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“ Cultural Nippon ™ Pamphlet Series XXXIV

ON THE THREE IMPERIAL TREASURES

By IrIiTA-SE120
A H & =

I. The Yata-no-Kagami ot the Divine Mirror

It is grievous to note that people in general should have a
vague idea, oftentimes verging on misunderstanding, concerning the
Three Imperial Treasures, the August Heirloom of the Japanese Im-
perial Throne, especially when they must be well-known as telling the
glorious history of the special characteristics of “the Empire coeval
with heaven and earth.” Therefore it is that I venture, in this article,
to give the origin and history of the Three Imperial Treasures.

By the Three Imperial Treasures are meant, needless to say, the
Yata-no-Kagami /\F8g, the Ame-no-Murakumo-no-Tsurugi FEEH and
the Yasakani-no-Magatama /\$UA%,' which have been handed down
generation after generation since the Jindai, or Gods’ Dynasty, as the

Heirloom of the Imperial Throne unbroken for ages eternal.
The Yata-no-Kagami represents the Spirit of Amaterasu-Omikami,?

the first Ancestress of the Imperial family, and I shall first relate its
graces or significance before 1 come to its history.

A mirror, as everybody knows, is clear and blurless, and reflecting
as it does the s' ape of anything and everything exactly as it looks, is
just and impartal. Hence Kitabatake-Chikafusa JtfA#b) (1293-1354)

1 The meani g of these names will be given later on in the article. Suffice 10 say
here that the first i a mirror, the second a sword and the third a string of beads.

2 Amaterasu-Omikami FEHB# (lit. Heaven’s-Shining-Great-August-Kami) is the
Ancestral Goddess of the Imperial family. Kami is conventionally translated into English
1s “god ™ or “ deity.”



says with justice in his “ The Jinni-Shoti-ki whRIEHIL."”

““The mirror stores nothing, and is so unselfish that it shows
everything, good, or bad, just as it looks. The mirror, there-
fore, reflects nature. So it has the virtue of being impressed

with the true form of anything. Herein indeed lies the real
source of fairness and justice.”

So a mirror reflects everything in full and omits nothing that throws
its shadow on it. It is, therefore, quite worthy of such names as
Masumi-no-kagami W{3$% (lit. mirror of true clearness) and Mizu-kagami
7K (lit. water-mirror), as a clear mirror is sometimes called. The Japa-
nesc word Kagami, for *“ mirror,” is often used in the sense of a model
or paragon, and accordingly we have the Mizu-kagami 7k, the O-kagam:
Ki? the Azuma-Kagami HUS and Shiji-Tsugan Pitiilii%,* which are
books of history so titled because models of virtuous deeds in history
are reflected in them, The Te-kagami T4&° (lit. Hand-Kagami) is a col-
lection of exemplary instances sorted out of olden times. All these
books are written reflecting the virtues or graces of the mirror, which
is made use of in diverse ways as enumerated below :

(1) A mirror is venerated as the Divine Spirit of a Kami in many
cases, among which at such Shinto shrines as the Imperial
Shrines St A of Ise Province, the Kashima Shrine HEES#hE
of Hitachi Province, the Iwashimizu-Hachiman Shrine il 7k /\
¢f# of Yamashiro Province, the Hinokuma Shrine Hi#l# of Kii
Province, the Kasuga Shrine ¥ [1#4l of Yamato Province, etc.

(2) The divine shape or name of Kami is engraven, or written
in ink, on the face of a mirror, which is then worshipped as a

t The Jinni-Shits-ki g2 TFREIC (lit. The Records of the Legitimate Imperial Line).

2 O-Kagami )83 lnerally means Great-Mirror.

3 The Agwma-Kagamd FYENI (I, Azuma-Province Record) is also written as Wil
(lit. East-Model).

4 The idéograph §§ (pronounced Kan or gw) of the Shifi-Trugen LET30EE is read
Kagami.

s Hand Model.

Kami. A mirror used in this way is called the August Divine
Image SVTER of the Hanging-Mirror #4#.

(3) A mirror is enshrined in the Mikoshi WE" or the Michidai
a%.? It may be included in the decorations used on the
four sides of the Mikoshi or around its roof, as we see in the
Michi of the Seiry6-Den Palace i§0# and the Kamo Shrine.

(4) A mirror is considered to be sacred and used as a charm?® as
for instance at the Fuji-Sengen Shrine W+t of Suruga
Province.

(s) A mirroris dedicated to a Shinto shrine. It has usually an
inscription, such as Buwn-chikyi BGER A implying a prayer or
words of veneration.

(6) A mirror is used at a funeral and other religious Shinto ser-
vices, when, as we find in ancient history, it is put on the
branches of the sakaki-tree.®

(7) A mirror, with an image of the Lord Buddha represented
on it, is used as his Sacred Image. It is then called the Hanging-

Buddba . The Sambutsu-ji Temple == of Hoki Province
has a mirror of this kind. It is dated the third year (997 A.D.)
of the Chotoku era .

(8) A mircror is dedicated at a requiem service of the Lord Buddha
or offered as copper-material #1§# for casting a temple-bell or
gong.

(9) Many mirrors have been brought to light with the excavation
of Sutra-Mounds #£4&" in different localities. They are used at
the bottom of the Sutra-Tubes #£{§ which were buried in the

1 The Mikoshi 9 is a portable shrine representing a Kamy,
2 The Michidai SOMERE (lit. August-curtain-stand) is the throne meant for a Kamw,

3 Charm is 2 common translation of Omameri (lit. Angust Protector), which is a kind
of amulet issued by a Shinto shrine.

4 Buin-chikyi JUIREA literally means “ military-prosperity long and eternal.”

5 Sakaki-tree i (Cleyera ocbnacea) is a kind of tree specially used at a Shinto service,
as we can see from the character §f, which consists of K (tree) and # (Kami or a Shinto

deity).



Sutra-Mounds.

(10) A mirror is used in the nimbus, crown, or canopy of a Bud-
dhist image or on a Buddhist banner.

(r1) A mirror is used as a sign of allegiance. When, for instance,
the Emperor Keikd #7%X 8t (the 12th Emperor) led a punitive
army against the Kumaso tribe 1§ (in present Kyiisha), Itote %
138, its chief, received him with a sakaki-free of 500 branches,
on which he hung a mirror, a sword and a string of jewels.

(12) It was an ancient custom to bury a mirror with a dead body,
as the excavation of many an ancient tomb has revealed.

The mirror was in this way prized and even adored by the Japanese
ancients for its diverse virtues or graces and it was utilized in many dif-
ferent ways as summarized above. Now we come to the Imperial
Treasure or the Yasa-no-Kagami.

As regards the origin of this Imperial Mirror, we quote the fol-
lowing trom the Kojiki %42, one of the oldest annals of Japan :

“Thereupon the Heaven-Shining-Great-August-Deity [Ama-
terasu-Omikami)? terrified at the sight, closed [behind her] the
door of the Heavenly Rock-Dwelling %85, made it fast, and
retired. Then the whole Plain of High Heaven #%il was
obscured and all the Central Land of Reed-Plains darkened.
Owing to this, cternal night prevailed.. .. Therefore did the
eight hundred myriad Deities assemble in a divine assembly in
the bed of the Tranquil River of Heaven %% M%l, and bid the
Deity Thought-Includer #4%.? child of the High-August-Pro-
ducing-Wondrous-Deity ¥ i H#® think of a plan, assem-
bling the long-singing birds of eternal night and making them

1A sutra was copied, put in a sutra-tube and buried in a sutra-mound with 2 prayer.
Such sutra-mounds are found all over the country,

2 The Heaven-Shining-Great- August-Deity is Chamberlain’s translation of Amaterasc-
Omikami FIKGA 0.

3 Duity Thought-Includer is Chamberlain’s translation of Omoi-kane-no-Mikoto ERéG.

4 The original name of this Kami is Takami-Musubi-no-Kami.
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sing, taking the hard rocks of Heaven from the river-bed of the
Tranquil River of Heaven, and taking the iron from the Heaven-
ly Metal-Mountains,! calling in the smith Amatsumara %k
Bi#k, charging August Ishikori-Dome-no-Mikoto a8
#» *to make a mirror. . ..; and tying to the middle branches [Yaza-

no-Kagami| the mirror eight feet long® /\F§l, etc.”
—B. H. Chamberlain

Then the following is taken from the Nibonshoki H #42, which quoted
it from some other book :

““ Now there was Omoi-Kane-no-Kami E##b, son of Takami-
Musubi-no-Mikoto ¥ 57, who had a talent for devising
plans. He accordingly considered the matter, and spoke, say-
ing : ‘Let there be made an image of this Goddess, and let
prayer be addressed to it. They therefore proceeded to appoint
Ishikori-Dome Fi#8#2° as artisan, who, taking copper of the Mt.
Kagu of Heaven,* made therefrom a Sun-spear. Moreover, he’
stripped off in one piece the hide of a true stag, and made of it
Heavenly bellows. The Goddess which he fashioned by this
means is the Goddess Hi-no-Mahe-no-Kami H#iiwh,* who dwells

in the province of Kii.”"—Aston

Again, the following is quoted by the Nibonshoki from another
book :

“ A mirror of eight hands,® made by the ancestor of the mirror-

1t Translation of Ame-m-Kanayama.

2 The translation of this name is Stone-coagwlating-old-woman (Chamberlain),

3  Mirror eight feet long is Chamberlain’s translation of Yate-wo-Kagami.

4 The ideographs B (Takams-Musubi-no-Mikoto) designate the same Kami as
RN EW.

§ The ideographs F888E designate the same Kami as (I TFOVIE W &

6 Mt Kagu of Heaven is the same as the Heavenly Metal Mountains.

7 Ishikori-Dome, as Chamberlain rranslated the name, is usually considered to be 2
woman.

8 The ideographs H §ij#¥ are correctly read Hi-no-Kuma-no-Kami.

9 This is Aston’s translation of Yaeta-mo-Kagem: A L.

§



makers, Ono-kori-dome £#)5#8," a child of Ama-no-Nukado
KW, etc.”—Aston
And also :
“Then the Sun Goddess® opened the Rock=door and came out.
At this time, it [the Mirror] struck against the door and re-
ceived a slight flaw, which remains until this day. This is the
Great Deity worshipped at Ise.”—Aston
So we understand that the Imperial Mirror was then enshrined at
the Imperial Shrine of the Sun Goddess. Later, when the Imperial
Grandchild, Ninigi-no-Mikoto M# ¥+ & made his descent from Heaven
to the land below, the Great Kams® handed the mirror to him, with her
own hands, as an Imperial Treasure, about which we find the following
description, quoted from some other book, in the Nibonshoki, Gods’
Dynasty :
“ Amaterasu-no-Okami gave to Amatsu-Hiko-Hoho-Ninigi-no-
Mikoto Fift7% X X MM ¥+ % the Three Treasures ; viz. the Curved
Jewel of Yasaka Gem A#i#h %, the Eight-hand Mirror /\J&§g,
and the Sword Kusanagi 7@ ....Then she commanded her
August Grandchild, saying :
“This Reed-plain-1500-Autumn-Fair-Rice-ear Land* is the
region which my descendants shall be lord of. Do thou, my
August Grandchild, proceed thither and govern it. Go! and
may prosperity attend thy dynasty, and may it, like Heaven
and Earth, endure forever.,” "—Aston
The Nihonshoki quotes from still another book, in support of the
above quotation, as follows :
“ Amaterasu-no-Okami took in her hand the Precious Mirror,
and giving it to Ame-no-Oshiho-Mimi-no-Mikoto T ZN#,
uttered a prayer, saying :—‘ My Child, when thou lookst upon
1 Ono-kori-dome, or Ono-kori-dobe, is another reading of Ishikori-dome.

