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PREFACE.

It was by a mere chance that Lafcadio Hearn, then

an obscure journalist, came to Japan in 1890 but when

he died in 1904 as a Japanese subject under the new

name &quot; Koizumi Yakumo &quot;

his fame had already spread

throughout the English speaking world as a masterly

writer on Japan and Japanese. Indeed, as author of

&quot;

Glimpses of unfamiliar Japan,&quot;
&quot;

Kokoro,&quot; &quot;Japan: an

Attempt at Interpretation
&quot;

etc. his name will remain

classical and will be read by all those foreigners who

are interested in Japan.

If the late Prince Ito stands foremost among all Japa

nese as statesman who completely remodelled the ad

ministrative organization of Japan, and if Fleet Admiral

Togo has raised the fame of Japanese arms more than

any other soldier or sailor, then we must say that in the

field of literature a similar honor should go to Koizumi

Yakumo. Every Japanese stands in deep debt of gratitude

to this compatriot of foreign origin, and it is fitting that

our students should study his works.

Messrs. Yaguchi and Nakakura, two young English

teachers in Tokyo, have compiled an excellent extract

from those works and as they have taken special trouble
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PREFACE

to add faithful Japanese translation to the text and also

copious foot-notes, the work will serve at the same time

as an excellent reference book to all those students who

are preparing themselves to enter higher institutions.

Y. Takenobu.

Tokyo, April 1913.
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TALAS FKOM LAFCADIO HEARN.
^^

persuasion, to tell her story, I anticipated some

thing queer from the accompanying- change in

her voice. She spoke in a high thin sweet tone,

perfectly even, a tone changeless and unemotional

as the chanting of the little kettle over its charcoal

bed. Not unfrequently in Japan one may hear a

girl or a woman utter something touching or cruel

or terrible in just such a steady, level, penetrating

tone, but never anything indifferent. It always
means that feeling is being kept under control.

[ft] I anticipated something queer = i&f jHSfcl& &amp;lt;P i fw&T.&O
fco D8M There is something wrong, rjnf^Hi]^?^ \r&amp;gt; (ft &amp;lt; something

perfectly even = ^- &amp;lt; &J-

unemotional ^ ftt ift && tfH 5

charcoal fce*v&amp;gt;lCO
/f, 5 t

the chanting: of the

&amp;lt; ;
to chant the sutra (^ - y 7

not niifreqiientli.} = uot + un
T*?)5d&amp;gt;&amp;gt; minos(v^^-x) ^ minus

plus (7-7 ^)i ^r s^n ( ft tSt

touching = Sil)t &amp;lt; ?Jf

a steady, level, iteiietratin^ toiio=

indifferent -

feeling is being kept under coiilrol =
Jjgffff



NINGYO-NO-HAKA.

&quot; There were six of us at home,&quot; said Ine,

&quot; mother and father and father s mother, who was

very old, and my brother and myself, and a little

sister. Father was a hyoguya, a paper-hanger : he

papered sliding-screens and also mounted kakemono,

Mother was a hair- dresser. My brother was ap

prenticed to a seal- cutter,

[B] paper-hanger =

,

was apprenticed =$^- $ & ft fc

^

4k- Father and mother did well : mother made
- * - ^- *- -, ^\

even more money than father. We had good
clothes and good food

; and \vc never had any real

sorrow until father fell sick.

&quot;

It was the middle of the hot season. Father

had always been healthy : we did not think that

his sickness Iwas dangerous, and he did not think

so himself. But the very next clay he died. We
were very much surprised. Mother tried to hide

her heart, and to wait upon her customers as

before. But she was not very strong, and the

pain of father s death came too quickly. Eight

days after father s funeral mother also died. It

r

was so sudden that everybody wondered. Then the

neighbors told us that we must make a ningyo-no-

~ V^y/7
;
r V
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;&amp;lt; ;, ; :.; -^^ ^^^-^^^ . ^^-^^^;3tS!KatMtftJlft,

at once, or else there would be another
death in our house. My brother said they were

right ; but he put off doing what they told him.

Perhaps he did not have money enough, I clo not
know

;
but the haka was not made.&quot; ____
lothes = (klothz or kloz) ^ n - -

cloth CKft) vjiM ( cloths

fall sick = to become sick
; t&amp;gt; be taken ill,

ihe very next *JTUO^O H

to wait

customers =

pain = ,&$}, ^^}, pains

fnnnerl = ceremony (^) 4 w^^S:*n^-f 4

HO sudden that everybody wondered = so that

or else = $ %

they were ri^ht = -^ 3 /v O ^o ^ L f=- S 5^ fi ^ t t ^ S 4 ii

u t put oir until tomoiTDw what you can do

i49o put O&amp;lt;T

What is a ningyo-no-haka?&quot; I interrupted.
&quot;

I think,&quot; Manyemon made answer,
&quot;

that

you have seen many nhigyo-no-haka without know
ing what

the&amp;gt;
were

; they look just like graves
of children. It is believed that when two of a



NINGYO-NO-HAKA. 5

family die in the same year, a third also must

soon die. There is a saying, Always three graves.

[ft] I interrupted = &ft H ft P % Lfc, |&

4-0

Without knowing what, they were =M &quot; & & fl ll &
&quot;f

1C

they look just lilie graves of oliildron - * *l ^T f /HJt 1 &amp;gt; It

it is believed that ...... = it(t that

in the same year= |J*fC ;
sime t ^^ f ti simil.ir corinj CJ

ilar ( |jt the ^^ttS^%, ^tt ft^ t ^&amp;gt;O&quot;C / L &quot;C

^ the & Ofrt ft ff^ b Ki , P] IT i 5r^ t

^P t&amp;gt; proverb j; IJ |J ^ -? i HtfiJlCiS IT

as the unyiiiic is ........ lit 1C ^Jfffj ^ ...... &^4t-Q$ V
&amp;gt;, ^ t*

So when two out of one family have been buried

in the same year, a third grave is made next to

the graves of those two, and in it is put a coffin

containing only a little figure of straw, wara-

ningyo ; and over that grave a small tombstone is

set up, bearing a kaimyo. The priests of the

temple to which the graveyard belongs write the

kaimyo for these little gravestones. By making a

ningyo-no-haka it is thought that a death may be

prevented. . . .We listen for the rest, Inc.&quot;

[|] buried = bury &amp;lt;D^Mf& 3 ^H^K fcfe^t^ I^T? ( 7* 9 - )

f ft &amp;lt; (koi I) ^y-t\ i Ht/2 Ipt S^ o
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beari iigr = ft=O T &amp;gt; M^ t?

to which the graveyard belongrr^ft^KJi L T Jg- * ^

9#j^ 2?$ tf ( ) to which fi4ftf| the temple g ^ T b S , to

belong |C ^ i.

by making: a .........A^O^^ S f?E^^fcf f, ^l 5 ,

iUcfj: S ^ Uflftfc i ^^^?^^ f, |L 5

listen, = t -j? silent r^^-fC 1; ^^^)i^^&quot;t, hear,

^ ?, W C X. S Ofc*^\ Hsten i
&amp;lt; J:

&amp;lt; ftj}|it S O^-^ 5
the rest = ^IJ o.M, rest |c fJ $) fc &quot;f

the fl?

The child resumed :

(&amp;lt; There were still four of us, grandmother,
brother, myself, and my little sister. My brother

was nineteen years old. He had finished his ap

prenticeship just before father died : we thought
that was like the pity of the gods for us. He
had become the head of the house. He was very
skillful in his business, and had many friends :

therefore he could maintain us. He made thirteen

yen the first month
;

that is very good for a

seal-cutter. One evening he came home sick :

he said that his head hurt him. Mother had
then been dead forty-seven days. That evening
he could not eat. Next morning he was not able

to get up ; he had a very hot fever : we nursed
him as well as we could, and sat up at night
to watch by him

; but he did not get better.

uift oK
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****B**^

resumed = (r6-umd ) y^ - A K\

lie Iiacl finished ........ &amp;lt;lied = had |C &quot;C P^st perfect CJci-Ofc ft ^

* father #fc&amp;lt;

* piteous

maintain us = $fc * & -^ 5 * ^ff t &quot;C f j &amp;lt;

for a seal-culter = H! #J ^ &amp;lt;h L T (if^ C $&amp;gt;

he came home sick - fffctftfiM^ftH^ ^^k ,
sick complement

complement ^^^19 i IOM i ^$^{2 5; 1 1 5

mother had then lieoii dead .........

hot fever = $. L

as well as we eonld = ^ ^ ^ W^fS S fc* tt &amp;lt;t &amp;lt; ^^ L&quot;C ^ O fc

sat up at night =
f&amp;gt;Jt

&amp;gt; (IW 1C O l&amp;gt; T ^C^ L fc

On the morning of the third day of his sickness

we became frightened because he began to talk

to mother. It was the forty- ninth day after

mother s death, the day the Soul leaves the

house; and brother spoke as if mother, was call

ing him: Yes, mother, yes&quot;T
in a little while I

shall come ! Then he told us that mother was

pulling him by the sleeve. He would point with

his hand and call to us :

&amp;lt; There she is ! there !

do you not see her ? We would tell him that

we could not see anything. Then he would say,
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4 Ah ! you did not look quick enough : she is

hiding now; she has gone down under the floor- \

mats ! All the morning he talked like that,
j

At

last grandmother stood up, nncl stamped her foot on

the floor, and reproached mother, speaking very

loud. Taka ! she said, Taka, what you do is

very wrong. When you were alive we all loved

you. None of us ever spoke unkind words to you.

Why do you now want to take the boy ? You know
that he is the only pillar of our house. You know

that if you take him, you will destroy the family

name ! O Taka, it is cruel ! it is shameful ! it is

wicked ! Grandmother was so angry that all her

body trembled. Then she sat down and cried
;
and

I and my little sister cried. But our brother said

that mother was still pulling him by the sleeve.

When the sun went down, he died.

Wo hecume Inx !&amp;lt;&amp;lt;,, ,3 = ft * ft
*

( }
&amp;lt; ft

the forty ninth lay = $fi?J & ordinal number,

the
K&amp;lt; , M-f-AHHo

the Soul loaves , ... = Jit PM^^^ & JlJftT T
tfj & fl

in a little \fhile =
-ff&amp;lt; t fc b ^ !) 1 1&quot;, while, fifl,^

him ly the sleeve =^^^ % i}\ $ ^ v,
$&amp;gt;

P^^iS^t Ivs sleeve
^i?i&amp;lt; i -;teiD&-f HT^ICft s ifc

& Hi] K fr|^ T ly, on ^ /j gtj g? gJ?J t*|&amp;lt; (1 &quot;t &amp;gt; ^IJ-^ If 5fJ W ||gO |R S: i S

I catch his arm ^ft-f I catch him by the arm i ^I
he hit my head i ^Wt^ he hit me on the heal #n &amp;lt;
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MMMMMH^

do you not sec her ?=$&amp;gt;/ fe /Hi *? J&&amp;gt;

- 3 A/ 3&amp;gt;Jil t -/u A&amp;gt;

Wo would tell him ..... = -ft * 13 f&quot;J i H 5 tt Hi * ft ^ CO fc* i file K

stainpod fi r y F v ^^o It fc

reproached = nfc U MK ^&quot;t , #1$ LfcJ
What, you do ...... = Seffito-f ^^^1^^^ T ft 3

to &amp;lt;ake the Io.y = h fJt- S: ^|t T fr &amp;lt; &amp;gt; ^J^-{f please takp me to

Uyeno park next Sunday, 5 ^&quot;^CO FI Pf^ MI&quot;x# ^ i$^L Tfr^TT 3

the only Pailnr = 1^ O^C^Rtt, M - A. O fc J: D

yon will destroy the family iiau:e = ^ffglj fif^^C^i $r ^R 1 1 L t 5

CDT &fc; family name Hi x C Ji^CO^^O^Ufefc*^^ S: i!fe^i U O V^

Tzc^B^li JJD 1J 1^805: LTg^^lf ft ku6P b family name, &amp;gt; ^^
S?F*Slt&amp;gt;fc**t^*&amp;gt;Or^l(&amp;lt;&*tt||ffE^t

&amp;gt;

ttilCf|&amp;lt; ^bx7?^ first

name h^^&amp;gt;^ XflR jfi C hriKtiaii name, i i , given name i 1 ^

&amp;lt;lii:siiaii name i |i ^fjij ^ O tf 5 B^Ji Church T* Ch-istening Ct-re-

i&quot; 5 fr f, t* fc 5 , ^ L Ch. islian Cfn*) It I-
I

Given name,

1J , Igt: U o

Wicked =#3gT* ft,

so aiitfi-y that ...... (i sfji^

the mm went clown - ^PUteSUj IC^v&amp;gt; fc 7cS S: zc

B^t ^t ggfC tl.c $;pfj-j-^ the moon, the star, t0^nL

&quot; Grandmother wept, and stroked us, and sang
a little song that he made herself. I can remember

it still :
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MMMMHMMMHKaMNWataHMNIMMMi^^

one s own life all the sorrow of that other person,

unless the place be stricken first.&quot;

[ffl YotiriiiK only Ilia!..... HJfc 5 S-fc&amp;lt;fKOfcti&amp;lt;l|fV*T

feet ........ IJt (, fnj t ^&amp;gt;
T Jtf ft W^iC,^ J; fl;&&amp;gt;frS IT# L

to sit down = Infinitive subject (^ k &amp;lt; Hi fft ) ~C ^ to tike
|C&amp;gt;&

;s 5 , fdi A. ofS-en^ t o ^$ c gj? s i 5c^ i-i fife \ gg L^ 5: S &amp;lt;

mi less the place ..... fifeA tti

charm fV i^&amp;gt;O K T ilfcilk^//&amp;gt; fltlt^ $&amp;gt; S o

Whereat I sat down without performing the

rite
;
and we both laughed.

11
Ine,&quot; said Manyemon,

&quot; the master takes

your sorrows upon him. He wants
&quot;

(I cannot

venture to render Manyemon s honor! fics)
&quot; to

understand the pain of other people. You need

not fear for him, Ine.&quot;

[t-E ] Whereat = i K^T

IVUlioitt iterforitiiii^ &amp;lt;!ie rite^s (O 5&amp;lt;: % li &quot;f i V^; 6|J

(I cannot venture ...... ) Q ^&amp;gt;ii /4 fiW1 SfclB -St&amp;gt;

lie wants t&amp;lt; understaiKl

U T Ale

L fc i ^v5&amp;gt;?|ft?^ s o I A!\j&amp;lt;v-m i ^^^flti &quot;l^tt^c ^&amp;gt; s i ^Lx. 5 J
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AT A RAILWAY STATION.

- ^ * 12 t -

Seventh day of the sixth Month
;

twenty-sixth of Meiji.

Yesterday a telegram from Fukuoka announced

that a desperate criminal captured there would be

brought for trial to Kumamoto to-day, on the train

due at noon. A Kumamoto policeman had gone

to Fukuoka to take the prisoner in charge.

[If] railway ft railr- ad h H^ ^tt^ ^K t f#(i (F 1 ^

seventh day = ^ & i^-MC H &-f ord nal number (C T the $r |5fj-(t t

on the ;tli, (-fcpic.) ofin&amp;lt; tSSr^ii&quot;, tf-Ji H t H i --^&amp;gt; t?^ P 5:

.h sixili moiitli iffflitiUlIl^iiCn^^ ffiL June, Xti JJ ^Bfrl^ t &quot;To

uiiiioinicod = -f!flf-^l f&amp;gt; L fc x flt ^M r2 incnt & !$&quot;#&quot;
annonncemeiit

fctft.

a &amp;lt;l
Ki&amp;lt;M-ut&amp;lt;&amp;gt;

criminal = \j t O Iff 7 s ?|-C t cO;jv^|&Ao

for irial = f^^J $ f^J O fc ^
due at noon = jE- Kl/ ?-&amp;lt; C J^Io (lue f* t&amp;gt;ie lrdin is no;v tlue&amp;gt; ^

to toko the prisoner = J[[J ^&amp;lt;/)^ j- & L&quot;C f4l &quot;^ f T &amp;lt; o

to take in charge = r|| % it S ^f

lo take charge = 7,7 ^ fft t S^
Four years ago a strong thief entered some
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house by night in the Street of the Wrestlers,

terrified and bound the inmates, and carried away
a number of valuable things. Tracked skilfully by
the police, he was captured within twenty-four

hours, even before he could dispose of his plunder.

But as he was being taken to the police station he

burst his bonds, snatched the sword of his captor,

killed him, and escaped. Nothing more was heard

of him until last week.

Then a Kumamoto detective, happening to

visit the Fukuoka prison, saw among the toilers a

face that had been four years photographed upon
his brain.

&quot; Who is that man ?
&quot;

he asked the

guard.
&quot; A thief,&quot; was the regjy,

&quot;

registered

here as Kusabe.&quot; The detective walked up to the

prisoner and said :

[II] a strong thief= 5S^ flfff:

Wretlcr=t;$; silent ~e ( I, * 7 - *) ^ft, flXtN W^
Mflte Wrestliiis matches t^^
the st rovl, = fii^x ifj fllMWTo

terrified and bound the inmates = Jt^ [Rjjg- A &amp;gt;

f
t- %. $8 L ^ L&quot;C

tracked skilfully

even I ( eforc lie could ......

^fAjlC ;
before (JL{?lJ^(f I ju-t came home before 1 was caught by

shower=:j|tttB[iB^^ttfev-ftCTfttit^J|-5t*fc

burst his bonds = $;{&&amp;gt;( # -tr) [ % fiZfc
O fc * burst {i^LtC &amp;lt; ftV

i?!l^i* she burst into tears. ^^^ 7 &amp;gt;7 i & | |IJ Lfc
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sworcl = ^0 i ( |!!]iJ|.Mn|t? sord, w silent iCg^ t\$K 7.K If

captor = :jijj-^^ policeman.

last week = flijM &amp;gt;
Ht !* W$& i -^^ Uf? &^

Mi&f the last i^tffttt^tffcbKU ^^JltMf

fi present time (5J

llu^. last veek, last

ir.onth, ?j$M&amp;gt; 3fSlK next week, next month, &]&amp;lt;&?* the ll

detective = delect 2?tfii\ ^ LW t Sf f) 1^ t? tive ^

Mi/j:?)^^ 1 t ,*r^In]i i/i) r,

happen ins to visit = fg t !#[&quot;]

^^iitj^ trrD

upon liis brain=$& 7

&amp;lt;

T u fi ^ileut t?^- K, (gJird) ^^ -

ouistered = L T fe 5 N IEA L t i&amp;gt; 5
&amp;lt;r w fl$B&&amp;gt; 1 S: registered

letters i ^*^&amp;gt;

Walked up= np ft 6^tKl^ b -f iS^5 ( m come up ^ i IB|^ O

* Kusabe is not your name. Nomura TeTchi,

you are needed in Kumamoto for murder.&quot; The,

felon confessed all.

I went with a great throng of people to witness

the arrival at the station. I expected to hear and

see anger ;
I even feared possibilities of violence.

The murdered officer had been much liked ;
his

relatives would certainly be among the spectators ;

and a Kumamoto crowd is not very gentle. I also
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thought to find many police on duty, My antici

pations were wrong
1

.

You are needed ........ UJftt^W^KfifrtL it ft (f ft &amp;gt; & , ff &amp;lt;
&

the felon con fc.vKcd = jgff?A fi^ &amp;lt; fi Jl L fc

to witness =

I exported to hear and see MNr

&amp;gt;.

:

t: HI $ XA & It.ft 4F ^1M Ut Jife .

the murdered officer ........Hfx 3 ft fci lVri^HriC^-^ Aj ^LT ft fc

crowd = -^gi , jgfjpj i /j: 5 t people are crow dec! (Vltf\ ( ||] Ov & 5

my &quot;aiiticinaf ion* were wrong: = fa v fc Jl^^J. i fii]^ t /i /J T? ^&amp;gt;
O

fee

Tlie train halted in the usual scene of hurry
and noise, scurry and clatter of passengers wearing

geta, screaming of boys wanting to sell Japanese

newspapers and Kumamoto lemonade. Outside the

barrier we waited for nearly live minutes. Then,

pushed through the wicket by a police-sergeant,

the prisoner appeared, a large wild-looking man,
with head bowed down, and arms fastened behind

his back. Prisoner and guard both halted in front

of the wicket
;
and the people pressed forward to

see but in silence. Then the officer called out,

&quot;

Sugihara San ! Sugihara O-Kibi ! is she

present ?
&quot;

in the usual scene ..... v&amp;gt;O tfr^&amp;gt;^ |t^ l$U? I &amp;lt;y
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We wear lace boot?, #* Jifli-LkffK&tt &amp;lt; 0*11 U TgfclifBt?tt clogs

tfft&**.
lemonade = 7 *

4*0&amp;gt;4f

outside the barrier = *( 7

W icUct= ft:frBJr^b platform

PC

sergeant

bow and arrow

in front of= the % -[ ( ^U $&amp;gt;
)5&amp;lt;AKH^^T^^, behind 5

**-.

Is site present? ft/ft L T/?^ t Jft^ Sc^^ 9

A slight small woman standing near me, with

a child on her back, answered, &quot; Hai !
&quot;

and ad

vanced through the press. This was the widow of

the murdered man
;
the child she carried was his

son. At a wave of the officer s hand the crowd

fell back, so as to leave a clear space about the

prisoner and his escort. -In that space the woman

with the child stood facing the murderer. The

hush was of death.

