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Introduction

P'rezemﬂ? debata “Ny g, krizi, kriza u NVO” bile su p OSIfdns) it
Istok Zapad» S_n ll‘_:::"_lclpiranih i realizovanih u okviru pr ?jEkt . i R:) a
~0je su s bavije us] = oo Europe (Maginsko odeljenje EerjP; no
fstl‘aiivanje ovog t; 0 4 Tada u kulturi, U nadi da ce se kr.okreacijei
Mproy: cije .eg ipa’- IfOJe J& Podrazumevalo i mOgu‘fnoitI ven aln®
996 o fopprs o OWijalo y fogpn umetnickog rezidensija - €7 ure
< *3gleday,p;, San]a.l Afirmacije ambicioznije analiti¢ke i kritic om i
umetniék()m J€ rada { Jors o daél’ljih NVO kOje se bave kultul‘_ﬂ - govﬂfa
"+ akterim, nleaizd.ukcij"m: OStvareno je niz kontakata, susreta 1 r1;i
dlsk“t‘“’ani su Wsnea1:u1 1€ scene u Srbiji, Prvi utisci i rf'zs :il.léesn i

TePOryEy i EXU 52 koje ovde prenosimo i . i
e om0 s e oy i

i Problemaﬁkafng StraZivanju i njime obuhvace

The presentation and the debate titled “NGO in crisis, crisis in NGO ]
were the last in the line of activities envisioned and produced as a Part 0
the Crossroads East West - Engine Room Europe prc.iject and dealing with
the conditions of working in culture. Hoping that t.hls type o_f resear;:l}:

- which entails the possibility to create and improvise, since it .takes e
form of artist residency - could lead to formulating a.nd a.fﬁrmmg a more
ambitious analytical and critical view of labor and crises in contemporary
NGO:s involved in cultural and artistic production, a .nurfﬂ)er or contacts,
meetings and discussions with the actors on the Serb-lan mdepel:lclier;{t
cultural scene were arranged. The first results were chscps.sed at w‘? alex
debate, and here we present the impressions of.the participants. We st:lts
recommend a special publication from this series, with furtl’;:r cortI}mc_et
by Emma Dowling, regarding the research itself and the problematics i
had covered and pointed at.

Editor




Najavadebate @ | | - iskustvo krize;
b l “ - politika civilnog drustva i javne sfere;

- strategije, ideje i predlozi za suocavanje sa najaktuelnijim
problemima sa kojima se po misljenju intervjuisanih susrecu
individualno i u okviru sektora.

Ema Dauling, aktivistkinja i predavacica na Middlesex Univerzitetu u
Londonu, je angaZovana, izmedu ostalih projekata, i u okviru inicijative
“NVO klinika”. Dugan Grlja je teoreticar i aktivista, nekadasnji clan
kolektiva “Prelom”, a trenutno je kourednik projekta “Ilegalni bioskop”
platforme “Teorija koja hoda”.

Na debati ¢e uéestvovati intervjuisani ¢lanovi i clanice vise NVOa iz
Beograda, Novog Sada, Uzica i Novog Pazara koji su ucestvovali u ovom
istrazivanju (Kontekst kolektiv, KUDA.org, NLO, CZKD, Urban In, KC

u MASIN{SI.(OM ODELJENJU K. Rex, Stanica, Remont, Zene u crnom, Centar za politike emancipacije,
NVO u kr|z|, kriza y NVO Uzbuna, Akademika, Ministarstvo prostora itd.) kao i gosti i go3ce iz
Kulturni centar Rex, 12. 07. 2013, 12:00 inostranstva koji ¢e pokusati da reflektuju iznesenu problematiku sa
’ = stanoviita svojih iskustava i prakse: Dea Vidovi¢ (Hrvatska), Albert Heta

studijskog boravka i diskusija sa Emom Dauling (Kosovo), Emil Majuk (Poljska), Monika Mokre (Austrija), Parozaj Caba

isla_l;;?émrf‘ Grljom o prvim utiscima i saznanjima upravo proveden o8 (Madarska).
g anja aspekata funkcionisanja i delovania nezavisnog kulturnos
sektora u Srbiji. ) Moderator: Svebor MidzZié.
TOk.Om svog studijskog boravka Biha Danli Itivistkinia i P redavacic? Prezentacija i debata ¢e se odvijati na engleskom jeziku, a obezbeden je
z_;)(ilologge na Univerzitety Midiseks u Liillc;logl;: jel‘:;j ad nJo o pugano™® ' prevod na srpski.
T ]Om, SOCIO].O om i enry 4 > o
delatnosti, ElktiViOStil iak;:)‘glsmm wr ef’gl'ada, istrazivala status, obirm Ovaj studijski boravak i istrazivanje su deo programa ,,Raskrs¢a Istok-
organizacije iz sektora ﬁulm ik 1_(.Olima se susre¢u nevladine Zapad’, koji se sprovodi u okviru trogodisnjeg projekta , Masinsko
P T'e u Srbiji. odeljenje Evropa” koji Kulturni centar REX/B92 realizuje zajedno sa jo$ 11
utem serije intervjua sa : ) evropskih kulturnih centara. Projekat je fokusiran na nezavisne radnik
: K cla : ! s jzacl] P entara. Projekat je adnike
koje pretezno delujy poljulllcﬁltf ey (‘:lanovm?? nevladlnlh' Org;:I: b litike: u kulturi i njihovo polje delovanja, a njegov glavni cilj je razvoj kapaciteta
Dauling i Grlja sy sa intervjuisan W umftmf:l_{e produkeije azli ; i odrzivosti nezavisne kulture u Evropi. Projekat ,,Masinsko odeljenje
isa%ekte misije, fu “kClomsan]a 1 uls?;i ;ngzwa:,lil}: dlsliugovil cl)' :ganlzacl} ) Evropa” je podrzan od strane Evropske komisije.
1 promene i roce ) neviadin s i
pojacane part ikuliarn i:szf ll:r;"‘ektoru kulture nastale usled globalne k¥ 1: " Projekat ,,Raskrica Istok-Zapad” se realizuje uz podrsku Evropske
krizama u samim op ganizaf‘a'lma lokalnog kulturnog ili NVO sektor komisije i Ministarstva kulture Republike Srbije. Debata se odrzava u
jama. okviru Govornih programa Kulturnog centra Rex, podrzanih od strane

Vie podataka o istra3:
aZivanj & /
°V°gmeseca/tribh1eDe§anJu g ctenadin http:/!www.rex.b92-net/sr L
ENJUA3%3A+USLOYT g oY/ 4947/ U+MA%C5%AOINSKOM+O
§ VI+RADA+KULTURNIH. R A DNIKA. html
rezentacija i deb ek
Koj ata odvijaée se Pravcu zajednicke refleksije tri teme

€ suU se nametnyle :
kao Klju¢ne tokom ovog istrazivackog postup :

e R R O

Fondacije za otvoreno drustvo i Sekretarijata za kulturu grada Beograda.




INTHE ENGINE ROOM 3.
GOs in Crisis, Crisis in NGOs
Culturg] Center REX, 15, 07.2013 12:00

th - on with
€ results of artists’ residency project and dis

gand Dugap Grlja.

Presentation of
Emma Doyt

i e
. 4 i o withinl
Du::mg the Tesidency of activist and academic Emma DOWhggbate o
Project line Crossroads East-West, the activist research and de

realized jp,

e

s Belg[’a‘
Belgrade, Together with, sociologist and activist from > ities
l.lsan Grlja’ E

e, act
12 Dowling wag investigating the status, SCOP
*0d problems g,

3 ing.
A NGOs ip the cultura] sector in Serbia are facing
The rCSearch

from the 199
deve]o

ed
focuseq at the cultural/ activist NGOs that have develop
0Os context Onwards, Sipce then, there has bee_n tht; i
St PEent of different types of NGOs, some more pOIitlca}I)e broble s
that c]_;ltuczl)rdlng tol S0me preyigyg investigations, most of t e
regangls rfu Ni Qs in Serbia face are connected to the trarfsli po
Organisatiq A -ralsn?g and resoyrce issues, formal constrain s o
hierarey; i 1 Particulay Ways, e.g. representational forl.ns, in is
af:ailgs!decxslon- ing issuesfdivision of labour, dall)-r ﬁnar;te
rePreseni::ig\;er;?mductiQn of the Organisation etc. Several intere

a
s fr o dent Cultur®
eNe of Serpyg Om the Association of the Indepen ¢ NGOs W

i : ' 1he Other Sce rominen
Ntervieyeq and/qy consulteq e as well as other p

Tough a form of activist research-

s it that
i . What is it
A motivateq research include:
o do OVerall/ywhat

i ; ; rking
1s their mission? Which wo

hap¢

: euralgic in the
ditions of cultural workers are c:ons1dere<}i1 1;11(;;;2 ﬁna}igsed ithelapen
e i and researc L,
ituation? The residency Lich st hetnrtiin
present situa ‘ AT ‘ e
; ate in Rex on July y kers in cultur
Cogsﬂltag‘;e fli: condition of work of independent wor
dedicated to
Serbia.

s d
. t Britain involve
o demic from Grea i

ing is an activist and aca inic’ initiative. Dusan Grlja is
Emma Dou}rlllng rojects in the ‘NGO Clinic m1tlat1V?l e
e Otd iy gvi;t a former member of Prelon'l‘l_}fo - ¢
theorist and ac s : lking Theory.
editor of the Illegal Cinema project by W =

iti i the topic,
i dditional light on _
broad will try to thf‘ow additional. A e
;{he %u:;t:hfégn;;perc;ences and practice: Dea Vidovic (Cr
e -
l\/?:juk (Poland), Monika Mokre (Austria).

ads East West
This residency and research belong to th(? Crﬁss;fleirope, Lo et
e o 5 ; Fund together with 11
Pl'o’gmmarri’ed out by cultural Centre REX/B9 dEsndentenlial
Ero}ecz:n cultura] centres. The project focust O'I:n i
ur;)cprs and their field of activity and its mallllll tzlr et T et
i and sustainability of indepenldent c i e
Eilpga;:l;y Room Europe is carried out with the supp
Commission.