2 The Sun Goddess is another translation of Amaterasa-Omikami.

3  Amaterasu-Omikami or the Sun Goddess. |
4 Aston's translation of Teyo-Asbibara-no-Chiibo- Aki-no-Mizubo:no-Kuni WK THE

BZE MR meaning * Japan,”
6

e .

this Mirror, let it be as if thou wert looking on me. Let it be
with thee on thy couch and in thy hall and let it be to thee a
Holy Mirror.” Moreover, she gave command to Ame-no-
Koyane-no-Mikoto %5 B and to Futodama-no-Mikoto X3
i, saying : ¢ Attend to me, ye two Gods! Do ye also remain
together in attendance and guard it well.” She further gave
command, saying: ‘I will give over to my child the rice-ears
of the sacred garden, of which I partake in the Plain of High
Heaven!’”

So the Treasure-Mirror was kept in compliance with the Imperial
command on the same “ couch” and in the same ““ hall” with Hiko-
Hoho-Demi-no-Mikoto 7% X X i /4 & and Ugaya-Fuki-Ayezu-no-Mikoto
BT A®, who reigned after Ninigi-no-Mikoto R#M#f. The
Divine Mirror and the Divine Sword were enshrined in the Main Hall
EMY when the Emperor Jimmu ##UK R, the first of the Imperial line,
established the Capital at Kashiwara Hifi{ in Yamato Province 4 #n, for
the Kogo-Shii ‘544" says :

“ Ame-no-Tomi-no-Mikoto K15, leading the various Imbe %
iib,* held the Heavenly Heirloom of the Mirror and the Sword
and enshrined them safely in the Main Hall.”

They were enshrined on the same *“ couch ™ and in the same “ hall
with the Emperor during the reigns of the Emperors Suizei #& 50t
(2nd Emperor : §81-549 B.C.), Annei THRKE (3rd Emperor: 548-511
8.C.), Itoku 3K 5 (4th Emperor : §10-476 B.C.), Kosho W% 5 (sth
Emperor : 475-393 B.C.), Koan #&EX 5 (6th Emperor : 392-291 B.C.),
Korei #8 %5 (7th Emperor : 2g0-215 8.¢.), Kogen #it %4t (8th Em-
peror : 214-1§8 B.C.) and Kaika [l{tX 5 (9th Emperor : 157-98 B.C.) or
tor nine generations inclusive of the Emperor Jimmu #hit %%, But
we find the following passage in the Nibomshoki under date of the 6th
year (92 8.C.) of the reign of the Emperor Sujin @b K5t (1oth Em-
peror : 97-30 B.C.) :

1 The Kogo-Shii 4859558 or The Gleawings of Ancient Words.
2 [mbe Y8 was a court abstainer or purifier.

7




“The two Gods Amaterasu-Omikami FH{A#§h and Yamato-
no-Okuni-Tama 1k ®#® were worshipped together within the
Emperor’s Great Hall. He dreaded, however, the power of
these Gods, and did not feel secure in their dwelling together.
Therefore he entrusted Amaterasu-Omikami to Toyosuki-Iri-
Hime-no-Mikoto ®¥# A i@ to be worshipped at the village of
Kasanui ¥$&& of Yamato Province, where he established the
sacred enclosure of Shiki.”"'—Aston
And in the Kogo-Shii 44, we find :

“The power of the Kami began to be dreaded in the reign of
the Shiki-no-Mizugaki Court #3&EGHEH® and it was felt uneasy
to dwell together, so that Imbe was ordered to instruct the de-
scendant of Ishikori-Dome-no-Kami £ and the descendant
of Ame-no-Mahitotsu-no-Kami % Fl —#i#h to cast another mirror
and to make another sword as the August Signets of Body-Pro-
tection. These are the mirror and the sword, the Divine Seals
that are now presented [to the Emperor] on the day of Acces-
sion. So the Divine Fence of Shiki was established at the vil-
lage of Kasanui in Yamato, where Amaterasu-Omikami and
the Kusanagi-no-Tsurugi #H##* were venerated and Toyosuki-
[ri-Hime-no-Mikoto ¥ A#if, the Imperial Princess, was ap-
pointed to attend on them.”

It was during the reign of this Emperor, therefore, that the Im-
perial Mirror, thus handed down from Amaterasu-Omikami, was for
the first time enshrined outside the Imperial Palace, where, in its stead, its
replica came to be venerated. In the Book of the Emperor Suinin %{-%K
1L, Nibonshoki, under date of the zodiac Horse-senior-Monkey day (1oth)
ot the third month in the 25th year (5 8.c.) of his reign, we find :

““ Amaterasu-no-Oh-kami was taken from Toyosuki-Hime-no-
Mikoto "™4i%& and entrusted to Yamato-Hime-no-Mikoto
1 Shiki (Sacred enclosure or Divine Fence) is a place where a Kami was worshipped.
2 The Emperor Sujin 4§ K 5L, who reigned at this Palace,
3 The Kwamagi-no-Trwrngi RUEGD) is the Imperial Sword, and one of the Three

Treasures.

féiisp. Now Yamato-Hime-no-Mikoto sought for a place
where she might enshrine the Great Goddess. So she proceed-
ed to Sasahata fX#§ of Uda #M. Then turning back from
thence, she entered the land of Ohomi i1 and went round east-
wards to Mino 3, whence she arrived in the province of Ise
4.

“Now Amaterasu-no-Oh-Kami instructed Yamato-Hime-no-
Mikoto, saying : ‘ The province of Ise, of the divine wind,' is
the land whither repair the waves from the eternal world, the
successive waves. Itis a secluded and pleasant Jand. In this
land I wish to dwell” In compliance, therefore, with the inst-
ruction of the Great Goddess, a shrine was erected to her in the
province of Ise. Accordingly an Abstinence Palace was built at
Kawakami JIl_kin Isuzu +§5. This was called the Palace of Iso
#E. It was there that Amaterasu-no-Oh-Kami first descended
from Heaven.”—Aston

Thus was the Ise Shrine dedicated to the GreatGoddess and the
Divine Mirror, and the replica that was made in the 6th year (92 B.C.)
of the reign of the Emperor Sujin was enshrined in the Kashiko-Dokoro

FAT or the Imperial Sanctuary, which is now situated in the Imperial
Palace.

We will now take up the word Yata of the Yata-no-Kagami /\195
(lit. The Mirror of Yata), concerning the meaning of which there are
diverse opinions.

(1) A theory that the word Yasa (lit. Eight-fa) expresses the
shape of the Divine Mirror was maintained by Motoori-Norinaga #<Ji
Wi (1763-1828). In his Kojiki-den & Wit he quotes, from the
Yamato-Hime-no-Mikoto-seiki (Bt itk', to the following effect : *“ By
Yata \FQ are meant eight heads /\BA,” and from the Gochinya-denki #
VHEWIC : “The eight heads Al are eight petal-points 7EX/\E in
shape,” and the ideograph 3 (head), according to him, should be read

1 The phrase ** Divine wind "' is an epithetic prefix for the province of Ise.
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Jata. He refers further to the Shaks-Nibongi ¥ H 44, which quotes a
record from the Tentokn-Gyoki KMMIE concerning a fire that broke out
in the Imperial Palace on the 23rd of the ninth month in the 4th year
(960 A.D.) of the Tentoku era X4 ; i. e., “ The Divine Mitror enshrined
at the Naishi- Dokoro P was not damaged by the fire. This Mirror
is about 8 sw® in diameter. It has a flaw on the head 5, but other-
wise no damage.” He goes on to say that the ideograph 8 should be
read hataand that Yarza /\R&® means eight heads, for the ideograph i can-
not be usea ror a round mirror.  So his theory is that the Divine Mirror
is eight-headed or cornered or pointed ““like the fins* of a fish.” But
supposing that his assertion is correct, I wonder how he will explain
the ““ fa ™ in ““ the nose 7 72 long W&+ 8,” which we find in the Book
of the Jindai, Nibonshoki, and also the “Yata” of the Yata-Garasu \/R
¥5 (lit. Eight-fa-Crow) mentioned in the Book of the Emperor [immu.
Nor is his theory archaeologically acceptable because a lobed mirror is
of much later invention than a round one in the development of
mirrors. Moreover, the Tentoku-Gyoki KEWWic says that “the round
shape or disk [, and knob # of the Mirror are unhurt and clear ; ”
the knob being a boss to which a cord is tied on the back of a mirror.
It is clear, therefore, that the Divine Mirror is round in shape, and the
word Yata does not signify its shape.

(2) According to the theory that the word Yata indicates the
size of the Divine Mirror, a 74 [ is 8 sun (Japanese inches) and Yata
AIL or 8 7a is 8 X 8=064 sun, the Divine Mirror being a round one 6.4
Jap. ft. in circumference, or 2.1 Jap. ft. in diameter. The Shakw-Nihon-
& W HA4 holds that the Divine Mirror is 8 sun large and supports this
theory by the Kabi-Shiki 2x%%.4¢, which says: “ A hand is 4 sun wide,
and two hands joined together make just 8 s But Kamo-no-

1 The Naisbi-dokoro {5, also called the Kasbiko-dokoro ¥, is 2 place where the
Divine Mirror is enshrined in the Imperial Palace.

2 JSun 5} is a unit for measuring length. It is one tenth of Shaks R, the Japanese
foot, or 1.19 inches.

3 According to Motoori, the ideographs A F are read Ya-ba-%a from which Yats has
come.

4 “Fin"is bats in the classical Japanese.

I0

Mabuchi WHERHE (1697-1769), whe thinks that the word /% is the
length or span between the stretched thumb and the middle finger,
end to end, says, as we find in the Kokushi-Siranks W5 §:88H5, that the
unit /a f& measures a little over 4.8 sum of the Japanese measurement,
though, according to the Chinese lexicon Chuo-wen-hieh-tgi iS4,
written by Hsu-shén Ffilt,  the word F& means the length of the hand of
an average woman ; 8 #s'sn < (s in Japanese) being called chib F (44 in
lapanese) or a foot of the Chou dynasty.””? Kamo deducts the size of
the Divine Mirror from the Engi-shiki %3t and the Gishiki-chs (5014,
according to which the Mi-Hishiro #8ft* measures 1.63 Jap. ft. in in-
side diameter, though the Mi-Hishiro of the Bun’ei era %k (1264-1274)
had the inside diameter of 7.6 sun. Kamo goes on to say :

“ Ya-a-ta is the length of several hands put together.  Ya, show-
ing a plurality of things, may mean two, three or more, while
A-ta, as 1 said above, is the length of a woman’s palm or a
little less than § sun according to our metal-yard-stick (fi2. So
a mirror 1 ft. in diameter is a 1-foot mirror, but still it can be
called a Yata-Kagami.* Such a controversy is all due to the am-
biguity or ignorance about the real length meant by the ideo-
graphs /\f&+.”