Not to the woman at all, but to the child only,

did the officer then speak. He spoke low, but so

clearly that I could catch every syllable :-
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^:^:^^

[II] a slight small = x 7 9 L fc /hS

through the press = Jff;

at a wave =
&quot;f- ^-^|R D L T wave

[ wavlnff the handkerchief

LT^ y * -7- - 7 S: jg IJ ^^ ^ i ^ s ^An t&quot;^i, 2&amp;gt;

so as to leave ...... &pff %V&amp;gt;Z.~j ^ 1C

liis escort =^-x^^^^%f,f1 pJoRf^i:iijfC accent, cs cort

\t escort ^o o |c accent

the hush was of death = itfH] i fC A^fr % U?EA.cOB^O fel ( t -v

&amp;gt;;

I could catch every syllable = &te jg M^Ri ^ i ^ It

u Little one, this is the man who killed your
father four years ago. You had not yet been born

;

you were in your mother s womb. That you have

no father to love you now is the doing of this man.

Look at him [here the officer, putting a hand to

the prisoner s chin, sternly forced him to lift his

eyes] look well at him, little boy! Do not be

afraid. It is painful ;
but it is your duty. Look

at him !

&quot;

Over the mother s shoulder the boy gazed with

eyes widely open, as in fear; then he began to sob;

then tears came
;
but steadily and obediently he

still looked looked looked straight into the

cringing face.

[IS] your mother s womh =
(t&amp;gt;

- /. ) .$/, fc J} -/ .&amp;gt;; flff|Aj |

-

is the doing of this man = Ibis nun s dee&amp;lt;),= ]ItA&amp;lt;&amp;gt; L fc&amp;gt; % 15}
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putting a hand .....^ ffK &amp;gt; T X IC

it is painful = $j J L ^ ^f t?& & 5

with eye* widely open = [g&amp;lt; F/H^fclRt?, H^^v^ &amp;lt; LT*

- ^) i it/, (ler), ^ ft :i/J^^ tear, (r 7 -) |S! &amp;lt;

tear, toiv, torn, i

steadily and obediently =MM J^ H.^^ t&amp;gt; SHI^ K

straight into ..... -? ( ^e^ SR Sr j^flfflC

The crowd seemed to have stopped breathing.

I saw the prisoner s features distort
;

I saw him

suddenly dash himself down upon his knees despite

his fetters, and beat his face into the dust, crying

out the while in a passion of hoarse remorse that

made one s heart shake :

&quot; Pardon ! pardon ! pardon me, little one ! That

I did not for hate was it done, but in mad fear

only, in my desire to escape, Very, very wicked

I have been
; great unspeakable wrong have I done

you ! But now for my sm I go to die. I wish

to die
;

I am glad to die ! Therefore, O little one,

be pitiful ! forgive me !

&quot;

[f] &amp;gt; Have stopped ......& i &amp;lt;& Mi ft Jt T^ fr fc -3 ff tf ^^
2$^ ti) hold one s breath, #?&amp;gt; 5 ; IfiJ^Ofl^t?*) 3

features distort = feature M^M^iU ^SlC&quot;^ 3 fl* plural ftfb
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upon his kiie^ =BJ **# fcT 5 O.a-te ft ft

depite His fel&amp;lt;ers =$& ^^JS./J^ tf

dospiic. fifi(it\ ^^i*. f^i t-^fOiC, ^Ili phrase |CtT, in

clo^pito of -j- 5

tlio while in a |&amp;gt;a*siou ...... A&amp;lt;O&%^Z&amp;gt;tt L tf 2&amp;gt; H *s * Ji 7 3g t?H

ic ^ o -c , -ftliSlia $ ft a? g,

not for Hale ...... but ......=$M&K 3&&amp;gt;& ft &quot;C

LfcSfflA&amp;gt; &amp;gt; , ^ft^ i t S -,t:^ b ^
very wicked -

-7{-fi ^^jl^-C- fe o ft

for my i .... Jlt^rcfj ft ^J?EK^ &amp;lt;

CwJ,||Wt sin t?^)S flJ^-ilOd crime

The child still cried silently. The officer raised

the shaking criminal
;
the dumb crowd parted left

and right to let them by. Then, quite suddenly,
the whole multitude began to sob. And as the

bronzed guardian passed, I saw what I had never

seen before, what few men ever see, what I shall

probably never see again, the tears of a Japanese

policeman.

the officer raised .... #cA fif^ 5 3gA % | t fe L ft

the dumb crowd ...... gfc t ft 5 SI^W^^IC tfftt ffllj $ L #&amp;gt;

the whole multitude = jk#jfc

the bronzed guardian suuburnt-face
; tanned, pfC^ttfc police

man.



AT A REILWAY STATION.

The crowd ebbed, and left me musing on the

strange morality of the spectacle. Here was justice

unswerving yet compassionate, forcing knowledge

of a crime by the pathetic witness of its simplest

result. Here was desperate remorse, praying only

for pardon before death. And here was a populace

_
perhaps the most dangerous in the Empire when

angered comprehending all, touched by all, satis

fied with the contrition and the shame, and filled,

not with wrath, but only with the great sorrow of

the sin, through simple deep experience of the

difficulties of life and the weaknesses of human

nature.

But the most significant, because the most

Oriental, fact of the episode was that the appeal

to remorse had been made through the criminal s

sense of fatherhood, that potential love of children

which is so large a part of the soul of every

Japanese.

[|] ebbed = ifMfetf? & i 1C il^ fz^ Jit-f-teX^M)-ebb-tide ; f$

jgj flood-tide, Kl
&amp;gt;j

left me niitsiiiB

9 Il

yet

forcing- knowledge off a crime

i5 fcj*
(simplest)
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*e(ww^

hercuas desperate remorse, ..... JfcSUS .g. 3 * 7E H&cD t ~M

LT jit- t-cWt 5 i 5^ %&amp;lt;D* zffiorm- i jE^Kf&m i- 5 #;ff t?

a populace = 2pEJi^ T^cO^O; the common people; those who are

not distinguished by rank, education, office, &amp;gt; ;jg t!\ j|!

perhaps .....

iS^o
the contrition and the shame ....

all .....

throng:li simple

bnt the most significant fact, ...... f)^ L*fc|PBflrt9;fc

because .......

through the crimi iial s sense

Cfc ^ic i iJ-CK^^Lfci^^H:,
the potential love ......

There is a story that the. most famous of all

Japanese robbers, Ishikawa Goemon, once by night

entering a house to kill and steal, \vas charmed by
the smile of a baby which reached out hands to him,
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MHB8^^

and that he remained playing
1 with the little creature

until all chance of carrying- out his purpose was lost.

was charmed by Ihe smile ...... ?f)ie&amp;gt;!g{&amp;gt;8(IC&

reach out = to extend flj^f -f

creatii re = &amp;gt;^M * ?$
his purpose was los

It is not hard to believe this story. Every year

the police records tell of compassion shown to

children by professional criminals. Some months

ago a terrible murder case was reported in the

local papers, the slaughter of a household by

robbers. Seven persons had been literally hewn

to pieces while asleep ;
but the police discovered a

little boy quite unharmed, crying alone in a pool

of blood
;
and they found evidence unmistakable

that the men who slew must have taken great

care not to hurt the child.

[If] *&amp;gt; police records teUs:i$&amp;gt;ff&amp;gt;t*f 5 ^ J&amp;gt;^ jjvfr fr

Professional criminal = iI$$iU & ^Wj^Jll i ft f&quot; !$ A

A terrible murder cases 6 L, t r^^fffto

local papers = ;!&#$[ ffl

the slaughter of a household = 1&1fc&amp;lt;D$%$.* fU L household,

family t

literally howii to pieces

hewn (1 hew, hewed, hewn

a pool of blood =
;(fi J ^ t J& t

1 1-
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HpqHMiVlpHM

tliey found evidence ...... fc fc U A^filfrfr *&amp;gt; fc $ !f8$ JIM*: t

o

slew slay, slew, shir.

III.

ON A BRIDGE.

My old kurumaya, Heishichi, was taking me

to a famous temple in the neighborhood of Kuma-

moto.

We came to a humped and venerable bridge

over the Shirakawa
;
and I told Heishichi to halt

on the bridge, so that I could enjoy the view for

a moment. Under the summer sky, and steeped

in a flood of sunshine electrically white, the colors

of the land seemed almost unreally beautiful.

Below us the shallow river laughed and gurgled

over its bed of grey stones, overshadowed by ver

dure of a hundred tints. Before us the reddish-

white road alternately vanished and re-appeared

as it wound away, through grove or hamlet,

toward the high blue ring of peaks encircling the

vast Plain of Higo. Behind us lay Kumamoto,

a far bluish confusion of myriad roofs; only

the fine grey lines /of its castle showing sharp
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against the green of further wooded hills. ....

Seen from within, Kumamolo is a shabby place ;

but seen as I beheld it that summer day, it is a

fairy-city, built out of mist and dreams. . . .

[If] A humped and venerable bridge -hump H-fiMcOfHf (i P^f^J

df)&amp;gt; hump-back = fr L 5 humped I fl^^jKl ttfr( having a hump

on the back, nffiK t Ji K *
l) lift O T Jg 5 ?|K venerable (i JjiWfr . f |i

*

L Stfo

so that = #f J|i & Sift L, Jtft4fttr***Wilt**.K.

ITmler the summer sfcy,&t/ ami ..... white, (i -J-Jt Oj^fe B^ L

fc advi-rbial phrase (^JBN]^)^^) 5

steeped in a flood- (i [ ] fe &amp;lt;D !g^ O $11 &amp;lt;^ ( Tit 5 S ff 9 O ^fc /;
*\&amp;gt;

! C

^D T ; 11 11really

overshadowed by verdure ...... jH % tfj && &^^ fc S ^&quot;C?S tt ^ fc

the reddish white road ...... ^-fe ^/T^ fc fU^^^x S ^C 5 fft X. fc 9

x

toward .....

ring ..... fiBE^o^iil-fe i 1J ^/c[I!-f?;-^?a^^l ( ^

prove or hamlet /j&amp;gt;f^&ft$ a

^C t i*^ 5^ situ. ted,

lie (Oftll He, lay, lain, ~C f&M) fnlO lay (1 lay, Iniil.

myriad roofs- r̂ i 5c^||iiJ^^ ^ C X ttHftOAtt&Mi^^
f

&quot;^

&amp;lt;^ &amp;gt;

S!Wt v |: A.-X-C cs, %itf $&amp;gt; !f ^ ti; i fj; ^ iTj ^!j ^\t wives, ($0

w olves ($0 ^ ^1 $ ISfClB ^IU ^ ;
&quot;

^&amp;gt; 2&amp;gt; ^^ , roof, hand kerchief, ^ fin t Wt

C aslle = t. ^? silent ( * -y y ^ ^ )
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HHaMM

showing sharp against =
fj- ft life ft L &quot;C

Jj 2&amp;gt; ff-

further w-oodcd hills=^%^^|C $j^f|,fL 3 _, farther

I) far,
JfejRik^ftSh&lg^fCltt^tt^ir

further

more in ad vance t? & ^ f^ 1: &amp;gt; J 5?.S-B Jfl^ ^ % SSft ^ i&quot; 2) O

, farther (D^ICffl^T distance ^ ?fi -f (i|$ |L &quot;T&quot;
$&amp;gt;

S

Seen frojn witliiii = ft ffij i&amp;gt; P&amp;gt; ^ J6
f&amp;gt; ^ S i shabby = 4? o 4f q t fc

&quot;

Twenty -two years ago,&quot;
said Heishichi, wip

ing his forehead &quot;

no, twenty-three years ago,

I stood here, and saw the city burn.&quot;

&quot; At night?
&quot;

I queried.
&quot;

No,&quot; said the old man,
&quot;

it was in the after

noon a wet day. . . .They were fighting ;
and the

city was on fire.

&quot; Who were fighting ?
&quot;

t T

queried = (qucr ied, ^xf-i; K) i H^-^ questioned,

^
7c LTio^Tri^a, ^^JiM^f- Jll t&amp;gt;&amp;gt;fr queried

rational qucs ion (^JJ.| |f&quot;J) Off|fl3t&amp;gt;bS

in theaflriiooii=-^^^ /
{

2
lif i 1 the morning [hj|tJtfl]

A wet clay = a rainy day,

the city was on fire = the city was in a state of burning, fc

^fc fiiLllh pl&amp;gt;rnse
in a rage or pas ion, *g 9 T , ^fcLt

to

&quot;The soldiers in the castle, were fighting with
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the Satsuma men. We dug holes in the ground

and sat in them, to escape the balls. The Sa

tsuma men had cannons on the hill ; and the

soldiers in the castle were shooting at them over

our heads. I he whole city was burned.&quot;

But how did you happen to be here?

&quot;I ran away. I ran as far as this bridge,

all by myself. I thought that I could get to my
brother s farm about seven miles from here. But

they stopped me.&quot;

&quot; Who stopped you ?
&quot;

&quot; Satuma men, I don t know who they were.

As I got to the bridge I saw three peasants I

thought they were peasants leaning over the

railing : men wearing big straw hats and straw

rain-cloaks and straw sandals. I spoke to them

politely ;
and one of them turned his head round,

and said to me, You stay here ! That was all

he said : the others did not say anything. Then

I saw that they were not peasants ;
and I was

afraid.&quot;

[HE]

tliiK = iHg; digged, dug; #
camion = (Kan on) *l&amp;gt;/y, t|

flIJ-v JT spelling tr-iC*-^ !&amp;gt;

Common, (n A*
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;:;:*;.;.;.;:;.;:;,; :; :;;; :; :

liow did .you liajwoi ... ( t &amp;gt;&quot; 5 L T JlfcJjJfK: J?&amp;gt;ft fc

As far IIH---&, -J^JiM^I-tfc extent, CWJ )ff &amp;lt; &
|-M T sliall \v;ilk with you OH far as the church 5^(1 s?& li &amp;gt; ft fc t

$ 5 &amp;gt;.

*r I will keep you company an far a* the

fc Lt^^^SK H fnr UN. (Jt extent

there is no help if it is usele-s ; fter we have gone so fur. -

all by myself= S ^&amp;gt;^t?, by oiiosolf= ^ ^&quot;CAcO )) % f U ^ ^ tj\

for omwelf = for, ^ fltjtf? ^ ^&amp;gt;/^ [^ )6 fC , of oiiONelf --- spontaneously, ft t,

farm =

peasant (pez /nt) -i

straw rain-cloaks^ straw rain-coats, ^|( / )

that, vas all ...... * 5 -^ O fc fc lt *t?i&amp;gt; ^ fc

&quot; How did you know that they were not pea

sants ?

&quot;They had long swords hidden under their

rain- cloaks, very long swords. They were very

tall men. They leaned over the bridge, looking

down into the river. I stood beside them, just

there, by the third post to the left, and did as

they did. I knew that they would kill me if I

moved from there. None of them spoke. And we

four stood leaning over the railing for a long time.&quot;

4&amp;lt; How long ?
&quot;

&quot;

I do not know exactly it must have been
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a long time. I saw the city burning. All that

while none of the men spoke to me or looked at

me : they kept their eyes upon the water. Then

I heard a horse
;
and I saw a cavalry officer coming

at a trot, looking all about him as he came . . . .

&quot;

&quot; From the city ?

[jl] liidlen = [If&amp;gt;

tL-fe&amp;gt; hide, hid, hidden.

beside = by side -trHfflljK: i^*3S&& beside* plural 1C

by tlto third post ..... /r.-^HtfrH

kept I heir eyes = fajfe^ & Jh & T ^ fc

Cavalry = |^, 7^(t collvctive no^n

At a trot - Ji O jg# fc ^^^ ?&amp;gt; t?

&quot;Yes, along that road behind you.... The

three men watched him from under their big straw

hats
;
but they did not turn their heads

; they

pretended to be looking down into the river. But,

the moment that the horse got on the bridge, the

three men turned and leaped ;
and one caught

the horse s bridle
;
and another gripped the officer s

arm
;
and the third cut off his head all in a

moment. ...&quot;

&quot; The officer s head ?
&quot;

&quot; Yes he did not even have time to shout

before his head was off. ... I never saw anything

done so quickly. Not one of the three men uttered

a word.&quot;
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&quot; And then ?
&quot;

&quot; Then they pitched the body over the railing

into the river
;
and one of them struck the horse,

hard
;
and the horse ran away . . . .

&quot;

[|f] aloiiK that road .....
&amp;gt;ft fc $ &amp;gt; itK ?ft .,T 3JS fc ......

ft

pretending to be ..... fSj i|* ftfcT L T Jg S^^^ J S: t T

pretend i^^
turned and leaped = & \) fnj i&amp;gt;

T ^T&amp;gt;* }0&amp;gt; V, O fc

the third =^=
he did not even have ......$ fi it ^ SI 9 ^t fc ft ft ^ ft Kl nj|.^(lg $

I never aw = ......... Z. ^ ftiE^ ft t ft ^ T t).
L

o

Pitched = C t *V f l-)i$jP&amp;gt;-fl-Mt/o
cS Sh P s k

base-ball o

pitcher ^JltM-C^^^^. catcher f

Ntruck=[jt strike O past t;-O^&amp;lt;n^fe&amp;gt; :kM i bal1 O strike

&quot; Back to the town ?
&quot;

u No the horse was driven straight out over

the bridge, into the country . . .The head was not

thrown into the river : one of the Satsuma men

kept it under his straw cloak, . . .Then all of us

leaned over the railing, as before, looking down.
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My knees were shaking. The three samurai did

not speak a single word. I could not even hear

them breathing. I was afraid to look at their

faces; I kept looking clown in the river....

After a little while I heard another horse, and

my heart jumped so that I felt sick
;

and I looked

up, and saw a cavalry- soldier coming along the

road, riding very fast. No one stirred till he was

on the bridge : then- in one second his head was

off! The body was thrown into the river, and the

horse driven away exactly as before. Three men

were killed like that. Then the samurai left the

bridge.&quot;

&quot; Did you go with them ?
&quot;

CI3E] leaned vr=^?* 9 O Jk*C3|F 9 ft-?T fe

slmking= 7*;U7*;t^5^fc&amp;gt; ?&*&amp;gt; Jit M /fl-K shake hands

even. ....... breathing ........ ^f-^. j&quot; Z&amp;gt;
V) ^ &quot;M-tfj X. fa ^&quot;2 fc- breathe,

(7 J-;Oi3S&* $rc^ IffiU^iTiillCfttUf, lreah ( 7* U ?

& 5 , nWA = deep-breathing &\-ff 1 -X+y ?} i J* &amp;lt; 3K

My heart Jumped ...... ^^gfeA/fc i ttH**Jft^X/^t* %

driven = drive, drove, driven &
u No : they left immediately after having killed

the third man, taking the heads with them
;
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and they paid no attention to me. I stayed on

the bridge, afraid to move, until they were very far

away. Then I ran back to the burning town
;

I

ran quick, quick ! There I was told that the Satsurna

troops were retreating. Soon afterwards, the army

came from Tokyo ;
and I was given some work :

I carried straw sandals for the soldiers.&quot;

[|JE] immediately after ......$=*|*Lt tt *&amp;gt;

taking ...... willi=5iiC^t,^L Co

Iai&amp;lt;l
no attention =

/&amp;gt; L *&amp;gt; tlf t ft fr&quot;? fc o

I was told that ...... ftij X i^l KJ^ % a

troops were retreating = jJt^fijS^ U^^ ^ o

u Who were the men that you saw killed on

the bridge ?
&quot;

11
I don t know.&quot;

&quot; Did you never try to find out?
&quot;

&quot;

No,&quot; said Heishichi, again mopping his fore

head : &quot;I said nothing about the matter until many

year after the war.&quot;

&quot;But why?&quot;
I persisted.

Heishichi gave me one astonished look, smiled

in a pitying way, and answered,
&quot; Because it would have been wrong ;

it would

have been ungrateful.&quot;

I felt properly rebuked.

And we resumed our journey.

IMdyou never ...... ?
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me one astonished look = $ &t&amp;gt;*O ( 9 L fc

in a pitj iii way = $|fi;ffnCo

it would Have been ......... lit would 1C ft 4$|fc if

fc^fe^-S^ffl^SMO subjunctive past perfect ^Sft-SO^C

5 If I lad tried to find out uch men, it would Have been

wrong-. (But as I did not try to find out such men, it was righf, $c L UJ 5

I felt properly rebuked = ft# 3r ( ^Miit^ &^ fc ti fr J L *

resumed =

IV.

A TOTTORI LEGEND.

- a ss o - m m -

Many years ago, a very small yacloya in Tot-

tori town received its first guest, an itinerant mer

chant. He was received with more than common

kindness, for the landlord desired to make a good

name for his little inn. It was a new inn, but as

its owner was poor, most of its dogu furniture and

utensils had been purchased from the furuteya.

Nevertheless, everything was clean, comforting, and
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pretty. The guest ate heartily and drank plenty

of good warm sake
;

after which his bed was pre

pared on the soft floor, and he laid himself down

to sleep.

Now, as a rule, one sleeps soundly after having

drunk plenty of warm sake, especially if the night

be cool and the bed very snug. But the guest,

having slept but a very little while, was aroused

by the sound of voices in his room, voices of child

ren, always asking each other the same questions :

&quot; Ani-San samukaro ?
&quot;

&quot; Omae samukaro ?
&quot;

lfcfc nd or legend, ( u ? s. y K^ft 5 - 3s * &amp;gt; K) iS|^i&quot;&amp;gt;

&quot;

Glimpses of Unfamiliar Jai an &quot;

^p,H.% 7) By the Japanese Sea

P^,
fc t ^^

(y^ i-) o^
an HlBnutt nore:iani.=a$@^ ^&amp;gt;, j^^-t-S^A* ik^t itinerant

peddler, (IftjSj, Jfej^Ao

the landlord the lairdlady |Cf^-j- jjifjt?

