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“ Laying out grounds, as it is called, may be cousidered as a liberal
art, in some sort like poetry and painting; and its object, like that of all
the liberal arts, is,0r ought to be, to move the affections under the control
of good sense. If this be so when we are merely putting together words
or colours, how much more ought the feeling to prevail when we are in
the midst of the realities of things ; of the beauty and harmony, of the
Joy and happiness of living creatures; of men and children, of birds
and beasts, of hills and streams, and trees and flowers, with the changes
of night and day, evening and morning, summer and winter, and all
their unwearied actions and energies”’—WORDSWORTH.
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THIS book is the muster of various once forlorn hopes and
skirmishing parties now united with better arms and larger aims,
and its beginnings may have an interest for others. I came to
London just when the Royal Horticultural Society’s garden at
Kensington was being laid out, a series of elaborate patterns set at
different levels, and the Crystal Palace, in its glory, was described
by the Press of the day to be the most wonderful instance of
modern gardening—water-temples, water-paths, vast stone basins and
all the theatrical gardening of Versailles reproduced in Surrey.

There was little or no reason admitted into garden design:
the same poor imitation of the Italian garden being set down in
all sorts of positions. If the place did not suit the style, the ground
had to be bolstered up in some way so that the plan might be carried
out—a costly way to get an often ridiculous result. The great
writers of the past had laughed the carpenter’s rule out of the
parks of England, and pictures arose where they were once impos-
sible ; but the ugliness of the garden about the house was assumed
to be an essential part of the thing itself, removing that for ever
from the sympathies of artistic people.

The flower garden planting was made up of a few kinds of
flowers which people were proud to put out in thousands and tens
of thousands, and with these, patterns, more or less elaborate, were
carried out in every garden save the very poorest cottage garden.
It was not easy to get away from all this false and hideous “art,”
but I was then in the Botanic Gardens, Regent’s Park, where there
was at that time a small garden of British plants, which had to be
kept up, and this led me into the varied country round London,
from the orchid-flecked meadows of Bucks to the tumbled down
undercliffs on the Essex coast, untroubled by the plough; and so I
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began to get an idea (which should be taught to every boy at
school) that there was (for gardens even) much beauty in our native
flowers and trees, and then came the thought that if there was so
much in our own island flora, what might we not look for from the
hills and valleys of the countries of the northern and temperate
world ?

From thoughts of this kind if I turned to actual things, I
saw the flower-gardener meanly trying to rival the tile or wall-
paper men, and throwing aside with contempt all the lovely
things that through their height or form did not conform to this
idea (so stupid as to life), and this too the rule, not only in the
villa garden, but in our great public and private gardens. There was,
happily, always the beauty of the woods and lanes and the lovely
cottage gardens in the country round London, and here and there,
though rare, a quiet garden with things as the great mother made
them and grouped them. And so I began to see clearly that the
common way was a great error and the greatest obstacle to true
gardening or artistic effects of any kind in the flower-garden or
home landscape, and then, made up my mind to fight the thing out
in any way open to me.

The English Flower Garden consists of two parts: the first
dealing with the question of design—the aim being to make the
garden a reflex of the beauty of the great garden of the world itself,
and to prove that the true way to happiest design is not to have
any stereotyped style for all flower gardens, but that the best kind of
garden should arise out of its site and conditions as happily as a
primrose out of a cool bank.

The second part includes most of the trees and plants, hardy
and half-hardy, for our flower gardens and pleasure grounds, and
it is illustrated with a view to show the beauty of the things spoken
of, as few know the many shrubs and trees worth a place in our
open-air gardens, and it is of little use to discuss arrangement if
the beauty of the flowers is hidden from us. No stereotyped garden
of half-a-dozen kinds of plants will satisfy any one who knows that
many beautiful aspects of vegetation are possible in a garden in
spring, summer, and autumn.

This is not a botanical book, as should be clear from its title;
but some may expect in the book technical terms which I wish
to keep out of it. Although the debt of the gardener to Botany
is great, the subordination of the garden to Botany has been
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fruitful of the greatest evil to artistic gardening. The way of
arranging a garden like a book, and a very ugly book, as in
the French botanic gardens (Caen, Angers, Rouen), in which one
sees a sea of showy labels, where one might look for the life and
peace of a garden,is a blinding obstacle to beautiful gardening,
and the Garden of Plants, in Paris, may be cited as one having
had for ages a disastrous effect in the gardening of France.
It is the spirit of natural beauty we should seek to win into the
garden, and so get away from the set patterns on the one hand,
and labelled “dots” on the other.

English names are given where possible—as it is best to speak
of things growing about our doors in our own tongue, and the practice
of using in conversation long Latin names, a growth of our own
century, has done infinite harm to gardening in shutting out people
who have a heart for a garden, but none for the Latin of the gardener.
There is no more need to speak of the plants in our gardens by their
Latin names than to speak of the dove or the rabbit by Latin names,
and where we introduce plants that have no good English names we
must make them as well as we may. Old English books like Gerard
were rich in English names, and we should follow their ways and
be ashamed to use for things in the garden a strange tongue—dog
Latin, or as it may be. Every plant grown in gardens should have an
English name, among the many reasons for this being the frequent
changes that Latin names undergo in the breaking down of the
characters which are supposed to separate genera. For instance,
Azalea and Rhododendron are now one genus; such changes are
even more troublesome when they occur in less well-known plants ;
and one of the most beautiful plants of our gardens, the Irish
Heath (Dabcecia, now Boretta), will not be found now by its hitherto
recorded name in the London Catalogue of British Plants. But if
we have a good English name, these ceaseless botanical changes are
of less consequence. It is impossible for gardeners and nurserymen
to keep up with such changes, not always indeed accepted even by
botanists themselves. The fact that in speaking of plants we use
English names does not in the least prevent us from using the Latin
name in its right place, when we have need to do so. The systematic
nomenclature followed is that of the Kew list, wherever use does not
compel us to adhere to old names like Azalea.

For the second part of this book the storehouse of information
in 7%e Gardern has been taken advantage of, but articles have been
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THE

ENGLISH FLOWER GARDEN

PART 1

ART IN THE GARDEN. DESIGN AND PLANS IN RELATION
TO THE HOUSE AND HOME LANDSCAPE. VARIOUS KINDS
OF FLOWER GARDENS WITH A VIEW TO ARTISTIC EFFECT
AND GOOD CULTIVATION. ARTISTIC USE OF THE GREAT
GROUPS OF PLANTS FOR THE OPEN AIR GARDENS IN THE
BRITISH ISLES. ALPINE, ROCK AND BORDER PLAN'IS,
CLIMBERS, ANNUALS AND BIENNIALS, FLOWERING TREES,
SHRUBS, AND EVERGREENS; WATER AND BOG PLANTS,
HARDY FERNS, FINE-LEAVED, BEDDING AND HALF-HARDY
PLANTS, ROSES, SPRING, SUMMER, AUTUMN AND WINTER
‘GARDENS, HARDY BULBS; ORCHARD BEAUTIFUL. THE
WILD GARDEN, FLOWERS FOR CUTTING, COLOUR AND
FRAGRANCE. LABOURS FOR GOOD OR EVIL. LAWNS AND
PLEASURE GROUNDS. ILLUSTRATED FROM EXISTING
EXAMPLES OF BRITISH GARDENS ENGRAVED ON WOOD,



“An unerring perception told the Greeks that the beautiful nust also
be the true, and recalled them back into the way. As in conduct they
insisted on an energy whicl was rational, so in art and in-literature
they required of beauty that it too should be before all things rational.”
—SOME ASPECTS OF THE GREEK GENIUS.
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ENGLISH FLOWER GARDEN.

CHAPTER L
ART IN RELATION TO FLOWER-GARDENING AND GARDEN DESIGN.

THERE is no reason why we should not have true art in the garden,
but much why we should have it, and no reason why a garden
should be ugly, bare, or conventional. The word “art” being used
in its highest sense here, it may perhaps be well to justify its use,
and as good a definition of the word as any perhaps is “power to
see and give form to beautiful things,” which we see shown in
some of its finest forms in Greck sculpture and in the works of the
great masters of painting.

But art is of many kinds, and owing to the loose, “critical ”
talk of the day, it is not easy to see that true art is based on clear-
eyed study of and love for Nature, rather than invention and the
bringing of the “ personality ” of the artist into the work, of which
we hear so much. The work of the artist is always marked by its
fidelity to Nature, and proof of this may be seen in the greatest
art galleries now open to all, so that there is little to hide evidence as
to what is said here about art in its highest expression. But as a
number of people write much about art in the magazines and papers,
while blind as bats to its simple law, there is infinite confusion in
many minds about it, and we may read essay after essay about art
without being brought a bit nearer to the simple truth, but on the
other hand get the false idea that it is not by observing, but by
inventing and supplementing, that good work is done. The strong
man must be there, but his work is to see the whole beauty of
the subject, and to help us to see it, not to distort it in any way
for the sake of making it “original.” This is often a way to popu-
larity, but in the end it means bad work. It may be the fashion for
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a season, owing to some one quality ; but it is soon‘found out, and
we have to return to the great masters of all ages, who are always
distinguished for truth to Nature, and who show their strength by
getting nearer to her.

The actual beauty of a thing in all its fulness and subtlety is
almost the whole of the question, but the critics of the day will not
take the trouble to see this, and write essays on art in which many
long words occur, but in which we do not once meet with the word
truth. “ Realism” and “idealism ” are words freely used, and bad
pictures are shown us as examples of “realism,” which leave out
all the refinement, subtlety, truth of tone, and perhaps even the very
light and shade in which all the real things we see are set.

There are men so blind to the beauty of the things set before
their eyes in sky, sea, or earth, that they would seek to idealise
the eyes of a beautiful child or the clouds of heaven; while all who
see natural beauty in landscape know that no imagining can come
near to the beauty of things seen, art being often powerless to
seize their full beauty, and the artist has often to let the brush fall in
despair. There are more pictures round the year in many a parish
in England than all the landscape painters of Europe could paint in
a century. Only a little, indeed, of the beauty that concerns us most—
that of the landscape—can be seized for us except by the very greatest
masters. Of things visible—flower, tree, landscape, sky, or sea—to
see the full and every varied beauty is to be saved for ever from
any will-o’-the-wisp of the imaginary.

But many people do not judge pictures by Nature, but by pictures,
and therefore they miss her subtleties and delicate realities on which
all true work depends. Some sneer at those who “copy Nature,”
but the answer to such critics is for ever there in the work of the
great men, be they Greeks, Dutchmen, Italians, French, or English.

It is part of the work of the artist to select beautiful or memorable
things, not the first that come in his way. The Venus of Milo
is from a noble type of woman—not a mean Greek. The horses
of the Parthenon show the best of Eastern breed, full of life and
beauty. Great landscape painters like Crome, Corot, and Turner
seek not things only because they are natural, but also beautiful ;
selecting views and waiting for the light that suits the chosen subject
best, they give us pictures, working always from faithful study of
Nature and from stores of knowledge gathered from her, and that is
the only true path for the gardener, all true art being based on her
eternal laws. All deviation from the truth of Nature, whether it be
at the hands of Greek, Italian, or other artist, though it may pass for
a time, is in the end—it may be ages after the artist is dead—classed
as debased art.
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Why say so much here about art? Because when we see the
meaning of true “art” we cannot endure what is ugly and false in art,
and we cannot have the foregrounds of beautiful English scenery
daubed with flower gardens like coloured advertisements. Many
see the right way from their own sense being true, but others may
wish for proof of what is urged here as to the true source of lasting
work in art in the work of the great artists of all time. And we may
be as true artists in the garden and home landscape as anywhere else.

There is no good picture which does not image for us the beauty
of natural things, and why not begin with these and be artists in
their growth and grouping?—for one reason among others that we
are privileged to have the living things about us, and not merely
representations of them. :

So far we have spoken of the work of the true artist, which is
always marked by respect for Nature and by keen study of her.
But apart from this we have a great many men who do what is
called “decorative” work, useful, but still not art in the sense of
delight in, and study of, things as they are—the whole class of
decorators, who make our carpets, tiles, curtains, and who adapt
conventional or geometric forms mostly to flat surfaces. Skill in this
way may be considerable without any attention whatever being paid
to the greater art that is concerned with life in all its fulness.

This it is well to see clearly ; as for the flower gardener it matters
much on which side he stands. Unhappily, our gardeners for ages
have suffered at the hands of the decorative artist, when applying his
“designs” to the garden, and designs which may be quite right on a
surface like a carpet or panel have been applied a thousand times to
the surface of the much enduring earth. It is this adapting of absurd
“knots” and patterns from old books to any surface where a flower
garden has to be made that leads to bad and frivolous design—
wrong in plan and hopeless for the life of plants. It is so easy for
any one asked for a plan to furnish one of this sort w1thout the
slightest knowledge of the life of a garden.

For ages the flower-garden has been marred by absurdities of
this kind of work as regards plan, though the flowers were in simple.
and natural ways. But in our own time the same “ decorative” idea
has come to be carried out in the planting of the flowers under the
name of “bedding out,” “carpet bedding,” or “mosaic culture.” In
this the beautiful forms of flowers are degraded to the level of crude
colour to make a design, and without reference to the natural form or
beauty of the plants, clipping being freely done to get the carpets
or patterns “true.” When these tracery gardens were made, often by
people without any knowledge of the plants of a garden, they were
found to be difficult to plant; hence attempts to do without the
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gardener altogether, and get colour by the use of- broken brick, white
sand, and painted stone, as in Nesfield’s work at South Kensington
and Sir C. Barry’s at Shrubland. All such work is wrong and degrad-
ing to the art of gardening, and in its extreme expressions is ridiculous.
Why are such designsbad? The good sense of all is the final court
of appeal for even artistic things, and to many people these remarks
need not be made, but the stereotyped gardens that abound in many
places show us that the fight against the ugly garden has only begun.
The modern garden is often no more interesting than an oilcloth
pattern, because instead of beautiful form and colour we see emphasis
given to pattern-work and plants robbed of all their grace. But
while the artist may be driven from the common bedding garden, he
will perhaps go to rest his eyes on a cottage garden, and make a
picture of it, as the cottage garden is itself often a picture. Why
should the cottage garden be a picture when the gentleman’s garden
is not? Here is an engraving of a small cottage garden in Devon-
shire: an artistic garden in its simplest expression. There was very
little in this beyond Roses and a few Pansies, and yet it was right
and beautiful, and there are many as good in every county in England.
May the large gardens be as good in proportion to the money spent
upon them and their size as this little cottage garden? Certainly :
the gardens shown in this book prove it, although it is rarely now-
adays thata large garden shows anything like the charm of simplicity
that many cottage gardens do. .
The gardener should follow the true artist, however modestly, in
his love for things as they are, in delight in natural form and beauty
of flower and tree, if we are to be free from barren geometry, and if
our gardens are ever to be pictures. The gardener has not the
strenuous work of eye and hand that the artist has, but he has plenty
of good work to do :—to choose from ten thousand beautiful living
things ; to study their nature and adapt them to his soil and climate ;
to get the full expression of their beauty ; to grow and place them
well and in right relation to other things, which is a life-study in itself,
in view of the great numbers of the flowers and flowering trees of the
world. And as the artist’s work is to see and keep for us some of the
beauty of landscape, tree, or flower, so the gardener’s should be to keep
for us as far as may be, in the fulness of their natural beauty, the living
things themselves. The artist gives us the fair image : the gardener
is the trustee of a world of fair living things, to be kept with care and
knowledge in necessary subordination to the conditions of his work.
And as there is other and higher design than that of the decorator
of flat surfaces with patterns, so there is an absolute and eternal
difference between conventional form as he expresses it, and the true
forms of cloud or hill, vale, stream, path, oak, palm and vine, reed
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and lily. And the first duty of all who care for the garden asa
picture is to see these noble natural forms.in every part of life and
nature, and once they see them they will never mistake decorative
patterns for art and beauty in a garden.

In some writings on garden design, it is assumed as a truism
that the landscape and naturalistic view of that design was the
invention of certain men, and a mere passing fashion, like many that

.have disfigured the garden. This is a serious error, as it was based
on observation of the landscape beauty which has existed ever since
the eyes of men were first opened to the beauty of the earth, whether
on wild mountain woodland, or in the forest plain, apart altogether
from man’s efforts, as seen in the parks of England from Alnwick to
Richmond ; and in either case it is too lovely a lesson to forget so
long as man has any eyes to see beauty. If all the works of man in
landscape planting were swept away, there would still be beautiful
landscape on vast areas in many lands. There are ten thousand
grassy lawns and glades among the mountain Pines of Switzerland,
as there are on the mountains of California and Cashmere, and,
.indeed, the many other woody mountain lands of the world ; and
many of these are suggestive of all that is most beautiful in planting.

Apart from the planning of ground and its form, there is the
question of the arrangement of all the beautiful things of earth—
flower, shrub, or tree in right or wrong ways. Here there are always
lessons to be learned in nature : lovely colonies of Bird’s-eye Primrose
in the bogs of Westmoreland ; and of Gentian by the alpine streams,
islets of wild Heath, lakes of wild Hyacinth, and wood carpets of

" Primrose; groups of Venetian Sumach cropping out of the hot
southern rocks; and of May on the hill, the stately groves of the
lowland forest, and the Grey Willows of the marsh land. In plant-
ing in like ways we are simply taking a lesson from Nature, and not
dabbling in a mere fashion. Even the creatures of earth and air are
held together beautifully—wild birds in the air, delicate brown flocks
of them by the cold northern sea, as well as many groups of nobler
birds on the banks of the Nile and southern rivers ; the cattle
on a thousand hills: in no other way could their forms or colours
be so well seen. And so it must ever be in the garden where
natural grouping is the true and artistic way.