(3) The late Dr. Takahashi-Kenji #t@fiti1, who accepted the
round-mirror theory, held that the ideograph I# of Yata /\R&, as Motoori
read 1t, should be read bata, meaning “rim” (bata in Japanese) and
concluded that the Yata-no-Kagami /\F8gi was a round one with many
obes or corners. This theory may hold good with the mirror, in
which the ideograph R may stand for hata ¥ (rim or edge), but it can-
1ot be applied to the “nose 7 %2 long ” or the “8 % crow,” to which
we referred above, We still think that the word # M is a unit
t length,

¢ The Chou dynasty of China adopted a system of measurement, according to which
‘e ideograph R measures 8 fr'ar 5f or the size of a woman’s hand.,

2 Mi-Hirbiro 9BBX, is the container or casket in which the Divine Mirror is kept.

3 According to Kamo-no-Mabuchi, Yata-Kagami is a corrupted form of Ya-ate-Kagam:
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From what is said above, we may gather, on the authority of the
Tentokn-Gyoki FKE#iE, that the Yata-no-Kagami ARG is round in
shape and about 8 5w in diameter.

Then, there are two opinions concerning the metal of which the
Divine Mirror is made : some scholars think that it is nickel, while
others are in favour of iron. Motoori-Norinaga &EHIE, who held
the nickel theory, quotes in his Kojiki-den &2 from the Book of
Jindai, of the Kojiki, as follows :

“....taking the iron #& from the Heavenly Metal-Mountains,
calling in the smith Ama-tsu-Mara Kifthe#, charging August
Ishikori-Dome-no-Mikoto 0 3 ¥ % & to make a mirror....”

And he goes on to say :

“Iron & is a black metal also called simply Kame, a generic
term for any kind of metal. But the word irom is specially used,

in this record, to point out the material, in place of the simple
Kane, which had been used in the ancient language.”

But other scholars prefer the copper theory, for in the Kogo-Shi
HiltaiR, we have : “Ishikori-Dome-no-Kami £i##Ewsh was commanded
to take copper from Mt. Ame-no-Kaguyama % #1li, and make the mirror
of the Sun-image.”

The question was brought up, according to the Shayiki /)vfi¢ on
the 17th day of the eleventh month in the 2nd year (100§ A.D.) of
Kanko era #{iL during the reign of the Emperor Ichijo —f#* % as to
whether or not the Divine Mirror should be repaired after it was
damaged in the Naishi-Dokoro when the Ommyd-Den Palace jfWRE was
destroyed by fire two days before, namely on the 15th day of the same
month. *If repairing is necessary,” the book reads in part, * no vul-
gar copper {##8 should be mixed up with the Divine Material,” and
again, “new copper must be used in repairing.” Then the Nibon-
Kiryaku H A48 reports, under date of the third day of the seventh
month in the following year, that the idea of repairing was abandoned.

The Midi-Kampaku-ki VI writes, under date of the Water-
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junior Hare, third day of the seventh month in the 3rd year (1006 A.0.)
of the Kankd era ®ilk, as follows :

“ All the courtiers went to court and assembled at the time o
the Horse (noon). . ..1 was called at noon and granted various
Kamon #c.' 1 was commanded to express my views like those
of the other courtiers as to whether the Divine Mirror, which
was damraged by fire in the Naishi- Dokoro last year should be re-
paired or not, etc. The Naidajjin MKW, Udaishs £ X%, In-
Chinagon T+ #87% , Gon-Chiinagon WP ¥ , Shin-Chainagon T P #Y
Kageyu-Chikan SR h R, Sadaiben i K etc. addressed that [the
Divine Mirror] should not be repaired on the ground that, imper-
fect though it is in shape, it is an article of the Jindai Wit (Gods’
Dynasty), and that it should be held in esteem and enshrined.
Besides, its Spirit made itself manifest to the priest in charge,
for when it was put into its casket, it shed a radiant ray, etc. 1
addressed, saying that I felt grieved over the matter. 1 fear
that the original metal would be made impure if it should be
repaired ; what will become of its original metal if some other
metal should be used in repairing it? Nor does it seem proper
to have the damaged and perfect images enshrined together in
the Palace. Will the original image only be repaired and en-
shrined if the two images cannot be enshrined together ? ™

It is evident from the above quotations that the Divine Mirror
enshrined in the Naishi-Dokoro is a copper one. But as I notice that
some people still hold the iron-mirror theory, I have decided to add a
few words to convince them of their mistake.

It was Hirata-Atsutane FHMM (1790-1843) who advocated the
iron-mirror theory, for he says in effect :

“Even the late Suzunoya-Ushi §iBAA,? in his explanation of
it Kamon 7 arc problems for consideration and investigation.

2 These are the names of some high officials of the Court.

3 Motoori-Norinaga.
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the expression ‘ By taking iron from Heaven’s Metal-Mouatains,”

which he quotes in his Kojiki-den &332, says that the ideo-

graph § (iron) was used in the quotation because this was the

material for manufacturing a spear, and the ideograph # would

not have been used if the Mirror were made of copper (§8).”
lida-Takesato fi{ 154 (1827-1900) and the author of the Kokushi-Siranks
o HE7#HS scem to be in favour of the iron-mirror theory, for they
deny the existence in an early period of the alloy called Hakuds 188 (lit.
white copper) as nickel was called. But we cannot accept their iron-
mirror-theory because, as above mentioned, the evidence is clearly
established for the copper-metal theory.

So the replica of the Divine Mirror that was manufactured during
the reign of the Emperor Sujin X5t has since been enshrined at
the Imperial Palace. It was venerated at first on the same couch and
in the same hall with the Emperor, but it was later installed separately
in some other building of the Imperial Palace. It is plain, however,
that the Divine Mirror was laid in state in a separate hall named the
Ommyo-Den Palace {2#il after the time of the Emperor Uda %2
(s9th Emperor : 889-897) and the Palace in which the Treasure-Mirror
1s now enshrined is called the Kashiko-Dokoro BJ¥ or the Imperial Sanc-
tuary, as it 1s usually translated into English. Now, the ideograph %
(pronounced Kashiko) means ““awe,” “ fear,” ““ dread,” etc. as we find
in the Nibonshoki which has #i8, 4229 (the Kami who should be
teared, dreaded and apprehended with great respect) and in the Manyi-
shii 3K, the oldest anthology of Japan, which has #ifi (lit. dreadful
sca) and B (lit. dreadful ascent), while, according to the Kakaishi ¥
ifi#), the Japanese word “ Kashiko ” means both sagacity ¥ and fear 2 ;
the ideograph Jif (pronounced fokore or dokoro) meaning place. As
tor the ideographs pronounced Kasbiko-Dokoro, we have, besides B,
#05 in the Shayiki /vtild, 346 in the Chiyiki e, WU in the
Nibonkiryaku HAGCHE and &7 in the Michinagaks-Ki BN ; all
these sets pronounced Kashiko-Dokoro and meaning a place of fear or

1 Quoted from the Kejiks.
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awe. In the Kimpishd $## we find that the Kashiko-Dokoro, wnere
the Divine Mirror is laid in state, is also called the Naishi-Dokoro M{3
fit, because the Naishi A% (lit. Inside attendants), or lady attendants,
attended on the Sacred Mirror by being stationed in the Ommy6-Den
Palace {H#i#2. But we have such expressions as “ The Kashiko-Dokoro
proceeds to the Shunko-den Palace ¥¥9U2  and “ The Kashiko-Dokoro

removes into the Ommyd-Den Palace {@WiE,” in the supplementary
rules of the Takyoku-Rei BHi% ! as if the Divine Mirror itself were desig-

nated, while, properly speaking, the Divine Mirror should be called
the “ Divine Mirror of the Naishi-Dokoro.” The Honchiseiki AR {kiC
calls the Divine Mirror “ the Separate Body of the Great Kami or the
Sun Goddess ” and ““ the Separate August Spirit” is the name given
to the Divine Mirror in the Norito ii7® addressed to the Divine Mirror
at the removal of the Kashiko-Dokoro in September, 1811, while the
Kimpishi 3£#+¥ terms the Divine Mirror *“ the Substitute-Shrine of Ise
(H 30" So we see that the Divine Mirror has been venerated little
less than the Imperial Shrines at Ise and the same Shinto services arc
performed before it as at Ise. It was during the reign of the Emperor
Uda “F# 78, according to the Kuji-Kongen 22%4i i, that a monthly of-
fering was made on the first day of each month, and in the first year
(938 A.D.) of the Tenkei era XM during the reign of the Emperor
Suzaku REKE (the 61st) that a prayer was offered to the Divine Mir-
ror for the first time at an emergency, and the Kagura % or Shinto
ceremonial dance was performed before the Divine Mirror for the first
rime in the era of Chohd R (999-1003 A.D.), during the reign of the
Emperor Ichijd —f#&% 2 (the 66th). Thus did the faith of the Imperial
Court in the Divine Mirror grow gradually stronger and stronger as
ts graces were held in greater esteem, until we find in the Kimpisho 1%
4% an expression which may be translated : *“ The August footsteps
were not marked on the ground in the direction of the Jingd s and

1 The Tékyoksrei FHi4%; :  The rules governing the Accession to the Throne,

2 Norito §%Jd is often erronecously translated * Shinto prayer,” while it is an address
10 a Shinto kami, with or without a prayer.

3 The Jingd W here means the Ise Shrines.
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the Naishi-Dokoro and the Emperor acted so discretely as to take care
not to lie down with his legs stretched in the direction of the Imperial
Shrines at Ise and the Naishi-Dokoro. The Emperor Gofukakusa #%i#
FK% (the 89th) was so devout that, according to the Masukagami %
§i, Book VI, he paid no less than 5,074 visits to the Naishi-Dokoro dur-
ing his reign of fourteen years.