&amp;lt;lesirccl to make .... $T/h 3 ^|^?Ej I J; ^45 K|J t?

^ ; inn i^^OU hotel i^i.J: J

most of its dnrn Jit most = for the most pait (A^{)&amp;gt; #&amp;gt;&amp;gt; nmch,

more, most cDJt^Sl-el^iStO most ft ,(& 6&quot;f
the
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t? the

furniture

&amp;gt;O
i Mt &quot; ^ &amp;gt;

mark fi a Jfc *&amp;lt; 81? * fc JS* ! **&quot;C

accent fcjft L.^^r^KlS U t; (&amp;gt; * Vfcjfi e 1C acce:,t 2?tf&amp;lt; flit*

( t^-: - -L- u ^ ) t tt ( T ( t- X -
tf \, ^ )

(ncv er-the-less
), conjunction, Cg^Hnl) *t:^&amp;gt; O T [fe^ff 1C ^ \. 9, gfc 1J

Comforting

ate = eat, a c, eaten

I lie soil floor =^b*/ &amp;gt; ^^ fl6r C 7 n T -
) i

As a riile= generally, jfj^lj, ^LT
HiinK = f- y -^ y i IT ^.&itfe t t o

linviiii; slept ......Jt^ &amp;lt; HH fc It flR^fc t*

oaclt o tlier = fp Zl O % &amp;gt;

I - o

The presence of children in his room might

annoy the guest, but could not surprise him, for

in these Japanese hotels there are no doors, but

only papered sliding screens between room and room.

So it seemed to him that some children must have

wandered into his apartment, by mistake, in the

dark. He uttered some gentle rebuke. For a

moment only there was silence
;

then a sweet,

thin, plaintive voice queried, close to his ear,
&quot; Ani-

San samukaro?
&quot;

[Elder Brother probably is cold?],

and another sweet voice made answer caressingly,
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&quot; Omae samukaro ?
&quot;

[Nay, thou probably art cold
?]

He arose and rekindled the candle in the andon,

and looked about the room. There was no one.

L hfr

.1 sliding-doo

The presence f children =

mi^lit niiiioy the guest

papered sliding: screens

fi ^:iS .t fc tffrb* a folding-screen

must have xvunlo.d =^ |(p] t 3

apartment,

thin, pluiutivc L $

&amp;lt;

nr&amp;lt;&amp;gt;ssin;;l.v
= nj^ b L C

thou art = you are (C4^ L ^
&quot;

rekindled = pj^^ ^ O ^ fc

&amp;gt; thou, thy, the.- if| (&quot;

The shoji were all closed. He examined the

cupboards ; they were empty. Wondering, he lay

down again, leaving the light still burning ;
and

immediately the voices spoke again, complainingly,

close to his pillow ;

&quot; Ani-San samukaro ?
&quot;

&quot;Omae samukaro?&quot;

Then, for the first time, he felt a chill creep

over him, which was not the chill of the night.

Again and again he heard, and each time he be

came more afraid. For he knew that the voices
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were /;/ ///^ Fnton ! It was the covering of the

bed that cried thus.

He gathered hurriedly together the few arti

cles belonging ^
to him, and, descending the stairs,

aroused the landlord and told what had passed.

Then the host, much angered, made reply :

&quot; That

to make pleased the honorable guest everything has

been clone, the truth is
;
but the honorable guest

too much august sake having drunk, bad dreams

has seen.&quot; Nevertheless the guest insisted upon

paying at once that which he owed, and seeking

lodging elsewhere.

[ft] closed = Pfl A, ftT Jg- fc , Jitm -i IH] fi &amp;lt;- 15 : e (?&quot;-

the cnpl&amp;gt;OHid
= p fi silent t?

leaving tlie liisrht . . . . f..J ^&amp;gt; jft&amp;gt;

for the iirst time ---- %} 36T, at Hrsl,

Ij^ f I n,\v him for fclie first tieue, an I at fiirst I &amp;lt;lul not know even

- is name. 5fZ (i ^ co ^ I r. ^7J yj T |3f I C ^^ n L ft &amp;lt;O tr

chill

fc, chill (i^ssi, *4p|li:-yJB^fMMptDlB^mi|U,
&amp;lt;

C4t eiy S:

^ ( ffl^ -Wl^lJf We feel chilly this morning .... ft 3 H -y ^ I-

ami again. |^

it was the covering ...... it (i that |: j&&amp;gt; ^ IJ r &amp;gt; -ffH ft f
l].r&amp;gt; fc*
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he gathered hurriedly ... fljjte A&f &quot;Cg &tf&amp;gt;jjlr ftnu flit U ^ tf)

what had passed = j f fc ^F HN * O fc^ S: &quot;C&quot; , !
&amp;lt;O r^ D ft % ^.

the host = the landlord.

t lie hostess = the landlady.

that to make pleased.... Hx

too much august safce ......$H $?U]^&amp;gt;ffcp?j!S: B Li?&amp;gt;tlT . ...

aiisust tefeUKl accent fclt &amp;lt; NN4*:ft^|R*i S ^

au iciiKt ifiijfC acant 5;glt(f^A^ O^K ^ S ^mi&quot; &quot;T

insisted upon paying ...... W-fcfSlC^Ofcftlfc t T E &amp;lt;*l C$|-&amp;gt; T K

Next evening- there came another guest who

asked for a room for the night. At a late hour

the landlord was aroused by his lodger with the

same story. And this lodger, strange to say, had

not taken any sake. Suspecting some envious plot

to ruin his business, the landlord answered passion

ately :

&quot; Thee to please all things honorably have

been done : nevertheless, ill-omened and vexatious

words thou utterest. And that my inn my means-

of-livelihood is that also thou knowest. Wherefore

that such things be spoken, right-there-is none !

&quot;

Then the guest, getting into a passion, loudly said

things much more evil
;
and the two parted in hot

aner.

[ft] lodger = ft] #&amp;gt; IJ % $ ^(^Jfe^O^PS: a lodging house
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fco^ LT L J 5fc

$^
theeto please .....& ft fc 1C i

ami vexations words

is

..... fc* J& b

much more evil = HilCj^.hg; ^ C. i.

in hot anger = ^!{ I &amp;lt; & ^ -5 T , MS t T, h4 discussion =t&li

But after the guest was gone, the landlord

thinking all this very strange, ascended to the empty

room to examine the futon. And while there, he

heard the voices, and he discovered that the guests

had said only the truth. It \vas one covering-

only one which cried out. The rest were silent.

He took the covering into his own room, and for

the remainder of the night lay down beneath it.

And the voices continued until the hour ot dawn :

&quot; Ani-San samukaro ?
&quot;

&quot; Omae samukaro ?
&quot;

So

that he could not sleep.

Butf^t break of day he rose up and went out

to find the owner of the furuteya at which the

futon had been purchased. The dealer knew no

thing. He had bought the futon from a smaller

shop, and the keeper of that shop had purchased
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it from a still poorer dealer dweffing in the far

thest suburb of the city. And the innkeeper went

from one to the other, asking questions.

it was . ...ulticli .... , it (1 which
I C jM&amp;gt;o T J?/ * m|WH Lit

for the remainder of the ni^ht ......^t^fcl& l
1

&amp;gt;

l
t-
7 h

at break of day =# fl* &amp;gt; It Sift i

rose up ...... rise up (&amp;gt;}^^ rise
&amp;gt;

rose lisen

up, got up i V-^
had been purchased = fi pust perfect

mifc rose up and went out |; ^j- L^ J: U

the district which is near but
l&amp;gt;ey--&amp;gt;nd

the walls of a city,

from one (o the other= ^:^ g&amp;gt; J&amp;gt;^ 1C i s I w-.lked about from one

street to the other to-day = ft Mt^ Jit &amp;gt; WT 3&&amp;gt; & Wf^ i #- f to^ fc

LTi i ^ L &amp;lt; Xti ^M^Ii 1

; iJl~C4)

Then at last it was found that the futon had

belonged to a poor family, and had been bought

from the landlord of a little house in which the

family had lived, in the neighborhood of the town.

And the story of the futon was this :

Ihe rent of the little house was only sixty

sen a month, but even this was a great deal for

the poor folks to pay. The father could earn only
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two or three yen a month, and the mother was ill

and could not work; and there were two children,

a boy of six years and a boy of eight. And

they were strangers in Tottori.

One winter s clay the father sickened
;
and after

a week of suffering he died, and was buried. Then

the long-sick mother followed him, and the chil

dren were left alone. They knew no one whom

they could ask for aid
;
and in order to live they

began to sell what there was to sell.

Lit] at iast=jgic 5 i 5 ^fK o^tr at length co^i

fltf atlist coftfM^T^t/c&if &amp;lt; -jtfCcD;^;; at length ft^H

&amp;lt;

o T jgic o^C I: HI i t 3 cot: &

in the neighborhood =
fi/f

;. ; t- - ^ T 7 &amp;gt;y K\ i, ^^&quot;tN^ J

-hour- i xTin l

the

a month = one month, fi^rlCT per month i^-5^
for the poor folk - ^ L l^&amp;lt;^(-

&amp;gt; ^ T f?

they wore strangers = $t^(i l^lRtrH i ^^tr^^fc , Nt-ranger It

I am a siranjioi- to it .7;-^ J-.^^Ufcd* b tfj ^

winter ^ day- ^ CO IU Jlfc apostrophe ( ) T**

H kSfcAfir.-ef; &amp;lt; i^Hkicltfelfcicw^H-rif$*N^v&amp;gt;, ^ij^(f to

day s p.v f r (^ |&quot;1 cofTftljj)^ tomorrow s lesson, (Ij/j fj cO|}!!il) t^

snirepiiiK^^^-C^ Lt/?}K i ^ ^rUT1? L^s i ^ S ^fj^^^r S h

from Ht:^ J KSt OT^S&amp;gt; ^jj^ii* I am siiflfcrin? from head-ache

to-day, d ^ n ti MtU- ti&quot;! A- -C & 5^ o Jj] ?jj i ^ S

burled = (bei I d)
x*

i; 5, K&amp;gt; i^^-f , J;f[-Ji$EL-f bury -&amp;lt; y -,t &
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followed

they could auk for

in order to live /Jf.ffi L &quot;C f j &amp;lt;
fc #&amp;gt; 1C in order to (iT(C 1 hrase,

pu-ts of words, #?2fc 5 HPW 4&amp;gt; ID t&amp;gt; & ft S #, &quot; order that, i ft & h fn)

IT &amp;lt; ($#&amp;gt; I -) i Pi&quot; i $ -C* %^T 1 ^} t &^&amp;gt; fc clauce ^ft-ti ^^ ^ b Kl

P lJ^tJ; I h -ve invi cd YOU in order that you may hear s ir.ctVng of our

recent doings $/Ji J&amp;gt;^fe #&&amp;gt;? iff1 1- ^ !^tMd^^ ^ T $

That was not much : the clothes of the dead

father and mother, and most of their own
;
some

quilts of cotton, and a few poor household utensils,

hibachi, bowls, cups, and other trifles. Every

day they sold something, until there was nothing

left but one futon. And a day came when they

had nothing to eat
;
and the rent was not paid.

The terrible Dai-kan had arrived, the season

of greatest cold
;
and the snow had drifted too high

that clay for them to wander far from the little

house. So they could only lie down under their

one futon, and shiver together, and compassionate

each other in their own childish way,
&quot;

Ani-San, samukaro ?
&quot;

44 Omae samukaro ?
&quot;

[ft] quilts of cotton = ^|$ r&amp;gt; 7 h y
&amp;gt; quilt (1$JA *&amp;gt; ^-^o

trifles = /h $t^ if 7 9 2 ^
the terrible l&amp;gt;ai-knii = i fcl^Hfr;^ \

tl^e col-Jest sea on cO^

the dead of winter &;z\.v
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had drifted = gf Hfc $ J: 4*&quot; & ^f

Nh Ivor together =
J!/IIC 7* ;b 7* . I

J&amp;gt;* & %_ 6 Q

compassionate each other = fi
;

p7f. 1C f|t 3 ^o .S-ii each oilier, (in

one another

They had no fire, nor anything with which to

make fire
;
and the darkness came

;
and the icy

wind screamed into the little house.

They were afraid of the wind, but they were

more afraid of the house-owner, who roused them

roughly to demand his rent. He was a hard man,

with an evil face. And finding there was none to

pay him, he turned the children into the snow,

and took their one futon away from them, and

locked up the house.

e icy wind screamed = & ^ fr Jfrv E2* t^-ta-iA.

roused them roughly = ft t&amp;gt; ft &amp;gt; t &amp;lt;^ L & fc ,& t&amp;gt; t & ft

evil face = ^^r L^Mo
turned... . inio ..... 7)

|
J l-i!lO jij Lh , g^&amp;gt; i|J IC1J ^5 !) j\^ fc\ ill r&amp;gt;

W1-&amp;gt; til^iS turn out :/I]^

locked up = ffetr t T L t o fc

They had but one thin blue kimono each, for

all their other clothes had been sold to buy food
;

and they had nowhere to go. There was a temple

of Kwannon not far away, but the snow was too

high for them to reach it. So when the landlord

was gone, they crept back behind the house. There
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the drowsiness of cold fell upon them, and they

slept, embracing each other to keep warm. And

while they slept, the gods covered them with a new

futon, ghostly- white and very beautiful. And they

did not feel cold any more. For many days they

slept there
;
then somebody found them, and a bed

was made for them in the hakaba of the Temple
of Kwannon-of-the-Thousand-Arms.

And the innkeeper, having- heard these things,

gave the futon to the priests of the temple, and

caused the kyo to be recited ibr the little souls.

And the futon ceased thereafter to speak.

not far an ay = flgf #&amp;gt;

too iiiK-ti .... to = ^^ ;

f^ 9 ft

hone&amp;lt;t to tell a lie =^2 & \J it jftt?

too ...... to {i^

crept back = en ep

the drowsliieKH =
|lft ft ^^ 3 i&quot;^

1
, 1* 7

the srotlH covered them

-T- (Jt 2r &quot;/C g I ifr T V^ T mfrK ? r&amp;gt;

^i Lfc /&amp;gt;&quot;C fcS

a bed was made ..... ^ fc*^ ^ |l ; ^&amp;gt; O ^ t fp -^ ^^ I C^ i&amp;lt; [ f ] %. fc J

fC-T 4) !&& i? i&amp;gt; 5 (O i* fc S o

the priest - if |C giffcfilli -^Ittr * 2&amp;gt; ^^ ^ li Mtw^:
/&amp;gt; ff^ 5r 3 t

caused the
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the little

thereafter =:

V.

DRIFTING.

:m :dk _
ixz //Ik

A typhoon was coming ;
and I sat on the

sea-wall in a great wind to look at the breakers
;

and old Amano Jinsuke sat beside me. Southeast

all was black-blue gloom, except the sea, which

had a strange and tawny color. Enormous surges

were already towering in. A hundred yards away

they crumbled over with thunder and earthquake,

and sent their foam leaping and sheeting up the

slope, to spring at our faces. After each long

crash, the sound of the shingle retreating was

exactly like the roar of a railway train at full

speed. 1 told Amano Jinsuke that it made me
afraid

;
and he smiled.

&quot;

I swam for two nights and two
days,&quot;

he

said,
&quot;

in a sea worse than this. I was nineteen

years old at the time. Out of a crew of eight, I

was the only man saved.
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0^
A Japanese Miscellany, CD[*JK&amp;gt;2&amp;gt;

A typhoon =* -f 7 - v (2&j?K P^E^AM.^/^* &amp;lt;
MO T ^ 5 , P&amp;gt;

accent^ I) (C7^y ^o&amp;lt; *J

southcant = fiit fire , M ffi &amp;lt;?&amp;gt; si t- ^ S ^f ffj S: ^^&amp;gt; B^ P ^A i

* ftyim^* 1 1^ i ^ u -c^g i ^ s fin &amp;lt; tS4b iiortii-et

I J Month wcHt
^&amp;gt; i (i Jit 1C Jfl-f 2&amp;gt; /&amp;gt; tr

&amp;gt; 5 c

Kloom = (l ^ 7 -V 5 cD^fc^ ^rigiiilfc 5 *** o ^-^ ^^0

lawiiy = (ta m) ( b * - =

enormous surges = ~f f ^

towering In = tower

crumMed

vent ihoSr foam ...... Jl2!tOffe?^. 6JJ t&amp;gt; ffe& &quot;C
2&amp;gt; ffit &quot;3 T

W,T (1 K JI^ t? slope . . |tfif-l- ( c tc fc /Jx^i 1C ?j$ tf?$ tf t t Ji 3

9 V iiitft^ rc

crash = Jit 117(1 tt ^ 7 ^ J/ ^ , iZ^ tf&ffiM i fe -^ fc ^^ $L S

c eak ^ y - ^ ^ C^-^r-); fcfcfcfJJWC buzz, X y i/ 5 Ct^-t
1C whizz *

&amp;gt;f -y^|f ^;j) $ l^^i^Lfi ononiutopocla

the sound of the shingle .. & I C !g JcfJ i&quot;
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ut full speed =

&quot; Our ship was called the Fukuju Maru,

She was owned by Mayeda Jingoro, of this town.

All of the crew but one were Yaidzu men. The

captain was Saito Kichiyemon, a man more than

sixty years of age : he lived in Jo-no-Koshi, the

street just behind us. There was another old man

on board, called Nito Shoshichi, who lived in the

Araya quarter. Then there was Terao Kankichi,

forty-two years old : his brother Minosuke, a lad

of sixteen, was also with us. The Terao folk lived

in Araya. Then there was Saito Heikichi, thirty

years old
;
and there was a man called Matsushiro

;

he came from Suo, but had settled in Yaidzu.

Washino Otokichi was another of the crew : he

lived in Jo-no-Koshi, and was only twenty-one.

I was the youngest on board, excepting Terao

Minosuke.
&quot; We sailed from Yaidzu on the morning of the

tenth day of the seventh month of Manyen Gwan-

nen
;

the Year of the Ape, bound for Sanuki. On

the night of the eleventh, in the Kishii offing, we

were caught by a typhoon from the southeast. A
little before midnight, the ship capsized. As I felt

her going over, I caught a plank, and threw it out,

and jumped. It was blowing fearfully at the time
;
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and the night was so dark that I could see only a few

feet away ;
but I was lucky enough to find that plank,

and put it under me. In another moment the ship

was gone. Near me in the water were Washino Oto-

kichi and the Terao brothers and the man Matsu-

shiro, all swimming. There was no sign of the rest:

they probably went down with the ship. We five kept

calling to each other as we went up and down with

the great seas
;
and I found that every one except

Terao Kankichi had a plank or a timber of some

sort. I cried to Kankichi : Elder brother, you

have children, and I am very young ;
let me give

you this plank ! He shouted back : In this sea

a plank is dangerous ! keep away from timber,

Jinyo ! you may get hurt ! Before I could answer

him, a wave like a black mountain burst over us.

I was a long time under
;

and when I came up

again, there was no sign of Kankichi. The younger

men were still swimming ;
but they had been swept

away to the left of me
;

I could not see them : we

shouted to each other. 1 tried to keep with the

waves the others called to me: Jinyo! Jinyo

come this way, this way ! But I knew that to

go in their direction would be very dangerous ;
for

everytime that a wave struck me sideways, I was

taken under. So I called back to them, Keep
with the tide! keep with the current! But they
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did not seem to understand ; and they still called

to me, Kocchi e Koi ! Kocchi e koi ! and their

voices each time sounded more and more far away.

I became afraid to answer. . . .The drowned call to

you like that when they want company : Kocchi

e koi ! kocchi e koi / . . . .

[|] lnul scaled = * K ^fjTf % fe to T { h fc*^
lioiind for or (to) Sanu2ii = destined for

; goina or inte -.din.; to go......

Kisnaoflr=off {ifijirr,

I felt Iter

110 sis-n of the rcHl & & 0^|ttP % ;t $O fc

A plaiiU or a timber of some 0^:fc

shouted lm?k. = ^0^- 9 jg L fc

l*eei away ...... = b

burst over ns =#* I C tfr^-^^jl^O /c

had been s\ve)t away

keep with the current =

the drowned call to 5 on ......... &i&amp;gt;lglfr fc fc % tt#tf#2Cdi& L

PJIC the

-&amp;gt;

the rich, i ^ the poor

U ftA* ~& ft *

u After a little time the calling ceased
;

and I



. SO TALES FROM LAFCADIO HEABN.
;:;K::&amp;gt;:3:&amp;lt;^^

heard only the sea and the wind and the rain. It

was so dark that one could see the waves only at

the moment they went by, high black shadows,

each with a great pull. By the pull of them I

guessed how to direct myself. The rain kept them

from breaking much
;

had it not been for the

rain, no man could have lived long in such a sea.

And hour after hour the wind became worse, and

the swells grew higher ;
and I prayed for help to

Jizo-Sama of Ogawa all that night.. ..Lights?--

yes, there were in the water, but not many: the

large kind, that shine like candles ....