The expression of these ideas may seem to some to imply that
the garden generally is to be a tangled wilderness. But having plants
in natural forms does not in the least prevent us from making a
straight walk along a straight wall, or from having the necessary wall
protection for our gardens. A straight line is often the most beautiful
that can be used ; but its use by no means implies that we are not to
group our plants or bushes naturally alongside it.



Town-Garden, The Broadway, Worcestershire. From a picture in possession of the author.
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As I use the word “artistic,” in a book on the flower-garden,
it may be well to say that as it is used it means right and true
in relation to all the conditions of the case, and the necessary limita-
tions of our art and all other human arts. A lovely Greek coin, a bit
of canvas painted by Corot with the morning light on it, a block
of stone hewn into the shape of the dying gladiator, the white moun-
tain rocks built into a Parthenon—these are all examples of human
art, every one of which can be only fairly judged in due regard to
what is possible in the material of each—knowledge which it is part of
the artist’s essential task to possess. Often a garden may be wrong
in various ways, as shown by the conifers spread in front of many a
house—ugly in form, not in harmony with our native or best garden
vegetation ; mountain trees set out on dry plains and not even hardy ;
so that the word inartistic may help us to describe many errors.
And again, if we are happy enough to find a garden so true and right
in its results in many ways as to form a picture that an artist would
be charmed to study, we may call it an artistic garden, as a short way
of saying that it is about as good as it may be, taking everything into
account.

THE FALLACY AS TO “MATTERS OF TASTE.”

The man behind the counter often tells us that “it is a matter of
taste” if we say a word as to the ugliness of some of his wares, and
many other people have the same false idea that obscures all issues
about artistic things. If it were confined to the ignorant it would do
little harm, but we hear it expressed by men of education. To take a
recent instance, the author of “ Pages from a Private Diary ” (1898)
protests against

making a religion of what is purcly a matter of taste. Weeds are as natural
as flowers. A lawn left to Nature would soon become a meadow. A hedge
left to Nature would become monstrous and useless, because pervious. A well-
grown Yew tree is undoubtedly a beautiful object, but a Yew clipped intelligently
is quite as beautiful ; and if a tree will clip, it is not unnatural to clip it.

Here we have some common ideas written by a man of wit, but
who in this instance has not thought of what he writes about ; and if
we find these notions in such men, how are we to blame the many who
with fewer advantages have to study the question of garden design or
planting? For this and all artistic questions are only “matters of
taste” to those who have not thought of them. The merit of a
portrait by Rembrandt and the first Academy daub is not a matter of
taste, but of very serious fact. So also we may compare an Elizabethan
house with one of the carpenter’s Gothic of our century; the sculp-
tures of the Parthenon with the statues in our squares; a symphony
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by Beethoven with the “ Maiden’s Prayer ;¥ an English cottage garden,
quite simple in plan and full of flowers in their natural forms, with the
imitations of very bad carpets (vile in colour and without form) which
we now see in French and German watering places (mosaiculture) !

So far from its being true that good or bad garden design or
planting are merely matters of taste, the very first thing we should
teach to every one who has to think of it is that they are matters of
fact, truth and observation. The assumption in the paragraph that
any one advised leaving hedges, &c., to Nature does not surely need a
reply ; but that a Yew clipped intelligently is quite as beautiful “as a
well and naturally grown Yew tree” is a statement that could hardly
be made save in jest by any one who has thought the least about tree
beauty or natural form of any kind. For here it is not a difference of
degree we have to deal with, but a difference in kind, because a clipped
tree is a thing without any true form, light or shade, motion or voice.
Vast as are the differences above named, between none of them is
there so great and hideous a difference as between the divinely given
form of the northern evergreen tree, whether of the tree-fringed
mountain lawns of Jura, the mountains of the Pacific coast of North
America, or the rocks of Scotland, and the ridiculous results of the
distortion of forest trees by man.

Yet the fact that garden design or planting is a matter of know-
ledge of the natural forms, harmonies and colours of things does not
mean that this writer or any one is not to do what he pleases in his
garden. But when he tells us that the judgment which enables us to
distinguish a good picture from a bad one is to abandon us before the
absurdities seen in our gardens, and too often marring the foregrounds
of the home landscape of our country houses, he is leading all who
trust him into error. Moreover, individual likes and dislikes are
wholly separate from the problem of what is best in a given situation
as to design and planting.

The question, like so many others, is made needlessly hard for the
student by the writing without Fknowledge, which, unhappily, is
devoted to it. To practice an art without any knowledge of it is bad
enough, but when men wr:ze about an art dealing with so many living
things as planting, when clearly they have given no heed to its simplest
elements, they do infinite harm in spreading the false idea that it is all
“a matter of taste.” Of such quotations as the above, in which every
phrase is an error or a false assumption, a volume might easily be put
together.

One of the commonest and grossest errors is to take the worst
possible work, abuse it, and say nothing about the better way.

Deception is a primary object of the landscape gardener. Thus lo get variety, and
10 deceive the eye info supposing that the garden is larger than it is, the paths are
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10 wind about in all directions and the lawns are not to be left a broad expanse, but
dotted about with Pampas Grasses, foreign shrubs, or anything else that will break
up the surface. As was said by a witty Frenchinan, “ Nothing is easter than fo
lay out an English garden ; one has only to make onés gardener drunk and follow
him about”- THE FORMAL GARDEN.

There is not a word said here of the plain fact that we may have
true and artistic ways, as well as stupid ones, of forming paths and
getting fine variety of surface by planting, without dotting lawns with
Pampas Grass, or of the equally plain fact that we can make walks
through lawn or wood or by river in lines of easiest gradation and most
convenient access without going through any of the antics above
described or in any way violating good sense. There is not a word in
the above paragraph which is true of good work in landscape planting.

That bad and ignorant work is done we can no more deny than
the existence of the barrel-organ or the Victorian villa, but a man
must be blind to the truth who writes thus without knowledge, as
there are innumerable instances in every county of picturesque plant-
ing without deception of any kind. The true work of the landscape
gardener is wholly different; it is to study the natural forms of the
ground and keep to the best of them ; to have keen eyes for every
charm of natural growth and to save it for the future beauty of the
place ; to know also all the trees of the northern world fitted to adorn
it; to make living pictures, in fact—easy to those who have eyes and
hearts for the work, but impossible otherwise.

Another like statement of the writer on clipping trees that wearies
us by its want of knowledge of Nature is this :—

A dipped Yew tree is as much a part of Nature—that is, subject to natural laws,
as a forest Oak; but the landscapist, by appealing to associations whick surrvound
2he personification of Nature, holds up the clipped Yew tree to obloguy as something

against Nature. Sofarasthat goes, il is no more unnatural to clip a Yew tree than
Zo cut grass.

The answer is that we mow turf to walk upon ; for the pleasure to
the eye of short turf, or for the pleasure of walking on it in the hot
days, or for the relief and repose it gives; for by cutting grass short
we disfigure nothing, throw no naturally beautiful things into grotesque
or ugly forms offensive to the artist, and all who care for true form.
Moreover, short turf is zof an artificial thing, as there are many
natural lawns on the mountains of Europe, short and crisp as ever

lawn was seen ; set, too, with alpine flowers and guarded by outposts
of stately mountain trees. 1

LANDSCAPE PAINTING AND GARDENS.—There are few pictures of
gardens, because the garden beautiful is rare. Gardens around country
houses, instead of forming, as they all might, graceful foregrounds
to the good landscape views, disfigure all, and drive the artist away
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in despair. Yet there may be real pictures in gardens; it is not a
mere question of patterns of a very poor sort, but one of light and
shade, beauty of form, and colour. In times when gardens were
made by men who did not know one tree from another, the matter
was settled by the shears—it was a question of green walls only.
Now we are beginning to see that there is a wholly different and
higher order of beauty to be found in gardens, and we are at the,
beginning of a period when we may hope to get much more pleasure
and instruction out of this art than ever before.

We have seen in Bond-street a variety of picture exhibitions:
devoted to gardens, generally of the trifling stippled water-colour
order. The painters of these pictures, for the most part ten-minute
sketches, have one main idea—that the only garden worth picturing is
the shorn one, and pictures of such places are repeated time after
time ; a clipped line of Arbor-vite, with a stuffed peacock stuck by
the side of it, is considered good enough for a garden picture. Work
of this kind, which is almost mechanical, is so much easier than the
drawing of a garden with the elements of varied beauty in it. In
the work of Alfred Parsons and a few others we see the beginning of
things of beauty in the painting of gardens, but it is for us gardeners
to commence by first being artists ourselves, and opening our eyes to
see the ugly things about us.

Artists of real power would paint gardens and home landscapes if
there were real pictures to draw ; but generally they are so rare that
the work does not come into the artist’s view at all. Through all
the rage of the “bedding-out” fever, it was impossible for an artist
to paint in a garden like those which disfigured the land from Blair
Athol to the Crystal Palace. It is difficult to imagine Corot sitting
down to paint the Grande Trianon, or the terrace patterns at Versailles,
though a poor hamlet in the North of France, with a few willows
near, gave him a lovely picture. Once, when trying to persuade
Mr. Mark Fisher, the landscape painter, to come into a district
remarkable for its natural beauty, he replied : “ There are too many
gentlemen’s places there to suit my work,” referring to the hardness
and ugliness of the effects around most country seats, owing to the
iron-bound pudding-clumps of trees, railings, capricious clippings and
shearings, bad colours, and absence of fine and true form, with, almost
certainly, an ugly house in the midst of all. But we ought to be able
to do better than be makers of garden scarecrows to the very men
who would enjoy our work most, and delight in painting it, rich as
we are in the sources of all beauty of tree or flower, and the three
illustrations in this chapter prove at least that in both cottage, town,

and castle garden, we can get away from geometrical form into
freedom of grace and leaf, lower and tree.



CHAPTER 1I.

DESIGN AND POSITION—AGAINST STYLES, USELESS STONEWORK,
AND STEREOTYPED PLANS—TIME’S EFFECT ON GARDEN DE-
SIGN—ARCHITECTURE AND FLOWER GARDENS—DESIGN NOT
FORMAL ONLY—USE IN THE GARDEN OF BUILDERS’, AND
OTHER DEGRADED FORMS OF THE PLASTIC ART.

ONE aim of this book is to uproot the idea that a flower garden must
always be of set pattern placed on one side of the house. The wants
of flowers can be best met, and their varied loveliness best shown,
in a variety of positions, and the first thing to do is to consider the
effect of arraying all our flowers in one spot under the same con-
ditions, as such a plan can never give us a tithe of the beauty which
our gardens may afford. The settled way has too often been to regard
one spot with the same soil and aspect—with every condition alike,
in fact—as the only home for open-air flowers, though near at hand
there may be positions, each favourable to different groups of flower.

For all that concerns us in this artistic question there are laws which
will guide us if we seek for them. The laws here meant are Nature’s
laws—not merely landmarks set out by man for his convenience.
Only they are not laws that bind with weary fetters, but as infinite in
delightful change .as the restless clouds on the hills. We shall never
settle the most trifling question by the stupid saying that itis “a
matter of taste,” and if the reader will come with me through these early
chapters, I hope to convince him that flower-gardening is “a matter
of reason.” The laws of all true art can only be based on the eternal
laws of Nature, and these are the source from which all our guid-
ance should come.

One of the first things we have to do is to get a clear idea of
the hollowness of much of the talk about “styles ” that forms a great
part of what has been written in books about laying out gardens,
and there are many dissertations on the several styles, the authors
going even to China and to Mexico for illustrations. The first
thing every writer on this subject does is to puzzle his readers with
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words about “styles,” but when all is read, what is the result to
anybody who looks from words to things? That there are two
styles : the one strait-laced, mechanical, with much wall and stone,
with water-squirts, plaster-work, and absurd sculpture; the other
natural—in most cases, once free of the house accepting the ground
lines of the earth herself as the best, and getting plant beauty from
its natural source—the flowers and trees arranged in picturesque
ways.

There are positions where stonework is necessary; but the beauti-
ful terrace gardens are those that are built where the nature of the
ground required them ; and there is nothing more melancholy than the
walls, fountain basins, clipped trees, and long canals of places like the
Crystal Palace, not only because they fail to satisfy the desire for
beauty, but because they tell of wasted effort, riches worse than lost.
There are, from Versailles to Caserta, a great many ugly gardens in
Europé, but at Sydenham we have the greatest modern example of
the waste of enormous means in making hideous a fine piece of ground.
This has been called a work of genius, but it is the fruit of a poor
ambition to outdo another ugly extravagance—Versailles. But
Versailles is a relic of the past, and was the expression of such know-
ledge of the gardening art as men then possessed. As Versailles
has numerous tall water-squirts, the best way of glorifying ourselves
was to make some taller ones at Sydenham! Instead of confining
the terrace gardening to the upper terrace, by far the greater portion
of the ground was devoted to a stony extravagance of design, and
nearly in the centre were placed the vast and ugly fountain basins.
The contrivances to enable the water to go down-stairs, the temples,
statues, dead walls, all costly rubbish, praised by the papers as the
marvellous work of a genius. When a private individual indulges
in such fancies, he may not injure many but himself; but in this
public garden—set up as an example of all that is admirable—we
have, in addition to wasteful outlay, what is hurtful to the public
taste.

Many whose lawns were, or might readily have been made, the
most beautiful of gardens have spoiled them for sham terraced
gardens, and there is a modern castle in Scotland where the embank-
ments are piled one above another, till the whole looks as if Uncle
Toby with an army of corporals had been carrying out his grandest
scheme in fortification. The rude stone wall of the hill husbandman,
supporting a narrow slip of soil for olive-trees or vines, became in the
garden of the wealthy Roman a well-built one; but it must be
remembered that, even where the wall is necessary, the beauty of the
true Italian garden depends on the life of trees and flowers more
than on the plan of the garden, as in the Guisti garden at Verona



Arundel. Example of ground requiring terracing, showing also picturesque disposition of the trees to compare with

clipped walls of trees near French chateaux.
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whereas in our sham examples of the Italian garden all is as flat
and lifeless as a bad mosaic.

TERRACED GARDENS, allowing of much bu11dmg (apart from the
house), have been much in favour with architects who have designed
gardens, The landscape gardener, too often led by custom, falls in
with the notion that every house, no matter what its position, should
be fortified by terraces, and he busies himself in forming them even
on level ground, and large sums are spent on fountains, vases, statues,
balustrades, useless walls, and stucco work, where these are out of
place. By the extensive use of such materials many a noble lawn is
cut up; and often, as at Witley Court, the “architectural” gardening
is pushed so far into the park as to curtail and injure the view. If
the cost of the stone and stucco ornament lavished on the garden
were spent on its legitimate object—the house—how much better it
would be for architecture, as well as for gardening!

The best effect is to be got not by carrying architectural features
into the usually small level town garden, but by the contrast between
the garden vegetation and its built surroundings. This contrast
should be got, not by the sham picturesque, with rocks, cascades,
and undulations of the ground, but mainly by the simple dignity
of trees and the charm of turf. It was said that none but an Italian
garden would suit South Kensington, and we had an elaborate garden
there carried out with the greatest care, yet the result, as everybody
knows, was miserable. There are many private gardens in European
cities, with as formal surroundings as those of South Kensington,
which are as beautiful as it was stiff and ugly.

Elaborate terraced gardens in the wrong place often prevent the
formation of beautiful lawns, though a good lawn is the happiest thing
in a garden. For many years past there has been so much cutting
up, geometry and stonework, that it is rare to find a good lawn left,
and many a site cut up would be vastly improved if changed into a
large, nobly fringed lawn. A very common, poorly built house with a
fine open lawn has often a better effect than a fine one with a recti-
lineal garden and terraces in front of it, though there are cases where
walls would be the way to a good result.

A style of garden “design” that for a long time has had an
injurious effect on many places is the “railway embankment” phase
of landscape gardening madness—one in which we see a series of
sharply graded grass slopes, exactly like well-smoothed railway
embankments. It is curious that any one should imagine that such a
plan, marring the whole landscape, should give pleasure to any human
being, or do anything but make the foreground of the house weari-
some to the last degree. In this variety we often find several
sharp banks falling one below the other without a protecting wall
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at the top, and the sharp green angles cutting horrible capers from
various points of view, and this perhaps in the face of a beautiful
landscape. Of this there was, until lately, an instance at Verdley
Place, in the midst of one of the most beautiful landscapes in
England, and many others might be named in almost every county.

A beautiful house in a fair landscape is the most delightful
scene of the cultivated earth, all the more so if there be an artistic
garden—the rarest thing to find! The union between the house
beautiful and the ground near it—a happy marriage it should be—is
worthy of more thought than it has had in the past, and the best
way of effecting that union artistically should interest men more and
more as our cities grow larger and our lovely English landscape
shrinks back from them. We have never yet got from the garden
and the home landscape half the beauty which we might get by
abolishing the needless patterns which disfigure so many gardens.
Formality is often essential to the plan of a garden but never to the
arrangement of its flowers or shrubs, and to array these in rigid
lines, circles, or patterns can only be ugly wherever it may be!

After we have settled the essential approaches and levels around
a house, the natural form or lines of the earth itself are in nearly all
cases the best to follow, and it is often well to face any labour to get the
ground back into its natural grade where it is disfigured by ugly or
needless banks, lines, or angles. But in the true Italian garden oz ¢/e
htlls we have to alter the natural line of the earth, or “terrace it,”
because we cannot otherwise cultivate the ground or stand at ease
upon it, and in such ground the strictly formal is as right as the lawn is
in a garden in the Thames valley. But the lawn is the heart of the
true English garden,and as essential to it as the terrace to the gardens
on the steep hills, and English lawns have been too often destroyed
for plans ruinous both to the garden and the home landscape. Some-
times on level ground the terrace walls cut off the landscape from
the house, and, on the other hand, the house from the landscape!