The Divine Mirror is worshipped regularly on the first day of
cach month with the most important Shinto ceremonies next only to
those performed at the Ise Shrines, and the Emperor worships it in
person at the Genshi-Sai (lit. Original-First-Services) held on the New
Year’s Day and Kanname-Sai (lit. God-Tasting-Ceremony) held on the
17th of October, Besides, a court ritualist worships the Divine Mirror
cvery morning representing the Emperor and the Shinto music is per-
formed before it on one of the second ten days of December, when the
Emperor attends it in person.,

The Shaku-Nibongi AR says :

“On the 24th day of the ninth month in the 4th year (960 A.D.)
of the Tentoku era X#, according to the Tentokn-Gyoki F i
ic, a search was made for the Divine Mirror, Sword and Im-
perial Signet, which were laid in state in the Ommya-Den Palace.
Shigematsu-Ason' came at the time of the Monkey® and said that
a mirror is found on a tile. The mirror was about 8 su# in dia-
meter, It had a small flaw on the head, but otherwise its disk
or knob received no damage. It was so bright that everybody
that looked at it was struck with surprise,

“On the 25th, a mirror damaged by fire was discovessd. The
Geki #HIC says there were three discoveries : one was a mirror
(This August Mirror reccived no damage in the fierce flames,
It is the August Kami of Ise); another was a fish-shape (No

damage ; about 6 sun large) ; and still another a mirror (Total-
ly damaged ; the August Kami of Kii Province).”

1 Ajson or more properly Asomi WIS may be freely translated “ courtier."
2 The zodiac time of the monkey is about 4 P.M.
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The replica of the Divine Mirror that was made during the reign
of the Emperor Sujin {9 X is a round mirror about 8 s in diameter,
but it had also a flaw similar to the one caused to the Original

Mirror when it was knocked against the door of the Rock-Cave in
which the Sun Goddess hid herself. But we understand, from the

above passages, that the replica was kept intact in spite of the fire, i‘ts
radiancy not at all impaired. A similar record is found both in
the Teid- Hennenki FFHENC and the Michinagaks-ki MEAT. Then
another fire broke out at the Imperial Palace on the 15th day of the
cleventh month in the 2nd year (1005 A.D.) of the Kanko era TiL dur-
ing the reign of the Emperor Ichijo —#X% (the 66th), w}?cn the
Divine Mirror, i. e. the replica, received damage, for the Shaysiki /) Eie
says about the fire :

“ The fire broke out at the Ommyd-Den Palace {l¥ilt. The
Divine Mirror (the so-called Kashiko-Dokoro %), the Sword
and the Imperial Signet could not be taken out.”

Then the courtiers sat in conference to discuss the advisability of
repairing the Divine Mirror, which was thus damaged, for, under date
of the 17th of the same month, we find :

“ Whether or not the [Divine Mirror] should be repaired. .. If

repairing is necessary, no vulgar copper f{i# should be mixed
up with the Divine Material. Or, shall we enshrine the Divine

Article, which is left unburned? Suppose we were to install
the Mirror-Body and make a new one of copper for sub-installa-
tion?”

The Kimpishi $3%4% writes about the Chokyi fire as follows : ““ The

Divine Mirror was damaged by fire in the Chokyl era A, when

Tsunenobu, the Shinagon LH#FHE(R," tried in vain to take it out of the
raging flames.” And we find more detailed information of the fire in

the Hyaksrenshi 9§89, under date of the gth of the ninth month in the

1 Shimagon ‘DI is a court rank.
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first year (1040 A.D.) of the Chokyi era A, which is as follows :

“The Divine Mirror of the Naishi-Dokoro is in the debris of the
fire. Sukefusa, the Kurddo-no-Kami* and Sa-Chiija* WA/ th 157
D} and Tsunesuye, the Sa-Shishi® 7V ¥$#E%, were sent to look
forit. They found only the Divine Body (5 or 6 sn remain-
ing), which was putin a case, Again, they found a piece (about
2 or 3 sun large). The Divine Body was too much damaged
for identification....They found some more, each 2 or 3 sun

large. A few gems were discovered, and [they] put them in
caskets,”

Then, it quotes from the Swkefusakyi-ki % 5MEC® under date of the 1oth
day of the same month :

“Two ladies of the Naishi-Dokoro had a dream. One saw in her
dream that there was a small serpent on that spot. It was
venomous. The other saw in her dream that there was on that
spot a man who told her that he had been left there to himself,
etc. The ladies went to that spot and searched, when they
found two gems, which they put in (caskets). So surprising is
the mysterious power they [Imperial Signets] have.”

It was Sukefusa #5, the author of the diary, that looked for the
Divine Mirror, and he was the eye-witness who saw that its disk was
not perfect. Besides, the Azuma-Kagami Wi writes, in support of
this fact, under the heading of “ The Taira family annihilated ” under

date of the 24th day of the third month in the 2nd year (1185 A.D.) of
the Genreki era 7./ :

“When a fire broke out in the Imperial Palace in the Choreki
era JCI§ (1037-1039) during the reign of the Emperor Gosuzaku
ALK (the 6gth), the disk was broken, but [the Divine Mir-
ror] was hidden in the sleeve of Lord Moronaka {ii#h at the civil

1 These two terms indicate Sukefusa’s official ranks.
2 Tsunesuye's official rank.

3 The diary of Lord Sukefusa ¢ 500
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war of the Heiji era #ifi (1159 A.n.). (Later it was put in a new
casket. When Sukenaga, the Mimbukyi IEEWTER' was ap-
pointed Kurddo-no-Kami WM, this was reported.) ™

Later, the Divine Mirror went west when the Emperor Antoku %%
2% (the 81st) took refuge in Saikai or Kyiish@ during the civil war of the
Genreki era JU# (1185 A.D.). When the young Emperor was drowned in
the sea on the 24th day of the third month in that year, the Divine Mirror
remained on board his ship, as we find from the following passage in
the Aguma-Kagami W& under date of the 24th day of the third month
in the 2nd year (1185 A.D.) of the Genreki era ¢ :

“‘Then the soldiers rushed on board the August Ship. Some
of them attempted to open the Kashiko-Dokoro T, when, their
eyes dazzled, they fainted pitifully. Tokitada, the Daimagon *:49
T stopped them and they scampered away. This is the
August Separate Image, the protector of the Imperial Court. . ..
Its disk was already damaged in the Choreki era €% during the
-eign of the Emperor Gosuzaku #4:# %5t (the 6gth). . . .yet its
mysterious power is still manifested in these latter-days of cor-
ruption. It must be looked up to and relied on.”

A more detailed passage is found in the Gempei-Seisui-ki W45 5%
ic? to the following effect :

“The soldiers of the Minamoto family broke the chain of a
case and cut the cord of the casket contained in it in order to
open its cover. Suddenly their eyes were dazzled and blood
ran out of their nostrils. Taira-no-Tokitada, the Dainagon X
#EF L saw with great dismay that the casket was the Naishi-
Dokoro M58, Minamoto-no-Yoshitsune, seeing this, stopped
them and told Taira-Daimagen ¥ A#H to put it back into the

1 Mimbukyi REM, one of the eight Government Ministers, corresponding to the
Home Minister,

2 The Emperor Antoku was drowned in the sea at the age of cight years, in 1185,

3 The Gempei-Seisss-ki B PR (lit. The records of the rise and fall of the Mina-
moto and Taira families).
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S
Thus did the Divine Mirror escape trouble, and it was taken back
to the Imperial Capital on the 27th day of the fourth month in the
same year, The Divine Mirror then retreated into the mountains of
Yoshino in the Kemmu era 8 (1334-1337), but returned to Kyéto,
the Capital, again at the time of the Emperor Gokameyama # Il %5
(the 9gth).  When the Imperial Capital was established at Tokyo in the
Meiji era (1868-1912), the Divine Mirror was also removed to Yama-
sato 1n the Imperial Gardens of the Palace. It was enshrined in the
Akasaka Detached Palace when the Imperial Palace was destroyed by
firc on May sth, 1873, and removed back again into the Imperial Palace
on Jan, 9, 1889, when the Kashiko-Dokoro Bt at the center, the Kirei-
Den L5852 on the west and the Shinden WM® on the east were com-
pleted on one section of the Fukiage Gardens in the Imperial Precincts.
As regards the removals of the Divine Mirror, the Hokuganshs it
¥ has “ The Imbe 2 holding up the Mirror, Sword, and the Im-
perial Signet ™ in Section V or the Daijoye A## (lit. Grand Cere-
mony of Enthronement), the custom of the Imbe’s holding up the
Divine Treasure having been initiated by the Emperor Sujin % 8
ater the manner in which the Sun Goddess handed the Imperial Signets
in person to the Imperial Grandchild, Prince Ninigi-no-Mikoto My #.
“ The practice of the Kampyd era,” the same book goes on to say,
“was discontinued after the Tenchd era (824-833 A.D.), as we find in
the Seiryishi #hox+h, which says that the Imperial Treasure is handed
no more, but the Norito is addressed instead.” Thus the removal of
the Divine Mirror was discontinued after the reign of the Emperor
Junna {#EX % (s 3rd Emperor : 824-833), but only a report was made to
the Throne to the effect of its removal, though the Divine Mirror was
removed when a fire broke out or when its Hall was repaired, or whcn
the Ommy6-Den Palace il was reconstructed. |

The Taokyoku-Rei FHi4%r or the regulations governing the Accession

t  The Imperial Sanctuary dedicated to the Spirits of the Imperial Ancestors.
2 The Imperial Sanctuary dedicated to the Kams.

20

to the Throne was enacted in the Meiji era and its Art. XI reads in
translation as follows :
““ Prior to the date set for the Enthronement Ceremony, the Em-
peror shall proceed to the Imperial Palace at Kydto, with the
Empress, escorting the Divine Articles pht.”™
So the Kashiko-Dokoro %Pt makes its official removal only at the
Grand Ceremony of Enthronement.
In the Honchi-Matsurigoto- Hajime-jo A Ec ¥ k, we find a passage
reading as follows :
“The name Jingd " (lit. Kami-Shrine) has its origin in the
Ise-no-Jings {#95:2% (lit. Jingi of Ise Province). It was after
its installation that the name of Jingd was inaugurated.”
So we see that the state organization of Japan is founded on the
Ise Great Jingd ("8 #®. The manners of the Imperial Court,”
says the Kimpishi 3849, “ give precedence to the Shinto affairs ; all
the others being performed after,” and it is our custom observed even
today to perform some Shinto ceremony before important politics are
discussed. On the 4th of January every year for instance, we have the
ceremony of Matsurigoto- Hajime gifit (lit. Beginning of administration),
when, prior toa report on the local conditions of political administration,
the Minister of the Imperial Houschold makes a report to the Throne,
on the basis of one made by the Shinto priests, to the effect that all the
Shinto rituals were performed in the year just gone by, It is no won-
der, therefore, that our country, where the Shinto rituals form the
origin of its politics, should have been called Shinkoks W&l or Shinshi
i (both meaning the land of Kami) from time out of memory till
now, with the state organization quite unique in the world. It is a
great privilege to us Japanese to have been born in this glorious
country of Japan, but at the same time we feel the great responsibility
of keeping ourselves equal to this great privilege.
1 The term Jingi W3 means a shrine dedicated to a Kami, but it is at the same time

an official term for a certain class of Shinto shrines. In this respect, it cannot be applied
to every Shinto shrine.
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II. The Ame-no-Murakumo-no-Tsurugi or the Divine Sword

The Jinnd-Shotoks whit E#EIE says that the sword has the graces of

being “ Firm, sharp, and quickly decisive, wherein lies the true origin
of all wisdom.” The sword is indeed sharp and stern, and it makes
Justice and righteousness what they are, admitting of no injustice or
iniquity whatever. It is quick at decision, intrepid and resolute;
wherever it wants to go it goes, and wherever it would proceed it pro-
ceeds, with no hesitation whatever. Tt is merciful withal, and is indeed
typical of the fundamental spirit of Bushido or the way of the samurai.
Following are the ways the sword was mainly used in Japan :

1. The sword as a divine object of worship : The Kusanagi-no-

Tsurugi %M@ (lit. Grass-mowing Sword) of the Atsuta Shrine
of Owari Province and the Futsu-Mitama-no-Tsurugi Hi%,5@
(lit. Futsu-August-Spirit-Sword) of the Iso-no-Kami Shrine of
Yamato Province.