[f] it &quot; as so Iar2t that ...... ^jj I C Hft #&amp;gt;
^ ?~ O $ i ft &amp;lt;

M v^ $S i

t the moment) I&quot; j $ &amp;lt;&amp;gt; &amp;lt;?*

with a r&amp;gt;ai pull = pmll & strings of waves
; i&quot;^L { ?

ly the pull of iliem = ^^c^g| &amp;lt; ^~e(#W#^ fz )

the rain liopt them =
J^j (i j&wjfttf ^ K/;V&amp;gt; fe\ M^^2&amp;gt; ?: ^I

iiad it not been for the rain = if it had not ......-# L i~$ &amp;gt; #P |1
K J:

&amp;lt;f*c^*-ofctr^ttr^

hour after hour = afler
ltft^iWc*X?-&amp;lt;NH^&amp;lt; B^Ri] tt

!f 5: i!l^ t R^F

= b-id, woi-e, worst
fijrK Jtfc * fr & &amp;lt;

, t&amp;gt; t* &amp;lt;

the swells=
&amp;gt;*CtgC

&amp;gt; t- V

yo....... S,^

&quot; At dawn the sea looked ugly,- a muddy
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green ;
and the waves were like hills

;
aud the wind

was terrible. Rain and spray made a fog over

the water ;
and there was no horizon. But even it

there had been land in sight I could have done

nothing except try to keep afloat. I felt hungry,
-

very hungry ;
and the pain of the hunger soon be

came hard to bear. All that day I went up and

clown with the great waves, drifting under the

wind and the rain ; and there was no sign of land.

I did not know where I was going : under that

sky one could not tell east from west.

horizon =

nothing except try to Keep afloat

U ft 1CliM^R ^ft^ft
soon became Hard ..... JJt^ S 1C A T $[& ^ t~ , it t !-^A/ t*

one could not tell ........ A ftH t ill i !- 80 6 ^j

gell east from tvest =t &amp;gt; make a di tincaon. j^^lj -j ?, , f^lj-xj-f cin

&amp;gt;oa
tell me a tiger from a leopard ? ^f|{ I ,t t fv) t ^ !^^!^&quot;i&quot;^ t t&quot;

&quot; After dark the wind lulled ;
but the rain

still poured, and all was black. Tlut pain of the

hunger passed ;
but 1 felt weak, so weak that I

thought I must go under. Then I heard the voices
C&amp;gt; OP

calling me,- -just as they had called me the night
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before :

l

KoccJii e koi ! koccJii e koi / . . . . And,

all at once, I saw the four men of the Fukujit Ma-

ru, not swimming, but standing by me,- Terao

Kankichi, and Terao Minosuke, and Washino Oto-

kichi, and the man Matsushiro. All looked at me

with angry faces
;
and the boy Minosuke cried out,

as in reproach :

* Here I have to fix the helm
;
and

you, Jinsuke, do nothing but sleep ! Then Terao

Kankichi the one to whom I had offered the plank

bent over me with a kakemono in his hands, and

half-unrolled it, and said : Jinyo ! here I have a

picture of Amida Buddha see ! Now indeed you

must repeat the Nembutsu / He spoke strangely,

in a way that made me afraid : I looked at the

figure of the Buddha
;
and I repeated the prayer

in great fear, Namu Amida Butsu Namu
Amida Butsu !

Lf] lulled =

Uic

so

all at onee = abruptly ; suddenly,

not swi.niniii, but .........^
^k. not but ft JBiUi-e &quot;ot
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T ......

as iii reproach =^ #&amp;gt; 5 1t I - Hfc

1 havo to fix the helm = SefUiffc C*^&quot;) $}&-3 (tfetf ft &amp;gt;

have to (i nst, 3i}ffJ had *&amp;lt;&amp;gt; t?&amp;gt; c

I had offered the |&amp;gt;lanlt
= $ -3 % IZ ^ ffr 5# ?;

f ^ &amp;gt;

bent over me = fj O _h fC^^ fr fr *3 &quot;C

half unrolled =

in a way that ..... fnT i ft &amp;lt;

Buddha = (bdcrl a) 7* y Z\ b, $r silent |C LT u Kl accent gp t&amp;gt;

w&amp;gt;
= V

Buddhism; f^fc^fe^^^ Buddhist i^^o

the prayer^^l.tf.o

in grreat fear = ^=$ 1C J& fl A^ T e

In the same moment a pain, like the pain of fire,

stung through my thighs and hips ;
and I found

that I had rolled off the plank into the sea. The

pain had been caused by a great katsiw-no-eboshi.

....You never saw a katsuo-no-eloshi f It is a

jelly-fish shaped like the eboshi, or cap, of a Shinto

priest ;
and we call it the katsuo-no-eboshi because

the katsuo-fish [bonito] feed upon it. When that

thing appears anywhere, the fishermen expect to

catch many katsuo. The body is clear like glass ;

but underneath there is a kind of purple fringe, and

long purple strings ;
and when those strings touch

you, the pain is very great, and lasts for a long
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time . ..that pain revived me; if I had not been

stung I might never have awakened. I got on the

plank again, and prayed to Jizo-Sama of Ogawa,
and to Kompira-Sama ;

and T was able to keep
awake until morning.

[IE] like the pain of fire,= jfcK &amp;gt; fc ^T ? 1)

&amp;lt; o

Stung throirRh my thighs and hips = stung |i sting

&amp;lt;&f
f: if ^fijt$n &amp;lt;

tiiBii = RC* O nip=sf&amp;gt; v),

I hart rolled off=: ^ ^&amp;gt; Jf L T fi -5* L fc

liad

Jelly- fish = ^K ft, (^ 7
&amp;gt;r)

a shiiito priest = jjiFJlf5

feed upon it =W^T ff &amp;lt; * Wi^&quot;C/I- $ tff &amp;lt;
;
= feed on

;

&amp;lt;
;

live on, ffi ^ T^f &amp;lt;

on i [fi]^;

expect to catch many kafsno = ^- &amp;lt; (D^.^^^l Z&amp;gt;
^&amp;gt;

&amp;lt;D k ,S^-

fringe =$|^

revivert m
m ijsrlit never have awakened =^^Jt TiJ^gfj:^^^ (potential past

perfect) t?$ifc WCK J*ft|- I fc^&Hft-f &ffl.^ ^ L^fg:ICflJ $ ^^
^ofcftrP&amp;gt;ff00a6Stf&amp;lt;) Rl U T ^ #&amp;gt;0 ^c f, 5 , But I was Ftung by a

jelly-fish so I awoke.

to keep awake = v y f1
9 L

$&amp;gt;
& -f 1C ft %^ tf ft %$. fe c

&quot; Before daylight the rain stopped, and the sky

began to clear
;
for I could see some stars. At dawn

I got drowsy again ;
and I was awakened by a blow
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on the head. A large sea-bird had struck me.

The sun was rising behind clouds
;
and the waves

had become gentle. Presently a small brown bird

flew by my face, a coast-bird (I do not know its

real name) ;
and I thought that there must be land

in sight. I looked behind me, and I saw mountains,

I did not recognize the shapes of them : they were

blue, seemed to be nine or ten ri distant. I made

up my mind to paddle towards them, though I

had little hope of getting to shore. I was feeling

hungry again, terribly hungry !

ot drowsy :iain = 3tf 3R|R;8* 3 L fc

A const bird = $1^.^ (a plover) &amp;lt;7) 1ff\ t **t&

I.IMMV miiMt Ie land in wig-lit = P^ijfe^ I* A 6

i-c ft S fc
&amp;gt;

?

to Iaddle = i i&amp;gt; ttjjjc &amp;lt;*j, 7*if To

I li-ad little hope ......$Ui ffJ$ # *^ O It

little K a fcSttlf^Loil^HiS positive i ft Ij , a

negative iftS^^l a few Ar&amp;gt;*--^ few

&quot;

1 paddled towards the mountains, hour after

hour. Once more I fell asleep ;
and once again

a sea-bird struck me. All day I paddled. Towards

evening I could tell, from the look of the mountains,

that I was approaching them ;
but I knew that it

would take me two days to reach the shore. I

had almost ceased to hope when I caught sight of
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a ship, a big junk. She was sailing towards me
;

but I saw that, unless I could swim faster, she

would pass me at a great distance. It was my last

chance : so I dropped the plank, and swam as fast

as I could. I did get within about two cho of her :

then I shouted. But I could see nobody on deck
;

and I got no answer. In another minute she had

passed beyond me. The sun was setting ;
and I

despaired. All of a sudden a man came on deck,

and shouted to me : Dont t try to swim ! don t

tire yourself! we are going to send a boat ! I

saw the sail lowered at the same time
;
and I felt

so glad that new strength seemed to come to me
;

I swam on fast. Then the junk dropped a little

boat : and as the boat came towards me, a man called

out : Is there anybody else ? have you dropped

anything ? I answered : I had nothing but a

plank., .... In the same instant all my strength

was gone : I felt the men in the boat pulling me

up ;
but I could neither speak nor move, and

everything became dark.

[II] toward* evening = # %il ~Jj

,
it would lake me two du.ys = * |i [}n HW* 1 & fc* &amp;gt;

5 &amp;lt;. Wfl* ^
&amp;gt;#

^
2&amp;gt; :*.$ !fiJj

lake t?^: -f~ How many minutes does it take to

get tl ere ? $^ * -ft ( K j8g5W* t t *^ It &amp;lt;HUe* e about half an

I Iiad almost ceased to hope
when,



DRIFTING. 5 7

.in ii it = j^iK tff&K n lf&amp;lt;D^ fiftl\&amp;lt;n An t &quot;A $ ft fltt

uiil&amp;lt;N I could ..... islie would ......

I despaired = ^ ft g|g Sf t? * O fc * 2 ?
&amp;lt;? * 9 t *

All of a sudden = all at once
; suddenly

I felt so glad tlmt ..... $A(Jtff L^W
in the same iiistiuit,

neither = |C tt&1* nor ^*ft-^, RH-** &amp;lt;

fc, fJ-^UH either ..... or; ^-^ fr$}lfrffitl fr

&quot; Alter a time I heard the voices again, the

voices of the men of the Fukujn Maru : Jinyo!

Jinyo! and I was frightened. Then somebody
shook me, and said : Oi! Oil it is only a dream!

and I saw that I was lying in the junk, under a

hanging lantern (for it was night) : and beside

me an old man, a stranger, was kneeling, with a

cup of boiled rice in his hand. (

Try to eat a little,

he said, very kindly. I wanted to sit up, but

could not : then he fed me himself, out of the cup.

When it was empty I asked for more
;
but the old

man answered : Not now
; you must sleep first.

I heard him say to some one else : Give him

nothing more until I tell you : if you let him eat

much, he will die. I slept again ; and twice, more

that night I was given rice soft-boiled rice one

small cupful at a time.

&quot;In the morning I felt much better
;
and the
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old man, who had brought me the rice, came and

questioned me. When he heard about the loss of

our ship, and the time that I had been in the water,

he expressed great pity for me. He told me that

I had drifted, in those two nights and days, more

than twenty- five ri. We went after your plank/

he said, and picked it up. Perhaps you would like

to present it some day to the temple of Kompira-

Sama. I thanked him, but answered that I wanted

to offer it to the temple of Jizo-Sama of Ogawa,
at Yaidzu

;
for it was to Jizo-Sama of Ogawa that

I had most often prayed for help.

[fl] under a hanging lantern = f ft*

a stras;er =

boiled rice = fix. /cffll^ fftJ Ml the kettle is boiling up = 3?^fl?

try to oat IHtlo/

hefod me himself=$tfl,@ Jit? &!--&amp;lt; 5

one small cupful at n time = gglC/h 3

in noli Uctter-^f -,?. C^r&amp;gt;^5l! &amp;lt;
fr S o

he xprcM&amp;lt;&amp;gt;l reat pity ......^ li ^C|K I - Ri) ti
!/^^ 1 ^ L fc

picked it np= Itf^ ^^t&amp;gt;lf fc

to present it some day =
fiiJiHf ^&amp;lt; ^ ^ * )ft- l^ l^fC-b L /; V&amp;gt; f

most often = -

&quot;The kind old man was the captain, and also

the owner, of the junk. She was a Banshu ship,

and was bound for the port of Kuki, in Kishu . . . .
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You write the name, Ku-ki, with the character for

demon so that it means the Nine Demons. . . .

All the men of the ship were very good to me.

I was naked, except for a loincloth, when I came

on board
;
and they found clothes for me. One

gave me an under-robe, and another an upper-robe,

and another a girdle ;
several gave me towels and

sandals ; and all of them together made up a gift

of money for me, amounting to between six and

seven ryd.
&quot; When we reached Kuki a nice little place,

though it has a queer name the captain took me
to a good inn

;
and after a few days rest I got

strong again. Then the governor of the district,

the Jito, as we called him in those days, sent for

me, and heard my story, and had it written down.

[|i] bound for the port ..... ^LjfcJ$ flP9 &amp;lt; a

will* the character for demon ; .&

very good very kind.

a loincloth = ?$C 7 y

imder-rol&amp;gt;c =

towel = (tou cl

th K-overnor of the district =

sent for me= A^^ Ml- jffi^l- i * L fc
&amp;gt; f?ij^(f sliall J oiid for

the doctor?
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: :-r!-r:-:-:-:-:-:; ::*::;:::: ;:;:,.!;:;,:;;;.;:::: :: ::-: :: :&amp;lt;

Iiart it writton down = ^ |l $: l
[
l
% b Lfc^F^ S^l i !&quot;* lown

^S o

He told me that he would have to send a report

of the matter to the Jito of the Yaidzu district,

after which he would find means to send me home-

But the Banshu captain, who had saved me, offered

to take me home in his own ship, and also to act

as messenger for the Jito ; and there was much

argument between the two. At that time we had

no telegraph and no post ;
and to send a special

messenger (/nkyaku), from Kuki to Yaidzu, would

have cost at least fifty ryo. But, on the other

hand, there were particular laws and customs about

such matters, laws very different from those of

to-day. Meanwhile a Yaidzu ship came to the

neighbouring port of Araya ;
and a woman of Kuki,

who happened to be at Araya ;
told the Yaidzu

captain that I was at Kuki. The Yaidzu ship then

came to Kuki
;
and the Jito decided to send me

home in charge of the Yaiclzu captain, giving him

a written order.

&quot;

Altogether, it was about a month from the

time of the loss of the Fnkuju Maru when I re

turned to Yaidzu. We reached the harbor at night ;

and I did not go home at once : it would have

frightened my people. Although no certain news

of the loss of our ship had then been received at
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...

Yaidzu, several things belonging to her had been

picked up by fishing-craft ;
and as the typhoon had

come very suddenly, with a terrible sea, it was

generally believed that the Fukuju Maru had gone

down, and that all of us had been drowned. . . .

None of the other men were ever heard of again.

.... I went that night to the house of a friend
;

and in the morning I sent word to my parents and

brother ; and they came for me.....

u Once every year I go to the temple of Kom-

pira in Sanuki : all who have been saved from

shipwreck go there to give thanks. And I often

go to the temple of Jizo-Sama of Ogawa. If you

will come with me there to-morrow, I will show

you that
plank.&quot;

lit] lie would have to send

ff &M Ifz^iO fc* i &I-CB& L fc o

to act as messeiiser = fi^i L T $&^ T ^ ,

n.uch argument .... &*.&*&amp;gt; Jlfe

would liave cost t least ......... /^
&amp;lt;

5

at least ft in the least II &amp;gt;}IJ fe tf ft b^ ^iJ*H^ ( i

at least = at the lowest estimate,

in the leas t = in the snialle-t, or Invest eh gree.

on the other haiid = \fojj t? rji vH&amp;gt;~
on on .-land,

to
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particular laws and customs =

meaiiwhile = ^c 5

Iiappend lo be =

in eharxe of=

A written order = #ffrt;H x &quot;le

Altogether, = ^ Ji ^ IS 5^ S^lft i&quot; tt If

it would liaye friK liteiied = (^: L^^Sft Kfijr^ fc ^T

7 f I &quot;&amp;lt; returned liome suddenly K

? wonld have CO subjunctive form

itad gone down = & L T L f O ,t

none o^tho other men ...... :fcft:& &amp;gt;

tt

KO there to ive thanks = t^iftt^ U I&quot;

I will show you . ...$!JcQfM ^ jj^- T _

VI.

THE STORY OF KWASHIN KOJI.

- Jl ^J ^&amp;gt; ttJH
-

During the period of Tensho there lived, in

one of the northern districts of Kyoto, an old man

whom the people called Kwashin Koji. He wore

a long white beard, and was always dressed like

a Shinto priest ;
but he made his living by ex

hibiting Buddhist pictures and by preaching
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Buddhist doctrine. Every fine day he used to go

to the grounds of the temple Gion, and there

suspend to some tree a large kakemono on which

were depicted the punishments of the various

hells. This kakemono was so wonderfully painted

that all things represented in it seemed to be

real
;

and the old man would discourse to the

people crowding to see it, and explain to them

the Law of Cause and Effect, pointing out with

a Buddhist staff (nyot), which he always carried,

each detail of the different torments, and exhorting

everybody to follow the teachings of the Buddha.

Multitudes assembled to look at the picture and

to hear the old man preach about it
;
and some

times the mat which he spread before him, to

receive contributions, was covered out of sight by

the heaping of coins thrown upon it.

[=1] he wore a IOMK white be.trd

wore (i wear && Z&amp;gt; * ^tfc* 7tf 5 ^^^iii ; wear, wore,

heard ftUfK &-x $ 5^, R t &amp;gt;r

O^SIl-a: moustache (or mustache; mustachio) (v ^ ^ 7 s/ =)

t -J^Wt whisker (^ -f * % -*) $&&amp;lt;D ^l CA|i^ S Ul^O^^: Roatee

* - r -f -; i -^^ Till^^^ S.W^^IJO l. earcl

A Shinto priest = ^1^00 vrj^^ept ijitll lV, I&amp;gt;riest

made his l!viii|?
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Kuddkitt

used to = (=* - x h) iMWi~ JU ^ S

iU t.fc ; ft&amp;lt;

rfj L fe c

tlic various

discourse = f $ ^4, ^ 5

the Law of Caiine and Effect =

ea-Ii detail

&amp;lt; o

multitudes = ^K$

Contributioi.s =
^|&amp;gt;f|fe, ^Ul&amp;gt; W^I-l^^iS^ J: U

was covered out of sight = |& \^& 04 tt tf^trHiC^ (
mat

)

Oda Nobunaga was at that time ruler of

Kyoto and of the surrounding provinces. One of

his retainers, named Arakavva, during a visit to

the temple of Gion, happened to see the picture

being displayed there
;
and he afterwards talked

about it at the palace. Nobunaga was interested

by Arakawa s description, and sent orders to

Kwashin Koji to come at once to the palace, and

to bring the picture with him.
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When Nobunaga saw the kakemono he was

not able to conceal his surprise at the vividness

of the work : the demons and the tortured spirits

actually appeared to move before his eyes; and he

heard voices crying out of the picture ;
and the

blood there represented seemed to be really flowing

so that he could not help putting out his finger

to feel if the painting was wet. But the finger

was not stained, for the paper proved to be per

fectly dry. More and more astonished, Nobunaga
asked who had made the wonderful picture. Kwa-

shin Koji answered that it had been painted by

the famous Oguri Sotan, after he had performed

the rite of self-purification every day for a hundred

clays, and practised great austerities, and made

earnest prayer for inspiration to the divine Kwan-

non of Kiyomidzu Temple.

[if] the N&amp;lt;iri-o:imliit province* =

retainers =
|5&amp;lt;3fc

being displayed there = #^C ffi %#Kt j^- t&amp;gt;* b fr L T & 5

clecriptioii = fg*, ^)|| cO^tf-MfC A l&amp;gt; frfz

ho was not able to conceal f=H& ti &amp;gt;^|t ^ Jl &quot;C $.& f ^ & W.~f

WU*^^ofc, Mif|&amp;lt; t^i (El^Tm*^*SS:^rj:^ofc ;
he

could not help ...... fJ *^ g %
$&amp;gt; ffl. ft %* i Tz V 1m

at the vividnosM of the work = ifcfpcO^^^) 5 J1&quot;C

the tortured qMrl*3
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so that he could not ...... itj^ &E$fcWt&ft^-fifrt 12 Jg & Ki

stained

i

after he had performed ......

the rite of self-purification

austerities =

made earnest prayer = ||fcifr& ftfl 5: U fc ($#11 ft 5 &amp;gt; 4&amp;gt; & fc ^

Observing Nobunaga s evident desire to possess

the kakemono, Arakawa then asked Kwashin Koji

whether he would &quot;

offer it
up,&quot;

as a gift to the

great lord. But the old man boldly answered :

&quot; This painting is the only object of value that I

possess ;
and I am able to make a little money by

showing it to the people. Were I now to present

this picture to the lord, I should deprive myself

of the only means which I have to make my living.

However, if the lord be greatly desirous to possess

it, let him pay me for it the sum of one hundred

ryo of gold. With that amount of money I should

be able to engage in some profitable business.

Otherwise, I must refuse to give up the
picture.&quot;

Nobunaga did not seem to be pleased at. this
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reply ;
and he remained silent. Arakawa presently

whispered something in the ear of the lord, who

nodded assent
;
and Kwashin Koji was then dis

missed, with a small present of money.

evident d*i r =
IjTJ fl# ft fiff SI o

the only object of value = Bf

Were I. ..... = If I were now to present.

I shonid deprive myself of

-flit form ic t 5 co t?* 5 , ^ Sr ^J&amp;gt; ot?*&amp;gt;5*^5:A5: fy fr b^^ i ^

They robbed him of his money, tft4fr&lfcOfl&4fttF &

in = %

refuse = iefue

nod Wt^mt-RjRtT^^lfllJtWrf^ir &amp;lt;t tr^1~&amp;gt;
-- to signify

consent, approval, or sanction by a forward and downward inclination of

the head.

was limitted=:fl{$&4
9 b^fe . jMii $ ^ bfrfco

But when the old man left the palace, Ara

kawa secretly followed him, hoping for a chance

to get the picture by foul means. The chance

came
;

for Kwashin Koji happened to take a road

leading directly to the heights beyond the town.