We may get every charm of a garden and every use of a country
place without sacrificing the picturesque or beautiful ; there is no
reason, either in the working or design of gardens, why there should
be a false line in them ; every charm of the flower garden may be
secured by wholly avoiding the knots and scrolls which subordinate
all the plants and flowers of a garden, all its joy and life, to a
wretched conventional design. The true way is the opposite. With
only the simplest plans to insure good working, we should see the
flowers and feel the beauty of plant forms, and secure every scrap of
turf wanted for play or lawn, and for every enjoyment of a garden.

Time and Gardens—Time'’s effect on gardens is one of the
main considerations. Fortress-town and castle moat are now without
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further use, where in old days gardens were set within the walls. To
keep all that remains of such gardens should be our first care—never
to imitate them now. Many are far more beautiful than the modern
gardens, which by a wicked perversity have been kept bare of plants
or flower life. At one time it was rash to make a garden away from
protecting walls; but when safety came from civil war, then arose
the often beautiful Elizabethan house, free from all moat or trace
of war.

In those days the extension of the decorative work of the house
into the garden had some novelty to carry it off, while the kinds of
evergreens were very much fewer than now. Hence if the old
gardeners wanted an evergreen hedge or bush of a certain height,
they clipped a Yew tree to the form and size they wanted. Not-
withstanding this, we have no evidence that anything like the flat
monotony often seen in our own time existed then. To-day the
ever-growing city, pushing its hard face over our once beautiful land,
should make us wish more and more to keep such beauty of the earth
as may be still possible to us, and the horrible railway embankments,
where once were the beautiful suburbs of London, cry to us to save
all we can save of the natural beauty of the earth.

Architecture and Flower Gardening!—The architect is a good
gardener when he makes a beautiful house. Whatever is to be done
or considered afterwards, one is always helped and encouraged by its
presence ; while, on the other hand, scarcely any amount of skill in
gardening softens the presence of an ugly building. No one has
more reason to rejoice at the presence of good architecture than the
gardener and planter, and all stonework near the house, even in the
garden, should be dealt with by the architect.

But when architecture goes beyond the strictly necessary round
the house, and seeks to replace what should be a living garden by an
elaborate tracery on the ground, then error and waste are at work, and
the result is ugliness. The proof of this is at Versailles, at the
Crystal Palace in great part, in the old gardens in Vienna, and at
Caserta, near Naples, where there is a far from beautiful stone garden.
One may not so freely mention private places as public ones, but
many ugly and extravagant things have been done by trying to adapt
a mode of garden design essential in a country like Italy, where
people often lived for health’s sake on tops of the hills, to gardens
in the plains and valleys of England. I know a terrace in England
built 7ight against the house, so as to exclude the light from, and
make useless, what were once the reception rooms. That deplorable
result came about by endeavouring to adapt Italian modes to English
conditions, and was the work of Sir Charles Barry. To any one

! Read before the Architectural Association on Friday, December 16, 1893.
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deeply interested in the question, one of the best places to consider it
is the upper terrace at Versailles, looking from the fine buildings there
to the country beyond, and seeing how graceless and inert the whole
vast design is, and how the clipped and often now dying, because
mutilated, Yews thrust their ugly forms into the landscape beyond
and rob it of all grace. To those who tell me this sort of work is
necessary to “ harmonise ” with the architecture I say there are better
ways, and that to rob fine buildings of all repose by a complex
geometrical “ pattern in the foreground is often the worst way:.

Cost and care of stonework in gardens—Where stone or stucco
gardening is done on a large scale, its cost and maintenance are
monstrous. Even with the wealth of France, the repair of elaborate
stonework in gardens is a hopeless task, as any one may see at
Versailles or at the Crystal Palace. Is it in the interest of archi-
tecture that noble means should be so wasted? As the cost and
difficulties of the finest work in building increase, the more the need
to keep it to its true and essential uses, especially in face of the fact
that half the houses in England require to be rebuilt if our architec-
ture generally is to prove worthy of its artistic aims.

I delight in walls for my Roses, and build walls, provided they
have any true use as dividing, protecting, or supporting lines. To
take advantage of these and sunny sheltered corners in and about
our old or new houses, and make delightful little gardens in and
near them, as at Drayton or Powis, is quite a different thing from
cutting off the landscape with vast flat “ patterns” and scroll-work,
as on the upper terrace at Versailles and at Windsor and many
gardens made in our own day.

“ Design” not jformal only—I1 find it stated by writers on this
subject that “design” can only concern formality—an error, as the
artistic grouping and giving picturesque effect to groups and groves
of Oak, Cedar, or Fir are far higher design than putting trees in lines.
There is more true and subtle design in Richmond Park and other
noble parks in England, where the trees are grouped in picturesque
ways and allowed to take natural forms, than in a French wood with
straight lines cut through it, which the first carpenter could design
as well as anybody else. In our own day a wholly different order of
things has arisen, because we have thousands of beautiful things
coming to us from all parts of the temperate and northern world,
and those who know them will not accept a book pattern design,
instead of our infinitely varied garden flora. The trees of North
America and Asia form a tree garden in themselves, and it is impos-
sible to lay out gardens of any size or dignity without a knowledge of
those and all other hardy trees, not only in a cultivated but in a wild
state. If anything demands special study, it is that of garden design
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with our present materials. If that art is to be mastered, the work
of a life must be given to it—more than that, a life’s devotion, and no
less is the sacrifice his own art requires of the architect.

No one “style” right—There is no such thing as a style fitted for
every situation ; only one who knows and studies the ground well will
ever make the best of a garden, and any “style” may be right where
the site fits it. I never see a house the ground around which does
not invite plans for itself only. A garden on the slopes about Naples
is impossible without much stonework to support the earth, while about
London or Paris there is usually no such need. But these considera-
tions never enter into the minds of men who plant an Italian garden
in one of our river valleys, where in nine cases out of ten an open
lawn is often the best thing before the house, as at Bristol House,
Roehampton ; Greenlands, Henley-on-Thames ; and in many gardens
in the Thames valley. And there are right and wrong ways where
we cannot have a lawn garden :—Haddon, simple, right, and charming
on the one hand, and Chatsworth on the other ; Knole and Ightham
and Rockingham without a yard of stonework not absolutely needed
for the house and its approaches, and others with a fortune spent in
vast display of costly stonework, only effective in robbing the fore-
ground of a fine landscape of all repose.

The idea that the old style of building in England was always
accompanied by elaborate terrace gardening is proved to be erroneous
by many beautiful old houses. The Elizabethan house had often an
ample lawn in front or plenty of grass near, and such houses are
quite as delightful in effect as the old houses and castles where
terracing was necessary and right, owing to the ground, such as
Berkeley, Powis, and Rockingham. The mosaic in flower-planting is
a modern idea, and had nothing to do with old gardens, which, how-
ever planned, had their flowers planted in simple ways.

The idea that trees must be clipped to make them “harmonise ”
with architecture is a mere survival. In the old days of garden
design, when in any northern country there were few trees in
gardens, these trees were slashed into any shape that met the de-
signer’s view. But now that many beautiful trees and shrubs are
coming to us from many countries, the aim of true gardening is, so far
from mutilating them, to develop their natural forms. In by far the
greater number of beautiful places in England, from Knole to Haddon,
and from the fine west-country houses to the old border castles, there
are many of the fairest gardens where the trees are never touched
with shears. Sutton Place, near Guildford, built in 1521, is one of the
most beautiful old houses in the home counties, and its architecture
is none the less delightful because the trees near show their true
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natural forms. It is also an example of a fine old house around
which there is no terraced gardening.

It would be as hopeless to design a building without knowing
anything of its uses or inhabitants as to design a garden without full
knowledge of its nobler ornaments—trees and the many things that
go to make our garden flora vary so much in form, habits, and hardi-
ness according to soils, situations, and districts. Errors of the most
serious kind arise from dealing with such things without knowledge,
and any attempt to keep the gardener out of the garden must fail, as
it did in our own day in the case of the broken brick and stone flower
beds at South Kensington. Except for what is mostly a very small
area near the house, the architect and garden-designer deal with
distinct subjects and wholly distinct materials. They should work
in harmony, but not seek to do that for which their training and
knowledge have not fitted them.

On the Flower-Garden as a Show-Ground jfor Builders Sculpiure and other
Debased Forms of the Plastic “ A»t.”—“In the last century there was a manu-
factory of garden images in Piccadilly; in fact, there were four. Mr. John Cheece,
the owner, did a splendid trade in cast lead figures—gods and goddesses, nymphs
and shepherds, Pan with his pipes, Acteeon with his hounds, mowers, shepherd-
esses, and Father Time with his scythe ; these sweet suggestive figures still linger
rarely in old-world gardens, almost living by associations of the many that have
loved them.”—R. Blomfield (4#7¢ and Life, p. 205).

It is clear from the above that there are men who think of the
garden, not as a living picture of beautiful natural forms, but as a
place to show off one of the most worthless phases of human art. In
a northern country like ours a statue of any high merit as a work of
art deserves to be protected by a building of some kind. The effect
of frost and rain in our climate on statuary out-of-doors is very destruc-
tive, and the face of a statue of some merit put up only a few years
ago opposite the Royal Exchange is now rotted away. The scattering
of numerous statues of a low order of merit, or of no merit at all,
which we see in some Italian gardens, often gives a bad effect, and the
dotting of statues about both the public gardens of Paris and L.ondon
is destructive of all repose. If a place be used for the exhibition of
sculpture, well and good ; but let us not in that case call it a garden.
In Britain statues are often of plaster material, and those who use a
garden as a place to dot about such “works of art” do not think of
the garden as the best of places to show the work of Nature, and as
one in which we should see many fine natural forms.

The earliest recollection I have of any large garden or country seat
was one strewn with the remains of statues, but as my evidence as to
effect and endurance might not be thought impartial, we may call as
a witness Victor Cherbuliez, of the French Academy.

“It was one of those classical gardens the planners of which prided themselves
upon as being able to give Nature lessons in good behaviour, to teach her geometry
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and the fine art of irreproachable lines ; but Nature is for geometers a reluctant
pupil, and if she submits to their tyranny she does it with an ill grace, and will
take her revenge. . . . . . The large basin no longer held any water, and the
dolphins which in days gone by spouted it from their throats looked as if they
asked each other to what purpose they were in this world. But the statues had
suffered most; moss and a green damp had invaded them, as if some kind of
plague or leprosy had covered them with sores, and pitiless Time had inflicted on
them mutilations and insults. One had lost an arm, another a leg ; almost all had
lost their noses. There was in the basin a Neptune whose face was sadly damaged,
and who had nothing left but his beard and half his trident, and further on a
Jupiter without a head, the rain water standing in his hollowed neck.”

As to the artistic value of much of our sculpture, Lord Rosebery,
in his speech at Edinburgh in 1896, said—

“If those restless spirits that possessed the Gadarene swine were to enter
into the statues of Edinburgh, and if the whole stony and brazen troop were to
hurry and hustle and huddle headlong down the steepest place near Edinburgh
into the deepest part of the Firth of Forth, art would have sustained no serious
loss.”

The Pall Mall Gazette, commenting on this speech, wishes for a
like rush to the Thames on the part of our “ILondon monstrosities,”
and yet this is the sort of rubbish that some wish us to expose in the
garden, where there is rarely the means to be found to do even as
good work as we seein cities. If the politician and the journalist ask to
be delivered from the statues with which the squares and streets of our
cities are adorned, our duty as lovers of Nature in the garden is clear.

In its higher expression nothing is more precious in art than sculp-
ture ; in its lower and debased forms it is less valuable than almost any
form of art. The lovely Greek sculpture in the Vatican, Louvre, or
British Museum is the work of great artists, and those who study it
will not be led astray by either Piccadilly goddesses in lead or New
Road nymphs in plaster. If we wish to see the results of sculpture
in the architect’s own work we have but to look at the public build-
ings in London where it is used, mostly to spoil any architectural
grace such buildings should possess, as in the National Portrait
Gallery, the Natural History Museum, and the Home Office build-
ings, and then we may better judge how far we may go in our gardens
with such art.

Real artists in sculpture are not concerned with garden design, and
sculpture is not the business of the builder or landscape gardener. A
statue or two of any artistic value may be placed in a garden with
good effect, never, however, forgetting that a garden is a place for
beautiful life, not death. It is not that we despise other arts than
our own, they may charm and even help us, as in the case of a
landscape painting by a man of genius or even serious student of
the actual beauty of things. Even a drawing of a tree or flower
may be a lesson in form and beauty; but all debased “art” is as
harmful in the garden as it is anywhere else.



CHAPTER III.

VARIOUS FLOWER GARDENS, MAINLY CHOSEN FOR THEIR
BEAUTY; COTTAGE GARDENS IN KENT AND SOMERSET;
MOUNT USHER; GREENLANDS; GOLDER’S HILL; PENDELL
COURT ; RHIANVA; SHEEN COTTAGE; DRUMMOND CASTLE ;
PENSHURST ; COMPTON WINYATES ; KETTON COTTAGE ; POWIS ;
COTEHELE; EDGE HALL; SHRUBLAND; CHILLINGHAM ;
BULWICK ; OFFINGTON ; WILTON ; STONELANDS, AND OTHERS.

THESE gardens should help us to get the most precious lesson as
to design—that the best-laid-out garden is that which is best
fitted for its situation, soil and climate, and without much considera-
tion as to any “style.” Once we make a rule and say, this is the best
and only way, it is not only the good architect, and that still rarer
being, the good landscape gardener, who will carry it out, but any-
body who has any influence in building or gardening will do the same
thing in all sorts of positions with any kind of material, including the
“young man in the office” and other persons who have never even
given the slightest thought to any kind of artistic planting, let alone
any serious study of garden design. Of the expression of this
inartistic ruling we see painful evidence everywhere in the terraces
like railway banks out of place and rampant through the land. On
these stereotyped ideas is based another leading to greater evil,
which is that, once you have got your patterned plateau, you cannot
have your flowers in artistic or picturesque ways on it, and so the poor
gardener has to go on trying to adapt ugly patterns in flowers to the
ugly plan that is given him. The second idea is false too, as flowers
may be arranged in right and natural ways in any garden, but that
fact has not killed the common error that we cannot throw formality
overboard in arranging flowers.

The really artistic way is to have no preconceived idea of any
style, but in all cases to be led by the ground itself and by the many
things upon it. Why should we in the plains or gentle meadows of
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England not give effect to the beautiful lines of the landscape, and
make our gardens harmonise with them? The right way is, to carry
no style in one’s head or pocket, and then, before saying much, go
over the ground and see it from every point of view, with a view to
getting the best that the site, soil, and surroundings will give. If the
idea of the bastard Italian garden were the truest that could be
expressed by man, it must inevitably lead to monotony and to stereo-
typing of the garden, and it is only by respecting the site itself and
letting the plan grow out of it that we can get gardens free from
monotony, and suggestive also, as they should often be, of the country
in which they occur. If all our efforts only go to stereotyping the
home landscape, it is hardly worth while going for a change from the
Midlands into Devon. Why should we not in these islands of ours,
where there are so many different kinds of landscape and character-
istics of soil and climate, have gardens in harmony, as it were, with
their surroundings? Also the taste of the owner ought to count.
Why should he be bound to the conventional style? As no one is so
likely to know the conditions of soil and climate, and the capabilities
of a district as one who has lived amidst them, if we come to
the aid of such an owner with an open mind as to style, we shall be
much better able to give effect to his views in the shape of artistic
and distinct results.

Everywhere the ugliest things are seen, especially in the larger
places, but here and there one sees gardens that are beautiful, and
nothing will help us so well to a clear view of what is best in the
flower-garden as the consideration of such places, but we may first say
something of the new and wrong way of having no flowers near the
house.

Those who notice the ground round country seats find now and
then a house without any flower garden, and with the turf running
hard into the walls—the site of a flower garden without flowers. This
unhappy omission we may suppose to result from the ugliness in
summer, and nakedness in winter, of the common way of planting a
flower garden.

But it is a mistake to suppose that the only alternatives to such
nakedness are coarse perennials and annuals, that flower a short
time and are weedy the rest of their days, or the ordinary summer-
planting. Many delightful things may be grown near a house ;
fragrant plants, too, plants beautiful not only in summer but in
colour even in winter. The ceaseless digging about of the beds
also may prejudice people against flowers in the garden, as the
bedding plants set out in June were taken away in autumn and
replaced by spring-flowering things. These had a short period of
bloom in spring, and were, in their turn, pulled up leaving bare beds



Cottage garden at Maltingley, near Winchfield, Hants.
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until the summer flowers were planted, sometimes very late ; so that
in June, when we ought to have flowers or, at least, pleasant colour
wholly over the ground, there was nothing but grave-like earth, but the
spring flowers round a country house should be grown in a different
way. They may be naturalised in multitudes, grown in borders, in
special little gardens for bulbs, and in various other ways without in
the least disturbing the beds near the house, which should for the
most part be planted permanently, so that the greatest amount of
beauty may be had throughout the fine months, without disfiguring
the beds during those months.

But the permanent flowers should be hardy, and of the highest order
of beauty, and such as require more than a few weeks or months for
development ; though here and there blanks might be filled with
good, tender plants, like Heliotrope. Many of the hardy flowers,
too, should be fragrant—Tea Roses, Carnations, and tufted Pansies ;
all those, grown in large groups, give off a grateful odour round a
house. What is the soil in these gardens for? Why do people make
them? Surely it is not to have them laid down to grass in a
country like ours where grass in park, meadow, lawn, and playground
is seen on all sides? The objection to the bare surface of beds
in such gardens is a just one; but it is easily got rid of by
permanent planting; and if the ground in the early state of the
bed or from any other cause is bare below the flowers, it is quite
easy to surface the beds with small rock and other plants of good
colour nearly all the year.

