynias’s ac-
cident be a parody on a similar one which some hero or
god had suffered in a tragedy of Xenocles (son of Car-
cinus), the quotations here put into the mouth of Amy-
nias being the same which, not many hours before, had
come upon the ears of the audience in the deep tones of
tragedy 2”

1266. TV . . . . xaxév; What harm has Tlepolemus been
doing to you? The words quoted in the preceding line
may have been uttered by the tragic character, Tlepolemus ;
or the allusion may be, as Mitchell supposes, to the story of
Tlepolemus being accidentally killed by his brother Licym-
nius, intending only to beat the slave by whom Licymnius
was attended, for neglecting his aged master.
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1269. xai xaxwg mempayér, especially as I have been so
unlucky. '

1271. Kaxag . . . . doxsig, You were really unlucky, as I
think ; that is, when you lent my son the money; for you
never will get back an obol.

1272. “Inmovg éladvoor. This again is a parody from
some trag'lc scene.

1278. an’ évov xeramecoy; A proverbial expression, ap-
plied to persons who do any thing inconsiderately. There
is also a play upon the similarity of ¢n’ 6vov and ano vov.

The scene that now ensues is one of the most humorous
in the play. The ingenious argument of Strepsiades against
usury has been, in substance, frequently and very gravely
urged in modern times.

1298. ovx éis, @ cauqpége ; Strepsiades pricks him with
the goad, and addresses him as if he were a horse. cap-
@ope, the horse so called from the brand.

1800. zov cewpaqpdgoy, the rein-horse, the horse that was
not in the collar under the yoke.

1801, 1802. éueddov . . . . Evvgiow, I thought I should
start you with your wheels and span. For the use of péidw
with the fut. inf., see Matt. Gr. Gr., § 498,d. Schiitz thinks
the expression refers to the wheels and chariot which were
the occasion of the debt to Amynias; “id vero comice sic
effertur, quasi Amynias tanquam equus czipe@dgog ipse cur-
rui alligatus esset.” But the phrase is probably only a cant
expression, like one frequently used by political newspaper
editors, when they speak, in their slang, of an opponent
being beaten, korse, foot, and dragoons.

Strepsiades now leaves the scene, and the Chorus predict
the troubles that are about to fall upon him on account of
his fraudulent intentions.

1320. "Ioosg .. . . . elvou, Perhaps, perhaps he will wish
that his son were dumb. That is, he will be likely to receive
such treatment at the hands of his scapegrace son, that he

19 '
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would rather have him dumb than gifted with such elo-
quence. No sooner is the prediction uttered than it is ful-
filled. Loud cries are heard from Strepsiades, calling upon
his neighbors for help against his son, who has been giving
him a beating. Not only so, but the young reprobate very
coolly admitting the fact, turns his newly acquired logical
powers to use in defence of the act. Thus Strepsiades
begins to reap the fruits of his dishonest schemes.

1328. maoy Téyry, by all means, with all your power.

1824. Oipoe . . . . yrabov, O dear, poor wretch that I am !
O my head and my jaw! Genitive of exclamation. See
Soph. Gr. Gr. § 194, 2.

1333. Kai . . . . Oixy; And how can it be just to beat a
Sather?

13838-1341. *Ed8afauyy . . . . vidwy. Hermann supposes
@ to be understood after £8idaSduyy ; but this would change
the whole meaning of the passage. He does not mean to
sayy I would have had you taught, etc., but, Sure enough, I
have had you taught the art of opposing justice, if you are
going to persuade me that it s right and just for a father to
be beaten by his sons ; you have learned the art with a ven-
geance, if this is the way you are going to apply it.

1847. & psj o ‘nentoifew, had he not had something to rely
upon. .

1352. mavrog . . .. 8paceg. The future used as an im-
perative, or in the sense of you must do it, completely, or by
all means.

Strepsiades proceeds to give an account of the origin of
the quarrel. It seems, that, while they were at the ban-
quet, he, like a good old-fashioned rustic and land-owner,
requested his son to sing to the lyre an old drinking-song of
Simonides, “ The Shearing of the Ram.” This song has
not been preserved. .

1357, 1358. ‘0 &' . . .. eloveaw, But he said at once, that
st was old-fashioned to play upon the lyre, and sing over the



NOTES. v 219

wine, like a woman grinding barley. A miller’s song has
been preserved by Plutarch. “Adei, pide, dhec: xoi yog
ITrrzoxog dlei, peycdns Mizvdivg Bucidevan.

Grind, mill, grind,
For e’en Pittacus grinds,
Of great Mitylene the king.

1864. alle, at least. The sentence is elliptical. Supply
if he would sing nothing else. See Kiihner, Gr. Gr.
§ 322.