When he reached a certain lonesome spot at the
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r*vr&amp;lt;K3x*x*:&amp;lt;x&amp;lt;K-M&amp;gt;;\&amp;lt;;-:&amp;lt;K^^^^

foot of the hills, where the road made a sudden

turn, he was seized by Arakawa, who said to

him :

&quot; Why were you so greedy as to ask a

hundred ryo of gold for that picture ? Instead of

a hundred ryo of gold, I am now going to give

you one piece of iron three feet
long,&quot;

Then

Arakawa drew his sword, and killed the old man,

and took the picture.

The next day Arakawa presented the kake

mono still wrapped up as Kwashin Koji had

wrapped it before leaving the palace to Oda

Nobunaga, who ordered it to be hung up forth

with. But, when it was unrolled, both Nobunaga
and his retainer were astounded to find that there

was no picture at all nothing but a blank surface.

Arakawa could not explain how the original paint

ing had disappeared ;
and as he had been guilty

whether willingly or unwillingly of deceiving his

master, it was decided that he should be punished.

Accordingly he was sentenced to remain in con

finement for a considerable time.

[ft] ly foul ! = ^^|St, foul fi fair KfJ f SfStr

fair and foul*- CC ^ , j& &amp;lt;

T 4

leading directly = Jt fa 1Cf^ T &amp;lt;fo 5 ^ this way leads to Uyeno

a sudden turn = ^^;|C$& |[]j tf

greedy = ^Bfro
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one piece of iron - ftOjUfo S^^A- i t * i i^ 5 te &P t&amp;gt;-^| U 3&

LT^b-t&iaiMLK^.^ SiKHRo^fc !mT$cKi$|.^Pj L^tc, fn

L iron

forthwi

was astounded =@ L &amp;lt; 1^ $ flfc &amp;gt;

a blank surface = ft |KO iSM o

the original pnintiner= X:|^ JgCM
liad been griiiliy = 5ff|g&quot;C fc^ fcfr L

Whether.. .. ffl^K L T *&amp;gt;4&!fK: LT^M^fc 9

in

for a considerable

Scarcely had Arakawa completed his term of

imprisonment, when news was brought to him that

Kwashin Koji was exhibiting the famous picture

in the grounds of Kitano Temple. Arakawa could

hardly believe his ears
;

but the information in

spired him with a vague hope that he might be

able, in some way or other, to secure the kake

mono, and thereby redeem his recent fault. So he

quickly assembled some of his followers, and hur

ried to the temple ;
but when he reached it he

was told that Kwashin Koji had gone away.

Several days later, word was brought to Ara

kawa that Kwashin Koji was exhibiting the pic

ture at Kiyomidzu Temple, and preaching about

it to an immense crowd. Arakawa made all haste
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to Kiyomidzu ;
but he arrived there only in time

to see the crowd disperse, Tor Kwashin Koji had

again disappeared.

At last one day Arakawa unexpectedly caught

sight of Kwashin Koji in a wine-shop, and there

captured him. The old man only laughed good-

humoredly on finding himself seized, and said :

&quot;

I will go with you ;
but please wait until I drink

a little wine.&quot; To this request Arakawa made no

objection ;
and Kwashin Koji thereupon drank, to

the amazement of the bystanders, twelve bowls of

wine. After drinking the twelfth he declared himself

satisfied
;
and Arakawa ordered him to be bound

with a rope, and taken to Nobunaga s residence.

Scarecely Iiatl ......

the information inspired him .........$ LJl&l &amp;gt;{* 5 K

1C fr L t ja f fc^ I - A & #&amp;gt; UPfr & i 5^^^ fc Sm (with a

hope) JBJ

redeem =

in

eaugrht sisht = 1

erood-hmnoredly =

made no objection = fsf^ /) ^^/t i L ^ ^^^&amp;gt; fc

to the amazement = f^|a cO A * tf*!f v^ fc^lC (2

to be bound with a rope = $& t(f 9 ^M:^ff-^ Tft^ Z ^
&amp;lt;& fc*
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In the court of the palace Kwashin Koji was

examined at once by the Chief Officer, and sternly

reprimanded. Finally the Chief Officer said to

him :

&quot;

It is evident that you have been deluding

people by magical practices ;
and for this offence

alone you deserve to be heavily punished. How
ever, if you will now respectfully offer up that

picture to the Lord Nobunaga, we shall this time

overlook your fault. Otherwise we shall certainly

inflict upon you a very severe punishment.&quot;

At this menace Kwashin Koji laughed in a

bewildered way, and exclaimed :

&quot;

It is not I who

have been guilty of deluding people.&quot; Then,

turning to Arakawa, he cried out :

&quot; You are

the deceiver ! You wanted to flatter the lord by

giving him that picture ;
and you tried to kill me

in order to steal it. Surely, if there be any such

thing as crime, that was a crime ! As luck would

have it, you did not succeed in killing me
;
but if

you had succeeded, as you wished, what would

you have been able to plead in excuse for such an

act ? You stole the picture, at all events. The

picture that I now have is only a copy. And
after you stole the picture, you changed your

mind about giving it to Lord Nobunaga ;
and you

devised a plan to keep it for yourself. So you

gave a blank kakemono to Lord Nobunaga ; and,
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in order to conceal your secret act and purpose,

you pretended that I had deceived you by sub

stituting a blank kakemono for the real one.

Where the real picture now is, I do not know.

You probably do.&quot;

[i] iu the court = &S7E-&quot;

sternly reprimanded = f t s ftH&amp;gt;

deluding- ..... Blt||fck^TA*i:||ift
deserve = ;ftj^ ^.M^tr* *l fc tf t?

overlook = Jlgfc^t &amp;gt; ?&amp;lt; K jg, T ^ S

Inflict = |TjS:^f-t-S^: on or upon

bewildered way =

Hie deceiver

if there be ......^ L &amp;lt;

as luck would liave it = fj3Jt ^l^^ ^=^IC N
-- as it chanced; by

fortune, good or bad.

to plead in excuse - \nj i jjft V (?) ff t&amp;gt; fJH ^ ^^ W^ fc
^&amp;gt; 5 %** plead fi

at all events = certainly ;
without fail

;
whatever happens in any case

only a copy =

devised a plaii = |ffe &amp;lt;

At these words Arakawa became so angry that

he rushed towards the prisoner, and would have

struck him but for the interference of the guards.

And this sudden outburst of anger caused the
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Chief Officer to suspect that Arakawa was not

altogether innocent, He ordered Kwashin Koji to

be taken to prison for the time being ;
and he

then proceeded to question Arakawa closely. Now
Arakawa was naturally slow of speech ;

and on

this occasion, being greatly excited, he could

scarcely speak at all
;

and he stammered, and

contradicted himself, and betrayed every sign of

guilt. Then the Chief Officer ordered that Ara

kawa should be beaten with a stick until he told

the truth. But it was not possible for him even

to seem to tell the truth. So he was beaten with

a bamboo until his senses departed from him, and

he lay as if dead.

Kwashin Koji was told in the prison about

what had happened to Arakawa
;
and he laughed.

But after a little while he said to the jailer :

&quot; Listen ! That fellow Arakawa really behaved

like a rascal
;

and I purposely brought this pun
ishment upon him, in order to correct his evil

inclinations. But now please say to the Chief

Officer that Arakawa must have been ignorant of

the truth, and that I shall explain the whole

matter
satisfactorily.&quot;

[ft] 1* ft** interference .... if^pt^T^fr #&amp;gt; J^rff t&amp;gt;ut

for = if there had not been
;
without the aid, ?fe L&tf$&%*~3fc ft &amp;gt;(JT

sudden outburst = *
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caused .... to suspect . . . . Jel * It L t/ 3 K 3 o fc , * ft 5: t i i L

T5 5^.3fT-M^*:o

altogether imiociit=&$|}fc $ ifr t i2 M-^O fc t ; fiijfc ^&amp;gt;
&amp;lt; 3 i/^

fefc ^ io
i

fa&amp;gt;r the time beiii^-^f &amp;lt; RjJ, $ L $&amp;gt; fc I)

R really excited = ^^|C j& tT , ^C@05 ^ JlO T

Mtaiitmeretl fft ^r if & O fc

contradicted himself=

his senses .....

the jailer =

behaved lilte a rascal ......

purposely = M^ICC^- S: *&amp;gt;^I C * IfC ^ O
evil inclination =^fr S fMf o

Arakawa must have been ignorant

Then Kwashin Kqji was again taken before

the Chief O-fficer, to whom he made the following

declaration :

&quot; In any picture of real excellence

there must be a ghost ;
and such a picture, having

a will of its own, may refuse to be separated from

-the person who gave it life, or even from its

rightful owner. There are many stories to prove

that really great pictures have souls. It is well

known that some sparrows, painted upon a sliding-

screen (fusuvta) by Hogen Motonobu, once flew

away, leaving blank the spaces which they had



THE STORY OF KwASHIN KOJI. 75

occupied upon the surface. Also it is well known

that a horse, painted upon a certain kakemono,

used to g-o out at night to eat grass. Now, in

this present case, I believe the truth to be that,

inasmuch as the Lord Nobunaga never became the

rightful owner of my kakemono, the picture vol

untarily vanished from the paper when it was un

rolled in his presence. But if you will give me
the price that I first asked, one hundred ryo of

gold, I think that the painting will then reap

pear, of its own accord, upon the now blank paper.

At all events, let us try ! There is nothing to

risk, since, if the picture does not reappear, I

shall at once return the money.&quot;

* following declaration = ^
real excellence = $ Kfi&g 5 (fs l

1 K i flKf *&amp;gt;
)

who gave Hlife = ;l$riC&M$l^/tA&amp;gt; BP*&amp;gt; &$(,, fcA

it* rightful owner

llo^eii Motoiiobii tfe

leaving blank the spaces ......
ft|}*&amp;lt;&VK:

inasmucli as = ?ince
; considering that

; seeing that
; beciu-e,

voliiiUaril.y= S#c|C ; ttlC^ ,0^1CC^x.T Lti)
of iis own accord ^^|C&amp;gt; @ &amp;gt;)&&amp;gt; freely, voluntarily.

risk = &amp;lt;p

On hearing of these strange assertions, Nobu-
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naga ordered the hundred ryo to be paid, and

came in person to observe the result. The kake

mono was then unrolled before him
; and, to the

amazement of all present, the painting reappeared,

with all its details. But the colors seemed to have

faded a little
;
and the figures of the souls and

the demons did not look really alive, as before.

Perceiving this difference, the lord asked Kwashin

Koji to explain the reason of it
;

and Kwashin

Koji replied :

&quot; The value of the painting, as you
first saw it, was the value of a painting beyond
all price. But the value of the painting, as you
now see it, represents exactly what you paid for

it, one hundred ryo of gold .... How could it

be otherwise ?
&quot; On hearing this answer, all pres

ent felt that it would be worse than useless to

oppose the old man any further. He was immedi

ately set at liberty ;
and Arakawa was also liberated,

as he had more than expiated his fault by the

punishment which he had undergone.

[|i] sjrai ge .insertions = gyii ft BfffiiiBo

to observe the reralt=ttJfefclRft*/j

to the amazement .....

its cletui Is = |fH (D 1,\ 1C

perceiving this difference-.

heyonl all price & ( {&&

Invaluable
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represents exactly what ...... & t fc &amp;lt;D #P jjJfe VlZit^fc ?|$j fc* tf $J

f- * y i -g(i LT h 2&amp;gt;
^ t^ f- fc lt t*& 5 o

how ctmid it be ...... ? *

it would be worse tiiim useless =
&amp;gt;f* jK&amp;gt;?&amp;lt;- i ^^- &amp;lt;t D

^ ^1: 5 fr tj 1 T t, fnT^titl- i fc V, ^50^0

any further = jit (/&amp;gt; L f 4&amp;gt;
R fil 1~ S c/) )

as he had more than expiated ........ fljc

Now Arakawa had a younger brother named

Buichi, also a retainer in the service of Nobu-

naga. Buichi was furiously angry because Ara

kawa had been beaten and imprisoned ;
and he

resolved to kill Kwashin Koji, Kwashin Koji no

sooner found himself again at liberty than he went

straight to a wine-shop, and called for wine.

Buichi rushed after him into the shop, struck him

down, and cut off his head. Then, taking the

hundred ryo that had been paid to the old man,

Buichi wrapped up the head and the gold together

in a cloth, and hurried home to show them to

Arakawa. But when he unfastened the cloth he

found, instead of the head, only an empty wine-

gourd, and only a lump of filth instead of the

gold..... And the bewilderment of the brothers

was presently increased by the information that

the headless body disappeared from the wine

shop, none could say how or when.
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Nothing more was heard of Kwashin Koji

until about a month later, when a drunken man
was found one evening asleep in the gateway of

Lord Nobunaga s palace, and snoring so loud that

every snore sounded like the rumbling of distant

thunder. A retainer discovered that the drunk

ard was Kwashin Koji. For this insolent offence,

the old fellow was at once seized and thrown into

the prison. But he did not awake
;

and in the

prison he continued to sleep without interruption

for ten days and ten nights, all the while snoring

so that the sound could be heard to a great distance.

[f] * the service =^f^ &

no sooner ......than = ^1D
ffi &quot;^&amp;gt; 1C

an empty wine-gourd = (goi cl) gJ %* , &amp;gt;7$$|/1:(-^ # f y)

a lump of filth = 4fif5^
the bewilderment ......... increased = fflj^Jg L 1t i

asleep =IJgifItMii4U ^ &amp;gt;
te 4 i on j; \) fa % , on sleeping.

rumbling = =T D d* o

the &amp;lt;li-JiiiSiarI- / V? 9 I/ ^ &quot;3 V * 7 4

insolent offence = jtfc^l /x ^-M 5P fc JC

without interruption = fnJO^ 9 tC (

About this time, the Lord Nobunaga came to

his death through the treachery of one of his cap

tains, Akechi, Mitsuhide, who thereupon usurped

rule. But Mitsuhide s power endured only for a



THE STORY OF KWASHIN KOJI. 79

period of twelve clays.

Now when Mitsuhide became master of Kyoto,

he was told of the case of Kwashin Koji ;
and he

ordered that the prisoner should be brought before

him. Accordingly Kwashin Koji was summoned

into the presence of the new lord
;
but Mitsuhide

spoke to him kindly, treated him as a guest, and

commanded that a good dinner should be served

to him. When the old man had eaten, Mitsuhide

said to him : &quot;I have heard that you are very

fond of wine
;

how much wine can you drink

at a single sitting ?
&quot;

Kwashin Koji answered :

&quot;

I do not really know how much
;

I stop drinking

only when I feel intoxication coming on. Then

the lord set a great winecup before Kwashin

Koji, and told a servant to fill the cup as often

as the old man wished. And Kwashin Koji emp
tied the great cup ten times in succession, and

asked for more
;
but the servant made answer that

the wine- vessel was exhausted. All present were

astounded by this clrinking-feat ;
and the lord

asked Kwashin Koji,
&quot; Are you not yet satisfied,

Sir?&quot;
&quot;

Well, yes,&quot; replied Kwashin Koji, &quot;I

am somewhat satisfied
;

and now, in return for

your august kindness, I shall display a little of

my art. Be therefore so good as to observe that

screen.&quot; He pointed to a large eight-folding screen
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upon which were painted the Eight Beautiful

Views of the Lake of Omi (Omi-Hakkei) ;
and

everybody looked at the screen. In one of the

views the artist had represented, far away on the

lake, a man rowing a boat, the boat occupying,

upon the surface of the screen, a space of less than

an inch in length. Kwashin Koji then waved his

hand in the direction of the boat
;

and all saw

the boat suddenly turn, and begin to move toward

the foreground of the picture. It grew rapidly

larger and larger as it approached ;
and presently

the features of the boatman became clearly dis

tinguishable. Still the boat drew nearer, always

becoming larger, until it appeared to be only a

short distance away. And, all of a sudden, the

water of the lake seemed to overflow, out of the

picture into the room
;

and the room was flooded
;

and the spectators girded up their robes in haste,

as the water rose above their knees. In the same

moment the boat appeared to glide out of the

screen, a real fishing-boat ;
and the creaking of

the single oar could be heard. Still the flood in

the room continued to rise, until the spectators

were standing up to their girdles in water. Then

the boat came close up to Kwashin Koji ;
and

Kwashin Koji climbed into it
;
and the boatman

turned about, and began to row away very swiftly.
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And, as the boat receded, the water in the room

began to lower rapidly, seeming to ebb back into

the screen. No sooner had the boat passed the

apparent foreground of the picture than the room

was dry again ! But still the painted vessel ap

peared to glide over the painted water, retreating

further into the distance, and ever growing smaller,

till -at last it dwindled to a dot in the offing.

And then it disappeared altogether ;
and Kwashin

Koji disappeared with it. He was never again

seen in Japan.

[l] came to his death = ?|C g)S&amp;gt;&amp;gt;
fc

through the treachery =

captain = Jit Bc&amp;gt;;fc;j

usurped rule =^M
endured only for a period ..... fe O fc -f-H [4 &amp;gt;

J|Jj fH] L J&^tS L ft 3&

A good dinner should Ic served = i^

at a single siinS = -^OjgJ^t ^ jft&quot; t?o

intoxication cotis &amp;gt;n = fiMrtfe, R^O tf t

wine-cup = wine-bowl

in succession = f^t $* t K

the wine-vessel-v sse! tiij,-C^2&S: 3

were astounded ..... (i!fc^&amp;gt; ^ t 1C) ?

in return for = ( fc ft fc &amp;gt; $ $ |^ |ft^J) 1C
tl&amp;lt;V&amp;gt;

/v fc

display = gai i- , ^1 B 1C i* It 5
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be therefore so B o&amp;lt;nl as ......^tt 5 *&amp;lt;&amp;gt; C 7 * v )

so good as = so kind as i IHJ^T?, fl^tf i* 5 *&amp;gt; Srtt^t Jltf 4

&amp;gt; ft Would you be so good as to teach it to me ?

far away on the lake = f$j .hi^i^ 1C

occupying: ......a space of less than jg; $ i X? &amp;gt;1*&&

as it approached =j^ S 1C #&quot;2 &quot;C

clearly distinguishable = ft O 1J i J3.5&amp;gt;tt ^? ^ &amp;lt; ^IC ^ O fc

drew nearer = ^^r ^ - h ^^O\s fc^^ &amp;lt; ^KU&ifc &amp;lt; ^;O draw ^

/H^^ H %i#l8iE^^3^JS
&amp;lt;^V\T^fci ..... The winter vacation is drawing

near, (or at hand)

rkll of a sudden = all at once
; suddenly ^^^ fH#&amp;gt;l

C

seemed to overflow = ffi-o T $$. & ^IC& . fc

was flooded = f$ftfc, C 7 7 V ? V K) iigf
the spectators . . . . U ffc ft& ^ f*^ *

&amp;lt;
9

to glide out = ir 9 t IJ S

the creak ingr = &amp;gt;J-

-

were standing up

climbed into it= i

receded = ( tf
-

to ebb back = S

ever ^rowiiij^ smaller = $ ^ r\^ $ ( f^ IJ

it dwindled to a dot in the oHing .....
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&quot;

VII. &quot;.&quot;. .

&quot;&quot;

KUSA-HIBARI.

His cage is exactly two Japanese inches high

and one inch and a half wide : its tiny wooden

door, turning upon a pivot, will scarcely admit the

tip of my little finger. But he has plenty of room

in that cage, room to walk, and jump, and fly ;

for he is so small that you must look very carefully

through the brown-gauze sides of it in order to

catch a glimpse of him. I have always to turn the

cage round and round, several times, in a good

light, before I can discover his whereabouts
;
and

then I usually find him resting in one of the upper

corners, clinging, upside clown, to his ceiling of

gauze.

Imagine a cricket about the size of an ordinary

mosquito, with a pair of antennae much longer than

his own body, and so fine that you can distinguish

them only against the light. Knsa-Hibariy
or

&quot; Grass- Lark,&quot; is the Japanese nnrne of him
;
and

he is worth in the market exactly twelve cents :

that is to say, very much more than his weight

in gold. Twelve cents for such a gnat-like

thing !...*.
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[If] turning: npon a i&amp;gt;ivoi
=

will scarcely admit .... 5&O /j&amp;gt;fjf CD ;fe & A 5 V.i

the Ikrown-guaize side.s of it

T gauze ft (gaz) ^* X\

to catch a glimpse of him = 3-7

his whereabouts =
?j CO & U *-,

a cricket ..... i

antenna = ^fc % j$}$, n& nnteu a

so fine that sl^ fC^l k*&tfAft&fcit.L.TO4^9tt4ME&amp;lt;

that is to say = thai is
;

in other words
;

I mean
; gpt, ; ^ -g -f- ^L fjf ;

4 ^jgtt ; ^o^fo

very much more ....
fp^&amp;gt; L ICi-^(f$H 3 i U %^t/c:iT(v&amp;gt; t

such a gnat-like thins- ^^ fcj&cD fil/J: ^ClC-[-&quot;H^ 4 t ft -)

By day he sleeps or meditates, except while

occupied with the slice of fresh egg-plant or cu

cumber which must be poked into his cage every

morning .... To keep him clean and well fed is

somewhat troublesome : could you see him, you
would think it absurd to take any pains for the

sake of a creature so ridiculously small.