ENGLISH COTTAGE GARDENS are never bare and seldom ugly.
Those who look at sea or sky or wood see beauty that no art can
show ; but among the things made by man nothing is prettier than
an English cottage garden, and they often teach lessons that “great ™
gardeners should learn, and are pretty from Snowdrop time till the-
Fuchsia bushes bloom nearly into winter. We do not see the same-
thing in other lands. The bare cottages of Belgium and North France
are shocking in their ugliness; even in Ireland and Scotland we do-
not see the same charming little gardens, nor are they so good in
some parts of England; as in Surrey, Kent, and the southern
counties. I often pass a small cottage garden in the Weald of"
Sussex never without a flower for nine months in the year. It is.
only a square patch, but the beauty of it is far more delightful
than that of the large gardens near, and it is often pretty when they
are bare.

What is the secret of the cottage garden’s charms? Cottage-
gardeners are good to their plots, and in the course of years they
make them fertile, and the shelter of the little house and hedge-
favours the flowers. But there is something more and it is the-
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absence of any pretentious “ plan” which lets the flowers tell their
story to the heart. The walks are only what are needed, and so we
see only the earth and its blossoms.

A COTTAGE GARDEN IN KENT.—Driving on one of the sunny
days of autumn through the Weald of Kent from Charing to
Ashford—a country strewn with pretty houses and gardens—an old
house set in flowers was seen to the left just after passing the pretty
village of Charing and the big woods above it. We turned from the

A west-country cottage with small open lawn. Engraved from a photograph sent by Mr. E. Brightman.

main road, and, looking over the low garden wall, were asked in to
see the pretty old house, oak-panelled, and to stroll about the small
garden, little more than a cottage garden in its simplicity of planting.
No pretentious plan to consider, only the yellow Sunflowers of the
season massed in their own way and running about inside the little
wall, and by their profusion giving an unity as well as richness of
colour. One lesson of these little gardens, that are so pretty, is
that one can get good effects from simple materials, and the absence
of complexity and pretence of “ design ” aids these pictures very much.
D




34 THE ENGLISH FLOWER GARDEN.

Many things are not needed for good effect, and very often we see
gardens rich in plants, but not artistic because too much cut up into
dots. There is no reason why gardens should not be rich in plants
and pictures too, but such are rare. A precious thing in a garden is
a beautiful house, and this, with its pretty, brown-tiled roof and oak-
timbered walls, is an example of many in the Weald of Kent which
have braved several hundred winters and are so beautiful in colour.

Old mill-house garden at Mount Usher, Wicklow.

If these cottage gardens are beautiful from such simple materials, how
much more might we get by good hardy flower gardening round
old country houses with lovely backgrounds and old walks. The
Somersetshire cottage garden is in a milder climate than this, and
in Somerset things seem to do so well, and in all that delightful
west-country. In Kent we must trust to the hardy things of which
there are so many that no cottage garden can contain half of them;
but in Somersetshire we may have many things which seldom thrive
on the eastern side—Myrtle, Bay, and Passion-flower, tall Fuchsias,
and even things in the open air in winter which in many other
districts we have to put in the greenhouse.
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MouNT USHER, A WICKLOW GARDEN.—A quaint creeper-laden
mill-house at Ashford, with an acre or two of ground, partly
wooded, through which the silvery Vartry River flows, gentle as it
falls over its little rocky weirs in summer, but swollen and turbid
after wintry storms. The place is really an island at the bottom
of a valley ; the hilly country around is beautifully diversified, and
is graced by the finest of native timber trees. The garden is quite
unlike any other garden I have seen, and to see it in the time of
Lilies, Roses, Pazonies, Poppies, and Delphiniums is to see much
lovely colour amongst the rich greenery of the rising woodlands. In
autumn the colour is less brilliant, but equally satisfying as the eye
wanders from the Torch Lilies and Gladioli to the blue Agapanthus,
and thence to the Pine and Fir-clad hills.

An old Ivy-covered wall makes a good background for the
brilliant Trop=zolum speciosum, which everywhere runs wild about
the place, throwing its soft green wreaths over twig and branch, their
tips scarlet with blossoms, or heavily laden with turquoise-blue berries.
Here also the soft rosy Hydrangeas bloom, and may be seen
the big scarlet hips on the great Apple Rose of Parkinson (Rosa
pomifera), with its large glaucous leaves scented like those of the
Sweet Brier. Mount Usher is a charming example of the gardens
that might be made in river valleys, especially those among the
mountains and hills. In such places there is often delightful shelter
from violent winds, while the picturesque effect of the mountains and
hills around offers a charming prospect from the gardens. There is a
distinct charm about many Irish gardens, and the country also is
excellent, at least in the shore districts, for the growth of many
plants that soon perish out of doors in most parts of England.

GREENLANDS is an example of a garden in which the river front
of the house is a simple sloping lawn. Originally laid out by Mr.
Marnock for Mr. Majoribanks, it has long been a garden showing
good work. There are no terrace gardens, and one passes easily from
the house to a pleasant lawn and the well-planted grounds around,
studded with many fine trees, among which are beautiful groups of
Cedars. A flower garden in front of the house is here avoided ; but
at a little distance there are various flower gardens within easy
reach, and this plan keeps the lawn immediately in front of the house
unbroken, instead of, what it too often is, patched with brown earth or,
not always happy, masses of flowers. It would not be the best plan
to follow in every case; the more variety the greater the charm,
and there are ways of delightful flower-gardening in which no bare
earth can be seen, while there are many cases where the sunny and
secluded sides of the house afford the best of sites for the flower

garden.
D:'2
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PENDELL COURT.—It will be seen here that even where it
is desired to have the flower garden, in part, against the house,
it is by no means always necessary that the ground should be
made “architectural.” It is a great pleasure to see a beautiful old
house, with no impedimenta to keep one away from the door.
There are three good views of it: first, that of the lawn in front
of the house, which was a flowery meadow yet uncut, with no beds
or other obstructions to the view of the house, and with a fine
group of trees on either hand. It was a poem in building and in
lawn. Quite on the other side a border of flowers and a wall of
climbers ran from the house. Looking along this border to the
house, a shower of white climbing Roses was seen falling from
the wall, and a quaint gable and a few windows and glistening
rich Ivy behind formed a lovely picture. Another view of the
house from across the water, showing its west end, is also very
beautiful. There is a Wild Rose bush on the right and a tuft
of Flag leaves on the left; before you, the water and its lilies; then
a smooth, gently rising lawn creeping up to the windows, which on
this side are all wreathed with white climbing Roses. All these
views of the same house, although distinct, show no frivolous patterns,
fountains, statues, and such objects, which often destroy all repose.
The view from the house to the left is also free and charming—a
wide meadow climbing up the hill through groups of trees, and in
the woody part reminding one a little of Alpine pastures.

RHIANVA.—We have not only to deal with ugly gardens, made
in the wrong places, but with a false idea that all the flowers
must be set out as smooth and as “hard” as tin plate, and
that terraced gardens are not suited for our beautiful hardy flowers.
But one may here and there see a better way, and at Rhianva, the
free growth of evergreens and climbers, and the delightful inter-
lacements of hardy flowers, ferns, and creepers, make the garden
beautiful. Again, I remember, the garden at Ockham Park in
Dr. Lushington’s time was formal and yet beautiful, through the
freedom of the vegetation. So again in Italy, the stiffness of
the stone is soon softened by the graceful forms of trees, shrubs,
and trailers as at Verona and in many Italian gardens.

Fifty years ago the site of Rhianva, on the banks of the Menai
Straits, was a steep field, with the large gray rocks so characteristic
of Anglesey, and was crossed by a small stream which lost itself in
marshy ground by the shore, where stood a couple of old Apple and
Thorn trees and a little white-washed cottage. The extreme
steepness of the rocky ground made the site difficult to deal
with, and a number of supporting walls were built to form terraces ;
and, by the help of a protecting sea-wall, the flowers were carried
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down to the very edge of the water. Facing a little to the
south-east, the garden was protected from the violence of the

View of lawn garden at Pendell Court.
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westerly gales, while the more tender plants were sheltered from the
east winds of spring by the larger shrubs and trees. The climate is



VARIOUS FLOWER GARDENS. 39

mild in winter, and the garden being on a southern slope the trees
and shrubs grew with great rapidity ; so that hedges of red Fuchsias
and of blue and pink Hydrangeas soon hid the stone walls. Myrtles
and Camellias, and some Acacias, were found to thrive out of
doors; and at the present time the only difficulty is to prevent the
shrubs from injuring each other, through their rapid growth. In
summer the luxuriant abundance of the Roses, climbing from bush
to bush, the Cypresses, the Tamarisk and the Vines; and the sea,
and the purple mountains in the background, seem to belong rather
to the Lake of Como than to Anglesey. All the borders are mossed
over with small green plants; large, hardy exotic Ferns are spread
into groups; and a lacework of Ivy, Vine, and creepers is seen in
many parts. A mixed order of planting is pursued, but in many
cases the shrubs and plants are allowed to spread as they will, and
the climbers take picturesque shapes. Rhianva is an example of the
error of the notion that a terraced garden should only be arranged
as a “bedded-out” garden. We have here a terraced garden in a
position that called for it, namely, a rocky slope, in which the only
way of making a garden was by terracing the ground, but it is a
garden that shelters every treasure of our garden flora, from the
Cyclamen to the Tea Rose.

It has been said that, however valuable the more beautlful hardy
flowers, their place is not the parterre, but some out-of-the-way spot.
Not only may any terrace garden be embellished with hardy flowers,
but'it is the best place for them. The odd notion that our fairest
flowers must not show themselves in the flower garden might lead
one to suppose that there never was anything in the flower garden
before bedding-out was invented. Is it well to devote the flower beds
to one type of vegetation only, whether it be hardy or tender? We
have been so long accustomed to forming flat surfaces of colour in
flower beds that few think of better ways of filling them. In Nature
vegetation in its most beautiful aspects is rarely a thing of one effect,
but rather a union or mingling of different types of life often suc-
ceeding each other in bloom. So it might often be in the garden.
The most beautiful effects must be obtained by combining different
forms so as to aid each other, and give us a succession of pictures.
If any place asks for permanent planting it is the precious spot
of ground near the house; for no one can wish to see large, grave-
like masses of soil frequently dug near the windows. It is easy to
form beds that would look well in all seasons by the use of choice
shrubs of many kinds—Rhododendron, Azalea, Dwarf Cypress, Heath,
Clematis, Honeysuckle, Weigela, Hydrangea, Skimmia, Rock Rose,
Tamarix, Daphne, Yucca, Tree Peony. Why should we not use
beautiful Andromedas or Kalmias or fine evergreen Barberries in the
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flower garden in the same way as Camellias or Acacias or Tree

Ferns in the winter garden to break and vary the surface ?
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individual character and form are crushed away in the crowd; yet
there is scarcely a shrub that has not a charm of form it will
show if allowed room. One good plan is to allow no crowding, and to
place the finest hardy flowers in groups between the free untorturved
skrubs. - Thoroughly prepare the beds; put in the choicest shrubs,
which, without being high enough to obscure the view, adorn the
earth all the winter as well as all the summer, and give us a broken
surface as well as a beautiful one, and, far from leading to monotony,
this would lead to an infinite and varied succession of beauty.

We should not then have any set pattern to weary the eye,
but quiet grace and verdure, and little pictures, month by month.
The beds, filled with shrubs and garlanded with evergreens and
creepers, would everywhere afford nooks and spaces among the
shrubs where we could grow some of the many fine hardy Lilies
with the Gladioli, Phlox, Iris, tall ‘Anemone, Peony, and Delphinium.
The choice shrubs suited for such beds are not gross feeders, like
trees, but on the other hand encourage the finer hardy bulbs and
flowers. They also relieve the plants by their bloom or foliagé, and
when a Lily or Cardinal Flower fades after blooming it is not noticed
as it might be in a stiff border. In this way we should not need the
wretched and costly plan of growing a number of low evergreens in
pots, to “decorate ” the flower garden in winter. '

To get artistic effects in such a flower garden we must not by any
means adopt the usual close pattern beds, because no good effect
can be got from beds crowded on each other like tarts on a tray.
Repose and verdure are essential. Before making the change from
the dwarf plants only, be they hardy or tender, it would be well to
see that there is ample repose or room for the full expression of the
beauty of each bed or group, and no complication or crowding, no
complex or angular beds. 7Ve contents of the beds and not their out-
lines are what we should see. By this way of planting with beautiful
flowering summer or evergreen shrubs, with abundant space for
flowers to grow between, we might see beauty in our terrace garden
beds on the dullest day in winter. Between the low bushes we could
have evergreen carpets of Alpine plants and tiny hill shrubs, and
through these the autumn, winter, and spring flowering bulbs could
bloom, untarnished by the soil splashing of the ordinary border.
Shelter, as well as the best culture, could be thus secured for many a
fair flower, which, once well planted, would there come up year after
year. Among the flowering shrubs we have many lovely wild and
garden Roses to help us with our plans.

SHEEN COTTAGE.—The late Sir Richard Owen’s garden is one of
the most charming and simple in the neighbourhood of London.
Many a visitor to Richmond Park enjoys the view of his cottage,
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as it nestles on the margin of the sweep of ground near the Sheen
gate, but it is from the other or the garden side that the picture

Rhianva, Anglesey. A terfaced garden with picturesque planting,

is best. A lawn, quite unbroken, stretches from near the windows to
the boundary, and is fringed with numerous hardy trees. Here and
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there are masses of flowering shrubs and an odd bed of Lilies, while
numerous hardy flowers are seen among the Roses and Rhododen-
drons. There is in the main part of the garden only one walk, which
takes one round the whole, and does not show, as it glides behind
the outside of the groups which fringe the little open lawn.
Instead of coming quite close to the house it is cut off from it
by a deep border of evergreen shrubs, intermingled with Lilies and
hardy plants, and their flowers look into the windows. Instead of
looking out of the window, as usual, on a bare gravel walk, the eye is
caught by Rhododendrons or Spiraeas, with here and there a Lily, a
Foxglove, or a tall Evening Primrose. From the other side of the
garden the effect of the border is quite charming, and the creeper-
covered cottage seems to spring out of a bank of flowers. The
placing of a wide border with Evergreens against the house is a
pleasant change from the ordinary mode of laying out little gardens.
Another agreeable feature of this garden is the grass walks, which
ramble through a thick and shady plantation. Even in our coolest
summers there is many a day on which such shady walks, carpeted
with grass, are the most enjoyable retreats one can find. And their
margins form capital situations for naturalising many beautiful hardy
plants—Daffodils, hardy Ferns, Scillas, the tall Harebells, Snowdrops,
and Snowflakes.

CAWDOR CASTLE.—The view of Cawdor shows the good of having
some form and variety of shape in a garden, be the garden large or
small. The trees, shrubs, and bushes give the light and shade and
variety of form which is so often absent from our gardens. The hard
effect which the ordinary garden shows results from the want of all
mystery or variety of surface or form. In the case of Cawdor the
beds are simple, so that we are less concerned with pattern or plan
than with the flowers. This is as it should be. It is not a model to
be followed everywhere, but such freedom and variety is greatly to be
desired in gardens. After all considerations of plan have been settled,
we ought to abolish the too common practice of excluding all things
of a bushy, upright nature from our flower gardens.

DrUMMOND CASTLE.—A house on a rock, graced with many
Ferns and Ivy, and wild flowers natural to the spot. It would not
be easy to find a more graceful example of “ natural” rock gardening.
It is only, however, on going to the south side of the house, where the
ground falls rapidly and is supported by terrace walls, that all
gloom is dispelled by the brightest array of blossoming climbers that
ever clad gray stones with beauty. To fancy one’s self in some
fairyland of sun-bathed flowers a thousand miles south in a lap of
the mountains would be easy. No Italian gardens could probably
show the same high beauty at the end of summer, whatever they
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might do earlier, and the very coolness encourages and prolongs
the bloom. The shelter of the terrace, with the house behind,
helps many things ; but, beyond training, there is little artificial help.
It is our privilege of growing so many plants from other countries
that makes our open-air gardens so beautiful in the fall of the year:
here, when the leaves begin to colour, and when even the Harebell
is past its best on the banks, we have a very paradise of flowers. The
fact that this fine plant beauty may be enjoyed by all who have a
patch of ground and a wall makes it a precious gift, and the plants
that here give most flowers are nearly all as easily grown as our
common Honeysuckle.

Loveliest of all the climbers here is the Flame Nasturtium
(Tropaolum speciosum), which drapes these stately walls, as it does
those of many a cottage in Scotland.. Admirable for walls as is this
fragile and brilliant plant, it is seen to even greater advantage when a
delicate shoot runs over a Yew-hedge, with its arrows of colour,
and near it on the walls are many flowers of the older and once
better-known Tropaeolums; showy, climbing Nasturtiums of gardens
grow high on the walls, and add to the rich glow of colours.
Nothing could surpass the rich purple of the Clematis here—waves
of colour, and flowers of great size, the cool hill air suiting them
so well.

In the warm or temperate south, in Madeira or the Riviera, the
garden lover sometimes makes a pretty hedge of Oak-leaved
Geraniums ; but, as one does not see them in the South of England,
it is a surprise to see them happy on the walls here in Scotland,
growing from four feet to seven feet high, with fresh foliage and
many flowers. Their spicy fragrance and pretty foliage make them
worth the trouble of storing in the winter, and placing in the open
air in early summer. All the winter they are kept in the house on
trellises, and, carefully trained in summer against the warm wall, soon
make fresh growth and are in good bloom late in September.

Large borders of the common river Forget-me-not remind us of
its value as compared with the wood and Alpine Forget-me-nots
usually grown in gardens. It is beautiful in moist borders, flowering
long through summer and autumn. The charm of the place almost
ceases with the terraces, for below them is one of those wonderful
displays of “bedding out” in its cruder forms, which attains its
greatest “glory” near large Scottish houses,—plants in squares,
repeated by thousands, and walks from which all interest is taken by
the planting on each side being of exactly the same pattern.