1869, 18370. 3V & . . .. vearripow, Well, then, repeat some-
thing from these new-fangled poets.

1875. "Entog . . . . qoadopscl’, Then we went at it, from
word to word.

1882, 1883. Ei....dgror. Old Strepsiades reverts to
the care which he had taken of his ungrateful son in his
infancy ; when he could merely lisp, his father understood
him and supplied his wants; when he said fgiv (a Greek
baby-work for drink), he gave it him; and when he said
poppucy, something to eat, he gave him bread; and when
other necessities of infantile nature were intimated, he would
help the youngster through-his trouble.

1895, 1396. T% .. . . &epivfov, I would not give a chick-
pea for the old man’s skin. Construction, gen. of price.

1899-1405. ‘Q¢ . ... xoAaleww. The young sophist is in
an ecstacy with his newly acquired powers. He cannot
help comparing his present intellectual state with his former
dulness and stupidity : once, when horses were his passion,
he could not put three words together without blundering ;
but now hig intellects have attained to such a marvellous
growth, that he can prove it just to thrash his father;—a
whimsical result of the new education.

1406, 1407. “Inmeve . . . . imzPipon. Strepsiades gives
up in despair. He would rather come down with the money
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for a chariot and four, than be thus beaten within an inch
of his life.

1408, 1409. ’Exeice . . . . érvmreg ; Phidippides, however,
is not to be cheated out of his argument. He is determined
to prove his point ; and he does it by a most ingenious piece
of logic.

1428, 1424. "Hrroy . . . . dvurdmrew; Since the maker
of this law was but a man like you and me, why should n’t
1, too, get a new law made. for the future,— a law in favor
of sons,—that they may talce their turn in thrashing their
fathers.

1429. mdyp . . gaqaovcw, except that tlzey don’t make
popular decrees. The Wi@iope Was a vote, or decree, passed
by the people in the éxxAnoiw. The individual who pro-
posed the yijguope was said yppaqew, literally, to write <f,
that is, to bring it forward in regular form, ready drawn.

1431. xdni . . . . xafevdais ; and go to roost at night?

1434. dixoudg ey’ éyed, I have a right. For the personal
construction of dixewog, see Kiihner, Gr. Gr. § 306, R.
6,7.

1436. Mazyy . . . . veOvikes, I shall have had my flog-
gings for nothing, and you will have died grinning at me.

1437. Sixauee. Strepsiades is mow thoroughly convinced
of his error, and admits the justice of his punishment; but
still the son persists in carrying out, to a more monstrous
length, the new principles and views of duty which he has
acquired under the Socratic instruction.

1440. Sxéwar . . o o pyouny, Consider still another philo-
sophical idea. Phidippides is mimicking the philosophical
cant that he has before heard his father using. — 476 yag
édovpen, I will not; for I shall die if I hear another. ydg
often implies a whole clause; sometimes an answer to a
question, sometimes an explanatory remark. Mitchell
thinks the meaning here is, It will be death to me, if I

-t
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do not consider his mew yvoiun. But the reverse is more
likely to be the true meaning, — It will be the ruin of me,
if I do consider the new idea.

1441. Kai .. .. némovfog, And yet perhaps you will not
be troubled (that is, when you have heard my new idea) by
having suffered what you have heretofore endured. The
sentence is equivocal. It may mean either, 7’he new notion
will be so pleasing to you, that you will forget all your pres-
ent troubles ; or, It will be so much worse than any thing
you have had before, that your present troubles will seem as
nothing in the comparison. Strepsiades takes it in the
former sense; and so did the French lady who remarks
upon the proposition, — “ Cela est plaisant. 1l y a aujourd-
hui bien des maris, qui se consoleroient d’étre battus, si
leurs femmes étoient battues.”

The dialogue that follows is supposed to be axmed at Eu-
ripides, in several of whose plays sentiments of irreverence
towards mothers were introduced, besides wholesale denun-
ciations of all the sex. Strepsiades has still sense enough
left to be shocked by his son’s impiety towards his mother ;
in fact, this last extreme of sophistic wickedness is all
that was wanting to work a complete moral cure in the old
man.

1450. Papefpor. This was properly the pit into which
the bodies of executed criminals were thrown.

1457. imyjoere, instigated.

1464-1471. In the ensuing dialogue between the father
and son, Phidippides retorts, with considerable effect, the
language that Strepsiades had used early in the play.

1478. A zovrovi zov Aoy, On account of this Dinos,
this stupid Dinos, as Kock interprets it, which Socrates has
put into my head.