2. The sword usgd in praying for rain: The sword, now pre-
served at the Ryiikd-in Temple fXEBE of Mt. Koya, was used by
Priest Kobd-Daishi #LikA##, when he offered a prayer for rain
in the Shinsen-en Gardens.

3. The sword as body-protector: A sword called Tswbokiri-Mary
@A has been handed down generation after generation as
body-protector to the Prince Imperial. A sword was often used

as a baton at the appointment of the Taishigun K $§K (lit. Great
General) or the Envoy to China.

The Ame-no-Murakumo-no-Tsurugi X %%E# (lit. Heaven’s Clouds-
gathering Sword), otherwise called the Kwsanagi-no-Tsurugi, is usually
designated as the Treasure-Sword, the Imperial Signet, in such books
as the Kimpisho 35845, according to which it was ““ one of the three Im-
perial swords of the Jindai or Gods’ dynasty,” The so-called three

swords were :

1. The Kusanagi-no-Tsurugi %#M (lit. Grass-mowing Sword)
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2. The Hagiri-no-Tsurugi AW (lit. Feather-cutting Sword)
3. The Takakura-no-Tsurngi #5if (lit. High-Throne Sword)
The Kusanagi-no-Tsurugi is one of the three, and the Nibonshoki 1
AP writes about it as below :
“ Susa-no-Wo-no-Mikoto HEWH descended from Heaven and

proceeded to the headwaters of the River Hi in the Province of
Idzumo. . ..When the time came, the [large] serpent naturally
appeared. It had an eight-forked head and an eight-forked tail;
its eyes were red like the wintercherry ; and on its back firs
and cypresses were growing. As it crawls it extended over a
space of cight hills and eight valleys. Now when it came and
found the saké, each head drank up one tub, and it became
drunken and fell asleep. Then Susa-no-Wo-no-Mikoto drew
the ten-span sword which he wore, and chopped the serpent into
small pieces. When he came to the tail, the edge of his sword
was slightly notched, and he therefore split open the tail and
examined it. In the inside there was a sword. This is the
sword which is called Kusa-nagi-no-T surugi.

In one writing it is said: Its original name was Ama-no-

Muraksumo-no-Tsurugi. It perhaps received this name from the

clouds constantly gathering over the place where the [large]

serpent was. In the time of the Imperial Prince Yamato-
Take N5 T its name was changed to Kusa-nagi-no-Tsurugi.

Susa-no-Wo-no-Mikoto said : ¢ This is a divine sword. How
can I presume to appropriate it to myself?’ So he gave it up
to the Gods of Heaven.'”—Aston

So Susanowo-no-Mikoto presented the Sun Goddess with the
sword that he obtained on the waterheads of the River Hi in the pro-
vince of Izumo, and it was enshrined, we believe, with the Divine Mir-

t The Gods of Heaven is Aston's translation of the ideographs #K ¥ (Heaven-Kami),

which name, according to some scholars, designates the Sun Goddess, as the writer of this
article plainly seems to think.—The Editor.
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ror in her Imperial Palace. When the Imperial Grandchild, Ninigi-
no-Mikoto MM ¥ & made his descent from Heaven to the land below,
the Sun Goddess handed the sword to him, and it was kept on the
same couch and in the same hall with the Emperor from the Emperor
Jimmu #pEt K5 till a replica was made of it, and of the Divine Mirror,
in the 6th year (92 B.C.) of the reign of the Emperor Sujin Z¢mEK 5 due
to his fear of the Imperial Signets.

In this way was the Divine Sword handed from the Great Kami to
the Imperial Grandchild, Ninigi-no-Mikoto, and later entrusted, with
the Divine Mirror, to Toyosuki-iri-Hime-no-Mikoto St A#fis, the
[mperial Princess, to be worshipped at the village of Kasanui in Yamato
Province. And again, during the reign of the Emperor Suinin $#{=X
5t his successor, the Divine Sword was entrusted to Yamato-Hime-no-
Mikoto, the Imperial Princess, who enshrined it on the waterheads of
the River Isuzu in Ise Province, as we find in the Kogo-Shii 5% K,
which says: “ Amaterasu-Omikami' and the Kusanagi-no-T surugi were
removed there.”

The following quotation from the Nibomshoki, in its Book of the Em-
peror Keikd, 4oth year, tenth month, Water-junior-Bull day, shows that
Yamato-Hime-no-Mikoto {£#fify bestowed the Divine Sword on
Yamatotakeru-no-Mikoto HA&R & when he visited her at Ise on his
eastern expedition, on which he succeeded in subjugating the rebels :

“ Yamatotakeru-no-Mikoto set out on his journey. On the
Earth-senior-Horse day (the 7th), he turned aside from his way
to worship at the shrine of Ise. Here he took leave of Yamato-
Hime-no-Mikoto, saying : By order of the’Emperor, I am now
proceeding on an expedition against the East to put to death
the rebels, therefore, I am taking leave of thee.” Hereupon
Yamato-Hime-no-Mikoto took the sword Kusamagi and gave it
to Yamatotakeru-no-Mikoto, saying : “ Be cautious, and yet not
remiss.” This year Yamatotakeru-no-Mikoto first reached

1 Meaning the Divine Mirror.

Suruga. ‘The brigands of this place made a show of obedience,
and said, deceiving: *On this moor there are large deer in
plenty....Do thou go and hunt them.” Yamatotakeru-no-
Mikoto believed these words, and going into the middle of the
moor, sought for game. The brigands, desiring to kill the
Prince, set fire to the moor. But the Prince, seeing that he had
been deceived, produced fire by means of a fire-drill, and kindl-
ing a counter-fire, succeeded in making his escape.

One version says : - The sword Murakumo, which the Prince
wore, wiclded itself, and mowed away the herbage near the
Prince, thus enabling him to escape. Therefore that sword
was called Kusa-nagr.' ™

The name Muraksmo was accordingly changed to Kusanagi, and
Yamatotakeru-no-Mikoto succeeded in exterminating the rebels with
this Divine Sword. He made a victorious return to Owari Province.

The Nibonshoki writes about this event as follows :

“ Yamatotake-no-Mikoto, having returned again to Obhari,
straight-way took to wife a daughter of the Ohari House, by

name Miyazu-Hime #9#8, and tarried there until the next
month. Here he heard that on Mount Ibuki in Afumi there

was a savage Deity. So he took off his sword, and leaving 1t
in the house of Miyazu-Hime, went on foot.”—Aston

In the Kojiki, we find :
““ Her Augustness Yamato-Hime bestowed on him the Herb-
Quelling-Sabre,? and likewise bestowed on him an august bag,
and said : If there should be an emergency ; open the mouth
of the bag.’....So then, when he reached the Land of Sagami,
the Ruler of the land lied, saying : * In the middle of this moor
is a great lagoon, and the Deity that dwells in the middle of the

t Kwo-nagi B means “ grass-mowing.”
2 Herb-Duelling-Sabre as well as Grass- Quelling-Sabre is Chamberlain’s translation of
Kusa-Nagi-no-T srngi RS-
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lagoon is a very violent Deity.” Hereupon [Yamatotakeru-no-
Mikoto] entered the moor to see the Deity. Then the Ruler of
the land set fire to the moor. So, knowing that he had been
deccived, he opened the mouth of the bag which his aunt, Her
Augustness Yamato-Hime had bestowed on him, and saw that
inside of it there was a fire-striker. Hereupon he first mowed
away the herbage with his august sword, took the fire-striker
and struck out fire, and kindling a counter-fire, burnt [the her-
bage] and drove back [the other fire], and returned forth, and
killed and destroyed all the Rulers of that land, and forthwith
set fire to and burnt them....When, having thence penctrated
on and subdued all the savage Yemishi and likewise pacified all
the savage Deities of the mountains and rivers. . ..and went to
dwell in the house of Princess Miyazu %2 % ¥ &' to whom
he had before plighted his troth. . . .placing in Princess Miyazu’s
house his august sword ‘the Grass-Quelling-Sabre,” he went
forth to take the Deity of [Mount] Ibuki.”—Chamberlain

Leaving the Divine Sword in the province of Owari, the Prince
went on to subdue the rebels of Omi Province, where he soon suc-
cumbed to an illness. His sword was, and still 1s, enshrined at Atsuta

in the province of Owari. ‘The Nibonshoki, in the Book of Jindai, quotes
the following from some book :

“This sword is called Kusa-Nagi-no-Tsurugi. It is now in the
village of Ayuchi #H#ifi, in the province of Ohari. It is this
Deity which is in charge of the Hafuri® of Atsuta.”—Aston

The following quotation is taken by the Nibonshoki from another
book :

“This sword was formerly with Susa-no-Wo-no-Mikoto, It is
now in the province of Ohari,”

In the Book of the Emperor Keiki of Nibonshoki, under date of the Water-

1 These ideographs are used phonetically to express the name of its reading.
2 Hafuri g can be freely translated ** a Shinto priest.”

26

senjor-Rat day (4th), Autumn, 8th month in the s1st year of his reign,
we find :

“ The cross-sword Kusanagi, which was at first worn by Yamato-
take-no-Mikoto, is now in the shrine of Atsuta in the district

of Ayuchi %ffi,! in the province of Ohari.”—Aston

The following is taken from the Shakw-Nibongi M E 44, which
quoted it from the Owari-Fudoki M 112

“The Atsuta Shrine. 'When Yamatotakeru-no-Mikoto returned
from his rounds in the eastern provinces, he married Miyazu-
Hime, ancestress of the Owari-no-Muraji. While he tarried in
her house, he went out one night to wash his hands. He hung
on a mulberry-tree the sword he wore, and he came in, forget-
ting to bring it with him. He went out in surprise, when he
saw the sword radiating like Kami. Instead of taking the sword,
he addressed Miyazu-Hime, saying : This sword has a divinity.
It should be enshrined as my reminder. A shrine was accord-
ingly dedicated and it was named after the village.”

And the Kogo-Shii &R says :

“ That Kusanagi-no-T surugi is now enshrined at the Atsuta Shrine
in Owari Province, but no formal rituals are as yet performed.”