STEPS AND TERRACE IN THE OLD PARK, AXMINSTER.—This
engraving is instructive as regards the bare state of many gardens. For
many years past the rule in some of the most pretentious geometrical
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gardens has been to allow no vegetation on the walls or balustrades,
but the older and graceful way is to garland all wall surfaces with
beautiful life, and not to wholly hide them in doing so. Dividing

Rough wall in foreground covered with rock and wall plants,

Selwood Cottage, near Frome.

A west country garden.

lines and walls may do their work without being as bare as if in a
stonemason’s yard.

- The idea of the terrace garden came from the steep slopes of Italy
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and Greece. The rough wall of the peasant, which prevented the
earth from being washed away, and gave a little depth on the stony
hillside, became, in the garden of the wealthy man, the built terrace,—
structurally right, and necessary whether men gardened for pleasure
or for profit. Having got their ground level through terracing, it was
the rule to plant with beautiful things—Olive-trees for profit, and
Cypress for shade. If anybody will compare such effects with the
common debased English planting of the flower-garden, where
everything is hard and flat and nothing is allowed on the walls, he will
at once see a vital difference.

PENSHURST.—There is no more essential charm for a garden than
that it should be itself in character and not be a copy of gardens near
it or elsewhere. This merit belongs to Penshurst, and the network
of orchard trees and tall summer flowers beneath them which make
up much of the flower gardening there. Much of the ground between
the kitchen garden and the house is thrown into squares and strips,
which shelter and divide the space, and most of this space between
the hedges is planted with fruit trees, and walks—very often Grass
walks—running between them. The remaining spaces are planted
with flowers, from beds of Carnations to mixed borders of tall
herbaceous plants and Lilies. Foxgloves are at home here, and in
rather broad masses under the trees their effect is charming—the
shade and mystery of the overhead growth give them something of the
look they have in woods. The lines of border after border are broken
by the trees, and the effect is very soft and different from what it so
often is, while the colour tells splendidly in the case of masses of
Orange Lily. The growth is free, and there is no such thing as prim-
ness, which greatly helps the effect. Groups of Acanthus look well
here, and Delphinium, Meadow Sweet, giant Scablous and many a
hardy flower are refreshing to see.

But Penshurst is an example of the many gardens (new and old)
where the reaction from the hardness of bedding out and the winter
bareness of it have led people to do away with flower beds near the
house. It is not the old way to clear everything away but shaven
Grass near a beautiful old house, nor is it the true way, but it is now
a common one, and it gets rid of much of the ugliness of beds.

But there are ways of putting flowers in charming modesty about
a house as well as that of digging up in early summer ugly grave-like
beds for them. In the old days flowers clustered round the house, and
were the better for its shelter, warmth, and colour. Long before the
massing system, with all its garishness, was discovered, flowers were
planted for many generations in quiet ways about old English houses.
It is right that the main entrance and park side of a great house should
be frank and open, but to make the house bare all round for the sake
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of bare Grass, and to Jose all the advantage of shelter and seclusion,
is not the best way by far. Bays and warm corners, and high walls
and their shelter and variety of aspect, are delightful for flowers—
flowers such as could not injure any building ; not even a suspicion of
the injury that comes from Ivy betimes could attach to borders of
Fern or Iris. 'If we lived in a country where close turf was not seen
in the park, or hills, or fields, there would be a reason for having
nothing but turf under the windows. In the park the short nibbled
turf is often fringed by Bracken, Foxglove, and Wild Rose ; whereas,
near the house, the way too often now is to let the turf run hard and
straight into the walls, and the winds of heaven strike the house un-
tempered by the breath of a Violet.

The question of some degree of seclusion about country houses is
bound up with this. Nothing is worse than planting that hides sun
and air from a beautiful house, but dividing lines and little sheltered
gardens are often needed. There are so’ many ways of screening off
such precious spaces, too—Vine, Sweet Verbena, Winter Sweet, and
Jasmine for low walls; Rose, Sweet Brier, and Honeysuckle for
fragrant or blossoming hedges ; Clematis, Wistaria, and climbing Rose
for arch or pergola. The very lines for shelter or privacy might be
gardens of the most fragrant and beautiful things we have, from the
winter Jasmine to the climbing Tea Rose. No, the Grass alone is not
and never can be the artistic way on all sides of a house, and the
common French way of a waste of gravel all round a house is still
worse. The gray of the Carnation is welcome in winter seen from the
windows, and there are many evergreen rock plants that take their
deepest hues of green in winter, and they are a long way better, even
for their green, than the winter-worn turf. It is often well, too, to see
a glimpse from the windows of the way the Crocus opens its heart to
the sun—brilliant forerunner of crowds of fair blossoms.

CoMPTON WINYATES—Compton Winyates is one of the dearest
of the old houses jewelled over the land of England, the most
charming of countries for its houses. There are graceful old climbers
and trees near, but not much showy gardening—almost none. There
is also very little of what is called pleasure ground in the ordinary
sense ; but that is too stereotyped a thing to make one regret it in the
presence of such a beautiful home. None the less is it pleasant to
wander over the high fields near and along the deep slopes of the
coombe, especially in the autumn time with the tree leaves rich in
colour, and the Barberry laden with a thousand coral boughs. Compton
Winyates is one of the old houses not surrounded by terraces, but
sits quietly on the turf, and tells us, as other of our finest old houses
do, that each situation demands its own treatment as regards the
surroundings of the house.
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KETTON COTTAGE.—This is one of the Elizabethan farmhouses
common in the villages round Stamford, with some recent additions.
It stands in the village, a short distance from the beautiful church of
St. Mary, a few yards from the little river Chater, which, coming down
from Leicestershire, falls into the Welland a mile or two below Ketton
and as far above Stamford. As the position is sheltered from rough
winds, the small space of ground between the road and the river has
proved a home for such of the hardy shrubs and flowers planted in it
during the last thirty years as find the lime in both soil and water
congenial to them. :

The banks of the stream are in places fringed with Royal
Fern and the large American Ferns, all of which bear patiently
the floods which sometimes in summer and often in winter pass
over their heads, lasting now and then for several weeks. All these
Ferns thrive in a bed of rough leaf-mould, 6 inches or 8 inches
above and below the usual water level, partly coated in the course
of years with earth from the floods, and partly denuded by the
action of the water, which is prevented in the exposed portions
from washing away the roots by a covering of heavy stones, between
which there is just room for the crowns to appear. These conditions
prevent the growth of seedling Royal Ferns, but the old plants
are, after more than twenty years, as vigorous as.their kindred in
the Norfolk marshes, the fronds of some in the shade being more
than 6 feet in length. In a place rather more sheltered from the
force of the stream the American Royal Ferns thrive equally well ; as
also on a somewhat higher level a certain number of other strong
Ferns which do not suffer by floods.

On an open part of the bank a quantity of purple Loosestrife makes
a good background for the Ferns, and a patch of Meadow Rue gives
variety and a distinct autumn colour. For the rest the engraving
shows the distinct and very happy effect of the garden, which is a
home for many and beautiful hardy flowers. H.

Powis CASTLE.—Of the many gardens I have seen, very few gave
me the pleasure of Powis: first, because of its noble drive through
great Oaks with breaks of Fern between, so unlike the dark mono-
tonous avenue which spreads gloom over so many country seats.
The light and shade and the noble forms of the trees make the
picture more beautiful than any primly set-out avenue. The flower
garden is beautiful, partly owing to its position, which is that of a true
terrace garden—iz.e. the ground falls so steeply, that terracing is neces-
sary. These terraces were wreathed with Clematis and beautiful with
shrub, and flower, and life, a picture of what a flower garden should be.

As the original name, “Castell Coch,” signifies, the castle is built
of, red sandstone, and stands on the same rock, and the terraces are

‘ I
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hewn out of this, which forms the walls, for the most part unaided
by masonry. Glancing over a balustrading from the castle level
on to the terraces beneath, the scene is charming, and we are
struck at once with the harmonious blending of the flowers and
their surroundings. A happy idea is carried out in regard to colours
by the three terraces having each its predominating colour—viz. the
lowest white, the middle yellow, and the highest purple; not that
other colours are excluded, but these prevailing tones are maintained.
A charm of this terrace has been for years a number of trellises,
8 feet to 10 feet high, covered with Clematis. Here and there
the Flame Nasturtium suspends graceful festoons of brightest colour.
Pyramids, Sweet Peas, good perennials and choice annuals are used ;
the stiffness of hard lines being quite broken by the Clematis, Roses,
Sunflowers, Hollies, Japanese Maples, and Tree Paonies. The walls
of the terrace are covered with Roses, Clematises, Pears, Peaches,
Nectarines, Pomegranate, which flowers freely every season, Magnolia,
and Wistaria,

COTEHELE, CORNWALL.—This is one of the finest old houses in
the west of England, and the quaint old terraces are laid out in old-
fashioned beds and borders filled with hardy flowers. Very little
masonry is seen in the formation of the terraces, and the old walls
are mantled with various creepers, Vines, Myrtle, Clematis, Magnolia,
Jasmines, and Ivy.

The engraving gives a faithful representation of one side of the
house, looking east. It is situated on the summit of a high hill on
the Cornish side of the river Tamar, with views of its winding course,
also of the distant ranges of hills in both Devon and Cornwall. The
picturesque freedom of the planting is delightful, the house being
prettily covered.

SHRUBLAND PARK.—Shrubland Park, in Suffolk, illustrates the
recent history of English flower-gardening, as it was the great bedding-
out garden, the “centre” of the system, and which provided many
examples for other places in England. The great terrace garden in
front of the house was laid out in scrolls and intricate beds, all filled
with plants of a few decided colours, principally yellow, white, -red,
and blue, and edged with Box. In every spot in this garden the
same rigid system of set beds was followed, and not a creeper was
permitted to ramble over the masonry and stonework of the various
terraces. Every bit of Ivy that tried to creep up the walls and
cover the stonework had to be removed, to leave the stone in
its first bareness. Where some particular colour was wanted in a
certain spot, coloured stones were freely used—yellow, red, and blue—
and in the summer, when the hedgerows and meadows are full of
flowers, there were no flowers in this large garden to cut for the

L. .2
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house! A few years ago, when Shrubland passed into the hands of
the Hon. James Saumarez, the elaborate designs were swept away,
and the terrace-garden planted with the flowers that every one loves—
Roses, Lavender, and among them many of what are called common
things, and climbers of many kinds clothed the walls. The self
Carnation and the Tea Rose are the glory of this garden—the flowers
filling the air with fragrance, the silvery hue of the large groups of
fragrant Lavender, the broad masses of Carnations, and the groups
of monthly Roses, make a delightful picture.

- g p=T B prapeyeron ST R

AR 4 < DL

Powis Castle, Welshpool.

Of the Tea Rose, all the finest kinds for our climate are planted.
There is an idea that it succumbs to the first frost, but all the varieties
at Shrubland, and they include, we believe, every good kind in culti-
vation, passed unharmed through 20 degrees of frost, and this without
shelter. One of the most interesting spots of Shrubland is the Bamboo
walk, a straight walk, planted at one time with smooth ribbon
borders. These were swept away, and Bamboos and tall Lilies now
fill their place, and we have never seen Bamboos make finer growth.
There are fine hardy plants to relieve the foliage of the Bamboos,
and the Plume Poppy with its feathery plumes: Lilies, Funkias, or
Plantain Lilies, and Evening Primroses.
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CHILLINGHAM CASTLE.—Chillingham is on a ridge of land nearly
1,000 feet above the sea in a rocky moorland district, intersected by
deep and beautifully wooded glens. The illustration shows but a
small part of the handsome terrace garden, with its beautiful retaining
wall 120 yards in length, the wall a picture, with Clematises hanging in
festoons, with Ivies, Vines, the climbing Hydrangea, and Pyracantha ;
in front of the wall a long border was planted with some of the best
hardy flowers. The flower beds, although somewhat too angular, are
of sufficient size to permit of bold grouping, and this is so well done
that the form of the beds is less seen, and the blending of the colours
of the many flowers is well carried out. Many hardy plants are here
well grown, wild Roses and hardy Fuchsias give height and boldness
to the arrangement, and the terrace on summer and autumn days is
gay with fine colour. The wall at the end of the terrace, which is
partly overhung with trees, has its face in a great part hidden by a
lovely veil of maiden hair spleenwort. From here, ascending a flight
of rough Moss-covered steps, Grass slopes adorned with trees make
pleasant shade, and we pass on to the south front of the castle, which
has a broad gravel walk in the foreground and a lawn that merges
into the park and the adjoining pastures.

WILTON.—One of the glories of Wilton is its fine Lebanon Cedars,
the tree having been extensively planted here at the time of its first
introduction, and although later years have witnessed a great thinning
of its ranks, enough remain to form the most prominent feature of the
place. The Wilton Cedars are older than those at Goodwood or
Warwick, and although mighty ones have fallen, some still remain,
whilst numerous young ones are growing up to take the place of those
that fall victims to the storms. Whilst the present wise policy of
frequent planting is continued, there will be no break in the history of
this tree at Wilton. The finest old specimen has a grand bole about
15 ft. up to the point of branching and of fairly even diameter
throughout its length of main stem, which girths fully 24 ft. A stem
of greater girth entirely enshrouded in Ivy stands near by, the tree
having perished in a storm some years ago. A noble evergreen Oak
near the Cedars has a stem that girths 1g ft,, and at one time it had a
head of branches spreading quite 100 yards in circumference, but a giant
Cedar in its fall broke away a large portion of this Oak on one side.
It is a magnificent tree in perfect health, and bids fair to grow out of
its present disfigured state. Near this tree, and on the west side or
library front of the house, is an Italian garden, and beyond it a long
vista terminated by a stone structure called Holbein’s Porch. A fine
Chamarops Fortunei stands near, this also being a plant out of the
first introduced batch. It has been outside for seventy years, is not
so tall as some younger specimens we have seen, but its stem is
unusually thick and denotes great age.
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The view shown is that of the south front of the house, show-
ing a little garden of stone-edged beds set in gravel. Beyond,
adorned only by the grand trees on it, the lawn spreads away to the
river bank, the river itself being spanned by the “Palladian Bridge,”
built of stone and having a roof supported by rows of columns on
ecither side. This leads to the deer park, in which the ground rises
upwards to a considerable elevation, whilst along this slope another
informal avenue of Lebanon Cedars is a fine feature amid the great
beauty of native trees in abundance and of largesize. An interesting
fact gathered in regard to the Cedars is that on an average oncein ten
years they ripen a batch of good seed, which is sown for future
planting about the place.

Looking eastwards from the house, the ground stretches away
almost as flat as a table, but this flatness has been delightfully
broken up by a series of well-arranged groups, chiefly of coniferous
or evergreen trees and shrubs margined in a pretty way with graceful
masses of Savin. A broad gravel walk at right angles to the east front
of the mansion, with lawn and fine trees on either side of it, extends
for 300 yards, and is terminated by -a seat hedged round with Yew.
This bold walk and the shrub groups that break up the flatness of and
give distance to the fine expanse of lawn that extends to the waterside
are from the designs of Sir Richard Westmacott, who assisted the
Countess of Pembroke in planning the grounds.

The second engraving shows well that portion of the house com-
manding the view of this broad walk, with its lawn and distant water,
whilst between the trees in the distance is seen the spire of Salisbury
Cathedral. Near the river a statue of Venus on the top of a column
stands in the centre of a little square formed by trees of the Italian
Cypress. The red Cedar was charming in some of the groups, its
branches laden with glaucous fruits, that appeared as a silvery sheen
cast over the tree. Yews, Hollies, and Evergreen Oaks, numerous and
fine, give perennial verdure to the grounds. Coniferous trees in
sheltered breaks and nooks are equally fine, a tree of Picea cephalonica
especially so, being nearly 100 ft. high, whilst many are growing with
great vigour. H.

OFFINGTON.—Offington is a very instructive garden, richly stored
and pretty too. Large collections are rarely in the hands of those
who have any thought for general effect, and no garden is more likely
to be inartistic than the one rich in plants, and it is rare to find a
pretty garden which is so full of beautiful things as this is. It is one
of those shore gardens in which there is much gain in point of
warmth and other conditions which allow the growing of plants
we have no chance of keeping in inland districts. The southern
and seashore district in one gives us all the conditions we could
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desire for growing many more plants than are hardy in our country.
In this garden Major Gaisford has gathered together a host of rare
and beautiful trees, shrubs, and plants which, favoured by a genial
climate, give to the garden a distinct aspect. There is here an entire
absence of that conventional gardening which lays down hard,
geometric patterns where we should see the free and graceful forms
of shrubs and flowers. The house is nearly hidden by climbing plants,
and a grand old Ivy-embowered Walnut standing on an airy lawn.
BuLwick.—Rambling about Northamptonshire, and delighted
with its beautiful old houses, many of them, unfortunately, as bare of
flower-gardening as a deserted ship, it was pleasant to come to a real
garden at Bulwick, full of Carnations and many open-air flowers
arranged in various pretty ways, even the house being full of large
basins of Carnations some of them of one self-coloured kind—a rare
pleasure. The flower garden was not one of those places which
astonish us by a showy display, but modest at first sight as regards
flower-gardening in immediate relation to the house, and the chief
charm of the place was rather in various little side gardens and long
and pretty borders backed with Holly and other hedges, and giving
an opportunity for growing a great number of hardy flowers which
bloom in the autumn. These formed picture vistas, of which the effect
is very often better than a flower garden of the usual type. But, more
than this, the excellent plan was followed here by the late Lady
Henry Grosvenor of having what I do not think any garden can be
right without, namely, a “square” or reserve garden in which things
are grown well without reference to effect. It was a large square
of the kitchen garden thrown into 4-feet beds, with little beaten
alleys between, in which many thousand Carnations were grown
in simple masses. One sees at once how much more beauty and
variety can be got in such ways than where all the effort goes to
help one scheme for effect in front of one’s windows. What is the
secret of beauty in such a garden, and what the lesson to be learnt
from it? It is that no one plan will give us a garden beautiful for any
length of time even in the fine season, as any one way is so liable to
failure from the weather or other causes; that the main source of
success is to have various ways with flowers, as there were at Bulwick.
Hardy plants in beds and borders apart from the flower garden
proper (that, too, being pretty) are the source of the charms of this
garden—the variety of situation, the variety of plants, but of hand-
some, well-chosen and well-grown plants, and even variety of level in
the various gardens, such as occurs at Bulwick, are all good aids, and
the nearness of an interesting kitchen garden with sheltering walls is a
source of beauty and variety.
EVERSLEY.—In the late Charles Kingsley’s rectory garden at
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Eversley, we get to see a modest, and simple as charming, type of
garden. The walls and borders are full of flowers, while the Grass
clothes the central space. When Canon Kingsley became rector of

e

Steps and terrace, ** The Old Park,” Axminster. Terrace garden not stiffly planted. From
a photograph by Miss Dryden, Canons Ashby.