But always at sunset the infinitesimal soul of

him awakens : then the room begins to fill with a

delicate and ghostly music of indescribable sweetness,

a thin, thin silvery rippling and trilling as of

tiniest electric bells. As the darkness deepens the
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sound becomes sweeter, sometimes swelling till the

whole house seems to vibrate with the elfish res

onance, sometimes thinning clown into the faintest

imaginable thread of a voice. But loud or low, it

keeps a penetrating quality that is weird.. ..All

night the atomy thus sings : he ceases only when

the temple bell proclaims the hour of dawn.

meditates =

fresh egs-plant or cucumber =
$fJ!Y-

must be poked lnto = ($S0 ^ |C)^ $ Afr C * t&amp;gt; fctf ft
l&amp;gt;

fa

coiild yon see him = If you could see him
;

ridiculously small =

the in fin ite.simal

delicate and slios

indescribable sweetness =

thin silvery ......

to vibrate with ...... (

the faintest = # *&amp;gt;
fl f J&& & til-E^ & S S^ IS i ft 5 ^ thread

that is weird ......^CDl^i^^K jg-tf &amp;gt; 2)

the atomy = f^li(f- tf)

proclaims

Now this tiny song is a song of love, vague

love of the unseen and unknown. It is quite im

possible that he should ever have seen or known,

in this present existence of his. Not even his
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ancestors, for many generations back, could have

known anything
1

of the night- life of the fields, 01

the amorous value of song. They were been of eggs
hatched in a jar of clay, in the shop of some in

sect-merchant
;
and they dwelt thereafter only in

cages. But he sings the song of his race as it

was sung a myriad years ago, and as faultlessly as

if he understood the exact significance of every

note. Of course he did not learn the song. It is

a song of organic memory, deep, dim memory
of other quintillions of lives, when the ghost of

him shrilled at night from the dewy grasses of the

hills. Then that song brought him love and

death. He has forgotten all about death
;
but he

remembers the love. And therefore he sings now

for the bride that will never come.

vague love = (j| nj % Xfl 5 &quot;&quot;I 6 $&quot; 2) &amp;gt;/! fc S Slti?

the amorous value of soiig^^^^^r^^t^^ffl fiSe

the night life .... HJfC J^tt S }&frfO^Jf (iJJi 4, ^1 9

of eggs hatched in .....
&amp;lt;

A m.y ri:il years ago =

the exact significance =

organic memory =

other quintillions of lives = (C-p A&amp;lt;Z&amp;gt;^ Sf O It fc 5 (^7 y A i

T) KH-f-O^fcPWtfc S(-f y ^KT)A i S^t^OflficO^^, lives

other insects.
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shrilled

the ghost = imagination.

for the bride ...... 5 L T
*&amp;gt; 3fcfc V^E^O fc I \ (il^ 1C Jg CO

So that his longing is unconsciously retro

spective : he cries to the dust of the past, he calls

to the silence and the gods for the return of time.

.... Human lovers do very much the same thing

without knowing it. They call their illusion an

Ideal
;
and their Ideal is, after all, a mere shadow

ing of race-experience, a phantom of organic

memory. The living present has very little to do

with it.. ..Perhaps this atomy also has an ideal,

or at least the rudiment of an ideal
; but, in any

event, the tiny desire must utter its plaint in vain.

(!] B.is longing ......WflB&
he cries to the dust of the

i&amp;gt;ast

the tartBaselessness.

for the return of tlmo

the ods = what he can be free.

their illusion an Ideal

a mere shadowing ......&&TOfl^l& t T

a phantom ...... )( &quot;7 # P 5/

the living present ..... = the very ]
res:nt moment, very little to lo

with it = almost r.o i elation,

the rudiment of an ideal = (/M l)&3EttDllC

rndiineiit = the first principle.
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the tiny desire ...... it ? y # tf ftfg^J}^ L
&amp;lt; Jtf

&
.

desire (2M Hf^ -lU f!1

The fault is not altogether mine. 1 had been

warned that if the creature were mated, he would

cease to sing and would speedily die. But, night

after night, the plaintive, sweet, unanswered trilling

touched me like a reproach, became at last an

obsession, an affliction, a torment of conscience
;
and

I tried to buy a female. It was too late in the

season
; there were no more kusa-hibari for sale,

either males or females. The insect-merchant

laughed and said, He ought to have died

about the twentieth day of the ninth month.&quot; (It

was already the second day of the tenth month.)
But the insect-merchant did not know that I have

a good stove in my study, and keep the temperature
at above 75 F. Wherefore my grass-lark still

sings at the close of the eleventh month, and I

hope, to keep him alive until the Period of Greatest

Cold. However, the rest of his generation are pro

bably dead : neither for love nor money could I

now find him a mate. And were I to set him free

in order that he might make the search for himself,

he could not possibly live through a single night,

even if fortunate enough to escape by day the

multitude of his natural enemies in the garden,
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ants, centipedes, and ghastly earth-spiders.

I had been warned ...... 3ft tt fly feltW

unanswered trilling ..... Jjg-x i ft

an obsession = Bi( 36

an affliction = J| % @

a torment^J^ (&&*& KfJ t T {i ^ fO $H t ^tf^

for sale =

sale for oasli =

in my study =

above 75 F = f|^K:0-t-h?i^JJJlJl, (i degree,

fi JlSt i ^^ what degree does the thermometer register? ther-mom c-

ter ...... ^-^

- a Fahrenheit thermometer

a Centigrade ,. Hft^-^-

a Ke anmnr ., B.

I hope to keep him alive = 5|UJt/fe:& L&quot;t]if fc^/^o

the rest of his generation = f#&f^&amp;gt;8 9 O^-

for love or money = for any consideration ;
at any price or cost

iCLTix #nfnTflM#M^i ^&amp;gt; - ^5i fr Iove I101&amp;lt; o.y--JJ; nor

fltof^ neither K 3&&amp;gt;
v. 9 (fs^U C LT

4&amp;gt; Sllfffi^tt^ b tl^ *^fc O for

love fc tf tc &amp;gt;(-jf&amp;gt;

for nothing, fc fc*t?^

and were I to net. .....if I were C9ffljt:i Hi though 1 Cpi\ ?c

even if..... r

centipedes =

rliaslly earth-Niid&amp;lt;-r = ^ S* fc ^^E^^^^C^&quot; ^ * )o

Last evening the twenty-ninth of the eleventh
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month an odd feeling came to me as I sat at my
desk : a sense of emptiness in the room. Then I

became aware that my grass-lark was silent, contrary

to his wont. I went to the silent cage, and found

him lying dead beside a dried-up lump of egg-plant

as gray and hard as a stone. Evidently he had

not been fed for three or four days ;
but only the

night before his death he had been singing wonder

fully, so that I foolishly imagined him to be more

than usually contented. My student, Aki, who

loves insects, used to feed him
;
but Aki had gone

into the country for a week s holiday, and the duty

of caring for the grass-lark had devolved upon

Hana, the housemaid. She is not sympathetic, Hana

the housemaid. She says that she did not forget the

mite, but there was no more egg-plant. And she

had never thought of substituting a slice of onion or

of cucumber ! . . . I spoke words of reproof to Hana

the housemaid, and she dutifully expressed contrition.

But the fairy-music has stopped ;
and the stillnsss re

proaches ;
and the room is cold, in spite of the stove.

[ff] an odd feelinR = $?fr;fcf,gi; o

A sense ofm|UiteHS = igft| $ 5 t?Sj^*T?^ t

Contrary to his \\ nnt = $.&*$ ft VCfc t T&amp;gt;
V^ 1

A dried-iip lump ...... % .h^O ?-%n=?-&amp;lt;D frfc f \J

But only the night before =
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*o that I foolishly ...... -tt?^ fl fcj{ i IJ Jf f$fil LT ft &amp;lt;D fc* b ,&O T

MNtMkffe9 ?& ?fc

ised to fee.1 liim =&^^^^ fe^ i L T Jftfc* ^^t^&^ot:^
o

hatl devolveil upon Haim .... ^^ it^gl &^ft ^ &amp;gt;^^^l^!^ Lfc

reproof=

contrition =

Absurd !....! have made a good girl unhappy
because of an insect half the size of a barley-grain !

The quenching of that infinitesimal life troubles

me more than I could have believed possible ....

Of course, the more habit of thinking about a

creature s wants even the wants of a cricket

may create, by insensible degrees, an imaginative

interest, an attachment of which one becomes con

scious only when the relation is broken. Besides,

I had felt so much, in the hush of the night, the

charm of the delicate voice, telling of one minute

existence dependent upon my will and selfish pleas

ure, as upon the favour of a god, telling me also

that the atom of ghost in the tiny cage, and the

atom of ghost within myself, were forever but one

and the same in the deeps of the Vast of being.

.... And then to think of the little&quot; creature

hungering and thirsting, night after night, and day
after day, while the thoughts of his guardian deity
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were turned to the weaving of dreams ! . . . . How

bravely, nevertheless, he sang on to the verx end,

an atrocious end, for he had eaten his own legs !

. . . .May the gods forgive us all, especially Hana

the housemaid !

Yet, after all, to devour one s own legs for hunger

is not the worst that can happen to a being cursed

with the gift of song. There are human crickets

who must eat their own hearts in order to sin.

Ali surd ! ...... br^^-f

A barley- tfrain^i^^^t 5 )

the quenching of that infinitesimal life = 4$PJM^&^ & }ft L T

trouble* me more than ...... 5&tt5$ t * ft^ fifa-tf g,fl ft

A/fc*o

the mere habit of thinking ...... % A,ft^^^J- ^ j^illC ft O fc ^|;

ib^Tj&r^.
by insensible decrees .....

the charm of the delicate voice =

telling of one minute existence ...... telling = making me feel

Z^ o&amp;gt;e minute existenee = an ephemeral existence,

ny

the atom of ghost within my self=
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vast of beings = creation.

turned ..... =yiven to the weaving of dreams
;
to the creiting or rai ing

of dreams.

his winrdinn deity = ^Wl i H /M^ S:^ 1 1 fjj fc g }&amp;gt;&amp;gt; ^ ^
=

creature -glt S

to the very eii&amp;lt;l-$ 9 i -&$3fe D j^

An atrocious eml

to a l&amp;gt;ein^ cursed with. .....cursed witli = damned with.

the grift of song = the power of song, flf Q

Who must eat their own hear&amp;lt;s=to find great difficulty to sing, fil]

VIII.

BITS OF LIFE AND DEATH.

July 30. The next house to mine, on the

south side, a low, dingy structure, is that of a
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dyer. You can always tell where a Japanese dyer
is by the long pieces of silk or cotton stretched

between bamboo poles before his door to dry in

the sun, broad bands of rich azure, of purple, of

rose, pale blue, pearl gray. Yesterday my neigh

bor coaxed me to pay the family a visit
;
and after

having been led through the front part of their

little dwelling, I was surprised to find myself

looking from a rear veranda at a garden worthy
of some old Kyoto palace. There was a dainty

landscape in miniature, and a pond of clear water

peopled by goldfish having wonderfully compound
tails.

When I had enjoyed this spectacle awhile, the

dyer led me to a small room fitted up as a Bud

dhist chapel. Though everything had had to be

made on a reduced scale, I did not remember to

have seen a more artistic display in any temple.

He told me it had cost him about fifteen hundred

yen. I did not understand how even that sum

could have sufficed. There were three elaborately

carven altars, a triple blaze of gold lacquer-work ;

a number of charming Buddhist images ; many

exquisite vessels
;
an ebony reading-desk ;

a moku-

gyo ;
two fine bells, in short, all the paraphernalia

of a temple in miniature. My host had studied

at a Buddhist temple in his youth, and knew the
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sutras, of which he had all that are used by the

Jodo sect. He told me that he could celebrate

any of the ordinary services. Daily, at a fixed

hour, the whole family assembled in the chapel for

prayers ;
and he generally read the Kyo for them.

But on extraordinary occasions a Buddhist priest

from the neighboring temple would come to

officiate.

[ft] lite and death &ffr 1C 1^3* K^-&amp;lt;O ; J&7E- critical
;

des

perate.

dingy structure = f$B#^* 7. 7* &amp;gt;r 9 ^ % 9 -)- ^

you can always tell where

||{i ......TK^ifrifto^t? (by) * &amp;lt;#^5o

broad bands of...... Oi^tJ-, ^ &^?^ palc = light

I&amp;gt;earl -pearlish = whitish.

coaxed me =
5&KlHi&g&amp;gt;fc^ K 4C^ ^ ISfifJ-^ * i

from a rear veranda = CD ^fltlj^ 5 (b

A dainty laiidMoape in mill iature =

peopled by goldfish = ^^i, tr -|f |C ft ~? T^ fc

compoiindtails = ^^iCxfi^^Mo
fitted up as a Buddhist chapel = f$P^ t LT {/^ft Jt &amp;gt; *t fc 5 chapel

fc^S;*,
On a reduced scale = J^-x f:i M^- fGa & ^ tc it^ !f fe & ft ^^ fc &amp;gt;

co-efi^s ^:o hMi iMi tt^ca*T?l8&amp;gt;ttl&i6K&amp;gt; ^^^fJPJo
A more artistic display =CM^^I-^T t&amp;gt; *)& J: 9 Hti|Ef^J|-C^fi 3
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it had cost

I did not understand ..... 5 L t , ifc&Sflt? 4&amp;gt; ;fcK &amp;gt;O fc ,

elaborately carveil altars = fl-f$ ! C^ A^ ~C J&M^ Z&amp;gt; C * ^ ^ -

A triple blaze of old lacquer-work =

t&quot; ^J bf ^ ^- 5 4) iO
&amp;gt;

blaze = shining.

exquisite vessels =$ &amp;lt;

an ebony reading-desk = M
in short, all ...... 35

paraphernalia = ^ 7 7T ~t^- 9 7.

IUMtt =$P^ ^C^^fc(f hostess.

the sntras= ^. - y 7 * Hl
.lodo sect =^^^
he could celebrate ......

service Kl^^, 8H&\ * J^ I ^O^r^^ ilifHAfi l)uri -11 service,

memorial service, it-fj^ morning service, evening service

extraordinary occasions--

to ofKcate =

He told me a queer story about robbers.

Dyers are peculiarly liable to be visited by robbers
;

partly by reason of the value of the silks intrusted

to them, and also because the business is known

to be lucrative. One evening the family were

robbed. The master was out of the city ;
his old

mother, his wife, and a female servant were the

only persons in the house at the time. Three men,
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having their faces masked and carrying long swords,

entered the door. One asked the servant whether

any of the apprentices were still in the building ;

and she, hoping to frighten the invaders away,

answered that the young men were all still at work.

But the robbers were not disturbed by this as

surance. One posted himself at the entrance, the

other two strode into the sleeping-apartment. The

women started up in alarm, and the wife asked,
&quot; Why do you wish to kill us?&quot; He who seemed

to be the leader answered, &quot; We do not wish to

kill you ;
we want money only. But if we do not

get it, then it will be this
&quot;

striking his sword

into the matting. The old mother said,
&quot; Be so

kind as not to frighten my daughter- in -law, and I

will give you whatever money there is in the house.

But you ought to know there cannot be much, as

my son has gone to
Kyoto.&quot; She handed them

the money-drawer and her own purse. There were

just twenty-seven yen and eighty-four sen. The

head robber counted it, and said, quite gently,
&quot; We do not want to frighten you. We know you

are a very devout believer in Buddhism, and we think

you would not tell a lie. Is this all ?
&quot;

&quot;

Yes, it

is all,&quot; she answered. &quot;

I am, as you say, a be

liever in the teaching of the Buddha, and if you
come to rob me now, I believe it is only because
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I myself, in some former life, once robbed you.

This is my punishment for that fault, and so,

instead of wishing to deceive you, I feel grateful

at this opportunity to atone for the wrong which

I did to you in my previous state of existence.&quot;

The robber laughed, and said,
&quot; You are a good

old woman, and we believe you. If you were poor,

we would not rob you at all. Now we only want

a couple of kimono and this,&quot; laying his hand on

a very fine silk overdress. The old woman replied,

&quot; All my son s kimono I can give you, but I beg

you will not take that, for it does not belong to

my son, and was confided to us only for dyeing.

What is ours I can give, but I cannot give what

belongs to another.&quot;
&quot; That is quite right.&quot; ap

proved the robber,
&quot; and we shall not take it.&quot;

After receiving a few robes, the robbers said

good-night, very politely, but ordered the women

not to look after them. The old servant was still

near the door. As the chief robber passed her, he

said, &quot;You told us a lie, so take that!&quot; and

struck her senseless. None of the robbers were

ever caught.

[|I] liable to be visited ft/jte ftl$ t&amp;gt; * &amp;lt; & t ft 5

to be lucrative = (,$ fttCtcZ* JflJS &amp;gt; 5 o

having their faces masked = $UC{gifil $ V ~C
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the invaders =

posted himself= (Q &amp;gt; AP t?)^^ L 7t e,

strode ..... ft stri le past, /cjjgic K * F * i Jtg^ft A 1)

started up in alarm = V ? y L~C^t&amp;gt;^^fco

the Mftiaff- Ac

&amp;lt;lau^h ter-i n-law =
=f- &amp;lt;&amp;gt;^ &amp;gt; jfj?

the money-drawer *&&amp;gt;A^&amp;gt;&quot;t J&5$MK fc ^ ^ ^ )o

devout believer = f,|j(l^: 2&amp;gt;f5^S

is tli is all ? = lit ti /

v

c it A^ - tL^!J V ;&

in some former lif= ^ O ^fjij jilt? C^IW ^fj^&amp;gt; fc^^^^ fc fc* b

I ffcelffrnteffal ...... fjlltlC TifclC L T &tf tc L fc

te4^MH*Vi
if you were poor, -

%&amp;gt; j-jij^ L ^&quot; ^ ft & $0 fKA^ 2&amp;gt;

*9
subjunctive past form

A couple of kimono = ^!

was confided to us =% Jr. |-CH J 5 ^ fc ^ M * ^ fc o

approved = J: 6 L t ^!S L fc

A few r****lflfrNfr90&&

to look after them =& MC^^&amp;gt;^&amp;gt; i fi Jl^5 ^) i

so take t*iat= ^i j5 b /

struck her seseless=^OT to,\M1lC t fe &amp;gt;^1^ fc^X.ftl^:|-C^O fc

ever caught = t fc* Jjj
^ b fl fc i ic^&amp;gt; ^ O li A 4&amp;gt; ft !& O fc

II.

September 13. A letter from Matsue, Izumo,

tells me that the old man who used to supply me
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with pipestems is dead. He used to stain his pipe-

stems very prettily : some looked like porcupine

quills, and some like cylinders of snakeskin. He
lived in a queer narrow little street at the verge

of the city ....

The old man had a daughter, O-Masu, about

whom a story is told. O-Masu is still alive. She

has been a happy wife for many years ;
but she

is dumb. Long ago, an angry mob sacked and

destroyed the dwelling and the storehouses of a

rice speculator in the city. His money, including

a quantity of gold coin, was scattered through the

street. The rioters rude, honest peasants did not

want it : they wished to destory, not to steal. But

O-Masu s father, the same evening, picked up a

koban from the mud, and took it home. Later on

a neighbour denounced him, and secured his arrest.

The judge before whom he was summoned tried to

obtain certain evidence by cross- questioning O-Masu,

then a shy girl of fifteen. She felt that if she con

tinued to answer she would be made, in spite of

herselt, to give testimony unfavorable to her father
;

that she was in the presence of a trained inquisitor,

capable, without effort, of forcing her to acknowl

edge everything she knew. She ceased to speak,

and a stream of blood gushed from her mouth.

She had silenced herself forever by simply biting
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off her tongue. Her father \vas acquitted. A
merchant who admired the act demanded her in

marriage, and supported her father in his old age.

[It] ripsteMis = gS^fi&; H3%
porcupine quills = J5#N (V-?7

1 7S )&amp;gt;$l(H*Oo

slain = ft i?tf-^

like cylinders ofMfceklM =
$&amp;gt;&&amp;gt;Wf$O#1 *

at the verge of the city -

sacked =

rice speculator=^ /fj] JJy fll]i

the riotors = ^f7^
later 011 = afterwards, Jtf^

denounced him =$g ig| L/C

secured his arrest = t6$|UI i^n^ t fc

Cross-riuestionins^P^^ IT 2&amp;gt; ,

a shy irl =
Jjih/5&amp;gt; L^^5$Ho

in spite of herself

lestimoiiy

a trained i

without effort = ;/;) ft LI- J ^W&quot; t ft &amp;lt; o

capable of forcing her ......4gM JP D K 5^V^ T t? % ^

simply hitiiiK- oir iicr

w.vs acquitted = Jt% 5

A merchant ...... tt

III.

October 10. There is said to be one day only
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one ill the life of a child during which it can

remember and speak of its former birth.

On the very day that it becomes exactly two

years old, the child is taken by its mother into

the most quiet part of the house, and is placed in

a mi, or rice-winnowing basket. The child sits

down in the mi. Then the mother says, calling

the child by name, &quot; As for the previous life,

what was it? Please look and tell.&quot; Then the

child always answers in one word. For some mys
terious reason, no more lengthy reply is ever

given. Often the answer is so enigmatic that some

priest or fortune-teller must be asked to interpret

it. For instance, yesterday, the little son of a

copper-smith living near us answered only
&quot; Ume &quot;

to the magical question. Now ume might mean a

plum-flower, a plum, or a girl s name,
&quot; Flower-

of-the-Plum.&quot; Could it mean that the boy re

membered having been a girl ? Or that he had

been a plum-tree ?
&quot; Souls of men do not enter

plum-trees,&quot; said a neighbor. A fortune teller this

morning declared, on being questioned about the rid

dle, that the boy had probably been a scholar, poet,

or statesman, because the plum-tree is the symbol
of Tenjin, patron of scholars, statesmen, and men
of letters.