Commission

ject i d by European

t project is supporte. L e
Cmssr?a.ds Eant Z:\S:ufe OJf RS dg}t{eslljpported by the
andtlffl?liset;‘yalcl)(s programmes at Cultural Centre

par :

Foundation for an Open Society.

__



texts

Emma Dowling

So far, I had been working with a view of ‘crisis’ as a term that while
calling out the instability of the economic system we are living in, also
allows us to think and act on a possibility of change in that to designate
‘crisis’ is also to designate a situation that is open in terms of its trjectory
or outcome, it is a moment that could go different ways. I was also aware
that when referring to ‘crisis’ we were referring not only to the financial
crisis and its fall-out since the crash of 2008, or even simply the cyclical
crises of the capitalist economy, we were also referring to the crises that
have been ongoing in the region and have manifested themselves in
different yet interlinked ways - socially, economically and politically

— charting a course of crisis and change that it could be helpful to look
at. The discussion helped me to sharpen my viewpoint and my critique
of crisis. This is because in the discussion, I encountered a good deal of
criticism as to the framing of the project in terms of ‘crisis. Therefore, I
came away from the discussion thinking not so much what the lens of
‘crisis’ opens up, but also what the lens ‘crisis’ closes down and equally
makes impossible: in what ways does the notion of ‘crisis’ become a kind
of paralysis for thinking and enacting change? When ‘crisis’ becomes
normalised, it runs the risk of grounding - a way of remaining stuck in a
present that never comes to pass into any kind of possible future; one is
always firefighting, one is always ‘managing, one is in a permanent state
of anxiety, of not knowing, and ultimately of not being OK. This can
become coupled with a notion of ‘crisis’ as simply a process of coping,
which is less orientated to bringing about change and more about trying
to ‘muddle through. When risis’ becomes normalised, does that mean
that the possibility for change becomes an abstraction, because crisis is
not a moment of transition, but a finite point of permanency? In turn, if
speaking about ‘crisis’ becomes a ‘safe’ and ‘academic’ position to speak
from, what does ‘safe’ mean? Does it mean the imposition of a certain lens
onto a given situation, as different from arriving at a set of problematics
to be investigated? And indeed, if we are asking questions about crisis,
needn’t we be more precise in asking, ‘crisis for whom’ and ‘crisis in
relation to what'? It seems that right now is that through crisis and its
material social, political and economic manifestations, people are being
divided and pitted against one another once again in new and different
ways across Europe and along the borders of the EU. Crisis, then, as both
a common and differentiating experience within individual nation-states
and transnationally across regions, is to my mind an important field of
further investigation.
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Ema Dauling
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Dusan Grlja

Bio sam pomalo skepti¢an kada sam saznao da ée_ javna_ debata na temu
projekta biti odrzana odmah posle obavljenih 15-1nterv.]ua za 10 drina:
Ipak, debata je razjasnila par stvari koje su znacajne za interpretaciju i
dalju artikulaciju projekta.

Kao prvo, ve¢ na samom pocetku, doved?na je.u piEr:mch os;o:na ideja
ovog istrazivackog projekta, kao i sam pristup 1strazwace3. osto vsa?
lokalac, od intervjuisanih sam ocekivao ovc%rede.nu suzdrzar;)é‘) , caki |
neprijateljski stav prema jo$ jednom istrazivanju lc_)kalnfa N A sc.enio‘e j
bi lako moglo da se shvati kao uobicajno l’fvanntatwno 1strf121vanje1uajd'i
zapravo meri ,kapacitete” i ,performanse NVO-E?;I}amgn;].E:lO:Xa j
i diciplinovanju, postizanju vece ,,transp;‘l‘rc‘entnostl i,0 rz1tx O;OL;, o
Zato je debata o ,uzorku” i nainu na k{?_]l je f)dabranl,. o metodologij
polustruktuiranih intervjua i drugim pristupima kx‘fa 1t3t1vnom'i B
istrazivanju, kao i konceptu zajednickog _zstrazwan)a, od pomoc¢
ponovno promisljanje i unapredenje projekta.

Kao drugo, s postepenim razvojem projel_da_ i prevlaskomdnall) sam gl‘"oces
istrazivanja, klju¢na odrednica istrazivanja je p‘ocela da 0‘ ija sy Oj B
konac¢ni obris - pitanje krize. Debata je pc?}'vrdﬂa dz} postoje razn }ri P
shvatanja tekuce krize, kao i razli¢ita gledista na to $ta je tacno cini

ona uti¢e na NVO scenu u umetnosti i kulturi. P{Fanje koje je iznova 4
iskrsavalo je bilo: “Koja kriza?” - tokom poglednph par dea?m]a;i SI}?? ili
izloZeni razlic¢itim vrstama kriza: ekonomslqrn, }mmamtarm}r:n 1skalnim,
itd. - i to pitanje implicira da mora postojati vec:{svest o mehanizmima
krize kao glavnom oruzju neoliberalne hegemonije.
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[ was a bit skeptical about a public discussion of the rescarch project
immediately after finishing up 15 interviews in 10

lavs. However, the
discussion clarified a couple of important points for interpreting and
further articulating the project.

Firstly, already at the beginning the overall idea of this research project
- as well as its approach - was put into question. Being a local, I was
expecting on the part of interviewees certain reluctance, even hostility’
towards yet another research of the local NGO scene that could easily

be taken as the usual quantitative research that is actually measuring
“capacities” and “performance” of NGOs thus evaluating and disciplining
them to be “transparent” and more * :
about the “sample” and how it w
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Dea Vidovic

VAZNOST ISTRAZIVACKIH PODUHVATA
U POLJU DJELOVANJA :
NEVLADINIH ORGANIZACIJA U KULTURI

"

Vecina rasprava o poloZaju i uvjetima rada nevladinih i neprofitnih
organizacija koje djeluju u kulturi u post-jugoslavenskim zemljama
suoava se s nedostatkom podataka koji se temelje na provedenim
istrazivanjima. Kulturni radnici i umjetnici koji djeluju u okviru civilnog
drustva tako su kontinuirano izlozeni vodenju sli¢nih, a ponekad i istih
rasprava, dakako s promjenom klju¢nih naglasaka ovisno o vremenu i
mjestu u kojima se takve rasprave odvijaju. Izostanak interesa znanstvene
zajednice te provoditelja i administratora kulturne politike za proucavanje
ovog specifiénog polja naslanja se na sveukupni nedostatak interesa za
provodenje istrazivanja u podrucju kulture i umjetnosti, nepostojanje
sustavnih i kontinuiranih suradnickih poduhvata izmedu ministarstava
znanosti i ministarstava kulture te posljedi¢no i kranje nedovoljnih
izdvajanja sredstava u drzavnom proracunu za istrazivanja u !&ul}-u-ri i
umjetnosti. U takvim okolnostima izostanka sustavnih is:trazwack.]h
interesa i refleksije o ulozi, poloZzaju, uvjetima proizvodn]'e, odn.c‘)su.na
izmedu razli¢itih aktera u kulturnom sustavu, proizvodn:]}l te-O%'ljsklh
promisljanja o razli¢itim aspektima djelovanja orga.mizacqa cnlnl-nog
drustva u kulturi najée$ée potpisuju upravo njih0v1. prefistavn¥c1.. 0
Uglavnom je rije¢ o diskurzivnoj reprezentaciji Polja, njegqvqj h1§tor1jsk0J
retrospekciji te &itanju kulturnih praksi i njihovih uloga ko;e}ma;u u
procesima druitvenih preobrazbi. Na taj su nacin sami a.l.c_terl‘nefrle.ldmlh

i neprofitnih organizacija doprinijeli teorijskoj' flrtlkulaFijl pOJt?dlnlh i
fenomena svoga djelovanja, nastojeci uz pra%c.tlcan rad javnosti Ponudltl i
teorijska uporista na koja se oslanjaju gradedi ovo kulturno polje.