Eversley, in 1844, he found the garden at the rectory in as unsatis-
factory a state as was, in other respects, the rest of his parish; but
its capabilities he used to the utmost. On the sloping lawn between
the house and the road stood, and still stands, a noble group of three
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Scotch Firs, planted about the time that James I.—who was just then
building the grand old house of Bramshill, hard by, as a hunting box
for Prince Henry—planted the Scotch Firs in Bramshill Park, and
the clumps on Hartford Bridge Flats and Elvetham Mount. Most of
the garden consisted then of a line of ponds from the glebe fields, past
the house, down to the large pond behind the garden and churchyard.
The rector at once became his own landscape gardener, and the ponds
were drained. Plane trees, which threatened in every high gale to
fall on the south end of the house, were cut down, and masses of
shrubs were planted to keep out the cold draughts, which even on
summer evenings streamed down from the bogs on the edge of
Hartford Bridge Flats. What had been a wretched chicken yard in
front of the brick-floored room used as a study was laid down in
Grass, with a wide border on each side, and the wall between the
house and stable was soon a mass of creeping Roses, scarlet Honey-
suckles, and Virginian Creeper. Against the south side of the house
a Magnolia (M. grandiflora) was trained, filling the rooms with its
fragrance. Lonicera and Clematis montana, Wistaria, Gloire de Dijon
and Ayrshire Roses, and variegated Ivy hid the rest of the wall with a
veil of sweetness. In front of the study window, on the lawn, an
immense plant of Japanese Honeysuckle grows, and next to this the
pride of the study garden lay in its double yellow Brier Roses. These
grew very freely, and in June the wall of the house and garden was
ablaze with the golden blooms, the rooms being decorated for two or
three weeks with dishes of the yellow Roses. From the low, damp
situation of the rectory, none but the hardiest plants could be grown
out-of-doors ; but the borders were always gay with such plants as
Phloxes, Delphiniums, Saxifrages, Pinks, Pansies, and, above all,
Roses and Carnations. One bay in front of the house was well
covered with Pyracantha, in which a pair of white-throats built un-
disturbed for many years. Rhododendrons grew in the greatest
luxuriance, and the neighbours always came to see the rector’s garden
when two beds, on either side of the front, were in blossom. An
ancient Yew tree, and a slight hedge of Laburnum, Hollies, Lilac,
and Syringa divide the rectory garden from the churchyard, and
here, again, the rector turned his mind to making the best of what
he had. The church, a plain red brick structure, was gradually
covered with Roses, Ivy, Cotoneaster, Pyracantha, &c., and, in order
that his parishioners should look on beautiful objects when they
assembled in the churchyard for their Sunday gossip before service,
the older part of the churchyard was planted with choice trees, flower-
ing shrubs, Junipers, Cypress, Berberis, and Acer Negundo, and the
Grass dotted with Crocuses where it was not carpeted with wild white
Violets.



Wilton, looking from house.

Wilton, another view.
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EDGE HALL garden is one of those in which the hardy flowers of
the northern world are grown in numbers for the owner’s delight and
the good of his friends, and it is in such large collections that charming
novelties for our gardens often make their appearance. Such gardens
in our own day carry on the traditions, so to say, of very interesting
English and Scottish gardens of the past, in which numbers of beauti-
ful open air things were grown—among those I have had the happi-
ness to see were the late Mr. Borrer’s at Henfield in Sussex, a garden
museum of beautiful hardy plants and of rare British forms of plants and
trees; the Ellacombes’ garden at Bitton; Mr. Leeds’ garden at Man-
chester ; Stirling’s at Edinburgh ; Comely Bank, a home for the rarest
and most beautiful plants; the Rev. Harpur Crewe’s; Mr. Atkins’s
garden at Painswick ; Sir George McLeay’s at Pendell Court; Major
Gaisford’s at Offington, and many other delightful gardens. The riches
of the collection in such gardens are a source of danger as to effect, the
very number of plants often leading to a neglect of breadth and
simplicity of effect; but there is no real reason why a garden, rich
in many plants, may not also be beautiful in its masses, airiness and
verdure. A mile to the east the well-wooded and well-heathered range
of the Broxton Hills gives shelter, whilst from the south-west to the
north-west the horizon is formed by Welsh mountain ranges. A sunk
fence of sandstone, easily jumped by a fox or a hare, and in other parts
a line of movable hurdles, well wired against rabbits, separate three
acres for house and garden from the surrounding grass fields and from
a small park of eighty acres. About 200 yards from the house the
sand rock comes through, forming a long terrace with an escarpment
towards the west. The woods in spring are carpeted first with Prim-
roses and wood Anemones, then with wild Hyacinths and Pink
Campion, whilst later there is a tall growth of Campanula latifolia
and large breadths of Japanese Knotwort, which have been planted to
supersede Nettles, while overhead is abundance of Hawthorn, Crab
and wild Cherry. The hall stands on the side of a hollow watercourse
worn in the stiff clay, which in Cheshire often lies over the sand
rock. Down this watercourse runs a torrent in heavy rains, but it is
quite dry in summer. On the sloping banks of this, close above the
house, there formerly stood ranges of cow-houses and pig-sties, which
drained into a stagnant pond in the bed of the watercourse within
twenty yards of the bedroom windows. Twenty-five years ago it was
drained, the watercourse confined within a covered culvert; and the
whole space is now covered all summer with a dense forest of herbaceous
plants—every good kind which will thrive in the cold soil on which
the house stands being cultivated there.

STONELANDS, SUSSEX.—It is pleasant to get out of the conven-
tional and there are many ways of doing so but gardens are often out
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of all sympathy with the surrounding country, whereas the landscape
and sylvan beauty of a pretty country might often be reflected, so to
say, in the home landscape. It might indeed often tell us what to do
as regards grouping, and kinds of trees and the natural character of
the ground even give hints as to ground work in gardens. Stonelands
is characteristic of the small manor house of the woodland district of
Sussex, with its groups of Scotch Firs behind the house and in intimate
connection with the farm buildings near. The house, too, is of a good
Sussex kind with bright sunny windows, stone, pretty in colour, big
chimneys, and there is a small terrace necessary from the lie of the
ground, which also cuts off the house from the road to the farm
buildings near.

GOLDER’S HILL.~—Places where there are simple conditions for
beauty in design and planting are rare, and it is all the more pleasing
to meet with an example of artistic treatment of a garden almost in
London, on the western border of Hampstead Heath. Asregards design
and views, it is the prettiest of town gardens, and the conditions of its
beauty are so simple that there is little to be said about them ; an
open lawn rolling up to the house, groups of fine trees, and wide and
distant views over the country, the whole suggestive of good effect
from simple hardy materials both.in trees and flowers, but the elevation
is such that no half hardy exotics are likely to succeed, and therefore
hardy things give us our best chances of success.

A sunken fence separates the lawn from some park-like meadow
with fine Qaks and Firs ; and beyond, the country north of London
opens up, without any building visible on either side or in the fore-
ground. From almost every other point of view these trees seem to
form a picturesque group, and afford a welcome shade in summer.
In front of the house is an open lawn, which one can get on to at once
from any point. Being on a gentle rise, some would no doubt have
urged this as a reason for making some kind of fortification in the
shape of walls, which would have destroyed the repose, verdure, and
the freedom of the spot. Now the only drawback—if drawback it be
to such perfect freedom and breadth of airy foreground—is the fact
that it offers a temptation to unthinking people to dot it over with
shrubs, or evergreen trees, and many places, well laid out, are spoiled
by this thoughtless dotting about of objects of poor form. The
question of flowers is the greatest difficulty, because people are so well
accustomed to have all their flowers gathered in front of the house, that
if abundant provision is not made for them elsewhere, the carpet is
apt, some day or other, to be dissected into a number of ugly flower-
beds. The best way to guard against this in lawn gardens is to pro-
vide abundance of simple beds elsewhere which, half seen peeping
through the trees, or met with in groups here and there at no great
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distance from the house, may afford better effects than if all the beds
are under the windows. Thus where the foreground is a pleasant
lawn it is often well to have another site for the flower garden ; and
good large beds or groups of beds, in which fine things can be grown.
To have in one spot a group of large beds, simple in outline
with Roses and smaller plants surfacing the ground; next in some
isolated nook, large beds of Lilies, separated by a group of low shrubs
and flowering Yuccas from a few beds of hardy flowers ; then a varied
flower garden partially cut off and embowered by trees—these and the
like are in certain situations likely to give that variety of treatment
which it is the aim of this chapter to secure.

Lawn garden, Offington, Worthing. ‘Engraved from a photograph by Miss Gaisford.

TOTLEY HALL, NEAR SHEFFIELD, YORKS.—This fine old country
house stands beside the old coach road from Sheffield to Chatsworth
and Haddon Hall, on an elevation with good and extensive views.
Over the front door is the date 1623, about the time when Gerard’s
Herbhal was published, and six years before Parkinson’s Paradisus
of 1629. Built in such a flower-loving epoch it seems fitting that
it should be a flowery place to-day. Inside the entrance hall there
is some fine old oak carving and staircase, and there was formerly
a quaint old gallery around the hall, but new additions necessi-
tated its removal. The flower garden slopes rather suddenly from
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the fringe of the front lawn and is rich in well-grown Daffodils
and other choice flowers, sheltered by winding hedges. There is a
fine range of hills terminated by a bluff or headland in front
of the house, and to the right are vast stretches of moorland. The
elevated character and breezy freshness of the place are suggestive
of the sea.

Here, in spring,appear in great profusion the chaste flowers of the
Daffodils, for Totley Hall is,.a home of the Daffodil. Standing at the
lower end of the long flower borders—confined within hedges of
Hollies, intersected by a winding path fringed with seedling Auriculas
—there is seen a host of Daffodils.

As one gazes upon them, with their delicate and fragile heads
waving gently to and fro in the soft westerly breeze, there rush
involuntarily to one’s mind Wordsworth’s words on his sudden view
of the wild Daffodils at Ullswater—

—— then my heart with pleasure fills
And dances with the Daffodils.

The deep golden yellows glow with a warmth that suggests the
absorption of the sun’s rays at their brightest moments. The chaste
and beautiful whiteness of others appears as if they had quietly
appropriated, in the stillness of the night, the silvery moonbeams
that softly kissed their fragile petals, whilst the paler tints of cream,
sulphur and primrose are suggestive of the soft-coloured mantle spread
o’er the skies by the lingering rays of the setting sun. The Daffodil—
fit emblem of spring—is here in all its forms and colours.—F. W. B,

THE KEEP GARDEN AT FARNHAM CASTLE.—In our own day
when it has been stated that the only garden worthy the name is one
within four square walls, it interests me to come upon gardens
of wholly different character, which show the folly of rules about
a subject which admits of so much variety of position, form, and
detail as a flower garden does. One of the most interesting I have
lately seen is the little flower garden on the top of the old keep at
Farnham Castle, which is as picturesque in situation and informal in
outline as a garden can be, while it is extremely pretty with the
broken walls on all sides clad with Ivy and Clematis, and in the centre
many flowers. The variety of form from the walls surrounding it and
the various climbers give it a singular charm. The hardiest flowers
are grown, as is most fitting for such a garden—Irises in masses and
evergreen perennials, which help to keep some grace in the garden
towards the end of the year, and Tea and other Roses also help.
Although I saw it on the verge of winter, it even then had much
beauty of leaf and flower.

It should be clear that in any such situation it is only possible

through flower gardening of the free and picturesque kind to get a good
F
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result, and, happily, there are so many treasures in our gardens now,
that while growing things for their beauty of form or flower of fragrance,
we may have much variety as to contents, grouping, and succession of
bloom in such a garden.

ELDERFIELD.—In Miss Yonge’s garden we are again away from
convention and free to enjoy the charm of trees and shrubs among the
flowers, as in many beautiful British gardens somewhat larger than cot-
tagegardens, but keeping the unstamped grace and variety of the cottage
garden. One of the good points of such gardens is the freedom enjoyed
todo or undo at any time of the year—there is always pleasant work to
do and no violent effort at any one time—as is the case with gardens
that depend on tender flowers only. The true flower-garden is one in
which there is, as in nature and life, ceaseless change. ¢ Elderfield
has always looked an ideal home for an authoress. A little low white
house—nothing but a cottage she calls it herself—covered with creepers,
which keep up a succession of bloom to peep in at the windows
There is a very old Myrtle to the right, shorn of much of its height
since the very cold winter of 1895 ; and round Miss Yonge’s drawing-
room window (the ypper one to the left) a Banksian and a summer
Rose are ever looking in at her as she writes steadily every morning
at the writing table drawn close up to the window, or tapping at the
glass when the curtains are drawn and they are in danger of being
forgotten. M. AcToN.”

ENGLISH GARDENS ABROAD AND THEIR LESSONS.—Some of the
most beautiful flower gardens are to be seen in the homes of English
people living in Madeira, the Riviera, Algeria, and countries generally
permitting of beautiful flower gardening during the winter and with a
season of many flowers throughout the spring; real gardens varied
and full of beautiful colour, yet without any trace of the barren
monotony characteristic' of most gardens at home. The generally
picturesque nature of the ground, the presence of graceful fruit and
other trees, and the absence of any pretentious attempt to conform
the whole to one set idea, lead to the simple and artistic garden.
The garden of Mr. Arkwright at Mustapha, near Algiers, is a good
example of the English garden in other lands, a garden full of beauti-
ful things, and these so placed that pictures are seen at every turn.
Noble Tea Roses like Chromatella are fountains of bloom, sometimes
running up a=tapering Cypress, and sending out of it far overhead
graceful shoots laden with flowers. Lamarque, the noblest of white
Roses, grows and blooms about as freely as the Elder bush does at
home. Many Tea Roses of all sizes are here ; sometimes kinds are
superb that rarely open well with us at home, such as Cloth of Gold.
But it is not only the climate makes the garden beautiful, as the way

of planting is the main source of beauty here.
=2
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Lawn garden at Golder’s Hill.
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Borders are thick set with the foliage of the Iris in many forms,
and particularly the winter-flowering Iris, which has its home in
Algeria. The Pelargoniums are in lovely bushes in light or shade,
while Datura, Palm, Jasmine, Acacia, Fig, Lemon, and Magnolia are
happy in the sun, with masses of Cineraria here and there in half-
shade, with many Violets, and even wild flowers of the country.
Bougainvilleas and handsome Bignonias grace the walls in free and
pretty ways, while here and there the Algerian Ivy is seen, a noble
climber, the fine qualities of which are not in the least affected by the
hot sun in the summer here it ascends to high parts of the moun-
tains there, which look arid enough and are terribly hot in summer.
No one need despair of gracing a dry bank with a fine thing who takes
the Algerian Ivy for that purpose, and it may be its long sojourn in so
dry a country has prepared it better for growth in the sun than the
forms of the Ivy from the cooler northern woods of our Islands.
Some of the most beautiful garden effects I have seen were here,
all the finer from the background of high cliffs above clad with ever-
green Oak, Pine, and wild Olive, but the best lesson is not from the
varied life in the garden so much as from the happy and natural way
the whole is disposed.

In this way also we have variety as well as pictures—as much
variety as may be wished, of which there is an example in Mr.
Hanbury’s well-stored garden at La Mortola, in the Italian Riviera.

The variety is not in itself so much worth seeking as beauty, which
is just what we lose when we commit ourselves to any one way of
flower gardening To be free to add or plant at almost any time of
the year is a great advantage ; whereas in the pattern flower garden
the whole is set out and taken up at fixed times. The result is a
dreadfully fixed one too, and if any beautiful bush, or bulb, or flower
happens to come in our way that does not fit into the wretched
system, so much the worse for it.

The fear of anything like a bush or low tree that governs the idea
of many flower gardens at home at present does not exist here, so
that we have light and shade, many bushes and even low trees that
give chances for surprises and changes. This is partly owing to the
warmth which allows of the growth of many pretty bushes that may
well grace a flower garden, but, once free from the idea that a flower
garden must be a flat surface seen at a glance, there would be no real
difficulty in carrying out like ways of planting in our climate in which
so many lovely bushes grow if we give them a chance. One minor
charm of these English gardens abroad arises from the fact that any
necessary stone-work is done in a simple way by the garden men.
As the ground is often steep, steps and little walls or protecting
corners are often wanted ; but whenever the native gardener wants
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anything of this kind, he does not go through a circumlocution bureau
for inspiration and drawings to scale, but builds what he wants in a
simple ready way with the stone nearest at hand, and. the result is
much better from a gardening point of view than more elaborate and
costly work. The island of Madeira is very instructive too in the
variety of its gardens ; every one I remember was distinct, and this
was owing to the owners being free to do as the ground invited them,
instead of following any fixed idea as to style, or leaving it to men
who are ready with similar plans for all sorts of positions. In France,
England, or Germany this could never happen, because owing to con-
formity about style and the use of book plans, we can usually tell
beforehand what sort of garden we are to see !
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Miss Yonge’s garden at Elderfield.