1475. *Evreibe . . . . plypydga, Be mad and play the fool
Jor yourself. Ulttering these words, Phidippides leaves the

scene.
19*
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1476, seqq. The old man, being left alone, exclaims
upon his folly in giving up the gods for Socrates. Then,
addressing himself to *Hermes, asks his pardon and coun-
gel how he shall punish these audacious sophists; &7 ... .
yoopcuevog, whether 1 shall prosecute them, bringing an ac-
tion. These are legal terms. See Demosthenes de Corona,
passim.

1483. *Oglfasg . . . . dixoggageiv, You advise me rightly,
not consenting that I should get entangled tn a lawsuit,—
addressed to Hermes again, whom he affects to be listening
to, and to follow his advice. He calls his servant Xanthias
to bring a pickaxe, and climb upon the roof of the phron-
tistery, and knock it in about their ears. Then, taking a
lighted torch, he mounts a ladder, and sets fire to the build-
- ing. The disciples are smoked out; and at last Socrates
and Cherephon come forth themselves to see what is the
matter. They find Strepsiades at work on the roof.

1496. dwxdemrodoyovpes . . . . oixiag, I’m chopping logic
with the rafters of the house.

1508. ‘degoPards. . . . . qMor. Strepsiades is mimicking
and repeating the speech which Socrates made to him, on
his first introduction to the phrontistery, when the philoso-
pher was suspended in the basket, prosecuting his lofty re-
searches.

1506. T yog pafovy. Addressed to Socrates and Chze-
rephon. For the idiom, see ante, note to 1. 402.

1510. perping, enough.
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METRES.

[The references in the following Table are to Munk’s Metres of
the Greeks and Romans, translated - from the German by Beck
and Felton.]

PROLOGUS,:1-274.

Lines 1-263. VIambic‘n'imeter,acatalectic, with comic
license. See Munk, pp. 76, 162, 171, seqq.
263-274. Anapastic trimeter catalectic. Munk, p. 101.

CHORUS.

Strophe, 275-290 — Antistrophe, 299-313. Dactylic
system. Munk, pp. 244—246.

Levdev~ M. p. 84.
LA VRV VIV VRV S S M.P.87-

vedovodoevtoeo M.p-SG-

5. LvvZev M.p.8S3.

6. —vv—wv—vu_ve M.p. 86
7.2 Zuetuulow  Ip

[ N VRV VRV SVEVINE SVEV TIb.

9. L_tuvltuvluw o,

10, LvvLyvduvdewt M. p. 86 (5).
11. Lvv L2 M. p. 90 (b).
(225)
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12 LveLvvLovZve M. p. 86.
18, Levdovv v ton Ib.
14 —Lvvluv . M.p. 84
291-297. Anapeestic trimeter catalectic. M. p. 101.
313 —438. Anapestic trimeter catalectic. 1b.
439 —456. Anapemstic system. M. p. 246, seqq.
457, Iv-vZv_v M.p.65 (b)
458. v —vLo_vtv_ M. p. 67 (c)
459, JvvLevLevdvv e M p. 86 (5).
460, Lv -« - M. p. 69 (3).
vIv—- M. p.75(2), (a).

—Lvv el M. p. 101 (3).

—Lvvdove Lo M.p. 84(3); p. 64 (a).
465, LvvLvvde M p. 95(2), (2)

<Lvv M.p.83(1).
SvvdLevdoey Suv— M p 83(2);

~

p. 96 (c).
470, Levtuvd v tuvt o M. p. 8T (6).
LevdevdLuo . M.p. 97 (3), (b).

14 14

475, Sevdev L duvtvw o M. p. 87 (6).
476, 477. Anapaestic trimeter catalectic. M. p. 101.
478 -509. Iambic trimeter.

CHORTUS.

510. -’C;,————’—— M. p. 98, 100 (b).
511, - <> -- M.p. 99 (a).

512. Lvv— v Lv— M. p. 129, seqq.; p. 141 (2).
518, Lvv vt Is. 2
514, Lvv Lov 1. Ib.
515, v L Lov 18, 1b.
516. —Lv——ZLv_ M.p.75 (b).

PARABASIS, 518-626.

For the arrangement and explanation of the parts, see
Munk’s Metres, p. 336.
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518~ 562. Eupolidean metre. M. p. 140.

x—x—_’vv_.x—x—_.'vv
=

Strophe, 563 — 574 — Antlstrophe, 596 - 606.

1. Lvv—vtdv M p 141 (2).

2. Tvv—vto Ib.

8. dev_ o Ib.

4 Lov_vte_ Lo M. p. 143 (3).

S RV RV SV VS M. p. 145 (4).
6. Lvv Loty M. p. 86 (4).
oL oo Glyconic. M. p- 264.
8. —<—— —vv—  Glyconic. Ib.

575594, 607 - 626. Troch. tetr. cat. M. p. 68 (d).
627 - 699. Iambic trimeter.