Medutim, veéina te diskurzivne proizvodnje nema u svojoj.pozadini bazu
podataka prikupljenih kroz raznolika empiri'jska iStr.a'iivan)a. Izqstanak.
sustavnog istrazivanja kulturnih i umjetnickih prak'sll izvan dor;nnantmh
matrica onemogucava kreiranje dugoroc':nih sFrategIJa djeiovarpa '
protagonista nevladinih organizacija u kulturi,‘otezava razumlj‘e.van]e :
kompleksnosti ovog kulturnog polja, sto v okv1‘ru kum,{"{e, POhtlk_e govadi
do polarizacije cjelokupnog kulturnog polja kO_Je SEDYEt svodi D
suprotstavljene pozicije izmedu javnih kulvtflr{nh institucija i organizacija
civilnog drustva, a u novije vrijeme sve cesce ina sukob s poduzetnicki

orjjentiranim pothvatima koji su kljucni nositelji kreativnih industrija.
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Nedostatak podataka okupljenih na jednom mjestu, kao i izostanak
kritickih refleksija i teorijskih promiljanja i sustavnih analiza o afirmaciji
neprofitnog i drustveno angaziranog djelovanja, nasuprot dominaciji
spektakla i trzisne orijentacije, predstavljaju svojevrstan problemiza
svako buduce istraZivanje te takoder, kako je ve¢ istaknuto, otezavaju
aktualne rasprave unutar podrugja kulturne politike.

ij:{i;ag\ree:nsgj Irl:ri:l)-m 1c{i(:).da-ﬂ:no oteiaxmfz jfar je rijeévo vrlo din-a-mi(:n'(-)m i

je tumagenje ipangal}l‘ 0j€ je nemoguce jtﬁpgznacno odredl'n, a nJ}hOV(_)I
politickih ekon()mli]i }??iPhOdn'O temeljiti na sagledavanju dl}ls't\’(:‘lll n
SUVremen,a Bl ; ultur.mh f)kolnostl u kojima se razvijaju.- "
i drudtvene procese pregnuta je naime u aktualne ekonomske, pollltlc
izvan tokova neolib, paltako dar}as _kultu.ru nije moguce razmatrati

7a razumijevanie OV";;a noe lfapltz'ahzma i potrosackog drustva. ‘Stgg'ﬂ Jf‘
prilike i promj eJne 2 Slviprlsl{tmh veza potrebno detaljno preispitivd i
utjecaj na sye Ostalea globalnoj Sceim ekonomskih kretanja i E.]th()‘V o
produkciju, Samim ts.egl,nente drUSt_Va, ujedno i na kulturnu 1 umjetnic

i pozicije kultura izvlm ée za razumjevanje dinamike kulturnih o'd.noS.a
njihovy svakodneman Rl s paradigmennepohacio an?hmatl
nastaju. U ciljy dobi\l: Pfaksu. stvaranja i odnosa te uvjete u kojm-mlon.e
raznolikih OrganiZaC;-anE-l l}VIda u procese formiranja mnogobm}mh-l
umjetnosti neophod{:a -Cl\tllnovg.qruswa koje djeluju u polju kulture._l o
ukulturi te nagine - ?((Jf istraziti okolnosti koje su otvorile nove pPris
132v0j i ulogu ovih ky]t J€ Su se okolnosti mijenjale i dalje ut)veCflle na
Takay Pristup ée nq i praksi u post-tranzicijskim drustvima: isje
izvan glavnih povijégng;}?l:aiau d? Qije rijec o izoliranom poljuvkol‘e‘ naxs
neprekinutoj interakeijj saos \?Va i glbaqja drustva, ve¢ je u snaznoj !

S obzirom Im aspektima suvremenog Zivota.
Proizvod tre?i:‘l’;‘:;nem neo
stvara se konzum pred

_ . L eacxkd
liberalni kapitalizam kulturni i um]etnleﬁta’
met razmjene koji ¢e omoguditi stjecan)® o

%4 potrosacka i masovna kultura koja uzu?

; plra
Juli je u roh ietnik

m OkOIHOSt . wae
bal ¢ ma kultura kontinuirano gubi svoj I anij! of

kit potepc

Kakay se n‘ﬁljvec’Jirn ;ﬁu Potrebni uvijek novi zamasnjaci da se pruZ Otpl'a

StVara megy Organi velom danas, y kontekstuy postjugoslavenskih zem )"

Prigoda j mehanizgzacuama civilnog drustva. Upravo one, svjesn® '

i oo Stanja nema SUVremenog drugtya, ne prihvacaju strategijt (ar

Kojeg djelyjy ; nastess -2 12graditi kritiek pristup prema sustavi 7.

se Odupl‘ijeli dOmir?;Jie ovl'fl ati sredstvima koja su }an dostupna kako
o fatrici, Rije¢ je o kulturnim i umjemiékiIﬂ

€ ra s ) :
fastvaraju u aktivnom sudjelovanju !

r
Praksam, koje se Najéeg¢

interpretaciji, revaloriziranju i odbijanju dominantnog i nametnutog
kulturnog modela, a mnoge organizacije pokazuju ozbiljan potencijal

za politicku intervenciju primjenom novih mehanizama i modela
djelovanja kojima reagiraju na kontekst nastojeci na njega utjecati i time
dekonstruirati neupitne sluzbene autoritete. Tako se jedan dio umjetnika i
kulturnih radnika koji djeluju u ovom polju, u trenutku kada im dostupna
sredstva nisu dostatna, okrece i politickom djelovanju koje time postaje
integralni dio njihovog umjetni¢kog rada i kulturnog javnog djelovanja.
Upravo oni zahtijevaju reviziju institucionalne i administrativne podloge
na kojoj se temelji umjetnicki i kulturni Zivot Cime svoju aktivnost s
umjetnickog i kulturnog prenose na politicko podrucje. Izazivajudi sustav
i stvarajudi uvjete za komunikaciju - sukobljavanje i suprotstavljanje,
pregovaranje i dijalogiziranje — oni postaju aktivni sudionici drustvenih

i politi¢kih zbivanja. Medutim, bilo bi pozeljno da takve ambicije i
poduhvati u svojoj podlozi imaju istraZivacki pristup koji bi ih opremio
¢vrstom analitickom podlogom i osigurao vodenje argumentirane
rasprave i zagovarackih procesa u kojima nije moguce osporiti iznesene
Cinjenice.

Kao $to je ve¢ istaknuto ovo heterogeno kulturno polje nije moguce svesti
na #anrovsku praksu ili jedno podruéje, pa je neophodno istraZiti njegovu
raznolikost, dodire, sli¢nosti i razlike. Istrazivackim poduhvatima mogu
biti ispitani pojmovi kao $to su fleksibilnost, hibridnost, umrezenost,
dinami¢nost i interaktivnost. S obzirom na to da su ovi pojmovi

razli¢iti od onih koje jo§ uvijek u ve¢ini slu¢ajeva vezujemo za javne
kulturne ustanove, a medu kojima su primjerice stati¢nost, homogenost,
izoliranost i pasivnost, istrazivanjima je moguce dodatno proniknuti

u dubinske strukture i izgradena znacenja koja se uspostavljaju na
binarnom razlikovanju kulturnih elemenata, primarno u meduodnosu
izmedu javnih kulturnih institucija i nevladinih organizacija. Takoder

je potrebno podacima potkrijepiti evidentnu ¢injenicu da se suvremeni
drustveni tokovi i pozornica “nematerijalnog rada”, na kojoj se gube
granice izmedu nekada razdijeljenih sfera radnog i slobodnog vremena,

u svojoj izrazito negativnoj pojavnosti upravo vezuju uz uvjete rada
umjetnika, teoreticara, kriti¢ara, kustosa i kulturnih radnika koji stvaraju
oznaciteljske prakse i svijet kulturnog polja nevladinih organizacija.
Samozaposleni radnici i umjetnici najcesce se tako dovode u vezu s
nekom od sljedeéih karakteristika: privremenost, prolaznost, nesigurnost,
fleksibilnost, mobilnost, umrezenost, suradnja, dinamicnost, efektivnost...
Pritom vecina nabrojanih karakteristika sadrzava u sebi i pozitivne i
negativne aspekte suvremenog “nematerijalnog rada” koje je potrebno
detaljno rasvijetliti u cilju razumijevanja prirode i karaktera kulturnih

i umjetnickih radnika koji djeluju u okviru nevladinih i neprofitnih
organizacija u kontekstu postjugoslavenskih zemalja.
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Tako je ovdje ponuden vrlo kratak pregled nekih od kljunih pitanja
vezanl.h Zé_l'karakteristike i uvjete rada nevladinih i neprofitnih
organizacija u kulturi koje djeluju na podrudju nekadasnjih jugOSIavenSkih

republika, ¢ini se da upravo ona mogu biti neka od primarnih pitanja na

%c‘:o]a bivb’uduc'a istraZivanja, pa tako i ovo poduzeto u okviru programa
Raskri¢a Istok Zapad” i

odgovore potkei e Projekia “Matinsko odeljenje Evropa’, mogla dat
I IPJ podacima i pr1m)er.131-—1.a. Veciovi uv;cb pokazvu].u
_ m.\v u turna praksa nudi niz razlicitih situacija, pa je pokusaj
;)wir:i{n]a stati¢nih op.c‘ih uvida zamka koju svakako treba nastojati izbjeci:
i STugajZ,\:zPihog?k?e;.l i_StI:aiiva(;kim poduhvatima izna¢i one primj?re
istraivanja Il’Jl opu Seepdjuju' iznesene teze, a moguca podrucja analize 1
razmatranje Okflnostc‘) kDQSItl na analizu politicke organizacije kulture,
kulturnog polja i nje ¥ dOVEI.e -do formiranja ovog specificnog .
te dati odgovore n g o A8ONIZiranja prema dominantno kulturi
i dalje najcesce i's,l‘:l‘u&u‘a v Si?efle‘flh pitanja: zasto je sluzbene matrice
degradira i negira 1}1 natcj)lf, = _Ofl_h.Je F§ZIC{ga marginalizirana, tkoje
stalnom doticaju sa sy . el da je rije¢ o kulturi koja publiku dr'Zl U
progresivnim Praksamvre'me-mm kulturnim i umjetnickim istrazivackim .1
kakvi su materijaln uVﬁétSito Jg dosada ué_injeno u istrazivanju ovih.pra'ksf’
S€ postojece druétvenejne‘er; alf rO?agomvs ta, na koji nacin i u kojoj MJe”
kulture itd. Vodeg; radun i : on:a ost1l 'odra-zavaju i tr:ansferiraju u‘p(.)druqe
moguce usmjeriti primarng rez1 2 ‘k_OStl ovog polja., istra.iwanja Jel .
kojima klju¢no polazgte ni epi okli 4.0nim samoorganiziranim kolektivim
ve¢ duboka uronjenost u vljastituJuCl;{.0 umyetnicka estetika i i?\{.rsnost,
motre njene koordinate poiitiékilfrekmu s e S ih
stremljenja. Koji ée od navedenih % Ono,'_ns_klh, drustvenih i kulturnid
edenih podrudja interesa prevladati, §to ce bitt

J > 1a 1Ce

obzirom na evidentan necioo‘;'lSl (o] %nter:e.sima samih istrazivaca. A s ok
Cak i ona istrazivana ko o istraZivanja, ¢ini se da je vazno podrZati
unaprijed zadanga USmjeie i d'okraja jasno definirana i koja nemaju
iotvorenom Pristupu, T: kzja'vec Su temeljena na eksperimentalnom

' “dVaistrazivanja, koja dopustaju biti vodena

podacima mogu bitj
o 1 pOS&bno Y i g
aktere tesko jasno locirati y Vazna u ovom fluidnom polju ¢ije je

g tradici ; . _ g :
umjetnickim disciplinamg clonalnim drustvenim kategorijama !