No authentic history gives the exact date when the shrine was inaugur-

ated.
The Kampys-Engi T4 has a following passage, concerning the

Divine Sword :

“[The Prince| returned to the dwelling of Miyazu-Hime.. ..
While he tarried there, he went out one night to the closet.
There was a mulberry-tree near the closet. He took his sword
off and hung it on the mulberry-tree. When he came out of the
closet, he forgot his sword. He went back to his bed-chamber

1 The two sets #il§ifi and 4 fiifi are phonetically to be pronounced Ayscéi irrespec-
tive of the meaning of the ideographs.
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and it was towards dawn that in surprise he went out to get the
sword from the mulberry-tree. The whole tree looked radiant,
and the light dazzled the eye. But he brought the sword in
without minding the light, and told her how the mulberry-tree
shed light, She said in reply : “Nothing was the matter with
the tree before and the light must have come from the sword.’
He was silent and rested. Then he addressed the Princess, say-
ing : ‘I will go back to the Capital and send for wu.” He took
off his sword, and said : ¢ Enshrine this and make it the protec-
tor of my bed.” His attendant, Otomo-no-Takehi-no-Omi A
B HF remonstrated, saying : ‘It should not be left behind. 1
understand that there is a violent deity on Mount Ibuki, It will
not be got rid of without the power of the sword.” Yamato-
takeru-no-Mikoto talked big, saying: ¢ Even though he be a
violent deity, I will kick him to death.” He left the sword be-
hind and went his way to Mount Ibuki,” etc.

Again the same book says :

““ After the sudden demise of Yamatotakeru-no-Mikoto, Miyazu-
Hime kept her promise made with him. She kept her lonely
bed by venerating his Divine Sword. Its radiance increased
day after day, and its miracles became more manifest If a
prayer was offered to it, its effect was sure to come at once.
Thereupon, Miyazu-Hime invited her relatives and friends to tell
them in council, saying : ‘I am now old, and my end may come
any morning or evening. I desire to dedicate a shrine to the
Divine Sword before I sleep my last.” All those present agreed,
and a place was selected for the shrine. There was a maple-
tree. It caught fire spontancously and burned. When it fell
on an irrigated rice-field, it kept on burning till the irrigated
rice-field became hot.  Hence the place was called Atsuta #p1.1”

Later, Priest Dogyo #["Jilif7 attempted in vain to run away to

1 The ideographs BAH] mean * hot-rice-field.”
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Shiragi, as Silla, the ancient kingdom of Korea, is called in the Japanese
language, after stealing the miraculous Divine Sword, as the Nibonshoks
tells us, under date of the 7th year (668 A.n.) of the reign of the Em-
peror Tenji KA K& :

“In this year the Buddhist priest Dogy6 stole the Kusanagi Sword
and escaped with it, making for Silla. But wind and rain so
perplexed him on his way, that he came back again ”—Aston

In the Engi #& or the history of the shrine, we find :

“ Ame-no-Mikoto-Hirakasu-W ake-no-Sumera-Mikoto 6 P8I K 82,
7th year Earth-senior-Dragon.  Priest Dogyo of Silla was desirous
of taking the Divine Sword to his native land by stealing it and
he stole in the shrine. He scized the Sword, hid it under his
surplice and made off from the province of Ise. In the night
the Divine Sword came out of the surplice of its own accord
and came back to its Main Shrine, Dégyd too came back.
With considerate meditation and earnest entreaty, he hid [the
Divine Sword] under his surplice again and ran to the province
of Settsu, where he took ship at the port of Naniwa. He lost
his way on the sea and drifted back to the port of Naniwa. A
certain person received an oracle, saying : “Iam the Sword-Kami
of Atsuta. T was taken out by fraud by a wicked priest and al-
most reached Silla....” Then the officials searched east and
west for the Divine Sword in surprise and consternation.
‘Dogyd thought within himself that he would escape arrest if he
threw the Sword away. He tried to get rid of it, but it would
not leave his body. Dégyd surrendered himself and he was
executed.”

As detailed above, the miraculous power of the Divine Sword
saved it from being taken overseas, and its miracles became so manifest
that when a prayer was offered to it, it was sure to be answered at

1 This is another name of the Emperor Tenji X% §l, meaning, word by word,
“ Heaven-command-make-open-Emperor.”
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once, as we see from the following in the Nibonshoki, in the Book of the
Emperor Temmu, under date of the Earth-senior-Tiger (1oth) day of the
sixth month in the first year (687 A.p.) of the Shuchd era &R :

“ Tt was ascertained by divination that the Emperot’s disease
was owing to a cause from the Kusanagi Sword. The same day
it was sent to the shrine of Atsuta, in Owari, and deposited

there.”

So we see from the above quotation that the August Sword was
for some time enshrined in the Imperial Palace, but it was returned to
Atsuta where it has since been safely enshrined.

Now we come to the shape of the Divine Sword, which nobody
has ever seen carefully, nor is there any literature cortectly describing
it, but we find the following description in.the Gyokusenshi-Uragaki %
B written by Tamaki-Tsai AN :

“ It was some cighty years ago that a party of four or five per-
sons of the family of the Chief Priest of the Atsuta Shrine tried
to have a secret look at the Divine Body. The Divine Sword
is enshrined in the Doyd-Den Hall +-HER. .. .. They entered the
Naijin Ppli (the Adytum) only to find that everything was
shrouded by a kind of mist that filled the room. They made
their way by fanning the mist and with secret light looked at
the August Signet, a wooden box about 5 ft. large. A stone
box was in it, and there was red earth stuffed in between the two
boxes. In the stone box was contained a camphor box, or a log
scooped out like a box and the Divine Body was enshrined on
gold spread out on the bottom of the camphor box. Red earth
was also stuffed in between the stone and camphor boxes. Each
box was locked but one key opens it, though its opening is a
secret known only to the Chief Priest. The Divine Body is
about 2.7 or 2.8 ft. long, its blade-tip looking like an iris blade,
swollen at the middle, with some joints, looking like the backbone
of a fish, about six su near the hilt. All looked white. Whether
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or not the Divinity was offended, the Chief P.icst was sent into
exile, the rest dying of pestilence or some other diseases, ex-
cepting the narrator, who, happily surviving them, left this
vecord, etc. For information, I add that this record was handed
to me by Matsuoka-Masanao #HE®.”

But what became of the replica-sword that the Emperor Sujin £
X 8 enshrined in his Palace in the sixth year (92 B.c.) of his reign ?
The sword that the Emperor Sujin commanded to be made by

imitating the Divine Sword in the 6th year (92 8.C.) of his reign was
enshrined in the Imperial Palace for a long time. On the 24th day of
the third month in the 2nd year (1185 A.D.) of the era of Genreki T/,
however, when the young Emperor Antoku RfX®R (the 81st) was
drowned at Dan-no-Ura 8§ of Nagato Province, the sword, which was
then held by Nii-no-Ama —fiz/g, the wife of Taira-no-Kiyomori 47§,
went to the bottom, never to come up, for all that Minamoto-no-Yoshi-
tsune HigE did in search for it. So another Imperial sword, which
was the Day-Throne-Sword! of the Seiryd-Den Palace, was used in sub-
stitution for some twenty years, the sword now enshrined on the left-
hand side and the Imperial Signet on the right-hand side, of the Throne,
till another divine sword of the Ise Shrines was inaugurated in place of
the lost one, when the Emperor Juntoku MIfX%t (the 84th) was
enthroned on the 25th day of the eleventh month in the 4th year (1210
A.D,) of the Shogen era KT (the 4th year of the reign of the Emperor
Tsuchimikado £ #MX8) (the 83rd). The Kimpishi says :

“At the time of the abdication of the Throne in the era of

Shogen, a revelation was made in a dream in which a messenger

came from the Ise Shrines to offer the Treasure-Sword. . .. The

sword is an ordinary one, gold lacquered.”

The Hyakurenshi & 8R8 writes concerning this sword, under date
of the 23rd day of the sixth month in the 2nd year (1183 A.D.) of Juyei
era MK, as follows :

1 The protector of the Throne in the day-time,
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« Lately, Chikatoshi 2, the Chief Ritualist, addressed the ex-
Emperor, saying : ‘Ina dream 1 visited the Shrine and sat on the
ground in the gardens. I saw my father Chikasada 8¢ and
Lord Chikaakira #7 (both deceased) sitting on the upper side
of the Court. A ‘message was conveyed to me {from the Sword
God] by Chikasada, saying : ¢ Let me go to the Imperial Palace
....And, present myself to the ex-Emperor as quickly as pos-
sible and Yasutsune Z& should be appointed in charge of the pro-
tection of the Imperial shrine.” Tawoke, and Shigenari /XX, a
Shinto priest, brought the August Sword the following morning,
painted with a tiger in gold lacquer, etc. I took the Treasure
Sword in compliance with the injunction given in a dream and
I have brought it here to the Imperial Capital.””

The Imperial Sword, which was thus presented to the ex-Emperor
Goshirakawa #/4i_L5t, was enshrined in the Imperial Palace, and it
was handed down to the ex-Emperor Gotoba #4433 L%t upon the death
of the ex-Emperor Goshirakawa, in the 3rd year (1192 A.p.) of the
Kenkyi era #A. It was inaugurated as the legitimate Divine Sword,
in compliance with the divine message of Ise, on the z5th day of the
eleventh month in the 4th year (1210 A.D.) of the Shogen era &it, when
the former order of the Sword and the Jewel was restored, namely, the
sword enshrined on the right-hand side and the Jewel on the left-hand
side, of the Throne. (The Day-Throne-Sword was again used as be-
fore).

The Treasure-Sword and the Imperial Signet, according to the

 Kimpishi %554V are installed upstairs over the pillow in the Michd #P8t

or Imperial Curtain; the Sword laid in the east with its hilt turning
southward and its scabbard northward, and the Signet in the west.
The August Sword has since been installed all the time in the Imperial
Palace, though it is taken out of the Palace with the Imperial Signet,
to proceed with the Emperor when he makes a trip for over a day.
There is a Waka or Japanese poem of thirty-one syllables that the
Empress-Dowager Shoken H#S A5 (1850-1914), the Consort of the

j2

“Moyuruhi no
Honoka ni tachite:
- Kusa nagishi,
Kami no Tsurugi zo
Toto karikeru.”
(Freely rendered :
“O how miraculous
That the Divine Sword should stand amidst the flames
The burning herbage to quell.”) |

: I hairc st;l-ted: the oﬁgin and history of the Divine Sword in out-
ne. But the Three Imperial Treasures, namely, the Mirror, the Sword

am} thf:‘chcl, have many mysterious graces, about which the Jinni-
Shotoki wh L EAERE writes as follows :

“The Divine Sm are comparable to the sun, the moon and
the stars : the Mirror is the body of the sun, the Jewel the spirit
of the moon and the Sword the soul of the stars.”

Again, it says :

“ The mirror is the source of honesty, the jewel the source of
mercy and the sword is the source of wisdom. It would be

impossible to govern the land under Heaven without acquiring
these three virtues.”