CHORTUS.
Strophe, 700706 — Antistrophe, 805~ 810.
Lo—dv v tovv . Mp.145 4.

2. vZv—— M.p.78 (3).

3. v~vvLev e M. p. 95 (b), with anacrusis.

4. v<v—— M. p.78 (3).

SovdvmdevJdov v v M p 101 (d).
6.vSv—_vtv_ M.p.75 (b).

707. v L, v 2 M. pp. 125, 126.

709, 710. Iambnc trimeter.

711-722. Anapestic system.

723 — 803. Iambic trimeter.

805 - 810. Antistrophic to 700 — 706.

811. Lvv_JLev_ oo M. p. 143 (8).
vedev St fov vl M p- 75-(b); p.

141 (2).
814 — 888. Iambic trimeter.
889 — 948. Anapestic system.

~
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CHORTUS
Strophe, 949 — 958 — Antistrophe, 1024 — 1033.
1. _.'_v._’.'vv_,—'vv—v'—,— M.p. 145 (4)-
2 ovdeqLevtev vt M p. 145 (4).
3. vé..__,-_’-__,v-'v— (This does not cor-
respond to the choriambic tetrameter in the anti-

strophe.)
4 Lov Lo LovSov M p 145 (4).
5. Lov_vtu Sow_ut_ Tb.

) ’

957 — 1008. Anapzstic tetram. cat. M. p. 101 (d)
1009 — 1028. Anapastic system.
1034 — 1084. Iambic tetram. cat. M. p. 101 (d).
1089 —1104. Iambic system. M. pp. 243, 244.
1105 - 1112. Jambic trimeter.
1114. Tambic tetrameter catalectic. M. p. 77 (d).
1115 - 1130. Trochaic tetrameter catalectic. M. p. 68 (d).
1131 - 1158. Tambic trimeter.
1154, v Lv—— v v v M. p. 78 (3).

1185, - Lv—oyvdomvo IR,

1156, — < v — =< v~ v L+ _ Tambic trimeter.

1157, —Lvm—Loou Lo Is.

1158, v~ Lvv— M.p. 84 (3).

1159, Lvvdvv o Ib.

1160. — < - <L~ < — Anapmst.

1161, 1162. v /A v — - L v~ ~ L+ _ Tambic trimeter.
1163. - A ~v - — /A —v— Doch. dim. M. p. 117, 6.
1164, — A —~ —-:’:— - I Ib.
1165. — :{\.’ —————— Anapastic dimeter.

1166. < v+, Lo« M. p. 83 (2).
1167. v« Lv« L M. p. 99 (2), (a).
1168. Lvv<vv M. p. 83 (2).
1169. v A v —-v—~— M. p. 75 (b).
1171 -1205. Iambic trimeter.
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1206. v~ <, L« v+ Anapmst, Peon First. M. p. 10.
1207. — £+ <, < v~ Iambic dipody, Cretic.
1208. — <~ L, Lv 1. Ib.
1209. ——'\--",—’v— Ib. 18.
1210. - < v — Iambic dipody.

/

1211, = <Lv— v Lo Lv_ Lv_ Jambic dimeter; Cretic
dimeter. M. p. 111 (2).

1212. - <Lv—z v Lv—v—— Tambic dimeter, Ithy-
phallic. M. p. 69 (8).

1214 —1302. Iambic trimeter.

CHORTUS.
Strophe, 1303 — 1310 — Antistrophe, 1311 - 1320.

1. Jambic trimeter.

2. v <L v~ —— Glyconic, p. 263.
8. =< v—= <+~ Tambic dimeter.
4. -Lv—zLvo Ib.

5. -dvaz e Ib.

6. Lv—vZLv—~ M. p. 65 (b).

7.

Zv—v —v——xx Trochaic dim., Cret. dim. (last
two syllables wanting). M. p. 65 (b); p. 111 (2).
8. Iambic tetrameter cat. (first syllable wanting).

1342 - 1344. Tambic trimeter.

CHORTS.

Strophe, 1345 - 1350 — Antistrophe, 1391 - 1396.

1. Iambic trimeter.
2. v < v~ — Glyconic.
3. Tambic trimeter.
4, —Lvv—+ Glyconic.
5, —<Lv—vIv_ Tambic dimeter.
6. v < vv - — Glyconic.

1351 —1384. Iambic tetrameter catalectic.

1386 —1390. Iambic system.

. 20
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1391 -1896. Antistrophe to 1345 —1350.
1397 - 1445, Iambic tetrameter catalectic.
1446 - 1452. Iambic system.

1458 —1509. Iambic trimeter.

1510. Anapemstic tetrameter catalectic.

END.
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