Dea Vidovic

THE IMPORTANCE OF RESEARCH PROJECTS

IN THE FIELD OF

NGO CULTURAL ACTIVITY

- s EEm NS 2 - -

Most discussions regarding the position and the working conditions of
non-governmental ':md non—proﬁt urganizations in post-Yugoslav countries
suffer from a shortage of research-derived data. Cultural workers and artist
that are active in civil society are thus continually exposed to similar, and
sometimes repeated discussions, albeit with shiﬂing focal points, dep.ending
on the time and place of the discussion. The lack of interest for sthdymg
this specific field - both by the scientific community as well as various
actors and administrators of cultural policy — stems from the overall lack
of interest for conducting research in the areas of culture and art, the
non-existence of svslcm;l'ic and continuous coopcrativc cultural projects
between ministries of science and ministries of culture, and consequently,
grossly insufficient funds allocated for culture and art research i.n the state
budqc’l. In such circumstances, void of any interest for systematic resea—rch
or rgﬂcctinn about the role, position, conditions of productifm or re].atlons
between various actors in the cultural system, production of the.olretlca-l
thinking about various aspects of the activities undertaken by civil society
organizations is in most cases consigned to those that 1'(:‘[."1'LiSCDt' them.

The results largely amount to a discursive representation of various fields,
historical retrospectives and readings of cultural practices and the roles -
they play in the processes of social change. In that way, the very actorslot
non-governmental and non-profit organizations contribu‘te to theoretl.cal
articulation of certain phenomena in l'cgaz'd to their actiwq; endea\-'opng
to offer to the public theoretical grounds for developing this cultural field,

alongside their practical work.

However, most of this discourse production is not back_cd by dat;}
gathered through varied empirical research. ”H]F lack of %;ystcmatic.
research of cultural and art practices outside of the dm.n{n.:mt Qlatnx
inhibits the creation of long-term strategies for the activities of non-
governmental organization in culture and makes it harder .to L}nderstand
the complexity of this cultural field, which leads to a po]'fu'lzatlon o‘f the
entire cultural field in terms of cultural policy, which in 1tslelf can, in most
cases, be boiled down to opposing positions taken by public cult-ural
institutions and civil society organizations, and lalel):' and mo.re frequently,
to confrontation with em‘rcpreneurially-minded projects, which have
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become indi AR
e dSPEgSIble for lxeeplng the creative industry going. The lack
reﬂeiiou eth ) (?emral_ly-avallablt‘ data, as well as a lack of critical
aﬂirmatio,n Otieforetn?al thinking and systematic analysis regarding the
not-tor-pr o ) 3 ‘ &
dominant spectacle E oAt Soual.ly engaged activity, as opposed to the
and market-orientation, presents future researchers

with a unique probl 3
em, while also hij A ? i
cultural policy e o hindering any discussion in the field of

An additi ; .
take plaé;OiTlai}:,ligs:gzzeén;hat. rf’jSPeCt is the fact that such discussions
impossible to define un;imyb-amlc dnd helterogcneoUS field, which is
analysis must take into accolguofly’ Wl-nle th’?ir interpretation and
circumstances in which the ugtt le social, political, economic and cultural
contemporary economic gl't'em[ P CUI‘fent culture is reined into
consider culture today Ot’ltpsidl IC? 1and SOCM]. processes; it is impossible to
and the consumer society. Th:rzfot;: i)"rcl;lnutcs (c)lf neoliberal capitalism
co i ; : s understanding these all-permeatin
ther:1 2::82?;; Zﬁg‘;lres 5 detailed Ie-examination olflii(z}::fn:ilogt ([)If?u VR
other segments Ofig :(S)(:ir:etth? gl?ba.l €conomy and their influence on all
Consequently, if we desi? including cultural and artistic production.
relationships and the € to understand the dynamics of cultural
dominant paradigy Position of those cultures that are outside of the
§M, we inevitably must analyze their day-to-day practice
€Ir mutual relationghj 5, as well ¢ dy_ - ) f\) I“‘ I
hem. In order to gg; S as well as the conditions
gain insight into the processes of
organizations that are active in the field
to examine the circumstances that have
lture as well as the ways in which these
P racticeiui‘:h‘::tﬂﬂrlen_cgd the development
1s is not p -transitional societies. Such_ an
an isolated field that emerges outside
astrong and continuous interaction

circumstances

0 7
object of trade that allows for

culture is cre profit to be made,

at
imultaneoueld’ one that usurps culture and
domi Cultural workerg tls Y threatening the very survival of
nant mode] of productiop . 1at do not wish to be included in the
§ tind consumption, those who refuse to
- . In these sor _
S earlier crit ]hes3e Sorts of circumstances, culture

e rC:s'pOtentia] and new initiators are

1§ i o

stance in the manner in which civil

ions are resisti a
i1 in th %
1 today, in the context of post- ugoslay

Countries,

It is these very organizations, being aware of the situation and the
mechanisms of modern society, that do not accept the strategy of “working
within existing conditions”, but strive to build a critical view of the system
in which they are active, as well as to master those means of resisting

the dominant matrix that are at their disposal. These are cultural and
artistic practices that are most often diluted by active participation in
interpretation, reevaluation and refusal of the dominant imposed cultural
model, while many organizations display great potential for political
intervention through applying new mechanisms and models of actions or
reactions to the context, striving to influence it and thus deconstruct the
unquestionable official authority. In this way, when available resources
become insufficient, some artists and cultural workers that are active in
this field turn to political activism, which becomes an integral part of
their artistic work or public appearance. It is they that demand a revision
of institutional and administrative background upon which artistic and
cultural life is based, therefore transferring their activity from the area of art
and culture to politics. By challenging the system and creating conditions
for communication — conflict and confrontation, negotiation and dialogue
~ they become active participants in social and political events. However,
it is highly desirable that such ambitions and undertakings be based

upon research, which would equip those actors with a solid analytical
background, ensuring a discussion based on arguments and the sort of
advocacy that does not leave room for disputing the stated facts.

As was previously outlined, this heterogeneous cultural field is not
reducible to some kind of genre practice or a single area. Therefore it

is necessary to explore its diversity, the ways in which it touches upon
other fields, their similarities and differences. Research projects can
examine notions such as flexibility, hybridity, networking, dynamism

and interactivity. Considering that these notions are different from those
that we still largely continue to associate with public cultural institutions

- for example, static, homogeneity, isolation and passivity - research can
penetrate further into the deep structures and developed meanings that
establish themselves upon the binary distinction of cultural elements,
primarily in interrelation between public cultural institutions and non-
governmental organizations. Data is also necessary to back the evident
fact that modern social currents and the stage of “immaterial work”, where
boundaries between once separate spheres of work time and free time

are disappearing, in their extremely negative manifestation are precisely
connected to the working conditions of artists, theorists, critics, curators
and cultural workers that create signifying practices and the very world of
the cultural field of non-governmental organizations.

Self-employed workers and artist are often associated with one of the



following characteristics: temporary,
mobile, networked, in cooperation, d
of these characteristics contain bot}
contemporary “immateria] w

ephemeral, uncertain, flexible,
ynamism, effective... Also, most
1 positive and negative aspects of
ork” which need to be discussed and )
revealed in detail in order to understand the nature and character of
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n the context of post-Yugoslav countries.
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Monika Mokre

SOME THOUGHTS ON THE ADVANTAGES
AND POSSIBLE PITFALLS
-RESEARCH
i - S e . -

; ; rery late in delivering
By chance, respectively due to the fact that T am very lf e i I
7 chance, res ) : L
t[}' ssay ’I have started to write it at the time of a L..]Oll PR
1is essay, I have s i pota L
man 1qe1‘11ent The topic of one of the sessions was t 1)ene‘tq g
d :.t;ﬁclive impact of Western funding in A;r’ltldll (;; it e
- 1 introducing this
i & al worker and manager in g e
frican cultural worker a Pl o SN s
i?qe first part of his intervention the difficulties Aflfluc'lél b
4 : i - institutions tace: s >
funded by European organizations or 1115_11tut10350mlq S A
no fundiﬁg of infrastructure, changing aims and goals
of sustainability.

inni is paper as these problems
I mention this experience at the beginning of this pap

ini i ith Serbian cultural
imilar to those described in interviews wgh Se e
are very similz : -ect Engine Room Europe. .
i i > >ct Engine ]
e S 1 the project £ o ol
initiatives carried out ir E FHIAC
these problems are very similar to those we know fr
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f o ural initiatives,
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g pt -aphic: itio :
irrespectively of their geographical pos litical system? Quite obviously not
poaihan-fnuidie globdl sconomss mpey ceived of in a very similar way.
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% . {4 1
 course, t similarities in percep ol blic
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in structures and dynamics all over the world, such 2
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ical structural differences
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e PFCSCI“?C} lilrofcste‘gl:::0{}:352212]2.O’Ihe f’elationship bel_tzlvee?il actors
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7 theEfocu:':ricl? ;};Is l}lere understood as going through something
actors. Experi
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making sense of what one is going through. This form of reflection is
understood as a form of politicization. And the concrete problems which

were experienced and then reflected as experiences would lead to a more
general understanding of a problematic.