CHAPTER 1V.
BORDERS OF HARDY FLO\VERS.

WE now come to the flowers that are worthy of a place in gardens,
and to consider ways of arranging them. Their number and variety
being almost without limit, the question is, how the garden lover is to
enjoy as many of these treasures as his conditions allow of. As during
all time a simple border has been the first expression of flower garden-
ing, and as there is no arrangement of flowers more graceful, varied, or
capable of giving more delight, and none so easily adapted to almost
every kind of garden, some ideas of the various kinds of borders of
hardy flowers mainly deserve our first consideration.

CostT AND ENDURANCE.— The difference in cost of growing
hardy flowers or tender should be thought of. The sacrifice of flower
gardens to plants that perish every year has often left them poor of
all the nobler plants. We must take into account the hothouses, the
propagation of plants by thousands at certain seasons, the planting
out at the busiest and fairest time of the year—in June, the digging
up and storing in autumn, the care in the winter.

Perhaps the most striking effects from individual plants ever seen
in England were Japanese Lilies grown for years in the open air by
Mr. M‘Intosh among his Rhododendrons at Weybridge Heath. And
not only Lilies; but many noble flowers may be grown in the same
simple way. A few years ago we saw only dense masses of Rhodo-
dendrons ; now the idea of growing this shrub with the finer hardy
plants has spread. It means more room to show the form of the
shrubs, and more light and shade; mutual relief of shrub and plant;
colonies and groups of lovely plants among the shrubs. Good
preparation and some knowledge of plants are needed, but no neces-
sity whatever for any system that may not be called permanent.

There are a number of things which, given thorough preparation
at first, it would be wise to leave alone for some years at a time—as,
for example, groups or beds of the various Tritomas, Irises, Lilies,
Pzonies, the free-flowering Yuccas, Narcissi—these and many more,
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either grouped with others or in families. When all these exhaust
the ground or become too crowded, by all means move them and
replant, but this is a very different thing from moving all the plants in
the flower garden twice a year.

It would be better every way if, so far as the flower garden is
concerned, gardeners were to see what could be done unaided by
the hothouse ; but meanwhile the wise man will reduce the expense
of glass, labour, fire, repairs, paint, pipes, and boilers to something like
reasonable proportions. In presence of the wealth of our hardy
garden flora, the promise of which is now such as men never expected

Flower-borders with grass path between. From a photograph by Mrs. Martin, Bournbrook Hall, Birmingham.

a few years ago, no one need doubt of making a fair flower garden
from hardy plants alone.

THE TRUE WAY to make gardens yield a return of beauty for
the labour and skill given them is the permanent one. Choose some
beautiful class of plants and select a place that will suit them, even as
to their effect in the garden landscape. Let the beds be planted as
permanently and as well as possible, so that there will remain little to
do for years. All plants may not lend themselves to this permanent
plan, but such as do not may be grown apart—for instance, the Poppy
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Anemones, Turban and Persian Ranunculuses, Carnations, Stocks,
Asters, and the finer annuals. But a great many delightful plants can
be planted permanently, and be either allowed to arrange themselves,
to group with others, or to grow among peat-loving shrubs which, in
many places, are jammed into pudding-shaped masses void of form or
grace, or light and shade.

One of the best reforms will be to avoid the conventional pattern
plans, and adopt simple beds and borders, in positions suited to
the plants they are to grow. These can best be filled permanently,
because the planter is free to deal with them in a bolder and
more artistic way than if he has to consider their relation to a number
of small beds. In this way, also, the delight of flowers is much
more keenly felt as.one sees them relieved, sees them at different
times, and to more advantage than the flowers stereotyped under
the window. Roses — favourites with everybody — grouped well
together, and not trained as standards, would lend themselves
admirably to culture with other things—moss Roses growing out of a
carpet of double Primroses, and Tea Roses with Carnations. Then
there are many groups made by the aid of the finer perennials them-
selves, such as the Delphiniums and Phloxes, by choosing things that
would go well together. Other plants, such as Yuccas, of which there
are now various beautiful kinds, are often best by themselves; and
noble groups they form, whether in flower or not. The kinds of
Yucca that flower very freely, such as Y. recurva and Y. flaccida, lend
themselves to grouping with Flame Flowers (Tritoma) and the bolder
autumn plants.

No plan which involves expensive yearly efforts on the same piece
of ground can ever be satisfactory. All garden plants require atten-
tion, but not annual attention. The true way is quite different—the
devotion of the skill and effort to fresh beds and effects each year.
It does not exclude summer “ bedding,” but includes lovely and varied
aspects of vegetation far beyond that attainable in summer “bedding,”
and attempts to make the garden artistically beautiful. Italso helpsto
make the skill of the gardener effective for lasting good, and prevents
its being thrown away in annual fireworks. There can be no garden-
ing without care ; but is there not a vast difference between some of
these beds and borders and those with flowers which disappear with
the frosts of October, and leave us nothing but bare earth ?

The main charm of bedding plants—that of lasting in bloom
a long time—is really a drawback. It is the stereotyped kind of
garden which we have to fight against; we want beautiful and’
changeful gardens, and should therefore have the flowers of each
season. Too short a bloom is a misfortune ; but sois too long a bloom,
and numbers of hardy plants bloom quite as long as can be desired.
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There is nothing whatever used in bedding out tc be compared
in colour, form, or fragrance with many families of hardy plants.
There is no beauty among bedding plants at all comparable with that
of Irises, Lilies, Delphiniums, Evening Primroses, Paonies, Carnations,
Narcissi, and a host of others. Are we to put aside or into the back-
ground all this glorious beauty for the sake of a few things that merely
give us flat colour? No one who knows even to a slight extent what
the plants of the northern and temperate world are can admit that
this sort of gardening should have the first place. There is nothing
among “carpet” plants equal to Windflowers in many kinds, flowering
in spring, summer, and autumn; Torch Lilies, superb in autumn :
Columbines ; Harebells ; Delphiniums ; Day Lilies ; Everlasting Peas ;
Evening Primroses ; Peonies ; Phloxes ; Ranunculus, double and single,
and the many fine species; all the noble autumn-blooming, Daisy-
like flowers ; Scabious; plumy Spireas; Globe Flowers; Lilies, in
noble variety ; Polyanthus; Primroses; Auriculas; Wallflowers ;
Meadow Saffrons; Crocuses, of the spring and autumn; Scillas;
Gladioli ; Snowflakes ; Grape Hyacinths ; Narcissi, in lovely variety ;
Tulips, the old florists’ kinds, and many wild species ; Yuccas ; Carna-
tions and Pinks ; Dielytras ; Cornflowers ; Foxgloves; Stocks; Star-
worts ; great Scarlet and other Poppies ; Christmas Roses, both of the
winter and spring ; Forget-me-nots; Pansies and many of the rock
plants of the mountains of Europe—from the Alps to the hills of
Greece, cushioned with Aubrietia, and skyblue Wind-flowers—all hardy
as the Docks by the frozen brooks.

FLOWER BORDERS FRINGING SHRUBBERIES.—A frequent way
in which people attempt to cultivate hardy flowers is in what is
called the “mixed border,” often made on the edge of a shrubbery,
the roots of which leave little food or even light for the flowers.
The face of a shrubbery should be broken and varied ; the shrubs
should not form a hard line, but here and there they should come
full to the edge and finish it. The variety of positions and places
afforded by the front of a shrubbery so arranged is tempting, but
it is generally best to use plants which do not depend for their
beauty on high culture—which, in fact, fight their way near shrubs
—and there are a great many of them, such as the evergreen Candy-
tufts, the large-leaved Rockfoils, Acanthus, Day Lilies, Solomon’s
Seal, Starworts, Leopard’s Banes, Moon Daisies, and hardy native
Ferns. -

A scattered, dotty mixed border along the face of a shrubbery
gives a poor effect, but a good one may be secured by grouping
the plants in the open spaces between the shrubs, making a careful
selection of plants, each occupying a bold space. Nothing can be
more delightful than a border made thus; but it requires knowledge
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of plants, and that desire to consider plants in relation to their sur-
roundings which is never shown by those who make a “dotty ” mixed
border, which is the same all the way along and in no place pretty.
The presence of tree and shrub life is a great advantage to those who
know how to use it. Here is a group of shrubs over which we can
throw a delicate veil of some pretty creeper that would look stiff and
wretched against a wall ; there a shady recess beneath a flowering
tree: instead of planting it up with shrubs in the common way,
cover the ground with Woodruff, which will form a pretty carpet
and flower very early in the year, and through the Woodruff a few
British Ferns; in front of this use only low plants, and we shall

A flower-border at Fillingham Castle, Lincoln.

thus get a pretty little vista, with shade and a pleasant relief. Next
we come to a bare patch on the margin. Cover it with a strong
evergreen Candytuft, and let this form the edge. Then allow a group
of Japan Quince to come right into the grass edge and break the
margin ; then a large group of broad-leaved Saxifrage, receding under
the near bushes and trees; and so proceed making groups and
colonies, considering every aid from shrub or tree, and never using a
plant of which we do not know and enjoy the effect.

This plan is capable of much variety, whether we are dealing
with an established and grown shrubbery, or a choice plantation of
flowering Evergreens. In the last case, owing to the soil and the
neat habit of the bushes, we have excellent conditions in which
good culture is possible. One can have the finest things among
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them—if the bushes are not jammed together. The ordinary way
of planting shrubs is such that they grow together, and then it is
not possible to have flowers between them, nor to see the true form
of the bushes, which are lost in one solid leafy mass. In growing
fine things—Lilies or Cardinal Flowers, or tall Evening Primroses
—among open bushes we may form a delightful garden, we secure
sufficient space for the bushes to show their forms, and we get light
and shade among them. In such plantations one might have in the
back parts “secret” colonies of lovely things which it might not be
well to show in the front of the border, or which required shade and
shelter that the front did not afford.

BORDERS BY GRASS WALKS IN SHADE OR SUN.—It is not only
in the flower garden where we may have much beauty of flower, but
away from it there are many places better fitted for growing the more
beautiful things which do not require continual attention. Unhappily,
the common way of planting shrubberies has robbed many Grass
walks of all charm. The great trees, which take care of themselves,
are often fine, but the common mixed plantation of Evergreens
means death to the variety and beauty of flower we may have by
Grass walks in sun or shade. The shrubs are frequently planted in
mixtures, in which the most free-growing are so thickly set as soon
to cover the whole ground, Cherry Laurel, Portugal Laurel, Privet,
and such common things frequently killing all the choicer shrubs
and forming dark heavy walls of leaves. Some of these Evergreens,
being very hungry things, overrun the ground, rob the trees, and
frequently, as in the case of the Portugal Laurels, give a dark
monotonous effect while keeping the walks wet, airless, and lifeless.

Light and shade and the charm of colour are impossible in such
cases with these heavy, dank Evergreens, often cut back, but once one
is free of their slavery what delightful places there are for growing
all hardy flowers in broad masses, from the handsome Oriental
Hellebores of the early spring to the delicate lavenders of the
Starworts in October. Not only hardy flowers, but graceful climbers
like the wild Clematis, and lovely corners of light and shade may be
made instead of the walls of sombre Evergreens. If we want the
ground green with dwarf plants, we have no end of delightful plants
at hand in the Ivies and Evergreens like Cotoneaster. There is no
need for the labour and ugliness of clipping. I have seen places with
acres of detestable clipped Laurels, weary and so ugly! With all
these grubbed and burnt, what places, too, for such beautiful things as
the giant Fennels with their more than Fern-like grace, and all our
strong, hardy Ferns which want no rocks, with Solomon’s Seal and
Foxgloves among them. Such walks may pass from open spaces
into half-shady ones or through groves of old Fir or other trees,
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and so give us picturesque variety apart from their planting with
flowers.

FLOWER BORDERS AGAINST WALLS AND HOUSES.—In many
situations near houses, and especially old houses, there are delightful
opportunities for a very beautiful kind of flower border. The stone
forms fine background, and there are no thieving tree roots. Here
we have conditions exactly opposite to those in the shrubbery ; here
we can have the best soil, and keep it for our favourites; we can
have Delphiniums, Lilies, Paeonies, Irises, and all choice plants well
grown. Walls may be adorned with climbers of graceful growth,
climbing Rose, Wistaria, Vine, or Clematis, which will help out our
beautiful mixed border. Those must to some extent be trained,
although they may be allowed a certain degree of abandoned grace
even on a wall. In this kind of border we have, as a rule, no back-

Flower border against wall at Sidbury Manor.

ground of shrubs, and therefore we must get the choicest variety of plant
life into the border itself and we must try to have a constant succes-
sion of interest. In winter this kind of border may have a bare look
when seen from the windows, but the variety of good hardy plants
is so great, that we can make it almost evergreen by using evergreen
rock-plants. Where walls are broken with pillars, a still better effect
may be obtained by training Vines and Wistaria along the top and
over the pillars or the buttresses.

THE FLOWER BORDER IN THE FRUIT OR KITCHEN GARDEN.
—We have here a frequent kind of mixed border often badly made,
but which may be excellent. A good plan is to secure from about
cight to ten feet of rich soil on each side of the walk, and cut the
borders off from the main garden by a trellis of some kind from seven
feet to nine feet high. This trellis may be of strong iron wire, or, better
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still, of simple rough wooden branches. Any kind of rough permanent
trellis will do, on which we may grow Climbing Roses and Clematis
and all the choicer but not rampant climbers. Moreover, we can
grow them in their natural grace along the wires or rough branches,
or up and across a rough wooden trellis—Rose and Jasmine showing
their grace uncontrolled. We fix the main branches to the supports,
and leave the rest to the winds, and form a fine type of flower
border in this way, as we have the graceful climbing plants in contrast
with the flowers in the border.

General borders may be made in various ways ; but it may be well
to bear in mind the following points: Select only good plants; throw
away weedy kinds, there is no scarcity of the best. See good col-
lections. Put, at first, rare kinds in lines across four-feet nursery
beds, so that a stock of plants may be at hand. Make the choicest
borders where they cannot be robbed by the roots of trees; see that
the ground is good and rich, and that it is at least two and a half
feet deep, so deep that, in a dry season, the roots can seek their
supplies far below the surface. In planting, plant in naturally dis-
posed groups, never repeating the same plant along the border at
intervals, as is so often done with favourites. Do not graduate the
plants in height from the front to the back, as is generally done, but
sometimes let a bold plant come to the edge ; and, on the other hand,
let a little carpet of a dwarf plant pass in here and there to the back,
so as to give a varied instead of a monotonous surface. Have no
patience with bare ground, and cover the border with dwarf plants ; do
not put them along the front of the border only. Let Hepaticas and
double and other Primroses, and Saxifrages, and Golden Moneywort
and Stonecrops, and Forget-me-nots, and dwarf Phloxes, and many
similar plants cover the ground among the tall plants betimes—at the
back as well as the front. Let the little ground plants form broad
patches and colonies by themselves occasionally, and let them passinto
and under other plants. A white Lily will be all the better for having
a colony of creeping Forget-me-nots over it in the winter, and the
variety that may be thus obtained is infinite.

Thoroughly prepared at first, the border might remain for years
without any digging in the usual sense. When a plant is old and
rather too thick, never hesitate to replant it on a wet day in the
middle of August any more than in the middle of winter. Take it
up and put a fresh bold group in fresh ground; the young plants
will have plenty of roots by the winter, and in the following spring
will flower much stronger than if they had been transplanted in
spring or in winter. Do not pay much attention to labelling; if a
plant is not worth knowing, it is not worth growing ; let each good
thing be so bold and so well grown as to make its presence felt.
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MR. FRANK MILES ON THE FLOWER BORDER.—Among the
first to see the merits of effectively carpeting borders, and who made
the border suggested in my Hardy Flowers, was the late Frank

Flower border against house.

Miles, the artist, and an excellent flower gardener. His own account
of his work I give here.

If we are to have mixed borders of herbaceous plants, one thing is quite
certain—we can never go back to the borders of our ancestors in which every
E G
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plant had a bare space of ground round it. In the spot where once a plant had
bloomed, there was an end for the year of any flowers. Now a yard of ground
should have bloom on it at least eight months in the year, and this applies to
every yard of ground in a really good mixed border. I am certain that, once a
border is well made, it need not be dug up at all. But the question is—what is
a well-made border? I think a border is not well made, or suitable for growing
the most beautiful plants to perfection, unless it is as well made as a Vine border
in a vinery. Why we should not take as much trouble with the garden border as
the border of a conservatory I cannot imagine, seeing that Lilies will grow 11 feet
high in the open air, not less than 10} inches across the flower, and Irises little
less than that. The more I garden the deeper I get my drainage, and the fuller
of sand and fibre my soil. I consider, first, that a border must have a bed of
broken bricks or other drainage, with ashes over that, to prevent the drainage
from filling up; secondly, that that bed of drainage must have 2 feet of light
soil over it ; thirdly, that that soil must have equal parts of sand, soil, and veget-
able matter. A soil of these constituents and depth is never wet in winter and
never dry in summer. During the dry weather I found soil like this, in which
quantities of auratum Lilies were growing, to be quite moist an inch below the
surface, and 1 know in winter it always appears dry compared with the natural
garden soil.