Without brightness like that of a mirror, you could not expect

true benevolence or resolute decision, The sagacity and wisdom of

the successive Emperors of Japan can be well compared to the bright-
ness of a mirror, for they are fair, impartial and unselfish, treating
cv'clzybody with the same kindness and love. The firmness of the
Divine Sword will make one distinguish right from wrong, for the sword

s:inds by justice and helps the weak against the strong for humanity’s
sake.
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So the mirror, the sword and the jewel have each some graces of
their own, distinct but cooperative and complementary to one another.
Japan has owned the so-called Three Divine Regalia that have been
handed down ever since the Jindai or Gods’ dynasty, which precedes
the Imperial line lasting for 2600 years. Of all countries in the world,
Japan is the only Empire that has been governed by an Imperial family
of a line unbroken from time out of memory. It is quite natural that
in a country of such a state organization as ours, the mirror, the
sword and the jewel, the symbols of wisdom, benevolence and courage,
should be inaugurated as the Divine Signets of the Imperial Throne.
The Japanese may well be proud of their life in such a glorious country,
but at the same time we must work with sincerity to prove ourselves
equal to, and worthy of, the responsibility that may fall on our
shoulders,

IIl. The Yasakani-no-Magatama or the Divine Jewel

The ancient Japanese loved Tams' or gems with which they
adorned their bodies, and the method of their adornment as well as the
use is still seen in such old relics, as the Iwaibe W&* (lit. Sacred jar) and
the Haniwa Hi#* (Clay-images and figures), which have been brought
to light. This love of beads or gems seems to have lasted even until
the Nara period,? for the Shisiin Repository IERPE at Nara preserves
a tax register of the Dajikan* for Chikuzen Province dated the 1oth
year (738 A.D.) of the Tempyd era X¥, in which we find the following
descriptions :

The Dajokan bought the following beads and jewels on the

1t Tama E (lit. ball) may mean *“ bead,” “ gem ™ or “ jewel.”

2 Both Isaibe and Haniwa are brought to light with the excavation of ancient tombs
and mounds,

3 CL Cultwral Nippon Vol. VIII, No, 4: * The Use and Variety of Tame in the Nara
Period ” by Mr. Ishida-Mosaku.

4 Dajikan JGE is the Ministry,
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cleventh day of the seventh month in the tenth year of the Tempyd
€ra \—

113 white beads at the price of 71 sheaves 1.1 handfuls of rice
plants?
701 dark-blue beads at the price of .41 sheaves 1.8 handfuls of
rice plants
933 navy-blue beads at the price of 47.8 handfuls of rice plants
42 green beads at the price of 3 sheaves 1.7 handfuls of rice-
plants
7 red curved jewels at the price of 16 sheaves 8 handfuls of
rice plants
1 round bead at the price of 1.2 handfuls of rice-plants
2 bamboo beads at the price of 3.4 handfuls of rice plants

1 navy-blue curved jewel at the price of 1 sheaf 8 handfuls
of rice plants

ln]ﬂpancsc,that mai # or sheet was the unit used in counting the
beads in ancient times, But by this time, i.c. the Nara days, the uses

- which beads were put had greatly changed from those of the ancient
umes, for some were now used for the ornament rosaries on the

metal work of what appears to be fragments of a Buddhist banner, the
beads on which being fixed with a wire,

Concerning the love for beads and jewels of the ancient Japanese

the K.oga-:bii iEiR says, the descendants of Kushi-akaru-Tama-
no-Mikoto m};ﬁ (ht. Wondrous-bright-bead-prince), ancestor of the




the village of Tamayu in Yatsuka-Gori of Izumo Province and the
Imbe Shrine of Imbe, its neighbouring village, were situated in the
local bead-manufacturing center or the old site where the Tamatsukuri
family of Izumo resided in ancient times. It is a plain proof of how
much the ancient Japanese loved beads and jewels and what great de-
mands there were for them in those days, that many beads and jewels
are still preserved at the Tamatsukuri-Yu Shrine, and the ideographs %
i%, meaning * bead-maker,” are still retained in the names of many local
places scattered over the country. It will not be altogether a mistake,
therefore, to think that there was a special class of people whose duty
it was to make beads in those days, as is fully endorsed by the curved
jewels fi% or tube beads 4%, which have been excavated in large
numbers from ancient tombs and mounds.

It was most likely due to the graces of beads and jcwels that our
ancient people loved them so much and that there were even some
special classes of people whose duty it was to manufacture them. What
then are the graces of beads and jewels ?

Before we come to the graces of the beads, however, we shall first
see what kinds of beads have been brought to light in various localities
in Japan.

The beads of ancient times may be classified into the following ten
kinds according to their shape :

1. Maga-tama % curved-jewel

2. Kuda-tama %% tube-bead

3. Kiriko-Dama ¥)F% faccted-bead

4. Usu-dama 1% mortar-bead

5. Natsume-dama % jujube-bead

6. Maru-dama #.% round-bead

9. Mikan-dama HH% orange-bead

8. Kuchinashi-dama % jasmine-bead
9. Hira-dama 4% flat-bead
to  Ko-dama /)% small-bead

According to the materials, the beads are classified :
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1. rock-crystal 2. agate 3. amber
4. glass - 5. jadeite 6. jasper
7. ‘matble - . 8. steatite 9. serpentine
10. quartz ' 15 enamel 12, clay

. giltcopper 14. silver 1. copper

Accor&ngtothc colour of the beads the following classification
can be made :

1. white bead 2, red bead 3. blue bead
4. green bead s. purple bead 6. yellow bead
7. deep blue bead 8. navy blue bead 9. black bead

to. reddish black bead  11. darkish blue bead

Then there were the Full-tide bead iR, the Ebb-tide bead W,
the Habuto-bead WA=, the Life-bead %%, the Resurrection-bead XX,
the Night-shining bead WH, the Water-taking bead FT LRI AM, and the
Fire-taking bead k38 KM, which last is a fire-bead K.

The ideograph % is a simple application expressive of the Japanese
“ tama” (or euphonically dama) for which the ancient Japanese used
the ideographs ## meaning, according to the Iroha-Jiruishi G 5T
#, “ superior virtue " k4, for it is a generic term expressive of any-
thing graceful or aesthetic, Itis a general name for a bead of any kind,
irrespective of shape or material ; for the beads which are perforated for
putting a cord through them and also for a string of beads thus jointed;
the latter is also called misumarw, maga-tama ot magari-tama, for which
the book quoted above has the ideographs i3

A string of beads is flexible and bends easily. It changes its shape
if need be, for, according to the Nibonshoks, the Yasakani-no-Magatama
changes its shape very subtly. By * superior virtue,” mentioned above,
is certainly meant the subtlety with which a string of beads changes its
shape. Moreover, it changes its shape, and yet is as perfect as before.
We find such beads as the Life-bead, the Resurrection-bead and the Suf-
ficiency-bead among the ten signets that, according to the Tenjin-Honks
FihAl? and the Tenson-Honki 34, which seem to have been tradi-
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tionally preserved by the Mononobe family, the Ancestress-Kami con-
ferred on Nigi-Hayahi-no-Mikoto S8 & at the time of his descent
from Heaven to the land below, while the Nibonshoki, in the Book of the
Jindai, mentions the Full-tide-bead and the Ebb-tide bead ; all these names
indicating the graces or effects the respective beads owned.

In this way it is that the Japanese fama, referring to the virtue of
things in general, is expressed by the Chinese ideographs % and £ for
the quality of beads, and by %, #, and 33§, for the shape and function.

These graces of the bead are symbolized in the form of its material
existence, as can be seen from the fact that it had been included as one
of the Three Imperial Regalia, namely the Yasakani-no-Magatama )\
M9 %, which has been handed down from generation to generation as
the protector of the Emperor and one of the Heirlooms of the Imperial
Throne,

Conceming the Yasakani-no-Magatama, which was used when the
Sun Goddess closed the door of the Heaven’s Cave, in which she shut
herself, the Nibonshoki has the following to say :

“ [Ame-no-Koyane-no-Mikoto and Futo-tama-no-Mikoto] dug
up a five-hundred branched True Sakaki-tree of the Heavenly
Kagu-yama. On its upper branches they Eung an august five-
hundred-bead string of Yasakani-jewels.”

In one book quoted in the Nibonshoki, we read :

“ On the middle branches he [Ame-no-Koyane-no-Mikoto] hung
a string of Yasakani jewels made by the ancestor of the jewel-

makers, Ama-no-Akaru-dama, a child of Izanagi-no-Mikoto.”
Again, another book quoted in the Nibonshoki says :

“[All the Gods] caused the ancestor of the Be* of jewel-makers,

to make jewels.”

While the Kojiki has the following passage :
“ Charging His Augustoess Jewel-Ancestor Eillfy to make an
1 Beis an ancient hereditary corpomtion or guild.
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august complete string of five hundred jewels of Yasakani-no-
Magatama.” |
These quotations will show to the reader when and how the
Yasakani-no-Magatama was made. It was then enshrined in the August
Shed of the Sun Goddess, who conferred it later on Ninigi-no-Mikoto,

the Imperial Grand-child, at the time of his descent on the land below,
for the Nibonshoki has the quotation from some other book :

“Amaterasu-no-Omikami gave to Amatsu-Hikohoho-Ninigi-no-
Mikoto the three treasures, viz. the Curved Jewel of Yasakani-
no-Magatama, the Yata-no-Kagami, and the Kusanagi-no-Tsurugi.”
The Divine Jewel is called by several different names, thus
‘(1) Yasakani-no-lotsu-no-Misumaru (Nibonshoki )
AN 2 R

(2) Yasaka-no-Magatama-no-lotsu-no-Misumaru-no-Tama
ISR G 3 T T e % O 2 2k (Kojitki)

(3) Iotsw-mo-Misumarw-no-Tama
REW#ZzR (A book quoted in the Nibonshoks )

(4) Mizu-Yasakani-no-Magatama il
WAl

(5) Uzw-mo-Takara-no-Yasakani-no-Magatama ( )
X \SRZihx

(6) Yasakani-no-Magatama /\SHR%)E and Yasaka-no-Magatama
NS for short.

Yasaka /\} is said by some scholars to be Iyasaka, meaning ““ more

prosperous,” and by others to have been taken from the name of a local
place called Yasaka /\#, but I agree with those who hold that Yasaka
means ““ eight feet” AR (pronounced Yasaka). lotsu, for which are
used the ideographs 7i¢if§ (lit. Five-hundred-pieces), should be taken
to mean simply “ many ” or *““ a great many,” instead of adhering to its
literal sense. If Misumars W means, as we said above, “ to join with
a cord a number of perforated beads in the form of a rosary,” it is plain
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that the Yasakani-no-Magatama cannot be a single bead or jewel, but 2
string of jewels. Tanikawa-Kotosuga a1+ (1709~1776) is perhaps
the first scholar who gave an archacological interpretation to the Maga-
tama, for he says, in his Magatamaki %3, that the Magatama 43 1s
the so-called Magatama \% or curved bead ; Motoori-Norinaga /&%
§ favours this opinion, for he writes, in his Kojikiden & $%ic8, that the
Magatama 3 is a bead that is curved as some people say, like those
slender and curved beads which are still often unearthed and that the
Y asakani-no-Magatama must be the curved bead. But Misumaru i is,
as we have seen above, a name given to a number or string of beads,
which is flexible or easily bending, and they are, therefore, what we
may call in the Japanese magaru-fama ot beads that bend. Accordingly,
the beads thusmungintoarouryuenmnmurilythccurvédoncs
which are known as magatama to archaeology.