This framework was deveioped in juxtaposition to mainstream academic
research where the researcher as an assumed objective observer defines
the problematic before starting the research and understands the actors
in the field as mere objects of his/her research. Co-research ak-kno\x'lcdgcs
the priority of the experiences of the actors as well as their ability to self-
reflection. Co-research also problematizes implicitly and explicitly the
role Of'the researcher, respectively the outside observer. In this project
‘C‘)fEn.gu},e Room Europe, in fact, only one researclier came from the
outside”, one of them was himself a Serbian cultural worlker.

This approacl

o 11s of paramount hermeneutic as well as political impact.
\i‘

er relations between “researchers”
and the results of the process are mucl
more traditional research methods, 4
research poses academic and political
In order to asgess its Possibilities and |

and “researched” are dcconstrl_lt'tt'd
1 more open than in the case of
owever, as every method also co-
problems which should be laid ope"
imits.

Elfrtsi:,etgzj;iﬁ;?: arises Wh.at an expe‘rience is. In the understnn.dimiz,

through and the r’ezf{]n et}fpertellce_ consists 01:' spmethiig one has -IWC-CL it
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n as this implies, among other things, that the same
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; 0 quite different exper; i he way in
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s an indivig 15 e .reﬂected. However, this does not mean that reflectio?

ual activity, For one, we frequently reflect collectively and :
' 2 common way, Secondly, and probably more iml—’ormnﬂ}’
hich we reflect events deper

mple of my own research: T

f}rlam‘i events in
the rG i
Ay 1d on hegemonic discourses-
en years ago, nobody I knew
the creative industries. People
elopers etc. - nowadays, they
ive industries were discursively

To use an exa

of a counter-hegermani. - o ]

in specific s h.egunomc, critical discourse that has become very effectly

A gu'etal ﬁeld_s and has, again, entered the self-descriptions of
> "espectively their reflections of their life situation.

Obviously, this i« :
Y this is not just a question ofwording - or, to put it in another

way, wording is shaping our thought, our wﬂgctions, and, thus, our
experiences. When co-research means to go from the p1:0blem to the -
problematic, we have to keep in mind that th? pr.ol_)lem is also s}}a\.l[:{ed. )
the problematic. Subjective experience (be it individual or col_lec.tl\"e) is ’
always already part of hegemonic discourse. It expresses 1tse1t‘wlt.hm the
framework of hegemonic discourse, in the words of hegemonw dlscm_lrse,
and it tends to overlook or exclude the elements invisible in hegemonic
discourse.

As the two examples above have shown, there are sev_e.rai hegemonic
discourses available in society. To put in a very simpllhed_ way: there
are mainstream hegemonic discourses but also he'gemc.)m‘c dlscpurst
of specific scenes or of counter publics. Thus, the 1nscr1pt19n of (lJrr1es
experience into a hegemonic discourse can havct an §111a11c1pat01y
character, it can lead to collective action and solidarity.

However, I would argue that this way of dealing with‘ (5!1‘{6’5 experiences
does not need a co-research project. In this case, politicization comes

out of interpreting one’s own perceptions v:fithin the frame“_rgrk of

an emancipatory discourse. If co-research is meant to contri utfe

to politicization and if it should also be undgrstood as a_fonll:lo o
experimentation, it has to construct a new discourse. }floba ly, :( 1:;
discourse develops out of the interaction bem:‘een (.1) )c:uln.}ra workers s
and reseachers, and (2) between “inside” and “outside”. This brings up the
question for the role of the researchers.

Obviously, the two researchers played two different roles. For one, there
was the external researcher.

By bf-‘illg external, she brought a different perspectiYe to the exper;en(t,ﬁz
of the actors. But what exactly did that mean - 'not in general but for o
concrete project at hand? It seems to me that with regard Fo the' respecd
roles of external researcher and cultural workers three clalmls were n;la e
here: (1) researcher and actors share a common understandlng,-(ci?.) the
experiences of the actors are prioritized, (3) thfz rfesealrcher pri\q tﬁzf\e X
new perspective from the outside. If this descrlp_tlon is accurate, b

a certain tension between these three parts, e.g. it could well bfl:D t ‘?{t il
ability to bring up new perspectives is limited by the comn:lonl ?:d %0 i
and understanding of researchers and actors..Secondly, and rela } !
there seems to be a certain danger that the blind spots of the ‘act(.)rls lar.

the same ones as those of the researcher so that things made invisible in

discourse remain invisible.

i not
This probably holds even truer for the internal researé:pigrlg 1;:{; 2
become clear to me how his role was defined - as a media
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actors and external researcher (is such a person really needed?), as a self-

reflective actor (but according to the principles of the project all actors are

self-reflective).

Obviously, these remarks are not meant to question the individual

contributions of the two researchers to the project. They are positioned
on a structural level. And with regard to this structural
claim that during the whole process of co-research
to reflect their position in this process and the diffe
of their experiences. Differently from mainstre
experiences of the researched but also the exp
have to form part of the communication proc
it productive if the researcher made a conscio
back from the experiences of the actors, i.e. r
of experiences than on similarities i order t
which could eventually lead to a neyw discou

level, I would

all participants have
rences and similarities
am research, not only the
eriences of the researcher
ess. Thereby, I would think
us effort to take one step
ather to focus on differences
o develop new perspectives
rse.

I think, however, that, for such a new discourse to emerge, one has to

get beyond (or below) the level of experiences towards a more analytical
understanding of what has been experienced including structures,
dynamics, and co

arts theory. Still, I think that 5 more s

ystematic theoretical approach is
necessary to exploit all possibilities ¢

f co-research.

In fact, this is not meant as a criti
~ controversial - notion of crisis has, i

e g

ic discourse.
it more difficult to develop a new, counter-hegemonic disc

However, in spite of the fact that crisis is a global phen:rqn;;::;r So;,fatth I:ast,
a global form to address contemporary problen'lg, sqnt; a;ion Al
initiatives were quite clearly shaped by the sgea ? 51S o

the question for new relations with the x.vorlung cl E-lst ey

for a renewal of left language seem to mirror 'ti.1e his ory e
The aim to connect with Serbian emigrz?nt 1nlt1a'ug'es,qL c:r;n s e
clearly mirrors the contemporary situation of Serbia 2 g

country.

: man
Many other open questions deal with pmb]eﬁclis fril Eilrledul:l}rderstayncling it
emancipatory initiatives all over the world and, ltar)lreously v i
would make sense to look at these prob.lem:?a sunub o S,ewe i
for transnational comparisons. The project in S‘;re sltaions B
starting point for such an endeavor providing :3. Al
could be discussed with emancipatory initiatives 1

: : Athi Engine
Summarizing, [ would, thus think that tl:llS resealr)cl; \f:) l:;u:);l;:seaf:h
Room Europe is a promising starting p01.nt for (n 313 srieeonstenceite
adequate to politically emancipatory p m]e; t;' auoht In order to fully
critique of mainstream academic work an ft (zh:r development i
exploit its possibilities I would hoge for ;’;s 'l(]:;l il

theory-driven as well as comparative analyti
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Monika Mokre

NEKA RAZMISLJANJA O PREDNOSTIMA

I MOGUCIM ZAMKAMA ZAJEDNICKOG
ISTRAZIVANJA

R O AR T T ¥
o =0 FL OGN AN ST,

Igrom slucaja, pre svega zahvaljujudi ¢injenici da sam prili¢no okasnl‘l.a

$a ovim esejem, zapocela sam da ga piSem za vreme jedne konfE{‘EH‘Cl_Je

0 menadzmentu u kulturi. Tema jedne od sesija je bio konstrukt}\‘fnl 1
destruktivni uticaj zapadnjackog finansiranja u afri¢kim kontekstima. o
Temu je pokrenuo kulturni delatnik menadzer iz Juznoafricke {'epUbh s
Opisavsi u svom uvodnom izlaganju poteskoce s kojima se susrecu
africke kulturne inicijative finansirane od strane evropskih organizacija

i institucija: sve manje budzete, nedostatak finasijskih sredstava za

infrastruktury, promenljivost namera i ciljeva finansijera, manjak
odrzivosti.