[i|r} former birth =
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on the very day - K: H ^~^ifc P

very MMo
rice-winnowing basket = ^ ^ *

for some mysterious reason

lengthy reply = |^&amp;gt;^0i$: LT *

en igm atic

fortune-teller

to interpret it =

eoiill it mean that ...... ?

about the riddle = fitlC

symbol = |^

men of letters

IV.

November 17, As a national rule, the Jap

anese seldom allow themselves to show anger. Even

among the common classes, any serious menace is

apt to take the form of a smiling assurance that

your favor shall be remembered, and that its re

cipient is grateful. (Do not suppose, however, that

this is ironical, in our sense of the word : it

is only euphemistic, ugly things not being called

by their real names.) But this smiling assurance

may possibly mean death. When vengeance comes,

it comes unexpectedly. Neither distance nor time,

within the empire, can offer any obstacles to the

avenger who can walk fifty miles a day, whose whole
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baggage can be tied up in a very small towel, and

whose patience is almost infinite. He may choose

a knife, but is much more likely to use a

sword, a Japanese sword. This, in Japanese hands,

is the deadliest of weapons ; and the killing of ten

or twelve persons by one angry man may occupy
less than a minute. It does not often happen that

the murderer thinks of trying to escape. An
cient custom requires that, having taken another

life, he should take his own
;
wherefore to fall into

the hands of the police would be to disgrace his

name. He has made his preparations beforehand

written his letters, arranged for his funeral, per

haps as in one appalling instance last year even

chiseled his own tombstone. Having fully accom

plished his revenge, he kills himself. . . .

As a national rule, =

any Morion* menace = j&PfnTlC|| LVjfclfcC* F

is apt to lalce = 0, D $?*&amp;gt; ft *&amp;gt;
&amp;lt;D t*& 5 * * *&amp;gt; ft f^fn] 2?fc I

yonr favor =

Us recipient .....

ironical =4

this Nmiliiier assnraiice . ...f)f-
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When vengeance ...... ftihh Mil U ft 3 i

within the empire. = the empire of Japan.

neither distance nor time,

he mny choose a knife, lut ......t^ii^^f 7 fcjfcf fC*f-

fel^ A, ^+1J

the dea&amp;lt;llie c u

may occupy less than a minute ......... ^Pfl i #^ , JD A*

the

having taken another life .........
f$A&amp;lt;Difr JR ft tf-J&^f. g # CD

to disgrace his

beforehand =

Written his letters = f %

one appalling instance = |^-^^ -p fc ^ CO =g- 7, H/^ J IT

U I -

fully accomplished ==
,S^^5&amp;gt;|C (ft, ^ f.fO T & 30. t

The scientific problem of the origin of the

Japanese has never yet been solved. But sometimes

it seems to me that those who argue in favor of a

partly Malay origin have some psychological evid

ence in their favor. Under the submissive sweetness
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of the gentlest Japanese woman a sweetness of

which the Occidental can scarcely form any idea

there exist possibilities of hardness absolutely in

conceivable without ocular evidence. A thousand

times she can forgive, can sacrifice herself in a

thousand ways unutterably touching ;
but let one

particular soul-nerve be stung, and fire shall forgive

sooner than she. Then there may suddenly appear

in that frail-seeming woman an incredible courage,

an appalling, measured, tireless purpose of honest

vengeance. Under all the amazing self-control and

patience of the man there exists an adamantine

something very dangerous to reach. Touch it

wantonly, and there can be no pardon. But resent

ment is seldom likely to be excited by mere

hazard. Motives are keenly judged. An error

can be forgiven ;
deliberate malice never.

scientific problem ...... 0;A&amp;gt;^!i(* v/ 3 CO origin, &amp;lt;&amp;gt;

in favor of= upon the side of; favorable to, ofafcK.^ K/r.|_S Lf ;

LT
A partly Malay origin = $$5M|5f$3^O Malacca, -7 7 -y

PsychoIoKicai evidence = .frSift jfg IJJJ

in their favor=in favor of tl e .r argument.

the

ociiliir evidence =
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absolutely

hardness = M;3iU 4|fcff(Kft IJ * 5 ft tf:### L Tjft 5 )

OHM sacrifice herself=

but let one ...... =if she l^as once been made angry it is cas er for fire to

f rgive you than she.

^ f-iiB \K ...... ^-^Wt^ ^^^^^Sl&quot;^^ btf ^c ISr

frail-HeeinlnR =

uti incredible

iueasiiro&amp;lt;l, tireless purpose =

tlie niitaxiiiK self-control =^ ( nj ^ fi ifji] &amp;gt;iS
an adamantine = adamant (i^ /V I -^ & l&amp;gt; tt^ adamant

ontoiily =^ Y Ij- r , .^ t &amp;lt;* 5 1C ,

reNeiitmeiit... . jgtft* fW\ tt (mere liazard)

E &amp;lt;*^Wf* &^ 5 o

deliberate malice = I / ^ /v 7cE^Oi^ L T fp S

In the house of any rich family the guest is

likely to be shown some of the heirlooms. Among
these are almost sure to be certain articles belonging
to those elaborate tea ceremonies peculiar to Japan.

A pretty little box, perhaps, will be set before

you. Opening it, you see only a beautiful silk

bag, closed with a silk running-cord decked with

tiny tassels. Very soft and choice the silk is, ancj
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elaborately figured. What marvel can be hidden

under such a covering ? You open the bag, and

see within another bag, of a different quality of

silk, but very fine. Open that, and lo ! a third

which contains a fourth, which contains a fifth,

which contains a sixth, which contains a seventh

bag, which contains the strangest, roughest, hardest

vessel of Chinese clay that you ever beheld. Yet

it is not only curious but precious : it may be more

than a thousand years old.

[f] heirloom =fflf^ ffiftf*

elaborate lea ceremony = & J^&amp;gt; fc ^{^5^
A silk rmining COrd= UJcDJB| L&to

tiny tassels = /h 3 frfcSK 7 iOo

figured = 7 ^ F 7 r
&amp;gt;

audio! i/r-rT-i, &; CM gfijo

vessel of Chinese CIy= $^ffti|efJ| 3

not only curious =^W^ &*&amp;gt;&&amp;gt; j*jttftt?b 2&amp;gt;

Even thus have centuries of the highest social

culture wrapped the Japanese character about with

many priceless soft coverings of courtesy, of deli

cacy, of patience, of sweetness, of moral sentiment.

But underneath these charming multiple coverings

there remains the primitive clay, hard as iron
;

kneaded perhaps with all the mettle of the Mongol,

-all the dangerous suppleness of the Malay.

thus = $f &amp;lt; &l^ &quot;ave centuries have wrapped

; about
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wrapped IcgKJSU HO^v&amp;gt;T&^ P^A^ttM &amp;lt; t lltltH fc

delicacy

the primitive c!ay = TC

all the mottle of the Mongol =

(knoaded.)

the dangerous siipiloii&amp;lt; ss = jj $&&$*!$ i WL Malay

V.

December 28. Beyond the high fence inclosing

my garden in the rear rise the thatched roofs of

some very small houses occupied by families of the

poorest class. From one of these little dwellings

there continually issues a sound of groaning, the

deep groaning of a man in pain. I have heard it

for more than a week, both night and day, but

latterly the sounds have been growing longer and

louder, as if every breath were an agony.
&quot; Some

body there is very sick,&quot; says Manyemon, my old

interpreter, with an expression of extreme sympathy.

[ffr] in the rear=$*A!U ?fcAM ^[|C at the Imclt

the thatched roof=|3, %!t |C &quot;C 3? t fc 5MJJU roof*

;
wife wives i -f 5 #[| &amp;lt; ! f iffi tt v

&amp;gt; Kf^-x-C es,
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paths ifrSiSJOt (pathz)

interpreter = in-ter P !et-er, i

extreme sympathy = |iJ1 ^|gJ^s sym JJ sy-, with ig puthy

pathos, pr.ssion

The sounds have begun to make me nervous.

I reply, rather brutally,
&quot;

I think it would be better

for all concerned if that somebody were dead.&quot;

Manyemon makes three times a quick, sudden

gesture with both hands, as if to throw off the

influence of my wicked words, mutters a little

Buddhist prayer, and leaves me with a look of

reproach. Then, conscience-stricken, I send a

servant to inquire if the sick person has a doctor,

and whether any aid can be given. Presently the

servant returns with the information that a doctor

is regularly attending the sufferer, and that nothing
else can be done.

[It] to make me ncrvoics =& jiWMK t 5 . SMSSfO^fS:
nervous prostration ^^

I think it would he better ....... tfT&amp;gt;fcffcfC Jf tTU (for all

concerned) B^#&&;K9g&g3rcl*JtjK& 5 ,EU-o

as if to throw off .....&4# P

.milters a little ......... l^

conscience-stricken =
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. r*vr*: :: :: :: ::*:;;;*;;;::;:;;:;.:*;::*;.;.;:;.;.;; :;:;:; :: : :::; :; :

Whether any aid ......W^\W t? % LT *Ji 3 t j&&amp;gt; 9

L

a doctor is regularly attending

I notice, however, that, in spite of his cobwebby

gestures, Manyemon s patient nerves have also be

come affected by those sounds. He has even con

fessed that he wants to stay in the little front

room, near the street, so as to be away from them

as far as possible. I can neither write nor read.

My study being in the extreme rear, the groaning

is there almost as audible as if the sick man were

in the room itself. There is always in such

utterances of suffering a certain ghastly timbre by

which the intensity of the suffering can be esti

mated
;
and I keep asking myself, How can it be

possible for the human being making those sounds

by which I am tortured, to endure much longer ?

It is a positive relief, later in the morning,

to hear the moaning drowned by the beating of a

little Buddhist drum in the sick man s room, and

the chanting of the Naniu uiyo ho renge kyo by a

multitude of voices. Evidently there is a gathering

of priests and relatives in the house. &quot;

Somebody
is going to die,&quot; Manyemon says. And he also

repeats the holy words of praise to the Lotus of

the Good Law.



112 TALES FROM LAFCADIO HEARN.

[II] his cobw ebby eesture = flimsy or worthless gesture

b ft V&amp;gt; ^ftj fc &quot;t 3 1C t #J b -f o

become affected by

so ;IK t,o be

even

asamlible as if

lliere is always ........ H^Sff^l^T r L^O fUl-r&amp;gt; ^T*^ S &amp;gt;

a certain

ghastly timbre O 31] 1C as fc# ( N % %-@g L ^feC* &amp;gt;f n)

I keep asking: myself=

by which I am torture l = -

it is a positive reliei^it fj to hear 1C i v. S % $ &amp;lt;

If^fef i&amp;gt; S . 51 fl&amp;gt; I *
&amp;gt; i .6.0 W fc o

the moaning drowned by ......drown

the holy words of praise to the Lotus off the Ciood J,aw

The chanting and the tapping of the drum con

tinue for several hours. As they cease, the groaning
is heard again. Every breath a groan ! Toward

evening it grows worse horrible. Then it suddenly

stops. There is a dead silence of minutes. And
then we hear a passionate burst of weeping, the

weeping of a woman, and voices calling a name.

&quot;Ah! somebody is dead!&quot; Manyemon says.
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We hold council. Manyemon has found out

that the people are miserably poor ;
and I, because

my conscience smites me, propose to send them

the amount of the funeral expenses, a very small

sum. Manyemon thinks I wish to do this out of

pure benevolence, and says pretty things. We send

the servant with a kind message, and instructions

to learn if possible the history of the dead man.

I cannot help suspecting some sort of tragedy ;
and

a Japanese tragedy is generally interesting.

[Ill for several hou rs = JfcB^RIJ &amp;lt;O fa]

toward eveniiig = fy~}ji&( fC

a dead silence ..... Igt/hifl^HlffK I/ y 2 V i tfcfcfcSU KJ Lt^O

A pa*Hionate burst ..... &amp;lt;7 V fi %

We hold Conncil = |!g* ft&$(}&? o

my conscience smites ie = j^O Afr^^ ^^-tit
1 LfA d J: D O JS&

to send them ......

onl. of pure benevolence = ^ 1 3&^.frA ^C Jlt^P 5r &quot;t&quot; 5 )

instruction = information,

I cannot help ...... fnJ

December 29. As I had surmised, the story

of the dead man was worth learning. The family

consisted of four, the father and mother, both

very old and feeble, and two sons. It was the

eldest son, a man of thirty-four, who had died.

He had been sick for seven years. The younger
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brother, a kurumaya, had been the sole support of

the whole family. He had no vehicle of his own,

but hired one, paying- five sen a clay for the use

of it. Though strong and a swift runner, he could

earn little : there is in these days too much com

petition for the business to be profitable. It taxed

all his powers to support his parents and his ailing

brother ;
nor could he have done it without un

failing self-denial. He never indulged himself even

to the extent of a cup of sake; he remained un

married ;
he lived only for his filial and fraternal

duty.

was worth learning1 -
fj$-&amp;lt; 2&amp;gt; JH I[5 $ &amp;gt;

consist of = $Jjfcot J5 ..... consist in JS fllJt;M of

^WOl^JlTj^9A-5-C^i&amp;gt;t^^
in

, in

the sole supportable, ffl J -{?(W LTfl &amp;lt; -^o

, A-/JIJC,

he could earn little = Aj? L HF 1J L A&amp;gt;f It 5 ^ ^ Hi^ ft^^ fc 6

too much competilioii ...... to be profitable^ ^Ij^ &ffi 2&amp;gt;
1C &$&

o j^-^^* & &amp;gt; ^ 9 &quot;:^^&quot;a t &amp;lt;
T fij Sic ji tc ?, JD o

it taxed all his powers = t {J to support feJl T $: ^ ( ^ &amp;lt;*
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nor conld lie have done = C^M O^efi&amp;gt; i&amp;lt; % &amp;lt;

^ H )

^t?ffi^ft^t*&^fco

he never indulged himself=
$c&amp;lt;3 $J t&quot;C @ &(

even to the extent =

to the extent

filial = :ffi9?fe2)^ filial piety

fraternal =
&amp;gt;i^ P, Lv^o &amp;gt;ii^

This was the story of the dead brother : When
about twenty years of age, and following the occupa

tion of a fish-seller, he had fallen in love with a

pretty servant at an inn. The girl returned his

affection. They pledged themselves to each other.

^But difficulties arose in the way of their marriage.

The girl was pretty enough to have attracted the

attention of a man of some means, who demanded

her hand in the customary way. She disliked

him
;

but the conditions he was able to offer

decided her parents in his favor. Despairing of

union, the two lovers resolved to perform joshi.

Somewhere or other they met at night, renewed

their pledge in wine, and bade farewell to the

world. The young man then killed his sweetheart

with one blow of a sword, and immediately after

ward cut his own throat with the same weapon.
But people rushed into the room before he had ex

pired, took away the sword, sent for the police, and

summoned a military surgeon from the garrison. The
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would-be suicide was removed to the hospital, skill

fully nursed back to health, and after some months

oi convalescence was put on trial for murder.

fall lit love =

pledged themselves=

on the way

n man of mom* means .....

demanded lier hand =

in his ft|T^r=fltO^rO

bade farewell ...... Ht lit 1C $] J; t

sweet-Iieart. =^ \ &amp;gt; ^^ A
before lie had expired =|fc0 &f*|&^T U$ tt ftV

sent for the police = jg ^r. % Jf t&amp;gt; I C ^&amp;gt;
1 fc

A military surgeon ......

the would-be suicide =

Convalescence =

as put on trial =

What sentence was passed I could not fully

learn. In those days, Japanese judges used a good

deal of the personal discretion when dealing with

emotional crime
;

and their exercise of pity had

not yet been restricted by codes framed upon

Western models. Perhaps in this case they thought

that to have survived a joshi was in itself a severe

punishment. Public opinion is less merciful, in

such instances, than law. After a term of impris

onment the miserable man was allowed to return
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to his family, but was placed under perpetual

police surveillance. The people shrank from him.

He made the mistake of living on. Only his

parents and brother remained to him. And soon

he became a victim of unspeakable physical suffer

ing ; yet he clung to life.

personal discretion =

their exercise of pity ......

by codes ..... JSfe^tr^JIS 5 ftT/gfr fr-3 fc

to have survived a JosIil =

public opinion

A term of imprisonment = ||t;&amp;lt;&amp;gt; J^P^o

perpetual police surveilluncc

shrank from him r=

made the mistake of living:

remained to

Unspeakable physical suffering ...... x. %^

yet he clung: to life

The old wound in his throat, although treated

at the time as skillfully as circumstances per

mitted, began to cause terrible pain. After its

apparent healing, some slow cancerous growth
commenced to spread from it, reaching into the

breathing-passages above and below where the

sword- blade had passed. The surgeon s knife, the
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torture of the cautery, could only delay the end.

But the man lingered through seven years of

continually increasing agony. There are dark be

liefs about the results of betraying the dead, of

breaking the mutual promise to travel together to

the Meido. Men said that the hand of the

murdered girl always reopened the wound, undid

by night all that the surgeon could accomplish by

clay. For at night the pain invariably increased,

becoming most terrible at the precise hour of the

attempted shinju !

[IS] a* skillfully *

apparent teaUn

Canserous growth =

the torture of the cautery =

Could only delay the end =

there are dark beliefs ..... g&lliEK-f&Kff * 5 i jftlfc LTg^fc

reopened the

undid by i.ight = ^ic ^ s i C^gCilio^ 5:)^K L T L t 5 o

at the precise Iioiir = TlgJWtljK ft S i

Meanwhile, through abstemiousness and ex

traordinary self-denial, the family found means to

pay for medicines, for attendance, and for more

nourishing food than they themselves ever indulged

in. They prolonged by a possible means the life

that was their shame, their poverty, their burden,
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And now that death has taken away that burden,

they weep!

Perhaps all of us learn to love that which

we train ourselves to make sacrifices for, whatever

pain it may cause. Indeed, the question might be

asked whether we do not love most that which

causes us most pain.

[] through alfstemiouNiiess ......

for attendance = Pfr$5 1C fit L T %

more nourishing; food = /jf J;

they themselves ...... -^C

ly all possible means =

now that=sir.ce, ^E

We train ourselves .....

that which causes us most pain =

IX.

A STREET SINGER.

-
Si oi tA -

A woman carrying a samisen, and accompanied

by a little boy seven or eight years old, came to
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my house to sing. She Wore the dress of a peasant,

and a blue towel tied round her head. She was

ugly ;
and her natural ugliness had been increased

by a cruel attack of smallpox. The child carried

a bundle of printed ballads.

Neighbours then began to crowd into my front

yard, mostly young mothers and nurse girls with

babies on their backs, but old wdrnan and men
likewise the inkyo of the vicinity. Also the

jinrikisha-men came from their stand at the next

street-corner
;

and presently there was no more

room within the gate.

[It] street NiiiK-cr=T |-i( -9- $ -t &amp;gt; b */X?Wj&amp;gt; ,Br^ i 3? % & 3 &amp;lt; #0
her natural ugliness ...... gg$IC/fefto $ efflti&tffaffiK. t&amp;gt;

&amp;lt; |*tt

nurse

the inkyo =

Was o more room =

The woman sat down on my doorstep, tuned

her samisen, played a bar of accompaniment, and

a spell descended upon the people ;
and they stared

at each other in smiling amazement.

For out of those ugly disfigured lips there

gushed and rippled a miracle of a voice young,

deep, unutterably touching in its penetrating

sweetness. &quot; Woman or wood-fairy ?
&quot;

queried a
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bystander. Woman only, but a very, very great

artist. The way she handled her instrument might
have astounded the most skillful singer ;

but no such

voice had ever been heard from any singer, and no

such song. She sang as only a peasant can sing,

with vocal rhythms learned, perhaps, from the

cicadae and the wild nightingales, and with frac

tions and semi-fractions and demi-semi -fractions of

tones never written down in the musical language
of the West.

[IS] &amp;gt; f accompaniment =

fMitf s -tr y

spell ......

gushed and rippled =^ nJ,&H &amp;lt;D S? tffc &amp;lt;D Ut Z&amp;gt;

&amp;lt; o

rnuiterably touching = ^.

wood-fairy = imaginary person

the way she handled ...... ^
aNtonnded ....

vocal rliythi

cicadae = cicada, flj

wild

% demi semi

pass with her voice .....

And as she sang, those who listened began to

weep silently. I did not distinguish the words
;
but
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I felt the sorrow and the sweetness and the patience

of the life of Japan pass with her voice -into my
heart, plaintively seeking for something never

there. A tenderness invisible seemed to gather

and quiver about us
;
and sensations of places and

of times forgotten came softly back, mingled with

feelings ghostlier, feelings not of any place or time

in living memory.
Then I saw that the siner was blind.

[If] plaintively ...... &fi, 3 5 K fa J&^&K ife L T 2&amp;gt; U

m*.

to gather and quiver =& X &amp;lt;D
&amp;lt;*

9 IC^

mingled with feelings ...... K liostlier = still rr.ore fearful
;

When the song was finished, we coaxed the

woman into the house, and questioned her. Once

she had been fairly well to do, and had learned

the samisen when a girl. The little boy was her

son. Her husband was paralyzed. Her eyes had

been destroyed by small-pox. But she was strong,

and able to walk great distances. When the child

became tired, she would carry him on her back.