But, for all practical intents and purposes, every 6 inches of ground could
contain its plant, so that no 6 inches of bare ground need obtrude on the eye.
Almost any kind of bare rock has a certain beauty, but I cannot say bare ground
is ever beautiful. Well, supposing the back of the border filled with Delphiniums,
Phloxes, and Roses, pegged down, and other summer and autumn-blooming plants,
and supposing the border to be made as I have described it, I should carpet the
ground at the back with spring-blooming flowers, so that when the Roses are bare
and the Delphiniums and Phloxes have not pushed above ground, the border should
even then be a blaze of beauty. Crocuses, Snowdrops, Aconites, and Primroses
are quite enough for that purpose. The whole space under the Roses I should
cover with the Common Wood Anemone, and the golden Wood Anemone, and
early Cyclamens, and the earliest Dwarf Daffodils. And among the Roses and
Pxonies and other medium-sized shrubs I would put all the taller Lilies, such
as require continual shade on their roots; and such as pardalinum and the
Californian Lilies generally, the Japanese, Chinese, and finer American Lilies.
Now we come more to the front of the border, and here I would have com-
binations, such as the great St. Bruno’s Lily and the delicate hybrid Columbines,
Primroses planted over hardy autumn Gladioli, so that when the Primroses are at
rest the Gladioli should catch the eye: Carnations and Daffodils, planted so that
the Carnations form a maze of blue-green for the delicate creams and oranges of
the Daffodils. When the Daffodils are gone there are the Carnations in the
autumn. A mass of Iberis correzfolia happens to have been the very best thing
jpossible for some Lilium Browni to grow through, for the Iberis flowered early
.and then made a protection for the young growth of the Browni, and then a
ilovely dark green setting for the infinite beauty of the Lily flowers. As for say-
iing that this cannot be done, I say that it is nonsense, for the Iberis flowered
tbeautifully under such circumstances, and the Lilies too. If once you get it into
-your head that no bit of ground ought ever to be seen without flowers or immediate
prospect of flowers, heaps of combinations will immediately occur to those con-
versant with plants and the deep-rooting habits of most bulbs and the surface
rooting of many herbaceous plants—for instance, Colchicums and Daffodils, with
a surface of Campanula pusilla alba. The big leaves of the Colchicum grow in
spring, and there would be nothing but leaves were it not for the masses of
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Daffodils. By and by the leaves of the Colchicums and Daffodils are dry enough
to pull away, and then the Campanula, be it pusilla, pusilla alba, or turbinata
alba, comes into a sheet of bloom. Before the bloom has passed away the
Colchicum blooms begin to push up, and as some of my Colchicums are § inches
across, of the richest rose colour, I do not exactly feel that this is a colourless
kind of gardening, and as I have a hundred different kinds of Daffodils, this
little arrangement will not be without interest in spring.

THE DArrobpILS and Colchicums root deeply and grow mostly in winter,
requiring water then, and not in summer, when the Campanula carpet is taking
it all. There are some, however, which one must be careful about-—the common
white Lily, for instance, which wants exposing to the sun in the autumn. I do
not mind the exquisite French Poppies among these candidum Lilies, because the
Poppies die about August, and then the Lilies get their baking and refuse to show
the bare earth, soon covering it all with their leaves. For the extreme front of
the border hundreds of combinations will occur—Pansies over Daffodils, Portulacas
over Central Asian bulbs, Christmas Roses and Hellebores over the taller

Flower border in fruit garden at Dunrobin Castle, N.B.

Daffodils, with Gladioli, Tritomas, and giant Daffodils, Hepaticas, and autumn-
blooming and spring-blooming Cyclamens, with Scillas and Snowdrops. When
Anemone japonica is low, up come the taller Tulips, sylvestris for instance, and
higher still out of the dark green leaves come the bejewelled Crown Imperials.

As for the cultural advantages, I can imagine this system in the hands of a
skilful gardener to be the best of all. In the first place, the plants suffer much less
from drought, because there is so much less surface exposed to sun and wind.
Examine, not right under the root, but under the spreading part of a Mignonette,
and see if, on a broiling hot day, the ground is not much cooler and moister than
on the bare ground. Irises are almost the only plants I know of that do require
the soil bare about their rootstocks, but then Irises are a carpet of green always,
and a few clumps of Tiger Lilies or Tiger Irises will not seriously injure their
flowering prospects. And what cannot be done with an herbaceous border edge
when that edge is the green Grass? Crocuses and Crocuses all the autumn and
winter and spring in the Grass. The tiniest Scillas and Hyacinths, and Daffodils,

G 2
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and Snowdrops are leading into the border without any break. So I believe, and
I think many others will believe by and by, that every bulbous plant ought to be
grown in combination with something else, as Amaryllis Belladonna, for instance,
which I plant with Arum italicum pictum. In spring the Arum comes up
extremely early and its leaves protect the far more delicate leaves of the Amaryllis
till they are growing freely and the Arum dies down. The ground is surfaced
with Violets, so that the Belladonnas are now coming into bloom, not with the
bare ground but with a setting of Violet leaves in beautiful contrast with their
pink blossoms. Christmas Roses of all kinds would probably be a more beautiful
setting still, but the Belladonnas want a good deal of summer drying up, which
the Hellebores could not stand so well.

WE CAN NEVER GO BACK to the mixed border of our ancestors; we have
been spoilt for such blank, flowerless spaces as they had by the gorgeousness of
bedding out. But we have now a wealth of hardy plants, especially bulbs, which
they never had, and this combination of bulbous plants and herbaceous plants
will certainly lead to a preparation of the borders which has been hardly dreamt
of by people who do not care what they spend on tropical flowers ; for it seems to
be forgotten that we have Irises as big as a plate and Lilies as tall as a tree, all
hardy and requiring little attention when once they have been properly planted.
The time that used to be spent year after year in digging acres of borders might
now be spent in properly making or re-making a few yards of border, till the
whole outdoor borders are as exactly suited for the growth of plants to the utter-
most perfection—as many as possible being put in the given space—as the
borders of a large conservatory. It isin such a border as this that we attain the
utmost variety, unceasingly beautiful, every yard different, every week varying,
holding on its surface at least three times the value of plant life and successional
plant beauty of any ordinary garden. The chief enemy to the system is the slug ;
but while the Belladonna Delphinium, which is usually half eaten by slugs in most
gardens, grows 6 feet high with me, I am not going to give up my system.

The way so well described by Mr. F. Miles, and which he carried
out admirably in his father’s garden at Bingham—one of the few really
lovely mixed borders I have seen—is to some extent that carried
out in many pretty cottage gardens, owing to the plots being stored
with all sorts of hardy flowers; those are the cottage gardens where
one often sees a charming succession of flowers and no bare ground.

One of the prettiest garden borders I know is against a small
house. Instead of the walk coming near the windows, a bed of
choice shrubs, varying from 9 feet to 15 feet in width, is against the
house. Nothing in this border grows high enough to intercept the
view out of the windows on the ground floor, from which were seen
the flowers of the border and a green lawn beyond. Among the shrubs
were tall Evening Primroses, and Lilies, and Meadow Sweets, and
tall blue Larkspurs, which after the early shrubs have flowered bloom
above them. The ground is always furnished, and the effect is good,
even in winter.

EVERGREEN BORDERS OF HARDY FLOWERS.—The plants of the
older kind of mixed border were—like the Grasses of the meadows of
the northern world—stricken to the earth by winter, and the border
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was not nearly so pretty then as the withered Grass of the plain or
copse. But since the revival of interest in hardy and Alpine flowers,
and the many introductions of recent years, we have a great number
of beautiful plants that are evergreen in winter and that enable us to
make evergreen borders. The great white blanket that covers the
north and many mountain ranges in winter protects also for months
many Alpine plants which do not lose their leaves in winter, such as
Rockfoils, Stonecrops, Primroses, Gentians, and Christmas Roses. The
most delicate of Alpine plants suffer, when exposed to our winter, from
excitement of growth, to which they are not subject in their own
home, but many others do not mind our winters much, and it is easy

Border of hardy flowers on open margin of lawn. (Newton Don, Kelso, N.B.).

by good choice of plants to make excellent borders wholly or in
greater part evergreen.

These are not only good as evergreens, but they are delightful in
colour, many being beautiful in flower in spring, and having also the
charm of assuming their most refreshing green just when other plants
are dying in autumn. Along with these rock and herbaceous plants
we may group a great many shrublets that come almost between the
true shrub and the Alpine flower—little woody evergreen creeping
things like the dwarf Partridge Berry, Canadian Cornel, hardy Heaths,
and Sand Myrtles, often good in colour when grouped.

Among these various plants we have plenty for evergreen borders,
and this is important, as, while many might object to the bare earth
of the ordinary border of herbaceous plants near the house or in other



Engraved from a photograph.

ing.”

d of ““dott

wers instea

Border of Delphiniums in the garden at Hall Green, showing effect of grouping hardy flo



BORDERS OF HARDY FLOWERS. 87

favourite spots, it is different with borders of evergreen plants, which
may be charming and natural in effect throughout the year.

Of garden pictures, there are few prettier than Crocus, Snowdrops,
or Scilla coming through the green, moss-like carpets in these ever-
green borders, far prettier to those who love quiet and natural colour
than more showy effects. Often narrow evergreen borders are the
best things that can be placed at the foot of important walls, as
the way of allowing Grass to go right up to the walls is a foolish
one, and often leads to injury to the wall trees. A narrow border
(18 inches will do), cut off with a natural stone edging from the
Grass or walk, is best: even a border of this size may have many
lovely things, from early Cyclamen to the rarer Meadow Saffrons in
the autumn. Besides the flowers already named, we have Violets,
Periwinkles, Yuccas, Carnations, Pinks, white Rock Cress, Barren-
worts, charming in foliage, purple Rock Cresses, Omphalodes, Iris,
Acanthus, Indian and other Strawberries, Houseleeks, Thymes,
Forget-me-nots, Sandworts, Gentianella, Lavender, Rosemary, hardy
Rock Roses, and many native and other hardy evergreen Ferns in all
their fine variety ; Bamboos, Ruscus and Dwarf Savin, these are an
essential aid in the making of evergreen borders.

HARDY BORDER FLOWERS FOR BRITISH GARDENS.

From this list all families not pretty hardy in Britain are ex-
cluded : whatever we may do with flower beds, mixed borders should
be mainly of hardy plants, and we ought to be able to plant or refresh
them at any time through the autumn or winter months. Well
planned mixed borders, covered as they mostly should be with rock
plants forming green carpets, should have few gaps in early summer,
but where these occur they may be filled up with half-hardy plants
as the stock of plants may permit, or with good annuals. It is
important in making borders to use the finest species in each genus.

Acanthus Aubrietia Convolvulus Eutoca Hollyhock
Achillea Bartonia Coreopsis Fritillaria Hyacinthus
Acis Bellis Corydalis Fuchsia Iberis
Aconitum Bocconia Crocus Funkia Iris

Adonis Brachycome Cyclamen Gaillardia Ixiolirion
Agapanthus Brodiza in var. Cypripedium Galanthus Kniphofia
Agrostemma Calendula Delphinium Galtonia Lathyrus
Allium Calla Dianthus Gentiana Lavatera
Allysum Calliopsis Dielytra Geranium Lavendula
Alstreemeria in var. Calochortus Digitalis Geum Leucojum
Amaryllis Caltha in var. Dodecatheon Gladiolus Lilium
Amberboa Campanula Doronicum Godetia Linaria
Anemone Carnations Dryas Gypsophila Linum
Anthericum Catananche Echinops Helenium Lobelia
Antirrhinum Centaurea Epilobium Helianthemum Lupinus
Arabis Cerastium Epimedium Helianthus Lychnis
Arenaria Cheiranthus Eremurus Helichrysum Lythospermum
Argemone Chelone Erigeron Helleborus Lythrum
Armeria Chionodoxa Erodium Hepatica Malorpe
Arnebia Chrysanthemum Eryngium Hesperis Malva
Arum Colchicum Erythronium Heuchera Meconopsis

Aster Convallaria Eschscholtzia Hieracium Megasea
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Border Flowers for British Gardens—continued.

Michauxia Papaver \ Ramondia Senecio Trillium

«Mimulus Pzonia i Rhodanthe Sidalcea Triteleia
Mirabilis Pancratium Rockets Sparaxis Tritonia
Monarda Pansy Rudbeckia Spirea Trollius
Montbretia Pentstemon Ranunculus Statice Tropeolum
Muscari Phlomis Salpiglossis Sternbergia Tulipa
Myosotis Phlox Salvia Stocks Veratrum
Narcissus Physalis Saponaria Sweet Pea Verbascum
(Enothera Portulacca Saxifraga Sweet William Veronica
Onosma Polemonium Scabiosa Symphytum Viola
Orchis Potentilla Schizostylis Thymus Waldsteinia
Ornithogalum Plumbago Scilla Tiarella Wallflower
Orobus Primula Sedum Tigridia Zephyranthes
Omphalodes Puschkinia Sempervivum Tradescantia Zinnia
Oxalis Pyrethrum

Borders : The Grove, Wishaw.



English Iris.

CHAPTER V.
THE RESERVE AND CUT-FLOWER GARDENS.

NOTHING is worse in gardening than the way in which plants of
all kinds are huddled together without regard to fitness for associa-
tion in stature, in time of blooming, or in needs of culture. The
common scene of confusion is the shrubbery border, into which
Carnations, annuals, Alpine flowers, and rampant herbs are often thrown,
to dwindle and perish. There is no shrubbery border that could not
be made beautiful by carpeting it with wood and copse plants of
the northern world in broad groups, but many of our favourite flowers
are not wood plants, and many—for example, Carnations—cannot
maintain the struggle against the bushes and trees. Hardy planis
should be divided into two broad series at least—ithose which thrive in
and near woody growth, and those which must perish theve. Solomon’s
Seal and the blue Apennine Anemone are types of plants that one
may grow in any shady place: Carnation, Pink, Auricula are among
the flowers which must have good soil and be kept away from tree
roots, and though good borders, away from shrubby growth, grow
many plants well, a further division of the work will be found wise in
many places.

One good plan that all can follow is the growing of certain
plants without heed to their place in any design, but not in any kind
of “mixed border” or in other mixed arrangements. Many hardy
flowers are worthy of special culture, and good results cannot often be
got without it, whether we grow Carnations, Pinks, Pansies, Phloxes,
Lilies, Stocks, double Wallflowers, Cloves, or scarlet Lobelias. Even a
choice annual, such as Rhodanthe, or a beautiful Grass, it is not easy to
succeed with unless it has a fair chance, away from the crowding of
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the ordinary mixed border. This special culture of favourite flowers
may be best carried out in a plot of ground set aside for beds of the
choicer flowers, in a piece of ground in or near the kitchen garden or
any other open position, sheltered, but not shaded. Such ground
should be treated as a market gardener would treat it—well enriched,
and open, and thrown into four-foot beds; the little pathways need
not be gravelled or edged, but simply marked out with the feet. With
the aid of such a division of the garden, the cultivation of many fine
hardy plants becomes a pleasure. When any plant gets tired of its
bed, it is easy to make the Carnation bed of past years the bulb
one for the next year, and so on. It would be easy to change one’s
favourites from bed to bed, so that deep-rooting plants should follow
surface-rooting kinds, and thus the freshness of the garden would be
kept up. If any edging is used, it should be of natural stone sunk in
the earth, as such edgings are not ugly or costly ; but the abolition of
all edgings, beyond one or two main lines, would tend to simplify the
work. Such a plot is excellent for giving cut flowers in quantity, and
is also a great aid as a nursery, while it would also be a help to
exchanges with friends or neighbours, in the generous way of all true
gardeners. The space occupied by it will depend upon the size
and wants of the place; but, wherever the room can be spared, an
eighth of an acre might be devoted to the culture in simple beds
of favourite flowers, and even the smallest garden should have a
small plot of this kind.

WHAT TO GROW IN THE RESERVE GARDEN.—Among the falr
flowers which in this way may be cultivated, each separately and
well, are the delightful old Clove Carnations—white, crimson, and
scarlet, as well as many other kinds ; tall Phloxes, so fair in country
gardens in the autumn ; scarlet Lobelias, splendid in colour ; Pinks of
many kinds; Persian and Turban Ranunculus; bright old garden
Anemones, and the finer species of Anemone ; Lilies, and as many as
possible of the splendid kinds introduced into our gardens within the
past dozen years from California and Japan; tall perennial Delphiniums,
with their spikes of blue; double Rockets; beautiful Irises, English,
Spanish, Japanese, and German; Pansies in great variety; Tiger
Flowers ; the Columbine, including the lovely blue Columbine of the
Rocky Mountains; Pyrethrums, Chinese Pinks, Scabious, Sweet
Williams ; Stocks of many kinds ; Wall-flowers, double and single;
the annual Phloxes; Zinnias, which, if grown as grown abroad—that
is to say, well and singly grown—are fine in colour; China Asters,
quilled and others ; the Sweet Sultan, in two or three forms ; showy
tricolour Chrysanthemums; Grasses for cutting in winter; Grape
Hyacinths ; rare Narcissus ; Meadow Saffrons ; Lilies of the Valley ;
Crocuses, the autumnal as well as the vernal kinds ; Dahlias, cactus
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and single; Peonies; Primroses, double and single; Pentstemons ;
Polyanthus ; Oxlips; Tulips, many early and late kinds; Sweet
Violets ; American Cowslips ; Gladioli ; Christmas Roses ; and, lastly,
Everlasting Flowers, which may be grown with the pretty Grasses,
and, like them, be gathered for the house in winter. All these fair
flowers deserve care in the gardens, and should not be trusted to the
too often ill-cultivated slips called “ mixed borders,” and many other
plants which we wish to increase or take good care of.

In these special plots for hardy flowers are included the various
hardy florists’ flowers. The term “ florists’ flowers ” was once applied
to flowers supposed to be popular with amateurs and florists, but it had
never any clear meaning. A Ros<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>