Pominjem ovo iskustvo na pocetku teksta zbog toga §to su ovi problemi
izuzetno sli¢ni problemim

a opisanim u razgovorima sa kulturnim _
inicijativama u Srbiji obavljenim u okviry projekta Masinsko odeljenje
Evropa (Engine Room Europe). Stavige, ti problemi su veoma sli¢ni onima
koje poznajemo iz rada u kulturi u Zapadnoj i Severnoj Evropi.

podrazumeva i polozaj u globalnom ekonomskom i politickom sistemu?
Ocigledno je da to nije slucaj - ali ipak, problemi i dogadanja se
percipiraju na veoma sli¢an nacin. I, naravno, ove slinosti u percepciji
ukazuju na sli¢nosti y strukturama i dinamici &irom sveta, kao Sto je, na
primer, sve manji obim javnih fondova,

Ipak, svima nama jejasno da
situacija u kojima se nalaze k
Mnoge od ovih razlika sy iza
Y. globalnim strukturama ek

strukture eksploatacije su ¢e

Postoje i radikalne razlike u strukturi
ulturni radnici iz razligitih krajeva sveta.
zvane globalnim odnosima modi i trzista,
sploatacije. Kao §to je opste poznato, ove
sto nevidljive, $to ojacava njihovu stabilnost.

istraZivaca je shvacen kao odnos
je bio na iskustvima intervjuisan
shvaceno kao prolazenje kroz do

saosecanja i solidarnosti, a fokus Projfakta
ih delatnika. Iskustvo je u ovom slucaju
iivljaje i razumevanje toga kroz §ta se

;

. AT Jeretai
rolazi. Ovaj vid refleksije je shvacen kao \..'ld Pdmzaﬁ?-eiiaklzinis;i SntL ;

probleI.ni koje su intervjuisani iskusili i ko;e.su prcl;rlms ]ztlike

Erebalo je da dovedu do opétijeg razumevanja problematike.

: ipod ,,mejnstrim”
Ovakav okvir za istrazivanje je POStaVl]e? k;? ;:g;lzgedprob{ematiku
: P g i istraziv. E :
skom istrazivanju, u kojem ; :htaistrabivanta,

als:dzll}etka istrazivanja i posmatra delatnike kao obje}\tg ;sedniékoj
an I;vojevrstan, pretpostavlja se, 0bj§kt1vnllP05$;tiiz ; n;ihovoj
istrazivanje priznaje prioritet iskustvima delatnik nje takode, implicitno

bnosti za auto-refleksiju. Zajednicko istrazivanj s,
Sposo S sHolc
iiksPIicitno, problematizuje ulogu istrazivaca 9d2a0 ravo samo jedan
posmatraca. U projektu Engine Room.E.urOPflf),!e ragnik u kulturi u Srbiji.
istraziva¢ dolazio ,spolja’, dok je drugi i sam bio

neutickog, kao i politié!cogw
OVakafW %S;Lcl)l:ij;Ziiﬂ;‘;:;?ifi?s?fagi;earé?i ,,istra‘i_iyani}:)" jes 1?1?‘: :;i nacin
fl:li((:)?'i:t-ruiéu i rezultati procesa su mnogo Et‘;oirz::li:;getoda, ovednicko
tradicionalnih istrazivackih me_tod?. I;;?llf:ki; el
istrazivanje se susrece sa nauémrf} ipo ltlzenile Cesein
potrebno preispitati da bi se pravilno pro
ogranicenja.

B 13 . Prema shvatanju
Kao prvo, postavlja se pitanje toga sta JevISkPSt";cirek proziveo koliko i od
istraZivaca, iskustvo se sastoji od onoga Sti i ieticoba dela ove definicije,
. i ZNO je razmo i i
atranja tog dogadaja. Vain JE e T
;aozgfl) se tli iZH%edUgOStalog’ implicira o ?i?ciajarjla kojgiL;e nacin
do prili¢no razlié¢itih iskustava u ZaV‘lS.HOStl o i aﬁje e
razmatraju. Medutim, to ne znaci da je r;z%:ii o ey
; o & zajedni : o : |
T dogadl?e czsfgo Ji verovatno vaznije, nacini na 1.(OJe }
i i uobicajeni okvir. Kao drugo, 1 ‘u se na primer iz
iI}"ll ;lalzlrilk;t?;)mo ;avise od hegemonih dlskur_sli' I;::)zg‘;ag:m pOZrll)avala u
: dina, niko = Wlgs ili
istrazivanja: pre deset go T ija“. Ljudi su bili
f&i:;lﬁilzge deﬁrjmisfo kao deo ,,kreat.wrll(lih :lig:::il:d ) Jdok g
i ici, developeri vide i :
izajneri, primenjeni umetnici, dev i 7 u konstruisane
dl?a]?i Zirrltl;vilim industrijama. Kreativne l_nfiv‘f::]‘;; de - i, u jednom
li‘;t);adiskurs i hajpovane kao deo odredene p({)allt-lcanihgdelatnika unutar
trenutku, ovaj hajp je stigao do PR dde szlzamorazumevanja-
kreativne industrije i oblikovao njihove modu

: ] cept potice iz '
Jo§ jedan primer je pojam prekarnosti. OV -aeJ kg:taopizﬂzetno uticajan |
kontrahegemonog kritickog diskursa l-c-o-J Ut ][zode nasao svoje mesto u
u odredenim drustvenim poljima 1, kojlc{e zno u njihovom razumevanju
nacinu na koji delatnici sebe opisuju, 0dno

Sopstvene Zivotne situacije.
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Naravno, ovo nije samo pitanje nacina izrazavanja - ili, drugim rec¢ima,
nacin izraZavanja oblikuje na$e misli, nada razmatranja, pa tako i nasa
iskustva. Kada zajednicko istrazivanje pokusava da se sa problema pomeri
ka problematici, moramo imati na umu da je ba$ ,,problematika“ ono §to
oblikuje sam problem. Subjektivno iskustvo (bilo li¢no ili kolektivno) je
uvek deo hegemonog diskursa. Izrazava se u okviru hegemonog diskursa,
re¢ima hegemonog diskursa i ima tendenciju da previdi ili iskljuci
elemente koji su nevidljivi u hegemonom diskursu.

Kao $to ovi gorenavedeni primeri pokazuju, u dru$tvu postoji nekoliko
hegemonih diskursa. Da to kazemo krajnje jednostavno: postoje
mejnstrim hegemoni diskursi, ali postoje i hegemoni diskursi odredenih
scena ili kontrajavnosti. Stoga, upisivanje iskustva pojedinca u hegemoni
diskurs moZe da ima emancipatorski karakter - moze voditi ka kolektivnoj
akciji i solidarnosti.

Medutim, rekla bih da ovaj nacin bavljenja sopstvenim iskustvima ne
zahteva projekat zajednickog istrazivanja. U ovom slucaju, politizacija
potice iz interpretacije sopstvene percepcije unutar okvira jednog
emancipatorskog diskursa. Ako je zajednicko istraZivanje namenjeno
tome da doprinese politizaciji i ako ga takode razumemo kao oblik
eksperimentisanja, ono bi trebalo da konstruise novi diskurs. Verovatno se
taj diskurs razvija iz interakcije izmedu (1) kulturnih radnika i istrazivaca,

i (2) izmedu ,,unutrasnjosti” i ,,spoljagnjosti”. Ovo nas dovodi do pitanja
uloge istraZivaca.

Otigledno je da su dva istrazivaca igrala dve razligite uloge. Kao prvo,
postojao je eksterni istrazivad. IstraZivac sa eksterne pozicije donosi
drugacije glediste na iskustva delatnika. Alj &ta je to ta¢no znadilo - ne u
opstem smislu, ve¢ za konkretan projekat? Meni se ¢ini da su po pitanju
uloga eksternog istrazivaca i kulturnih radnika postavljene tri tvrdnje: (1)
istrazivadi i delatnici dele odredene stavove, (2) prioritet imaju iskustva
delatnika, (3) istraZiva¢ pruza novo glediste, )

g 4 ¥ spolja. Ako je ovaj opis
tacan, postoji odredena napetost izmedu ove tri teze, npr. moglo bi se
reci da je sposobnost uvodenja novih gledita ograni¢ena bas ¢injenicom

da i istraZivac i istraZivani dolaze iz iste sfere delatnosti i dele odredene
stavove. Nadalje, i u vezi s tim, ¢ini se da postoji odredena opasnost da
su sle?e mrlje u percepciji delatnika iste one koje postoje kod istrazivaca
zbog Cega ostaju nevidljive sve stvari koje su i inage nevidljive u diskurSL;.

Ovo je verovatno jo$ istinitije kada jerec o ,internom” istra¥ivacu. Meni
i dalje nije jasno kako je tatno ova uloga definisana - kao mediiatora
izmedu delatnika i eksternog istrazivaca (pod uslovom da je talJ(va osoba
uopite potrebna?) il kao samopromisljajuceg delatnika (als, prema

principima projekta, samopromisljanje se ocekuje od svih delatnika)?

Naravno, ove primedbe nemaju za cilj da dovedu u pitanje individualne
doprinose dva istrazivaca projektu. One su usmerene na strukturalni nivo.
A kada je re¢ o strukturalnom nivou, rekla bih da tokom ¢itavog procesa
zajednickog istrazivanja, svi u¢esnici moraju da promisljaju svoju poziciju
u procesu, kao i razlike i sli¢nosti u njihovim iskustvima. Za razliku od
mejnstrim istraZivanja, ¢inilac procesa komunikacije moraju da budu ne
samo iskustva onih koji su ,.istrazivani®, ve¢ i iskustva samog istraZivaca.
Stoga bih istrazivanje smatrala produktivnim u slucaju da istrazivac ucini
svestan napor da se distancira od iskustava delatnika, tj. da se usredsredi
na razli¢itost iskustava umesto na sli¢nosti medu njima, kako bi otvorio
nova gledista koja bi tako mogla dovesti do novog diskursa.