She could support the little one, as well as the

bed-ridden husband, because whenever she sang

the people cried and gave her coppers and food ....
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Such was her story. We gave her some money and

a meal
;
and she went away, guided by her boy.

once site liad been .....f^TH Jt- ^ well to do, njfr \) K^
fc^ fairly = fc L fl K , (

Was paralyzed =

she would carry him ...... /h(ft#$jft3 V&amp;gt;^&amp;gt; t 1?IM- &amp;lt;Z&amp;gt; t? &O fc

as well as the l&amp;gt;ed-ridden .....

coppers - ffigC ttifi M fe 9 )

I bought a copy of the ballad which was about

a recent double suicide :

&quot; The sorrowful ditty of

Tamayone and Takejiro, composed by Takenaka

Yone of Nitmber Fourteen of the Fourth IVard of

Nippon-bashi in the South District of the City of

Osaka. It had evidently been printed from a wooden

block
;
and there were two little pictures. One

showed a girl and boy sorrowing together. The other

a sort of tail-piece represented a writing-stand,

a dying lamp, an open letter, incense burning in a

cup, and a vase containing shikimi, that sacred

plant used in the Buddhist ceremony of making

offerings to the dead. The queer cursive text, look

ing like short hand written perpendicularly, yielded

to translation only lines like these :

[li] imy
the fourth

a wooden block =
.7JCJ5S 9
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*
9

a dying: lau*p

incense =^
cursive &amp;lt;ext =

short lian

written perpendicularly = ft&lfctvftV fc

yielded to translation = f$g^ 1C ft Lfc

&quot; In the First Ward of Nichi-Hommachi in far-

famed Osaka O the sorrow of this tale of shinju !

&quot;

Tamayone, aged nineteen, to see her was to

love her, for Takejiro, the young workman.

&quot; For the time of two lives they exchange

mutual vows O the sorrow of loving a courtezan!

&quot; On their arms they tattoo a Raindragon, and

the character Bamboo thinking never of the

troubles of life ....

&quot; But he cannot pay the fifty-five yen for her

freedom O the anguish of Takejiro s heart!

&quot; Both then vow to pass away together, since

never in this world can they become husband and

wife ....

&quot;

Trusting to her comrades for incense and for

flowers O the pity of their passing like the dew !

&quot;

Tamayone takes the wine-cup filled with water

only, in which those about to die pledge each

other . ,
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&quot;

(9 ///* tumult of the lovers suicide ! O the

pity of their lives thrown away !
&quot;

In short, there was nothing very unusual in the

story, and nothing at all remarkable in the verse.

All the wonder of the performance had been in the

voice of the woman. But long after the singer had

gone that voice seemed still to stay, making within

me a sense of sweetness and of sadness so strange

that I could not but try to explain to myself the

secret of those magical tones.

And I thought that which is hereafter set

down :

[fl] tosee Her --& 5 5tMJtf

**?****&amp;gt;
for the time of two lives ...... MsFj^Hfc?: )Hi3&quot;\ present and futuie

Courtezan or -sin (
a - r ^ f* sO*

they tattoo a UaindraSoii= jgi|J f|

\-ow to pass away together =

to Iicr comrades ......

pledge eacli other

the tumult ......

remarkable .....

all the wonder ......

not bi.t
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and I thought that ........
ftftlC$V&amp;gt;T&amp;gt;$4tfc4g~v3K ; set down

= written d &amp;gt;v n.

All song, all melody, all music, means only
some evolution of the primitive natural utterance

of feeling, of that untaught speech of sorrow, joy,

or passion, whose words are tones. Even as other

tongues vary, so varies this language of tone com
binations. Wherefore melodies which move us

deeply have no significance to Japanese ears
;
and

melodies that touch us not at all make powerful

appeal to the emotion of a race whose soul-life

differs from our own as blue differs from yellow ....

Still, what is the reason of the deeper feelings

evoked in me an alien by this Oriental chant

that I could never even learn, by this common

song of a blind woman of the people ? Surely that

in the voice of the singer there were qualities able

to make appeal to something larger than the sum

of the experience of one race, to something wide

as human life, and ancient as the knowledge of

good and evil.

[fi] melody =f ft.

evolution of primitive natural utterance of feeling ......

Untaught speech =

even as other tongues vary = JMoSSt? 4 |$ J&S&J (
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tone coiibiiiatioii = musc,

no signifloaiice = C

Make powerful appeal to the emotion

evoked in me = j& 1C ?&& Lfc

an alien = ^f[tSj A

Oriental chant = 31${$; [ft

something larger than the sum ......^*

an human life .....A^^^I-M^^t 4 1

One summer evening, twenty-five years ago, in

a London park, I heard a girl say
&quot; Good

night&quot;

to somebody passing by. Nothing but those two

little words,
&quot; Good

night.&quot;
Who she was I do

not know : I never even saw her face
;
and I never

heard that voice again. But still, after the passing

of one hundred seasons, the memory of her Good

night
&quot;

brings a double thrill incomprehensible of

pleasure and pain, pain and pleasure, doubtless,

not of me, not of my own existence, but of pre-

existences and dead suns.

[!] a double thrill ........

*%*,
preexfeteiices and dead mm* dead suiis = past world ;

in the pist,

For that which makes the charm of a voice

thus heard but once, cannot be of this life. It is
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of lives innumerable and forgotten. Certainly there

never have been two voices having precisely the

same quality. But in the utterance of affection

there is a tenderness of timbre common to the

myriad million voices of all humanity. Inherited

memory makes familiar to even the newly-born the

meaning of this tone of caress. Inherited, no

doubt, likewise, our knowledge of the tones of

sympathy, of grief, of pity. And so the chant of

a blind woman in this city of the Far East may
revive in even a Western mind emotion deeper

than individual being, vague dumb pathos of

forgotten sorrows, dim loving impulses of genera

tions unremembered. The dead die never utterly.

They sleep in the darkest cells of tired hearts and

busy brains, to be startled at rarest moments only

by the echo of some voice that recalls their past.

[II] innumerable and forgotten = ffc

a tenderness of timber = $& ^

myriad million -=
H^&quot;&quot;^ &amp;gt; ^ISt^^ Jtiifit? $&amp;gt; 5

inherited memory =
^|1(^|E,1^&amp;gt;.

even the newly-born = $ ^ fe^ U

caress =fe^ ^^
may revive IJ^ /lE;^ Lti S^^

emotion deeper 1*1A K fe 5 $tw

vagne !^-^t^&quot;C L

dim loving: im|&amp;gt;nUes
=
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by the echo .....

X.-

STRANGER THAN FICTION.

It was a perfect West Indian day. My friend

the notary and I were crossing the island by a

wonderful road which wound up through tropic

forest to the clouds, and thence looped down again,

through gold-green slopes of cane, and scenery

amazing of violet and blue and ghost-gray peaks,

to the roaring coast of the trade winds. All the

morning we had been ascending, walking after

our carriage, most of the time, for the sake of the

brave little mule
;

and the sea had been climbing

behind us till it looked like a monstrous wall of

blue, pansy blue, under the ever heightening hori

zon. The heat was like the heat of a vapor-bath,

but the air was good to breathe with its tropical-

odor, an odor made up of smells of strange saps,

queer spicy scents of mould, exhalations of aro

matic decay. Moreover, the views were glimpses

of Paradise
;
and it was a joy to watch the tor-
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rents roaring down their gorges under shadows ot

tree-fern and bamboo.

[H] perfect West Indian day = a bright warm day ;
Indian

summer, /J&amp;gt;$:

the notary = &^A *
,. .

Which wound up through ... &J

cjRfcftjBQIT&roM^
tropic = tropical.

gold green slopes of cane = if SIC * K *? * f

looped dow =
&amp;lt;

&amp;lt;*

scenery amazing of......... Tf 7 ? V -f 2&amp;gt; fip-^fe^ scenery,

through rc|i&amp;lt; p

trade wind -M%^-SH t^ i fttS+K 4

io the roaring: coast =^ /&amp;gt;

for tlie\sake of.&quot;..:..Ig t L

a moiiKtrous wall= ^- y p S^ o

pansy-blue = H ,

-

the. ever heightening horizon = Jg 1C jtj &amp;lt; Jl^T JgS life -lft

the heat of vapor-bath =

tropical odor = 3*^ -0^^
Ti^T

fve sa
i&amp;gt;

=

queer spicy scenes f uiould=^t\ WL$ Q$rk$1l fi\t Lv^ &quot;f*f (- --

exhalallon of aromatic dcc|iy =
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tree -fern =
fj $f

roaring: down =^ &T T t^ftT 3

My friend stopped the carriage before a gate

way set into a hedge full of flowers that looked

like pink-and-white butterflies. &quot;

I have to make

a call here,&quot; he said;- &quot;come in with me.&quot; We
dismounted, and he knockad on the gate with the

butt of his whip. Within, at the end of a shady

garden, I could see the porch of a planter s house
;

beyond were rows of cocoa palms, and glimpses of

yellowing cane. Presently a negro, wearing only

a pair of canvas trousers and a great straw hat,

came hobbling to open the gate, followed by a

multitude, an astonishing multitude, of chippering

chickens. Under the shadow of that huge straw,

hat I could not see the negro s face
;
but I noticed

that his limbs and body were strangely shrunken,

looked as if withered to the bone. A weirder

creature I had never beheld
;
and I wondered at

his following of chickens.

A

dismounted=J^$J: \) & U 2&amp;gt;^
dis ttftft^ IMc&amp;gt;tr . . mount

5t5fC dis

With the

U AP
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yellowing: cane

&amp;lt; u ii MIS trousers = flfljjj t?f^O fc X* &amp;lt;K y

&amp;lt; h ippci iiiK = chirp gp *&amp;gt;
f 3 b a i 11$ $ ft # t&amp;gt; SI ^*^^ Pft^ T* ?&amp;gt;

strangely shrunken = shrunken fj shrink
&amp;lt;& past participle;

iw if .....-^ 1 ttf * 9 Kjg^a^fc i o v $n &amp;lt;

a weirder creature = ^ 1 h ^5^O^l^(^ 3M )

&quot;Eh!&quot; exclaimed the notary, &quot;your
chickens

are as lively as ever ! . . . . I want to see Madame

Floran.&quot;

&quot; Mom ke di&quot; the goblin responded huskily,

in his patois ;
and he limped on before us, all the

chickens hopping and cheeping at his withered

heels.

&quot; That fellow,&quot; my friend observed,
&quot; was bitten

by a fer -de-lance about eight or nine years ago.

He got cured, or at least half-cured, in some

extraodinary way ;
but ever since then he has

been a skeleton. See how he limps !

&quot;

[|] as lively as ever l = ^-Vt&amp;gt;

Madame = ma dam ^.:\ ^A
&quot;Moin Ite dl,&quot;

Indian language.

the goblin = &{ ft huskily

patois =
(pa&quot;twa ) French; -j

limped on ..... t* y a &t

hopping = i J^ % Cheeping = tt &amp;lt; |f

At his withered lieeln = ^cO t 3 o y
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A fer-cle-lance = (far de-langs )
or (fardelads ),

a hrge venomous

serpent of B:azil and the West Indies, -f 7 i/ A^jHjHplS?;^ % tC^Ko

he grot cured = ||fO fc

ever since = the whole period from some specified time, = jpjf tf ^ |C ($J

The skeleton passed out of sight behind the

house, and we waited a while at the front porch.

Then a metisse turbaned in wasp colors, and robed

in iris colors, and wonderful to .behold came to

tell us that Madame hoped we would rest ourselves

in the garden, as the house was very warm. Chairs

and a little table were then set for us in a shady

place, and the metisse brought out lemons, sugar-

syrup, a bottle of the clear plantation rum that

smells like apple juice, and ice-cold water in a

dobanne of thick red clay. My friend prepared

the refreshments
;
and then our hostess came to

greet us, and to sit with us, a nice old lady with

hair like newly minted silver. I had never seen

a smile sweeter than that with which she bade us

welcome
;
and I wondered whether she could ever

have been more charming in her Creole girlhood

than she now appeared, with her kindly wrinkles,

and argent hair, and frank, black, sparkling

eyes ....

[If] passed out of i|?lit =(^C&5 fc^^t) *. &amp;lt;

(ma&quot;teV) F.
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tin-baned in wasp colors =
Ujj$0fe&amp;gt;E&amp;gt;$t&amp;lt; fiR I C$ *? &quot;C Jg

e clear ......

Apple juice =

refreshments =

newly minted

she bade us welcome =

Creole (- 5L)f
= |ftAffiAC f ^^=T|g|T^ 9

&amp;lt; *# W * fc b 5

kindly

ardent

fraiik = &amp;gt;N y^ 9

sparkling: eyes= ^ 7 ^r 7

In the conversation that followed I was not

able to take part, as it related only to some ques

tion of title. The notary soon arranged whatever

there was to arrange ; and, after some charmingly

spoken words of farewell from the gentle lady, we

took our departure. Again the mummified negro

hobbled before us, to open the gate, followed by

all his callow rabble of chickens. As we resumed

our places in the carriage we could still hear the

chippering of the creatures, pursuing after that

ancient scarecrow.

[ft]

to take part
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SBefc^iiBSiSHKSieteiMteirifewto

* fjffi.

Whatever tliere was ..... .fa&quot;? $&amp;gt;Mt&~Ci& &amp;lt;

-&amp;lt; t

We toolt our departure = we set out
;
we started or departed,

the mnnimified negro = ;fc7!&amp;gt;t (S * ?

7 ^ t&quot; ^ 9 i ftKfc* ; &amp;gt;K7!f&I-O
noun tt mummy

Callow rabble= .1cM^ t^k^ $2&amp;gt; J^P ^^ 7 ^f 7 -f

(&amp;lt; Is it African sorcery ?
&quot;

. I queried. . . .

&quot; How
does he bewitch those chickens ?

&quot;

Queer is it not?&quot; the notary responded

as we drove away.
&quot; That negro must now be at

least eighty years old
;
and he may live for twenty

years more, the wretch!
&quot;

The tone in which my friend uttered this

epithet le miserable ! somewhat surprised me, as

I knew him to be one of the kindliest men in the

world, and singularly free from prejudice. I sus

pected that a story was coming, and I waited for

it in silence.

&quot;

Listen,&quot; said the notary, after a pause,

during which we left the plantation well behind

us
;

&quot; that old sorcerer, as you call him, was born

upon the estate, a slave. The estate belonged to

M. Floran, the husband of the lady whom we
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visited
;
and she was a cousin, and the marriage

was a love-match. They had been married about

two years when the revolt occurred (fortunately

there were no children), the black revolt of

eighteen hundred and forty-eight. Several planters

were murdered ;
and M. Floran was one of the

first to be killed. And the old negro whom we

saw to-day the old sorcerer, as you call him

left the plantation, and joined the rising : do you

understand ?
&quot;

[ft] sorcery = , ftffi.

bewitch =

ihe wretch

le miierable = French
; the miserable,

As I knew = as H though ^flOT^

kindliest nmn= &($ L ^?t ]/J 2&amp;gt; Ao

singularly free =& ^ L ^HtiAJL V &fr V tf V&amp;gt;A &amp;gt;

: We left liie plantation well = JL f|i

fc-; the plantation = a large farm
;

v. ell = far.

. upon the estate = fH life I-(& ft *O.

the estate = slave owner s estate.

a love-jiiatch = a marriage for love, not money, $%$ Jt 3

one of the first =
;

joined the risiiiK;= $Sf 1C

&quot;Yes,&quot; I said; &quot;but he might have done that
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through fear of the mob.&quot;

&quot;

Certainly : the other hands did the same.

But it was he that killed M. Floran, for no reason

whatever, cut him up with a cutlass. M. Floran

was riding home when the attack was made,

about a mile below the plantation Sober,

that negro would not have dared to face M. Floran :

the scoundrel was drunk, of course, raving drunk.

Most of the blacks had been drinking tafia, with

dead wasps in it, to give themselves courage.&quot;

&quot;

But,&quot;

~
I interrupted, &quot;how does it happen

that the fellow is still on the Floran plantation?
&quot;

&quot; Wait a moment ! . . . . When the military

got control of the mob, search was made everywhere
for the murderer of M. Floran

;
but he could not

be found. He was lying .out in the cane, in M.

Floran s cane ! like a field-rat, like a snake. One

morning, while the gendarmes were still looking

for him, he rushed into the house, and threw him

self down in front of Madame, weeping and scream

ing, Ale-yaie-yaie-yaie ! motn te tchoiiky ! main

te tchoue y ! ale-yal-yciie ! Those were his very
words : I killed him ! I killed him ! And he

begged for mercy. When he was asked why he

killed M. Floran, he cried out that it was the

devil diabe-a that had made him do it ! . . . .

Well, Madame forgave him !

&quot;
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*&amp;gt; *vv:r*x*v: &amp;gt;:::x&quot;::*: x*::::*x*&amp;gt;3^

h fear of the

hands =

did the Maine =

for no reason whatever = 2T

a

sober = if he were sober
; fl*f|C$0 T Jgft fr ^ 1z K l&amp;gt;

* J^SI f ^&amp;gt;
&quot;^ fe

vo:i]&amp;lt;l not liave dared ..... tco much afraid to look at M. Floran =
|^j

Ih^ .scoundrel

raving drunk = L T ^ fc

taflia= -O Rum

the military ......

11 -xli

I lie

4 A se-yaic-yaae-j aie ! ^f-V f--V [-V f
:

eTyr&amp;gt;

o

inoiii te tclionej ! I ! = I lulled him ! I killed him

lie beg^god for mercy ^^- 5: fc^fc.

the devil -dinlte-.\ ..... rT - X T -
? L T -^ 5^.S

&quot;But how could she?&quot; I queried.
&quot; Oh, she had always been very religious,&quot; my

friend responded,
&quot;

sincerely religious. She only

said, May God pardon me as I now pardon you!

She made her servants hide the creature and feed

him
;
and they kept him hidden until the excitement

was over. Then she sent him back to work
;
and
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he has been working for her ever since. Of course

he is now too old to be of any use in the field
;

he only takes care of the chickens.&quot;

&quot; But how,&quot; I persisted,
&quot; could the relatives

allow Madame to forgive him ?
&quot;

&quot;

Well, Madame insisted that he was not

mentally responsible, that he was only a poor

fool who had killed without knowing what he was

.doing ;
and she argued that if she could forgive

him, others could more easily do the same. There

was a consultation
;

and the relatives decided so

to arrange matters that Madame could have her

own
way.&quot;

&quot;But why?
&quot;

&quot; Because they knew that she found a sort of

religious consolation a kind of religious comfort

-in forgiving the wretch. She imagined that it

was her duty as a Christian, not only to forgive

him, but to take care of him. We thought

that she was mistaken, but we could understand.

.... Well, there is an example of what religion

can do.&quot; ....

[It]

&quot;

Winy ttod pardon me ..... may tefliW/&amp;gt;PJ^U3 ^- ^ LftHi &amp;gt; h

hide the creature and feed him = Jx; ^ V ) |H L~t Sv^T^li L

fc,
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ever since = J^2JS$ j-C ( * jf A 0} g&amp;gt; [&amp;lt;C |K&amp;gt; T ft fc )

too old to be off any nse= IJtr^f^ 9 ^IptoT ^Tfnf0fg|C t

menially responsible= ,(Xt R^2 & &amp;gt;O fc i 3& Lfe 5 fa t & &

do

a Consultation = $!&,

&amp;gt;laclaine eonld have her own way.= v ^2* 2* ^

a sort of religions consolation^

The surprise of a new fact, or the sudden

perception of something never before imagined, may
cause an involuntary smile. Unconsciously I smiled,

while my friend was yet speaking; and the. good

notary s brow darkened.

Ah, you laugh !

&quot;

he exclaimed,
&quot;

you laugh!

That is wrong ! that is a mistake ! . . . . Bat you

do not believe : you do not know what it is, the

true religion, the real Christianity !

&quot;

Earnestly I made answer :

&quot; Pardon me ! I do believe every word of

what you have told me. If I laughed unthink

ingly, it was only because I could not help

wondering&quot; ....

&quot; At what ?
&quot;

he questioned gravely.
&quot; At the marvelous instinct of that

negro.&quot;

&quot; Ah, yes !

&quot;

he returned approvingly.
&quot;

Yes,

the cunning of the animal it was, the instinct of
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MHa****^

the brute !.... She was the only person in the

world who could have saved him.&quot;

&quot; And he knew it,&quot;
I ventured to add.

&quot; No no no !

&quot;

my friend emphatically dis

sented,
&quot; he never could have known it. He only

felt it!.... Find me an instinct like that, and I

will show you a brain incapable of any knowledge,

any thinking, any understanding : not the mind of

a man, but the brain of a beast !

&quot;

[|S] the su&amp;lt;ll&amp;lt; a perception = T Aa&amp;lt;&amp;gt;t^ D P8 &amp;lt;

i

an involuntary smile = ,&& &quot;f$c&J k &quot;f =t&amp;gt; fe^
Unconsciously =M;ffI|C$&J b -f3^ , involuntarily =

brow darkened = $S

only because I could not

the marvelous ijistiiict =

at w hat = wonder at.

approvingly =^Ji

it was = the cunning &amp;gt; njU I- ?j$ & 4&amp;gt;

&amp;gt; emphatic 1C (f

the instinct of the brute =

1 ventured to add = ,& (0
V
-^J O T &quot;5 ^ ^JIl

^ fc

emphatically dissented =

find me ...... If you find in me such an instinct like that, then I will show

you ...... a v a^fiBWt&o& l K.&ffl LTT5 Sftr&tfe
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