As regards the ideograph 3 (ni) of Yasakani /\ifi#, we find from
the Shaku-Nibongi 442 that it means “ red,” like the ideograph 7%
for red (also read i), though some scholars prefer blue for it. But the
ideograph #, pronounced Zama, means bead or gem in general, irres-
pective of colour.

Now, the Mirror Yata-no-Kagami and the Sword Kusanagi-no-T surugi
were copied in the 6th year (92 B.C.) of the reign of the Emperor Sujin
Mm% 5, and the original mirror and sword, which had been handed
down from the Jindai days, were respectively enshrined at Ise and
Atsuta. Nothing, however, is written in history concerning the Im-
perial Jewel, Yasakani-no-Magatama. In the Kimpishs $%+b compiled
by the Emperor Juntoku Wifi% % (the 84th), we find :

« The Divine Jewel W8 has remained unchanged cver since the
days of Jindai. Tt went to the bottom in the era of Juei %,
but it floated up.” '

The accident of the Juei era (1182-1185), mentioned in the above
passage, refers no doubt to the annihilation of the Taira family, most
members of which went to the bottom at Dan-no-Ura of Nagato Pro-
vince on the 14th day of the third month in the 2nd year (1185 A.D.)
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of the Genreki era (or the fourth year of Juei era), taking the young
Emperor Antoku %% (the 81st) with them. The Divine Jewel
also sank in the sea, but fortunately it came up, when, the Gempei-
Seisui-ki P E3ERE tells us in detail, Kataoka-Tard-Tsuncharu /i ARD
§% of Hitachi Province, finding the Signet, took it to his comrades-
in-arms, who had no idea what it could be till the court-ladies told

- them that it was the Divine Jewel. The Gukanshé B+ endorses

what is said above, saying in effect :

“The casket of the Jewel, which floated up, was discovered by a

warrior, who wanted to show it to the Naishi or Lady-in-waiting

of Immei FRMEF.” |

And Kitabatake-Chikafusa Jt@&#8% write in his Jinnd-Shoto-ki ot

EEftic : | |
“ The Divine Jewel, which is called Yasakani-no-Magatama, has
come out of the sea because it is an Imperial protector, which
has been kept near the Imperial body ever since the days of
Jindai.”’ | |

This is considered to be a miraculous effect wrought by the Divine
Jewel. On the 25th day of the fourth month, in the same year, the
Divine Jewel and the Divine Mirror were taken back to the Imperial
Palace at Kyoto, when, it seems, the casket of the Divine Jewel was
seen, for the Kimpishi writes about it as follows :

“It is covered with blue silk, covered with purple thread, and
tied up like 2 net. When a Naishi (a lady-in-waiting) holds the
casket, her fingers may be put through its cord.”

This is perbaps the first minute record we have concerning the
Divine Jewel. Then, the Hanagono-Teani-Shinki JEMKRIZIC or the
Autographic Diary of the Emperor Hanazono writes about the re-wrap-
ping of the Divine Jewel under date of the first day of the first month
in the 2nd year (1312 A.D.) of the Ochd era HiiZ, as below :

“ Concerning the wrapping of the Divine Jewel, about which I
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asked the Premier the other day. He told me a precedent about
re-wrapping it when damaged. It was in the years of Daiji ki
(1126-1130), Genreki (1184-118¢) SCM§[ | and also Einin #%1{-
(1293~-1298), when the ex-Emperor was on the Throne, when it
was re-wrapped, etc. It was done at the command of the ex-
Emperor. Now, it must be re-wrapped according to the prece-
dent in the following way : The Emperor issues the order for
re-wrapping, the Premier sees to it, a Lady-in-waiting to Chéna-
gon takes out the Jewel casket, and the Premier sews up the
broken part of the cord.”

So the Divine Jewel was re-wrapped in the Daiji era (1126-1130) of the
reign of the Emperor Sutoku K% (the 75th), in the civil war of
the Juei era sk (1182-1185) of the reign of the Emperor Gotoba # 1
VXK (the 82nd) and in the Einin era (1293-1298) of the reign of the
Emperor Fushimi {RE.X& (the 92nd). It was also re-wrapped in the
Ocho era (1311) when its cord was broken. Under date of the 18th
day of the second month in the 2nd year (1312 A.D.) the same diary
writes

“ The Premier came to court at the time of the sheep (2 p.m.)
and he tied the Jewel Casket in the Morning-meal Hall at the
time of the monkey (4 p.m.). (The cord and the silk wrapper are
both very old and damaged, and therefore they must be renewed.
Both were presented by the Kurddo-no-Ryé or Court-recorder).
Kageko #&¥, the Council and Lady-in-waiting, wrapped the
casket. First the Casket. was taken out and it was put on the
Large Stand of the Morning-meal Hall. The Lady-in-waiting
took the original cords off. (There are two: one old, and the
other less old). The silk is not taken off, the original silk being
left as it was, and so it is now doubly covered over. The old
silk is so damaged that the Jewel Casket appears through it.
The said Casket has a cover which is just recently put on. There
are two keys on the cover, on the back side of the Casket. (We
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do not know which is the front and which is the back side of
the Casket, but we use the word back, thinking that the side
facing us is the front). There are two jars in the Casket. The
keys of the cover are pushed in. The said jars look like a
Karabitsw %1 (a kind of box) when you look at them from be-
hind. The front side looks the same way. (We have not seen
the object, but we took it for granted as to which should be the
front side.) There are jars. (One jar has a cover and the
other two on the box). These three jars are tied with a similar
cord, which is purple and is tied tight. This Casket has curtain
cloth on its four corners. All is covered deep with dust, bat
the wrapping is done without dusting, said the Premier, The
said silk is blue damask with small hollyhock patterns. The
Court-recorder presented it. As the original procedure is not
clear, the wrapping is done simply with a guess, said the Pre-
mier. The wrapping cloth was simply pressed and folded. When
the wrapping was over, the cords were tied. Originally there
were two cords : the older one is not discernible, but the new
one is, being used when the lining was mended in the Einin era.
There are five pairs of cords here, and five new pairs are again
used. After the tying was over, the old cords were all tied up
over it, said the Premier. This process is adopted after the
record made by Lord Masakane H#E®# in the Daiji era.”

Under date of the first day of the Second month in the same year,
the diary says again :

“ The silk used in wrapping the Jewel Casket was presented to-
day by the Court-recorder. (Blue damask of small hollyhock
patterns. It is hammered silk. A cord of the same [colour],
2 ft. long. The lining is plain silk.) Seven cords were presented
(10 ft. long, and purple in colour), so said the Premier. Both
the ends of the cords should be sewed, etc.”

Moreover, there are three sketches of the Imperial Casket in the
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said Diary writ en by the Emperor Hanazono {EBKE.

These pictures give a general idea of the Casket of the Divine
Jewel. We have seen above that the Casket was re-wrapped in the
Ocho era, after the procedure adopted in the Daiji era. - The same
procedure was also adopted when the Casket was re-wrapped in ‘he
Genreki and Einin eras. Then the Kimpishi ##b tells us that the
Casket is covered with blue silk, by which is meant, as we have seen
above, blue damask of small hollyhock patterns, lined with plain silk
and tied tight with purple cords. - :

We find the following description of the Jewel Casket, in the
Shiho-ifi TARilk%, which is said to have been related by Premier Taka-
tsukasa when the Emperor Komei ##%5t (the 1215t), the Great-grand-
father of H. I. M. the Emperor, procecded back to his new Palace in the

eleventh month in the 2nd year (1855 A.p.) of the Ansei era:

« The August Casket of the Divine Jewel is 1.3 or 1.4 fr. long,
7 or 8 inches wide and about 4 inches deep. It is tied hard with

cords like a package bound for Edo (Toky®). It is said to be
tied once in every fifty years, but the new cords are tied several-

fold over the old ones used years ago. Lady Nagahashi S/
and another (whose name I forget) are in charge of the tying.”

From the above description as well as the one we find in the diary
kept by the Emperor Hanazono {ERK L, concerning the wrapping of
the Jewel Casket under date of the 2nd year (1312 A.D.) of the Ocho
J¢, we learn that it is an old custom to add new covers over the old
ones whenever the Casket of the Divine Jewel is re-wrapped. -

The Divine Jewel, as we have seen, has been handed down gener-
ation after generation ever since the Jindai days, and there is no know-
ing, as nobody has ever seen it,-what the Jewel is like in shape, colour
or quality, nor is it known as to how many beads make the Imperial
Signet. Surrounded in such obscurity lies the sacred mystery of the
Divine Jewel.

It is a matter of great significance, in view of the fact that a bead

44

in itself is attributed with some mysterious graces, that the Imperial
family of Japan should have among its Heirlooms a string of beads
that has come down since time out of memory. Accordingly in the
Nibonshoki we find the following description of how warmly Itote,
the local chief of Ito in Tsukushi received the Emperor Chiiai {fige7 5t

(the 14th), who proceeded to Kyiishii to attack the rebel tribe of
Kumaso :

“Itote Li1#F, the ancester of the .Agatanushi of Tto in
Tsukushi, hearing of the Emperor’s coming, pulled up Sakaki-
trees of joo branches, which he set up in the bow and stern of
his ship. On the upper branches he hung Yasaka jewels, on
the middle branches white-copper mirrors, and on the lower
branches ten-span swords, and coming to meet the Emperor at
Hikijima in Anato, presented them to him.”—Aston

After presenting the Emperor with the jewels, mirrors and swords,
Itote addressed him, saying :

“ Mayst Thou, govern thy country with subtlety and elasticity
like the carvings of the Yasaka jewels.”

Itote suggested that the Imperial administration should be as subtle
as a string of beads and at the same time he expressed his allegiance by
means of the jewels. Itis with the same spirit that Kitabatake-Chika-
tusa LA, the author of the Jinns-Shitoki whitiE#ERC says with truth
that “ the jewel is the spirit of the moon, because it is the symbol of
gentleness and obedience and the source of piety and love.”

T‘hc Japanese are known for their magnanimity and adaptability,
accepting everything and everybody that comes, either friendly t':.r
hostile. They are tender-hearted and merciful, and they love p;:acc.
They are artistic and tasteful, and adapt themselves to any situation if
need be. Indeed they can well be compared to a string of beads, subtle
and mysterious. Mysterious indeed are the graces of the Divine Jewel
the Imperial Signet, which symbolizes the benevolence of the Empcmr:

dwhose body-protector the Divine Signet has been ever since the Jindai
ays.
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