Ipak, rekla bih da je za pojavu takvog novog diskursa potrebno otici

dalje od (ili ispod) nivoa iskustava, ka jednom izrazenije analitif':kom. ‘
razumevanju dozivljenih iskustava, uklju¢ujudi tu i strukture, <‘i1nam1k.ef i
kontekste koji uti¢u na ta iskustva. Drugim recima: neophodni su teorijski
pristupi koji ¢e omoguiti daljna gledista na probleme pred nama. S'
obzirom na polaziita delatnika i istraZivaca u projektu o kome je reg, '
potpuno je jasno da su njihova razmatranja i auto-refleksija u velikoj meri
pod uticajem politicke teorije i teorije umetnosti. I pored toga sn?at_ram da
je neophodan sistematizovaniji teoretski pristup, kako bi se iskoristile sve
mogucnosti koje zajednicko istrazivanje nudi.

Pogledajmo sada malo konkretnije sam projekat istraiiva:nja un'utar ’
Engine Room Europe. Opéta tema projekta je bila , kriza”. Iako je ova'J'
pojam vi$eznacan i zato otvara dosta prostora za razlicite interp_rvetacqe
1asocijacije, meni se ¢ini interesantnim to da je projektu zajednickog
istrazivanja data tema. Pre bih oekivala radikalan pris-tup ,',od_ozdo S
nagore*, u kome se delatnicima postavljaju pitanja o nj1h0v1.m iskustvima i
problemima nakon &ega se razvija neka vrsta okvira za ova iskustva.

U stvari, ovo nije zamisljeno kao kritika projekta, posto jf moje mi:éljenje
da je taj kontroverzni pojam krize zapravo sa novog gledlsta osvetlio
probleme s kojima su se suocavali delatnici, kao idaje Podstakao 'da se
daju odredeni interesantni odgovori. Ipak, pitam s dali su'u.logaul' ut}f:a]
istrazivaca na projektu na neki nagin podcenjeni, lfada sami istrazivaci
unapred defini$u ugao gledanja na situaciju u kojoj se del‘atn%a nala_ze.

A moglo bi biti i to da fokusiranje na oc¢igedno hegemoni pojam krize
Otezava razvoj novog, kontra-hegemonog diskursa.

Medutim, uprkos &injenici da je kriza globalni fenomen ili.m_ak_a{.gltobalni
oblik adresiranja savremenih problema, odgovori odreden'l.l? inicijativa su
krajnje ocigledno oblikovani specificnom situacijom u Srbiji, npr. pitanje
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novih odnosa sa radnickom klasom ili zahtevi za obnovu jezika levice, i
ti odgovori kao da u ogledalu prikazuju istoriju Jugoslavije. Povezivanje
sa inicijativama srpskih emigranata, s druge strane, jasno odrazava stanje
savremene Srbije kao zemlje emigracije.

Mnoga druga otvorena pitanja se bave problemima koje dele
mnogobrojne emancipatorske incijative $irom sveta i, prema mom
misljenju, bilo bi razumno da se ovi problemi posmatraju istovremeno tj.
da se teZi transnacionalnim poredenjima. Projekat u Srbiji bi mogao da
posluzi kao pocetna tacka za takav poduhvat, donose¢i pitanja i odgovore
0 kojima se moze diskutovati sa emancipatorskim inicijativama u drugim
zemljama.

Da rezimiram: smatram da je ovo istraZivanje u okviru Engine Room
Europe obecavajuce polaziste za (1) oblikovanje istrazivanja koje je
prikladno projektima politicke emancipacije, i (2) dekonstruktivnu kritiku
mejnstrim akademskog rada i misljenja. Kako bi se do kraja iskoristile
njegove mogucénosti, nadam se da ce se dalje razvijati u jednu teorijom
vodenu i komparativno-analiti¢ku formu.

Emil Majuk

WAY TO THE FUTURE - CIVIL SOCIETY
AND NON-GOVERNMENTAL ORGANIZATIONS
IN POLAND

Results of the activity of many NGOs show that during a crisis of politics,
understood in a traditional \\';1?\", it is the civil society that answers
contemporary challenges more effectively than most governmental

and local institutions. In last weeks the Maidan in Kiev, a victory of a
self-organized group of people over the authoritarian regime of Victor
Yamukovych, proved to be an emphatic example of the strength of civil
society.

In the words of professor Janusz Czapinski, who has for a long time |
been the manager of a Polish national survey named ,,Social Diagnosis’,
active citizenship, which still a rare thing in Poland, civil society, which
has not yet been achieved even 21 years after the fall of Communism,

as well as that which is broadly defined as social capital, are now the
biggest challenges standing in front our country. It is this capital that.
will determine whether we go any further, or halt our progress. Meetmg
with representatives of non-governmental organizations in Serbia ha‘%s 3
confirmed my conviction that there exists a great slumbering potentm_] for
social organization. It showed also that both the strong points QfSerblﬂll
Organizations and the problems that they struggle with are similar to the
challenges faced by Polish organizations.

NGOs share the following characteristics: innovation, creativity, ﬂ.e“;lbl[it)’
in operation, commitment and the willingness of people working in
these organizations to make sacrifices, the ability to identify SOCIal_HCCdS
and problems (especially socially difficult and sensitive issues), the _
ability to find a solution to theseypes of issues through close contact
with the people affected by the problem (e.g. the honlelesg t}xe S}Ck’

the marginalized, etc.), rel‘ativel‘.’ low operating costs (participation

of volunteers and non-profit op'eration _ focus on the problem and

R0t on the profit). All those factors result in the fact that NGOs are af
times the best or even the only possible institutions capable of fUIﬁu”?g
certain human needs as well as the significant social role N GOs play in
democracy_

oland - 11.000
3% of them are active.

In 2012 there were over 80.000 NGOs registered in P
Oundations and 72.000 associations. Approximately
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- the international Jeve] by 10

As has been shown in the report “Polish NGOs 2012” the NGO sector
constitutes a large and very diversified part of society.

The largest segment is involved in activities related to sport and tou 1‘-15111
(38%), culture and art (17%) as well as education (14%). Anmng less
popular organizations are those who are focused on health care (6%),
social help and social services (69

%), and local development (5%).
Most organizations conduct their

: ; e ol : . - and on
Actions on national leve] are undertaken by 28% of organizations, anc

% of them.

Non-governmentg] sector is an important and visible actor in social
changes that Poland is undergoing,

with many obstacles, Problems that NGOs have to struggle with mainly
result from the lack of ;

ding, the lack of volunteers and ¢
mindset and cultural bias (the lc‘_’d_ O.l
and the understanding of the role of civi
is still poor).

: is faced
However, its development is facec

g from a certaip
trust in NGOs is sti]] rather law

society by institutions ang elites

The chief obstacle emphasized b

¥ Polish NGO (and, the meeting in
Belgrade has showy — b

Y Serbian NGOs, too) is the lack of financing,
Obtaining stable, long-term financing, whi_Ch ‘
of intensivye, long-term work impossible, forces
activity cycles ang makes hiring associates very ’
i (22%) work on da}"t()-da}
Yees or volunteers work every
% of NGOs have no permanent
larly hiring (and paying) people
€€n people volunteer their work and

-cOnN
R §9975 Clear. It Kasners that one persof
1s paid for some part . % pper

ork time ang when there is not enough
» they continue the

. ta

I work without payment. Almos
half of NGOg (45%) doesn’t pay for the work, d s
completely based o volunteer v A half o
have any property, evep in the

form of off
It is more and MOre commop, f,, NG
who can guarantee ﬁnancing,
social backgrounq. M
projects, which on op
and observation of ¢

s e is
oesn't hire anyone and ot
If of Polish organizations do

€€ equipment or software.

Os to focus on financial partners
which ip effect hinders the construction ©
0st NGOg OPerate withip the framework of grant
¢ hand IMposes certain leve] of professionalism
andards, defineg by grant donors, but on the other:
$ of bloated bureaucracys )
0 projects, an threatens the

- regional scale.
activities only on local or regional s

; At an oject
Zation. Operating “from pro)

pelpdds it can facilitate a transfer
to project” hampers long-term activities, but it can 1‘1: tc'im’e‘;tinc
Qpraject. e L 1; The necessity o stng
: . ‘e paradigms. The ne '
rernmental culture paradig o iy
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organizacije gube stru¢njake, koji odlaze u prominentnije strukture posto Svebor Midzic
zavrse projekat. Usluge volontera se tretiraju kao pruzena prilika da se (o st VRIS WL G TR RDUTNSE SR TN gy
stekne profesionalno iskustvo, Tesko je efikasno rukovoditi nevladinom '

organizacijom, iako se opasnosti mogu svesti na minimum postovanjem
etosa organizacije, diverzifikacijom izvora finansiranja,

- . ) : : i inih
kao i uces¢em u Serija projekata u okviru programa za izgradnju kapaciteta nevladi

e Sl koje podr Zavaju i ojacavaju tredi sektor. organizacija u polju kulture Engine room Europe (Kotiarilica Evrope.)
i izaci nam ve¢ svojim “krovnim” nazivom sugerise ne samo zeljii Fla se bax.ri
N?‘_’ladlf{e o s jedini clement koji ojacava civilno drustvo, masinskim odeljenjem, mestom gde se proizvodi poi(retac-ki pogon jedne
ali jesu njegova najznacajnija komponenta, Zahvaljuju¢i njihovim zeljene politicke zajednice, veé i povratak onoga Sto je pon_snuto,. sio
aktwn'osnma) el e civilnog drustva koje se $ire u drudtvo i je bilo skriveno, i $to je istovremeno deo jedne libidinalne investicije -
pomazu u postepenom prevazilazenju naizgled nepremostivih problema. loZenja.
Pored toga, ne treba prenebregnuti to da civilno drustvo ¢ine pre svega )
ljudi, i da su njihove strasti, interesi i inspiracii 0 i adanske To i nije tako ¢udno, poito kotlarnica i jeste podrumska prostorijau
| oy i & kojoj nesto stalno klju¢a i moze da eksplodiraio ¢emu se stara]il ljudi
I‘ ibli koji su, u popularnoj uobrazilji, negde na pola puta izmedu Polifema
‘ Bibliografija:

i poslovi¢nog proletera. Tako u serijalu ﬁlmova..,:‘Noc'na mf)r.adu llcll.IClP
| Caapifiski J.(2011), Ak ¢ Brestova” nadnaravni ubica, Fredi Kruger, "zivi- u koiieirnltsi o Jci derla
‘ A Pughcmej No ngosczgl]’);watelska e e Bl g Loza¢ (1), lik iz vica, neko koga poznaju svi predsednici drzava koji dolaze
| ’ a ; y . s = v v

- ; u posetu Jugoslaviji (od Breznjeva do Regana) i !(VOJI jeu sa;rovliilcko;n
I Gliriski . (200§) Style dziatan organizacji pozarzagdowych w Polsce. Grupy govoru postao mesto upisivanja simpat1cnog obicnog ci)ve a sklon: g
| ey X i preuvelicavanju. Kotlarnica je dakle podrucje rada sna i fantazije i
‘ Przewlocka J. (2013) Polskie o implicitno je i mesto proizvodnje kulture.
| it Cling Stoga nije zgoreg prepricati jedan anegdotalni, potpuno fl’OjdijﬂnSklgE;l(,
‘ koji smo imali prilike da ¢ujemo na razgovoru u Kulturnom ce'ntru X,
| J ] i istrazivanj Dowling i Dusana Grlje
| gde su predstavljeni rezultati istrazivanja Emrm?“ e g : o
o uslovima rada u NVO sektoru u kulturi u Srbiji, koje je deo prog

Engine room Europe.

rganizacje pozarzadowe 2012. Badania

a kulturnu dekontaminaciju,

Otprilike ovako: u prostorijama Centra z onfar
i o : J lice na liticu iznad mora,

| koji je za potrebe sna izmesten iz Bircaninove u T

E okuplja se tzv. nevladin sektor u oblasti kulture na k.c,llferelicljl Pevili da
nazivom “Poslednji grant” Naime neki neimenovani dvo'nc‘>r1 su i"i SS et O
daju jedan veliki, finalni, “grant” srbijanskoj i(uliurn;ack?_} _Scergio Rl
mi moramo da se dogovorimo kako ga je 1_1?11301)6 OO I.J: “drkivost®

E ViSe neée biti. Naravno, kljucna re¢ te oniri¢ke konferencije j

i

|

(sustainability).

Ovaj san nam sumira sve ono to smo mogli dg $aznamo O Strlgk]glil'?i I
uhvaéenog pogleda radnika u kulturi u nevladinom sektofu u&r[)iéana
| nam je, prvenstveno narativna, NGO klinika EmmP: POW ng o
Grlje potvrdila. To je megavina milenaristickog osecaja 11'}‘{13nende SubOtE,l
nalik onome §to je Benjamin nazvao vecitim Velikim pt}e(t Omnga e
nikada ne svice, i gotovo ranohris¢anske, katakombne, komu j
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zajednistva radnika u kulturi izvan drzavnih institucija gde se odluke

donose plenarno (da ne kazemo saborno) u okviru postignutog politi¢kog
konsenzusa.

Medutim, u ovom samorazumevanju jeste i deo problema odnosno
krize. Naime, kriza nije samo u materijalnosti nase situacije, koja je
kapitalisticka, ve¢ i u nafem misljenju o njoj, a plenarnost radnika u
kulturi nije akciono jedinstvo veé stalni poziv na predpoliticku esnafsku
solidarnost. Kao §to se na samom razgovoru/predstavljanju rezultata
projekta moglo i ¢uti, nisu svi radnici u kulturi u istoj poziciji niti o

svojoj situaciji misle sa istih, politickih, Pozicija. Niti su njihove pozicije u
jednostavnom dijalektickom odnosu niti su &k svi radnici.

Njihove pozicije se kre¢u od prihvatanja sistema, njegovog infiltriranja do

pune i voljne kolaboracije. Drugim re¢ima neki i ;
! neki su Fredi
Pera Lozac. Kruger, a neki

(1()11139115:2‘110 BFg?njev u posetu Jugoslaviji, obi$ao §ta ima da se obide i najzad kaze: “E
sad bi Zw im mog (vi.rug'a Peru lozaca, radi tu i ty” Zaudi e protokol, al’ S'ld. §ta,
je tu je, odvedu ga u loZionicu, on se izljubi i ispri¢a sa Perom loacem i ad, st
SSSR. ozacem i posle vrati u
Ista stvar bila kad je do$ao Regan: “Ta bih ios o
e gan: “Ja bih jos da vidim i Peru logagy”

Eer;_mu v1k'ne:_ Zdravo, I‘{onalde, kako si bre’, i tu se sitj isprilcs:,; ?lca,
i lga i ;]S-Vl Kalko Pera loza¢ zna tako vazne ljude a on kaze “M; nitta to nije, znam ja
Udep;;nox;;:: :: ;Zliifélbgﬁng Dpkfada, i Pera i jedan njegov kolega odu il Vatikan.

b ; atul posle izvesnog vremena izlazi .
draVl_ narod, a pored njega Pera lozag, slatko pricaju. Uto éel?zcll el
- Ko je bre onaj u kapici pored Pere loza¢a? e

odvedu oni njega,

Svebor Midzic

--———_-d

Engine Room Europe - the “umbrella” name of a series of programs
aimed at building up the capacity of projects in the area of cultural NGOs
- suggests to us a desire not only to deal with engines, a place where the
motive power of a desired political community is produced, but to equally
deal with the return of that which was repressed, hidden, a part of a
libidinal investment - the fuel.

This is not really strange, since an engine room is usually in the basement,
it is a space where something is always boiling and in danger of exploding
any minute. People who take care of it are, at least in popular imagination,
stuck halfway between Polyphemus and proverbial proles. In “Nightmare
on Elm Street” film series, the supernatural killer Freddy Krueger “lives”
in an engine room. A popular joke from the socialist Yugoslavia featured
Pera the engine room guy, whom every president that comes to visit
Yugoslavia (from Brezhnev to Reagan) knows and who has in popular
speech become a spot to inscribe any ordinary, likeable, man who likes to
brag. The engine room is then a space of dream-work and fantasy and is
implicitly a place where culture is produced.

In that light, it is not bad to reiterate one anecdotal, Freudian even,
dream that we had the chance to hear during the talks that followed

the presentation of the research that was that was conducted by Emma
Dowling and Dusan Grlja as a part of the Engine room Europe program
on working conditions in cultural NGOs in Serbia.

It goes something like this: At the Center for Cultural Decontamination,
which has for this occasion been transported to a seaside cliff, thereis a
gathering of local Serbian cultural NGO scene. This conference is titled:
The Last Grant. Some unnamed funders have decided to grant one final,
huge, grant to the Serbian independent cultural scene and everybody has
come here to decide what is to be done with this money. Of course, the
keyword of this oneiric conference is “sustainability”.

This dream sequence sums up everything there is to know about the

structure of the frozen view of the Serbian independent cultural'worker
and what has been confirmed by the mostly narrative NGO clinic
conducted by Emma Dowling and Dusan Grlja. It is mixture of 1
feeling of imminent crisis, akin to what Benjamin called The Ete
Good Friday, where Saturday never dawns,
Christian communal idea of togetherness of w

millennial
rnal
almost like an early catacomb
orkers in culture outside




state institutions who reach all their de
council) within a framework set up by

cisions plenary (not to say in
prior political agreement.

But this self-image is a part of the crisis. The crisis is not only a part O{
the material of our situation, which i capitalist, but also of our way of
thinking about those material conditions. This mutuality is not unity
through action but a constant call for pre-political guild solidarity. As we
could hear at this presentation not all workers in culture share the same

position and opinion. Nor are their Positions in some kind of dialectical
relation - and they are not all workers, even,

Their political positions
infiltration tactics, to fu]
are Freddy Krueger and

go from an acceptance of the system, over

land willing collaboration. In other words, some
others are Pera the engine room guy.

(1) The Soviet president Brezhpey came to visijt Yugoslavia. After he visited all that
there was to visit he said “Take me now to see my good friend Pera the Engine room

guy. 1 %{now Wk}”e he works” The Protocol is confused, but what they can do? They
take him to this guy and Brezhney

1 greets him like an o]d friend and the two of them
have a friendly chat. The same thing happens when the US. president Reagan visits
Yugoslavia, They take him to see Pera and they haye a nice talk, Everybody is bemused
that Pera knows all these important people, but he just says: “That is }lorhjlng‘ I know
the Pope tao” They don't believe him, 5o bets are made and-Pera and one of his col-
leagues 80 to the Va € Papal palace and after some time -
there he is on i g St. Peter’s Square chatting with the Pope “"ho\ g
edd; owd. His colleapue js totally flabbergasted en some guy
next to him “Hey, who is this guyina lléunny hat n};x]t’ltl:)blt’grggstt}ts E::gl 1l1he room guy?
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